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NOTEWORTHY SCHEME 
OF ST. GEORGE’S ORGAN 

FOR GALLERY AND CHANCEL 

New Ycrk Church to Have Large In- 

strument, the Construction of 

Which Has Been Entrusted 
to Austin Company. 

Specifications of the large four-man- 
ual to be built by the Austin Organ 
Company for St. George’s Episcopal 
Church in New York City have been 
completed. Following the award of 
the contract for the chancel organ, as 
noted in The Diapason May 1, the 
church has just made provision for the 
simultaneous construction of the large 
gallery organ. The result will be the 
installation of one of the most note- 
worthy large church organs of the 
metropolis. 

The gallery organ specifications are 
as follows: 

GREAT ORGAN. 

Double Open Diapason, 16 ft., 73 pipes. 

Bourdon, 16 ft., 73 pipes. 
First Open Diapason, 8 ft., 73 pipes. 
Second Open Diapason, 8 ft., 73 pipes. 

Third Open Diapason, 8 ft., 73 pipes. 

Doppelflite, 8 ft., 73 pipes. 
Viola @’Gamba, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Twelfth, 2% ft., 73 pipes. 
Fifteenth, 2 ft., 73 pipes. 
Mixture, 6 ranks, 366 pipes. 
Double Trumpet. 16 ft., 85 pipes. 
Tromba, 8 ft., 61 notes. 
Clarion, 4 ft., 61 notes. 
Chimes. 
String Organ. 

SWELL ORGAN. 

Melodia (all open pipes), 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Flute, 8 ft., 73 pipes. 
Hoh! fléte, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Vox Seraphique, 8 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Orchestral Flute, 4 ft., 73 pipes. 
Flageolet, 2 ft., 73 pipes. 

Mixture, 5 ranks, 365 pipes. 
Dolce Cornet, 3 ranks, 219 pipes. 
Contra Posaune, 16 ft., 73 pipes. 
Posaune, 8 ft., 61 notes. 
French Trumpet, 8 ft., 73 pipes. 
Clarion, 4 ft., 61 notes. 
Tremolo. 

CHOIR ORGAN. 

Contra Gamba, 16 ft., 73 pipes. 
Violin Diapason, 8 ft., 73 pipes. 

‘ Concert Flute, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 73 pipes. 
Spitzfléte, 8 ft., 73 pipes. 
Viola, 8 ft., 73 pipes. 
Chimney Flute, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
Nazard, 2% ft., 73 pipes. 
Fifteenth, 2 ft., 73 pipes. 
Tierce, 1-3/5 ft., 73 pipes. 
Septieme, 1-1/7 ft., 73 pipes. 
Saxophone, 8 ft., 73 pipes. 
Cor Anglais, 8 ft., 73 pipes. 
Vox Humana (separate chest, box and 

tremolo), 8 ft., 73 pipes. 
Harp, 8 ft., 73 notes. 
Celesta,4 ft., 73 notes. 
Tuba Mirabilis (from Solo) (to be inde- 

pendent of couplers), 8 ft., 61 notes. 
Tremolo. 

SOLO ORGAN. 

Stentorphone, 8 ft., 61 pipes. 
Philomela, 8 ft., 61 pipes. 
Gross Gamba, 8 ft., 61 pipes. 
Gamba Celeste, 8 ft., 61 pipes. 
Doppelflite, 4 ft., 61 pipes. 
Ophicleide, 16 ft., 61 pipes. 
French Horn (Gottfried), 8 ft., 61 pipes. 
Tuba, 8 ft., 61 pipes. 
Tuba Mirabilis, 8 ft., 61 pipes. 
Clarion, 4 ft., 61 notes. 
Tremolo. 

STRING ORGAN. 

The floating string division to be en- 
closed in a separate expression box and 
made playable on all manuals, with suit- 
able switch control. To be composed of 
various scales and voicing to give the de- 
sired blending. 

String No. 1, 8 ft., 61 pipes. 
String No. 2, 8 ft., 61 pipes. 
String No. 3, 8 ft., 61 pipes. 
Quintadena, 4 ft., 61 pipes. 
Quint, 5 ft., 61 pipes. 
Salicet, 4 ft., 61 pipes. 

{Continued on page ?1 

MATTHIAS PETER MOLLER. 

Photo by Underwood & Underwood. 

This picture of Mr. Moller was 
taken just after the arrival in this 
world of M. P. Moller III., and just 
before Mr. Moller sailed for Europe 
to be present at the dedication of the 
organ he has presented to the new 
Thanksgiving Lutheran Church at 
Copenhagen, Denmark, as described 

in this issue. M. P. MOller III. was 
born April 20, the son of M. P. Moller, 
Jr., who has been an aid and associate 
of his father in the making of organs 
since he completed his college work. 
Mr. Moller, Sr., may, with practical 
certainty, be regarded as the original 
head of three generations of American 
organ builders. 

DEATH OF E. N. WILLIAMSON 

Church Music Editor of New York 
Post Did Unique Work. 

Ellis N. Williamson, religious editor 
of the New York Evening Post for 
about thirty years and the originator 
and editor of the department of church 
music in that paper, in which the work 
of the organists and choirmasters of 
the metropolis received attention which 
no other daily newspaper ever has 
accorded it, dfed June 10 at his home 
in Bloomfield, N. J. He was the first 
man to be elected an honorary mem- 
ber of the N. A. O. 
The following is taken from a tribute 

to Mr. Williamson in the Evening 
Post: 

“Mr. Williamson was 64 years old. 
He had been ill with pneumonia for a 
month, and that was complicated by 
heart disease and a kidney ailment. 
Thirty-three years with this news- 
paper, Mr. Williamson had been copy 
holder in the proofroom, assistant city 
editor, police reporter at headquarters 
and make-up editor, then religious 
editor and editor of religious music, a 
position unique in that Mr. Williamson 
made an exclusive feature of the pro- 
grams of music in the city churches.” 

Mr. Williamson was a trustee and 
for twenty-five years treasurer of the 

Sunday-school of Westminster Presby- 
terian Church at Bloomfield. He was 
also chairman of the music committee. 
He is survived by the widow, Mrs. 
Alice M. Williamson, a daughter, Miss 
Lillie Williamson, and a son, Leslie K. 

KILGEN FOR BIG CATHEDRAL 

St. Patrick’s in New York Awards 
Contract for Large Instrument. 

St. Patrick’s Cathedral in New York 
City awarded the contract for a large 
four-manual organ to George Kilgen 
& Son, Inc., of St. Louis, late in June. 
This will be an instrument of well over 
100 speaking stops. It will have a 
sanctuary and an echo division, with 
the main instrument in the west 
gallery. There will be separate sets 
of ripieno stops for each manual and 
a floating string organ of ten sets of 
pipes. Altogether the organ will be 
one entirely commensurate with the 
importance and size of the great 
Catholic cathedral and one of the most 
important church organs in the United 
States. The complete specification will 
be published in The Diapason for 
Aug. 1. 

Pietro Yon recently was appointed 
organist of the cathedral, as announced 
in The Diapason May 1, and will take 
up his duties there Oct. 1. 

LARGE SKINNER WORK 

UNIVERSITY GIVES ORDER 

Four-Manual to Be Installed in Mag- 

nificent Chapel Under Construc- 

tion on Campus—Specifica- 

tions Presented. 

Princeton University authorities 
signed a contract late in June for a 
large four-manual organ to be built by 
the Skinner Organ Company. This will 
be the latest addition to the fine in- 
struments to be acquired in recent 
years by prominent institutions of 
learning. The organ will be the crown- 
ing feature of the magnificent chapel 
under construction on the university 
campus, a building designed by Cram 
& Ferguson, the noted Boston church 
architects. 

Dr. Alexander Russell, who is known 
throughout the land as the chief of 
organ impresarios through his activi- 
ties as concert director of the Wana- 
maker stores in Philadelphia and New 
York, is the organist of Princeton and 
the new instrument will be played by 
him. 

Following are the specifications: 
GREAT ORGAN. 

Diapason, 16 ft., 73 pipes. 
Diapason 1, 8 ft., 73 pipes. 
Diapason 2, 8 ft., 73 pipes. 
Diapason 3, 8 ft., 73 pipes. 
‘Lina Plena, 8 ft., 73 pipes. 
Doppel Fléte, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Gemshorn Celeste, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Twelfth, 2% ft., 73 pipes. 
Fifteenth, 2 ft., 73 pipes. 
Mixture, 5 rks., 305 pipes. 
Reed, 16 ft., 73 pipes. 
Reed, 8 ft., 73 pipes. 
Reed, 4 ft., 73 pipes. 
Harp, 8 ft., 73 pipes. 
Celesta, 4 ft., 61 notes. 
Chimes. 

SWELL ORGAN 

Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 73 pipes. 
Flauto Dolce, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Piccolo, 2 ft., 73 pipes. 
Chorus Mixture, 5 rks., 305 pipes. 
Cornet, 5 rks., 305 pipes. 
Posaune, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
French Trumpet, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Harp, 8 ft., 61 notes. 
Celesta, 4 ft., 61 notes. 
Chimes. 
Tremolo. 

CHOIR ORGAN. 

Gamba, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Viol d’Orchestre, 8 ft., 73 pipes. 
Viol Celeste, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Dulciana Celeste, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Flute Harmonic, 4 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Nazard, 2% ft., 73 pipes. 
Tierce, 13/5 ft., 73 pipes. 
Piccolo, 2 ft., 73 pipes. 
Septieme, 11/7 ft., 73 pipes. 
Corno di Bassetto, 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Trumpet, 8 ft., 73 pipes. 
Harp, 8 ft., 61 notes. 
Celesta, 4 ft., 61 notes. 
Chimes, 20 notes. 
Bassoon, 16 ft. 
Tremolo. 

SOLO ORGAN. 

Stentorphone, 8 ft., 73 pipes. 
Flauto Mirabilis, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Mixture, 5 rks., 305 pipes. 
French Horn, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
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Tuba, 16 ft., 85 pipes. 
Tuba, 8 ft., 73 notes. 
Tuba Mirabilis, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Harp, 8 ft., 61 notes. 
Celesta, 4 ft., 61 notes. 
Chimes. 
Tremolo. 

PEDAL ORGAN. 

Stopped Diapason, 32 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Diapason, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 

Gamba (Choir), 16 ft., 32 notes. 
Echo Lieblich (Swell), 16 ft., 32 notes, 
Diapason (Great), 16 ft., 32 notes. 
Quint, 10%, ft., 32 notes. 

Gedeckt (Bourdon), 8 ft., 32 notes. 
Octave (Open), 8 ft., 32 notes. 
Still Gedeckt (Swell), 8 ft., 32 notes. 
Cello (Violone), 5% ft., 32 notes. | 
Flute (Bourdon), 4 ft., 32 notes. 
Mixture (Synthetic, 2 rks.), 32 notes. 
Mixture (Sy nthetic, 4 rks.), 3 notes. 
Bombarde, 32 ft., 32 pipes. 
Fagotio, 32 ft., 32 pipes. 
Trombone, 16 ft., 32 pipes. 
Tuba (Solo), 16 ft., 32 notes. 
Posaune (Swell), 16 ft., 32 notes. 
Fagotto (Choir), 16 ft., 32 notes. 
Clarion, 4 ft., 32 notes. 
Tromba, 8 ft., 32 notes. 
Chimes 

The entire organ will be under ex- 
pression, The console is to have tilt- 
ing keyboards. Double touch is to be 
provided on manual pistons to pick up 
pedal combinations as selected. Three 
special reversible pedal pistons are to 
bring on and _ take off the pedal 32- 
foot stops. The sforzando is to be 
brought on both by a pedal and a 
piston. 

WHITEHOUSE TO EVANSTON 

Takes Two Important Posts—R. W. 
Dunham Goes to Boulder, Colo. 
Horace Whitehouse has been ap- 

pointed to the faculty of the North- 
western University School of Music, 
to take charge of the department of 
church music launched a year ago and 
to be an aid to Dr. Peter C. Lutkin, 
and also has accepted the position of 
organist and choir director at the First 
Congregational Church of Evanston. 
He will take up his duties in the early 
fall. At the church, which will occupy 
its new edifice, Mr. Whitehouse will 
preside over a large Skinner organ 
which is under construction. 

Mr. Whitehouse has been at the 
University of Colorado at Boulder for 
the last year. Previously he was for 
several years at Indianapolis and be- 
fore that at Washburn College in 
Kansas and at Ohio Wesleyan Uni- 
versity. He is a well-known and ex- 
perienced organist. 

To take Mr. Whitehouse’s position 
at Boulder, Rowland W. Dunham has 
been selected and he will leave the 
First Presbyterian Church of Youngs- 
town, Ohio, for the new position. Mr. 
Dunham has held positions in the East 
and in Columbus, Ohio, and substituted 
for a year at the Fountain Street Bap- 
tist Church of Grand Rapids, Mich., 
during the absence of Emory ™ 
Gallup. He has been happy in his 
work at Youngstown, but is attracted 
by the greater opportunities in 
Colorado. 

DEDICATION IN LOS ANGELES 

Kimball Four-Manual in New First 

Baptist Jsed for First Time. 
The dedicatory choral service at the 

new First Baptist Church of Los 
Angeles was held June 28. The 
chorus of 100 voices under the direc- 
tion of Alexander Stewart was sched- 
uled to sing the following choral com- 
positions: “Jubilate Amen,” Bruch; 
“Oh, Be Joyful,’ Cesar Franck; “All 
Praise to God,” Wagner; “Seraphic 
Chant,” Rubinstein; “Behold, Oh Beau- 
teous Heavenly Light,” Bach; and the 
“Hallelujah Chorus,” Handel. David 
L. Wright presided at the console of 
the new four-manual Kimball organ, 
playing compositions of Widor, Guil- 
mant, d’Evry, Edward Johnston and 
Pietro Yon. 
John Doane, organist of the Church 

of the Incarnation, New York City, 
will give the dedicatory organ recital 
early in July. 

The new First Baptist Church is at 
Eighth, Westmoreland and Leeward, 
one block from Vermont avenue. 
Members of the leading church choirs 
and other musical organizations of Los 

Angeles were invited as special guests 
of the choir of the First Baptist 
Church for the dedicatory programs. 

FOUR-MANUAL KIMBALL 
FOR SEATTLE CHURCH 

IN NEW UNIVERSITY TEMPLE 

Contract Made for Instrument That 

Will Serve as Principal Concert 

Organ of the City, in Ad- 

dition to Church Uses. 

The new University Temple, a 
prominent Methodist ‘Church of Seat- 
tle, is to have a four-manual Kimball 
organ, announcement of the award of 
the contract being made late in June. 
The instrument is to have both echo 
and antiphonal divisions. The main 
organ will be divided and placed at 
the sides of the choir. It will be used 
for the church services, and will serve 
also as the largest concert organ in 
Seattle. The echo, to be placed at the 
rear of the church, will be used to ac- 
company the antiphonal choir. The 
console will be of the English type, 
with stopknobs. 

Following is 
drawn up: 

the specification as 

GREAT. 
Double Open Diapason, 16 ft., 97 pipes. 
First Open Diapason, 8 ft., 73 pipes. 
Second Open Diapason, 8 ft., 73 notes. 
Viola, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Octave, 4 ft., 73 notes. 
Flute, 4 ft., 73 notes. 
Twelfth, 2% ft., 61 notes. 
Fifteenth, 2 ft., 61 notes. 
Mixture, 3 ranks, 183 pipes. 
Tuba Horn, 8 ft., 73 pipes. 
Chimes. 

SWELL. 
Gedeckt, 16 ft., 101 pipes. 
Diapason Phonon, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Stopped Flute, 8 ft., 73 notes. 
Viol d’Gamba, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Echo Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 

Flute d'Amour, 4 ft., 73 notes. 
Violina, 4 ft., 73 notes. 
Nazard, 2%, ft., 61 notes. 
Tierce, 13/5 ft., 61 notes. 
Mixture (Dolce Cornet), 3 ranks, 183 

pipes. 
Contra Fagotto, 16 ft., 97 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 notes. 
Oboe Clarion, 4 ft., 73 notes. 
Celesta Sub (from Choir). 

CHOIR. 

Contra Gamba, 8 ft., 73 pipes. 
Violin Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 85 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes. 
Wald wate, 4 ft., 73 notes. 
Nazard, 2% ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Celesta Sub, 8 ft., 49 bars with reso- 

nators, 

Celesta, 4 ft. 
SOLO. 

Stentorphone, 8 ft., 73 pipes. 
Tibia Clausa, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Trombone, 16 ft., 97 pipes. 

Harmonic Tuba, 8 ft., 73 notes. 
French Horn, 8 ft., 73 pipes. 
Tuba Clarion, 4 ft., 73 notes. 

ANTIPHONAL-ECHO. 
English Diapason, 8 ft., 61 pipes. 
Flute, 8 ft., 61 pipes. 
Viole Atheria, 8 ft., 61 pipes. 
Vox Angelica, 8 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes, 8 ft., 25 tubular bells. 

PEDAL. 
Diapason, 32 ft., 
16 ft., 32 pipes. 
16 ft., 44 pipes. 

Diapason, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes (from Great). 
Lieblich Gedeckt, 16 ft., 32 notes (from 

Swell). 
Contra Gamba, 

Choir). 
Octave, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 
Flute, 8 ft., 32 notes. 
Flute, 4 ft., 32 notes. . 
Trombone, 16 ft., 32 notes (from Solo). 
Contra Fagotto, 16 ft., 32 notes (from 

Swell). 
Harmonic Tuba, 8 ft., 32 notes. 
Tuba Clarion, 4 ft., 32 notes. 

The antiphonal-echo is to be played 
from the solo keyboard and affected 
by the solo couplers. 

Acoustic 32 notes. 
Diaphone, 
Diapason, 

16 ft., 32 notes (from 

THE DIAPASON. 
Entered as second-class matter March 

1, 1911, at the postoffice at Chicago, IIl., 
under act of March 3, 1879. 

Issued monthly. Office of publication, 
1507 Kimball building, Wabash avenue 
and Jackson boulevard, Chicago. 

GERHARD T. ALEXIS IS DEAD 

Paul Organist and Composer 

Passes Away Suddenly. 

Gerhard T. Alexis, F. A. G. O., a 
talented organist and composer who 
had achieved a_ high reputation 
throughout the Northwest, died sud- 
denly at St. Paul, his home, May 31. 
Mr. Alexis was organist of the First 
Lutheran Church of St. Paul. Here 
he had given many recitals in addition 
to his activity as a composer and as 
teacher of composition at Phalen 
Lutheran Seminary. 

Death came to Mr. Alexis after a 
brief illness at Bethesda Hospital while 
the Luther Seminary male chorus, 
which he had conducted on a highly 
successful tour of the Middle West, 
was giving its final concert of the sea- 
son at St. Matthew’s Church. Realiz- 
ing that the news might interfere with 
the success of the performance, he had 
requested that word of his passing be 
withheld from the members of the 
chorus until after the concert. 

The Rev. A. W. Knock officiated at 
the funeral services, which were held 
at the First Lutheran Church June 4. 
Mr. Knock was assisted by the Rev. 
F. W. Wyman of Minneapolis and 
the Rev. E. E. Ryden of St. Paul. A 
set of resolutions of sympathy was 
read by Dr. C. J. Sodergren of St. 
Paul. Organists of the twin cities 
were active pallbearers. 

Chicago organists will recall Mr. 
Alexis’ participation several years ago 
in a program of original compositions 
under the auspices of the Illinois chap- 
ter, A. G. O., at the beautiful Neilsen 
home on the south side. 

Mr. Alexis, son of the Rev. John A. 
Alexis, for many years a pastor of the 
Augustana Synod of the Lutheran 
Church, was born in Dodge county, 
Neb., April 12, 1889. He studied at 
the University of Nebraska school of 
music from 1911 to 1914, serving at the 
same time as organist in Lincoln. He 
attended the Royal Conservatory of 
Music in Sweden during 1915, gradu- 
ating from there at the close of that 
year. 

St. 

Mr. Alexis was a fellow of the 
American Guild of Organists. In 1916 
he married Miss Olga Grund. Besides 
his widow, he is survived by three 
children, Gerhard, Jr., Ruth and Betty 
Margaret. 

Seven of the hymns composed by 
Mr. Alexis are perpetuated in the 
new hymnal of the Augustana Synod. 

Death of Charles H. Morse. 

Charles H. Morse, organist, con- 
ductor and composer, died June 21 in 
the Carney Hospital in Boston after a 
brief illness. Mr. Morse was born at 
Bradford, Mass., Jan. 5, 1853. His 
first musical study was at the New 
England Conservatory from which he 
was graduated in 1873. From 1873- 
1878 Mr. Morse taught piano and 
organ at the New England Conserva- 
tory. From 1875 to 1884 he was 
director of music at Wellesley College. 
being the first person to hold that 
position. In 1855 he went to Minne- 
apolis, founding the Northwestern 
Conservatory and, remaining there until 
1891, when he became organist and 
choirmaster of Plymouth Church, 
Brooklyn. He was also the conductor 
of numerous choruses, as well as hold- 
ing office in several musical organiza- 
tions. Mr. Morse was married twice. 
His first wife, Frances Kimball, died 
in 1917, and his second, May 
Conant, in 1922. 

Convention Story in Next Issue. 

As this issue of The Diapason goes 
to press the national convention of the 
American Guild of Organists is in 
session at Washington, D. C. The 
features of the program were pub- 
lished in the June issue. In accord- 
ance with its custom, The Diapason 
will publish a comprehensive account 
of the convention in its next issue. 

Mrs. Bruce S. Keator of the First 
Methodist Episcopal Church of Asbury 
Park, N. J., will enter upon her new 
duties as organist and director at St. 
Andrew’s M. E. Church, New York, 
in the fall. At St. Andrew’s she will 
have a double quartet of professional 
singers. A new organ will be installed. 

NOTEWORTHY SCHEME 
FOR ST. GEORGE’S ORGAN 

[Continued from page 1] 

Nazard, 2% ft., 61 pipes. 
Flautino, 2 ft., 61 pipes. 
Tierce, 1-3/5 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 

PEDAL ORGAN. 
Resultant Diapason, 32 ft., 
Resultant Violone, 32 ft., 

32 notes. 
32 notes. 

Double Open Diapason (from old or- 

gan), 32 ft., 32 pipes. 
( Sonia eee 32 ft., 32 pipes. 
First Open Diapason, i ft., 32 pipes. 
Second Open Diapason (Extended 32 

ft.), 16 ft., 12 pipes. 
Third Open Diapason (from Great), 16 

t., 32 notes. 
Melodia (from Swell), 16 ft., 32 notes. 
Violone, 16 ft., 32 pipes. 
Bourdon (Extended), 16 ft., 12 pipes. 
Gamba (from Choir), 16 ft., 382 notes. 
Quint (from Bourdon), 10%% ft., 32 notes. 
Octave (from Diapason), 8 ft., 32 notes, 
Violoncello (Ext. of Violone), 8 ft., 12 

pipes. 
Gedeckt (Ext. of Bourdon), 8 ft., 12 

pipes. 
Flute (from Swell Melodia), 8 ft., 32 

notes. 

Super Octave (Ext. of Diapason), 4 ft., 
12 pipes. 

Mixture, 3 ranks, 96 pipes. 
Contra Bombarde, 82 ft., 32 pipes. 
Trombone (Ext. of Bombarde), 

12 pipes. 
Posaune (from Swell), 16 ft., 32 notes. 
Tromba (Extended Bombarde), 8 ft., 

pipes. 
Clarion (Extended Bombarde), 4 ft., 

pipes. 
Bombarde, 16 ft., 32 notes. 

The following is the scheme of stops 
of the chancel organ: 

GREAT ORGAN (Chancel). 

16 ft., 

12 

12 

Violone (Pedal Extension), 16 ft., 17 
pipes, 44 notes. 

First Open Diapason, 8 ft., 61 pipes. 
*Second Open Diapason, §8 ft., 61 pipes. 
*Melodia, 8 ft., 61 pipes. 
*Gemshorn, 8 ft., 61 pipes. 
*Grossfléte, 8 ft., 61 pipes. 
*Violoncello, 8 ft., 61 pipes. 
*Octave, 4 ft., 61 pipes. 
*Waldflite, 4 ft., 61 pipes. 
*Mixture (Diapason type), 3 ranks, 

pipes. 

*Tuba Harmonic, 

183 

8 ft., 61 pipes. 

*Enclosed in separate expression box. 

SWELL ORGAN (Chancel). 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Unda. Maris, 8 ft., 61 pipes. 
Orchestral Flute, 4 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Flautino, 2 ft., 61 pipes. 
Quint Viole, 5% ft., 61 pipes. 
Octave Viole, 4 ft., 61 pipes. 
Super Quint Viole, 2% ft., 61 pipes. 
Super Octave Viole, 2 ft., 61 pipes. 
Tierce Viole, 1 3/5 ft., 61 pipes. 
Mixture (drawing five mutation ranks). 
Contra Fagotto, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Corno d’Amore, 8 ft., 
Clarion, 4 ft., 
Vox Humana, 
Tremolo. 

CHOIR ORGAN (Chancel), 
English Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Duleiana, 8 ft., 73 pipes. 
Vox Angelica, 8 ft., 61 pipes. 
Quintadena, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 

PEDAL ORGAN (Chancel). 
Resultant Diapason, 32 ft., 32 notes. 
Resultant Violone, 32 ft., 32 notes. 
Open Diapason, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (from Swell), 

32 notes. 

Octave (Extended Diapason), 8 ft., 
pipes, 20 notes. 

Dolce Flute (Extended Bourdon), 8 ft., 
12 pipes, 20 notes, 

Violoncello (Extended Violone), 8 ft., 
pipes, 20 notes, 
Contra Fagotto (from Swell), 

notes, 

Tuba Profunda (Extended), 16 ft., 
pipes, 20 notes. 

73 pipes. 
73 pipes. 
8 ft., 61 pipes. 

16 ft, 

12 

12 

16 ft., 32 

12 

Be a Sarah Hudson White, Ay A, 
has resigned as organist at St. 

Pant? M. E. Church, Wilmington, 
Del., after having served in that 
capacity for the past twelve years and 
as musical director for the last two 
years, 
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FLORIDA ORGANISTS 
IN STATE CONVENTION 

MEETING HELD AT ORLANDO 

Entertainment, Series of Talks and 

Recital on Municipal Organ by 

Murphree Mark Day—Siewert 

Elected Dean. 

By ORWIN A. MORSE. 

The first annual convention of the 
Florida chapter of the American Guild 
of Organists was held in Orlando 
Tuesday, June 14. The meeting was 
opened with a luncheon, after which 
the members met for a business ses- 
sion at the municipal auditorium, with 
Sub-Dean Herman F. Siewert in the 
chair. After a short address of wel- 
come by Mayor Autrey, officers were 
elected for the ensuing year as fol- 
lows: 

Dean—Herman F. Siewert, F. A. 
G. O., Orlando. 
Sub-Dean—O. A. Seaver, Tampa. 
Secretary—Orwin A. Morse, A. A. 

G. O., De Land. 
Treasurer—Mrs. 

St. Augustine. 
Registrar—Mrs, Nella 

rand, Tampa. 
Librarian—Claude = _L. 

Gainesville. 
Auditors—Mrs. Florence Clayton 

Dunham, Miami; Mrs. Charles Davies, 
Jacksonville. 

Short talks were made by O. A. 
Seaver on “Ethics and Salaries, ” Dy 
Claude L. Murphree on “Program 
Building,” by Mrs. Charles Davies on 
“Hymns,” by Orwin A. Morse on “The 
Guild, Its Organization and Purposes,” 
and by Herman F. Siewert on ‘Guild 
Degrees.” 

The members then listened to a 
splendid recital by Claude L. Mur- 
phree, organist of the University of 
Florida at Gainesville. Mr. Murphree 
had at his disposal the fine four-man- 
ual organ completed by Estey a 
few months ago. He played with 
brilliancy and presented several novel- 
ties, perhaps the most striking being 
the toccata, “Tu es Petra,” by Mulet. 

Dinner was served to the chapter at 
the Country Club, after which an even- 
ing was spent at the residence of Mr. 
and Mrs. George Freymark, who re- 
cently installed a fine three-manual 
organ in their home. Numbers were 
played by Mrs. Freymark, Mr. Seaver, 

Mrs. Louise Hollis Norton and Mr. 
Murphree, and Mr. Siewert gave a 
delightful improvisation on an original 
theme composed by the secretary. 

A number of organists from the 
state at large were present and every- 
one was enthusiastic over the first 
meeting of the Florida chapter. 
Tampa was chosen as the place of the 
1928 convention. 

Marie B. Killam, 

Wells Du- 

Murphree, 

Tragedy in New Zealand. 

From Wanganui, New Zealand, 
comes word of a distressing tragedy. 
Just after the fine new memorial organ 
installed at the Wanganui Boys’ Col- 
lege was opened the organist, Percival 
Taylor, B. A., Mus. B., left with two 
other masters and one of the pupils 
on an expedition to climb Mount 
Egmont, 8,260 feet high, the magnifi- 
cent sentinel of Taranaki, New Zea- 
land. The ascent is an alniost regular 
occurrence during the season, but un- 
fortunately on this occasion the climb- 
ing was hazardous. On the return , 
journey one of the party, who were 
roped together, slipped, and the whole 
party were carried down the slopes 
about 400 feet, where they came to a 
temporary stop on a ledge, three of 
the party unconscious, and the remain- 
ing member a lad who, although bad- 
ly hurt, set out for help to the moun- 
tain house far down the slopes. The 
others again began to slide and crashed 
down another 300 feet. One master 
was found dead, Mr. Taylor lying un- 
conscious beside him; the other was 
found dead in another spot. At the 
time of writing Mr. Taylor was still 
unconscious and it seems unlikely that 
his fingers will touch the keyboard for 
many a day. Keen regret is expressed 
that such a fine instrumentalist should 
have suffered this tragedy just as he 
had come into possession of one of the 
finest instruments in New Zealand. 

GROUP OF ORGANISTS AT FLORIDA CONVENTION. 

WINNER OF THE ESTEY PRIZE 

Martin W. Bush Goes to Fontainebleau 
Under Auspices cf A. G. O. 

Martin W. Bush of Omaha, Neb., is 
the winner this year of the Estey 
organ scholarship at Fontainebleau, 

France, awarded by the American 
Guild of Organists to the candidate 
achieving the highest marks in the 
examinations. Mr. Bush sailed on 
June 15 from New York for the three 
months’ course. A small group from 
headquarters had the pleasure of meet- 
ing Mr. Bush at dinner the evening 
before he sailed. 

Martin W. Bush is a_ native of 
Omaha, and for two years has been 
dean of the Nebraska chapter of the 

MARTIN W. BUSH. 

Guild, having previously served for 
eight years as secretary and treasurer. 
Since 1906 Mr. Bush has been organ- 
ist at the First Central Congregational 
Church. 

His first formal introduction to 
church music came at the hand of 
J. H. Simms, organist and choir 
director of All Saints’ Episcopal 
Church, first as a choir boy and later 
as an organ pupil. His musical studies 
were continued in New York at the 
Institute of Musical Art, and_ still 
later he studied advanced theory with 
Frank Wright of Brooklyn. 

His present interest in musical mat- 
ters includes reviewing and criticism 
for several publications, serving as 
secretary and treasurer of the Nebraska 
Music Teachers’ Association, accom- 
panist for choral societies and in- 
structor of piano in Duchesne College, 

Omaha. 
Under the provisions of the prize 

offered by the Estey Organ Company 
the donor pays all of Mr. Bush’s ex- 
penses at Fontainebleau and the trip to 
Paris and back. 

RECITALS DRAW TOURISTS 

Large Audiences Hear John Groth at 
Mercersburg Academy. 

John Groth, organist of Mercersburg 
Academy, Mercersburg, Pa., has at- 
tracted much attention with his recitals 
throughout the year and has drawn 
large audiences to hear him. The re- 
citals have been given on Thursday 
and Sunday afternoons during the sea- 
son and will continue for the entire 
summer on Sunday afternoons. Since 
the opening of the automobile tourist 
season, the Sunday audiences have 
been good, the attendance May 29 
numbering a thousand. 

The organ is a new four-manual 
Skinner of fifty-three stops, which was 
installed in the new academy chapel 
last October. The chapel is a prod- 
uct of Ralph Adams Cram and a caril- 
lon of forty-three bells has been placed 
in the tower. Anton Brees, formerly 
of the Park Avenue Baptist Church of 
New York, gives carillon recitals every 
Sunday afternoon, followed by Mr. 
Groth’s organ recitals. 
Among Mr. Groth’s programs have 

been the following: 
May 8—Prelude to “Lohengrin,” 

Wagner; “In Moonlight,” Kinder; 
Sextet from “Lucia,” Donizetti; “The 
Lost Chord,” Sullivan; Toccata in G, 
Dubois. 
May 15—Prelude in D major, Bach; 

Evensong, Johnston; “Melody for the 
Bells of Berehall Church,” Sibelius; 
“To a Wild Rose,” MacDowell; “Pil- 
grims’ Chorus,’ from Tannhauser,” 
Wagner. 

May 22— Allegro from Sixth Sym- 
phony, Widor; “Chant du Soir,” Bossi; 
Minuet in A, Boccherini; “Traumerei,” 
Schumann; Finale from Sonata “The 
Ninety- fourth Psalm,” Reubke. 
May 29—Largo from “Xerxes,” Han- 

del; “Evening Bells and Cradle Song,” 
Macfarlane; Humoreske, Dvorak; Para- 
phrase on “Home, Sweet Home,” Le- 
mare; Introduction to Third Act of 
“Lohengrin,” Wagner. 

“WANTS” 
in the 

Organ World 
Our classified advertising de- 

partment, which has grown into 
a comprehensive exchange for 
those who wish to purchase or- 
gans, or to sell them, or who 
seek to buy or sell anything that 
is required by organists and or- 
gan builders, in addition to serv- 
ing as a means of placing or- 
ganists and organ builders in 
positions, is too valuable to over- 
look. 

IT MAY BE FOUND ON 
PAGE 36 

MEMORIAL BY MOLLER 
IN COPENHAGEN CHURCH 

GIFT FOR NOTABLE EDIFICE 

Building Erected to Mark Gratitude 

for Escape from War Receives 

Instrument from American 

Son of Denmark. 

M. P. Moller has presented to the 
new Thanksgiving Lutheran Church 
at Copenhagen, Denmark, an organ 
which was shipped June 2 from the 
Hagerstown factory and will be in- 
stalled in time for the dedication of 
the edifice, which is expected to take 
place in August. Mr. Moller sailed for 
Europe June 10 to be absent from this 
side for about three months. He is 
accompanied by his daughters, Louise 
and Mary Dagmar, and by Dr. W. A. 
Hansen, president of Gettysburg Col- 
lege, and his family. 
The Taksigelses Kerken in Copen- 

hagen is a unique and costly memorial, 
built with contributions from Danes in 
all parts of the world “in Thanks- 
giving to Almighty God because Den- 
mark was not engaged in the world 
war.” Bishop Osterfeld, head of the 
Lutheran Church in Denmark, which 
is the state church, visited the United 
States several years ago, at which time 
he and Mr. Moller, a native of Den- 
mark, met on several occasions and a 
friendship sprang up which has been 
close. 

Bruno Jensen, who came from Den- 
mark six years ago and is on the staff 
of the Mller factory, accompanied the 
organ when it was shipped on the 
Hellig Olav and will be in charge of 
its erection. He will be assisted by 
Danish organ builders. An interest- 
ing fact is that several other Danes 
have done work on the memorial in- 
strument, including Mark Mogenson, 
Henry Wolffsen, Peter Lund and 
Alter Ritz. 

DEDICATION IN ROGERS PARK 

Votteler in Chicago Presbyterian 
Church Opened by Hyde. 

The new Rogers Park Presbyterian 
Church of Chicago celebrated in June 
the completion of its new organ, a 

large three-manual built at the factory 
of the Votteler-Holtkamp-Sparling 
Company in Cleveland. Herbert E. 
Hyde gave the dedicatory recital Sun- 
day evening, June 5, before a large 
audience and played these selections: 
Sixth Concerto, Handel; Gavotta, Mar- 
tini; Bourree (Third V ioloncello Suite), 
Bach; “Marche Pontificale,” Lemmens: 
Largo, Handel; Introduction to Third 
Act and “Pilgrims’ Chorus” from 
“Tannhauser,” Wagner-Dubois; “At 
Twilight,” Stebbins; “Menuet a Il’An- 
tico,” Seeboeck-Hyde; Lullaby (MS.), 
Hyde; Caprice Heroic, Bonnet. 
The organ, the latest to be placed in 

Chicago by the Cleveland builders, 
made a distinctly favorable impression, 
especially for its churchly tone quali- 
ties and adequate ensemble, as w ell as 
beautiful solo stops. The organ is the 
gift to the church of a member of its 
board of trustees, Emil O. Rudert, and 
his daughter, Miss Johanna Rudert 
The specifications are as follows: 

GREAT. 
Diapason. 8 ft., 73 pipes. 
Contra Dolce, 16 ft., 73 pipes. 
Grosse Flite, 8 ft., 73 pipes. 
Viol, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Tuba, & ft., 61 pipes. 
Chimes, 8 ft., 25 notes. 

SWELL. 
Diapason, § ft., 73 pipes. 
Stopped Diapason, 8 ft., 
Violin, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Flute, 4 ft., 61 pipes. 
Oboe, 8 ft.. 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 

CHOIR. 

73 pipes. 

Geigen Principal, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Second Violin, 8 ft., 73 pipes. 
Ludwigston, 4 ft., 61 pipes. 

Clarinet, 8 ft., 61 pipes. 

PEDAL. 
Open Diapason, 16 ft., 12 pipes, 32 notes. 
Bourdon, 16 ft., 12 pipes, 32 notes. 
Violoncello, 16 ft., 32 notes. 
Principal, 8 ft., 32 notes. 
’Cello, 8 ft., 32 notes. 
Bass Flute, 8 ft., 32 notes. 

Mrs. Deming H. Lucas is organist 
and director at the Rogers Park 
church. 
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SKINNER FOUR-MANUAL 
FOR LAKE ERIE COLLEGE 

ITS SCHEME INTERESTING 

Educational Institution for Women at 
Painesville, Ohio, Will Have 

Instrument of Sixty-five 

Sets of Pipes. 

Lake Erie Women’s College, Paines- 

ville, Ohio, which is to have a four- 
manual Skinner organ, has accepted a 
specification which is comprehensive 
and interesting. There will be approxi- 
mately s.xty-five sets of pipes and the 
scheme is as follows: 

GREAT ORGAN. 

Bourdon (Pedal extension), 16 ft., 17 
pipes. 

First Diapason, § ft., 61 pipes. 
Second Diapason, 8 ft., 61 pipes. 
Claribel Flute, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Flute, 4 ft., 61 pipes. 

Twelfth, 235 ft., 61 pipes 
Super Octave, 2 ft., 61 pipes, 
Mixture, 4 rks., 244 pipes. 
*Ophicleide, 16 ft., 61 pipes 
*Tuba, 8 ft., 61 pipes. 

*Clarion, 4 ft., 61 pipes. 
Chimes (from Solo). 

*Ten-inch pressure. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes 
Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Voix Celeste, 2 rks., 8 ft., 134 pipes. 

Flauto Dolce, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Octave, 4 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes, 
Violina, 4 ft., 73 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Dolce Cornet, 5 rks., 305 pipes. 
Chorus Mixture, 3 rks., 183 pipes. 
Waldhorn, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe d’Amore, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Dulciana, 16 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Kleine Erzihler, 2 rks., 8 ft., 134 pipes. 
Flute, 4 ft., 73 pipes. 
Nazard, 2%, ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Tierce, 1 3/5 ft., 61 pipes. 
Ciarinet, 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Harp, 8 ft, 
Celesta, 4 ft. 
‘Tremolo. 

SOLO ORGAN. 
Orchestral Flute, 8 ft., 73 pipes 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Tuba Mirabilis (separate pressure), 8 

ft., 73 pipes. 
Chimes, 25 notes, 
Tremolo. 

ECHO ORGAN. 

Fern Fiéte, 8 ft., 61 pipes 
Vox Angelica, 2 rks., 8 ft., 122 pipes. 
Vox Humana, 8 ft., 61 pipes 
Tremolo. 

PROCESSIONAL ORGAN 
Diapason, 8 ft., 61 pipes. 

PEDAL ORGAN. 
Bourdon, 32 ft., 32 pipes. 
Diapason, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Echo Bourdon (Swell), 16 ft., 32 notes. 
Dulciana (Choir), 16 ft., 32 notes. 
Waldhorn (Swell), 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 12 pipes. 
Cello, 8 ft., 12 pipes. 
Still Gedeckt (Swell), 8 ft., 32 notes. 
Super-Octave, 4 ft., 12 pipes. 
Flute, 4 ft., 12 pipes. 
Bombarde, 32 ft., 12 pipes. 
Trombone, 16 ft., 32 pipes 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 
Chimes (from Solo), 25 notes. 

Seibert to Play for du Pont. 

Two recitals will be given by Henry 
F. Seibert at Longwood, Wilmington, 
Del., for P. S. du Pont in July. Two 
of Mr. Seibert’s recitals are to be 
broadcast over WEAF, one in July 
and another in August. He also played 
over WJZ, New York, May 22. Mr. 
Seibert has signed a contract to go 
under the Culbertson management, 
Aeolian Hall, New York, but will 
continue to book recitals from his 
home, 898 West End avenue, New 
York. The latter part of July he will 
= with his family to Ocean City, 

GATHERED AT HARRISBURG CONVENTION. 

A. 

* 

Guest Organists and Local Officers Present at Seventh Annual Convention of 
Pennsylvania Council, National Association of Organists. 

Reading from left to right—Back row: William T. Timmings, William E. Zeuch, 

Dr. William A. 

and John H. Duddy, Jr. 
Wolf, state president; Ernest M. Skinner, Frederick Stanley Smith 

Front row: Joseph H. Bowman, Miss Catharine Morgan, 

Alfred C. Kuschwa, Miss Violet Cassel, president of Harrisburg chapter; Frank A. 
MecCarrell and Miss Lilian Carpenter. 

IN ABERDEEN, MISS., CHURCH 

Geneva Organ of Three Manuals to 
Replace Old Instrument. 

The Geneva Organ Company, 
Geneva, IIl., has won the contract for 
an organ for the First Methodist 
Church of Aberdeen, Miss. The organ 
is to be a three-manual of more than 
1,250 pipes, with harp and chimes. It 
replaces the old instrument, which has 
served the church for over fifty years. 
The new organ will be the largest 
church organ in that section. The 
specifications follow: 

GREAT ORGAN. 

1. Open Diapason, 8 ft., 73 pipes. 
2. Double Open Diapason, 16 ft., 85 

pipes. 
3. Second Open Diapason, 8 ft., 73 notes. 
4. Octave, 4 ft., 61 notes. 
5. Dulciana, 8 ft., 73 pipes. 
6. Violoncello, 8 ft., 73 pipes. 
7. Tibia Plena, 8 ft., 73 pipes. 
8. Tibia Flute (from No. 7), 4 ft., 61 

notes, 
9. Trumpet, 8 ft., 73 pipes. 

10. Clarion (from No. 9), 4 ft., 61 notes, 
11. Chimes, 8 ft., 25 bells. 

SWELL ORGAN. 
12. Horn Diapason, 8 ft., 73 pipes. 
13. Principal (from No. 12), 4 ft., 61 

notes. 

14. Bourdon, 16 ft., 97 pipes. 
15. Stopped Diapason (from No. 14), 8 

ft., 73 notes. 
16. Flute d'Amour (from No. 14), 4 ft., 

73 notes. 
17. Flute Twelfth (from No. 14), 2% ft., 

61 notes. 
18. Flautina (from No. 14), 2 ft. 61 

notes. 
19. Aeoline, 8 ft., 73 pipes. 
20. Voix Celeste, 8 ft., 61 pipes. 
21. Salicional, 8 ft., 73 pipes. 
22. Violin (from No. 21), 4 ft., 61 notes. 
23. Oboe, 8 ft., 73 pipes. 
24. Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 
5. Violin Diapason, 8 ft., 73 pipes. 
6. Dulciana, 8 ft., 73 notes. 

27. Dulcet (from No. 26), 4 ft., 61 notes. 
28. Unda Maris, 8 ft., 73 pipes. 
29. Melodia, 8 ft., 85 pipes. 
30. Wald Flite, 4 ft., 73. notes. 
31. Piccolo, 2 ft., 61 notes. 
32. French Horn, 8 ft., 73 pipes. 

Harp, 8 ft., 49 tones. 
PEDAL ORGAN. 

33. Resultant, 32 ft., 5 pipes, 32 notes. 
34. Open Diapason, 16 ft., 44 pipes. 
35. Octave (from No. 34), 8 ft., 32 notes. 
36. Bourdon, 16 ft., 44 pipes. 
37. Flute (from No. 36), 8 ft., 32 notes. 
38. Lieblich Bourdon (from No. 14), 16 

ft., 32 notes. 
39. Flute Dolce (from No. 15), 8 ft., 32 

notes. 

40. Second 
notes. 

Each manual is to be under separate 
expression. 

Open Diapason, 16 ft., 32 

Anton Spaeth, a wealthy resident of 
Decatur, IIl., has satisfied his lifelong 
wish and installed the first organ in a 
Decatur residence. The Wangerin 
Organ Company of Milwaukee has 
placed a two-manual with a self-player 
in the Spaeth home and its owner is 
renewing his practice since the com- 
pletion of the instrument. 

DUNHAM IS HEARD BY 50,000. 

Nocn Organ Recitals at the Chicago 
Temple Close for Season. 

Noonhour organ recitals in the Chi- 
cago Temple, the First Methodist 
Church, closed for the season with the 
program May 27. Fifty thousand per- 
sons attended the recitals during the 
season and more than 450 composi- 
tions were played by Arthur Dunham, 
the organist. 

George W. Dixon, president of the 
board of trustees of the church, ad- 
dressed the audience at the last re- 
cital. He declared “Chicago is increas- 
ingly popular as a music-loving cen- 

er, 
“With the growth of population and 

of colleges and schools,” he continued, 
“music is becoming more and more 
artistic and developed. Philanthropic 
education and church institutions are 
cultivating a taste for a high class of 
music, which takes a prominent place 
in life and society. Larger and better 
schools of music draw a large number 
of students and teachers. Music is a 
thing of God. Harmony is in nature 
and in God’s universe. The world is a 
grand organ singing God’s praise.” 

Plays Large Marbro Organ. 
_ Albert Brown, whose scenic organ 
innovations at the Granada Theater 
have been earning wide recognition, 
moved to the new Marbro for the open- 
ing May 28. There he presides over 
what is said by the Rudolph Wur- 
litzer Company to be the largest thea- 
ter organ in Chicago and one of the 
few five-manual instruments in exist- 
ence. The Marbro, a 5,200-seat house, 
built at a cost of $3,000,000, has been 
called “Chicago’s new cathedral of the 
silent drama.” 

——————————— 

FIRST AUSTIN ON COAST 
WILL BE MODERNIZED 

TASK FOR ORIGINAL BUILDER 

Instrument Installed in 1902 at Red- 

lands, Cal., to Be Made Larger— 

Miss Anna Blanche Foster 

the Organist. 

The First Congregational Church of 
Redlands, Cal., which has the first 
Austin organ installed in California, 

has awarded to the Austin Company 

the contract to make impo r tant 

changes in and additions to the instru- 
ment. This organ, installed in 1902, 
has been giving satisfaction for a quar- 
ter of a century. Miss Anna Blanche 

Foster, organist of the church, has 
been influential in promoting a move- 
ment for enlarging the instrument. 
The changes include a new console and 
electric action throughout. When the 
work is completed it will be a three- 
manual of forty-eight speaking stops. 

Following are the specifications: 
GREAT ORGAN. 

Major Diapason, 16 ft. 
Principal Diapason, 8 ft. 
Small Diapason, § ft, 
Violoncello (new), 8 ft. 
Gross Flite, 8 ft. 
Gemshorn (new), 8 ft. 
Quint Mixture, 2 rks. 
Harmonic Flute, 4 ft. 
Octave, 4 ft. 
Trumpet, 8 ft. 
Tuba (new), 8 ft. 
Chimes (piano and forte), 25 tubes. 

SWELL ORGAN. 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Stopped Diapason, 8 ft. 
Gamba (new, placed on old Viol 

d’Orchestre top board), 8 ft. 
Echo Salicional, 8 ft. 
Voix Celeste, 8 ft. 
Echo Cornet, 3 rks, 
Violin, 4 ft. 
Chimney Flute (new), 4 ft. 
Flageolet (new), 2 ft. 
Cornopean, 8 ft. 
Oboe, 8 ft. 
Vox Humana (new), 8 ft. 
Chimes (from Great). 
Tremulant. 

CHOIR ORGAN. 
Viole d’Orchestre (old Swell stop), § ft. 
Geigen Principal, 8 ft. 
Dolce, 8 ft. 
Concert Flute, 8 ft. 
Unda Maris (new), 8 ft. 
Flute d’Amour, 4 ft. 
Clarinet, 8 ft. 
French Horn (new), 8 ft. 
Chimes (from Great). 
Piccolo (new), 2 ft. 
Tremulant. 

PEDAL ORGAN. 
Resultant Bass, 32 ft. 
Open Diapason, 16 ft. 
Violone, 16 ft. 
Bourdon, 16 ft. 
Lieblich Gedeckt (from Swell Bourdon) 

(new action), 16 ft. 
Gross Fiote, 8 ft. 
Cello, 3h. 
Flauto Dolce (from Swell Bourdon) (new 

action), 8 ft. 
Tuba (Great Tuba extended) (new), 

16 ft. 
Chimes (from Great). 

The Will A. Watkin Company of 
Dallas, Tex., reports the sale of Hill- 
green, Lane & Co. organs to the Coli- 
seum Baptist Church of New Orleans, 
La., and to the Methodist Church of 
Franklin, La. 

| First 

- EdwinStanleySeder 

Winona, Minn., Teachers’ College; Sparta, 
Wis., lst M. E. (dedication Hinners 3 man.); 
Bethany Reformed, Roseland, Chicago; St. 
Peter's, Elmhurst, Ill.; Jackson, Tenn., (two 
recitals); Memphis, Tenn., (before tri-state A. 
G. O, convention); Sandusky, O., (dedication 
Moller 3 man.); Kansas City, Mo., Albuquerque, 
N. Mex., (re-engagement). 
Tex., opening 3 man. Votteler. 

Available for Instruction, Sherwood Music 

Organ, 

Summer Term, June 20 to Aug. 13 

RECITALS — DEDICATIONS — 

For new circular, dates, terms, address 

686 Irving Park Blvd. 

F, A. G. O. 
Congregational Church, Oak Park 

CONCERT ORGANIST 
APRIL and MAY RECITALS 

June 1, Amarillo, 

FALL TOURS NOW BOOKING 

School, Chicago. 
Church Music, Accompanying 

FESTIVALS 

Seder Organ Concerts 
Chicago 

—_ 
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SAE smell of burning tapers, whisperings of 
prayer, songs of triumphant hope. Thus 
were inspired those oratorios, masses and 

BE) motets that brought late fame to Cesar 
Franck — But to the cloistered organist of Sainte 
Clotilde the world itself was not forgotten. In many 
of his most inspired compositions one still breathes 

| the lusty air of mountain top and sea — Such is the 
breadth of musical thought—an appreciation of 
which has produced in the Pilcher Organ an instru- 
‘ment capable of complete and diversified expression. 

ON 
HENRY PILCHER’S SONS, Incorporated 

LOUISVILLE, KENTUCKY 

ay 
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DREXEL INSTITUTE 
TO HAVE LARGE ORGAN 

CONTRACT GOES TO AUSTIN 

Specifications of Philadelphia Instru- 

ment Include a Floating String 

Division—To Stand in 

Auditorium. 

The auditorium of Drexel Institute 
in Philadelphia is to have a large 

organ, the contract for which has been 

awarded to the Austin Company. It 
will be a four-manual with a floating 

string division. The specification of 
stops is as follows: 

GREAT ORGAN. 
Double Open Diapason, 16 ft., 61 pipes. 

First Open Diapason, § ft., 61 pipes. 

Second Open Diapason, § ft., 61 pipes. 
Third Open Diapason, 8 ft., 61 pipes. 
Grossfléte, § ft., 61 pipes. 

Octave, 4 ft.. 61 pipes. 

Twelfth, 2%, ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 
*Violoncello, 8 ft., 61 pipes. 

*Doppelfléte, 8 ft., 61 pipes. 

*Gemshorn, & ft.. 61 pipes 

*Clarabella, 8 ft., 61 pipes. 
*Hohlfléte, 4 ft., 61 pipes 

*Mixture, 3 ranks, 183 pipes. 
*Double Trumpet, 16 ft., 61 pipes. 
*Trumpet, § ft., 61 pipes. 

*Clarion, 4 ft., 61 pipes. 
*Chimes (from Solo), 25 notes. 

*Enclosed in Orchestral expression box. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 
Diapason Phonon, 8 ft., 73 pipes. 
Horn Diapason, 8 ft., 73 pipes. 
Violoncello, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 219 pipes. 
Viole d’Gamba, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 61 pipes. 
Salicional, 8 ft., 73 pipes. 
Principal, 4 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Flautino, 2 ft., 61 pipes. 
Mixture, 3 and 4 ranks, 232 pipes. 
Contra Fagotto, 16 ft., 73 pipes. 

Cornopean, § ft., 73 pipes. 

Corno d'Amore, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 
Clarion, 4 ft., 61 pipes. 

Vox Humana (separate chest, box and 
tremolo), 8 ft., 61 pipes. 

Harp (from Orchestral), 8 ft. 
Celesta (from Orchestral), 4 ft. 
Tremolo. 

ORCHESTRAL ORGAN. 

Contra Dulciana, 16 ft., 97 pipes 

Dulciana, 8 ft., 73 notes. 

Dolce, 4 ft., 73 notes. 

Nazard, 255 ft., 73 notes. 
Dulcet, 2 ft., 73 notes. 
Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 73 pipes. 
Vox Seraphique, 8 ft.. 61 pipes. 
Quintadena, 8 ft., 73 pipes. 

Flute d'Amour, 4 ft., 61 pipes. 
Flageolet, 2 ft., 61 pipes. 
French Horn, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 

Cor Anglais, 8 ft., 73 pipes. 

Harp, & ft., 61 bars and resonators. 

Celesta (from § ft.), 4 ft. 

Marimba (from Solo). 

Tuba Magna (from Solo—not affected 

by Orchestral couplers), § ft., 73 notes 
Tremolo 

SOLO ORGAN. 

Violone, 16 ft., 73 pipes 
Flauto Major, § ft., 73 pipes 
Grand Diapason, 8 ft., 73 pipes. 

Gross Gamba, § ft., 73 pipes. 

Gamba Celeste, 8 ft., 73 pipes. 

Flute Ouverte, 4 ft., 61 pipes. 

Concert Piccolo, 2 ft., 61 pipes. 

Tuba Profunda, 16 ft., 85 pipes. 

Tuba Harmonic, 8 ft., 73 notes. 
Tuba Clarion, 4 ft., 73 notes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Tuba Magna, 8 ft., 73 pipes. 

Chimes, 25 tubular bells. 
Marimba, 37 bars and resonators. 

Tremclo. 

STRING ORGAN. 

The String Organ to be floating (at 

will) on the Solo, Swell and Orchestral 
manuals, with appropriate mechanism for 
control. To be affected by the couplers 

and combinations of the manual on which 
it is drawn. To consist of seven ranks 
at 8 ft. pitch, 475 pipes. 

PEDAL ORGAN. 

Resultant Bass, 32 ft., 32 notes. 
Contra Bourdon, 32 ft., 32 pipes. 
Open Diapason, 16 ft., 32 pipes. 

Second Open Diapason (from Great), 16 

ft., 32 notes. 

Violone (from Solo), 16 ft., 32 notes. 
First Bourdon, 16 ft., 32 pipes. 
Second Bourdon (extended 32 ft.), 16 ft., 

12 pipes, 20 notes. 

Duleiana (from Orchestral), 16 ft., 32 
notes. 

Octave (extended), 8 ft., 
notes. 

Flauto Dolce (extended 32 ft.), 8 ft., 12 
pipes, 20 notes. 

Violoncello (from Solo), § ft., 32 notes. 
Super Octave Flute (extended 32 ft.), 4 

ft., 12 pipes, 20 notes. 
Contra Fagotto (from Swell), 16 ft., 32 

notes. 

Contra Bombarde, 32 ft., 32 pipes. 

Bombarde (extended), 16 ft., 12 pipes, 
20 notes. 
Tuba Profunda (from Solo), 16 ft., 32 

notes. 

Tuba Harmonic (from Solo), 8 ft., 32 
notes, 

Tuba Clarion (from Solo), 4 ft., 

Gaul to Conduct Festival. 

Harvey B. Gaul, organist of Calvary 
Church, Pittsburgh, conductor of the 
Pittsburgh Apollo Male Chorus, the 

Chamber of Commerce Male Chorus 
and the Hebrew Choral Society, has 
been invited to conduct the Dayton 
fall music festival. This is the largest 

12 pipes, 20 

32 notes. 

festival of its kind in Ohio out- 
side of the Cincinnati May festival 
and comprises twelve church choirs 
and choral societies, including the cele- 
brated Dayton Westminster Choir, the 
Treble Clef Choral Society and the 
Women's Music Club Chorus. Two 
large choral concerts are given at the 
festival. The festival was formerly 
conducted by Nikolai Sokoloff of the 
Cleveland Orchestra. Mr. Gaul has 
been guest conductor at Chautauqua, 
Conneaut, Cleveland and Philadelphia. 

JOSEPH W. 

CLOKEY 
COMPOSER-ORGANIST 

Pomona College 

Claremont, California 

fidential. 

FLUE-VOICERS 

Three Wanted Immediately! 
Must be thoroughly experienced 
on both church and theatre. 

Write full details. 

One of the oldest exclusive build- 
ers in the Country. 

Address G 7 
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Strictly Con- 

LATEST WORK OF DR. MARKS 

PIETRO Special Music Composed for Service 
at Church of Heavenly Rest. 

Special new music for the com- 
munion service, composed by the 
organist and choirmaster, Dr. J. Chris- 
topher Marks, marked the service 
June 12 at the Church of the Heavenly 
Rest and Chapel of the Beloved 
Disciple, New York. 

Dr. Marks is a son of the late 
J. Christopher Marks, Mus.  D. 
Oxon., who for forty-three years was 
organist of St. Finn Barre’s Cathedral, 
Cork. It was as a chorister that the 
younger Marks started under his 
father in Cork Cathedral as a boy. He 
sang at the consecration of the cathe- 
dral in 1870. His uncle, Dr. T. Os- 
borne Marks, was organist of Armagh 
Cathedral, and in the Royal School of 
Armagh the boy studied under his full 
direction until he entered Trinity Col- 
lege, Dublin, in 1881. Here his first 

two years were spent in the divinity 
school. 

Dr. Marks’ first appointment was 
made in 1881, when he assumed the 
post at St. Luke’s Church, Cork. This 
was the first of the three positions 
which have occupied the fifty-seven 
years during which Dr. Marks has 
been a church organist. His second 
appointment was in 1902, when he be- 
came organist and choirmaster of St. 
Andrew’s Church, Pittsburgh. Two 
years later he was appointed organist 
and choirmaster of the Church of the 
Heavenly Rest, New York. 

CONCERT ORGANIST 
and COMPOSER 

853 Carnegie Hall, NewYork City 

HENRY A. DITZEL 
Organist and Choirmaster 

First Lutheran Church 

DAYTON, OHIO 

C. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 

Let us modernize the old church organ. 
We do all kinds of work up to a com- 
plete new organ. Chimes and harps 

furnished. 
Kinetic fan blower furnished and installed 

*; RIESBERG, a.a.c.o. 
Dr. Marks’ eldest son has for the Crenniet. Siekue Gree Ave. 

last fourteen years been organist of the Baptist Church, Brooklyn, N. ¥: 
5 *, a er “ : . Head Piano Dep’t, N. Y. Schoo Roman Catholic cathedral in Denver. eee ae eee tee 

MUSICAL COURIER 

26 West 86th St. NEW YORK 
Telephone Circle 4500. 

Miss Klein Leaves Florida. 

Mi.s Charlotte Klein, organist and 

it 
% 
EA 
3 

choir director at Trinity Episcopal 
Church, St. Augustine, Fla. has left 

Florida to return to Washington, D. C. 
She resigned her position § effective 
June 15 after serving in St. Augustine 

fifteen months. Miss Klein was _ in- 
vited to give a recital at the Florida 
chapter’s meeting June 14 but had to 

decline in order to play at the Guild’s 
general convention at Washington. 

Henry Francis Parks 
ORGANIST 

ROOSEVELT THEATRE 
Instructor of Theatre Organ 

CHICAGO MUSICAL COLLEGE 

HEAT YOUR ORGAN 
SAVE YOUR ORGAN FROM DETERIORATION 

by installing 

EVENREETERS 
“AUTOMATIC ELECTRIC HEAT” 

Evenheeters Prevent Deterioration from Dampness and Ban- 
ish Cold Weather Troubles 

Evenheeters are the only equipment especially designed for 
pipe organ heating and approved by the fire insurance under- 
writers. 

All organ manufacturers use and 
recommend Evenheeter equipment. 
It may be purchased either from 
your organ builder, your tuner, or 
direct from us. 

The illustration shows our “Port- 
able.” It requires no special wiring 
and can be installed by anyone in 5 
minutes time. In addition to this we 
make four other sizes for permanent 
installation ranging from 500 to 2,000 
watts capacity. 

Will gladly give complete informa- 
tion, calculating your requirements and 
making quotation on receipt of inquiry 
with data as to organ chamber size and 
wall exposure. 

ENGINEERING CORP. 
MILWAUKEE, WISC. 

ELECTRIC HEAT 

HEATERS 

CRAMBLET 
286-88 Milwaukee Street 

AUTOMATIC 

EVEN 
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Convincing Endorsements 
— others will follow — 

CHANDLER GOLDTHWAITE, Concert Organist, New York and Paris. 
Eight years ago I played an Austin Organ for four years. Today this organ is in even better con- 
dit‘on than it was then, although there have been practically no repair bills. Recently I heard an 
Austin built fifteen years ago and it was just as fine as the day it was installed. 

‘ 

IRVING C. HANCOCK, Organist and Choirmaster, Church of the Saviour, Philadelphia, Penn. 
It gives me much pleasure to tell you of my experience with the Austin Organ. In 1914 a three- 
manual Austin Organ was purchased for Trinity Episcopal Church, Chicago; this organ was de- 
stroyed by fire in 1920 and a new Austin was immediately ordered. Both organs gave entire satis- 
faction. In 1922, I accepted the position at the Church of the Saviour, Philadelphia, in which I was 
delighted to find an Austin Organ of four manuals, solo, and echo, TWENTY-FIVE YEARS OLD 
AND AS GOOD AS NEW. 

HARRY B. HARNER, Organist, First Church of Christ, Scientist, Detroit, Mich. 
As organist of the First Church of Christ, Scientist, Detroit, Michigan, in which you installed an 
Austin Organ in 1915, it gives me pleasure to state that this organ has proved to be most reliable, 
beautiful in tone, and a source of great pleasure to the congregation as well as to myself. We have 
never been without the use of this organ for a single service since its installation and today it is in 
perfect mechanical condition in every respect. I cannot speak too highly of the Austin Organ Com- 
pany and its representatives. 

FRANK T. HARRAT, Organist Chapél of the Intercession (Trinity Parish), New York City. 
Our organ (four manuals, 67 stops) was installed in 1913 and in spite of constant use for practice, 
services and weekly recitals is in perfect condition today. The voicing is exquisite, the tone is 
smooth and beautiful and the various groups of tone colors are so well balanced that they create 
a perfect ensemble. The console mechanism is indeed a delight to the player; responsive, easy con- 
trol and a velvety touch. 
I could go to great lengths in praise of the many fine qualities of this organ but nothing I could 
say would be more to the point than that we are very proud and thoroughly satisfied with it. 

RAY HASTINGS, Mus. Doc., Official Organist of the Auditorium, Los Angeles, Cal. 
You are to be congratulated upon the magnificent organs which you have installed throughout the 
country—especially those for use in large concert halls and municipal auditoriums. I consider the 
“Austin” a very superior instrument in every particular of tone and action. I wish you all continued 
success which your work truly deserves. 

MARIE M. HINE, Organist, Trinity Episcopal Church, Tulsa, Okla. 
After careful consideration and comparison with other makes, our purchasing committee awarded a 
contract to the Austin Organ Company for a three-manual organ. They were very much impressed 
with the fine voicing and the tonal beauty of the Austin Organ. I have used various organs in my 
work, but have found the Austin to excel in every way. It‘will remain in tune and in good repair a 
remarkably long time. I am very glad to recommend this organ as one that will give excel- 
lent satisfaction. 

REV. J. A. HOLMES, First Methodist Episcopal Church, Appleton, Wis. 
I know of no organ that combines so many desirable features—clear-toned dignified Diapasons— 
delicately and splendidly scaled strings—woodwinds with that smooth, limpid quality of tone that 
searches the very soul—and delicately balanced reeds with remarkable timbre. But, finally, the 
ensemble surpasses all other organs in its power, depth and character. The mechanical features of 
the Austin are generally conceded to be par excellence. I have served on two committees when 
four-manual organs have been purchased, and in both cases we have been deeply gratified—with 
the performance of the organs, and with the splendid business courtesy of the Austin Organ Co. 

PHILIP JAMES, Conductor and Composer, Fellow of the American Guild of Organists. 
Many organs, good and bad, have I played; but, for artistic and individual voicing, superiority in key 
and stop action, simplicity and well nigh perfection in mechanical construction, the most practical con- 
sole and, last but not least, low maintenance expense, give me a modern Austin Organ. 

ARTHUR B. JENNINGS, JR., F.A.G.O., Organist and Choirmaster, St. Stephen’s Church, 
Sewickley, Penn. 

Through the use of the Austin Organ in St. Stephen’s Church I became aware of the possibilities 
of Franck’s organ music as adapted to the modern organ with full spectrum of tone colors, sub and 
super couplers, effective swells and master combination pistons. With such an organ, Franck takes 
a new and vital position, standing supreme in organ music. My experience convinces me that the 
Austin Organ is superior in the voicing of strings, reeds, and flue stops, and in range of tone color. 
With adequate mechanical equipment and proper console design, the Austin Organ approaches more 
nearly the flexibility of the orchestra than any other I know of. 

AUSTIN ORGAN Cie. Hartford, Conn. 
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American Composition; 

_ An Analysis 1s Made 

By WALTER H. NASH 

Of course anyone in this fair world 
has a right to be “peeved” over things 
that do not come up to his own ex- 
pectations. One may be forgiven for 
“musing” about the lack of attention 
his creative efforts receive. But when 
statements come forth deploring the 
fact that the American organist is 
neglecting or sacrificing the composi- 
tions of American composers for those 
of foreign nations, I feel that someone 

has made an erroneous statement. 

Even though due to a fit of “peevish- 
ness” or idle “musings,” or both, such 
remarks are mostly inexact and based 
only on the conditions of a few indi- 
vidual cases. 
When one passes on the qualities 

and merits of a pipe organ, he should 
not consider just two or three isolated 
parts, such as the stop action, wind 
pressure or tremulant. Due considera- 
tion must be given to every vital part 
of the instrument as well as_ its 
acoustic position in the immediate and 
surrounding auditorium. So should a 
like survey and study of the situation 
concerning American organists precede 
any such statements as were recently 
made by two of our organ composers, 
Gordon B. Nevin and Roland Diggle. 
Because of the importance and interest 
attached to the subject, I have en- 
deavored to gather enough data to 
present an actual survey of the situa- 
tion as it exists. 

Mr. Diggle remarks that when he 
“looks through the programs that ap- 
pear in The Diapason” he wonders 
“what good it has all done.” It is 
one thing to look through these pro- 
grams and another thing to study 
them with the care that their impor- 
tance demands. These recital pro- 
grams represent a cross-section of the 
nation’s organ activities. Naturally 
they are not the total representation of 
the organists’ efforts, but, taken as a 
whole, they are clearly indicative of 
the tastes of the performers and in- 
directly of the public at large. 

Taking the programs from six dif- 
ferent issues, beginning with January, 
1926, | compiled the following interest- 
ing figures. There were a total of 424 
recitals, given by 177 organists. In 
these recitals were performed 1,582 
different compositions, the American 
composers being represented by 611 
and foreign composers by 971. The 
1,582 different compositions were 
played (within the period of six 
months) 3,255 times, the proportion 
being 1,040 times for the American 
compositions, against 2,215 for the 
foreign compositions. 

At first sight this would seem to 
indicate that both Mr. Diggle and 
Mr. Nevin were correct. The figures 
total much greater in favor of our 
cousins across the big pond. But cer- 
tain other factors must be taken into 
consideration at this point. I hope 
there are none among us so narrow- 
minded as to feel that Bach, just be- 
cause he lived and died in a foreign 
country, should be ousted from our 
recital programs. If such is the case, 
then we are all talking through our 
hats, and for no good reason at all. 

I am not much mistaken, Bach’s 
music will ‘be played long after a 
great majority of our American com- 
positions have been forgotten. What 
is true of Bach is equally true of other 
masters, such as Handel, Haydn, 
Mozart, Beethoven, Brahms, Mendels- 
sohn and many, many others. These 
composers, after the severe tests of 
time, continue to hold, not only their 
heads, but their shoulders above their 
contemporaries, and are accepted by 
the world at large as musical gods to 
be rightfully worshiped. 

Since these masters are international 
from a musical standpoint, it is only 
fair—in a comparison of this nature— 
to subtract from the list of foreign 
compositions such works as represent 
them. I retain, however, composers 
such as Faulkes, Widor, Vierne, Bossi, 
Rheinberger and Karg-Elert. In this 

case the compositions by the foreign 
masters amounted to 388 works, which, 
when subtracted from the total list, 
left 583. This figure offers a better 
basis for comparison, and immediately 
we see that the number of American 
compositions performed leads by a 
majority of twenty-eight numbers. 
Truly, not much of a margin, but when 
we realize that the American works 
thus played are in competition with 
the works of Guilmant, Widor, Vierne 
and the others previously mentioned, 
it is not a bad showing at all. Who 
is there among the American com- 
posers who has equalled either the 
standard or volume of music that 
Rheinberger left with his twenty or 
more ‘sonatas, or Widor and Vierne 
with their symphonies? A few of our 
composers have aimed high and made 

no small name for themselves, but 
analyze carefully and in detail the 
recital programs of six months as 
listed in The Diapason and I guar- 
antee you will get the surprise of your 
life as to the style of the majority of 
American works performed. 

The two compositions of all com- 
posers played the greatest number of 
times were the Toccata and Fugue in 
D minor by Bach (twenty-eight times) 
and Widor’s Toccata from his Fifth 
Symphony (twenty-five times). The 
two most popular American composi- 
tions were G. B. Nevin’s “Will o’ the 
Wisp” (eighteen) and Pietro Yon’s 
“Gesu Bambino” (thirteen times). 

Here we can learn one of the most 
important points of the entire story. 
It was surprising to find that the two 
compositions played the most (of all 
composers) should be at the same time 
two of the most difficult, namely, the 
Toccata and Fugue and the Widor 
Toccata. I had imagined the most 
popular number would have been the 
easiest thing on the market from the 
standpoint of technical difficulty. From 
the publishers’ records this is alto- 
gether true. For example, the yearly 
sales record for James Rogers’ 
Concert Overture in B minor is sixty 
copies for the entire world, while “In 
Summer,” by Stebbins, sells at the 
rate of 650 copies a year. This explains 
why a publisher cannot invest too 
heavily in the composition that in- 
volves technical difficulties. He wou!d 
soon fail in business. 

But to return a moment to “Will o’ 
the Wisp” and “Gesu Bambino.” These 
are good bits of writing (in their way), 
but not my idea of what we should 
look to as representative American 
compositions. We have a few things 
of a better stamp, and once in a while 
they are actually performed. But be- 
fore we can expect the organ recitalist 
to pay more attention to American 
works there must be a more serious 
endeavor on the part of the composer 
to really “say” something. Most of 
the existing works are “empty” or 
filled with “padding” to the extent that 
they are meaningless, and here it is 
not only my own personal opinion, but 
that of other organists with whom I 
have spoken. 

Another factor that I consider im- 
portant in the choice of program ma- 
terial lies in the place and occasion 
where the recital is given. Of the 424 
concerts played, 258 were in churches, 
114 in universities, colleges or schools, 
and the remaining fifty-two were divid- 
ed among municipal or Masonic audi- 
toriums, clubs, motion-picture houses 
and radio broadcasting. The church 
as a recital auditorium leads by a 
large majority. Imagine the hubbub 
that would arise upon the perform- 
ance of Clokey’s “Grandmother Knit- 
ting” in a staid and orthodox Episco- 
pal church, even if the recital was for 
the benefit of the old ladies’ home! 

Mr. Nevin was particularly dis- 
appointed in the reception of his 
Seventy-two Interludes in all the 
major and minor keys. He says that 
he “marveled that no one had done it 
in a practical way before,” but why 
did he not know that as far back as 
1892 a similar set consisting of 101 
interludes by H. R. Shelley was pub- 
lished by G. Schirmer, Inc. If Mr. 
Nevin had investigated the sales record 
of this work, which has been only 
about seventy copies a year, he would 

have been forewarned in time to save 
himself a keen disappointment. 

There are so many reasons why our 
American compositions are receiving 
just about all the attention they can 
stand, that I don’t know which angle 
to take next. We must not, however, 
overlook the element of nationalism. 
This trait is more widely diffused in 
the United States than in any other 
country in the world. We have a con- 
glomerate mixture of racial instincts 
that live in the emotions of the indi- 
vidual. It is something that cannot be 
wiped out in one or two generations. 
When an American-born descendant of 
a foreign nationality hears a native 
folk-song or composition based on one 

of these folk-songs, he will naturally 
find in it an appeal that is a part of 
his heritage. The same is true of a 
composer. We have many so-called 
American composers who are descend- 
ants of a foreign-born race of one or 
two generations back. In fact, a great 
number of our “American” composers 
(even to this day) were born and 
trained abroad. It is only natural and 
right that these composers should 
write in the idiom of their forefathers 
until such time as the feeling of a new 
national instinct shall arise. And it 
cannot be denied that racial instincts 
are just as apparent in music as in 
architecture or any other art form. 
Music may be an _ international 
language, but musicians are not! 

In our day of keen competition and 

—_— 
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intensive advertising, no one person 
can get up and say that his products 
are better without first having proved 
it. The proof must be convincing and 
affect the nation as a whole before it 
can be considered as worthy of being 
held up to the world as something 
demanding attention. If there is a 
flaw in the product and it is discov- 
ered (as sooner or later it will be), a 
damage of almost disastrous results 
will ensue. Why try to force our- 
selves to recognize the American com- 
position as the best when we know it 
is not? Far better is it to allow the 
individual to pick and choose here and 
there as he wishes, and let the 
almighty public be the ultimate judge. 
Now, composers, let us have better 
organ compositions, and then we can 
all crow together! 

Open Solo at. Westminster. 

A series of recitals of interest to all 
British organists marked the inaugura- 
tion of the new solo section of the 
organ in Westminster Cathedral. Guy 
Weitz, honorary organist to Cardinal 
Bourne, played June 6 and 7. On 
June 16 W. G. Alcock, Mus. D., organ- 
ist and choirmaster. of Salisbury 
Cathedral, was at the console. June 
23 the performer was Henry Wardale, 
F. R. C. O., of the Church of the 
Sacred Heart, Wimbledon, and June 
30 G. D. Cunningham, ax, Cy 
Birmingham city organist, gave the 
program. 

“An Artist 

ing recital. 

be ROLLO 

Central New Jersey Chapter, N. A. O. 

“A member of C. N. J. C. walked into Wana- 
maker’s Philadelphia store one Saturday morning 
of the Easter season, just at the time of the morn- 

She listened to the music only a few 
moments before the thought came to her, ‘It must 

MAITLAND?’ 
verified by the announcement on the program 
board in the grand court. 
ability which makes it possible to distinguish one 
artist from another, but the interpretation which 
reveals the music of the player’s soul. 
Maitland’s playing is always found such exquisite 
and masterful expression that to hear him play is 
to recognize the player.”"—From THE KEYNOTE. 

Address, 2129 CHESTNUT STREET, PHILADELPHIA, PA. 
In New York City 

THE SCHLIEDER SCHOOL OF MUSIC 
146 Central Park West 

Recognized 

Her conjecture was 

It is not technical 
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DEPARTMENT OF 

Theatre Organ Playing 
Francis T. York, M. A., Director 

FACULTY COMPOSED OF DETROIT’S LEADING 
THEATRE ORGANISTS 

Practice on modern organs. Special arrangements 
for pianists desiring to take organ course. 

Individual and class instruction. 

Advanced students prepared as theatre and concert 
organists. Unusual demand for graduates. Salaries 

For Detailed Information Address 

Detroit Conservatory of Music 
JAMES H. BELL, Secy. 

Detroit, Mich. 
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OFFICERS OF THE N. A. O. 

President—Reginald L. McAll, 2268 
Sedgwick avenue, New York City. 
Chairman of the Executive Committee 

—John W. Norton, St. George’s Church, 
Flushing, N. Y. 
Secretary—Willard I. Nevins, 459 East 

Twenty-second street, Brooklyn, N. Y. 
Treasurer—Robert Morris Treadwell, 

217 East Nineteenth street, Brooklyn, 
N.Y. 

Headquarters — Church of the Holy 
Communion, 49 West Twentieth street, 
New York City. 

With the state rally days out of the 
way and with the month of July with 
us, it is time to make definite plans to 
attend the national convention in St. 
Louis. We are sure the program pre- 
pared for that convention will reach 
and even go beyond the usual N. A. O. 
standard. In fact, this will be the 
first year of the twenty of N. A. O. 
history in which we will have a re pre- 
sentative from Europe taking an active 
part in the program. The interna- 
tional phase of the program will be of 
unique interest because Harry Goss- 
Custard will bring an illustrated . lec- 
ture upon the great organ in the Liver- 
pool Cathedral, where he is organist 
and choirmaster. 

If you will turn back to your Dia- 
pason of June 1, 1924, you will find 
on page 4 the specifications for that 
instrument of 168 stops, which is the 
largest cathedral organ in the world. 
We are sorry Mr. Goss-Custard cannot 
play for us on that organ, but he will 
talk about it with the aid of pictures 
and later he will play a recital upon 
one of the American organs in St. 
Louis. This recital will be Mr. Goss- 
Custard’s only American appearance. 
We are elated over our success in per- 
suading him to come to America and 
we expect to show our appreciation by 

giving him a large audience. Please 
pass along the news to every organist 
and urge that he attend the conven- 
tion. 

There will be recitals by our own 
organists and papers of practical value 
will be heard during the four days. 
Rollo Maitland will give a talk and 
demonstration on the best methods of 
adapting anthem accompaniment to 

the organ. He will make use of both 
the organ and piano in his talk. That 
session will be a valuable one. 

Dr. Eversden, the state president for 
Missouri, has devoted much time to 
the formation of plans for recreational 
features during the convention. A 
boat ride is to be the order of one day 
and one evening will be devoted to the 
open-air opera which is given in St. 
Louis. We remember that Chicago 
gave us a wonderful time in that city 

and we feel sure that St. Louis will 
uphold all traditions of western hos- 
pitality. 

If you. will consult your local rail- 
road agents, you will find out about 
summer excursion rates which may be 
of value to you. Persons residing in 
the East will find that. they can visit 
some of our Rocky Mountain states 
with their incomparable scenery on 
these summer excursion tickets, which 
are good for a stop-over in St. Louis. 

New Headquarters. 
The national headquarters of the 

association are now at the Church of 
the Holy Communion, 49 West Twen- 
tieth street, New York City. 

Organ-Orchestra Prize Wor 
We wish to remind you of the $1 000 

prize offer by the Estey Organ Com- 
pany for the best composition for or- 
gan and orchestra submitted in com- 
petition on or before Dec. 1, 1927. If 
you are not interested in competing for 
that prize, please pass along the in- 
formation to any who may be inter- 
ested. Full information may be ob- 
tained by writing to headquarters, 49 
West Twentieth street, New York 
City. 

Executive Committee. ; 
The June meeting of the executive 

committee was held at the new head- 

quarters in the Church of the Holy 
Communion, 49 West Twentieth 
street, New York City, Monday after- 
noon, "June 13. Those present for that 
meeting were President McAll, Chair- 
man Norton, Miss Carpenter, Miss 
Whittemore and Messrs. Stanley, Sam- 
mond, Maitland, Treadwell, Fry, Ries- 
berg, Wolf and Nevins. The usual 
reports of the secretary and treasurer 
were heard and approved. Miss Car- 
penter gave a detailed report of the 
Pennsylvania state rally day program. 
Miss Whittemore gave a report of the 
New Jersey state rally day and spoke 
of other activities in that state. 

President McAll read a set of reso- 
lutions expressing the esteem and love 
the executive committee held for the 
late E. N. Williamson, editor of the 
church music department of the New 
York Evening Post. It was moved 
and voted that a copy of these resolu- 
tions be sent to Mrs. Williamson. 

The remainder of the meeting was 
devoted to the discussion of plans for 
the St. Louis convention. 

St. Louis Convention Program. 
The following tentative program has 

been arranged for the convention of 
the National Association of Organists, 
which will be held in St. Louis, Aug. 
23, 24, 25 and 26. 
Aug. 22—Evening: 

Aug. 23—Morning: Address of welcome 
Reports of officers and committees. Elec- 
tion of nominating and other committees. 
Afternoon: At Washington University, 
educational recital, Charles Galloway. 
Reading of the paper winning The Diapa- 
son prize. Evening: At Christ Church 
Cathedral, recital by Arnold Dann. 

Aug. 24—Morning: Visit to the George 
Kilgen & Son, Inc., organ factory. Guests 
at a luncheon by the Kilgen company. 
Afternoon: At the United Hebrew Temple, 
recital by Arthur Davis; all-American 
program. Playing of the composition win- 
ning the Kilgen prize. Evening: At the 

municipal opera for a performance of 
“The Tales of Hofmann.” 

Aug. 25—Morning and afternoon: All- 
day excursion by-.boat. Informal discus- 
sions. Evening: At the Scottish Rite 
Cathedral, recital by Harry Goss-Custard 
of Liverpool. 

Aug. 26—Morning: Business meeting 
and round-table discussion. Election of 
officers. Afternoon: Illustrated talk on 
arranging piano scores for organ. Im- 
provisation of a symphony by Rollo Mait- 
land. 6 p. m., banquet. & p. m., illus- 
trated talk on the organ of the Liverpool 
Cathedral by Harry Goss-Custard. 

Get-together. 

Rhode Island Recital. 

The second of a series of recitals 
under the auspices of the Rhode Is- 
land chapter was given in St. Martin’s 
Church at Providence, May 24, with 
Mrs. Flofence Ames Austin and Mrs. 
Alfa Small, A. A. G. O., as the or- 
ganists, State President Myron C. 
Ballou, A. A. G. O., was in charge of 
the affair. The program was as fol- 
lows: “Rejoice, Ye Pure in Heart,” 
Leo Sowerby; “In the Afterglow,” 
E. Tudor Strang; “Sous les Bois,” 
Durand; “Adagio Triste” (from 
Sonata Cromatica), Yon; “In Spring- 
time,” Chopin; “Scherzo Sympho- 
nique,’ Faulkes, played by Mrs. Austin, 
and Intermezzo (Suite in G minor), 
Truette; Meditation, Kinder; Toccata 
in D, Kinder; Elevation, Rousseau; 

“Marche aux Flambeaux,” Guilmant, 
played by Mrs. Small. 

Lancaster Chapter. 
The final public service of the season 

of the Lancaster chapter was held i 
St. John’s Reformed Church coins 
afternoon, Tune 19. The program includ- 
ed: Aria, from Twelfth Concerto, Han- 
del; Magnificat in F, Claussmann; Noc- 
turne, Ferrata (Amos Kreider, organ- 
ist Emmanuel Lutheran Church); con- 
tralto solo, “Come, Ye Disconsolate,” 
Baldwin (Miss Esther Bash); bass so- 

“Behold the Master Passeth By,” 
Hammond (Harold Shaar); March 
from Suite in G minor, Rogers; Ber- 
ceuse, Dickinson; Scherzoso, Wood- 
man (Donald Nixdorf, organist and 
choirmaster, First Methodist Church). 

Preceding the service. these officers 

were elected: Richard M. Stockton, 
president; Charles E. Wisner, vice- 
president; Donald Nixdorf, financial 
secretary; Cecelia A. Drachbar, secre- 
tary; William Z. Roy, treasurer. An- 
nual reports of officers and committees 
showed the chapter to be in a flourish- 
ing condition, with elaborate plans for 
next season. A bureau for substitute 
organists and singers is included in the 
tentative program. Charles E. Wisner 
and Dr. William A. Wolf were ap- 
pointed delegates to the national con- 
vention to be held in St. Louis. 

Pottsville Chapter. 

The Pottsville chapter welcomes one 
new member, who was granted mem- 
bership at its June meeting—Frank 
Brennan. Mr. Brennan is organist of 
St. John’s Catholic Church. 

Miss Carolyn Cramp has resigned 
from the First Methodist Church to 
take up her duties in New York in the 
Eastern District High School and to 
resume her former position as assist- 
ant organist of St. Paul’s, Trinity 
Parish. We regret the loss of Miss 
Cramp’s membership, as she was one 
of the organizers of the Organ Players’ 
Club of Pottsville, which later affiliated 
with the N. A, O. as the Pottsville 
chapter. She did much to help launch 
the new organization and gave gen- 
erously of her time and counsel. 
Another member has transferred his 

activities elsewhere. Reuben Horman, 
formerly organist of the Methodist 
Church, Schuylkill Haven, has moved 
to Swarthmore, Pa., where he has ac- 
cepted the position’ of a church organ- 
ist and become a member of the faculty 
in the music department of Swarth- 
more College. 

The following program was given on 
the new three-manual Moller organ in 
Trinity Lutheran Church, 
“In a Norwegian Village,” Clokey 
(Miss Marie Kantner); “The Spirit of 
Spring,” gf sind (Mrs. R. C. Walker, 
soprano): Fantasie on “Duke Streét,” 
Kinder (Miss Orrie Kaiser); Violin 
Ensemble, Pleyel (Sylvester, Eiler, 
Francis Reed, Franklin Kiehner .and 
Warren Butler; Miss Orrie Kaiser, 
accompanist); “Romance,”  Maftin, 
(Paul Bailey); “There Were Ninety and 
Nine,” Campion (Mrs. Walker); 
“Hymn of Glory,” Yon (Miss Marie 
Kantner). Unique programs were the 
handwork of Miss*Florence Montgom- 
ery and evoked much favorable com- 
ment. 

OrrizE Katser. Secretary. 

Norristown Chapter. 

Ronald O’Neill has resigned as 
organist of the Tenth Presbyterian 
Church in Philadelphia. 

An interesting service was given in 
the First Baptist Church of Consho- 
hocken on Sunday evening, June 19. 
The program included selections by 
the Masonic Glee Club, solos by Ernest 
Youngjohn, Frank Kriebel, Donald 
Baldwin and Mrs. Leland Proctor, and 
a piano and organ duet by Mrs. Proc- 
tor and Walter De Prefontaine. 

A musical program was given in the 
First Presbyterian Church on Sunday 
evening, June 12, under the direction 
of John Duddy, Jr., assisted by the 
motet choir and a large orchestra. 

The Organ Study Club met at St. 
Paul’s German Lutheran Church 
June 15. 

Wa tterR De. PREFONTAINE. 

Camden Chapter. 

Camden chapter closed its success- 
ful season on June 20 with a delightful 
outing and “al fresco” supper at the 
home of Eleanor Dillon Meredith in 
Woodbury, N. J., followed by a pleas- 
ing musical program in the Kemble 
Memorial M. E. Church in that town. 

About seventy-five chapter members 
and guests gathered on the lawn of 
Mrs. Meredith’s home, among them 
being Henry ‘S. Fry and Rollo F. 
Maitland and their families, Jane 
Whittemore, state president, and sev- 
eral local musicians. Following the 

May “31; ‘dent, Frederic W. 

supper, a short time was spent in a 
social way, concluding with a brilliant 
piano solo by Ella Nowinski, one of 
the guests. 

At the church a delightful and 
varied program was given by Walter 
Flexon of Berlin, N. J., organist; Edith 
Marie Townsend, soprano; Lydia 
Pusey Wise, contralto, and J. Logan 
Fitts, tenor, with accompaniments by 

Mrs. Ada Gilbee and Cora T. Schwen- 
ger. The program closed with a group 
of numbers by the men of the Wood- 
bury Presbyterian choir. Their work 
showed the careful training of their 
director and organist, Miss Schwenger. 

Miss Whittemore made a few timely 
remarks, President H. S. Tussey 
spoke a few words about membership 
and the meeting closed after tendering 
hearty votes of thanks to the many 
friends whose united efforts had made 
the occasion so enjoyable. For the 
chapter it was a fitting close to a sea- 
son marked by consistent growth, 
splendid co-operation and artistic 
performance. 

Worcester Chapter. 

The annual meeting and the final 
one of the season for the Worcester, 
Mass., chapter was held at Brigham’s 
Tavern, Paxton, Mass., Monday even- 
ing, June 6. The members and guests 
motored out to the tavern, where 
dinner was served amid much good 
fellowship. Following dinner the 
annual reports of the officers were read 
and the nominating committee made 
its report, which resulted in the re- 
election of the present officers, with 
the exception of Franklin Glynn, 
treasurer, who resigned. The officers 
who will serve for the year are: 
President, A. Leslie Jacobs; vice-presi- 

Bailey; treasurer, 
Walter A. Morrill; secretary, Ethel S. 
Phelps. Informal speeches of accept- 
ance were made by these members. 

Alfred H. ‘Booth, dean of Worcester 
organists, was.appointed official dele- 
gate from the chapter to the N. A. O 
convention’ in St. Louis in August. 
Mr. Booth served St. Matthew’s Epis- 
copal Church as organist for forty-five 
years, resigning three years ago, and 
was ore of the ‘first to establish 
Worcester chapter. 

Franklin Glynn gave the following 
program in a recital at All Saints’ 
Church June 15: Air with Variations, 
Smart; Andante Cantabile, Tschaikow- 
sky; Prelude, Clerambault; Passacaglia 
and Fugue in C minor, Bach; “Song of 
Sunshine,” Hollins; “Eastern Shep- 
herd’s Song,” Glynn; Concert Toccata, 
Holloway; “Jagged Peaks,” from 
“Mountain Sketches,’ Clokey; “Etude 
de Concert,” Sauer; Installation 
March, Stanford. 
Although the chapter is only a few 

months old, it has proved that it fills 
a need in the community; the organists 
of the city have responded with an 
earnest spirit of co-operation and 
enthusiasm and the future of this or- 
ganization promises to be fruitful in 
constructive and helpful activity. 

Erne S. Puerps, Secretary. 

Monmouth Chapter. 

The May meeting of the Monmouth 
chapter was held at the Garfield Grant 
Hotel, Long Branch, N. J. Luncheon 
was served in a private dining room 
of the hotel, the chapter being guests 
of Mrs. Mulholland. Mrs. Bruce 
Keator by request gave a paper rich 

in information and enthusiasm on 

“Problems of Choir Organization and 
Program Making,” which she had 
given before the Camden chapter last 
month. The three names proposed at 
the preceding meeting were acted upon 
and accepted as new members. Two 
new names were proposed for mem- 
bership to be acted upon at the next 
meeting. 

Otis Tilton gave a "report of the 
state rally at Flemington, May 21, tell- 
ing of the wonderful work and interest 
of the choir school under the direction 

met aabiiad Sirgen Wed 
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of Miss Vosseller and of the fine 
recital of Mr. Landis. 

Following the luncheon the interest- 
ing explanation and performance of 
Beethoven's symphonies by Miss Child 
and Miss Armstrong, which was begun 
at the last meeting, was resumed. 

The next meeting is to be held Oct. 
6 at noon, when the members will be 
Juncheon guests of Mrs. Keator at her 
home. 

The evening of June 13 the chapter 
presented Mrs. Keator at her home in 
Asbury Park with a beautiful picture 
entitled “Beethoven’s Moonlight 
Sonata,” purchased abroad by Mr. Van 
Guillume. 

Union and Essex Chapter. 
At the last meeting this season of 

the Union and Essex chapter, held at 
the Third rar yee Church, Eliza- 
beth, N. J., May 9, the following ‘of- 
ficers were “iad for the coming 
year: 

President—Henry Hall 
East Orange. 

Duncklee, 

First Vice President—Miss Grace 
Leeds Darnell, New York. 
Second Vice President—Miss Jane 

Whittemore, Elizabeth. 
Treasurer—Alban W. Cooper, Eliza- 

beth. 
Secretary — Miss 

Hooker, Elizabeth. 
It is sincerely hoped by these offi- 

cers to make this year the banner one 
in the history of the chapter. 

Mary Augusta 

Hudson Chapter. 
The June meeting was our last until 

October and we all enjoyed it. A get- 
together dinner y was s held in one of the 

egy restaurants of Greenwich Vil- 
lage, New York City, and at the con- 
clusion of dinner we went to the 
Greenwich Presbyterian Church, where 
William Schmidt is organist, for our 
meeting. Many matters of impor- 
tance were discussed and as we had a 
good attendance the meeting was most 
inspiring. Governor and Mrs. A. 
Harry Moore of New Jersey were 
elected honorary members. At the 
close of the business session all ad- 
journed to the church, where Mr. 
Schmidt and several members played 
for us. Among our visitors were 
Messrs. Hawker and White, who also 
contributed to the program by playing 
for us. 

R. K. WILLIAMS. 

Delaware Chapter. 
Delaware chapter has had one of its 

best seasons since it was organized. 
‘Everybody has co-operated with our 
president, T. Leslie Carpenter, and 
everything that has been attempted has 
been “put over” with great success. 
We have been successful not only 
from a musical standpoint, but also 
from a financial standpoint, and it is 
the first year we have closed with a 
surplus worth mentioning. This is due 
to the effort of Firmin Swinnen, who 
at this time is on a visit to Belgium, 
the land of his birth. 

It is with regret that we learn of 
the resignation of Miss Sarah Hudson 
White, A. A. G. O., as organist of St. 
Paul’s M. E. Church. Miss White is 
treasurer of the chapter and one of the 
best organists in Delaware. 

Witmer Cavin HIGHFIELD, 
_ Secretary. 

Dr. William C. Carl 

Instructor of many prominent 

Organists at the 

Guilmant Organ School 
17 East 11th Street, New York City 

Send for Catalog 

ESTABLISHED 1898 

GUTFLEISCH & SCHOPP 
ORGAN PIPES and SUPPLIES 

ALLIANCE, OHIO 

We have been in business continuously for twenty-eight 
years, and our reputation with our customers is our best 
recommendation and advertisement. 

Organ builders who are not familiar with our work are 
respectfully requested to give us a trial order. 

F, A. BARTHOLOMAY & SONS 
Designers and Builders of 

PIPE ORGANS 
Actions Installed for Ringing: Tower Chime Bells 

ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 
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UTDOORS, the troubled in spirit can find solace amid 

scenes of quiet loveliness. 

Indoors, on Sunday, when such unhappy souls come to 

church for blessed, healing peace, with what more potent 

influence can they be prepared for their pastor’s message 

or afterwards have its spirit sealed within them, than with 

the warm, sympathetic tones of a sweet-voiced Hall Organ? 

Though the Hall tone throughout is exquisite, in one group 

of pipes, there is an especially healing, soothing tenderness, 

which once felt can never be forgotten. These pipes are 

the oboe, flugel horn, capped oboe, orchestral oboe, contra 

fagotté and bassoon. With such perfection are they voiced 

that in’tho other organ can there be found pipes haying their 

almost motherly quality. % 

How much more you could accomplish with such an organ 

at your command! Recommend it whenever the opportu- 

nity offers. The Hall Organ Company, West Haven, 

Conn. 

ORGANS 
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RADIO SERIES A_ SUCCESS. 

Welte Company’s Organ Broadcasts 
Evoke Favorable Comment. 

Much favorable comment has been 
published, written and telegraphed to 
the Welte Organ Company and the 
National Broadcasting Company, Ww hich 
are jointly responsible for the “Ca- 
thedral Echoes” series from the Welte- 
Mignon Studios in New York City on 
Sunday nights and the “Organ Mas- 
ters” series on Wednesday nights. Or- 
genists heard so far and scheduled for 
the next few weeks, in the order of 
their appearance, are: Hugh Porter. 
Maurice Garabrant, T. Tertius Noble, 
Miss Lill'an Carpenter, Marsh Mc- 
Curdy, E. Rupert Sircom, Father Finn, 
C. A. J. Parmentier, Clarence Dickin- 
son, Alexander McCurdy, Jr., Lynn- 
wood Farnam, Gottfried H. Feder ‘lein, 
Henry F. Seibert, Carl K. McKinley, 
William N. Klaiss, Franklin Glynn and 
George E. Keevil. Arrangements for 
appearances in the fall include Dr. 
William C. Carl and Gaston Dethier. 
On Wednesday nights, especially, 
Metropolitan and other opera stars ap- 
pear, and Father Finn is using a sex- 
tet from his famous Paulist Choir. For 
another occasion a string quartet is en- 
gaged. The Sunday night programs 
adhere closely to the severe stand- 
ard of organ music indicated by their 
title, while greater freedom is allowed 
on Wednesday nights. 

The organ is a large three-manual 
concert instrument with an echo hav- 

ing two manuals and pedal, and with it 
are comb'ned a grand piano, harp, ce- 
lesta, glockenspiel and chimes. This 
instrument has two three-manual con- 
soles, permitting any combination two 
organists and a pianist care to work 
out. The Sunday night broadcasting 
hours are from 9 to 9:30 Eastern 
standard time and the Wednesday 
nght hours from 7:30 to 8 Eastern 
standard time. Any or all of the fo!- 
lowing stations, and sometimes addi- 
tional ones, are in the “hook-up,” and 
especially on Wednesday _ nights: 
WEAF, WEEI, WJAR, WGR, WRC, 
WCAE, WTAM, WWJ, WSAIT, KSD, 
WGN, WGY. 

Established 1890 

Geo. W. Badger Co. 
Characteristic 

ORGAN REED STOPS 

For 

Church, Theatre and 

Residence 

Rockville Center, N. Y. 
Near New York City 

AUG. A. KLANN 
Manufacturer of All Kinds of 

MAGNETS for ORGANS 

Special Magnets for Unit Organ 

BASIC, VIRGINIA 

HENRY S. FRY 
ORGAN RECITALS—INSTRUCTION 

“It is easy to understand why heard this composition on many 

the Cesar Franck Chorale in A occasions, but never quite so well 

Minor compels the attention of played as by the nee 
all serious organists. It is a veri- viewer 8 nee pee Se 

ble C - : playing, and touched one of the 
ane olossus, and it received a high points of the recital. The 
spacious and imposing interpre- well-known Martini Gavotte and 
tation at the hands of Mr. Henry Mr. Fry’s own Prelude on ‘God 

Fry, of Philadelphia, the retiring of Heaven and Earth’ were both 
President of the N. A. O. I have’ excellently played.” 

Dr. Alfred E. Whitehead, Organist of Christ Church 
Cathedral, Montreal, Canada, in “The American Organ- 
ist” on Mr. Fry’s contribution to the recital at the Mon- 
treal Convention of the Canadian College of Organists. 

ST. CLEMENT'S CHURCH 
Twentieth and Cherry Streets, Philadelphia 

Paul Allen Beymer 
ORGANIST and CHOIRMASTER 

The Temple 
Cleveland 

ADOLPH STEUTERMAN 
Organist--Choirmaster 

Calvary Episcopal Church 

MEMPHIS, TENN. 
Organ Recitals Instruction 

~ = >D . 
DENISON BROS. 

Manufacturers of 
ORGAN AS KNOBS Hd — RCH 

ND REED ORGA 
Name Plates, Pistons, Titing Tab- 
lets, Stop Keys, ete., of all kinds of 

Ivory and Imitation Ivory 

Established 1877 

DEEP RIVER - : CONN. 

A Notable Record! 

The Modern Scientific Organ School 
has furnished, during the past year, teachers for colleges as 
well as organists for churches and theatres. Every pupil who 
has studied for six months or over is in a position, and of the 
present registration but two are unemployed. 

Next month’s issue will give announcement of changes and 
enlargement on Sept. 1. These changes will secure still added 
efficiency, 

W. A. Goldsworthy 
Modern Scientific Organ School ; 

2067 5th Ave., New York 
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FRAZEE ORGAN CoMPANY 
134 TREMONT STREET 

EVERETT, MASS. 

DESIGNERS AND BUILDERS OF ORGANS 

Send for Copy of Our New Ilustrated Booklet 

With Specifications and List of Installations 

A. J.Schantz,Sons&Co. 
ORRVILLE, OHIO 

Builders of Organs for 
CHURCHES, HALLS and RESIDENCES 

ESTABLISHED 1873 

Comparison invited as to Tone Quality, Reliability, 

Steadiness of Air, Consoles, Workmanship and 

Performance thruout past years. 

ACHIEVEMENT 
In the Art of Organ Pipes and the 

production of tone. 

Surely a continuous gain in volume 

and a continuous growth of new 

friends must be another evidence of 
the popularity and satisfaction of our 
Master Craftsmanship. 

JEROME B. MEYER & SONS, Inc. 
Manufacturers Organ Pipes and Organ Supplies 

125 Austin Street Milwaukee, Wis. 

: 
: 
‘ 

=e 



JULY 1, 2937 -~—}3— THE DIAPASON 

8Rip, 

NOro 

Est 
Pani’ Ong, G 

Bos Quan mp June 

Gente | , ’ 

a 6 5 W fe 
Con “ees bo e 

ition Ung ang —* dat, ;He J Tateg Cong, mos 

: Sach, © (Fz, MDs Voj+, Cle 

P is a, °rl9ary therer, Pare, at Te 
tly Ota) 

S00q 

JUN 16 1927 

Day and Night For Over Six Months 
and Still Burning! 

G. HUDSON, Professor of Electrical Engi- of many Estey owners over a five-year period. 

- neering, Massachusetts Institute of Tech- Even if a lamp should burn out, it would not 

nology, makes the above report on a “‘life-test’” he —_ affect drawing or cancelling the stop. New lamps 
is conducting on two lamps picked at random from are easily installed. 

our factory stock. Four Thousand Five Hundred isc ‘thi: Leite Sas aad eae aa 

hi yon 7 Pe eee ud rng lamps are burned at a voltage lower than their 

See Ps d 7 ‘a rated voltage. This fact, together with special and 

ss slallniciialiain litte dali tts rugged construction, accounts for the long life of 

This scientific test simply confirms the experience these lamps. 

ESTEY ORGAN COMPANY 
BRATTLEBORO VERMONT 
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CHURCH OF ASCENSION 27. Cornopean, 8 ft., 73 pipes. 
28. Vox Humana, 8 ft., 73 pipes. 

TO HAVE NEW MOLLER 29. Chimes. 
saints CHOIR. 

30. Aeoline, 8 ft., 73 pipes. 
DIAPASONS THE FEATURE 3) Voix Celeste, 8 ft., 73 pipes. 

So 32. Melodia, 8 ft., 73 pipes. 
Three-Manual Instrument in Two 33: Open Diapason, 8 ft. (from No. 2), 

a= 73 notes. 
Divisions, All Enclosed—Pedal 34. Concert Flute, 4 ft., 73 pipes. 

Stops to Be Enclosed with 35, Violina, 4 ft., 73 pipes. 
G a Sivell. 36. Fiautino, 2 ft., 73 pipes. 

reat an we 37. French Horn, 8 ft. (from No. 12), 73 

A new 

stalled at the Church of the Ascension, 
E piscopal, 

W. 
a three-manual, in two divisions, placed 42, 
in the chancel. 

it a notes. 

Moller organ is to be in- 38. Clarinet, 8 ft., 73 pipes. 
39. Chimes. 

PEDAL. 
Open Diapason, 16 ft., 32 pipes. 

Open Diapason, 8 ft., 32 pipes. 
Octave, 4 ft. (from No. 41), 32 notes. 
Trombone, 16 ft. (from No. 11), 382 

Chicago, of 

Groom is the organist. 

which Lester 40 
It will be 4). 

The instrument is the 43. 
gift of the senior warden of the notes, ; 
church, G. W. Kretzinger, Jr., and two 44: Bourdon, 16 ft., 32 pipes. 

; g et 5. Lieblich Gedeckt, 16 ft. (from No. solo stops, 
chimes, have 
church by 
memory of his father, 
man. 32 notes. 

The specifications are as follows: 

the vox humana and the 
been presented to the 4¢ 

William H. Barnes, in 47. 
a former vestry- 48. 

14), 32 notes. 
Violone, 16 ft., 32 pipes. 
Flute, § ft., 32 pipes. 
Viola da Gamba (from No, 46), 8 ft., 

49, Flauto Dolce, 8 ft. (from No. 14), 32 

GREAT. notes. 

Open Diapason, 8 ft., 73 pipes. 
Second Open Diapason, 8 ft.. 85 pipes. 
Open Diapason, 16 ft. (from No. 2), 

73 notes. 

One-half the pedal organ is enclosed 
with the great and one-half with the 
swell, and the entire organ will be 

Gross Flite. 8 ft.. 72 ply under expression. There will be 
aPUSH SEOLE, 7 1€= : . siciids . Viola da Gamba, 8 ft., 73 pipes. twenty-eight couplers and seven com- 
Dulciana, 8 ft., 73 pipes binations and a cancel to each manual, 
Octave, 4 ft.. 73 pipes besides seven general pistons. An echo 
Flute, 4 ft., 73 pipes. organ of eight stops will be prepared 
Twelfth, 2% ft., 73 notes for in the console for future installa- 
Fifteenth, 2 ft.. 78 notes tion 
Trumpet, 8 ft., 73 pipes. Ti “ c tt : es 
French Horn, 8 ft., 73 pipes le effort of the writer of these 
Shinsbe. specifications was to include as many 

diapasons as could be crowded in, with 
the necessary added brightness of 
strong reeds. The great organ has six 

Muted Viole, 8 ft., 73 pipes. diapasons, the swell one, the choir one. 
Unda Maris, 8 ft., 73 pipes. _ and the pedal three, making a total of 
Stopped Diapason, 8 ft., 73 pipes. eleven diapasons, or eight sets. 
Viole d'Orchestre, 8 ft., 73 pipes. eetee 
Flute Harmonic, 4 ft., 73 pipes. 

A. Cyril Graham to Europe. Fugara, 4 ft., 73 pipes. 

Nazard, 2% ft. (from No. 14), 73 Professor A. Cyril Graham, head of 
the organ and theoretical departments 

SWELL 
Bourdon, 16 ft., 97 pipes. 
Open Diapason, 8 ft., 73 pipes. 

notes. 
ic. ° y ° 

oat se ek tee of the Augustana Conservatory of 
notee, ; Music, Rock Island, IIl., sailed on June 

Mixture, 3 rks. (from No. 14), 73 15 for Paris, where he expects to spend 
notes, two months, partly in study and partly 

Oboe, 8 ft., 73 pipes for recreation. 

Wisconsin 
Minnesota 
Colorado 
Yellowstone 

, Zion National Park 
me California 
me Pacific Northwest 

a¥ Jasper National Park 
ae > : Black Hills of South Dakota 

“T\ Wyoming 

ntl 

* AOR AG fs ma 

No other railroad offers such a diversity of scenic playgrounds as is found 
along the Chicago & North Western Railway. Lofty mountains, gay beaches, 
dude ranches, National Parks, deep, cool forests, quiet lakes, sparkling streams ¥¥ 
—something to everyone’s liking, whether it be the short jaunt over the 
week-end or the tour to occupy the whole summer. 

Low Summer Fares 

Excellent train service daily from Chicago to all these regions. Let our experi- 
enced travel bureau help you in planning your vacation itineraries. Ask 
about our all-expense escorted tours. 

For free booklets and detailed information apply to 

C. A. CAIRNS, Passenger Traffic Manager 

CHICAGO & 

NORTH WESTERN 
144 The Best of Everything in the Best of the West RAILWAY 

192 7 

Arthur C. Becker 
Mus. Bac., A. A. G. O. 

CONCERT 
ORGANIST 

Available for Dedications 
and Festivals 

MANAGEMENT 

Louise Thosaro 
2235 Sheffield Avenue, Chicago 

chasing. 

‘D scaue buying wisdom is a 
thorough investigation of 

the merits and demerits of all 
makes of organs before pur- 

All inquiries given careful and 
prompt attention. 

UNITED STATES PIPE ORGAN 
COMPANY 
Crum Lynne, Penna. 

RRAP I = 
LESSONS 

TRINITY CATHEDRAL, CLEVELAND, OHIO 

\ ] PIANO 
I R ORGAN 

Used in World's Distinguished Instruments 

AMERICAN STEEL & WIRE CO. 
CHICAGO NEW YORK 

David Hugh Jones 
F.A.G. 0, 

with 

Westminster Choir 
DAYTON, OHIO 

WOOD PIPES 
In addition to our facilities for 

manufacturing metal and zinc 
organ pipes, we have installed 
and equipped a complete depart- 
ment for wood pipes. 

Our special process for im- 
pregnating wood pipes renders 
them impervious to moisture and 
insures superior tone quality. 

Mid-West Organ Supply Co. 
ALTON, ILLINOIS 

ELMER ENDE 
ORGANIST and CHOIRMASTER 

Second Presbyterian Church 

1125 Fourth Street, Portsmouth, Ohio 

RECITALS INSTRUCTION 

Horace M. Hollister 
Organist Director 

FIRST CONGREGATIONAL CHURCH 
Muskegon, Michigan 

Carolyn M. Cramp 
.S., F. A. G. 0. 

Concert Organist 
First Methodist Episcopal Church irst eC SVILLE PA. urC. 

RALPH A, HARRI 
B.A.,A.4.G.0, 

Organist and Choirmaster 
St. Paul’s Episcopal Chureh 

157 St. Paul’s Place Brooklyn, N. Y. 

HUGH PORTER 
ORGANIST 

INSTRUCTION RECITALS 

New York University 
Calvary Episcopal Church 

104 E. 22nd St., New York City 

HAROLD TOWER 
Organist and Choir Master 

St. Mark’s Pro-Cathedral 

GRAND RAPIDS MICHIGAN 

A aan 
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Organ. Inset picture shows an oper- 
ation in the making of this pipe. Both 
men have more than twenty years’ ex- 

ICTURE above shows the voicing 
of a French Horn for a Kilgen Pipe 

perience with Reeds. 
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mI wv Reed section represents the most delicate rived at and the true beauty of the Reed be 

and is distinctly different from the other secured. 

three. Because of the preponderance of “har- _Kijgen Reeds speak with beauty and at the same 
monics” in this family, great care must be taken time preserve a tonal balance of the entire sec- 

in the pipe voicing to assure tonal beauty of tion. The favor that has been accorded these 

the Ensemble. Kilgen pipes may be expressed by the comment 
Expert modern voicers, therefore, devote par- of one notable organist. “Your French Horn is 

ticular attention to the Chorus Reed, which pre- perfect,” says Prof. George Devereux, Director 

serves a homogeneity of tone rather than a dis- of Music at St. Louis University. “By far the 

tinctive tonal quality deficient in blending abil- best I have ever heard.” And hundreds of other 

ity. The art of successful Reed Voicing lies in artists who depend on Kilgens for the expres- 
securing refine- sion of their tal- ."". 

. 2 ents, share his 

j opinion ... Geo. 

Kilgen & Son, 

Inc., Builders of 

Pipe Organs, 
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By WILLIAM LESTER. 

Tonner; Rippling Waters, by Paul G. 
Summy published by Clayton F. 

Company. 

Th’s is a bright humoresque for or- 
gan, easy to play, and doubtless pleas- 
ant to hear. It is written in the usual 
song-form—the initial scherzo theme 
in running sixteenth notes is followed 
bv a more sustained melody cleverly set 
off by pungent counterthemes and de- 
veloped to some length. A repetition oi 
the first idea closes the piece. Not 
hard to do, brilliant in its effect, and 
piquant as to vocabulary and treat- 
ment. _ 

A Legend and Melodie Celeste; two 
organ pieces by Cuthbert Harris; 
published by the Arthur P. Schmidt 
Company. 

Like all of the works of this com- 
poser, these numbers are marked by 
directness of utterance, clarity of treat- 
ment and technical simplicity. If he 
never seems to approach the sublime 
and noble, he just as detinitely avoids 
the banal and crude. Both pieces are 
straightforward and melodic in char- 
acter, well-adapted to the organ—will 
make very pleasing service numbers 
of a quiet type. 

“So Near to God Am I,” sacred song 
by Vernon Eville; published by 
Clayton F, Summy Company. 
A simple, direct setting of significant 

words by the late Gordon Johnstone. 
Published in two keys, of moderate 
range, and technically quite simpie. 
Above the average in the line of easy 
service songs. 

Invocation for organ, by Elwyn Owen; 
published by Carl Fischer, Inc. 

A not particularly inspired piece by 
i name new to this reviewer. The con- 
stant use of imitation throughout will 
make for the definite impression of 

monotony, the more so in that the 
theme itself is quite amorphous, and 
acking in symmetry and individuality. 
\lso, the writing for the instrument is 
not at all deft—some of the passages 
are clumsy, unnecessarily so! A little 
working over and revision would have 
improved it immensely. 

Four Sketches for Organ, by Stanley 
T. Reiff; published under one cover 
by Oliver Ditson Company. 

This short suite consists of the fol- 
lowing titles—“‘An Evening in June.” 
“An Orchard,” “Longing,” and “Ye 
Olden Dance,” each piece running 
two pages in length. They are simple 
in structure, melodic in outline, and 
definitely individual in content. The 
craftsmanship is first-rate and the “vi 
spirational temperature quite high. / 
together miniature gems quite out i 

the beaten path, and to be highly rec- 
ommended for service and teaching 
purposes. The implications of the 
titles are well carried out in the idiom 
of each piece, and an atmosphere of 
poetical inspiration is well evident. 

Three Dances from “Henry VIII,” by 
Edward German; transcribed for or- 
gan by Edwin H. Lemare; publ shed 
by Oliver Ditson Company. 

Three charming bits of pseudo- 
Merrie England, universally known in 
their orchestral and violinistic guise, 
will receive renewed life from the ex- 
cellent settings for organ now issued. 
I venture to predict that the solemnity 
of many recitals will be gratefully 
lightened by the use of these frol'c- 
some tid-bits. As should be the case, 
the settings are masterly, technica ly 
easy, and done with a fine eye for the 

_ 

possibility of organ idiom. Lest we 
forget, there are the three titles (pub- 
lished separately!)—" Morris Dance,” 
“Shepherd's Dance” and “Torch 
Dance.” 

The American Organ Quarterly for 
Apr 1, 1927; published by the H. W. 
Gray Company. 

This is a belated review of one of 
the best issues of this valuable journal 
put out for some time. I have had 
the feeling that too much attention has 
been given to new transcriptions of 
shopworn material; the fact that the 
transcriptions were usually of a high 
degree of excellence is beside the 
mark. The plain truth is that the field 
for organ writing in this country is 
limited at the publ’cation source to 
too great a degree to be encouraging 
to native effort in that field. The 
American organist is too busy playing 
Widor, Bonnet, Vierne, et al, to pay 
just attention to the products of his 
near neighbor. Publishers have told 
me that organ music by our own men 
is not bought by our own men enough 
to warrant their becom’ng enthusiastic 
over extended publ cation programs 
along that line. Frankly, it pays 
neither to write nor to publish Amer- 
ican organ numbers, except in a few 
exceptional cases. Hence, and there- 
fore, the firm of H. W. Gray should 
receive the ardent support of all of us 
in this Quarterly venture. We may 
disagree and quibble about this and 
that point in the conduct of the volume 
—I personally would like to see more 
original music issued and _ fewer 
arrangements. But all this detail 
qualification aside, this firm is worthy 
of our defin'te support in the program 
it has laid out. I find the successive 
issues invaluable for service and recital 
use, 

Included in this volume are four 
pieces written for the organ—‘Marche 
Characteristique,” by Berwald; “Twi- 
light,” by Carbone; Pastorale, by Cle- 
well, and Chorale Prelude on “Dun- 
dee,” by Mack'nnon. Additional are 
the six pieces for soft stops by Wil- 
liam Reed. The transcribed pieces are 
“Miserere.” by Byrd; “The Death of 
Ase,” by Grieg; Romanza, by the same 
composer, and ‘“Novelletta,” by Mar- 
tucci. The expert transcribers are, re- 
spectively, Farnam, Fricker, James and 
Bossi. Not a poor piece in the whole 
lot! Certainly a bargain for the modest 
price. If you do not already subscr be 
for this organ journal, here is a good 

number to sample. 

Austins in Chicago Territory. 
The new edifice being built for the 

Christian Science Church of Glencoe. 
Ill, a north shore suburb of Chicago. 
is to have a three-manual Austin or- 
gan. The order was placed through 
Calvin B. Brown, Chicago representa- 
tive of the Austin Company, late in 
June. The Second Church of Christ, 
Scientist, at Grand Rapids, Mich., has 
placed an order for a two- manual Aus- 
tin and a two-manual is to be installed 
in the Westminster Presbyterian 
Church of Cedarviile, Oh’o. The or- 
gan in St. Adalbert’s Catholic Church, 
Chicago. is to be reconstructed by the 
Austin Company. All these contracts 
were closed by Mr. Brown. 

Great Work of Curtis Institute. 
The appointment of Josef Hofmann 

as d'rector-in-chief of the Curtis Insti- 
tute of Music at Philadelphia and the 
increase of the permanent endowment 

fund of the school to $12,500,000 by 
Mary Louise Curtis Bok have been 
announced, At the same time a new 
educational pol ey was made known, 
providing for aid for needy music stu- 
dents so as to make them independent 
of financial cares during their period oi 
study. The cr ginal endowment of the 
institute was about $500,000 but with- 
out public announcement of additional 
zfts by Mrs. Pok. the fund was esti- 
mated at $5.000.000 before the latest 
munificent donation, 

JULY 1, 1927 

A List of Organ Compositions 
Recommended to Every Recitalist 

CHUBB, FREDERICK— 
Stillness of Night 

DE THIER, GASTON M.— 
“Christmas” 
Caprice “ 
ITN IM Eo Nee Oe te IAG og cies aiassrd Sisla Bio: o al KGS a Le © helo a ie Ola ate 

FERRATA, G.-- 
ee SES ae REO st AE Oia RODE RRR re eer UT er ESC" 

Little Bells of Our BREEN a csaices yin tee ulate ation ears sens ale aia ose 
Christmas Pinesiot County Clare ..5..60ccvesencstiee teenies 

GILLETTE, JAMES R— 
PR peaR TANS ORAM 5. co1 5 co a5 65's a4 sists Biss) io doe ed arer eran erer$ 5.6 SOLE 

JENKINS, CYRIL— 
ERROR ote ak Ren oe Ae Me SARE Te PEC Cece a eae acl ore 
of AA en rane earn aR Ee AMC mT ieE orca COG 

JOHNSTON, EDWARD F-- 
SEU tol See ea SE oan eer re ee Men Te em Meri Ck ans nre sore 
RE GIT RES OMEGI. 5.005505 caso he ccces se ca ekeee seme meulemes 

KINDER, RALPH— 
In Moonlight .... 
TASS OS Ne ae ae Oe Cr rrr PE Waren aemrens Nara an eR ICCC 

LESTER, WILLIAM— 
In’ Alabama “Soon tim Going Home”... 6.6 cseccc eres nsec s tee 

RAVANELLO, ORESTE— 
Christus *Resurrexit (Six Compositions) «.6bccvssicne ceserecsecs 

RUSSELL, ALEXANDER— 
The Bells of St) Anne de Beaupre: .4.cc5000000c0 csv ane scsvcwace 
SONG Ore ASME VERVE! os.p0c cn nssiavewawnmaeenraursennne se 

SILVER, ALFRED J.— 
“Jubilate Deo” 

SWINNEN, FIRMIN— 
Riera RRR EASED soe): «avatars ences Senta Gae Cotere Siar Cae ITO MA oes 

TAYLOR, DEEMS— 
Dedication; front 

YON, PIETRO A— 
ASBSISPATIDINO CU ASUORAIC). occ si:5:6:6cs00ce eas na eae cdeo see meanies 
Humoresque—L Organo Primittivo «0. 6cceocsdess cessedocss 
PARI COPMCRNIEN: 55-09 op: voceter ecole sacew bse Ti ovawdee Gaston oe Desde ANE 
PIMMMETIORATIICO Ke NEUISCELA: <.c6:0:c:00sote sane pie bneoae eee e lee ee Bae 

“Thru the Looking Glass” Suite ............ 

Address 

J. Fischer & Bro. . . 
119 West 40th Street 

New Y ork 

AMERICAN CONSERVATORY 
of MUSIC 

JOHN J. HATTSTAEDT, President 

School of Theatre Organ Playing 
FRANK VAN DUSEN, A. A. G.O., DIRECTOR 

SEASON 1927-1928 

Lessons and Practice Before the Screen in the School’s 

“LITTLE MODEL THEATRE” 

Faculty selected from leading theatre organists of Chicago. 
School equipped with excellent organs of modern Theatre Type, 

Special attention to repertoire, including 
classics, popular and jazz— 

SEND FOR CATALOG 

Address Secretary 

including Unit. 

AMERICAN CONSERVATORY of MUSIC 
522 KIMBALL HALL, CHICAGO 

ASPER 
Salt Lake Tabernacle 

NOW READY 

THE COMPLETE 
ORGAN RECITALIST 

The above unique ard outstanding work—one backed by authority 
in every branch—is a vade mecum for all Organists; there is no similar 
work in any country. 
ahent 400 Pages and 50 Plates, including: 

1. 36 Educational and Historical Articles by 34 Specialists. 

It contains, as a large Crown Quarto work, 

M1. Biographies of Great Organists, British and American, with Photos. 
II! Classified Descriptive Lists of the best Organ Music. 
IV} seriptions of the principal 

ustrations of Cases and Consoles. 

Subscription Price $4.00 Postpaid 

THE EDITION is limited and already largely subscribed 

Please send in your Application NOW to 

sritish and American Organs with 

THE H. W. GRAY CO., 159 E. 48th St., New York 
Sole Agents for NOVELLO & CO,, Ltd., London 

ee 
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Four Manual 

M. P. MOLLER PIPE ORGAN 
Just installed in 

Salem Evangelical Church, Quincy, Ill. 
ro) Ge 

Quincy, I1ll., 
June 11, 1927. 

M. P. Moller Organ Co. 
Hagerstown, Maryland. y ee) 

idl 7? BA My dear Mr. Moller:-- 
(AWB es Sie ao Words could not express to you my sin- 

, hil iii | HE ‘a cere satisfaction in the wonderful four- | 

« 

hil ea manual, sixty-stop pipe organ which your 
i Vv factory installed in my church just five 

weeks ago. 

The advanced type of construction is 
creating much favorable comment thruout 
the city, and the newspapers donated more 
than five pages of news items, all in 
praise of the wonderful tone of the in- 
strument. 

To me the strings are a delight; in 
fact, the voicing of the whole organ is 
beautiful thruout; a very well-balanced 
ensemble, which enables the player to build 
up a glorious climax. The reeds on this 
organ are the best that I have ever heard, 
and the trumpet is unique. The action 

Interior —— Church of the organ is without fault, and I am 
ere especially happy over the effects I can 

create thru the wonderful expression obtained on this organ. 
The church, as a whole, received much more than it expected and on the 

dedication day over 6,000 people packed the church and over 1,000 were turned 
away, which proves that a good organ is what the average layman wishes to hear. 

I wish to thank the members of your Company for the way in which they 
handled my specifications, the contract, and for the valuable suggestions 
that were offered. The Organ World would profit much if every organ builder 
would be willing to travel the "extra mile" and put his personality into 
his work, such as the Méller people did in my instrument; I am very happy 
that both myself and the church organ committee studied every large organ 
and finally decided to purchase your organ, not for price, but for quality 

and artistic workmanship. 
With my very best wishes for your continued success in building such 

‘Temples of Tone.' Sincerely yours, 

iil 1" i a | 

C. HAROLD EINECKE, 
Organist, Salem Evangelical Church. 

= = 

Every user of Méller Organs a Meller salesman. Our large business is the result of giving our 
customers a little more than they purchase. We guarantee satisfaction, and give it, cost us what 
it may. 

ee 

M. I e MOLLER 

Factory and General Office: MA YLAND 

6054 Cottage Grove Avenue 1203 Loew Bldg., 1540 Broadway Strand Theatre Bldg. 
Chicago New York City (Oakland) Pittsburgh 

1203 Franklin Trust Bldg. 129 North Ave., N. E. 1626 California St. 
Philadelphia Atlanta Denver 

208 Insurance Exchange Bldg. 
Los Angeles 



THE DIAPASON apne 

RNews 
of the 
American 
Guild of 
@Organists 

TOther items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 

Pennsylvania Chapter. 

The seventieth service was held on 
May 4 at St. Luke’s Church, German- 
town. George —— A. West, F. 
A. G. Q., R. C. O., play ed the ser- 
vice and his freelance were 
beautifully registered. The boy choir 
sang Martin's Magnificat and Nune 
Dimittis in A, and ‘Come, My Soul, 
While Daylight’s Dying,” by the same 
composer. Bairstow’s “Evening Song” 
was used a prelude by Robert A. 
Gerson, F. A. G. O., organist of Cal- 
vary Presbyterian Church. Asa S. 
Merrell of Old Christ Church con- 
cluded the service with the Finale 
from the Third Symphony of Vierne. 
On May 24 Grace Church, Mount 

Airy, was the scene of the seventy- 
first hag toy Newell Robinson, F. A. 
G. O., had his boy choir sing Smart's 
Siaaledes and Nune Dimittis, Beetho- 

ven’s “Hallelujah” from “Mount of 
Olives” and “Let My Prayer Be Set 
Forth” by Macpherson. Francis Mur- 
phy, Jr., played James’ “Meditation a 
Ste. Clotilde” for the opening num- 
ber. Henry Fry, A. A. G. O., used as 
his offertory numbers Prelude, “Car- 
ion” and Toccata by Tremblay. Rol- 
lo Maitland, F. A. G. O., played 
lhatcher’s ‘“‘Legend” as a concluding 
number. 

The annual meeting was held on the 
veautiiul estate of David E. Crozier, 
\. A. G. O., June 11, with about six- 

e persons in attendance. The fol- 
ng officers were elected: Henry S. 

hry, dean; Rollo F. Maitland, sub- 
in; James C. Warhurst, secretary; 

\\ illiam Forrest Paul, treasurer. Mor- 
rison C. Boyd and William T. Tim- 

ings were elected to the executive 
committee for a term of three years. 
Warden Frank L. Sealy was guest of 
honor and presented certificates to 
those who passed the recent examina- 
tions. William T. Timmings received 
the fellowship degree and the follow- 
ing the associate: Ruth A. Jordan, 
Margaret Macy, Mary Maneely, Anna 
G. Newton and Francis Murphy, Jr. 
The Crozier studio houses an organ as 
well as two grand pianos, and a most 
enjoyable musical and social gabon 
followed. Messrs. Crozier, U. C. Smith, 
West and Robinson were the pt 
ers, in addition to Mrs. Arthur B. 
Fraser, who sang two contralto num- 
bers. Preceding the meeting the Guild 
members had the exceptional oppor- 
tunity of hearing a special recital by 
Bernard R. Mausert at the First Meth- 
odist Church, Germantown, on _ the 
new forty-eight-bell carillon. It was 
interesting to see Mr. Mausert oper- 
ating the clavier in the church tower. 

In accordance with the report of a 
committee headed by Ralph Kinder, 
pertaining to organists’ salaries, etc., 
which report was accepted ata meet- 
ing last September, Dean Fry has ap- 
pointed the following to constitute the 
adjusting board: Ralph Kinder, chair- 
man; George Alexander A. West, Ed- 
ward R. Tourison, Jr., and Henry S. 
Fry, ex-officio. 

} 

Illinois Chapter. 
The annual meeting was held on the 

evening of June 16 at the Cordon Club 
in the Fine Arts building, Chicago, 
and there was a very good attendance. 
The ticket framed by the nominating 
committee and published in the June 
issue of The Diapason was elected, 
with these three receiving the highest 
vote for members of the executive 
committee: Harold W. Cobb, Fred H. 
Griswold and Mrs. Lily Wadhams 
Moline. 
The retiring dean, Stanley W. Mar- 

tin, made a report of his stewardship 
during the year. The period has been 

marked by several services of out- 
standing importance, in addition to a 
dinner at St. Mark’s Church, Evanston, 
as guests of the dean, the annual din- 
ner, and the union with the N. A. O. 
Illinois council for a dinner in honor 
of Louis Vierne. The chairman of the 
nominating committee, S. E. Gruen- 
stein, reported for the committee and 
presented the new dean, William 
Lester. Mr. Lester made a brief talk 
in which it was made evident that 
under*his leadership the chapter might 
expect an active and fruitful year. 
Lester W. Groom, the new sub-dean, 
likewise said a few words which left 
an excellent impression. Reports were 
made by Mrs. Moline, retiring sub- 
dean and chairman of the program 
committee, and by Miss Mary Porter 
Pratt, the treasurer. 

Western Pennsylvania. 

The recital by John Groth, organist 
of Mercersburg Academy, at the 
Shadyside Presbyterian Church, May 
24, presented a dignified and well con- 
trasted program which was splendidly 
played. We are proud that Mr. Groth 
is one of our members and was edu- 
cated in Pittsburgh at the Carnegie 
Institute of Technology. His numbers 
were: Prelude and Fugue in D major, 
Bach; Minute in A, Boccherini; So- 
nata, “The Ninety- Fourth Psalm,” 
Reubke; “Chant du Soir,” Bossi; 
“Tabakerka,” Liadoff; Allegro, from 
Symphony 6, Widor. Before the re- 
cital some of us enjoyed a dinner to- 
gether. 

Another of our members, Charles 
A. H. Pearson, organist and director 
of Rodef Shalom Temple, Pittsburgh, 
and the Second United Presbyterian 
Church, Wilkinsburg, will represent 
our chapter with a recital at the Wash- 
ington convention. 

New England. 

Members of the chapter have again 

been called on to mourn the passing 
of an = illustrious musician ( 

founder of the Guild. Undou 
is true that comparatively 
present generation of orgal 
members were intimate! ( 

with Professor Charles Me 
dom during the last 
tend the functions of the ‘cl 
was enjoying a respite iri protes 
sional life by living on a 

years 

farm im soutn 

ern New Hampshire. Nevertheless, 
there were those among us who knew 
how greatly interested he was in the 
development of the chapter and its ac- 
tivities. 

Mr. Morse had hardly graduated 
from the New England Conservatory 
of Music when Henry F. Durant en- 
gaged him to take charge of the music 
at Wellesley. He then laid founda- 
tions that have endured. Under Pro- 
fessor Morse’s direction the school 
of music was much more a place for 
the training of professional musicians. 
To that end there were many students’ 
recitals of the highest class. The 
world’s greatest artists appeared in 
concert. The great annual treat was 
the performance in the old chapel, 
with Professor Morse conducting, of 
the Germania Orchestra. This orches- 
tra antedated the founding of the Bos- 
ton Symphony Orchestra. 

Professor Morse became organist at 
Tremont Temple when he was a lad 
19 years of age. He not only played 
the organ made famous by the virtuo- 
so George W. Morgan, but for a time, 
at least, unless recollection is false, 
played the famous Music Hall organ 
when W. H. H. Murray was pastor of 
New England Church. Minneapolis 
was the next field of Professor Morse’s 
activities. He established the North- 
western Conservatory of Music in that 
city. In due time he was called to 
Plymouth Church, Brooklyn. The Rev. 

Lyman Abbott was then the pastor. 
The remarkably fine Plymouth Hym- 
nal is the result of the collaboration 
of these two men. Whether judged by 
its poetical or its musical contents, the 
work remains as a monument to Pro- 
fessor Morse’s high idealism. 

The next change was to Dartmouth 
College. He devoted many years of 
his life to the work in hand and it was 
crowned with a lasting success. Dur- 
ing the period he was director the col- 
lege glee club entered —— 
and often won first prizes. Also he 
contributed to collections of organ mu- 
sic either in the form of original com- 

positions or in the form of arrange- 
ments. ; 

He was born at Bradford, Mass., ot 
ancient Norman lineage, Jan. 5, 1853, 
and died after a short illness, June 4, 
in the Carney Hospital, Boston. 

Few large institutions of learning in 
this country can match the beauty of 
the grounds surrounding Wellesley 
College. Everything is there to de- 
light the eye. The buildings also are 
of artistic worth. But, unfortunately, 
nearly every time that Wellesley Col- 
lege invites guests to share the beauty 
of lake, lawns, woods, flowers and 
buildings, there is the dampening rain! 
Members of the chapter to the number 
of about sixty accepted the invitation 
of Professor H. C. Macdougall and 
President Pendleton to attend a public 
service or vespers, in the Houghton 
Memorial Chapel, a chapel hallowed 
by the shades of Mrs. Alice Freeman 
Palmer, the most renowned of earlier 
presidents of the college. 

In Billings Hall several young wom- 
en waited on the guests and served 
a dinner that left not one thing to be 
desired in the way of excellence. In 
this hall stands in its original case = 
organ built for the college chapel i 
1875 by Hook & Hastings. It is a fo 
to be able to recount the names of fa- 
mous organists who gave recitals on it, 
names such as Whitney, Whiting, Dun- 
ham, Hollins, Morse, Swan and many 
others, most of whom are now of 
blessed memory. This organ has been 
rebuilt twice and serves the students 
as a practice instrument. 

From Billings Hall and reminis- 
cences, the little gathering of music- 
jans passed across to the Memorial 
Chapel, a room that is spacious and 
exquisitely attractive and ? beautiful. 
Phe music of the college choir on this 
pleasant occasion aroused considerable 
enthusiasm on the part of the visitors. 

rhe selections had been discreetly cho- 
sen, and all the choir music was sung 
smoothly and very creditably under 
he direction of Professor Macdougall. 
here were also rendered besides the 

thems for women’s voices, proces- 
mal and recessional hymns and 
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hymn-tunes composed by. Professor 
Macdougall. Solo selections were 
played by Miss Edith Lang, Raymond 
C. Robinson and John Hermann Loud. 
Professor Marshall, dean of the chap- 
ter, told in a few words the object and 
ideals of the Guild. 

This service took place Monday eve- 
ning, May 23, and was the last of the 
chapter’s events for the season. 

Eastern Oklahoma. 

Eastern Oklahoma chapter held its 
annual meeting Tuesday evening, May 
10, at the Y. M. C. A. in Tulsa. Fol- 
lowing dinner came the annual reports 
of officers, the dean, Mrs. E. E. Clulow, 
presiding. John Knowles Weaver gave 
an account of the convention of the 
Texas chapter at Dallas, suggesting 
that Eastern Oklahoma hold a state 
convention next year in Tulsa. A mo- 
tion to that effect received unanimous 
approval. New officers elected were: 
Dean, Mrs. E. E. Clulow; sub-dean, 
Mrs. Marie M. Hine; secretary, Mrs. 
W. L. Malone; treasurer, Miss Esther 
Handley; librarian, William Merry; 
chaplain the Rev. A. Edward Saun- 
ders. 

Last on the evening’s program came 
an informal address by Mrs. Robert 
Fox MacArthur, honorary member of 
the chapter. Mrs. MacArthur's talk 
was on experiences in Paris, during an 
extended visit last winter. She talked 
in an interesting manner of French 
church and organ music. 

Lehigh Valley Chapter. 

At its annual meeting in Bethlehem, 
‘Pa., May 30, the Lehigh Valley chap- 
ter re-elected its officers as follows, in 
accordance with the report of the “3 
inating committee, of which Fred / 
Koehler was chairman: 
Dean—Isabel Pearson Fuller, Beth- 

lehem. 
Sub-Dean—Daniel G. Knauss, Al- 

lentown. 
Secretary—Paul J. Dotterer, Allen- 

town. 
Treasurer—John Sandt, Easton. 
Executive Committee—T. Edgar 

Shields, A.A.G.O., Warren Acker, 
A.A.G.O., and Mrs. Lila M. Davis. 

Our Most Recent Publications 
for Pipe Organ 
‘THEODORE PRESSER CoO., PHILA., PA. 
Everything in Music Publications 1712-1714 CHESTNUT STREET 
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SEA GARDENS—By James Francis Cooke—Arranged by Orlando A. Mansfield 

Wherever this cog sats is played it is greeted enthusiastically. 
Here it is for pipe organ. Sousa’s Band. 

No. 23268—Price, 
Featured 

Catalog 

THE THRUSH—C wtlnaraiaate Sketch for the Pipe Organ—By Ralph Kinder 
-Catalog No. 23452—Price, 70c 

A gem for the Recital Program ‘or for study. 

THE STORM—Descriptive 
Kohlmann 
This is the spectacular number 
Ocean City. 

MARCH OF THE NOBLE—By Frederick Keats. 

Piece—Composed and Arranged by Clarence 
Catalog No, 23340—Price, $1.25 

played by this composer many times at 
Utilizes themes from the Masters, old favorites and hymns. 

.-Catalog No. 23360—Price, 40c 
MARCH FOR A CHURCH FESTIVAL—By Ernest A. Dick 

Ca atalog a '23299—Price, 50c 
THE SHEPHERD BOY—Interlude—By Eugene F. Ma 

WILLIAM TELL 
Score—By Edwin H. Lemare 

rks 
‘Catalog No. 23300— Price, 25c 

OVERTURE—(Rossini)—Transcribed from the Orchestral 
atalog No. 23325—Price, $1.25 

One of over a score of supers transcriptions’ by Lemare recently added 
to our catalog. 

VESPER RECESSIONAL—By George S. Schuler. 

IN THE STARLIGHT—By Clarence Kohlmann... 

MINUETTO POMPOSO—By Cuthbert Harris.. 

Ask about the others. 

50c 
40c 

50c 

.+-Catalog No. 23417—Price, 
-Catalog No. 23264—Price, 

.-Catalog No. 23258—Price, 
SE prunieatiiecd C. Roland Flick—Arranged oy ‘Otebde A. Mansfield 

Catalog No. 23265—Price, 60c 
A most successful piano solo now presented for organ 

ALL ON A SUMMER’S DAY—By Chas, 
Mansfield 

Another fine arrangement of a 

Ancliffe—Arranged by Orlando A. 
-Catalog No. 23267—Price, 

“favorite “piano solo for organ, 
40c 

ALLEGRO POMPOSO—Postlude—By Frederic Lacey..... 

ELEGY—Chant Solennelle—By Frederic 
Catalog No. '23395—Price, 

.+-Catalog No. 23396—Price, 
40c 

Lacey. 50c 

CAVATINA IN C—By F. syiepiinebreree by Orlando A. Mansfield 
Catalog No. A ag 40c 

FUNERAL MARCH—By E. ‘Grieg—Transcription by Edwin Shippen Barne. 

POSTLUDE POMPOSO—By George 

FANFARE TRIOMPHALE—By W. 

Ss. "Schuler. 

dD. Armstrong. .Catalog No. 
CHOEUR CELESTE—By S. Tudor Strang 

Catalog No. 23289— Price, 45¢ 
.-Catalog No. 23345—Price, 40c 

23328—Price, 35c 
-Catalog No. 23056—Price, 50c 

—_—_— ooo 

Church Organists Seeking New Music Should Find the Above 
List Helpful 

Theatre Organists Here Have Numerous Suggestions, Giving Numbers 
That May Be Performed in Public Without Payment of Fee 

Organ Teachers May Secure Any of These Numbers for Examination 
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KIMBALL ORGAN 
UNIVERSITY TEMPLE ~ SEATTLE, WASHINGTON 

The New 
University Temple 

(Methodist) 
is to have 

a four-manual 
Kimball Organ 

with Echo- 
Antiphonal 

divisions 

The main organ, which is 
divided, placed at either 
sideof thechoir, will beused 
to accompany the elabor- 

ate musical service of this 
church and serve as the 
leading concert organ of 
Seattle. The Echo placed 
at the rear of the church 
will also accompany the 
Antiphonal choir. 

Every Kimball Organ is an Individual Creation 

Ask Us About Your Organ Problems 

W. W. KIMBALL COMPANY 
. Established 1857 

220 KIMBALL BUILDING CHICAGO, ILLINOIS 



THE DIAPASON = JULY 1, 1927 

Who's Who Among American Organists 

Charles S. Skilton. 

In Professor Charles S. Skilton, a 

native American descended from New 
England stock, whose ancestors fought 
in the Revolutionary war, the musical 
world has an organist who has made a 

thorough and interesting study of the 
music of the American Indian and who 
has given us some of the best compo- 
sitions in this interesting field. Pro- 
fessor Skilton, born and educated in 
the East, has been on the faculty of 
the University of Kansas for nearly a 
quarter of a century. 

Charles Sanford Skilton was born at 
Northampton, Mass., in 1868. His 
family on both sides had lived in New 
E nglk and since early colonial days, and 
he is of pure Anglo-Saxon descent. An 
ancestor, Dr. Henry Skilton, served in 
the Revolutionary war, and another, 
Elihu Sanford, served in both the 

French and Indian and Revolutionary 
wars. Mr. Skilton was educated at 
the Northampton High School and 
pronounced the Greek salutatory on 
graduating. He was graduated from 

Yale in 1889 with literary honors. In 
that year his first composition ap- 
peared—Choral Odes to the Greek 
play “Electra” of Sophocles, given in 
Greek at Smith College. A few years 
ago he included these early choruses 
in his complete mugc to “Electra” for 
a performance at the University of 
Kansas. 

Mr. Skilton spent two years teach- 
ing at a boys’ school at Newburgh, N. 
Y., and the next two studying organ 
and composition in Berlin, at the Royal 
High School for Music, where he was 
a pupil of Bargiel, and privately of 
Otis Boise and of Albert Heintz in 
organ. A suite for violoncello and pi- 
ano had two performances in Berlin. 

Returning to America in 1893, he 
was for three years director of music 
at Salem College, N. C., where he 
composed a choral cantata and op- 
eretta for students, and obtained ma- 
terial which he afterward utilized in 
an oratorio. In 1897 he studied com- 
position with Dudley Buck and or- 
gan with Harry Rowe Shelley, win- 
ning one-half the first prize of the 
Music Teachers’ National Association 
with a sonata for violin and piano. He 
then became for ‘six years director of 
music at the State Normal School at 
Trenton, N. J., where he organized a 
women’s chorus, the Monday Musical 
Club, for which he wrote — several 
choruses, as well as a cantata for the 
school glee club. 

In September, 1903, Mr. Skilton be- 
came professor of organ, theory and 
history of music at the University of 
Kansas, Lawrence, his present loca- 
tion. He also served as dean of the 
school of fine arts until 1915, organiz- 
ing the concert course, choral society 

and musical organizations. In 1904 he 
wrote his “Mount Oread” Overture 
for the dedication of the law building. 

In December, 1903, he married Maud 
Grignard of New York City, a lineal 

nnn 

descendant of the French poet Racine, 
and a cousin of Major Grignard, win- 
ner of a Nobel prize in chemistry. 

The proximity of Haskell Institute, 
the government's largest school for 
Indians, gave Professor Skilton an op- 
portunity to become acquainted with 
the native tribal melodies, and he con- 
ceived the idea of basing on them 
compositions which should express the 
Indian’s own point of view and en- 
vironment. His “Two Indian Dances’ 
were first composed for a_ student 
opera which was never performed, and 
afterwards arranged for string quartet, 

at the request of the Zoellner Quartet, 
which played them in 1916 on tours 
and gained for them national recogni- 
tion. The composer then arranged 
them for orchestra, in which form 
they proved even more _ successful. 
They became standard repertoire num- 
bers with symphony orchestras, quar- 
tets and military bands, and have 
been widely studied in the public 
schools. Records of them have been 
issued by the leading phonograph com- 
panies, and they have been printed in 
many arrangements. Besides this gen- 
eral performance in America they 
have been played in London, Paris 
and Tokyo. 

A second series of Indian pieces for 
orchestra, entitled “Suite Primeval,” 
promises to equal the “Indian Dances” 
in popularity, having thus far received 
twelve performances from eight sym- 
phony orchestras. Another orchestral 
composition, “Symphonic Legend,” will 
receive its first performance from the 
Minneapolis Symphony Orchestra next 
winter. It is not Indian in character. 

In choral music Professor Skilton’s 
work is also well known. A cantata, 
“The Witch’s Daughter” (poem by 
Whittier), the first serious treatment in 
music of the Salem witchcraft, has 
gone into a second edition, and is fre- 
quently sung by choral societies. His 
choruses for women’s voices have all 
been reprinted. His oratorio, “The 
Guardian Angel,” was published by 
the Kansas Federation of Music Clubs 
and performed under its auspices at 
Independence, Kan., in 1926. It is the 
only large work besides “The Chil- 
dren’s Crusade” of Pierne which em- 
ploys children’s chorus throughout in 
addition, to mixed chorus and soloists. 

His “American Indian Fantasie” 
for organ has been widely played in 
Eurone and America by Pietro Yon, 
the organist for whom it was com- 
posed. There are other organ, piano 
and violin pieces and songs. Mr. Skil- 
ton believes in treating American sub- 
jects, and is confident that an Amer- 
ican idiom in music will develop from 
the efforts of our composers along 
those lines. 

Mr. Skilton’s family consists of two 
daughters and a son. He is a vestry- 
man of Trinity Episcopal Church and 
a member of the Sons of the American 
Revolution, the Musical Association of 
London, the MacDowell Colony, the 
Society of American Composers, Au- 
thors and Publishers, and a fellow of 
the American Guild of Organists. 

John A. Bell. 

The dean of Pittsburgh organists in 

Protestant churches is John A. Bell. 
As a boy he played at the North Ave- 
nue M. E. Church for a year. Then 
he went to the First . Presbyterian 
Church, where he has since remained. 
Next October he will complete forty- 
three years of unbroken service at this 
church. The music provided by Mr. 
Bell and an unusually competent quar- 
tet has long been popular in this vi- 
cinity, and is an important factor in 
attracting the large audiences for which 
this downtown church is noted. 

About thirty years ago Mr. Bell be- 
gan the work of an organ architect in 
a small way, and has been gradually 
increasing this service until now he has 
all he can do. At this writing he has 
forty-two organs, costing approximate- 
ly $450,000, under construction to his 
specifications by various — builders. 
These include ten organs for the Cin- 
cinnati Masonic Temple (one a four- 
manual); seven for the Dayton, Ohio, 
Masonic Temple (one a large four- 

manual), and four-manual organs for 
the Epworth-Euclid M. E. Church of 
Cleveland, the Church of the Saviour 
(M. E.), Cleveland; the Third ee 
Church of New Castle, Pa.; the Cen- 
tral Presbyterian of Massillon, Ohio; 
the Broad Street M. E. of Indianapo- 
lis; the First M. E. of Warren, Pa.: 
the First M. E. of Connellsville, Pa., 
and the Main Street M. E. of Danville, 
Va. All told, Mr. Bell has drawn the 
specifications for and supervised the 
building of more than 500 organs in 
the Eastern part of this country, and 
about thirty of these are in Pittsburgh. 
Among the larger four- ‘manual organs 
built under his supervision are those 
in the Music Hall at Cincinnati; Mer- 
cersburg, Pa., Academy Chapel; the 
Central Park M. E. Church of Buf- 
falo; the East Liberty Presbyterian 
Church of Pittsburgh; the Highland 
Presbyterian Church of Pittsburgh; 
the First Presbyterian Church of Pitts- 
burgh; the First Presbyterian of 
Marion, Ohio; the Church of the Cove- 
nant, Cincinnati; the Edgewood Pres- 
byterian Church, Pittsburgh; First 
Presbyterian, Greensburg, Pa.; Taber- 

JOHN A. BELL. 

nacle Presbyterian, Indianapolis: First 
Lutheran, Johnstown, Pa.; Trinity 
Lutheran, Fort Wayne, Ind., and St. 
Paul’s Lutheran Church, Williamsport, 
a, 
Mr. Bell was born July 6, 1864, near 

Perrysville, Pa. His father was a 
farmer at the time of his birth, but 
subsequently went to Pittsburgh and 
became a merchant, which he was till 
his death in 1917. Mr. Bell’s musical 
education was obtained in Pittsburgh, 
principally under Joseph H. Gittings, 
one of Pittsburgh’s prominent teach- 
ers. He had some special work with 
Sherwood in piano. Mr. Gittings was 
organist of the Third Presbyterian 
Church for many years and was also 
a pianist of note. 

Homer P. Whitford. 

Homer P. Whitford is one of the 
distinguished list of organists who 
serve their generation in the colleges 
of the country. He is on the faculty 
of Dartmouth, where he is making 
steady progress and is from year to 
year gaining increased recognition of 
his scholarship and his ability as a 
performer. 

Mr. Whitford was born in Harvey, 
Ill., a suburb of Chicago, in 1892, the 
son of a physician and amateur violin- 
ist and orchestra director, his mother 
having been a teacher before marriage. 
The family moved to Westboro, Mo., 
where the son had his first. musical 
training on the reed organ and the 
piano and at the age of 10 took up the 
violin, which he studied for four years. 
At the age of 15 years he decided to 
devote himself to the organ and entered 
the conservatory of music of Tarkio 
College, Mo., from which he was 
graduated in organ and theory in 1910. 
He studied with F. W. Mueller, now 
of Minneapolis, and acted as organist 
at the United Presbyterian Church 
and later as organist and director at 
the First Methodist Church. After 
further study and teaching at Tarkio 
in 1910 and 1911, Mr. Whitford entered 
Oberlin Conservatory, studying organ 

with Dr. George W. Andrews, piano 
with W. K. Breckenridge and theory 
with A. E. Heacox. One year was 
spent at Hollister, Mo., teaching piano 
and playing in church. He re-entered 
Oberlin in 1913, graduating in 1915 in 
organ and composition. 

The Guild associate test was taken 
in 1914 and the fellowship in 1915. 
During student days in Oberlin Mr. 
Whitford acted as organist and 
director in Oberlin and Cleveland, 
churches, and did extensive accom- 
panying. From 1915-17 was spent at 
the First Presbyterian Church, Shelby- 
ville, Ind., and at Shelby School of 
Music. In 1917 he went to the 
Church of the Good Shepherd, Scran- 
ton, Pa., where thirty-minute recitals 
were a feature of the evening service, 
and a professional choir was main- 
tained. 

Early in 1918 Mr. Whitford enlisted 
as bandsman with the Forty-sixth 
United States Infantry. Later he was 
put in charge of the replacement band 
training school, Camp Gordon, Ga. He 
was recommended for a commission in 
1918. On his discharge from the army 
Mr. Whitford took a brief flyer in 
picture playing at Jamestown, N. Y., 
and Erie, Pa. In May, 1919, he went 
to Utica, N. Y ., as organist and director 
of music at the Tabernacle Baptist 
Church, remaining over four years. 
The recital was again featured at the 
evening service, and many oratorios 
and cantatas were given by the Taber- 
nacle chorus of fifty voices, with or- 
chestral accompaniment. A large 
organ class was built up, and frequent 
outside recitals were given. 

In June, 1923, Mr. Whitford married 
Ruth Fisher of Bellevue, Pa. Miss 
Fisher had acted as pastor’s assistant 
at the Tabernacle Church. She _ is 
musical and has appeared publicly as a 
singer. 

In the fall of 1923 he went to Dart- 
mouth College as organist and in- 
structor in music, succeeding C. R. 
Cronham, now of Portland, Maine, and 
Charles H. Morse, well known as a 
composer. The summer of 1924 was 
spent in France studying organ with 
Widor and Vierne, and conducting 
with Andre Bloch. In the fall of that 
year Mr. Whitford was given an asso- 
ciate professorship at Dartmouth. 
His duties at the college consist of 
recitals, three or four formal evening 
programs being played annually on the 
fifty-four stop Austin in Rollins 
Chapel; service playing at daily chapel 
and Sunday vespers in the College 
Church; directing the Dartmouth Glee 
Club, the chapel choir, the College 
Church choir, the St. Cecilia Club; 
teaching courses in theory in the col- 
lege and a private class in organ play- 
ing. Since going to Dartmouth he has 
appeared frequently as a recitalist in 
New England colleges and cities and 
has acted as conductor of the Connecti- 
cut Valley Choral Union. He_ has 
also continued active in composition. 

“The Sword of Deliverance,” for un- 
accompanied male voices, is soon to be 
issued by the H. W. Gray Company. 
The Dartmouth Glee Club, which has 
been a cup winner at the intercollegiate 
contest held annually in New York, 
concertizes extensively, appearing this 
season in Boston, New York, Wash- 
ington, Chicago and smaller cities. 

Sheldon Foote. 

Sheldon Burnham Foote, Mus. Bac., 
F.A.G.O., prominent Milwaukee organ- 
ist, was born in the village of Parkers- 
burg, Iowa, in 1890. His father was a 
local merchant who went to Iowa in 
a covered wagon in the early days and 
started life there as a farmer. Both 
parents were fond of music, but had 
no training except that of the “old 
singin’ school” acquired in Richland 
County, Wisconsin, in the late sixties. 

Mr. Foote’s first music study was 
upon the violin at the age of 12 years, 
and he taught himself to play the pi- 
ano at the age of 14. The Methodist 
Church, which had the only pipe or- 
gan in that vicinity, was without an 
organist and he was induced to try it. 
From then on his interest in music 
was so great that he completed his 
high school course a year earlier than 
is customary and, having taught him- 
self musical theory and history, was 
admitted to the sophomore class at 
Northwestern University at the age 
of 17. While in school he was a mem- 
ber of the famous A Cappella Choir 

sip ODE OA tis 
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under Dean Lutkin, assistant organist 
at St. Luke’s Church and a librarian 
of the North Shore Festival Associa- 
tion when it was first organized. 

The year following his graduation 
he was employed by his alma mater 
in the theory department and contin- 
ued his studies in organ and vocal 
composition under Dean Lutkin, and in 
composition and orchestration under 
Arne Oldberg, and was chapel organ- 
ist of the university, giving short re- 
citals of organ music on the then new 
Casavant organ. He continued his or- 
gan study with Felix Lamond of New 
York and Ralph Kinder of Philadel- 
phia, and the boy voice with Beecher 
Aldrich of New York, now at Christ 
Church Choir School, Detroit. 

Mr. Foote's standing in scholarship 
brought him election to the honorary 
music society Pi Kappa Lambda. He 
holds the degree of bachelor of music 
from Northwestern and became an as- 
sociate of the A. G. O. in 1914 and a 
fellow in 1917. 

During the war Mr. Foote was given 
leave of absence from his work at 
Princeton and was connected with the 

SHELDON B. FOOTE. 

War Camp Community Service as com- 
munity organizer. He was _ identified 
also with the Boy Scout organization 
for several years as scout commis- 
sioner at Princeton. 

Mr. Foote’s professional connections 
include those of professor of organ 
and theory at Albion College, Mich.; 
director of music at the State Normal, 
Aberdeen, S. D.; organist and director 
of music at Trinity Church, Princeton, 
N. J., where his vesper recitals became 
a feature of that Eastern college town 
and where he also conducted the 

_ Princeton Music Studios with a large 
enrollment of students drawn from the 
university. He is at present organist 
and director of choral music at St. 
Mark’s Church, Milwaukee, and is af- 
filiated with the Milwaukee Institute 
of Music. St. Mark’s recently dedicat- 
ed a splendid Austin organ and Mr. 
Foote’s recitals there keep him in the 
public eye. A short time ago the Rev. 
E. Reginald Williams, rector of St. 
Mark’s, writing in the parish maga- 
zine, said: “Mr. Foote’s playing was a 
revelation. He played his program 
from memory and with admirable 
technique and skill, and has established 
his reputation beyond all fear of con- 
tradiction.” The rector of St. Mark’s 
is an enthusiast for good music and 
has given Mr. Foote a free hand in the 
development of the choral resources 
of the parish. Both organist and rec- 
tor believe that the future of good 
music in the church must depend on 
the education and training of the chil- 
dren. St. Mark’s Church School has 
a fully-organized choir which gives 
a choral service every Sunday, the 
membership of the combined choirs of 
the parish being more than 20 per 
cent of the total enrollment in the 
church school. Last Easter Mr. Foote 
divided the church school into two 
groups or choirs, which, with the 
church school choir as a third, gave 
an inspiring triple antiphonal rendition 
of the Twenty-fourth Psalm, using 
Anglican chant tunes sung in unison 
and with a free organ accompaniment. 

YON OPENS WINONA ORGAN 

Three-Manual Kilgen at St. Teresa’s 
College Is Dedicated. 

Pietro Yon of New York City gave 
one of his characteristic programs 
April 3 in dedicating the Kilgen organ 
which has been installed at St. Teresa’s 
College. Winona, Minn., for the Sisters 
of St. Francis. The specifications of 
the organ are as follows: 

GREAT ORGAN. 

Open Diapason, 16 ft., 97 pipes. 
First Open Diapason, 8 ft., 73 pipes. 
Second Open Diapason, 8 ft., 73 notes. 

Third Open Diapason, 8 ft., 73 pipes. 
Philomela, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Octave, 4 ft., 73 notes. 
Flute Harmonic, 4 ft., 

Tuba, 8 ft., 85 pipes. 
Tuba Clarion, 4 ft., 
Tremolo. 

SWELL ORGAN. 
3ourdon, 16 ft., 97 pipes. 
Diapason Phonon, 8 ft., 73 pipes. 
Stopped Flute, 8 ft., 73 pipes. 
Viol d’Orchestre, 8 ft., 73 pipes. 
Viol Celeste, 8 ft., 61 pipes. 

73 pipes. 

73 notes. 

Salicional, 8 ft., 85 pipes. 
Clarinet Flute, 8 ft., 73 notes. 
Cor de Nuit, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 notes. 
Violina, 4 ft., 73 notes. 
Dolee Cornet, 3 rks., 183 
Flautina, 2 ft., 61 notes, 
Fagotto, 16 ft., 97 pipes. 

Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 notes. 
Orchestral Oboe (synthetic), 8 

notes. 
Vox Humana, 
Clarion Dulce, 
Tremolo. 

CHOIR ORGAN. 
Quintadena, 16 ft., 85 pipes. 
Contra Dulciana, 16 ft., 61 notes. 
Open Diapason, 8 ft., 73 notes. 
Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Flute Celeste, 8 ft., 61 pipes. 

Quintadena, 8 ft., 73 notes. 
Gemshorn, 8 ft., 73 notes. 
Gemshorn Celeste, 8 ft., 61 pipes. 
Dulciana, 8 ft., 85 pipes. 
Flauto Traverso, 4 ft., 73 notes. 
Dulcet, 4 ft., 73 notes. 
Flute Nazard, 2% ft., 
Piccolo, 2 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 
Harp, 37 notes. 

SOLO ORGAN. 

Contra Tibia, 16 ft., 61 notes. 
Stentorphone, 8 ft., i 
Gross Gamba, 8 ft., 
Gamba Celeste, 8 ft., 
Tibia Clausa, 8 ft., 
Gambette, 4 ft., 
Tibia Flute, 4 ft. 73 notes. 
Tuba Mirabilis, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Tremolo. 

PEDAL ORGAN. 
Diapason (resultant), 

pipes. 

ft.. 73 

8 ft., 
4 ft., 

73 pipes. 
73 notes. 

73 notes. 

Open 32 ft., 32 
notes, 

First Open Diapason, 16 ft., 44 pipes. 
Second Open Diapason, 16 ft., 32 notes. 
Violone, 16 ft., 12 pipes, 32 notes. 
Bourdon, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Major Flute, 8 ft., 32 notes. 
Bass Flute, 8 ft., 32 notes. 
Violoncello, 8 ft., 32 notes. 
Dolce Flute, 8 ft., 32 notes. 
Tuba Profunda, 16 ft., 32 notes. 
Bassoon, 16 ft., 32 notes. 

Mr. Yon gave a fine display of 
artistic playing, writes Fred J. King of 
Winona. His Bach was delightful in 
its simplicity and vitality, while the 
phrasing was impeccable. In the most 
descriptive pieces he produced wonder- 
ful tone colors, and played three 
extras at the end of the recital to take 
the place of encores. His audience 
consisted of the 400 students of the 
college, clergy, sisters, and musicians 
of the district—all by special invitation. 

No McAmis Recitals in Summer. 
The last regular recital of the sum- 

mer was given in the municipal audi- 
torium at San Antonio, Texas, by 
Hugh McAmis on June 29. The con- 
certs will be discontinued throughout 
the summer due to the light attend- 
ance during the hot months, and will 
be resumed in September. 

The spring musicale at the Washing- 
ton Street Methodist Church of Co- 
lumbia, S. C., of which D. A. Pressley 
is the organist and choirmaster, was 
given May 26. In addition to chorus 
and ensemble numbers Mr. Pressley 
played several organ solos, including 
the following: Fanfare, Lemmens; 
Cradle Song, Gretchaninoff; Sea 
Sketch, - Warner; “March of Victory,” 
Moussorgsky; “The Bells of St. 
Anne de Beaupre,” Russell. 

You 

Don’t Buy 
an Organ 

Every 

Day 
And, because of that, many of the best known installations in the 

country are being protected against cold and deterioration by the 

Prometheus Electric Radiator. The Rialto and Rivoli Theatres in New 
York are two famous installations so protected. 

The Prometheus Radiator is especially designed to maintain even temperature 
in organ chambers. Its automatic thermostat will maintain any pre-determined 
degree of heat, and requires absolutely no attention. 

Of special interest to organ owners is the fact that no part of The Prometheus 
Radiator ever gets red hot. This prevents the air within the chamber being 
dried out, and insures against the opening of glued seams in nearby woodwork. 
This feature also permits the radiator to be set directly on the floor, and 
eliminates all fire hazard. 

The radiator is made of cast iron throughout, in aluminum finish, and 
occupies only 144%4x4 inches of floor space. It is a necessary protection to every 
organ. 

—_ == Mail the Coupon for Further Details 

PROMETHEUS ELECTRIC CORP., 
360 West 13th Street, New York City. 

Send further details. 

HILE the tonal qual- 
ities of Hoyt’s Two- 
ply Organ Pipe Metal 

are concededly superior to 
‘Spotted Metal’, it possesses 
the additional virtue of being 
definitely less costly, now 
that Tin is close to 70c per 
pound. 

May we tell you more 
about this? 

HOYT 
METAL COMPANY 

NEW YORK ; , ST. LOUIS 

SN Ea hl NT IE SETI 



THE DIAPASON 

PHILADELPHIA CLUB 

REACHES THE AGE OF 37 

MAURO-COTTONE AS GUEST 

Organist of the Capitol Theater in 

New York Plays Before An Au- 

dience of 1,000 Under Aus- 

pices of A. O. P. C. 

[he American Organ Players’ Club, 
that unique organization of Philadel- 
phia organists whose membership is 
based on scholarship, observed the 
completion of thirty-seven years of ac- 
tivity on the evening of June 6. The 
event was celebrated at the Frankford 
High School auditorium, where a 
large Moller organ is available. Dr. 
Melchiorre Mauro-Cottone, organist of 
the Capitol Theater, New York, was 
guest organist for the occasion and 
played before an audience of about 
1,000 persons. 

Dr. Mauro-Cottone’s playing is ex- 
tremely brilliant and in most instances 
individualistic; his combinations were 
original and his poise at the organ was 
the envy of the large group of organ- 
ists present. At the conclusion of his 
program he was recalled by the audi- 
ence, who retained their seats in a 
manner implying “we want more, ” and 
“more” came in the form of an encore 
performed in his fluent technical man- 
non The full program was as follows: 
Passacaglia, Frescobaldi; Canzone (iu 

’ three parts), Zipoli; “St. Ann’s” Fugue 
(five voices), Bach; Improvisation and 
“Melodia,” Karg-Elert; “Te Deum” 
(on a Gregorian Theme), Max Reger; 
Finale from D minor Sonata, Bossi; 
“Christmas Eve in Sicily,” Mauro- 
Cottone; Sonata Prima, Mauro-Cot- 
tone. 

The business meeting was called for 

7:30, so that the necessary work of the 
officials could be concluded early in 
the evening. The report of the treas- 
urer showed a healthy balance. The 
executive committee reported nine 
events during the season, and the ex- 
amination committee reported one new 

member, the smallest number in many 
years. 

The election of officers, by ballot, re 
sulted in the re-election of Dr. John 
McE. Ward, president; Henry S. Fry, 
vice-president; Herbert S. Drew, treas- 
urer; Bertram P. Ulmer, secretary; 

Jennie M. Carroll, librarian. These, 
with Frederick Maxson, Rollo Mait- 
land, James C. Warhurst and Edward 
R. Tourison, Jr., form the board of 
directors. 

William E. Zeuch Takes Bride. 

William E. Zeuch, vice president of 
the Skinner Organ Company and _or- 
ganist and choirmaster of the First 
Church in Boston, and Miss Elizabeth 
Wendell Birdseye, daughter of Mr. 
and Mrs. Philip W. Birdseye of 
Utica, N. Y., were married June 1. 
The ceremony, performed by the Rev. 
Dr. Philip S. Bird, pastor of the Firs1 
Presbyterian Church of Utica, took 
place at the home of the bride’s pa- 
rents. Mr. and Mrs. Zeuch will re- 
side in Boston. Mr. Zeuch is a grad- 
uate of Northwestern University, and 
studied organ with Dr. Peter C. Lut- 
kin and with the late Alexandre Guil- 
mant in Paris. After the amalgamation 
of the First Church in Boston and the 
South Congregational Church, he as- 
sumed the duties of organist of the 
First Church, succeeding John P. Mar- 
shall, who became organist emeritus. 
Mr. Zeuch is a member of the Boston 
Athletic Association, the Charles River 
Country Club and the Cliff Dwellers’ 
Club of Chicago. 

The evening service at the Central 
Christian Church, Shreveport,  La., 
June 5, was marked by farewell mes- 
sages to Mrs. Sylvan A. Turner, for 
six years organist at the church, who 
left for her new home in Paris, Tex., 
where her hushand recently engaged 

in business. Despite the heavy rain 
there was a large audience to join in 
the “farewell party,” which had been 
arranged by the pastor, Dr. FE. 
Thompson, and other representatives 
of the church as a special tribute of 
esteem and appreciation. 

YOU SURELY NEED 

SACRED VOCAL DUETS 
These Are 

PRACTICAL, MELODIOUS and DEVOTIONAL 

SOPRANO AND ALTO 

TITLE ~ y COMPOSER 
AS Pants FRO TATE .oc)si0s oc0eoosoektee eos cies seis shee J. P. Ludebuehl 
Fast Falls the Eventide .......... G sitara bance @uratnwiere aiae A. W. Lansing 

How Long Will Thou Forget 
Me? (Consider and Hear Me)..G........eeeeseeeees C. Pflueger 

WESC BS TOMO a5 ecco scaws.vees Dike nh misses ro eee H. P. Danks 
Love Divine, All Love Excelling Db..........+.seeeeeeeeed A. Geibel 
Not a Sparrow Falleth........../ ADs cc orconshinae sanretird J. L. Gilbert 
O Lord, How Manifold .......... CRS eR ser eer F. Maxson 
There Is an Hour of Hallowed 

PUREE. ccewesneusesinie vuureccewes’s | ee rer ace P. A. Schnecker 

SOPRANO AND TENOR 

Dreams of Galilee i... 526600004 | SULA eee Terr rete C. P. Morrison 
Ever Nearer, O My Saviour ....Bb.......2esscesoeceees P. D. Bird 
ead. KIngly TAGE. oe s0.00.000 Di eaten CRU Nar A, W. Lansing 
My Soul, There Is a Country...../ Ric acs aaaigree eeu C. D. Underhill 
My Soul, Wait Thou Only 

OR FEE EON rors folate crag ae nes sD iicinncsia sa tsyeltionw va E. S. Hosmer 
O Jesus, Thou Art Standing...... Rca a A. W. Lansing 
O: Sweet and ‘Blessed’ Country....D......002000% P. A. Schnecker 
Pleasant Are Thy Courts Above..G.........0sss00- F. H. Brackett 

SOPRANO AND BARITONE (OR BASS) 
QO Lord, Thow Hast Searchedi:me, Ab...5..:sccccceees es E. S. Hosmer 

ALTO AND BARITONE (OR BASS) 

Lord Is My Shepherd, The........ Be cee ia Seca cser P. A. Schnecker 
Pleasant Are Thy Courts Above..D.............06. F. H. Brackett 

ALTO AND TENOR 

How Long Wilt Thou F bl Me? 
(Consider and Hear Me).. nD irae earn SOM egret C. Pflueger 

WH VOU COMO? ioc cxue ce cies nee | SEARED ee ane enc ey er P. D, Bird 

TENOR AND BARITONE (OR BASS) 

Abide With Me cscs ssisaseees ss DB. eca vee es R. N. Daboll 
Come Wate sm iies0ccesctes GAT vel rea rae C. P. Morrison 
One Ol MCRCY nce scons daeird Piricby waren aloe isl earn T. Belcher 
SPI DO TEIOW acceaccsewsccensel PU crater careeniie eines P. D. Bird 
EG ABO NIAY 5.5 asics tise ave eo viennre | Ree ier F. Leslie Calver 

Net. 
40 
35 

WHITE-SMITH MUSIC PUBLISHING CO. 
NEW YORK CHICAGO 

13 East 17th St. 
BOSTON 

40-44 Winchester St. 316 So. Wabash Ave. 

1928 

Lanquetuit Tour 
January and February Only 

PALMER CHRISTIAN 
Noted American Organist 

First American Trans- 

continental Tours 

Season 1927-1928 

MARCEL LANQUETUIT 
Noted French Organist 

NOW BOOKING 
West of the Mississippi & Canada 
BOGUE LABERGE CONCERT MGT., INC. 

130 West 42nd Street New York City 

East of the Mississippi 
ALEXANDER RUSSELL 

Wanamaker Auditorium, New York City 

Special terms quoted for booking both these 

brilliant organists 

Christian Tour 

‘1927 
(20 Dates Already Booked) 

October, November, December 



pREEY §, £927 

DR. STUBBS 1 IS 1 FETED 
ON 35TH ANNIVERSARY 

GUEST AT SURPRISE DINNER 

Bishop Manning Speaks at Celebration 

of Long Tenure of Organist and 

Choirmaster of St. Agnes’ 

Chapel, New York. 

George Edward Stubbs, Mus. D., 
nationally known as an expert in the 
training of boy choirs, was honored 
by a host of his friends at a surprise 
dinner May 24 at the Army and Navy 
Club in New York City, to celebrate 
his thirty-fifth anniversary as organ- 
ist and choirmaster of St. Agnes’ 
Chapel, Trinity Parish. There was a 
large attendance of clergymen, organ- 
ists and choristers of the chapel, and 
of many ex-choristers, some of whom 
sang at the opening of the chapel on 
Whitsunday, 1892, and at the conse- 
cration service in the following Sep- 
tember. 

The chairman at the dinner was 
John G. Fuller of the Standard Textile 
Company, a present member of the 
choir. The principal speaker was 
Bishop Manning, who praised the work 
of Dr. Stubbs at St. Agnes’ and the 
influence always exerted by him over 
choral tradition in the Episcopal 
Church. 
“My musical relations with Dr. 

Stubbs at St. Agnes’ were of the most 
pleasant description, and we never had 
a single cross word,” he said. “There 
was never any disagreement for the 
simple reason that I made a point to 
agree with him—feeling that he knew 
more about his own particular business 
than I did. Dr. Stubbs has always up- 
held the best choral traditions of the 
church, and he has _ conspicuously 
avoided everything approaching senti- 
mentality, whether in the choice of 
music or in the rendition of it. We all 
hope that he may be with us for many 
more years to come, and that he may 
continue his musical usefulness for an 
indefinite period.” 

Dr. Caleb R. Stetson, rector of Trin- 
ity Parish, spoke of the time when 
was under the instruction of 
Stubbs at the General Theological 
Seminary. 
Among the prominent business men 

present were two who sang as choir 
boys at the opening of the chapel— 
Ernest Vincent Connolly, president of 
the Central National Bank, and Elmer 
Jacobs, assistant treasurer of the Sea- 
men’s Savings Bank—both of whom 
spoke affectionately of the “old days” 
in the choir as the happiest in their 
lives. 

The career of Dr. Stubbs at St. 
Agnes’ Chapel marks the longest ten- 
ure of office as choirmaster in the his- 
tory of Trinity Parish. Four other 
choirmasters have records varying 
from twenty-seven to thirty-two years. 
Dr. Arthur H. Messiter was choir- 
master of Trinity Church from 1865 
to 1897. George F. Le Jeune was 
choirmaster of St. John’s Chapel, Var- 
ick street, for nearly twenty-nine years; 
Dr. Walter B. Gilbert held the office 
at Trinity Chapel for twenty-eight 
years, and Edmund Jaques is round- 
ing out his twenty-seventh year at St. 
Paul’s Chapel. 

Dr. Stubbs comes from a family of 
clergymen. He survives two brothers 
who served in the ministry—the Rev. 
Alired H. Stubbs of the diocese of 
Asheville, and the Rev. Francis H. 
Stubbs of the diocese of Milwaukee. 
His brother-in-law, the Rev. Alfred 
B. Baker, D.D., is rector emeritus of 
Trinity Church, Princeton, N. J., and 
his nephew, the Rev. William O. 
Baker, is rector of Christ Church, New 
Haven, Conn. His father, the Rev. 
Alfred Stubbs, S.T.D., was for half a 
century rector of Christ Church, New 
Brunswick, , 

Br. Stubbs i is an alumnus of Rutgers 
College, class of 1878. He studied the 
organ under Dr. Henry S. Cutler, 
George F. Le Jeune and Samuel P. 
Warren of Grace Church. He was ap- 
pointed to St. Agnes’ Chapel in the 
fall of 1891, while organist of St. 
James’ Church, Madison avenue. 
Among other New York churches 
served by him as choirmaster were the 
Church of the Heavenly Rest and Cal- 
vary Church. For thirteen years he 
was instructor in church music in the 
General Theological Seminary. 

ae a, 

WILL AWARD ‘SCHOLARSHIPS 

Chance for Young Organists to Study 
; at Guilmant School. 
Young organists who desire to ob- 

tain better positions by taking a thor- 
ough, systematic course of study, have 
the opportunity of competing for a 

free scholarship in the Guilmant Organ 
School of New York City, Dr. William 
C. Carl, director, for the coming sea- 
son. This offer is made possible 
through the generosity of Mr. and 
Mrs. Philip Berolzheimer, who offer 
four free scholarships to young men 
and women between the ages of 18 
and 26 who possess the necessary 
talent but who have not the funds to 
pay for the tuition. The examination 
will be held Monday morning, Sept. 
26, at 9:30. Application should be 
made in writing, accompanied by writ- 
ten- references as to the character and 
financial standing of the candidate, as 
well as a physician’s statement that 
the candidate is in sound health. All 
applications must be received by Sept. 
20, when the list will be closed. Full 
information may be obtained by 
addressing the registrar of the Guil- 
mant school, 17 East Eleventh street, 
New York. 

Directed by Herbert S. Sammond. 
Herbert Stavely Sammond conduct- 

ed his Oratorio Society of Elizabeth, 
N. J., April 27, in its second concert 
of the eighth season at the Elks’ Club 
auditorium. George William Volkel 
presided at the organ and played the 
Overture to “Lohengrin” as a prelude 
to the vocal program. The society 
sang the “Chorus of Fishermen” from 
Auber’s “Masaniello,” the “Huntsmen’s 
Chorus” from Weber’s “Freischiitz,” 
Donizetti’s “Italia Beloved” and selec- 
tions from “Il Trovatore,’ “Martha,” 
“The Flying Dutchman,” “Samson 
and Delilah” and Rimsky-Korsakoff’s 
“Christmas Eve.” The Prayer and 
Finale from Act 1 of “Lohengrin” con- 
stituted the closing number. The 
Morning Choral of Brooklyn, also 
under Mr. Sammond’s direction, gave 
its spring concert April 5 at the 
Brooklyn Academy of Music with E. 
Harold DuVall at the organ. 

UMM 3 CORNEA 
Is it your custom to “brush 

up’ on your Theory during the 
Summer? 

HARMONIC MATERIAL AND 
ITS USES, 

by ADOLF WEIDIG 

is the really outstanding and im- 
portant work on the subject 
published in recent years. 

Price, $3.00, plus postage 

HARMONY AND ANALYSIS, 
by KENNETH BRADLEY 

One of the standard works. 
Price, $2.00 

PRELIMINARY STUDIES IN 
KEYBOARD HARMONY AND 

TRANSPOSITION, 

Price, 40 cents 

KEYBOARD HARMONY AND 
TRANSPOSITION, 

Vols. 1 & 2, Price, each 40 cents 
by Anna Heuermann Hamilton. 
An exceptionally clear and 
practical presentation of the 
subject. Widely accepted and 
used, 

ELEMENTS OF HARMONY, 
by EMIL BARTH 

Price, 40 cents 

A most practical work book 
covering the first elements of 
harmony. 

CONSTRUCTIVE HARMONY 
AND IMPROVISATION 

by CLARE OSBORN REED 
(In Press) 

CLAYTON F. SUMMY CO. 
PUBLISHERS 

429 South Wabash 

Chicago, IIl. 

Avenue 

THE: BI APASON 

EASTMAN 
School of Music 

OF 

The University of Rochester 

Howard Hanson, Director 

An Endowed School Offering 

Complete Education in Music 

Courses Leading to Degree Bachelor 
of Music 

Courses Leading to Eastman School 
Certificate 

Preparatory and Special Courses 

Opera Department Includes Practical 
Experience 

Professional Training for Motion 
Picture Organists 

New Dormitories for Women Students 

FALL SESSION OPENS MONDAY 
SEPTEMBER 19th 

Credentials required on or before July 15th 

For Information Address 

ARTHUR SEE, Secretary Eastman School of Music 

Rochester, N. Y. 
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The office of The Diapason is head- 
quarters for organists passing through 
Chicago. Visitors are always wel- 
comed and many of them drop in dur- 
ing the vacation months. Our situa- 
tion is most convenient, being in the 
center of the loop business district, on 
the main east and west boulevard, one 
block from the main north and south 
boulevard, thus being on the principal 
automobile routes. If you plan to stop 
in Chicago on your way, your mail 
may be addressed in care of The Dia- 
pason. 

FAKE REPAIR MAN PEST 

When one goes over the reports of 
the National Better Business Bureau 
he is impressed with the age-old truth 
that “there is a sucker born every 
minute.” Likewise one realizes that 
every minute there seems to be 
brought into being a scheme to take 
advantage of these suckers. Every- 
thing from the formation of “fake” co- 
operative buying and selling organiza- 
tions to the sale of non-singing canary 
birds thrives. In the old days the 
traditional confidence man persuaded 
the traditional trusting farmer to 
attach his signature to an innocent- 

appearing paper which, when it turned 
up again, was a promissory note. To- 
day we have divers modern tricks. 
We would suggest to the National 

Better Business Bureau that one of 
the swindlers it might expose for the 
benefit of many churches is the “fake” 
organ repair man. The chap who 
drives from town to town in a popular 
low-priced automobile, armed with a 
few letters of recommendation, genu- 
ine or spurious, too often finds the 
path into the organ wide open for him. 
The fact that he collects money for 
little or no work and then vanishes is 
a small matter compared with the 
damage he does. Of course, by the 
time the mischief is discovered he and 
his trusty flivver are far from the 
scene of his malpractice. Sometimes it 
takes a capable organ mechanic ten 

days to correct what one of these 
itinerants can do in one day. Ministers 
and other church authorities who 
would not think of trusting their 
watches to a stranger for repairs will 

take the word of any unscrupulous 
miscreant who claims to be an organ 
builder. Every reputable builder can 
tell of many instances in which harm 
has been done to organs and pocket- 
books alike, simply because a trust- 
ing soul believed the line of talk of a 
man as to whose ability and standing 
he had no evidence. 

This is not a new subject, but in 
spite of many warnings the gentry of 
whom we have written seem to pros- 
per in their migrations from town to 

town and state to state. Every organ- 
ist, minister or other person in charge 
of an organ should paste this “safety 
first” warning on the console: 

Never permit a stranger to under- 
take repairs on an organ if that organ 
has any value. An organ is a delicate 
piece of mechanism and deserves ex- 
pert attention at the hands of men as 

to whose ability you have actual 
knowledge. If in doubt, make inquiry 
of the maker of your organ or of any 
responsible organ builder. There are 
many large and small organ repair 
men of standing. Deal with them and 
with no others. 

RECORD OF SEVENTY YEARS 
Three score and ten years devoted 

to the manufacture of musical instru- 
ments are being rounded out this year 
by the W. W. Kimball Company of 
Chicago. Although this establishment 
began as a maker principally of pianos, 
its record in the art of building organs 
makes the anniversary of interest gen- 
erally to readers of The Diapason. 
Seventy years, the Psalmist’s estimate 
of an allotted lifetime for the individ- 
ual, is, according to statistics, an un- 

usually long life for that inanimate 
and presumably soulless thing—a busi- 
ness organization. But we have among 
our organ builders several, whose 
careers have been mentioned from 
time to time in The Diapason, who 
have approached the century mark or 
have passed it. 

That such a company as that founded 
by W. W. Kimball in 1857 has gone 
on steadily to greater material suc- 
cess and higher standing among the 
public is overwhelming evidence of the 
principle which is back of it, for Lin- 
coln’s maxim that all the people cannot 
be fooled all the time is still true and 
those establishments whose ideals are 
low and whose methods are not above 
reproach may prosper for a time, but 
are usually like the chaff which the 
wind bloweth away. The Kimball 
house represents not merely the sur- 
vival of a name, for the family of the 
man who launched it is still in control. 
Today the company prides itself on 
the manufacture of more than a mil- 
lion musical instruments in its history, 
and has to its credit the establishment 
of a musical center in its skyscraper 
building and in Kimball Hall, which, 
with its four-manual organ, is the only 
downtown center for organ recitals. 

The congratulations of the organ world 
are cheerfully extended, we feel sure, 
to the entire Kimball organization. 

Twenty-eight years at unremitting 
effort to promote the cause of organ 
playing are brought to mind by the 
annual commencement of the Guilmant 
Organ School of New York, recorded 
in the last issue of The Diapason. In 
all these years Dr. William C. Carl has 
striven to “raise” capable organists 
with a broad conception of the dignity 
of their profession. In 1899 Dr. Carl 
received authorization from the late 
Alexandre Guilmant to use his name 
on this side of the water. Since that 
beginning 182 pupils have completed 
the course of study and have been 
awarded diplomas. These men and 
women have gone to all parts of the 
world; many of them are holding posi- 
tions in New York City, while others 
are playing and teaching in far away 
places. Some of the entering pupils 
never have studied the organ, yet in 
two years they are prepared to pass 

the Guild’s associate examination. 
The first woman to pass the A. G. 
fellowship test was a Guilmant School 
graduate. Dr. Carl has done a work 
that forms an important chapter in the 
history of the organ in America and 
the alumni of his school and his many 
other friends are pleased to know that 
he has recovered entirely from the ill- 
ness with which he was stricken last 
winter and was able to resume all his 
activities in the latter part of the sea- 
son and to depart late in June for his 
usual summer holiday abroad. 

An interesting bit of litigation is re- 
ported from the South. <A Virginia 
organist was dismissed by a _ large 
church, it appears from the newspaper 
accounts, because of alleged quarrels 
with his wife, which were said to be 
over another woman. The organist 
sued the church for breach of contract, 
and won a judgment for his salary 
until the close of the year for which 
he had been engaged. The church 
officials took the issue to the Supreme 
Court of Appeals, and that tribunal 
has granted a writ of error. The peti- 
tioners based their appeal on the argu- 
ment that the organist was obligated 
to “render good service” under his con- 

tract and that he was unable to do so, 
as “in order to render the service it 

was necessary that the musical director 
gain and retain the co-operation of the 

musical talent of the church organiza- 
tion. He could only get this co-opera- 
tion by properly conducting himself, 
particularly regarding his reputation 
and attitude towards young women. 
Something for those to ponder who 
think a church organist can get along 
well enough without meeting the re- 
quirements made of Caesar’s wife. 

Lester Huff, an Indianapolis theater 
organist, was arrested in that city for 
carrying four passengers in the front 
seat of his automobile, a_ practice 
which evidently is considered as 
smacking too much of “unification,” 
according to the Indiana police, as 
well as being contrary to a new traffic 
ordinance. He was fined $50 in the 
municipal court, but the judge sus- 
pended the fine on payment of costs, 
basing his merciful attitude on the 
fact that Mr. Huff had prevented a 
panic in his theater in May when 
tornado broke loose in Indianapolis, 
causing destruction in the city. All 
of which shows that there are still 
heroic organists and that they receive 
their reward. 

Chicago voters have hpproved a 
bond issue which will provide $15,- 
000,000 for the construction of a great 
convention hall and civic auditorium. 
An organ appropriate in size will be a 
neccssity and we are therefore virtually 
assured of having in this city one of 
the greatest organs in the world. We 
hereby launch a movement for hold- 
ing the annual N. A. O. convention in 
Chicago the year the great hall is com- 
pleted—and hope the attendance will 
fill the building. 

The National Bureau for the Ad- 
vancement of Music has worked out 
with the Music Supervisors’ National 
Conference and the Music Teachers’ 
National Association plans for making 
a complete survey of college entrance 
credits in music and college courses in 
music. This is a logical sequel to the 
work the bureau has already done in 
obtaining high school credit for private 
music study. The two chief fields of 
its specific promotion have been the 
band contests and the school piano 
classes, and the success attained in 
those has been due in large measure 
to the steady and rapid growth of the 
bureau’s influence among school au- 
thorities, parent-teacher associations, 
music teachers, women’s clubs, music 
clubs, etc. These contacts have also 
been used in the music week campaign, 
being responsible for the observances 
in more than 2,000 cities and towns. 

America for Americans. 
St. Louis, Mo., June 16, 1927.— 

Editor of The Diapason: A prominent 
organist and choir director recently 
discussing the results of the late war 
observed that, in his opinion, the out- 
standing benefit resulting to the 
United States was a strengthening of 
the bond of nationalism. This coun- 
try, sometimes termed the common 
melting-pot of the world, was fired 
seven times hotter during the trying 
experiences of 1914-1918, with the 
result that today, in the hearts and 
minds of our citizens, native born and 
naturalized, there is a wider apprecia- 
tion of the value of citizenship; of the 
varied blessings and advantages offered 
by these United States; and a result- 
ing deeper sense of duty and responsi- 
bility to the nation, its government 
and those various industries which 
constitute the vertebrae and arteries of 
this highly favored republic. 

In this connection it is interesting 
to note the organization of the Na- 
tional Builders’ Supply Association, 
whose purpose is to seek legislation by 
both federal and state governments re- 
quiring the use of American materials 
in all public undertakings. This asso- 
ciation has made a partial survey of 
conditions prevailing in other coun- 
tries, from which it appears that cam- 
paigns of propaganda are freely con- 
ducted in European countries gen- 
erally, often sponsored by national 
authority, with a view to persuading 
those several nationalities to give 
preference to domestic products. 

In particular, the Fascist govern- 
ment of Italy created in April, 1926, a 
commission charged with the organiza- 

‘ business in America. 

tion of a body to recommend the boy- 
cott of all but Italian products. <A 
recent publication carried the adver- 
tisement of one of these foreign agents 
—a firm of organ builders—seeking 

It seems a little 
strange to the writer that those who 
would boycott foreign manufactures in 
their own country should thus strive 
to enter into competition in a foreign 

country. The moral of it all is that 
Americans should be on guard and 
strive in every way to keep America 
AMERICAN. 

Very truly yours, 
P. B. EveRspEN. 

Eddy’s Twenty-seventh Coast Tour. 
Clarence Eddy returned to Chicago ° 

late in June from his twenty- -seventh 
tour of the Pacific coast in order to 
play at the final service of the season 
at the People’s Church June 19. Dr. 
Preston Bradley referred to him in his 
sermon as “the Lindbergh of the or- 
gan world.” During July and August 
Mr. Eddy will be busy with his class 
of pupils, and in September will go 
again to the Pacific coast for his twen- 
ty-eighth concert tour. Mrs. Eddy will 
accompany him and assist in his re- 
citals. The entire month of October 
will be booked in California. Mr. 
Eddy has been engaged to open the 
season of the Sacramento Saturday 
Club in the Civic Auditorium at Sac- 
ramento Oct. 8, and will give a re- 
cital on the large new four-manual 
Estey organ. He and Mrs. Eddy will 
give a joint recital in the Piedmont 
High School Oct. 14, and are booked 
for three recitals that week in San 
Francisco. The third and fourth weeks 
will be spent in southern California. 
Mr. Eddy is booked on the 25th for 
a recital on the Moller organ in the 
Shrine Auditorium in Los Angeles, 
which seats 6,000. His annual recital 
in Kimball Hall, Chicago, will take 
place on Thursday evening, Nov. 10. 

Tribute to J. F. Bates at Recital. 
The new two-manual Estey organ 

installed in the Congregational Church 
at Turners Falls, Mass., was played in 
a recital by Henry F. Seibert of New 
York on the evening of June 1. The 
church was filled and the recital was 
pronounced a brilliant success. The 
new organ was obtained largely 
through the efforts of J. Frank Bates. 
At the close of the recital Charles W. 
Hazelton gave a short and interesting 
sketch of how the new organ was 
secured and told of the life of the 
man responsible for the church’s 
acquiring such an instrument. He re- 
ferred to Mr. Bates, organist of the 
church for the past.forty-two years, 
and Mr. Bates received a hearty round 
of applause from the audience. Mr. 
Seibert’s program was as _ follows: 
Paraphrase on Pleyel’s Hymn, Bur- 
nap; “Ave Maria,” Schubert; “The 
Pygmies,’ Stoughton; Caprice, 
Sturges; Largo, Handel; ‘Christus 
Resurrexit,” Ravanello; “March of the 
Priests,” Mendelssohn; “To the Even- 
ing Star,” Wagner; Toccata and Fugue 
in D minor, Bach; “At Evening,” 
Kinder; “Marche Champetre,”’ Boex; 
Concert Study for Pedals, Yon. 

Franck Theme at Columbia, S. C. 
Mr. and Mrs. D. A. Pressley were 

hosts at an interesting meeting of the 
Afternoon Music Club held May 23 in 
the Washington Street Methodist 
Church at Columbia, S. C. There were 
present, besides the club members, a 
number of guests from other clubs 
to whom an invitation to attend had 
been extended. The program was made 
up entirely of music by Cesar Franck 
and it was heard by an 
audience. Mr. and Mrs. Pressley pre- 
sented the following program: Paper, 
“Cesar Franck,” Mrs. Christie Benet; 
organ solo, “Cantabile,” by Berry 
Seay; alto solo, “O Lord Most Holy,” 
Miss Mary Chreitzberg, with violin, 
organ and piano accompaniment by 
Mme. de Horvath, D. A. Pressley and 
Miss Aileen McMillan; quartet, “Lord, 
We Implore Thee”; violin and piano. 
two movements from the Violin Son- 
ata, Walter Golz, pianist, and Mrs. 
Golz, violinist; organ solo, Pastorale, 
Mrs. J. W. Haltiwanger, and chorus; 
“One Hundred Fiftieth Psalm,’ Wash- 
ington Street choir, assisted by a few 
members of the Afternoon Music Club. 
All organ accompaniments were played 
by Mr. Pressley. 

appreciative | 
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The Free Lance 

By HAMILTON C. MACDOUGALL 

~aesvnccanenesevennnesunsaneesasssusiiseuiesite 

What next? After Lindbergh every- 
thing seems tame; the concert season 
is over; churches are in the off season, 
though the devil is supposedly as busy 
as ever; organists are either thinking 
of vacation or actually having it, and 
everything is at a standstill. Now is 
the time to enjoy one’s hobby, what- 
ever it may be. What’s your hobby? 

What do you think of this program? 
I am credibly informed that it was 
actually offered to an audience—where, 
I do not know. The pieces are the 
Prelude in B_ minor and Passacaglia 
in C minor (J. S. Bach), four long 
numbers by Cesar Franck, and a 
Fantasia on “A Mighty Fortress” 
(Max Reger). Nothing else! Do you 
not pity the people who for courtesy’s 
sake had to sit it out, and would you 
not like to get inside that organist’s 
consciousness and see just how he 
arrived at the monstrosity? 
And yet was he not following out 

to the bitter end the policy that some 
concert-givers seem to have—to give 
names of composers to audiences in- 
stead of music? I admit that I have 
sometimes done just that thing: I 
have deliberately put something on a 
program that was stupid because I 
thought the composer’s name would 
make a certain kind of organist think 
better of my list. We organists, act- 
ing officially, as in a Guild committee, 
are pretty certain to judge a man’s 
playing by the program he sends as a 
sample of his skill. We never ask: 
“How did he play it?” 

You may have heard Dr. Darke of 
London give a Bach program at St. 
Michael's, or you may have had one 
really vital hour of life in listening to 
Harold Samuel interpret works by the 
great Leipzig cantor. I have had 
both those experiences and count my- 
self very fortunate, indeed. May I, 
however, confess that I would like 
very much to hear Dr. Darke give a 
performance of the Batiste “Cecilia 
Offertoire’” in D; or Samuel play 
Raff’s “Polka de la Reine,” or some 
other piece of nonsense, in order that 
I might hear what each man could do? 
There are many kinds of music in this 
world and a man might be able to 
give a good account of the Passa- 
caglia and fall down on. the Wely 
“Offertoire in G.” In other words, I 
do not feel that I really know either 
Darke or Samuel until I have a wider 
experience of them. 

As it is with players, so is it with 
audiences. As my friend Charles D. 
Irwin writes: ‘‘What would the makers 
of these stupid, senseless programs 
think if offered a menu having first 
course beef soup, second course roast 
beef, third course roast pork, dessert, 
liver and bacon?” I come back reluc- 
tantly to the opinion of another friend, 
a nationally-known composer and or- 
ganist, who says he will not willingly 
listen to an organ recital, even by the 
best of players, for more than thirty 
minutes; that he thinks the organ is a 
tiresome instrument, played tiresomely, 
and with no thought of the musical 
comfort and rational enjoyment of the 
hearer; that its only excuse for being 
is its employment as an instrument to 
accompany liturgical music. Irwin is 

right, I believe; but my other friend 
seems to have a bad case of indiges- 
tion. Perhaps he had to listen, willy- 
nilly, to Bach, Widor and Cesar Franck 
in unlimited quantities. HAR! 

By the way, what has become of S. 
B. Whitney’s Processional March in 
F? I came across my copy of it the 
other day, and remembered that thirty 
years ago everyone played it and liked 
it. And there is dear old Batiste’s 
Andante in G (“Pilgrim’s Song of 
Hope”) and the six Wely Offertoires, 
and Turpin’s Vesper Hymn with va- 
riations, and Adolf Hesse’s Variations 
on the tune we know as “America”’— 
I mean the variations ending with the 
flamboyant pedal part. How we used 
to play these things, and how clever 
we thought we were. Well, I pity a 

Euernsos L Richanps 
SENATOR ATLANTIC COUNTY 

\TLANTIC City N J 

New JERSEY SENATE 

June 8, 1927. 

ididmer-Losh, Inc., 
Merrick, L.I. 

New York. 

Gentlemen 

When the late Doctor Audsley recommended to Mr. Andrew 
Wheeler, senior ‘iarden of St. wark's Church, Philadelphia, that 
they install in the ‘lest end of this historical church, a true 
Diapason Chorus, he referred the actual work of designing such 
a Chorus to the writer. 

Because of your success With a similar type of 
Diapason at the Atlantic City High School, I entrusted this 
very important work to your organization. 

The design was extended to provide two complete 
Ghoruses, from "Double" to"Mixtures”" of both the lcow-pressure 
English type and the high pressure modern type. 

I wish to compliment you upon the remarkable success 
that you have had in completing this important work. There is 
no such Chorus anywhere in America, and the fact that the No.3 
Diapason is the squal of any of the Edmund Schultze Diapasons 
and the No.4 Diapason is the equal of Father Schmidt's, is @ 
remarkable tribute to your organization. 

The five-Rank low pressure Mixture, designed upon 
the Schultze principle, is a remarkable demonstration of the 
ideals fcr which Doctor Audsley so valuably contended. The 
whole Chorus should be an example to American Organists, of 
what they have missed, by way of true Diapason tone, and in 
my judgment, a real monument to the memory of George A. Audsley,. 

person who never, in his green days, 

waxed enthusiastic over the “Old 
Oaken Bucket With Variations,” as 
played by the sweet, golden-haired 
maiden who lived across the street. 
In these days of the Stravinsky Octet, 
when we are forbidden to think of 
music as anything more than a suc- 
cession of “sonorities,” when sentiment 
is out of date, and emotion is taboo, 
some of the joy is taken out of the 
musical life. As for me, when I hear 
music that does not move me, or 
when I hear a performer who. ap- 
parently does not “feel” his music, I 
have no use for either music or per- 
former. 

Still, any candid observer of men 
and musical matters must see that the 
view of music as mere sonority, as 
mere sound without feeling, has some- 
thing to recommend it: it has, so far 
as it has succeeded, driven off the ab- 
surdities and unwholesomeness of pro- 
gram music. [ am very grateful to 
Stravinsky, Poulenc, and to the 
Franco-Russian composers of the ex- 
treme modern type for having so loud- 
ly shouted their gospel of music as 
sound instead of music as expression 
or music as story; on the whole—and 
so far—their influence has been on the 
right side. 

What is music, anyway? How do 
you define it to yourself? How do 
you characterize the art? My idea of 
it is this: Music is the art that 
deals with and organizes musical tones. 
“Not much of a definition” I hear you 
say. Well, think it over. 

In certifying to the completion of this work, 1 
cannot refrain from congratulating you upon the artistic fi- 
delity with which you carried out my design, and the great 
satisfaction tht I personally have in realizing that in so 
fundamental a matter, we now have in America, something that 
equals the best. 

Cordially yours, 

‘ el 
NASLLOW \ na d, 

< 

Praises Cotsworth’s Article. 
Editor of The Diapason. Dear sir: 

Due to stress of other business matters 
I have been unable to keep up to date 
in reading The Diapason. Conse- 
quently I have just completed the 
March issue, wherein you printed Mr. 
Cotsworth’s article “The Madness of 
Philip—and Others.” 

Mr. Cotsworth has certainly hit the 
nail on the head and deserves a great 
deal of credit for his ability to state 
clearly the true condition of affairs in 
volunteer chorus work throughout the 
country and for his courage in placing 
this before the reading public. This 
article appealed very strongly to me, 
possibly because I have just gone 
through three and one-half years of 
hard struggling under the exact condi- 
tions he sets forth. I thought at first 
he was writing about our church, 
where the music committee complained 
to me that I was forcing the young 
people out of the choir because I was 
so sarcastic and strict with them and 
that I tried to work them too hard. 
I should know that they are only 
youngsters and that they are giving 
their time to beautify the church serv- 
ice. This in spite of the fact that I 
had placed before the committee for 
the past year the facts that the favored 
young people were not attending the 
proper amount of rehearsals, that they 
came in any time they felt like and 
that they would come into the choir- 
loft on Sunday without having attend- 
ed rehearsal’ because they knew the 
anthem from the last time. 

This state of affairs is gradually kill- 
ing all enthusiasm evidenced by young 

organists. I know it has killed all but 
a little spark for one at any rate. 
Cannot something be done to open the 
eyes of these so-called music commit- 
tees and help them to give the organist 
an even break? Just because a church 
pays a man or woman a few dollars a 
Sunday, must he accept orders and 
endure the constant bickering of com- 
mittee, minister and choir officers? 
Most of the committees I have met 
have consisted of three or four mem- 
bers, two with musical education ac- 
quired twenty years ago and the other 
member or members judging the music 
solely by ear and declining to inter- 
fere with the running of the choir be- 
cause they might offend some one of 
the darling young folks and thereby 
deprive the church of the support of 
the young folks’ parents. Mr. Cots- 
worth so aptly relates the “young peo- 
ple” situation with the attendant desire 
to keep them interested by “socials, 
parties, etc.,” that further comment 
would be superfluous. 

If it is possible I am willing to sub- 
scribe to a fund to have Mr. Cots- 
worth’s article printed in large type 
and distributed among our near-sighted 
brethren, comprising the music com- 
mittees of our churches, and also some 
of the clergy by organists desiring such 
copies. More power to Mr. Cots- 
worth’s able pen. 

Pepa WALKER. 

Congregation Mickve Israel of 
Savannah, Ga., has signed a contract 
with the Skinner Company for a two- 
manual of good size to be installed in 
its synagogue. 
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William Henry Shuey, 

a Typical Organ Fan. 
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His Work 
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The genus organ fan—an animal 
which is thriving in this day and age 
and has an important place in the 
fauna of music in North America—is 
one of the most interesting develop- 
ments of the advance of the organ in 

this generation. And there is an illus- 
trious specimen in Chicago in the per- 
son of William Henry Shuey. No 
living man not a professional builder 
or organist has designed more organs 
in his career than has Mr. Shuey, and 
some famous instruments stand as 
monuments to his knowledge of tonal 

balance and judgment in the selection 
of builders. 

Mr. Shuey at one 
an affliction 

fingers having forced 
from active playing. 
has manifested his affection for the 
organ in other ways. He has also 
been a factor in church music through 
his service as chairman of the music 
committee of the First Congregational 
Church of Oak Park, a position he 
held for a number of years. Mr. Shuey 
might point with pride to the fact that 
all his work has been without money 
and without price. He has never 
accepted any remuneration for his 
services. 

Mr. Shuey’'s 
pump handle, 
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time was an organ- 
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WILLIAM H. SHUEY. 

he pumped a small pipe 
church at Oxford, Ohio. 

In this same church, through the in- 

strumentality of Joseph W. Clokey, a 
large Moller organ recently has been 
installed. Later young Shuey sang 
alto in the choir, and sometimes he 
pumped and sang at the same time. 

e was still a boy when a large 
French harmonium came his way 
almost Providentially, it would seem, 
to give him his first opportunity to 
study the “insides” of an organ. The 
harmonium was saved from a destruc- 
tive fire in a girls’ seminary at Oxford 
and was placed for safekeeping in his 

boy hood 

organ in a 
his 

parents’ home while the seminary 
structure was rebuilt. It proved 
rather anything else but “safekeeping,” 
for this instrument of two manuals, a 
dozen sets of reeds and about twenty- 
five stopknobs was taken apart by the 
budding organ fan in the absence for 
two days of his parents. At the close 
of the second day the parts had been 
reassembled successfully, and some 
necessary repairs were made. 

At Williston Seminary, East Hamp- 
ton, Mass., Mr. Shuey began the study 
of the organ, continuing until at an 
early age he was obliged to abandon 
his ambition to become an organist 
because of a tendency toward arthritis 

which took the elasticity out of his 
fingers, but did not destroy his love 
for the construction of the organ. 
Before this he was the first organist 
in Plymouth Church, Minneapolis. His 
work as an organ architect began soon 

after leaving school and the list ot 
instruments built from his specifica- 
tions is a long one. His home town, 
Oak Park, has five four-manuals— 
three of which are his—a good record 
for a town of 50,000! The largest is 
in the First Congregational Church, a 
Skinner of seventy-five stops and 4,913 
pipes, with echo and antiphonal. 
“Notwithstanding all that has been 

said and written against the amateur 

who draws organ specifications with- 
out remuneration, I am proud of my 
amateur standing in both photogr aphy 
and organ building, never having 
accepted a dollar for my services in 
either art,” said Mr. Shuey to the 
writer. 

About a dozen years ago Mr. Shuey 
compiled a very interesting list of 
what were then the world’s largest 
organs and it was published in The 
Diapason. The compilation was made 
after extensive correspondence and 
thorough study to assure accuracy. 

So great was the demand for this list 

that for a number of years copies of 
the issue which contained it were in 
demand from all parts of the world, 
until the supply was exhausted. 
Though now retired, Mr. Shuey had 

a prominent career in business. After 
graduation from Miami University he 
was a druggist at Springfield, Ohio, 
and then a furniture manufacturer at 
Minneapolis. From 1886 to 1908 he 
was treasurer of the Railway Age 
Company and afterward secretary- 
treasurer of the Wilson Company. 
Mrs. Shuey died a number of years 
ago and he has a daughter, Mrs. 
Elizabeth Mayhew Southward. Mr. 
Shuey served in the Civil war as a 
first sergeant of an Ohio company of 
volunteers. 

To questions as to the date of his 
birth, etc., Mr. Shuey gave unsatisfac- 

tory answers, but it may be said that 
he is old enough to have put away 
childish things in organ matters and 
young enough to be companionable 
with the growing generation of organ- 

ists and fellow fans, all of whom ad- 
mire him and entertain a warm affec- 
tion for the organ sage of Oak Park. 

Death of Lucien G. Chaffin. 
Lucien Gates Chaffin, organist and 

composer, died at the home of his 
daughter, Esther Balthasar, at Mont- 
clair, N. J.. May 26. Mr. Chaffin was 
born in Worcester, Mass., March 23, 
1846. He received the degree of A. B. 
from Brown University in 1867, and 
was headmaster of St. Mark’s School, 
Southboro, Mass., for a number of 
years. He was later professor of 
Latin at Hobart College. Mr. Chaffin 
was at one time a well-known concert 
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SIMPLEX ORGAN BLOWER 
Brings Friendly Business Contact Immediately and 

B-F BLOWER COMPANY, Inc. 
Fond du Lac, Wisconsin 

by the 

played throughout the organist and 
country. He was heard at the Cen- 
tennial Exhibition in Philadelphia in 
1876. From 1879 to 1883 he was music 
editor of the Buffalo Express, and 
from 1884 to 1890 critic of the New 
York Commercial Advertiser. His 
book “Song Writing and Song 
Making” deals with problems of ama- 
teurs. Mr. Chaffin married Gertrude 
Sidway at Buffalo in 1876. 

Invents New Multiple Switch. 
W. D. Wood, manager of the pipe 

organ department of Sherman, Clay & 
Co., San Francisco, has applied for a 
patent on a new type of multiple elec- 
tric switch for coupler and stop actions 
of organs. The switch consists of a 

main base panel made of five-ply birch 
veneer, upon which are mounted sta- 
tionary wires. These are preferably 
round wires one-sixteenth of an inch 
in diameter, and are not grooved into 

the birch panel, but lie on the face of 
it and are held in place by small 
strips of wood saw-grooved to fit over 
the wires, making a quick, effective 
mounting. The ends of these wires 
are turned at right angles and protrude 
through the back of the panel. The 
cables to the unified chests can be 
easily attached. Switch bars contain- 
ing sixty-one spring contacts have a 
fibre comb spacing bar at their front 
edges and are mounted above the face 

of the panel in alignment with the 
stationary wires. The rear ends of the 
spring contacts are turned up at right 
angles through spacing bars, so the 
attaching of the cable terminals to the 
spring contact terminals is convenient. 
Rods of wood, provided with sixty-one 
slots in each, are pivoted in bearings 
at both ends of the switch bed and are 
positioned between the rigid wires 
below and the spring contacts above. 
In these slots are movable metal slugs 
fifteen-sixteenths of an inch in length. 
A slight oscillation of the slotted 
wooden rod is sufficient to move the 
loose slugs in and out of contact, and 
because of their flexibility only a mini- 
mum of power is required to operate 

them. Metal arms are attached to 
both ends of the wooden rods and pro- 
trude through the back of the panel, 
so that either pneumatics or electro- 
magnets can be secured to the back 
to engage with the arms of the slotted 
rods to impart to them the required 
oscillating movement. Switches and 
actuating mechanism being in unit, the 
panels may be made to slide sideways, 
or to swing upon hinges. Cables from 
the keys of the instrument or the relay 
attach to each spring contact of the 
switch bars. These are rigid. Only 
one cable is required from the sta- 
tionary rod terminals to the unified 
stop, or junction plate, of the manuals 
for couplers. 

“THE REUTER” 

An Organ Built Distinctively Fine 

The Reuter Organ Company 
Lawrence, Kansas 
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ORGAN PUPILS GRADUATED 

American Conservatory of Music Con- 
fers Diplomas and Honors. 

The forty-first commencement con- 
cert and exercises of the American 
Conservatory of Music took place at 
the Auditorium, Chicago, on the even- 
ing of June 22. A program of unusual 
brilliancy was presented by artist- 
pupils of the conservatory under the 
direction of Adolf Weidig, assisted by 
a full orchestra selected from the Chi- 
cago Symphony Orchestra. Karleton 
Hackett delivered an address to the 
graduates and President John J. Hatt- 
staedt awarded the degrees, diplomas 
and medals. 

The organ department was repre- 
sented by five in the graduating class 
and seven in the teachers’ certificate 
class. Those receiving diplomas in the 
graduating class are: Harold Cobb, 
Vinnie Thompson, Gladys Parsons, 
Ralph Peterson and Ethel Dahlstrom. 
Those receiving teachers’ certificates 
are: Marcellin Leverenz, Marie Stross, 
Florence Rasmussen, Aleta Steinmetz, 
Doris Olson, Lillian Johnson and 
Nellie Brand. 

In the teachers’ certificate class, 
Miss Marcellin Leverenz (pupil of 
Frank Van Dusen and Edward Eigen- 
schenk) was awarded the gold medal 
and Mrs. Marie Stross (pupil of Frank 
Van Dusen) and Miss Aleta Steinmetz 
(pupil of Emily Roberts) received hon- 
orable mention. In the graduating 
class Miss Ethel Dahlstrom (pupil of 
Wilhelm esc roam was awarded a 
half-scholarship for 1927-28 and Harold 
Cobb (pupil of Frank Van Dusen) 
received honorable mention. The 
judges for the contest for prizes and 
honors were S. E. Gruenstein, Mrs. 
Irene Belden Zaring and George H. 
Clark. 

Clarence F, Read Has Big Season 
With the rendition of Gaul’s “The 

Holy City,” June 26, Clarence F. Read, 
organist and choir director at the First 
Baptist. Church, Rome, N. Y., closed 
a highly successful musical season. He 
has played many recitals this year and 

his choir of fifty voices has given spe- 
cial musical services. These included 
“The Spirit of Autumn,” “Music and 
Poems by Romans,” “Ancient and 
Modern — Spirituals,” “Bethlehem,” 
Maunder; “Songs of the Child World”; 
“St. Cecilia Mass,’ Gounod; “Christ, 

the Good Shepherd”; “The Story of the 
Cross,” Buck; a MacDowell program; 
a Beethoven program; “Songs of 
Motherhood,” and a Wagner program. 
All these programs were done by a 
strictly amateur and volunteer choir 
organization. Besides his church 
work, Mr. Read has a large class of 
students and is also chairman of civic 
concerts by noted artists. 

GIVES HIS 1070TH RECITAL 

Kinder’s Twenty-eighth Season 
Holy Trinity, Philadelphia. 

Ralph Kinder closed his series of 
organ programs for the season at the 
Church of the Holy Trinity in Phila- 
delphia on May 29, when he gave his 
1,070th recital in this church. The 
recitals will be resumed Oct. 2. These 
recitals have been given on the four 
Saturday afternoons of January and 
preceding the evening service from 
October to June for the last twenty- 
eight years. 

Mr. Kinder’s organ school has kept 
him occupied six days a week all sea- 
son. He has had a waiting list since 
September. From indications next 
season will be just as active in the 
teaching line. In addition to church 
and school work he has found time to 
direct the Choral Society at Norris- 
town, Pa. (his nineteenth season 
there), and play many recitals outside 
of Philadelphia, including programs on 
the new four-manual Austin at St. 
John’s Church, Bridgeport, Conn., and 
the new three-manual Austin in Grace 
Church, Nutley, N. J. Two appear- 
ances at the home of Cyrus H. K. 
Curtis, Wyncote, Pa., have also been 
recorded. 

July and August will find Mr. 
Kinder “roughing it” in the state of 
Maine, where the only music to reach 
his ears will be that of the great out- 
doors. 

at 

MACPHERSON DROPS DEAD 

End Comes Suddenly to Organist of 
St. Paul’s Cathedral, London. 

Charles Macpherson, organist of St. 
Paul’s Cathedral, London, dropped 
dead the night of May 28, in Victoria 

Station, in the presence of his wife 
and other relatives who were with him. 
He had lived for nearly fifty years in 
his home in Amen Court, near the 
cathedral. 

Charles Macpherson had been honor- 
ary conductor of the London Church 
Choir Association since 1914, and had 
been organist of St. Paul’s since 1916. 
He. was a former president of the 
Royal College of Organists, and had 
long been professor of harmony in the 
Royal Academy of Music. 

Mr. Macpherson was born in Edin- 
burgh fifty-seven years ago, a son of 
the late Charles Macpherson, architect 
to the City of Edinburgh. He was edu- 
cated in St. Paul’s Choir School and 
the Royal Academy of Music. He pub- 
lished various compositions for church 
use in addition to orchestral and secu- 
lar works, and “A Short History of 
Harmony.” He was an honorary mem- 
ber of the American Guild of Organ- 
ists. 

Seder Opens New Organs. 
Edwin Stanley Seder, F. A. G. O., 

closed a busy spring season with 
tours East and Southwest. He dedi- 
cated a three-manual and echo Moller 
organ at the Old First Presbyterian 
Church, Sandusky, Ohio, May 20. On 
May 27 he began a tour with recitals 
at Waterloo, lowa, Kansas City, Mo., 
Albuquerque, N. M., and Amarillo, 
Tex., returning on June 3 to prepare 
for his summer teaching schedule. The 
recital at Amarillo was the inaugura- 
tion of the three-manual and echo 
Votteler organ at the Central Presby- 
terian Church. It was the first occa- 
sion on which a concert organist had 
been heard in that city. Large and 
enthusiastic audiences were the rule, 
with re-engagements requested. The 
programs were played entirely from 
memory. 

A new Kilgen organ in Mount St. 
Claire Academy, Clinton, Iowa, a me- 
morial to Mother Mary Magdalen Mat- 
tingly, was dedicated recently by the 
Rev. Father Gregory of Conception 
Abbey. Father Gregory is widely 
known as an instructor in Gregorian 
music and was greeted by a large audi- 
ence of sisters, students and music 
lovers from the city and surrounding 
country. He played the following pro- 
gram: Prelude and Fugue on the name 
of “Bach,” Bach; Berceuse, N 
Nicholl; Agitato, Rheinberger; Song 

without Words, Bonnet; “The Shep- 
herds at the Crib,” Gregory; “Canto 
Dramatico,” Rockel; Oboe Solo, Ca- 
pocci; Scherzo, Capocci; “Jubilate 
Deo,” Silver. 

1S 

“Peer Gynt” for Piano and Organ. 

J. Riley Chase, organist of the 
Fourth Presbyterian Church, Spokane, 
Wash., arranged the “Peer Gynt” Suite 
for piano and organ, and, with Eugene 
Almquist at the piano, played it at a 
concert given at his church Saturday 
evening, May 21. The preceding eve- 
ning the same men played the first and 
last numbers of the suite at the com- 
mencement exercises of the Deaconess 
Hospital, held at the Central Methodist 
Episcopal Church. 

Harry E. Cooper, Mus. B., Mus. D., 

A.A.G.O., professor of music in Wil- 
liam Jewell College, Liberty, Mo., con- 
ducted “The Holy City,” by A. R. 
Gaul, May 25, when it was sung by 
the combined girls’ and men’s glee 
clubs of William Jewell College, as- 
sisted by Kansas City soloists. The 
performance was given in John Gano 
assembly hall on the campus and was 
attended by a large audience. 

George M. Thompson, head of the 
organ department at the North Caro- 
lina College for Women at Greensboro, 
sailed June 10 on the De Grosse to 
pass his eighth summer in Europe. He 
will study with Joseph Bonnet in 
Paris. 
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RECITAL PROGRAMS 
Rollo Maitland, F. A. G. O., Philadel- 

phia, Pa.—Mr. Maitland was guest or- 
ganist at the North Baptist Church on 

May 29, playing the following: Toccata 
and Fugue in D minor, Bach; Prayer and 
Cradle Song, Moline; Introduction and Al- 
legro from First Sonata, Guilmant; 
“Kammenoi-Ostrow,” Rubinstein; Pre- 
lude in C minor, Berwald; Improvisation 
on a Femiliar Hymn; “The Thrush,” 
Kinder; “Christus Resurrexit,” Rava 
nello; Fantasie-Impromptu, ‘'1776-1926"" 
(by special request), Maitland. 

At the summer commencement of the 
Philadelphia High School for Girls, held 
in the Central High School June 22, Mr. 
Maitland played the following: Fantasia 
on a Welsh Air, Best; ‘““The Question” 
and “The Answer,” Wolstenholme; 
“Love’s Joy,” Kreisler; ‘The Thrush,” 
Kinder; “March of Time,”’ D, D. Wood. 

At the commencement exercises of the 

Central High School June 24 these num- 
Concert Overture in C, bers were given: 

Hollins: March, ‘‘Cornelius,’’ Mendels- 

sohn; “Chant de Bonheur,” Lemare; 
Seotch Fantasia, Macfarlane; ‘‘Kam- 
menoi-Ostrow,” Rubinstein; ‘‘Will-o’-the- 
Wisp,”’ Gordon Balch Nevin; March, ‘‘Na- 
tional Emblem,” Bagley. 

In the absence of Firmin Swinnen from 
the du Pont estate at Longwood, Pa., Mr. 
Maitland played the public recital June 

19, offering these numbers: Grand Fes- 
tival Mareh, Herbert (an unpublished 
work for orchestra, transcribed by Mr. 
Maitland from the composer's score); 

Overture, “Oberon,” Weber; ‘Extase,” 
Ganne; Caprice, Matthews; Scotch Fan- 
tasia, Macfarlane; “Ave Maria’ and 
“Moment Musical,”’ Schubert; Excerpts 
from “La Boheme,” Puccini; ““Kammenoi- 
Ostrow,” Rubinstein; ‘The Thrush,” 
Kinder; Prelude in C minor, Berwald; 
“Legend,” Thatcher; First Arabesque, 
Debussy; Fantasie from Twelfth Sonata, 
Rheinberger; ‘The Lost Chord,” Sullivan; 
Intermezzo, “‘Naila,’’ Delibes; ‘‘Le Re- 
tour,”’ Bizet; March, “Pomp and Circum- 
stance,” Elgar. 

George H. Fairclough, F. A. G. O., St. 
Paul, Minn.—Recent programs at the 
University of Minnesota by Mr. Fair- 
clough include these: 
May 24—Sonata in C minor, Op. 56, 

Guilmant; Minuet and Trio, J. Albert 
Ham; “Evening Chimes,’’ Wheeldon; 
“Waldweben” (‘Siegfried’), Wagner; 
Prelude and Fugue in D, Bach; ‘‘Song of 

the Basket Weaver,"’ Russell; Evening 
‘Song, Bairstow; “Chanson,” Friml; 
“Grand Choeur in G minor,” Hollins. 
May 31—Overture to ‘‘Tannhiauser,” 

Wagener; “Angelus,” Massenet; Alle- 
gretto in E flat, Wolstenholme; Chorale 
Prelude, ‘‘We All Believe in One God,” 
Bach; Three Morris Dances (Henry 
VIIL), German-Lemare; Fantasia in E 
minor (‘The Storm’), Lemmens; “The 
Swan,” Saint-Saens; Wedding March, 
Mendelssohn. 
June 10 (for Minnesota Music Teach- 

ers’ Association)—Festival Prelude on 
“Ein Feste Burg,’’ Faulkes; Chorale Pre- 
lude on “Eventide,” Parry; Fugue in E 
flat (St. Ann), Bach; Fantasia on ‘Lead, 
Kindly Light,” Fairclough; ‘Harmonies 
du Soir,’’ Karg-Elert; “Christus Resur- 
rexit!’"’ Ravanello; Chorale in A minor, 
Franck. 
June 21—Toccata and Fugue in D 

minor, Bach; ‘“‘Clair de Lune,” Karg- 
Elert; ‘“‘Angelus,"’ Massenet; Chorale in 
E major, Franck; “The Squirrel” 
(Scherzino), Weaver; “A Song of Happi- 
ness’ (MSS.), Fairclough; Morris Dance 
(Henry VIII), German; Evening Song, 
Bairstow; Nocturne, Grieg; Toccata in F 
(Fifth Symphony), Widor. 

Arthur C. Becker, Chicago—Mr. Becker, 
dean of the school of music of De Paul 
University, gave the inaugural recital on 

the three-manual Kilgen organ in the 
newly-erected auditorium at Longwood 
Academy Sunday, June 19. The program 
was as_ follows: Concert Overture, 

Faulbes; “Reve Angelique,’’ Rubinstein; 
Toceata and Fugue, Bach; “Liebes- 
traum,”” Liszt; Scherzo, Reiff; ‘Varia- 
tions de Concert,” Bonnet; “Clair de 
Lune,” Becker; Prelude to ‘‘Lohengrin,” 
Wagner; Toccata from Fifth Symphony, 
Widor. 

G. Criss Simpson, A. A. G. O., Joplin, 
Mo.—Mr. Simpson gave recitals at the 
Lutheran churches in Auburn, Neb., and 
Salina, Kan., in June before sailing for 
Paris. A feature of his programs con- 
sisted of selections based on Lutheran 
hymn-tunes. At St,’ Paul’s Church, Au- 
burn, June 16, he played as follows be- 
fore an audience that more than filled 
the seats in the church: Sixth Sonata, 
Mendelssohn; Chorale Prelude, “‘A Rose 

Breaks into Bloom,’’ Brahms; Chorale 
Prelude, “In Death’s Strong Grasp the 
Savior Lay,’ Bach; Festival Prelude on 
‘Ein Feste Burg,’’ Faulkes; Chorale Pre- 
lude, “O Man, Thy Grievous Sin Be- 
moan,’’ Bach; Chorale Prelude, “In Thee 
Is Gladness,” Bach; “Moonlight,” Karg- 
Elert; ‘“‘A Summer Morning,” Kinder; 

Adagio from Sixth Symphony, Widor; 
Capriccio from Third Sonata, Rogers; 
“Chant Amoureux,” G. C. Simpson; 
“Grand Choeur,’’ Dubois. 

Miss Florence Hodge, Murfreesboro, 
Tenn.—Miss Hodge played the following 
program in a recital Sunday evening, May 
22, at the First Baptist Church: ‘Varia- 
tions de Concert,’’ Bonnet; Spring Song, 
Mendelssohn; Andantino, Lemare; Toc- 
cata and Fugue in D minor, Bach; “In 
Moonlight,’’ Kinder; “Swing Low, Sweet 
Chariot,"” Diton; Concert Study, Yon; 
“L’Organo Primitivo,” Yon; Evensong, 
Johnston; Variations on an American Air, 

Flagler. 

Miss Jennie Fry, Oskaloosa, lowa—In a 
music week program at the First Congre- 
gational Church on the evening of May 1 
Miss Fry played a program consisting en- 
tirely of compositions of Americans. Her 
selections were: “Sunshine and Shadow,” 
Dudley Buck; Two Negro Spirituals— 
‘Deep River,” arranged by Richard Keys 
Biggs, and ‘Nobody Knows the Trouble 
I See,” arrangement by James R. Gil- 
lette; ‘Will o’ the Wisp,” Gordon Balch 
Nevin; Berceuse, Clarence Dickinson; “At 
Dawning,” Cadman-Eddy; ‘‘From_ the 
Land of the Sky-Blue Water,” Cadman- 
Eddy; “By the Waters of Minnetonka,” 
Thurlow Lieurance; “A Summer Morn- 
ing,’ Florence Newell Barbour; Melody, 
Charles G, Dawes; Festal Postlude, Oscar 
E. Schminke. 

Royal A. Brown, F. A. G. O., San Diego, 
Cal.—In a recital of Lenten and Paschal 
music at the Balboa Park Pavilion Sun- 
day afternoon, May 1, Mr. Brown, organ- 
ist of St. Joseph’s Church, presented 
first the story of Lent and Easter as told 
by Bach in the chorale preludes of the 
“Orgelbiichlein,” based on medieval mel- 
odies of the Christian Church, as fol- 
lows: Introduction, “Christ, Thou Lamb 
of God’’; The Seven Last Words, ‘‘When 
on the Cross the Saviour Hung’’; The 
Death of Jesus on the Cross, ‘“‘O Man, 
Thy Grievous Sins Bemoan"’; Easter 
Morning, “Ere Yet the Dawn Hath Filled 
the Skies’; The Announcement of the 
Resurrection, “The Blessed Christ Is 
Risen Today, Hallelujah”; Song of Faith, 
“In Death’s Strong Grasp the Saviour 
Lay’; Victory over Death, ‘Today 
Triumphs the Son of God.’’ Then he 
played music of the Lenten and Easter 
seasons by other composers as follows: 
“The -alms,” Faure; ‘“‘Consummatum 
Est”’ (Finale from the oratorio “The Last 
Seven Words of Christ’’), Dubois (ar- 
ranged for organ by Royal A. Brown); 
“Resurrection Morn,”’ Johnston; Moderato, 
from ‘‘Roman Symphony,"’ Widor; ‘Hal- 
lelujah Chorus” from ‘‘Messiah,”’ Handel. 

Edward G. Mead, F. A. G. O., Granville, 
Ohio—In a vesper recital in connection 
with the commencement of Denison Uni- 
versity, June 12, Mr. Mead played the 
following program entirely from memory: 
Allegro from Sixth Symphony, Widor; 
Pastorale, Franek; Caprice in B flat, 
Guilmant; Prelude and Fugue in A minor, 
Bach; Meditation, Truette; “L’Organo 
Primitivo,” Yon; Prelude to ‘Parsifal,’’ 
Wagner; “Soeur Monique,’’ Couperin; 
“Vermeland,’’ Hanson; Finale from First 
Symphony, Vierne. 

Claude L. Murphree, Gainesville, Fla.— 
In a commencement program at the audi- 
torium of the University of Florida the 
afternoon of May 29, Mr. Murphree, the 
university organist, played: Overture to 
“Coriolanus,”’ Beethoven; ‘‘May-Time,” 
Lemare; Spanish Serenade, Lemare; 
“Above the Clouds,’”’ Lemare; Prelude and 
Fugue in A minor, Bach; “The Bells of 
St. Anne de Beaupre,’’ Russell; ‘Calm 
as the Night,” Bohm-Gaul; Canzone, 
Faulkes; “Adoration,” Borowski; “A 
Southern Fantasy,’’ Hawke. 

Mr. and Mrs. William W. Carruth, F. A. 
G. O., Oakland, Cal.—In a recital at Mills 
College, June 12, Mr. Carruth, assisted by 
Connell Keefer Carruth, played this pro- 
gram: Doric Toccata, Bach; Chorale No. 
2, Cesar Franck (Mrs. Carruth); Andante 
from Piano Concerto in G minor, Men- 
delssohn (arranged for pianoforte and or- 
gan); Andante from Symphony 1, Vierne; 
Berceuse and Scherzino (from Pieces in 
Free Style), Vierne; Second Meditation, 
Guilmant, and Spring Song, Shelley (Mrs. 
Carruth); Andante Religioso from Con- 
certo Gregoriano, Yon (pianoforte and or- 
gan); Finale from “Grande Piece Sym- 
phonique,’’ Cesar Franck. 

H. T. Gilberthorpe, F. R. C, O., Hamil- 
ton, Bermuda—Mr. Gilberthorpe, organ- 
ist of the Cathedral of Bermuda, gave the 
following program in a recital May 29: 
Konzertsatz, Dienel; Air (varied), com- 
posed for Holsworthy Church Bells, Wes- 
ley; The ‘Bell’ Rondo,” Morandi; 
“Prayer,” Callaerts; ‘“‘Etude de Concert,” 
Bonnet. 

After the evening service April 24 he 
played this program: Overture in E 
minor and major, Morandi; Allegretto in 
B flat, Lemmens; Toccata (from Fifth 

Symphony), Widor; Imperial March, 
Elgar. 

Edwin Stanley Seder, Chicago—In a re- 
cital at the Linwood Presbyterian 
Chureh of Kansas City Sunday evening, 
May 29, Mr. Seder was assisted by Mrs. 
Seder, soprano. His organ selections in- 
cluded: Concert Overture in C minor, 
Hollins; Prelude and Fugue in A minor, 
Bach; ‘Reve Angelique,”’ Rubinstein; 
“The Bells of Rheims,” Lemare; “The 
Bells of Ste. Anne de Beaupre,” Russell; 
“Carillon-Sortie,"’ Mulet. 

Edwin H. Lemare, Chattanooga, Tenn. 
—Mr. Lemare gave the final recital of the 
season and the seventy-third on the mu- 
nicipal organ May 29. His selections 
were: Fugue in B flat, Mozart ‘‘Benedic- 
tion Nuptiale,’’ Saint-Saens; Andante 
from Fifth Quintet, Mozart; Funeral 
March from “Die Gétterdiimmerung,” 
Wagner; Closing Scene from ‘Das Rhein- 
gold,’’ Wagner. 

Emlyn Owen, Appleton, Wis. — Mr. 
Owen had an audience of 450 people for 
his recital at Trinity Lutheran Church 
Sunday afternoon, June 5, although it 
was a beautiful day, a baseball game was 

being played three blocks away and a 
large picnic was under way. His ofter- 
ings were: _ Second Suite, Rogers; ‘‘Ves- 
per Time,” Pflueger; ‘“‘Song of the Bas- 
ket Weaver,’ Russell; ‘Finlandia,’ Si- 
belius. 

Humphrey J. Stewart, San Diego, Cal. 
—Dr. Stewart, the municipal organist, has 

given the following programs among 
others in his daily recitals at the 
Spreckels outdoor organ in Balboa Park: 
May 22—Sonata No. 1, Mendelssohn; 

Berceuse, Arensky; ‘‘Caroletta,’’ Groton; 
Morris Dance, Henry VIII., German-Le- 
mare; Bell Rondo, Morandi; “Song of 
the Basket-Weaver,”’ Russell; “Eventide,’’ 
Fairclough; Triumphal March, Benedict- 
Stewart. 
May 25—Prelude and Fugue in C minor, 

Mendelssohn; “Solo di Oboe,’ Capocci; 
Serenade, Pierne; Petite Fantasia, Cal- 
laerts; ‘‘Fantasia sur deux Melodies 
Anglaises,’’ Guilmant; Unfinished Sym- 
phony (First Movement), Schubert; ‘Sous 
les Bois,’ Durand; Overture, “The Mill on 
the Cliff,’’ Reisseger. 
May 29—Prelude and Fugue in D minor, 

Hesse; Allegretto Villereccio, Fumagalli ; 
“Notturno,” from ‘‘Midsummer Night's 
Dream,” Mendelssohn; Chorus from 
Christmas Oratorio, “Bow Down with 
Thanks,” Bach; Extemporization; Gavotte 
in G, Couperin; ‘‘Marche Solennelle,”’ 
Mailly. 

A. Lesile Jacobs, Worcester, Mass.—Mr. 
Jacobs is giving Thursday noon recitals 
on the new Skinner organ in Wesley 
Methodist Church. At the first of the 
series, May 26, he had an audience of 250 
and played this program: “Pilgrims’ 
Chorus,’ Wagner; Evensong, Johnston; 
“Song of India,’’ Rimsky-Korsakoff; 
Gothic Suite, Boellmann. 

Herbert J. Sadler, A. C. C. O., Winni- 
peg, Man.—The eighth recital in a series 
under the auspices of the Canadian Col- 
lege of Organists was played at Knox 
Church May 29 ‘by Mr. Sadler, whose se- 
lections included: Fantasia in C minor, 
Bach; String Quartet, ‘The Lark” (Sec- 
ond Movement), Haydn; Concert Scherzo 
in F, Mansfield; “Gethsemane” (by re- 
quest), Malling; Interlude on an Old Eng- 
lish tune, Ferrari; Interlude on an Old 
Irish tune, Stanford. The Knox choir, 
under the direction of W. Davidson Thom- 
son, assisted. 

John Groth, Mercersburg, Pa.—Mr. 
Groth, organist of Mercersburg Academy, 
gave a recital in the Shadyside Presby- 
terian Church at Pittsburgh May 24 be- 
fore the Western Pennsylvania chapter, 
A. Gs DB, His program was as follows: 
Prelude and Fugue in D major, Bach; 
Minuet in A, Boccherini; Sonata, “The 
Ninety-fourth Psalm,” Reubke; “Chant 
du Soir,”’ Bossi; ‘‘Tabakerka,” Liadoff; 
Allegro from Sixth Symphony, Widor. 

Albert B. Mehnert, F. A. G. O., Erie, 
Pa.—In a recital May 29 at the State 
Teacners’ College, Edinboro, Pa., Mr. 
Mehnert gave this program: Temple 
March, Vincent; Evening Song, Schu- 
mann; “‘Triumerei” and Romance, Schu- 
mann; Pastoral Symphony, Corelli; ‘““Eve- 
ning Rest,’’ Loeschhorn; Offertoire, A flat, 
Batiste; ‘‘Ave Maria,’’ Arkadelt-Liszt; 
Prayer and Cradle Song, Guilmant. 

May 28 Mr. Mehnert gave this program 
in a recital at the Normal Auditorium: 
Festival March, Foote; “A Sunset Mel- 
ody,”” Vincent; Offertoire, F minor, 
Salome; Canon, Salome; “Question” and 
“Answer,”’ Wolstenholme; ‘Benediction 
Nuptiale,”’ Saint-Saens; “Request,” 
Franz; ‘‘Morning and Evening,” Hollins; 
Reverie, Nicode; ‘‘Souvenir,” Ames; An- 
dantino, Lemare; ‘‘Lamentation,” Guil- 
mant. 

In a recital the afternoon of May 22 at 
the Sacred Heart Mission House, Girard, 
Pa., Mr. Mehnert played: Toccata and 

Fugue, F major, Bach; Ricercare, Pales- 
trina; Prelude, Clerambault; Prelude, 
Fugue and Chaconne, Buxtehude; 
*‘Abendlied,”’ Schumann; “Request,”’ 
Franz; ‘Benediction Nuptiale,’’ Saint- 
Saens; “Ave Maria,” Arkadelt-Liszt; 
Prayer and Cradle Song, Guilmant; Largo 
(‘New World” Symphony), Dvorak. 

Ralph Kinder, Philadelphia, Pa.—In his 
recital Sunday evening, May 29, at Holy 
Trinity Church, the last of the season, 
Mr. Kinder gave this program: “Jubilate 
Amen,” Kinder; Offertoire in D_ flat, 
Salome; ‘‘Abendlied,’’ Schumann; Scherzo 
in D major (new), Pallatt. 

Andrew Baird, A. A. G. O., Poughkeep- 
sie, N. Y.—Mr. Batrd gave the follov-ing 
program in a recital at the Reformed 
Church the evening of May 26: “Varia- 
tions de Concert,’’ Bonnet; Chorale Pre- 
lude,”” O Man, Bemoan Thy Fearful Sin,” 
Bach; ‘Japanese Color Prints’ (“The 
Bow Moon” and “Evening Snow at Fuji- 
kawa”), Charles H. Marsh; ‘‘Rapsodia 
Italiana,’’ Yon; piano and organ—Inter- 
mezzo from Concerto in A minor, Schu- 
mann (Miss Mildred Dubois at the piano); 
Introduction and Prayer from ‘‘Rienzi,”’ 
Wagner; “The Squirrel,’ Powell Weaver ; 
“The Stillness of Night,” Frederic Chubb ; 
“Marche Triomphale,” Ferrata. 

Nathaniel Nichols, Salem, Mass.—Mr. 
Nichols gave an “hour of organ music” 
Sunday afternoon, May 29, at Blake 
Memorial Chapel, Harmony Grove Ceme- 
tery. His program was as follows: Pre- 
lude and Fugue in E minor, Bach; “O 
for the Wings of a Dove,’ Mendelssohn; 
Elegy, G minor, Best; Song without 
Words, Mendelssohn; Elegy, G major, Le- 
mare; ‘Religioso,”’ Goltermann; ‘Triiu- 
merei,”’ Schumann; Dirge, Mozart; 
“Hymne Celeste,” C. J. Grey; ‘Consola- 
tion,’ D flat, Liszt; ‘Forest Vesper,” E. 
F. Johnston; ‘‘Marche Religieuse,”’ Gou- 
nod; Nocturne, G minor, Chopin; ‘“Invoca- 
tion,”’ Mailly; Largo, Handel. 

Hugh McAmis, F. A. G. O., San Antonio, 
Tex.—In some of his most recent recitals 
on the new municipal organ Mr. McAmis 
has played: 
May 15—Toccata and Fugue in D minor, 

Bach; Ave Maria,’’ Schubert; Inter- 
mezzo from “The Jewels of the Ma- 
donna,” Wolf-Ferrari; Introduction to 
Third Act and Bridal Chorus from 
“Lohengrin,” Wagner; “Song in the 
Night,”” Hugh McAmis; ‘‘Liebestraum,” 
Liszt; Waltz of the Flowers, from ‘The 
Nut-Cracker Suite,” Tschaikowsky. 
May 18—Allegro, from Unfinished Sym- 

phony, Schubert; Largo, from ‘New 

World” Symphony, Dvorak; “Dance of the 
teed Pipes,’’ Tschaikowsky; Preludes in 

C minor, EF’ minor and A major, Chopin; 
Selections from “Il Trovatore,” Verdi. 

Frank Murphy, Jr., Philadelphia, Pa.— 
In a recital April 2 at St. James’ Church, 
Lancaster, Pa., Mr. Murphy, organist and 
choirmaster at St. Jude and the Nativity, 
played this program: Fifth Sonata, Guil- 
mant; “Intercession’’ from Suite, Bing- 
ham; ‘‘Meditation a Ste. Clotilde,” James; 
Third Chorale, Franck. 

Herman F. Siewert, F. A. G. O., Or- 
lando, Fla.—Mr. Siewert's Sunday after- 
noon programs at the Orlando municipal 
auditorium have included the following: 
May 29—Fantasia on ‘‘Carmen,” Bizet; 

‘Midnight Bells,” Heuberger; Prelude to 
Act 3, “Lohengrin,’’ Wagner; ‘Florida 
Dawn” (MSS.) Siewert; Waltz, “Spring, 
Beautiful Spring,’ Lincke; “The Storm,” 
arranged by Kohlman. 
May 22—Festal Prelude in A, Boslet; 

Evensong, Johnston; Sonata 1, Introduc- 
tion and Allegro, Guilmant; ‘Beautiful 
Blue Danube,” Strauss; ‘Aurora,’ Inter- 
mezzo Royale (ballet), von der Mehden; 
Prelude in C sharp minor, Rachmaninoff; 
“A Song of India,’’ Rimsky-Korsakoff; 
Military March for Organ (MSS.), 
Siewert. 

Frederick C. Mayer, Columbus, Ohlo— 
In a recital at St. Paul’s Lutheran 
Church, Upper Sandusky, Ohio, June 23 
Mr. Mayer, director of the Capital Uni- 
versity conservatory, played: “Exalta- 
tion,” Warner; Chorale Prelude, ‘Ein 
feste Burg,’’ Bach; ‘“‘The Answer,” Wol- 
stenholme; ‘Pilgrims’ Chorus,"’ Wagner; 
Largo from ‘New World” Symphony, 
Dvorak; Toccata and Fugue in D minor, 
Bach; Berceuse, Guilmant; ‘‘Marche Noc- 
turne,”” MacMaster; Londonderry Air 
(rish Folk Song), arranged by Coleman; 
Potomac Park Boat Song, R. Deane 
Shure; “Pomp and Circumstance” (Mili- 
tary March), Elgar. 

Ray Hastings, Los Angeles, Cal.—Num- 
bers played by Dr. Hastings in recent 
popular programs at the Auditorium have 
included: March on Themes from “Nibe- 
lungen Ring,” Wagner-Sonntag; Prelude 
to “Parsifal,””, Wagner; Swan Song and 
Chorus from “Lohengrin,” Wagner; “Al- 
bum Leaf,” Wagner; “Consolation,” No. 
1, Liszt; ‘Love Song,” Henselt; ‘The 
Guardian Angel,” Pierne; Gavotte from 
“Mignon,” Thomas; “In Moonlight,” 
Kinder; “Caprice Heroic,” Hastings. 
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William Lester, Chicago—Mr. Lester, 

organist of the New First Congregational 
Church, gave his first recital on the new 
organ, the four-manual Kimball of 6,200 
pipes and the largest church organ in 
the city, on the evening of June 28. His 
numbers were: Heroic Overture, Hugh 
Ware; Air in C minor, Bach; Minuetto, 
Bach; Prelude in G major, Bach; ‘Ave 
Maria,’’ Widor; Largo (from ‘‘New World” 
Symphony), Dvorak; ‘“‘The Bells of Berg- 
hall Church,” Sibelius; Melody, Wolsten- 
holme; ‘‘Dance of the Sugar-Plum Fairy,” 
Tschaikowsky ; Scherzo-Caprice, Rowley; 
A Southern Sketch, Lester; “In Indian 
Summer,” Lester; Festival Toccata, 
Fletcher. 

Half-hour vesper recitals are played by 
Mr. Lester at the close of the Sunday 
evening services. During his playing the 
lights in the church are dimmed and 
searchlights illuminate the beautiful win- 
dows of the edifice. June 12 Mr, Lester 
played: “An Arcadian Idyl,’’ Stoughton; 
“The Bells of Berghall Church,” Sibelius; 
“The Garden of Iram,”’ Stoughton; ‘The 
Ebon Lute,” Lester; “Dance of the Sugar- 
Plum Fairy,’’ Tschaikowsky; Festival 
Toccata, Fletcher. 

Mrs. William P. Strauch, Pottsville, Pa. 
—Mrs. Strauch gave a recital under the 
auspices of the American Organ Players’ 
Club at the Second Presbyterian Church 
of Pottsville June 22, Her selections were 
as follows: Preludio (Third Sonata), Guil- 
mant; Prayer (Gothic Suite), Boellmann; 
“To the Rising Sun,’”’ Torjussen; Medita- 
tion (First Suite), Borowski; Toccata and 
Fugue, D minor, Bach; Londonderry Air, 
Coleman; “Grand Choeur,”’ Faulkes. 

Hugo Goodwin, St. Paul, Minn.—Mr. 
Goodwin, the municipal organist, gave the 
dedicatory recital on the organ in the 
Denfeld high school auditorium at Du- 
luth, Minn., June 14. His program was 
as follows: Introduction and Allegro from 
First Sonata, Guilmant; Largo from “New 
World”’ Symphony, Dvorak; Gavotte in F, 
Martini; Russian March, Schminke; ‘‘Told 
by the Campfire,’’ Goodwin; Cradle Song, 
Brahms; Toccata in F, Widor. 

Rowland W. Dunham, F. A. G. O., 
Youngstown, Ohio—In a recent recital at 
the First Presbyterian Church Mr. Dun- 
ham played this program: ‘‘Le Bonheur,” 
Hyde; Allegro from First Sonata, Bach; 
“Meditation a Ste. Clotilde,’’ James; 
Chorale in A minor, Franck; Scherzo in 
KE major, Gigout; Evening Song, Bair- 
stow; “Sunshine and Shadow,” Gale; 
Spring Song, Hollins; Irish Tune from 
County Derry, arranged by Grainger; 
‘“‘Bohemesque,’’ Wolstenholme; A Scotch 
Lullaby, R. W. Dunham; Toceata from 
Fifth Symphony, Widor. 

Miss Catharine Morgan, F. A. G. O., 
Norristown, Pa.—Miss Morgan played the 
following program in a recent recital at 
the Haws Avenue Methodist Church: 
“Marche Pontificale,’’ from First Sym- 
phony, Widor; “Harmonies du_ Soir,”’ 
Karg-Elert; Fantasie and Fugue in G 
minor, Bach; Chorale in A minor, Franck; 
Scherzo from Second Symphony and Fi- 
nale from First Symphony, Vierne; Sum- 
mer Sketches (“The Bee” and ‘The 
Cuckoo”’), Lemare; ‘‘Chinoiserie,’’ Swin- 
nen; ‘‘Legende,’’ Catharine Morgan; ‘'The 
Ride of the Valkyries,’’ Wagner-Lemare. 

Mrs. Robert M. Baker, Jacksonville, 
Fla.—Mrs. Baker, who presides at the or- 
gan in St. John’s Episcopal Church, the 
largest Episcopal church in Florida, gave 
a recital April 2 for the Friday Musicale 
at the First Baptist Church, on the four- 
manual Skinner organ. The program, 
which was in memory of deceased mem- 
bers, included these selections: Prelude, 

Rachmaninoff; Springtime Sketch, Brew- 
er; ‘‘Pastel,’’ Thompson; Andante Canta- 
bile, Tschaikowsky; Evensong, Johnston; 
Largo, Handel. 

In a recital opening a two-manual 
Skinner at St. Andrew’s Church recently 
Mrs. Baker played: Prelude in C minor, 
Chopin; Prelude and Fugue in C minor, 
Bach; Allegro, Foote; Spring Song, Brew- 
er; ‘‘Marche Militaire,” Schubert; ‘‘Deep 
River,”” Negro Melody, Burleigh; Swan 
Song, Saint-Saens; Miserere from ‘Il Tro- 
vatore,’’ Verdi; Hallelujah Chorus from 
“The Messiah,’ Handel. 

Mrs. Marie Gardner Swift, Guthrie, 
Okla.—Mrs. Swift gave the following pro- 
gram in a recital at the First Presby- 
terian Church June 3 on the Hillgreen- 
Lane organ: Prelude and Fugue in D 
minor, Mozart; Triumphal March from 
“Aida,” Verdi; “Will o’ the Wisp,”’ Nevin; 
‘‘Vesperale,”’ Frysinger; Scherzando, Gil- 
lette; Andantino, Lemare; ‘‘Monologue,” 
Diggle; “Song of the Volga Boatmen,” 
Russian Folk-Song; Hungarian Dance, 
No. 5, Brahms; Overture to “William 
Tell,”’ Rossini. . 

J. Trevor Garmey, F. A. G. O., Brook- 
lyn, N. ¥.—In his vesper recitals at the 
Union Church of Bay Ridge Mr. Garmey 
has played: 
May 15 — Sonata No. 6, Mendelssohn; 

“Carillon,’””’ DeLamarter; Chorale Prelude, 
“Adorn Thyself, Fond Soul,’’ Bach; 
“Elves,” Bonnet; Londonderry Air, ar- 
ranged by Saunders; Passacaglia from So- 
nata in E minor, Rheinberger. 
May 22—Introduction, Theme and Va- 

riations, Hesse; ‘Chant Negre,’’ Kramer; 
Fugue in E flat, Bach; ‘“‘The Bee” and 
“The Cuckoo,’ Lemare; ‘‘Where Dusk 
Gathers Deep,” C. A. Stebbins; Toccata in 
G, Dubois. 
May 29 — “Marche Religieuse,’’ Guil- 

mant; ‘Song of the Basket-Weaver,” 
Russell; Humoreske, Dvorak; ‘‘Suite 
Gothique,” Boellmann; ‘Echo Bells,” 
Brewer; “Will o’ the Wisp’ and “In 
Memoriam,” Nevin; “Chant for Dead 
Heroes,”’ Gaul. 

Neva Stinson, Chicago—Miss Stinson 
was presented by Reno B. Myers in a re- 
cital June 10 at the Power-Myers Con- 
servatory of Music. She played as fol- 
lows: Two Dramatic Pedal Studies, Mac- 
dougall; Suite for Organ (Prologue and 
Intermezzo), Rogers; Cantabile (‘‘Samson 

et Delila’), Saint-Saens; Cavatina, Raff; 
“Sunset Meditation,’ Biggs; Largo from 
“Xerxes,” Handel; ‘‘Eventide,’’ Harker; 
Triumphal March, Wachs. 

E. W. Schumacher, Fort Atkinson, Wis. 
—In a recital the evening of May 8 at St 
Paul’s Lutheran Church Mr. Schumacher 
played: Fugue in G major, Bach; Spring 
Song, G. Waring Stebbins; Allegro Vivace 
from Sonata No. 2, Guilmant; ‘In Spring- 
time,’’ Kinder; Alla Fantasia and Roman- 
za from “Sonata Tripartite,’’ Gordon 
Balch Nevin; ‘Marche Solonelle,” Le- 
maigre; Finale (Grand Chorus), Guilmant; 
‘“Memory’s Hour,” Silver; Scherzo in D 
minor, Faulkes; ‘‘Marche Nocturne,” 
MacMaster; Rhapsody, Silver. 

Miss Mary Upson, Denver, Colo.—Miss 
Upson, class of 1927 at the Denver College 
of Music, a pupil of Karl O. Staps, gave a 
recital at St. John’s Cathedral May 29, 
her program being as follows: Fantasia 
and Fugue in G minor, Bach; Intermezzo 
in D flat, Hollins; Allegro Cantabile, Wi- 
dor; Fifth Sonata, Guilmant; ‘Canzone 
della Sera,” d’Evry; Finale (First So- 
nata), Mendelssohn. 

Greta Bottsford Elliott, Moneta, Cal.— 
In a recital at the Presbyterian Church 
Miss Elliott, a pupil of Dr. Ray Hastings, 

played these selections: Festival Prelude, 
Read; “On Wings of Song,” Mendelssohn ; 
“Londonderry Air,” Coleman; “Solitude 
on the Mountain,” Ole Bull; “The Infant 
Jesus,” Yon; Grand Offertory, Batiste ; 
Fountain Reverie, Fletcher; “From the 
South,” Gillette; “Will o’ the Wisp,” 
Nevin; “Chorus of Angels,” Clark; ‘“Ho- 
sannah,” Dubois. 

. Fred Faassen, Zion, II!l.—In some of his 
recent recitals at Shiloh Tabernacle Mr. 
Faassen played: 
May 11—‘‘Chant d’Amour,”’ Paderewski; 

Grand March from “Aida,” Verdi; ‘In the 
Morning,” Grieg; Berceuse, Godard; Con- 
cert Prelude in D minor, Kramer; “I Hear 
You Calling Me,’’ Marshall; Serenade 
from ‘‘The Student Prince,” Romberg. 
May 15—‘Marche Religieuse,’”’ Gounod; 

“Romanze,” Sibelius; Prelude and Adagio 
from Third Sonata, Guilmant; Prayer and 
Cradle Song, Moline; “Lead, Kindly 
Light,” arranged by lLemare; “The 
Swan,” Saint-Saens, 
May 18—‘‘Romance sans Paroles,” 

Bonnet; ‘“Massa’s in the Cold, Cold 
Ground,” arranged by Lemare; “Will o' 
the Wisp,” Nevin; Sea Sketch, Warner; 
Allegretto, Foote; “The Death of Ase,” 
Grieg; Grand Chorus, Dubois. 

June 12—“The Hour of Prayer,”’ Nevin; 
“Romanza,” Parker; “Echo Bells,”’ 
Brewer; “Romance sans Paroles,’’ David- 
off; Prelude to “The Deluge,” Saint- 
Saens; Andante No. 2, Wely. 
June 15—‘‘In Summer,” Stebbins; Pas- 

torale, Barmotine; ‘‘For You Alone,” 
Geehl; Sortie in F major, Rogers; Over- 
ture to “Lohengrin,” Wagner; Allegretto, 
Foote; ‘“Massa’s in the Cold, Cold 
Ground,”’ arranged by Lemare. 

Homer Whitford, Hanover, N. H.—The 
following informal programs were given 
on the organ in Rollins Chapel during 
the Dartmouth College examination 
period: 

June 7—‘‘Souvenir,’’ Kinder; Scherzo, 
in Modo Pastorale (Sonata No. 2), 
Rogers; “The Magic Harp,” Meale; 
“L’Arlequin,’’ Nevin; Melodie (‘‘Romance 
sans Paroles’), Guilmant; Oriental In- 
termezzo, Wheeldon. 
June 10—Nocturne, Dethier; Entr’Acte 

from “Cleopatra’s Night,’’ Hadley; ‘‘Ro- 
mance sans Paroles,” Bonnet; Minuetto 
from “Suite l’Arlesienne,’’ Bizet; Ber- 

ceuse, Jarnefelt; Concert Caprice, 
Kreiser. 

A recital given during commencement 
week for the alumni and their friends 
comprised the following selections: Ro- 
mance, Svendsen-Weir; “In Autumn” 
(Woodland Sketches), MacDowell; “Clair 
de Lune,” Karg-Elert; Scherzo from 
Fourth Symphony, Widor; Meditation, 
Sturges; Toccata in F major, Crawford. 

John Knowles Weaver, A. A. G. O., 
Tulsa, Okla.—In a music week recital 
May 6 Mr. Weaver played: Grand Of- 
fertory, “St. Cecelia,’’ No. 2, Batiste; 
Andante from Fifth Symphony, 
Beethoven; ‘‘Narcissus,” Nevin; “Cuckoo 
in the Woods,’’ Sternberg; “Frogs and 
Crickets,’’ Schaefer; “Rippling Brook,” 
Gillette; ‘“Oasis’’ (dedicated to Mr. 
Weaver), Kleinschmidt; “Carry Me 
Back,” Weaver; “Chitter Chatter,” 
Weaver; “Stradella’’ Overture, Flotow. 

Hermene Warlick Eichhorn, Greensboro, 
N. C.—Miss Eichhorn, a pupil of George 
M. Thompson at the North Carolina Col- 
lege for Women, gave a senior recital 
May 20 at the college, playing this pro- 
gram: Symphony in F minor, Op. 42, No. 
5 (Three Movements), Widor; Prelude and 
Fugue in A minor, Bach; An Oriental 
Sketch, Foote; “Dance of the Reed 
Flutes,”’ from ‘“‘Nutcracker Suite,’’ Tschai- 

kowsky; Andantino in D flat, Chauvet- 
Guilmant; “Hymn of Glory,” Yon. 

Scott M. McCurdy, Grand Rapids, 
Mich.—Mr. McCurdy was presented by 
Verne R. Stilwell in a recital June 17 at 
Grace Episcopal Church. Mr. McCurdy 
played: Festival March in D, Faulkes; 
Meditation, Sturges; Prelude and Fugue 
in C minor, Bach; Largo (‘“‘New World” 
Symphony), Dvorak; Minuet, Boccherint; 
Spring Song, Hollins; Toccata (Fifth 
Symphony), Widor. 

OPENING AT SAN JOSE, CAL. 

Estey in Scottish Rite Auditorium 
Played by Clarence Eddy. 

Clarence Eddy opened the three- 
manual and antiphonal Estey organ at 
the Scottish Rite Temple of San Jose, 
Cal., May 19, this being one of the 
principal engagements of his latest Pa- 
cific coast tour. A large audience 
filled the auditorium to greet Mr. Eddy 
and hear the instrument, the specifica- 
tion of which appeared in The Dia- 
pason June 1, 1926. Mr. Eddy’s pro- 
gram included: Toccata and Fugue in 
D minor, Bach; “Ave Maria,” Schu- 
bert; Templars’ March, Frysinger; 
“Easter Morning on Mount Ru- 
bidoux,” Gaul; Romance, Bonnet; 
“Caprice Heroique,” Bonnet; Russian 
Boatmen’s Song on the Volga, Tradi- 
tional; Scherzo, from Fifth Sonata, 
Guilmant; Prayer and Cradle Song, 
Moline; “Song of the Basket-Weaver,” 
Russell; Toccata from Fifth Sym- 
phony, Widor. 

Pupils of Arneke Heard. 
Pupils of Arthur H. Arneke at the 

Lawrence Conservatory of Music, 
Appleton, Wis., gave a recital May 27 
at the First Methodist Church of 
Appleton and May 31 his senior stu- 
dents gave another recital at the same 
place. The latter program included: 
Concert Rondo, Hollins, and “The 
Lost Chord,” Sullivan (Helen Haertl); 
“Sonata Romantica,” Yon (Mae 
Filer); “The Bells of St. Anne de 
Beaupre,” Russell, and Toccata (irom 
Fifth Symphony), Widor (La Vahn 
Maesch); “Hymn of Glory,” Yon 
(Margaret Martin); Adagio (from 
Sixth Symphony), Widor, and “Varia- 
tions de Concert,” Bonnet (Elbert 
Smith). 

Kilgen for St. Paul’s, Peoria. 
St. Paul’s Episcopal Church, Peoria, 

Ill., has contracted with George Kilgen 
& Son, Inc., St. Louis, for a new organ. 
The scheme was prepared by Professor 
G. C. Ringgenberg, organist of the 
church, in collaboration with L. F. 
Butterfield of the Chicago office. The 
new organ is to be installed by Sept. 1. 

Frank A. Taber,M.A. 
_ CONCERT ORGANIST 

Director of Music Randolph-Macon 

Women’s College, Lynchburg, Va. 

students of organ playing. 

Baldwin-Wallace Conservatory of Music, Berea, Ohio 
announces the 

Third Summer Organ Master Class 
under 

Information and details concerning this course will be ready by Sept. 
15, 1927. There will be room for a few more earnest and advanced 

ALBERT RIEMENSCHNEIDER 
Five Weeks ~, Summer, 1928 

The enrollment of the class 
taking to Paris this summer, 
vember, 1926. 

Second Summer Organ Master Class at Balboa Park, San Diego, Calif., August, 1928 
For information concerning this latter, write 

Mr. Royal A .Brown, F. A. G. O., 3643 Grim Ave., San Diego, Cal., or-—Miss Gladys Hollingsworth, F. A. G.0O., 3990 Richmond Ave., San Diego, Cal. 

which Mr. 
1927, was 

Riemenschneider is 
completely filled No- 
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| Placing of the Traps 

- onthe Theatre Organ 
or rr a 

Theater organ building is compara- 
tively new work for many builders who 
for years have been occupied in the 
construction of church organs. While 
there is some change in the theater 
organ specification, it must still have 
its diapasons, strings, flutes and reeds; 
so we find the most radical departure 
from church organ construction in the 
addition of the trap division. 

At this point, the builder of church 
organs becomes somewhat bewildered, 
the result being that (with the excep- 
tion of traps built by one or two manu- 
facturers who have specialized in the 
theater field) trap sections are often 
deficient in many respects. 

The object of this article will be to 
point out some of the undesirable fea- 
tures which have been noted by the 
writer and which have been remarked 
upon by organists, with a view to pre- 
senting the facts to builders who may 

be ignorant of the existing inefficiencies. 
The first question raised is the posi- 

tion of the traps. Of course all traps 
that are musical and are played in 
time with the organ must be in the 
organ chamber, but is it not asking 
too much of the audience as the fire 
engine comes tearing across the 
screen to imagine that the fire bell in 
the trap section, which may be 100 feet 
from the screen, or even at the rear of 
the audience, belongs to the pictured 
engine? It would seem from this illus- 
tration that certain traps, such as the 
fire gong, the wind machine, the bird 
whistle and the telephone bell, should 
be as near the screen as possible. 

Let us consider next the bass drum. 
Every theater organist knows that the 
bass drum gives a very weak imitation 
of thunder; the rumble of the bourdon 
basses supplemented by touches of the 
crescendo for crashing effects is much 
more effective and realistic. This 
brings up the question: Why use such 
large drums? The roll on the smaller 
bass drum gives much better tympani. 

At least one large organ company 
has acquired the trick of using one 
large drum cymbal for both the bass 
drum and crash, striking it near the 
center when using it with the drum 
and near the edge when using it as a 
crash. The following is what happens: 
If the cymbal is used with the bass 
drum, it will surely drown it out, for 
the entire cymbal will vibrate regard- 
less of the hammer position; if the 
cymbal is used as a crash, the ringing 
quality found in a drum cymbal, not 
the deep crash expected from a crash 
cymbal, is produced. The only remedy 
is in spending a little more money for 
two cymbals. 

The bird whistle is usually a source 
of trouble for an organist, for the sim- 
ple reason that in most cases water is 
used, and when the water evaporates, 
the bird dies. It then becomes the 
organist’s duty to perform the stunt of 
climbing an iron ladder with a glass 
of. water in one hand to quench the 
thirst of the warbler. A very simple 
way to eliminate this periodic errand 
of mercy is to use some very light 

grade of oil in the whistle, as this will 
not evaporate. 

Cart R. Epson. 

BUYS SIXTH ESTEY ORGAN 

Major Van Sinderen Makes Gift to 
Washington, Conn., Church. 

The First Congregational Church of 
Washington, Conn., of which Dr. Ter- 
tius Van Dyke, son of Dr. Henry Van 
Dyke, is the pastor, is to have a new 
three-manual Estey organ through the 
generosity of Major Adrian Van Sin- 
deren of Brooklyn, N. Y., and Wash- 
ington, Conn. 

This is the sixth Estey organ for 
the building of which Major Van Sin- 
deren is directly responsible. His first 
Estey was installed in his country 
home at New Canaan, Conn. A large 
two-manual organ was installed later 
in his town house in Brooklyn and 
afterward was replaced by a three- 
manual organ. During the last two 
years a large three-manual Estey re- 
producing organ was installed in his 
new country home at Washington. 
Major Van Sinderen was directly in 
charge of the negotiations for the 
three-manual which is being built for 
the Polytechnic Preparatory y Country 
Day School in Brooklyn. 

Specifications are as follows for the 
organ in the Washington church: 

ADAMS wwe 

GREAT ORGAN. 

Major Open Diapason, 8 ft., 73 pipes. 
*Second Open Diapason, 8 ft., 85 pipes 
*Dulciana, 8 ft., 73 pipes. 
*Gross Fléte, 8 ft., 73 pipes. 
*Flute Harmonic, 4 ft., 73 pipes. 
*Octave (from No. 2), 4 ft., 73 notes, 
*Fifteenth (from No. 2), 2 ft., 61 notes. 
*Cor Glorieux (Estey patent reed- 

less), 8 ft., 73 pipes. 

*Enclosed in Choir expression box. 

SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Aeoline, 8 ft., 73 pipes. 
Gedeckt (from No. 9), 8 ft., 73 notes. 
Flute d'Amour (from No. 9), 4 ft., 

73 notes. 
Flautina (from No. 9), 2 ft., 61 notes. 
Oboe (Estey patent reedless), 8 ft., 

73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 
Contra Gemshorn, 16 ft., 97 pipes. 
Violin Diapason, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Gemshorn (from No. 20), 8 ft., 73 

notes. 
Gemshorn Octave (from No. 20), 4 

ft., 73 notes. 
Gemshorn Twelfth (from No. 20), 22% 

ft., 61 notes. 
Flauto Traverso, 4 ft., 73 pipes. 
Clarinet (Estey patent reedless), 8 

ft., 73 pipes. 

PEDAL ORGAN. 

Open Diapason (Scale No. 1), 16 ft., 
32 pipes. 

Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (from No. 9), 16 ft., 

32 notes. 
Gemshornbass (from No. 20), 16 ft., 

32 notes. 
Saxophone (No. 8 extended), 16 ft., 

12 pipes, 20 notes. 
Gemshorn (from No. 20), 8 ft., 32 

notes. 

Bass Flute (No. 29 extended), 8 ft., 
12 pipes, 20 notes. 

Flauto Dolce (No. 30 extended), 8 
ft., 12 pipes, 20 notes. 
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ORGAN MAINTENANCE 

Louis F. Mohr & Co. 
Organs Tuned and Repaired 

Chimes Installed Blowers Installed 

Emergency Service 

Used Organs Bought and Sold 

2899 Valentine Avenue 
New York City 

Sedgwick 5628 “Night and Day” 

Chas. F. Chadwick 
ORGAN BUILDER 

28 Dorchester Street 

SPRINGFIELD, MASS. 

My specialty 

is modernizing old instruments 

Tuning, Voicing and Repairing 

Electric Blowers Installed 

Robert Grigo 
BUILDING—REPAIRING—TUNING 

of Pipe and Reed Art Organs. All kinds 

of Actions and Players rebuilt. 

I build special practice Reed Organs for 
organists in German. style. 

Second hand organs at reasonable prices. 

943 Willoughby Ave,. Brooklyn, N.Y. 

PIPE ORGAN 
Service and Installations Complete 

Loyd M. Sandgquist 
119 Broadway, Fargo, N. Dak. 

Percy B. Eversden 
M. A., Mus. Doc. 

Recitals :-: Instruction 

1147 Aubert St. Louis, Mo. 

THOS. RELLY 
Organ Builder and Expert Repairman 

30 years practical experience 
Church and Theatre Organs Maintained 
and Kept in Condition Par Excellence. 
Old Tracker Organs Fitted With the 
Most Reliable — Electro-Pneumatic 

tion 
DETROIT, MICH. 

Ph. Northway 0263, Ad.: 401 E. Palmer St. 

MODERNIZING 

Consists of conserving all that is 
good and replacing the obsolete 

actions of 

GOOD ORGANS 

1719 East 82nd Street 

FRANK BLASHFIELD 
Cleveland, Ohio 

KYLE DUNKEL 
All Angels’ Church 

West End Ave. and 81st Street 
NEW YORK CITY 

USELMA CLARKE SMITH 
ORGANIST - PIANIST 

CONCERTS, RECITALS, TEACHING 

1714 CHESTNUT ST., PHILADELPHIA, PA 

WEILBIER 
Membrane Leather 

Experience covering many 
years and the cooperation of 
the well-informed leather 
maker with the organ build- 
ers and makers of pneumatic 
instruments of first rank 
have brought about this 
product, which excels all 
similar manufactured 
articles. 

The wild leather tanning 
method assures that this 
leather will remain soft and 
flexible in all c’imates. 

Its airtightness and dur- 
ability are well known. 

It has now been impregnated 
against damage by insects and 
destruction by larvae, and can 
be utilized with perfect safety 
in every way. 

It is first-class material for 
the first-class instrument. 

It fulfills all demands. 
Ask for patterns and prices 

—you will see the advantage. 
Supply men also, will de- 

liver it promptly. 

C. WEILBIER 
LEATHER 

MANUFACTURER 

Hanover, Germany 

Robert Morris Treadwell 
A. A. G, O. 

ORGANIST-CHOIRMASTER 
Claremont Presbyterian Church 

JERSEY CITY, N. J. 

S. Wesley Sears 
Organist-Choirmaster 

St. James Church 
Philadelphia 

Organ Recitals Organ Instruction 

A. A. G. O. 
Organist and Choirmaster Calvary 
Episcopal Church and Temple B’Rith 
Sholom. Head of Organ Department 

Louisville Conservatory of Music 
AVAILABLE FOR RECITALS 

2037 Alta Ave. Louisville, Ky. 

PAUL E. GROSH 
Mus. B. 

ORGAN—VOICE PRODUCTION 
Dir. Tarkio College Conservatory 

Tarkio, Mo. 

Vera Kitchener 
A.A.G.0. S. T.0. 

58 Central Park West 
NEW YORK CITY 

JAMES TOPP 
Pipe Organ Builder 

TUNING — REPAIRING — ENLARGING 
ELECTRIC BLOWERS INSTALLED 

2750 Prairie Avenue 
Evanston, III. 

CARL F. MUELLER 
Organist and Director of Music 

Grand Ave. Congregational Church 
DIRECTOR Tripoli Chanters 

Bucyrus Choral Club 
FACULTY: Milw. Inst. of Music 

Milwaukee, Wisconsin 

PIPE ORGANS 
ELECTRIC BLOWERS 

Stahl Organ Co., Maywood, III. 
Office and Factory: 

809-811 RAILROAD STREET 

a nia SECT 
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IN THE BUREAU OF STANDARDS AT WASHINGTON 
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LET your satisfaction be 
complete. Specify DEAGAN 
percussions in the Organ you 
purchase or when adding per- 
cussion stops. There is no suc- 
cessful substitute. They are 
used by practically every Organ 
manufacturer in North Amer- 
ica as well as by a number of 

European builders. 

a 

DEAGAN Cathedral Chimes, 

Harp Celestes, Carillon Harps, 
Marimba-Harps, Xylophones, 
Orchestral Bells, etc., are pro- 

duced in the largest factory of 
its kind in the world, by skilled 

craftsmen, trained through 
years of service under the direc- 

tion of the greatest living au- 

thority on percussion tone and 

tuning, J. C. Deagan. 

3 

i &. Deagan Inc. 
Established 1880 

Deagan Building, 4211 Ravenswood Ave. 

CHICAGO, U.S. A. 
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With the Moving 

Picture Organist 

By WESLEY RAY BURROUGHS 

Old-Timers. 
On numerous occasions, especially in 

feature films, an old-time popular or 
favorite song will be flashed on the 
screen, and this direct cue leaves no 
other music suitable for this part of 
the picture except the number de- 
manded. Many times the song is re- 
quired as the love theme, or, again, it 
is sung by one of the principal char- 
acters, so that it becomes imperative 
for the organist to have all the old- 
timers he can obtain in his library. 

Exactly five years ago there was 
great activity in collecting and publish- 
ing groups of these old-time songs in 
book form, not only for the use of 
theater musicians, but as a boon to 
those people who were often heard to 
express the wish that it were possible 
to procure such familiar songs. Four 
books that every player should have 
in his library contain a majority of 

these songs, and will be found invalu- 
able. Harry von Tilzer’s “Old-Time 
Hits” has thirty- two of his most 
famous successes. ‘Where the Morn- 
ing Glories Twine,’ “Down on the 
Farm,” “On a Sunday Afternoon,” 
“The Mansion of Aching Hearts,” 
“Down Where the Cotton Blossoms 
Grow,” and “A Bird in a Gilded Cage” 
are among the best-known. “Please 
Go Way and Let Me Sleep” is particu- 
larly valuable on comedy films. A 
similar book (Remick) has “My Old 
New Hampshire Home,” “In the 
Shade of the Old Apple Tree,” “Put 
on your Old Gray Bonnet,” “When the 
Harvest Days are Over,” “Dreaming” 
and sixteen others. 

“Fifty Famous Favorites” (Rob- 
bins) lists a number of songs impor- 
tant for the organist to have, includ- 
ing “Sidewalks of New York,” “In the 
Good Old Summer Time,” “On _ the 
Banks of the Wabash,” “Just Tell 
Them That You Saw Me,” “Where 
Did You Get That Hat?,” “Little 
Annie Rooney,” “Comrades” and 
several by George M. Cohan, which 
are useful on comedy films: “Give My 
Regards to Broadway,” “The Yankee 
Doodle Boy,” “Mary's a Grand Old 
Name” and “You’re a Grand Old 
Flag.” 
A different way of collating is used 
“Good Old Timers” (F eist), a col- 

ioiden of seventy-five numbers. 
majority of them have only the chorus 
printed, while a few of the more 
familiar pieces are given in complete 
form. The following are a few not 
to be found in any other collection: 
“I Can’t Tell Why,” “Hear Dem 
Bells,” “Mother.” “Golden Gates Wide 
Open,” “Little Boy Blue,” “Two Little 
Girls in Blue,” “Peg o’ My Heart” and 
“Way Down in Old Indiana.” 

In most instances in which these 
songs are cued there will be opportu- 
nity only for the chorus, with a possi- 
ble repeat. Two distinct divisions are 
noticeable — the familiar songs of 
twenty-five years ago or those which 
were the favorites of the parents of 
today and those of forty to fifty years 
ago, sung by the grandparents. In 
this second class another book of value 
to the theater player is the “Mammoth 
Collection,” edited by M. L. Lake 
(C. Fischer). In this volume are 
songs like “Alice,” “Annie Laurie,” 
“Ben Bolt,” “Spanish Cavalier,” “Love’s 
Old Sweet Song.” “Juanita,” etc. This 

book also has the national airs of all 
countries. 

As an example of the value of hav- 
ing a correct catalogue and index sys- 
tem for the musical library, we cite 
this instance: A comedy feature had a 
scene showing the lovers riding an old- 
fashioned tandem, which was all the 
rage in the year 1900, and the cue 
sheet with the picture gave “On a 
Bicycle Built for Two.” Search 
through the old-timers and _ other 
comedy songs failed to reveal it. Later 
we came across the identical song, and 
listed it as: “Daisy Bell” or “On a 
Bicycle, etc.” which is to be found in 
Lake’s “Old-Timers’ Waltz.” This 
piano accompaniment also contains 
“The Bowery,” “Sweet Rosie O’Grady” 
and “After the Ball.” 

New Photoplay Music. 
A choice selection of new dramatic 

numbers, novelties and oriental pieces 
is received from Manus this month. 

Dramatic: ‘“‘Poeme Dramatique,” by 
Felix Fourdrain, represents through 
the medium of its musical texture a 

wealth of dramatic emotions. Wonder, 
fear, agitation, suspense and mystery 
are presented in a well-knit ensemble 
that ranks the composition above the 
average piece of this type. “To Suffer 
and Die” by Perpignan contains a 
virile C minor theme worthy of a 
symphony. On the organ it will be 
found effective through the medium of 
reed or horn solos. 

Sea and Descriptive: “The Journey 
of Robinson Crusoe,” by H. Mouton, 
is a descriptive novelty inspired by the, 

the arrival in book. The departure, 
port, the dinner of herbs, the song of 
the desert, memories and the dance are 
all visualized in music, bright in char- 
acter and of unusual interest. 

African: “Menelik,” by R. Pompilio, 
Was written to depict a march of the 
Abyssinians. Alternate measures of 
triplet sixteenths and striking chords 
form the introduction. The theme has 
the first idea combined with a distinct- 
ly melodious air. 

Heavy Dramatic: From 
come additional issues in the Kino 
series. “Insurrection” is a vigorous 
number characterizing scenes attend- 
ing the outbreak of a rebellion. “Grand 

Appassionato” is excellent for scenes 
of turmoil and excitement without 
verging into agitatos. “Facing Death” 
is a serious largo movement showing 

utter despair. In “A Critical Moment” 
tension is sustained by apparently 
ceaseless chromatic chords, and _ this 
can be accentuated by clever use of 
the swell pedal. The preceding four 
pieces are by G. Becce. 

Belwin 

Oriental: “Caravan Monotony” 
(Juon). Instead of the hackneyed 
A-E-A (the piece is in A minor) the 
composer uses the latest modern idea 
in portraying orientalism—A-E-B_ for 
the accompaniment to a plaintive oboe 
theme. 

Eccentric: “A Humoristic Proces- 
sion.” Sub-titled “Semi-oriental.” this 
number will fit equally well on bright 
scenes. 

Bright: 

Presto.” 

the first, 

“Carnival” and “Scherzo- 
Two numbers of brilliancy, 

in C, continuing to a whirl- 
wind finish, and the second giving 
opportunity to contrast the strings 
and brass sections of the organ against 

flute, oboe and piccolo. These three 
are by Paul Juon. 

Egyptian and Dream Music: “Cleo- 
patra’s Dream,” by M. Baron, is a 
splendid composition. Beginning 
pianissimo, with strings and tremolo, 
the theme is gradually developed to a 
point where a second one enters, and 
this is worked up to fortissimo, follow- 
ing which is a page 

WILLARD IRVING NEVINS 
Dedications RECITALS Festivals 

Address: Guilmant Organ School, 17 East Eleventh Street, New York City 

EMANUEL SEMERAD & SON 
Yearly Care of Organs 

Rebuilding, Repairing, Tuning. 

1811 South Harding Avenue, Chicago 

Blowers Installed 

Telephone Lawndale 0325 

of purely descrip- 

tive music illustrating dream sensa- 
tions. 

This firm has issued a set of ten 
loose-leaf “Cinema Burlesques” by L. 
Kempinski. For farce funerals No. 1 
is Chopin’s March. For personages 
who typify bluff, bluster and decep- 
tion No. 2 is the Toreador Song. For 
mock marriages No. 3 is one of the 
two notable wedding marches. For 
bad singing use No. 4 on the “Lucia” 
sextet. For domestic arguments there 
is No. 5 on “Home, Sweet Home.” 
For dry agents, etc. use No. 6 on 
“How Dry I Am.” For comedy situa- 
tions of Jewish origin No. 7 is on fa- 
mous Hebrew melodies. For lovers’ 
quarrels No. 8 uses Lange’s “Flower 
Song.” For blue law sponsors and 
soap-box orators No. 9, on Verdi's 
“Miserere,” is suitable, and for farce 
coronations and other pompous affairs 
No. 10, on Verdi's “Aida’’ march. 

PRIZE DAY AT CHOIR SCHOOL 

Boys of St. Thomas’, New York, Give 

Program—Noble Off for England. 

Prize day exercises of St. Thomas’ 
Choir School, New York, of which Dr. 
T. Tertius Noble is the master, were 
held in the parish hall on Saturday even- 
ing, June 11. The thirty boys of the 
school gave a varied program of two 
and three-part soprano songs, with 
vocal and piano solos. The part-song 
work was excellent, finely interpreted 
and beautifully balanced. The two high- 
lights of the program seemed to be, 
from the standpoint of appreciation of 
the audience, Burleigh’s ‘‘Were You 
There” and Osgood’s “Heaven at the 
End of the Road.” 
The headmaster of the school gave a 

brief resume of the work of the year 
and a touching farewell to the seven 
boys who are leaving, having outgrown 
the educational facilities of the school. 

Dr. Noble spoke on his usual theme, 
the value of the choir school to the fu- 
ture of the organ profession, basing 
his arguments on the lives of the really 
great musicians of the Victorian age 
in England. He, too, said his sad fare- 
well to the seven departing boys, his 
“pals,” whom he must lose, but hoped 
they would frequently visit their “old 
home.” 

Dr. Brooks, the rector, gave a brief 
talk, emphasizing the value of clean, 
wholesome living, as portrayed in the 
life of our famous American hero, 
Charles Lindbergh. 

Prizes were given for solo work, 
dormitory efficiency, improvement, 
athletics, etc. 

The graduating class presented to 
Dr. Noble a beautiful silk folding um- 
brella, which he:accepted with a brief, 
humorous speech, telling them it was 
indeed timely, as his son had recently 
destroyed the only one he had, in as- 
sisting an elderly lady to a subway 
train. 

Dr. Noble has left for a vacation in 
England, and on July 2 will assist at 
the services commemorating the 1,300th 
anniversary of the founding of York 
Cathedral. 

The choir of the Second Presbyterian 
Church, Philadelphia, N. Lindsay Nor- 
den, organist and choirmaster, broad- 
cast a service of religious music May 
22, from WFI, singing a number of 
a cappella anthems, including: * ‘Fierce 
Was the Wild Billow,” Noble; “Bride 
of the King.” Christiansen; “O Glad- 
some Light,” Arkhangelsky; “Beauti- 
ful Saviour,’ Christiansen; “Deep 
River,’ Burleigh: ‘Listen to the 
Lambs,” Dett, and “In the Lord Doth 
My Soul Rejoice,” Balakireff. 

GEHRKEN 
CONCERT 

ORGANIST 

“Warren Gehrken’s 

recitals are rapidly 

gaining a unique rep- 

utation in the world 

of music.’—N. Y. 

World. 

Management: 

EASTMAN SCHOOL 

MUSIC 

Rochester, N. Y. 

OF 

Buhl Organ Co., Inc. 
Successors to 

Buhl & Blashfield Organ Co. 

PIPE ORGANS 
1019 Seymour Avenue 

UTICA, N. Y. 

CARL FISCHER, Inc. 
Cooper Square, New York 

PLAYHOUSE MUSIC SERIES 
or Piano 

Six Volumes, .50 each 
melodic music, Oriental 

i Intermezzos, Light 
Waltz movements. 

music, 
music, 

ORGAN i acordng 
PARTS model or pattern. 

R. GRIGO 
943 Willoughby Ave. Brooklyn, New York 

EVERY PROGRESSIVE ORGAN- 
TH EATRE IST should have Meg complete 

ing. Cont detailed instruction 

i in. ORGANIST Stasis 
SECRETS Cc. ROY CARTER. Organist 

Box 97. Sta.C.Los Angeles. Cal. 

MOTION PICTURE MUSIC 
BY FRENCH MASTERS: MOUTON, 
FOSSE. GILLET, en tae GABRIEL. 
MARIE. SEND FOR AMPLE 
PIANO PARTS, IGUES A 
SPECIAL OFFER MUSIC ON 
nee? 

ANUS MUSIC CO., as 
Dept. on 145 W. 45 St. N. ¥. C. 

HERBERT SPRAGUE 
Organist of the Terminal Theatre 

1118 Broad Street NEWARE, N. J. 

Substitute for New York Churches 

MARGARET WILLIAM 

oe) 

Ba eee 4 
S 
O 
P 
R 
A 
N 
O 426 FINE ARTS BLDG. 

AVAILABLE TOGETHER OR SINGLY FOR CONCERTS 
AND FESTIVALS 

DEDICATION PROGRAMS AND ORATORIO 
APPEARANCES A SPECIALTY 

R 
G 
A 
N 
I 
S 
T CHICAGO, ILL. 
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Grace-St. Stephen’s Episcopal Church 
COLORADO SPRINGS, COLORADO 

Will install a four-manual Welte Organ, one of the largest church organs in the West. 

The specifications, drawn by Frederick Boothroyd, Organist and Choir Master 
of the Church, in consultation with the Organ Builders, contain several exceptionally 
interesting features, an unenclosed section of the Choir organ among them. 

The placing of the organ is unusual in some respects and gives promise of 
ideal tonal results. 

The instrument has, of course, the perfected remote control combinations, an 
adaptation of the best in English console design, and other characteristics of the 
modern Welte Church Organ. 

Welte Organs are built to meet any need — church, concert, lodge, theatre and 
the home. 

The Welte Philharmonic Reproducing Organ is in a class by itself, with its ex- 
tensive library of Artist-Recorded music. 

Diapason readers are cordially invited to visit the new studios and hear for 
themselves the new concert and recording organ. 

WELTE ORGAN COMPANY, Inc. 
695 FIFTH AVENUE, NEW YORK 
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What the Washington — 

©  Organists Are Doing - 

By ROLLA G. G. ONYUN 

Thomas Moss, organist and direc- 
tor at Calvary Baptist Church, is look- 
ing forward with pleasure to the com- 
pletion of the large Moller organ soon 

to be installed at his post of duty. It 
is to rank among Washington’s largest 
church organs. The specification ap- 
peared in the March Diapason. The 
present instrument is to be removed 
in the next month to make way for 
the new one. Considerable preparatory 
work is necessitated in arranging for 
the tower organs. It is believed all will 
be in readiness by Oct. 1. 

At the May meeting of the District 
of Columbia chapter, A.G.O., Rolla G. 
G. Onyun was elected dean for the 
coming year. Other officers chosen are: 

J. Edgar Robinson, subdean; Mary 
Minge Wiikins, A.A.G.O., secretary 
(re-elected); Mrs. George E. Warfield, 
treasurer; Mrs. John Milton Sylvester, 
registrar (re-elected); Mrs. E. D. Cum- 
mings, Karl Holer and Adolf Torov- 
sky, A.A.G.O., executive committee; 
Mrs. James Shera Montgomery and 
Miss Edith Athey, auditors. Thirteen 
new members were elected at this 
meeting. The total membership is now 
over ninety. 

Mrs. John Milton Sylvester, organ- 
ist and director at Calvary Methodist 
Episcopal Church, organized a_chil- 
dren’s choir at her church which is 
beginning to attract the notice of other 
religious institutions. An organization 
of some thirty voices between the ages 
of 7 and 11 years was effected. The 
members are all vested, and sing each 
month at one service, also taking part 
on special occasions such as Thanks- 
giving, Christmas, Easter, etc. It is the 
only organization of that nature in the 
capital city. In this connection Mrs. 
Sylvester has arranged a course of 
study which she terms “Graded Hymn 
Study.” It has its first work in the 
beginners’ department and develops un- 
til it has reached the senior in the Sun- 
day-school. Mrs. Sylvester is general 
supervisor of the work, being assisted 
by the teachers of each department. 
She has arranged a course of ten sub- 

jects, covering a period of two years, 
five being included in each year’s work. 
Along with these are ten-minute talks 
on the series of subjects, to be pre- 
sented from time to time. The ten 
subjects embraced by this course, are: 
1. What makes a good hymn. 2, En- 
semble singing. 3. Music of the Com- 
munion Service (made adaptable for 
any desired denomination). 4. Carols. 
5. Chorales. 6. Hymn-book of the 
church. 7. Composers of the hymn- 
book (grouped). 8. Authors of the 
hymn-book. 9. Bible music. 10. His- 
tory of church music. 

Mary Minge Wilkins, A.A.G.O., has 
placed a work of her own upon the 
market that is well worth the investi- 

gation of those who are interested in 
songs for little children. It is entitled 
“Song Phrases for Little Children” and 
consists of a group of fourteen songs 
for very young people. Miss Wilkins 
has based the work on her experience 
in kindergarten work in the public 
schools of the district. Miss Wilkins 
is organist of Christ Episcopal Church, 
Georgetown, D. C. 

Lewis & Hitchcock, the Washington 
firm of organ builders, recently was 

incorporated. Its members have been 
in business in Washington for a num- 
ber of years, coming from New Eng- 
land, where they were connected with 
the best organ establishments. Their 
reputation is proved by a contract for 

a three-manual organ at Christ Epis- 
copal Church, Bay Ridge, Long Is- 
land, N. Y. The entire organ will be 
under expression. 

Washington is proud of one of its 
younger organists, Eugene Stewart, 
not yet 18. This young man is organ- 
ist and director at the Abbott Memorial 
Presbyterian Church, Baltimore, and 
on May 30 completed a series of five 
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recitals at that church. Because of 
the recent sudden death of the pastor, 
the Rev. David Hughes, the recitals 
were played as a memorial to him. 
Young Mr. Stewart won an organ 
scholarship at the Peabody Conserva- 
tory, Baltimore, last fall. He has given 
several recitals of note locally within 
the past year. Prior to his work in 
Baltimore he was assistant organist, 
playing the chancel organ, at St. Pat- 
rick’s Catholic Church in this city. 

Edith Sheen Athey, for many 
years organist of the Hamline Meth- 
odist Episcopal Church, has recovered 
from a severe injury which necessitated 
her giving up her work at Hamline 
Church, as well as that of supervisor 
of public school music, for a short 
period. One of Miss Athey’s ankles 
was broken, and the other so badly 
wrenched that it was thought for a 
time to be broken as well. An inter- 
esting series of recitals on the new 
Skinner organ at the Hamline Church, 
was canceled. 

Washington has just been treated to 
some excellent work by John Finley 
Williamson of Dayton, Ohio, whose 
Westminster Choir has created a fav- 
orable impression wherever it has been 
heard. Mr. Williamson conducted a 
local chorus of fifty choirs and other 
vocal organizations massed. The pro- 
gram was given in the auditorium of 
the Washington Central High School. 
During his stay Mr. Williamson con- 
ducted a course of five afternoon lec- 
tures on choir training. 

HEADS THE TRI-CITY CLUB 

Mrs. Harvey E. Sangren Elected 
President of Organists’ Body. 

The Tri-City Organists’ Club, a 
flourishing organization of men and 
women who provide organ music at 
Rock Island, Ill, Moline, Ill, and 
Davenport, Iowa, three growing cities 
on the Mississippi river, closed its 
third season of activity with a dinner 
and election of officers at the Rock 
Island Y. W. C. A. in June. Mrs. 
Harvey E. Sangren of Rock Island is 
the new president, succeeding Miss 
Gertrude Branigan of Davenport. 
Other officers are: 
Vice-President—Miss Grace Smith, 

Davenport. 
Secretary—Allen Rock 

Island. 
The club is to continue its custom of 

vesper services in churches on Sunday 
afternoons next season. These _ pro- 
grams have been greatly enjoyed since 
the custom was established. There will 
also be an outlined program for next 
season, a thing which has not been 
done before. Mrs. Sangren has ap- 
pointed Mrs. Muriel Lindorff, Rock 
Island, chairman of the program com- 
mittee. 

Mrs. Sangren is the organist of the 
First Methodist Church of Rock 
Island and is chairman of the program 
committee of the Rock Island Music 
Club, one of the oldest musical organi- 
zations in the Central West, maintain- 
ing the highest standards. 

Elmquist, 

Death of J. Fletcher Shera. 

J. Fletcher Shera, president of the 
Music Students’ League of New York, 
and a member of the National Associa- 
tion of Organists, died recently after 
a protracted illness. Mr. Shera was 
previously associated with the Musi- 
cians’ Club of New York in the capac- 
ity of president. 

Kilgen Dedicated at Columbus. 
A Kilgen organ at Holy Cross 

Catholic Church, Columbus, Ohio, was 
formally dedicated on Wednesday, 
June 29, by Dr. Percy B. Eversden of 
St. Louis, who was assisted by Cecil 
Fanning in vocal selections. 
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Classified Advertisements 

FOR SALE. 

FOR SALE—THREE-MANUAL AUS- 
tin. Great six stops, three borrowed from 
swell. Choir six stops. Swell ten stops. 
Pedal four stops. Harp, Chimes. Motor. 
Console usual equipment. Electric ac- 
tion. About seven years old. Make cash 
offer to 1655 Carr avenue, Memphis, Tenn. 

FOR SALE—THREE SEVEN AND 
one-third octave, new, piano case organs; 
choice $100 each. One two-manual and 
pedal bass Lyon & Healy Peloubet reed 
pipe organ, $600. Also one Story & Clark 
two-manual and pedal bass, twenty-two 
stops, $500; with motor and blower $600. 
Other good bargains in new or second- 
hand organs. We are now manufacturing 
very fine heavy chapel organs for 
churches and lodge halls, prices reason- 
able, direct from factory. A. L. WHITE 
MANUFACTURING CO., 215 Englewood 
avenue, Chicago. 

FOR SALE — TWO-MANUAL KIM- 
ball organ with seven sets of pipes, pneu- 
matic action, as good as new, with or 
without electric blower. Address G4, The 
Diapason. 

FOR SALE—SIXTEEN-STOP TRACK- 

er organ with blower. Being replaced by 
new Estey. Case and front pipes twenty 
feet wide. Address the Rev. Wilbur E. 
Schoonhoven, M. E. Church, Danbury, 
Conn. [tf] 

FOR SALE—STUDIO ORGAN WITH 
pedal board and electric blower. Inquire 
of E. L. Eisweirth, 1819 Peach street, 
Erie, Pa. 

POSITIONS WANTED. 

POSITION WANTED — ORGANIST- 
director, twenty years’ service, ten years 
Episcopal cathedral, desires position. 
Modern three-manual organ and living 
salary, with unlimited use of organ for 
teaching and practice absolutely neces- 
sary. Consider Episcopal or any Prot- 
estant church. Open now. Address G-2, 
The Diapason. [8] 

POSITION WANTED — ORGANIST, 
pianist, European-American education, 
available September. Excellent creden- 
tials, experience. Requisites, modern, 
three-manual organ, teaching. Texas or 
South preferred. Address G-9, The Dia- 
pason. [9] 

NOTICE—ORGANIST TEN YEARS IN 

present location would co-operate with 
progressive minister or Christian meta- 
physician in advancing music as a spirit- 
ual and healing power. Exchange of ideas 
invited. Address G-6, The Diapason. 

POSITION WANTED — ORGANIST 
and choir leader of extensive experience. 
Six years in present location. Excellent 
references from concert and church work. 
Must be in Chicago or suburbs. Address 
G-15, The Diapason. 

~ POSITION WANTED—CONCERT OR- 
ganist and choirmaster, boy choir special- 
ist, desires change of location. Would 
like to get in touch with progressive min- 
ister in live church. Modern organ and 
splendid teaching field requisites. Address 
F-8, The Diapason. 

POSITION WANTED — V 10 ICER, 
twenty-five years’ experience, seeks con- 

nection with first-class house, where qual- 
ity is demanded. Address F-7, The Dia- 
pason, 

POSITION WANTED—BY YOUNG 
lady as church organist and teacher of 
pipe organ, piano and theory. Address 
G-12, The Diapason. 

POSITION WANTED—A MAN OF 
many years’ experience in reed voicing 
seeks position with firm in the Last. 

Address G-14, The Diapason, 

WANTED—HELP. 

W ANTED—E XPERIENCED 
organ builders wanted. Frazee 
Organ Company, 134 Tremont 
street, Everett, Mass. Telephone 
Everett 3720. 

WANTED—MUS. BAC., F. R. C. O., 
retiring from very congenial Episcopal 
church asked to recommend a capable 
successor. City of 125,000, on Lake Su- 
perior. Salary now paid, $1,800. Nego- 
tiations under way to combine another 
appointment. Handsome Gothic church, 
good organ (Casavant) and choir (mixed). 
Good standard of music and orderly type 
of service. Write to G-16, The Diapason. 

WANTED—ORGANIST FOR CHURCH 
in well-situated small city. Excellent 
place for man of experience, good player 
and choirmaster, with personality to at- 
tract and keep a volunteer choir. Incum- 
bent was perfectly satisfied and recom- 
mends place highly. Salary $2,500 to start. 
Address G-17, The Diapason. 

WANTED — ORGANIST FOR PROT- 

estant church in live Southern city, for 
organ work only. Good salary to compe- 
tent person. Gentleman preferred. State 
experience and qualifications. Address 
G-8, The Diapason. 

WANTED—A GOOD ORGANIST AND 
choirmaster, Irish Catholic, for large 
church. Adequate salary for the right 
man, Apply to the Rev. J. J. Loughran, 
D. D., Scranton, Pa. 

WANTED—SALESMAN OF EXPERI- 
ence to assist in marketing the Reproduco 
player organ in Wisconsin. Tuning abil- 
ity desirable, but not necessary. A. H. 
Renier, 3027 Wisconsin avenue, Milwau- 
kee, Wis. 

WANTED — ORGAN BUILDERS IN 
every state to handle a new and im- 
proved system of modernizing old organs. 
For information address, Frank W, East 
& Co., Jacksonville, Fla. 

WANTED—ORGAN TUNERS, STEADY 
work, splendid chance. Louis F. Mohr & 
o., 2899 Valentine avenue, Bronx, New 
York City. (tf) 

WANTED—ORGANS, ETC. 

WANTED—BY METHODIST EPISCO- 
pal church in small town, at nominal cost, 
a good used, modern two-manual pipe 
organ, with electric blower, from some 
organization exchanging for larger one. 
Particularize. H. E. Foster, Winthrop, 
Maine. 

ORGAN WANTED—CHURCH, SEAT- 
ing capacity 200, seeks used organ. No 
tracker wanted. Cash _ settlement for 
right offer. Send complete description, 
maker, and years in use to G, Edwards, 
Belmont, Wis. 

WANTED—A ¥ H. P. OR %-% H. P. 
blower and motor. Must be in good con- 
dition. State price. Address G-5, The Dia- 
pason. 

POSITIONS WANTED. 

POSITION WANTED — ORGANIST 

with ten years’ experience and familiar 
with services of Jewish Temple, Christian 
Science, Episcopal and all Protestant 
churches, desires summer position (with 
or without choir directing) in or very 
near Chicago. Is head of organ depart- 
ment in Southern college and organist in 
Episcopal church. Address F-9, The 
Diapason. [tf] 

INVITES 

Gustav F, D6OHRING 
DEMONSTRATION OF 

HILLGREEN, LANE & COMPANY 
ORGANS OF QUALITY 

Address: G. F. DOHRING 
Room 427, 225 FIFTH AVENUE, NEW York, N. Y. 
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ROCHESTER CHURCH See eee oa ng TO HAVE NEW SKINNER Organist, gig of Christ, 

SCHEME OF ST. PAUL’S ORGAN | Walter P. Zimmerman TELLERS-KENT P IPE ORGANS 
Large Four-Manual Under Construc- 4405 Berkeley Avenue Designed and Built for Your Church 

tion, Specification of Which Is CHICAGO 

ee Assi Both Tellers-Kent Pipe Organs are 
. ALBAN installed in many Churches and in- 

St Paata’ Meee Church W.COOPER stitutions throughout the country, 
Rochester, N. Y.. is to have a large ORGANIST—DIRECTOR because of their beautiful tone, ar- 
our-manual to be built for it by the Trinity EB isti i i - 
Skinner Organ Company. Following “ELIZABETH, No J. Len og _ eioyeomanrtiee 
is the specification for this instrument: P. O. Box 107 ~ oe wor aa nearest RECITALS INSTRUCTION Sales Representative, for catalogue, GREAT ORGAN. 
Bourdon (Pedal extension), 16 ft., 41 

pipes. 
First Diapason, 8 ft., 73 pipes. 
Second Diapason, § ft., 73 pipes. 
Erzihler, 8 ft., 73 pipes. 
Doppel Flite, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Fifteenth, 2 ft., 73 pipes. 
Mixture, 5 ranks, 305 pipes. 
Ophicleide, 16 ft., 73 pipes. 
Tromba, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 notes. 
Chimes. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Flautino, 2 ft., 73 pipes. 
Mixture, 5 ranks, 305 pipes. 
Waldhorn, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Corno d'Amour, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Dulciana, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulecet, 2 rks., 8 ft., 146 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Nazard, 2% ft., 73 pipes. 
Piccolo, 2 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Harp. 
Celesta. 
Tremolo. 

SOLO ORGAN, 
Stentorphone, 8 ft., 73 pipes. 
Violoncello, 8 ft., 73 pipes. 
’Cello Celeste, 8 ft., 73 pipes. 
Gross Flite, 8 ft., 73 pipes. 
Musette, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Tuba Mirabilis, 8 ft., 73 pipes. 
Chimes. 
Tremolo. 

ECHO ORGAN. 
Viole Aetheria, 8 ft., 61 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Still Gedeckt, 8 ft., 61 pipes. 
Echo Flute, 4 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 

PROCESSIONAL ORGAN (Playable from 
Choir). 

Diapason, 8 ft., 49 pipes. 

PEDAL ORGAN. 
Contra Bourdon (lower 5 resultant), 32 

ft., 32 notes. 
Diapason, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Dulciana (Choir), 16 ft., 32 notes. 
Echo Bourdon (Swell), 16 ft., 32 notes. 
‘Cello, § ft., 32 pipes. 
Flute, 8 ft., 32 notes. 
Still Gedeckt (Swell), 8 ft., 32 notes. 
Quint, 10% ft., 32 notes. 
Waldhorn (Swell), 16 ft., 32 notes. 
Bombarde, 32 ft., 32 pipes. 
Trombone, 16 ft., 32 pipes. 
Tromba, 8 ft., 32 notes. 
Clarion, 4 ft., 32 notes. 
Chimes, 

Sterner Succeeds Miss Cramp. 
Miss Carolyn M. Cramp has resigned 

as organist and musical director of 
the First Methodist Church of Potts- 
ville, Pa., and the board of trustees 
has elected C. Grant Sterner of Sha- 
mokin, Pa., to succeed her. Mr. Sterner, 
who at present is organist of the 
Lutheran Church of Shamokin, will 
take up the work in his new field 
Aug. 1. 

Mrs. Sue Goff Bush, organist of 
the Linwood Presbyterian Church of 
Kansas City, Mo., was invited to give 
the initial recital on the large Skinner 
organ in the new Westminster Presby- 
terian Church of Lincoln, Neb., May 
5. The invitation was extended to 
her through the Lions’ Club of 
Lincoln. 

EDITH LANG 
ORGANIST 

Programs of Distinction and Charm 

26 Exeter St. BOSTON 

specifications and references. 

Factory Office: 

ERIE, PA. 

J. A. Dahistedt Sons, Stephen PoChedley, 
2038 W. Liberty Ave. 200 Brunswick Bivd., 
Pittsburgh, Buffalo, N. Y. 
H. J. Werner, B. B. Terrill, 
26 O'Farrell 8t., 15 Exchange 8t., 
San Francisco, Cal. Boston, Maas. 

Guy C. Filkins 
CONCERT ORGANIST 
Central Methodist Church 

Detroit, Mich. 

Lilian Carpenter 
F. A. G. O. 

CONCERT ORGANIST 

Institute of Musical Art, New York 

WALTER KELLER 
Mus. D., F. A. G. O. 

Director Sherwood Music Schools 

RECITALS INSTRUCTION 

300 Fine Arts Bldg. CHICAGO 

The DEL CASTILLO 
Theatre Organ School 

36-43 Loew’s State Theatre Building 

BOSTON, MASS. 

Will cooperate with you in arranging a special summer course 
suited to your individual needs, finances and time. Open 
through the summer. 

Instruction and practice on theatre type organs, including 
special training before the screen with film and slides for 
picture and solo playing. 

Write for terms and booklet. 

LUCIEN E. BECKER 
BRA GO 

Recitals, Instruction 
PORTLAND, OREGON 

380 E. 14th St., North 

PATENTS—TRADE MARKS— 
COPYRIGHTS 

Prompt Attention. Expert Service 
Protect Your Original Ideas 

LESTER L, SARGENT 
Patent Lawyer 

524 Tenth Street Washington, D. C. 

Frank A. McCarrell 
Organist and Choirmaster 

Pine Street Presbyterian Church 

HARRISBURG, PA. 
Recitals and Instruction 

2519 NORTH SECOND STREET 

CLARK & FENTON 

PIPE ORGANS 
The choice of ‘many who have 

carefully examined 
the work of the best builders 

Your choice too, if you investigate 

149 Burd Street NYACK, N. Y. 

E. Harold Du Vall 
Organist—Choirmaster 

Bushwick Presbyterian Church, 
Temple Beth-El1 of Manhattan 

Beach 
Brooklyn, N. Y. 

STANLEY MARTIN 
ORGANIST 

Chicago Sunday Evening Club 
St. Mark’s Church, Evanston, Ill. 

INSTRUCTION RECITALS 
1313 Oak Ave., Evanston 

Tel. University 8925 

RUSSELL HANCOCK MILES 
B. Mus. 

Assistant Professor, Organ and Theory 

UNIVERSITY OF ILLINOIS 

Urbana 
Organist and Director, Emmanuel Bpis- 
copal Church, Champaign, Illinois. 

RECITALS 

Robert Morton 
Organ Company 

The National Renown of the ROBERT MORTON 
ORGAN has been attained by Unparalleled 

Achievements in Organ Building. 

Robert Morton Organs are now built in styles 
suitable for Churches, Auditoriums, Thea- 

tres, Lodges and Homes. 

Offices: New York, Chicago, San Factories: Van Nuys, 
Francisco, Los Angeles California 



THE DIAPASON 

NATURE IS SERVICE TOPIC 

Series of Four Programs at West End 
Collegiate Church, New York. 

“Nature in Song and Story” is the 
subject of a series of four services 
at the West End Collegiate Church, 
New York City, where Henry Hall 
Duncklee is organist and director. 
The subjects and music were: 
THE HILLS—Organ, ‘‘Forest Vesper,” 

Johnston; “Exultation,” Johnston, and 
“Kin Feste Burg,’ Faulkes; anthem, “I 
Will Lift Up Mine Eyes” (Psalm 121), 
David Stanley Smith; baritone solo, “A 

‘ Pilgrim's Song,’’ Tschaikowsky; organ, 
“The Distant Land,’’ Henselt; trio from 
“Elijah,” “Lift Thine Eyes,’’ Mendels- 
sohn; organ, “Chanson de Mai,”’ Bo- 
rowski. 

THE SEA—Organ, Sea Sketch, F. How- 
ard Warner; “Sunshine and Shadow,” 
Buck, and “On the Coast,’’ Buck; hymn- 
anthem, “Jesus, Saviour, Pilot Me,” Brad- 
ford Campbell; duet, “When Winds are 
Raging,’ Charles Gilbert Spross; organ, 
“Am Meer” (“By the Sea’’), Schubert; 
anthem, “If on a Quiet Sea,’’ R. Deane 
Shure; organ, ‘“‘Happy Voyage,” Sterkel. 

THE GARDEN—Organ, Six Picture 
Scenes, Edwin H. Lemare; anthem, ‘‘The 
Lord God Planted a Garden,’ H. W. 
Wareing; anthem, “Our Master Hath a 

Garden,” Herbert E. Crimp; organ, “To 
a Wild Rose,’”’ MacDowell; solo, “In the 
Garden,” C. Austin Miles; organ, “In a 
Mission Gardén,”’ Diggle. 

THE CREATION—Organ, ‘“Savoyard 
Chant,’”” Wareing;. Spring Song, Hollins, 

and “A Song of Joy,’’ Stebbins; anthem, 

“God of the Dew, God of the Sun,” T. 
Carl Whitmer; organ, Chorus from the 
Seasons, Haydn; oratorio, ‘‘The Creation,” 
Haydn; organ, “Fest Priiludium,’’ Paul 
Gerhardt. 

Last of Series by J. W. Andrews. 

J. Warren Andrews gave the last 
of his “Thursday occasionals” at the 
organ of the Church of the Divine 
Paternity in New York on the eve- 
ning of June 2. The program con- 
sisted of selections by Mr. Andrews 
and several of his pupils. Miss Elsie 
Peterson played Handel’s Fifth Con- 
certo, the Toccata in C, Adagio and 
Fugue in A minor, by Bach, and the 
“St. Cecilia” Offertory in D by Batiste. 
Andrew Mabley played the Andante 
and Allegro from Mendelssohn’s 
Fourth Sonata, the Largo from 
Dvorak’s “New World” Symphony and 
the Prelude and Fugue in D by Bach. 
Mr. Andrews played Handel’s Largo 
and the Berceuse in F by Gounod. 
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C-3 Stop Action Magnet 

C-5 Relay Magnet 

I'wo types of magnets filling a long felt want, affording great economy in organ building 
and reconstruction work. 

Our Stop Action Magnet is made with one, two, and three contacts; also with one coil 

only and one contact, or without any coils, making possible an unlimited number of applications 
for regular and special stops. 

Our C-5 Relay Coupler Magnet, made with ten and fifteen contacts, now embodies the 

safest and best action possible, and is absolutely sure and dependable for relay coupler work. 

We manutacture a complete line of supplies for the pipe organ, and are especially prepared 
to furnish your own special requirements in nearly all kinds of material—in phosphor bronze, 

nickel silver, brass, zinc, and steel flat and round wires. 

Write for samples, prices and information. 

THE W. H. REISNER MFG. CO. 
HAGERSTOWN, MD., U. S. A. 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc. 

JAMES COLE rman Iud Ws 
bt io ll td a BUILT BY ARTISTS AND ARTISANS SINCE 1884 

Harold F. Rivenburgh 
ORGANIST-CHOIRMASTER 

FIRST PARISH CHURCH 

(Presbyterian) HUDSON, N. Y. 

J OHN HARMS Possess that exquisite quality which imparts to 

ORGANIST and CHOIRMASTER the voice of an organ something of the divine, and 
St. Peter’s Church : ; 

New York City draws from the audience a thrill that attests the 

fittingness of the title ‘‘“King of Instruments.” 

A. @. O. Successes: 1921 - 

ARTHUR DAVIS BEMAN ORGAN COMPANY F. A. G. 0. PF. R. C. 0. 
RECITALS — INSTRUCTION BINGHAMTON, NEW YORK 

1923 = 1925 — 1936 
Christ Church Cathedral, Saint Louis, Mo. 

HUGH McAM IS | We make all sizes of port- 
PRACTICE KEYBOARDS 

able Practice Keyboards, F A. G. O. 

MUNICIPAL ORGANIST = gh Ahi Pg 
The Auditorium San Antonio, Texas struments to many of the 

leading artists and student 
pianists. 

EDWARD BENEDICT 
eos Paden direct from 

A. L. WHITE MFG. CO. 
UNIT ORGAN INSTRUCTION 215 Englewood Ave. 

Send for catalogue and 

Full size 7144 octave folds like a 
suit case. Weight 28 lbs. Lea- 

therette covered. 

SEND FOR SAMPLES 

ROOM 220, KIMBALL HALL CHICAGO, ILL. CHICAGO, ILL. DEPARTMENT D. 

HAND & COMPANY WHITE, SON COMPANY 
ee ee Announce the removal of their Offices and Warehouse to Manufacturers of 

Leather for the Pipe Organ Trade 

304 West Lake St., CHICAGO, ILL. Manufacture of Organ and Player Piano Leathers 

601 ATLANTIC AVENUE, BOSTON 

Phone, MAIN 1387 Specialists in the 

ni al 
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Los Angeles 

and Southern 
California Notes 

By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal., June 16.—The 
June meeting of the Southern Cali- 
fornia chapter, A. G. O., was held in 
the First Methodist Church, Pasadena. 
The program was the most ambitious 
of the season and was splendidly pre- 
sented. Of particular interest was the 
Symphonic Piece for piano and organ 
by Joseph W. Clokey, head of the 
organ department at Pomona College 
and a valued member of the local chap- 
ter of the Guild. This work, which 
has just been published by J. Fischer 
& Bro. of New York, is without doubt 
the most satisfactory piece of writing 
for this combination that I know. It 
is lovely music without any straining 
after effects. Each of the five move- 
ments contains moments of beauty 
that linger in the memory. Perhaps 
the intermezzo and the splendid fugue 
stand out most, but the whole work is 
an inspiration and it should become 
very popular, for the movements are 
short and neither piano nor organ 
parts are really difficult. The work 
was played by the composer and 
Everett S. Olive, and was received 
with great enthusiasm. 

The choir of All Saints’ Church 
united with the choir of the First 
Church in two chorales of Bach, the 
“Hallelujah Chorus” from “The Mount 
of Olives” of Beethoven and “Praise 
the Name of the Lord” by Ivanoff, 
which was sung unaccompanied under 
the direction of Percy Shaul Hallett. 

_ It was first-class singing and made a 
great appeal. 

Arnold Dann, organist of the church, 
played Karg-Elert’s “Legend of the 
Mountain” and the “Marche Pontifi- 
cale” by Widor. Mr. Dann always 
plays well, but seemed especially in- 
spired on this occasion. The result 
was that we had some splendid organ 
playing. The Widor number was 
stunning. The remaining number was 
a “Petite Suite” for strings and piano, 
played under the direction of Reginald 
Bland. This work of Ole Olsen is 
most attractive and gave pleasure to 
all who heard it. 

The dedicatory service of the Church 
of All Nations was held on Sunday, 
June 12, at 4 p. m. William Ripley 
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Dorr presided at the Hall organ and 
the Wilshire Choristers sang numbers 
by Gounod, Zingarelli and others. The 
church is an attractive building and 
the little seven-stop organ is well 
placed and sounds very effective. 

Charles H. Marsh, who has been 
abroad for the last year, has resigned 
his post at Redlands University and 
will not return there. This is a dis- 
tinct loss to southern California and 
the university will have a difficult time 
in finding someone to take his place. 

During the last month I have heard 
of four or five posts for organists and 
choir directors. The salaries varied 
from $20 to $45 a month. In no case 
was the minister getting less than 
$4,000. The worst part of it is that 
for a $20 a month job there were 

eighteen applicants. Eastern organists 
note: You can’t live on climate. 

Dr. Dinty Moore tells me that he is 
adding another tremolo to his organ. 
This gives him one for each stop and 
two for the pedal bourdon. The new 
tremolo will act on the pickalet. This 
charming stop is unified from the 
piccolo. 

N. DOERR 
Electric Blowers Installed 
Overhauling, Rebuilding 

Voicing, Tuning and Repairing 
Estimates Furnished on 

New Organs 

2517 South Crawford Avenue 
CHICAGO, ILL. 

PHONES: Shop, Lawndale 1090 
Residence, | awndale 2472 

FRANZ A. MOENGH 
Expert Pipe Organ 

Service 

Electric Blowers 

1215 37th Street 
MILWAUKEE, WIS. 

OXFORD MUSIC 
RECENT TEXT BOOKS BY KITSON 

Coiniter pant foe “HG GnO@es och ocse sc oe cudevnswscavess cnnceuasalane $1.50 
PUrLEmitiaG 0s ROUTE 2 1c-. 1 aa he 5 Tareas cd eee nwacaw khan laaeees 85 

Copies of the new Kitson books may be had on examination 
by teachers. 

HYMNS OF WESTERN EUROPE. Selected and Edited by SIR 
H. WALFORD DAVIES, SIR W. H. HADOW, and SIR R. 
R. TERRY. With a PREFACE by the RIGHT HON. D. 
PRION GROMER A i vieweccuccdasangenyudnend eideuwarsucaddes $2.25 

R. VAUGHAN WILLIAMS 

At the Name of Jesus. Tune, “Kings Weston” (from “Songs of 
Praise”) arranged with varied settings for a Festival Service .15 

MODERN ANTHEMS 

Three Introits by E. C. Bairstow— 
I Sat Down Under His Shadow (Song of Solomon)........... 12 
Jesu, the Very Thought OF WnGecs< . cee. cesses eeceinscncecentes 12 
I Will Wash My Hands in Innocency..................cccceees 12 

Ernest Bullock—Christ the Fair Glory of the Holy Angels...... 25 
W. K. Stanton—Jesu, Lover of My Soul ................cceccecece 20 
W. G. Alcock—When Thou Turn’st Away from IIl................ 12 

(George MacDonald) 
Herbert Howells—When First Thine Eyes Unveil ................ 5 

(Henry Vaughan) 
P. W. Whitlock—Glorious in Heaven. Motet for Saints’ Day 

use. With optional accompaniment 

THE STYLE OF PALESTRINA AND THE DISSONANCE, 
By Knut Jeppesen. With an Introduction by Edward J. Dent... .$6.00 

, “Palestrina is a composer who has suffered much from indiscriminate ad- 
Mmiration.... This book approaches Palestrina in a strictly scientific spirit, 
and sets out merely to investigate his treatment of dissonance; this investigation, 
however, involves a consideration of his predecessors and a consideration of the 
psychological principles underlying all musical composition’—From the 
Introduction. 

Oxford UniversityPress 
AMERICAN BRANCH 

35 W. 32nd Street 

NEW YORK CITY 

Invs 
ILLY| MEA 

Eighth Year in Nebraska 

OMAHA, NEBRASKA, 
Room 214, 205 So. 19th St. 

LINCOLN OFFICE: 

513 Richards Block 

C. F. DUNN ORGAN COMPANY 
MAINTENANCE — REBUILD 

We announce the opening, on April 15th, of the Omaha office 
at a time when Omaha’s organ growth is flourishing and 
needing additional care. The eight-year old Lincoln office 
continues also. We serve regularly customers having the 
following makes of organs: 
Austin Gratian Lorenz Treu 
Barckhoff Hall Lyon & Healy Vogelpohl 
Bennett Hinners Moline Walcker : 
Burlington Hillgreen-Lane Moller Wangerin-Weickhardt 
Estey Hook & Hastings Pfeffer Wicks | 
Felgemaker Hutchings Reuter Wirsching 
Gieseke Kilgen Roosevelt Wurlitzer 

Kimball Skinner 

Our diagnosis is correct and our remedial service up-to-date 
and expeditious. . 

ORGAN LEATHERS 
Supplied to 90% 

of the Organ Builders in United States and Canada 

POUCH SKINS A SPECIALTY 
Packing, Valves and Bellows 

Leather specially tanned 

MEMBERS OF THE ORGAN BUILDERS’ ASSOCIATION 

Write for sample book 

7T.| .6UTKINS, ee 
40 Spruce Street, New York, N. Y. 

Chicago Office: 179 North Wells Street 

HINNERS 
Pipe Organs of Quality 

Factories at PEKIN, ILLINOIS, U. S. A. 

Specializing 
in String-tone, Reed and 

Flue Pipes 

NATIONAL ORGAN SUPPLY CO. 
Cascade at Seventeenth Street 

ERIE, PENNSYLVANIA 
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New Organs and Modern | 
Tendencies in Britain | 

Carleton H. Bullis, American Organist, Tells = 

of Visits to Hear Solo Organ at Westminster 

Cathedral, and Impressions at Other 

Cathedrals and Organ Factories 

mn 

Fives 

London, June 8, 1927. Dear Mr. 
Gruenstein: Although June is quite 
late in the season for musical events, 
I am finding that in England there are 
still a number of concerts and recitals 
on the bills. Organ recitals abound, a 
few choral performances are to be 
heard, and the opera season is still on. 

A circuitous path from my point of 
debarkation at Plymouth to London 
enabled me to visit the cathedrals at 
Exeter, Wells, Bristol, Bath, Salis- 
bury and Winchester, and the daily 
choral services made it possible for 
me to hear the choirs and organs at 
the rate, in some cases, of two a day 
morning prayer in one town and eve- 
ning prayer in another. Train and bus 
facilities were adequate for all desired 
connections. 
My stop at Salisbury was indeed 

fortunate in that a recital by Dr. Al- 
cock of the cathedral was scheduled 
for that very evening, given as a ben- 

efit for a missionary enterprise in 
which a daughter of his is serving in 
India. Dr. Alcock’s playing was su- 
perb, embracing both expressiveness 
and brilliance. To hear a recital amid 
such circumstances, with the sunlight 
of the early evening coming through 
the west and north windows of this 
beautiful old building, was indeed an 
inspiration. The next morning I heard 
the choir, but with a deputy at the or- 
gan, for Dr. Alcock had to go to Lon- 
don to play at Macpherson’s funeral 
dg at St. Paul’s. I hope to hear 
Dr. Alcock in a service at a later time, 
for i has a reputation second to none 
as a service player. 

My arrival in London was timed 
favorably for attending the inaugural 
recitals of the newly-added solo organ 
at Westminster Catholic Cathedral, 
played by Guy Weitz on June 6 and 7. 
The organ is being built in install- 
ments by Willis, the great and swell 
having been in use for five years, the 
solo being just finished, and the choir 
to be added as finances permit. The 
programs were played brilliantly on 
an exceedingly brilliantly voiced in- 
strument. 

A worthwhile service to attend is 
the Sunday vesper musical hour at St. 
Clement Danes. Unlike the routine 
formalities of the ritual as carried 
through at most:churches here and 
elsewhere, St. Clement Danes succeeds 
in creating real devotional atmosphere. 
In few places of the Anglican and 
Episcopal churches have I heard such 
general participation by the congrega- 
tion. The urge to follow the ritual 
and to join in the chants and hymns 
is infectious. The rector evidently 
plans and carries out his own musical 
affairs. At the service on June 5 he 
conducted the choir, organ, and a 

small orchestral ensemble in parts 2 
and 3 of Gounod’s “Redemption.” I 
am told that something of like nature 
occurs every Sunday evening. Some 
of the hymns used to bear the rector’s 
name as composer, and these hymns 
contributed to the spiritual content of 
the service with rare effectiveness. So 
satisfying was the whole service that 
the congregation was loathe to leave. 
Many sat through the postlude and 
then lingered in silence. The methods 
employed at this church are worth 
studying, for the results obtained are 
unique in that a church with a service 
containing any degree of sublimity is 
a rarity. Would that all churches 
could make their periods of worship 
and prayer as inspiring! 

Visits to several organ factories gave 
me surprises. Whereas I expected to 
see entirely different methods of con- 
struction, I found many things done 
as in American factories, with open 
admiration for American ideas and 
acknowledgment to American influ- 
ence in matters of mechanism. I had 
no idea that such an attitude existed. 
Perhaps we Americans are taught to 
idealize Europe so much that we are 

too much inclined to think of Euro- 
peans as self-sufficient. Their real 
open-mindedness, in some aspects at 
least, is refreshing. 
How the introduction of certain 

American console conveniences will be 
received by English organists is an in- 
teresting question. There are evi- 
dences in the air of a coming feud 
between two camps, but this is a sub- 
ject by itself. 

A mutual! exchange of ideas between 
English and American builders is evi- 
dently taking place—mechanically from 
America, and perhaps tonally America 
can learn something from England. I 
am hoping to arrive at a viewpoint on 
this latter subject as I become familiar 
with the English instruments. 
On all sides I hear advice to builders 

and organists to visit America—an idea 
which perfectly reciprocates the advice 
which some of us Americans are now 
following in our pilgrimages to the 
Old World. 

CarteTon H. Buttis. 

YEAR OF ELKS’ RECITALS 

Anniversary of Los Angeles Sunday 
Programs by Pease. 

Completing a cycle of fifty-two Sun- 
day vesper recitals, the gift of the 
Los Angeles lodge of Elks to the peo- 
ple of Los Angeles, Sibley G. Pease, 
resident organist of the local lodge for 
fourteen years, celebrated the first an- 
niversary of the institution of these re- 
citals on Sunday, May 15. A remark- 

able schedule has been presented by 
Mr. Pease during the year, without 
repeating one number. He has given 
a repertoire of more than 500 organ se- 
lections, besides fifty-one secular songs, 
sixty-two hymn-tunes and 460 solos. 

At the anniversary recital, several 
prominent musical leaders of Los An- 
geles made brief comments on _ the 
value of community music as presented 
to the people of the city by Mr. Pease 
and the Elks’ lodge. Assisting Mr. 
Pease was his son, Paul Leon Pease, 
piano soloist, in his first public appear- 
ance. Paul gave several numbers and 
then played a duet with his father on 
piano and organ. 

The Elks’ Temple at Los Angeles, 
considered one of the most beautiful 
buildings in the United States, has a 
four-manual built by the Robert-Mor- 
ton Company, one of the largest or- 
gans on the Pacific coast. 

The anniversary program follows: 
“Exal!tation” (P relude in C), Foerster; 
“Vision Fugitive,” Stevenson; Air (No. 
2 of “Water Music”), Handel; “Bur- 

lesca e Melodia,” Ralph L. Baldwin; 
“Caroletta,’ Groton; “Bells of St. Anne 
de Beaupre,” Russell; Scherzo in D 
minor, Federlein; “Uncle Ned,” Steph- 
en C, Foster; “It Is Well with My 
Soul,” P. P. Bliss; Anniversary March, 
J. Lawrence Erb. 

Riesberg’s Summer Course. 
F. W. Riesberg, A. A. G. O., pro- 

fessor of piano at the New York 
School of Music and Arts, organist of 
the Greene Avenue Baptist Church, 
Brooklyn, where he plays a splendid 
big Austin organ, also for thirty years 
past connected with the Musical 
Courier, is as usual in his summer 
home at Norwich, N. Y. For the 
twentieth year he has a summer 
course in piano, organ and harmony. 
Many of the organists of the beautiful 
Chenango Valley, which runs from 
Utica to Binghamton, are his pupils, 
while others are prominent as piano 
instructors. Devoting one day weekly 
to this course in no wise interferes 
with his vacation period of three 
months. An assistant plays his organ. 

Classes Before the Screen. 
Students of the School of Theater 

Organ of the American Conservatory 
are receiving coaching before the 
screen in classes conducted each week 
by Edward Eigenschenk. The course 
includes playing of the News Weekly, 
feature, comedy and cartoon. In addi- 
tion to the classes before the screen, 
Mr. Eigenschenk is giving a series of 
five lectures on subjects pertaining to 
organ playing before the screen, in- 
cluding theater repertoire, — style, 
rhythm and touches employed, regis- 
tration, use of double touch, effects 
employed in comedy and cartoons, and 
treatment of themes in improvisation 

before the screen. A special summer 
course of six weeks began June 26 
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ORGAN ADVISER 

WILLIAM H. BARNES 
CONSULTATIONS—SPECIFICATIONS— 
SUPERINTENDENCE—EXAMINATIONS— 

SOLUTIONS—CONFERENCES 

Numerous organs in all parts of the country, from the largest and 
most important to the small two-manual, have been built from speci- 
fications and suggestions furnished by Mr. Barnes with complete 
satisfaction to those most interested. Mr. Barnes, in many instances, 
has given personal attention and valuable suggestions as to the final 
regulating and finishing of these organs, as well as to their original 
design to suit the building, the acoustics, or the purpose most in mind. 
Mr. Cotsworth, in Music News, calls him “A boon to perplexed com- 
mittees.” Cost of these services are purely nominal, and in no way 
represent their value to those in need of them. 

Inquiries Invited 
Address WILLIAM H. BARNES 
1104 S. Wabash Ave., CHICAGO 

Casavant Organs 
have been installed all 

over America 

For sweetness, balance and breadth 

of tone, as well as for ease of control 

and reliability of action, the CASA- 
VANT is unsurpassed. 

Evnlt. oy 

CASAVANT FRERES, Ltée 

St-Hyacirthe, Que., 

Canada 

Electric Controlled ‘Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Ete., for Pipe Organs 

R. H. Mayland’s Son 
54 Willoughby St. BROOKLYN, N. Y. 

Established 1866 SEND FOR CATALOGUE 

HARRY A. 

STIKES 
LANCASTER, PA. 

THE REV. DON H 

OPELAN 
CHRIST CHURCH 

DAYTON OHIO 

VIOLA KLAISS 
Exclusive Management Alf. T. Wilton, Inc. 

HARRY H. COREY 
CONCERT ORGANIST 
Pianist and Accompanist 

Instruction ORGANIST 
Organist, Mount Prospect Theatre PALACE THEATRE 

Residence, ay eae Avenue Philadelphia, Pa. 

CHARLES H. DEMOREST 
A. A. G. O. 

ORGANIST and CHOIRMASTER KIND] “| 
St. Paul’s Episcopal Church 

PHILADELPHIA Chicago Musical College 
64 East Van Buren Street, Chicago 

ALLEN W. BOGEN 
RECITALS 

ORGANIST— 

Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 

5429 HARPER AVENUE 
Phone: Dorchester 1913 

ALICE R. DEAL 
CONCERT ORGANIST 

4359 West EndAvenue 

CHICAGO 
Telephone Columbus 6102 

rnin sneer 
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Pittsburgh News Items 

By JAMES PHILIP JOHNSTON 

Pittsburgh, Pa., June 18—The most 
important piece of news this month is 
the approaching termination of Dan- 
iel R. Philippi’s work at the Church of 
the Ascension. We shall miss him 
greatly in our recitals and meetings, 
but send with him our best wishes 
for success in his new position, Christ 
Church ae St. Louis, which he 
assumes Sept. 1. 

T.. Carl Whitmer, organist and di- 
rector of the Sixth Presbyterian 
Church, gave a recital in the Memorial 
Baptist Church of Johnstown, May 12, 
assisted by Miss Margaret Spaulding, 
soprano soloist of the First Presby- 
terian Church of Pittsburgh. He 
played: “Marche Pontificale” (First 
Symphony), Widor; Pastorale, Bach; 
Chorale, “Deck Thyself, My Soul, with 
Gladness,” Bach; “The Baptism of 
Jesus” (From Music Drama “Tempta- 
tion”), T. Carl Whitmer; Bourree, 
Silas; Cantabile from Sixth Symphony, 
Widor; Swedish Wedding March, 
Sodermann; Two Stephen Foster 
Melodies, with modern harmonizations, 
James Spencer; Two Lithuanian Mei- 
odies, harmonized by T. Carl Whit- 
mer; Welsh Melody, harmonized by 
Bourgault-Ducoudray, arranged for or- 
gan by Charles N. Boyd; Two Eight- 
eenth Century Compositions, “Ballet 
des Songes” and “Musette et Ron- 
deau,” Rameau; “At Dawn,” Nevin; 
“Night,” Edward Melvin Harris; 
“Paradise,” Fibich; “Minuet Gothique,’ 
Boellmann; Toccata in F sharp, Whit- 
mer. 

Arthur B. Jennings, Jr., organist and 
director of the Sixth United Presby- 
terian Church, gave portions of 
Haydn’s “Creation,” with an aug- 
mented choir Sunday evening, June 19. 

The use of a chorus of twelve voices, 

in addition to the quartet, was tried 
with success at the East Liberty 
Presbyterian Church May 22 and 
June 1 

Landwehr at New Radio Post. 
After three years at Grauman’s Mil- 

lion Dollar Theater at Los Angeles, 
Frederick Q. Landwehr has accepted 
the position as concert organist at the 
Club Casa Del Mar (the club by the 
sea) at Santa Monica. He is receiving 
many letters from those who listen in 
twice daily when his concerts are 
broadcast over station KNRC at Ocean 
Park (daily from 6 to 7 and 10 to 11 
p. m., except Sundays, when they are 
given from 7 to 8 and 9 to 10). These 
programs consist of request numbers 
and afford Mr. Landwehr opportunity 
to use his large repertoire. Mr. Land- 
wehr has at his disposal a large Welte- 
Mignon organ. He States that the 
mail for request programs and special 
numbers proves a high musical stand- 
ard among radio listeners. 

W. H. Barnes Back from Europe. 
William H. Barnes of Chicago re- 

turned home June 21 after two 
months spent on a trip to Europe. 
Mr. Barnes took occasion to visit the 
organ factories of Italy, France and 
England in their order and to see the 
most famous organs along the way. 
He reports a most interesting visit. 

Mrs. J. H. Cassidy and her daughter, 
Viola, sailed June 11 for study with 
Dr. Cyril B. Rootham at St. John’s 
College, Cambridge, England, and Dr. 
Sigfrid Karg-Elert at the Leipzig Con- 
servatory. They will also attend the 
festival of new music and the church 
music festival at Frankfort-on-the- 
Main. 

THE WESTERN SERVICE COMPANY 
O. J. SOLLE, Master Mechanic 

ORGAN DESIGNERS and BUILDERS 

Maintenance Tuning Repairing 

Church, Theatre Unit and 
Automatic Organ Service 

Old Organs Electrified 
Percussions Installed 

Get. Our Prices = Seeeontiqe on 
NEW RGAN 

Office: 

2120 S. MILLARD AVE., 
Rockwell 5124 

Shop: 
2100 S. MARSHALL BLVD. 

CHICAGO 
Chicago Factory Representatives 

SIMPLEX 
ALL STEEL BLOWERS 

Mfd. by B. F. BLOWER CO. 

Fond du Lac, W1s. 

Bell Phone Columbia 9299 

JACOB GERGER 
PIPE ORGAN BUILDER 

534 EDGELY STREET 
PHILADELPHIA, 1A. 

WE DO EVERYTHING IN THE 
ORGAN LINE 

NEW ORGANS, REBUILDING, RE- 
PAIRING and CLEANING 
ELECTRIC BLOWERS 
installed on short notice 

Organs taken by yearly contract 
CHIMES AND HARPS 

i‘ 
HERBERT E. HYDE¥ 
ST. LUKE’S CHURCH, EVANSTON, ILL. 

Conductor, Chicago Ass’n of 

Commerce Glee Club 

Eda E. Bartholomew 

Organist Saint Mark 
M. E. Church, South 

ATLANTA GEORGIA 

| @rgan 
Wedding Procession. 

I. Barton 

Wedding Song. 
Geo. A. Burdett 

Wedding Recessional. 
L. A. Coerne 

| | Con Amore. G. Dethier 

| Wedding Song. 
| H. B. Jepson 

i Entrée Nuptiale. 
| A. Renaud 

Bridal Song. 
J. H. Rogers 

Cortége Nuptial. 
J. H. Rogers 

Wedding-Song. 
G. W. Stebbins 

Dreams.Wagner-Fricker 

MOST RECENT 

@rgan 
| At Evening. 
| Barnes. 

a. ee eed of Fujiyama,. 
B. G au 

A eum in A-flat. O. Mans- 
field. 

| Communion, R. L. Becker. 
| Evening noe and Chimes. 

y. 
A postal "Foccunten. R. 

Diggle. 
Pas triste, pas gai. Op. 34. 

Bennett-Mansfield. 
Sonata in One Movement. 

Sidney Homer. 

Williams- 

WEDDING MUSIC y | 

| 
PUBLICATIONS 1 | 

| 

Chorus 
MIXED VOICES 
O Perfect Love. J. Barnby 
—e and True waar 

rus). 
The “Voice That Breathed 

O’er Eden Bartlett 
The Voice ‘That Breathed | | 

O’er Eden. _ S. P. Warren uy 
Blessed Be the Home. 

J. Benedict | 
Bridal Chorus. F. H. Cowen 
Marriage Service. 

Chas. E. Allum 
WOMEN’S VOICES i 
The ~ 5 Wreath for 1) | 

Thee We Bind. | 
3 Parts. Weber 

Faithful and True (Bridal || 
Chorus). 3 Parts. Wagner | 

O Promise Me. he | 
3 Parts. DeKoven i 

oO _—— Me. |] 
2 Parts. DeKoven \| 

Bridal "Chorus. | 

The Voice That Breathed 
O’er Eden. Dykes-Shelley 

Blessed Be They. 
W. #H. Neidlinger 

Nuptiale Song. J. Eccard 

| 
arts, . H. Cowen || | 

M ALE VOICES. | 

| 

Choir 
es eo Omnia Opera, | 

o. 1 in F, No. 2 in A. | | 
} H. Lord. | 

Communion Service. 
Dudley Buck. 

Gloria (From Mass in B- 
flat). H. Farmer. 

How Sweet and Silent Is 
the Place. L. Crawford. 

L — of boo 
Ww. 

The Voice That Breathed 
Over Eden. (Wedding 
Hymn). Dykes-Shelley. 

My Master. E. S. Barnes. 

G. SCHIRMER, Inc.Dew York 
3 east 434 street 

Our 
Serbice 
We are competent to give you 

prompt and efficient service in 
every respect. 

Yearly maintenance contracts. 

All our work is scientifically 
correct and our desire to win 
your Satisfaction is our con- 
stant incentive to be minutely 
thorough in all that we do for 
you. 

2L.D. Morris Organ Companp 
20 EAST JACKSON BLVD. 

CHICAGO, ILL. 

Telephone Harrison 3051 

P. BUTZEN & SONS 
Established 1908 

Pipe Organ Builders 

Electric and Pneumatic Actions 

Organs Rebuilt and Modernized 

Blowers Installed 

All parts made to order 

2128 W. 13th St. Chicago 
Telephone Canal 4983 

CHANDLER 
GOLDTHWAITE 

Christ Church 
LACROSSE, WIS. 

Willard L. Groom 
A.A.G.0. 

Two Choirs Providing Cor- “rect Liturgical Musie 

W. HOPE TILLEY 
ORGANIST 

Queen Theatre 

Texas Austin, 

George B. Kemp, Jr. 
ORGANIST 

812 Fine Arts Building 
CHICAGO 

GEORGE H. FAIRCLOUGH 
F. A. G. O. 

St. John’s Episcopal Church 
University of Minnesota 

ST. PAUL, MINN. 

CLARENCE DICKINSON 
CONCERT ORGANIST 

Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 

logical Seminary. 

412 Fifth Ave., New York 

HUGO GOODWIN 
F. A. G. O. 

THE AUDITORIUM 

St. Paul, Minn. 

HENRY 

OVERLEY 
Director St. Luke Choristers 

Organist St Luke's Episcopal Church 

KALAMAZOO MICH. 

Neidlinger Ensemble 
Mrs. William Neidlinger, Pianist 
Mr. William Neidlinger. F. A.G.O 

RECITALS - MUSICALES - CONCERTS 

Address. 225 W. 99th St., New York City 

Russell Broughton 
Mus. Bac, A. A. G. O. 

Organist and Choir Director, Christ 

Church, Burlington, Ia. Organist Rialto 
Theater, Burlington. 

EVERETT E. TRUETTF 
MUS. BAC., A. G. O. 

CONCERT ORGANIST AND TEACHER 
200 —, —_— Positions in variour 

rts of the country. 
(nates prepared for the A.G. O. 

Exams. 

295 Huntington Ave., Boston 

Carleton H. Bullis 
A. M., A. A. G. O. 

CLEVELAND 
Theory Dept., Baldwin-Wallace 

Conservatory, Berea, Ohio 
In N. Y. on leave, 1926-7 

Ralph H. Brigham 
SOLO ORGANIST 

Balaban and Katz Orpheum Theatre. 
Emmanuel Episcopal Church. 
Class Organist, Freeport Consistory. 
E. F. W. Ellis Lodge No. 633 A. F. & A. M. 
1815 OXFORD ST. ROCKFORD, ILL. 

CHAS. A. SHELDON, JR. 
City Organist—Atlanta, Ga. 

Organist Choirmaster 
First Presbyterian Church 

Jewish Temple 

J. LEWIS BROWNE 
ORGAN—COM POSITION 

122 South Desplaines St., CHICAGO 
Telephone Monroe 5550 
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Philadelphia News 

By DR. JOHN McE. WARD 
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Philadelphia, Pa., June 20.—The As- 
cension Day celebration at St. James 
Church was a gala affair, the musical 

setting being Beethoven’s Mass in C, 
sung by the male choir of about forty 
voices, with the addition of Mrs. Hotz, 
soprano soloist, and Veronica Swei- 
gert, contralto. About forty members 
of the Philadelphia Orchestra provided 
the accompaniment, all under the guid- 
ance of S. Wesley Sears. The church 
was overcrowded. It is safe to say 
that no better boy choir work has ever 

been heard in this city. The details of 
tonal and_ technical perfection were 

fully achieved by the choir. Great 
credit belongs to all who participated 
in this seldom heard mass of Bee- 
thoven. 

churches in the United oe - \ ers Tew 

2oU years of ac- States can boast of 
tivitv. The Gloria Dei, however, is in 
this class, for on June 19 it celebrated 
its foundation with due pomp and cer 
emony. Miss Jennie M. Carroll has 
been the capable organist and director 
for a number of those years and still 
officiates. The church was crowded 
with worshipers and the choir sang 
well. Miss Carroll played the follow- 
ing organ numbers during the day: 
Intermezzo, Hollins; Fugue, Faulkes; 
“In the Shadow of the Old Trees,” 
Swinnen; “The Squirrel,” Weaver; 
Prelude and Fugue, B minor, Bach; 
Festal Prelude, Dethier. Parker's Te 
Deum in A and the Magnificat and 
Nunc Dimittis by Clare, “With Ver- 
dure Clad,” Haydn, and “O for the 
Wings of a Dove,’ Mendelssohn, were 
some of the choir offerings. 

The sixteenth spring concert of the 
Tioga Choral Society was given on the 
evening of June 26 at St. Paul’s Re- 
formed Church, under the capable 
direction of J. B. Hartzell. The chorus, 
numbering about 100 voices, sang Men- 
delssohn’s “Hymn of Praise” and 
Coleridge-Taylor’s “Hiawatha’s Wed- 
ding Feast.’ The accompaniments 
were played by Margaret Goll on the 
piano 

rk’s Church has just cel- 
the sixtieth anniversary of the 

tion of the boy choir. It was also nstit 
the eleventh annual meeting of the 

choir alumni association. The first or- 
ganist and choirmaster was James 
Pearce, Mus. D., Oxon., who began the 
work in 1867. Lewis A. Wadlow is 
the present capable incumbent. 

Siloam M. E. choir of Kensington 
has lost its director, H. Raymond 
Johnson, who has accepted the position 
of director of music at Olivet M. E 
Church, Coatesville, the largest Meth- 
odist church in this conference. It is 

expected that with the large mem- 
bership of this church, Mr. Johnson 
will produce some interesting musical 

Thé choir of the North Baptist 
Camden, under the direction Church, 

f produced Forrest R. Newmeyer, 
Haydn's “Creation” on the evenings of 
June 12 and 19 

‘Quiet 
We won- 

\ local church advertises: 
organ playing at 7:20 p. m.” 
der. 

Charles M. Courboin helped the 
Wanamaker store celebrate  Lind- 
bergh’s return to the United States 

with a special patriotic organ program, 
a most appropriate number being “See 
the Conquering Hero Comes.” 

The sixth annual musical festival un- 
der the auspices of the Philadelphia 
Music League was given in_ the 
Arena on June 4 to an audience of 
about 10,000 persons. The principal 
feature was the great chorus of 1,000. 
For such a body the choral work was 
amazingly good. Orchestral accom- 
paniment was furnished by fifty men 
of the Philadelphia Orchestra. The di- 

rectors taking part were Messrs. Thun- 
der, Norden, Hotz, Smith and Tily. A 
piano ensemble of sixteen prominent 

pianists uniting in playing eight pi- 
anos under the leadership of Messrs. 
Boyle, Ornstein and Ezerman, evoked 
tumultuous applause 

The spring recital of the Wyncote 
Music Club was given at the home of 
Cyrus H. Kk. Curtis in Wyncote June 
8. The assisting artists were Evelyn 
[yson, pianist; Herman Gatter, tenor, 
and Ralph Winder, organist. Forty 
voices combined under the direction of 
Herbert A. Smith in a mixed program. 
Mr. Kinder played: “Grand Choeur” in 
D, Guilmant; “Angelus du Soir,’ Bon- 

net; “The Thrush,” a recent composi- 
tion of his own, and Schubert’s 

“Marche Militaire.” 

Jane Harvey was guest organist at 
the Walnut Street Presbyterian Church 
on the evening of May 28, taking the 
duties of William S. Thunder. 

SERVES CHURCH TEN YEARS 

Allan Arthur Loew Completes Decade 

at St. Mark’s, Brooklyn. 

Allan Arthur Loew, M. A., organist 
and choirmaster of the Episcopal 
Church of St. Mark, in Eastern Park- 
way, Brooklyn, N. Y., has rounded out 
ten years of service in this parish. 

Mr. Loew began as a choir boy in 
St. Thomas’ Church, Bushwick ave- 
nue, under Edwin Arthur Kraft. 
Later at St. Stephen’s Church on 
Jefferson avenue he continued singing 
and studying the organ under Charles 
F. Mason. He served there for a long 
time as choirmaster and organist of 
the church school. He was organist 
of the Woodhaven First Presbyterian 
Church from 1913 to 1917. Then he 
went to the Church of St. Mark. Since 
1914 he has been a pupil of Frank 
Wright of Grace Church on _ the 
Heights and his choir has often joined 
with Grace Church in the annual music 
festivals. He is also instructor in 
music in the Franklin K. Lane Junior 
High School on Evergreen avenue, 
where he has a large glee club and 
orchestra. 

Mr. Loew is a graduate of the Col- 
lege of the City of New York and 
received the degree of master of arts 
from Columbia University. During 
the world war he served overseas as a 
sergeant in the 305th infantry of the 
Seventy-seventh division and saw 

HOMER WHITFORD, DARTMOUTH’S ORGANIST. 

service in the Oise-Aisne and Meuse- 
Argonne offensives. 

Catharine Morgan’s Pupils in Recital. 

Miss Catharine Morgan presented 
several of her pupils in an organ re- 
cital at the Haws Avenue M. E. 
Church, Norristown, Pa., June 9. In 
addition to organ solos, there were 
several numbers for organ and piano. 
The organists were Miss Ruth Wood- 
land, organist at the First Baptist 
Church; Miss Margaret Smith, assist- 
ant organist at the Plymouth United 
Evangelical Church; Miss Florence 
Swartz, teacher of music at Center 
Square, Pa., and Miss Marian Burk- 
hardt, assistant organist at the Haws 
\venue M. E. Church. Those assist- 
ing at the piano were Alberta Jacobs, 

Edna Shearer and Marian Burkhardt. 

KILGEN FOR ROGERS PARK 

Congregational Church Awards Con- 
tract for Three-Manual. 

The Rogers Park Congregational 
Church, Chicago, has awarded to 
George Kilgen & Son, Inc., the con- 
tract for a three-manual instrument. 
The specification according to which 
this organ is being built at the St. 
Louis factory is as follows: 

GREAT ORGAN, 

Open Diapason, 16 ft., 85 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 notes. 
Philomela, 8 ft., 61 pipes. 
Viol d’Gamba, § ft., 61 notes. 
Melodia, 8 ft., 61 notes. 
Dulciana, 8 ft., 73 pipes. 
Octave, 4 ft., 61 notes. 
Flute, 4 ft., 61 notes. 
Flute Octaviante, 2 ft., 61 notes. 
Tuba, 8 ft., 73 pipes. 
Tuba Clarion, 4 ft., 61 notes. 
Chimes (Deagan Class A), 20 bells. 
Harp (from Choir), 49 resonators, 

SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes. 
Open Diapason, 8§ ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 notes. 
Viol d’Orchestre, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Aeoline, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 notes. 
Violina, 4 ft., 61 notes. 
Flageolet, 2 ft., 61 notes. 
Fagotto, 16 ft., 97 pipes. 
Cornopean, § ft., 97 pipes. 
Oboe, 8 ft., 73 notes. 
Clarion Dolce, 4 ft., 73 notes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo, 

CHOIR ORGAN. 
Bass Flute, 16 ft., tenor C, 61 notes. 
Open Diapason, 8 ft., 73 notes. 
Violoncello, 8 ft., 73 pines. 
Melodia, 8 ft., 85 pipes. 

Quintadena, 8 ft., 73 pipes. 
Dolce, 8 ft., 73 notes. 
Unda Maris, 8 ft., 61 pipes. 
Flute, 4 ft., 73 notes. 
Fugara, 4 ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
Orchestral Oboe (Synthetic), 8 ft., 73 

notes. 

Clarinet, 8 ft., 73 pipes. 
Harp (Deagan Class A No. 1), 49 res- 

onators. 

Chimes (from Great), 20 bells, 

PEDAL ORGAN. 
Open Diapason (low octave resultant), 

32 ft., 32 notes. 

Gpen Diapason, 16 ft., 32 pipes. 
Second Open Diapason, 16 ft., 32 notes. 
Bourdon, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Bass Flute, 8 ft., 32 notes. 
Dolce Flute, 8 ft., 32 notes. 
Violoncello, 8 ft., 32 notes. 
jassoon, 16 ft., 32 notes. 

First place in the national music 
week window display contest, conduct- 
ed by the Music Industries Chamber 
of Commerce, was won by Lyon & 
Healy of Chicago and announced at 
the closing convention session of the 
National Association of Music Mer- 
chants. The award was a handsome 
silver trophy on an ebony base. 

Organ 

Blower. 

fans. 

exceptional quietness. 

immediate shipment. 

e Zephyr Electric 

is a Three Bearing Machine 

It is the most Scientifically Constructed Organ 

The motor does not carry the weight of the 
Bearing trouble is unknown. 

reduced to a minimum. The Zephyr operates with 

It is the Ideal Blower for Hard Service. 

Built in all sizes from % to 10 H. P. 

A. C. 60 cycle, 1 phase outfits kept in stock for 

Discount to the trade on application. 

The Zephyr Electric Organ Blower Co. 
Orrville, Ohio 

Blower 

Vibration is 
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ANDREW BAIRD, A.A.G. 0. 
Organist for Mrs. E. H. Harriman at Arden House 

RECITALS | 
Kings Court, Poughkeepsie, N. Y. 

VINCENT H. PERCY 
RECITALS and LESSONS 

Euclid Ave. at East 96th St. - CLEVELAND 

WILHELM MIDDELSCHULTE 
1705 Ridge Avenue, Evanston, III. 

Telephone University 298 

Chicago Studio: 
Tuesdays and Fridays 

Hull House 

ORGANIST 

ALBERT RIEMENSCHNEIDER 
CONCERT Director of Music Baldwin-Wallace College, Berea, Ohio 

Organist and nes of Ga a Presbyterian Church, 
evi 

ORGAN 
INSTRUCTION Address 10001 Edgewater Drive Cleveland, Ohio 

Organist and 

Organ Recitals 

4171 Magnolia Avenue 

oeeenecuces St. Peter’s Episcopal Church 
eeewwaes Conductor Morning Choral Club 

CHARLES GALLOWAY 
Organist-Director Chapel Choir ........ 

MGW DWOSOF 6 occ cccess 
Conductor Apollo Club...........eeee00- 

Washington University 

Instruction 

Saint Louis, Missouri 

Candidates prepared for A. G. 

FRANK WRIGHT 
Mus. Bac., A. G. O. 

O. or University examinations by cor- 
respondence. Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

ready shortly. 

NEW RUSSIAN ARRANGEMENTS, by N. Lindsay Norden 
Conductor, Brahms Chorus, Philadelphia 

Reading Choral Society, Reading, Pa. 
Cherubim Song, Ippolitoff-Ivanoff; Lord’s Frere, Gretchaninoff; O Lord God, 
Tschesnokoff; Cherubim Song, boys “The Creed,” Fa atyeff. Others 

LL BOSTON MUSIC COMPANY, Boston, Mass. 

RECITALS 

Room T, City Hall 

CHARLES R. CRONHAM 
MUNICIPAL ORGANIST 

PORTLAND, ME. 

ORGAN INSTRUCTION 
25 EAST 35th STREET 

JOHN DOANE 
The Church of the Incarnation, New York City 

RECITALS 
NEW YORK CITY 

A. LESLIE JACOBS 
ORGANIST and DIRECTOR 

of MUSIC 

Wesley M. E. Church, Worcester, Mass. 

Mus. B. F. A. G. 0. 

SHELDON 

FOOTE 
A. G. 0. Exam. Tutor 

Organist St. Marks Episcopal, Milwaukee 

Albert O. Anderson 
F. A. G. 0. 

58 Washington Mews 

New York City 

Phone, Spring 3433 

Raymond Allyn Smith 
ORGANIST 

Congregational Church 
Winnetka, III. 

633 Fine Arts Building, Chicago 
hone Harrison 5965 

Palmer Christian 
ORGANIST 

University School of Music 
ANN ARBOR, MICH. 

Marshall Bidwell 
A. A. G. O, 

CONCERT ORGANIST 
Coe College, Cedar Rapids, Iowa 

JAMES ROBERT 

GILLETTE 
CARLETON COLLEGE 
NORTHFIELD, MINN. 

Wm. Ripley Dorr 
WILSHIRE PRESBYTERIAN CHURCH 

LOS ANGELES 

Representing the Hall Organ Company 

Ernest Prang Stamm 
CONCERT ORGANIST — INSTRUCTION 

Second Presbyterian Church 
B'nai El Temple 

Music Supervisor Beaumont High School 
ST. LOUIS, MO. 

George H. Clark 
Organist and Choirmaster 
Grace Episcopal Church 

Oak Park, Illinois 

RECITALS—INSTRUCTION 

ARTHUR GUTOW 
Solo Organist 

Balaban & Katz 
Michigan Theatre, Detroit 

WALTER WILD, F.R.C.0. 
Clinton Avenue 

Congregational Church 

BROOKLYN, N. Y. 

ee 
Piano, Organ, i ll in Interpre- 

tation of Songs and Ensemble 

(Studio) 175 Dartmouth St. 
(Trinity Court) Boston, Mass. 

J. Warren Andrews 
Ten-Lesson Course in Organ 

Recitals, Etc. 
4 West Seventy-Sixth Street, New York City 

JAMES E. SCHEIRER 
ORGANIST 

Southern Representative 

Estey Organ Co. 

ATLANTA, GA. 

Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 

Church of the Redeemer. Morristown, N. J. 

Director of Music 
Morristown Preparatory School for Boys 

SIBLEY G.PEASE 
ORGANIST—COMPOSER 

B. P. O. Elks No. 99 
Mngr. Organ Division, 

FITZGERALD MUSIC CO. 
Res. No. 822 South Milton Avenue 

Los Angeles, Calif. 

FREDERICK JOHNSON 
F. A. G. 0. 

CONCERT ORGANIST 

Bradford - - - ~- Mass. 

WALTER PECK STANLEY 
Organist and Choir Master 

Teacher NORTH Associate 
Piano .— aayncs hg we 
Organ New: oO. 

PB vod —é“ 

157 West 57th Street Circle 1900 
Recitals New York City 

ZEUCH 
BOSTON 

FRED 

FAASSEN 
Shiloh Tabernacle and Radio Station 

WCBD 

ZION, ILLINOIS 

ELSIE MACGREGOR 
RECITALS and DEDICATIONS 

Organist, Memorial Presbyterian Church 
INDIANAPOLIS, INDIANA 

Dr. RAY HASTINGS 
Concert Organist 

Philharmonic Auditorium 

LOS ANGELES, CAL. 

EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 

CONCERT ORGANIST 
1316 Euclid Street, N. W. 

Washington, D. C. 

CHARLES E. CLEMENS 
Mus. Doc. 

Professor of Music and Organist 
Western Reserve University 

Organist Church of the Covenant 
RECITALS and INSTRUCTION 

4617 Prospect Ave., Cleveland, Ohio 

J. W. MATHER 
CONCERT ORGANIST 

Lewis and Clark, High School, Spokane, Wash. 

EDWIN LYLES 
TAYLOR 

F. A. G. O. 
Organist and Music Director 

Tivoli Theatre 
Chattanooga, Tenn. 

Address—6 West 26th Street 

GEORGE 
HENRY DAY ag . 

ROCHESTER, N. Y. 

KATE ELIZABETH FOX, F.A.G.O. 
Organ Recitals 

Organist and Choir Director 
FIRST PRESBYTERI A CHURCH 

atertown, N. 

JOHN MURIE 
INDIANA THEATRE 

Indiana Harbor, Indiana 

CHARLES F. HANSEN 
Organist Second Presbyterian Churcb 

Indianapolis, Ind. 

RECITALS A SPECIALTY 

ROSSETTER COLE 
Composition and Theory. Prepares for 

Examinations in American Guild of 
rganis 

719 Fine Arts Building, Chicago 

PERCY SHAUL HALLETT 
F. A. G. O. 

Organ Recitals and Instruction 
Theoretical Subjects, Guild Examinations 

PASADENA, CALIFORNIA 
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Boston News Notes 

By S. HARRISON LOVEWELL 

en conevenanennn rwvensstrceneeneertenerevemens 

Boston, Mass., June 21.—During 
several weeks work has been progress- 
ing toward the enlargement of chancel 
and sanctuary in the Cathedral Church 
of St. Paul. This has necessitated the 
remova! of the organ from its former 
chamber on the epistle side of the 
chancel, and the temporary use of a 
pedal reed organ. Arthur M. Phelps 
has written an interesting article rela- 
tive to the new chancel and the work 
on the organ. He states: “While the 
constructive work on the new chancel 
is being done, which includes new 
chambers for the organ, the organ is 
reposing quietly in the crypt. Now 
the crypt of St. Paul’s Cathedral has 
been the resting-place for numbers of 
good souls, but I do not think that 

anyone would have expected to find 
the organ there. Excepting for two 
large truck loads which have gone to 
the Hook & Hastings organ factory, 
all the rest of the instrument is in the 
crypt.” 

At the twenty-ninth recital of his 
organ students, given Wednesday 
evening, June 15, in Jordan Hall, 
Everett E. Truette presented the fol- 
lowing program: “Marche Religieuse,” 
Guilmant, played by Paul A. Lada- 
bouche (organist at St. Paul's, 
Natick); Finale, Sonata No. 1, Guil- 
mart, played by Richard B. Wingate 
(organist and  choirmaster, Christ 
Church, Cambridge); “Vision,” Rhein- 
berger, played by Evelyn H. Barnes; 
Allegro Symphonique, Truette, played 
by Raymond Floyd (organist and 
choirmaster, First Congregational 
Church, Natick); Toccata in G, Du- 
bois, played by Gertrude Ensign; 
Offertoire in B flat, King Hall, played 
by Emily C. Hallowell (organist, Dor- 
chester Temple Baptist Church); 
Scherzo in D minor (played by Ben- 
jamin A. Delano (organist and choir- 
master, St. Mark’s, Dorchester); 
Toccata in C minor, Rogers, played by 
Reginald L. Eastman (organist and 
choirmaster, Methodist Church, New- 
tonville); Intermezzo in D_ flat, 
Hollins, played by Leroy E. Fuller 
(organist and choirmaster, Methodist 
Church, Scituate); “Variations de Con- 
cert,” Bonnet, played by Ruth H. 
Smith (Robinson Memorial Church, 
Malden), and Toccata, Symphony 5, 
Widor, played by Mildred M. Partridge 
(organist and choirmaster, Beth Eden 
Baptist Church, Waltham). 
As will be observed, virtually all the 

performers are already professional 
organists, and the performance demon- 
strated to the fullest degree that all 
were highly skilled in the art of organ 
playing. This annual event brings 
some of the best and most distinctive 
organ playing of the season, and also 
attracts a fairly large audience. 

Stanley W. Orcutt, who for a sea- 
son was organist and choirmaster at 
the Second Congregational Church, 
1 aa wae has moved to Hanover, 
N. H. 

On Wednesday evening, June 8, 
Irving H. Upton rounded out his 
twenty-seventh season of service as 
organist and choirmaster at the Eliot 
Congregational Church, Roxbury. The 

occasion was marked by a reception to 
Mr. and Mrs. Upton by the officers 
and congregation of the church, with 
complimentary addresses by Elmer W. 
Keever and Gardner F. Packard. Mrs. 
Upton received a large bunch of Amer- 
ican Beauty roses and Mr. Upton a 
Waltham gold watch and chain suit- 
ably inscribed. Within a few months 
Mr. Upton’s place as leader in the 
music has been given over to Harry 
G. Frothingham, formerly of Union 
Congregational Church, and who, as is 
reported, is doing splendid work in 
his new position. 

As has been the custom for several 
years, the organist and choirmaster at 
the New Old South Church, Copley 
Square, Henry Wry, takes a vacation 
during the entire summer, and_his 
place is supplied by an organist select- 
ed by the parish. This year the organ- 
ist is to be Arthur H. Ryder of St. 
Paul’s, Dedham, an instructor in organ 
at Wellesley College. 

John P. Marshall, professor of mu- 
sic at Boston University, instructor in 
music at Holy Cross College, Worces- 
ter, and dean of the New England 
chapter, A. G. O., received the degree 
of doctor of music from Holy Cross 
College at its recent commencement. 

The judges have awarded the first 
and second prizes in the competition 
held at the New England Conserva- 
tory of Music for the Samuel Carr 
scholarship. Mr. Carr for many years 
was organist and choirmaster at the 
New Old South Church and a trustee at 
the conservatory. The scholarship was 
given by his daughter. The first prize 
of $250 was awarded to Rowland W. 
Halfpenny of North Adams and the 
second prize to William Shuford Self 
of Lenoir, S. C., at present organist 
and choirmaster at the Congregational 
Church, Wellesley. 

A few months ago this column re- 
ported the appointment of Gerald F. 
Frazee as organist and choirmaster at 
the Congregational Church, Auburn- 
dale, and as evidence of the excellent 
progress he is making, it is pleasant to 
note that he has also come to the 
conductorship of the Auburndale 
Women’s Chorus. 

The congregation at the Church of 
the Advent is rejoicing in a second 
promotion of its organist and choir- 
master, Thompson Stone. His ex- 
cellent work with the Apollo Club 
brought his election as its conductor 
for the next season. That in itself 
would have been a great distinction, 
but, not content, a few weeks ago he 
was elected to the conductorship of the 
Handel and Haydn Society as suc- 
cessor of Emil Mollenhauer, who has 
retired after a quarter of a century of 
service. This is an honor far beyond 
the first distinction, as the Handel and 
Haydn is practically the oldest choral 
society in America. The Weekly 
Message tells it as follows: “His high 
musicianship has long been recognized 
by us and we are glad that the rest of 
musical Boston is now recognizing it. 
He sails for Europe in the week of 
June 20 to be gone for three months 
for study and rest. Frederick John- 
son, who substituted so acceptably last 
August, will be in charge of the music 
until Mr. Stone’s return.” Mr. John- 
son is organist and choirmaster at the 
_ Congregational Church, Brad- 
ord. 

PIPES THAT VOICE RIGHT 

ZINC ORGAN PIPES 
UNVOICED 

INSIDE BASES and FRONTS 
ANY STYLE 

Frederick I. White, Reading, Mass. 

INQUIRIES SOLICITED 

PARVIN TITUS, F. A. G. O. 
RECITAL ORGANIST 

DIRECTOR OF ORGAN DEPARTMENT 
CINCINNATI CONSERVATORY OF MUSIC, CINCINNATI, OHIO 

CLARENCE EDDY, Organist 
5357 WAYNE AVENUE, CHICAGO 

Sunnyside 6150 

GEORGE HOYT SMITH in the JACKSONVILLE, FLORIDA, 
TIMES-UNION, March 2, 1927—‘“Greeting Clarence Eddy, one of the 
greatest organists of the times, a large audience gathered in the 

First Baptist Church last night, and enjoyed a fine program of beau- 
tiful music. * * * At the magnificent organ recently installed, the 
artist seemed fairly delighted with the opportunity afforded to display 
wonderful combinations and produce tone pictures of rare brilliance. 
* * * The many selections gave the fullest scope to the organist, and 
the wonders of the organ were demonstrated as never before. It was 
an evening of music such as is seldom offered.” 

WILLIAM MEYER in the JACKSONVILLE, FLORIDA, JOUR- 
NAL, March 2, 1927—“A delightful music festival was held last night 
in the First Baptist Church, and it was all by way of one single organ. 
and one single man. * * * The music was as a chain of evenly matched 
jewels, every single composition, including the encores, being equally 
accepted by the multi-headed crowd. * * * All these pictures of fancy 
were equally convincing, equally impressive, equally enjoyable, and 
equally well finished by the master musician, Clarence Eddy. * * * 
Auf Wiedersehen, Mr. Eddy!” 

EDWARD RECHLIN 
RECITALS 
of True Organ Music 

Spring Tour Now Booking (40 Recitals) 

Address: Rechlin Recital Tours 
1188 Park Avenue 

NEW YORK CITY 

Lewis & Hitchcock 
Factory and Offices 228-30-32 K St. S. W, 

WASHINGTON, D. C. 

Organ Architects and Builders 
Churches—Auditoriums—Residences 

Yearly care of organs. Cleaning, Tone Regulating 

and Tuning. {[ Blowers furnished and installed 

Phone Main 6368 

LAMARCHE BROTHERS 
Ninth year of successful work in rebuilding, re- 
pairing, and building pipe organs. 

New organs built in 1926: First M. E. Church of 
Norwood Park, Chicago; Christ Episcopal Church, 
Gary, Ind.; School of Music, University of Illinois, 
Urbana, III. a |i 

New and Modern factory with exceptional facilities 
for building and rebuilding organs. 

Your inquiry solicited. 

Factory and Office: 6525-31 Olmsted Ave., Chicago, II1. 
Telephone Newcastle 2071 

1927 
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CENEVA 
ORGANS 

—FOR— 

CHURCHES 
AUDITORIUMS 

RESIDENCES 

—HAVE— 

Velvet Diapasons—Large Scale Flutes—Rich 
Strings and a Perfectly Balanced Ensemble. 

An Action of Amazing Simplicity and 
Reliability. 

—WHY >— 

Every member of our staff has been carefully 
selected from the organ world. We use noth- 

ing but the best of materials and have a com- 
pletely equipped modern plant. 

MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM 

THE GENEVA ORGAN CO. 
GENEVA, ILL. 

&w PONS a 

KINETIC 
BLOWERS 

Unexcelled in Performance 
Unsurpassed in Efficiency 

Unequalled for Quiet Operation 

More Than 25,000 in Use 

Kinetic Exngineering Company 
Union and Stewart Avenues 

LANSDOWNE, PA. 

4] Park Row, New York City 

DY 
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| oRGAN * | 
PERCUSSIONS 

|) whether for Thea- 

ter, Church or Resi- 

dence Organs, have 

no equal. 

| Where perfect 

Tonal Quality is 

| essential LIBERTY 

PERCUSSIONS are ||} /’ 

invariably specified. 

| Their inimitable 
Tone Effect cannot 

be duplicated with 

other devices. 

)) Catalogue “P2” mailed 
2 free on request. 

Manufactured only by 
THE 

ROBLES co. 
ne 

3549-53 Lincoln Ave. 
Chicago, U. S. A. 

> Only Genuine Liberty 
v) Percussions Bear Our 

Trade Mark. 
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Organists and 
Mechanical Experts 

everywhere are respectfully invited to acquaint themselves 

with the construction and voicing of Hillgreen-Lane organs, 

the builders believing that an examination of their work 

will verify the claim that no other system of construction 

possesses so many admirable qualities of simplicity, acces- 

sibility, and dependableness. 

Hillgreen, Lane & Co. 
Alliance, Ohio 

QUALITY SERVICE PRICE 
iia SUPPLY CORP. 

540-550 East 2nd Street 

ERIE, PA. 

CONSOLES 
PIresS PERCUSSIONS 

CHESTS RESERVOIRS 

ACTIONS TREMOLOS 

Durst, Boegle & Co. 

MANUFACTURER 

ORGAN SUPPLIES 

MANUFACTURES 1917 Peach Street 

CHESTS TREMOLOS WOOD PARTS SUPPLIES, ETC. ERIE, PA. 
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ECONOMY 
It is often a question of vital importance 

in designing organ chambers to economize all 

possible space. Such problems often confront 

architects and building committees. 

The Direct-Electric Organ, due to its form 
of construction, requires less space per unit as 

well as in the aggregate than any other type. 

This is a positive fact and which is one of the 

many merits of the Direct-Electric Organ. 

Parties confronted by the problem of tight 
spaces will do well to avail themselves of the 
services of our engineering department, which 

will furnish cheerfully and gratis data and 
details for handling any phase of organ con- 
struction. 

Address, Sales Manager, 

Wicks PipeOrgan Company 
Highland, Illinois 

Learn the new 
style Theatre 
organ playing 
now demanded. 

AUC iil i “a 

BARTON ORGAN SCHOOL 

We need organists to play 

Barton Theatre Organs. We 
place competent Theatre organists 

on good paying positions. The Bar- 
ton Organ School is maintained to 

develop Theatre organists for Bar- 

ton Organ positions. 

Instruction and practice on Barton 
Organs—Mr. Al. Melgard—nation- 
ally known Theatre organist, in 

charge of Barton Organ School and 

placing organists. 

Big Salaries — Choice 
Positions—Prestige 
Waiting for You— 

Act Now 

Enroll Now Write, Phone 
or come in now 

BARTON 
ORGAN SCHOOL 

314 Mallers Bldg. 
Madison and Wabash 

CHICAGO, ILL. 

Mr. Al. Melgard 

Theatre Organists 

Pianists 

Church Organists 

= 
Hear the 

Golden bn gpen 
Barton Organ 
ma Stations 

Spencer Service Is 
Well Known 

Thousands have commended the prompt, efficient and 
courteous Service which this company renders on 

their ORGOBLOS. 

Why is it possible to render such excellent Service? 

Because the Orgoblo is built so carefully and so 

accurately that the Service they require is very small 

indeed. 

If any large or even reasonable number of Orgoblos 

required expert attention, the cost of rendering this 
high grade Service would be prohibitive. 

It is only by building machines which are almost en- 
tirely free from trouble that this High Standard of 

Service may be maintained. 

No other builder of organ blowing equipment can 
render service which is comparable to Spencer Ser- 
vice, and no other organ blower requires as little 

attention as the Orgoblo. 

Service Representatives in all Principal Cities 

The Spencer Turbine Co. 
Organ Power Dept. 

HARTFORD, CONNECTICUT 

Chicago Office: 53 West Jackson Boulevard 

DENNISON 
ORGAN PIPE CO. 

Successors to 

Samuel Pierce Organ Pipe Co. 

HUNT 

Flue and Reed 

ORGAN STOPS 
Metal or Wood 

Voiced for Churches, Schools, 

Residences, Theatres 

AMUN 

WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. 

1847 1927 
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DELL Onenis 
have never been ordinary organs 

Since the first one was built in 1859 

the Odell Organ has been noted for 

UNEXCELLED TONE QUALITY, 
RELIABLE ACTION AND 

LONG LIFE 

Now, there is in prospect a new home 
for the Odell Organ that will more 
than ever insure an upholding of its 
traditional place in the organ building 
world. Watch for future announce- 

ments. 

J. H. & C. S. Odell & Co. 
407-409 West 42nd Street 

New York Citv 

Established 1859 

The 

Wangerin 
Art 

PF Pipe Organ 

Unusual care and refinement in workmanship 

throughout ; use of the highest grade of materials ; 
conscientious attention to every detail—these things 
make the Wangerin Organ not a mere manufactured 

product, but a genuine work of art. 

We shall appreciate an opportunity to prove to 
you what many of the leading organists of the 
United States have proved to their satisfaction and 
freely proclaimed—that there is no question as to 

the enviable prestige of our instruments. 

WE WILL SEND ON REQUEST OUR NEW BROCHURE 

“QUALITY and MERIT” 

110-124 BURRELL STREET 

MILWAUKEE,WISCONSIN,U.S.A. 

1827 

prices are based. 

“BY THEIR WORKS YE SHALL KNOW THEM” 

Huge sums paid for advertising and adver- 
tising managers, the cost of expensive show- 
rooms and their upkeep, are ‘“‘overhead’” 
that are added to costs upon which 

We prefer to give full value in workman- 
ship and material—platinum contacts and 
platinum quality throughout. 

HOOK & HASTINGS COMPANY 
Main Office and Works 

1927 

Kendal Green, Mass. 




