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GREAT SESQUI ORGAN 
GOES TO UNIVERSITY 

GIFT OF CYRUS H. K. CURTIS 

Austin Instrument of More Than 200 

Stops to Have Permanent Home 

in New Auditorium at Uni- 

versity of Pennsylvania. 

The organ built for the Sesquicen- 
tennial Exposition at Philadelphia last 
year by the Austin Organ Company, 
one of the largest instruments in the 
world, with a little over 200 stops, 
has been purchased by Cyrus H. K. 
Curtis, the Philadelphia publisher, 
and presented to the University of 
Pennsylvania for its new William B. 
Irvine Auditorium. Dr. Herbert J. 
Tily, Philadelphia musician and presi- 
dent of the Strawbridge & Clothier 
Company, who was the power behind 
the throne which brought about the 
construction of the organ, was active 

in influencing the decision of Mr. 
Curtis and thus finding a permanent 
home for the great instrument. Austin 
forces are already at work removing 
the organ from the auditorium on the 
Sesquicentennial grounds. 

The organ will be changed somewhat, 
in that it will be divided and will oc- 
cupy four chambers, but these cham- 
bers are close together and therefore 
will produce good tonal and well bal- 
anced results. 

The new auditorium is well along 
toward completion and is a beautiful 
building seating approximately 3,000 
people. It was designed by the famous 
architect Horace Trumbauer. Ample 
space has been provided for the organ 
and when completed it should prove 
to be one of the outstanding instru- 
ments of the country. 

_seetbhe-IrvineAuditorium has approxi- 
mately’ the Same seating capacity as 
the City Hall Auditorium in Portiand, 
Maine, where the fine Austin organ 
holds forth, also a gift by Cyrus H. K. 
Curtis, which, by the way, is a me- 
morial to his old friend Hermann 
Kotzschmar. Mr. Curtis is named after 
Mr. Kotzschmar, his full name being 
Cyrus Hermann Kotzschmar Curtis. A 

point of interest is that Mr. Kotz- 
schmar had a great influence on the 
life of Mr. Curtis. 

Provost Penniman of the univer- 
sity announced Nov. 21 that the 
organ had been presented to the uni- 
versity by Mr. Curtis, following its 
purchase by Mr. Curtis from the re- 
ceivers of the Sesquicentennial Asso- 
ciation. Acceptance of the instrument 
was announced at the conclusion of a 
meeting of the university board of 
trustees. It was accepted on_ behalf 
of the board by a committee headed 
by Arthur L. Church. Mr. Curtis told 
at the meeting of the civic value of 
the large organ installed in Portland, 
Maine. Upon being assured by uni- 
versity officials that the Sesquicen- 
tennial organ could be placed in the 
new Irvine Auditorium and that it 
would prove an invaluable addition 
there, he at once arranged for its 
transfer to the university. 

Specifications of the organ were 
drawn by a committee of Phila- 
delphia organists composed of Henry 
S. Fry, Dr. John McE. Ward, Rollo 
F. Maitland, Frederick Maxson and S. 
Wesley Sears. They appeared in The 
Diapason March 1, 1926. 

Seder to Play with Bach Chorus. 

Edwin Stanley Seder, F. A. G. O., is 
announced as soloist with the Chicago 
Bach Chorus at Orchestra Hall Dec. 
16 in two groups of Bach numbers, in- 
cluding the Fantasia and Fugue in 
G minor and the “Sinfonia” from the 
Christmas Oratorio, the chorus under 
William Boeppler, director, singing 
excerpts from this work. Mr. Seder 
was organist Nov. 13 for three festival 
services at St. Stanislaus’ Church, 
playing the four-manual Wicks organ, 
which he recently dedicated. 

CLARENCE EDDY, WHO IS RECOVERING AFTER OPERATION. 

Clarence Eddy, acknowledged dean 
of American organists, is recovering 
slowly from a severe illness. Latest 
news from his Chicago home is that 
he is able to sit up and even to take 
automobile rides with Mrs. Eddy, and 
in a short time it is hoped by his many 
friends in every part of the world that 
he will be quite himself again. 

Mr. Eddy was taken ill as he was 
preparing for his winter recital tour 
on the Pacific coast. He had, booked 
a number of engagements for the trip. 
He was compelled to undergo an op- 
eration, which he withstood most en- 
couragingly despite his age, and has 

returned to his home from the hospital. 
Mr. Eddy has been prominent as 

a concert organist and teacher longer 
than any other living American and 
is known throughout the world, for he 
has played in many countries and for 
a series of years lived in Paris. He 
passed his seventy-sixth birthday an- 
niversary last summer. For -many 
years he has been a resident of Chi- 
cago and in 1879 he gave a series of 
100 recitals in this city in which there 
was not the repetition of one com- 
position. Because of his many tours 
and dedicatory recitals his name has 
become a household word. 

AEOLIAN’S ORGAN VESPERS 

Programs Broadcast every Sunday 
Night from Station WJZ. 

The Aeolian organ vespers are 
broadcast every Sunday night from 
7 to 7:30 Eastern standard time over 
WJZ. Archer Gibson played the first 
recital Nov. 6. M. Mauro-Cottone 
played the second on the 13th and 
Gottfried H. Federlein the third on 
the 20th. 

The Wednesday night Aeolian con- 
‘ certs began in October and are heard 
over a series of stations from 8:30 to 
9 every week. These concerts include 
piano, organ and various instrumental 
and vocal numbers, with talent of the 
first rank. Rudolph Ganz was concert 
pianist for the first broadcast, and a 
string’ ensémble of twenty-one players 
from the Philadelphia Orchestra has 
appeared twice. 

National radio vespers, conducted 
under the auspices of the New York 
Federation of Churches, is heard over 
WJZ in Aeolian Hall every Sunday 
from. 5:30 to 6:30 Eastern time. Dr. 

Harry Emerson Fosdick is the regular 
preacher. George Shackley is the 
organist and the federation male 
ensemble provides the rest the 
music, 

MEYER FACTORY ENLARGED 

of 

Addition to Milwaukee Pipe Plant 
Includes Sunny Voicing Room. 

Jerome B. Meyer & Sons, Inc., of 
Milwaukee, makers of organ pipes, 
announce the completion of an exten- 
sive addition to their factory. For some 
time it had been evident that to render 
increasingly efficient service an exten- 
sion program would be in order. Plans 
were formulated during the summer 
which resulted in the construction of 
an addition to the plant giving con- 
siderable more floor space and room 
for an enlarged working force. The 
new _ building contains a modernly 
equipped voicing and experiment room 
and office. Light was the para- 
mount consideration in the voicing 
room. Over 75 per cent of the walls 
are in glass. 

Choirmaster of St. George’s Church, 

Flushing, L. I., and Formerly at 

St. James’ Episcopal, Chicago, 

Long a Sufferer. 

John W. Norton, organist and choir- 
master of St. George’s Episcopal 
Church, Flushing, L. I., N. Y., chair- 
man of the executive committee of the 
National Association of Organists, and 
known as one of the ablest choir direc- 
tors in the country, was found dead in 
his apartments opposite his church in 
Flushing on Nov. 3. When the doors 
were broken down it was found that 
the burners in a gas stove had been 
opened and cracks in the windows 
stuffed with paper. A letter from an 
intimate organist friend was in Mr. 
Norton’s hand. Every indication 
pointed to the fact that Mr. Norton 
had taken his own life. 

For several years Mr. Norton had 
not been in good health and for three 
years he had suffered from a continual 
headache. This led to mental depres- 
sion which his close friends had noted. 
Mrs. Norton was in Chicago at the 
time of her husband’s death, at the 
family home in Evanston, which she 
had not been able to leave because of 
the illness of her parents, the Rev. 
Dr. and Mrs. James S. Stone. Mr. 
Norton left Chicago two years ago, re- 
signing his position at St. James’ Epis- 
copal Church, where he had served for 
fifteen years, after a nervous break- 
down in the midst of which he disap- 
peared from the city, afterward ap- 
pearing in New York. Since then it 
had been believed that he was regain- 
ing his health and in his position at 
St. George’s he was making a pro- 
nounced success, while he had won the 
respect and admiration of his fellow 
organists in New York. 

Strangely, Mr. Norton showed no 
signs of depression to any of his close 
friends in his last days. He had lunch 
with Ralph A. Harris only two days 
before his death, planning a joint N. 
A. O. service. Harry Miller, the di- 
rector of Camp Squapan, where Mr. 
Norton was assistant director, at 
Bridgeton, Maine, was with him at the 
Town Hall Club until late Wednesday 
evening, planning for next summer’s 
camp. Thursday morning about 10 
o’clock Dr. Taylor, his rector, found 
him dead in his apartment. 

A requiem communion service was 
held at St. George’s, at which Dr. 
Taylor celebrated, Saturday morning; 
it was largely attended. The funeral 
service was held at St. George’s Church 
Saturday afternoon at 3:30. Dr. T. 
Tertius Noble played the Chopin Fu- 
neral March while the procession en- 
tered. The choristers sang, “Hark, 
Hark My Soul” and “Ten Thousand 
Times Ten Thousand,” with Dr. Clar- 
ence Dickinson at the organ. Dr. 
Dickinson conducted Dr. Noble’s a 
cappella anthem “Souls of the Right- 
eous,” which the same boys had sung 
on the preceding Sunday under the 
baton of Mr. Norton. A very touching 
bit of the service was the singing of 
Mr. Norton’s own setting of “Breathe 
on Me, Breath of God,” by the tenor 
soloist. 

The service was conducted by Dr. 
George Ferrand Taylor, rector of St. 
George’s Church, and was all done 
most beautifully. The personal rela- 
tion between Dr. Taylor and Mr. Nor- 
ton was a delightful friendship. 

The pallbearers were the wardens 
and vestrymen of St. George’s Church. 
A guard of honorary pallbearers repre- 
senting the National Association of 
Organists and the American Guild of 
Organists also attended. Among them 
were Reginald L. McAll, president of 
the National Association of Organ- 
ists; Frank L. Sealy, warden of the 
American Guild of Organists; John 
Doane, of the Church of the In- 
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carnation; William H. Barnes of 
Chicago; Frederick Riesberg of the 
Musical Courier; Ernest White of the 
Flatbush Presbyterian Church; Walter 
Peck = Stanley, North Reformed 
Church, Newark; Herbert Sammond, 
director of the Morning Choral of 
Brooklyn, and other choral societies; 
Sumner Salter and Ralph A. Harris. 
The floral tributes were many, and 
beautiful. Burial was at Flushing 
cemetery. 

John W. Norton was born at Morri- 
son, IIl., in May, 1883. He received his 
early training from his mother, Laura 
Bancroft, who before her marriage had 
been an organist and active musician 
at Syracuse, N. Y., and in Boston. He 
was a choir boy in St. Luke’s Church 
at Dixon, Ill, and alto soloist under 
S. Wesley Martin, who at that time 
was also choirmé aster of St. Chrysos- 
tom’s Church in Chicago. He studied 
organ and voice with Mr. Martin and 
later took voice work with Arthur 
Beresford at the University of Illinois. 
Later he studied organ and theory 
under Dr. Peter C. Lutkin, Dr. Wal- 
ter Keller, Clarence Dickinson and 
Harrison M. Wild. He made two trips 
to Europe and during the war served 
as bandmaster of the First Regiment 
band at the Great Lakes naval station 
and later on the Agamemnon. 

From 1902 to 1905 Mr. Norton was 
organist of the Church of the Good 
Shepherd in Chicago. Then for four 
years he was at St. John’s Episcopal 
Church in Dubuque, Towa. In 1909 he 
succeeded Clarence Dickinson at St. 
James’ Episcopal Church, and_ held 
that position until two years ago, when 
he moved to New York and became 
organist and  choirmaster at St. 
George’s, Flushing. 

Mr. Norton was for three years, 
from 1919 to 1922, dean of the Illinois 
chapter of the American Guild of Or- 
ganists. Then he was for three years 

president of the Illinois council of the 
National Association of Organists, and 
it was through his efforts that the 
organ and orchestra concerts held for 

three years by the Illinois council in 
co-operation with the Chicago Sym- 
phony Orchestra were initiated. 

On moving to New York Mr. Nor- 
ton became interested in the activities 

of the N. A. O. at headquarters and 

last year was elected chairman of the 
committee, a position to executive 

St. which he was re-elected at the 
Louis convention. 

Mr. Norton leaves a widow, who is 
the daughter of the Rev. Dr. James S. 
Stone, rector emeritus of St. James’ 
Episcopal Church, Chicago. 

HEARD BY BOSTON WOMEN 

Stoughton and Lander Give Programs 

for Organ Players’ Club. 

Determined to make the 1927-8 sea- 
son most successful, the Boston Wom- 
en Organ Players’ Club began the 
season’s activities with the largest 

membership this organization has ever 
had enrolled. A tentative program of 
luncheons and social activities, as an- 
nounced by the committee on arrange- 
ments, indicates that a varied series of 
entertainments will be given. 

The opening activity of the year 
occurred at the Estey organ studio 
when R. S. Stoughton entertained 
members of the club with a recital of 
his own works, assisted by Miss Paul- 
ine Banister, soprano. In introducing 
Mr. Stoughton, Mrs. Natalie Weidner, 

president of the organization, com- 
mented on his ability as a player. 
Thomas W. Lander, an instructor 

at the New England Conservatory of 
Music and organist at the Church of 
the Redemption, gave the following 

program at the second meeting of the 
club: Scherzo from Guilmant's Fifth 
Sons ata; “Chant du May,” Jongen; 
Canon in B minor, Schumann; Finale 
of Second Symphony, Widor. Mrs. 
Nina Mae Forde, a popular radio 
soloist, gave a short recital at the same 
meeting, accompanied by Mrs. Natalie 
Weidner. Luncheon was served after 
the meeting by Mrs. Mina del Castillo, 
Miss Alice Cunningham and Mrs. 
Maude Hack, hostesses. 

Haydn’s “Creation” = as given by 
the mixed choir of St. George’s Epis- 
copal Church, Brooklyn, under the 
direction of Professor H. G. Eskuche, 
Sunday evening, Nov. 6. 

RECEIVERS ARE NAMED 

FOR WELTE COMPANY 

ACTION TAKEN BY CREDITORS 

New York Concern Which Has Been 

a Factor in Organ Building in 

Difficulties—Step Said to Be 

“To Conserve Assets.” 

On the application of Robert T. 
Lytle, vice president of the Welte Com- 
pany, Inc., Federal Judge Knox in New 
York on Nov. 17 appointed William 
Blau of 475 Fifth avenue and Hardie 
B. Walmsley, 120 Broadway, receivers 
in equity to protect the interests of the 
corporation and its creditors. W. E. 
Fletcher, president of the company, 
confirmed the truth of Mr. Lytle’s 
statements regarding the company’s 
financial condition and joined in the 
request for the appointment of a re- 
ceiver. 

Mr. Lytle, in his affidavit, sets forth 
that the company owes him $50,000 on 
loans, covered by promissory notes, 
and $2,500 for back salary. The cur- 
rent liabilities of the company, he 
states, amount to $250,000, of which 
$90,000 represents sums due creditors 
which the company is unable to pay. 
A payroll amounting to $13,000 is due, 
he adds, with no funds in sight to meet 
It, 

Mr. Fletcher in his answer estimates 
the corporation’s assets at $2,100,000. 
A statement given out by George W. 
Gittins, director of the company, ex- 
pl: ined that the receivership was asked 
“to conserve the assets of the company, 
which occupies a basic Position in the 
piano and organ industry.” 
An order to make the receivership 

permanent will be sought from Judge 
Knox in the United States District 
Court in New York Dec. 2. At the 
hearing application will be made for 
permission to issue receivers’ certifi- 

cates in the amount of $100,000 to pro- 
vide funds to protect the property of 
the company and to enable the re- 
ceivers to continue the business. 

The Welte receivership does not 
come as a complete surprise to the or- 
gan world, as rumors of financial dif- 
ficulties had been circulaied for some 
time. There have been reports also of 
negotiations with various other con- 

cerns for taking over the Welte busi- 
ness. The company has been building 
organs for some time, but until two 
years ago the business was confined 
to residence instruments. Then there 
was adopted a program of expansion 
un derewhich a new organ factory was 

erected in New York, the organ de- 
partment was greatly enlarged, and a 
number of important instruments have 
been constructed. The effect of the 
receiv ership on contracts on which the 
factory was working is not known at 
the present time. 
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DINNER IN HONOR OF SHUEY 

Oldest Minneapolis Organist Toasted 

by Shriners of Home City. 

Captain A. M. Shuey, the oldest liv- 
ing member of Zuhrah Temple of the 
Shrine and the oldest organist in Min- 
neapolis, who founded the first uni- 
formed Shrine patrol in North Amer- 
ica, was honor guest at a testimonial 
dinner given him by the temple patrol 
and his friends Nov. 15 at the Nicollet 
Hotel, marking his retirement as active 
head of the organization. Captain 
Shuey celebrated his eightieth birthday 
anniversary on April 9. 

“Captain Shuey is a national institu- 
tion,” Congressman Walter A. New- 
ton declared at the dinner. “National 
because he answered Lincoln’s call for 
troops, pioneered westward after the 
war to help build the city of Minne- 
apolis, and after settling here drilled 
people all over the country. 

One of Captain Shuey’s old friends, 
Joe Mannix, newspaperman and globe 
trotter, was an honor guest at the 

dinner. He told of his meetings with 
Captain Shuey more than forty years 
ago and referred to his organ playing 
er St. Mary’s Episcopal Church in 

On behalf of Zuhrah Temple Judge 
Dickinson presented to Captain Shuey 
a scroll on which a resolution of thanks 
and good wishes from the temple are 
inscribed. C. Ovenshire, past im- 
perial potentate of the Shrine, was 
spokesman for Zuhrah Temple in pre- 
senting Mr. Shuey with an easy chair 
and a footstool. Others who spoke 
were A. D. Rahn and J. Harry 
Lewis, editor of the Shrine magazine. 
S. V. Wood presided at the dinner, 
which was attended by more than 300 
persons. 

Mr. Shuey, who, incidentally, is a 
brother of William H. Shuey, the Chi- 
cago organ “fan” and former organist, 
moved to Minneapolis from his boy- 
hood home at Oxford, Ohio, in 1866 
and married the same year. His first 
job was in a small orchestra and six 
years later he organized the Minne- 
apolis Musical Society, an orchestra of 

eighteen pieces. He began playing the 
organ at Plymouth Congregational 
Church in 1871. In 1876 he formed 
the Minneapolis Orchestral Union and 
played first violin in it. In 1876 he 
was appointed organist of St. Mark’s 
Episcopal Church and held this posi- 
tion for twenty years. During that 
time he gave a number of recitals and 
dedicated many organs. Mr. Shuey 
has composed a number of organ 
pieces and masses, etc. He and his 
wife are enjoying good health at their 
Minneapolis home. They have two 
married daughters. 

DEDICATION IN MINNEAPOLIS 

Kilgen Organ in the New Bethlehem 

Lutheran Church. 

An interesting dedication service for 
a new church and organ was that of 
Bethlehem Lutheran Church, Minne- 
apolis, Minn., Sunday, Nov. 13. 

From a very meager beginning in 
1894 the church has grown, taking into 
its fold three other churches, and to- 
day it represents a congregation of 
1,100, including members of various 
communions and offering a church 
home to many nationalities. An im- 
posing structure has been erected in 
a new and central location, and in it 
has been installed a three-manual Kil- 
gen organ at which Miss Cora Uglem 
presides and which accompanies a 
chorus of fifty voices under the direc- 
tion of Hjalmar Hanson. Miss 
Uglem, who spent the summer in 
Europe, presided at the dedicatory 
service and included in her program: 
“Grand Choeur,” Faulkes; Andante 
Cantabile, Tschaikowsky; "Solemn 
March, Meacham; Prelude from Third 
Sonata, Guilmant; “Dream,” Kopy- 
loff; “Marche Religieuse,” Guilmant; 
“Benediction,” Saint-Saens; “Song of 
Consolation,” Cole; Maestoso, Mac- 
Dowell; Prelude in D, Glazounoff; 
“Romance sans Paroles,’ Bonnet; 
Postlude in D, Smart. 

There are two memorial stops in the 
organ—a harp celesta being given by 
Mrs. C. S. Orwoll and a set of cathe- 
dral chimes by Dr. N. H. Scheldrup. 
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FOUR-MANUAL REUTER 
FOR PASADENA CHURCH 

GOTHIC EDIFICE DESIGNED 

Important Installation to Be Made in 

Westminster Presbyterian Next 

Spring—Design by George G. 

Hitchcock. 

One of the outstanding installations 
to be made on the Pacific coast during 
the coming year will be the organ for 
the new Westminster Presbyterian 
Church at Pasadena, Cal. The Reuter 
Organ Company of Lawrence, Kan., 
has been selected to build the instru- 
ment, which will be a large four- 
manual and echo. The selection of the 
organ was made by Professor George 
G. Hitchcock of Pomona College, 
Claremont, Cal. The — specifications 
were prepared by Professor Hitchcock 
in collaboration with A. G. Sabol of 
the Reuter Company. 

The new Westminster Church will 
be a magnificent structure of pure 
Gothic design. The organ will be in- 
stalled on both sides of the chancel, 
and the sound openings will face into 
the chancel. The echo division will be 
placed in the tower. Completion of the 
edifice is planned for next April, at 
which time the organ will be opened. 

The entire organ will be under ex- 
pression, with the solo and choir to- 
gether in one chamber. Besides the 
complete equipment of couplers, com- 
bination pistons and other acsessories, 
this instrument will be equipped with 
several additional accessories which 
will be of value to the organist and 
will add to the effectiveness of the 
organ. 

The specification follows: 
GREAT ORGAN. 

Wind pressures, six to ten inches. 
. Diapason, 16 ft., 97 pipes. 

2. First Diapason, 8 ft., 73 pipes. 
3. Second Diapason, 8 ft., 73 notes. 

. Doppel Filéte, 8 ft., 73 pipes. 
5. Viola da Gamba, 8 ft., 73 pipes. 
6. Erzihler, 8 ft., 73 pipes. 
7. Claribel Flute, 8 ft., 73 pipes. 
8. Octave, 4 ft., 73 notes. 
9. Harmonic Flute, 4 ft., 73 pipes. 
10. Tromba, 8 ft., 73 pipes. 

Tremolo. 

SWELL ORGAN. 
Wind pressures, six to ten inches. 

11. Salicional, 16 ft., 97 pipes. 
12. Bourdon, 16 ft., 97 pipes. 
13. Diapason, 8 ft., 73 pipes. 
14. Tibia Clausa, 8 ft., 73 pipes. 
15. Salicional, 8 ft., 73 notes. 
16. Gedeckt, 8 ft., 73 notes. 
17. Voix Celeste, 8 ft., 73 pipes. 
18. Flauto Dolce, 8 ft., 73 pipes. 
19. Flute Celeste, 8 ft., 61 pipes. 
20. Aeoline, 8 ft., 73 pipes. 
21. Wald Fléte, 4 ft., 73 notes. 
22. Salicet, 4 ft., 73 notes. 
23. Nasard, 2% ft., 61 notes. 
24. Flautino, 2 ft., 61 notes. 
25. Mixture, 4 rks., 244 pipes. 
26. Contra Fagotto, 16 ft., 97 pipes. 
27. Fagotto, 8 ft., 73 notes. 
28. Clarion, 4 ft., 73 notes. 
29. Cornopean, 8 ft., 73 pipes. 
30. Orchestral Oboe, 8 ft., 73 notes. 
31. Echo Salicional, 8 ft., 73 notes. 
Tremolo. 

CHOIR ORGAN. 
Wind pressure, six inches. 

32. Duleiana, 16 ft., 101 pipes. 
33. Diapason, 8 ft., 73 pipes. 
34. Concert Flute, 8 ft., 73 pipes. 
35. Viole d’Orchestre, 8 ft., 73 pipes. 
36. Dulciana, 8 ft., 73 notes. 
37. Unda Maris, 8 ft., 61 pipes. 
38. Flute d’Amour, 4 ft., 73 pipes. 
39. Dulcet, 4 ft., 73 notes. 
40. Piccolo, 2 ft., 61 pipes. 
41. Dolce, 2% ft., 61 notes. 
42. Dolce, 2 ft., 61 notes. 
43. Dolce Tierce, 1-3/5 ft., 
44. Clarinet, 8 ft., 73 pipes. 
45. English Horn, 8 ft., 73 pipes. 
46. Harp, 8 ft., 61 bars. 
47. Celesta, 4 ft., 49 notes. 

Tremolo. 

SOLO ORGAN. 
Pressures, ten to fifteen inches. 

48. Gross Flite, 8 ft., 73 pipes. 
49. Viole d’Orchestre, 8 ft., 73 notes. 
50. Tuba Mirabilis, 8 ft., 85 pipes. 
51. Clarion, 4 ft., 73 notes. 
52. French Horn, 8 ft., 73 pipes. 

Tremolo. 

ECHO ORGAN. 
Pressure, six inches. 

61 notes. 

53. Echo Salicional, 8 ft., 73 pipes. 
54. Echo Flute, 8 ft., 73 pipes. 
55. Flute Celeste, 8 ft., 61 pipes. 
56. Vox Humana, 8 ft., 61 pipes. 
57. Chimes, 25 tubes. 

Tremolo. 

PEDAL ORGAN. 
Pressure, ten inches. 

58. Diapason, 16 ft., 32 pipes. 
59. Bourdon, 16 ft., 32 pipes. 

GOVERNMENT GETS ITS PITCH FROM THESE TUNING FORKS. 

Twelve special tuning forks of large 
size have been added to the equipment 
of the Bureau of Standards at Wash- 
ington, having been made in Chicago 
at the factory of J. C. Deagan, Inc. 
These new tuning forks, shown in the 
accompanying picture, will interest or- 
ganists generally who associate the 
name of Deagan primarily with the 
manufacture of chimes, harps and other 
organ percussions. The Deagan fac- 
tory makes tuning forks at prices from 
50 cents up. The twelve forks made 
for the government cost $285. Nat- 

urally this equipment for the use of 
the Bureau of Standards must be as 
accurate as human ingenuity can make 
it. Deagan forks have been in use by 
the bureau for some time, and the 
dozen new ones supplement the earlier 
ones. Setting a definite pitch is no 
mean task and this service has been 
rendered for a long time to the musi- 
cians of the United States and other 
countries by the Deagan craftsmen, 
under the direction of J. C. Deagan, 
rated for years as probably the great- 
est living authority on pitch. 

60. Violone, 16 ft., 32 notes. 
61. Salicional, 16 ft., 32 notes. 
62. Lieblich Gedeckt, 16 ft., 
63. Duleciana, 16 ft., 32 notes. 
64. Octave, 8 ft., 12 pipes. 
65. Gedeckt, 8 ft., 12 pipes. 
66. Still Gedeckt, 8 ft., 32 notes. 
67. Flute, 4 ft., 12 pipes. 
68. Trombone, 16 ft., 32 pipes. 
69.. Contra Fagotto, 16 ft., 32 notes. 

70. Tromba, 8 ft., 12 pipes. 
71. Chimes, 25 notes. 

32 notes. 

PLACED IN CHICAGO CHURCH 

Three-Manual with Echo Division for 
Tabor Lutheran. 

Tabor Evangelical Lutheran Church, 
Chicago, has purchased a three-manual 
and echo organ from M. P. Moller, and 

the instrument is being installed in the 
church. The organ was sold by Ford 
& Reynolds, Chicago representatives 
of the Moller factory. 

Following is the scheme of stops of 
the Tabor organ: 

GREAT ORGAN. 

First Open Diapason, 8 ft., 73 pipes. 
Second Open Diapason, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Doppel Fléte, 8 ft., 73 pipes. 
Solo Flute, 4 ft., 61 notes. 

Principal, 4 ft., 61 notes. 
Melodia, 8 ft., 73 pipes. 
Viola da a 8 ft., 
Tuba, 8 ft., 73 pipes. 
Tremulant. 

SWELL ORGAN. 

3ourdon, 16 ft., 85 pipes. 
Open Diapason, 8 ft., 73 pipes. 

Stopped np 8 ft., 61 notes. 
Quintadena, 8 ft., 73 pipes. 
Violin, 4 ft., 61 notes. 
Salicional, 8 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Flute Harmonic, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 notes. 
Voix Celeste, 8 ft., 61 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Quint, 2% ft., 61 notes. 
Tierce, 1-3/5 ft., 61 notes. 
Tremulant. 

CHOIR ORGAN 

English Open Diapason, 8 ft., 
Concert Flute, 8 ft., 73 pipes. 
Doppel Flite, 8 ft., 73 notes. 
Flauto Traverso, 4 ft., 61 notes. 
Duleiana, 8 ft., 73 notes, 
Viole d’Gamba, 8 ft., 73 notes. 
Unda Maris, 8 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Celesta Harp, 8 ft., 49 bars. 
Tremulant. 

ECHO ORGAN. 
Echo Pedal Bourdon, 16 ft., 32 pipes. 
Echo Flute, 8 ft., 73 pipes. 
Muted Viole, 8 ft., 73 pipes. 
Wald Flute, 4 ft., 61 notes. 
Violin, 4 ft., 61 notes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes, 8 ft., 20 bells. 
Tremulant. 

PEDAL ORGAN. 
Diapason Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 44 pipes. 

73 pipes. 

73 pipes. 

Sub Bass, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 
Tuba, 16 ft., 12 pipes. 
3ass Flute, 8 ft., 32 notes. 
Octave Bass, 8 ft., 32 notes. 

There are twenty-nine couplers and 
twenty-eight combinations. 

ADDITION TO WICKS PLANT 

Fourth Unit of the Factory at High- 
land, Ill., Is Completed 

In consequence of a growth of busi- 
ness. the Wicks Pipe Organ Company 
has found it necessary to make an ad- 
dition to its factory facilities at High- 
land, Til, in the form of a new build- 
ing of modern steel and tile construc- 
tion, 50 by 100 feet, of two floors and 
trussed roof, making the upper floor 
entirely free of posts and supports. 
The second floor will be used for 
woodworking machinery exclusively, 
while the basement space will be used 
for drying purposes and the storage of 
lumber stock for immediate use. ~The 
plan is to utilize this entire unit for 
the cutting out and sizing of all the 
wood parts that enter into organ con- 
struction before they are passed on to 
the cabinet shop and assembly-room. 
The new building forms the fourth 
unit cf the plant, which now consists 
of the new mill building, the main 
building, housing the cabinet shop and 
erecting-rooms, the metal pipe shop 

building and the machine-shop build- 
ing. All are of substantial construc- 
tion, well lighted and ventilated and 
heated through a central heating plant. 

SERIES FOR MRS. HARRIMAN 

Nineteen Recitals by Baird in Fourth 
Season at Arden House. 

Andrew Baird, Poughkeepsie, N. Y., 
private organist for Mrs. E. H. Harri- 
man, widow of the railroad magnate, 
at her home, Arden House, finished 
his fourth season of recitals for Mrs. 
Harriman Oct. 31. During the season 
he gave nineteen recitals and in his 
programs he included 232 compositions. 
On the list were ten sonatas complete, 
five suites and one concerto. He gave 
entire programs of works of American, 
French, Italian and Russian composers, 
besides programs of works by Men- 
delssohn and Gounod. For the final 
recital he selected this program: 
Overture to “Oberon,” Weber: “Ave 
Verum,” Mozart; Concerto in 
Handel; Pastorale, Wely; Triumphal 
March, Hailing; “Annette et Lubin,” 
Durand; “Les Preludes” (symphonic 
poem), Liszt; Meditation, d’Evry; 
“Chansonette,” J. C. Banks; Varia- 
tions on an American Air, Flagler; “A 
Song of Joy,” Frysinger; “Auld Lang 
Syne” Variations, Thayer. 

FOUR-MANUAL AEOLIAN 
FOR VASSAR COLLEGE 

WILL BE INSTALLED SOON 

New Instrument to Be Placed in 

Chapel Has “Straight” Specifi- 

cation—Self-Player as a Part 

of the Equipment. 

Vassar College, Poughkeepsie, N. 
Y., is to have a new four-manual or- 
gan of large proportions. The con- 
tract has been awarded to the Aeolian 
Company of New York. While the 
instrument will be equipped with a 
separate Duo-Art console, it is 
essentially a large “straight” organ, 
having a solid group of diapasons on 
the great and a full set of chorus reeds 
in the swell. The choir organ is es- 
pecially complete. The work of in- 
stallation is well along and the organ 
will be opened early in 1928. The 
organist and choirmaster of Vas- 
sar is Professor E. Harold Geer. The 
chapel itself is a beautiful building of 
stone construction, and has for many 
years been one of the campus features. 

Thirty years ago the original Hutch- 
ings-Votey was installed and its pipes 
were used in the new instrument. 

The organ specification is as follows: 
GREAT ORGAN. 

Double Diapason, 16 ft., 73 pipes. 
First Diapason, 8 ft., 73 pipes. 
Second Diapason, 8 ft., 73 pipes. 
Wood Diapason (Gross Fléte), 8 ft., 73 

pipes. 

Waldfléte, 4 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Hohlfi5te, 4 ft., 73 pipes. 

Twelfth, 2% ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Trumpet, 8 ft., 73 pipes. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Violina, 4 ft., 73 pipes, 
Harmonic Flute, 4 ft., 73 pipes. 
Cornet Mixture, 4 ranks, 244 pipes. 
Harmonic Piccolo, 2 ft., 61 pipes. 
Double Trumpet, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes, 
Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 

CHOIR ORGAN. 

Contra Dulciana, 16 ft., 73 pipes. 
First Diapason, 8 ft., 73 pipes. 
Second Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes 
Octave, 4 ft., 73 pipes. 
Rohrflite, 4 ft., 73 pipes. 
Nazard, 2% ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Tierce, 13/5 ft., 61 notes, 
Septieme, 11/7 ft., 61 notes. 
Contra Fagotto, 16 ft., 73 pipes. 
Fliigelhorn, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 

SOLO ORGAN. 
Clarabella, § ft., 73 pipes. 
Cello Celeste, $ ft., 73 pipes. 
Cello, 8 ft., 73 pipes. 
Tuba, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 

PEDAL ORGAN. 

Contra Bourdon, 32 ft., 44 pipes. 
First Diapason, 16 ft., 32 pipes. 
Second Diapason, 16 ft., 44 pipes. 
First Bourdon, 16 ft., 32 notes. 
Second Bourdon, 16 ft., 32 pipes. 
Violone, 16 ft., 44 pipes. 
Dulciana (from Choir), 16 ft., 32 notes. 
Quint (from Bourdon), 10% ft., 32 notes. 
Flute, 8 ft., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Bourdon, 8 ft., 32 notes. 
Dulciana, 8 ft., 32 notes. 
Violoncello, 8 ft., 32 notes. 
Super Octave, 4 ft., 32 notes. 
Trombone, 16 ft., 44 pipes. 
Tromba, 8 ft., 32 notes, 
Harp (playable from all manuals). 

Marshall Bidwell of Cedar Rapids, 
Iowa, has been engaged to give a re- 
cital on the municipal organ at Spring- 
field, Mass., Dec. 27. He will be as- 
sisted by a boy choir from Christ 
Church. Another engagement for Mr. 
Bidwell for the Christmas season is at 
the First Methodist Church of Pitts- 
field, Mass., Dec. 30. On Nov. 28 he 
played at Rock Island, IIl. 
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KILGEN FOUR-MANUAL 
FOR FATHER GALLAGHER 

INSTALLATION IN BROOKLYN 

St. Louis Builders Place Instrument in 

Church of Our Lady of Perpetual 

Help—Rector a Musical 

Authority. 

An interesting installation is the 
four-manual Kilgen organ _ being 
erected in the Church of Our Lady of 
Perpetual Help in Brooklyn, New 
York, at 526 Fifty-ninth street. The 
rector, the Rev. Francis Gallagher, 
C. S.'S. R., is considered one of the 
leading authorities in this country on 
organs and church music. Much time 
was spent by Father Gallagher and his 
architect, the late F. Joseph Untersee 
of Boston, in designing both church 
and organ chambers. Consulting with 
Alfred G. Kilgen, vice-president of the 
firm of George Kilgen & Son, Inc., and 
other officers of the company, a four- 
manual has been designed which will 
enable this church to take a leading 
part in the liturgical music of Greater 
New York. 

The specification follows: 
GREAT ORGAN. 

Open Diapason, 16 ft., 85 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 notes. 
Third Open Diapason, 8 ft., 61 pipes. 
Gross Fiéte, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 
Melodia, 8 ft., 85 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 notes. 
Forest Flute, 4 ft., 61 notes. 
Flute Quint, 2% ft., 61 notes. | 
Flute Octaviante, 2 ft., 61 notes. 

Tromba, 8 ft., 73 pipes. 
Clarion, 4 ft., 61 notes. 

Chimes (from Solo), 25 notes. 

SWELL ORGAN, 

Bourdon, 16 ft., 97 pipes. 

Diapason Phonon, 8 ft., 73 pipes. 
Small Diapason, 8 ft., 85 pipes. 

Stopped Flute, 8 ft., 73 pipes. 

Clarinet Flute, § ft., 73 notes. 
Viole d’Orchestre, 8 ft., 73 pipes 
Voix Celeste (independent), 8 

pipes. 
Salicional, 8 ft., 85 pipes. 
Aeoline, 8 ft., 73 pipes. 
Prestant, 4 ft., 73 notes 
Flute d’Amour, 4 ft., 73 notes. 
Violina, 4 ft., 73 notes. 
Cornet, 23% ft., 3 rks., 183 pipes. 
Flautina, 2 ft., 61 notes. 

Fagotto, 16 ft., 97 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 notes. 

Vox Humana, 8 ft., 

Clarion Dolce, 4 ft., 
Tremolo. 

73 pipes. 
73 notes. 

CHOIR ORGAN. 
Quintaton, 16 ft., 85 pipes 
Violone Diapason, 8 ft., 73 pipes. 
Violoncello, 8 ft., 85 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Quintadena, 8 ft., 73 notes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 

Fugara, 4 ft., 73 notes. 
Flauto Traverso, 4 ft., 73 
Piccolo, 2 ft., 61 notes. 
French Horn, 8 ft., 73 pipes. 
Orchestral Oboe (synthetic), 8 

notes, 

Clarinet, 8 ft., 
Harp, 49 bars. 
Tremolo. 

notes. 

73 pipes. 

SOLO ORGAN. 
Contra Tibia, 16 ft., 85 pipes. 
Stentorphone, 8 ft., 61 pipes. 
Gross Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 61 pipes. 
Tibia Clausa, 8 ft., 61 notes. 
Gambette, 4 ft., 61 notes. 
Tibia, 4 ft., 61 notes. 
Tuba Profunda, 16 ft., 85 pipes. 
Tuba Harmonica, 8 ft., 61 notes. 
Cor Anglais, 8 ft., 61 pipes. 

* Chimes, 25 bells. 
Tuba Clarion, 61 notes. 
Tremolo. 

PEDAL ORGAN. 
Open Diapason (low octave resultant), 

32 ft., 32 notes. 

First Open Diapason, 16 ft., 32 pipes. 
Second Open Diapason, 16 ft., 32 notes. 
Violone, 16 ft., 32 pipes. 
Tibia, 16 ft., 32 notes. 
3ourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 
Bass Flute, 8 ft., 32 notes. 
Octave, 8 ft., 32 notes. 
’Cello, 8 ft., 32 notes. 
Tuba Profunda, 16 ft., 32 notes. 
Bassoon, 16 ft., 32 notes. 
Tromba, 8 ft., 32 notes. 

F. Henry Tschudi gave an organ 
recital at Schermerhorn Hall, New 
York, Nov. 15, under the auspices of 
the New York Institute for the Edu- 
cation of the Blind. 

Philadelphia News 

By DR. JOHN McE. WARD 

SMeesuiuceevereaiueeneneanieeasieeeetennnaee 

Philadelphia, Pa., Nov. 19—At the 
monthly musical service in the Oxford 
Presbyterian Church on Nov. 5 the 
chorus choir consisted of seventy-five 
voices and sang “O God, Who is Like 
unto Thee,” Foster; “The Silent Sea,” 
Neidlinger; “I Heard the Voice, ” Liszt- 
Schnecker; “Thine is the Kingdom,” 
Gaul. Walter D. Eddows is choirmas- 
ter, ably assisted by his wife as 
organist. 

A recital of compositions by Harry 
A. Matthews, both organ and vocal, 
was the feature of the evening service 
at the Park Avenue Church Nov. 5. 
Helen B. Buckley is organist’ and di- 
rector. 

Edna May Allen was organist at a 
concert given by the Junger Maenner- 
chor Noy. 6 at Beaver College, Jenkin- 
town. 

The large organ in Strawbridge & 
Clothier’s store was used as the accom- 
panying instrument for a concert per- 
formance of the “Chimes of Nor- 
mandy” Nov. 7 by the chorus attached 
to the institution. It was played by 
William S. Thunder. 

The East Allegheny M. E. Church, 
of which Isabel Stroude is organist, 
held an elaborate musical service in 
the church Oct. 31. “Stabat Mater,” 
by Rossini, was the principal vocal se- 
lection, and organ numbers by Faulkes, 
Read and Mendelssohn were cordially 
received by a capacity audience. 

At Cooper Memorial M. E. Church 
Oct. 29 the following program was 
performed: “Song to the Evening 
Star,” Wagner; “Laus Deo,” Dubois; 
Andante in D, No. 6, Lemare; “Prodi- 
gal Son,” Berridge. Mrs. Edna R. 
Dale is organist. 

The new Welte organ in the Oak 
Lane yterian Church was inaug- 
urated by Charles M. Courboin Oct. 22. 
William C. Schwartz, organist of the 
church, is giving weekly recitals before 
the Sunday evening services 

Moller two-manual in the 
Hancock M. E. Church was formally 
opened Oct. 26 by Newell Robinson 
of Grace Church, Mount Airy, as guest 

organist. The Concert Overture by 
Maitland; Chorale in A minor, Franck, 
and Allegro, by Dethier, were the most 
important selections on the list. Mrs. 
Howard P. Ruhl, the regular organist, 
is giving thirty-minute recitals preced- 
ing the Sunday services 

V’resb 

The new 

Bethlehem or a Church, which 
has been closed for renovation since 
July, was reopened on Nov. 5. James 
C. Warhurst is the regular organist 
and choirmaster and was assisted on 
this occasion by the Bethlehem men’s 
choir of thirty voices. 

GUILMANT ALUMNI TO MEET 

First Reunion of Season Dec. 3— 
Plans for the Winter Term. 

The winter term of the Guilmant 
Organ School will begin Tuesday, 
Jan. 10, following the holiday vacation, 
with a large enrollment already as- 
sured. Students from distant parts of 
the country are taking the courses 
during the fall term and will continue 
throughout the season. Dr. Carl has 
taken up several practical subjects at 
the sessions of the master class, notably 
the church service and how to play 
and conduct it; also recital playing, 
how to practice and congregational 
singing. A different line of work will 
be taken up at the winter term. 

The first reunion of the alumni asso- 
ciation will be held Monday evening, 
Dec. 5, when Willard Irving Nevins, 
a member of the faculty, and Dr. 
Carl’s assistant, will give a recital on 
the new Skinner organ in the Fourth 
Presbyterian Church, New York, 
where he is organist and director of 
the music. A reception will be held 
in the church parlors after the recital. 

The school also has courses in 

YOUTHFUL VIRTUOSO 
IS COMING FROM ITALY 

FERNANDO GERMANI TO PLAY 

Organist Only 21 Years Old Who 
Has Achieved Remarkable Repu- 

tation in Rome to Be Heard 

on Wanamaker Organs. 

Following the precedent established 
several years ago of introducing noted 
organists of Europe as well as Amer- 
ica, the Wanamaker Auditorium con- 
cert direction of New York announces 
that in January lovers of organ music 
will have an opportunity to hear a re- 
markable young Italian performer who 
will make his American debut in con- 
certs on the Wanamaker organs in 
Philadelphia and New York. The new- 
comer is Sig. Fernando Germani of 
Rome, 21 years old, who began the 
study of music with Bajardi at the St. 
Cecilia Academy at the age of 3 years, 
later taking up composition with Otto- 
rino Respighi and organ with the late 
Marco Enrico Bossi, and afterward 
with Manari. 

For the last seven years Germani 
has been official organist at the famous 
Augusteo concerts with Molinari, the 
conductor, who will conduct the New 
York and St. Louis symphony orches- 
tras this season. Fernando Germani not 
only plays regularly with Molinari at 

FERNANDO GERMANI. 

the Augusteo concerts, but has given 
numerous recitals which have won the 
enthusiastic praise of the press. 

This young Italian is said to have a 
specific organ talent, his technique is 
brilliant and of the utmost surety, he 
plays everything from memory, and he 
has developed a maturity of interpreta- 
tion remarkable for his young years. 
He is also said to be a tone colorist of 
unusual gifts. Germani was selected 
to give the commemorative recital on 
the anniversary of the death of the 
late Sig. Bossi, and he has recently 
been chosen by Casella to present the 
Italian premiere of Casella’s “Concerto 
Romano” for the organ and orchestra 
with the Augusteo in Rome. Germani 
is also a member of the faculty of the 
Pontifical School of Sacred Music. 

theater playing, and a large number 
of the graduates are holding impor- 
tant positions. A point to be empha- 
sized this season is registration, and 
how to manage a large modern organ. 

Basile Kilbalchich wins the hearts 
of the choral music loving public of 
New York more and more year by 
year. He appeared at the Town Hall 
with his twenty multi-colored choris- 
ters, known as the Russian Symphonic 
Choir, Sunday afternoon, Oct. 30, and 
was creeted with tremendous enthu- 
siasm. The program, mostly Russian, 
was largely from the great wealth of 
musical literature of the Greek Ortho- 
dox Church, with compositions by 

Arkhangelsky, _ Rimsky - Korsakoff, 
Rachmaninoff, Tchesnokoff, Gretcha- 
ninoff and others. 

PIETRO 

CONCERT ORGANIST 
and COMPOSER 

853 Camegie Hall 

New York City 

Yon Master of 
Interpretation 

Noted Organist Draws Large 

Crowd to Auditorium 

Recital. 

Bs WILLARD M. CLARK, 

An audience estimated at morg than 

2000 filled the Auditorium yesterday 

afternoon to hear Vietro Yon, the 

guest organist at the ninth municipal 

organ concert. It was a concert 

wvhich, in many respects, was the 

finest given here for many seasons. 

Mr. Yon stands as one of the great 

yirtuosi of the organ and bis pro- 

gram Was well planned to show his 

excellent qualities. 
That he is a ‘master of interpreta- 

tion wus manifested in his scholarly 

reading .of the Bach “Toccata and 

Fugue in C Major.” the high light of 

the program. His pedal technique 
was dazzling in the Toccata, The 

clarity of his playing is one of its 
outstanding features, the brilliange of 

shis runs, many played at almost un- 

believable speed, fairly taking one’s 

breath away. . His mastery of tone 

coloring is remarkuble. although there 
Were moments yesterday afternyon 

when the tones were so softened as 
to be uJmost inaudible. ¢ 

Yon is yegarded as one of the 
greatest composers for the organ and 
he proved ‘his right to this standing 
by playing his own sonata Romantica, 
It is a brilliant work abounding ini 
difficulties with a rarely lovely adagiol 
movement in which the Italian love 
for melody comes : uppermost. The 
ase and fluency ‘with .which he 

played it gave little indication of its 
tremendous > technical, “diffieulties. 
There is a refreshing simplicity. to 
You's playing no matter how diffietsit 
a workemay be 

Springfield (Mass.) Union. 
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THAT SOMETHING 
WHICH IT SHARES 

WITH THE 
STRADIVARIUS VIOLIN 
SOMETHING WHICH CANNOT BE NAMED 

| ORDESCRIBED IN SPECIFICATIONS--IS 
THE OUTSTANDING CHARACTERISTIC 
OF THE SKINNER ORGAN” 
THUS A GREAT MASTER OF THE ORGAN, ATTEMPTING 
TO DEFINE THE PSYCHOLOGICAL APPEAL OF SKINNER 

| TONE, HAS APTLY PUT INTO WORDS A THOUGHT WHICH 
HAS SOUGHT EXPRESSION IN THE MINDS OF THOUSANDS 

0 ITECTS AND BUILDERS 
CHURCHES, RESIDENCES, AUDITORIUMS AND THEATRES 

SKINNER ORGAN COMPANY 
677 Fifth Avenue - . New York City 



THE DIAPASON sali DECEMBER 1, 1927 

Boston News Notes 

By S. HARRISON LOVEWELL 

Boston, Mass., Nov. 21.—John Her- 
mann Loud, organist’: and choirmaster 
at Park Street Church, has entered 
upon what promises to be a busy sea- 
son. As in other years, on Wednesday 
evening, Nov. 16, he was called upon 
to give an illustrated recital at the 

Weltman Conservatory of Music, Mal- 
den. This time the subject of the lec- 
ture was “Tschaikowsky” and_ the 
music took in a wide range of selec- 
tions, some of it being in four-hand 
pianoforte arrangements. Also before 
an appreciative audience at First 
Church, Weymouth Heights, he im- 
provised on the hymn-tune “Lead, 
Kindly Light” in conjunction with an 
organ recital. This he does par excel- 
lence. The program for his recital in- 

cluded material from several schools 
of organ music. The Prelude and 
Fugue in A minor by Bach occupied 
the place of honor. The conclusion 
was reached in Mr. Loud’s own Fan- 
tasie on “Old Hundred.” He did not 
neglect to — his two popul: ur com- 
positions, Capriccio in E and “Chant 
Angelique.” Lighter works on_ this 

occasion were by Stoughton, Guil- 
mant, Faulkes, Hollins and Wolsten- 
holme. Cesar Franck’s choice Pas- 
torale was not forgotten. 

It was eminently fitting that a con- 
cert should be given in memory of 
Charles Bennett, who for years was 
prominent in Boston life as_ singer, 
composer and member of the faculty 
of the New England Conservatory of 
Music. Besides an address by the Rev. 
Mr. Sherrill, rector of Trinity Church, 
music was furnished by a chorus, the 
organ and a trio (pianoforte, violin 
and ‘cello). Four songs selected from 
Mr. Bennett's compositions were sung. 
The chorus included his students, 
friends and members of the. faculty. 
The organists were Wallace Goodrich 
and Albert W. Snow. 

Henry Gideon, organist and choir- 
master at Temple Israel, is giving 
seven Saturday night talks on the “Art 
of Listening to Music,” at 6 Byron 
street, on those evenings when the 
Boston Symphony Orchestra is on 
tour. The talks are in connection with 
the Community Church, now holding 
services in Symphony Hall. Assisting 
artists join him in presenting the 
program. 

people in Boston do not speedily 
ee, “fed up” on organ music it will 
not be the fault of our church musi- 
cians, for they are surely doing all they 

can to meet popular demand. Three 
outstanding recitals are given each 
Sunday afternoon, these being at First 
Church, Emmanuel Church and Trin- 
ity Church. On Monday noon Ray- 
mond C. Robinson gives his recitals at 
King’s Chapel. Possibly when the con- 
siderably enlarged organ at the Cath- 

edral Church of St. Paul is ready addi- 
pein recitals will be given. The plac- 
ing of the organ in this last case, on 

each side of the chancel, and at a con- 
siderable height above the stalls, is a 
notable improvement and shou! d add 
greatly to the effect of the music. And 
then there is in embryo the plan of 
giving noon recitals on Saturdays dur- 
ing January om: February under the 
auspices of the New sor = ome chapter, 
A. G. O., of a ‘copula character. Judg- 
- from all this endeavor, the Boston 
public has every opportunity to hear 
good organ music at no particular ex- 

pense. 
The program for William E. Zeuch’s 

opening recital Sunday afternoon, Nov. 
13, was as follows: Fantasia and Fugue 
in G minor, Bach; “Rhosymedre,” 
Vaughan - Williams; Gavotte, Gluck; 
Berceuse, Dickinson; Toccata, Bair- 
stow; Serenade, Rachmaninoff; An- 

dantino, Chauvet; “Soeur Monique,” 
Couperin: Evensong, Johnston; Finale, 
Svmphony 1, Vierne. About 375 per- 
sons were present at this recital. 

Vesper services Thursday afternoons 
have been resumed at First Church 
under the direction of Professor Mar- 
shall, organist emeritus. An organ 

recital for a half-hour precedes these 
services. For the first recital Nov. 10 
the organ music included: Prelude in 

flat minor and “My Heart Ever 
Faithful,” Bach; Chorale in A minor, 
Franck; “Ave Maria,” Schubert; Ele- 
vation, Bossi. At the end of Novem- 
ber Professor Marshall discontinues 
his services at the Copley M. E. 
Church, where he has been organist 
and choirmaster since the large four- 
manual organ was installed. 

The people of St. John’s Church, 
Saugus, are proud of their recon- 
structed church building. On Nov. 10 
Bishop Babcock visited the parish and 
consecrated the sanctuary and dedi- 
cated the new organ, rebuilt by Wil- 
liam Laws, Beverly. The service was 
largely attended and great praise has 
been given to the music sung by the 
volunteer choir, most of which had 
been prepared under the direction of 
the rector, the Rev. Marcus H. Carroll, 
well-known composer of church 
music. 

On Saturday evening, Oct. 29, an 
unusually pleasant event took place at 
Jordan Hall in connection with the 
alumni association of the New Eng- 
land Conservatory of Music. It was 
a concert of original compositions, and 
practically in every instance these com- 
positions were of the highest type. The 
attention of organists would be fo- 
cused chiefly on the Sonata for Piano- 
forte and Organ composed by Joseph 
Wagner, ‘23, conductor of the Civic 
Orchestra. It is in three movements 
and was played by the componer at 
the piano, with Harold Schwab, ’22, at 
the organ. A Finale in C major was 
composed and played by Homer C. 
Humphrey, '01._ The sonata makes the 
impression of being better adapted for 
piano and orchestra and is sufficiently 
meritorious to warrant such treatment. 
In such a form it would be much more 
effective. The Finale was very bril- 
liant and a work of extreme difficulty. 

At the opening concert of the Peo- 
ple’s Symphony Orchestra Sunday af- 

ternoon, Nov. 13, conducted by Emil 
Mollenhauer, the organ part of Elgar’s 
“Cockaigne” overture was played with 
substantial body of tone by L. G. de 
Castillo. 

Two memorials to Henry King 
Fitts were dedicated Nov. 20 at St. 
John’s Church, Roxbury. The first, a 
lectern, was the gift of members of the 
graduate choir school and the second, 
a statue of Christ, the Good Shepherd, 
was presented by members of the Fitts 
family. For many years, except for a 
brief connection with St. Luke’s Cath- 
edral, Portland, Mr. Fitts was organist 
and choirmaster at St. John’s and 
was held in high esteem by all. This 
parish has been noted for its fine ren- 
dition of Gregorian (plain chant) 
masses and Psalter. This resulted from 
his interest in plain chant and the 
teaching of the congregation to take 
an active part in the singing. Mr. 
Fitts after his decease was succeeded 
by Richard G. Appel. Father Fred- 
erick Fitts, a brother, is rector of the 
parish. 

The Truette Organists’ Club has an- 
nounced its monthly programs for the 

season. The circular features lectures, 
“kitchen ep ong el the children’s 
chorus from the Lancaster Theater, an 
annual dinner and a service to be held 
at St. Paul’s Cathedral Church. 

Miss Amy Stanford, organist and 
choirmaster of Christ Church, Hamil- 
ton, is giving a series of recitals on 
the Tuckermann memorial organ built 
by the Frazee Company. A_ request 
program was presented Sunday, Oct. 
30. The Frazee organ in Christ 
Church, Needham, on which recitals 
were given by Gerald Foster Frazee 
in September and October exemplifies 
the use of harmonics derived from a 
set of dulciana pipes. As a unit organ 
it is most successful. Mr. Frazee grad- 
uated from the New England Con- 
servatory of Music and is a former 
pupil of Everett E. Truette. Since 
taking charge of the music at the Con- 

gregational Church in Auburndale he 
has been greatly in demand as organist 
and director of glee clubs. 

On the evening of Oct. 26 Harry 
Upson. Camp appeared before the 
Truette Organists’ Club with a stereop- 
ticon talk on “Interesting New Eng- 
land Organs” wherein he covered in a 
practical way all phases of organ con- 
struction. Later he is to continue with 
a blackboard talk on “Organ Specifica- 
tions.’ 

Harold Tower Appreciated. 

On the occasion of the beginning 
of the thirteenth year of the incum- 
bency of Harold Tower as organist 
and choirmaster of St. Mark’s Epis- 
copal Pro-cathedral at Grand Rapids, 
Mich., St. Mark’s Herald calls atten- 
tion to the anniversary and says among 
other things: “In these twelve years 
Mr. Tower has built a fine, enthusi- 
astic organization. Many boys, some 
now grown to manhood, are eager to 
express their appreciation of his teach- 
ing, enthusiasm for his ideals, and loy- 
alty to the standards of discipline and 
conduct which he demanded. His 
readiness to share in the work of the 
parish through the organization of the 
choir for men and boys and the choir 
for girls as well as generous giving 
of time to all parish activities has made 
his life a very active influence in St. 
Mark's. The parish may well con- 
gratulate itself in the beginning of Mr. 
Tower's thirteenth year. 

Reinhart Begins Season. 

—— Iredell Reinhart of Atlantic 
City, N. J., opened his 1927-28 recital 
season on Tuesday evening, Nov. 1, 
appearing in Wesley M. E. Church, 
Pleasantville, N. J., playing the follow- 
ing numbers: “Egmont” Overture, 
Beethoven; ‘The Old Refrain,” Kreis- 
ler; Cavatina, Bohm; Cantilene, 
Salome; March from "ly siaanade 
Wagner; “The Rosary,” Nevin; Grand 
Offertoire in F, Batiste; Toccata and 
Fugue in D minor, Bach. 
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iC hristmas 
Chimes 

Christmas eve. Across the earth’s 
scintillating, white coverlet, the moon 
casts its silvery light. Here and there 
the silhouettes of the trees—animated 
by the breath of winter—wave to and 
fro. Hearts, young and old, thrill with 
suspense. Hark! “Silent Night, Holy 
Night!” The golden, pulsating voices 
of the chimes from the neighboring 
belfry break through the stillness and 
interpret the mystery of it all—Christ 
is born! 

It’s morning! The darkness is mel- 
lowed off into soft shades. In the dis- 
tance—the chimes. Their notes ring 
jubilantly in the crisp, frosty air and 
strike the white coated roofs with a 
sweet echo. The world is awake. 

- Happiness is in the air. The chimes 
speak—Christ is born! 

The noon is short. The chimes 
announce its arrival. Listen! ‘Come, 
Thou Almighty King.” Thought 
alone is delicate enough to tell the 
breadth of it all. The Yuletide feast. 
Christ is born! 

Evening again! The sun has gone 
down and only the red glow of twi- 
light steals over the virgin snow. The 
chimes. A pause and a recollection 
of the day’s happiness. A voice calls 
within so tremulous and so real, that 
the heart aches and the tears start-- 
Christ is born! 

On this day of days, though they 
never bow their heads ‘neath the roof 
of the church, the chimes proclaim to 
the world—Christ is born! 

Standard sets Deagan Tower Chimes 
$6000.00 and up. May we send com- 
plete descriptive literature? 

J.C. Deagan- Inc. 
280 Deagan Building 
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ARCHITECTS, MARSTON & MAYBURY OF PASADENA 

AF TER what was one of the most skilled, thorough and unbiased in- 
vestigations ever made, the Reuter Organ Company has been 

selected to build the organ for the magnificent new Westminster Presby- 
terian Church at Pasadena, California. 

The organ, to be a large four manual and Echo, will be a notable addition 
to the many other outstanding Reuter installations on the Pacific Coast. 

THE REUTER ORGAN CO. 
-- LAWRENCE, KANSAS = 

LOS ANGELES, CAL. SACRAMENTO, CAL 
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GIFT TO HIGH SCHOOL 
DEDICATED IN CHICAGO 

NEW ORGAN AT LINDBLOM 

Three-Manual Built by M. P. Moller 
Is Presented to Community by 

Howard W. Elmore—Dr. J. 

Lewis Browne at Console. 

An important addition to the musi- 
cal equipment of the Chicago high 
schools was dedicated at the Lindblom 
High School, West Sixty-first and 
Lincoln streets, Thursday evening, 
Nov. 10.. Dr. J. Lewis Browne was at 
the console. The organ, a_three- 
manual, was built by M. P. Moller, 
Inc. It is placed on both sides of the 
auditorium, is entirely under expres- 
sion and has a portable console. 

The program was somewhat of a 
departure from the regular run of dedi- 
catory programs, featuring the organ 
in three different phases—first as a 
solo instrument, second in accompani- 
ments to the chorus and, third, as an 
accompaniment to the orchestra. The 
organ is well placed and made a strong 
appeal to the audience of 2,500 which 
completely filled the auditorium. 

Following are the specifications: 
GREAT ORGAN. 

1. Double Open Diapason, 16 ft., 73 
pipes. 

2. First Open Diapason, 8 ft., 73 
pipes, 

3. Second Open Diapason, 8 ft., 61 
notes, 

4. Duleiana, 8 ft., 73 pipes. 

5. Doppel Flite, 8 ft., 73 pipes. 
6. Tibia Plena, 8 ft., 73 pipes. 
7. Solo Flute (from No. 28), 4 ft., 61 

notes. 

8. Principal (from No. 27), 4 ft., 61 
notes, 

9. Melodia, 8 ft., 73 pipes. 
10. Viola da Gamba, 8 ft., 73 pipes. 
11. Tuba, 8 ft., 73 pipes. 
12. Clarion, 4 ft., 61 notes. 
13. Chimes, 20 bells. 

SWELL ORGAN. 
14. Bourdon, 16 ft., 97 pipes. 
15. Open Diapason, 8 ft., 73 pipes. 
16. Stopped Diapason (from No. 14), 

8 ft., 61 notes. 
17. Violin (from No. 18), 4 ft., 73 notes. 
18. Salicional, 8 ft., 73 pipes. 
19. Cornopean, 8 ft., 73 pipes. 
20. Viole d’Orchestre, 8 ft., 73 pipes. 
21. Flute d’Amour, 4 ft., 73 notes. 
22. Piccolo, 2 ft., 61 notes. 

23. Voix Celeste, 8 ft., 61 pipes. 
24. Posaune, 16 ft., 73 pipes. 
25. Oboe, 8 ft., 73 pipes. 
26. Vox Humana, 8 ft., 61 pipes, 

CHOIR ORGAN. 

27. English Open Diapason, § ft., 73 
pipes. 

28. Concert Flute, § ft., 73 pipes. 
29. Doppel Fléte (from No. 5), 8 ft., 

notes. 

30. Flauto Traverso (from No. 9), 4 ft., 

73 notes. 
31. Dulciana (from No, 4), 8 ft., 73 

notes, 

32. Viola da Gamba (from No. 10), 8 
ft., 73 notes. 

338. French Horn, 8 ft., 73 pipes. 
34. Unda Maris. 8 ft., 61 pipes. 
35. Clarinet, 8 ft., 73 pipes. 
36. Chimes, 20 notes. 
37. Celesta Harp, 49 bars, 

PEDAL ORGAN. 

38. Diapason Resultant, 32 ft., 

73 

39. First Open Diapason, 16 ft., 44 

40. Second Open Diapason, 16 ft., 32 

41. Bourdon, 16 ft., 44 pipes. 
42. Lieblich Gedeckt, 16 ft., 32 notes. 
43. Posaune, 16 ft., 32 notes. 
44. Bass Flute, 8 ft., 32 notes. 
45. Octave Bass, 8 ft., 32 notes. 
46. Cello, 8 ft., 32 notes. 

The organ is a gift to the school of 
Howard W. Elmore, who contributed 
$22,000 for it “in love and concern for 
the youth of West Englewood.” Ac- 
cording to Principal Harry Keeler, the 
new gift to Lindblom is the most valu- 
able asset in the cultural development 
of the community. When the board 
of education accepted the organ, it con- 
tributed $5,000 to prepare the building 
for the installation. 

Takes St. Paul, Minn., Church. 

Frank K. Owen has been appointed 
organist and choirmaster of Christ 
Episcopal Church at St. Paul, Minn. 
Mr. Owen leaves Pawtucket, R. I., to 
accept the position in the Northwest. 

was so great that 

Greer Memorial 

Firmin Swinnen 's 
Great Success as a 

CONCERT ORGANIST 

Mr. Swinnen was engaged to play 
the opening recital at the Scottish 
Rite Cathedral in New Castle, Pa.,on 

October 4th. The demand for tickets 

obliged to play two additional reci- 
tals the following afternoon and 
evening to accommodate all the 
people that wanted to hear him, 
although the seating capacity is 3300. 

THE NEW CASTLE NEWS SAYS: “Firmin 
Swinnen is an artist, 
and abilities, a musician, a technician, an 
organist of inspiration. Not in a long time will 
those men and women, fortunate enough to be 
present, forget the dedicatory recital of the 

Organ. 
THEY IF THEY COULD.” 

FIRMIN SWINNEN RECITALS 
2520 Madison Street, WILMINGTON, DELAWARE 

Mr. Swinnen was 

one of unusual talents 

NOR WOULD 

What Finer Recommendation for 

Marr and Colton Organs 
St. Vincent De Paul’s Beautiful New 
Church at Buffalo Installs a Marr & 
Colton, “America’s Finest Organ.” 
Rev. Thomas P. Lynch writes: 

“The new pipe organ you installed 

in our church ts truly a master- 

piece of organ craftsmanship. Its 

wide compass, embracing power 

and volume together with mellow 

and sacred tonal qualities com- 

mands widespread admiration.” 

Get the reason for this enthusiasm. Write 

for our Church Catalog and estimate. 

The Marr & Colton Co. 
Eastern Sales Office— 

Suite 2013, Paramount Bldg., 
Times Square, New York 

FACTORIES, WARSAW, N. Y. 

Western Sales Office— 
708 Congress Bank Bldg., 

506 So. Wabash Ave., Chicago 

COUPOR 

THE MARR & COLTON CO., 
Warsaw, N. Y. 

We are interested in a new Marr & Colton organ for our 
church. Will you please send us a copy of your catalog, 

“America’s Finest Organ”? We understand this does not 

obligate us in any way. 
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The Superb Four-Manual Skinner 
at Grove Park Inn, Asheville, N. C., is For Sale and 

is available for immediate delivery 

HIS wonderful organ—probably the best-known instrument in the United States—was installed only a few years ago and 
practically new at this time, is offered for immediate delivery. The lease under which the Inn was built expires January 
Ist, next, and because of the death of the owner of the property, the Executors are compelled to sell it. The organ is 
owned by the operating corporation and therefore will be removed and sold if a suitable purchaser is found. 

Mr. Skinner said at the time that this was the best work he had produced up to then. Courboin and Gleason and Bonnet have 
played it and were enraptured by it. Clarence Dickinson, Yon, Eddy and others of our greatest artists have played it. Palmer 

Christian was regular recitalist with us and we are sure will tell any inquirer of its marvelous beauty. 

It is one of Skinner’s greatest and most noted works. It is perfect in every detail. 

The price today would be around $65,000.00 to $75,000.00. We will consider an offer of half that if a purchaser is found before 
January Ist, so that the instrument will not have to be stored after removal. 

The stops are as follows: 

GREAT ORGAN 

16’ Bourdon (Pedal Extension) 
8 Diapason 
8% Second Diapason 
8’ Stopped Diapason 
8’ Erzahler 
8’ Claribel Flute 
8’ Flute Celeste 
4’ Octave {nterchangeable 
4’ Flute Swell 
8’ Cornopean 
8’ Piano 
4’ Piano 

Tremolo 

Blank 
Blank 
Blank 

SWELL ORGAN (In Box) 

16’ Bourdon 
8’ Diapason 
8’ Stopped Diapason 
8’ Flute Celeste 
8 Salicional 
8’ Voix Celeste 
8’ Claribel Flute 
8’ Conical Flute 
4’ Octave 
4’ Celestina (2 rk. Unda Maris) 
4’ Flute 
2’ Flautino 

Solo Mixture—3 rks. 
16’ English Horn 

Address: 

GROVE PARK INN 
Asheville, N. C. 

with 

8 Cornopean 
8’ Trompette 
8 Vox Humana 

Tremolo 
Blank 
Blank 
Blank 
Blank 

ORCHESTRAL ORGAN (in Box) 

16’ Gamba 
8’ Diapason 
8’ Concert Flute 
8’ Aeoline 
8’ Unda Maris 
8’ Dulcet—2 rks. 
4 Flute Harmonique 
2% Nazard 
& Clarinet 
8%’ Orchestral Oboe 
Harp (with Damper) 
Celesta 
Tremolo 

Slow Tremolo 
Harmonic Celeste 

Blank 
Blank 
Blank 

SOLO ORGAN (In Box) 

8’ Cello 
8’ Gamba Celeste 

16’ Bassoon 
&’ Musette 

8’ Orchestral Oboe | Interchangeable with 
8’ Clarinet } Orchestral Organ 
8’ Heckelphone 
8 Tuba 
8’ French Horn 

Tremolo 
Slow Tremolo 

Blank 
Blank 

ECHO ORGAN (in Box) 

8’ Salicional 
8% Voix Celeste 
4’ Flute 
8 Vox Humana 

Cathedral Chimes 
Tremolo 

PEDAL ORGAN—(Augmented) 

32’ Gravissima (12 Resultant) 
Sub Bass 

16’ Bourdon 
16’ Gamba (from Orchestral) 
8 Octave 
8’ Cello (from Solo Gamba Celeste & Cello) 

32' Bombarde 
16’ Trombone 
16’ English Horn (from Swell) 
8’ Tromba 

16’ Bassoon (from Solo) 
16’ Piano 
8’ Piano 
8’ Second Bourdon 
8 Flute 
8’ Still Flute 
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TO SERVE IN DUAL ROLE 
FOR CHAPEL AND ‘MOVIE’ 

MILITARY ACADEMY ORGAN 

M. P. Moller Forces Installing Four- 

Manual Designed by Hope L. 

Baumgartner at Corn- 
wall, N. Y., School. 

A four-manual concert instrument is 
being installed by the forces of M. 
Moller in the new cadet chapel of New 
York Military Academy at Cornwall, 
N. Y. The new Moller reproducing 
player will be a part of the equipment 
of the organ. The specifications were 
designed by Hope Leroy Baumgartner 
of Yale University in consultation with 
the Moller staff. 

The academy authorities have pub- 
lished a handsomely printed and illus- 
trated booklet describing the organ and 
reproducing its specifications. The 
organ will be used for chapel services 
as well as for recitals. It will be used 
also to accompany motion pictures and 
other forms of entertainment, which 
made it necessary that additional stops, 
traps and other effects be included, so 
that every mood of the motion picture 
could be properly accompanied by the 
organ. 

The organ will be placed in three 
locations—the great and choir in a 
chamber at one end of the stage, the 

solo and swell at the opposite side, and 
the echo in the rear. All departments 
will be enclosed. 

Following is the scheme of stops: 
GREAT ORGAN. 

Bourdon, 16 ft., 73 pipes. 
First Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft., 73 pipes. 
Double Flute, 8 ft., 61 notes. 
Concert Flute, 8 ft., 73 pipes. 

Soft Viol, 8 ft., 61 notes. 

Gemshorn, 8 ft., 73 pipes, 
Octave, 4 ft., 61 notes. 

Flute, 4 ft., 61 notes. 
Twelfth, 2%, ft., 61 notes. 
Fifteenth, 2 ft., 61 notes. 
Nineteenth, 1% ft., 61 notes. 
Twenty-second, 1 ft., 61 notes. 
Harmonic Trumpet, § ft., 61 pipes. 

Xylophone, Single, 49 bars. 
Xylophone, repeating. 

SWELL ORGAN. 
Gedeckt, 16 ft., 97 pipes. 
Diapason, 8 ft., 73 pipes. 
Harmonic Flute, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 notes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Harmonic Flute, 4 ft., 61 notes. 
Flute d’Amour, 4 ft., 61 notes. 
Salicional, 4 ft., 61 notes. 
Twelfth, 2% ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
Oboe, 16 ft., 49 notes. 
Tuba, 8 ft., 85 pipes. 
Oboe, 8 ft., 73 pipes. 
Tremolo. 
Orchestra Bells, single, 37 bars. 
Orchestra Bells, repeating, 37 notes. 

CHOIR ORGAN. 
Soft Viol, 16 ft., 85 pipes. 

Diapason, 8 ft., 73 notes. 
Concert Flute, 8 ft., 73 notes. 
Soft Viol, 8 ft., 73 notes. 
Celeste, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 notes. 
Flute, 4 ft.,- 73 pipes. 
Celeste, 4 ft., 61 notes. 
Gemshorn, 4 ft., 61 notes. 
Nazard, 2% ft., 61 notes. 
Flautino, 2 ft., 61 notes. 
Tierce, 13/5 ft., 61 notes. 
Clarinet, 16 ft., 49 notes. 
Clarinet, § ft., 78 pipes. 
Tremolo. 
Celesta. 
Snare Drum, tap. 

Snare Drum, roll. 
Snare Drum, Muffled Roll. 
Tambourine. 
Castanets. 
Tom Tom. 
Indian Block. 

SOLO ORGAN. 
Solo Flute, 8 ft., 61 pipes. 
Solo Viol, 8 ft., 61 pipes. 
French Horn, 8 ft., 61 pipes. 
Orchestral Oboe, 8 ft., 61 pipes. 
Kinura, 8 ft., 61 pipes. 
Tuba, 16 ft., 61 notes. 
Tuba, 8 ft., 61 notes. 
Tuba, 4 ft., 61 notes, 
Tremolo. 

ECHO ORGAN. 
Echo Flute, 8 ft., 61 pipes. 
Muted Viol, 8 ft., 61 pipes. 
Muted Celeste, 8 ft., 61 pipes. 
Echo Flute, 4 ft., 61 notes. 
Muted Celeste, 4 ft., 61 notes. 
Vox Humana, § ft., 61 pipes. 

Chimes, 21 bars. 
Tremolo. 

PEDAL ORGAN. 
Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 notes. 
Soft Viol, 16 ft., 32 notes. 
Gedeckt, 16 ft., 32 notes. 
Solo Flute, 8 ft., 32 notes. 
Solo Viol, 8 ft., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Tuba, 16 ft., 32 notes. 
Tuba, 8 ft., 32 notes. 
Tuba, 4 ft., 32 notes. 
Bass Drum, 
Snare Drum. 
Small Cymbal. 

Twenty-four couplers and thirty-five 
combinations are included in the 
mechanical accessories at the console. 

Lecture Course by Don H. Copeland. 
“The Philosophy of Musical His- 

tory” is the subject of an interesting 
course of lectures by the Rev. Don H. 
Copeland at Christ Episcopal parish- 
house, Dayton, Ohio. The course was 
opened Oct. 19 and will continue for 
ten Wednesday evenings, closing Dec. 
21. Mr. Copeland is organist and 
curate of Christ Church and an effec- 
tive force for the promotion of good 
church music in his community. The 
ten subjects listed by him are as fol- 
lows: “The Approach to the Philoso- 
phy of Musical History”; “The Dim 
Vista of the Past”; “The Great Occi- 
dental Peculiarity”; “What the Human 
Voice Did to Music”; “A New Way 
of Looking at Music”; “What Instru- 
ments Did to Music”; “Effects of the 
New Birth’; “Space—Motion—En- 
ergy”; “About Two Giants,” and “Why 
We Have the Sonata.” 

Death of Widow of Louis Falk. 
Mrs. Clara Falk, widow of Dr. Louis 

Falk, died Nov. 8 at the home of her 
daughter, 50 East Cedar street, Chi- 
cago. Dr. Falk, who died several 
years ago, was for a generation one 
of the most prominent organists of 
Chicago. He was for a long series of 
years at the Union Park Congrega- 
tional, now the New First, and there- 
after at the First Congregational 
Church of Oak Park. Mrs. Falk is 
— by a daughter, Mrs. Franklin 
Miller. 

SUMMY’S 
CORNER 

Attractive New Organ 
Publications 

A SOUTHLAND SONG 
(Alabama) 

By William Lester - Price, 60c 

An immensely fine num- 
ber that suggests at once the 
widest usefulness. Its melo- 
diousness, its style and reg- 
istration are excellent. The 
composer delicately sounds 
the tone of the inherent ro- 
manticism of the South and 
adds, as further flavor, a 
colorful harmonization of 
“Deep River.” 

IN THE PARK 
By H. P. Hopkins - Price, 60c 

Tunefully descriptive, free- 
ly designed and, in its style 
of expression, as unique as 
it is interesting. Affords op- 
portunity for various pic- 
torial effects of which the 
modern organ and organist 
are capable. A welcome 
program number. 

CLAYTON F. SUMMY CO., 
Publishers 

429 So. Wabash Ave. 
Chicago, IIl. 

FACTORIES 

ALLIANCE, OHIO 

With a record of more than a quarter 
of a century, during which time the 

doors of our factory were not closed a 
“moment of the normal working hours, 
and with no necessity to employ travel- 
ing salesmen, it is reasonable to infer 
that our work is highly satisfactory, 
since it is selling itself in connection 
with the commendation of leading or- 
ganists everywhere. 

Hillgreen, Lane & Company 
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at which time, Kilgen Greets Y ou 
ILGEN tones will be heard in churches, audi- 
toriums and theatres thruout the land this 

Christmas Day. Two hundred and eighty-seven 
Christmases ago, music lovers likewise were en- 
thralled by the perfectly blended voices of this 
matchless instrument. 

That Kilgen has prospered and kept pace with the 
rare development in pipe organ music during this 
long span is in no small measure attributable to the 
artists who use and have used it for the expression 
of their talents. 

Kilgen on its 287th Christmas extends greetings and 
good cheer to the organists of the nation and wishes 
them happiness and prosperity. Geo. Kilgen & Son, 
Inc., 4017 Union Blvd., St. Louis, U.S. A. 

PP PURABILE AvOITY 
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CONGRESS IN GERMANY 
DISCUSSES PROBLEMS 

IDEAL TONE IS ONE SUBJECT 

Sessions at Freiberg Marked by Re- 

citals on Old Silbermann Instru- 

ment of . Forty-five Stops, 

Built in 1714. 

The third congress for the promo- 
tion of the art of organ playing and 
building in Germany was held at Frei- 

berg, Saxony, Oct. 2 to 7. The open- 
ing event was a recital by Gunther 
Ramin on the rebuilt Sauer organ in 
the Leipzig Conservatory, an instru- 
ment of three manuals and seventy- 
three speaking stops, enlarged recently 
from its original resources of fifty- 
three stops. At the first session the 
Rey. Dr. Mahrenholz of Grosslengden 
delivered an address on “The Present 
Status of the Organ Question in the 
Light of the History of the Organ.” 
Discussions at the congress comprised 
among other subjects three groups as 
follows: Liturgical music; artistic 
problems in organ construction and 
Si 0 and organ building. 

Differences of opinion as to organ 
console arrangement and the correct 
ideals of tone marked the sessions, but 
there was apparent unanimity on the 
proposition that there must and will 
come a higher appreciation and a 
more thorough cultivation of organ 
music. 

A spirited debate was provoked by 
the address of Professor Carl Straube 
of Leipzig on the proposal to estab- 
lish a general German organ council. 
The most impressive features of the 
congress are said to have been the 
morning services and evening concerts 
in the Freiberg Cathedral, which con- 
tains the oldest of the large Silber- 
mann organs, an instrument built in 
1714. This organ has three manuals 
and forty-five stops, and as it has un- 
dergone virtually no changes, it offers 
an accurate example of the organs of 
the days of Silbermann. The impres- 

sion made by the instrument was said 
to be overwhelming in general, but 
there were differences of opinion as to 
whether it represents the ideal of 
organ tone as accepted today. The 
closing event of the conference was a 

trip to Dresden to see and hear sev- 
eral Silbermann organs. 

Canadian Folksong Competition. 
An international jury of musicians 

from France, Great Britain, the United 
States and Canada will decide on the 
scores submitted in the E. W. Beatty 
$3,000 competition for compositions 
based on French Canadian folksong 
melodies in connection with next year’s 
folksong festival at Quebec. The 
Paris Conservatoire has nominated 
Paul Vidal. Great Britain will be rep- 
resented by Sir Hugh Allen, a director 
of the Royal College of Music, Lon- 
don, and professor of music in the 
University of Oxford, and Dr. R. 
Vaughan- Williams, a recognized mas- 
ter of folk music. The adjudicator for 
the United States will be Eric De 
Lamarter, associate director of the 
Chicago Symphony Orchestra and or- 
ganist of the Fourth Presbyterian 
Church. The closing date for entries 
is Dec. 15 and it is anticipated that 
the winning compositions will be per- 
formed at the festival at Quebec next 
May. The competition is divided into 
five classes—$1,000 for a suite or tone 
poem for small orchestra; $1,000 di- 
vided into $750 and $250 for canta- 
tas, $500 for a suite for string quartet, 
and two prizes of $250 for groups of 
arrangements of “chansons populaires.” 
All compositions must be based on 
French Canadian folk melodies. The 
office of the secretary of this festival is 
room 324, Windsor Station, Montreal. 

In a recital by artist pupils of Heniot 
Levy, Karleton Hackett and Frank 
Van Dusen of the American Conserva- 
tory of Music at Kimball Hall, Chi- 
cago, on the afternoon of Nov. 5 Paul 
Esterly played the first movement of 
Guilmant’s Sonata in D minor and 
Whitmer Byrne played the second and 
third movements. 
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The Zephyr Electric 
Organ Blower 
is a Three Bearing Machine 

It is the most Scientifically Constructed Organ 
Blower. 

The motor does not carry the weight of the 
fans. Bearing trouble is unknown. Vibration is 
reduced to a minimum. The Zephyr operates with 
exceptional quietness. 

It is the Ideal Blower for Hard Service. 

Built in all sizes from % to 10 H. P. 

A. C. 60 cycle, 1 phase outfits kept in stock for 
immediate shipment. 

Discount to the trade on application. 

The Zephyr Electric Organ Blower Co. 
Orrville, Ohio 
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At Evening. 
Williams-Barnes 

At the Foot of Fujiyams. 
H. B. Gaul 

Canzona in A-flat. 
O. Mansfield 

“Carmen’’—Prelude. 
Bizet-Koch 

“Carmen’’—Intermezzo. 
Act II. Bizet-Koch 

“Carmen’’—Intermezzo. 
Act. IV. Bizet-Koch 

Evening Prayer and 

Memnent Musical—Op. 65, 
Brown- Barnes 

Pas triste, pas gai.—Op. 34. 
Bennett-Mansfield 

Rustie wer 
‘lifford Demarest 

Sonata in iin Movement. 
Sidney Homer 

Third Suite for Organ. 
Op. 39. 
Edward Shippen Barnes 

Sacred Songs 
Come, Spirit of Se Living 

God. ey Speaks 

Eventide, RON Carreau 

Hold Thou My Hand. 
AiG Pearl G. Curran 

Light rr! ee. 
Whitney Coombs 

Lord, Who | pa Merciful. 
liam Berwald 

Prayer (a poo of the 
Lord’s Prayer). 

Pearl G. Curran 
The Key to Love Divine | : i | 

\ | Walter H. Nash 

i 

Chimes. F. L. Calver | 
yi. Carleton Bullis | 

i | 4) MOST RECENT PUBLICATIONS 
| @rgan Choir 

i (i A Festal Procession. Benedicite Omnia Opera. 
| % R. Diggle . No. 2 in A. 

Ascription. J. H. Lora 
George A. Burdett 

Communion, R. L. Becker | 
| 
j 

~ 

megetiotas es Domine, in 
P. D. De Coster 

AE Service. 
Dudley Buck 

Gloria. (From Mass in | 
B-flat) H. A. Farmer | 

Gloria, from Twelfth 
Mass. Mozart 
(Arranged for Three-Part 
Chorus of Women’s Voices 
by W. G. Owst.) 

Glory to God, from “The 
Messiah.” G. F. Handel 

How Sweet and Silent Is 
the Place. L. Crawford 

Light of Life. 
Cc. W. Coombs 

My Master. E. S. Barnes 

© Hold Thou Up My 
Goings. T. Guy Lucas 

O Thou That Tellest 
Good Tidings to Zion, 
from “The Messiah.” 

G. F. Handel 

Passing Out of the Sha- 
dow. (Funeral Hymn). 

red H. Huntley 

The Voice That Breathed 
O’er Eden. (Wedding 
Hymn.) nese Shelley 

There Is One Wa 
William " heresia (\ q 

Sacred Duets i\ | 

Cigiten. the Morn Breaks 
weetly y O’er ee. | 

Harry Rowe Shelley | 

Saviour, When Night 
Involves the Sky. 

Harry Rowe Shelley 

G. SCHIRMER, Inc.Dew York 
3 east 434 street 

IMPROVISATION is CREATION 

INTERPRETATION is RECREATION 

Both demand RHYTHMIC VITALITY 

This Principle Stressed in Instruction given by 

ROLLO MAITLAND, F. A. G. O. 
in ORGAN PLAYING and MUSICAL SELF-EXPRESSION 

Concert Season 1927-1928 Also Booking 

Address, 2129 Chestnut Street Philadelphia, Pa. 

YULETIDE GREETINGS 
TO THE TRADE, AND TO 
THE MANY OWNERS OF 

“ARTCRAFT” 
PIPE ORGANS 

General Offices and Factory: 

SANTA MONICA - - CALIFORNIA 

WARREN D. ALLEN 
STANFORD UNIVERSITY 

CALIFORNIA — 

THIRD TRANS-CONTINENTAL TOUR 
1928 APRIL—MAY 1928 
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THE NEW 

Temple of the Ancient 
and Accepted Scottish Rite 

of Free Masonry 
OF 

SAN JOSE, CALIFORNIA. 

Contains a Notable Estey Organ 

ESTEY ORGAN COMPANY 
VERMONT 
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National Association of Organists Section 
WILLARD IRVING NEVINS, EDITOR 

OFFICERS OF THE N. A. O. 

President—Reginald L. McAll, 2268 
Sedgwick avenue, New York City. 
Chairman of the Executive Committee 

—Herbert Stavely Sammond, 725 Argyle 
road, Brooklyn, N. Y. 
Secretary—-Willard I. Nevins, 459 East 

Twenty-second street, Brooklyn, N. Y. 
Treasurer—Ernest F. White, 49 West 

Twentieth street, New York City. 
Headquarters — Church of the Holy 

Communion, 49 West Twentieth street, 
New York City. 

In the passing of our executive com- 
mittee chairman, John W. Norton, 
each member of that committee feels 
the loss of a personal friend. To the 
work of the N. A. O. he gave gen- 
erously of his time and he endeared 
himself to all who came to know him. 
His spirit of enthusiasm will live long 
among his many N. A. O. friends. 

It will be good news to our mem- 
bers and chapter and state presidents 
to know that the executive committee 
has decided to omit the national initia- 
tion fee of $2 for new members for the 
first three months of 1928. This means 
that there are now four months in 
which to procure new members at the 
$3 a year rate. After much discus- 
sion and in view of the fact that sev- 
eral new chapters are about to be 
formed, it was deemed wise to add this 
incentive to new membership drives 
for the early months of next year. We 
hope that you will tell your friends 
about this. Suggest that they take 

* memberships for themselves as Christ- 
mas presents. Every state and local 
chapter president will receive due no- 
tice of this action. 

At the last meeting of the executive 
committee a committee was appointed 
to undertake a work in New York City 
which ought to be of value and use 
to all local chapters if carried out by 
them in their own localities. The plan 
is to compile a list of organists or 
persons having an active part in the 
musical work of every church in the 
city. The task will be undertaken by 
a committee working among the vari- 
ous denominations and through the or- 
ganized church federations, if there be 
such groups. With such a list the 
headquarters council hopes to reach 
every organist in New York and keep 
him informed concerning our public 
meetings, national competitive contests 
and conventions. 

There is a great opportunity for 
such work not only in our large cities, 
but in smaller communities as well. 
It will be interesting to note the prog- 
ress of this committee and the adoption 
of its plan by our chapters. 

Herbert S. Sammond, the newly- 
elected chairman of the executive com- 
mittee, comes into that office well pre- 
pared for the position. Having been a 
member of the executive committee 
for many years, and a staunch sup- 
porter of the association since its be- 
ginning, he is thoroughly acquainted 
with the aims and objects for which 
the organization stands. 

Under the guidance of Mr. Sam- 
mond’s charming personality and exec- 
utive ability the committee feels that 
it will easily pass over any difficulties 
which may lie ahead of it. 

Executive Committee Meeting. 
The November meeting of the exec- 

utive committee was held at headquar- 
ters on Monday, Nov. 14. Those pres- 
ent were President McAll, Mrs. 
Keator, Miss Coale and Messrs. White, 
Harris, Sammond, Stanley, Farnam, 
Ambrose, Weston, Riesberg and 
Nevins. The meeting was called to 
order by Secretary Nevins and Presi- 
dent McAll was elected temporary 
chairman. 

It was moved and voted that the 
president appoint a committee to pre- 
pare a memorial resolution on our late 
chairman, John W. Norton. Messrs. 
Sammond, Harris and Noble were ap- 
pointed by Mr. McAll. Mr. Harris 
was given power to act with the pub- 

lic meetings committee regarding a 
suitable public memorial gervice for 
Mr. Norton. 

After much discussion it was moved 
and ordered that no national initiation 
fee be charged new members in the 
months of January, February and 
March. 

Various reports concerning the 1928 
convention city were heard, but action 
was deferred. 

President McAll reported that he 
soon expected: to’ visit the newly- 
formed chapter at Baltimore. 
The public meetings committee was 

given the power to arrange and co- 
operate with the American Guild of 
Organists for a series of services or 
meetings in New York City during the 
winter. 

Herbert S. Sammond was_ unani- 
mously elected chairman of the execu- 
tive committee, to serve until the next 
national convention. 
A committee consisting of Messrs. 

Harris, Weston, Stanley, McAll and 
Sammond was appointed to undertake 
the compilation of a directory of or- 
ganists and musical directors for the 
various denominations of Greater 
New York. 

Meeting with Hymn Society. 
Under the joint auspices of the Na- 

tional Association of Organists and 
the Hymn Society, a public meeting 
was held at the Convent of the Sacred 
Heart, New York City, Monday even- 
ing, Nov. 21. Mrs. Justine Ward, ex- 
ponent of the famous Justine Ward 
method of musical training for chil- 
dren, lectured on “Worship Music, 
Past and Present.” She was assisted 
by her famous choir, which demon- 
strated her method in the course of 
the lecture. There was an appreciative 
audience of good size. 

Iowa Council. 
A meeting of organists in Iowa was 

held in the First Presbyterian Church 
at Cedar Rapids Friday evening, Oct. 
28, at the invitation of Marshall Bid- 
well, head of the organ department of 
Coe College, to consider the organiza- 
tion of an Iowa council of the National 
Association of Organists. The council 
was formed at this meeting, with the 
following officers: 
President—Marshall Bidwell, Cedar 

Rapids. 
Vice-president—Albert Scholin, 

Waterloo. 
Secretary —Alfred Smith, Des 

Moines. 
Treasurer—Mrs. L. B. Graham, 

Cedar Rapids. 
After a thorough discussion of the 

aims of national, state and _ local 
groups, organizers were named for 
local chapters throughout the state, 
these chapters to be formed immediate- 
ly. A state convention will be held 
during the year, possibly in the spring. 

The objective in the minds of the 
officers is to have the Iowa state 
council be the hosts of the na- 
tional convention in 1929. A friendly 
spirit and warm co-operation was 
manifest throughout the meeting, and 
following adjournment Mr. Bidwell 
responded to requests by playing sev- 
eral numbers on the Skinner organ. 

Delaware Chapter. 
The November meeting of the Dela- 

ware chapter was held in the form of 
a dinner meeting at the McConnell 
restaurant, Wilmington. Greetings 
were voiced by T. Leslie Carpenter, 
president. Many activities for the sea- 
son were discussed, among which 
were another concert with an ensemble 
of quartets similar to the one given 
last year, and a joint recital with the 
Delaware State Music Teachers’ Asso- 
ciation. A committee was appointed 
to arrange for these events. Mr. Car- 
penter also plans to have two organ 
recitals in which several members of 
the chapter will participate. Miss Ber- 
tha Mae Gardener, the new organist of 
St. Paul’s M. E. Church, was elected 
as a member. Mrs. Josiah Bacon gave 
a resume of the Atwater Kent audition 
as conducted by the Delaware com- 

mittee, of which she was chairman. 
Her talk proved to be very interesting 
as well as instructive. The chapter 
decided to have dinner meetings each 
month. 

Witmer Catvin HIGHFIELD, 
Secretary. 

Worcester Chapter. 
Walter W. Farmer, organist of the 

First Baptist Church, Worcester, 
Mass., was host for the November 
meeting of the chapter. A business 
meeting preceded the musical program 
and plans were made for a dinner 
meeting in December and a large choir 
meeting later in the winter, when a 
cantata will be presented. The activi- 
ties of the membership committee 
were also reviewed at this meeting. 
The theme of the musical program 

was “Sacred Music, Old and New,” 
and this proved ‘to be a subject for 
much helpful and enjoyable discussion. 
Mr. Farmer and Mrs. Marion McCas- 
lin presided at the console, playing 
numbers by Mozart, Boellmann and 
Guilmant, while Mrs. Beulah Hilde- 
brandt, contralto, sang compositions 
of Stradella, Gluck, Mendelssohn and 
Cesar Franck. 
The new Moller organ in the Boyls- 

ton Congregational Church was dedi- 
cated on Nov. 7 with a recital played 
by W. A. Goldsworthy of New York. 
Walter A. Morrill is organist and 
choirmaster of that church. Mr. Mor- 
rill is an active member of the Worces- 
ter chapter. 

Eruer S. Pue ps, Secretary. 

Kentucky Chapter. 
The Kentucky chapter is presenting 

Charles Galloway, the St. Louis organ- 
ist, in a recital at the First Christian 
Church of Louisville Thursday night, 
Dec. 1. Mr. Galloway is known 
throughout the nation as one of our 
greatest organists, and we look for- 
ward to his visit and his recital in 
Louisville. 
The chapter held its regular meeting 

at the Arts Club Monday, Nov. 14 
The chapter is planning a number of 
musical events. Carl Shackelton, or- 
ganist and choirmaster of the Second 
Presbyterian Church, gave a_ special 
musical service for the chapter Sun- 
day evening, Oct. 30. The choir sang 
“Faith and Praise,” a cantata by John 
E. West. A good-sized congregation 
was present. The choir of Christ 
Church Cathedral, under the direction 
of Ernest A. Simon, sang “The Woman 
of Sychar,” by R. S. Stoughton. Espe- 
cially noticeable in this singing was 
the fine quality of the boy choir. A 
large congregation was present. 

Camden Chapter. 
Our October meeting, a most en- 

joyable evening, opened with two 
organ numbers by Miss Ethel May- 
hew, a new member, who really had 
not expected to play, but, having some 
music with her, was prevailed upon 
thus to introduce herself. A sugges- 
tion was made that we initiate all 
future new members in the same way. 
Then Mrs. S. Herbert Taylor gave a 
pleasing rendition of the ever-welcome 
Bach “Ave Maria” and “Trees,” by 
Rasbach, accompanied by Miss Flor- 
ence Owrid. Robert Haley and John 
Heckman proved themselves to be a 
good team in an excellent performance 
of the organ-piano “Fantasie” by 
Demarest. Another impromptu num- 
ber was the improvisation by Charles 
T. Maclary on a theme given by Laur- 
ence Curry, in which true musician- 
ship and creative ability were ex- 
hibited. 

Mr. Curry read a scholarly treatise 
on “The Creative Listener,” which 
stirred the members to a real discus- 
sion, a thing we have been trying to 
do all these years. The argument 
waxed so enthusiastic that the presi- 
dent had to stop us or the ice cream 
would have melted. So we adjourned 
to the church parlor and submitted to 
the graces of our hostesses—Mrs. 
Seybold and Miss Sterling. Incident- 
ally Miss Sterling is now Mrs. Perry 

and instead of staying in town to feed 
us, went on a honeymoon with her 
new husband. She will reside at 
Catskill, N. Y. 
Henry S. Fry, guest organist of the 

evening at the October recital, dis- 
played his musicianship to the greatest 
advantage on the beautiful Casavant 
organ in a well-selected program. The 
single number of the Choral Associa- 
tion, sung in memory of our deceased 
member, Daniel Strock, M. D., was a 
beautiful a cappella setting of the 
words “Souls of the Righteous,” writ- 
ten by Mr. Fry. 

The last month also witnessed a 
novel method of bolstering up our 
treasury in the nature of a food sale 
which was made successful by the 
efforts of its manager, Mrs. Gertrude 
D. Bowman. 
The chapter welcomes two new 

active members—Miss Ethel Mayhew 
of Woodbury and William Clair of 
Merchantville—and two new associates 
—Louise Jacoby and William G. 
Moore of Haddonfield. Mr. Moore is 
prominent in Philadelphia musical 
circles, being president both of the 
Orpheus Club and the University -of 
Pennsylvania Musical Club. 

Union-Essex Chapter 

The November meeting of the 
Union-Essex chapter took place Mon- 
day evening, Nov. 14, at Trinity Epis- 
copal Church, Cranford, N. J. Dinner 
was served, followed by singing by the 
choir of twenty-five boys and men of 
Trinity Church, under the direction of 
George Huddleston, an address by 
George Meade, assistant organist of 
Trinity Church, New York City, and a 
demonstration of boy choir training by 
Mr. Huddleston. 

Fifteen new members have joined 
the chapter at the two meetings of this 
season. The next meeting will be held 
at Newark in January. 

Mary Aucusta Hooker, 
Secretary. 

Central New Jersey. 
-Chapter members held a get-together 

dinner meeting at the Chimney Corner 
Grill, Trenton, Nov. 21. It was one of 
the most successful events thus far 
held by this branch of the National 
Association. Edward A. Mueller, or- 
ganist and choirmaster of the State 
Street M. E. Church, presided as toast- 
master and introduced the principal 
speaker of the evening, J. Warren 
Davis, Judge of the United States 
Court of Appeals, District of New 
Jersey. 

The Keynote, organ of the Central 
New Jersey chapter, contained many 
contributions of interest in its last 
issue. One, by Reginald L. McAll, 
president of the association, entitled 
“The Place of Music in Education,” 
aroused much favorable comment. 
“How to Write Descant,”’ by Grace 
Leeds Darnell, president of the Union- 
Essex chapter, likewise received praise. 
Paul Ambrose, president of the chap- 
ter, wrote an interesting article under 
the title “A Message from the Presi- 
dent” and George I. Tilton contributed 
a paper on “Hymns; Their Use and 
Place in the Services of the Church 
and Church School.” Two poems from 
the pen of Ramona Chapman An- 
drews added to the attractiveness of 
the Keynote. They were “A Greeting 
to The Cipher” (referring to the Cam- 
den chapter paper) ‘and “Fantasia.” 

The editorial staff of the Keynote is 
as follows: Miss Isabel Hill, editor-in- 
chief; Ramona Chapman Andrews, as- 
sociate editor, and W. Augustus 
White, business manager. 

Last year the historic First Presby- 
terian Church, in the business center 
of Trenton, was taxed to its capacity 
by the host of lovers of good music 
who wished to attend the carol service 
sponsored by the Central New Jersey 
organists, an annual event in that city. 
The chapter is planning for this year’s 
service in the hope that its success may 
rival that of last year. 

_ Officers and members of the execu- 
tive committee of the Central New Jer- 

a 

- 
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sey chapter are: President, Paul Am- 
brose; first vice-president, Ramona 
Chapman Andrews; second vice-presi- 
dent, Mrs. Kendrick C. Hill; secretary, 
Miss Caroline C. Burgner; treasurer, 
Edward Riggs; executive committee 
members, Mrs. Elliott Cook, Edward 
A. Mueller, William A. White and 
George I. Tilton. 

CAROLINE C. BurRGNER, 

Secretary. 

Norristown Chapter. 

The November meeting of the chap- 
ter was held in the First Presbyterian 
Church, Norristown, Pa., on the 8th. 
The following officers were elected for 
the year: President, Eleanor Lois 
Fields, Norristown; vice-president, 
Samuel Gaumer, Lansdale; secretary, 
Margaret Beswick, Bridgeport; finan- 
cial secretary, Margaret Smith, Ply- 
mouth; treasurer, Walter de Prefon- 
taine. 

After the business session a delight- 
ful informal recital was given by Miss 
Fields, John Thompson and John H. 
Duddy, Jr. Miss Fields, the new prés- 
ident, is organist at Calvary Baptist 
Church, an associate of the American 
Guild of Organists and an instructor 
in Curtis Institute. 
On Sunday afternoon, Nov. 20, the 

quartet choir of Calvary Baptist and 
the First Presbyterian sang Maunder’s 
“Song of Thanksgiving” in Calvary 
Baptist Church with violin, ’cello, flute 
and organ accompaniments. The or- 
ganists taking part in the program 
were Joseph Bowman, Lindsay Shaw, 
_ Fields and John H. Duddy, 

f. 
Wa ter DE PREFONTAINE. 

Reading Chapter. 
The October meeting of the Read- 

ing chapter was held at St. James’ 
Lutheran Church, Reading, Pa., Sun- 
day evening, Oct. 30. The following 
program was played by our members: 
Variations on a Scotch Air, Buck 
(Katherine M.  Bossler, Windsor 
Street M. E. Church); “Kyrie 
Eleison” (from Mass in B flat), 
Farmer (Choir of St. James’ Luther- 
an Church, James S. Hinkley, organist 
and choirmaster); “Vision,” Rheinber- 
ger (Ira M. Ruth, Salem U. B. 
Church); “Priere-Offertoire,” Devred 
(George W. Machemer, Church of Our 
Father, Universalist); quartet, “Come 

unto Him,” H. A. Matthews, from 
“The Triumph of the Cross” (soloists 
of St. James choir); “Pomp and Cir- 
cumstance” March, Elgar (Rhea E. 
Drexel, St. Luke’s Lutheran Church). 
Our membership is twenty, which is 

excellent considering the fact that we 
were organized in February of this 
year. The members of the chapter are 
gratified over the attendance at our 
monthly meetings. The average audi- 
ence has been approximately 400, 
whereas any privately-conducted organ 
recital in Reading seldom draws more 
than 200. We are, therefore, develop- 
ing a public interest in our instrument. 
We are anticipating the first anni- 

versary of our chapter, which will be 
observed in February, 1928. A public 
service will be held in one of the large 
theaters of the city. According to 
present plans, there will be a chorus 
of several hundred voices, in conjunc- 
tion with the organ. 

Officers of the Reading chapter are: 
President, Myron C. Moyer; vice-presi- 
dent, Earl A. Bickel; recording secre- 
tary, Margaret Scheifele; financial 
secretary, Harold Bright; treasurer, 
Earl W. Rollman. 

The chapter is broadcasting organ 
recitals every Sunday at 3 p. m. from 
station WRAW, Reading. These re- 
citals have elicited much favorable 
comment. 

Myron R. Moyer, President. 

Harrisburg Chapter. 
The Harrisburg chapter held its 

November meeting in the historic St. 
John’s Episcopal Church at Carlisle, 
Pa., where the following recital was 
played: “Caprice Heroique’ and 
“Elfes,” Bonnet (Clarence E. Heckler, 
organist Christ Lutheran Church); 
Funeral March, Mendelssohn, and 
“Dawn,” Jenkins (Mrs. Estelle Wetzel, 
Carlisle); “In Summer,” Stebbins, and 
Festival Toccata, Fletcher (Carrie 
Harvie Dwyer, organist Market Square 
Presbyterian Church); “Dreams,” 
Stoughton, and “Piece Heroique,” 
Franck (Frank A. McCarrell, organist 
of Pine Street Presbyterian Church); 
“Benediction Nuptiale,” Dubois, and 
Finale from Symphony 6, Widor (Mrs. 
John R. Henry, organist Fifth Street 
Methodist Church). After the recital, 
a reception by the church officials was 
tendered the chapter and refreshments 
were served. 

Ciarence E, Heckter, Secretary. 

By Using a 

SIMPLEX ORGAN BLOWER 

Brings Friendly Business Contact Immediately and 
Maintains It, and, Valued by the 

B-F BLOWER COMPANY, Inc. 
Fond du Lac, Wisconsin 

F, A. BARTHOLOMAY & SONS 
Designers and Builders of 

PIPE ORGANS 
Actions Installed for Ringing Tower Chime Bells 

ESTABLISHED 1900 

N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 

Will Your 
Christmas Shopping 

Include 
A New Organ 

Are you on an organ committee? And 
do you want the prestige and satisfaction 

of playing a Hall Organ, but can’t make 

the committee see the great advantages 

to the church of buying a Hall ? 

Let us aid you. Here are six questions, 

the answers to which will help any com- 

mittee secure a praiseworthy organ: 

What should we look for as of great- 
est importance? 

Of what should we be particularly 

careful to beware? 

If we intend to hear organs already in 

churches, how should we select the 
organs? 

How can we know that the builder we 

decide on, really builds every organ 
individually for a particular church? 

Who will do the extremely important 

work of voicing our organ? 

What is one of the very best sources 

from which to get unbiased, expert 

opinion about organs in general? 

As an organist you know that these 

questions are logical, sensible, and trust- 

worthy. The answers will be given here 

next month. Don’t wait till then. Ask 

your committee chairman to write us for 

the answers immediately. We invite and 

will gladly answer these and any other 

questions asking information on organs 

and organ building. 

Address inquiries to Mr. C. B. Floyd, 
The Hall Organ Co., West Haven, Conn. 
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SKINNER TO WHITE PLAINS 

St. Bartholomew’s Episcopal Church 
to Have Three- Manual. 

St. Bartholomew’s Episcopal Church 
at White Plains, N has given the 
Skinner Organ Company the contract 

for a three-manual instrument. The 
scheme of stops is to be as follows: 

GREAT ORGAN. 

Bourdon (Pedal ext.), 16 ft., 17 pipes. 
Open Diapason No. 1, 8 ft., 73 pipes. 

Open Diapason No. 2, 8 ft., 73 pipes. 
(larabeila, § ft., 73 pipes. 
Principal. 4 ft., 73 pipes. 
Chimes (electric action), 20 tubes. 

SWELL ORGAN. 

Open Diapason, 8 ft., 73 pipes. 
Rohr Flote. 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 
Celeste (Tenor C), § ft., 61 pipes. 

Octave, 4 ft., 73 pipes. 
Mixture, 3 rks., 183 pipes. 

Contra Oboe, 16 ft., 73 pipes. 

Trumpet, § ft., 73 pipes. 
Tremolo, 

CHOIR ORGAN. 

Orchestral Flute, 8 ft., 73 pipes 

Dulciana, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 

Tremolo. 

PEDAL ORGAN (Augmented). 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 

Octave (Open Diapason), § ft., 12 pipes. 

Flute (Bourdon), 8 ft., 12 pipes. 
Oboe (from Swell), 16 ft., 32 notes. 

Chimes (from Great), 20 notes. 

Detroit Children’s Recitals. 

St. Paui’s Cathedral at Detroit is 
planning a ane of recitals for boys 
and girls of Detroit, through an ar- 
rangement with Francis A. Mackay. 
organist and master of choristers of 
the cathedral. Invitations have been 
sent to the schools of the city and to 
the boys and girls of the cathedral 
church schools and the week-day com- 
munity school at the cathedral. The 
first of the recitals was given Oct. 28 at 
5 o'clock. Mr. Mackay included in this 
recital an address upon the construc- 
tion of the organ.and the arrangement 

of the stops and the use of the organ 

pipes. Parents of children throughout 
Detroit are invited to attend these re 

citals with their boys and girls. 

Established 1890 

Geo. W. Badger Co. 
Characteristic 

ORGAN REED STOPS 

For 

Church, Theatre and 

Residence 

Rockville Center, N. Y. 

Near New York City 

AUG. A. KLANN 
Manufacturer of All Kinds of 

MAGNETS for ORGANS 

Special Magnets for Unit Organ 
BASIC, VIRGINIA 

HENRY 5S. FRY 
ORGAN RECITALS—INSTRUCTION 

Kansas City Times, Kansas City, reaching almost any extreme he might 
Missouri:—Henry S. Fry, organist from have driven it toward, and he chose 
Philadelphia, caused an audience last none of thein. 
night in the richly simple auditorium Singularly, he was most interesting 
or the Linwood Presbyterian Church, in the more quiet things, for the en- 
to forget the heat. That is enough richment of which he chose pastel tints 
for any musician to accomplish in any of the greatest appropriateness and 
one evening. considerable variety. The andante of 

Mr. Fry’s playing likewise sustained Widor’s Fourth Organ Symphony was 
the musical reputation of his home city, thus lent the effect of being heard at 
so well cared for in other fields by the a distance and made markedly im- 
incomparable Philadelphia Orchestra personal, chaste and calm. There were 
and Curtis Institute of Music. For he none too many vigorous moments for 
possesses the rarest of all virtues in an contrasts; what climaxes there were 
organist and that is the restraint of arrived after. musicianly preparation 
a man of true good taste. The fine and not by the sudden punching of the 
instrument he played is capabie of sforzando button. 

ST. CLEMENT'S CHURCH 
Twentieth and Cherry Streets, Philadelphia 

Paul Allen Beymer 
ORGANIST and CHOIRMASTER 

The Temple 
Cleveland 

ADOLPH STEUTERMAN 
Organist—Choirmaster 

Calvary Episcopal Church 

MEMPHIS, TENN. 
Organ Recitals Instruction 

DENISON BROS. 
Manufacturers o 

ORGAN STOP KNOBS FOR seni 
AND REED ORGA 

Name Plates, Pistons, THiting Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 

Established 1877 

MJ . . . Now Ready "3? Suitein BM OW KNeady “Composition uite in nor 
for the Organ by 
PNET TAC 
ERNEST DOUGLAS 

The above prize was offered under the auspices of the National Association 
of Organists, eonaied by Kiigen Organ Co., and awarded Mr. Ernest Douglas 
of Los Angeles, Calif. 

: tt consists of three movements: A Prelude, a Legende and a Toceata. The 
first movement jis sonorously marked by force and majesty of style, whereas the 
Legende has a haunting melody in which fine use is made of several of the 
softer solo stops. The finale presents a Toccata after modern French manner 
and works up to a decidedly brilliant finish. 

Retail $1.25 
To organists $1.00 

ORG. \N SOLOS ees 
MAE AMM Sites itech ayers ise ANSE Reo S o eee Ernest P. Stamm .40 _ oe EE OTe UE EO Ee TR Chester Nordman .40 
Pe eee aos Fis, y "vay (ere, bade wi bbs Bb NEL BESS Rigger eTKe Belkin atea ROO Arthur Davis .40 ae +d paeteeste sts SIT ee ee ee Ernest P. Stamm .40 

5 ery & BNA ab 5 spent ares giibisiw Rik Sasa: c #S6.5 rb Baton bia ass to: ope apeTelduig aera) Aa Arthur Davis .50 

HATTINCER 
PIANO &AMUSIC CO. 

331-339 ARCADE BLDG., 
ST. LOUIS, MO. 

DEEP RIVER - : CONN. 

THE ORGAN, HARVARD CLUB OF BOSTON 

FRAZEE ORGAN COMPANY 
134 TREMONT STREET 

EVERETT, MASS. 

DESIGNERS AND BUILDERS OF ORGANS 

Send for Copy of Our New Illustrated Bookle 

With Specifications and List of Installations 

A.J.Schantz,Sons&Co. 
ORRVILLE, OHIO 

Builders of Organs for 
CHURCHES, HALLS and RESIDENCES 

j ESTABLISHED 1873 

Comparison invited as to Tone Quality, Reliability, 

Steadiness of Air, Consoles, Workmanship and 
Performance thruout past years. 

ACHIEVEMENT 
In the Art of Organ Pipes and the 

production of tone. 

Surely a continuous gain in volume 

and a continuous growth of new 

friends must be another evidence of 

the popularity and satisfaction of our 
Master Craftsmanship. 

JEROME B. MEYER & SONS, Inc. 
Manufacturers Organ Pipes and Organ Supplies 

125 Austin Street Milwaukee, Wis. 
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Gottfried || 
KINURA 

SPECIAL TYPE 

REEDS TO : FT. C, 61 PIPES 

VAM 

‘ier eee 

THE GOTTFRIED SPECIAL TYPE KINURA is the last word for this kind of Reed 
Stop. With its goosebill style shallots and specially designed resonators, it is so con- 
structed as to produce the true KINURA fone. 

This type of KINURA requires very little space for installation and remains perfectly 
in tune. 

THE GOTTFRIED SPECIAL TYPE KINURA has become the favorite of many lead- 
ing theatre organists of this country. 

This sensational KINURA produces a tone which is not only penetrating, nasal and 
; raspy, but also deep, full and characteristic. It also imparts to the keen voices of the 
A ; string-toned stops, imitative and unimitative, a fullness and impressiveness highly de- 

sirable, without seriously affecting their characteristic voices. 

A few of GOTTFRIED’S latest creations consist of Saxophone (Pat.), Oboe (Pat.), 
Diaphone, Clarinet, French Trumpet, Engl sh Post Horn, English Horn, GOTTFRIED 
Special Violin, GOTTFRIED Fluegel Horn, Special Type Kinura, Brass Trumpet | 

A (bodies of brass), Brass Saxophone (bodies of brass), French Horn, Oboe Horn (Pat.), 
\ Tibia Plena, Tibia Clausa and Krumet Horn. | 

THE A. GOTTFRIED CO. 
Founded 1890 

ERIE, PENNSYLVANIA 

The World's Largest Organ Supply and Export House 

Al 
ZN. 
AVIRA rer TAWA AAT ZZ VTA TT 
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LUTHERANS HONOR REUTER 

Chicago Organist’s Twenty-fifth Anni- 
versary Is Observed. 

J. F. Reuter, organist and director 
at Holy Cross Lutheran Church, Ra- 
cine avenue and. West Thirty-first 
street, Chicago, observed his twenty- 
fifth anniversary as a Lutheran paro- 
chial school teacher and organist at 
that church Oct. 25. On Nov. 20 Mr. 
Reuter gave his second recital on the 
new three-manual organ at the church, 
built by the Wangerin Company. 

At the anniversary celebration the 
Chicago Teachers’ Conference was 
represented by its president. Warm 
appreciation for Mr. Reuter’s work in 
school and church was expressed in 
several valuable gifts and by a congre- 
gation which filled every seat in the 

church. 
Mr. Reuter was graduated from the 

Lutheran Teachers’ College at Addi- 
son, [Il., in 1902. His first field of ac- 
tivity was at Bloomington, Ill. In 
1905 he came to Chicago to be a 
teacher and principal organist and choir 
director at Zion Church, where he re- 
mained until 1920. From there he went 
to Holy Cross Church. 

Mr. Reater takes deep satisfaction 
in the fact that his only son entered 
his father’s profession recently and is 
serving at lonia, Mich., after gradua- 
tion from the college at River Forest, 

At his recital Nov. 20 Mr. Reuter 
played: Prelude and Fugue in A minor 
and Andante from Sonata 4, Bach; 
Sixth Sonata, Mendelssohn; “Idylle,” 
Reuter; Toccata, MacMaster; Medita- 
tion, James; Funeral March and 
Seraphic Chant, Guilmant; “Evening 
Bells,” Macfarlane; Second Concert 
Study, Yon. 

Following is the specification of the 
new organ over which Mr. Reuter pre- 
sides: 

GREAT ORGAN. 

(Enclosed with Choir Organ.) 

1. Open Diapason, § ft., 61 pipes. 
2. Tibia, 8 ft., 61 pipes. 
3. Gamba, 8 ft., 61 pipes, 

4. Gemshorn, 8& ft., 61 pipes. 

5. Concert Flute, 8 ft., 61 notes. 

7. Tuba Profunda, 16 ft., 85 pipes. 
8. Harmonic Tuba, 8 ft., 61 notes. 
9. Tuba Clarion, 4 ft., 61 notes. 
0. Cathedral Chimes. 

SWELL ORGAN. 
11. Lieblich Gedeckt, 16 ft., 102 pipes. 
12. Open Diapason, 8 ft., 73 pipes. 
13. Stopped Diapason, 8 ft., 73 notes. 
14. Salicional, 8 ft., 73 pipes. 
15. First Celeste, 8 ft., 61 pipes, 
16. Second Celeste, 8 ft., 61 pipes. 
17. Flute d’Amour, 4 ft., 73 notes. 
18. Nazard, 2% ft., 61 notes. 
19. Flautino, 2 ft., 61 notes. 
20. Tierce, 13/5 ft., 61 notes. 
21. Cornopean, 8 ft., 73 pipes. 
22. Oboe, 8 ft., 73 pipes. 
23. Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 
24. Violin Diapason, 8 ft., 73 pipes. 
25. Concert Flute, 8 ft., 85 pipes. 
26. Dulciana, 8 ft., 73 pipes. 

27. Unda Maris, 8 ft., 49 pipes. 
28. Flauto Traverso, 4 ft., 73 notes. 
29. Piccolo, 2 ft., 61 notes. 
30. Clarinet, 8 ft., 73 pipes. 
31. Harp (provided for). 

PEDAL ORGAN. 
32. Resultant, 32 ft., 32 notes. 
33. Contra Bass, 16 ft., 44 pipes. 
34. Sub Bass, 16 ft., 44 pipes. 
35. Lieblich Gedeckt, 16 ft., 32 notes. 
36. Bass Flute, 8 ft., 32 notes, 
7. Cello, 8 ft., 32 notes. 

38. Flute Dolce, 8 ft., 32 notes. 
39. Tuba Profunda, 16 ft., 32 notes. 

40. Harmonic Tuba, § ft., 32 notes. 
41. Tuba Clarion, 4 ft., 32 notes. 

Former Organist’s Opera Succeeds. 

Illustrating the development of na- 
tive American opera, the opera “The 
White Bird,” by Ernest Carter of New 
York City, had its German premiere 
Nov. 15 in Osnabruck, Germany. The 
opera was performed for the first time 
in Chicago in 1924, and its success led 
to a German translation under the 
name of “Der Weisse Vogel.” This 
performance represents one of the few 
occasions on which an American op- 
eratic work has been produced in 
Germany. 
from Princeton in 1888. He composed 
and arranged much of the university 
music, including the now famous “Step 
Song.” He studied music in Berlin 
for four years, and for a time lectured 
on music and was organist and choir- 
master at Princeten. 

LILIAN CARPENTER 

PAGS. 

Mid-Western Tour 

in February 

For Dates, Address 

Institute of Musical Art 

NEW YORK 

Mr. Carter was graduated ' 

pee buying wisdom is a 
thorough investigation of 

the merits and demerits of all 
makes of organs before pur- 
chasing. 

All inquiries given careful and 
prompt attention. 

UNITED STATES PIPE ORGAN 
COMPANY 
Crum Lynne, Penna. 

CATHARINE MORGAN 
F. A. G. O. 

CONCERT 

Address, 705 Stanbridge Street 
Norristown, Pa. 

ORGANIST 

For 

RECITALS 

and 

LESSONS 

TRINITY CATHEDRAL, CLEVELAND, OHIO 

PIANO 

Used in World's Distinguished Instruments 

AMERICAN STEEL & WIRE CO. 
CHICAGO NEW YORK 

WOOD PIPES 
In addition to our facilities for 

manufacturing metal and zinc 
organ pipes, we have installed 
and equipped a complete depart- 
ment for wood pipes. 
Our special process for im- 

David Hugh Jones 
F.A.G.0. 

with 

Westminster Choir 
DAYTON, OHIO 

pregnating wood pipes renders 
them impervious to moisture and 
insures superior tone quality. 

Mid-West Organ Supply Co. 
ALTON, ILLINOIS 

ELMER ENDE 
ORGANIST and CHOIRMASTER 

Second Presbyterian Church 
1125 Fourth Street, Portsmouth, Ohio 
RECITALS INSTRUCTION 

Horace M. Hollister 
Organist Director 

FIRST CONGREGATIONAL CHURCH 
Muskegon. Michigan 

T. Gilbert Turnquist 
Organist and Choirmaster 

First Presbyterian Church 

Recitals and Instruction 

226 Fifth Ave. McKeesport, Pa. 

ALPHA HURR 
Organist and Choirmaster 

St. Paul’s Episcopal Chureh 
157 St. Paul’s Place Breoklyn, N. Y. 

HUGH PORTER 
ORGANIST 

(INSTRUCTION RECITALS 

New York University 
Calvary Episcopal Church 

104 E. 22nd St., New York City 

HAROLD TOWER 
Organist and Choir Master 

St. Mark’s Pro-Cathedral 

GRAND RAPIDS MICHIGAN 

Ramee reeset me 
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WINNIPEG ORGANISTS 
DISCUSS CHURCH MUSIC 

ANNUAL CONFERENCE HELD 

Service, Choral Demonstration, Recital 

and Luncheon Mark Session of 

Church Musicians of West- 

ern Canada. 

Winnipeg center of the Canadian 
College of Organists, an active aggre- 
gation of church musicians which is 
promoting the cause of the best in wor- 
ship in western Canada, held its sec- 
ond annual church music conference 
in Winnipeg Oct. 31 and Nov. 1. On 
the first day there was choral even- 
song at Holy Trinity Church, at which 
the officiating clergymen were the Rev. 
C. Carruthers and the Rev. George 

Horobin. The choir of the church, 
directed by Douglas Clarke, F. R. 
C. O., sang. 

On the second day there was a 
luncheon at the Princess cafe at which 
the Rev. J. S. Miller delivered an ad- 
dress on “The Hymn in Public Wor- 
ship.” This was followed by an inter- 
esting discussion. Mr. Clarke gave a 
recital at Westminster Church the 
same afternoon, which was followed 
by a choral demonstration in which 
five of the city’s choirs participated. 
The program at this recital was as 
follows: Fugue in G (a la Gigue), 
Bach; Prelude on a Theme by Tallis, 
Harold Darke; Canon in B_ minor, 
Schumann; Prelude on “In dir ist 
Freude,” Bach; Two Trumpet Tunes, 
Purcell. 
Writing of the service at Holy Trin- 

ity Wilfred Layton makes the follow- 
ing comment: 

‘This devotional and dignified serv- 
ice transported many of us, in imag- 
ination, to one of the great cathedral 
churches in the old land, whose tradi- 
tions Mr. Clarke brings with him. 
The opening Bach prelude, ‘Modify 
Us by Thy Grace,’ was a fitting in- 
troduction, turning the mind to an atti- 
tude of devotion, the music selected 
throughout being in perfect taste and 
only serving to add dignity to the 
Liturgy and to strengthen the unity 
of the whole service. Dr. Bairstow’'s 
setting in D of the Magnificat and 
Nunc Dimittis, finely rendered, is typi- 
cal of the best modern church music, 
and William Byrd’s devotional and un- 
accompanied ‘Ave Verum Corpus,’ 
sung in a reverent spirit, was a happy 
choice of the great master’s work. 

“The hymns and tunes selected were: 
‘He Who Would Valiant Be,’ set to 
‘Monk’s Gate,’ arranged from a tradi- 
tional English melody; ‘And Now, O 
Father. Mindful of the Love,’ to Song 
1 by Orlando Gibbons, a great con- 
temporary of William Byrd; and ‘Ye 
Watchers and Ye Holy Ones,’ to the 
fine old German tune ‘Lasst uns 
Gehen.’ These tunes afforded a happy 
contrast in styles.” 

Extracts from speeches made at the 
luncheon include the following: 

Burton L. Kurth—‘“Non-liturgical 
churches suffer from a lack of knowl- 
edge of tradition. They rose in pro- 
test against liturgy. The work of mod- 
erns today is very definitely toward 
restoring an historical aspect of hym- 
nology. It is a most fascinating 
study.” 

Wilfred Layton—“‘The most beauti- 
ful chanting one heard in recent years, 
I think, was at Temple Church (Lon- 
don) in Walford Davies’ time. They 
tried to make the congregation join 
in, but it was left really to tf choir. 
The Anglican chant is a difficult thing 
to manage; one is too apt to hear the 
‘Anglican thump’ (exaggerated accent 
and throwing it on the wrong syl'a- 
ble). The ideal way is to have the 
plainsong chant, and the ideal way is 
to sing it in Latin.” 

The Rev. J. S. Miller—‘‘Calvin’s in- 
fluence was sufficiently strong in Eng- 
land as well as in Scotland to start a 

prejudice against all unscriptural 
praise. The metrical version of the 
Psalms became the popular praise 
book; and as one reared in a church 
where the metrical Psalms still hold 
their place in public worship alongside 
the hymn, I venture to suggest that 
the only way to use the Psalms in pub- 
lic worship is either to read them alter- 
nately in the prose version or to sing 
them in the metrical. form. There 
never yet existed a congregation that 
could be trained to chant the prose 
Psalms adequately. * * * The cus- 
tom of paraphrasing determined the 
direction of the development of Eng- 
lish hymnody, which, at its best, has its 
feet firmly on the Scriptures.’ 
The following was the program for 

the choral demonstration, the final 
event of the conference: Russian 
school: “Light Celestial,” Tschaikow- 
sky (Knox choir, direction of W. 
Davidson Thomson); British school: 
“Hail, Gladdening Light,” Healey 
Willan (Young United choir, di- 
rection of Burton L. Kurth); School 
of Palestrina: “O All Ye Who 
Pass By,” Vittoria (Broadway Bap- 
tist choir, direction of Ronald W. 
Gibson); British school: Te Deum 
in B flat, Stanford (Central United 
Church choir, direction of W. H. An- 
derson); German school: Double Cho- 
rus, “We Bow Our Heads” (from “St. 
Matthew” Passion), Bach (Holy Trin- 
ity choir, direction of Douglas Clarke): 
“Thou Knowest Lord,” Henry Purcell 
(massed choirs, direction of Wilfred 
Layton). 

Arthur Becker at Kimball Hall. 

Arthur C. Becker, known not only 
as a talented organist, but as a pianist 
and teacher, gave a brilliant recital on 
the organ in Kimball Hall, Chicago, 
Sunday afternoon, Nov. 20. With him 
on the program appeared John Ran- 
kel, _ well-known Chicago baritone. 
Mr. Becker is organist and director at 
St. Vincent’s Catholic Church and di- 
rector of the music school of De Paul 
University. He played a program 
which included: “Piece Heroique.” 
Franck; “The Bells of St. Anne de 
Beaupre,” Russell; Scherzo from 
“Storm King” Symphony. Dickinson: 
“Ave Maria,” Bossi; “Claire de Lune,” 
Bossi: “The Brook” (Caprice). 
Dethier. 

Paul E. Grosh at Fort Wayne. 

Paul E. Grosh has been appointed 
organist and director of music at the 
First Presbyterian Church of Fort 
Wayne, Ind. Here he pres‘des at a 
four-manual Estey organ erected two 
years ago and directs a quartet and 
chorus. Mr. Grosh has gone to Fort 
Wayne after coaching during the fall 
term with Herbert Witherspoon in 
Chicago. He was formerly director of 
the Tarkio College conservatory of 
music in Missouri, and previous to that 
was at Oberlin and at Wooster Col- 
lege. Mr. Grosh was graduated from 
Oberlin in 1920 and studied in Paris 
for two years under Bonnet. 

New N. A. O. Chapter Formed. 
Dr. William A. Wolf, president of 

the Pennsylvania State council, A. 
O., accompanied by William Z. Roy, 
secretary, paid a fraternal visit to Wil- 
liamsport, Sunday, Nov. 13. The pur- 
pose of the visit was to greet a group 
of organists and form a chapter. An 
organization was effected, to be known 

as Williamsport chapter, Pennsylva- 
nia state council, with Gordon Breary 
as president. 

Frank T. Harrat has entered upon 
another season of his “popular ves- 
pers’ at the Chapel of the Interces- 
sion, New York City, which is a pro- 
gram of popular appeal, usually con- 
sisting of an organ recital by Mr. Har- 
rat, assisted by various artists. On 
Sunday, Nov. 13, Mr. Harrat played 
compositions of Loret, Johnston, 
Rogers and J. C. Bridge. 
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IN WILKES-BARRE EDIFICE 

Three-Manual Moller Installed at St. 
Aloysius’ Catholic Church. 

A three-manual organ has just been 
installed in St. Aloysius’ Catholic 
Church at Wilkes-Barre, Pa., by M. P. 
Moller, Inc. The instrument is placed 
in the gallery. It has a console with 
stopkeys. The scheme of stops is as 
follows: 

GREAT ORGAN. 
Open Diapason, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 pipes. 

Duleiana, 8 ft., 61 pipes 

Doppel Fléte, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes, 
Trumpet, 8 ft., 61 pipes. 
Chimes (prepared for), 
Tremulant. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Flute Harmonic, 4 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Harp (prepared for). 
Tremulant. 

CHOIR ORGAN. 

English Diapason, 8 ft., 73 pipes. 
Viole d’Amour, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Clarabella, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes, 
Tremulant. 

PEDAL ORGAN. 
Double Open Diapason, 16 ft., 44 pipes. 
Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Bass Flute, 8 ft., 32 notes, 
Octave Bass, 8 ft., 32 notes. 
Violoncello, 8 ft., 32 notes. 

There are twenty-five couplers and 
twenty-nine combinations. 

Austrian Firm’s 110th Anniversary. 
The prominent organ building es- 

tablishment of Franz Reinisch, con- 
ducted by Karl Reinisch, at Steinach, 
Tyrol, celebrated its 110th anniversary 
Sept. 6. At the same time Mr. Rei- 
nisch observed the fortieth anniversary 

of his taking up the career of an organ 
builder. About 100 specially invited 
guests, prominent in every walk of life 
in Austria, attended the jubilee. The 
exercises opened with a religious serv- 
ice, followed by an inspection of the 
factory. Afterward there was a ban- 
quet at the Hotel Post. 

Edith Lang Plays Over Radio. 
Miss Edith Lang played the follow- 

ing program at radio station WEAF in 
the “Cathedral Echoes” series at New 
York City Sept. 25: “Marche Flam- 
beaux,” Guilmant; Andante Cantabile 
from Symphony 5, Widor; Toccata 
from Symphony 5, Widor; Prelude on 
the familiar hymn “Lead, Kindly 
Light”; “Fiat Lux,” Dubois. Oct. 30, 
substituting as organist and choir 
director for William E. Zeuch at the 
First Church, Boston, Miss Lang 
played: “Songe d’Enfant,” Bonnet, 
“Praeludium” in C minor, Bach. Be- 
sides these activities, Miss Lang is 
chief organist at the Exeter Street 
Theater, Back Bay, Boston, where, 
with a beautifully-voiced three-manual 
Estey at her disposal, she has a large 
class of organ pupils as well as an 
especially interesting and lively class 
in practical harmony for theater 
organists. 

Tufts to First M. E., Los Angeles. 
Albert Tufts, who has been organist 

and choir director at the First Presby- 
terian Church of Santa Monica, Cal., 
for the last year, has been appointed 
organist at the First Methodist Church 
in Los Angeles. The direction of the 
choir of over 100 voices is under 
Frederick Vance Evans. The organ is 
a large four-manual Austin, and both 
church services are broadcast over 
KHJ. Since 1917 Mr. Tufts has been 
a resident of California, after living in 
the East for many years. 

Harry A. Durst has joined the New 
York office of the W. W. Kimball 
Company. He had been associated 
with the Aeolian Company for the last 
five years and prior to that was asso- 
ciated with the W. W. Kimball Com- 
pany in New York. 
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First American Trans- 
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Convincing Endorsements 
— others will follow — 

REV. JACOB SCHWARTZ, Cantor, Temple B’Nai Jeshurun, New York City 
Being commissioned with the responsible task of selecting the finest type of organ for the Temple 
B’Nai Jeshurun, I gave the matter very earnest consideration, listened to a large variety of organs 
in New York, with the result that an Austin Organ is now in our Temple. It has been a source 
of great satisfaction to me and to our whole congregation. I am convinced that it is the best both 
in tonal qualities, which are clear, rich, and dignified, and in mechanical features such as console 
convenience, best materials and careful workmanship in every minute part. Be assured I will 
unhesitatingly recommend the Austin Organ. 

FRANK L. SEALY, F. A. G. O., Warden American Guild of Organists, Organist, Madison 
Avenue Baptist Church, New York City. 

I have played many organs during my professional career, beginning with Jardine and continuing 
through other makes. Now I have for constant use the beautiful organ you placed in the Rialto 
some years ago. I have given a number of recitals on your organ in St. Luke’s Church, have 
played your wonderful instrument in the University at Boulder, Colo., also the Tabernacle organ 
of Salt Lake City, Utah, and the one in the Municipal Hall, San Francisco, Calif. I have always 
found your organs satisfactory and I believe your console equal, if not superior, to that of any 
other builder, 

S. WESLEY SEARS, Organist and Choirmaster, St. James’ Church, Philadelphia, Penn. 

In my opinion the Austin Organ is a marvelously beautiful and artistic instrument. Exquisite tone, 
perfect responsive action, and a thoroughly comfortable console replete with every accessory 
essential to instantaneous change from one combination of stops to another, all tend to make it 
a genuine delight to the organist and a source of never-ending pleasure to the listener. 

HENRY F. SEIBERT, A. A. G. O., Concert Organist, New York City. 

Austin has always stood in the front rank of organ manufacturers. The name Austin stands for 
a certain stability. As one speaks of character in a personality, so one can give praise to the 
character of tone and workmanship in the Austin Organ. Austin Organs have a good, sound 
ensemble, quiet tones that are sweet and ethereal, and orchestral tones that lend themselves well 
to the colorful effects of the modern organ. In addition to the superior tonal qualities, they possess 
the elements that should appeal to the business man who looks for value received. It is a pleasure 
to me to bear testimony to the work of Austin. 

FREDERICK W. SHARP, Organist and Choirmaster, Second Presbyterian Church, Evanston, 
Til. 

It gives me pleasure to write you my opinion of your instruments. I have played them for about 
fourteen years and find the voicing and tonal qualities second to none. I know of no other instru- 
ment which is as reliable, mechanically. The Second Presbyterian Church of Evanston, IIL, of 
which I am organist, recently placed a four-manual contract with: you. The choice of the com- 
mittee after investigating the leading builders was unanimous for Austin. 

CHARLES A. SHELDON, JR., City Organist, Atlanta, Ga. 
It is always a pleasure to say a good word for the Austin Organ, as it has been my pleasure to 
preside over the instrument in the Municipal Auditorium for eleven years. The new console just 
installed is wonderful, and the behavior of the instrument under very adverse conditions is nothing 
short of marvelous. 

JOHN H. SHEPHERD, Organist Rialto Theatre, Allentown, Penn. 

In the past twenty years I have presided at many Austin Organs, namely, St. Stephen’s Episcopal, 
Irem Temple and First Presbyterian, all of Wilkes-Barre, Penn., the Second Presbyterian, Scranton, 
the State Normal School, Mansfield, Penn., and Rialto Theatre, Allentown, serving in each of the 
above positions for three years. Tonal'y, I do not think there is a better organ made. With all 
the above organs I have had no mechanical troubles; they were always ready and responded to 
all demands. The Rialto organ is used ten hours each week day and has not missed a day in the 
three years. I wish you success which you so well deserve. 

FREDERICK STANLEY SMITH, Beaver College, Jenkintown, Penn. 

It gives me great pleasure to say a word in commendation of the Austin Organ. Tonally, it is 
highly gratifying, whether the stops are considered individually or with regard to the ensemble. 
To the performer the console is most comfortable, everything being within easy reach of the hands 
and feet. The key action is quick and at all times reliable, and the patent adjustable combina- 
tions leave nothing to be desired. It is a treat to play an Austin Organ. 

J. HERBERT SPRINGER, Organist and Choir Director, St. Matthew's Lutheran Church, Han- 
over, Penn. 

I was convinced after examining many of the finest organs in the country that Austin Organs from 
every standpoint were supreme. Now after using this great instrument I am positive I made no 
mistake in selecting the Austin for St. Matthew’s Church. 

AUSTIN ORGAN CO., Hartford, Conn. 
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Who's Who Among American Organists 

Alle D. Zuidema. 

From his boyhood days Dr. Alle D. 
Zuidema, the Detroit organist, has 
taken a lively interest in the organ and 
organ playing. When, as a boy, the 
morning sermons became uninterest- 
ing or went beyond his capacity for 
understanding, he fell to admiring the 
display pipes on the organ, and won- 
dered how it would seem to be in com- 
mand of such an array of sound 
makers. His early study was pursued 
at the parlor organ, under the guid- 
ance of one of the local organists at 

Holland, Mich., where he was born in 

DR. ALLE D. ZUIDEMA, 

1887. But boyhood games held many 
an appeal, and one of the early pictures 
is that of the boy on his velocipede 
going toward the horizon as the hum- 
ble teacher approached. Nevertheless, 
during those years something of a 
foundation was laid, and piano study 
later became more serious than parlor 
organ study had been. When pipe 
organ study became a possibility in 
1902 no task was too difficult. The 
following year he accepted a position 
as organist of the Fourteenth Street 
Christian Reformed Church at Holland. 
Professor C. N. Colwell, organist of 
the Park Congregational Church, 
Grand Rapids, was then engaged as 
teacher of both piano and organ. 

In 1904 Mr. Zuidema gave his first 
public recital, with a Grand Rapids 
tenor as an assistant. The church was 
crowded to the doors. The success of 
this event, together with the interest in 
his duties as a church organist, led 
him to decide upon a musical career. 
In 1905 he resigned his position and 
entered the Detroit Conservatory of 
Music as a student in the classes of Dr. 
Francis L. York, the president. 

His first Detroit post was with the 
Preston M. E. Church, which position 
he resigned to accept that at the Cass 
Avenue M. E. Church. After one and 
one-half years’ service at Cass avenue 
he accepted the position as organist of 
the Church of Our Father, Universal- 
ist, where he remained for two years. 
The following year, 1909-1910, he 
served the congregation of Temple 
Beth El, and in 1910 he was engaged 
by the Jefferson Avenue Presbyterian 
Church, which he has served continu- 
ously since that time. 

During the years between 1905 and 
1910 Dr. Zuidema had continued his 
study of piano, organ and theory under 
the tutelage of Dr. York and L. L. 
Renwick. In 1907 he joined the con- 
servatory faculty as an instructor in 
piane, organ and theory, and in 1911 
the degree of bachelor of music was 
conferred upon him. Continuing his 
study, he was at the Peabody Con- 
servatory, Baltimore, for further theory 
work with Gustav Strube in 1917 and 
in 1918 he was honored with the de- 
gree of doctor of music from Detroit 
Conservatory of Music for excellence 
in theoretical branches. The work for 
the degree included a three-part ora- 
torio on the life of Christ. During this 
year he took further theoretical work 

with Felix Borowski and organ with 
Clarence Eddy at the Chicago Musical 
College. 

In 1922 Dr. Zuidema spent the sum- 
mer abroad, studying organ with 
Charles M. Widor of St. Sulpice, Paris, 
and Henri Libert of the Basilica of St. 
Denis. Piano work was also done with 
Isidore Philipp and Robert Casadesus, 
and a study of the history of music 
was made with M. Pillois of the Con- 
servatoire. 

In 1925 the Jefferson Avenue Church 
erected a fine English Gothic edifice, 
housing a large four-manual Skinner 
organ and a twenty- three bell car‘llon 
from the foundry of Gillett & John- 
son, Croydon, E ngland. As no caril- 
loneur seemed available, Dr. Zuidema 
turned his attention to carillon play- 
ing, with the result that his proficiency 
merited study abroad. The summer of 
1927 found him at Mechlin, Belgium, 
to study with M. J. Denyn. A tour 
of inspection of the carillons of Flan- 
ders followed, and finally a visit to the 
foundry at Croydon. His reputation as 
a carilloneur promises to equal that as 
an organist. 

In addition to his many duties as an 
instructor and church and recital or- 
ganist, Dr. Zuidema has served as 
piano instructor for the Detroit In- 
stitute of Technology (1906-1916); 
Michigan editor for the Clef of Kan- 
sas City, Mo. (1916-1919); secretary of 
Gamma chapter, Sinfonia Fraternity of 
America (1907-1909); president of 
Epsilon Tau Mu (1912-1915); sub-dean 
Michigan chapter, American Guild of 
Organists (1911-1912); secretary 
Michigan chapter, A. G. O. (1914- 
1915), and member of the board of 
trustees of the Detroit Conservatory of 
Music (1917-1927). 

Dr. Zuidema is at present an in- 
structor in piano, organ and theory at 
the Detroit Institute of Musical Art, 
having resigned his position with the 
Detroit Conservatory of Music last 
June. 

Frank W. Smith. 

Frank W. Smith is a Chicago organ- 
ist and choirmaster with years of ex- 
perience and a record that might well 
be the envy of almost any other Epis- 
copal organist. At the same time he 
has attained success in business, for 
he is a department manager for one 
of the largest trust companies in the 
United States and is a lawyer by train- 
ing, as well as a church musician. For 
approximately thirty- five years he has 

prominent been serving Episcopal 

FRANK W. SMITH. 

churches in the diocese of Chicago. 
If you should interrogate Mr. Smith 
himself as to that which stands out 
in his career he would say with that 
good humor for which he is noted that 
he is the only man in Evanston who 
neither dances, nor plays cards, nor 
drives a car, nor plays golf—a de- 
cidedly negative record, in contrast 
with his record as an organist. 

Frank W. Smith was born Jan. 4, 
1873, at Portland, Me. He was the 

son of the Rev. Daniel F. Smith, D. D., 
and Eliza Stone Smith. His early 
musical education was received from 
an aunt who was a church organist. 
Later he studied piano with the late 
Albert F. McCarrell and organ and 
harmony under W. S. B. Matthews. 
His first organ position was at the 
Church of the Good Shepherd in Chi- 
cago, where his father was rector. 
Next he was at St. Luke’s in Evans- 
ton, a church of which his father was 
the first rector. Here he had succes- 
sively a quartet, an adult chorus and 
finally a choir of men and boys, which 
he organized. 

In 1908 Mr. Smith was appointed 
organist and choirmaster at the Cathe- 
dral of SS. Peter and Paul under Dean 
Sumner, remaining until 1915. While 
here he maintained the music at the 
old cathedral on a high plane. In 1915 
he went to the Church of the Atone- 
ment in the Edgewater district under 
the Rev. Frederic S. Fleming, D. D. 
Here he is in charge of a choir of 
forty male voices and presides over a 
three-manual Casavant organ. 

Despite his business connections Mr. 
Smith has found time to write a num- 
ber of hymn-tunes and has made ar- 
rangements from early composers for 
the services of the Church of the 
Atonement, besides writing settings of 
the Te Deum, the Benedictus, the 
Jubilate Deo and the Magnificat and 
Nunc Dimittis. His Communion Serv- 
ice in D is published by the H. W. 
Gray Company. 

Mr. Smith married Miss Florence 
A. Carpenter of Evanston, a North- 
western University graduate, in 1902. 
She died in 1921, leaving a son, Daniel 
F. Smith II, who is now at Phillips 
Exeter Academy, preparing for Yale. 

For twenty-five years Mr. Smith has 
lived at Maple avenue and Lee street 
in Evanston and his hobby outside the 
organ and his weekday responsibilities 
is gardening. 

Henry A. Ditzel. 

Henry A. Ditzel of Dayton, Ohio, 
has the distinction of being a prophet 
honored in his own country. For not 
only is Mr. Ditzel a pianist, organist 
and teacher of high rank, but he is 
considered a source of musical knowl- 
edge in his community. 

Born in Dayton in 1873, Mr. Ditzel 
had his first schooling, both musical 
and academic, in his native city. 
When quite young he was given piano 
lessons by Howard Forrer Pierce, 
Dayton’s foremost teacher at the time. 
Showing exceptional ability, he was 
sent abroad, where, in Berlin, a profit- 
able period of study ensued. He took 
piano with Ernest Jedlieska and 
Moritz Moszkowski, organ with Ber- 
nard Irggang and harmony and com- 
— with Ludwig Bussler and 
O. B. Boise. During two years of 
Mr. Ditzel’s five-year stay in Berlin he 
taught at the Klindworth-Scharwenka 
Conservatory, and he made his con- 
cert debut with the conservatory or- 
chestra, playing the Tschaikowsky 
B flat minor Concerto. 

In 1903 Mr. Ditzel returned to Day- 
ton. The same year the First 
Lutheran Church of Dayton engaged 
him as organist and choirmaster, a 
position he still holds, with ever- 
increasing success. 
At Christmas the Ditzel program 

of carols played on _ the First 
Lutheran Church organ is a musical 
event of the holidays. This pro- 
gram has been an institution on the 
afternoon before Christmas for more 
than eighteen years. So many have 
had to be turned away for lack of 
room that for several years the pro- 
gram has been played on the Sunday 
preceding Christmas at the National 
Cash Register ‘“School-house,” and 
again at the church on the day before 
Christmas. 

Mr. Ditzel is planning to give Day- 
ton additional programs of the nature 
of his holiday recitals. The church 
has placed a fine Estey organ, com- 
pleted about six months ago, at 
his disposal. This great instrument 
is equipped with the Estey lumi- 
nous console. It is a four-manual 
with ten diapasons, fourteen strings, 
including a floating string section, and 

twelve flutes. 
Not only has Mr. Ditzel won an 

enviable place as teacher and recitalist, 
but he has to his credit a number of 
piano pieces of great charm and his 

four-part choral compositions for 
church use are widely known. A few 
years ago, when the National Cash 
Register Company built the “School- 
house” referred to and dedicated the 
splendid auditorium to the public 
and to educational and welfare projects 
of the community, Mr. Ditzel was 
asked to cooperate with the Estey 
Company in the designing of an organ 
suitable to it. He was given carte 
blanche im the commission and the 
result is’ that the ‘“School-house” 
has one of the finest organs in the 
country. Mr. Ditzel opened the organ 

HENRY A. DITZEL. 

with a brilliant program and from time 
to time some of the greatest of con- 
cert organists have played there. 

Mr. Ditzel has done considerable 
broadcasting over the radio, playing 
from Detroit, Columbus, Boston and 
other Eastern stations. 

De Witt NIcHoras. 
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, News 
of the 
American 
Guild of 
Organists 

TOther items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 

New England Chapter. 

The return annually of Chandler 
Goldthwaite as _ the chapter’s guest 
organist is one of the major features 
of the season’s activities. The excel- 
lence of his performances can never be 
questioned. Artistry and technical im- 
peccability are justly balanced. After 
listening to a recital of his, such as the 
one given at First Church the evening 
of Nov. 14, there can remain for dis- 
cussion the subject of aesthetics, and, 

as all know, this subject can be viewed 
from many different angles and with 
no likelihood of perfect agreement. 
There is no gainsaying that Gold- 
thwaite’s long suit as a performer is 
his brilliancy, to say nothing of kaleido- 
scopic changes of tone color. He is a 
master of the modern French school 
of composition and playing. But in 
contrast to this modern music, not all 
of which is unpleasant, the music of 
the older classicists, unless it be certain 
pretty compositions by Couperin and 
others, stands at a disadvantage. For 
most of the older music there must be 
sounded greater emotional depths, a 
matter, indeed, that does not always 

accord with facile technique, although 
nothing is thereby implied derogatory 
to correct and clean technical perform- 
ance. The inner significance of motive 
and phrase must be comprehended in 
their inner relationships. 

The allegro arranged from Bach’s 
Italian Concerto was effectively played. 
Seeing that Bach transcribed Vivaldi’s 
violin concertos for the organ, it is 
wholly justifiable to transcribe Bach’s 
pianoforte music for the organ; never- 
theless, as in this particular instance, 
the gain is not commensurate. The 
music is weaker than corresponding 
movements by Handel and certain of 
the movements from the Vivaldi-Bach 
concertos. The Dupre Toccata would 
have made a splendid concluding selec- 
tion, being brief and climactic. The 
best feature number of the whole pro- 
gram was the kind of perpetual motion 
entitled “Staccato Etude” composed by 
Goldthwaite and played with perfect 
clarity, at topmost speed, with leg per 
touch, and chiefly in double thirds, 
feat that was astounding. + seo 
“Piece Heroique” received its accus- 
tomed and expected treatment. To the 
works mentioned there may be added 
Vierne’s “Clair de Lune” and Jepson’s 
“Pantomime,” both of which left noth- 
ing to be desired. A Spanish selection 
entitled “Sumare,” by Milhaud, al- 
though representative of modernism as 
generally understood, was attractive 
music in its bizarre treatment. 

Michigan Chapter. 
The Michigan chapter held its first 

meeting for the season at St. Paul’s 
Episcopal Cathedral, Detroit. A fine 
supper was served by the ladies of St. 
Paul’s, after which Dean Francis L. 
York opened the meeting, introducing 
Dean Johnson of St. Paul’s Cathedral, 
Rabbi Leo M. Franklin of Temple 
Beth El, and the Rev. Chester Emer- 
son of the North Woodward Congre- 
gational Church, each of whom 
brought greetings from the churches. 
Other ministers present +s the Rev. 
Messrs. S. S. Marquis, A. Reccord, 
F. DAdams, S. H. Bly A. } 
McEvoy, A. E. Magary and William 
E. Barton. 

Plans for the year were outlined, in- 
cluding some interesting monthly meet- 
ings, as well as the participation by 
members of the Guild in the weekly 
recitals to be given on the organ in 
the new Institute of Arts and Sciences. 

The chapter voted to secure, if possi- 
ble, the holding of the next convention 
of the Guild in Detroit, offering as in- 
ducements our wonderful scenic sur- 
roundings, our number of new and 

significant organs, and the general in- 
terest taken in organ music by many 
important laymen in the city, as well 
as by the clergy. 

The meeting then adjourned to the 
cathedral proper, where Mr. Kato gave 
a masterly reading of de Maleingreau’s 
“The Tumult in the Praetorium,” 
Toccata and “Gloria” by Dupre, and 
the first movement of a Widor sym- 
phony. I have heard no organist of 
recent days who gives a more inspira- 
tional interpretation; all his work is 
memorized, adding greatly to the im- 
pressiveness of his interpretation. 

ABRAM Ray TYLER, 
Recording Secretary. 

North Carolina Chapter. 

At the last annual meeting of the 
North Carolina chapter, held at Ra- 
leigh in April, it was unanimously de- 
cided that the chapter should annually 
sponsor an organ students’ contest, to 
be held in connection with the annual 
meeting of the chapter each spring. 
The contest has for its aim the encour- 
agement of young musicians to study 
organ and to raise the standard of 
church playing in the state. There 
will be one adjudicator, an organist of 
distinction. Each contestant shall be 
required to send to Professor C. 
James Velie, Elon College, N. C., 
chairman of the contest committee, an 
enrollment fee of $1, with his or her 
name and complete address, not later 
than April 1, 1928. Any organ stu- 
dent not more than 25 years old who 
is a resident of the state of North 
Carolina is eligible to enter the con- 
test. Tuesday, May 1, 1928, is the 
tentative date set, in connection with 
the annual meeting of the North 
Carolina chapter. 

Requirements include playing at 
sight a hymn chosen by the judge; 
playing one of the Little Eight Pre- 
ludes and Fugues, by Bach; playing 
one of the following numbers: Adagio 
from Third Sonata, Guilmant; Prayer 
from “Suite Gothique,” Boellmann; 
March from First Suite, Rogers, and 
Postlude in F major, West. Con- 
testants will not be required to play 
from memory, but they must arrange 
their own stop combinations and turn 
the pages of their music themselves. 

Illino!s Chapter. 

first service of the fall season 
was held at the Church of the 
Epiphany, Ashland boulevard and 
West Adams street, Chicago, on the 
evening of Nov. 15. A multiplicity of 
other events the same night prevented 
many members from being present. 
Frank E. Aulbach, organist and choir- 
master at the Epiphany, played the 
service with poise and accuracy and 
also gave three organ solos as prelude 
and postlude, his selections being the 

The 

Pastorale from Guilmant’s First 
Sonata, Clokey’s “Jagged Peaks in the 
Starlight” and Yon’s Toccata His 
choir sang Mendelssohn’s “Lord, How 
Long Wilt Thou Forget Me?” 

The visiting organists were Miss 
Stella Roden of the Lake View Pres- 
byterian Church, who played “The 
“Dawn,” by Nevin; Swinnen’s “Chi- 
noiserie” and Franck’s “Piece Hero- 
ique,” the last with fine style; Charles 
H. Demorest, F. O., of St. Paul’s 
Episcopal, who played Hollins’ Con- 
cert Overture, Nevin’s “Silver Clouds’ 
and Shelley’s “Fanfare d’Orgue,” giv- 
ing an especially good interpretation 
of the first number, and Dr. Francis 
Hemington, who was welcomed back 
to the Epiphany, where he played for a 
quarter of a century, and whose selec- 
tions for the occasion were the Great 
G minor Fugue of Bach, presented 
with scholarly style, and Gale’s “Sun- 
shine and Shadow.” 

Western New York Chapter. 

The Western New York chapter was 
delightfully entertained Saturday after- 
noon, Sept. 17, by Mr. and Mrs. Carl 
Paul at their beautiful home in High- 
land Park, Rochester. The meeting, 
which was the first of the season, took 
the form of a lawn party. The weather 
was ideal and balmy. Supper, attrac- 
tively served outdoors in the Italian 
gardens, amid flowers and evergreens, 
was greatly enjoyed by the thirty-five 
guests present. Later the annual elec- 
tion of officers took place and resulted 
in the unanimous re-election of the 
present officers: Dr. George Henry 
Day, dean; Miss Alice Wysard, sub- 

dean; Mrs. Wallace I. Miller, secre- 
tary; Miss Gertrude M. Miller, treas- 
urer, and George S. Babcock, registrar. 

On Oct. 20 an interesting and im- 
pressive recital was given in Christ 
Church, Rochester, under Guild aus- 
pices, before a large congregation. Or- 
gan solos were played by Harold Glea- 
son and George S. Babcock. Christ 
Church choir of fifty men and boys 
sang Dr. George Henry Day’s dramatic 
cantata, “Dies Irae,” under the direc- 
tion of the composer. The service was 
beautifully rendered and appreciated 
by the large gathering of musicians 
and laymen. After the recital there 
was a pleasant social hour in the par- 
ish-house, when refreshments were 
served. 

District of Columbia. 

The monthly business meeting. of 
the chapter was held Monday evening, 
Nov. 7, in the choir room of the 

Church of the Epiphany, Dean Onyun 
presiding. The business included read- 
ing of the minutes, the secretary’s re- 
port of notices sent, letters received 
and colleagues elected, a report of the 
treasurer, applications for member- 
ship, a report of the recital commit- 
tee and announcement of programs to 

be given by the Dayton Westminster 
Choir, the Polyphonic Choir of Rome 
and the Rossini “Stabat Mater” by the 
choir of the Hamline Methodist Epis- 
copal Church. 

Since the birthday of the District of 
Columbia chapter occurs in Decem- 
ber, it was decided to celebrate with 
the annual exchange of courtesies with 
the Chesapeake chapter, and the fol- 
lowing committee was appointed to ar- 
range for the event: Mrs. Frost, Mr. 
Holer, Mr. Johnson, Mrs. Sylvester, 
Mrs. Crouch and Mrs. Montgomery, 
acting with the dean and the sub-dean, 
Mr. Robinson. 

The affiliation of the American Guild 
of Organists chapter with the District 
of Columbia chapter of the National 
Federation of Music Clubs having 
opened the way for co-operation in 
the movement for better church music, 
the new Church Music Bulletin pub- 
lished by the church music council of 
the federation was presented, together 
with the plan for introducing it to the 
choirs of the city. The dean was se- 
lected to represent the chapter at the 
federation board meetings. 
The feature of the evening was the 

presentation of the first of a series of 
lessons on modulation by Edgar Priest, 
A. R. M. C. M. These lessons are 
primarily for those intending to take 
the Guild examinations, and will be 
given weekly. 

Roll-call showed forty-one members 
present. Delicious refreshments were 
served after adjournment. 

Mrs. Joun M. SyLvestTer, 
Registrar. 

Eastern Oklahoma. 
The Eastern Oklahoma chapter met 

on the first Tuesday of October and 
November at the Y. W. C. A. at Tulsa. 
At the October meeting each member 
recounted interesting experiences dur- 
ing the summer months and the com- 
mittees for the year were announced. 
The_sub-dean, Mrs. Marie M. Hine, 
presided in the absence of the dean, 
Mrs. Ernest E. Clulow, who was ill. 

At the November meeting a large 
number of the local membership re- 
sponded to the roll-call and interest 
was evinced in the programs for the 
year as outlined by the chairman, Miss 
Doris Kintner. Serving with Miss 
Kintner are Wade Hamilton, organist 
at the Ritz Theater, and Philip La 
Rowe, organist at the Central High 
School. The organ over which Mr. 
La Rowe presides is a large four- 
manual Kilgen, recently installed, pur- 
chased by the graduating classes of 
the school. A number of guests were 
present to hear the interesting talk by 
Mics Ida Gardner, one of Tulsa’s best- 
known teachers, on her trip to Paris 
during the summer. Miss Gardner 
was chosen by Mrs. Dunning to intro- 
duce the Dunning system of teaching 
in Paris, and will return there next 
April for further work along that line. 
At the conclusion of Miss Gardner’s 
talk she presented John Knowles 
Weaver, past dean of the chapter, and 
the present dean, Mrs. Clulow, with 
souvenirs of Paris. 
A Thanksgiving program for Nov. 

20 was announced, to be given at the 
high school, with Miss Esther mag J 
ley, Mrs. H. Ryan and John K 
Weaver at the console. A Christmas 
program will be given at the studios 
of Mr. Weaver. It is expected that 
Palmer Christian will be a guest of the 
chapter early in December on his re- 
turn trip from the coast. 

Day Opens New Buhl Organ. 

Dr. George Henry Day opened the 
three-manual in St. Mark’s and St. 
John’s Church, Rochester, N. Y., 
Wednesday evening, Nov. 2, before an 
audience that filled the church. The 
organ, installed by the Buhl Organ 
Company of Utica, is placed in two 
specially-built chambers on opposite 
sides of the chancel. It is an instru- 
ment of twenty-nine speaking stops 
and twenty couplers, and is unusual in 
several respects, one being the com- 
pleteness of the pedal organ, which 
boasts of no less than four independ- 
ent stops of 16-ft. pitch. Another fea- 
ture is the fact that the entire organ is 
enclosed in expression chambers. Dr. 
Day’s program follows: “Colonial 
Days,” from “Pilgrim Suite,” Dunn; 
Menuet, Beethoven; “Rex Gloriae,” 
Day; Meditation, Sturges; Fugue a la 
Gigue, Bach; “io a Wild Rose,” Mac- 
Dowell; “Praeludium,” Jarnefelt; “Ves- 
per Chimes,” Day; * ‘La Cinquantaine,’ 
Gabriel-Marie; “Ride of the Valkyries,” 
from “Die Walkiire,” Wagner. 

Wins Bangor Cathedral Post. 

Leslie Douglas Paul has been ap- 
pointed choirmaster and organist of 
Bangor Cathedral. Mr. Paul, who is 
only 24 years of age, held an organ 
scholarship at the Royal Academy of 
Music. Since leaving the academy he 
has been organist at University Col- 
lege Chapel, Oxford; for a year as- 
sistant music master at Winchester 
College and for two years music mas- 
ter at a large preparatory school in 
Scotland. He was recently appointed 
to a similar position at Rydal School, 
Colwyn Bay. There were severity ap- 
plicants for the Bangor post. Mr. Paul 
is a brother of Reginald Paul, well- 
known pianist. 
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Rambling Remarks 

on an Organist s 
Sojourn in Europe 

By LYNNWOOD FARNAM 

Fourth Article. 
Special high lights in English cathe- 

dral music were exemplified at Bristol 
and York. At _ Bristol Cathedral 
(where Hubert Hunt is organist) I 

heard a Sunday afternoon service of 
beautiful finish, all the more remark- 
able for its being the first singing of 
the choir following their holiday. The 
canticles were to a choice setting (the 
Nunc Dimittis being appealingly 
medieval in character) by Walford 
Davies and the anthem (Mendelssohn’s 
“Judge Me, O God”) received a finely- 
balanced and euphonious rendering. At 
service in St. Mary Redcliffe, Bristol, 
an arresting memory is the effect 
thrilling in its unexpectedness—of the 
second verse of the hymn “Ye Holy 
Angels Bright” sung with descant. 
Here also it was good to see forty or 
fifty people remain after a morning 
service to hear the organ music Mr. 
Morgan played. 

In all the churches in England I 
have attended this summer the choice 
of hymns shows a steady improvement 
and an appreciation of more virile 
tunes. At St. Mary Redcliffe the Eng- 
lish Hymnal (the use of which was be- 
gun only about three years ago) is 
used for the present at morning serv- 

ices only, but it will no doubt in course 
of time supplant the other books now 
doing partial duty. 

Three days at York provided a feast 
in the way of church music. Dr. Bair- 
stow and his splendid choir of twenty 
boys and nine men, with three addi- 
tional men on Sundays, recently com- 
pleted a series of festival services last- 
ing nine consecutive days in commem- 
oration of the 1,300th anniversary of 
the founding of York Minster, when, 
with the collaboration of many other 
cathedral choirs they carried out a 
truly colossal program. They have in- 
deed been inspired to undertake great 
tasks, and their repertoire includes an 
unusually large number of early a cap- 
pella works, plus the best of modern 
church writers. The daily services 
during my visit included canticles by 
Camidge (present generation), Rogers, 
Noble (in A) and Atkins, and the 
anthems “Sing Joyfully” (Byrd), “My 
God, Why Hast Thou Forsaken Me” 
(Mendelssohn), “Why Art Thou So 
Heavy” (Gibbons), “O God, Thou Art 
My God” (Purcell), and Parry’s “I 
Was Glad.” The tone of the York 
boys is unusually easy, powerful and 
brilliant, while the ensemble of the 
choir is remarkable for its shading and 
balance and a right sense of the 
dramatic. They have recently made 
some fine records for “His Master's 
Voice,” one containing Byrd’s haunt- 
ingly beautiful “O Christ, Who Art the 
Light of Day.” 
Four years ago I had the opportunity 

of being present at a full Sunday morn- 
ing service at York Minster, when Dr. 
Bairstow’s glowing and scholarly in- 
terpretative accompaniments and ex- 
temporizations made a deep impression 
on me. That impression was intensi- 
fied at a similar service this Sept. 4, 
when the music heard from the nave, 
with the choir singing from temporary 
summer choir seats west of the organ 
and the improvised altar (the choir 
part of the minster has been found too 
small to accommodate summer congre- 
gations) was, above its artistic perfec- 
tion, charged with great religious and 
emotional significance. An hour be- 
fore the service were to be heard varied 
and riotous peals rung on the newly- 
tuned bells. At morning prayer the 
Te Deum and Benedictus were to Bair- 
stow in D (a cappella), splendidly 
original settings superbly sung. Dur- 
ing one hymn a verse was sung with 
descant, while at the offertory (col- 
lected by the choir boys) the hymn 
was sung in unison by the men and the 
congregation (offertory anthems are 
virtually unknown in England). After 
this service the choir remained in their 
seats while the clergy retired to robe 
for the communion and at their re- 
entry the hymn “Bread of the World” 

was sung. The Bairstow setting for 
the communion office, welded together 
in a unity by a central theme, is a very 
fine one, the Credo, Sanctus and Gloria 
in particular containing many great 
moments. As before, the service ended 
with the Dresden Amen, followed by 
a lengthy extemporization, beginning 
with delicate embroidery and slowly 
rising to a glorious climax, after which 
the choir sang a brilliant setting of 
Psalm 150 in procession. 

At this service Canon Bell preached 
a most arresting and forceful sermon 
on a part of the gospel for the day— 
“Ephphatha—be opened.” An added 
atmosphere of welcome is more and 
more noticeable at York Minster. 
Parts of the building which used to be 
kept closed are now free to the people 
at all times, it is open from 8 in the 
morning until 7:30 at night, and the 
clergy give bi-weekly talks on the min- 
ster and show its treasures. As is no 
doubt well known in America, the win- 
dows of York have for some years past 
been undergoing restoration, the work 
being still in progress. (We can feel 
grateful for the action of Governor Sir 
Thomas Fairfax, who during the time 
of Cromwell refused to obey the com- 
mand that all the painted glass win- 
dows in churches be destroyed, thus 
preserving such wonderful treasures as 
the ‘‘five sisters” window and the great 
east window of York). Lead which 
has lain for hundreds of years in 
the ruins of Rivaulx Abbey and only 
comparatively recently was discovered 
has providentially made its appearance 
in time to be used in the work of re- 
leading and restoration at York. 

The approach to Durham is over a 
high railroad viaduct, from which is 
seen the city on a slope ending in the 
River Wear, while on the opposite 
bank the cathedral and castle stand up 
boldly amid richly wooded surround- 
ings. My first ramble was taken in 
the early evening. A few steps down 
from the main thoroughfare is a river 
path which leads to one of the beauti- 
ful bridges, and, crossing this, one ob- 
tains another grand view from the spot 
on the bridge where these lines from 
Scott are cut in the stone work: 
Grey towers of Durham! 
Yet well I love thy mixed and massive 

pile. 

Half chureh of God, half castle ’gainst 
the Seot, 

And long to roam these venerable aisles 
With records stored of deeds long since 

forgot. 

Passing up toward the cathedral, I 
wandered through a street and square, 
finally arriving at the cloisters, where 
quiet reigned, evensong being over, 
and all in attendance at the cathedral 
(then closed for the day), having de- 
parted. The next morning there was 
ample opportunity to hear service and 
look over the fabric of the glorious 
early Norman nave, the early English 
chapel of nine altars and the west end 
Galilee chapel, from a small open ves- 
try window of which an enchanting 
view of the bank of trees and river 
below can be had. The sub-organist, 
Cyril Maude, was in charge, and his 
playing and the singing of the choir 
were very enjoy able. An unusual cus- 
tom here is the inverse order of the 
retrocessional after service. The verger 
and clergy lead out, followed succes- 
sively by the men and the boys, the 
probationers bringing up the rear. 

The organ is an old Willis rebuilt by 
Harrison and at present the 32-ft. reed 
and some other stops are not placed. 
Its effect is warm and rich and splen- 
did, although the 8 and 4-ft. tubas are 
so enormously effective (they are near- 
est the nave and on an open sound- 
board without casework) that if used 
in full chords they dwarf their back- 
ground of full great, swell and pedal. 

I visited the Harrison & Harrison 
organ works in Durham, meeting 
Harry Harrison personally and having 
a good look around. I have the high- 
est regard for the productions of this 
firm as exemplified at St. Mary Red- 
cliffe, Bristol (where pedal 32 and 16- 
ft. reeds are enclosed in the same box 
as the swell organ), Wells Cathedral, 
the small classic three-manual of 
twenty-five speaking stops at St. 
Margaret’s Church, Durham, and other 
places. I had the privilege of playing 
and hearing their instrument in the 
Royal Albert Hall, London, at present 
consisting only of great, swell and 
pedal divisions. (It must be the larg- 

est two-manual that ever existed.) The 
great organ in particular is most strik- 
ing, the build-up of flue work from the 
five diversified diapasons and two prin- 
cipals through the fifteenths and bold 
mixtures to the scintillating cymbale 
being magnificent. There are also six 
chorus reeds on the great and a gigan- 
tic pedal organ with five 32s and two 
mixtures to match. Inside the instru- 
ment it is something of a sensation, 
standing back in the center, to look 
along the avenue running straight past 
through the four soundboards of the 
great, through the arch leading into the 
open space of the hall. 
Some pleasant hours were spent with 

John Compton at the organ built by 
him at the Liberal Jewish Synagogue, 
St. John’s Wood. It contains many 
extensions and borrowings (for which 
reason there are no sub and super 
couplers), but the total effect and 
wealth of tonal contrast is amazing and 
beautiful. The outstanding novelties 
are the synthetic stops (clarinet, or- 
chestral oboe, pedal 32-ft. “reed,” pedal 
violone, etc.), and the “cube” basses, 
from the latter of which some fine 32- 
ft. flue tones are produced from “sound 
boxes” two or three feet or so in 
height. The 32-ft. reed in particular is 
beyond belief. 

My wanderings ended with a few 
days in Lincoln, where I had the pleas- 
ure of meeting and hearing Dr. George 
J. Bennett and seeing some of the mul- 
titude of detail which combines to 
form the wonderful architectural 
beauty of the cathedral—angel choir, 
cloister, and wealth of light, graceful 
early English work, etc. The sounds 
of repair activity, in considerable 
measure made possible by American 
contributions, can be heard most of the 
time. The organ, with its charming 
pinnacled case and gilt speaking show- 
pipes, is another of Willis’ (1898). I 
was much interested to look through 
the roomy, clean and beautiful tri- 
forium arcade, where is installed the 
swell and the greater part of the pedal 
organ, the lower pipes of the 32-ft. 
reed being mitred and the 32-ft. open 
lying lengthwise. Here also in a per- 
fectly open position is the silent blow- 
ing apparatus, consisting of three elec- 
tric motors and feeders, one motor and 
feeder of which are not used because 
two have proved ample. I was sorry 
to hear so little of the choir, but re- 
member with pleasure the discovery of 
a particularly interesting anthem by 
Stanford (“Awake, My Heart”), which 
was finely sung at the one full service 
I was able to attend. 

In conclusion, brief mention must be 
made of many other impressions, places 
and instruments. St. Mary Abbot's, 
Kensington, where my old friend F. G. 
Shuttleworth is organist, has _ its 
churchly electro-pneumatic Hill (which 
I remember so well in former years) 
rebuilt and enlarged by Hill-Norman 
& Beard, and the sterling organ by the 
same firm at the Third Church of 
Christ, Scientist, Mayfair (J. Stuart 
Archer, organist) has been beautified 

with a magnificent case. St. Paul’s 
Cathedral organ in its temporary posi- 
tion is none the worse for its forced 
pilgrimage into the nave; indeed, the 
32-ft. open seems at present more effec- 
tive and the great diapasons more ap- 
pealing. The St. Alban’s Holborn in- 
strument by its sweetness and gran- 
deur of tone and blend retains its ex- 
traordinary hold upon my affections, 
and Bach’s Toccata in F, which O. Le 
P. Franklin, the newly- appointed or- 
ganist, played for me one evening, was 
especially satisfying on its sparkling 
ensemble. The three-manual at Farm 
Street Jesuit Church, Mayfair, has been 
rebuilt by Willis, and at a Sunday 
morning mass I heard Guy Weitz ac- 
company the choir with much color 
and in exquisite taste. The new West- 
minster Cathedral solo organ with its 
16-ft. quintadena, 8-ft. French horn, 
orchestral trumpet and tuba magna 
(the last-named now in the box) 
greatly enhances the resources of 
that splendid instrument, which is now 
complete with the exception of the 
choir organ and a few stops on great 
and pedal. When the choir organ is 
added I hope the at present proposed 
ultra-classic scheme of dulciana, 16 ft.; 
open, stopped, principal, flute, twelfth, 
fifteenth, cornet and trumpet will not 
be carried out. I should like to see 
the department enclosed and its speci- 

fication something like this: Contra 
viole (soft), 16 ft.; viola da gamba, 8 
ft.; claribel flute, 8 ft.; gemshorn 
(pp), 8 ft.; flauto traverso, 4 ft.; pic- 
colo, 2 ft.; tierce, 1-3/5 ft.; trumpet, 
8 ft.; clarinet, 8 ft. To my mind a 
tierce or a larigot (with the lowest 
thirty or so unison 2-ft. pipes) should 
come before a twelfth on choir, swell 
or solo. 

I fqund a two-manual built in 1927 
containing one of those heart-breaking 
trigger swell pedals, also a_ three- 
manual of twenty-eight speaking stops 
(six of which formed a rather bold 
choir organ) containing no choir to 
great coupler. Strange way for the 
wind to blow! 

An amusing comment was made to 
me by an English organ tuner as he 
ended his part of the preparations for 
my recital. Speaking of a previous per- 
formance which had been given by one 
of my brethren in the profession, he 
said: “’E gave it beans—’e done a 
dance on it and I thought ’e was going 
to break it.” 

One finds in England a certain 
amount of interest in American organ 
compositions. -Mr. Morgan at Bristol 
has played Barnes, James and Stough- 
ton at his recitals, Mr. Colborn these 
and more, and other players and “fans” 
are eager to know the best of them, 
but, while acknowledging sincerity of 
purpose, many are not thus far con- 
vinced by the effort of the composers 
of the United States. 

An indication of the trend of Eng- 
lish taste in organ music for general 
church purposes is contained in the 
following list of composers, works by 
whom I heard played unprogramed on 
various occasions, such as church and 
cathedral services, weddings, etc., dur- 
ing my visits of 1924 and 1927: "Bach 
17, Mendelssohn 5, Franck 4, Handel 
3, Rheinberger, Tombelle, Parry and 
Harwood 2 each, and Best, Blair, 
Corelli, Davies, Dubois, d’Evry, 
Faulkes, C. Harriss, Karg-Elert, Le- 
mare, Macpherson, Smart, Vierne, 
Wesley, Widor and Wolstenholme 1 
each. 

It was a disappointment not to hear 
Dr. Alcock this trip. (He was absent 
from Salisbury Cathedral the day I 
visited there.) Many of my best mem- 
ories of English organ playing center 
round him and his masterly work at 
Westminster Abbey, Westminster 
Cathedral and other places. 

Noone is more surprised than my- 
self at seeing all the foregoing in black 
and white. Truly the atmosphere of 
England and France is conducive to 
effort, even though this has been a 
dull, rainy summer. But, then, if 
enervating heat had been present the 
task might never have been 
accomplished. 

Lemare on Trip to England. 

Edwin H. Lemare sailed for Eng- 
land cn the Majestic Nov. 5. He will 
go direct to Ventnor, I. W., to see 
his aged father, who, after sixty-five 
years of service at Holy Trinity 
Church, Ventnor, resigned two years 
ago. Mr. Lemare has been engaged by 
the Gramophone Company to make 
records. Owing to a limited time for 
his trip, he will be unable to accept 
any recital engagements. The Audi- 
torium in Chattanooga was engaged 
for a “better homes show” the last 
two weeks in November, which made 
it possible for Mr. Lemare to ask for 
a leave of absence for the first two 
weeks, thereby giving him the month 
in which to keep his contract with the 
Gramophone Company. It may be of 
interest to Mr. Lemare’s admirers to 
know that his first two records with 
the Victor Company have been re- 
leased. These are the world-beloved 
Andantino in D flat and Schumann’s 
“Traumerei.”’ Two more records will 
be released in the near future. 

H. V. Willis Joins Aeolian. 
Henry Vincent Willis, son of Vin- 

cent Willis and grandson of “Father” 
Willis, has joined R. P. Elliot and his 
associates in the new Aeolian-Votey 
division of the Aeolian Company, and 
will devote himself to voicing and 
other work in connection with tonal 
development. In addition to Arthur 
Thompson and Clarence A. Woodruff, 
Richard Hyman and Harry Stoehr 
have joined the Aeolian-Votey organ 
sales and engineering staff, all in New 
York headquarters. 
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PROFESSION IS DEAD; 
FAME PERPETUATED 

GLORY OF BLOWER IS SUNG 

First Annual Report of Guild of 

Former Organ Pumpers—Statue 

to Commemorate Ten Cen- 

turies of Service Planned. 

Formed for the purpose of perpetu- 
ating the memory of a dying, or en- 
tirely deceased, profession—that of 
the organ blower—the Guild of Former 
Pipe Organ Pumpers has issued its 
first annual report. This indicates to 
those interested that the unique or- 
ganization whose formation was noted 

in 1926 in The Diapason is flourishing, 
even if the business of the blower has 
declined scandalously in this country. 
Chet Shafer, “grand diapason” of the 
order, has issued a handsomely printed 
report and “consolidated balance sheet” 
of the guild, dated Nov. 1. The motto 
of his organization, “Pump, for the 
wind is fleeting,” hardly seems to ap- 
ply, judging from this document, for 
while the grand diapason is pumping 
faithfully, there is evidently ample 
wind supplied for this proposition. 
A good conception of the aims and 

purposes which the guild is pursuing 
so successfully may be gained from the 
opening words of the annual report, 
which are as follows: 
Dear Fellow Pumpers: Sitting as a 

well-ordered unit, in his Sunday clothes, 
your grand diapason herewith submits 
the first annual report and consolidated 
balance sheet of the Guild of Former 
Pipe Organ Pumpers. You will be glad 
to know that this non-essential organiza- 
tion, founded a year ago with just about 
as definite an aim in life as that of a 
basswood horse on a merry-go-round, is 
now entering the second year of its ex- 
istence with very flattering prospects of 
becoming even less essential. Its suc- 
cess, already assured, has conclusively 
proved that the crying need of an over- 
capitalized world for an organization that 
don’t mean anything—and cheerfully ad- 
mits it—has been definitely satisfied. 

It is shown. that from a _ charter 
membership of 200 there has been an 

increase to 500 members in the year, 
this roster being characterized as “an 
exclusive brotherhood built on actual 
merit and not on reflected glory.” 
Among the celebrities mentioned as 
former organ blowers and members in 
good standing are Julius Rosenwald, 
head of the great mail-order house of 
Sears, Roebuck & Co.; Ambassador 
Myron T. Herrick of Paris, Will H. 
Hays and many others just as promi- 
nent, not to mention the captains of 

several great ocean liners, several 
heads of organ building concerns and 
at least one man who, as the maker of 
electric organ blowers, has been in- 
strumental in putting the old-time 
human blower into the discard. 

In listing the work to be done in 
the coming year the grand diapason 
Says among other things: 

“Of considerable importance is the 
fact that preliminary steps have been 
taken toward the erection of a statue 
symbolic of the work of all former 
pumpers. This will give posterity per- 
manent evidence of the existence of 

the profession before it was so ruth- 
lessly swept aside by electrical sys- 
tems. With the passing of the present 
generation the pipe organ pumper will 
be extinct and it seems only fair that 
some lasting proof should remain of 
his contribution to musical and ecclesi- 
astical progress ov era period of more 
than ten centuries.’ 

Summarizing his comprehensive re- 
view Mr. Shafer says most seriously: 

“The Guild is launched on its career. 
The pipe organ pumper has already 
received a big measure of recognition 
hitherto denied. But greater work 
must be done. The members, pledged 
to support the aims, must take up the 
gauntlet or throw it down or do some- 
thing with it. Victory must perch on 
our standards, if we ever have any. 
The guild doesn’t mean anything. 
Every member should be proud of it. 
And it must sweep onward to give the 
pumper the place in history to which 
he is honestly entitled.” 

The headquarters of the guild are at 
112 East Nineteenth street, New York 
City, and there are branch offices in 
various other cities. 

PROTECTION 
—for your organ! 

ONE AFTER ANOTHER, the-best known installations in the country 
are being equipped with the thermostatically-controlled PRO- 
METHEUS Electric Radiator, to protect organs against cold and 
deterioration from dampness. 

New York City are two famous 
[Nes Rialto and Rivoli Theatres | 

installations so protected. 

The PROMETHEUS Electric Ra- 
diator is especially designed to main- 
tain even temperature in organ cham- 
bers. Its automatic thermostat will 
maintain any predetermined degree of 
heat, and requires absolutely no at- 
tention. 

Of special interest to organ owners 

PROMETHEUS ELECTRIC CORP. 
360 West 13th Street, New York City 

Send further details about The PROMETHEUS Radiator. 

WAM os cacuen tanned idtavsumanas 

is the fact that no part of the PRO- 
METHEUS Radiator ever gets red hot. 
It is made of cast iron throughout, 
in aluminum finish, and occupies only 
144x4 inches of floor space. 

It is a necessary protection 
to every organ. Mail the cou- 
pon for further details. 

of BOSTON 

Plan now to join after the Christmas holidays. 

The Del Castillo Theatre Organ School 
36-43 State Theatre Building 

The DEL CASTILLO 
THEATRE ORGAN SCHOOL 

is pleased to announce that at the end of only eight months operation 
it is obliged to add to its equipment a three-manual organ to accommo- 
date the increasing enrollment. 
This instrument will be installed with the other modern and completely equipped Estey unit 
theatre-type organs in January, when Mr. Earl Weidner will become associate instructor. 

It is hoped that these increased facilities for practice and study will eliminate the present 
waiting list, and permit instant enrollment. 

The film library is also being enlarged, and the school is prepared to offer even more thor- 
ough instruction in all branches of theatre organ playing than before. 

For further information address: 

BOSTON, MASS. 

THE THEATRE ORGANIST’S DAY IS HERE 
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Close upon the condemnation of 
“Beautiful Isle of Somewhere’ as a 
funeral song by a cardinal of the 
Catholic Church comes equally vehe- 
ment anathematizing of “O Promise 
Me” as a wedding service accessory by 
a Lutheran editor. It remains to be 
seen whether mushiness can be cured 
by decree or ridicule. We only fear that 
despite these interdictions and maledic- 
tions the songs whose sentimentality 
is the sole basis of their popularity 
will benefit from this advertising. Peo- 
ple are bound to have the “Beautiful 
Isle” with its questionable theology 
and “O Promise Me” with its doubtful 
taste, and the majority of organists will 
continue to provide what is ordered at 
weddings and funerals. 

CHRISTMAS WISHES 

Christmas is nearly a month away, 
or it is at the door, depending on how 
we look at it. To the busy church 
musician in the midst of his rehearsals 
for the various events in connection 

with the great festival of Christianity, 
it is too near for comfort. It is the 
height of the busy season also for the 
organ builder who is trying to avoid 
disappointing some purchaser whom 
he has promised the completion of an 
organ for Christmas. It is therefore 
no time for lengthy expressions of 
good wishes for the approaching holi- 
day season. But we wish all of our 
readers a merry Christmas, marked by 
good cheer, health and spiritual satis- 
faction. 

The Diapason with this issue enters 
upon its nineteenth year, and is com- 
pelled without any advance plans— 
though not against its will—to mail 
the largest issue ever run off from 
the pressroom. Our total of fifty-six 
pages makes the paper seven times the 

size of its initial issue, with about 
nine times as much reading matter, 
and its circulation continues to grow 
in a rapid yet healthy manner. For 
all of which we are grateful at this 
season to a most loyal clientele, such 
as the editor never dared hope to 
have when the first number was 
printed in 1909. 

THE VERSATILE ORGANIST 

Who else is so versatile as an organ- 
ist? It seems to lie in the nature of 
the profession to combine with it other 
activities. This is due perhaps to the 
primitive human urge to avoid starva- 
tion. We hear of many professional 
men, and others, too, who cannot ad- 
just themselves to work other than 
that for which they have been trained. 
The minister without a pulpit because 
of old age or illness is often a pa- 
thetic case: The retired fireman and 
the discharged policeman in days past 
could open a little saloon on a corner 
with the financial and moral support 
of a brewery, but now they seem help- 
less. But the organist from his boy- 
hood is trained to sidelines. Many 
are singers and piano teachers, a large 
number teach in schools, and every 
line of business contains men who pre- 
side at the console in church on Sun- 

day, and do it well. 
Only recently The Diapason re- 

corded the rise of a “reformed” organ- 
ist to the head of one of the largest 
mercantile establishments in the 
United States. Among the clergy of 
every denomination can be found men 
who in the days before they were born 
again were organists. But this refers 
to those who are no longer active play- 
ers. Meanwhile we have “in our 
midst” a man who is mayor of a thriv- 
ing municipality on the Pacific coast 
and at the same time city organist of 
San Diego, Cal., in Dr. H. J. Stewart. 
We also have men in the grocery busi- 
ness, printers, and even newspapermen, 
although of these last the less said 
the better. Only the other day in gar- 
nering facts concerning the career of 

a Chicago organist of high standing 
for our “Who’s Who” department we 
discovered that he was a lawyer and 
department manager of one of the 

largest trust companies in the United 
States—as if organist and choirmaster 
of a large Episcopal church were not 
enough of a trust for any man. 

Incidentally it may not be out of 
place to suggest to any of our readers 

who do not regularly read the bio- 
graphical sketches in the department 
headed “Who’s Who Among Ameri- 
can Organists” that they will find it 
interesting and instructive material. 
“Lives of great men all remind us we 
can make our lives sublime,” we used 
to recite. Good organ playing is 
always an inspiration to the organist; 
so is a valuable essay on organ 
matters, and likewise the study of 

a new composition; to make one’s 
self familiar with the careers of his 
contemporaries contains just as much 

that is inspiring and suggestive. The 
aim of The Diapason is to make these 
sketches brief and interesting and to 
select from month to month men and 
women in all fields of organistic en- 
deavor and in all parts of the country. 
Some of our readers tell us that they 
have clipped all these biographies and 
preserved them since the page was 
started a long time ago. It is our aim 
eventually to publish the story of every 
active organist for the benefit of pres- 
ent and future generations. 

JOHN WESLEY NORTON 

When tragedy brings to a close such 
a useful career as that of John Wesley 
Norton it casts a shadow over the en- 
tire organ world. Despite a physical 
handicap which those who have not 
suffered ill health cannot picture to 
themselves, he labored until the day 
of his death. For a number of years 
in Chicago he stood out as one of the 
ablest choirmasters, holding the impor- 
tant position at St. James’ Episcopal 
( hurch. While laboring at a post that 
had been made famous by his pre- 
decessors and whose reputation he was 
upholding, he found time for activity 
on behalf of his fellow organists. He 
was never too busy for this, as unfor- 
tunately are so many prominent men 

in the profession. For three years he 
was dean of the Illinois chapter of the 

G. O. and then for three vears state 
seistiinnt of the N. A. O. The organ 
and orchestra concerts which he initi- 
ated constitute only one of his achieve- 
ments. In the world war he served 
his country as whole-heartedly as he 
had served his church. Seeking anew 
field in New York after a d'stracting 
illness, he not only did excellent work 
at his new position in St. George’s 

Church, Flushing, but served with 
energy and enthusiasm as chairman of 
the executive committee of the Na- 
tional Association of Organists, adding 
to the circle of his friends and ad- 
mirers in his new sphere of service. 
Work and suffering continued until the 
mind and body no longer could endure, 
and the result is a distinct loss to 
church music in this country. 

UKULELE POINTS THE WAY 

There is hope of standardization of 
the organ, or at least the console, after 
all. The ukulele has been standard- 
ized, to the great satisfaction of its 
makers and purchasers and to the in- 
tense amusement of some of the great 
newspapers. If a ukulele—or should 
we say an ukulele—is to be entitled 
henceforth to bear the proud name of 
its Hawaiian ancestors it must con- 
form with certain fundamental princi- 
ples as to shape and construction. If 
it were an organ instead of a ukulele, 

for instance, it might have to contain 
at least two sets of pipes and a bel- 
lows, with the usual couplers and 
mechanical accessories. The chairman 
of the committee of manufacturers— 
we mean, creators—of artistic ukuleles 
is very hopeful about standardization 
in general and says the movement will 
spread. He is quoted as_ saying: 
“What Henry Ford did for automo- 
biles we want to do for ukuleles. We 
have chosen it as the first instrument 
to be standardized because it is the 
most popular and simplest. We are 
now going on to the others, the guitar, 
the mandolin and the banjo. It will 
eg us three years to complete the 
job.’ 

“The Skinner Organ” is the title of 
an unusually handsome brochure just 
sent to this office by the Skinner Or- 
gan Company. Primarily, of course, 
it is a piece of literature ‘des signed to 
promote the sale of this company’s 
product, but the little volume is so 
beautifully printed and contains so 
much of interest to everyone concerned 
with the organ that it is well worth 
having for the organist’s library. 
Among the artistic features are cuts 
of the Cathedral of St. John the Di- 
vine, New York City; the interior of 
St. Thomas’ Episcopal Church, New 
York; the chapel of Princeton Univer- 
sity; the Toledo Museum of Art; Trin- 
ity Church, Boston; Temple Emanu- 
El, San Francisco; the Library of Con- 
gress; the First Methodist Church, 
Chicago; the Jefferson Avenue Pres- 
byterian Church, Detroit; the Wash- 
ington Cathedral; Hill Auditorium at 
the University of Michigan; the 
Church of the Holy Trinity, Brooklyn; 
the Fifth Avenue Presbyterian Church, 
New York; the Cleveland Audito- 
rium; St. Bartholomew’s Church, New 
York and a number of others. In all 
of these places there are noteworthy 
works of Skinner. There is also a use- 
ful chapter describing certain modern 
organ stops. Good taste marks this 
publication throughout its fifty-four 
pages and its contents make it a real 
addition to organ literature. 

Early in the fall a railroad accident 
in Switzerland, in which a number of 
passengers on a Ptieniy train were 
killed, numbered among its victims a 

man named Joseph Bonnet of Paris. 
The report, transmitted to the United 
States, caused fears among many who 
read it that the famous Paris organist 
—his friends here refer to him as “our 
own Joseph Bonnet”—was the wreck 
victim. When inquiries concerning 
this reached The Diapason telegrams 
were sent in an effort to ascertain 
whether the fears mentioned were 
groundless or not, and Dr. William C. 
Carl of New York, close friend of 
Bonnet, assured this office by wire that 
Mr. Bonnet was alive and well in 
Paris, and had not made a trip over 
the Swiss line. At the suggestion of 
readers who conti nue to make inquiries 
we take pleasure in assuring all of 
them that Mr. Bonnet is quite safe and 
sound. 

Worthy of His Hire. 
{From the Pacific Coast Music ian.] 
As an instance of a musician seem- 

ingly well paid for the time required 
of him in the performance of his du- 
ties, yet who, at best, is but moder- 
ately remunerated for the actual time 
he gives to meet the demands of his 
position, take the organist of one of 
our more prominent churches. He re- 
ceives from $1,200 to $2,400 a year for 
work that the average attendant of his 
church probably would assume to be 
limited to a rehearsal and three or four 
hours weekly given to the church serv- 
ices. That organist, however, if he 
keeps himself qualified for his posi- 
tion, gives far more time to the prep- 

aration of his music than to its per- 
formance in church. The piece that 
takes him five or six minutes to play 
may represent that many hours of 
practice for its perfection. Divide that 
organist’s salary by the figure repre- 
senting the number of hours which he 
gives to his work in church and to the 
necessary preparation of that work 
and the resulting amount is consider- 
ably less than a musician of his abil- 
ity could earn per hour giving music 
lessons. 

The Free Lance 

By HAMILTON C. MACDOUGALL 

Are you a dumbbell? 
“Good Heavens,” you reply, “no!” 
But you may be a dumbbell and do 

not know it. There are dumbbells in 
all walks of life and they function in 
different ways, but at the bottom of 
every dumbbell’s actions is the good 
old vice of selfishness. 

Take, for illustration, the musical 
dumbbell: He has no conversation 
except on musical matters; he is a bore 
at a dinner table; he has no idea of 
“give and take”; he estimates all peo- 
ple’s value in musical coin; he never 
compliments a brother musician; in 
fact, he makes a point of keeping 
silence whenever another musician is 
mentioned in his presence; his whole 
atmosphere suggests that he is so filled 
with the sense of his own importance 
that the presence of other people than 
himself in this world does not occupy 
his attention; he not only does not 
know how to be gracious, but would 
not understand what graciousness was 
if you explained it to him; he may be 
an obscure and unsuccessful music 
teacher or the conductor of a sym- 
phony orchestra; but, rich or poor, 
talented or stupid, a mere day laborer 
in music or at the top of the profes- 
sion, it is all the same: he’s a dumbbell 
and will probably remain so. 

Jones (A family man, not musical, 
but with a mind of his own): “Do 
you know, Mac, I think you musicians 
are going mad on the matter of perfec- 
tion in musical performance.” 

Mac: “Explain yourself.” 
Jones: “Well, do you remember the 

other night at the Art Club we had 
‘Box and Cox’? Of course you do. 
And do you remember that neither of 
the performers was a musician, and 
neither could sing with any profes- 
sional acceptance, yet they gave pleas- 
ure to the audience? Don’t you re- 
member that you, yourself, thought it 
good fun?” 

Mac: “Yes. that is true, but you 
ought not to degrade musical per- 
formances in general to the level of an 
amateur show in which nobody pre- 
tends to any great excellence but in 
which the performers do it all for the 
fun of it!” 

Jones: “Ah! I have you there. You 
say in the amateur show the perform- 
ers do it for the enjoyment they get 
out of it; how much enjoyment do the 
professionals get? You know, for 
example, that you are never satisfied 
with one of your church services. You 
always point to this, that or the other 
thing—not great in itself, but marring 
in your eyes the perfection of the 
whole—and you're not happy.” 

Mac: “What would you have? 
W hat will become of the art of music 
if a low level of performance is 
thought to be all right if only the 
crowd enjoys it?” 

Jones: “I don’t care anything about 
the art of music; what I want to see 
is a general performance of music in 
families and among friends, where the 
idea is to have a good time in a simple, 
hearty way: but your confounded 
critical musician steps in and is 
ennuied because the singer hadn’t 
studied the voice and therefore sang 
naturally and pleasantly, or is bored 
because the pianist played some im- 
promptus by Schubert in an undis- 
tinguished way. And another thing, 
these high-power music schools like 
the Curtis School in Philadelphia or 
the Eastman School in Rochester are 
not going to help matters at all.” 

Mac: “Treason! What do you 
mean?” 

Jones: “You know what I mean. 
Are these schools, with their lists of 
virtuosi, interested in the general diffu- 
sion of musical taste and the encour- 
agement of merely respectable singing 
and playing in the family and in 
society? No, sir. These schools are 
interested in young people who will 
make themselves into virtuosi, go on 

the ———-— 
Mac: “Hold on, Jones; what right 

have you to imply that young people 
of ordinary talent are deprived by the 
nature of the case from the help that 
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these remarkably endowed schools are 
presumably able to give?” 

Jones: “Look at the advertisements 
of the music schools and note the 
emphasis on the great names among 

performing musicians enrolled in their 
faculties and draw your own infer- 
ences.’ 

Mac: “Do you mean to say serious- 
ly that the great artists on the rolls of 
these schools are to teach any musical 
or unmusical Tom, Dick or Harry 
that comes along?” 

Jones: “Why not? If only the very 
few, the very, very few gifted pupils 
are receiving the instruction of the 
great teachers, is not my point proven? 
And, further, I believe that the much- 
derided movements toward class _in- 
struction on piano, violin—for example 
—are much more likely to result to the 
greater good of the greater number 
than all this pretentious, expensive and 
elaborate provision for the intensive 
cultivation of the few. What. will 
happen to these youngsters that are 
taken into these schools for profes- 
sional purposes? Grant that they 
emerge trom their studies xentaae 
clever in their specialty: are they 
likely to be anybody in particular? 
Even the really remarkable ones will 
find themselves in a large class of indi- 
viduals as clever as themselves, and 
no matter how high they climb in the 
course of years, they still find individ- 
uals beyond them. I tell you, Mac, 
we need more players, more singers, 
more families that are able to make 
their own music, more extensive culti- 
vation of the art, instead of this un- 
democratic singling out and empha- 
sizing of a few girls and boys who 
seem to have rather more than the 
ordinary endowment in music.” 

Mac: ‘“Undemocratic, is it? What 
has democracy to do with art?” 

ORGANS FOR FAMED HOMES 

Artcraft Building for $1,000,000 Resi- 
dence and Model House. 

December ushers in the busiest 
month in its history, the Artcraft 
Organ Company of Santa Monica, 
Cal., reports. While four church or- 
gans are being rushed for Christmas 
delivery, contracts for several resi- 
dence organs, urging Christmas deliv- 
ery, have been received. Chief among 
these is the large instrument for the 
new $1,000,000 residence of Harry H. 
Culver, founder of Culver City, Cal. 
This organ has Deagan harp and 
chimes as well as all of the usual 
theater organ traps, and is equipped 
with a reproducing roll player attach- 
ment separate from the console. 

The Artcraft Company also takes 
pride in announcing the awarding to 
it of the Los Angeles Times contract 
for the building of a large residence 
organ in the luxurious mansion being 
erected by the Times and known as 
the “Los Angeles Times demonstra- 
tion home” in the Miramar estates. In 
this home may be found every luxury 
known to household science. This 
residence, overlooking the Pacific 
Ocean, will be open to the public for 
six months before being offered for 
sale. During this time daily recitals 
by visiting organists are planned by 
the newspaper “home department.” 

N. LINDSAY NORDEN. 

MUSICAL SERVICES ATTRACT 

Norden’s Work Draws at First Pres- 
byterian, Germantown. 

Sunday evening musical services at 
the First Presbyterian Church of Ger- 
mantown, Philadelphia, Pa., have been 
growing constantly since their initia- 
tion in October. The music is under 
the direction of N. Lindsay Norden, 
who has used, in addition to the solo 
quartet, harp and violin, and for cer- 
tain Sunday evenings a group of 
trained chorus voices. The popularity 
of these offerings is attested by the 
fact that the congregations are 
increasing in size and the interest in 
the unique programs is manifest. So 
far there has been given a service of 
Saint-Saens’ music, Mendelssohn’s 
“Hear My Prayer,” a service of Schu- 
bert’s music, a service of works by 
Norwegian composers, music by Cesar 
Franck and the Reinecke “Evening 
Hymn.” Mr. Norden gave some of 
these services at the Second Presby- 
terian Church, Philadelphia, prior to 
his going to the First Church in Ger- 
mantown, and has gradually built up 
the interest of the public in good 
church music through these programs. 

Goldthwaite Returns to America. 

Chandler Goldthwaite, who has spent 
the last few months in France, arrived 
in New York on the liner De Grosse 
on Nov. 4 and in November gave re- 
citals in New England, New York and 
Virginia. Among his dates were ap- 
pearances at Middletown, Conn.; Bev- 
erly, Mass.; Boston, before the New 
England chapter, A. G. O.; South Or- 
ange, N. J.; the Connecticut Agricul- 
tural College; Petersburg, Va.; Rich- 
mond, Va., and Melrose, Mass. He is 
booked to play return engagements 
with the Detroit Symphony Orchestra 
under Gabrilowitsch and the Minne- 
apolis Symphony under Verbrugghen 
and plans to remain in the United 
States until next March, when he ex- 
pects to return to Europe. 

How Come-- 

Quality 
Every institution, every creature, every 

thing is formed by its environment. Just as 
this organ business has been formed by 
sixty-seven years’ contact with the world’s 
centre of art, musical taste and appreciation. 
Each little adjustment of every instrument 
to a more informed and refi ned_ taste 
finally brings a product unequalled for musi- 
cal taste and advanced development. 

Midmer—literally between the waters— 
located his factory on Long Island in 1860 
and a multitude of processes have grown up 
to adjust the instruments in design and con- 
struction to resist extremes of humidity— 
both wetness and steam heated dryness. No 
instrument developed inland is likely so effec- 
tively to serve tidewater points. Investiga- 
tion will disclose not only a standard of 
exceptional musical quality but a mechanical 
effectiveness and integrity that is rare indeed. 

MIDMER-LOSH ORGANS 
Merrick, Long Island, N. » 2 

MODERNIZING 

Consists of conserving all that is 
good and replacing the obsolete 

actions of 

GOOD ORGANS 

1719 East 82nd Street 

FRANK BLASHFIELD 
Cleveland, Ohio 

Thirty Transcriptions 
for the Organ 

Edited by 

GORDON BALCH NEVIN 

the editor for the use of the recital- 

, ‘HIS volume has been prepared by 

ist, and also for the ambitious 
student; 
well as for the church organist. 

for the theatrical worker, as 

Many styles of music are represented, 
and the scale of technical difficulty is 
very wide. For the most pa rt these 

pieces are unduplicated in other collec- 
tions of organ music; they range from 
Bach and Handel to Wagner and Rach- 
maninoff, with American composers ade- 
quately represented. Handsomely bound 
in cloth, gilt. 

PRICE, $2.50 Net 

OLIVER DITSON COMPANY 
179 Tremont St. Boston, Mass. 

Chas. H. Ditson & Co., 10 East 34th St., New York, N. Y. 

Try your music store first 
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TWO FOR BALTIMORE 
ARE WORK OF MOLLER 

NEW ORGANS FOR CHURCHES 

Holy Nativity Episcopal Has Echo 

Speaking into Auditorium and 

Chapel—Three-Manual for 

Wilson Memorial M. E. 

M. P. Moller, Inc., has just com- 
pleted the installation of two three- 
manual organs in Baltimore, the larger 

one, with an echo division, being in 
Holy Nativity Episcopal Church and 
the other in the Wilson Memorial M. 
E. Church In the Holy Nativity 
Episcopal Church the main organ is 
to the rear and above the left choir 
stalls, and the echo organ is at the 
rear and above the right choir stalls, 
speaking into the marriage chapel and 
through the aisles into the main 
auditorium 

In the Wilson Memorial Church the 
organ is above and back of the pulpit 
platform, entirely concealed by grille- 
work. 

The layout of stops at Holy Nativity 
Church is as follows: 

GREAT ORGAN. 

First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 pipes. 
Doppel Flite, 8 ft., 73 pipes. 
Claribel Flute, 8 ft., 73 pipes. 
Viola da Gamba, 8 ft., 73 pipes. 
Octave, 4 ft., 61 notes. 

Flute Harmonique, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 notes. 

Tuba, 8 ft., 73 pipes. 
Gemshorn, § ft., 73 notes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 
Gedeckt, 8 ft., 73 notes. 
Orchestral Flute, 4 ft., 73 notes. 
Flute Twelfth, 225 ft., 61 notes. 
Flautina, 2 ft., 61 notes. 
Tiercena, 114 ft., 61 notes. 

Open Diapason, 8 ft., 73 pipes. 
Flauto Traverso, 8 ft., 73. pipes. 
Viole d'Orchestre, 8 ft., 7% pipes. 
Salicional, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes 
Salicet, 4 ft., 61 notes. 
Flauto Traverso, 4 ft., 61 notes. 
Dolee Cornet, 3 rks., 183 pipes. 

Cornopean, 8 ft., 61 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 
Dulciana, 16 ft., 85 pipes. 
English Open Diapason, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 

Concert Flute, § ft., 73 pipes. 
Dulciana, 8 ft., 73 notes. 
Doppel Flite, & ft., 73 notes. 
Flute Harmonique, 4 ft., 73 notes. 

Piccolo, 2 ft., 61 notes. 
Dulcet, 4 ft., 61 notes. 

Clarinet, 8 ft., 61 pipes. 
Harp, 49 bars. 

ECHO ORGAN. 
Echo Flute, 8 ft., 85 pipes. 

Fern Flite, 4 ft., 73 notes. 
Flute Twelfth, 2% ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 
Muted Violin, 8 ft., 73 pipes. 

Muted Violin, § ft., 61 pipes. 
Violin, 4 ft., 61 notes. 
Vox Humana, 8 ft., 61 pipes. 

Chimes, 25 notes. 

ECHO PEDAL. 
Echo Bourdon, 16 ft., 32 notes. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 44 pipes. 
Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 
Dulciana, 16 ft., 32 notes. 
Octave, 8 ft., 32 notes. 

Flute, § ft., 32 notes. 
Violoncello, & ft., 32 notes. 
Tuba, 8 ft., 32 notes. 
Chimes. 

Twenty-seven couplers and twenty- 
four combination pistons complete the 

equipment. 

morial Church is built according to the 
following specifications: 

The instrument at the Wilson 

GREAT ORGAN. 
Open Diapason, 16 ft., 73 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 notes. 

Gross Fléte, 8 ft., 73 pipes. 
Claribel Flute, 8 ft., 73 pipes. 
Viole d Gamba, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Octave, 4 ft., 61 notes. 
Flute Harmonic, 4 ft., 61 notes. 
Mixture, 3 rks., 183 pipes. 
Tuba, & ft., 61 pipes. 
Chimes. 

SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes. 
Open Diapason, § ft., 73 pipes. 
Stopped Diapason, § ft., 73 notes. 

Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 notes. 
Salicet, 4 ft., 61 notes. 
Flute Twelfth, 2% ft., 61 notes. 
Flautina, 2 ft., 61 notes. 
Cornopean, 8 ft., 61 pipes. 

Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 

English Open Diapason, 8 ft., 73 pipes. 
Flute Harmonic, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 notes. 
Rohr Fléte, 4 ft., 73 pipes. 
Dulciana, 4 ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 
Harp. - 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
First Open Diapason, 16 ft., 44 pipes. 
Second Open Diapason, 16 ft., 32 notes. 

Bourdon, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Octave, 8 ft., 32 notes. 
Flute, 8 ft., 32 notes. 
Violoncello, 8 ft., 32 notes. 
Tuba, 16 ft., 32 notes. 
Tuba, 8 ft., 32 notes. 

This organ has twenty-six couplers 
and twenty combinations. 

Annual Service of Plainsong Society. 

The annual fall service of the Plain- 
song Society of New York was held 
Tuesday evening, Nov. 22, in the 
Church of the Resurrection, 115 East 
Seventy-fourth street, at the invitation 
of the Rev. E. Russell Bourne, rector 
of the parish, Nov. 22 was St. 
Cecelia’s Day and the choir of the 
society sang the second vespers of 
St. Cecelia, using the service of solemn 
vespers authorized by the Rt. Rev. 
William T. Manning, bishop of the 
diocese. A three-part motet, “Veni 
Christi sponsa,” written especially for 
this occasion by Dr. Reginald M. 
Silby, a vice-president of the society 
and organist and choirmaster of the 
Cathedral Church of SS. Peter and 
Paul, Philadelphia, was sung by the 
choir of the society. An address was 
delivered by the Rev. Charles Winfred 
Douglas, president of the Plainsong 
Society. Assisting in the service were 
the Rev. George A. Meyer, St. Paul’s 

Church, Brooklyn; the Rev. William 
P. McCune, the Rev. Jerome Harris, 
the Rev. Harold Renfrew, St. Ignatius’ 
Church, New York, and the Rev. 
Gregory Mabry, Kingston. The very 
Rev. Howard Chandler Robbins, dean 
of the Cathedral of St. John the 
Divine, who has taken an active inter- 
est in the promotion and development 
of the best in church music, expected 
to make the address at the servi¢e, but 
was prevented by other official duties, 
much to his regret, from so doing. 
Dean Robbins sponsored the service 
of the society at the cathedral in 
March of this year and has plans for 
even greater things in the coming 
year. 

Daniel H. Pedtke to Evanston. 

Daniel H. Pedtke has been engaged 
as organist and choirmaster of St. 
Mary’s Catholic Church, Evanston. 
Mr. Pedtke began the study of music 
early in life, and at the age of 14 ap- 
peared as a concert pianist. At 16 he 
was the organist at St. Francis Xa- 
vier’s Church in Chicago. He was also 
organist and director of the choir at 
Sacred Heart Church, Hubbard 
Woods, and later organist at Mount 
Carmel Church, Chicago. He comes 
to Evanston from St. Andrew's Ca- 
thedral at Grand Rapids, Mich. Mr. 
Pedtke has made an intensive study of 
liturgical music, and of congregational 
singing, which is to be revived under 
the direction of Professor Otto Sin- 
genberger, diocesan director of music. 

Rudolf K. Mueller, organist and 
choir director of Holy Trinity Lu- 
theran Church, Brooklyn, put on an 
elaborate musical service for the 
twelfth anniversary of the church on 
the evening of Oct. 25. The service 
was attended by a congregation of 600 
people. For the prelude Mr. Mueller 
played the chorale from Boellmann’s 
“Suite Gothique.” The postlude was 
Dubois’ Toccata in G. For the an- 
thems he selected Gounod’s “Praise 
Ye the Father” and Barnby’s “O Lord, 
How Manifold.” 
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cate mechanisms of 

unless you protect them 

climatic conditions. 

ruined if this takes place. 

assured of perfect organ 

chamber warm and dry. 

bring. 

Prevent it! 

INTER days, their cold and damp- 

\¢ ness, will play havoc with the deli- 

your organ 

from these 

It is difficult to play an organ in which 

one division is out of tune with another; 

and your peace of mind, too, is disturbed 

if one manual of your divided instrument 

s “Off Pitch” from the remainder of the 

organ. The whole concert is very easily 

All this trouble can be traced to but 

one source. The cold damp air of winter 

warps the pipes, unseats the valves and 

plays havoc in general with your organ. 

Why not correct this? Why not be 

service the 

whole year around by installing Even- 

heeters? They will keep your organ 

They will 

remedy all the evils that winter weather 

Write us today and we will gladly fur- 

nish further information regarding Even- 

heeters. Don’t wait for organ trouble. 

EVENHEETERS 

St. Peter’s 

can 

CRAMBLET ENGINEERING CORP. 
286 Milwaukee St. Milwaukee, Wis. 

Some of the Many Church Installations: 

First Congregational Church, Chicago, Ill. 

Holy Trinity Church, Niagara Falls, N. Y. 

First Baptist Church, Arlington, Mass. 

Emanuel Episcopal Church, La Grange, IIl. 

Trinity Baptist Church, Cincinnati, O. 

Theatre Chains Which Buy 

Comerford, 

Saxe, Balaban & Katz, Lubliner & 

Trinz, Stanley, Universal, 

Loews, Finkelstein & Ruben, Great 
States, etc. 

Evenheeters are made in port- 
able sizes too. Made so that you 

carry them from place to 
place 
when needed—to heat the com- 
mittee room when desired. No 
special wiring is needed, just put 
the plug in the socket and Even- 
heeters will do the rest. 

Approved by 
Laboratories. 

Ty 

Church, Washington, D. C. 

EVENHEETERS: 

Publix, Saenger, Fishers, 

Orpheum, 

— in the organ chamber 

Underwriters 
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Right 
to the Point 

A GOOD speaker, when addressing 

an audience composed of individ- 

uals seeking enlightenment on a particular 

subiect, doesn’t waste his, or his audience’s, 
time telling a lot of untruthful stories; his 

-arnestness and sincerity command attention as 

the proves conclusively he knows his subject. 

Time, “the acid test,” skill and experience, to- 

gether with the thousands of satisfactory 

Bennett installations throughout the great 

middle west, and with those outposts found in 

principal cities from coast to coast, has brought 

to us unsolicited requests for specifications. It 

has prompted us to deviate from our old policy, 
and no longer are we content to stay in the 

background,"hiding our light beneath a bushel.” 
Our reputation, built purely on the merit of our 

own accomplishments, encourages us to forge 

ahead and enter fields where competition is des- 

tined to become keener. But, we are not afraid, 

we invite comparison. 

The name “Bennett” on a pipe organ is 

synonymous with the word “Sterling” on silver, 

it insures the purchaser of permanence and sat- 

isfaction. 

Our Policy: One price to all (which includes 

freight and drayage); Five-year guarantee; 

ree tuning and regulating for the first year; 

we build the organ to analyzed specifications, 

subject to your perfect satisfaction and ac- 
ceptance. 

THE BENNETT ORGAN COMPANY 
Organ Architects and Builders 

Established Over Sixty Years 

ROCK ISLAND, ILLINOIS 

NOTE: Territory revision arrangements now under advisement. 
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Qu artet and Chorus 

By HAROLD W. THOM SON, Ph D. 

Organ Pieces on Hymn-Tunes. 

One of the interesting developments 
of modern church music is the popu- 
larity of compositions on English 
hymn-tunes corresponding to the use 
ot similar works on German chorales 
in the Lutheran Church. For the wor- 
shiper these pieces have particu- 
lar value, for they employ melodies 
rich in religious association and fa- 
miliar from childhood; at least, this is 

so when the poor worshiper can iden- 
tify the tune through the maze of 
adornment which some composers em- 
ploy. For just as in the case of the 
German compositions with the grada- 
tion from simplicity to complexity in 

“Orgelchoral,’ “Choralvorspiel’ and 

“Choralfantasie,” so in the English and 
American pieces we have some which 
are merely statement of the melody 
with two or three slightly unusual har- 
monizations, some which generously 
present the entire melody somewhere 
in the course of development, and 
some wh ich are fantasias on a part of 
a hymn-tune. It need hardly be point- 
ed out that the second and third types 
are effective for the average hearer 
only if the tune is played in advance, 
and, when not immediately sung, 
played at the close again. Personally 
I often use the prelude on a hymn- 
tune or Bach chorale, followed at once 
by the hymn sung by the congregation 
or by the chorale sung by the choir; 
in the non-liturgical churches there 
could hardly be a better way of begin- 
ning a service. 

Dean Peter C. Lutkin has a series of 
what he calls organ transcriptions 
(Gray), very simple, clear and effec- 
tive treatments of tunes, perhaps the 
best of their type which have been 
produced in this country: 

1. Advent, Veni Emmanuel; ‘“O Come, 
Emmanuel.” 

2. Christmas, Mendelssohn; ‘‘Hark, the 
Herald Angels.” 

3. Epiphany, Dix: “As with Gladness.” 

4. Lent, Heinlein; ‘Forty Days and 
Forty Nights.” 

5. Easter, Worgan; 
Risen.’ 

6. Ascension, Diademata; “Crown Him 
with Many Crowns.” 

7. Trinity, Nicea; ‘Holy, Holy, Holy.” 
8. General, Laudes Domini; ‘‘When 

Morning Gilds the Skies.” 
9. General, March on. Innocents and 

St. Bees; “Songs of Praise the Angels 
Sang” and “Jesus, Name of Wondrous 
Love.” 

These are published in separate num- 
bers and are all exactly right in their 
particular type. If you wish settings 
shorter and still simpler, there are two 
books by Fritz Reuter, published by 
the Concordia Publishing House, St. 
Louis, well-known publishers of Luth- 
eran music, entitled “Thirty Short 
Preludes” and “Twenty-two Short 
Preludes on the Most Familiar of the 
English Gospel Hymns.” These seem 
to me a little too brief, but they might 
be very useful to some organists. Two 
somewhat similar volumes are written 
and published by Herman Grote of 
1408 East Prairie avenue, St. Louis; 
after a short introduction the cantus 
firmus is usually continued in the 
tenor. These four volumes I mention 
particularly for Lutheran organists; a 
number of organists of that denomina- 
tion have written about them to me. 

Recently the form of chorale prelude 
or improvisation has been elevated by 
the publication of a number from the 
organist of St. Thomas’ in New York 
(Schmidt); and I think that most or- 
ganists_ will agree that these are the 
finest compositions on English hymn- 
tunes so far published in this country 
or in England. Some of them aré very 
simple and present the tune in a form 
easily recognized ; for example, there 
is the first of the set, on “Melcombe” 
(“New Every Morning,” or “My Lord, 
and Is Thy Table Spread”), which 
may owe its simplicity to the fact that 
it was written for me. The set, pub- 
lished separately, consists so far of the 
following numbers: 

1. Melcombe. 
2. St. Ann, “Our God, Our Help.” 
3. Rockingham, “Come, Holy Spirit.” 
4. Dundee, “O God of Bethel.” 
5. Picardy. 

6. Stracathro. 

“Jesus Christ Is 

7. St. Kilda. 
8. Walsal. 
’. Ton-y-Botel. 

A number of these can be used as 
postludes, particularly numbers 2, 4 
and 9, while others will make pretty 
offertories, especially numbers 3 and 8 
You should see all the set. 

Here are a number of others, rang- 
ing in difficulty from very easy to 
rather difficult, and varying consider- 
ably in quality: 
Atkins—Chorale Prelude on ‘‘Worce- 

ster’: in “The Little Organ Book.” 

(Deane.) 
Barnes—‘“Shining Shore; i 

Sketches.’’ (Boston Music Co.) 
Bartlett—Festival Hymn, “St. Ann.” 

(Schirmer. ) 

Bingham—Chorale 
Flavian.’’  (Gray.) 

Burdett—Offertory on “St. Gertrude” 

several others by same composer. 
(Schmidt.) 
Darke—Three Chorale Preludes: “St. 

Peter,” “Darwell's 148th,”’ “Tallis.” 
( Novello.) 
Demaresi—Prelude on 

(Ditson.) 
Dethier—Christmas, 

( Fischer.) 

Dinelli—‘‘Herald Angels.”” (Fischer.) 

Faulkes — Christmas Meditation on 
“‘Adeste Fideles.”’ (Schirmer.) 
Faulkes—Fantasia on “Urbs Beata.” 

(Novello.) 
Faulkes—Toccata in D minor, ‘The God 

of Abraham Praise.” (Novello.) 
Faulkes—Rhapsody on “2 Filii.”’ 

(Schott.) 
Grace — Three Psalm-tune Postludes. 

(Novello.) 
Grace—Toccatina on 

(Schoitt.) 

Grace — 

(Schott). 

Gray, Alan—Prelude on “St. Ann.” 
(Augener. ) 
Guilmant — “The Old 

(Schott.) 
Harwood—Andante Tranquillo on ‘*Bed- 

ford.”’ (Novello.) 
Harwood—Communion on ‘‘Trish.’” (No- 

vello.) 
Harwood—Postlude for Ascensiontide, 

“Thou Art Gone Up.”’ (Novello.) 
Johnston—‘‘Resurrection Morn,”’ ‘*Wor- 

gan.”’ (Fischer.) 
Kinder — Fantasia on ‘Duke Street.”’ 

(Schirmer.) 
Kitson—Chorale Postlude on 

(Stainer & Bell.) 
Lemare — Hymn-tune Transcriptions 

(separate). (Gray.) (‘Onward, Christian 
Soldiers.” ‘‘Lead, Kindly Light.” ‘‘Adeste 

Fideles.’’) 
Parry—Seven Chorale Preludes, First 

Set: “Dundee,” “Rockingham,” ‘‘Hamp- 
ton,” “Old 104th,” ‘‘Melcombe,” ‘‘Christe 
Redemptor,”’ “St. Ann.’’ (Novello.) 
Parry—Seven Chorale Preludes, Second 

Set: “Croft’s 136th,” “Martyrdom,” “St. 
Thomas,” “St. Mary,’ “Eventide,’’ “St. 
Cross,” “Hanover.” (Novello.) 
Sparks—‘‘Jerusalem, the Golden.” (Dit 

son.) 

Stanford—Fantasia on 
(Stainer & Bell.) 
Stanford—Prelude on the Easter Hymn. 

(Stainer.) 
Stanford—Prelude on ‘Tallis’ Canon.” 

(Stainer.) 
Stanford — Finale on “Hanover,” 

“Sonata Britannica.” (Stainer.) 
Stanford—Fifth Sonata, on ‘‘For All the 

Saints.” (Augener.) 
Truette—Chorale Prelude on “Old Hun- 

dredth. (Schmidt.) 
Truette—Offertory on Two Hymn-tunes, 

“Vesper Hymn” and “Eventide.” 
(Schmidt.) 

Village 

“Seven 

Prelude on “St. 

“Amsterdam.” 

“Adeste Fideles.” 

“Kings Lynn.” 

Reverie on ‘University.’ 

Hundredth.” 

“Dundee.” 

“Intercessor.” 

Ores anist, Book 37—Funeral 

Pieces by West on “Fatherland” and 
“Requiescat.’”’ (Novello.) 

Village Organist, Book 43—Harvest 
musie: Woods, .Variations on “St. 
George’s, Windsor’; West, Improvisa- 
tion on “Claudius,” “We Plough the 
Fields.’ (Novello.) 
Wallace—Chorale Fantasie on ‘Hein- 

lein.” (Novello.) 
West—Prelude Variations on “O Filii.” 

(Novello.) 
West—Chorale Fantasia on “Bristol.” 

(Novello.) 
West—Three Chorale Preludes: ‘‘Win- 

chester New,” “Burford,” “St. Michael.” 
(Novello.) 
Wood, Charles—Three 

Melodies from the Genevan 
(Stainer & Bell.) 

The Barry Preludes are used a good 
deal in Great Britain; most of them 
have more appeal to the organist than 
to the audience, the tunes being smoth- 
ered. The same thing is true.of the 
numbers by Grace and Harwood. The 
one by Bingham is not easy. 

There are a number of allied sub- 
jects, such as the Lutheran chorale 
preludes in the works of Bach, Brahms 
and Karg-Elert, but these must wait 
for another time. Also there are a 
number of fine compositions by such 
writers as Harwood, Bairstow and 
Willan on old Catholic melodies. I 
should like to hear from readers about 
these and allied subjects. For an ac- 
count of the chorale prelude and for 
lists of those which have appealed to 
an English organist, see Westerby’s 

“The Complete Organ Recitalist.” 

Late Christmas Numbers. 

The best of the late issues of new 
Christmas music not reviewed here last 
month are three numbers in the Dick- 
inson Sacred Chorus Series. They are: 

Preludes’ on 
Psalter 

Old Dutch Carol — ‘Sleep, My Jesus, 
Sleep,’”’ A or B. 

Corner (Seventeenth Century) — “A 
Babe Lies in the Cradle,’’ S or T and A 
or B. 

Dickinson—‘‘World, Rejoice! the Sav- 
iour Christ Is Born.” A cappella, parts 
divided; one section with soprano solo 
obbligato, one section for solo quartet and 

chorus, 17 pp. 

For the first two you can obtain 
parts for violin, ‘cello and harp 
(piano), as is the excellent  cus- 
tom with this series. The Corner 
lullaby has long been familiar in an 
English edition; the other carol is 
comparatively unfamiliar and worthy 
of the series; both these accompanied 
numbers are very easy. The big un- 

accompanied anthem, dedicated to the 
Westminster Choir of Dayton, will be 
useful only to large mixed choirs with 
good solo voices; it is full of interest- 

ing vocal “effects.” How it will sound 
| cannot venture to say, though it 
looks as though it would be stunning. 

The Dick'nsons have been prevailed 
upon to publish in book form “A Col- 
lection of Christmas Carols” (G), 
twenty of the most popular numbers 
in the Sacred Chorus series, including 
nearly all of my own favorites. Every 
choirmaster should have at least one 
copy of this book for reference; many 
will wish to have sets for their choirs. 
Nearly every number in the book can 
be sung by any choir from quartet to 
large chorus. 

There i is a a pretty carol- anthem with 

soprano solo called “Behold, a Star on 
High” (White-Smith) by S. R. Gaines, 
easy and tuneful and much better than 
the usual church compositions of this 
popular composer. There is also an 
anthem by Barnes, “The Joyful Morn 
Is Breaking” (Schirmer), based on an 
old French melody, very easy and 
pretty if not taken too slowly. It could 
be done in unison by children’s choir. 
Schirmer also publishes an arrange- 
ment for S-A chorus of Neidlinger’s 
popular solo, “The Birthday of a 
King”; it could be used as a duet, of 
course. 

Dr. George B. Nevin has a Christ- 
mas duet entitled “The Infant Light” 
(Ditson) in two editions—for S-A (the 
better) and for S-T. It is in the style 
which has made him so popular, easy 
and melodious. Schirmer publishes 
three short songs, two of only two 

pages: 
Dunn—“Out of Bounds,” high. 
Speaks—‘‘Again the Strains of ‘Holy 

Night,’ ’’ medium. 
Clara Edwards—‘'The Eastern Heavens 

Are All Aglow,’’ medium. 

The best of these three is that by 
Miss Edwards, who was able to extend 
her muse to three pages. The Speaks 
solo might do at the opening of a 
service. The Dunn number has a text 
built on a grotesque “conceit” of 
Father Tabb—the idea that the world 
is the child Christ's batl. 

Dedication at Walkerville, Ont. 

At. St. George’s Church, Walker- 
ville, Ont., the dedication of the Hill- 
green, Lane & Co. eo. was marked 
by a program by H. C. S. Stewart, 
organist and Bee hb She of St. 
George’s, with the assistance of a quar- 
tet, together with the church choir. 
The archbishop of Huron read the 
dedication service and a recital was 
given Oct. 31. The organ is one of 
many being installed in Canada by 
Hillgreen, Lane & Co. 

Miss Dow at Florida State College. 
_ Miss Margaret Whitney Dow, A. A. 
G. O., has returned to her position at 
Florida State College for Women after 
a summer’s study at Fontainebleau. 
She devoted her program Novy. 6 to 
the French school, which she inter- 
preted with authority, taste in regis- 
tration and able technique. Her pro- 
gram included Cesar Franck’s Third 
Chorale, Widor’s “Miserere Mei,” Wi- 
dor’s Pastorale from the Second Sym- 
phony and Widor’s Sixth Symphony. 
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The Creative Listener 

By W. LAURENCE CURRY 

Paper delivered before the October meeting of 

the Camden Chapter, National Association 

of Organists. 

One of the most earnest and ex- 
perienced ministers I have known said 
to me not long ago: “It becomes in- 
creasingly harder to run a church.” 
We had been discussing church prob- 
lems and, primarily, the service. The 
train, the telephone and the radio have 
taught us that almost everything can 
be cut in two with regard to the re- 
quired time. Our age is rightly called 
“fast.” We live on the run and some 
of us sleep on the run. The outlook 
grows continually more materialistic. 
Business has stalked to the front a 
prime factor. There ig a premium on 
time. Work can be done more ef- 
ficiently with machinery; consequently 
labor has been diminished. This 
throws the income into the hands of 
the controllers and creates the keenest 
type of competition. Divisions of 
labor have resulted and we find spe- 
cialists in every line. Thus business 
problems are shelved for their particu- 
lar men and solved for the most part 
outside the main track of business. 
This attitude pervades everything to- 
day. A teacher who has mastered one 
subject is considered an asset to a par- 
ticular school system, whereas fifty 
years ago he would have had to teach 
probably the whole curriculum. 

The minister still remains the master 
of a gigantic task. Yet today in the 
large churches of some of our cities the 
minister devotes himself entirely to the 
preparation of his messages and main- 
tains a group of assistants to do 
the church visiting. This method 
is most efficient and certainly fair 
to the minister. Why the _ public 
expects one human being to call regu- 
larly on a thousand people, visit the 
sick and make emergency calls, pre- 
pare two sermons a week besides a 
mid-week talk and have time left over 
to be on hand whenever called, when 
they consider it a man-sized job to 
take care of one office eight hours a 
day, with the rest of the time free, 
staggers the reason. Obviously the 
problems of church management do 
not weigh heavily upon the lay mind. 
The minister must be the chief of 
psychologists. He must weigh dis- 
creetly every policy before presenting 
it. He must consider the types of 
minds in his congregation before de- 
livering a sermon. The needs of his 
people are always a care to him. 

Ask the man of the editorial page 
whether he considers his task easy or 
not. The minister’s is far more diffi- 
cult. He must deal many times in the 
abstract and make it practical. His 
philosophical problems must be clari- 
fied for the listener's mind. They 
must be pointed. As if this were not 
enough, the minister is battling almost 
single-handed against a great deluge of 
mechanistic philosophy born in the sev- 
enteenth and eighteenth centuries and 
culminating in our behavioristic psy- 
chology of today. There is nothing 
more blastingly discouraging to the 
minister than to have the very plat- 
form upon which he stands insidiously 
undermined. The church has a small 
place in the hehaviorist’s scheme. 
When a man is convinced that he has 
no soul, what use has he for the 
church? If human beings are merely 
carbonated material; if man is only 98 
cents’ worth of chemicals, the whole 
scheme of creation is certainly a colos- 
sal hoax. It is against such vicious 
propaganda that the minister stands 
the bulwark. Nor is this all. He is 
defending himself against the innuen- 
does of thoughtless men who have run 
afoul a common error when. they gen- 
eralize upon the particular. The most 
juvenile observer realizes that every 
minister is not an Elmer Gantry. Only 
the shallowness of a biased _ brain 
would have conceived such a tale con- 
cerning the profession the most de- 
voted of all upon earth to the uplift of 
humanity. Never before has the call 
for cooperation been more definitely 
sounded. If the church is to serve it 
must answer the problems of this day 
and cease bickering over theology and 

music alike. Nothing is more hope- 
less ihan a church without a message. 

I am about to ‘attack the problem 
from the unusual point of view—that 
of the man in the pew. In the last 
analysis the service is for him. There- 
fore, a more or less hasty study of him 
cannot be unwarranted. In order to 
present him accurately it may be neces- 
sary to introduce extraneous psy- 
chological material, but this will, in 
the end, I believe, serve its purpose. 

The world has long since forgotten 
the universe of mind and matter. Ob- 
jective substances have become sub- 
jective. “Mind is matter” is a phrase 
quite common to the student of philoso- 
phy. Ultimately it is just a manner 
of approach. Nothing is changed es- 
sentially. My idea of a_ particular 
chair is in no wise changed whether 
I consider the chair an object outside 
my psychic sphere or whether I am 
persuaded it is a projected creation of 
my mind. My senses inform me that 
something, which I call a chair, is 
there. I see it and feel it. These two 
sense modalities afford me information 
concerning my chair. But when an- 
alyzed they are extremely faulty 
guides. All my information comes sec- 
ond-hand. The image of the chair im- 
presses itself through light rays upon 
the retina of the eye, whence the stim- 
ulus is carried to the visual center of 
the brain—and I see a chair. It would 
be entirely possible to construct a 
chair of pasteboard of the exact size, 
shape and color of that chair and re- 
place the original without my noticing 
the change except when I essayed to 
use it. The same process holds for 
the other senses. They are at best 
poor proof of anything. 

Ask any slightly superstitious negro 
whether he has seen a ghost at any 
time. Ask a friend of yours what cem- 
poses the figures on the city hall clock, 
numerals or blocks? He has undoubt- 
edly looked at the clock every day. 
Which profile of George Washington 
appears on the 2-cent stamp, right or 
left? Such questions as these reveal 
the unreliability of the senses and the 
fact that our world is subjective. We 
are subject continually to stimuli from 
the outside, but the resultant ideas can- 
not serve as proof of what is beyond 
our subjective sphere. We are essen- 
tially egoists We impose our ideas 
upon the world about us. If they coin- 
cide with existing conditions, well and 
good. If not, a complex results. 

It is just this problem that confronts 
modern educators. We are, as human 
beings, complicated organisms consist- 
ing of three distinct, yet united, de- 
partments—first, the intellect; second, 
the emotions; third, the volitions. In 
the past they have educated only the 
intellect and trusted that the emotions 
would follow suit. Today they face the 
emotional problem as a serious factor 
in education. Why? Because no in- 
dividual can be completely developed 
in one self alone. One cannot isolate 
the intellect from the emotions and 
still have human nature. Emmanuel 
Kant described disembodied intellect 
as the ideal of reason. This is, how- 
ever, an idea, not a tangible working 
process. The isolation of one part pro- 
duces a partial and emaciated person- 
ality, just as the separation of oxygen 
and hydrogen destroys the water. 

The artistic world is perhaps the 
most extreme and, because of that, the 
best example of subjectivity. The crea- 
tive genius reveals the acme of syn- 
thetic personality, crystallized into a 
vital force. The beauty of the Sistine 
Madonna lies not in the accuracy of 
the lines so much as in the emotional 
inspiration which is evident in that 
painting. Faust stands against the 
horizon an immortal figure, the projec- 
tion of an inspired Goethe. The 
“Liebestod” music in “Tristan and 
Isolde” is the result of an intensity of 
feeling seldom, if ever, surpassed in 
any of the arts. The Fifth Symphony 
belies a world of ideas hidden within 
the pale of the greater Beethoven. 
These are created worlds, projected 
worlds. Frederick Nietzche, the phil- 
osopher, said in his article on “Ascetic 
Ideals”: “A complete and perfect 
artist is to all eternity separated from 
the real—from the actual” Nietzche 
meant that a creation is the negative 

of the creator, since the creator him- 
self combines both positive and nega- 
tive in his own personality. 

This same process is evident in the 
observer or the listener as well. The 
presence of one electric current under 
the proper conditions induces another 
current of less strength according to a 
physical law. So in the listener’s self 
there are aroused emotions which 
transcend verbal description, induced 
by the emotions of inspired genius. 
No two persons react absolutely alike 
to the same music. This is virtually 
impossible because of the nature of 
what is transpiring. Did you ever 
wonder why certain new music, heard 
for the first time, left you without any 
particular reaction at all? This is so 
often the case that we cease to notice 
it as a psychological phenomenon. Hu- 
man nature is a complex of selves 
William James denoted them as mate- 
rial, social and spiritual selves together 
with the pure Ego. These may be 
easily further subdivided. The effect 
of anything strikingly new or strange 
introduces us to a new combination of 
emotions—a new complex—a new self. 
Such may be the effect of a new musi- 
cal idea upon the listener who is creat- 
ing, because of this, a new world in 
basic emotions. Everyone creates dif- 
ferently, hence reacts differently. The 
more profound the music, the more 
puzzling and sometimes disconcert’ng 
the reaction. This illustrates a law in 
the development of personality. It can- 
not be overlooked. We find it true in 
the social sphere as well. The individ- 
ual must expand socially in proportion 
to the number of opportunities that 
present themselves to him. For this 
reason the minister in any community 
is a guiding factor. It is with this very 
problem that he is grappling. 

Dr. F. B. Meyer of London de- 
scribed personality on three levels— 
the spiritual, the intellectual and the 
material. Religion deals with the spir- 
itual, philosophy with the intellectual 
and the world with the material. I 
fear that we suffer from an over-dose 
of intellectuality in this day. The 
church has a message for the intellect 
paving the way to the spiritual. Man 
is a rational animal, but he worships 
in the spirit. If the church has a gar- 
bled message, alas for the man in the 
pew! If, on the other hand, the lay- 
man is not alert, church attendance be- 
comes drudgery and no more signifi- 
cant than a well-ordered entertain- 
ment. 

We have come face to face with the 
problem of absorbing the individual 
into the service of the church and 
again separating him from it better off 
than he was before. Here is a real 
task. Much depends upon the training 
of the person. It is difficult to dis- 
cover where habit stops and _ volition 
commences, if, indeed, church attend- 
ance has ceased to become a_ habit. 
The radio presents itself a serious 
menace to the non-progressive church. 
The pooling of the material resources 
of the great radio interests has made 
possible the broadcasting of the most 
able thinkers of our day—men who 
give the listener plenty to think about— 
and the best of music. If the radio has 
done nothing else it has spurred un- 
thinking churches into action. It is 
an unqualified menace to the backward 
church. But the radio can never take 
the place of individual worship because 
it lacks the personal contact of fellow 
Christians worshiping at a common 
altar. Worship is not a passive func- 
tion, but it seems to me that the radio 
has partly made it so. 

In analyzing the service the para- 
mount factor to be considered is at- 
tention. The. subject material of the 
worship varies so that the attention of 
the individual swerves from the volun- 
tary to the passive, and vice-versa. 
The listener will involuntarily follow 
closely the message of some sweet 
song, well sung, but is liable to recite 
the Apostle’s Creed from mere memory 
without allowing his intellect to play 
upon what he is saying. Obviously. 
then, the service must be constructed 
to maintain the listener’s interest with- 
out fatiguing him. Hence the more 
profound parts of the worship should 
be interspersed with material more 
easily grasped. 

Three great hazards to the conti- 
nuity of the service arise at this junc- 
ture—first, faulty coherence of sermon 
and hymn thought; second, a_ wide 
bridge between the anthem and ser- 
mon; lastly, and in some cases the 

worst, the announcements. I know of 
nothing more damaging to the co- 
hesion of thought than long-drawn-out, 
extraneous announcements. » The 
church calendar is the place for them 
for all time. Their place in the serv- 
ice should be minimized. It is neces- 
sary to remember that the mind can 
retain but one primary thought at a 
time. Therefore the most lasting re- 
sults are obtained by grouping the 
service elements about the sermon sub- 
ject or whatever element of the service 
is considered primary. By hammering 
away at one topic the intellect is 
forced to grasp it and if the choir 
leader has done his duty, the subject 
will be doubly reinforced. 

This brings us to the character of the 
music. The uselessness of cheap tunes 
has long ago been demonstrated. We 
would be better rid of such musical 
debris. A catchy melody does not al- 
ways mean that the anthem has any- 
thing to say. Recalling my metaphor 
of the induced electric current, if the 
music is shallow in character, it can- 
not induce a strong, lasting emotional 
flow in the listener. I realize that in 
one congregation there exists every 
musical and non-musical type. Ac- 
cordingly the music must be varied. 
But the old cry: “Give the people what 
they want,” if complied with in full, 
would raise the musical taste not one 
whit and in results would be meta- 
phorically equal to feeding the baby 
too much candy. The test of any an- 
them is (1) does it have something to 
say; (2) how many times does it sav 
it; (3) does the melody and harmonic 
background suit the thought of the 
words? The responsibility of the musi- 
cal director is almost equal to that of 
the minister, and it is dangerous for 
the unskilled to dally in this field. 

With all that I have said I have 
barely touched the fringe of my sub- 
ject. Yet this must suffice. I believe 
fervently that the church is facing one 
of the most proving tests that ever 
confronted her. She cannot help the 
world by withdrawing from it. She 
must not only keep up with it, but, 
much more, keep a step ahead. The 
most practical way to lead is to antici- 
pate. The most efficient method of 
achieving is cooperation. The united 
thought and prayer of minister and 
musical director amplified by careful 
study would increase the power of the 
church 100 per cent. 

NEW SERIES AT SCRANTON 

Community Recitals Played at the 
hamber of Commerce. 

The Scranton, Pa., Chamber of Com- 
merce is presenting musicians of the 
community in a third series of Sunday 
afternoon concerts. The Kimball con- 
cert organ in the Chamber of Com- 
merce auditorium is always an impor- 
tant feature of these concerts. Miss 
Ellen M. Fulton, F. A. G. O., has 
charge of the concerts, thus filling an 
important post as municipal organist 
and director of these community 
events. 

Miss Ruth E. Davis was the organist 
Nov. 6 and played these selections: 
“Marche Religieuse,” Guilmant; “Will 
o’ the Wisp,” Nevin; “Christmas in 
Sicily,” Yon; “In Summer,” Stebbins; 
“Chinoiserie,’ Swinnen. 

Miss Fulton took part in a Scht 
mann program Nov. 20 and also gave 
a Thanksgiving Day afternoon recital 
at which her numbers were: Solemn 
Prelude, Noble; “A Swan Song,” Far- 
jeon; “The Squirrel,” Powell Weaver: 
Chorale Prelude, “Rejoice Greatly, O 
My Soul,” Karg-Elert; “The Legend 
of the Mountain,” Karg-Elert; 
Sketches of the City, Nevin; Toccatina, 
Faulkes. 

Wins the Swift Prize. 

Dudley Peele of Philadelphia is the 
winner of the Swift & Co. male chorus 
prize song competition, according to 
an announcement by A. Schlamp. 
president of the chorus. Honorable 
mention was given to Gustav Mehner 
of Grove City, Pa. This is the seventh 
annual competition of the chorus, and 
the winning of the award carries with 
it a prize of $100. The judges were 
Adolf Weidig, Allen Spencer and D. A. 
Clippinger. The musical setting is to 
“Blow, Blow, Thou Winter Wind.” It 
will be sung by the chorus at this 
season’s concerts. 
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For “Movie Player; 
Hints on Playing and - 

New Publications 

By WESLEY RAY BURROUGHS 

Southern Solo Numbers. 

A reader of this column writes us 
asking for some good arrangements of 
Southern melodies suitable for solos. 
First, then, among the medleys there 

are “A Southern Fantasy,” by Hawkes, 
and “Uncle Tom’s Cabin” and_ the 
“Sunny South,” both by Lampe. “Ken- 
tucky Home” is featured in the cabir 
number, while the last-mentioned work, 
an orchestral arrangement, is one of 
the best pieces that we know. It may 
be used either with orchestra and 
organ together or as an organ solo. 
“Suwanee River,” “Dixie,” “Kentucky 
Home,” “Mocking Bird” and “Massa’‘s 
in the Cold Ground” are all included. 

In the paraphrase section the favorite 
“Evolution of Dixie,” by Lake, stands 
first in originality of treatment of that 
well-known air, and offers opportunity 
for the organist to display the theater 
organ, using the tomtom on the “In- 
dian dance,” piccolo and drums on the 
martial part, dainty registration on the 
minuet and waltz, jazz effects on the 
syncopated section and full organ on 
the grand opera and finale. Lord's 
fantasia on “My Old Kentucky 
Home,” Flagler’s variations on 
“Suwanee River” and Langey’s Grand 
Fantasia on -“Dixie” are also good. 
The first two mentioned are organ 
solos. 

Bland’s beautiful song, “Carry Me 
Back to Ole Virginny,” is a standard 
favorite. It is possible to procure this 
as a song waltz or a fantasia (Ditson). 
The last makes a most excellent solo 
and serves also as a prologue to a 
Southern film. “New Orleans” over- 
ture, by M. Wilson (Schirmer), was 
written to depict the annual Mardi 
Gras festival in that city and “Mardi 
Gras,” by Gruenwald (Ditson), is 
similar in style. “Overture on Negro 
Themes,” by Dunn (J. Fischer), is a 
legitimate organ work finely Ww ao 

“Ethiopian Rhapsody,” by L. Hos- 
mer (C. Fischer), is a comparatively 
late addition to this class and original 
themes are combined with Southern 
airs to offer a good medium for solo 
purposes. “Way Down South,” by 
Laurendeau, is in the nature of a de- 
scriptive piece. The synopsis runs as 
follows: “Evening on the Plantation,” 
“The Cotton Pickers Assemble,” “The 
Darkies Sing and Dance,” and a quiet 
section closing with “Oft in the Stilly 
Night.” Where the organ contains a 
banjo stop this can be used to good 
effect. “Twilight in Alabama,” by 
Pabst, is also a descriptive work. 
Where the number “Evolution of 
Dixie” is used a set of slides should be 
made so that the audience will know 
the different movements that are be- 
ing: played. 

New Photoplay Music. 

Right in line with the foregoing ar- 
ticle the first piece in a new assort- 
ment of piano pieces (Schirmer) that 
we have found effective on the thea- 
ter organ is “At the Cotton Gin,” by 

F. Price. Empty fifths and fourths in 
the accompaniment serve to depict the 
mechanical hum of the mill, while an 
original Southern melody in the treble 
provides a typical Southern atmos- 

phere. 
Oriental: Compositions by Lily 

Stric kland are always good and a new 
suite of “Egyptian Scenes” is no ex- 
ception. (1) “Dusk in the Desert” in 
E minor opens with the left hand play- 
ing the theme and the right embellish- 
ing it with arpeggios containing the 
octave and fifth only. The right hand 
then assumes the melody with the 
tenor and alto sections having a con- 
stant, ceaseless figure that well pic- 
tures the my sterious, calm hour of twi- 
light. (2) “An Arab Shepherd’s Song” 
is comparatively short, but contains 
two minor arias as if the sheep herder 
were playing an Oriental clarinet. (3) 
“Love’s Oasis” in C minor is a splendid 
bit of writing. The theme first ap- 
pears in the left hand, and later the 
right has sustained legato chords ac- 
companied by a drone bass. 

Woodland: “Moon Paths,” by A. 
Mumma, is a number that illustrates 
in a really wonderful manner in musi- 
cal idioms the fleeting clouds that tem- 
porarily obscure the moon on a balmy 
night and the shimmering of the moon- 
light on the water. The organist here 
should strive for a decidedly unusual 
registration, especially on the last six 
pages. The harp, flutes, celestes, vox 
humana, twelfth and tierce may be 
combined to obtain some astonishing 
effects. “Ode to the Mountains,” by 
M. T. Wright, is appropriate to films 
showing the grandeur of mountain 
scenery. This piece is par excel- 
lence for short subjects of this nature. 
“Trees at Night,” by T. Johnson, 
opens with a well-defined A major 
theme, followed by a_ short allegro 
movement in five-four rhythm that 
aptly visualizes a sudden breeze that 
sways the tree tops. “Nocturne 
Amoreux,” by Friml, is of a quieter 
nature throughout, but exceptionally 
interesting and with the usual original 
themes that this composer always 
seems to have ready. 

Sea Music: “The Brook,” by F. L. 
Curtis. A lengthy piece of a purely 
descriptive nature in A. It should be 
taken at a rapid tempo, with an occa- 
sional pedal note. 

Flower Song: “The Blue Iris,” by 
F. Schlieder, in A and F sharp minor. 
This piece illustrates the delicate flower 
that nestles close to the grassy bank 
of the lake. Thirty-second notes re- 
solving on the major chord open the 
number, while a plaintive minor aria 
offers an effective contrast. 

Two-four Bright: “Danse Fantas- 
tique,” by F. H. Grey, is a scene de 
ballet in E and A in the tempo of a 
gavotte. “When Skies Are Blue,” by 
C. Huerter, is also in this class. A 
good number of bright material in D 
and G. 

Quiet-Neutral: “Homeland,” — by 
Huerter, opens with an A flat major 
theme in the baritone register and is a 
piece that will fit any quiet scene. 

Austrian and Hungarian: ow 
Dance No. 5, by Brahms (Ditson), 
a new arrangement of this favorite ie 

will prove most acceptable to theater 
organists. In F sharp minor. 

Irish: The “Irish Air from — 
Derry” has been transcribed by C. F. 
Manney. It seems to have great pede 
just at present. 

We have recently subdivided our 
“Bright” cover and isolated. the six- 
eight numbers. Often there is need of 
a change of rhythm in the bright and 
happy scenes to get away from the 
two-four and four-four, and the six- 
eight gives this relief. Thus in a 
straight comedy feature, where there 
is no hint of a dramatic tension, we use 
light opera selections interspersed with 
two- four and six- eight bright numbers. 

“An Arcadian Idyll,” by Bostleman, is 
an especially good piece in this divi- 

sion. It is in the joyous, graceful, 
swinging style. 
Two pieces which are particularly 

appropriate to the Christmas season 
and which may be used in connection 
with slides on Christmas Day are: 
“Christmas Eve,” by C. W. Dieck- 
mann, a smooth, flowing number in 
twelve-eight (G major), and “Christ- 
mas Evening,” Mauro-Cottone, which 
contains a part in which the chimes 
and vox humana are exceedingly effec- 
tive. Both are published by Gray. 

Several additional numbers in Bel- 
win’s Incidental Cinema series come to 
hand. “Perpetuum Mobile,” by Rapee, 
is a restless agitated allegro with no 

let-up in the motion until the end. 
“Grewsome War Theme,” by Rapee, 
makes use of the augmented triads ac- 
companied by a solemn bass motive. 
“Melancholic Andante,” by J. Pintel, 
and “Melancholic Appassionato,” by 
Rapee, are of a pathetic nature, the 
latter slightly more dramatic in style. 
“Sinister Presto,” by J. C. Bradford, 
is ominous in character, and at the 
same time written as an agitato. “Ten- 
sive Mysterioso,” by D. Peale, con- 
tains the elements of mystery and a 
dramatic tension. “The Clown,” by D. 
Peele, is a burlesque mystery march in 
six-eight measure. 

Miss Grace Chalmers Thomson, for- 
merly of St. Philip’s Cathedral at At- 
lanta, Ga., is now director of music at 
Rippowam School, Bedford, N. Y., a 
select private school supported by 
wealthy New York families. Miss 
Thomson had the misfortune recently, 
however, to fall in a dark stairway, 
suffering a broken left wrist and slight 
injuries to her back, from which she is 
recovering. 

Wesley Ray Burroughs of Roches- 
ter, N. Y., has been appointed organist 
at the Lyndhurst Theater in that city. 
He presides over a new organ built by 
Arthur A. Kohl of Rochester, which 
Mr. Burroughs describes as a very 
effective and reliable instrument. <A 
feature of Mr. Burroughs’ activity is a 
“trip through the organ,” in which he 
demonstrates to the audiences various 
features of the instrument, with 
comment. 
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A KIMBALL ORGAN 
CARRIES ON 

Mr. Albert Cotsworth writes in Music News concerning the Kimball 
Organ in the New First Congregational Church, Chicago: 

“A term survives from the Great War as ever-stimulating. Whether first uttered by one soldier 
to another or from commander to followers, or a ruler to his nation, signifies little. Nowadays the 
heritage of ‘carry on’ puts burden and honor wherever it falls. It is a sort of sublime charge which 
dare not be ignored. 

“Many Chicago churches feel it a subtle slogan charging them to remain in the deserted localities 
where they were once prosperous and to pursue vigorously the work bequeathed by those who inaug- 
urated it and made it purposeful.* * * 

“No one organization has put forward a broader, more varied operating scheme than New First. 
All down the years these pages have chronicled the musical favors and enthusiasms engendered there. 
The ‘United Choirs’ are famous the country over, their festivals as attractive and important as they 
have been for twenty years or more, their enterprise as unfailing.* * * And while they were doing these 
splendid things and having a glorious time as they went along, the organ, as an instrument, was 
developing, taking on new forms of speech. And, in this way, Chicago met the occasion and evolved 

a firm which could, and did, secure men and provide measures whereby, through persistent, untiring 

endeavor and ambition, it could build organs comparing with the best anywhere. 
“Carrying on, then, New First has a new organ.* * * Carrying on even better, it is from a Chicago 

factory. And, carrying on best of all, it adheres to its heritage and is an enlarged, increased expan- 
sion and imposing exponent of what its predecessor was. ‘As if it could do itself no higher honor than 
be a worthy son of its father. Of course such a chap in life is himself, and therefore different, but 
all the same wants to adhere to family tradition. This is just what has come to pass. A clarion ‘carry 
on’ is in its majestic tone. * * * The plate on its console is that of the W. W. Kimball Company. From 
the specifications and balance, the proportion and judgment, the taste and discretion, has emerged 
the almost impossible—an organ of purely cathedral breadth, dignity and power and at the same time 
an organ of inner voices, orchestral and individual, to produce the most delicate prismatic colors of a 
recital instrument. Practically two organs in character and yet so focused and blended that neither 
eliminates the other. Not trying to speak first hand, it is fair to assume that the scheme as a whole 
came from William Lester. Plenty of consultings and adjustments, without doubt, but it speaks elo- 
quently of him and his scrutinizing search to get just what he needed and wanted in addition to what 
he had before. His English foundation may help explain the noble Diapason choirs which are so dom- 
inating and yet so liquid a quality that their preponderance never puts forward an atom of that lumpy 
heaviness often found where body is sought through that order of tone. So, too, he saw to the imposing 
pedal section, securing such reserves of sound that no mass of other sections can disturb its surety.* * * 

“But it is in its entiretv that this instrument meets what has ever been the fundamental purpose 
of an organ. Power is reckoned as primal..* * * Usually the uninformed gauge such power if ‘it shakes 
the roof and walls.’ While this latter is sentimental, the fact abides that the tone must supply so tense 
a sense of power and bigness as to impress, subjugate. This organ measures up in gorgeous profu- 
sion and its power is its very crown and undercurrent of purpose, its permanent wearing quality, its 
compelling excellence, its quivering essence of beauty. Without that compelling force it would take 
its place as just another organ. With such complement it is nobility itself. * * * 

“The organ * * * may be cited as the most perfect thing of its kind in Chicago or hereabouts. The 
organ fraternity is united in admiration, feeling a debt of gratitude to the donors that there is in so 
central a location an organ of such completeness housed where its excellencies may be easily discov- 
ered. * * * Were this great organ called ‘municipal’ there would be no argument. We would be proud 
and say so. In a big, big way it is municipal and more. It serves a community, and that is all a ‘mu- 
nicipal organ’ could do, no matter how hard it tried.” 

Could greater praise be given an organ? 

Every Kimball Organ is an individual creation 

Ask us about your organ problems 

W. W. KIMBALL COMPANY 
Established 1857 

220 Kimball Building Chicago, Illinois 
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In Los Angeles and 
Southern California 

By ROLAND DIGGLE, Mus. D. 
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Los Angeles, Cal, Nov. 17.—The 
November meeting of the Southern 
California chapter of the A. G. O. was 
heid"on Monday evening, Nov. 7, at 
the First Presbyterian Church of Hol- 
lywood. The soloists were Clarence 
\. Mader of Pasadena and J. B. Nield, 
organist and choirmaster of ‘the church. 

Mr. Mader, who has spent the last year 
in New York studying with Lynnwood 
Farnam, played in splendid style the 
Prologue from the Maleingreau Pas- 
sion Symphony, the Vivace from the 
Sixth Trio-Sonata by Bach, “Chanson” 
by Candlyn, and the Finale from the 
First Symphony of Vierne. It was a 
notable performance and one could 
only feel sorry that there were not 
more people out to hear him. Mr. 
Nield came to Hollywood from Canada 
a few months ago and this was the 
first time he had played for the Guild. 
He has an individual style and has 
made many friends since his arrival in 
Hollywood. He played the Mendels- 
sohn Fourth Sonata and pieces by 
Jenkins, Sanders and Faulkes. The 
choir sang “O Gladsome Light.” by 
Sullivan, very effectively, and Miss 
Estelle Videil sang “With Verdure 
Clad,” by Haydn. 

The first four of the “Eight Choirs” 
music programs at the First Baptist 
Church have been given since the last 
wrting. The scheme seems to have 
aroused a great deal of interest and 
Alexander Stewart, musical director of 
the church, is to be congratulated on 
the success of the programs. The first 
program was given by the Wilshire 
Presbyterian Choristers under the di- 
rection of William Ripley Dorr. I had 
a feeling that the size of the Baptist 
auditorium bothered the choir and 
there was a feeling of strain, as if 
they were making a special effort to 
make themselves heard in the back 
seats. However, the program was very 
well presented and the choir showed 
careful training. I confess that I don’t 
see any reason for a choir in a Prot- 
estant church singing in Latin. Surely 

there are excellent translations of all 
these numbers. If not, there is plenty 
of music as good that could be used in 
its place. Then, again, why not some- 
thing by an American composer? Is 
it asking too much that in a program 
of twelve numbers three should be 
American? 

The second program was given by 
the choir of the First African Metho- 
dist Church under the direction of 
Elmer C. Bartlett. This has been the 
best attended concert so far, the big 
church being nearly full. The choir 
sang splendidly, especially in a number 
of negro spirituals and in Dett’s “Listen 
to the Lambs.” Anita Benton Brazley 
played two organ solos—Allegretto, by 
Wolstenholme, and Concert Overture, 
by Hollins—and Gladys Wells was the 
soprano soloist. It was the sort of 
program that the layman in the pew 
likes to hear and I have heard all sorts 
of good things about it. 

The third program was given by the 
Claremont Community Church choir 
under the direction of Ralph H. Ly- 
man. Here again we had a jolly good 
choir in a program that contained 
things to suit all tastes. Vinal Palmer, 
the organist, played two or three solos, 
the choir sang anthems a cappella 
from the Russian liturgy and favorite 
anthems by such composers as Am- 
brose, Franck, Stainer, Rogers, Dett, 
etc., closing with a stirring perform- 
ance of the Buck Festival Te Deum. 

The fourth program was given by 
the choir of the Church of the Open 
Door under the direction of John B. 
Trowbridge, with Alfred A. Butler at 
the organ. Mr. Butler played the Bach 
Passacaglia and numbers by Hollins, 
Lemare, Kinder and Lemmens, and the 
choir sang anthems, choruses and 
hymns in an acceptable manner. 

If you have not been out to any of 
these concerts you should be ashamed 
of yourself. We all need to hear what 

the other fellow is doing, even if we 
feel that we have nothing to learn. 

All our music seems to center in the 
Baptist Church these days. On Friday 
afternoon, Nov. 4, from 4 to 5 o'clock 
David L. Wright, organist of the 
church, gave a recital, assisted by the 
Huntington Park Woman's Club 
chorus. The program contained pieces 
ae Bonnet, Hofmann, Karg-Elert, 
Guilmant and R. Deane Shure, who 
was represented by his suite, “Through 
Palestine,’ an interesting novelty that 
seemed to give a great deal of pleasure. 
The women’s chorus sang numbers by 
Ries, Spross and Gaul. 

The next of this series of recitals 
will be given on Dec. 3 at 4 o’clock by 
Walter F. Skeele. It is many a day 
since Mr. Skeele has given a recital 

and he should have the church full. 

Walter Earl Hartley, head of the 
music department at Occidental Col- 
lege, has been appointed organist and 
choirmaster at the First “Methodist 
Church, Pasadena, in place of Arnold 
Dann, who has resigned. Mr. Hart- 
ley has made a reputation for himself 
as head of the organ department at 
Pomona College and is fully capable 
of upholding the splendid standard Mr 
Dann has set for the Pasadena church. 

Arnold Dann is leaving for the East 
the middle of the month. He has a 
number of recitals booked and is to 
make some rolls for the Skinner Organ 
Company. He will be greatly missed 
by his many friends and admirers. His 
playing and sincerity of purpose cannot 
fail to leave their mark and we shail 
all benefit by his stay among us. The 
best wishes of the musical fraternity 
go with him and we all wish him the 

success he deserves in his new field of 
work. 

I believe I am right in saying that 
the most satisfying organ recital we 
have had in Los Angeles for a long 
time was that by Palmer Christian in 
the First Baptist Church Nov. 15. It 
is many a day since I have seen so in- 
terested an audience or heard such 
spontaneous applause. Both were a 
tribute to a great artist of whom Amer- 
ica should feel proud. The program 
was well chosen and contained music 
to suit all tastes. The Fantasia and 
Fugue in G minor of Bach received a 
splendid reading, the fantasia being 
especially impressive. On all sides I 
heard people talking about the three 
fine pieces by Eric DeLamarter which 
Mr. Christian played from manuscript 
—Nocturne, “The Fountain” and 
“Legend.” Here is the sort of music 
everyone enjoys. It is orchestral in 
every sense of the word. Number 3 is 
a masterpiece. Personally I enjoy the 
two movements of the Elgar sonata. 
The lovely andante espressivo was 
beautifully played and I never heard 
the organ sound better. Here again 
Mr. Christian revealed the orchestral 
possibilities of the fine Kimball organ, 
covering the whole work with a kaleid- 
oscope of color. Other numbers were 
the. ‘“Minuetto Antico e Musetta” of 
Yon, the charming “Traumerei” of 
Strauss, arranged by Mr. Christian, 
and the stunning “Rhapsody Catalane” 
of Bonnet. The last received a hair- 
raising performance and brought down 
the house. 

It was a great pleasure to have this 
gracious gentleman in our midst for a 
few days. He was entertained at 
luncheon by the local chapter of the 
A. G. O. at the Elks’ Club and also 
played recitals at Redlands and Pasa- 
dena, giving a different program in 
each place. 

Albert Tufts has been appointed or- 
ganist at the First Methodist Church, 
Los Angeles, in place of Arthur Blake- 
ley, who has resigned. This is one of 
the largest churches in the city and the 
organ a ninety-stop Austin, one of the 
largest on the coast. Mr. Tufts will 
give a half-hour recital before each 
service, which will be broadcast over 
KFI 

The Welte Organ Company has 
finished installation of a two-manual in 
Pilgrim Congregational Church, North 
Weymouth, Mass., the gift of Mrs. 
Abbie E. Beals in memory of her 
mother. The specification was out- 
lined by Edith Lang, the Boston 
organist, 
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method assures that this 
leather will remain soft and 
flexible in all climates. 

Its airtightness and dur- 
ability are well known. 

It has now been impregnated 
against damage bv insects and 
destruction by larvae, and can 
be utilized with perfect safety 
in every way. 

It is first-class material for 
the first-class instrument. 

It fulfills all demands. 
Ask for patterns and prices 

—you will see the advantage. 
Supply men also, will de- 

liver it promptly. 

C. WEILBIER 
LEATHER 

MANUFACTURER 

Hanover, Germany 

Percy B. Eversden 
M. A., Mus. Doc. 

Recitals :-: Instruction 

1147 Aubert St. Louis, Mo. 

Robert Morris _Jreadwell 

ORGANIST-CHOIRMASTER 

Claremont Presbyterian Church 

JERSEY CITY, N. J. 

THOS. SELLY 
Organ Builder and Expert Repairman 

30 years practical experience 
Church and Theatre Organs Maintained 
= Kept in Condition Par Excellence. 
Old Tracker Organs Fitted With the 
Most Reliable System Electro-Pneumatic 

Action 
DETROIT, MICH. 

Ph. Northway 6263, Ad.: 401 E. Palmer St. 

S. Wesley Sears 
Organist-Choirmaster 

St. James Church 
Philadelphia 

Organ Recitals Organ Instruction 

KYLE DUNKEL 
All Angels’ Church 

West End Ave. and 8st Street 
NEW YORK CITY 

A. A. G. O. 
Organist and Choirrnaster Calvary 
Episcopal Church and Temple B’Rith 
Sholom. Head of Organ Department 

Louisville Conservatory of Music 
AVAILABLE FOR RECITALS 

2037 Alta Ave. Louisville, Ky. 

USELMA CLARKE SMITH 
ORGANIST - PIANIST 

CONCERTS, RECITALS, TEACHING 

1714 CHESTNUT ST., PHILADELPHIA, PA 

Lester W. Groom, F. A. G. O. 
Organist of the Church of 
the Ascension—Episcopal 

Cosmopolitan School of Music 

Kimball Hall CHICAGO 

Vera Kitchener 
A.A.G.0. S.T.0. 

58 Central Park West 
NEW YORK CITY 

JAMES TOPP 
Pipe Organ Builder 

TUNING — REPAIRING — ENLARGING 
ELECTRIC BLOWERS INSTALLED 

2750 Prairie Avenue 
Evanston, III. 

Carl F. Mueller 
ORGANIST and DIRECTOR of MUSIC 

Central Presbyterian Church 

Montclair, N. J. 

PIPE ORGANS 
ELECTRIC BLOWERS 
Stahl Organ Co., Maywood, Ill. 

Office and Factory: 
809-811 RAILROAD STREET 



DECEMBER 1, 1927 —37— THE DIAPASON 

“SHEEP: 
j f a 

Pe F FS +F2O8 18S. 

; rx co - “= aa a 

ONE six ver 
OUR WEST saexs 
CHICAS ie, OY POU tev UNors aaa 

WURLIIZE 
Organ 

Each and every Wurlitzer Organ possesses 
exclusive features which enable the organ- 
ist to produce a tonal color far beyond 
the possibilities of any other make of 
organ. The entire organ is under tone 
expression — an outstanding feature —a 
great advancement in organ construction. 
Every tone is individual, distinctive. The 
voicing of the pipes by skilled artisans 
under direct supervision insures that 
uniform excellence of tone for which the 
Wurlitzer Organ is famous. 
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CITAL PROGRAMS 
William A. Goldsworthy, New York 

City—Mr. Goldsworthy gave a dedicatory 

recital Nov. 7 on the Flagg memorial or- 

gan, built by M. P. Mdller, Inc., for the 
First Congregational Church of Boylston, 
Mass. His selections included: Overture 
to “Orpheus,” Offenbach; ‘“‘Kammenoi Os- 
trow,”’ Rubinstein; **‘Morning,”’ from 

“Peer Gynt,.”’ Grieg; “Sportive Fauns,”’ 
d’Antalffy; ‘‘Angelus,"’ Massenet; Concert 
Variations, Bonnet; ‘‘Adoration,” Gaul; 
“Majesty,” Goldsworthy. 

F. A. Moure, Mus. D., Toronto, Ont.— 
Dr. Moure has opened the sixteenth sea- 
son of recitals on the great Casavant or- 
gan at the University of Toronto. On 
Nov. 1 he played: Choral Song and Fu- 
gue, Wesley; Reverie, Lemare; Suite from 
Water Music, Handel; ‘‘Legende Sym- 
phonique,” Zonnet; “Pan,” Godard; 
“Grand Choeur” in E flat, Guilmant. 

Nov, 15 Dr. Moure played as follows: 
Fantasie and Fugue, Silas; Chorale Pre- 
ludes on “Sleepers, Wake,” Bach and 
Karg-Elert; Theme and Variations in A 
minor, Faulkes; ‘Meditation a Ste. Clo- 
tilde,” James; “Cantilene Nuptiale’” and 
Toccata, Dubois. 

Alonzo Meek, Selma, Ala.—Mr. Meek, 
organist of St. Paul’s Church and presi- 
dent of the Alabama Federation of Mu- 
sic Clubs, gave a recital Oct. 18 at the 
First Baptist Church of Troy, Ala., be- 
fore the fifth district convention of the 
federation. He played these works: So- 
nata in E minor, Rogers; “Little Bells of 
Our Lady of Lourdes” and Vesper Pro- 

i Harvey Gaul; “Ronde Fran- 
Boellmann; Chorale Prelude, 

lich thut mich verlangen,’’ Bach; 
Berceuse, Dickinson; ‘‘Marche Russe,” 
Sechminke; “Christmas in Sicily,’’ Yon; 
“Ave Maria,’ Bossi; ‘“‘Pomp and Circum- 
stance,” Elgar. 

Ralph Kinder, Philadelphia, Pa.—Mr. 
Kinder, organist and choirmaster of the 

Holy Trinity Church, gave the inaugural 
recital on the Austin organ at St. Paul's 
Reformed Church, Lancaster, Pa., Nov. 
15. His offerings included; Concert Over- 
ture in E flat, Faulk “Angelus du 
Soir,” Bonnet; Persian Suite, Stoughton; 
“A Song to the Stars,” “The Thrush,” 
“In Moonlight’ and ‘Arietta,’’ Kinder; 
“Sunset,” Frysinger; March, ‘“‘Pomp and 

Circumstance,” Elgar. 

Earl Morgan, Milwaukee, Wis.—Mr. 
Morgan gave the following American pro- 
gram in a recital at St. Paul’s Episcopal 
Church Sunday evening, Nov. 20: Chorale 
Prelude, ‘‘Rejoice, Ye Pure in Heart,”’ 

Sowerby; “Intercession,” from Suite, Op. 
25, Bingham; Pastorale, Foote; Maestoso 
con Moto from Third Suite, Barnes; “Song 
of the Basket Weaver,” Russell; ‘“‘Sil- 

houette,” MeKinley; “In Friendship’s 
Maitland; Caprice, Jepson; 

sata in D minor, 
Garden,” 

“Night,” Jenkins; Toe 

Nevin. 

Wilhelm Middelschulte, Chicago — Dr. 
Middelschulte gave a faculty recital un- 
cer the auspices of the Detroit Conserv- 

atory of Music on the Casavant four- 
manual Noy. 15. He played these compo- 

sitions: Concerto No. 1 (with cadenza by 
Middelschulte), Handel; Andante (from 
Fourth Sonata), Bach; Fugue in D major 

(from Welltempered Clavichord), Bach; 
Sonata, © major (with cadenza by Mid- 

delschulte), Mozart; “Benedictus,”” Reger; 
Bohemian Rhapsody, Smrz; Fantasie, F 
minor, William Schenk; Fantasie on the 
Chorale “Ad nos ad salutarem undam,” 
from “The Prophet,”’ Liszt; Chromatic 
Fantasie, “Perpetuum Mobile’? and Pas- 
sacaglia, Middelschulte, 

At the dedication of the Moller two- 
manual in St. Peter’s Evangelical Church, 
South Bend, Ind., Nov. 9, Mr. Middel- 

schulte presented this program: Chorale, 
A minor, Franck; Pastorale, F major, 

Toccata and Fugue, D minor, 
Adagio (from Piano Concerto, Op. 

72), Beethoven; Canon, B minor, Schu- 
mann; Andante, A flat major (from Fan- 
tasie for a Mechanical Clock), Mozart; 
Sonata, C. major (with cadenza by M:d- 
delschulte), Mozart; Allegro Cantabile 
(from Fifth Symphony), Widor; Bohe- 

mian Rhapsody, Smrz; ‘‘Dreams,” Wag- 
Funeral Song (from Two Chinese 
tures), Becker; ‘‘Fantasie Tragica,” 

secker; ‘“‘Perpetuum Mobile” and Passa- 
caglia, I minor, Middelschulte. 

John H. Duddy, Norristown, Pa.—Mr. 
Duddy, organist and director at the First 
Presbyterian Church, will give a recital 
Dec. 9 at the First Presbyterian Church 
of Milton, Pa., and the following program 
is to be presented: “Festivity,” Cyril 

Jenkins; Air, Antonio Lotti; Chorale, 
Bach; “Thistledown,” Grey; Nocturne 

(‘Midsummer Night's Dream”), Mendels- 
sohn; “‘The Lost Chord,” Sullivan; Toc- 
cata, Dubois; Caprice, Kinder; Chorale in 
A minor, Franck. 

H. T. Gilberthorpe, F. R. C. O., Ham- 
ilton, Bermuda—Mr. Gilberthorpe, organ- 
ist of the Cathedral of Bermuda, gave a 

recital at Wesley Church, Hamilton, Nov. 
7 and played the following program: In- 

troduction and Allegro in G, Faulkes; 
“Chanson de Joie,’ Hailing; Suite in F, 
Corelli; Prelude on the ancient’ tune 
“Bowe Bells,” Bridge; Concert Fugue on 
a Bell Theme, Bexfield; Romance, Gilber- 
thorpe; Capriccio, Capocci; Gavotte, Mar- 

tini; “Grand Choeur” in E flat, Guilmant. 
In a recital after the evening service 

at the cathedral Aug. 28 Mr. Gilber- 
thorpe played: Concert Fugue on a Bell 

Theme, Bexfield; Reverie, Gilberthorpe; 
Scherzo and Finale from Second Sym- 
phony, in C minor, Holloway. 

Harold F. Rivenburgh, Hudson, N. Y.— 
In dedicating the three-manual Austin or- 

gan at the First Parish Church of Hud- 
son Mr. Rivenburgh gave a recital Nov. 

14 at which he played: March from “The 
Queen of Sheba,’’ Gounod; “Consolation,” 
Liszt; Intermezzo, Callaerts; ‘‘Marche et 
Cortege de Bacchus,”’ from ‘‘Sylvia,”’ De- 
libes; “Finlandia,”’ Sibelius; “The 
Thrush,” Kinder; ‘‘L’Arlequin,’’ Gordon 
Balch Nevin; “Piece Symphonique,” 
Grieg. 

Horace Whitehouse, A. A. G. O., Evan- 
ston, Ill.—Mr. Whitehouse, organist of the 
First Congregational Church of Evanston, 
gave the second of the monthly recitals 
of the season at St. Luke’s Church Nov. 
15, playing these compositions: Toccata 
in D minor, Bach; Three Meditations: 
“My Innermost Heart Doth Yearn,’’ Bach; 
“A Rose Breaks into Bloom,’ Brahms, 
and “Love for Thee, O God,” Karg-Elert; 
Intermezzo, Symphony 6, Widor; Canti- 
lene, Goss-Custard; “Ronde Francaise,” 
Ropartz; Prelude and Fugue in E major, 

Saint-Saens; “Grand Piece Heroique,” 
Franck, 

Frederick Johnson, F. A. G. O., Brad- 
ford, Mass.—At the Rollstone Congrega- ~ 
tional Church, Fitchburg, Mass., Oct. 23, 
Mr, Johnson gave a recital at which he 
played: Verset on ‘‘Adoro Te,”’ Boell- 
mann; Spring Song, Hollins; Fugue in G 

minor, Bach; Aria, Handel; ‘Grand 
Choeur,” Guilmant; Pastoral Scenes, 
Bossi; ‘Nun danket alle Gott,” Karg- 
Elert; Scherzetto, Quef; “Intercession,” 
Bingham; Toccata, Widor. 

In a recital at the First Congregational 
Church, Bradford, Nov. 13, Mr. Johnson 
played: “Vision,” Rheinberger; Spring 

Song, Hollins; Meditation, Yates; Aria, 
Handel; Fugue in G minor, Bach; Pre- 
lude, Spofford; Scherzetto, Quef; Allegro, 
Mendelssohn; ‘‘Intercession,”” Bingham; 
“Tu es Petra,”’ Mulet. 

George H. Fairclough, F. A. G. O., St. 
Paul, Minn.—In his recitals at the Uni- 

versity of Minnesota, Minneapolis, which 
are broadcast by the university station, 
WLB, and are given every Tuesday, re- 
cent programs by Mr. Fairclough include: 

Nov, 1—Prelude in C > sharp minor, 
Rachmaninoff; Madrigale, Simonetti; 
“Thistledown,’’ Loud; Toccata and Fu- 
gue in D minor, Bach; “Supplication,”’ 
Alexis; Miniature Overture, ‘*Nutcracker 
Suite,” Tschaikowsky; “Dance of the 
Candy Fairy.’”’ Tschaikowsky; Largo, 
Handel; Finale (Symphony 4), Widor. 

Nov. 8—Chorale in A minor, Franck; 
Londonderry Air, arranged by Lemare; 

Three Dances from “Henry VIII,’ Ger- 
man-Lemare; Fugue in G minor (the 
great), Bach; “Within a Chinese Garden,” 
Stoughton; ‘“Chinoiserie,’’ Swinnen; Med- 
itation from ‘“Thais,"’ Massenet; ‘‘At the 
Foot of Fujiyama,’’ Gaul; Humoresque, 
Dvorak; Russian March, Schminke. 

Nov. 15—Sonata in D minor, Op. 42 
(First Movement), Guilmant; Largo 
(‘New World’? Symphony), Dvorak; ‘By 
the Brook,” Boisdeffre; ‘Question’ and 
“Answer,’’ Wolstenholme; Toceata in C, 
3ach; Adagio in A minor, Bach; “Will 0’ 

the Wisp,’’ Nevin; Andante (Symphony 
5), Tschaikowsky; Berceuse, “Jocelyn,” 
Godard; ‘Marche Pontificale,’”’” Lemmens. 

Nov. 22—Overture to ‘Der Freischiitz,” 
von Weber; “Ave Maria,’”’ Schubert; ‘‘O 
Sole Mio,”’ di Capua-Lemare; ‘‘Liebestod” 
(‘ Tristan and Isolde’), Wagner; Pavane 
in A, Bernard Johnson; Prelude and Fu- 
gue in A minor, Bach; Serenata, Mosz- 
kowski; ‘‘Aragonaise”’ (‘‘Le Cid’), Mas- 
senet; “Song of India,””’ Rimsky-Korsa- 
koff; March, “Pomp and Circumstance,” 
Elgar-Lemare. 

George H. Clark, Oak Park, LI.—Mr. 
Clark, organist and choirmaster of Grace 
Episcopal Church, Oak Park, played the 

dedicatory recital on the new Pilcher 

organ in the First Congregational 
Church, Elmhurst, Oct. 16. The follow- 
ing program was given: Festival Pre- 
lude on “Ein’ Feste Burg,’ Faulkes; 
Pastorale (First Sonata), Guilmant; “A 
Cloister Scene,’ Mason; Sketch in D 
flat, Schumann; Largo from “New 

World’ Symphony, Dvorak; “Within a 
Chinese Garden,” Stoughton; Largo, 
Handel; Hallelujah Chorus (by request), 
Handel. 

On Oct. 17 Mr. Clark gave a program 

for the Nineteenth Century Club in the 
First Congregational Church, Oak Park. 
The recital followed a paper by Mrs. H. 
L. Auten on two English composers, Sir 
Arthur Sullivan and Sir Edward Elgar. 

The works of Elgar played were ‘‘Pomp 
and Circumstance,” “Salut d'Amour,” 
“Chanson de Nuit,” Prelude and ‘‘Angel’s 
Farewell” from the “Dream of Geron- 
tius.”” Sullivan was represented by some 
of his familiar and unfamiliar hymn-tunes 
and an organ arrangement of “The Lost 
Chord.”’ 

Edwin H. Lemare, Chattanooga, Tenn. 
—Mr. Lemare’s program for his seventy- 
eighth recital on the Chattanooga mu- 
nicipal organ Oct. 30 included these se- 
lections: ‘‘Marche Nuptiale,’’ Guilmant; 
Arcadian Idyll, Lemare; ‘‘Reve Angelique ’ 
(requested), Rubinstein; Prelude and 
“Liebestod,”’ from “Tristan and Isolde,” 
Wagner. 

Marshall Bidwell, Cedar Rapids, }owa— 
Mr. Bidwell gave a Mendelssohn program 
in his Tuesday afternoon recital at the 
First Presbyterian Church Nov. -8, play- 
ing as follows: Chorale and Fugue from 
Sixth Sonata; Overture to “A Midsum- 
mer Night’s Dream’’; Nocturne from “A 
Midsummer Night’s Dream"; “On Wings 
of Song’; ‘“‘Consolation,’’ from ‘Songs 
without Words.” 

Nov. 22 he played: ‘‘Rejoice, Ye Pure 
in Heart,’’ Sowerby; ‘‘Ave Maria,’’ Bach- 
Gounod; ‘The Little Sandman,” Brahms; 
Toccata, Demereaux; Polonaise, Chopin; 
Reverie on a familiar hymn. 

Abram Ray Tyler, A. G. O., Detroit, 
Mich.—Mr. Tyler played this program 
Sunday afternoon, Oct. 30, at Temple 
Beth El: Nocturne (arranged by Alden 
Barrel), Louis Aubert; Barcarolle, Al- 
fredo Casella; Fugue in A minor, Bach; 
Sonata in F, No. 4, Op. 115, Merkel; 
Prelude, ‘‘Morning,’’ and Scherzo Serioso, 
‘““Mid-day,’”’ Abram Ray Tyler. 

This is the tenth season of Mr. Tyler’s 
“quiet hours of music’’ at the Temple. 

Albert B. Mehnert, F. A. G. O., Erie, 
Pa.—Mr. Mehnert gave the following pro- 
gram at the Masonic Temple Nov. 3: 
Prelude and Fugue, C minor, Bach; 
“Romanze”’ and “Vision,” Rheinberger; 

Sonata in F, Albert B. Mehnert; Largo 
(from ‘‘New World’ Symphony), Dvorak; 

“The Cuckoo and the Nightingale’? Con- 
certo, Handel; Festival Piece, Edmond- 
stoune Dunean; Andantino, Lemare; 
Largo (from ‘‘Xerxes’’), Handel; Over- 
ture, (“The Legend of Presque Isle’’), 

Albert B. Mehnert. 

Frederic B. Stiven, A. A. G. O., Urbana, 
{Il.—In the Sunday afternoon recital at 
the University of Illinois Auditorium Nov. 

6, Professor Stiven played: Prelude and 
Fugue in C minor, Bach; Cantabile, 

Franck; ‘‘En Bateau,"’, from “La Petite 
Suite,” Debussy; Scherzino, Ferrata; 
“Benediction Nuptiale,’ Saint-Saens; 
Agitato, from Sonata No. 11, Rhein— 

berger. 
On Oct. 23 Professor Stiven’s program 

consisted of the following: Chromatic 
Fantaisie, Thiele; Adagio, Enesco; An- 
dantino in Modo di Canzona, Tschaikow- 
sky; Finale from First Symphony, 

Vierne; Melody in F, Rubinstein; Hu- 

moresque, Dvorak; ‘“‘Liebestod,”’’ from 

“Tristan and Isolde,’ Wagner. 

A. Leslie Jacobs, Worcester, Mass.— 
In recent half-hour programs of organ 
music at Wesley Methodist Church on 
Thursday noon, Mr. Jacobs has played 
these compositions: 

Oct. 20—Second Sonata (Grave and 
Adagio), Mendelssohn; “Autumn Night,” 
Frysinger; Humoreske, Dvorak; “By the 

Pool of Bethesda,” Shure; A Familiar 
Hymn; Toccata (Gothic Suite), Boell- 
mann. 

Oct. 27—‘'Rex Gloriae,”” Day: Cavatina, 
Raff; ‘Comin’ Through the Rye,’ Le- 
mare; “The Transfiguration,’’ Shure; 
A Familiar Hymn; ‘‘Pomp and Circum- 

stance,’ Elgar. 
Nov. 3—Epithalamium (Wedding Hymn), 

Woodman; “The Answer,’’ Wolstenholme; 
‘Dialogue,’ Clerambault; Processional 
March, Rogers; Spring Song, Stebbins; 

Finale (from First Symphony), Vierne. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Auditorium were: ‘Sieg- 
fried and the Forest Bird,’’ Wagner; 
Prize Song from “The Mastersingers,” 
Wagner; Album Leaf, Wagner; Shep- 
herds’ Song from ‘“Tannhiiuser,’’ Wag- 
ner; “Morning Greeting,’ Schubert; ‘“En- 
treaty,’’ Frantz; Love Song, Henselt. 

Dr. H. J. Stewart, San Diego, Cal.— 
Three recital programs by Dr. Stewart, 
municipal organist, who gives a _ recital 
every afternoon on the outdoor organ in 
Balboa Park, were: 

Prelude and Fugue, “St. Ann,” Bach; 
“Liebestraum,”’ Liszt; Scherzo Pastorale, 
Federlein; Prelude in C sharp minor, 
Rachmaninoff; Fugue in C, Buxtehude; 
“The Magic Harp,’’ Meale; Pastorale in 
i, Franck; ‘Sunset in a Japanese Gar- 

den,” Foster-Stewart; Overture, ‘Don 
Giovanni,” Mozart. 

Adagio and Fugue, from Violin Sonata 
Bach; “Song of the Breeze,’’ Meale; ‘An 
Autumn Sketch,’ Brewer; Toccata in D 
minor, Renaud; “Song of the Basket- 

Weaver,” Russell; Allegretto in D minor, 
Foote; ‘‘Marche Slav,’’ Tschaikowsky. 

Prelude and Fugue in D minor, Silas; 
Prize Song, ‘Die Meistersinger,’’ Wag- 
ner; Berceuse, Frysinger; “Marche 
Nuptiale,’’ Widor; Spring Song, Macfar- 
lane; Toccata in D minor, Mailly; 
‘“‘Minuetto Antico,’ Yon; Finale, First 
Sonata, Guilmant. 

Warren D. Allen, Stanford University, 
Cal.—In his most recent programs at the 
Stanford University Memorial Church Mr. 

Allen has offered these selections: 
Nov. 1—Hallelujah Chorus, from ‘The 

Messiah,”’ Handel; ‘‘Recit de tierce en 
taille,’ Nicolas de Grigny; “Litany,” 
Schubert; Chorale Prelude, ‘Hark, a 
Voice Saith, ‘All Are Mortal,’’’ Bach; 
“Then ‘Round about the Starry Throne” 
(from ‘“‘Samson’’), Handel. 

Nov. 83—Minuet and Trio, Albert Ham; 
“From Hebrid Seas,” Julian Nesbitt; 
“Benediction,” Hollins; ‘A Ground” 
(‘Evening Hymn’’) (Arranged by Harvey 
Grace), Henry Purcell. 

Nov. 6—Prelude to ‘‘Lohengrin,’’ Wag- 
ner; Prelude in E minor, Samazeuilh; 
Prelude in D minor, Clerambault; “A 
Benediction,” Hollins; ‘‘Lord’s Prayer,” 
Krebs; ‘‘Marche Religieuse,’’ Guilmant. 

Norman Landis, Flemington, N. J.—In 
a recitai at the Presbyterian Church Oct. 
26 under the suspices of the Woman's 
Club of Flemington Mr. Landis played 
the following: ‘‘In the Palace of the Ra- 
jah,’ R. S. Stoughton; ‘‘Dawn,’’ Charles 
A. Sheldon; Two Movements from ‘‘So- 
nata-A Pageant,’”’ Harry B, Jepson; A fa- 
miliar melody by Stephen C. Foster, ar- 
ranged for organ by Edwin H. Lemare; 
Sonata No. 2, James H. Rogers. 

Albert Reeves Norton, Pittsburgh, Pa.— 
In a recital under the auspices of the 
Pittsburgh Musical Institute, of which he 
is a faculty member, Mr. Norton played 
as follows on the evening of Nov. 8: Al- 
legro Moderato, Stebbins; Sonata, No. 6, 
D minor, Mendelssohn; Group by three 
Philadelphia organists—‘‘In Friendship’s 
Garden,’’ Maitland; Toccata, Kinder, and 
Siciliano, Fry; Pastoral Suite, Demarest; 
“Elsa’s Procession” (‘‘Lohengrin’’), Wag- 
ner; Torchlight March, Guilmant. 

Edward Eigenschenk, Chicago — In a 
joint recital with Marion Setaro, soprano, 
at Kimball Hall Oct. 29 Mr. Eigenschenk 
played these organ selections: Fantasia, 
G minor, Bach; Romanza, “Cavalleria 
Rusticana,”” Mascagni (Miss Setaro and 
Mr. Sigenschenk); “Divertissement,”’ 
Vierne; ‘Legend of the Mountain,’’ Karg- 
Klert; “Caprice Heroique,"’ Bonnet; ‘Song 
of the Basket Weaver,” Russell; Toccata 
in F, Widor. 

Miles I’A. Martin, F. A. G. O., Water— 
bury, Conn.—Mr. Martin played the fol- 
lowing numbers after the Sunday even- 
ing services in November at St. John’s 
Church: Sonata 1, Borowski; Symphonic 
Prelude, Steere; “The Swan,’ Saint- 
Saens; Aria and Allegro (Concerto 10), 

Handel; Prelude and Fugue, E_ minor, 
Bach; Andante Grazioso, Smart; 

“Paean,’ Matthews; “Fantasie Sym- 
phonique,”’ Cole; Adagio, Sonata 3, Guil- 
mant; ‘“Thistledown,”’ Loud; Pastoral 
Suite, Demarest. 

Dean Fletcher, Minneapolis, Minn.—Mr. 
Fletcher gave the following program in 
a recital at the First Congregational 
Church on the evening of Nov. 8: Festival 
Prelude, Becker; “Ave Maria,” Arkadelt; 
Berceuse, Kinder; Sonata in A minor, 
Borowski; ‘‘Wind in the Pine-Trees,” 
Clokey; Canzonetta, Scammell; ‘Marche 
Slav,” Tschaikowsky; Evensong, John- 

ston; Scherzo, Rogers; “Abendlied,”’ 

Schumann; “Hymn of Glory,” Yon. 

Guy C. Filkins, Detroit, Mich.—Mr. 
Filkins gave the following program both 

Friday evening, Nov s, and Sunday 
afternoon, Nov. 20, at Detroit Insti- 
tute of Arts: Grand © is in D, Guil- 
mant; A Song, “Mammy Dett-Nevin; 
Serenade, Widor; Allegretto Wolsten- 

holme; Rhapsody, Silver; Prelude to 
“Parsifal,”” ‘Forest Murmurs’ (‘‘Sieg- 
fried’), War March (‘Rienzi’’), ‘‘Liebes- 

tod” (‘Tristan and Isolde’) and “Pil- 

grims’ Chorus” (‘‘Tannhiiuser’’), Wagner. 

H. Walling MacCormack, Freehold, N. 
J.—In his Sunday evening recitals at the 

First Baptist Church of New Monmouth, 
N. J., Mr. MacCormack, who is organist 
of St. Peter’s Church in Freehold, has 
played these programs: 

Oct. 30—‘Meditation a Ste. Clotilde,” 
James; “Dream,” Kopyloff; Spanish 
Dance, Granados, 

Nov. 6—Solemn March to the Holy 
Grail, from ‘‘Parsifal,’’ Wagner-Liszt; 
Londonderry Air, arranged by Coleman; 
Great B minor Prelude, Bach. 

Nov. 18 (Armistice Day program)— 
Larghetto, Wesley; ‘‘Elegy,” Massenet; 
“Semper Fidelis,’’ Sousa, 

Nov. 20—Largo from ‘‘New World” 
Symphony, Dvorak; Pastorale in B flat, 
Foote; Dances, from “Prince Igor,” Bor- 
odin. 
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Charles M. Courboin, Philadelphia, Pa. 

—Mr. Courboin delighted a large audi- 
ence at his old church, the Hickory 
Street Presbyterian, Scranton, Pa., with 
a recital Oct. 27 at which he presented 
this program: Prelude and Fugue in D 
major, Bach; Aria in D, Bach; Sketch No. 

3, Schumann; Chorale in <A _ minor, 
Franck; ‘‘Ave Maria,’’ Schubert; ‘“Praelu- 
dium,” Jarnefelt; Prelude and ‘Liebes- 
tod” from ‘Tristan and Isolde,” Wag- 
ner; Toccata from Fifth Symphony, 
Widor. 

Raymond C. Robinson, Boston, Mass.— 
In his most recent Monday noon recitals 
at King’s Chapel, which are broadcast 
by station WNAC, Mr. Robinson has 
played: 

Oct. 31 — Chorale in A minor, Cesar 
Franck; Adagio (Symphony 3), Saint- 
Saens; ‘‘Divertissement,”’ Vierne; ‘‘Bene- 
dictus,” Reger; “Dreams,’’ Stoughton; 
“Carillon-Sortie,’’ Mulet. 

Nov. 7—‘‘Finiandia,”’ Sibelius; Andante 
Sostenuto, Guilmant; Pastorale, Cesar 
Franck; Chorale, Bossi; ““Minuetto e Mu- 
setta.’’ Yon; Prelude in C minor, Bach; 
“Sicilienne,”’ Bach; ‘“Matthaeus” Finale, 
Bach-Widor. 

Nov. 14—Fantasie in A, Franck; 1Lu- 
gue in D minor (violin), Bach; ‘‘Rosace,” 
Mulet; ‘‘Marche’ Finale,’’ Boellmann; 
Scherzo (Symphony 4), Widor; ‘‘Liebes- 
tod,”’ from “Tristan,’’ Wagner; Finale 
(Symphony 6), Widor. 

Samuel A. Baldwin, New York City— 
Among Professor Baldwin’s Wednesday 
and Sunday afternoon programs at the 
City College in November were the fol- 

lowing: 
Nov. 2—Prelude and Fugue in C minor, 

Bach; “Scena Pastorale,’’ Bossi; Sonata 
No. 1, Borowski; Air, Mattheson; Gavotte 
from “Iphigenia in Aulis,”” Gluck; Pre- 
lude in C sharp minor, Rachmaninoff; 
“Benediction Nuptiale,”’ Hollins; Theme 
and Finale in A flat, Thiele. 

Nov. 6—Sonata No. 5, Thayer; Aria in 
G, Tartini; Prelude and Fugue in E min- 
or (the lesser), Bach; ‘‘The Dark Road,” 
Forsyth; Vesper Song, Meale; ‘Varia- 
tions de Concert,” Bonnet; ‘Will o’ the 
Wisp,” Nevin; Serenade, Schubert; Fi- 
nale from “Symphony Pathetique,” 
Tschaikowsky. 

Nov, 9—Fantasia on Old Welsh Airs, 
Faulkes; Air from Suite in D, Bach; 
Fugue in G major, a la Gigue, Bach; 
Adagio from ‘‘Moonlight’’ Sonata, Bee- 
thoven; “Behind the Clouds,” Bhillips; 
Improvisation—Caprice, Jongen; “By the 
Sea,’”’ Schubert; “Grand Piece Symphon- 
ique,”’ Franck. 

Nov. 13—Chorale in A minor, Franck; 
Largo, Handel; Passacaglia, Bach; ‘‘Col- 
loquy with the Swallows,’’ Bossi; Rondo 

in B minor, C. P. E. Bach; Sketches of 
the City, Nevin; Melody in E, Rachman- 
inoff; ‘“‘“Marche Religieuse,’’ Guilmant. 

Nov. 16—Prelude in E flat, Bach; ‘Ave 
Maria,” Henselt; Suite in D, Foote; Pre- 
lude to “La Demoiselle Elue,’’ Debussy; 
“Within a Chinese Garden,” Stoughton; 
Nocturne, Grieg;* Overture to ‘‘Tannhiiu- 

ser,”’ Wagner. 
Nov. 20—Sonata in the Style of Han- 

eel, Wolstenholme; Andante from Fifth 
Symphony, Beethoven; Toccata in F, 
Bach; Melodie, Tschaikowsky; ‘‘A Song 
of the Breeze,” Meale; Scherzo in G 
minor, Bossi; Nocturne, Op. 9, No. 2, 
Chopin; Fugue on Chorale from “The 

Prophet,” Liszt. 
Nov. 23—Sonata in One Movement, Sid- 

ney Homer; ‘‘Benedictus” and Pastorale, 
Reger; Toccata and Fugue in C major, 

Bach; Tuscan Folksong, Gordigiani; In- 
termezzo, Brahms; Sketch in F minor 
and Evening Song, Schumann; “Les Pre- 

ludes,”’ Liszt. 

Arthur Davis, Memphis, Tenn. — St. 
Mary’s Episcopal Cathedral was crowded 
to the doors Oct. 27 by persons eager to 
hear Mr. Davis play the opening recital 
on the large Kilgen organ and his first 

recital in the city which he is now mak- 
ing his home, The specifications of this 
organ appeared in The Diapason June 1. 
Mr. Davis’ offerings were as_ follows: 
“Hymn of Glory,” Yon; “The Bells of St. 
Anne de Beaupre,’ Russell; ‘‘Romance 
sans Paroles,” Bonnet; ‘‘Elves,”’ Bonnet; 
Toceata and Fugue in D minor, Bach; 
Largo from “New World” Symphony, 
Dvorak; “Carillon-Sortie,’’ Mulet; ‘“‘Moon- 
light,” Kinder; ‘“‘Minuet Antique,’ Wat- 
ling; “Echo,’’ Yon; Three Wagner Tran- 
scriptions: War March from ‘Rienzi,” 
Prize Song from ‘Die Meistersinger,"’ and 
“Ride of the Valkyries’’ from “Die 

Walkiire.” 
Community organ recitals will be given 

by Mr. Davis in the cathedral at 8 
o’clock every Sunday evening. 

Harold B. Niver, Binghamton, N. Y.— 
Mr. Niver, organist of Christ Church, 
gave the following program in a recital 
Nov. 15 at the Sarah Jane Johnson 
Memorial Methodist Church: Con Moto 
Moderato in D minor (in the form of an 
overture), Smart; Irish Air from County 

Derry, arranged by Lemare; ‘‘To a Wild 
Rose,’ MacDowell; Fantasia in G minor, 
Bach; “Within a Chinese Garden,” 
Stoughton; Postlude in F, Rinck; “dar- 
monies du Soir,” Karg-Elert; Grand Pro- 

ssional March (from “Queen of She- 
ba’’), Gounod. 

Dr. Frederic T. Egener, St. Catharines, 
Ont.—Dr. Egener’s Sunday evening half- 
hour recitals at the Welland Avenue 
United Church have been marked by the 
following offerings in November: 

Oct. 16—Concert Overture in C minor, 

Alfred Hollins; ‘‘In a Monastery Garden,” 
A. W. Ketelbey; Evensong, Easthope 
Martin. 

Oct, 30-—Fugue in E flat (St. Ann’), 
Bach; Communion, Batiste; ‘‘A Sunset 
Melody,” Charles Vincent. 

Nov. 6—‘Marche Slav,”’ Tschaikowsky; 
Variations on ‘“‘The Last Rose of Sum- 
mer,”” Dudley Buck; Funeral March on 
the Death of a Hero, Beethoven. 

Nov. 13—Overture to “Zampa,”’ Herold; 
Andante Cantabile (Symphony 5), Tschai- 
kowsky; An Old Irish Air, Thomas 
Moore. 

William £. Bretz, Harrisburg, Pa.— 
Mr. Bretz, organist of Zion Lutheran 

Church, gave a _ recital at Immanuel 
Lutheran Church, Williamstown,  Pa., 
Oct. 21, presenting these’ offerings: 
Offertoire in D minor, Batiste; Gavotte 
in A, Elgar-Lemare; ‘“‘Autumn,” John- 
ston; “A Song of Gratitude,’’ Cole; ‘The 
Rippling Brook,’’ Gillette; ‘‘The Magic 
Harp,” Meale; ‘‘The Lost Chord,’ Sulli- 
van; Bereeuse, Dickinson; ‘‘Will o’ the 
Wisp,’ Nevin; ‘“‘Hymn of Glory,’’ Yon. 

Russell Hancock Miles, Urbana, IIl.— 
For the recital at the University of Ili- 
nois Sunday afternoon, Oct. $0, Mr. Miles 
selected this program: Concert Overture, 
Faulkes; ‘‘Trauerzug,’ Bossi; Fantasia 
from the Symphonie Suite ‘“Schehera- 

zade,” Rimsky —- Korsakoff; ‘Traiume,” 
Wagner; Gavotta, Saint-Saens; “Drink 
to Me Only With Thine Eyes” (Mss.) (Ar- 
ranged for organ by Mr. Miles), Old Eng— 
lish Melody. 

Mr. Miles played as follows Oct. 9: 

“Prelude — Solonelle,”” Noble; Canon, 
Guilmant; Passacaglia, Bach; ‘‘Benedic— 
tus," Reger; “The Angelus,’’ Massenet; 
Improvisation on “Nearer, My God. to 

Thee,” Karg-—Elert. P 

Adolph Steuterman, Memphis, Tenn.— 
In his recital at Calvary Episcopal Church 
Sunday afternoon, Oct. 30, Mr. Steuter-— 

man played as follows: Allegro Vivace, 
Symphony 5, Widor; Reverie, Bonnet; 
“Carillon,’ Sowerby; Fugue in E flat 
major, Bach; “The Squirrel,’’ Weaver; 

“The Musical Snuff Box,” Liadoff; 
“Vendanges,’ Jacob; “‘To the Evening 
Star,” Wagner; “Thou Art the Rock,” 

Mulet. 

R. W. Martin, Mus. B., Sweet Briar, 
Va.—In his recitals at Sweet Briar Col- 
lege Mr. Martin has played: 

Sept. 26—Chorale Prelude, ‘‘Credo,” 
Bach; ‘‘Legend’’ and Finale, Faulkes; 
Air from County Derry, arranged by 
Lemare; Canzonetta, Martin; ‘Comes 
Autumn Time,’’ Sowerby. 

Oct. 3—Introduction and Passacaglia, 

Reger; Andante (String Quartet), De- 
bus Overture in C minor, Hollins; 
Berceuse and Finale, Martin. 

Oct. 20—Overture, “Last Judgment,” 
Spohr; Chorale Prelude on ‘Hanover,” 
Parry; Prelude to “The Deluge,’’ Saint- 
Saens. 

Henry A. Ditzel, Dayton, Ohio—Mr. 
Ditzel opened his season of recitals at the 
First Lutheran Church on the evening of 
Oct. 30. His program consisted of these 

selections: Sonata in D minor, Mendel- 
sohn; Meditation, Bennett; Serenade, 
Schubert; “The Singing Fountain,” Nie- 
mann; Improvisation on “Softly now the 
Light of Day’’; Canzonetta, Tschaikow- 
sky; “Silver Clouds,” Gordon B. Nevin; 
Fantasia on ‘‘Lohengrin,’’ Wagner; March 
from ‘Die Meistersinger,’’ Wagner. 

Anna L. Prichard Heintz, Mus. B., Phil- 
adelphia, Pa.—Miss Heintz gave a recital 
at the Prichard Memorial Lutheran 
Chureh, West Philadelphia, Oct. 26, pre- 
senting the following program: Sonata in 

D minor, No. 6, Mendelssohn; “The 
Thrush,” Kinder; Caprice, Kinder; Offer- 
toire in A flat, Read; ‘Sunset,’ Fry- 
singer; Postlude, Smart, 

Frederick C. Mayer, A. A. G. O., Co- 
lumbus, Ohio—Mr. Mayer of Capital Uni- 
versity gave the inaugural recital on a 
Schantz organ of three manuals in the 
costly new Lutheran Church at Oak Har- 
bor, Ohio, Nov. 11 before a large au- 
dienece. He played: Fantasie, Christian 
Fink: Chorale Preludes—‘‘O Haupt voll 
Blut und Wunden,” “In dulci jubilo” and 
“Bin feste Burg.’’ Bach; “A Song of Con- 
solation,” Rossetter G. Cole; Scherzo, 

from Nuptial Suite, Everett E. Truette; 
Fugue in E flat (“St. Ann's’), Bach; 
Meditation, from Suite in G minor, E. E. 
Truette; Berceuse, Guilmant; ‘“‘Dawn’s 
Enchantment,’’ Austin Dunn; Largo from 

“New World’? Symphony, Dvorak; ‘‘Eve- 
ning Chimes,’*’ Wheeldon; ‘Finlandia,”’ 
Sibelius. 

Theodore G. Stelzer, Seward, Neb.—Mr. 
Stelzer of Concordia Teachers’ College 
gave a recital at St. Paul’s Lutheran 
Church, Lincolnville, Kan., recently in 
commemoration of the fiftieth anniversary 
of the church. His program included: 

Chorale Preludes—‘‘Praise to the Lord, 
the Almighty,’’ Reinbrecht; “Praise to 
the Lord,” Walther; “In duici jubilo,”’ 

Sach; ‘‘Harre, meine Seele,”” Rahn, and 
“Now Thank We All Our God,” Karow; 
Third Sonata (Preludio—Andante), Guil- 
mant; Prelude and Fugue in F, Bach; 

Preludes in G minor, B flat major, D 
minor, E minor, A minor and C major, 
Bach; Chorale Preludes—‘‘Rock of Ages,”’ 
“Ach, bleid bei uns,” “Ach, bleib mit 
Deiner Gnade,”’ “Angels from the Realms 
of Glory,” and “Agnus Dei,’’ Stelzer; 
Toccata and Fugue in D minor, Bach. 

Claude L. Murphree, Gainesville, Fla.— 
In his recital at the University of Flor- 
ida on the afternoon of Nov. 13 Mr. Mur- 
phree was assisted by Jack Miller, xylo- 

phonist. The organ selections were all 
American compositions, as follows: Span- 

ish Military March, Humphrey J. Stew- 
art; ‘In Memoriam,” Gordon Balch Nevin; 
“L’Arlequin’” (“The Clown’), Nevin; 
“Dreams,” R. S. Stoughton; Arietta, 
Ralph Kinder; ‘‘The King’s Henchman,” 
Introduction and Song from Act 3, Deems 
Taylor; popular number, ‘“‘Charmaine,”’ 
Erno Rapee; Sonata in E minor, James 
H. Rogers. 
On Nov. 6 Mr. Murphree played: Toc- 

cata and Fugue in D minor, Bach; 
“Ronde des Princesses,” Stravinsky; 
“The Musical Snuff Box,” Liadoff; ‘‘Lie- 
besleid’” (‘‘Love’s Sorrow’’), Kreisler; 
“Liebesfreud” (‘‘Love’s Delight’’), Kreis- 
ler; ‘Goblin Dance,”’ Dvorak-Dickinson; 
‘“Memories,”” Dickinson; Longwood 
Sketches (Suite for organ in four parts), 

Firmin Swinnen. 

George M. Thompson, Greensboro, N. C. 
—Mr. Thompson has inaugurated a series 

of twilight recitals on the third Sunday 
of every month throughout the winter at 

the First Baptist Church. At the initial 
recital, Nov. 20, he played: ‘Variations 

de Concert” and “Song of the Chrysan- 

themum,” Bonnet; “An Autumn Sketch,” 
Brewer; “Prayer of Thanksgiving,” An- 
cient Folksong of the Netherlands; 
“Autumn,” Johnston; Festival March in 
D major, Smart; ‘‘Legend” (‘A Deserted. 

Farm”), MacDowell; Prelude (Seven- 
teenth Century), Clerambault; “In Moon- 
light,”” Kinder; Overture, ‘‘Raymond,”’ 
Thomas. 

In a recital Nov. 3 at the school of 

music of Salem College, Winston-Salem, 
N. C., Mr. Thompson presented these 
compositions: Canzona, Gabrieli; “‘Soeur 
Monique,” Couperin; Prelude, Cleram- 
bault; Adagio in F, from the D Minor 
Trio-Sonata, Bach; Fantasia and Fugue 
in G minor, Bach; “La Fille aux Cheveux 
de Lin.” Debussy; “Romance sans 
Paroles,” Bonnet; “The Song of the 
Basket Weaver,”’ Russell; Prelude, Fugue 
and Chaconne, Buxtehude. 

Ernest Prang Stamm, St. Louis, Mo.— 
In his short recitals preceding the eve- 
ning services at the Second Presbyterian 
Church, Mr. Stamm played the following 
numbers in October: 

Oct. 2—‘‘Suite Moderne,’’ Rogers, in- 
cluding Prologue, March, Intermezzo and 
Toccata. 

Oct. 9%—Unfinished Symphony (first 
movement), Schubert; “Music Box,” 
Liadoft; “To a Wild Rose,”” MacDowell. 

Oct. 16—‘‘Lohengrin" (Introduction to 
Act 3), Wagner; “Chinoiserie,’"” Swin- 
nen; “Cornamusa Siciliana,”’ Yon. 

Oct. 23—‘‘American Indian Fantasie,” 
Skilton; Air for the G String, Bach; 
Serenata, Moszkowski. 

Oct. 30—‘Song of Autumn,” Stough- 
ton; “Epithalamium,”’’ Matthews; ‘“‘Lulla- 
by and Prayer,” Phillips. 

C. Harold Ejinecke, Quincy, Ill.—Mr. 
Einecke gave a program especially for 
the young people of Quincy on the new 
Moller organ at Salem Evangelical 
Church on the occasion of his twentieth 
“hour of organ music’’ Sunday afternoon, 
Oct. 23. An audience of 400 was at- 
tracted by the program. His offerings 
included: “Rip Van Winkle’ (Fantasia), 
Demarest; “In Moonlight.”’ Kinder; “Pa- 
rade of the Wooden Soldiers,” Jessel- 
Cronham; “The Tragedy of a Tin 
Soldier,” Nevin; “Soir dd’ Automne,” 
Swinnen; “March of the Toys,” 
Schminke; ‘Festivity,” Jenkins. 

Published This Season 

GEORGE A. 

NEW ORGAN MUSIC 

J. STUART ARCHER, March in F 

MARSHALL BIDWELL, Evening Idyl ..............0..e.ceecetes 50 

BURDETT, Retrocessional on “Coronation.” (All 

hail: the power of Jesus’ name) «<2. 5.. i006 feds sccsccecccaneaes 50 

RAGE Eo CEE WREL: Same. 2 aki ockaionensecvee deauasieee eae 1.00 

(Introduction, Menuet, Aria, Gavotte, Finale) 

H. CRACKELL, Intermezzo in D flat ........... pe A pee Neeadioes £0 

WILETAM DROBEGG | Adatations 6.5csescsicecc vats esvdsesncass 50 

WILLIAM FAULKES, Toccata, Carillon and March............ 1.00 

CUTHBERT HARRIS, Mélodie Céleste ............. RT eT 50 

OVE MON ay eS: cnc deat ud athena ua a aes —— 50 

J. A. MEALE, Serenade at Sunset tL ccewnatecducswae Vedeeineds 50 

T. TERTIUS NOBLE— 

Choral Prelude on the Tune “Stracathro” ............. aeaaeed 50 

Choral Prelude on the Tune “St. Kilda”............. peeeuuee 50 

Choral Prelude on the Tune “Walsal” ............. aor ome 

“It will make a perfect offertory for the Christmas Tide.” 

—DR. HAROLD W. THOMPSON in THE DIAPASON. 

Fantasy on a Welsh Tune (Ton-y-Botel) ...................24. 60 

Useful wherever organ music 

Ready in December 

SCHMIDT’S LYRIC ALBUM 

collection contains 12 pieces by Warner, Torjussen, Harris, Hosmer, 
Reiff, Wareing, Friml, Moussorgsky, dePauw, Dicks, Bornschein. 

(Schmidt's Educational Series No. 373) 

Price $1.00 net 

of a lyric type is needed. The 

The Arthur P 
BOSTON 

120 Boylston St. 

. Schmidt Co. 
NEW YORK 

8 West 40th St. 
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Lilian Carpenter, F. A. G. O., New York 
City—Miss Carpenter has given the fol- 
lowing recital programs at the Academy 

of Music, Brooklyn: 
Oct. 235—Fugue in G minor, Bach; Ada- 

gio (from Toccata in C), Bach; ‘“Varia- 
tions de Concert,” Bonnet; “At Twilight,” 
Stebbins. 

Oct. 30—Marriage Mass (Numbers 1 
and 2), Dubois; Scherzo (from Fourth 
Symphony), Widor; ‘‘At Evening,” Kin- 
der. 

Nov. 6—Prelude and Fugue in C, Bach; 
Intermezzo from Sonata in A _ minor, 
Rheinberger; Toccata in F, Faulkes; An- 

dante and March from the Occasional 
Oratorio, Handel. 

Nov. 18—Chorale in A minor, Franck; 
Canon in C minor, Salome; Prelude in G, 
Bach. 

Frank M. Church, Athens, Ala.—Fol- 
lowing is the program of an organ re- 

cital given in the First M, E. Church, 
South, at Athens, Sunday, Nov. 13, by 
Mr. Church, director of music at Athens 
College, in place of the sermon, the pas- 
tor being absent, attending the annual 
conference: Nocturne, Dudley Peele; Ga- 

votte, Richard Kountz; “Dawn,” Charles 
Sheldon; Andantino, Lemare; Fantaisie 
on Swiss Melodies, Breitenbach; Evening 
Song, Edward Bairstow; Lullaby, Fer- 
nandez; Offertoire in B flat, Read; An- 
dante from ‘‘William Tell’’ Overture, Ros- 
sini; Caprice, Guilmant. 

Charles Sergisson, Newark, N. Y.—Mr. 
Sergisson, organist of the First Method- 
ist Church, used the following numbers 
in short introductory recitals to the eve- 
ning services during October: Concert 
Overture in G, Kinder; Sunset Medita- 
tion, Biggs; “Piece Heroique,” Franck; 
“The Lost Chord,” Sullivan; Andante 
from Sixth Symphony, Haydn; Berceuse, 

Dickinson: Prelude in G minor, Sergisson, 

“At Sunset,’’ Sergisson. 

Elmer Tidmarsh, Schenectady, N. Y.— 
Professor Tidmarsh, director of music at 
Union College, gives organ recitals in the 
new chapel each Sunday at 4 p. m. These 
are open to the student body and public 
and are also broadcast through WGY. 
Following are recent programs: 

Oct. 16—Prelude in B minor, Chorale, 

“These Are the Holy Ten Command- 
ments” and Air for G string, Bach; Pre- 

lude from “Bohemian Suite,’’ ‘‘Lagoon,” 
“Twilight ’ and ‘Contemplation,’ Friml; 
“Cornelius’’ March, Mendelssohn; “Calm 
as the Night,’ Bohm; Seventh Symphony 
(first movement), Widor. 

Oct. 23—‘‘March of the Nightwatch- 
man,’ Bach; ‘Soeur Monique,’’ Couperin; 
“Double Theme Varie,”’ Rousseau; 
“Autumn Song,’’ Gretchaninoff; ‘Caril-— 
lon,”’ DeLamarter; “The Squirrel,” 
Weaver; ‘“‘Marche Funebre et Chant 
Seraphique,” Guilmant; “Dreams,” 
Stoughton; Festival March, Saul. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Following are numbers played in recent 

popular programs at the Philharmonic 
Auditorium: Coronation March from 

“The Prophet,”’ Meyerbeer; “Love- 
Death” from “Tristan and Isolde,’ Wag- 
ner; “Siegfried and the Forest Bird,” 
Wagener; “Confidence,” Mendelssohn; 
“Consolation,” No. 4, Liszt; Roman 
Serenade, ““Mandolinata,” Paladilhe; 
“Pilgrims’ Chorus” from “I Lombardi,” 
Verdi; ‘Jubilate Deo,” Silver; Three 
Chorale Preludes (new), Hastings. 

Karl Markworth, Milwaukee, Wis.—At 
the opening recital on the new Wangerin 
organ in Trinity Lutheran Church Mr. 
Markworth played: ‘“‘Ein Feste Burg,”’ 

Linnarz; Toccata and Fugue, D minor, 
Bach; Allegretto from Sonata 4, Mendels- 
sohn; “At Evening,’ Kinder; Recessional, 
Sheppard; Postlude, ‘‘All Glory, Laud and 
Honor,” Jackson. 

Andrew Baird, A. A. G. O., Poughkeep- 
sle, N. Y.—in a recital Nov. 3 at the Re- 
formed Church Mr. Baird played these 
selections: ‘“‘Suite Gothique,’’ Boellmann; 
Magic Fire Scene from “Die Walkiire,” 
Wagner; “The Deserted Cabin” (from 
“Magnolia Suite’’), Nathaniel Dett: 
Allegro from Tenth Concerto, Handel; 
“Grand Choeur Dialogue,’’ Gigout; “Sun- 
set and Evening Bells,” Federlein; Ga- 
votte from “‘Mignon,”"’ Thomas; Overture, 

“1812,"" Tschaikowsky. 

Cora Conn Moorhead, A. A. G. O., Win- 
field, Kan.--Mrs. Moorhead gave a recital 
Oct. 28 at the Methodist Church of Ar- 

kansas City, under the auspices of the 
Arkansas City Music and Dramatic Club, 
and presented this program: Toccata 
(Fourth Symphony, in F minor), Widor; 
“In Paradisum,”’ Dubois; ‘‘Caprice He- 
roique,”” Bonnet; ‘Adoration’ (‘‘Vepres 
du Commun’) and Finale, Dupre; Adagio 
(Sixth Symphony), Widor; Finale 
(Fourth Symphony), Widor. 

Mrs. Moorhead, who is head of the or- 
gan department at Southwestern College, 
also gave a talk in which she related her 
experiences in the organ lofts of famous 
Paris churches while studying in France 
last summer. 

Carrie Hyatt Kennedy, Orlando, Fla.— 
Mrs. Kennedy gave the dedicatory recital 
on the Loring A. Chase memorial organ 
at the Rollins College School of Music 
Nov. 14. Her program consisted of the 
following: Chorale, “Blessed Jesu, We 
Are Here,”’ Bach; Prelude and Fugue No. 
8, from Eight Short Preludes and Fugues, 
Bach; Adagio from Sonata 3, Mendels- 
schn; Melody in G, Guilmant; March in D, 
Guilmant; Spring Song, Hollins; ‘In Sum- 
mer,’ Stebbins; Sea Sketches, Stoughton. 

James T. Gray, Hancock, Mich.—Fol- 
lowing are numbers used by Mr. Gray in 
October in the fifteen-minute recitals 
preceding the evening services at the 

Hancock Congregational Church: Proces- 
sional March. Frysinger; “To a Water 

Lily,” and “To a Wild Rose,”” MacDowell; 
“The Holy City,’’” Adams-Foster; Medi- 
tation, Banks; ‘‘Tannhiuser’’ March, 
Wagner; ‘In the Night,’’ Torjussen; In- 
troduction to Act 3, ‘‘Lohengrin,’’ Wag- 
ner; “Orange Blossoms,”’ Friml; Pas- 
torale, Rheinberger; Unfinished Sym- 
phony (first movement), Schubert; An- 
dantino, Lemare; Largo, Handel; Medi- 
tation, Mailly. 

Fred Faassen, Zion, Ill—Mr. Faassen 
took part in the Kimball Hall noonday 
recital Nov. 11, playing: Overture in C 
minor and major, Adams; Indian Sum- 
mer Sketch, Brewer; ‘‘Northern Lights,” 
Torjussen. 

In his November recitals at Shiloh 
Tabernacle Mr. Faassen has played, 
«mong other programs, the following 
popuiar ones: 

Nov. 2—Londonderry Air, arranged by 
Coleman; Morris Dance from “Henry 
VUI,’’ German; Andantino in D flat, Le- 
mare; “Burlesca e Melodia,’’ Baldwin; 
‘Distant Chimes,” Shackley; Serenade, 
Widor; ‘“‘Where Dusk Gathers Deep,” 
Stebbins. 

Nov. 9-—Overture in C minor and ma- 
jor, Adams; Indian Summer _ Sketch, 
Brewer; Selection from ‘Henry vIII,” 

German; “To a Water Lily,’’ MacDow- 
ell; “Northern Lights,’’ Torjussen; «‘irst 
Movement of Unfinished Symphony, 
Schubert; “Murmur of the Bees,” 
Kreutzlin. 

Nov. 18—""The Question and the An- 

swer,” Wolstenholme; March in D major, 
Guilmant; Communion in G, Batiste; 
First Movement of Unfinished Symphony, 
Schubert; ‘‘Lead, Kindly Light,’ arranged 
by Lemare; ‘‘Echo Bells.”” Brewer. 

Nov. 16 — “The Swan,” Saint-Saens; 
“Chant sans Paroles,’ MTschaikowsky; 
Serenade, Widor; ‘‘Wedding Chimes,” 
Faulkes; ‘‘Massa’s in the Cold, Cold 
Ground,” arranged by Lemare. 

Sheldon Foote, Milwaukee, Wis.—In his 
hour of organ music at St. Mark's re- 
cently Mr. Foote played: Gothic Suite, 
3oellmann; “Dreams,” Stoughton; 
“Marche Russe,” Schminke; Sketch in D 
flat, Schumann; Chorale Prelude, ‘‘Allein 
Gott in der Hd6h,’”’ Bach; ‘Will o’ the 
Wisp,”’ Nevin; Allegro, Concerto in B flat, 
Handel. 

Franklyn MacAfee, Detroit, Mich.—At 

the Greene Avenue Baptist Church, 
Brooklyn, N. Y., Mr. MacAfee, the young 
organist of Detroit, played the following 
organ numbers at the evening service 
Oct. 16: “The Primitive Organ,’’ Yon; 
“At Eve,’ Kinder; Fanfare, Lemmens; 
Prelude and Fugue in A minor, Bach; 
Pastorale, Metcalfe; Caprice, Sturges; 

“Rex Gloriae,” Day. 

Arthur Arneke, Milwaukee, Wis.—In a 
recital at the First M. E. Church, Apple- 
ton, Wis., Mr. Arneke played: Finale, So- 
nata 1, Guilmant; Old Refrain, Kreisler; 
Norwegian Dance, Grieg; Funeral March 
and Seraphic Chant, Guilmant; ‘‘Liebes- 
leid,’’ Kreisler; Shepherd Dance, German; 
“When Dusk Gathers,” Stebbins; intro- 
duction to Act 3, ‘“Lohengrin,’’ Wagner. 

Dr. Charles Hopkins, Urbana, IIl.—wr. 
Hopkins played the Sunday afternoon re- 
cital at the University of Illinois Nov. 13. 
His program follows: ‘Marche Relig- 
ieuse,’* Guilmant; “Sous les Bois,"’ Du- 
rand; Toccata and Fugue in C major, 
Bach; Prelude, Fugue and _ Variation, 
Franck; Sonata 1, Guilmant. 

CAROLYN M. CRAMP 
B. S., F. 

CONCERT ORGANIST 
Theory Lessons by Correspondence 

Special Course for Candidates Preparing for A. G. O. Examinations 
STUDIO, 368 EASTERN PARKWAY, BROOKLYN, N. Y. 

A. G. O. 

Classified Advertisements 

FOR SALE. 

FOR SALE—PIPE ORGAN. 
Two ke, boards, ten stops, pedals, 
with six couplers, combination 
pistons, suitable for chapel, 
church or residence. Made in 
France. Occupies space 11 feet 
high, 11 feet broad, 5 feet deep. 
Has first-class electric motor, 
with cable and movable console 
Address C-4, The Diapason. 

FOR SALE—ELECTRIC BLOWERS. 
We specialize in small blowers, for pipe 
and reed organs. Pipe organ blowers 
from $110. Reed organ outfits from $90. 
These outfits guaranteed exceptionally 
quiet in operation, no motor hum, etc. 
References to churches where these out- 
fits are installed sent on request. SERV- 
ICE MACHINE COMPANY, Danvers, 
Mass. (12) 

FOR SALE—THREE SEVEN AND 
one-third octave, new, piano case organs; 
choice $100 each. One two-manual and 
pedal bass Lyon & Healy Peloubet reed 
pipe organ, $600. Also one Story & Clark 
two-manual and pedal bass, twenty-two 
stops, $500; with motor and blower $600. 
Other good bargains in new or second- 
hand organs. We are now manufacturing 
very fine heavy chapel organs for 
churches and lodge halls, prices reason- 
able, direct from factory. A. L. WHITE 
MANUFACTURING CO., 215 Englewood 
avenue, Chicago. 

FOR SALE—REBUILT TWO-MANUAL 
pipe organ, eleven stops, reversed con- 

sole, new blower, case new to order. Price 
includes full installation and guaranty. 
May be played and examined at factory. 
Clark & Fenton, 149 Burd street, Nyack, 
N. Y. [tf] 

FOR SALE—MASON & HAMLIN 
two-manual and pedal bass reed organ. 
Also Zephyr blower and motor. Com- 
plete $300 f.o.b. Newark, N. J. Heard by 
appointment. Charles R. Harmon, 137 
West Twelfth street, New York City. 

FOR SALE—NEW ESTEY DUO- 
manual studio organ, 548 reeds, 15 stops. 
H. DeVink, Mountain boulevard, Plain- 
field, N. J. 

FOR SALE—TWO-MANUAL MODERN 
electric organ, fifteen stops, only three 
years old; like new. Complete with elec- 
tric blower and generator. Specifications 
sent on request. Address Box 213, Lynd- 
hurst, N. J. [12] 

WANTED—MISCELLANEOUS. 

MR. ORGAN MAINTENANCE MAN— 
You have in your district old organs 
which can be reconstructed and modern- 
ized. We will furnish you with actions 
and consoles and instruct you how to do 
it if you will send in your problems. Ad- 
dress Organ Reconstruction Dept., Room 
427, 225 Fifth avenue, New York. [12] 

WANTED—WHO IS WILLING TO 
deliver to our firm designs for newest 
electrical consoles, chest and _ traps? 
Write to A. S. J. Dekker, Goes, Holland. 

Wallace McPhee’s New Work. 

Wallace McPhee, one of J. Warren 
Andrews’ pupils, is doing work that 
attracts favorable attention in his new 
position as organist of the First M. E. 
Church, Duluth, Minn., and at one of 
the big theaters in the same city. His 
old position at the First Baptist 
Church, Paterson, N. J., is filled by an- 
other pupil of Mr. Andrews, Richard 
C. Warner, who leaves another place 
to accept this. 

Promotes Christmas Caroling. 
The National Bureau for the Ad- 

vancement of Music has started its 
ninth annual campaign for outdoor 
Christmas caroling by issuing the 
fourth revised edition of its descriptive 
booklet, “Christmas Eve Caroling 
through the Streets of Town and 
City.” A news story on the growth 
of the movement has been sent to 
3,500 papers. <A bulletin on indoor 
caroling, a new development, is in 
course of preparation. 

WANTED—HELP. 

WANTED — THERE ARE 
several openings on our sales 
force for thoroughly successful, 
competent pipe organ salesmen. 
They must be capable of intelli- 
gently cooperating with prospec- 
tive purchasers and putting our 
proposition, which is unquestion- 
ably the best offered in the trade 
today, before the Organ Commit- 
tee or buyer. The position will 
he satisfactorily remunerative to 
the salesman who can produce. 
‘ull particulars requested in first 
communication as to age, expe- 
rience and qualifications. All 
letters of application treated in 
strictest confidence. 

Address: 
THE BENNETT ORGAN CO. 
George J. Bohen, general sales 

manager, Rock Island, Ill. 

WANTED — EXPERT IN- 
stallation and maintenance men 
on church, theater and mortuary 
organs. Must be thoroughly 
capable organ mechanics in every 
respect. Our sales program cre- 
ates numerous openings through- 
out the country. Apply imme- 
diately for your territory and 
state your qualifications, age and 
experience. All letters treated in 
strictest confidence. 
THE BENNETT ORGAN CO. 
George J. Bohen, general sales 

manager, Rock Island, III. 

WANTED—ORGAN SALESMAN, EX- 

perienced and thoroughly competent, to 
represent us in territory consisting of 
the states of Oklahoma, Arkansas and 
northern portion of Louisiana. Address 
the Reuter Organ Company, Lawrence, 
Kan. 

WANTED — PARTNER WHO CAN 
handle organ contracts and office work. 
Must be able to supply the money; I'll 
build the organs. William Wood, The 
Wood Pipe Organ Company, 1475 East 
Twenty-seventh N., Portland, Ore. 

é 

WANTED—MAN OF EXPERIENCE 
and energy to assist in the marketing of 
the Reproduco organ in Wisconsin. Ad- 
dress: A, H. Renier, Distributor, Box 897, 
Milwaukee, Wis. 

WANTED — FIRST CLASS ORGAN 
mechanic, capable of erecting, rebuilding 
and tuning pipe organs and other theater 
instruments. Give references and state 
experience. Address L-4, The Diapason. 

11) 

WANTED — VOICERS, FLUE AND 
reed; must be thoroughly experienced on 
both church and theater. Exceptional 
opportunity for the right man. Address 
H 7, The Diapason. 

WANTED — SALESMAN TO SELL 
high-class pipe organs to theaters and 
churches. Fine opportunity for a_ live 
wire. Address O-2, The Diapason. 

WANTED—ORGAN TUNERS, STEADY 
work, splendid chance. Louis F. Mohr & 
o., 2899 Valentine avenue, Bronx, New 
York City. {tf] 

WANTED—GENERAL VOICER, FLUE 
and reed. Real opportunity for the right 
man. Address M-7, The Diapason. 

WANTED — EXPERIENCED ORGAN 
mechanics in all branches. Address Art- 
craft Organ Company, Santa Monica, Cal. 

WANTED—BENCH HANDS. STEADY 
work. Good pay. Mudler-Hunter Com- 
pany, Inec., 2632-88 West Gordon street, 
Philadelphia, Pa. {tf} 

nace 
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FRUITS OF 1927 MUSIC WEEK 

Schools and Choirs Feel Beneficial 

Results—Plans for 1928. 

More than a doubling of the extent 
of national music week in the four 
years of its existence is shown by 
figures just made public by the 
National Music Week Committee. 
These indicate that 1,614 cities and 
towns participated in the observance 
last May. This is contrasted with the 
first national celebration, in which 780 
towns participated. Previous to the 
synchronization of the various local 
music weeks, which was brought about 
by the initiative of C. M. Tremaine, 
only 150 cities or towns had ever held 
a music week. 
Ina large number of instances the 

local music weeks produced definite 
beneficial results. These include the 
organization of bands, orchestras or 
choral groups, the purchase of musical 
instruments for schools, a recognition 
of music as an essential in the school 
curriculum, and a getting together of 
local musicians for civic betterment. 
One example is provided by Goshen, 
Ind., where music week led to the 
organization of a choir directors’ meet- 

ing every other week to promote 
choral music and to put more enthusi- 
asm into choir work. A result of this 
team-work is a community Christmas 
concert of massed choirs planned for 
the approaching holidays. 

It is expected that the achievements 
of 1927 will be eclipsed by the observ- 
ance on May 6 to 12, 1928. Among the 
general features planned by the Na- 
tional Music Week Committee are a 
special recognition of American music, 
development of bette. congregational 
singing in the churches, development 
of the music memory contest as a 
feature of rural music weeks, and a 
tying-in of the motion-picture houses 
and the radio with music weeks. Sug- 
gestions on these subjects and copies 
of printed matter such as “How to 
Organize a Music Week Committee” 
are to be had without charge from the 
headquarters of the National Music 
Week Committee, 45 West Forty-fifth 
street, New York City. 

Van Dusen Club Appointments. 

Announcement is made of appoint- 
ments of members of the Van Dusen 
Club since July to positions as fol- 
lows: Edward Eigenschenk, organist, 
Balaban & Katz’s Roosevelt Theater; 
Etwell Hansen, solo organist, Balaban 
& Katz’s Tivoli and Uptown Theaters, 
Chicago; Dorothy Wythe, Grand Thea- 
ter, Naperville, Ill.; Nettie Behrend, 
Lark Theater, Brazil, Ind.; Harry Lee, 
theater, Rhinelander, Wis.; Alvina 
Michals, associate organist, Oakland 
Square Theater, Chicago; Jimmie 
Swingen, Gaiety Theater, Ottawa, IIL; 
Allan Dowdy, Lorraine Theater, 

Hoopeston, IIl.; Mrs. Fern McConiga, 
First Congregational Church, May- 
wood, Ill.; Kenneth Cutler, First Con- 
gregational Church, Wilmette,  IIl.; 
Rex Bayne, theater, Kittanning, Pa.: 
Mrs. B. W. White, solo feature organ- 
ist, Crane Theater, Carthage, Mo.; 
Miss Anita De Mars, director of mo- 
tion picture playing at Bush Conserva- 
tory, Chicago; Harold Cobb, director 
organ department of the Girvin Insti- 
tute of Musical Arts. 

Frank J. Daniel of Scranton, Pa. 
played two recitals in October—one at 
the Lithuanian Church and the other 
in the Suburban Presbyterian Church, 
which had the good fortune to have 
presented to it the two-manual Austin 
organ in the former St. John’s Lu- 
theran Church. 

Organist, First Church of Christ, 
Scientist 

Walter P. Zimmerman 
4405 Berkeley Avenue 

CHICAGO 

ALBANW.COOPER 

ORGANIST—DIRECTOR 
Trinity Episcopal Church 

ELIZABDTH, N. J. 
P. O. Box 107 

RECITALS INSTRUCTION 

EDITH LANG 

——. 
26 Exeter St. BOSTON 

TELLERS-KENT PIPE ORGANS 
Designed and Built for Your Church 

Tellers-Kent Pipe Organs are 
installed in many Churches and in- 
stitutions throughout the country, 
because of their beautiful tone, ar- 
tistic design and substantial con- 
struction. Write us, or our nearest 
Sales Representative, for catalogue, 
specifications and references. 

Factory Office: 

ERIE, PA. 

J. A. Dahistedt } —a Stephen PoChedley, 
2038 W. ee & 20€ Brunswick Bivd., 
Pittsburgh, Pa. Buffalo, N. Y. 

H. J. Wern B. B. T 
26 O'Farrell Bt., 15 Exchange 8t., 
San Francisco, Cal. Boston, Mass. 

Guy C. Filkins 
CONCERT ORGANIST 

Central Methodist Church 
Detroit, Mich. 

Edwin Stanley Seder 
F.A.G.O 

CONCERT ORGANIST 

410 South Michigan Ave. CHICAGO 

WALTER KELLER 
Mus. D., F. A. G. O. 

Director Sherwood Music Schools 
RECITALS INSTRUCTION 

300 Fine Arts Bldg. CHICAGO 

ESTABLISHED 1898 

GUTFLEISCH & SCHOPP 
ORGAN PIPES and SUPPLIES 

ALLIANCE, OHIO 

We have been in business continuously for twenty-eight 
years, and our reputation with our customers is our best 
recommendation and advertisement. 

Organ builders who are not familiar with our work are 
respectfully requested to give us a trial order. 

LUCIEN E. BECKER 
yA. CG Oo 

Recitals, Instruction 

PORTLAND, OREGON 

380 E. 14th St., North 

PATENTS—TRADE MARKS— 
COPYRIGHTS 

Prompt Attention. Expert Service 
Protect Your Original Ideas 

LESTER L, SARGENT 
Patent Lawyer 

524 Tenth Street Washington, D. C. 

Frank A. McCarrell 
Organist and Choirmaster 

Pine Street Presbyterian Church 

HARRISBURG, PA. 
Recitals and Instruction 

2519 NORTH SECOND STREET 

Clark and Fenton Organs 
A FEW SPECIMENS OF RECENT CONTRACTS: 

lata organ for Church of St. Edward the Martyr, New York 
ity, 

Rebuild and electrify large two-manual built in Civil War days. 

Two-manual theatre organ with Chimes, Xylophone and standard 
traps. 

Rebuild and electrify pneumatic organ built by prominent firm in 1913. 

Two-manual residence organ for farm house of clergyman-musician. 

Install a one-sixth horse power blower to operate miniature pipe organ. 

Clean, tune and repair tracker action organ. 

The above items seem to be widely different in character, and yet all 
have the same basic requirements and treatment; high grade materials, 
particular work and close co-operation with the customer from start 
to finish. Our moderate prices will appeal to you. 

CLARK & FENTON 
NYACK, N. Y. 

E. Harold Du Vall 
Organist—Choirmaster 

Bushwick Presbyterian Church, 
Temple Beth-E1 of Manhattan 

Beach 
Brooklyn, N. Y. 

George B. Kemp, Jr. 
ORGANIST 

812 Fine Arts Building 
CHICAGO 

RUSSELL HANCOCK MILES 
B. Mus. 

Assistant Professor, Organ and Theory 

UNIVERSITY OF ILLINOIS 

Urbana 
Organist and Director, Emmanuel Bpis- 
copal Church, Champaign, IIIinois. 

RECITALS 

ALONZO MEEK 
ORGANIST and CHOIRMASTER 
St. Paul’s Episcopal Church, 

Selma, Alabama 
President Ala. Fed. of Music Clubs 

Organ Recitals 
Accompanist and Coach 

STANLEY MARTIN 
ORGANIST 

Chicago Sunday Evening Club 
St. Mark’s Church, Evanston, III. 

INSTRUCTION RECITALS 

927 Ontario St., Oak Park 
Village 6882 

Robert Morton 
Organ Company 

The National Renown of the ROBERT MORTON 
ORGAN has been attained by Unparalleled 

Achievements in Organ Building. 

Robert Morton Organs are now built in styles 
suitable for Churches, Auditoriums, Thea- 

tres, Lodges and Homes. 

Factories: Van Nuys, Offices: New York, Chicago, San 
California Francisco, Los Angeles 
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FOR CHURCH AT LEBANON, PA. 

New Skinner Three-Manual to Be 
Installed at Salem Lutheran. 

The Skinner Company has been com- 
missioned to build a new three-manual 
for Salem Evangelical Lutheran 
Church at Lebanon, Pa. A part of the 
great will be under expression, being 
placed in the swell and choir boxes. 
The pedal open diapason in the old 
organ is to be used in the new instru- 
ment. 

Following are the specifications: 
GREAT ORGAN. 

Bourdon (Ped. Ext.), 16 ft., 17 pipes. 
First Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft., 61 pipes. 
Clarabella, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Tromba (in Choir box), 8 ft., 73 pipes. 
French Horn (located in Swell), 8 ft., 

73 pipes. 
Chimes (electric action, in Swell), 20 

tubes. 
SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Rohr Flite, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Mixture, 3 rks., 183 pipes. 
Wald Horn, 16 ft., 73 pipes. 
Cornopean (big scale), 8 ft., 73 pipes. 
Oboe d’Amore, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Harp and Celesta, 61 bars. 
Tremolo. 

PEDAL ORGAN. 
Open Diapason (old pipes in present 

organ), 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Echo Lieblich (Swell), 16 ft., 32 notes. 
Wald Horn (Swell), 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 12 pipes, 
Still Gedeckt (Swell), 8 ft., 32 notes. 
Chimes (Great), 20 notes. 

Give Piano and Organ Recital. 
An interesting program presented at 

St. Michael’s Episcopal Church, Ams- 
terdam avenue and Ninety-ninth street, 
New York City, Nov. 22, consisted of 
compositions for piano and organ to- 
gether. William Neidlinger was the 
organist and Mrs. Neidlinger was at 
the piano. The selections they played, 
all of them of general interest because 
of the revived use of organ and piano 
in ensemble, included the following: 
Concerto No. 1, Handel; Theme and 
Variations, Widor; Fantasia and 
Fugue, Saint-Saens; Andante (from 
String Quartet), Mozart; Elegie 
Fugue, Guilmant; Intermezzo and 
Minuet, Bizet; Finale, Saint-Saens. 
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C-20 Regular Chest Magnet 

Magnets for Maximum Service on 4 to 8” Wind Pressure 
Each type is wound for 90 ohms resistance, at 6 to 10 volts. They are absolutely dependable 

C-20-B Regulating Screw Base Plate 

and the greatest care is taken to have every magnet 100% good. 

Our C-20 Regular is a good all-around magnet for average pressure. 
veritable dirt catcher and has much to recommend it. Our C-20-B has a regulating tube screw, 
which is especially valuable in adjusting for air volume. 
stage on these types, which can be furnished with or without our patented copper bound arma- 

These armatures are particularly desirable where atmsopheric conditions are such that ture. 
paper or glue would be affected. 

If you have never used our magnets, we are sure if you give them a trial they will please 
you. 

In addition to magnets, we make a complete line of supplies for the pipe organ. Write for 
information and samples. 

THE W. H. REISNER MFG. CO., Hagerstown, Md.,U.S.A. 

C-20-A Deepwell Base Plate 

We are now past the experimental 

Our C-20-A is a 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc. 

JAMES COLE 
76 Lynde Ave. Melrose, Mass. 

JOHN HARMS 
ORGANIST and CHOIRMASTER 

St. Peter’s Church 
New York City 

3217 Wisconsin Avenue 

CHARLOTTE KLEIN 
First woman recitalist at a National Convention of The American 
Guild of Organists, Chicago, ill., 1925., Washington, D. C. 1927 

What Constitutes a Teacher? 
First—A personality which is dynamic enough to 
stir enthusiasm in the pupil. 
Second—An artist who can impart the true inner 
meaning of the composition. 

Third—A psychologist who can analyze and dis- 
sipate the mental inhibitions of the pupil, replacing 
them with purposeful habits, and 

Fourth—A technician who can show the clearest 
path thro intricacies, 

This we believe we have in the 

Modern Scientific Organ School 
Address 

W. A. GOLDSWORTHY 
ST. MARK’S CHURCH 234 East 11th Street, New York 

Washington, D. C. 

HUGH McAMIS 
F A.G.O. 

CONCERT ORGANIST 
San Antonio, Texas 

EDWARD BENEDICT 
oa ae CHICAGO, ILL. 

PRACTICE KEYBOARDS 
We make all sizes of port- 

able Practice Keyboards, 
Fee from 1 octave to 7% octaves. Peace 2 . baleetel TT PY We are supplying these in- a 

struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 
factory to user. 

A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 

, CD 
p SZ 

Full size 7% octave folds like a 
suit = Weight 28 Ibs. 

herette covered. 

DEPARTMENT D. 

F) 

Lea- 

SEND FOR SAMPLES 

HAND & COMPANY 
Successors to GEO. ALBRECHT 

Manufacturers of 

Leather for the Pipe Organ Trade 

304 West Lake St., CHICAGO, ILL. 
Phone, MAIN 1387 

WHITE, SON COMPANY 
Announce the removal of their Offices and Warehouse to 

601 ATLANTIC AVENUE, 

Specialists in the 

BOSTON 

Manufacture of Organ and Player Piano Leathers 
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Pittsburgh News Items 

By JAMES PHILIP JOHNSTON 

Pittsburgh, Pa., Nov. 23.—Recitals 
were given in the Pittsburgh Musical 
Institute faculty series by Albert 
Reeves Norton, A. A. G. O., Nov. 8, 
and by William H. Oetting Nov. 22. 

At Carnegie Music Hall, Nov. 7, the 
Musicians’ Club sponsored a program 
of compositions by T. Carl Whitmer, 
organist and director of the Sixth 
Presbyterian Church. There were arias 
and solos for soprano, alto, tenor and 
bass, a sonata for violin and piano, and 
choruses sung by the Chamber of Com- 
merce chorus, directed by Harvey B. 
Gaul, organist and choirmaster of Cal- 
vary Episcopal Church. The piano 
parts were played by Mr. Whitmer, 
assisted in one of the choruses by 
Aneurin Bodycombe (at a_ second 
piano), organist and director at the 
First Presbyterian Church of Wilkins- 
burg. Three arrangements from the 
orchestral score were played on the 
organ by James Philip Johnston, F. A. 
G. O. Two of them, “The Meeting of 
Mary Magdalene and Jesus” and the 
“Asp Death,” from the musical drama 
“Mary Magdalene,” were arranged by 
the performer, and the third, “Baptism 
of Jesus,” from “The Temptation,” 
was arranged by Mr. Whitmer. 

The Mendelssohn Choir opened its 
season Nov. 15 with a performance of 
Mozart’s Requiem Mass and Dvorak’s 
“Stabat Mater,” Ernest Lunt conduct- 
ing. Earl Mitchell, organist of the 
Shadyside Presbyterian Church, pre- 
sided most ably at the organ. 

At the celebration of Andrew Car- 
negie’s birthday anniversary by Carne- 
gie Institute of Technology in Carnegie 
Music Hall the morning of Nov. 18, 
Charles A. H. Pearson played organ 
numbers. Senator Fess of Ohio was 
the speaker. 

Dedication at Oak Park, II. 

The Moller organ recently installed 
in St. Christopher’s Episcopal Church, 
Oak Park, Ill., was dedicated Nov. 6. 
The organ is a memorial of the Rev. 
H. Hedley Cooper, a former priest in 
charge of St. Christopher’s, who lost 
his life in the world war. The instru- 
ment is also a memorial to the other 
members of the parish who gave their 
lives in that war. The musical part 
of the service was directed by William 
G. Hill, organist and choirmaster. 

P. BUTZEN & SONS 
Established 1908 

Pipe Organ Builders 

Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 

Blowers Installed 

All parts made to order 

2128 W. 13th St. Chicago 
Telephone Canal 4983 

CLOKEY 
COMPOSER-ORGANIST 

Pomona College 
Claremont, California 

N. DOERR 
Electric Blowers Installed 
Overhauling, Rebuilding 

Voicing, Tuning and Repairing 
Estimates Furnished on 

New Organs 
2517 South Crawford Avenue 

CHICAGO, ILL. 
PHONES: Shop, Lawndale 1090 

Residence, Lawndale 2472 

Invite Your Minister's 
Cooperation 

, RATHER NOVEL IDEA for using R. Deane Shure’s “THROUGH 
PALESTINE” as a service-feature has recently come to our attention; it was 
worked out by the minister and organist of a church in the middle west during 
the past year, and proved so satisfactory that we are passing the suggestion 
along. The organist was to play this suite as a short recital before the evening 
service and solicited the help of the minister by asking him to read the scriptural 
quotations accompanying each number. After reading the quotations through, 
the minister suggested the better idea of telling the story of each number in 
his own words; this met with the hearty approval of the organist. The program 
began by the telling of the story of the Pool at Bethesda, after which the 
organist played the first number. The minister then related some beautiful inci- 
dents concerning the second number, and the organist played the number better 
than he had ever played it before. This was followed by the biblical story of 

- Mt. Hermon and the Transfiguration; the organist was fast catching the spirit of 
the minister and the sunbursts of light in the number proved tremendously effect- 
ive. It is not difficult to imagine the silence with which the congregation received 
the quiet closing measures of “In the Garden of Gethsemane.” The whole time 
consumed had been about thirty minutes; the audience filed out of the church 
filled with the real spirit of reverence and the minister and organist found them- 
selves united by a spiritual bond of inspiring devotion. Perhaps your minister 
could work out a similar scheme; at any rate, here is the suggestion. 

TWO ORGAN CYCLE 
NOVEL PIES antl Geeta nee in 

South, Washington, D. C. 

“Through Palestine” 
Being a Little Four Days’ Journey with the Master 

for Church Organists 

1. By the Pool of Bethesda (Miracle of Five Porches) 
2. The Sea of Galilee 3. Mt. Hermon 

(Peace Be Still) (The Transfiguration) 
4. Garden of Gethsemane (‘‘Could ye not watch with me one brief hour?’’) 

No. 5577 Price $1.25 

e.. 24 99 
“Across the Infinite 

Four Scriptural Sketches 

1. “Wings of Light” 3. “Willow Whisper” 
(Psalms, 18-10) (Isaiah, 44-4) 

2. “Weeping Mary” 4. “Wilderness March” 
(St. John, 20-11) (Exodus, 13-21) 

No. 5862 Price $1.25 

J. Fischer & Bro. 
119 West 40th Street New York 

FRANZA, MOENCH 
Expert Pipe Organ 

Service 

Electric Blowers 

1215 37th Street 
MILWAUKEE, WIS. 

Ninth Year in Nebraska 

OMAHA, NEBRASKA, 
Room 214, 205 So. 19th St. 

LINCOLN OFFICE: 

513 Richards Block 

C. F. DUNN ORGAN COMPANY 
MAINTENANCE — REBUILD 

We announce the opening, on April 15th, of the Omaha office 
at a time when Omaha’s organ growth is flourishing and 
needing additional care. The eight-year old Lincoln office 
continues also. We serve regularly customers having the 
following makes of organs: 
Austin Gratian Lorenz Treu 
Barckhoff Hall Lyon & Healy Vogelpohl 
Bennett Hinners Moline Wangerin-Weickhardt 
Burlington Hillgreen-Lane Moller Wicks | 
Estey Hook & Hastings Pfeffer Wirsching 
Felgemaker Hutchings Reuter Wurlitzer 
Gieseke Kilgen Roosevelt 

Kimball Skinner 

Our diagnosis is correct and our remedial service up-to-date 
and expeditious. 

Specializing 
in String-tone, Reed and 

Flue Pipes 

NATIONAL ORGAN SUPPLY CO. 
Cascade at Seventeenth Street 

ERIE, PENNSYLVANIA 

HINNERS 
Pipe Organs of Quality 

Factories at PEKIN, ILLINOIS, U. S. A. 

ORGAN LEATHERS 
Supplied to 90% 

of the Organ Builders in United States and Canada 

POUCH SKINS A SPECIALTY 
Packing, Valves and Bellows 

Leather specially tanned 

MEMBERS OF THE ORGAN BUILDERS’ ASSOCIATION 
Write for sample book 

|. ft. LUTKINS, ine; 
40 Spruce Street, New York, N. Y. 

Chicago Office: 179 North Wells Street 
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By WILLIAM LESTER. 

Suite in B minor for the organ, by 

Ernest Douglas; published by the 

Shattinger Piano & Music Co., St. 

Louis, Mo. 

This cyclic work in three move- 
ments deserves special notice both 
because of its unusual intrinsic worth 
as music and because it was the prize- 
winning entry in the contest held 
under the auspices of the N. A. O. for 
the general convention in St. Louis 
last summer. This suite achieved the 
resultant honor, plus the sum of $500 
donated by George Kilgen & Son, Ince. 
I believe that the organist fraternity 
will welcome this splendid composi- 
tion as a really valuable and interest- 
ing addition to the list of important 
works for the instrument in the larger 
forms. It is music of individuality, 
set well for the organ, and of definite 
musical worth. 

The three movements are: Prelude, 
“Legende” and Finale. The opening 
movement is built on two striking 
themes, one a_ bold broken-chord 
figure, the other a massive chord 
figure redolent with chromatic motion. 
The development is largely rhythmic, 
building up to a fine climax at the 
close. The middle section is an atmos- 
pheric slow movement set for string- 
tone over a steadily flowing bass pedal 
motive, suggesting a basso ostinato. 

A solo recitative passage alternating 
with light chords for soft flue stops 
affords variety, leading to a modified 
reprise of the first theme to close. The 
Finale is a brilliant toccata-like sub- 
ject for the full organ, with a bold 
theme set in the pedals in the style 
so affected by Widor, Vierne, et al. 
A slower legato soft section affords 
the necessary relief and offers oppor- 
tunity for the consequent return to the 
opening material and a sonorous and 
brilliant climax. 

If the organists do not seize upon 
this fine work and make it one of the 
staple numbers in the organ repertoire 
they are missing an opportunity to do 
both themselves and our native music 
high honor. Seldom does a contest 
bring forth anything of such high 
worth, of such practical value, or of 
such popular appeal. 

“Missa Ave Maris Stella,” by Nicola 

A. Montani, published by the St. 
Gregory Guild, Philadelphia. 

Not very much Catholic music 
comes to this page for notice; but 
what does come ranks high in musical 
values and in devotional worth. This 
short mass is no exception to the 
rule. It is cast in strict form, properly 
contapuntal in structure, with the 
organ accompaniment based upon 
three plainsong melodies. The choral 

writing is beautifully done, the sim- 
plicity is that which comes from a 
consummate control of the intricacies 
of craftmanship, not from banal dead- 
ness of insp‘ration. A work to be 
highly recommended. 

“Hark, What Mean Those Holy 
Voices,” by Herbert J. Tily; pub- 
lished by the H. W. Gray Company. 

This beautiful Christmas anthem 
should meet with a warm welcome 
from the choirmaster who can do 
antiphonal choral work. That the 
Philadelphia choral leader should write 
with a mastery of the mass effects is 
to be expected. He has, in this large 
anthem, achieved an artistic success 
which adds a first-class work to a 
niche which has been only sparsely 
filled. Of course the anthem can be 
done in the usual style if antiphonal 
equipment is out of the question—it is 
a stunning choral work any way. 

“Ave Maria” for organ, by J. Lewis 
Browne, transcribed by Clarence 
Eddy; published by J. Fischer & 
Bro., New York. 

This is a tuneful morsel, offering 
fine opportunity for the legitimate use 

of the beloved vox humana, and for 
most effective dialogue passages be- 
tween great and echo divisions. 
Musically valid and of popular interest. 

“Woodland Reverie,” by Edwin H. 
Lemare; published by W. Paxton & 
Co., London. 

Lemare can always be depended on 
for likable melody, set off by colorful 
chords, set in an expert way for the 
instrument, with piquant registration. 
This number, with all its simplicity of 
structure and matter, fits all the fore- 
going requirements. Usable for quiet 
moments in a recital or for service use. 

A Choral Grace, by H. S. Sammond; 
published by J. Fischer & Bro., 
New York. 

This brief choral number will make 
a fine prelude to the communion serv- 
ice in non-liturgical churches. It is 
dignified, melodious and devotional 
and offers some interesting opportuni- 
ties for choral effects. 

“Christmas Joy,” by Edward Shippen 
Barnes; “Hallelujah to Our King,” 
by Anna Priscilla Risher; published 
by the Arthur P. Schmidt Company, 
Boston. 

Two anthems for the Christmastide 
of musical value and general appeal. 
Neither will offer difficulties in per- 
formance; both are marked by in- 
gratiating melody, harmonic interest 
and devotional mood. Both call for a 
soprano solo voice. 

“Angel Voices,” by Alfred Wooler; 
published by Robin Ellis, Ridgefield 
Park, N. J. 

A simple anthem for Christmas, 
written in this composer's simple style, 
but with more than his usual fluency 
and finish. There is considerable 
variety of movement and mood. In 
the hands of a choral body which will 
plumb its possibilities this number will 
prove of value for a seasonal anthem. 
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Rl “And in his own chosen 

work, Frank Holton has 

Nomen ee emmietierice 

which his competitors 

have not approached, 

much less. surpassed. 

When they wish to use 

the superlative they 

say, ‘This is a good as 

e Hotton’. Eibet Batierd 

Write for the interesting story of 

YZ 

Holton quality and its impor- 

tunce to our most celebrated 

artists, bands and orchestras 

FRANK HOLTON & COMPANY 
ELKHORN. ®& 
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ORGAN ADVISER 

WILLIAM H. BARNES 
CONSULTATIONS—SPECIFICATIONS— 
SUPERINTENDENCE—EXAMINATIONS— 

SOLUTIONS—CONFERENCES 

Numerous organs in all parts of the country, from the largest and 
most important to the small two-manual, have been built from speci- 
fications and suggestions furnished by Mr. Barnes with complete 
satisfaction to those most interested. Mr. Barnes, in many instances, 
has given personal attention and valuable suggestions as to the final 
regulating and finishing of these organs, as well as to their original 
design to suit the building, the acoustics, or the purpose most in mind. 
Mr. Cotsworth, in Music News, calls him “A boon to perplexed com- 
mittees.” Cost of these services are purely nominal, and in no way 
represent their value to those in need of them. 

Inquiries Invited 
Address WILLIAM H. BARNES 

1104 S. Wabash Ave., CHICAGO 

Casavant Organs 
have been installed all 

over America 

For sweetness, balance and breadth 

of tone, as well as for ease of control 

and reliability of action, the CASA- 
VANT is unsurpassed. 

Built by 

CASAVANT FRERES, Ltée 
St-Hyacinthe, Que., 

Canada 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 

Xylophones, Electric Bells, Etc., for Pipe Organs 

R. H. Mayland’s Son 
54 Willoughby St. BROOKLYN, N. Y. 

Established 1866 ‘SEND FOR CATALOGUE 

HARRY A. 

STAKES 
LANCASTER, PA. 

THE REV. DON H 

(“OPELAN 
CHRIST CHURCH 

DAYTON OHIO 

HARRY H. COREY 
CONCERT ORGANIST 

Pianist and Accompanist 
Instruction 

Organist, Mount Prospect Theatre 
Residence, 459 Mount Prospect Avenue 

Newark, N. J. 

VIQLA KLATSS 
Solo Organist with the 

Stanley Company of America 
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CHARLES H. DEMOREST 

ORGANIST and CHOIRMASTER 
St. Paul’s Episcopal Church 

Chicago Musical College 
64 East Van Buren Street, Chicago 

KINDER 
PHILADELPHIA 
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ALLEN W. BOGEN ALICE R. DEAL 
RECITALS CONCERT ORGANIST 

oN Tenth Church ot mag caaaaaas 4359 West En dAvenue cago Mendelssohn Clu CHICAGO 
5429 HARPER AVENUE 

Phone: Dorchester 1913 Telephone Columbus 6102 
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TO SING PRE-BACH ORATORIO 

Eda E. Bartholomew New Lutheran Chorus in New York 

Will Give Interesting Work. Organist Saint Mark 

A pre-Bach Christmas oratorio com- 
posed in 1664 by Heinrich Schuetz will M. E. Church, South 
be presented for the first time at Car- ATLANTA GEORGIA 
negie Hall, in New York, Dec. 
10, by a recently organized Luth- 
eran chorus of 100 voices under 
the direction of Albert Stoessel. 
In addition the chorus will sing the Christ Church 
Bach-Stoessel “Festival Prelude,” LACROSSE, WIS. 
based on three chorales and one cho- Willard L. Groom 
rale prelude of Bach. Both the Schuetz A.A.G.0. 
and the Bach-Stoessel numbers will Two Choirs Providing Cor- 
be accompanied by an orchestra from rect Liturgical Music 
the New York Symphony. Reinald 
Werrenrath will be the guest soloist. 
The new chorus was organized in 

October. The first rehearsal was held + 
Sept. 25 under the leadership of Hugh HERBERT E. HYDE 
Porter, organist of Calvary Episcopal ] ST. LUKE’S CHURCH, EVANSTON, ILL. 
Church, who has been in charge of 
practically all the preliminary work, Conductor, Chicago Ass’n of 

Dr. Stoessel taking over mainly the Commerce Glee Club 
final rehearsals. Mr. Porter will be 
at the organ the evening of the con- 
cert. 

Since the Schuetz “Weihnachts-Ora- | CLARENCE DICKINSON 
torium” is not only musically, but his- 5 

torically, interesting, it is certain that CONCERT ORGANIST 
many lovers of pre-Bach music will Organist and Director Brick Church, 

Temple Beth-El, Union Theo- turn out to hear this quaint oratorio. logical Seminary. 

The chorus will close the program i 
with the following group of unaccom- 412 Fifth Ave., New York 
panied numbers: “O How Shall I Re- 
ceive Thee?” Teschner; “A Spray 

” 
A to Gl Praet ae 
Pts von hl Pe ag lt HUGO GOODWIN 
by Bach; “Beautiful Savior,” arranged F.A.G.0 
by Christiansen; “A Mighty Fortress St eye 
Is Our God,” Hassler-Bach. THE AUDITORIUM 

Frederick W. Nehring, chairman of St. Paul, Minn. 
St. Matthew’s school board, is sponsor- 
ing the venture. He is assisted by the 
pastor of St. Matthew’s, the Rev. Dr. 
A. Wismar, who is “ program direc- HENRY 
tor, and Herbert D. Bruening, organ- 
ist of St. Matthew’s, who acts as ac- O V E. R 3 E. Y 
companist in Mr. Porter’s rehearsals 
and also serves as librarian. Director St. Luke Choristers 

Organist St. Luke’s Episcopal Church 
KALAMAZOO. MICH. 

Two recent contracts received by 
the Will A. Watkin Company of Dal- 
las, Tex., for Hillgreen, Lane & Co. 
organs came from the Griffith Amuse- eee 
ment Company, Oklahoma City, Okla., N dl FE, bl 
for a two-manual, and from the First €l inger nsembie 
Presbyterian Church, Cameron, Tex., Mrs. William Neidlinger Pianist 
for a two-manual Mr. William Neidlinger, F. A. G. O. 

; RECITALS - MUSICALES - CONCERTS 
Candidates Prepared for A. G. O. 

Examinations 

EVERETT E. TRUETTE Address: 225 W. 99th St., New York City 

MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various 

parts ‘of the. country Ralph Morse Gerber 
Candidates prepared for the A. G. O. 

Exams. ORGANIST and MUSICAL DIRECTOR 

295 Huntington Ave., Boston The Temple, Hyde Park Blvd. and 
Greenwood Ave., Chicago 

1533 East 73rd Street 

Carleton Hi. Bullis Tel. Midway 3461 

AM., A.A.G.O. 

CLEVELAND Ralph H. Brigham 
Theory Dept., Baldwin-Wallace SOLO ORGANIST 

Conservatory, Berea, Ohio 
The New Coronado Theatre. 
Emmanuel Episcopal Church. 
Class Organist, Freeport Consistory. 

F. W. Ellis Lodge No. 633 A. F. & A. M. 

ERNEST F. WHITE] [_% 0%r0#0 ‘St “aoteronn, tit. 

FRED R. DURST, Pres. HENRY KUGEL, Treas. 
HARLEY L. SCOTT, V.-Pres. REUBEN G. KUGEL, Secy. 

ORGAN SUPPLY CORP. 
540-550 East 2nd Street 

ERIE, PA. 

TU UUM Chimes - - 
and action, including hang- 
ing bar, dampers, assembled 

complete ready to install. A 
floor stand can be furnished 

if space is available. 

Consoles - - 
for theatre, auditorium, 

church and residence. IIlus- 

tration shows console de- 

signed with setter boards 

accessible from organ bench. 

Traps - - 
mounted, wired, conduc- 

tored, complete ready to in- 
stall. Built according to 
customer’s specification. 

Manufacturers of complete organs and supplies of every 
description. We solicit inquiries from organ builders and 
repair men. 

Cogent CHAS. A. SHELDON, JR. 
111 West Sixteenth Street City, Organist—Atianta, Ge. 

New York City First. “Presbyterian, C Church 
Jewish Temple 

GEORGE Hi. FAIRCLOUGH J. LEWIS BROWNE 
St. John’s Episcopal Church ORGAN—COMPOSITION 

‘University of Minnesota 122 South Desplaines St., CHICAGO 
ST. PAUL, MINN. Telephone Monroe 5550 

Dr. FREDERIC TRISTRAM EGENER 
CONCERT ORGANIST-BARITONE 

St. Catharines, Ontario, Canada 
Over 1000 Recitals in United States and Canada. 

ARTHUR C. BECKER, A. A. G. O. 
CONCERT ORGANIST 
Dean School of Music, De Paul University 

Organist St. Vincent's Church, Chicago 

) the Newest Beman Organ 

The 

Beman_ -Celesiaton. 
A Fine, Standard, Two-Manual, Electro-Pneumatic 

Pipe Organ, Standardized 

DESIGNED ESPECIALLY FOR SMALL CHURCHES 

at a Price Within Their Reach 
in Quality, Leaving Nothing to Be Desired 

Write for CELESTAFON BOOKLET and Complete Information 

THE BEMAN ORGAN COMPANY 

Binghamton, New York 
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New York Activities 

News of the Organists and Their Work 

in the Metropolis 

By RALPH A. HARRIS 

To can 

New York, Nov. 21.—The Dayton 
Westminster Choir gave a delightful 
recital in the high school auditorium at 
Montclair, N. J., Nov. 16. This choir, 

‘ trained and directed by John Finley 
Williamson, is on its third annual tour 
of the Eastern states. The program, 
entirely a cappella, was most enthusi- 
astically received by a large audience, 
the last group calling for no less than 
three encore numbers. Several of the 
selections have been heard in this 
vicinity before, but never with finer 
style and better artistry than at this 
concert. 

The high lights of the program were 
the Lotti “Crucifixus,” with most ex- 
quisite dynamic virility, and subtle 
shading; Grieg’s “Jesus, Friend of Sin- 
ners,” with profound depth and rich- 
ness of harmony; the old Catalonian 
carol, “The Three Kings,” and the re- 
cent composition of David H. Jones, 
organist of Westminster Church, “God 
Is a Spirit,” built on a simple modal 
melody, with magnificently modulated 
sequences of humming. 

The recital was preceded by a ban- 
quet in the dining-room of the Central 
Presbyterian Church, where the 
choristers and invited guests, includ- 
ing Reginald L. McAll, president of 
the National Association of Organists, 
and Ralph A. Harris, were the guests 
of the pastor, Dr. Wylie, and Carl F. 
Mueller, organist and choirmaster, who 
has recently come to Montclair. 

Mr. Williamson in a brief address 
described his work and the application 
of his principles to parish activities, 
particularly congregational singing. 
He emphasized the importance of 
praise in worship, through good con- 
gregational singing of good music. 

Lynnwood Farnam begins his an- 
nual series of recitals at the Church of 
the Holy Communion with an all- 
American program Sunday afternoon, 
Noy. 27. This program appeared in 
the November Diapason. 

During the series eight other pro- 
grams will be presented, those of the 
four Sundays and Mondays in Decem- 
ber being devoted to the entire organ 
works of Cesar Franck and Johannes 
Brahms, and those for the month of 
February being works of Bach. No 
recitals will be given in January. 

It may be superfluous to add that 
these recitals represent the summit of 
organistic art; critics invariably de- 
scribe Mr. Farnam’s work as techni- 
cally perfect. They seldom draw huge 
crowds, but audiences are always com- 
posed of the elite musicians of the city; 
the best attend to hear the best. 

Dr. Edmund Jaques’ “Hail, Gladden- 
ning Light,” for men’s voices, was 
given its premiere performance at the 
sixth annual British harvest festival, 
held on Sunday afternoon, Oct. 16, at 
St. Paul’s Chapel, Trinity Parish, of 
which Dr. Jaques is organist and 
choirmaster. This anthem, founded 
on a melody by Sir John Stainer, was 
prepared by Dr. Jaques for this occa- 
sion, and is dedicated to Channing 
Lefebvre and the Trinity Choir alumni 
association. It is in rich, close dia- 
tonic harmony, savoring somewhat of 
irregular Anglican chant, with here 
and there a touch of plain-chant. 

Dr. Tertius Noble’s chorale prelude 
on the Old Scottish tune “Stracathro” 
was the prelude at this service, in 
honor of the preacher, the Very Rev. 
S. Erskine Hill of Aberdeen, Scotland. 
On Oct. 30 a dedication festival was 

held at St. Paul’s Chapel, the occasion 
being the 16lst anniversary of the 
— of the building, erected in 
1766. ° 

The completed Austin organ, which 
was installed in part two years ago, in 
St. James’ Church, Madison avenue 
and Seventy-first street, will be for- 
mally dedicated Sunday morning, 
Nov. 27, by the Right Rev. William T. 
Manning, bishop of the diocese of 
New York. At that service music will 

be under the direction of G. Darling- 
ton Richards, organist and choirmas- 
ter. At 4 o’clock the same afternoon 
Rollo Maitland of Philadelphia will 
play the dedicatory recital. His pro- 
gram will be as follows: Concert 
Overture in C minor, Hollins; 
Pastorale, Maleingreau; Passacaglia, 
Bach; Canzonetta, Maitland; ‘The 
Bells of St. Anne de Beaupre,” Rus- 
sell; “Finlandia,” Sibelius. 

The official choir of the Plainsong 
Society of New York, under the direc- 
tion of Canon Winfred Douglas, its 
president, and Dr. Becket Gibbs, its 
secretary, provided the musical back- 
ground of the Anglo-Catholic Con- 
gress held in the Cathedral of All 
Saints at Albany late in October. The 
opening service of the congress was a 
solemn mass of the Holy Ghost, 
whose aid it is customary to invoke 
at the outset of such conventions. The 
gorgeous procession of clergy of all 
ranks created an imposing scene. The 
sacred ministers of the mass were 
vested in the richest crimson vest- 
ments and the huge congregation fol- 
lowed the elaborate service with ap- 
parent ease and sympathy, never fail- 
ing to respond at the right time. 

At this service, Willard E. Retallick, 
organist and choirmaster of the cathe- 
dral, played Cesar Franck’s Chorale in 
A minor and the Prelude and Fugue 
in E minor of Bach. The choral music 
was directed by Canon Douglas, with 
Dr. Gibbs at the organ. Dr. Gibbs 
says of the hymn preceding the 
introit, “St. Patrick’s Breast-plate”: 
“Each succeeding verse was sung with 
increasing enthusiasm by all present. 
The beautiful diapasons of the mag- 
nificent Austin organ of four manuals 
formed a superb background for this 
huge volume of tone.” 

In contrast to the unison music of 
the mass, several numbers of poly- 
phonic music were sung by the choir, 
notably: “Confirma Hoc,” Ravanello; 
“Ave Verun,” Bentevoglio; ‘“Duo 
Seraphim,” Vittoria. 

This service was a triumph of 
medieval music and will long live in 
the memories of those who heard it 
as one of the most thrilling events of 
its kind ever staged. 

Dr. Gibbs is the organist and choir- 
master of the Church of St. Ignatius, 
on West End avenue, where he suc- 
ceeded Dr. Clement Gale four years 
ago. ; 

Willard Irving Nevins opened the 
recently completed Skinner organ at 
the Fourth Presbyterian Church, West 
End avenue and Ninety-first street, 
where he is organist and director, with 
a recital on Monday evening, Nov. 7 
The program was as follows: Sketch in 
F minor, Schumann; “Benedictus,” 
Couperin; Gavotte, Wesley; Sixth So- 
nata (Allegro con fuoco and Medita- 
tion), Guilmant; “Romance sans Pa- 
roles,” Bonnet; “Variations de Con- 
cert,” Bonnet; Cantabile (Second 
Symphony), Vierne; Chorale in A 
minor, Franck; “Evening Rest,” Hol- 
lins; “Jubilate Amen,” Kinder. 

The first of a series of monthly 
musical services was given under Mr. 
Nevins’ direction on Sunday evening, 
Oct. 23. Maunder’s “Song of Thanks- 
giving” was sung Sunday evening, 
Nov. 20, and Sunday evening, Dec. 18, 
the Christmas portion of the “Messiah” 
will be given. At these services the 
solo quartet is assisted by a chorus 
from the choir of St. Bartholomew’s 
Church. 

Mrs. Bruce Keator is doing wonder- 
ful things at St. Andrew’s Methodist 
Church since the installation of the 
new Welte organ. On Sunday eve- 
ning, Oct. 30, Gaul’s “Ruth” was given 
by Mrs. Keator’s choir, assisted by the 
women of the Morning Choral of 
Brooklyn. Herbert S. Sammond, con- 
ductor of the choral, directed the can- 
tata, with Mrs. Keator at the organ. 
It was splendid from a musical stand- 
point, and the dramatic effects were 
well portrayed. Between the two parts 
of the cantata the pastor, Dr. Bennett, 
gave an address on “Ruth, the Poet- 
ess.” The prelude at this service was 
“Longing,” an original composition of 
Mr. Sammond, for violin, organ and 
piano. 
An interesting feature of the weekly 

calendar of St. Andrew’s Church is a 
little paragraph entitled “Notes from 

the Choir Loft.” In the calendar for 
Nov. 13 Mrs. Keator calls the atten- 
tion of her readers to the two Largos 
to be found on the program for that 
day, with an interesting description of 
each—Handel’s) and Dvorak’s, of 
course. 

For the Christmas Day service at 
the Middle Collegiate Church, of which 
Herbert S. Sammond is organist and 
choirmaster, a unique program that 
has been given each Christmas for 
years will be presented. Excerpts from 
“The Messiah,” traditional carols and 
an arrangement from the choral sec- 
tion of Beethoven’s Ninth Symphony 
with a Christmas text will be sung by 
the church school and vocal union. An 
orchestra, pianist and organist will be 
engaged for this service, Mr. Sammond 
conducting. For the offertory number 
the first movement of Schubert’s Un- 
finished Symphony will be played in 
commemoration of the 100th anniver- 
sary of the death of Schubert. 

Dr. William C. Carl gave the 
Beethoven Mass in C at the First 
Presbyterian Church Sunday evening, 
Oct. 30, this being the first of several 
oratorio services during the season. 
His own choir of twenty voices was 
augmented to a chorus of fifty by the 
addition of choristers from St. Bar- 
tholomew’s Church. This work is not 
frequently heard in New York, per- 
haps on account of its difficulty; Dr. 
Carl not only directed but played the 
organ as well, and the whole was de- 
lightfully given. As an organ post- 
lude Dr. Carl played the last move- 
ment of Beethoven’s Fifth Symphony. 

Another step towards the choir 
school idea comes to light in the es- 
tablishment of the Helfenstein Choris- 
ter Institute at Scarborough-on-Hud- 
son. This school will be directed by 
James Helfenstein, from whom it takes 
its name, and will be primarily for the 
training of talented soprano boys in 
all-round musical knowledge. 

Mr. Helfenstein was for many years 
choirmaster of Grace Church, on 

Broadway, and for the last four years 
has been at the Church of the Trans- 
figuration, popularly known as_ the 
“Little Church Around the Corner.” 

The Florentine Polyphonic Choir - 
made a second appearance at Carnegie 
Hall on the afternoon of Oct. 23. This 
group of choristers under the direction 
of Sandro Benelli gave a program 
largely of Roman church music, to- 
gether with some Italian folk-songs. 

The Mozart Requiem Mass in D 
minor was given by Raymond Nold 
and his symphony orchestra and mixed 
choir at the Church of St. Mary the 
Virgin on the morning of All Souls’ 
Day, Nov. 2. Other numbers of the 
musical program were the Bach 
Adagio from the Violin Concerto in E 
major, and the ‘Cesar Franck Chorale 
in A minor. George W. Westerfield, 
F. A. G. O., is organist of this church. 

Schnecker’s harvest cantata, “The 
Harvest Is Ripe,” was sung by the 
choir Sunday evening, Nov. 13, at 
Holy Trinity English Lutheran 
Church, Jefferson avenue, under the 
direction of Rudolf K. Mueller, organ- 
ist and director. There was a congre- 
gation of 500 out to hear the cantata. 

Sunday evening, Nov. 6, the choris- 
ters of St. Paul’s, Brooklyn, under the 
direction of Ralph A. Harris, gave a 
program of compositions of Sir George 
C. Martin, as follows: “Let My 
Prayer Be Set Forth,” “O Heavenly 
Jerusalem,” “O Come Before His 
Presence,” “Like as a Father Pitieth 
His Children,” “Come, My Soul, While 
Daylight’s Dying’ and “Ho, Every- 
one that Thirsteth.” The choir con- 
sists of fifty men and boys. There is 
also an auxiliary chorus of fifty young 
women who sing the Merbecke mass 
every Sunday morning at 8:30, with a 
two-part anthem. Sunday _ evening, 
Dec. 6, the choristers will give a 
Horatio Parker choral evensong, the 
entire program being the works of this 
celebrated composer. 

Misic Edition, «3,0 500000 $2.00 

1, Catal. 

OXFORD MUSIC 
The Gentle Art of Singing. By Sir Henry J. Wood 

(Conductor: British Broadcasting Company Orchestra) 

Volume I, which has just been published, consists of text and exer- 
cises. Unknown to the music world generally, Wood has been a life- 
long worker in the Art of Singing. The introductory chapters are in 
places pungent, but true, and will be appreciated by choirmasters. The 
scope of the exercises will reveal what is considered necessary by an 
all-’round musician to attain a good foundation.of tone and vocal 
equipment as the sine qua non for singing.........csccscccsecsees $6. 

Special offer not available after January 1, 1928: 
_ Pour Volumes complete ........0sse0secsssccorereden $20.00 
Volumes II, III, and IV, are to be published at intervals of 

three months. 

The Church Hymnary—Revised Edition—(Just published). 

The new official Hymnbook of the Presbyterian Churches in 
Great Britain. 

Handbook to the Church Hymnary (Just published). 

Edited by Rev. Pryceson James Moffat, D.D., D. Litt...... $2.50 
A useful book for the student of hymnology. Contains notes on the 
sources of the hymns, hymn writers, and composers. 

CAROL ARRANGEMENTS, BY HEALEY WILLAN: 
Two Carols, with Refrain in Faux Bourdon (S. A. T. B.).......... 15c 

1. The First Nowell—2. The Great God of Heaven. 
Two Carols for Male Voices (T. T. B. B. 

1. The Mummer’s Carol—2. God Rest You, Merry Gentlemen. 

FROM OXFORD CHORAL SONGS FOR MIXED VOICES: 

No. 251. Three Carols (dedicated to Vaughan Williams), by 
Peeler WV aHlOCk x5 sons arene soa. lstacemea nen intone eG Ic 

“Balulalow”’—“Tyrley Tyrlow’—“ ye No. 256. “Carolette,” by H. C. Stewaft..c en rennet nesses. 10c 
No. 704 al he Mystery” (S. S. A. T. B. B.), by Arthur Benjamin.. 10c 
No. 706. “The Virgin’s Cradle Hymn,” by Edmund Rubbra...... 10c 
No, 713. ye he Coventry Carol” (unaccompanied), by Arnold Foster 15c 
No. 714. “I Sing of a Maiden,” by G. F. Heath Gracie........... 10c 
The Grasmere Carol,” by Arthur Somervell....................... 10c 
At the Name of Jesus” (Tune “Kings Weston” from “Hymns of 

Praise Arranged with Descant and Faux Bourdons for a 
Festival Service by Vaughan Williams...........ccccccccccceee 15c 

Melody Edition.......... $1.25 

| SSPE ODODE SO GOe Ae Seine ee 15¢ 

35 W. 32nd Street 

Oxford University Press 
AMERICAN BRANCH 

on 

NEW YORK CITY 
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ANDREW BAIRD, A.A.G.O. 
Organist for Mrs. E. H. Harriman at Arden House 

RECITALS 
Kings Court, Poughkeepsie, N. Y. 

VINCENT H. PERCY 
RECITALS and LESSONS 

Euclid Ave. at East 96th St. - CLEVELAND 

WILHELM MIDDELSCHULTE 
1705 Ridge Avenue, Evanston, III. 

Telephone University 298 

Chicago Studio: 
Tuesdays and Fridays 

Hull House 

ORGANIST 

ALBERT RIEMENSCHNEIDER 
CONCER Director of Music Baldwin-Wallace College, Berea, Ohio 

Music, Calvary Presbyterian Church, 
leveland, Ohio 

Organist and Director of 

ORGAN a 
INSTRUCTION Address 10001 Edgewater Drive Cleveland, Ohio 

Organ Recitals 

4171 Magnolia Avenue 

Organist-Director Chene Chole .cccccce 
Organist and Choir Director ........... 
Conductor Apollo Club......seeeeeeeeees 

CHARLES GALLOWAY 
eee cccccccccc cece Washington University 
eesecb eens St. Peter’s Episcopal Church 
ccccccee Conductor Morning Choral Club 

Instruction 

Saint Louis, Missouri 
respondence. 

FRANK WRIGHT 
Mus. Bac., A. G. O. 

Candidates prepared for A. G. O. or University examinations by cor- 
Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

Cherubim Song, Ippolitoff-Ivanoff; 

Virgin, Gretchaninoff. 
Boston, Mass. 

Tschesnokoff; Cherubim Song, Tschesnokoff; 
Others ready shortly. 

NEW RUSSIAN ARRANGEMENTS, by N. Lindsay Norden 
Conductor, Brahms Chorus, Philadelphia 

Reading Choral Society, Reading, Pa. 
Lord’s Prayer, Gretchaninoff; O Lord God, 

“The Creed,” Faty eff; Hymn to the 
ALL BOSTON MUSIC COMPANY, 

RECITALS 

Room T, City Hall 

CHARLES R. CRONHAM 
MUNICIPAL ORGANIST 

PORTLAND, ME. 

The 
ORGAN INSTRUCT! ad 

STREET 

JOHN DOANE 
Church of the Incarnation, New York ay 

RECITALS 
NEW YORK CITY 

A. LESLIE JACOBS 
ORGANIST and DIRECTOR 

of MUSIC 

Wesley M. E. Church, Worcester, Mass. 

Mus. B. F.A.G.0. 

SHELDON 

FOOTE 
G. O. Exam. Tutor 

Organist Fos Marks Episcopal, ide 

Albert O. Anderson 
F. A. G. 0. 

58 Washington Mews 
New York City 

Phone, Spring 3433 

Raymond Allyn Smith 
ORGANIST 

Congregational Church 
Winnetka, IIl. 

633 Fine pats Duiding, ines 
Phone Harrison 

Palmer Christian 
- ORGANIST 

University School of Music 
ANN ARBOR, MICH. 

Marshall Bidwell 
CONCERT ORGANIST 

Coe College, Cedar Rapids, Iowa 

JAMES ROBERT 

GILLETTE 
CARLETON COLLEGE 
NORTHFIELD, MINN. 

Wm. Ripley Dorr 
WILSHIRE PRESBYTERIAN CHURCH 

LOS ANGELES 

Representing the Hall Organ Company 

Ernest Prang Stamm 
CONCERT ORGANIST — INSTRUCTION 

Second Presbyterian Church 
B'nai El Temple 

Music Supervisor Beaumont High School 

George H. Clark 
Organist and Choirmaster 
Grace Episcopal Church 

Oak Park, Illinois 

ARTHUR GUTOW 
Solo Organist 
Balaban & Katz 

Michigan Theatre, Detroit 

WALTER WILD, F.R.C.0. 
Clinton Avenue 

Congregational Church 

BROOKLYN, N. Y. 

J. Warren Andrews 
Ten-Lesson Course in Organ 

Recitals, Etc. 

4 West Seventy-Sixth Street, New York City 

= Soe RECITALS—INSTRUCTION 

HARRIS, 3 SHAW || JAMES E. SCHEIRER 
Piano, Organ, Coaching pease ORGANIST 

(Studio) 175 Dartmouth St. Southern Representative 
(Trinity Court) Boston, Mass. Estey Organ Co. 

ATLANTA, GA. 

Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 

Church of the Redeemer. Morristown, N. J. 

Director of Music 
Morristown Preparatory School for Boys 

ZEWCE 
BOSTON 

SIBLEY G.PEASE 
ORGANIST—COMPOSER 

B. P. O. Elks No. 99 

Mngr. Organ Division, 
FITZGERALD MUSIC CO. 

Res. No. 822 South Milton Avenue 
Los Angeles, Calif. 

FREDERICK JOHNSON 
F.A.G. 0. 

CONCERT ORGANIST 

Bradford - - - + Mass. 

WALTER PECK STANLEY 
Organist and agg Master 

Teacher NOR Associate 
Piano REFORMED CHURCH far 
Organ Newark, N. J. A. G. 

Accompanist and Coach 
Circle 1900 

New York City 
157 West 67th Street 
Recitals 

FRED 

FAASSEN 
Shiloh Tabernacle and Radio Station 

WCBD 
ZION, ILLINOIS 

ELSIE MACGREGOR 
RECITALS and DEDICATIONS 
Organist, Memorial Presbyterian Church 

INDIANAPOLIS, INDIANA 

Dr. RAY HASTINGS 
Concert Organist 

Philharmonic Auditorium 

LOS ANGELES, CAL. 

EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 

CONCERT ORGANIST 
1316 Euclid Street, N. W. 

Washington, D. C. 

CHARLES E. CLEMENS 
Mus. Doc, 

Professor of Music and Organist 
Western Reserve University 

RECITALS and INSTRUCTION 

1719 East 115th Street Cleveland, Ohio 

J. W. MATHER 
CONCERT ORGANIST 

Lewis and Clark, High School, Spokane, Wash. 

EDWIN LYLES 
TAYLOR 

F. A. @. 0. 
Organist and Music Director 

Tivoli Theatre 

Chattanooga, Tenn. 

CHARLES F. HANSEN 
Organist Second Presbyterian Chureb 

Indianapolis, Ind. 

RECITALS A SPECIALTY 

Address—6 West 26th Street 

GEORGE F. A. G.0. 
HENRY DAY Mus. Doc. 

ROCHESTER, N. Y. 

KATE ELIZABETH FOX, F.A.G.0. 
Organ Recitals 

Organist and Choir Director 
FIRST CONGREGATIONAL CHURCH 

alton, Mass. 

JOHN MURIE 
INDIANA THEATRE 

Indiana Harbor, Indiana 

ROSSETTER COLE 
Composition and Theory. Prepares for 

Examinations in American Guild of 
Organists. 

719 Fine Arts Building, Chicago 

PERCY SHAUL on ALLEIT 

Orga eames pathy Instructi tion 
Theoretical Subjects, Guild Hxaminatfons 

PASADENA, CALIFORNIA 
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- News from St. Louis 

By DR. PERCY B. EVERSDEN 

Ce 

A. R. Gerecke, organist of Ebenezer 
Evangelical Church, one of our 
younger organists, sends us a program 
of a recital he played on the new Kil- 
gen organ at the First Presbyterian 
Church of Belleville, Ill. His num- 
bers were: Theme, with Variations, 
Faulkes; “Dreams,” Stoughton; “In 
Moonlight,” Kinder; “Vision,” Rhein- 
berger; “Will o’ the Wisp,” Nevin; 
“Liberty Fantasia,” Maxson. 

With the resumption of evensong at 
Christ Church Cathedral, Daniel R. 
Philippi has transferred his weekly re- 
cital to Tuesdays at noon. We under- 
stand that several additions to the new 
Skinner organ at the cathedral are 
planned. 

William John Hall, president of the 
St. Louis chapter, N. A. O., announces 
a series of Friday evening recitals at 
Temple Israel in which he is demon- 
strating the advantage of a proper use 
of transcriptions in his programs. 

Arthur Davis, formerly of Christ 
Church, and now of St. Mary’s Cathe- 
dral, Memphis, Tenn., visited several 
of his St. Louis friends last month. 
He is thoroughly “en rapport” with 
his new environment and speaks san- 
guinely of musical opportunities in the 
territory over which he now presides 
as state president of the N. A. O. in 
Tennessee. 

Last month saw the passing of Mrs. 
Howard Watson, for many years the 
organist of the Maplewood Avenue 
M. E. Church and a loyal member of 
the Missouri chapter, A. G. O. Her 
funeral was attended by the prominent 
organists of the city, who entertained 
a high regard for her genial compan 
ionship. 

A local paper carries an announce- 
ment of the “Beethoven Grocery and 
Meat Market.” We do not know 
whether a record plays a Beethoven 
symphony to induce the customers to 
part more readily with their cash, or 
if a sonata is to be thrown in with 
every $5 purchase. 

Charles Galloway has resumed his 
recitals at Washington University on 
the third Sunday of the month with a 
gratifying attendance. 

One of the busiest organists in St. 
Louis is George Devereux of St. Fran- 
cis Xavier's. In addition to his numer- 
ous church services he is director of 
music at St. Louis University, where, 
in addition to theoretical classes, he 
conducts a big chorus, a band and an 
orchestra. 

Pilgrim Evangelical Lutheran 
Church celebrated its twentieth anni- 
versary Nov. 13, the organist, Martin 
Jurmeister, contributing : Triumphal 
March, Hollins; “Pilgrims’ Chorus,” 
Wagner, and Coronation March, Mey- 
erbeer. Mrs. I. Marting played: Fes- 
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tival Prelude, Lemare, and Fanfare, 
Lemmens. 

Paul Friess leaves the Kingshigh- 
way Presbyterian Church for St. 
Michael and All Angels, the latter a 
growing parish in the exclusive resi- 
dence part of the city. Mr. Friess is 

a talented pianist and is accompanist 
to the St. Louis Morning Choral. 

Interest is being evinced in the dra- 
matic production of “Elijah” by a large 
chorus and orchestra under the direc- 
tion of Fred Fischer, an organist who 
apparently has deserted the organ 
bench for the baton. By the time this 
appears in print the event will have 
taken place, being scheduled at the 
Coliseum for Nov. 29 and 30. 

STATEMENT OF THE DIAPASON. 

Statement of the he ownership, manage- 
ment, circulation, etc., required by the 
Act of Congress of Aug. 24, 1912, of The 
Diapason. published monthly at Chicago, 
Ill., for Oct. 1, 1927. 

State of Illinois, County of Cook, ss. 
Before me, a notary public in and for 

the state and county aforesaid, person- 
ally appeared S. E. Gruenstein, who, 
having been duly sworn according to law, 
deposes and says that he is the owner ot 
The Diapason, and that the following is, 
to the best of his knowledge and belief, 
a true statement of the ownership, man- 
agement (and if a daily paper, the circu- 
lation), etc., of the aforesaid publication 
for the date shown in the above caption, 
required by the act of Aug. 24, 1912, 
embodied in section 443, Postal Laws and 
Regulations, printed on the reverse of 
this form, to-wit: 

1. That the names and addresses of 
the publisher, editor, managing editor and 
business managers are 

Publisher, S. E. Gruenstein, 306 South 
Wabash avenue. 

Editor, same. 
Managing Editor, none. 
Business managers, none. 
2. That the owner is: (If the publi- 

cation is owned by an individual his 
name and address, or if owned by more 
than one individual the name and ad- 
dress of each, should be given below; if 
the publication is owned by a corpora- 
tion the name of the corporation and the 
names and addresses of the stockholders 
owning or holding 1 per cent or more 
of the total amount of stock should be 
given.) 

Siegfried E. Gruenstein, 611 Ash street, 
Winnetka, II. 

3. That the known bondholders, mort- 
gagees, and other security holders own- 
ing or holding 1 per cent or more of total 
amount of bonds, mortgages, or other se- 
curities are: (If there are none, so state.) 

None. 
4. That the two paragraphs next above, 

giving the names of the owners, stock- 
holders, and security holders, if any, con- 
tain not only the list of stockholders and 
security holders as they appear upon the 
books of the company but also, in cases 
where the stockholder or security holder 
appears upon the books of the company 
as trustee or in any other fiduciary rela- 
tion, the name of the person or corpora- 
tion for whom such trustee is acting, is 
given; also that the said two paragraphs 
contain statements embracing affiant’s full 
knowledge and belief as to the circum- 
stances and conditions under which stock- 
holders and security holders who do not 
appear upon the books of the company as 
trustees, hold stock and securities in a 
capacity other than that of a bona fide 
owner; and this affiant has no reason to 
believe that any other person, associa- 
tion, or corporation has any interest di- 
rect or indirect in the said stock, bonds, 
= other securities than as so stated by 
im. 

S. E. GRUENSTEIN. 
Sworn to and subscribed hefore me this 

29th day of September, 1927. 
(Seal.) WALTER G. HENRY. 
(My commission expires Jan. 6, 1927.) 

— Dr. William C. Carl— 
INSTRUCTOR OF 

MANY PROMINENT ORGANISTS 

AT THE 

Guilmant Organ School 
CHURCH CONCERT THEATRE 

Students Aided in Securing Positions 

Send for Catalog 

17 East 11th Street, New York City 

AMERICAN CONSERVATORY of MUSIC 
JOHN J. HATTSTAEDT, President 

School of Theatre Organ Playing 
FRANK VAN DUSEN, A. A. G. O., Director 

Faculty selected from leading theatre organists of Chicago. 
Pupils filling prominent positions in theatres in all parts of the 

country—More than 100 pupils and former pupils of the school filling 
good theatre positions in Chicago. 

Lessons and practicing before the screen in the school’s “Little 
Model Theatre.” 

Special attention to repertoire, including classics, popular and jazz. 
School equipped with fourtegn excellent organs of modern Theatre 

Type, including two and three-manual units. 

SEND POR CATALOG 

Address Secretar 

AMERICAN CONSERVATORY of MUSIC 
522 KIMBALL HALL, CHICAGO: 

Frank A. Taber,M.A. 
CONCERT ORGANIST 

Director of Music Randolph-Macon 

Women’s College, Lynchburg, Va. 

EDWARD RECHLIN 
RECITALS 
of True Organ Music 

Spring Tour Now Booking (40 Recitals) 

Address: Rechlin Recital Tours 
1188 Park Avenue 

NEW YORK CITY 

Building Repairing 

PIPES THAT VOICE RIGHT 

ZINC ORGAN PIPES 
UNVOICED 

INSIDE BASES and FRONTS 
ANY STYLE 

Frederick I. White, Reading, Mass. 

INQUIRIES SOLICITED 

PARVIN TITUS, F. A. G. O. 
RECITAL ORGANIST 

DIRECTOR OF ORGAN DEPARTMENT 

CINCINNATI CONSERVATORY OF MUSIC, CINCINNATI, OHIO 

Established in 1918 

LA MARCHE 
BROTHERS 

6525-31 Olmsted Ave. 

Chicago, III. 

Pipe Organs 

Maintaining Rebuilding 

inte ish ai nate 
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M. P. MOLLER PIPE ORGANS 
In four hundred and thirty-one Baptist Churches and Institutions 

ow ee we. rey 
3 Oe, > ” F 

Euclid Ave. Baptist Church, Cleveland 

Not only in number of Organs, but in size and importance MOLLER 
ORGANS lead in Baptist Churches as in those of all other creeds. 

Special mention is made of the following notable installations: 

Euclid Ave. Church, Cleveland - - 4 manuals 

Ninth St. Church, Cincinnati - - 4 manuals 

First Church, Gloversville, N. Y. 4 manuals 

Calvary Church, Washington, D. C. 4 manuals 

Many others equally notable could be mentioned. 

RALPH MORSE GERBER 
Phone Organist 

Midway 3461 1533 E. 73rd St., Chicago 
Oct. 20, 1927. 

MOLLER ORGAN CO., 
Hagerstown, Md. 

Gentlemen: 
I have just returned from Cleveland, Ohio, where I played an opening recital on 

your new organ in the Euclid Avenue Baptist Church. The organ is a wonderful 
piece of work, and I was delighted with it. It is one of the few outstanding large 
organs in the country. The auditorium seats 2500 and the volume of the tone is 
most impressive. 

I want to make particular mention of the voicing of the organ and the dis- 
tinctive character of some of the stops, as for instance the French Trumpet and 
French Horn. I don’t know that I have ever heard the equal of your French 
Trumpet and I heard numerous comments on the true representation of the French 
Horn. One cannot mention all the good qualities of this instrument. 

You are giving the public not only true, foundation organ tone, but also the 
more modern orchestral tones—all of which are helping to popularize the organ. 

I have played a great many of your organs both large and small and have 
always found them a great delight. The tones are incomparable and mechanical 
accessories excellent. 

With best wishes for your continued success in the building of such wonderful 
instruments, I am 

Sincerely yours, 

RALPH MORSE GERBER. 

Every statement about Moller Organs backed by exact figures. 

Every Moller Organ backed by a guarantee equally exact. Ralph Morse Gerber, Concert Organist 

M. P. MOLLER ‘attractors’ H Maryland a oe and Factory Hlagerstown, Marylan 
1203 Franklin Trust Bldg., 6054 Cottage Grove Ave., Strand Theatre Building, 1203 Loew Bldg., 1540 Broadway 

Philadelphia Chicago (Oakland), Pittsburgh New York City 

129 Hot ra N. E., 1626 California Street, Medical Arts Bldg. 1009 First Ave. 224 Lathrop Bldg. 
Atlanta Denver Memphis Seattle Kansas City, Mo. 
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FOUR-MANUAL FINISHED 
IN WORCESTER CHURCH 

WORK OF MOLLER FACTORY 

Instrument for Second Swedish Meth- 

odist Designed by Frederic W. 

Bailey and Opened by 

Henry F. Seibert. 

The factory of M. P. Moller has 
completed the installation of a four- 
manual organ in the Second Swedish 
Methodist Church at Worcester, Mass. 
The specifications were prepared by 
Frederic Ware Bailey of Worcester, 
and the organ was opened by Henry 
F. Seibert of New York City. There 

are both solo and echo divisions. The 
echo is duplexed from the solo and is 
played from the choir manual. 

Following is the scheme of stops: 
GREAT ORGAN. 

Open Diapason, 8 ft., 73 pipes. 
Gross Flite, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 

Second Open Diapason, § ft., 73 notes. 
Concerti Flute, 8 ft., 73 notes. 
Flute Harmonic, 4 ft., 73 pipes. 

Tuba, 8 ft., 73 pipes. 
Chimes, 21 notes 

Tremolo. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 

Flute, 4 ft., 61 notes. 
Nazard, 2°54 ft., 61 notes. 

Flautina, 2 ft., 61 notes. 
Tierce, 1-3/5 ft., 61 notes 
Vox Humana, § ft., 61 pipes. 

Oboe, 8 ft., 73 pipes. 
Tremolo, 

CHOIR ORGAN. 

Open Diapason, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

wm . QW 
SN 

= .- 
ANS 

MAIL THAT CHECK 

for Christmas Seals today 

J AS your local 

tuberculosis 

association mailed 

some Christmas Seals 

to you? Why should ‘aioe 
you keep them? 

Here’s the answer: Christmas 

Seals help finance the Tubercu- 

losis Associations. These asso- 

ciations have already aided in 

cutting the tuberculosis death 

THE NATIONAL, STATE, AND LOCAL TUBERCULOSIS ASSOCIATIONS 

OF THE UNITED STATES 

twenty-eight combinations. 

Concert Flute, 8 ft., 73 pipes. 
Rohr Flote, 4 ft., 73 pipes. 
Clarinet, 8 ft., 61 pipes. 
Tremolo. 

SOLO ORGAN. 

Open Diapason, 8 ft., 73 pipes. 
Fern Flite, 8 ft., 73 pipes. 
Wald Flite, 4 ft., 61 notes. 
Muted Viole, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 

Chimes. 
Tremolo. 

ECHO ORGAN. 

(Played from Choir Manual.) 
Open Diapason, 8 ft., 73 notes. 
Fern Fléte, 8 ft., 73 notes. 
Wald Fléte, 4 ft., 61 notes. 

Muted Viole, 8 ft., 73 notes. 
Vox Humana, 8 ft., 61 notes. 
Tremolo. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 

Octave, 8 ft., 12 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 

Flute, 8 ft., 12 pipes. 
Tuba, 16 ft., 12 pipes. 
Echo Bourdon, 16 ft., 12 pipes. 

There are thirty-six couplers and 

Cheston L. Heath, ma. 
ORGANIST and CHOIRMASTER 

Christ Church 
INDIANAPOLIS 

CHANDLER 
GOLDTHWAITE 

as Greetings 
Good Health 

rate by more than half. 

Every seal you buy 

works directly for the 

health of your com- 

ie ~=munity, your friends, 

your family — your 

health. Send that check to 

your local association today. 

Put the seals on your Christmas 

mail and spread their message 

of health and happiness. 

mezzo from 
“Cavalleria Rusti- 
cana”or“My Heart 
at Thy Sweet 
Voice” from“Sam- 
son et Delila” and 
use the Deagan 
Harp Celeste or 
Marimba- Harp 
for the accompan- 
iment. Then try to 
even approximate 

theresulting beau- 
tiful effect byusing 
any other Stop for 
the same purpose. 
The proper interpre- 
tation of these and 
hundreds of other 
numbers requires the 
use of Musical Percus- 
sion Stops. Consult 
your Organ Builder 
today and secure an 
estimate on the cost of 
modernizing the Or- 

gan over which you 
preside. Deagan Per- 

cussions for Pipe Or- 
gan use are sold only 

through the Organ 
Builder or Mainte- 

nance Expert. 

J.C. Deagan Inc. 
Established 1880 

Deagan Bldg. 

4211 Ravenswood Avenue 

CHICAGO, U.S.A. 

a % 
- ~J ~ 

let Your Satisfaction. 
be Complete — Specify 
GENUINE DEAGAN PERCUSSIONS 

Saat 

mmmmmnennn ns ee 
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POKES HOS he Shosposhoeyos ho eyo epohosjoe joan: 

ALLEL PAPER ABA 

PILCHE 

ka! the only “oe organs. Pilcher 
s]| claims to make the best kind 

of organ mind, money and 
conscience can produce and to give each 
customer the highest possible value— 
tangible and intangible—for every dollar 
invested. (| Some of our customers tell 
us that we give them even more. Perhaps 
that’s one reason we've been making 
organs for over a century. Q|If you 
are considering a new organ, we be- 

lieve you will find the House of 
Pilcher constructively helpful. 

HENRY PILCHER’S SONS 
Incorporated 

New York Office: 915 Steinway Hall 
General Offices: Louisville, Ky. 
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? Plea for Genuine 
_ Reeds as Necessity 

in Small Organs 

evveerrevorneeevenennientie 

By HENRY BAXTER PARKER 

svvveontvonsvannenuncnnnrnenueneoneansuenaonteaeasaneseMNUHUEETMOTALLEL 

The correspondence growing out of 

the publication of my article “Keeping 

Reeds in Shape” in The Diapason 
some time ago convinces me that there 

is a keen and widespread interest in 

organ tone, especially in the reed or 

lingual type. 1 am especially glad to 

add a few words at a time when so 

many people seem so easily satisfied 

with substitutes, however meager— 

substitutes for almost everything, if 

they are easily obtained. 

The day may come when more or- 

ganists will enjoy a greater familiarity 

with tone production and the laws gov- 

erning it, as well as tone quality it- 
self, and when they will be able to 
make their knowledge count in the 

more commercial deliberations of 

organ committees. 

In this article I will deal with a 
phase of the situation which should in 
a frank, intelligent, far-sighted way be 
brought to the attention of commit- 
tees entrusted with the purchasing of 
organs. We should be quite aware 
that there is a real danger of many 
potential music lovers becoming 
cramped and deformed in musical taste 
for obvious reasons, among which, to 
confine myself to the proper scope ot 
this paper, we will consider the aver- 
age, well-meaning music committee en- 
trusted to draw up appropriate specif- 

cations for organs of ordinary size and 
smaller. Now there is a widespread 
tendency to avoid taking the number 
of reeds that they naturally require. 
The well-known unpleasantness result- 
ing from neglected reeds has led to 
the unmusical practice of practically 
excluding them from organs of less 
than ordinary size. 

But reed tones have, since the bronze 
age, met a need and occupied an im- 
portant place in our musical desires. 
They are today so necessary to cul- 
tured audiences that the committee 
generally does one of two things. It 
either substitutes for the real, legiti- 
mate reed a flue stop which most 
nearly imitates it, or it has several 
flue stops combined, and has them 
operated, not from a properly lettered 
ivory at the console, but from an ivory 
falsely marked with the name of some 
reed. I mean, however, to be quite 
fair to the artists who invented these 
imitations, or reedless reeds, as they 
are sometimes called, because they con- 
stitute a distinct addition to organ tone, 
being of a unique character due to un- 
usual structure and peculiar voicing. 
They should, of course, be accorded a 
proper place in the community of organ 
stops, but we should be true enough 
to our musical and intellectual heri- 
tage to insist that these are labial pipes 
and therefore belong to the flue fam- 
ily, and also see to it that this scientific 
and musical fact is considered along 
with the commercial. The genuine 
reed characteristics are too well known 
and appreciated to warrant extensive 
substitution of this nature, even in this 
hectic period (if we are vigilant), for, 
of course, the difference between them 
and the true reeds is apparent directly 
the two have been heard. 

The point in dwelling on this phase 
of the subject is to be sure that more 
organists realize just what they miss 
when they accept synthetic reeds in 
place of the real reeds. I claim that 
some of the exquisite, subtle influence 
inherent in organ music is kept from 
people who think that they hear the 
whole gorgeous rainbow of organ tone 
when some of the primary colors are 
left out. We realize that all the colors 
should be preserved even during an age 
when poor substitutes are so popular 
in so many phases of life. 

Here are a few of the main points 
which should be considered by the or- 
ganist in advocating the inclusion of 
reeds. In the first place, the material 
should be organized definitely for 
speeches before the committee, and for 
correspondence for the purpose of 
clinching arguments. The organist 
might begin with a brief historical out- 
line having to do with the develop- 

ment of reed and flue tones as our an- 
cestors produced them before they 
were incorporated in organs, and since. 
The significance of the fact that reeds 
are rather recent acquisitions to the 
organ should be touched, as it throws 
light on some of the intricate problems 
associated with the invention and voic- 
ing of pipes of this character. Then 
the significant differences in technique 
employed in the making, voicing, in- 
stalling and maintenance of reeds and 
flues should be described in appropriate 
detail. It is often possible to illustrate 
with organ pipes. Thus it can more 
easily be made apparent that the laws 
of tone production necessitate reed 
tones being produced by the “sure nuf” 
reed. It will be apparent also just 
why reeds are so very sensitive and 
thus need a definite sort of care, and 
why the absence of such care inevitably 
results in our well-known reed trou- 
bles. One of the orchestral reeds can 
be used to illustrate these points and 
the well-known care such instruments 
receive be mentioned. The reasons 
reeds are so often out of tune with the 
flues in neglected organs can be 
graphically shown; also how they often 
lose their original tone quality and even 
become silent because of too little care. 
It should be clearly shown that reeds 
are off proper tone merely because 
they lack proper attention; there are 
usually well-maintained recital organs 
which can be visited to prove this. 

In addition the organist can describe 
the different reed stops, demonstrate 
them at a proper instrument, and send 
the members of the committee a brief 
dictionary of organ stops, or a brief 
pamphlet on reeds or flues. The fact 
that voicers are inventing many more 
tone colors than appear on the ordi- 
nary organ console should be empha- 
sized and organ plants visited before 
the final specifications are complete if 
the organ is beyond the usual size. 
The organist can be assured that the 
painstaking experiments conducted in 
many reed voicing studios are con- 
stantly adding to the variety of tone 
colors and thus to the possibilities of a 
wider enjoyment of organ music. 

The day may come when the king 
of instruments will be properly cared 
for. Meanwhile the average organist 
must depend on the uncertain repair 
man who often cannot be had when 
he is wanted most. How often just 
before a public performance a bit of 
the action will fail to work or a note 
in one of the solo reeds will go quite 
off color or become silent! How un- 
fair to the audience musically and to 
the organist’s reputation for artistic 
registration that a selection on the 
printed program too late to be om‘tted 
must lose the true character of its most 
telling passages because the solo reed 
cannot be used! These notes become 
silent suddenly almost always because 
of a local condition in the reed pipe 
itself. Some organists are masters of 
a sort of first aid, which they can use 
in a case like this if no proper repair 
man can be found. Some day many 
more organists will be able to show 
the repair man that they are able to 
apply this first aid, and will not be 
quite so fearful for the safety of these 
choice but most sensitive of organ 
stops. 

Plans for M. T. N. A. Meeting. 

The Music Teachers’ National Asso- 
ciation will open its second half-cen- 
tury with the annual meeting to be 
held Dec. 28 to 30 at the Radisson 
Hotel, Minneapolis, Minn., for which 
elaborate plans have been made. The 
program as drafted will include a num- 
ber of interesting features. One of 
these will be the organ and choral 
music session on the afternoon of Dec. 
29, with Palmer Christian, organist of 
the University of Michigan, in the 
chair. Other items of interest thus far 
scheduled include a talk on “Tests in 
Musical Intelligence” by Harrison D. 
LeBaron of Ohio Wesleyan Univer- 
sity; a college and university confer- 
ence over which J. Lawrence Erb of 
New London, Conn., will preside; an 
address on “The Joys of Music Teach- 
ing” by Charles N. Boyd of Pitts- 
burgh and an address in memory of 
Fannie Bloomfield Zeisler by Rosset- 
ter G. Cole of Chicago. The St. Olaf 
Choir of Northfield, Minn., directed 
by Dr. F. Melius Christiansen, will 
give a concert on the evening of 
Dec, 30. 

Niagara Electric Heaters 

Prepare Now ‘ 
To Heat Your Organ Chambers 

The best constructed organ will not produce the 
best results under widely varying temperatures 
or dampness. During winter and seasons of change- 
able weather when the heating plant is not operat- 
ing our Electric Heaters will maintain a uniform 

’ temperature, so necessary to avoid “off-pitch’ 
troubles and frequent repair bills. 

ELECTRIC HEAT IDEAL 
Niagara Electric Heaters are particularly adapted 
to the heating of organ chambers. Our thermo- 
static control makes their operation automatic anc 
current is used only when the temperature is below 
the desired point. 

Made in three sizes. Easily portable. Require 
small space. Reasonably priced. 

Ask for Our Bulletin No, 32-D 

| Buffalo Gas Radiator Corporation 
NORTH TONAWANDA, N. Y. 

Also Manufacturers of Gas and Electric Steam Radiators, Radiator 
Shields and Enclosures 

Please send, without obligation, your Bulletin No. 32 entitled, “Organ 
Chamber Heating.” 

We ‘North Western } 
__ Limited _ 
See 

ST. PAUL—MINNEAPOLIS . 
CA glittering fulfillment of sophisticated taste in 
travel. A reward for the discerning traveler who 
makes a habit of choosing the Finer North 
Western Limited to carry him over a level 
roadbed on the shortest route to the Twin Cities 
—a route that furnishes him with the best train 
that money and engineering ingenuity provide 
for the utmost pen ser in traveling... Inciden- 
tals? Plenty of them. But important ones — good 
food well served; a good night’s rest; a club car for 
the gregarious in all of us;and the resultispleasure, 
relaxation and zest for a new day in the morning. 
For reservations and tickets apply 148 S. Clark St., Phone 

2iz1, oF Madiuon’ Ge Termseal, Chose Dono Din 
CHICAGO G& Passenger Information, fone Dearborn 2060. . 

NORTH WESTERN 
1512 The Best of Everything in the Best of the West! RAILWAY 

Lv. Chicago . 6:30pm 

Lv. Evanston . 6:49pm 
(Davis St.) 

Ar. St. Paul . 7:00am 

Ar. Minneapolis 7:35am 
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SAN FRANCISCO STORE 
OPENS NEW AEOLIAN 

THEODORE STRONG IS HEARD 

Series of Programs on Three-Manual 

Instrument with Self-Player in 

Large Kress Establishment in 

California. 

Theodore Strong, organist of the 
Fifth Church of Christ, Scientist, San 
Francisco, and of radio station KFRC, 
as well as manager of the Aeolian or- 
gan department of Sherman, Clay & 
Co., gave a series of inaugural recitals 
at the Kress store in San Francisco 
Oct. 22 to 29 on the Aeolian three- 
manual organ installed in this estab- 
lishment. He was assisted by Murna 
De Wolfe, organist for Kress & Co. 
The offerings Oct. 22 were as follows: 
American Rhapsody, Yon; Meditation 
in D flat, Kinder; “Liebestraum” 
(#Zolian Duo-Art organ recording), 
Liszt; Fantasie for Organ and Piano 
(Marjorie Coletti at the Steinway), 
Demarest; Serenade, “Coquette,” 
Barthelemy (Murna De Wolfe); “At 
Dawning,” Cadman; “California Lulla- 
by,” Rudy Sieger; Festival Toccata, 
Fletcher. On Oct. 28 he played this 
program: “A Japanese Sunset,” Dep- 
pen; Intermezzo from “Cavalleria Rus- 
ticana,” Mascagni; Selections from 
“Student Prince’ (£olian Duo-Art 
organ recording), Romberg; “Spark- 
lets,’ Miles (Murna De Wolfe) ; “Love’s 
Old Sweet Song” (played on the Stein- 
way Duo-Art piano, organ accompani- 
ment by Theodore Strong), Molloy; 
“Dreams,” Stoughton; “Idyll,” Kinder; 
“Poet and Peasant” Overture, Suppe. 

The instrument has three manuals, 
the choir being derived from the great. 
Preparation has been made for the 
future installation of a vox humana 
choir organ and an antiphonal division. 
A self-player is part of the equip- 
ment of the organ and was used ef- 
fectively in connection with the play- 
ing of Mr. Strong at the recitals. The 
scheme of stops of the organ as thus 
far completed is as follows: 

GREAT ORGAN. 
Diapason, 8 ft., 73 pipes. 
Gross Flite, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Flute, 4 ft., 73 notes. 
Piccolo, 2 ft., 61 notes. 
Gemshorn, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tuba (high pressure), 8 ft., 73 pipes. 

SWELL ORGAN. 
9. Diapason, 8 ft., 73 pipes. 
10. Bourdon, 16 ft., 97 pipes. 
11. Flute Espanol, 8 ft., 73 notes. 
12. Flute, 4 ft., 73 notes. 
13. Flageolet, 2 ft., 61 notes. 
14, Italian Viola, 8 ft., 73 pipes. 
15. Viole Vibrato, 8 ft., 73 pipes. 
16. Salicional, 8 ft., 73 pipes. 
17. Salicional Vibrato, 8 ft., 73 pipes. 
18. Oboe, 8 ft., 73 pipes. 
19. Contra Trumpet, 16 ft., 73 notes. 
20. Trumpet, 8 ft., 97 pipes. 
21. Trumpet Clarion, 4 ft., 73 notes. 
22. Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 
(Derived from Great.) 

23. Diapason, 8 ft., 73 pipes. 
24. Gross Fiéte, 8 ft., 73 pipes. 
25. Concert Flute, 8 ft., 85 pipes. 
26. Flute, 4 ft., 73 notes. 
27. Piccolo, 2 ft., 61 notes. 
28. Gemshorn, 8 ft., 73 pipes. 
29. Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 
30. Sub Bass, 16 ft., 52 pipes. 
31. Bourdon, 16 ft., 44 pipes. 
32. Flute (from No. 31), 8 ft., 32 notes. 
33. Gedeckt (from No. 10), 16 ft., 32 

OS TR oO 

34. Flute Espanol (from No. 11), 8 ft., 
32 notes. 

35. Contra Tuba (No. 8 Extended), 16 
ft., 12 pipes. 

The following is from a Brooklyn 
papas of recent date: 

30 m. “Long-Haired Men and 
Hobtet: Haired Women,” or “The Price 
of a Haircut.” Prelude questions: 1— 
“Do Bobbed-haired women make the best 
wives?” 2—‘Is it wrong to flirt?” 3— 
“Is it necessary for a boy to sow wild 
oats?” Fine anthems by choir. Great 
song service. Come early for a good seat. 

Milwaukee Notes 

By SHELDON FOOTE, F. A. G. O. 

Milwaukee, Wis., Nov. 21.— The 
Wisconsin chapter, A. G. O., announces 
that the scholarship contest held at 
St. Paul’s Church Nov. 1 was won by 
Walter Ihrke, a pupil of Herman Nott 
at the Wisconsin Conservatory. He 
will receive $75 in cash to be used in 
further study with his teacher. The 
organ test numbers were Mendels- 
sohn’s Second Sonata, the Bach Fugue 
in C minor and Borowski’s A minor 
Sonata, first movement. 

Two organ dedications, both of 
Wangerin instruments, claim first at- 
tention during the month. Ebenezer 
Lutheran held its dedication Oct. 23 
with Arthur Bergmann at the console 
in a program containing numbers by 
Bach, Handel, Sturges, Faulkes, Schu- 
mann and Guilmant. The writer was 
unable to attend but heard the organ 
earlier in the day and found it a most 
effective instrument. August Klein- 
_ the organist, is to make good use 
ot it. 

The second dedication was that of 
the rebuilt and enlarged organ at Trin- 
ity Evangelical Lutheran Church, Karl 
Markworth, organist. When the large 
congregation joined with the organ in 
“Ein’ Feste Burg,” that justly famous 
Luther chorale, we received a musical 
thrill that will not be forgotten. Other 
pleasure was added by the choir’s sing- 
ing Bach’s “Wachet Auf” and “Wie 
Schon Leuchtet.” Mr. Markworth 
brought out effectively the fine points 
of his new organ in a program which 
may be seen on the page of recital 
programs. 

On the evening of Oct. 23 Mrs. 
A. H. Heiden, organist of Kingsley 
M. E. Church, presented a service at 
which the music was selected from the 
works of blind composers. Members 
of the Badger Institute for the Blind 
were guests at the church at this 
service. 

Elwyn Owen, formerly organist of 
the Garden Theater and now organist 
and director at Temple Emanuel, re- 
ports a good enrollment in his newly- 
organized school for screen players. 

Mrs. Eva Wright is playing some 
good things at the Merrill Theater 
downtown. 

Dean W. J. L. Meyer of the local 
A. G. O. chapter, organist of St. John’s 
Catholic Cathedral, authorizes us to 
say that Marquette University has 
opened an organ department in the 
conservatory and that he is to be in 
charge. 

Arthur Arneke, A. A. G, O., of the 
Christian Science Church on Highland 
boulevard, who spends two days a 
week at Appleton, where he is head of 
the organ department at Lawrence 
College, gave a recital on the four- 
manual Austin organ at the First 
M. E. Church, Appleton, Nov. 20. 

Earl Morgan begins his musical pro- 
grams, which are planned for the third 
Sunday in each month at St. Paul’s 
Episcopal Church, on the 20th of this 
month. The first one was an organ 
recital of American compositions. 

Graydon Clark, formerly of Elgin, 
Ill., has taken up his work at the 
Grand Avenue Congregational Church. 
In following Carl F. Mueller he has 
an undoubted standard to maintain and 
we look forward to interesting pro- 
grams from him. 

WOOD TURNINGS 
FOR ORGAN BUILDERS 

Stopper Handles and Rack Pins a Specialty 

BILMER MFG. CO., 628 West 11th St., ERIE, PA. 

A. M. SHUEY. 

Minneapolis veteran of the organ bench 
who is honored with great dinner. 

Win Lynchburg Favor. 

Lynchburg, Va., musicians and 
churches have looked to Lewis & 
Hitchcock, Inc., for their organs, it 
would seem from the number of con- 
tracts placed with this company dur- 
ing the last year and a half. Follow- 
ing is a list of places in which Lewis & 
Hitchcock, Inc., organs have been in- 
stalled in Lynchburg: Isis Theater, 
several new stops added to present 
organ which was entirely re-built; Hill 
City Lodge, A. F. & A. M., two-man- 
ual organ, entirely enclosed: Memorial 
M. E. Church, large three-manual or- 
gan; Westminster Presbyterian 
Church, large three-manual; Randolph- 
Macon College for Women, two-man- 
ual practice organ. 

Henry Francis Parks has been play- 
ing at the People’s Church, Chicago, 
during the absence of Clarence Eddy, 
who has been ill. 

XMAS 
MUSIC 

Send 

Ac 

for our 

QUARTERLY.Contains 

21 new Christmas An- 

thems and a Cantata. 

THE 

H. W. GRAY 

CO. 
159 East 48th Street 

N. Va N. ™é 

Sole agents for NOVELLO & CO. 

Have you heard 

Virginia Carrington- [homas 
play? 

At the Oklahoma Convention of 
the F. M. C., 1926, where she played 
her own compositions, the New Music 

Review said:— 

1926:— 

“HER PLAYING CREATED A 
SENSATION. IT WAS THE OUT- 
STANDING EVENT OF THE 
WHOLE CONVENTION.” 

The American Organist said of her 
playing at the A. G. O. Convention, 

“LISTENING TO BACH ONE 
COULD CLOSE ONE’S EYES AND 
IMAGINE ONESELF IN THE 
CLOISTERED TWILIGHT OF A 
EUROPEAN CATHEDRAL.” ‘ 

AVAILABLE FOR RECITALS BEGINNING JANUARY, 1928. 

19 West 44th Street New York 
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KINETIC 
BLOWERS 

Unexcelled in Performance 
Unsurpassed in Efficiency 

Unequalled for Quiet Operation 
30,000 IN USE 

Best by Test 

Send us your specifications and let us quote you 

Prompt Service 

Kinetic Engineering Company 
Union and Stewart Avenues 

LANSDOWNE, PA. 

GENEVA 

ORGANS 
—FOR— 

CHURCHES 
AUDITORIUMS 

RESIDENCES } 
—HAVE— 

Velvet Diapasons—Large Scale Flutes—Rich 
Strings and a Perfectly Balanced Ensemble. 

An Action of Amazing Simplicity and 
Reliability. 

—WHY ?— 

Every member of our staff has been carefully 
selected from the organ world. We use noth- 
ing but the best of materials and have a com- 
pletely equipped modern plant. 

MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM 

THE GENEVA ORGAN CO. 
GENEVA, ILL. 

New York Office: 41 Park Row t 

QUALITY SERVICE PRICE 

HILE the tonal qual- | 
ities of Hoyts Two- CONSOLES 
ply Organ Pipe Metal 

are concededly superior to PIPES PERCUSSIONS 
“Spotted Metal,’’ it possesses CHESTS RESERVOIRS 
the additional virtue of being ACTIONS TREMOLOS 
definitely less costly, now 
that Tin is so high in price. 

May we tell you more 
about this? 

HOYT 
METAL COMPANY 

NEW YORK ST. LOUIS 

Durst, Boegle & Co. 

MANUFACTURER 

ORGAN SUPPLIES 

1917 Peach Street 
ERIE, PA. 

ac ibaa 
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Announcement 

Having just completed and occupied a large 
additional unit to our group of buildings we are 
now better prepared to handle our steadily in- 
creasing business and to serve the organ purchasing 
public in the most expeditious and satisfactory 
manner. 

Our plant is devoted exclusively to the building 
of the Wicks Direct Electric Pipe Organ, of which 
every part is made right in our own shops. A lot 
of special machinery has been designed and built 
and a force of skilled mechanics trained along 
special lines, thus assuring a very high-grade 
product. 

Standard parts such as pipes, keyboards, valves, 
magnet coils, contacts, etc., are always made up in 
big stock lots, so that rush orders can be met and 
handled with positively no delay. 

We always welcome visitors and a call will con- 
vince that the Wicks organization is as progressive 
in its business management as it is in the develop- 
ment and maintaining of the merits and high stand- 
ard of its product. 

The glad hand of welcome awaits you at the 
Wicks plant. 

Cordially, 

Wicks Pipe Organ Company 
HIGHLAND, ILLINOIS 

BARTON ORGAN SCHOOL 

9) We need organists to play 
Barton Theatre Organs. We 

place competent Theatre organists 

on good paying positions. The Bar- 

{7 ton Organ School is maintained to 

develop Theatre organists for Bar- 

ton Organ positions. 

Instruction and practice on Barton 

Organs—Mr. Al. Melgard—nation- 
ally known Theatre organist, in 

charge of Barton Organ School and 

placing organists. 

Big Salaries — Choice 
Positions—Prestige 
Waiting for You— 

Act Now 

Enroll Now Write, Phone 
or come in now 

BARTON 
ORGAN SCHOOL 

314 Mallers Bldg. 
Madison and Wabash 

CHICAGO, ILL. 

Mr. Al. Melgard 

Theatre Organists 

Pianists 
Church Organists 

Hear the 
Golden Voiced 

Learn the new 
style Theatre 
organ playing 
now demand 

i Hill} 

| WA ce 

Spencer Service Is 
Well Known 

Thousands have commended the prompt, efficient and 
courteous service which this company renders on 
their ORGOBLOS. 

Why is it possible to render such excellent service? 

Because the Orgoblo is built so carefully and so 
accurately that the service they require is very small 
indeed. 

If any large or even reasonable number of Orgoblos 

required expert attention, the cost of rendering this 
high grade service would be prohibitive. 

It is only by building machines which are almost en- 
tirely free from trouble that this High Standard of 
Service may be maintained. 

No other builder of organ blowing equipment can 
render service which is comparable to Spencer Ser- 
vice, and no other organ blower requires as little 
attention as the ORGOBLO. 

Service Representatives in all Principal Cities 

The Spencer Turbine Co. 
Organ Power Dept. 

HARTFORD, CONNECTICUT 

Chicago Office: 53 West Jackson Boulevard 

DENNISON 
ORGAN PIPE CO. 

Successors to 

Samuel Pierce Organ Pipe Co. 

QIN TS 

Flue and Reed 

ORGAN STOPS 
Metal or Wood 

Voiced for Churches, Schools, 

Residences, Theatres 

WILLIAM S. DENNISON, Treas. and Manager 

READING, MASS. 

1847 1927 
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DELL Omens 
have never been ordinary organs 

Since the first one was built in 1859 

the Odell Organ has been noted for 

UNEXCELLED TONE QUALITY, 
RELIABLE ACTION AND 

LONG LIFE 

Now, there is in prospect a new home 
for the Odell Organ that will more 
than ever insure an upholding of its 
traditional place in the organ building 
world. Watch for future announce- 
ments. 

J. H. & C. S. Odell & Co. 
407-409 West 42nd Street 

New York City 

Established 1859 

The 

Wangerin 
Art 

Pipe Organ 

Hi] 

i 
i) ee | 

Unusual care and refinement in workmanship 
throughout ; use of the highest grade of materials ; 
conscientious attention to every detail—these things 
make the Wangerin Organ not a mere manufactured 
product, but a genuine work of art. 

We shall appreciate an opportunity to prove to 
you what many of the leading organists of the 

United States have proved to their satisfaction and 
freely proclaimed—that there is no question as to 
the enviable prestige of our instruments. 

WE WILL SEND ON REQUEST OUR NEW BROCHURE 

“QUALITY and MERIT” 

GENUINE DEAGAN PERCUSSIONS USED 

110-124 BURRELL STREET 

MILWAUKEE, WISCONSIN,U.S.A. 

compass. 
tion of reeds is thus obtained. 

HOOK W&W HASTINGS COMPANY 
Main Office and Works 

REEDS 
The late Mr. Audsley paid us a fine compliment when 

he said, ‘‘Very recently our attention has been directed 
to the lingual stop labelled ‘French Horn’ which imitates 
the voice of the orchestral instrument more closely than 
any other organ stop known to us. This is the produc- 
tion of the Hook & Hastings Company. ” 
of ‘“The Organ of the Twentieth Century.” 

See page 466 

We have invented an instrument which ensures a scien- 
tific gradation of the tongues throughout the entire 

A wonderful improvement in the tone regula- 

Kendal Green, Mass. 




