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PHILIPP WIRSCHING, 

ORGAN BUILDER, DEAD 
—__— 

CLOSE OF NOTABLE CAREER. 

Born in 1858 and Came to U. S. in 
1886—Built Outstanding Instru- 
ments—With Wangerin Com- 

pany in Recent Years. 

Philipp Wirsching, for many years 
one of the outstanding figures among 
the organ builders and experts of 
America, died on Dec. 10 at his home 
in Salem, Ohio. He had been ill for 
some time, but his condition was not 
considered critical and he remained at 
his work with the Wangerin Organ 
Company at Milwaukee until a short 
time ago. Death was caused by tuber- 
cular peritonitis. At the time of his 
death he was manager of the tonal de- 
partment of the Wangerin Company 
and had designed a number of organs 
for that company. 

Mr. Wirsching was born at Bens- 
heim, Germany, Feb. 7, 1858. He was 
educated in Germany, completing his 
studies at the University of Wuerz- 
burg. Early in life he became inter- 
ested in music, especially organ music, 
and at the age of 12 years he was or- 
ganist of the church in his home town. 

Mr. Wirsching received his training 
in organ building under the masters 
of the old world and when he came 
to the United States in 1886 he was a 
skilled organ builder. In 1888 he or- 
ganized the Wirsching Organ Com- 
pany, which was one of the leading in- 
dustries of Salem for a number of 
years. The organs which were the 
product of Mr. Wirsching’s genius and 
which he has left as a monument to his 
ability were numerous. Among the 
most famous are the one in the 
Cathedral Chapel, Queen of All 
Saints, Brooklyn, considered one. of 
the finest and most beautifully voiced 
organs in Greater New York; the 
organ in the Church of Our Lady 
of Grace, Hoboken, N. J.; the exhibi- 
tion organ which for many years stood 
in Steinway Hall, New York City, and 
the organ in the palace of the Mahara- 
jah of Mysore, India. The Wangerin 
organs in Holy Name Cathedral, Quig- 
ley Memorial Seminary, Chicago, and 
the organ recently erected in the 
Chapel of St. Mary’s of the Lake, 
Mundelein, Ill., also owe much of their 
character to Mr. Wirsching’s masterly 
voicing. 
The late George Ashdown Audsley 

recognized Mr. Wirsching’s ability and 
many of the specifications drawn up 
by Dr. Audsley were executed by Mr. 
Wirsching. Dr. Audsley also paid 
tribute to Mr. Wirsching in several of 
his books. ‘ 

For the last four years Mr. Wirs- 
ching had been associated with the 
Wangerin Company. 

In 1887 Mr. Wirsching became a 
naturalized American citizen and in the 
same year he was united in marriage 
with Anna A. White of Salem, Ohio, 
who survives him, together with the 
following children: Clarence Eddy 
Wirsching of New York City, Eliza- 
beth H., Mary L. and Charles Philipp 
of Salem. Charles Philipp has received 
valuable training under his father in 
the line of work to which his father 
had devoted his life. 

Dedicated by Walter Keller. 

Dr. Walter Keller of Fifth Church 
of Christ, Scientist, Chicago, presided 
at the organ at all the services mark- 
ing the dedication of the Hinners 
organ in Central Methodist Church at 
Blue Island, Ill., a suburb of Chicago. 
On the evening of Nov. 28 he gave a 
recital at which his program was as fol- 
lows: Concert Overture, Faulkes; Au- 
tumn Song (dedicated to Walter Kel- 
ler), Diggle; Triumphal March, Hollins; 
Funeral March and Seraphic Hymn, 
Guilmant; “Evening,” Walter Keller; 
Variations on “Greenville,” Gleason; 
“On the Coast,” Buck; Largo, Handel; 
Concert Caprice, Turner; Festival 
Toccata, Fletcher. 

PHILIPP WIRSCHING. 

EEE 

DRAWS UNIVERSITY CROWD. 

Palmer Christian Heard by 2,000 at 

His Christmas Recital. 
The last of the fall and early winter 

series of recitals given by Palmer 
Christian at the University of Michi- 
gan occurred Sunday afternoon, Dec. 
12, drawing an audience of 2,000. The 
much-discussed apathy toward good 
music apparently does not apply to the 
weekly recitals of Mr. Christian, for 
the Wednesday afternoon series draws 
audiences ranging from 600 to 1,000, 
marking a steady growth during his 
tenure of the position. 

The concert of Dec. 12 presented Mr. 
Christian in his usual capacity as or- 
ganist, and also as choral conductor, 
the program closing with a group of 
traditional Christmas music sung by a 
mixed chorus. Carl E. Gehring of the 
Ann Arbor Times News wrote: “That 
Mr. Christian’s role of director well 
becomes him was made evident by the 
ensemble of the mixed chorus and in 
the power and beauty of their interpre- 
tations. The Bach was performed with 
all the majesty and poise one could 
desire.” 
Another successful orchestral appear- 

ance was added to the list already 
claimed by Mr. Christian when he 
played with the Detroit Symphony 
Dec. 9 and 10. Mr. Christian’s presen- 
tation of the excellent modern work of 
Eric DeLamarter convinced the audi- 
ence that modern organ playing takes 
full account of a variety of tonal 
effects, nicety”of shading and precision 
of accent and rhythm not traditionally 
associated with the organ. The De- 
troit News of Dec. 10 says that “Mr. 
Christian played like a master; his 
shading, particularly in the pianissimo 
passages, was exquisite, and while he 
was not afraid to let out the great in- 
strument to full capacity in the last 
movement, there was no blurring—not 
a note was lost.” 

SKINNER OPENS BIG YEAR 

Six Large Organs and Many Smaller 

Ones Under Construction. 
The Skinner Organ Company begins 

the new year with a large amount of 
important work under way. Six large 
organs are under construction, in addi- 
tion to a number of smaller ones. 
Among the larger instruments are the 
one of sixty-one speaking stops for the 
Toledo Museum of Art; a concert or- 
gan of sixty-nine stops for the Stam- 
baugh Auditorium at Youngstown, 
Ohio; the four-manual of fifty-eight 
stops for Christ Church Cathedral, St. 
Louis; the instrument for the Masonic 
Temple at Detroit, with sixty,nine 
stops; another for Wesley Methodist 
Church at Worcester, Mass., also of 
sixty-nine stops, and one for Bethesda- 
by-the-Sea Episcopal Church, Palm 
Beach, Fla., of sixty stops. Both the 
Boston and Westfield plants are run- 
ning full time and Mr. Skinner is 
working overtime superintending the 
finishing of these instruments, 

Florida Tour by Seibert. 
Henry F. Seibert will give the dedi- 

catory recital on a Moller organ at 
Jamestown, N. Y., Jan. 4 and then will 
leave for Florida for a tour covering 
the latter part of January. Jan. 2 Mr. 
Seibert will give a recital of Christmas 
music, followed by the singing of 
Hawley’s “Christ Child,” at Holy Trin- 
ity Lutheran Church, New York City, 
of which he is organist and choirmas- 
ter. Mr. Seibert has been busy with 
recitals in November and December, 
among his engagements being the fol- 
lowing: Nov. 21, Huntington, L. I.; 
Nov. 23, Endicott, N. Y., return date; 
Noy. 26, Town Hall, New York; Nov. 
28, St. Thomas’ Lutheran Church, 
New York; Dec. 9, radio recital, WJZ, 
New York; Dec. 10, Town Hall, New 
York; Dec. 16, Reading, Pa.; Dec. 20, 
Troy, N. Y., opening new Austin. 

HOOK AND HASTINGS 

WORK AT ROCHESTER 

FOUR-MANUAL IS DEDICATED 

Instrument of Fifty-Two Speaking 

Stops, with Both Echo and An- 
tiphonal Divisions, in Asbury 

Methodist Church. 

Asbury Methodist Church at Roches- 
ter, N. Y., has a new four-manual 
organ built by the Hook & Hastings 
Company at its Kendal Green, Mass., 
factory which is a distinct addition to 
the large and resourceful instruments 
of the kodak city. This organ was 
opened with a recital Nov. 17 by 
George Edward Fisher of Rochester, 
who drew up the specification. In 
demonstrating to a large audience the 
fine qualities of the new instrument 
Mr. Fisher played these selections: 
“Caprice de Concert,” Archer; Duo for 
Two Flutes, Rousseau; Andante in E 
flat, Handel; Allegro Brillante from 
Sonata Cromatica, Yon; “Te Decet 
Hymnus,” West; Bourree, Handel; 
“Supplication,” Rousseau; “Ave Ma- 
ria,” Schubert; “The Evening Star,” 
Wagner; “Pilgrims’ Chorus,” Wagner; 
Adagio, Op. 163, Schubert; Prelude to 
“Holberg Suite,” “Borghild’s Dream” 
and “Huldigungsmarsch,” Grieg. The 
Asbury Quartet and George Babcock, 
organist of the church, assisted ably in 
the program. 

The organ includes both antiph- 
onal and echo divisions. The an- 
tiphonal organ is located above the 
center of the ceiling and speaks 
through the dome. The echo organ is 
situated in the northeast tower. There 
are fifty-two speaking stops and 2,938 
pipes besides harp and chimes. There 
are seventy-four couplers and combina- 
tion pistons. ‘ 

Following 
stops: 

GREAT ORGAN (427 Pipes). 

Open Diapason (FF), 8 ft. 
Open Diapason (F), 8 ft. 
Doppel Flite, 8 ft. 
Gamba, 8 ft. 

Dulciana, 8 ft. 
Octave, 4 ft. 
Trumpet, 8 ft. 
Harp (Deagan Special). 
Cathedral Chimes (Deagan Class A). 

SWELL ORGAN (901 Pipes). 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Salicional, 8 ft. 
Voix Celeste, 8 ft. 
Viol d’Orchestre, 8 ft. 
Gedeckt, 8 ft. 
Orchestral Flute, 4 ft. 
Cornet Mixture, 3 rks. 
Nazard, 2-2/3 ft. 
Flautino, 2 ft. 
Tierce, 1-3/5 ft. 
Tuba, 8 ft. 
Oboe, 8 ft. 
Vox Humana, 8 ft. 
Tremolo. 

CHOIR ORGAN (487 Pipes). 

English Open Diapason, 8 ft. 
Melodia, 8 ft. 
Dulciana, 8 ft. 
Unda Maris, 8 ft. 
Flute Harmonique, 4 ft. 
Piccolo, 2 ft. 
Clarinet, 8 ft. 
Harp. 
Tremolo. 

ANTIPHONAL ORGAN (511 Pipes). 
Stentorphone, 8 ft. 
Grosse Flite, 8 ft. 
Gamba, 8 ft. 
Gamba Celeste, 8 ft. 
Hohl Flite, 4 ft. 
Tuba, 8 ft. 
Clarion, 4 ft. 
Clarinet, 8 ft. 
Chimes. 

ECHO ORGAN (353 Pipes). 
Clarabella, 8 ft. 
Dolce, 8 ft. 
Unda Maris, 8 ft. 
Orchestral Flute, 4 ft. 
Vox Humana, 8 ft. 

PEDAL ORGAN (160 Pipes). 
Resultant, 32 ft. 
Open Diapason, 16 ft. 
Sub Bass, 16 ft. 
Bourdon, 16 ft. 
Dulciana, 16 ft. 
Violoncello, 8 ft. 
Flute, 8 ft. 

is the speciftcation of 
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TULSA HIGH SCHOOL 
TO HAVE FOUR-MANUAL 

SCHEME OF KILGEN ORGAN 

Specification of Instrument to Be 

Installed in Oklahoma Shows It 
to Be Important Addition 

to School Organs. 

George Kilgen & Son of St. Louis 
are building an organ for the Central 
High School of Tulsa, Okla., which 
will be an important addition to the 
school organs of the country. The 
specification, approved by Palmer 
Christian of the University of Michi- 
gan, provides for a four-manual, with 
both solo and echo divisions. _The 
entire great with the exception of the 
first open diapason will be under ex- 
pression. Among the mechanical ac- 
cessories will be six pistons for each 
manual, with four additional for the 
echo and six generals. There will be 
also six combination pedals for the 
pedal stops. The manual pistons will 
control pedal stops if so desired, or 
the pedal can be cut out by means ot 
a switch. tar 

Following are the specifications: 
GREAT ORGAN. 

Open Diapason, 16 ft.. 97 pipes. 
First Open Diapason, 8 ft., 73 pipes. 
Second Open Diapason, 8 ft., 73 notes. 
Third Open Diapason, 8 ft., 73 notes. 
Tibia Plena, 8 ft., 73 notes. 
Gamba, 8 ft., 73 notes. 
Double Flute, 8 ft., 73 notes. 
Gemshorn, 8 ft., 73 notes. 
Gemshorn Celeste, 8 ft., 61 notes. 
Octave, 4 ft., 73 notes, 

Forest Flute, 4 ft., 78 pipes. 
Flute Octaviante, 2 ft., 61 notes 
Tromba, 8 ft., 85 pipes. 
Tromba Clarion, 4 ft., 78 notes. 
Harp (from Choir), 49 notes. 
Chimes (from Echo), 25 notes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 
Diapason Phonon, 8 ft., 73 pipes 
Small Diapason, 8 ft., 73 pipes. 

Stopped Diapason, & ft., 73 pipes. 

Viol d’Orchestre, § ft., 73 pipes 
Viole Celeste, 8 ft., 61 pipes 
Salicional, 8 ft., 85 pipes. 

Voix Celeste, § ft., 61 pipes. 
Clarinet Flute, 8 ft., 73 notes. 
Flute Harmonic, 4 ft., 73 pipes. 
Violina, 4 ft., 73 notes. 
Flute d’Amour, 4 ft., 73 notes. 
Dolce Cornet, 3 rks., 2% ft., 188 pipes. 
Flautina, 2 ft., 61 notes. 
Contra Fagotto, 16 ft., 97 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 notes. 
Orchestral Oboe (Synthetic), 8 ft., 7 

notes. 

Clarion Dolce, 4 ft., 78 notes 
Vox Humana, § ft., 73 pipes. 
Tremolo 

CHOIR ORGAN. 
Contra Viole, 16 ft., 97 pipes. 

English Diapason, 8 ft., 73 pipes, 
Violin Diapason, § ft., 73 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Quintadena, § ft., 73 pipes. 
Viola, & ft., 73 notes 

Viola Celeste, 8 ft., 61 pipes. 
Flauto Traverso, 4 ft., 73 notes. 
Chimney Flute, 4 ft., pipes. 
Violetta, 4 ft., 73 notes 
Piccolo, 2 ft., 61 notes. 
French Horn, § ft., 78 pipes 
Clarinet, 8 ft., 73 pipes 
Harp, 49 notes 

Tremolo. 

ve 
73 

SOLO ORGAN. 

Contra Tibia, 16 ft., 97 pipes 
Stentorphone, 8&8 ft., 73 pipes. 
Gross Gamba, § ft., 85 pipes. 
Gamba Celeste, 8 ft., 61 pipes. 
Tibia Clausa, 8 ft., 73 notes 
Gambette, 4 ft., 73 notes. 
Tibia, 4 ft., 73 notes. 
Tuba Profunda, 16 ft., 97 pipes. 
Tuba Harmonic, 8 ft., 73 notes 
Tuba Clarion, 4 ft., 73 notes 
Cor Anglais, 8 ft., 73 pipes. 

ECHO ORGAN. 
Liebiich Bourdon (Tenor C), 16 ft., 97 

pipes. 

Echo Salicional, § ft., 73 pipes. 

Still Gedeckt, 8 ft., 73 notes. 
Quintadena (Synthetic), 8 ft., 73 notes. 
Vox Angelica, 8 ft., 73 pipes. 
Vox Aetheria, 8 ft., 61 pipes. 
Fern Floéte, 4 ft., 73 notes 
Flautina, 2 ft., 61 notes. 
Vox Humana, 8 ft., 73 pipes. 
Chimes, 25 notes. 
Tremolo. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
First Open Diapason, 16 ft., 32 pipes. 
Second Open Diapason, 16 ft., 32 notes. 
Tibia (from Solo), 16 ft., 32 notes 
Bourdon, 16 ft., 44 pipes. 
Violone, 16 ft., 32 pipes. 
Viole, 16 ft., 32 notes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Bass Flute, 8 ft., 32 notes. 

Violoncello, 8 ft., 32 notes. 
Dolce Flute, 8 ft., 32 notes. 
Tuba Profunda (from Solo), 16 ft., 32 

notes, 

Tromba, 16 ft., 12 pipes, 32 notes. 
Bassoon, 16 ft., 32 notes. 
Tuba (from Solo), 8 ft., 32 notes. 

ECHO PEDAL. 

Echo Bourdon, 16 ft., 32 notes. 
Echo Fluie, 8 ft., 32 notes, 

DEATH OF ANDREW WHEELER 

Noted Philadelphia Iron Merchant, 
Organist and Music Lover. 

Andrew Wheeler, prominent iron 
merchant, secretary of the Philadelphia 
Orchestra Association and for years an 
organist and organ enthusiast and 
patron of music, died at his home in 
Ardmore, Pa., Nov. 24. Mr. Wheeler, 
whose great-grandfather cast Revolu- 
tionary cannon and the huge chain 
which General Washington stretched 
across the Hudson river near West 
Point, was 60 years old. He was for- 
merly president of the American Iron 
and Steel Association and the Ameri- 
can Iron, Steel and Heavy Hardware 
Association. He was president and 
senior partner of Morris, Wheeler & 

Co., Philadelphia, which was a_ suc- 
cessor of the firm founded by Samuel 
Wheeler, ironsmith and friend of 
Washington. 

Mr. Wheeler long sat at the console 
in St. Mark’s Protestant Episcopal 
Church, of which he was accounting 
warden and a vestryman. 

Mr. Wheeler was born in Philadel- 
phia, the son of Andrew Wheeler and 
Sarah C. Carpenter. On his father’s 
side he was of Swedish descent, his 
ancestor, Johann Wheeler, or Wihler, 
having come to this country with the 
first Swedish colonists in 1638. On his 
mother’s side he was descended from 
Samuel Carpenter, friend and _ secre- 
tary of William Penn. He demon- 
strated musical ability at an early age, 
having played the organ publicly when 
he was 13. He organized a men’s 
choir at St. Mark’s Church, and while 
he was organist there arranged several 
works for male voices which have been 
produced frequently with orchestral ac- 
companiment. He turned his attention 
to grand opera in 1895. The opera 
was infrequent in Philadelphia then 
and he was active on a committee 
which raised a guaranty fund to bring 
the city its first season of grand opera. 
He became a member of the Philadel- 
phia Orchestra executive committee 
soon after its organization, and was 
made its secretary in 1903. 

Mr. Wheeler left a widow and four 
children. 

Austin Dedicated in Kansas City. 

The four-manual Austin organ 
placed in the First Baptist Church at 
Kansas City, Mo., as a memorial to 
the Rev. James Sunderland, D.D., be- 
ing the gift of his son, Lester Thomas 
Sunderland, was dedicated on the eve- 
ning of Dec. 3. Miss Margaret Boul- 
ter, Organist and director of music at 
this church, played these selections to 
show the beauties of the instrument: 
Sonata in C minor, Guilmant; Persian 
Suite, Stoughton; Prelude in C sharp 
minor, Rachmaninoff; “Hosanna,” Du- 
bois. The organ, an instrument of 
fifty-seven stops, the specification of 
which appeared in The Diapason July 
1, 1926, made a very favorable impres- 
sion. 

“WANTS” 
in the 

Organ World 
Our classified advertising de- 

partment, which has grown into 
a comprehensive exchange for 
those who wish to purchase or- 
gans, or to sell them, or who 
seek to buy or sell anything that 
is required by organists and or- 
gan builders, in addition to serv- 
ing as a means of placing or- 
ganists and organ builders in 
positions, is too valuable to over- 
look. 

IT MAY BE FOUND ON 
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S. T. 0. DEMONSTRATES 
THEATER PLAYING ART 

MARSH M’CURDY AT CONSOLE 

Interesting Program Arranged by So- 

ciety at the Lexington in New 

York— Miss Vera Kitchener 

and R. L. McAll Speak. 

The second of the S. T. O.’s morn- 
ing demonstrations of the current sea- 
son was held at the Lexington Theater 
in New York Dec. 1. This was one 
of the most successful affairs of the 
kind ever conducted by this organiza- 
tion. A large number of organists at- 
tended, representing the membership 
of the N. A. O. as well as the S. T. O. 
and the staff of organists playing in 
the Loew theaters of the metropolitan 
district. . 

The demonstration was given by 
Marsh McCurdy, organist of the Lex- 
ington, on the three-manual Moller 
organ which is one of the features of 
that house, and the address was made 
by Reginald L. McAll, president of the 
N O. Following a few words of 
welcome from Miss Vera Kitchener, 
acting president of the society since 
the resignation of Dr. Mauro-Cottone, 
Mr. McCurdy rendered a group of 

four serious numbers as_ follows: 
Prelude and Adagio from Sonata 3, 
Guilmant; Minuet, Veracini; Prelude 
to “The Blessed Damoiselle,’’ Debussy; 
Finale from Fifth Symphony, Widor. 

Miss Kitchener then spoke briefly 
of the ideals of the S. T. O. and intro- 
duced Mr. McAll, who dwelt upon the 
progress of the organ in the theater 
and the fact that the theater organist’s 
work has a great educational value in 
making good music familiar to a vast 
public. He also touched on the prog- 
ress of women in the profession and 
expressed the hope for a closer bond 
of union and sympathy between his 
own organization and the S. T. O. 

Following Mr. McAll’s speech Mr. 

which he accompanied with appropriate 
popular numbers, both old and new. 
The second film was a Pathé review, 
which gave the organist an opportunity 
to display his versatility and artistry, 
qualities which he possesses in a 
marked degree. The morning program 
was concluded with the following 
popular selections, which formed a 
marked contrast to the opening group: 
Selection, “Countess Maritza,” Kal- 
man; ‘“Flapperette’’ Novelty, Greer; 
“Trail of Dreams,” Waltz; Foxtrot 
Medley from “Oh, Kay!” Mr. Me- 
Curdy’s style in these popular num- 
bers was a revelation of artistic Jazz 
playing, characterized by fine rhythm, 
good registration and clean technique. 

Other demonstrations under the 
auspices of the S. T. O. are planned 
to take place once a month for the 
remainder of the season. Some of these 
will be held at leading motion picture 
theaters, while others will be conducted 
in the more intimate and informal 
atmosphere of the studios of organ 
manufacturers, who from time to time 
extend the courtesy of the use of their 
quarters to the society for these affairs. 
The entertainment committee 1s 

planning a social get-together for Jan- 
uary that will eclipse all its previous 
efforts. 

Dr. George Henry Day’s new can- 
tata, “Dies Irae,” received its first per- 
formance Dec. 12 at Christ Church, 
Rochester, N. Y., with a choir of sixty 
men and boys, before a packed church, 
and made a fine impression. The 
Rochester Democrat and Chronicle the 
next day said: “A succession of lyric 
melodies of great beauty and inspiring 
choruses for full chorus make the can- 
tata a fine piece of church music. Two 
trios and solos for soprano and tenor 
are included in the work. The singing, 
both of the soloists and chorus, was 
highly effective.” 

THE DIAPASON. 
Entered as second-class matter March 

1, 1911, at the postoffice at Chicago, IIl., 
under act of March 3, 1879. 

Issued monthly. Office of publication, 
1507 Kimball building, Wabash avenue 
and Jackson boulevard, Chicago. 

HENRY F. 

SEI ft 
American Concert Organist 

Annual tour to Florida late 
in January, filling new dates 
and return engagements in 
the South. Can accommo- 
date additional bookings if 
transmitted by wire. 

898 West End Avenue 

New York City 

Pr ee 

HENRY 
“It is easy to understand why 

the Cesar Franck Chorale in A 
Minor compels the attention of 

all serious organists. It is a veri- 
table Colossus, and it received a 
spacious and imposing interpre- 

tation at the hands of Mr. Henry 
Fry, of Philadelphia, the retiring 
President of the N. A. O. I have 

ist” on 

ORGAN RECITALS—INSTRUCTION 

Dr. Alfred E. Whitehead, Organist of Christ Church 
Cathedral, Montreal, Canada, in “The American Organ- 

Mr. Fry’s contribution to the recital at the Mon- 
treal Convention of the Canadian College of Organists. 

ST. CLEMENT’S CHURCH 
Twentieth and Cherry Streets, Philadelphia 

». PRY 
heard this composition on many 
occasions, but never quite so well 
played as by the distinguished 
visitor. It was perfect organ 
playing, and touched one of the 
high points of the recital. The 
well-known Martini Gavotte and 
Mr. Fry’s own Prelude on ‘God 
of Heaven and Earth’ were both 
excellently played.” 

, 

5 
t 
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VERMONT UNIVERSITY 

DEDICATION ON JAN. 14 

WELTE ORGAN IS INSTALLED 

T. Tertius Noble Will Give Recital on 

Instrument in Afternoon—Pro- 

gram with Artist Rolls 

in the Evening. 

Jan. 14 is the date set for the formal 
opening of the Welte organ built for 
the University of Vermont at Burling- 
ton. The instrument is being installed 
and the work is nearly completed under 
the supervision of Edward V. Clarke 
of the Welte staff. Dr. T. Tertius 
Noble of St. Thomas’ Church, New 
York, is to give a recital on the after- 
noon of the dedication day, the service 
of dedication being set for the fore- 
noon. In the evening there will be a 
recital played by a group of well- 
known organists through the medium 
of the Welte artist rolls, Dr. Noble 
having to leave for New York in the 
early evening. 

All stops of the organ are of seventy- 
three pipes each, with the exception of 
the principal diapason, tibia clausa and 
tuba, which are extended downward to 
the pedal at 16 ft., having eighty-five 
pipes each; the vox humana, which 
has sixty-one pipes; the unit second 
diapason of ninety-seven pipes; con- 
cert flute of eighty-five pipes, stopped 
flute of 101 pipes, and oboe horn of 
ninety-seven pipes. The chimes are 
Deagan’s class A, and the harp-ce- 
lesta is also a Deagan instrument. 

The great, choir and corresponding 
pedal are enclosed in one chamber and 
the swell and its corresponding pedal 
in another, both chambers having their 
principal opening into the choir and a 
secondary opening into the transept. 

The three-manual straight console is 
placed across the choir from the organ 
and in addition there is a separate 
Welte Philharmonic reproducing con- 
sole, making the entire organ available 
by re-performance of the Welte rolls. 

Following is the specification of 
stops: 

GREAT. 

Double Open Diapason, 16 ft., 73 notes. 
Principal Diapason, 8 ft., 73 pipes. 
Second Diapason, 8 ft., 97 pipes. 
Tibia Clausa, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 notes. 
Viola da Gamba, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Octave, 4 ft., 73 notes. 
Flauto Traverso, 4 ft., 
Tuba, § ft., 73 pipes. 
Chimes. 
Celesta. 

73 notes. 

SWELL. 
16 ft., 73 notes. 

8 ft., 73 pipes. 
Bourdon, 
Open Diapason, 
Clarabella, 8 ft., 73 pipes. 
Stopped Flute, 8 ft., 101 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Salicional, § ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 notes. 
Nazard, 2% ft., 73 notes. 
Flautino, 2 ft., 73 notes. 
Tierce, 1 3/5 ft., 73 notes. 
Contra Fagotto, 16 ft., 73 notes. 

Cornopean, 8 ft., 73 pipes. 
Oboe Horn, 8 ft., 97 pipes. 
English Horn, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Oboe Clarion, 4 ft., 73 notes. 

Celesta, 4 ft. 

CHOIR. 

Open Diapason, § ft., 73 notes. 
Viola Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Muted Viole, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 73 pipes, 
Flauto Traverso, 4 ft., 73 notes. 
Piccolo, 2 ft., 73 notes. 
Clarinet, & ft., 73 pipes. 

Harp and Celesta (Deagan), 49 
bars. 

metal 

PEDAL. 
Acoustic Bass, 32% ft., resultant. 

Principal Diapason, 16 ft., 12 pipes. 
Open Diapason (from Great), 16 ft., 32 

notes. 

Bourdon, 16 ft., 
Lieblich Gedeckt, 16 ft., 32 notes. 
Octave (from Great), 8 ft., 32 notes, 
Open Flute (from Great), § ft., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Tuba Profunda, 16 ft., 12 pipes. 
Contra Fagotto, 16 ft., 32 notes. 
Chimes, 20 Deagan class A bells. 

12 pipes. 

An organ built by the Marr & 
Colton Company, Warsaw, N. Y., was 
opened on Thanksgiving Day at the 
Palace Theater in Berlin, N. J. Budd 
Shedaker, Jr., of the Strand Theater, 
New York City, was at the console. 

NEW HOOK & HASTINGS ORGAN AT ROCHESTER, N Y. 

CLEVER SWINDLER AT WORK 

Man Who Served Sentence in Chicago 
Evidently Resumes Activity. 

A swindler who makes a specialty of 
victimizing organists and organ build- 
ers has been active in Eastern cities 
for the last few months and The 
Diapason has been asked to issue a 
warning against the man, whose work 
is exceedingly clever. Indications are 
that he is the same one who came to 
grief in Chicago a year and a half ago 
after obtaining various sums from rep- 
resentatives of organ companies and 
organists in this city and other western 
towns. 

The man, who was arrested in Chi- 
cago after a trap had been set for him, 
and who was convicted and sentenced 
to a year in the Bridewell by Judge 
Harry Miller, is reported to be busy 
again in Philadelphia, his home city, 
and also in Pittsburgh. In Chicago he 
was convicted under the name of 
Robert R. West. In Philadelphia he 
has given the name of C. J. Toole, City 
Center building, Chicago. There is no 
such building in this city. He has 
used also the name P. M. Mitchell. 
He claims a distant relationship to a 
prominent organ salesman and _ is 
familiar with the organ business, using 
the names of persons prominent in the 
trade with great glibness. He poses 
as the son-in-law of one of the pub- 
lishers of a prominent weekly and his 
method of approach is to inform an 
organ salesman that he is about to 
present a church with a memorial in- 
strument. To organists he represents 
himself as a wealthy man preparing 
to engage someone to play one of 
these memorials. The inevitable end 
to the story is the cashing of a worth- 
less check. 

The man is about 30 years old, 
weighs about 165 pounds and has 
black hair. His arrest in Chicago was 
recorded in the issue of July 1, 1925. 

MUSIC OUTPUT 

Census Report for 1925 Shows Value 
of Works Published in U. S. 

The department of commerce an- 
nounces under date of Nov. 27 that, 
according to data collected in the 
biennial census of manufactures for 
1925, the establishments engaged pri- 
marily in the printing and publishing, 
or publishing only, of music in the 
United States reported a total output 
valued at $15,089,636, of which amount 
$13,835, 375 was contributed by sheet 
music and books of music and $1,254,- 
261 by receipts from miscellaneous 
sources, such as book and job printing, 
lithographing, printing of periodicals, 
etc. Of the total $4,781,395 was re- 
ported by music publishers who did 
their own printing and $10,308,241 by 
publishers whose printing was done by 
others. The value of sheet music and 
— of music shows an increase of 

5 per cent compared with $13,494,406 
roa 1923, the last preceding census 
year. Of the 109 establishme is re- 
porting, forty- six were in New York, 
fifteen in Illinois, nine in Massachu- 
setts, eight in Ohio, seven each in Mis- 
sour. and Pennsylvania and the re- 
maining seventeen in eleven other 
states. 

IS $15,089,636 

READY. TO GREET M. VIERNE. 

Reception by Dr. W. C. Carl Jan. 25 
and Dinner by A. G. O. Jan. 27. 
Word comes from Paris that Louis 

Vierne will arrive in America the third 
week of January for his first American 
tour. As_ recently announced, the 
Vierne tour is completely booked, al- 
though efforts are being made to in- 
duce M. Vierne to extend the time 
he will be in the country in order to 
accommodate the numerous requests 
for recitals which are still coming to 
the offices of his management. During 
the first week of his stay in America 
two important public affairs will be 
given in his honor. On Jan. 25 at 4 
o'clock the Guilmant Organ School 
under the direction of Dr. William C. 
Carl will have a reception and on the 
evening of Jan. 27 the American Guild 
of Organists is planning a large dinner 
and reception, open not only to cage 
ists, but to music lovers generally, 
the Waldorf-Astoria Hotel, New Yori 

The dates of the Vierne series of re- 
citals at the Wanamaker Auditorium, 
New York, marking his debut, have 
not been definitely announced, but will 
fall in the first two weeks of Febru- 
ry, probably on Monday and Thurs- 

day afternoons. Vierne will then go 
to New England, where he has two 
weeks of concerts, including. two ap- 
pearances in Boston and recitals at 
Williams College, Wellesley, Holy 
Cross College, Smith College and An- 
dover Academy. He will then proceed 
to Canada and the Middle West, ap- 
pearing with the Chicago Symphony 
on March 4 and 5. Following the Chi- 
cago appearance, M. Vierne goes to the 
Pacific coast. 

Bidwell Receives Purse. 

How Cedar Rapids, lowa, values 
organ recitals was clearly demonstrated 
to the world at large and to Marshall 
Bidwell specifically when he gave his 
Christmas recital in December at the 
First Presbyterian Church. In _ the 
midst of his program he was surprised 
by an interruption from the audience 
only to find himself confronting Mrs. 
Phoebe Haman, a prominent musician 
of the city, who in the name of the 
community presented to Mr. Bidwell 
a treasure-box containing $200 in gold. 
Words of appreciation of his recitals 
accompanied presentation of the gift. 
Mr. Bidwell, who is head of the organ 
department at Coe College, as well as 
organist at the First Presbyterian 
Church, gives community recitals every 
Tuesday afternoon at the church on 
the Skinner four-manual installed two 
years ago. There are seats for 600 in 
the church and the rule is a filled 
house, including not only people so- 
cially prominent, but many business 
men who leave their work for an hour 
to hear a midweek organ recital. 

MacMillan Succeeds Vogt. 

Dr. ne MacMillan, B. A., Mus. 
D., F. has been appointed 
pt Be of the Toronto Conservatory 
of Music, succeeding the late Dr. A. S. 
Vogt. Dr. MacMillan is one of Can- 
ada’s outstanding organists and his 
appointment was enthusiastically re- 
ceived. 

EVANSTON DEDICATION 

HAS BRILLIANT CLIMAX 

ST. MARK’S ORGAN IS OPENED 

Austin Four-Manual Played in Recital 

by John Doane—A. G. O. Guests 

of Dean Martin, and Festival 

Program Presented. 

Dedication services and_ recitals 
marking the completion of the four- 
manual Austin organ in St. Mark's 
Episcopal Church, Evanston, where 
Stanley Martin is organist and choir- 
master, came to a close with two 
events supplementing those mentioned 
in the December issue of The Diapa- 
son. John Doane of the Church of the 
Incarnation in New York gave a re- 
cital Dec. 8 before an audience which 
filled the edifice and included not only 
many Chicago organists, but old 
friends of Mr. Doane whom he left 
behind when he went to New York 
some years ago. A guest of special 
distinction was John T. Austin, head 
of the firm which built the organ, who 
was passing through Chicago. 

The instrument made a specially fa- 
vorable impression. It is distinctly 
churchly in tone and ensemble, has a 
thoroughly adequate equipment of solo 
effects and possesses unusual power and 
grandeur by reason of the solo west 
end organ over the gallery. Mr. Doane 
played a program of wide variety with 
capability and brilliancy, which was 
to be expected from an artist of his 

standing. His rendition of a part of 
the Reubke Sonata, which closed the 
program, was markedly brilliant and 
impressive and Noble’s Solemn Prelude 
and the Angel Scene from “Hansel and 

Gretel” were other outstanding num- 
bers. The program was as follows: 
Solemn Prelude, Noble; “Papillons 
Noir,” Jepson; Scherzino, Ferrata; 
Sonata in D_ minor, Mendelssohn; 
Prelude and Fugue in D major, Bach; 
Angel Scene (“Hansel and Gretel”), 
Humperdinck; Scherzo, Dethier; 
“Drifting Clouds,” d’Antalffy; “Le 
Petit Berger,” Debussy; “Prelude de 
Y Enfant Prodigue,” Debussy; Intro- 
duction and Fugue (from Sonata on 
the Ninety-fourth Psalm), Reubke. 

The Illinois chapter, A. G. O., as- 
sembled in force at the parish-house 
of St. Mark’s on the evening of Dec. 
10 as guests of Dean Martin of the 
chapter and the rector, Dr. Arthur 
Rogers, and the ladies of St. Mark’s 
Church. A delightful dinner was fol- 
lowed by an almost overwhelming 
feast of music. Four organists played 
groups of selections and Mr. Martin’s 
choir sang. The choral feature of the 
service was Mr. Martin’s new Te Deum 
in E flat, written for the dedication of 
the organ. The boy choir—now the 
only one in Evanston—showed splen- 
did training and understanding and the 
anthem aroused warmly-expressed ad- 
miration. The organists taking part 
were Archer Lambuth of St. Paul’s 
Church, Evanston; William H. Barnes 
of the Wilmette Baptist Church, Dr. 
J. Lewis Browne of St. Patrick’s Cath- 
olic Church, Chicago, and Porter 
Heaps of the First Congregational of 
Wilmette. 

The musical feast was varied with a 
very interesting talk by Dr. Peter C. 
Lutkin, dean of the Northwestern Uni- 
versity School of Music. Dr. Lutkin 
briefly recalled some of the early days 
of church music in Chicago, before 
and after the great fire of 1871, when 
he was a member of the only vested 
boy choir west of New York, at the 
Cathedral of SS. Peter and Paul. He 
also told of the history of some of the 
choirs beginning with the days when 
“Nearer, My God, to Thee,” to the 
tune of “Robin Adair,”’ was a favorite 
anthem. He recalled the coming of 
Clarence Eddy, from which dated the 
history of organ music in the city. Dr. 
Lutkin paid a tribute to what the 
church has done for music throughout 
its history. 

Death of Cyril G. Laub. 

Cyril G. Laub, a well-known organ- 
ist of Brooklyn, died on Nov. 10 at his 
home in Nutley, N. J. He was at one 
time organist and choirmaster of St. 
Paul’s Methodist Church, Middletown, 
N. Y., and later at St. Peter’s Epis- 
copal Church, Freehold, N. J. 
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AUDSLEY AND MAYER 
DESIGNERS OF ORGAN 

OPENING AT HAMILTON, OHIO 

Instrument of Sixty-seven Stops, Built 

by Mé6ller for First M. E. 

Church, Dedicated by 

West Point Organist. 

The organ in the First Methodist 

Episcopal Church of Hamilton, Ohio, 

built by M. P. Mller, in accordance 

with specifications drawn up by Fred- 

erick C. Mayer, organist of the West 

Point Military Academy, was dedicated 

wit: two recitals by Mr. Mayer Oct. 

28 and 29. This instrument was de- 

signed originally by the late Dr. 

George Ashdown Auds ley (his last 

work) me upon his death the matter 

was turned over to Mr. Mayer. There 

is a total of sixty-seven stops, derived 

from forty-four ranks of pipes, the 

total number of pipes being 2,962. 

There are seventeen stops of the diapa- 

son family, fourteen flute-tone stops, 

twenty strings, eight orchestral reeds 

and eight stops of brass tone. The 

specific ition, which follows, has seve ral 

anique features of general interest: 

PEDAL ORGAN 

1 Principal, 16 ft., 44 pipes; wind pres- 

sure, 7 in. 
ae 

2, Diapason, from No. 14 (unenclosed), 

82 notes, 3% in 

16 ft., 44 pipes; wind Contr r* 

in a pressure, I gulag 
Viola from No, ob, 16 {t., 06 

3% in 

Lieblich Gedeckt, from No 
wind pressure, 3% in. 

1024 ft., 32 notes; 

29, 16 ft., 

notes 

6. Quint, from No. 38, 
wind pressure, 3% in. 

7. Octave (from No. 1), § ft., 

wind pressure, 7 in 
8 Violoncello (from Na. 3), 8 ft., 32 

notes; wind pressure, 3% in. 

32 notes; 

9. Viola d’Amore (from No. 56), 8 ft., 

32 notes; 3% in. ; 

10. Lieblich Gedeckt (from | No. 29), 8 

ft., 32 notes; wind presst ire % in 

1. Contra Bombarde, 82 85 pipes 
nd pr essure, 10 in : 

Bombarde (from No. 11), 16 ft., 32 

notes; iad pressure, 10 in. 

13. Contra Fagotto (from No. 52), 16 

ft., 32 notes; wind pressure, 7 in. 

GRAND ORGAN 
First Subdivision, unenclosed 

pressure, 3% in.): 

14. Double Diapason, 16 ft., 61 pipes. 
15. Diapason Major, 8 ft., 61 pipes. 
16. Octave Major, 4 ft., 61 pipes. 

Second Subdivision, enclosed in expres- 
sion box 1.(wind pressures—labial stops, 
33, in.; lingual stops, 10 in.): 

17. Doppel Floete (ten. C), 16 ft., 

(wind 

49 

18. Diapason Minor, 8 ft., 61 pipes. 
19. Geigen Principal, 8 ft., 61 pipes. 
20. Doppel Floete, 8 ft., 61 pipes 
21. Octave Minor, 4 ft., 73 pipes. 

22. Super Octave (from No. 21), 61 

“3. Sub Mixture (ten. C), (from No 

49 notes. 

(12-15-17-19), 4 rks., 244 
4), 4 rks., 

24 Mixture 

pipes , 
25. Contra Tromba (lower octave from 

No. 11), 16 ft., 49 pipes 
26, Harmonic Trumpet (from No. 11), 

8 ft., 61 notes. 

7. Tromba, 8 ft., 61 ne 
8. Clarion, 4 ft., 61 pipe: 

ACCOMPANIMENTAL ORGAN 
First Subdivision, enclosed in expres- 

sion box 3 (wind pressure, 3% in.): 

29. Lieblich Gedeckt, 16 fi., 73 pipes. 

30. Lieblich Gedeckt (from No. 29), 8 

ft., 61 notes. 
31. Flauto Traverso, 8 ft., 73 pipes. 
32. Salicional, 8 ft., 73 pipes. 

33. Salicional Celeste, 8 ft., 73 pipes. 

4. Flauto Traverso (from No, 31), 4 

ft., 61 notes. 
35. Spitz Floete, 4 ft., 73 pipes 
36. Salicional (from No. 32), 4 ft., 61 

tes 

37. Spitz Floetchen (from No. 35), 2 ft., 

61 notes. 

38. Oboe, § ft., 

Tremulant. 

Second Subdivision, enclosed in expres- 
sion box 2 (wind pressure, 3% in.): 

39. Diapason (English), 8 ft., 73 pipes. 
40. Viola da Gamba, 8 ft., 73 pipes 
41. Gemshorn, 8 ft., 73 pipes. 
42. Gemshorn Quint, No. 41, 5% ft., 66 

73 pipes, 

notes. 

43. Sub Dulciana Cornet (ten. C), No 
44, § rks., 49 notes. 

44. Dulciana Cornet (19-22-24-26-29), 
5 rks., 305 pipes. 

45. Clarinet (ten. C), (from No. 46), 
16 ft., 61 notes. 

46. Clarinet, 8 ft., 73 
Tremulant. 

pipes. 

SOLO ORGA 
First Subdivision, enclosed in expres- 

ae 

sion box 3 (wind pressures—labial stops, 
334 in.; lingual stops, 7 in.): 

47. Echo Diapason, 8 ft., 73 pipes. 
48. Harmonic _— 8 ft., 73 pipes. 
49. Magic Flute, 8 ft., 73 pipes. 
50. Echo Principal (from No. 47), 4 ft., 

61 notes. 
51. Magic Flute (No. 49), 4 ft., 61 notes, 
52. Contra Fagotto, 16 ft., 85 pipes. 
53. Cornopean, 8 ft., 73 pipes. 
54. French Horn, 8 ft., 73 pipes. 
55. Octave Fagotto (No. 52), 4 ft., 61 

notes. 

Tremulant. 

Second Subdivision, enclosed in expres- 
sion box 2 (wind pressure, 3% in.): 

56. Contra Viola, 16 ft., 85 pipes. 
57. Unda Maris (ten. C), (from No. 68), 

16 ft., 61 notes. 

58. Flauto Amabile, 8 ft., 73 pipes. 
59. Viole d’Orchestre, 8 ft., 73 pipes. 
60. Viole d’Orchestre Celeste, 8 ft., 61 

pipes. 

tl. Viola d’Amore, No. 56, 8 ft., 73 
notes. 

2 Muted Gemshorn, § ft., 73 pipes. 
33. Unda Maris, 8 ft., 73 pipes. 
64. Viola d’Amore, No, 56, 4 ft., 61 

Muted Gemshorn, No. 62, 4 ft., 61 
notes. 

66. Vox Humana (ten. C), No. 67 
ft., 49 notes. 

i7. Vox Humana, 8 ft., 
Tremulant. 

, 48 

73 pipes. 

The grand organ unenclosed diapa- 

sons were voiced especially for this 
organ by Noel A. Bonavia-Hunt of 
London, after the model of the diapa- 
sons in the organ at Armley, England, 
made by Edmund Schulze. The chorus 
reeds were voiced by Frederick I. 
White, Reading, Mass., and the French 
horns by Anton Gottfried, Erie, Pa. 
The organ case was designed by Fred- 
erick G. Mueller, with Walter R. Hair, 
associate, of Hamilton, and built by 
Irving & Casson, New York City. 

Mr. Mayer's initial program on the 
instrument was as follows: Prelude in 
G major, Bach; First Sonata, in F 
minor, Mendelssohn; Prelude to 
“Lohengrin,” Wagner; Three Melodies, 
transcribed from songs by 8. .C, 
Mayer II (Mr. Mayer’s father); Song 
without Words Tschaikowsky; An- 
dante Cantabile from String Quartet, 
Tschaikowsky; “Ariel,” Bonnet; “Cor- 
tege et Litany,” Dupre; Adagio and 
Toccata from Fifth Symphony, Widor. 

The recital was the occasion for a 
warm welcome to Mr. Mayer, a former 
Hamilton boy, known there as “our 
beloved Fritz,” and there was a 
capacity audience in the church, includ- 
ing visitors from nearby cities of Ohio 
and also from Chicago 

Goldthwaite’s Chicago Recital. 

Chandler Goldthwaite, who played at 
Kimball Hall in Chicago Nov. 26 un- 
der the auspices of the Illinois Coun- 
cil, National Association of Organists, 
and the patronage of the W. W. Kim- 
ball Company, made a decidea.y favor- 
able impression at this performance 
and to those who had heard him in 
previous years in Chicago revealed the 
maturing artist. His technique is, as 
it has been, of the virtuoso class, while 
his powers of inte rpretation show great 

development. If any criticism may be 
made of the recital as a whole it con- 
cerns Mr. Goldthwaite’s selection of 
the program, for he yielded apparent- 
ly to the inclination of too many con- 
cert organists to play the things that 
appeal mostly to his own taste. In 
the opening number, the Widor Sixth 
Symphony, he showed virility and a 
clear, crisp touch in the allegro vivace, 
while the adagio was played with deep 
fe eling and some deft touches of regis- 
tration. In Boellmann’s “Fantasie 
Dialogue” the color work was ex- 
cellent. Marcel Dupre’s “Adagiois- 
simo” and Allegro con fuoco from 
the “Vepres de Commun” were made 
very interesting. Mulet’s Toccata, 
“Thou Art the Rock,” was rendered 
with great brilliancy and the Schu- 
mann Canon in B minor with rare 
style. The entire program was as 
follows: Symphony 6 (Allegro Vivace, 
Adagio and Intermezzo), Widor; Prel- 
ude, Samazeuilh; Prelude, Clerambault; 
“Fantasie Dialogue,” Boellmann: “Har- 
monies du Soir,” Karg-Elert; Scher- 
zetto in F minor, Vierne; Adagiois- 
simo and Allegro con fuoco from 
“Vepres du Commun,” Dupre; Scherzo 
Symphony 4, Widor; “Carillon,” De- 
Lamarter; Canon in B minor, Schu- 
mann; Toccata in F minor, Mulet. At 
the close Mr. Goldthwaite responded 
tc several recalls with a short list of 
supplementary numbers. 

BOY OF 16 AS AID TO NOBLE 

Andrew Tietjen Appointed Assistant 
Organist of St. Thomas’. 

Andrew Tietjen, a boy of 16 years, 
has been appointed assistant organist 
of St. Thomas’ Episcopal Church, one 
of the largest and most famous 
churches of America. Announcement 
of the appointment is made by Dr. 
Tertius Noble, organist and choirmas- 
ter of St. Thomas’ and the one who 
has trained the talented young man 
who is selected for this position. 
Andrew Tietjen entered St. 

Thomas’ Choir School in September, 
1921, at the age of 11. During his 
first two years he made rapid progress 
as a chorister, showing a keen interest 
in everything connected with the 

ANDREW TIETJEN. 

school. In the lind part of 1923 Dr. 
Noble undertook to train him thor- 
oughly in piano and elementary theory. 
Up to 1924 much was accomplished 
along these lines. In February, 1924, 

JANUARY 1, 1927 

Tietjen took his first lesson on the 
organ, and from that time until now, 
rapid progress has been made. 
A year and a half ago the boy’s 

voice changed, so he left the school to 
continue his studies at Trinity School, 
where he remained until last June. For 
the last eighteen months he has been 
organist at Trinity Church, Grant- 
wood, N. J., and since last September 
organist and choirmaster 

Mr. Tietjen will begin his work as 
somes organist of St. Thomas’ on 
Jan. 1 and will give his first recital in 
the church on Sunday evening, Feb. 6, 
at 8 o'clock 

The choir schools of England have 
for centuries proved to be of the ut- 
most value in developing rare talent 
among the chorister boys of the old 
country. From the sixteenth century 
to the present time, just to give a few 

names, one may place on record the 
following great musicians: Merbecke, 
Tye, Tallis, Gibbons, Croft, Purcell, 
Greene, Boyce, Nares, Attwood, Wes- 

ley, Goss, Stainer, Bridge, Sullivan. 
American choir schools apparently will 
do likewise. 

R. J. Bennett in Accident. 
Robert J. Bennett, head of the 

Bennett Organ Company of Rock 
Island, Ill., was hurt in an automobile 
accident near Dixon, Ill., Dec. 8. The 
car in which he and a companion were 
driving skidded and was overturned. 
R. M. Stack, who was with Mr. Ben- 
nett, was not injured, but Mr. Bennett 
received severe injuries to his ear and 
was taken to a Dixon hospital. He 
was able to go home in a short time 
and is making a slow recovery. 

Sheldon Plays Own New Work. 
Charles A. Sheldon, city organist of 

Atlanta, Ga., played his own suite, 
“Retrospection,’ inspired by a trip 
through the north Georgia mountains, 
as a feature of the Sunday afternoon 
organ recital at the Auditorium Nov. 
14. This suite is in five movements. 
Other numbers on his program were 

the first movement of Widor’s Fifth 
Symphony; an Intermezzo by Hollins, 
and “Revery,” by aaenord Strauss. 

PIETRO 

YON 
Opens 

FEBRUARY 5 

in 

Seattle, Wash. 

Tour 

A Few Dates 

Pacific Coast 

Up to February 22, 1927 

Apply at once to The Institute of Concert Virtuosi 

853 Carnegie Hall, N. Y. 
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Yet Available ~ eee sae - 
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BO otvaneacpeanounennsuty 

Events of 1926 in the Organ World aouued enusentannect 

| 

The year 1926 as an eventful period 
in organ history has had its story 
written in the columns of The Diapa- 
son from month to month. For the 
benefit of readers who are interested in 
a glance over the principal occurrences 
and achievements of the last twelve 
months a terse resume of the twelve 
issues of 1926 has been prepared. This 
abbreviated synopsis of the interesting 
items in each number is hereby pre- 
sented: 

January. 
Account is published of jubilee din- 

ner marking the fiftieth anniversary of 
M. P. Mdller as an organ builder. Six 
hundred persons from all parts of the 
United States ye the event at 
Hagerstown, Md., 

Contract for Es ponte organ of 
sixty-nine speaking stops for Calvary 
Presbyterian Church, Philadelphia, is 
awarded to Casavant Brothers. 

J. Warren Andrews, former warden 
of the A. G. O., and prominent organ- 
ist of New York City, recovers from 
severe illness after collapsing on the 
organ bench during offertory at Church 
of the Divine Paternity. 

Firmin Swinnen plays his new 
“Longwood Sketches” for the first 
time at the home of Pierre S. du Pont, 
Wilmington, Del. 

Twelve thousand people hear the 
new Estey organ at the Buffalo Con- 
sistory at formal opening recitals by 
Henry F. Seibert. 
“The Temple of Tone,” Dr. George 

Ashdown Audsley’s posthumous work 
on the organ, is issued from the presses 
of J. Fischer & Bro. and reviewed by 
The Diapason. 

Alfred Hollins plays Chicago. recital 
and is greeted by organists of the city. 

Palmer Christian draws an audience 
of 4,500 people to his Christmas pro- 
gram at the University of Michigan. 

Opening program played on munici- 
pal organ built by M. P. Moller for 
Macon, Ga., Auditorium. 

February. 
Eugene Gigout, dean of French or- 

ganists, and organist of the Church of 
St. Augustine in Paris since 1863, as 
well as composer of more than 300 
organ compositions, dies at the age of 
82 years. 

Second Congregational Church, 
Holyoke, Mass., holds reception Jan. 4 
in honor of completion of fifty years’ 
service of Dr. William Churchill Ham- 
mond. 

George Kilgen & Son of St. Louis 
are awarded contract for an organ in 
the Pontifical College of the Propa- 
ganda of ,the Faith in Rome, a new 
building in the Vatican group. 

Robert-Morton Organ Company in- 
stalls instrument of fifty-nine sets of 
pipes in the large Elks’ Temple at Los 
Angeles. 

Famous organ in the Salt Lake City 
Tabernacle to be enlarged to 131 stops 
under contract for additions awarded 
to the Austin Organ “ompany. 

March. 
Contract for four-manual of approxi- 

mately 200 stops for the Sesquicen- 
tennial Exposition at Philadelphia is 
awarded to the Austin Organ Com- 
pany. Specification drawn up by lead- 
ing organists of the city.. 

San Antonio, Tex., awards contract 
for large four-manual municipal organ 
to M. P. Moller. 

Leopold Stokowski, director of the 
Philadelphia Orchestra, and John Hays 
Hammond, Jr., noted engineer and in- 
ventor, join the staff of the organ 
department of the Aeolian Company. 
Edmund Jaques completes twenty- 

fifth year as organist and choirmaster 
of St. Paul’s Chapel, Trinity Parish, 
New York City. 
Lily Wadhams Moline, Chicago or- 

ganist, gives recital at Kimball Hall, 
program consisting entirely of her 
own compositions. 

Interesting new diapason organ de- 
signed by Senator Emerson L. Rich- 
ards and built by Midmer-Losh, Inc., 
for St. Mark’s Episcopal Church, Phil- 
adelphia, is described. 

King of Italy appoints Pietro A. 
Yon, famous New York concert organ- 
ist, a cavalier of the crown of Italy. 

Farewell dinner for Alfred Hollins, 
preceding his return to Scotland, is 

given by the N. A. O. in New York 
Feb. 23. 

Dr. Walter Heaton’s thirtieth anni- 
versary as organist of Memorial 
Church of the Holy Cross, Reading, 
Pa., is celebrated. 

Skinner four-manual in First M. E. 
Church, Oak Park, IIl., is opened with 
recital by William E. Zeuch of Boston 
Feb. 16. 

April. 
Announcement made of award to 

the W. W. Kimball Company of con- 
tract for large organ for the great new 
Roxy Theater, New York. Interest- 
ing feature is the fact that the organ 
is to be the first with three separate 
consoles, making it possible for three 
organists to play instrument at one 
and the same time. 

George Kilgen & Son, Inc., occupy 
new plant at St. Louis, which is one 
of the largest and most up-to-date in 
the world. 

Coliseum at Miami, Fla., seating 
8,000 people, is to have a large Austin 
organ. 
Highland United Presbyterian 

Church, New Castle, Pa., installs four- 
manual built by Hall Organ Com- 
pany. 

Organ Builders’ Association of 
America undergoes change in status. 
Arthur Hudson Marks is elected presi- 
dent pro forma. 

First Lutheran Church at Dayton, 
Ohio, orders four-manual Estey. 

William Lester of Chicago receives 
Bispham medal for his choral opera 
“Everyman.” 

Five-manual organ built by Balbiani 
Brothers of Milan is installed in 
Church of St. Vincent Ferrer, New 
York. ; 

May. 

First Baptist Church of Los Angeles 
awards to W. W. Kimball Company 
contract for instrument of seventy 
stops. 

Youngstown, Ohio, orders  four- 
manual municipal organ of the Skin- 
ner Company for memorial hall seat- 
ing 2,700. 

Pilcher four-manual installed in First 
Methodist Church of Dallas, Tex. 

Organists of Kansas hold annual 
meeting and attend dedication of four- 
manual Austin organ at the Univers- 
ity of Kansas in Lawrence April 5 
and 6. 

Sacramentc, Cal., awards contract 
for four-manual municipal organ of 
eighty-four stops to the Estey Com- 
pany 

Christ Church Cathedral, Hartford, 
Conn., gives order for four-manual to 
the Skinner Organ Company. 

Al Malaikah Shrine Temple at Los 
Angeles installs four-manual built by 
M. P. Moller. 

june. 
Music week in May is celebrated in 

New York at the Wanamaker Audi- 
torium with festival of organ music in 
which Farnam, Courboin, Noble and 
other prominent performers take part. 

John Priest, organist of the Colony 
Theater, New York, and one of the 
outstanding theater organists of the 
United States, as well as staff writer 
on The Diapason, dies May 10. 

Contract for large four-manual for 
Immanuel Presbyterian Church, Mil- 
waukee, is awarded to the Wangerin 
Organ Company. 

Second Presbyterian Church, Phila- 
delphia, awards contract for sixty-nine- 
stop four-manual to Austin. 

Skinner four-manual in new’ Jeffer- 
son Avenue Presbyterian Church, De- 
troit, is dedicated May 2. 

Four-manual built by Wicks Com- 
pany for St. Francis Solanus Church, 
Quincy, IIl., dedicated. 

Samuel A. Baldwin plays a total of 
1,590 compositions in nineteen seasons 
of recitals at the College of the City 
of New York. 

Death takes S. Dwight Smith and 
J. Harold Weisel, well-known Pitts- 
burgh organists. 

July. 
American Guild of Organists holds 

fifth general convention in Buffalo 
June 1 to 3 and is entertained royally. 

Pacific coast organists’ convention 
draws large atvendance to Pasadena 

late in June, with recitals by Lynn- 
wood Farnam, Charles M. Courboin 
and other notables. 

Gift of $100,000 to Northwestern 
University from the Carnegie Founda- 
tion for the establishment of a church 
music schoo’ is announced. Dean 
Peter C. Lutkin in charge. 

Adelaide M. Lee of Detroit wins 
Estey scholarship, awarded by A. G. O. 
for study at Fontainebleau. 
Toledo Museum of Art orders four- 

manual organ to be built by Skinner. 
Four-manual Kimball ordered by 

Westminster Presbyterian Church, 
Minneapolis. 

Great throng attends program of 
works of Dr. Humphrey J. Stewart 
at the San Diego outdoor organ pa- 
vilion in Balboa Park May 23 on the 
occasion of Dr. Stewart’s seventy- 
second birthday anniversary. Event is 
made a community celebration. 

Clarence Eddy is toasted at celebra- 
tion of his seventy-fifth birthday and 
musical program is given at the home 
of Mr. and Mrs. Charles M. Hayes, 
Winnetka, III. 

Hillgreen, Lane & Co. win contract 
for four-manual for Kawaiahao Church 
in the Philippine Islands. 

Kimball four-manual, gift of Colonel 
L. A. Watres to the city of Scranton, 
Pa., is opened with recital by Charles 
M. Courboin May 24 at the Scranton 
Chamber of Commerce building. 
American Organ Players’ Club holds 

thirty-sixth annual meeting at the 
Church of St. Mark (Lutheran), Phil- 
adelphia, and hears the new Hall four- 
manual. 

Great Catholic Eucharistic congress 
in Chicago and at Mundelein, IIL, is 
marked by elaborate musical pro- 
grams. 

Ernest A. Simon honored on twenty- 
fifth anniversary as choirmaster and 
organist of Christ Church Cathedral, 
Louisville. 

First Methodist Church of West 
Palm Beach, Fla., orders large Pilcher 
organ of four manuals. 

Guilmant Organ School holds twen- 
ty-fifth annual commencement in Old 
First Presbyterian Church, New York. 

August. 
Announcement Mg made by Dr. Alex- 

ander Russell of arrangements for a 
tour of the United States in the winter 
by Louis Vierne of Notre Dame, Paris. 

Christ Church Cathedral, St. Louis, 
orders four-manual Skinner to take 
place of old Roosevelt. 

Za Ga Zig Shrine Temple at Des 
Moines, Iowa, places order with the 
Reuter Organ Company for a four- 
manual of approximately seventy 
stops. 

‘Dr. Arthur H. Harrington tells how 
installation of organ, carrying out his 
plan for the benefit of the mentally 
diseased. has been of help at the State 
Hospital for Mental Diseases, Howard 

East End Christian Church, Pitts- 
burgh, orders an Austin four- manual. 

Wesley M. E. Church, Worcester, 
Mass., to have new four-manual built 
by Skinner. 
Organ problems in Germany taken 

up at notable congress July 27 to 29 
attended by builders and organists at 
Freiburg. 

oe 
T. Frederick H. Candlyn, organist 

and composer of Albany, N. Y., an- 
nounced as winner of $500 Austin prize 
and Audsley medal offered by the 
A. O. for the best organ composi- 
tion. Dr. Caspar P. Koch of Pittsburgh 
wins prize offered by The Diapason 
for best paper on organ topic to be 
presented at Philadelphia convention. 
Hugh McAmis appointed city or- 

ganist of San Antonio, Tex., on his 
return from Paris. 

Centenary of birth of William T. 
Best, noted L..glish organist, observed. 

Tablet in memory of Horatio Parker 
unveiled Jaly 26, at Auburndale, Mass., 
his old home. 

October. 
All records for attendance at con- 

ventions of organists smashed at nine- 
teenth annual meeting of National As- 
sociation of Organists in Philadelphia, 
early in September. Reginald L. Mc- 
All elected president of association. 

Organists of Canada meet Aug. 30 
and 31 at London, Ont., for annual 
session of the Canadian College of Or- 
ganists. 

Orlando Fla., orders first municipal 
organ to be erected in that state—a 

large four-manual Estey to stand in 

the Orlando Auditorium, seating 3,300 
people. 

Clarence A. Woodman, general man- 
ager of Oliver Ditson Company, dies 
suddenly in Boston. 
_ Strike of Chicago theater organists 
is settled Sept. 10 by ratification of 
new agreement between theater man- 

agers and the union. 
Frankford High School at Philadel- 

phia has new Moller organ bought 
with small contributions of the pupils. 

November. 
Charles M. Courboin severely in- 

jured when his automobile is struck by 
a trolley car at Scranton, Pa., Oct. 10. 

Arthur Hudson Marks, president of 
the Skinner Organ Company, wins im- 
portant patents for new method of im- 
proving broadcasting of organ music. 

Richard: Keys Biggs of New York 
appointed organist and choirmaster of 
St. Patrick’s Church, Montreal. 
New First Congregational Church, 

Chicago, orders Kimball of 117 speak- 
ing stops, to be largest organ in Chi- 
cago, for its famous west side edifice. 

Daily recitals on the large organ 
at the Sesquicentennial Exposition in 

Philidelphia are canceled because of 
lack of funds, etc. 
Many organs damaged in terrific 

hurricane which sweeps Florida coast. 
Commission on Church Music and 

Worship of the Presbyterian Church, 
of which Edward Shippen Barnes is 
chairman pro tem, makes appeal to or- 
ganists for assistance in carrying out 
its aims. 

Manchester is the host for 1926 
meeting of National Union of Organ- 
ists’ Associations of Great Britain early 
in September. 

December. 
Special report of the department of 

commerce shows that in 1925 1,954 
pipe organs, valued in the aggregate at 
nearly $13,000,000, were built in the 
United States, a gain of 27.9 per cent 
over 1923, the year of the last previ- 
ous census. 

Philadelphia organists, through A. 
O. chapter, launch movement for 

improvement in organists’ salaries. 

Dinner in New York Nov. 8 marks 
first presentation of T. H. Can- 
dlyn’s prize-winning composition, 
“Sonata Dramatica,” and Mr. Candlyn 
receives the Austin Company $500 
award and the Audsley medal from 
the N. A. O. 

Skinner organ in Trinity Church, 
Boston, dedicated Oct. 31, with Francis 
W. Snow at the console. New organ, 
gift of Mrs. T. Jefferson Coolidge, 
sup,lements chancel organ, entire in- 
strument having a total of 112 stops 
and 6,361 pipes. 

Ex-organ blowers form organization 
to perpetuate memories of the past. 

Clarence Eddy gives his annual Chi- 
cago recital Oct. 28, in Kimball Hall. 
New $500 prize, offered by George 

Kilgen & Son, Inc., for best composi- 
tion to be played for the first time at 
1927 St. Louis convention, is an- 
nounced by National Association of 
Organists. 

Charles P. Scott, composer and or- 
ganist of Boston, dies Nov. 15 

Diamond Jubilee of H. J. Edwards. 
Dr. H. J. Edwards has celebrated 

his diamond jubilee as organist of 
Barnstaple Parish Church, the Musical 
Times of London records. On Sept. 
26 the entire music of the day’s serv- 
ices, with the exception of one chant 
(composed by his father), was of his 
composition. The doctor’s name is a 
household word in the west of Eng- 
land, and friends and admirers came 
from far and near to attend the service. 
Feeling references were made from the 
pulpit, and special peals were rung on 
the bells. Dr. Edwards was appointed 
to the position of organist of the parish 
church when he was only 12 years of 
age, and he has served under six 
vicars. 

Heads Philadelphia Club. 
At the last meeting of the Philadel- 

phia Club of Women Organists Miss 
Jeanette Hollenbeck was elected presi- 
dent, succeeding Miss Viola Klaiss. 
Other officers chosen at the same time 
are: Miss Mabel Harlan, vice-presi- 
dent; Miss Mary E. Slack, secretary 
and treasurer, and Miss Julia Huhn, 
hostess. The meeting Sunday, Nov. 
28, was held in the Karlton Theater 
and was attended by twenty-eight 
members. 
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Keeping the Faith 
RT and Commerce may go hand in 

hand, but only in organizations 

where artistic ideals are domi- 

nant, not subject to commer- 

cial ambition. Of course, every- 

thing that is produced and sold, 
whether a work of art or not, must conform to 

some business method, else success and dignity 

will be lacking. Frequently artistic and commer- 

cial ideals clash, and one must act as arbiter be- 

tween the two. The Skinner organization has 

just dealt with such a problem. Here it is: 

There is a demand for more Skinner organs 

than we have been producing. We have had to 
decide whether to increase our rate of produc- 

tion or lose business that would naturally come 

tous. We have decided not to be tempted to make 

a big business of the building of Skinner organs. 

We can build fifty organs of varied sizes an- 

nually and be sure of the results. Each one can 

have the attention from start to finish that Skin- 
ner quality requires. To build more in 1924 

would mean less care, less personal interest, less 

pride in each instrument. The Skinner quality 

has been steadily progressing and improving. 
We shall find more satisfaction in raising the 

quality rather than the quantity. We can’t do 
both at once. Therefore, we have decided defi- 

nitely to complete only fifty instruments in 1924 

and fifty-five in 1925. Of these we are already 
committed to thirty-six of the 1924 quota and 
several of the 1925. This means, of course, that 

some who would like to have Skinner organs 
won’t be able to get them. But it also means 
quality, progress and preservation of first place 

in the minds of connoisseurs. It also means that 
more of the sales price can be put into quality 
instead of into selling expenses. 

Today a new Skinner installation fairly shouts 

Quality at you in every detail. Lumber so care- 
fully selected and workmanship of such infinite 

pains that the conviction of outstanding distinc- 
tion reaches the mind as inevitably through the 
eye as through the ear. 

This might raise the question—is it good to 
spend so much time and money on details? 
Why not use cheaper wood and save a little on 
the metal? Why smooth it up quite so much? 
Why not be up to date and introduce piece 
work and give the customer the benefit of the 

saving? 

Our answer is that there are plenty ot manu- 

facturers doing that very thing in a very intelli- 
gent manner. It is legitimate. We have no 

quarrel with it but our ambition is not in that 

direction. We cannot expect a workman to do 
sloppy work on one part and careful work on 
another, however important. Nor can we give 

him materials which he recognizes as inferior 

and expect him to take a craftsman’s pride in 
his work. Neither can we put our common 

sense to sleep and believe that a man, however 

conscientious, will work against his own pocket 
book on piece work. 
Among men as among things we find the same 

classes—distinction, mediocrity, inferiority. 

Each seeks its own level and a man is measured 

by his aspirations. Fortunately there are enough 

of those who aspire to the best to support the 

Skinner policy and to keep the Skinner organi- 
zation busy. Curiously enough it is not an ex- 
travagant policy at all. The same infinite pains 

with labor and material which makes a Skinner 
organ sound better and look better makes it 

longer lived, more reliable and less subject to 

repairs. It stays in tune better. It is really 

cheapest in the long run and that is true of 
most good things. 

Aside from ultimate economy, however, there 

is a more tangible consideration. Music is no 

better than the tone with which it is expressed. 
The finest aria ever written is only fine when 
sung by a pleasing voice. The only purpose of 
an organ is to please the ear and its capacity to 
please is measured not by the number of pipes 
but by beauty and distinction of tone. What 
would our customers gain if our ambition were 

to produce the most pipes for the money in- 
stead of the most pleasure for the money. 

And that goes to the root of our purpose and 
our policy. Our business will grow very, very 

slowly but we shall be proud of every organ we 
build and Skinner owners will have that pride 
of possession which comes only with that which 

is conceded to be the best. 
So we start the New Year thankful to our 

friends and clients for the encouragement and 

support they are giving us and firm in our de- 

termination to Keep the Faith. 

SKINNER ORGAN COMPANY 

Arthur Hudson Marks, President 

Ernest M. Skinner, Vice-President 
William E. Zeuch, Vice-President 

SKINNER ORGAN COMPANY 
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Still Keeping the Faith 
ACH year there treads the path 
to our door a steadily increasing 
number of clients, guided by 
those whom we have served in 
previous years. We have no 

sales promotion system; we spend little 
in advertising and our sales expense is 
moderate. In the factory we have no 
piece work system and no volume pro- 
duction experts. This is not because 
we doubt the value of these things in 
manufacturing institutions but because 
we cling to the idea that the building of 
a fine pipe organ is an art and not a 
matter for piece work and volume pro- 
duction methods. Since we regard each 
Skinner organ as a work of art with its 
own personality and individuality we 
build no organ until a study has been 
‘made of the environment. After that 
the organ is planned to fit the space, 
the acoustics and the taste of the client. 
After the organ has been installed it is 
voiced and revoiced until perfectly 
adapted to its surroundings. Obviously, 
this is not.a matter for efficiency experts 

and piece work fixers. We are old-fash- 
ioned. Our work is more in the nature 
of the old Guilds. Most of our workmen 
have built Skinner organs all their lives. 
More than half of them play some 
musical instrument. The same names 

appear on our payroll year after year and 
there is little shifting about, few new 
men to be trained. Our business grows 
slowly but we are content to occupy 

top place in quality, devoting our ener- 
gies to improving the organ tonally and 
mechanically, giving to each an individ- 
uality rather than todivert our attention 
to volume and lower costs. 

The result speaks for itself. We find 
each year a sufficient number of clients 
who want the best to keep our organi- 
zation busily occupied. 

Arthur Hudson Marks, President 

Ernest M. Skinner, Vice-Pres. 
William Edward Zeuch, Vice-Pres 
George L. Catlin, Treasurer 
George O. Kingsbury, Secretary 
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NEW WELTE BUILDING 
TO HAVE FINE STUDIO 

ORGAN WILL BE A FEATURE 

Fifth Avenue Structure Will Contain 

Beautiful Quarters—Hint of Good 

Things for the Stomach as 

Well as the Ear. 

Announcement is made from New 
York that the new Welte building at 
695 Fifth avenue in the metropolis is 
to contain an organ studio which is to 
be one of the most beautiful and well- 
equipped centers of organ culture ever 
designed in this age of the advance- 
ment of the organ. It is to have a 
large organ, comfortable quarters 
where organists may meet and where 

such organizations as the A. G. O. and 
the N. A. O. may hold sessions, and 
even, so it is rumored, there is to be 

an electric refrigeration system and 
steam table service, so that those who 
love organ music, but stoop to such 
mundane things as a good appetite, 
may be filled with the good things of 
the dinner table. 

The new building is near the famous 
St. Regis Hotel, in the new center of 
the uptown Fifth avenue district, and 
Robert P. Elliot, vice president of the 
company, states that by March 1 the 
studio will be ready for visitors. The 
organ is to be a three-manual concert 
instrument. In addition to the record- 
ing and reproducing conSole, the organ 
will have a complete straight console, 
without player mechanism. It is 
also to be operated by the patented 
multi-control which provides for the 
playing of rolls from a selected pro- 
gram merely by touching buttons in 
any order desired. A concert grand 
piano is provided, playable from the 
organ console without affecting the in- 

strument as a concert piano. Organ 

and piano, or organ and orchestra num- 
hers will be in order 

Soon after the organ installation is 
completed in the spring, the musical 
evenings, which were an_ interesting 
feature of New York life, will be re- 
sumed. 
The general offices of the Welte com- 

panies will occupy the upper floors of 
this building. The general reception 

room comes first on the main floor, a 
wide doorway leading into the organ 
studio, and the piano display rooms 
being above. What promises to be an 
attractive as well as a novel feature 
is a beautiful Spanish organ screen 
facing the avenue—a hint of the beauty 
within. 

Opens Wangerin at Springfield. 

A three-manual and echo organ just 
completed for the First Methodist 
Episcopal Church of Springfield, Ill, 
by the Wangerin Organ Company was 
opened with a program by Edwin 
Stanley Seder, F. A. G. O., of Chicago 
on the evening of Nov. 28. Mrs. 
Bernice L. Booth, organist and 
director of the choir of the church, 
writes that the recital was both charm- 
ing and scholarly and that the program 
demonstrated to the fullest the beauti- 
ful voicing of the instrument. Mr. 
Seder played these selections: Festival 
Prelude on “A Mighty Fortress,” 
Faulkes; Largo from Concerto in D 

minor, Bach; Toccata and Fugue in 
D minor, Bach; Menuett, C. P. E., 
Bach; Funeral March and Song of the 
Seraphs, Guilmant; ‘“Liebestraum” 
No. 3, Liszt; Chorale in A minor, 
Franck; “Twilight at Sycamore 
Nook,” Cadman; “Dance of the Reed 
Pipes,” Tschaikowsky; “Ave Maria,” 
Schubert; Toccata from Fifth Sym- 
phony, Widor. Mrs. Booth opened 
the program with Batiste’s Second 
Offertory to St. Cecilia. 

Frisco Theater Players Unite. 

Theater organists of San Francisco 
have formed the Theater Organists’ 
Club and recently held a meeting in 
Musicians’ Hall, attended by more 
than 100. More than fifty signed the 
charter of the club at this gathering 
and the membership has since been in- 
creased to seventy-five. A series of 
educational meetings is planned, the 
first of which is to be held at the Gra- 
nada Theater, with Miss Iris Vining as 
hostess. 

F. F. PITTS DIES IN CHURCH 

Omaha Organ Expert Stricken as He 
Was About to Sing Solo. 

F. F. Pitts, an organ expert known 
throughout the West and for many 
years the representative of Hillgreen, 
Lane & Co. at Omaha, died suddenly 
on the evening of Dec. 12 during a 
service at the First Christian Church 
of Omaha, where he was a member of 
the choir. Mr. Pitts had been in his 
usual health and had a conversation 
with the pastor just before the service 
began. He was about to sing the bass 
solo in the anthem, “O Come to My 
Heart, Lord Jesus,” when he was 
taken ill and was led from the choir 
loft by two young men. Mrs. Pitts, 
the director of the choir, hurried to 
his side, but found him lifeless, an 
attack of heart disease having brought 
the end. Physicians in the audience 
and others summoned from a hospital 
across the street pronounced him dead. 

Mr. Pitts, in addition to his work 
as an organ expert and salesman, had 
been singing in the choir of the First 
Christian Church for three and a half 
years. He was a member of the Re- 
formed Church. The funeral was held 
on Dec. 15 at the Christian Church. 
Ben Stanley, who played at the wed- 
ding of Mr. and Mrs. Pitts, presided 
at the organ. 

Mr. Pitts went to Omaha in 1913 
from Pekin, Ill, and established the 
Pitts Pipe Organ Company, of which 
he was the head. He was widely 
known throughout the West and 
beloved by all with whom he came in 
contact. 

PILCHER OPENED IN CHICAGO 

De Lamarter Plays Three-Manual 
with Echo at Luther Memorial. 

An organ of three manuals and an 
effective echo, built for the new 
Luther Memorial Church, Wilson and 
Campbell avenues, Chicago, by Henry 
Pilcher’s Sons of Louisville, Ky., was 
opened with a recital by Eric De La- 
marter of the Fourth Presbyterian 
Church on the evening of Nov. 26. 
The entire instrument is under ex- 
pression, including the pedal. The 
specification of stops is as follows: 

GREAT ORGAN. 

1. Open Diapason, 8 ft., 73 pipes. 
. Gross Fléte, 8 ft., 73 pipes. 

3. Gamba, 8 ft., 73 pipes. 

4. Dulciana, 8 ft., 73 notes. 
5. Clarabella, 8 ft., 73 notes. 
6. Flute d’Amour, 4 ft., 73 notes. 
7. Octave, 4 ft., 61 notes. 
8. French Horn, 8 ft., 73 notes. 

SWELL ORGAN. 
9. Bourdon, 16 ft., 97 pipes. 

10. Diapason Phonon, 8 ft., 73 pipes. 
11. Stopped Diapason, § ft., 73 notes. 
12. Aeoline, 8 ft., 73 pipes. 

13. Salicional, 8 ft., 73 pipes. 
14. Voix Celeste, 8 ft., 61 pipes. 
5. Flute, 4 ft., 73 notes. 

16. Quint, 2% ft., 61 notes. 

. Flautina, 2 ft., 61 notes. 
18. Oboe, 8 ft., 73 pipes. 
19. Cornopean, 8 ft., 73 pipes. 

CHOIR ORGAN. 

20. English Diapason, 8 ft., 73 pipes. 

21. Clarabella, 8 ft., 73 pipes. 
22. Dulciana, 8 ft.. 73 pipes. 

3. Gamba, 8 ft., 73 notes. 
24. Flute d’Amour, 4 ft., 73 pipes. 
25. French Horn, 8 ft., 73 pipes. 

ECHO ORGAN. 

26. Cor de Nuit, & ft., 73 pipes. 
27. Viol d’Orchestre, 8 ft., 73 pipes. 
28. Viol Celeste, 8 ft., 61 pipes. 
29. Vox Humana, 8 ft., 73 pipes. 
30. Cathedral Chimes (Deagan Class A), 

20 tones. 

PEDAL ORGAN. 

31. Open Diapason (Great Flute ext.), 16 
ft., 12 pipes. 

52. Bourdon, 16 ft., 32 pipes. 
33. Lieblich Gedeckt, 16 ft., 32 notes. 
34. Contra Viol (Great Gamba ext.), 16 

ft., 12 pipes. 
35. Dolee Flute, 8 ft., 12 pipes. 
36. Gedeckt, 8 ft., 32 notes. 

The mechanical features include 
twenty-nine couplers, nineteen combi- 
nation pistons and six pedal move- 
ments. 

Brahms 
Chorus of Philadelphia, N. Lindsay 
Norden, conductor, announces the first 
program to be given: in the ballroom 
of the Bellevue-Stratford Hotel, Jan. 
19, with Mae Ebrey Hotz as assisting 
soloist. The program will include: “O 
Death, Thou Art the Tranquil Night” 
(double choruses), Cornelius; “On the 
Plains,” Weelkes; “The Silver Swan,” 

Gibbons; “Crossing the Bar,” Tily; 
“The Frog,” Newton; “I Met with 
Death” (first performance), Zeckwer; 
“My Peace I Leave with You,” Mc- 
Collin; “Swing Low, Sweet Chariot,” 
Negro Spiritual; “Cherubim Song” 
(first time), Tschesnokoff; Coronation 
Scene from “Boris Godounoff,’ Mous- 
sorgsky. 

Gaines Wins Swift & Co. Prize. 
Samuel Richard Gaines of Boston 

this year won for the second time the 
prize song competition of the Swift 
& Co. male chorus. The contest, for 
a prize of $100, is aimed to encourage 
composition for male voices in chorus. 
Mr. Gaines’ selection was a musical 
setting to the poem “Constancy.” The 
judges included Leo Sowerby, Arthur 
Olaf Anderson and D. A. Clippinger, 
all of Chicago. Louis Victor Saar of 
Chicago was accorded honorable men- 
tion by the judges. His setting to the 
poem “The West” was in close com- 
petition with Mr. Gaines’ work. The 
prize-winning number will have its 
initial presentation by the Swift & Co. 
chorus at its concert at Orchestra Hall 
March 17. 

Arthur Gutow in Detroit. 
Arthur Gutow, the Chicago theater 

organist who has made a fine reputa- 
tion with his work at several large 
“movie” houses, especially at the Chi- 
cago, where he was for a long time, 
has been appointed solo organist at 
Balaban & Katz’s Michigan Theater 
in Detroit. This house seats 5,000 peo- 
ple and is rated as the most beautiful 
theater in the Balaban & Katz circuit. 
He expects to remain in Detroit for a 
few months. Mr. Gutow went to De- 
troit from the new North Center Thea- 
ter in Chicago. 

Demorest at Evanston Church. 
Charles H. Demorest, formerly or- 

ganist and director at the First Meth- 
odist Church of Evanston and also 
former organist of the New First Con- 
gregational Church, Chicago, has been 
appointed organist of the First Pres- 
byterian Church of Evanston. The 
position was made vacant by the con- 
tinued illness of Mrs. Wilhelm Mid- 
delschulte, who held this post for a 
number of years and under whose lead- 
ership the music at this church was 
known for its high quality. 

T. L. Lutkins, president of T. L. 
Lutkins, Inc., New York, specialists 
in pouch skis for the music trade, and 
his son, T. L. Lutkins, Jr., arrived in 
port Dec. 1 aboard the steamship Paris 
after a visit of six weeks to England, 
Belgium, France and Germany in the 
interest of their business. Most of the 
leather this company supplies to the 
organ trade is imported, and father and 
son make yearly trips to Europe to 
select their stock. 

KYLE DUNKEL 
All Angels’ Church 

West End Ave. and 8Ist Street 
NEW YORK CITY 

USELMA CLARKE SMITH 
ORGANIST - PIANIST 

CONCERTS, RECITALS, TEACHING 
1714 CHESTNUT ST., PHILADELPHIA, PA, 

Vera Kitchener 
A.A.G.0. S.T.0. 

58 Central Park West 
NEW YORK CITY 

CARL F. MUELLER 
Organist and Director of Music 

Grand Ave. Congregational Church 
DIRECTOR Tripoli Chanters 

Bucyrus Choral Club 
FACULTY: Milw. Inst. of Music 

Milwaukee, Wisconsin 

Robert Morris Treadwell 
A & & C6. 

Organist-Choirmaster 
Claremont Presbyterian Church 

Jersey Cit 
Treasurer National Association of 

anists 
Wanamaker Auditorium, 

S. WESLEY SEARS 
Organist-Choirmaster 

St. James Church 
Philadelphia 

Organ Recitals Organ Instruction 

W. Lawrence Cook 
A. A.G. 0. 

Organist and hoirmaster§ Calvary 
Episcopal Church and Temple B’Rith 
Sholom. Head of Organ Department. 

Louisville Conservatory of Music 
AVAILABLE FOR RECITALS 

2037 Alta Ave. Louisville, Ky. 

PAUL E. GROSH 
Mus. B. 

ORGAN—VOICE PRODUCTION 
Dir. Tarkio College Conservatory 

Tarkio, Mo. 

IF IN DOUBT, WRITE THIS CHURCH 

SIDNEY, NEW YORK 

Beman Organ Company, 

Binghamton, N. Y. 
Gentlemen: 

to give satisfaction in every way. 

fifty years yet. 

pany, we are 

As ever yours, 

FIRST CONGREGATIONAL CHURCH oe 

April 6, 1926. 

The organ installed by Mr. Frank Beman in the 
First Congregational Church in January, 1895, at Sidney, 
New York, gives perfect satisfaction in every respect. We, 
after thirty-one years of use, can say that it is one of the 
best two manual organs both in tone and workmanship 
today in the Susquehanna Valley. It certainly was built 

Many are the words of praise from people who 
spend the Sunday in our city. At a recital or concert 
there are always inquiries as to who built the beautiful 
toned organ. All organists who have had the privilege 
of playing on it speak of it in the highest praise. it 
present the indications are that the organ is good for 

With our best wishes to the Beman Organ Com- 

(Signed) A. L. Pindar, 
Orga 

The letter 

reproduced 

on the left 

is typical 

of opinions 

often ex- 

pressed 

upon instal- 

lations 

made by 

this 

lie company 

rian Organs 
BUILT BY ARTISTS AND ARTISANS 

BEMAN ORGAN COMPANY 
SINCE 1884 

BINGHAMTON, N. Y. 
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AEOLIAN ORGAN 
(Three Manuals) 

Trinity Church 
Protestant Episcopal 

LENOX, MASS. 

Presented by Mrs. Henry White 

Copy of letter from Thomas Moxon, Organist of Trinity Church 

“Tam writing you regarding the Acolian Organ presented to Trinity Church, Lenox, by Mrs. Henry White. 1 was delighted 
with the Organ when it was installed, but after three months constant use | am enthusiastic about it. The beautiful flutes and strings 
and clear reeds are all that an organtst can desire, but the glory of the Organ is in the diapasons on the Great and Pedal organs, which 
remind me, with their smooth and mellow tone of the diapasons in English churches where I have played. 

Though it 2s not one of the largest organs in the country, I think it is one of the most flexible, as one seems to be able to secure 
just the right combination for any composition. You are to be congratulated on your work in Lenox.’ 

She AEOLIAN COMPANY 
‘Pipe Organ Department 

AEOLIAN HALL * NEW YORK 
Chicago Studio: 812 Fine Arts Building 
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CHURCH AT QUINCY, ILL., 

ORDERS FOUR-MANUAL 

MOLLER TO INSTALL ORGAN 

Salem Evangelical, of Which C. Har- 

old Einecke Is the Organist, to 

Have Instrument of Fifty- 

five Stops. 

Salem Evangelical Church, Quincy, 
Ul, is to have a four-manual organ, 
under construction at the factory of 
M. P. Moller, and it is to be installed 
next month. The contract was closed 
by the Chicago office of M. P. Moller. 
The organist of this church is C. Har- 
old Einecke. 

Following is the specification of the 
instrument: 

GREAT ORGAN. 

1. Bourdon, 16 ft., 61 pipes. 
2. First Open Diapason, 8 ft., 61 pipes 
3. Second Open Diapason, 8 ft., 61 

Clarabella, 8 ft., 73 pipes. 
5. Doppel Fléte, 8 ft., 73 pipes. 
6. Viola d’Gamba, 8 ft., 73 pipes. 
7. Flauto Traverso, 4 ft., 61 notes. 
8. Trumpet, 8 ft., 73 pipes. 
% Duleiana, 8 ft., 73 pipes. 
10. Chimes, 8 ft., 20 bells. 
11. Harp, 8 ft., 49 bars. 
12. Celestus, 4 ft., 37 notes. 

SWELL ORGAN. 
13. Lieblich Gedeckt, 16 ft., 97 pipes. 
14. Open Diapason, § ft., 73 pipes. 

15. Stopped Diavason, § ft., 73 notes. 

16. Salicional, 8 ft., 73 pipes. 
Viola Celeste, 8 ft., 61 pipes. 

18. Viol d’Orchestre, 8 ft., 73 pipes. 
19. Violina, 4 ft., 61 notes. 
20. Flute d’ Amour, 4 ft., 61 notes. 

Nazard, 2% ft., 61 notes. 
Flautina, 3 61 notes. 
Tierce, , 61 notes. 

. Mixture, 3 rks., 183 notes. 

25. Oboe, 8 ft., 73 pipes. 
26. Cornopean, § ft., 73 pipes. 
27. Vox Humana, 8 ft., 61 pipes. 
28. Quintadena, 8 ft., 61 pipes. 

CHOIR ORGAN 
29. English Open Diapason, 8 ft., 7: 

30. Concert Flute, 8 ft., 73 pipes. 

Dulciana, § ft., 73 notes. 

Doppel Fléte, 8 ft., 73 notes. 
33. Gamba, § ft., 73 notes. 

34. Clarinet, § ft., 73 pipes. 
35. Solo Flute, 4 ft., 61 notes. 

36. Harp, 8 ft., 49 notes. 

37. Celestus, 4 ft., 37 notes. 
38. Unda Maris, § ft., 61 pipes 

SOLO ORGAN. 
39. Stentorphone, § ft., 73 pipes 
40. Gross Fléte, 8 ft., 73 pipes. 
41. Gross Gamba, § ft., 73 pipes. 
12. Gamba Celeste, 8 ft., 61 pipes. 
3. Tuba, § ft., 73 pipes. 

44, Clarion, 4 ft., 61 notes. 
45. French Horn, 8 ft., 73 pipes. 

PEDAL ORGAN. 

46. Diapason Resultant, 32 ft.. 32 notes. 
First Open Diapason, 16 ft., 44 

48. Bourdon, 16 ft., 44 pipes. 

49. Lieblich Gedeckt, 16 ft., 82 notes. 

59. Tuba Extended, 16 ft., 12 pipes. 
51. Tuba, 8 ft., 32 notes, 
52. Octave Bass, § ft., 32 notes 

53 3ass Flute, 8 ft., 32 notes 
54 ’Cello, 8 ft., 32 notes. 

63. Quint, 10% ft., 32 pipes 

KILGEN OPENS N. Y. OFFICE. 

New Quarters in Steinway Hall for 
St. Louis Organ Builders. 

With the coming of the new year 
George Kilgen & Son, Inc., of St. 
Louis opened an office in Steinway 
Hall, New York City. The large num- 
ber of contracts received from Eastern 
points during the year induced this en- 
terprising firm, one of the oldest in the 
country, to open an office easy of ac- 
cess to patrons and it has selected at- 
tractive quarters in suite 1017 of Stein- 
way Hall, 109 West Fifty-seventh 
street. 

Alfred G. Kilgen, the new president 
of the firm, with Mr. Munjar, district 
manager of the Chicago office, spent 
most of last month in selecting appro- 
priate furniture, carpets and fixtures 

for these quarters, in which J. Lewis 
Doyle from the Chicago office will 
take care of the Kilgen interests. 

In opening this branch office the 
firm is again occupying the original 
territory where the first American Kil- 
gen organs were built in 1851. 

An organ built by M. P. Moller for 
the Lincoln Methodist Church at Dan- 
ville, Ill., was dedicated Nov. 28 with 
a recital by Ralph Gerber of Chicago. 

VOTTELER FOR AMARILLO 

Central Presbyterian Church in Texas 
City Buys Three-Manual. 

The new Central Presbyterian 
Church of Amarillo, Tex., is to have a 
Votteler three-manual and echo organ. 
Negotiations were carried on through 
the Southwestern representative of the 
Cleveland firm, J. J. Blackman of 
Dallas. 

Following is the specification of the 
instrument: 

GREAT ORGAN. 
1. Diapason, 8 ft., 73 pipes. 
2. ’Cello, 8 ft., 73 pipes. 
3. Gross Fléte, 8 ft., 73 pipes. 

4. Octave, 4 ft., 61 pipes, 
5. Tuba, 8 ft., 73 pipes. 

SWELL ORGAN. 
6. Lieblich Gedeckt, 16 ft., 
7. Diapason, 8 ft., 73 pipes. 
8. Salicional, 8 ft., 73 pipes. 
9. Stopped Diapason, 8 ft., 73 pipes. 

10. Violunda, 8 ft., 73 pipes. 
11. Aeoline, 8 ft., 78 pipes. 
12. Orchestral Flute, 4 ft., 
3. Harmonie Piccolo, 2 ft., 

14, Oboe, 8 ft., 73 pipes. 

CHOIR ORGAN. 
15. Geigen Principal, 8 ft., 73 pipes. 
16. Duleciana, 8 ft., 73 pipes. 
17. Melodia, 8 ft., 73 pipes. 
18. Unda Maris, 8 ft., 61 pipes. 
1%. Flute d’Amour, 4 ft., 61 pipes. 
20. Clarinet, 8 ft., 73 pipes. 
21. Harp Celesta, 8 ft., 49 bars. 

ECHO ORGAN. 
22. Echo Viol, 8 ft., 61 pipes. 
23. Fern Flote, 8 ft., 61 pipes. 
24. Gemshorn, 8 ft., 61 pipes. 
25. Ludwigston, 8 ft., 61 pipes. 
26. Violina, 4 ft., 61 pipes. 
27. Vox Humana, 8 ft., 61 pipes. 
28. Chimes, 25 tubes. 

PEDAL ORGAN. 

29. Diapason, 16 ft., 44 pipes. 
30. Bourdon, 16 ft., 44 pipes. 
31. Lieblich Gedeckt, 16 ft. (from No. 
, 32 notes, 
32. Flauto Major, 8 ft. 

32 notes. 

33. Flauto Minor, § ft. (from No. 30), 
32 notes. 

34. Ophicleide, 16 ft. 
pipes 

73 pipes. 

61 pipes. 
61 pipes. 

6) 

(from No. 29), 

(from No. 5), 12 

CHICAGO ORDERS TO AUSTIN. 

Two Four-Manual Instruments on List 
of Contracts Awarded 

The Chicago office of the Austin Or- 
gan Company, with Calvin Brown in 
charge, has closed a number of impor- 
tant contracts since the last issue of 
The Diapason, including two for four- 
manual instruments. On the list are 
the following: 

Eighteenth Church of Christ, Scien- 
tist, Chicago, 4 manuals. 

First Church of Christ, 
Louisville, 4 manuals. 

Scientist, 

First Church of Christ, Scientist, 
Peoria, 3 manuals. 

Boulevard Congregational, Detroit, 
2 manuals. 

First M. E., Dearborn, Mich., 2 
manuals. 

First Presbyterian, Mason City, IIL, 
2 manuals. 

Masonic Temple, Appleton, Wis, 2 
manuals, 

St. Boniface Church, Cincinnati, 
Ohio, 3 manuals. 

St. Pius’ Church, Cincinnati, Ohio, 
3 manuals. 

St. Augustine’s, Covington, Ky., 3 
manuals, 

Reports from San Francisco are to 
the effect that F. W. Smith & Son, 
Inc., organ builders of Alameda, an 
East Bay suburb, have arranged to 
erect a new factory, the present one 
having proved inadequate to care for 
the increased business. Theodore 
Strong, well-known organist, has 
joined the sales staff, as has W. N. 
Chapin of Berkeley. Milton Lawrence 
has also joined the sales force and is 
paying special attention to church or- 
gan work. 

Under the direction of Lloyd Morey, 
organist and choir director, the cet 
Christmas festival of song at Trinity 
Methodist Church, the church of the 
Wesley Foundation at the University 
of Illinois, was held at Henderson Hall, 
Urbana, on the evening of Dec. 19. 
The choir of the church was supple- 
mented by the Wesley Choristers and 
the Wesley Orchestra. 

A two-manual built by Kilgen for 
Concordia Evangelical Lutheran 
Church at Granite City, Ill., was dedi- 
cated Dec. 19 in the new church edi- 
fice. H. L. Persson was at the con- 
sole. 
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Service 

By EDWARD BENEDICT HHT UE ENEHH EEA, 
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Did you ever see an eatile go- 
ing down the street broadcasting a 
veritable symphony of rattles, squeaks, 
knocks and bangs? The owner is 
without doubt an economic genius who 
is saving money by not having his 
car repaired. He is one of a large 
group in our American common- 
wealth chiefly represented by theater 
owners who have bought pipe organs. 

What a difference just a few months 
can make! Hear the band heading a 
parade of trucks loaded to capacity 
with boxes of organ pipes! Flamboyant 
streamers announce that the $90,000 
Herculean-voiced Hootnannie organ is 
on its triumphant way from the 
freight cars to its final resting-place in 
the chambers of the Stranded Theater! 
Then the intoxicating ballyhoo of the 
grand opening. The lobby packed 
with floral horse-shoes. Self-conscious 
ushers glorious in spic and span be- 
buttoned uniforms. Organ men _in- 
quiring with solicitous anxiety if the 
snare drums are better since they were 
changed to 4-foot pitch. Repairmen 
roosting in the chambers to strangle 
ciphers aborning. Thunderous ap- 
plause; write-ups in the morning pa- 
pers. Everything looks rosy, even 

without the aid of tinted spectacles. 
Let us jump quickly over the next 

three days and gather around a group 
at the stage door. The men with tool- 
kits and suit-cases are the organ me- 
chanics who have duly completed their 
final mopping-up and are saying good- 
by to the organist. ‘Farewell, old 
kid,” says one; “best of luck!” Why 
the meaning twinkle in his eye? Why 
the emphasis on the word “luck”? 

Saturday nights succeed Saturday 
nights and one crisp October after- 
noon our hero finds his pipes about a 
quarter of a tone on the hither side of 
his percussions. Heaters! Of course 
we must have heaters. Now comes a 
triumph in the art of salesmanship. 
Selling the idea of spending two or 

three hundred dollars for heaters to a 
firm that has just paid $30,000 (pardon 
me, there is no discrepancy) for an 

organ is some assignment. Sales re- 
sistance reaches its highest peak in a 
case like this. With heaters installed 
the xylophone again gets on speaking 
terms with the tibia. 

We are now at the end of our first 
year and, the free service contract hav- 
ing expired, the management must pay 

cash for its organ repairs. Sweet milk 
turns sour, hard cider turns to vinegar 
and ye theater manager turns from a 
radical to an ultra-conservative. 
Remember how you used to blow 

into the office and announce dra- 
matically that the 4-foot couplers were 
out of tune? “Miss Take,” roars the 
manager, “phone them organ men to 
come over and fix everything my 
organist wants.” But now! The 
organ has suddenly become self-heal- 
ing, like a puncture-proof tire. “You 
don’t mean to tell me them bourbon 
pipes are out of tune again? Why I 
thought they sounded all right. You 

got some imagination, my boy; run 
along and play.’ < 
Nobody but a_ theater organist 

knows what torture it is to pound 
away day after day with two or three 
dead notes which were his particular 
favorites while they lived and spoke. 
The sword of Damocles was an idle 
threat compared to a tuba A flat that 
has a habit of ciphering at inoppor- 
tune moments. 
Now follows a battle of wits, the 

organist trying by cajolery or threats 

to get service for the organ and the 
management trying to keep down ex- 

penses by maintaining an impregnable 
front as long as one set of pipes toots. 

Necessity impels the organist along 
one of two well-beaten paths. He 
either resigns himself to the inevitable 
or he climbs into the organ and at- 
tempts to fix the trouble himself. It is 
surprising how much mechanical 
genius an organist will acquire when 
inspired by stern necessity. Fifteen 
years of theater organ playing perfect- 
ed me in the art of repairing to such 
an extent that I could fix almost any- 
thing with a few rubber bands and a 
screwdriver. My mechanical ability 
was many times put to the test during 
one of my engagements. It seems 
that the firm for which I was working 
had been grossly betrayed by two me- 
chanics who, it is alleged, sent in a 
work slip on which the company was 
charged for time consumed in sleep- 
ing. The theater company owned the 
hotel where the men were staying and 
checked up on them. This firm had 
a most ingenious way of dealing with 
me. My requests for service were 
always turned down because they knew 
that eventually whatever was wrong 
would get on my nerves to such an 
extent that I would, in desperation, fix 
it myself. After fixing (?) a large 
number of items the repair men were 
finally — for and put the organ in 
good shape (the week I left). 

One of the wintid’s greatest para- 
doxes is the manager who will pay 
good money for an expensive instru- 
ment and then begrudge the paltry 
sums necessary to keep it in repair. A 
man who wouldn’t ride two blocks 
with a loose wrist-pin in his motor will 
let his organist worry along for weeks 
with a silent manual. 

The remedy? There is nothing 
much that can be done short of resign- 
ing, which makes the cure worse than 
the disease. It might be a good idea 
for the various theater organists’ clubs 
throughout the country to take up this 
subject. Much could be done to im- 
press upon the niggardly manager the 
folly of his penurious ways. I under- 
stand from various sources that there 
are some managers who actually have 
their instruments kept in repair at all 
times and verily, verily, thrice blessed 
‘is the organist who works for such a 
man! 

To Make “Organ Pipe “Speaker.” 
A new Chicago concern, just incor- 

porated, is the Organ Pipe Speaker 
Company, 160 North La Salle street. 
The object of the company is the 
manufacture of radio organ pipe 
speakers and other radio products. 
The incorporators are Leonard D. 
Morris, Anton B. Michels and Thomas 
M. Whitson. 

Maintenance 
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THE WESTERN oeRVICE COMPANY 
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40 KIMBALL ORGANS 
for 

— Stanley Theatres 

The Stanley Company of America 
has bought forty Kimball organs 
for their theatres. Many of these 
have been used ten to twelve hours 
a day, six and seven days a week for 
years and are still giving splendid 
service. lhe satisfaction these or- 
gans have given is evidenced by 
their recent order of eight large three- 
manual instruments for new theatres 
under construction. 

Kimball organ action has stood the 
theatre test. 

Kimball organs for churches and 
concert halls are equally satisfactory. 
They are built to specifications and 
voiced specially to suit their needs. 
The Kimball organ is the best 
organ built. 

W. W. KIMBALL Co. 

220 Kimball Building ncieenuiiand Chicago, Illinois 
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National Association of Organists Section 

NATIONAL ASSOCIATION OF ORGAN- 
ISTS. 

President—Reginald L. McAll, 2268 
Sedgwick avenue, New York City. 
Chairman of the Executive Committee 

—John W. Norton, St. George’s Church, 
Flushing, N. Y. 
Secretary—Willard I. Nevins, 459 East 

Twenty-second street, Brooklyn, N. Y. 
Treasurer—Robert Morris Treadwell, 

217 East Nineteenth street, Brooklyn, 
* 
Headquarters—Concert Bureau, John 

Wanamaker, New York City. 

Miss Edith Love, 200 Lincoln ave- 
nue, Lexington, Ky., is the newly- 
elected president of the Lexington 
chapter of that state. 

For the newly formed chapter at 
Harrisburg, Pa. William E. Bretz, 
2324 Green street, was chosen presi- 
dent. 

With the formation of a chapter at 
Pottstown, Pa., that state closes the 
year with a record of three new chap- 
ters in two months. New Jersey must 
look to its laurels if its neighbor con- 
tinues at this rate. 

Our energetic president has had a 
part in the formation of all of these 
chapters and we deeply appreciate his 
untiring devotion to the cause. 

The official paper of the Camden 
chapter, the Cipher, appeared in Christ- 
mas dress for December and contained, 
besides much local news, a special ar- 
ticle by Fred Faassen_on “My Expe- 
rience as a Radio Organist.” The 
choral association of that chapter, 
which was organized last year, has 
been made a permanent organization 
and Henry S. Fry of Philadelphia has 
been appointed director. 

Forrest R. Newmeyer of Camden 
was the successful contestant in the 
prize organ composition contest con- 
ducted by the Camden chapter. The 
chapter also reports four new active 
and thirteen associate memberships for 
the last month. 

At the December meeting of the 
Worcester chapter of Massachusetts, 
Franklin Glynn gave a recital in which 
he registered three of the organ num- 
bers in the manner which would be 
necessary if only a two-manual instru- 
ment were available. This must have 
been an interesting demonstration and 
a valuable one for organists who play 
two-manual organs. We might carry 
this idea to our national convention 
programs and similarly set aside one 
or two numbers to be treated in such 
a manner. 

All reports point to great success for 
the Worcester chapter. It has another 
meeting planned for Jan. 10. 

The Norristown chapter, in Penn- 
sylvania, was organized with great en- 
thusiasm. Fifty organists for the first 
meeting must be near a record attend- 
ance for any first night. At the elec- 
tion there was a tie vote for the presi- 
dency and so it was arranged to hold a 
second meeting two weeks later to de- 
cide upon the occupant of that office. 

Rollo Maitland not only played a 
splendid recital at this first meeting, 
but added much to his fame as an im- 
proviser. His creation of a symphony 
won him an ovation. 

It has been suggested that the pro- 
gram committee for the 1927 national 
convention would be aided greatly by 
suggestions from members as to what 
would be most helpful to them or of 
special interest to them. As planned, 
the convention will be held in St. Louis 
beginning Monday, Aug. 22. Dr. 
Eversden promises us a_ wonderful 
time. If you have ideas which you be- 
lieve are of general interest please 
send them to headquarters so that they 
may be acted upon by the committee 
in good season. 

Executive Committee. 
The December meeting of the exec- 

utive committee was held at headquar- 
ters on Monday morning, Dec. 13. 
Those present were: President McAll, 
Chairman Norton and Messrs. Sam- 

mond, Schminke, Noble, Porter, Mait- 
land, Russell and Nevins. After rou- 
tine business President McAll gave a 
report of his recent visit to Norris- 
town, where a new chapter was 
formed. He also reported that three 
other new chapters were holding meet- 
ings the same evening. It was voted 

that the president's address as given in 
Norristown should be printed. 

Details for the $500 organ prize com- 
position for 1927 were decided ee. 
That prize is presented to the N. A. 
by George Kilgen & Son, Inc. ihn 
discussing plans for several public 
meetings for the future the meeting 

adjourned, 

President’s Greeting. 

Dear Fellow Members: In wishing 
you all joy and satisfaction for this 
year, I bring the warm greetings of 
your officers. The secretary is made 
happy when you send him your state 
and chapter news, thus sharing the 
truly good times you enjoy with your 
fellows. The new treasurer is an 
incurable o t, as the follow- 
ing will show. When we gently en- 
lightened him about last year’s record 
—that over 300 members had waited 
until after April to send in their dues, 
and that this delay had cost the asso- 
ciation more than $200, and much 
volunteer time—he answered: “I am 
optimist enough to believe that they 
are so completely reformed they will 
celebrate the new year by being 
among the very first to greet me with 
a check.” Are you going to prove 
him right? 

Your president would congratulate 
you on the wave of activity w hich has 
come after the convention. You went 

home from Philadelphia with more 
than the thrill of a great experience. 
You have since then tried to advance 
our association, securing new mem- 
bers, organizing new chapters and 
planning good programs for the win- 
ter. You also face new openings for 
service, both in your own churches 
and in your communities through the 
chapters. 
May we each resolve to make our- 

selves better musicians, so that these 
opportunities may find us ready as 
well as willing. 

Yours in the good fellowship of the 
N. A. OD, 
REGINALD L. McALL, President. 

Prize for Organ Composition. 
Subject to the general conditions out- 

lined below, the National Association 
of Organists offers the following prize 
for the best organ composition sub- 
mitted in competition on or before May 
15, 1897: 
A cash prize of $500 donated by 

George Kilgen & Son, Inc. The com- 
position should be written in the form 
of an overture, tone-poem or fantasia 
and must be long enough to require at 
least six, but not more than twelve, 
minutes for its performance. The as- 
sociation reserves the right to withhold 
the award of the prize if in its judg- 
ment no work submitted meets a suf- 
ficiently high standard of musical ex- 
cellence. 

Additional copies of the general con- 
ditions may be obtained by writing the 
National Association of Organists, 
Wanamaker Auditorium, New York 
City. 

GENERAL CONDITIONS. 
1. The general conditions apply to a 

prize for an organ composition. Where 
the word “work” or “composition” is 
used, it shall refer to compositions sub- 
mitted in the competition. The word 
“association” shall refer to the Na- 
tional Association of Organists and the 
word “composer” shall refer to the per- 
son submitting the composition in com- 
petition. 

2. A composer may submit more 
than one work in competition for the 
prize, but not more than two such 
works. 

3. The winning composition shall 
remain the property of the composer, 
subject to the right of the association 
to produce the composition publicly at 

any regular meeting of the association 
or its chapters. 

4. The association shall have the 
right to give the work its first pub- 
lic performance at the convention of 
the association at St. Louis in August, 
1927, or as soon after the convention 
as — 

5. Announcement of the winning 
composition will be made on or before 
July 1, 1927, but the cash prize will be 
publicly presented during the conven- 
tion. 

6. The association reserves the right 
to withhold the award of the prize if 
in its judgment no work submitted 
meets a sufficiently high standard of 
musical excellence. 

The judgment of the association, 
acting through its executive commit- 
tee and its judges, shall be final on all 
features of the composition, including 
an interpretation of these conditions. 
The submission of a composition shall 
not thereby entitle the composer to any 
right or claim against the association 
whatsoever. 

8. All compositions must be written 
legibly in ink on music paper. They 
shall be submitted by registered mail 
addressed as follows: “Prize Compe- 
tition, Reginald L. McAll, President, 
National Association of Organists, 
Wanamaker Auditorium, New York 
City, New York,” in a large flat un- 

folded envelope. The signature of the 
composer shall not appear upon the 
manuscript, but it should be marked 
with a “nom de plume.” The name 
and address of the composer, together 
with the nom de plume, should be 
placed in a separate sealed envelope 
and enclosed with the manuscript. The 
judges shall not be apprised of the 
authorship of the composition. 

9. The composition must be of suffi- 
cient merit in the judgment of the asso- 
ciation judges to justify an award. 

10. Compositions not receiving the 
prize may be awarded honorable men- 
tion. 

11. No work shall be eligible that 
has been previously published or played 
in public in the form submitted, but 
the composition need not have been 
composed since the offering of the 
prize. 

12. The competition is open to all 
composers who have permanently re- 
sided in the United States or Canada 
at least five years prior to the offering 
of the prize. 

13. The association will provide rea- 
sonable safeguards for the protection 
of manuscripts while in its possession, 
but cannot assume responsibility for 
loss or destruction of, or injury to, 
such manuscripts. 

14. Full postage for return must 
accompany all manuscripts subm'tted. 

Norristown Chapter. 
The first meeting was held in Grace 

Lutheran Church, Norristown, Pa., 
Dec. 6. There were in attendance 
fifty or more organists from the town 
and its vicinity. 

The national president, Reginald L. 
McAll, made an address on the ob- 
jects of the N. A. O. This was fol- 
lowed by a short discourse by Dr. Wil- 
liam A. Wolf, who told what the Lan- 
caster chapter had accomplished. The 
results of the election were as follows: 

President—Joseph R. Bowman and 
John H. Duddy (both received the 
same number of votes). 

Vice President—Lindsay Shaw. 
Secretary—Mrs. Marion Maxwell 

Walker. 
Treasurer—Miss Eleanor Fields. 
The meeting adjourned with the un- 

derstanding that another meeting 
would be held in about two weeks to 
decide on the president and to form 
future plans. 

The recital Rollo Maitland gave in 
the auditorium of Grace Church on the 
new Hall organ was a great inspira- 
tion. We are trying to arrange a re- 
turn engagement at the First Presby- 
terian Church for him. His playing 
was individual. The improvisation was 
in itself unique. We of the committee 
had the themes submitted and then 
had them mimeographed. When giv- 

ing out the programs the sheets con- 
taining the themes were inserted in the 
programs. Thus the audience was able 
to follow the themes easily. Mr. Mait- 
land and his improvisation so aroused 
us that we intend to start a class to 
study this neglected art. Mr. Mait- 
land’s program follows: Concert Over- 
ture in C major, Hollins; Adagio in A 
minor, Bach; Capriccio Fantastique 
(prize composition of the A. O. P. C.), 
Mehner; “Legend,” Cadman; Festival 
Postlude, Miller; ‘“Liebestraum,” 
Liszt; “A Little Story,” Tours; 
Scherzo, Second Sonata, Andrews; 
Improvisation. 

Hudson Chapter. 

The December meeting was held on 
the evening of the 6th at Zion Evan- 
gelical Lutheran Church, Jersey City, 
with Miss Amanda G. Van Tassell, or- 
ganist of this church, as hostess. Some 
of our members must have been 
snowed under, as the attedance was far 
below the average. The usual busi- 
ness was transacted. The president 
suggested that prompt payment of na- 
tional dues would lighten headquarters 
clerical duties. The latter part of the 
evening was spent at the organ. Miss 
Van Tassell played a MacDowel! num- 
ber, Howard S. Lasslett a Festival 
Prelude in F, by Lemaigre, and R. M. 
Treadwell the first two movements of 
Guilmant’s Third Sonata. The sub- 
ject of French music will be continued 
at the next meeting. Mrs. Georgina 
Butler, contralto soloist of the Clare- 
mont Presbyterian Church, showed 
great good will in being present and 
singing in spite of a cold. 

The program committee, whose 
chairman is Mrs. Bula Blauvelt of the 
Emory M. E. Church, plans to have a 
dinner early in the new year. 

Union and Essex Chapter. 

The December meeting of the Union 
and Essex chapter was held the second 
Monday of the month in the Second 
Presbyterian Church, Newark, of 
which James Phillipson i is organist. It 
was through the courtesy of Mr. Phil- 
lipson that the chapter held the meet- 
ing there. Miss Martha Batson, 
secretary of the chapter, read a paper 
on Bach and his works. Alban W. 
Cooper, organist of Trinity Church, 
Elizabeth, and Miss Marta Klein of 
New York City, an alumnus of the 
Guilmant Organ School, played some 
of Bach’s compositions, illustrating the 
points brought out by Miss Batson. 

Harrisburg Chapter. 
The Harrisburg chapter was formed 

on the evening of Nov. 29 with about 
thirty organists coming in as active 
members. Dr. William A. Wolf, state 
president for Pennsylvania, was pres- 
ent. 

The following program was given 
by our members at St. John’s Lutheran 
Church, Steelton, Pa. Monday even- 
ing, Dec. 6: Rhapsody on a Cata- 
lonian Carol, Bonnet, and Berceuse, 
Dickinson (William E. Bretz, Zion 
Lutheran Church); “Au  Couvent,” 
Borodin, and Scherzo, Gigout (Miss 
Violette Cassel, Camp Curtain M. E. 
Church); “Grand Choeur” and “Canti- 
lene Pastorale,” Capocci (Mrs. John R. 
Henry, Fifth Street M. E. Church); 
Largo, “New World” Symphony, 
Dvorak, and Finale,‘ “Concerto Gre- 
goriano,” Yon (Frank A. McCarrell, 
Pine Street Presbyterian Church). 
Mrs. Charles N. Shindler, soprano, 
sang two solos, with William R. Stone- 
sifer, organist of St. John’s, at the 
organ. 

Alexander McCurdy, Jr., of Morris- 
town, N. J., will play a recital for our 
chapter Jan. 18. 

Central New Jersey. 
Dr. Milton Littlefield of Corona, N. Y., 

closed the first semester of the course 
in “Music in the Worship of the 
Church School,” which the chapter has 
been giving, on Dec. 6. The chapter 
undertook this course in connection 
rm the Trenton School of Religious 
Kducation. The class has averaged an 
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attendance of forty, including clergy- 
men, Sunday-school superintendents, 
teachers and pupils. Deep interest has 
been manifested throughout, and so far 
the undertaking has been a decided 
success. Already results are begin- 
ning to show, and we anticipate that 
by the time the second semester is fin- 
ished, and the course closed, we not 
only shall have raised the musical 
standards of the Sunday-schools, but 
shall have deepened the sp’ritual tone 
as well, 

Dr. Littlefield’s lecture dealt largely 
with the proper building of a worship 
program. He urged the elimination of 
poor hymns, from the viewpoint of 
both words and music. Then the en- 
tire school was assembled, and he ad- 
dressed them for about forty minutes, 
demonstrating what a good worship 
program should consist of, outlining 
one for them. 
Wednesday evening, Dec. 8, the 

members of the chapter were enter- 
tained by Theodore Hazard Keller, or- 
ganist of the Lawrenceville Prepara- 
tory School, first with a recital on 
the fine Steere organ in the Edith Me- 
morial Chapel at the school, and later 
at a reception at his home. 

The organists who will play at the 
candle-light carol service which the 
chapter will give on Jan. 4 in the First 
Presbyterian Church of Trenton are: 
Paul Ambrose, organist of this church, 
who will play and conduct the service; 
Miss Isabel Hill of Gethsemane Bap- 
tist Church; Theodore H. Keller of the 
Lawrenceville School, and Raymond 
Rudy of Trinity Episcopal Church, 
Princeton. The combined quartet 
choirs of Trenton will participate in 
the service. This is the second service 
of the kind to be given by the chap- 
ter. Last year we turned many hun- 
dreds away for lack of room. 

Plans are being laid for a confer- 
ence between the ministry of Trenton 
and vicinity and the organists, with the 
help of the secretary of the Trenton 
Council of Churches, the Rev. George 
H. Ingram. 
GEORGE I. TILTON, President. 

Worcester Chapter. 
Reginald L. McAll gave a talk Nov. 

15 before a group of Worcester organ- 
ists who had gathered at the studio of 
F. W. Bailey to consider the ques- 
tion of forming a Worcester chapter 
of the National Association of Organ- 
ists. Mr. McAll’s talk was most in- 
spiring. He spoke of the high aims of 
the N. A. O., its mission in helping 
organists i. churches and theaters; the 
value of organization in reaching or- 
ganists on a fraternal basis; the need 
of cultured organists in church work, 
and the helpful influence which organ- 
ists may have with young people; also 
the influence for good in church 
schools. Mr. McAll’s talk met with so 
much appreciation and enthusiasm that 
it was voted- to form a chapter. The 
following officers were elected for one 
year: 

President—A. Leslie Jacobs. 
Vice President—Frederick W. 

Bailey. 
Secretary—Miss Ethel S. Phelps. 
Treasurer—Franklin Glynn. 
The chapter is starting with four- 

teen enthusiastic members, with the 
prospect of more joining soon. 

The second meeting was held Dec. 
6 in the parisi-house of all Saints’ 
Church, and a delightful recital was 
given in the auditorium of the church 
by Mr. Glynn, who played: “Marche 
Heroique,” Watling; Arabesque, 
Vierne; Fugue on B-A-C-H, No. 6, 
Schumann; Two Chorale Preludes 
from “The Little Organ Book,” Bach; 
Two movements from the Second 
French Suite, Bach; “Grand Choeur,” 
No. 2, in C, Hollins; Folk Song, Cyril 
Scott; March-Scherzo, William  C. 
Steere; Finale (Symphony 1), Verne. 

Delaware Chapter. : 
The Delaware chapter opened its 

activities for the season with a dinner 
in honor of Dr. George Henry Day, 
its first president, who was visiting 
Wilmington to give a recital Nov. 16 
on the large MOller organ at St. Paul’s 
M. E. Church. The dinner was held 
at McConnell’s restaurant and was at- 
tended by nearly every member of the 
chapter. It was a very enjoyable 
occasion and a great deal of enthusiasm 
was created for a successful season. 
Addresses were made by Dr. Day and 
Dr. Woodward, pastor of St. Paul’s 

Church. A nominating committee was 
appointed with Firmin Swinnen as 
chairman to select new officers. 

Camden Chapter. 
Interest at our November meeting 

centered in the initial performance of 
the composition which won the chap- 
ter prize offered to our members for 
the best original organ composition. 
Our good friend, Henry S. Fry, speak- 
ing for the judges, told how Forrest 
R. Newmeyer won the award with his 
nom-de-plume of “Oct-opus.” Reach- 
ing out for the prize with eight arms, 
the judges could not resist. Mr. New- 
meyer then played the composition, 
which, built on massive lines, proved 
worthy of the award and gratifying to 
the ear. The check for $25 was given 
to the composer amid applause both 
for him and for the donor of the prize, 
our associate member, Mrs. Eleanor 
Valentine. Mr. Newmeyer in addition 
received a gift from his own choir in 
the form of a beautifully bound copy of 
Elbert Hubbard’s “Scrap Book.” 

The evening’s program featured a 
group of organ solos by Miss Madelon 
B. Todd, A. A. G. O., who played in 
a charming manner, after which our 
guest, Louis Shenk, baritone, of Phila- 
delphia, entertained us with songs of 
his own composition and with a vigor- 
ous description of his conception of 
“The Mission of Music” and the part 
it plays in history and the daily affairs 
of life. A delightful social hour fol- 
lowed, with Miss Cora T. Schwenger 
and Dr. Edward Sullivan as_ hosts. 
The latter patron, by the way, is music 
chairman where Miss Schwenger plays 
and offers a beautiful example of that 
spirit of friendly cooperation which 
should be more general between occu- 
pants of such positions. 
We happily welcome the interest of 

Mr. and Mrs. Charles K. Haddon of 
Haddonfield as active members. Both 
are rrominent citizens and patrons of 
the arts, especially music, and have a 
beautiful Welte organ in their home. 
The following have shown their sym- 
pathy with our work by enrolling as 
associate members: Mrs. Mahlon F. 
Ivins, Mrs. Austin O. Frome, Mrs. 
Paul Schwenger, Miss Viola I. Den- 
mert, Miss Jane E. Shaw, Mrs. James 
D. Ferris, Joseph D. Bowman and 
Donald W. Tuttle. 

your organ. 

Every executive and employee connected with the 

manufacture of the SIMPLEX ORGAN BLOWER 
directs his course towards building a blower, as to 
EFFICIENCY, RELIABILITY, QUIETNESS, for 

B-F BLOWER CO., Inc. 
Fond du Lac, Wisconsin 

Arthur Egerton Goes to Duluth. 
Arthur Egerton has resigned from 

Grace Church, Winnipeg, and accepted 
the post of organist and musical direc- 
tor at St. Paul’s Episcopal Church, 
Duluth, Minn. Mr. Egerton was born 
at Montreal in 1891. In 1910 he won 
the Strathcona scholarship, which took 
him to the Royal College of Music, 
London, for three years, where he 
studied under Parratt, Bridge, Alcock, 
Charles Wood and Walford Davies. 
He gave organ recitals in London and 
other parts of England and was or- 
ganist at Emmanuel Parish Church, 
Hampstead, during his stay in London, 
succeeding Harold Darke. From 1913 
to 1922 he was organist and choirmas- 
ter at Christ Church Cathedral, Mon- 

From 1917 to 1922 he taught organ and 
theoretical subjects at McGill Univer- 
sity, Montreal. From 1919 to 1921 he 
was chairman of the Canadian College 
of Organists, Montreal Center. In 
1922 Mr. Egerton accepted a call to 
All Saints’ Church, Winnipeg. He was 
conductor of the Winnipeg Choral- 
Orchestral Society from 1923 to 1926. 
He was also chairman of the Canadian 
College of Organists, Winnipeg Center, 
from 1923 to 1926 and represented the 
Canadian College in recital at the con- 
vention of the N O. in Cleveland. 
In Duluth and the surrounding district 
Mr. Egerton will have a wide field for 
organ recitals. St. Paul’s Church has an 
effective Casavant instrument, ideally 
placed in one of the most beautiful 
Gothic churches in the middle West. 

C-20 Regular Chest Magnet 

ture. 

you. 

information and samples. 

C-20-B Regulating Screw Base Plate 

Magnets for Maximum Service on 4 to 8° Wind Pressure 
Each type is wound for 90 ohms resistance, at 6 to 10 volts. They are absolutely dependable 

and the greatest care is taken to have every magnet 100% good. 

Our C-20 Regular is a good all-around magnet for average pressure. 
veritable dirt catcher and has much to recommend it. Our C-20-B has a regulating tube screw, 
which is especially valuable in adjusting for air volume. 
stage on these types, which can be furnished with or without our patented copper bound arma- 

These armatures are particularly desirable where atmsopheric conditions are such that 
paper or glue would be affected. 

If you have never used our magnets, we are sure if you give them a trial they will please 

In addition to magnets, we make a complete line of supplies for the pipe organ. Write for 

THE W. H. REISNER MFG. CO., Hagerstown, Md.,U.S.A. 

We are now past the experimental 

C-20-A Deepwell Base Plate 

Our C-20-A is a 
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DEDICATION IN MINNEAPOLIS. 

Kimball Four-Manual in Westminster 
Presbyterian Opened. 

The four-manual Kimball organ in 
Westminster Presbyterian Church, 

Minneapolis, was dedicated Saturday 

evening, Dec. 18. The recital which 
was part of the service was by Chand- 
ler Goldthwaite. Despite the large 
seating capacity of the church, many 
people were turned away. Mr. Gold- 
thwaite also officiated as organist on 
Sunday, playing a short recital for the 
morning and evening services. His 
recital program included: Fantasie and 
Fugue in G minor, Bach; Prelude, 

Clerambault; Prelude, Samazeuilh; 

Scherzetto, Vierne; Symphony 6, Wi- 
dor; “Carillon,” DeLamarter; Scherzo, 
Widor; Adagioissimo and Allegro con 
Fuoco (from “Vepres du Commun”), 
Dupre; Staccato Etude, Goldthwaite; 
Spring Song, Goldthwaite; ‘“Adeste 
Fideles,” Karg-Elert; Fantasie Dia- 
logue, Boellmann. 

Tri-Cities Club Opens Season. 
The initial recital of the Tri-Cities 

Organists’ Club for the season was 
presented Nov. 21 at the First Baptist 
Church, Rock Island, Ill. The recital 
was in the form of a vesper service. 
Mrs. G. E. Sherman, organist at the 

First Baptist Church; Miss Gertrude 
Brannigan of Trinity Cathedral, Dav- 
enport; Mrs. Rudolph Lindstrom, 
Grace Lutheran Church, Rock Island, 
ind Miss Ruth Carlmark, Trinity 
— Church, Moline, played. The 
Rev. A. Sheets, pastor of the First 
Bap i Church, delivered a sermon on 
“The Ministry of Music.’ 

Organ for Chines High School. 
Another Chicago high school will 

install an organ. The Lindblom High 
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Pipe Organs 
Tuned — Cleaned — Repaired 

Old Organs Modernized. 
Additions and Electrical 

Blowers Installed. 

FRANK W. EDWARDS 
Phone Walnut 2365 

56 Harrison Avenue 

SPRINGFIELD, MASS. 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

Paul Allen Beymer 
ORGANIST and CHOIRMASTER 

The Temple 
Cleveland 

ANNA CARBONE 
ORGANIST 

Dates Now Booking 1926 

Management Standard Booking Office 
= East Forty-Second St., New York 

limited number of pupils accepted 
adaeane 142-4 West Fourth St., New York 

on the south side is to have an instru- 
ment to be purchased with a gift of 
$15,000 made by H. W. Elmore. Harry 
Keeler, principal of the school, who 
made the announcement of the gift 

and who has cherished the organ 
project for several years, says that 
this gift will be of cultural value to 
thousands of pupils. 

DENISON BROS. 
Manufacturers of 

ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 

Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 
Established 1877 

DEEP RIVER CONN. 

WHT 
eel A Pipe Organ in Every School 

If you can use any 

of these stickers to 
advantage, write us. 
They are free. 

HOYT METAL 
COMPANY 

Manufacturers of Two-Ply Organ Pipe Metal 

111 BROADWAY, N. Y. CITY 

FRAZEE ORGAN COMPANY 
134 TREMONT STREET 

EVERETT, 

DESIGNERS AND BUILDERS OF ORGANS 

Send for Copy of Our New Illustrated Booklet 

With Specifications and List of Installations 

FIRMIN SWINNEN 
Private Organist for Mr. Pierre S. du Pont 

START OF THE 1926-27 SEASON 

—Program was a revelaticn in color painting—Marvelous resource of tone color, 
conibined with a facility of faultless technique, with a clarity of rhythm ever 
present—His last number, the Dvorak Finale, brought him an ovation—It was 
great organ playing.—THE DIAPASON, October, 1926. 

—He had not played more than five minutes before it was evident that there 
was a musician of great attainments—His technique was flawless—Program of 
unsurpassed excellence, two or three moments stood out as examples of sheer 
virtuosity which overcame even the limitations which the organ imposes—Most 
prensa of pe eo technique—Elmira has not heard his like in a long 
time and it is sincerely hoped that he will soon play here again.— 
ADVERTISER, Sept. 22, 1926. id ” - MIRA 

feed pinot dl td of brilliant attainments—In some of the numbers {t was 
ike listening reat symphonic orchestra—Recalled amid great appl — 
COURIER EXPRESS. Buffalo, Sept. 24, 1926. " paselciai 

has won fh Rog Bg grt egg | ganists of the day BUFFALO EVEN, 
ING NEWS, Sept. 25, 1926. 

Address, FIRMIN SWINNEN RECITALS 
2520 Madison Street, Wilmington, Del. 

MASS. 

A. J.Schantz, Sons & Co. 
ORRVILLE, O. 

Builders of Organs for 
CHURCHES, HALLS and RESIDENCES 

ESTABLISHED 1873 

Comparison invited as to Tone Quality, Reliability, 
Steadiness of Air, Consoles, Workmanship, and 

Performance thruout past years. 
oT EERO 
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Pittsburgh News Items 

By JAMES PHILIP JOHNSTON 

Pittsburgh, Pa., Dec. 20—A _ rare 
treat has been offered this Advent sea- 
son by Daniel R. Philippi, organist and 
choirmaster of the Church of the As- 
cension. Mr. Philippi has presented a 
series of recitals by guest organists, 
all of sterling musicianship—Julian R. 
Williams, Arthur B. Jennings, Jr, 
Alfred E. Hamer and Charles A. H. 
Pearson. 

It is to be deplored that the public 
was too busy to patronize these recitals 
as they deserved. However, those who 
came were of the type who displayed 
interest and appreciation, and the per- 
formers enjoyed the opportunity to 
steep themselves in the tonal luxuries 
of the fine four-manual Skinner organ. 

The Mendelssohn Choir, Ernest 
Lunt, conductor, gave the “Messiah” 
in Carnegie Music Hall Dec. 28. Earl 
Mitchell of the Shadyside Presbyterian 
Church presided at the organ. The 
choir has nearly 200 members. In 
April the Bach “St. Matthew Passion” 
will be sung. 

This month the organists of the city 
have been buried in their preparations 
for Christmas, and many noteworthy 
programs of organ and choir music 
were given. 

The firm of J. A. Dahlstedt & Sons 
has installed a Tellers-Kent organ in 
the Spencer M. E. Church, Carrick: 
Holy Innocents’ Roman _ Catholic 
Church, Sheraden, and in a theater in 
Dormont. 

The new three-manual Austin organ 
in the Sewickley United Presbyterian 

ae 

Church was heard for the first time at 
the services Dec. 19, with Mrs. Walter 
Rye, organist and director, presiding. 

Organ in South Africa Music Week. 
That typically American institution, 

music week, is proving to be trans- 
plantable to other shores, as shown 
by reports made to the national music 
week committee. One of the interest- 
ing adaptations of the music week idea 
is at Johannesburg, South Africa. The 
enthusiastic music lovers of that city 
have expanded the observance into a 
music fortnight. A second celebration 
is planned for next spring under the 
auspices of the town organist, John 
Connell. The latter has also spread 
the movement to Pretoria, the admin- 
istrative capital of the union of South 
Africa. Mr. Connell reports as fol- 
lows: “Living, as we do, 6,000 miles 

from Europe, it is by constant effort, 
aided by our annual outburst, that we 
hope to build up a more general pub- 
lic appreciation and interest in what 
for want of a better term we may call 
‘good music.” The progrim for the 
last music fortnight included commu- 
nity singing, daily organ recitals, or- 
chestral concerts for children, two 
symphony concerts (including Bee- 
thoven’s Ninth), a performance of 
Brahms’ “Requiem,” music in the 
stores and individual concerts. 

Burroughs at the Madison, ochester. 

Wesley Ray Burroughs, writer of 
the department for “movie” organists 
in The Diapason, who was organist of 
the Regent Theater at Rochester, N. 
Y., has left that house to accept the 
post of organist at the new Madison 
Theater, situated in a residence sec- 
tion of the west side of the city. The 
Madison is a high-class neighborhood 
house seating 1,500 people. The organ 
is the largest Wurlitzer in Rochester. 
Mr. Burroughs is featured every even- 
ing in an organ solo. 

~ to St Paul 
Minneapolis 

AA smart train 
Ly. Chicago 6:30 p. m. 

Famous $1.50 
table d’hote din- 
ner ready to 
serve 6:00 p. m. 

Complete information 
and reservations at 

148 S. Clark St. 

Tel. Dearborn 2121, or 
Passenger Terminal 

Madison and Canal Sts, 
Tel. Dearborn 2060 

Other all-steel trains leave 
Chicago daily 10:30 a. m, 
10:30 p. m. and 2:00 a. m. 
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Arthur C. Becker 

2235 Sheffield Avenue, 

Mus. Bac., A. A. G. O. 

CONCERT 
ORGANIST 

Available for Dedications 
and Festivals 

MANAGEMENT 

Louise Thosaro 
Chicago 

Robert Morton 
Organ Co. 

The National Renown of the ROBERT MOR- 
TON ORGAN has been attained by Unparalleled 
achievements in Organ Building. 

Robert Morton Organs are now built in styles 
suitable for Churches, Auditoriums, Theatres, 

Lodges and Homes. 

Factories: 

Van Nuys, California 

Offices: 

New York, Chicago, San Francisco, 

Los Angeles 

KRAFT =& 
LESSONS 

TRINITY CATHEDRAL, CLEVELAND, OHIO 

GRACE CHALMERS THOMSON 
Mus. B., A. A.G. 0. 

Organist and Choirmaster 

ST. PHILIP’S CATHEDRAL 
Atlanta, Georgia 

WOOD PIPES 
In addition to our facilities for 

manufacturing metal and zinc 
organ pipes, we have installed 
and equipped a complete depart- 
ment for wood pipes. 
Our special process for im- 

David Hugh Jones 
F.A.G. 0. 

with 

Westminster Choir 
DAYTON, OHIO 

pregnating wood pipes renders 
them impervious to moisture and 
insures superior tone quality. 

Mid-West Organ Supply Co. 
ALTON, ILLINOIS 

ELMER ENDE 
ORGANIST and CHOIRMASTER 

Second Presbyterian Church 

1125 Fourth Street, Portsmouth, Ohio 

RECITALS INSTRUCTION 

Cotrell & Leonard 
Albany, N. Y. 

Makers of 

Gowns 
for the Pulpit and Choir 

Carolyn M. Cramp 
B.S., F. A. G. 0. 

Concert Organist 
First Methodist Episcopal Church 

POTTSVILLE, PA 

RALPH A HARRI 
Organist and Choirmaster 

St. Paul’s Episcopal Church 
157 St. Paul’e Place Brooklyn, N. Y¥. 

HUGH PORTER 
ORGANIST 

[INSTRUCTION RECITALS 
New York University 

Calvary Episcopal Church 

104 E. 22nd St., New York City 

HAROLD TOWER 
Organist and Choir Master 
St. Mark’s Pro-Cathedral 

GRAND RAPIDS MICHIGAN 

Mewes 

naponererepmensamnsmieee 
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AUSTIN ORGANS 
Dec. 22, 1926. 

The Austin Organ Company, 

Hartford, Conn. 

Dear Sirs: | am very much de- 

lighted with the splendid organ 

which you recently installed in St. 

Mark’s Church, Evanston, Ill. Its 

tonal beauty is remarkable, the An- 

tiphonal Organ is very effective, and 

the effect of the whole organ is very 

satisfying. Mechanically, there is 

none better. 

be Ss saccnnanstt Mile Mil Sjeadhee chin rin nha ete Very sincerely, 

STANLEY MARTIN 

Choirmaster and Organist of 
St. Mark’s 

Organist, Sunday Evening Club 

Dean, American Guild of Organ- 
ists, Illinois Chapter 

Professor of Organ, 
Northwestern University School 

of Music 
Evauston, Ill. Dec. 21st, 1926. 

Austin Organ Company, 
Hartford, Conn. 

Gentlemen: I desire to express my ap- 
preciation for the magnificent four-manual 

organ installed in the 
Second Preshyterian 
Church of this city. 

The instrument has 
been in constant use 
for two and one-half 
months and has given 
the finest satisfaction. 

The wonderful tonal 
effects are most pleas- 
ing to the congregation 
and we hear many 
favorable comments. 

Yours very truly, 

FREDERICK 
WILL’ AM 

SHARP 

Organist of 
The Second Presbyterian 

Church, 
Evanston. Il. 

AUSTIN ORGAN COMPANY 
171 Woodland Street Hartford, Conn. 
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| Who's WhoAmong AmericanOrganists 

Charles E. Clemens. 

Prominent on the list of Cleveland 
organists who are entitled to be called 
world-famous is the name of Charles 
Edwin Clemens, Mus. D., who has 

made an enviable record as a recital 
organist in many cities, as an educator 
and as a pianist, and who for several 
years was the organist for royalty in 
Berlin. A _ retiring disposition keeps 
him out of the limelight, but in his 
church, the Church of the Covenant 
and at Western Reserve University his 
fine talents are appreciated and wher- 
ever he has been heard in recital his 
reputation has been firmly established. 

Mr. Clemens was born March 12, 
1858, in Devonport, England, and 
began his career as an organist at the 
age of 11 years, when he received his 
first appointment. He carried on his 
studies not only at home, but during 

CHARLES E. CLEMENS. 

the summers with various cathedral 
organists in England. He was first 
accompanist and then conductor of the 
Devonport Choral Society and was 
connected with other choral and or- 
chestral organizations. In addition to 

the piano and the organ he played the 
viola. Then he studied piano with 
Ernest Pauer at the Royal College of 
Music. At the same time he continued 
his conducting and organ work and 
became associated with Dr. George C. 
Martin as pupil and assistant. On the 
advice of Sir George Grove and others 
he decided to make the organ his life- 

work. 
On a visit to friends in Berlin Mr. 

Clemens was offered and accepted the 
post of teacher of organ and harmony 
at the Klindworth-Scharwenka Con- 
servatorium and organist at the Royal 
Chapel, holding these positions for 
nearly seven years. The Royal Chapel 
was a gift from the people of England 
to the Empress Friedrich, Princess 
Royal of England, on the occasion of 
the twenty-fifth anniversary of her 
marriage. The empress was an ac- 
complished musician and her interest 
in the young organist established his 

position | in Germany. It was_ her 
majesty’s hope that Mr. Clemens 
might found a school for organists in 
Berlin, but the progress of political 
events diminished her influence and 
this led Mr. Clemens to come to the 
United States. 

After investigating several offers 

and discussing the plan with American 
pupils who studied with him, Mr. 
Clemens decided to locate in Cleveland 
and was appointed organist and choir- 
master of St. Paul’s Episcopal Church, 
where he remained fourteen years. In 
1899 he became connected with West- 
ern Reserve University as lecturer on 
musical history and when Florence 
Harkness Chapel was built he was 
made organist there, giving recitals for 
a number of years. When the Church 
of the Covenant (Presbyterian) was 
built adjacent to the university Mr. 
Clemens was appointed organist there 
and the recitals were transferred to the’ 
church. Later he was appointed to 

the professorship of music at the uni- 
versity and the university conferred 
the degree of doctor of music on him. 

While in Berlin Dr. Clemens wrote 
two volumes on “Modern Progressive 
Pedal Technique,” published by Breit- 
kopf & Hartel, and a work on harmony. 
He is also the author of a “Modern 
School of Organ Playing,” published 
by Schirmer. Dr. Clemens has written 
several anthems and other composi- 
tions. He played recitals at both the 
Pan-American and St. Louis Exposi- 
tions and appeared several years ago 
before the Illinois chapter, A. G. O., 
in Chicago. 

Dr. Clemens married Mrs. Alice 
Lepehne in 1895 and their home is in 
the eastern section of Cleveland. 

William Robinson Boone. 

William Robinson Boone, prominent 
organist of the north Pacific coast, 
who was transplanted from the East, 
was born at Newport, R. I., and began 
his career as a choir boy and soloist 
at St. George’s Church there. His 
first organ lessons were received from 
the organist of the church, G. Everett 
Hill. At the age of 15 he was ap- 
pointed assistant to the organist and 
acted as accompanist for the church 
choir guild, composed of members of 
the four Episcopal church choirs of the 
city. One vear later he became or- 
ganist of famous Trinity Church, built 
in 1728 and containing the old organ 
case of the instrument presented to the 
church in 1733 by Bishop Berkeley. 
Two years later he was appointed 
organist and choirmaster of the Zab- 
riskie Memorial Church, with a paid 
boy choir. ~The music of this choir 
under Mr. Boone’s direction reached a 
high degree of excellence. For several 
years he acted as accompanist for 
singers and instrumentalists of renown 
who appeared before the summer 
colony. During this time he gave a 
regular series of organ recitals and 
acted as organist in some of the private 
homes of the city. 

Mr. Boone received his piano train- 
ing under Hans Schneider of Provi- 
dence, R. His organ study was 
pursued under the late S. B. Whitney 
and Everett E. Truette of Boston, 
while his theoretical training was re- 
ceived from Homer Norris of New 
York City, Dr. G. Edward Stubbs 
being his mentor in choir boy training. 

Fifteen years ago Mr. Boone moved 
to the Pacific coast and he has since 
that time made his home in Portland, 
Ore. He is organist of First Church 
of Christ, Scientist, a position he has 

WILLIAM ROBINSON BOONE. 

held for the last twelve years. He is 
also organist and director of Temple 
Beth Israel, and is looking forward to 
the installation of a splendid instru- 
ment in the new $500,000 edifice which 
is in process of erection. 

Mr. Boone has served as dean of 
the Oregon chaptcr of the A. G. 
and as president of the Musicians’ 

Club. He has taken a prominent place 
in the musical activities of the North- 
west as a concert organist and lecturer 
on musical subjects. Mr. Boone has 
trained many pianists and organists 
who have achieved marked success in 
their respective vocations. He is ably 
assisted in his work by his wife, 
Mabelle Boone, who is a_ successful 
vocal teacher. 

Besides his musical activities, Mr. 
Boone has taken an active part in 
Masonic affairs and is organist of the 
Scottish Rite Cathedral and of Oregon 
Commandery, Knights Templar. 

BOOK ON ORGAN JAZZ 

By WESLEY RAY BURROGHS. 

This book, by Edward Eigenschenk, 
published by the Fulco Organ Studios 
of Chicago, makes very clear the 
basic principles which an organist who 
has never attempted to play a modern 
foxtrot on the organ will assuredly do 
well to study carefully. The author 
takes a typical foxtrot of medium 
difficulty in F major and shows in ten 
examples just how to go about the 
correct way of adapting a jazz number 
to the organ. He starts out by illus- 
trating the simplest method, gives 
examples of good and bad pedaling and 
of how to vary the rhythm in the 
after-beats on the measure. He fol- 
lows this up by printing examples of 
the same piece with triplet embellish- 
ments. Next he adapts the foxtrot in 
a still different way on alternate man- 
uals, then by bringing out the 
melody in sustained notes in the left 
hand and the right, accompanying it 
with variations. Next the theme is 
brought out sostenuto with chord ac- 
companiment, all of which is_ thor- 
oughly explained in the first ten les- 
sons, which constitute the first part of 
the book. 

Taking a second piece, the author 
shows the right way of playing it with 
the melody in the left hand with 
after-beats, the right hand playing it 
and harmonizing the quarter notes 
with chords, with pedal illustrations 
on both schemes. The second lesson 
explains the method of left-hand 
melody and the right hand playing 
“stop time” in a staccato fashion. 
Example C in this lesson is one of the 
best in the entire book, and one that 
will well repay the most careful study 
on the part of those who wish to ac- 
quire the art of playing modern popu- 
lar numbers on the organ in the best 
possible manner. The left hand plays 
the theme, the right playing semi- 
staccato chords with grace notes pre- 
ceding the second and third beats. 
The third lesson combines clever ideas 
as to using both legato and staccato, 
the fourth has added embellishments, 
while the fifth lesson consists of orna- 
menting the melody by use of the 
melody chord on each beat. In the 
third section examples are given to 
show what to do where the melody is 
encountered under the right hand ac- 
companiment, hands playing on sepa- 
rate manuals. 

As the editor says in the preface, 
‘jazz idioms are unlimited in variety 
and style.” The basic principles given 
in this book, however, point out the 
right way of adapting a jazz piece to 
the organ. There are unlimited possi- 
bilities in playing jazz, and a great deal 
depends on the organ itself. 

This book can be heartily recom- 
mended to organists and organ stu- 
dents whose greatest difficulty has 
been in playing a jazz number so that 
it sounds well. The explanations and 
expositions of ideas are given in a clear, 
concise manner, and there can be no 
reason why anyone who follows the 
instructions in a painstaking way can- 
not succeed in producing results both 
for himself and for the audiences to 
which he plays. 

Prison and Hospital Organist Dies. 
Augusta M. Stahl, an organist long 

known for her playing in New York 
hosnitals and prisons and for thirty- 
five years a member of the New York 
Protestant Episcopal City Mission So- 
ciety, died Nov. 26 in St. Luke’s Hos- 
pital. In 1891 Miss Stahl began her 
work for the mission by playing the 
organ in the mission chapel at Belle- 
vue Hospital, and also at Ludlow 
Street Jail. From that time until ill- 
ness incapacitated her she continued 
with the mission, playing in the hos- 
pitals and prisons. 

“want ad” did the 

Do Not Repeat “Ad”! 

Have Obtained Results 

This is the message 

of an advertiser who 

placed a small classi- 

fied advertisement in 

The 

November. Within a 

few days he received 

this 

several replies to his 

Diapason for 

through office 

request for help, 

which was incorpor- 

ated in eight lines of 

small type and cost 

him $1.80. The 

work, and did it 

quickly. 

This happens every 

month. Our classi- 

fied columns are the 

exchange of the or- 

gan world. If you 

have anything to sell 

or wish to buy any- 

thing; if you seek a 

position or have one 

The to offer, try 

Diapason. 

Classified 

tisements cost 4 cents 

adver- 

a word per insertion, 

the minimum charge 

being 60 cents. 

1507, 

Building, 

Wabash Avenue and 

Address 

Kimball 

Jackson Boulevard, 

Chicago. 
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THREE CENTURIES OF ORGAN-BUILDING 
«x x 

No. 5 of a Series 

showing how the Kilgen 
Pipe Organ is built. 
This picture shows a 
voicer at work. 

——— 

ill ul : “i ii hh 

T is in the voicing of pipes that a pipe organ has its individuality con- 
ferred upon it. If an instrument can be said to have a musical “per- 

sonality,” by proper voicing it is developed upon the structural 
foundation. 
Many factors enter into this work. For example, there must be made a 
special study of the building wherein the organ is to dwell and function. 
Acoustics, hard or soft plaster, cushioned seats, size, construction, cli- 

matic conditions—all these must be taken into account in order to assure 
the perfect result. 

Since 1640, when Sebastian 

Kilgen built the first instru- 
ment which bore his name, 
Kilgen craftsmen have been 
closely identified with the de- 
velopment of the pipe organ. 

Organists of note, throughout 
the world, are familiar with 
the Kilgen contributions to 
this development. Let us send 
you an interesting brochure on 

the subject. 

Refinement and devotion are 

to be found in the softer and 

eS 
intermediate stops. Dignity 

and power without harshness 

f 

= 
characterize the louder stops. ae 

The full organ is then bal- 

anced into a pleasing ensemble, 

with each stop perfectly voiced, 

making a beautifully toned 

musical instrument adapted for 

its purpose and environment. 

Geo. Rilgen X& Son, Ine. 
Builders 

Pipe Organs 
ST. LOUIS 

iin ‘cai 
Choice of the Masters 
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By WILLIAM LESTER. 

Suite for Organ, freely arranged from 

“Water Music” by Handel; by Carl 
McKinley; published by J. Fischer 
& Bro., New York. 

Some of the most engaging music 
this reviewer has seen for many a long 
day is set down within the covers of 
this twenty-page album. It is the 
Anglo-Saxon master in his most in- 
teresting mood—the well-known story 
about the genesis of the suite to some 
degree explains its intentionally ingra- 
tiating elements! And the arranger 
has with a deft touch reset the music 
for the organ with finesse and surety. 
Six movements are presented—/ Alle- 
ero Vivace, Air, Hornpipe, Minuet, 
Allegretto Giocoso and Allegro Maes- 
toso. Mr. McKinley has wisely de- 
signed his transcriptions so that they 
will be effective even on a small two- 
manual, though many optional regis- 
tration suggestions are given for use 
when a more ambitious instrument is 
available. This suite offers a welcome 
substitute as recital material for some 
of the overworked staple big-wigs and 
should be welcomed as such by both 
the player and the listeners. Excellent 
music furbished up to the king’s taste! 

“At the Foot of Fujiyama,” “Cortege 
Japonais” for organ, by Harvey B. 
Gaul; published by G. Schirmer, Inc., 
New York. 

An atmospheric sketch, impregnated 
with consecutive fourths, triads with 
added sixth and intentional harmonic 
monoton y. U seful for “movie’ or Te- 

cital purposes. If you are afflicted 
with a lubberly organ avoid this piece, 
for its staccato and repeated notes de- 
mand quick response and clean re 
leases. Technically it is easy. 

“Menuett in Olden Style,” Intermezzo 
and “Chanson Triste”; three pieces 
for organ by Helen Searles-West- 
brook; published by Clayton F. 
Summy Company, Chicago. 

These three likeable short numbers 
will appeal for their attractive melo- 
dies, technical ease and clarity of 
statement. The composer is not trou- 
bled by contrapuntal conscientiousness, 
though there is ample evidence of fine 
training along that line. But this tech- 
nical foundation is never obtrusive; the 
musical thought is always direct, not 
forced, and is stated as simply as pos- 
sible. The three pieces will serve 
splendidly as a three-section suite for 
recital purposes. 

Prayer and Cradle Song, for organ, by 
Lily Wadhams Moline; published by 
the Gamble Hinged Music Company. 

This organ solo is a simple piece 
with an engaging lilt and several at- 
tractive touches of coloring, offering 
little in the way of technica! difficul- 
ties, but sure to be enjoyed by both 
the player and the hearers. It will 
serve equally well as a quiet service 
prelude or as a relief number in a 
recital program. 

Scherzo, a concert piece for organ by 
Eugene Bonn: published by J. 
Fischer & Bro. 

A brilliant bravura number this, suit- 
able for concert use or as a festival 
postlude. The rapid passage work, set 
for full organ, with which the piece 
opens, builds into a toccata-like sub- 
ject which receives varied treatment 
on both manuals and pedals in succes- 
sion. This is succeeded by a quieter 
second theme proper, with solo on 
choir clarinet. The remainder of the 
well-worked-out composition consists 
of varied developments of the three 
named subjects. After a sonorous 
climax, a coda of descending volume 
serves as a close. The work will 
please for its brilliance and variety 
and is not at all difficult. All in all 
it is an interesting sample of well- 
sounding music of no great harmonic 
subtlety, quite easy to do and attrac 
tive in thematic content. Mr. Bonn i 

the organist of St. Patrick’s Cathedral, 
Rochester. 

“The Birth of Jesus,” anthem for 
Christmas use by G. Federlein; 
published by the Boston Music Com- 
pany. 

This poetic choral number was a 
late issue of last season, which came 
from the press too late to receive the 
attention its musical value warrants. 
The musical vocabulary is simple, the 
part writing is excellent—consequently 
easy—and an individual vein of melody 
runs through it. No solo voices are 
called for; the organ part is largely a 
duplication of the voice parts. Hence 
the anthem can be used advantageous- 
ly in unaccompanied form. <A version 
for solo voice, available in two keys, 
is also published; in this form it is 
likewise to be recommended. A more 
elaborate accompaniment is provided 
in this case. 

“The Law of Love,” sacred song by 
Rilla Fuller Hesse; “Prayer,” sacred 
song by Mary Root Kern; published 
by Clayton F. Summy Company. 

Two simple songs for the church, is- 
sued for medium voice. Each carefully 
avoids that strain of originality which 
seems to be tabooed in solos for the 
church. Both are inoffensive tunes, 
conventionally harmonized, with ac- 
companiments of simple design, with 
the virtue of being singable and placing 
the ease of text-projection above any 
musical considerations. All of which 
makes for potential popularity in this 
field 

Te Deum in F, by Francis W. Snow: 
Communion in E flat, by Churchill 
Sibley: “Benedictus Es, Domine,” by 
George A. Burdett; published by Oh:- 
ver Ditson Company, Boston. 

Diatonic service-music for liturgical 
use is the listing of the above set of 
anthems. Choral writing aera 
in solid, square-cut form. In the Te 
Deum fine opportunity has been made 
for effective antiphonal division of 
voices. A short solo for bass voice is 
included. The service can be used as 
a unison number if preferred; the 
music is very simple and direct in state- 
ment. The Burdett anthem is more 
complicated contrapuntally, though not 
to any great extent. It is strictly 
choral in style; the organ background 
is largely a doubling of the voice parts. 

“Draw Us to Thee,” anthem for two- 
part chorus of women’s voices, by 
E. S. Barnes; published by G. Schir- 
mer, Inc. 

This is a simple part song, beauti- 
fully written, richly melodious, with an 
organ accompaniment that has inde- 
pendent individuality of its own. 
Church music of fine value and of 
choice quality. It has the simplicity 
that is a result of a well-digested tech- 
nique on the part of the composer, as 
differentiated from the bareness that 
comes from bareness of inspiration 
and drabness of equipment. This is 
music which deserves wide hearing for 
its intrinsic value. 

“Christ Our Advocate,” “Light at Eve- 
ning Time,” anthems by Stanley T. 
Reiff; “I Will Extol Thee,” “Blessed 
Is the Man,” anthems by Alfred 
Wooler; published by Oliver Ditson 
& ompany , Boston. 

None of these anthems exhibits any 
unusual points—all are average in all 
things. No particular criticism can be 
aimed at the grade of writing or the 
technical aspects; they offer no partic- 

ular difficulties, and they will hardly 
register any particular thrills. Prob- 
ably they are not schemed to stand out 
of the general rut of service mus‘c— 
most certainly they do not. Not that 
they are bad—just commonplace, 
steady-going fodder for choirs, where 
rehearsal time is at a premium and 
material with obvious effects and little 
difficulties to be mastered is desired. 
Solo voices required, in order of titles 
above, are tenor, soprano, alto and 
tenor, one solo to each anthem 

“The Heavenly Light,” cantata for soli 
and chorus of mixed voices, by Carrie 
B. Adams; published by the Lorenz 
Publishing Company, Dayton, Ohio. 

This is an easy cantata of some 
twelve numbers, running from solos 
for various voices through duets and 

trios to a more ambitious double 
chorus. It is music of no great inspira- 
tion or intricate design, built design- 
edly for the forms of choir service 
where simplicity and not musical value 
is the chief end to be served. These 
modest works must sell, else this firm 
would not put out so many of the type. 
And I suppose they are a necessity at 
this stage of our musical progress. But 
some of the shorter choral works of 
such men as Mendelssohn (the setting 
of the Thirteenth Psalm, for example), 
the Maunder numbers, to mention but 
a few, would serve the same purpose of 
simplicity—and what a difference in 
musical values! 

Death of C. Louis Miller. 

C. Louis Miller, a well-known organ 
expert of Baltimore whose acquaintance 
with builders and organists was exten- 
sive in the East, died at his home Oct. 
20. Mr. Miller was born in Baltimore 
Oct. 12, 1868. He was with the Hil- 
borne Roosevelt organ firm in Balti- 
more, beginning work in June, 1886. 
When the Baltimore branch closed a 
few years later Mr. Miller continued 
work at the main plant in New York, 
which was taken over by Fr..nk Roose- 
velt after the death of his brother. 
After that he moved to Cleveland to 
work independently. Later he became 
associated with Henry Niemann and 
subsequently joined Mr. Beaulieu, both 
firms being located in Baltimore. ‘After 
Mr. Beaulieu’s death Mr. Miller estab- 
lished a business for himself which he 
continued until his death. 

Special Music at Brick Church. 

At the Brick Presbyterian Church 
in New York in December the choir 
under the direction of Dr. Clarence 
Dickinson presented the following spe- 
cial music at the afternoon services: 

Dec. 5, “The Vision,’ an Advent can- 
tata by Clokey; Dec. 12, “Twilight 
Music,” a cantata by Buxtehude; Dec. 
19, Christmas music, with violin, ’cello 
and harp: Dec. 26, the Christmas sec- 
tion of “The Messiah.” 

NEW AUSTIN IN MILWAUKEE 

Three-Manual Is Installed in St. 
Mark’s Episcopal Church. 

A three-manual organ built by the 
Austin Company was installed in De- 
cember at St. Mark’s Episcopal 
Church, Milwaukee, Wis. Prepara- 
tion has been made in the console for 
the addition of an echo division of 
seven stops. The specification of the 
instrument is as follows: 

GREAT ORGAN. 
Doppel Fiéte, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Principal, 4 ft., 73 pipes. 
Harmonic Tuba, 8 ft., 73 pipes. 
Chimes (Deagan Class A), 25 tubes. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 notes. 
Oboe, 8 ft., 85 pipes. 
Bassoon, 16 ft., 73 notes 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Flautina, 2 ft., 61 pipes. 
Cornopean, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Vox Humana (separate chest, box and 

tremolo), 8 ft. 

CHOIR ORGAN. 
Contra Gamba, 16 ft. 
Gamba, 8 ft., 85 pipes. 
Doppel Fléte (from Great), 8 ft., 73 

notes. 

Tuba (from Great), 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
‘lute (from Great), 4 ft., 61 notes. 
Celestial Harp, Austin type, 61 bars. 

PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Gamba (from Choir), 16 ft., 32 notes. 
Flute (from Choir), 8 ft., 32 notes. 
Bassoon (from Swell), 16 ft., 32 notes. 
Trombone (Tuba extended), 16 ft., 12 

pipes, 20 notes. 

Open Diapason (Open Ext.), 8 ft., 12 
pipes, 20 notes. 

Lieblich Gedeckt (from Swell), 16 ft., 32 
notes. 

Resultant (from Open and Bourdon), 32 
ft., 32 notes. 

WANTED!! 

Chant d’Amour...... James R. Gillette 
From Chapel Walls ...Theodore Hoeck 
In Alabama (‘Soon I’m Going Home’’) 
SEA Pe n° W. Lester 

Indian Serenade sand Harry L. Vibbard 
‘Jubilate Deo” ........: Alfred J. Silver 
is ere Simonetti-Biggs 
Menuet Francais.....Amédée Tremblay 
Mountain Idyll ....Osear E. Schminke 
i de es R. Deane Shure 
*Serenade Romantique ..Roland Diggle 
*Shepherd’s Carol, The, Frederick Chubb 

9 
1. Allegro Vivace 

Air 
3. Hornpipe 
4. Minuet 

1 
2. Entree (In carillon style) 
3. Offertory (B min none 
Fischer Edition No. 944 

Purebane for Your get a First E 

Written as the result 

YOUR ORDER FOR A COPY OF 
THE NEW ORGAN COLLECTION 

olo to 
real 

rHE BEST BUY FOR ONE DOLLAR 
rhe following compositions contained in “Solo to Great” aré all suitable 

for Recital—Church and Theatre Programs. 
Volume One—Index 

scales. Other New Editions 
SUITE FROM WATER MUSIC, G. F. HANDEL 

Freely arranged for the modern organ by Carl McKinley 

TH. DUBOIS TEN COMPOSITIONS FOR ORGAN 
Edited by Charles N. Boyd 

ntree 4. Offertory (B major) 7. Communion (Gb) 
f -vation (D) 

Slevation (B) 

ee er ee ee Price, $1.00 
‘ ' dition Copy of DEEMS TAYLOR’S THE S HENCHMA a Lyric Drama in Three Acts—Vocal Score . $5. 00. 

of a commission given the compose 
the Bat Sete ne Fs al , gy P 

INDIE) eemaaoes 

EDO lly J. Fischer & 
Bro. 

119 West 40th Street 

*Stillness of Night ..Frederick Chubb 
Tear, A- (Une LALMe)...cccccccnsees 

aid Wihioece igi etd Wades Moussorgsky-Noble 
“Tears” and “Smiles”, Edwin H. Lemare 
Three Negro Spirituals .............. 

e etetnre Balt 6 ae Rae James R. Gillette 

“Deep River” 
“The Angels done changed my name” 

“Nobody knows the trouble I see’ 

*Introducing Chimes. 

5. Allegretto Giocoso 
6. Allegro Maestoso 

7 (With Trumpets and Horns) 
INO: SIDR: vy ose swe wieee ss cae Price, $1.00 

&. Communion (G) 
9. Postlude (Fughetta) 

Nese New York; Giulio Gatti- 

NewYork 

ae 
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GREAT ORGANISTS 
IN AMERICA 
THIS SEASON 

: Charles M. 

COURBOIN 
In America 

Entire Season 

Palmer 

CHRISTIAN 

In America 

Entire Season Louis 

NOTE: — COURBOIN V I EK R N E 
RETURNS TO THE 
CONCERT STAGE, a Played re-engagement 
COMPLETELY  RE- arrives in America the latter part with Detroit Symphony 

COVERED FROM RE- of January, 1927, and will remain Orchestra on Decem- 

CENT ACCIDENT, IN until the early part of April, play- ber 9 and 10, perform- 
FEBRUARY. ing from the Atlantic to the Pacific ing DeLamarter Con- 

Coast and back including a num- certo in A Major with 
Re-engaged as” soloist ber of orchestral appearances in brilliant success. This 
with Minneapolis Sym- Chic: pnae * ganenenaatee makes twelve orches- 
phony, Cincinnati Sym- en Ser cities, tra appearances for 
phony and also two other as well as recitals in nearly 30 this splendid American 
orchestral appearances. cities in the United States and artist in the past few 
Also numerous recitals. Canada. seasons. 

ONLY A FEW DATES REMAIN OPEN 

FOR TERMS AND DATES 
EXCLUSIVE MANAGEMENT 

EAST OF THE MISSISSIPPI — WEST OF THE MISSISSIPPI AND CANADA 

Address Address 

: ALEXANDER RUSSELL BOGUE-LABERGE CONCERT MANAGEMENT, Inc. 

Wanamaker Auditorium 130 West 42nd Street 

New York City New York City 
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Shall We Memorize? 

By ROWLAND W. DUNHAM, F. A.G. O. 

ConA vara recennniaaceenneneeanennnnnieny 
ee 

The question of playing from mem- 
ory keeps coming before the organ 
world. At each convention we find 
that a few play without notes, while 
the rest have the score before them. 
It is an old problem and even the pian- 
ists are still occasionally breaking into 
print on the subject. With them, how- 
ever, it is a rather established custom, 
the player who would dare appear in a 
forma! recital with his music being al- 
most unheard of today. The last pian- 
ist we remember who did so was 
Pugno, whose interpretations of Mo- 
zart particularly bore comparison with 
his colleagues. 

The human mind is a mystery, par- 
ticularly in regard to the memory func- 
tion. There are some of us who are 
blessed with a memory retentive and 
unfciling. Others find the learning of 
any considerable amount not only dif- 
ficult, but extremely hazardous. One 
of our best-known concert organists 
has long since passed his 900 mark. 
He claims to have a memory not at 
all above the average, though reliable. 
Another has told us his memory is 
not keen or entirely reliable. Yet he 
manages to give a good account of 
himself without dependence upon the 
printed page. 
Some years ago there was a spir- 

ited discussion upon this subject in the 
columns of The Diapason. The argu- 
ment against memorizing was, we be- 
lieve, the limitation of repertoire. This 
is the same, of course, that is used in 
the discussion by the pianists. Since 
the time of the comments of some 
years ago much water has flown under 
the bridge. 
Today we have coming into leader- 

ship a group of younger organists of 
talent who have been trained entirely 
along lines of modern playing style. 
The ‘saline is to elevate the organ 
as a recital instrument to the level of 
the other dignified solo instruments. 
Inevitably the first patent need has 
been to “ look the part.” The organ- 
ist who appears with his music before 
him can hardly meet this requirement. 
The custom is, then, becoming almost 
v uiversal with the younger organists, 
despite the arguments of the opponents 
of the idea. 

If looks were all we might dismiss 
the notion of such a necessity. It has 
been found by recitalists on all instru- 
ments that the command of a composi- 
tion which has been memorized is in- 
creased noticeably. Not only in the 
convenience of having no pages to turn 
is this true, but the technical difficul- 
ties and interpretative possibilities are 
simplified and enhanced beyond belief. 
The size of the memorized repertoire 

may depend upon the capacity of the 
individual. If one wishes to enter the 
field as a recitalist there are certain 
demands that must be met. The in- 
ability to cope with these demands 
does not argue against the demands 
themselves, but rather militates against 
the chances of the aspirant for real 
success. For a church organist the 
memorizing of all pieces is unneces- 
sary. Here the size of the repertoire 
is of importance. But with the formal 
recital the conditions are quite differ- 
ent. Here the player must compete 
with the artist on other instruments 
and demonstrate his ability to bear 
comparison in all respects. 

Not only does the playing of organ 
recitals with music appear unprofes- 
sional; it encourages the temptation 

to play recitals with scanty prepara- 
tion, the musical result being usually 
of proportionate mediocrity. This is 
one of the reasons for the lack of pres- 
tige of our concert players as musical 
artists. Although they may often play 
as well as the pianists the frequent re- 
citals (mostly free) by church organ- 
ists everywhere have brought about 
the present standing of the organ re- 
cital. The ordinary person who may 
attend musical performances has been 
practically lost to us. 
Argue as we may against the drud- 

gery of memorizing, there is no doubt 
that the day is fast approaching when 
an organist who seriously offers a re- 
cital on an artistic basis must play as 
do ali other musical concertizers. The 

crganist who says he cannot memor- 
ize must then be a church or theater 
player and not announce himself to the 
\ orld as a recitalist. The organist who 
will not take the trouble to learn his 
music thoroughly will find himself 
sadly outdistanced and overshadowed 
by those who will. After all, it is pos- 
sible that the power of the will and a 
little hard work can conquer most of 
the supposed inability to memorize. 
When this day arrives we shall find 
the standing of both the instrument 
and its player upon a plane far above 
where it is today. We shall not have 
to look apologetic when we speak of 
our profession. The appearance of a 
qualified organ recitalist will be wel- 
comed, patronized and reviewed as be- 
fits such a performance on what we 
have so fondly termed the “king of in- 
struments.” 

DEDICATION IN DAYTON, OHIO 

Ditzel Opens Estey Three-Manual at 
Faith Lutheran Church. 

Faith Evangelical Lutheran Church 
at Dayton, Ohio, has a new three- 
manual organ built by the Estey 
Organ Company and installed by Lyon 
& Healy, western representatives of 
the Estey factory. It is an instru- 
ment of forty-three stops and a total 
of 1,731 pipes. Great, swell, choir and 
pedal organs are in the organ cham- 
bers in the front of the church. The 
great and choir divisions are to the 
right of the chancel and contain most 
of the pedal. To the left of the chancel 
is the swell organ and some soft pedal. 
The echo is in the rear of the main 
auditorium, to the right of the balcony. 

The dedicatory recital was played 
Nov. 22 by Henry A. Ditzel of the 
First Lutheran Church of Dayton. His 
selections were: Chorale and Finale 
from Reformation Symphony, Men- 
delssohn; Prelude in G minor, Pierne; 
Aria from Concerto, Handel; “Song of 
Joy,” Hailing; “March Miniature,” 
Nicode; Scherzo, Cyril Scott; “Monas- 
tic Melody,” Karg-Elert; “Benedictus,” 
Goss-Custard; Concert Toccata, Mans- 
field; Elegy, Renner; “O Sanctissima,” 
Bach; “Noel,” Mulet; “Christmas Eve- 
ning,” Mauro-Cottone; Three Christ- 
mas Carols; Introduction to Third Act 
and Wedding Scene from “Lohengrin,” 
Wagner. 

Following are the specifications of 
the organ: 

GREAT ORGAN. 
Open Diapason, 16 ft. 

Open Diapason, 8 ft. 
Gross Floéte, 8 ft. 

Melodia, 8 ft 
Gemshorn, 8 ft. 
Principal, 4 ft. 
Twelfth, 2% ft. 
Fifteenth, 2 ft. 
Tuba, 8 ft. 

CHOIR ORGAN. 

Contra Viol, 16 ft. 
Violin Diapason, 8 ft. 
Dulciana, 8 ft. 
Clarabella, 8 ft. 
Unda Maris, 8 ft. 
Flute Harmonic, 4 ft 
Violina, 4 ft. 
Twelfth, 2% ft. 
Fifteenth, 2 ft, 
Clarinet, 8 ft. 

SWELL ORGAN. 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Stopped Diapason, 8 ft 
Salicional, 8 ft. 
Voix Celeste, 8 ft. 

Aeoline, 8 ft. 
Flute d’Amour, 
Flautino, 2 ft. 
Oboe, 8 ft. 
Cornopean, 8 ft. 

ECHO ORGAN. 
(Played from Swell.) 

Vox Humana, 8 ft. 
Echo Flute, § ft. 
Muted Viol, 8 ft. 
Muted Celeste, § ft 

Waldfléte, 4 ft. 

Chimes, 20 notes. 

PEDAL ORGAN, 
Open Diapason, 16 ft. 
Bourdon, 16 ft. 

Contra Viol, 16 ft. 
Lieblich Gedeckt, 
3ass Flute, 8 ft. 
Dolce Flute, 8 ft. 
Cello, 8 ft. 

4 ft. 

16 ft. 

A novel service was held at Trinity 
Church, New York City, at noon on 
Christmas Eve, when there was a pro- 

.gram of Christmas carols for business 
people by the choir. It was attendea 
by a large audience drawn from Wall 
street and other parts of the financial 
district. 

TAKES OVER GREBE STATION 

Atlantic to Broadcast Organ Recitals 
—Faurote in Charge. 

Of interest to those who listen in on 
organ recitals broadcast from New 
York is the announcement that the 
Atlantic Broadcasting Corporation of 
New York has purchased the Grebe 
group of stations, including the new 
super-power 5K W transmitter WAHG 
and the 500-watt station WBOQ. The 
new organization will have its New 
York studio on the seventeenth floor 
of 113 West Fifty-seventh street, oc- 
cupying an entire floor of Steinway 
Hall. All the transmitters will be in 
Richmond Hill, L. I. The initial pro- 
gram was radiated Friday night, Dec. 
17. Among the features was a half- 
hour recital by Dr. Clarence Dickinson. 

The officers of the Atlantic Broad- 
casting Corporation are: Alfred H. 
Grebe, president; Douglas Rigney, 
treasurer, and Fay Leon Faurote, vice- 
president and general manager. The 
first two are widely known in the radio 
world. Mr. Faurote is an alumnus of 
the University of Michigan, where he 
graduated as an engineer. He has had 
twenty years’ experience in the middle 
West and New York :n the advertising 
business. During the world war he 
was director of education and sales 
promotion for the nine plants of the 
Curtiss Aeroplane Motor Corporation. 
Mr. Faurote has had three and a half 
years’ experience in presenting Skinner 

organ recitals through 7S. ~ ity 
chain and last year over WA 

Jesse Crawford in New York. 
Jesse Crawford, who had become a 

musical fixture in Chicago and whose 
fame has spread throughout the na- 
tion, has left this city and his post at 
the Chicago Theater at least tempor- 
arily for New York. Henry Murtagh 
is now organ soloist at the Chicago. 
Murtagh, though he has never ap- 
peared in Chicago, is a well-known 
artist. Mr. and Mrs. Crawford are to 
appear at the new Paramount Theater 
on Broadway for the next six months. 

Opening at Chicago Church. 
The new three-manual Wangerin 

organ at Holy Cross Lutheran Church, 
Racine avenue and West Thirty-first 
street, Chicago, was opened Dec. 19. 
A recital was played in connection with 
the evening service by Professor J. F. 
Reuter, organist of the church. 

An Aeolian organ in the Cargill resi- 
dence at La Crosse, Wis., has been 
bought by Senator Howard Teasdale 
as a gift for the Methodist Church of 
Sparta, Wis. It is to be rebuilt and 
enlarged before being installed. 

The Tellers-Kent Organ Company 
of Erie, Pa., has received: an order for 
an organ for the new edifice of St. 
an Catholic Church, Gouverneur, 

W. HOPE TILLEY 
ORGANIST 

Queen Theatre 

Austin, Texas 

Eda E. Bartholomew 
Organist Saint Mark 
M. E. Church, South 

ATLANTA GEORGIA 

Chas. F. Chadwick 
ORGAN BUILDER 

28 Dorchester Street 

SPRINGFIELD, MASS. 

My specialty 

is modernizing old instruments 

Tuning, Voicing and Repairing 

Electric Blowers installed 

PIPE ORGANS 
ELECTRIC BLOWERS 

Stahl Organ Co., Maywood, IIl. 
Office and Factory 809-811 Railroad Street 

Percy B. Eversden 

JAMES TOPP 
Pipe Organ Builder 

TUNING — REPAIRING — ENLARGING 
ELECTRIC BLOWERS INSTALLED 

State 1683 175 N. Michigan Ave., Chicago 

M. A., Mus. Doc 

Recitals .’. haaictiine 
1147 Aubert St. Louis, Mo. 

PIANO WIRE orcan 
Used in World's Distinguished Instruments 

AMERICAN STEEL & WIRE CO. 
CHICAGO NEW YORK 

PRACTICE KEYBOARDS 
We make all sizes of port- 

able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 
Send for catalogue and 

prices. We sell direct from 
factory to user. 

A. L. WHITE MFG. CO. 
215 Englewood Ave. 

CHICAGO, ILL. 

cer Wa atcalcaed, eC Aer eee 

a 

Full size 7% octave folds like a 

sult case. Weight 28 lbs. Lea- 

therette covered. 

Department D. 

A G. O. Successes: 1921 — 

ARTHUR DAVIS 
¥.A.G. 0, F. RC. O. 

RECITALS — INSTRUCTION 
1923 

Christ Church Cathedral, Saint Louis, Mo. 

1925 _ 1926 

Cherubim Song, Ippolitoff-Ivanoff; 

ALL BOSTON MUSIC COMPANY 

NEW RUSSIAN ARRANGEMENTS, by N. Lindsay Norden 
Conductor, Brahms Chorus, Philadelphia 

Reading Choral Society, Reading, Pa. 
Lord’s Prayer, 

Tschesnokoff; Cherubim Song, Tschesnokoff. Others ready shortly. 
Gretchaninoff; O Lord God, 

Boston, Mass. 
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RGOSIES of gold on seas of green 
. elfin palaces of ice beside the winter 

brook .... dryads and fauns from deep, 
anemia mysterious nooks . . . . thresholds opening 
tact sali onthe Unseen Truth. Whatever the turn of 

fancy, Musicitself can bestunfold its meaning. 

Actuated always by the highestideals of musi- 
cal interpretation and inspired by the century- 
old traditions of the Pilcher family, Pilcher 
Organs are recognized today by the most ex- 
acting artists as noteworthy attainments in 
mechanical possibilities and tonal purity. 

It is necessary to hear a Pilcher Organ to 
know its true significance. Let us tell you 
where an audition may be had and send 
you further descriptive literature. 

HENRY PILCHER’S SONS, Incorporated 
LOUISVILLE, KENTUCKY 

oP ILCH ER Orvgans 
THE ¥@Q1 CE OF (HS VARAT ESR 
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Philadelphia News 

By DR. JOHN McE. WARD 

p oem icevas sanoevomenicesureeveevesernentinors 

Philadelphia, Pa., Dec. 20.—A con- 
cert of unusual interest was given on 
Dec. 1 in the grand court of Wana- 
maker’s, presenting Marcel Lanquetuit, 
mi French organist, and the choir of 

Thomas’, New York, under the di- 
asd oes of Dr. T. Tertius Noble. Pre- 
vious to the concert a dinner was given 
to the officers of the army, the navy 
and the marine corps who have been 
stationed at the Sesquicentennial exhi- 
bition. The concert began with the 
Great G minor. Other organ numbers 
were the breezy scherzo from Guil- 
mant’s Fifth Sonata and the Finale in 
B flat, by Franck. The choir of St. 
Thomas’ Church, numbering about 
sixty, sang beautifully and won the 
applause of a gigantic audience. Dr. 
Noble’s “Go to Dark Gethsemane” was 
the gem of the evening and won en- 
thusiastic favor. 

Handel's “Messiah,” in abbreviated 
form, has received performances in the 
First Baptist Church, under Frederick 
Maxson; et St. Mark’s Lutheran 
Church, under Dr. Ward, and at the 
Strawbridge & Clothier auditorium, 
under Dr. Tily. 

Frances McCollin’s “Musical Talks 
on the Great Composers,” fully illus- 
trated, are becoming popular events in 
the musical educational life of the city. 
Their value, especially to young stu- 
dents, cannot be overestimated. 

The Men’s Singing Club of Port- 
land, Me., accompanied by Ralph 
Kinder, gave a concert Nov. 29 in the 
music-room of Cyrus H. K. Curtis’ 
home at Wyncote. About 150 guests 
heard an artistic program beautifully 
rendered. Alfred Brinkler, organist of 
st. Stephen’s Church, Portland, con- 
ducted ° and also played two organ 
numbers, “Hymn of Glory,” Yon, and 
“Will of the Wisp,” Nevin. 

Miss Isabel D. Ferris has assumed 
the duties as organist and director at 
Gethsemane Baptist Church, where the 
Hook & Hastings organ, formerly in 
the old Stanley Theater, has been in- 
stalled. This organ was reconstrucred, 
with a new echo, by Bartholomay & 
Sons and contains about thirty-five 
stops. 

Henry S. Fry is adding new laurels 
to his list by branching out as a choral 
conductor. The Camden chapter, N. 
A. O., has engaged him to pilot the 
newly-organized choral society to ar- 
tistic heights. 

At St. Mark’s Lutheran Church, 
John McE. Ward played a recital on 
Nov. 30 for the Women’s Missionary 
Society of Philadelphia and adjacent 
cities. The program included: “Reve 
Angelique,’ Rubinstein; Largo, Han- 
del; Concert Piece, Mansfield; “Liebe- 
straum,” Liszt. 

Rollo Maitland played the first re- 
cital of the present season for the 
A. O. P. C. at New Jesusalem Church 
on Nov. 28. The church was crowded 
by an appreciative musical audience. 
Many of the organists of the city were 
present. The most notable feature of 
the program was a symphony in four 
movements, improvised on themes sub- 
mitted at the moment by Frank L. 
Sealy, warden of the Guild; Reginald 
McAIl, president of the N. Dr. 
Mauro-Cottone, president of the thea- 
ter organists, and John McE. Ward, 
president of the A. O. P. C. The 
themes received varied and original 
treatment at Mr. Maitland’s hands, re- 
vealing a power and resource in im- 
provisation second to none. 

The Choral Art Society again re- 
vealed its artistry, in a concert in the 
New Jerusalem Church on the evening 
of Dec. 21. Dr. Harry A. Matthews 
conducted the organization. 

The Mount Holyoke veste:! choir 
gave a concert of Christmas music at 
the Pennsylvania Athletic Club, Dec. 
20. Dr. William C. Hammond, a vet- 

eran in this work, conducted sixty- 
eight singers, in a varied program, 
which included some compositions dis- 
covered by Dr. Hammond in his in- 
vestigations and research. Carols from 
nearly every country of Europe were 
sung. 

Maunder’s “Bethlehem” was sung by 
the choir of Trinity Presbyterian 
Church, Chestnut Hill, Dec. 19. Mar- 
garet W. Valentine is the organist and 
director. 

RICHES OF MUSIC IN CHURCH 

Equipment of Dayton Westminster 
Presbyterian Complete. 

The four-manual Skinner organ in- 
stalled in the auditorium of West- 
minster Presbyterian Church, Dayton, 
Ohio, where John Finley W illiamson 
is director of music and David Hugh 
Jones, F. A. G. O., is organist, was 
dedicated Oct. 29. The specification 
was published in The Diapason Oct. 
Palmer Christian played the dedicatory 
recital with his usual skill and the 
Westminster choir sang a_ cappella 
numbers. Since the dedication of the 
church and organ the musical activities 
of the church have been intensified. 
Besides the regular services, all of 
which are broadcast, the choir and 
organ it have entertained eighteen 
noontide clubs on seven days with 
musical programs of the highest in- 
terest. There are four choirs in the 
church besides the famous Westmins- 
ter choir aggregating 250 singers. Dur- 
ing the absence of the Westminster 
choir the junior, intermediate, high 
school and adult choirs sing at the 
regular services under the direction of 
Mr. Jones. With five choirs, three 
directors, two organs (a four- menual 
Skinner in the auditorium and a two- 
manual Wicks organ in the chapel) 
and five organists, all of whom sing 
in the Westminster choir, the musical 
outlook of this church is exceedingly 
bright. Through the courtesy of sta- 
tion WSMK, Mr. Jones is broadcast- 
ing every Friday evening from 5 to 6 
o'clock, central standard time, a pro- 
gram of organ music on the Skinner 
organ. 

SAN ANTONIO HAS CROWDS 

Municipal Organ Heard by 5,000 at 
McAmis’ Sunday Recitals. 

All expectations have been exceeded 
by the attendance and enthusiasm at 
the recitals given by Hugh McAmis on 
the new municipal organ at San An- 

tonio, Tex., built by M. P. Moller, and 
recently installed, as recorded in the 
columns of The Diapason. Mr. Mc- 
Amis’ Sunday audiences average 5,000 
thus far and Wednesday noon the 
crowd averages 2,000. One of the city 
organist’s surprises has been the high 
type of selections for which requests 
are received, indicating very clearly the 
musical taste that has developed in 
the Southwest. 

As an example of Mr. McAmis’ pro- 
grams the following for a typical Sun- 
day and Wednesday may be repro- 
duced: 

Nov. 14—Second Sonata, Mendels- 
sohn; Gavotte, Martini; Finale, Act 2, 
“Madame Butterfly,” Puccini; Chorale 
Preludes, “We Join in Thankful Cho- 
rus” and “In Thee Is Gladness,” Bach; 
Preludes in E minor, A major and C 
minor, Chopin; Serenade, Schubert; 
“God Save the King,” ‘Marseillaise” 
and “Star-Spangled Banner.” 

Nov. 17—Chorale, A minor, Franck; 
“In a Boat,” Debussy; Fanfare, Du- 
bois; “Song in the Night,” McAmis; 
Municipal March, McAmis. 

Filkins Plays for Radio. 
Guy C. Filkins, A. A. G. O., gave a 

radio recital from his church, the Cen- 
tral Methodist in Detroit, Dec. 15, 
broadcast from the Free Press station, 
and received many comments by mail 
on his interesting array of composi- 
tions. Mr. Filkins also gave a recital 
at Central Methodist Church, Flint, 
Mich., Dec. 14, playing as follows: 
Grand Chorus in D, Guilmant; “Mam- 
my,” Dett-Nevin; “Romance sans 
Paroley” Bonnet; Song Without 
Words, Nevin; “The Infant Jesus,” 
Yon; “Christmas in Sicily,” Yon; 
“March of the Magi,” Harker; Trium- 
phal March (“Aida”), Verdi; Fountain 
Reverie, Fletcher; “The Concertina,” 
Yon; “Pilgrims’ Chorus” (“Tann- 
hauser”), Wagner. 

PRAISES ORGANS IN THE U. S. 

Lanquetuit Also Defends Jazz before 
Returning to France. 

Great enthusiasm over American 
organs and a defense of jazz were fea- 
tures of an interview Marcel Lanque- 
tuit gave a reporter for the Philadel- 
phia Ledger a few days before he de- 
parted for his home ia France in De- 
cember after his recitals in New York 
and Philadelphia, under the auspices 
of the Wanamaker concert direction. 
M. Lanquetuit is quoted as saying 
among other things: 

“You have a great opportunity for 
developing organ music in this coun- 
try. Everywhere I find good organs— 
in churches, in public buildings, of 
course, and in the ‘movie’ houses. It 
is inspiring to play upon such fine in- 
struments as you have here. 

“IT do not know much about the 
older musicians of your country, but I 
have heard some promising organists 
during my visits here and in New 
York. 
“Modern organ music is showing a 

tendency toward a wider development 
than in past years. In the best of our 
modern music there is always to be 
found a classical basis upon which is 
superimposed a modern interpretation 
of the theme in question. To live, 
music must have rhythm and it must 
have melody. That is what the mod- 
erns are striving for. There are cer- 
tain fundamentals which are neces- 
s.ry. Once they are assured, you may 
elaborate in the most modern style you 
choose. 

“Jazz, that much-abused invention 
of America, will not die an early death 
because it has both rhythm and 
melody. It was born on this soil and 
no other nation can play it as you do. 
We all love it in France. 
“Perhaps jazz does not go so well 

on the organ, but I believe that any- 
thing suitable for the piano may be 
played on the organ. It is the manner 
that is different and the technique, not 
the composition.” 

Organ Commended to Masons. 

Ralph Brigham, the well-known 
theater and church organist, now at 
Rockford, IIl., writes in a Masonic 
publication as follows after playing at 
a consistory in Freeport, Ill.: “The 
organ plays its part in the resurrection 
of thousands of souls which seemingly 
have lain dormant for centuries. Only 
those who have remained three days in 
the consistory can appreciate the sol- 
emnity which the organ lends to the 
atmosphere. I had the pleasure of 
giving two organ recitals in the Ma- 
sonic Cathedral, Rockford, and the 
interest shown by brother Masons 
proved to me the organ is still and will 
always be the king of instruments. 
As Masonry. is symbolic of truth, the 
organ brings forth harmony, and what 
greater combination would one wish 
for in this great universe?” 
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Quartet and Chorus 

By HAROLD WILLIAM THOMPSON, Ph.D. 

Ecclesiastical Composition in 1925 and 

{[Key: B—Boston Music Company; D— 
Ditson; 1 C. Schirmer; F—J. Fischer; 
G—H. W. Gray and Novello; S—G. Schir- 
mer; St—A. P. Schmidt; W—White- 
Smith. In the case of anthems, solo parts 
are indicated by SATB and M(medium); 
in the case of solos, numerals indicate 
number of keys, if the song is published 
in more than one. Unless otherwise des- 
ignated, anthems and carols are in four 
parts. | 

“For the love of St. Michael and 
what is that mountain of papers you 
are hiding behind, sir?” 

“These are the Protestant church 
compositions of the past two years,” I 
replied rather wearily. 
“Humph,” said Norah, “I would not 

have believed there was that many 
Protestants left in America. The 
missis says that if that desk is not 
cleaned aed her and me is to have a 
bonfire.” 
And so you must have this article 

before the conflagration, though I have 
not full returns from the Hon. the Vis- 
count Gray and some of the other pub- 
lishers. And first the anthems for 
mixed voices: 

Barnes—‘“Father, whate’er of Earthly 
Bliss,” S or T. (D) Presence of God, 
Fatherhood of God. 

Barnes—‘‘Mary Kept all These Things,” 
SATBar. (D) Christmas. 

Baumgartner—“In Him We Live,” AT 
dialogue, A. G. O. prize anthem for 1925. 
(D) Soul’s Search for God. 
Candlyn—“Dear Lord and Father,” ST. 

(St). Service, The Peace of God. 
Gardner—“Evening Hymn,” organ part 

in three staves. (E) Vesper. 
Lemare—‘ word, Thy Word Endureth,” 

A-T duet. (St) The Bible. 
Matthews, H. A.—‘“Beyond Life’s Eve- 

ning Star,” a cappella. (D) All Saints, 
the Kingdom in Heaven, Vesper. 

Matthews. H. A.—“Sing, Christmas 
Bells,” S obligato, chimes ad lib. (D) 
Christmas. 

Milligan—*"The Night Is Far Spent,” T. 
(St) Advent. 

Nevin, George—‘‘God, Will Make all 
Things Right,” AB. (D) Comfort, Con- 
fidence, Heart Song. 

Nevin, George—‘Into the Woods,” a 
cappella. (D) Nature, the Passion, Com- 
munion, Holy Week. 
Noble—“The First Easter Dawn,” T. 

(St) Easter. 
Noble—“O Master, Let Me Walk with 

Thee,’ a cappella. (St) Service, Labor, 
Fellowship with Christ. 

Noble—‘‘Rise up, O Men of God,” eight 
parts, at least six needed; a cappella. 
(St) Brotherhood, Service. 
Ryder—‘The Eternal Shepherd,” BA. 

(D) Thanksgiving, Church Dedication or 
Anniversary. 

» Voris—“My Jesus, as Thou Wilt,” a 
cappella (D) Surrender, Confidence. 

Both the Barnes anthems have the 
serenity and grace that I always ex- 
pect from their composer; both ate 
within the capacity of a good quartet; 
both, as usual, take careful, delicate 
interpretation. Barnes, Dickinson and 
J. S. Matthews are simply butchered 
by a choirmaster who does not know 
the meaning of grace; this is particu- 
larly true of Barnes, who has carried 
delicacy almost to the point of man- 
nerism, I regret that he .chose for 
his Christmas text a poem with a sad 
stanza; it seems to me that for one 
season of the church year we might 
be allowed to regard life as a child 
does or a flower, sub specie acternitatis. 

Mr. Baumgartner’s prize anthem is 
original and shows dramatic feeling 
in the opening dialogue. He should 
become one of our important church 
composers. Perhaps here, as in his 
organ writing, he is still a little too 
much concerned with manner. An- 
other original work is the Ryder an- 
them, with its fine use of the tonus 
peregrinus; this surpasses anything of 
its composer that I have seen. 

Candlyn’s setting of Whittier’s beau- 
tiful hymn is a good quartet number, 
easy and tuneful, far below the stand- 
ard of originality which you expect. 
The Milligan number is also conceived 
in quartet idiom, and while it is not so 
polished as Candlyn’s, it seems fresher 
and has dramatic effectiveness; I think 
it is an excellent idea to end with a 
repetition of part of the tenor’s solo. 
If I had a quartet, I would buy these 
two anthems, 

The Gardner anthem is a rhapsodical 
work with a very fine organ part; in 

fact, this is the best English anthem 
I have seen for some time. I fear that 
some auditors might be offended by 
the line “Defend us from unchastity’— 
not a very close translation, anyway. 

There are few anthems suitable to a 
sermon on the Bible, the Word of God, 
etc. The Lemare number is, therefore, 
doubly welcome. The organ part is 
interesting; the vocal thematic material 
is not distinguished. 

The two anthems by Dr. Matthews 
represent both his recent manners—the 
unaccompanied and ac companied—with 
the same cunning knowledge of choral 
effects in both works, the same suave 
sense of melody, the same sensible 
part-leading. The coloring seems to 
require a mixed chorus rather than a 
boy choir. Both anthems are excellent. 
Nobody manages the “heart song” 

better than Nevin; the present is an 
excellent sample, within the capacity 
of a quartet. There have been many 
settings of the Lanier poem, “Into the 
Woods My Master Went,” including 
those by Noble, James and H. A. 
Matthews. On the whol? I still like 
best the one by Dr. Matthews, partic- 
ularly for the climax in the last stanza. 
The new Nevin setting is easy and 
effective and has been popular. 

The best of the Noble anthems is 
“Rise Up, O Men of God.” In the first 
place, we need more treatments of sim- 
ilar modern aspects of Christianity, 

set by a musician of masculine and 
sure gifts. Dr. Noble always is virile 
and usually is inspired; at his best he 
seems to me, as he now seems to 
many others, the church composer of 
today most certain of being remem- 
bered a century hence. “Rise Up’ 
certainly reminiscent of “Fierce AWas 
the Wild Billow,” but that is to say 
that it reminds one of a great work 
and that its composer has a personal 
style. The Easter anthem is little in- 
ferior, a sane, vigorous, cheery number 
that reminds one of what Carlyle said 
about Scott: ‘Thank God, a right 
healthy man!” 

The Voris number is easy and well- 
written; a quartet can manage it. 

Next come some carols in stanzaic 
or strophic form, sometimes with 
varied treatment, but with a persistent 
melody: 
Barnes—“A Little Christmas Carol,” an 

Irish legend. (D). 
Beach—“Around the Manger,” 

iD). 

Clokey—“The Storke,” 
a part for humming chorus. 
mas. 

Forsyth—‘Every Bygone Prayer,’’ S or 
T. (G) Christmas. 

Gaul, Harvey—‘‘Once upon a Black Fri- 
day,’ S or T obligato ad lib. Melody of 
an old Provencal carol. (D) Easter. 

Gaul, Harvey—‘‘Three Men Trudging.” 
Another Provencal carol. (D) Easter. 

There are not many carols for Easter, 
compared with the many for Christ- 
mas; therefore Harvey Gaul’s finds 
are particularly valuable. I should like 
to: know where he got the texts, with 
their sonorous Latin refrains; and, for 
the matter of that, where he got the 
lovely modal tunes." Perhaps he thinks 
it no use to record what will be sung 
without acknowledgment, anyway. I 
remember one year reading in a news- 
paper about how a certain Dr. Blank 
had traveled‘all over the world collect- 
ing carols for his historic’ church and 
how he was even going to present one 
from Russia; there followed, in spite 
of all morality and the copyright laws, 
the text of Harvey Gaul’s “Carol of the 
Russian Children.” Shortly afterward 
I heard a program of carols by a fa- 
mous college choir, and again we had 
the same carol without the slightest 
acknowledgment to Sir Harvey de 
Pittsburgh. Personally I regard it as 
ungenerous not to mention the editor 
of a carol, particularly when, as in the 
case of Gaul or Dickinson, the editor 
really has created the carol anew. 

The Clokey carol has an ancient and 
charming text; the music is a fine imi- 
tation of the old modal style. When 
I remember how this same Clokey set 
a modal tune in an early cantata not 
many years ago, I feel like agreeing 
with Candlyn, who said to me recently 
that the advance made by Clokey with- 
in the past two or three years is truly 
remarkable. 

I have never admired the church 
music of Mrs. Beach much, but the 
present number has flavor and is gen- 

a cap. 

A obligato and 
(F) Christ- 

erally admirable. Mr. Forsyth has set 
well a poem previously known in one 
of Dickinson’s early compositions; it is 
very good, but the tessitura is rather 
trying for a tenor. (I suppose I am 
one of the few organists who have 
ever been low enough to.try to be a 
tenor; I cannot help fee.» for the 
brutes. No creature wor:s *>rder for 
his money than a church enor, except 
the queer animals that sing alto in 
some boy choirs.) The Barnes carol 
is easy; ‘the text is quaint, the music 

pretty—not one of the composer's best. 

There are some new editions of older 
compositions for mixed choirs or boy 
choirs: 

“Jesus Once for Our Salva- 
tion,’ a cappella. (E) Salvation, the 
Passion, Communion. 
Bach—‘“‘How Shall I Fitly Meet Thee,” 

Christmas Oratorio. (E) 
Bach—“Now Let Every Tongue Adore 

Thee.” (E) Adoration. 
Bach—‘‘Jesu, Joy of Man’s Desiring,” 

accompanied. (E) Aspiration. 
Franck—“Psalm 1506.” Three editions, 

for mixed, men, women. (F) Praise, Or- 
gan Dedication. 

Gibbons, Orlando—‘O Thou, the Central 
Orb,” SSAATB and five-part chorus; dif- 
ficult. (E) Advent. 
Handel—"Then Round about the Starry 

Throne.” (E) Ascension. 
Wesley, S. S.—‘‘Wash Me Throughly.” 

(FE) Lent. 

The Anerio number i is in the style of 
Palestrina; it is the most interesting 
find of that sort I have come upon 
this year. It is good to have the 
Franck anthem in an American edition 
easily accessible. 

Settings of parts of the Episcopal 
service: 

Burdett—"‘Benedictus es, Domine.’”’ (D) 
Michell—‘“‘Benedictus es, Domine.” (St) 
Palestrina—Office of the Holy Commun- 

ion, arranged by Webbe from the Missa 
Brevis. (G) 

Snow, F. W.—Te Deum in F, B. (D) 

The two settings of the new canticle 
have commendable features. Mr. Bur- 
dett has achieved a fine Gloria, and Mr. 
Michell uses a plainsong melody with 
good effect. Mr. Snow’s Te Deum has 
organic unity and he uses his harmonic 
material after the Russian fashion at 
times; I should like to see more of his 
compositions. It is remarkable what 
little original composition Boston pro- 
duces considering the great ability of 
her organists. 

For men’s voices: 
Davison-Bach — ‘‘Good News from 

Heaven,” Christmas Oratorio. (E) 
Davison-Handel—‘‘Then Round about 

the Starry Throne,’ Samson, (E) Ascen- 
sion. 

Davison—Old French, “Bring a Torch.” 
(E) Christmas, 
Franck—“Psalm 150.” (F) 
Manney (ed)—Ten Traditional Carols 

for Christmas. (D) 
Noble—“The Souls of the Righteous,” 

arr. by Page. (D) All Saints. 
Willan—Two Carols arr. with refrain 

in Faux-bourdon. “The First. Nowell” 
and “The Great God of Heaven.” (Oxford 
University Press) Christmas. 
Willan—Two Christmas Carols, a cap- 

pella. “The Mummers’ Carol” and “God 
Rest You Merry.” (Oxford) 

Dr. Davison continues adding to his 
notable Harvard series as indicated. 
Dr. Willan inaugurates auspiciously, 
as the papers say, a new series to be 
published by the Oxford Press. The 
other issues need no comment. 

For women’s voices there is a new 
series under the very able editorship 
of Professor Geer. It is known as the 
Vassar’ Choral Music and _ contains 
already the following excellent num- 
bers: 
Bach—“His Servant Israel,” terzetto 

from the Magnificat in LD. Advent, Christ- 
mas, Evening. 

Franck—Psalm 150." Praise, Dedica- 
tion of an Organ. 

Czech Christmas Carols, a cap., three 
and four parts. 

English Christmas Carols, a cap., three 
and four parts. 

Polish Christmas Carols, a cap., three 
and four parts. 

In addition to the numbers in this 
series there are a few easy and pretty 
Christmas carols for women’s voices: 

Cadman—“A Babe Is Here,” three 
parts. (F) 

Calver—“On Christmas Day,” 3. (St) 
Kitson, Northcote and Colborn — Three 

Christmas Carols, 3. (St) 
Nevin, George—“The Blessed Lullaby,” 

S, 3. (D) 

The most notable cantata of the past 
two years is Candlyn’s “Song of 
Praise” (G), a big work for double 

chorus and SATBar soloists, originally 
written for the choir of St. Bartholo- 
mew’s Church in New York. Parts of 
this will be beyond most choirs, but 
there are solos that should be reprinted 
separately, for they are the best solos 
I have to list: “There is an Eye that 
Never Sleeps” (tenor), “I Sing the 
Almighty Power of God” (baritone) 
and “Rise, My Soul, and Stretch Thy 
Wings” (soprano). The tenor solo will 
be particularly useful; it is not at all 
difficult. The brilliant soprano number 
was written with Miss Grace Kerns in 
mind and calls for a dramatic voice; it 
starts on a high A and is just the sort 
of thing for which dramatic sopranos 
long. Of the choral numbers special 
mention should be made of the final 
chorus, “The God of Abraham Praise,” 
which, in its shorter form, will make a 
splendid anthem. Candlyn has fully 
arrived; nobody who knows much 
about church music needs to be told 
that. There are times, however, when 
I regret the fresh grace of his first 
cantata, “The Prince of Peace’; I can- 
not see why every choirmaster does 
not use it—except that I dished out 
the libretto. 

There is one other work in long 
form which I wish to mention, and that 
is Dr. George H. Day’s setting of the 
“Dies Irae” (W), with solos for ST, 
an easy and dramatic work of twenty- 
one pages. The dramatic vigor and 
evident knowledge of vocal effective- 
ness are qualities that make up for lack 
of contrapuntal interest. I like par- 
ticularly well the little tenor solo, 
“What Shall I, Frail Man, Be Plead- 
ing?” The text, of lurid power in the 
original Latin, is given a pretty good 
English version; sing it in Latin, if 
possible. 

There is one new Nativity Play for 
children, with traditional carols ar- 
ranged by Miss Annette Ham, called 
“There Was One Who Gave a Lamb” 
(F), the best of its sort since: Mrs. 
Dickinson’s “The Coming of the Prince 
of Peace” (G). 

A few solos may be listed: 
Abbott—“Our Christ,’ S or T. (Summy) 

Divinity of Christ, Immortality, Faith. 
Clokey—“The Storke,’”’ medium. (F) 

Christmas. ' 
Macrum—“Spirit of Love,” 2. (8) 

Lent, Pardon. ey 
McKinney-Handel —“Thanks Be_ to 

Thee,” low; from a cantata for stringed 
instruments. (F) Thanks, Guidance. 
Warner—‘God So Loved the World,” 2 

(S) Salvation, Love of God. 

Miss Abbott is the composer of a 
very popular setting of “Just for To- 
day”; here is another in the same style. 
The Handel number has a melodic line 
like that of the Largo in “Xerxes.” 

Organ Music. 
I always end with a few suggestions 

regarding organ music. An impor- 
tant publication for the church or- 
ganist has been the fine set of Chorale 
Preludes by Dr. Noble, every one of 
them excellent, on the tunes “Mel- 
combe,” “St. Ann,” “Rockingham,” 
“Dundee,” “Picardy” (St). These 
make perfect preludes to a_ service; 
enough reference is made to the mel- 
ody to keep the central inspiration in 
mind, and yet there is imaginative and 
deeply’ spiritual creation of mood be- 
yond that of the old tunes. Compared 
with these chorale preludes all other 
modern ones on hymn-tunes seem to 
me inferior, except one by Vaughn 
Williams and*two by Parry. 

Je always look for something sea- 
sonable for Christmas and for Easter. 
This year Harvey Gaul has a jolly and 
not very ecclesiastical “Christmas Pipes 
of County Clare” (F). If there is 
more mirth than holiness in this, you 
will at least like the same composer’s 
“Easter Morning on Mount Rubidoux” 
(I), which makes noble use of the Ger- 
man chorale, ‘““Lasst uns erfreuen,” ap- 
propriated by the Episcopalian Hymnal 
as “Ye Watchers and Ye Holy Ones.” 
It seems to me that “Easter Morning” 
would be title enough. Beside these 
two church pieces Mr. Gaul has an 
atmospheric novelty for organ called 
“At the Foot of Fujiyama” (S). I 
wonder what the talented composer 
will do with Popocatepetl or Aucher- 
termuchty. 

Speaking of atmosphere, there is Mr. 
Lemare’s “Twilight Sketches” (St), a 
set of very effective pieces that reminds 
one of the “Summer Sketches” of quite 
a while ago. The advance of the 
American organ has given Mr. Lemare 
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many new colors tonally; harmonically 
he has not changed very much, and 
the haunting tenderness of his melo- 
dies seems to me as effective as it did 
in the days before I had even heard the 
name Vierne. He has done a number 
of other little pieces, too: “Aubade” 
(St), and “Spring Time” (D) and “A 
Song of Summer” (D); and he has 
published a new set of transcriptions 
and arrangements for Ditson, includ- 
ing one of the Londonderry Air with 
bits for your harp stop. 
A new rhapsodical piece by Cole 

called “Heroic Piece” (St) deserves 
mention; it is the sort of thing that the 
composer does best. It will take some 
practice for most of us. Another piece 
with original color is Held’s “Cradle 
Song” (G). Lester’s “An Indian Sum- 
mer” (G) has lots of atmosphere and 
shows the resource of a modern organ, 
particularly in orchestral stops. “Be- 
yond the Aurora” (G) is one of a num- 
ber of dainty little pieces that H. C. 
Banks, Jr., has published. (But Mr. 
Banks should be giving us something 
more important, if my many prophe- 
cies about him are to be fulfilled.) 
Among transcriptions there is an in- 

teresting piece called ‘“Vermeland” 
(W) by Mr. Hanson of Rochester, 
transcribed by Warren Allen. This 
was heralded by all the trumpets the 
publishers could procure, which was a 
mistake, I think, for it made us expect 
a new revelation, whereas what we dis- 
covered was only a good organ piece 
on a charming Swedish folk-tune. Mr. 
Farnam has taken to editing (I sup- 
pose I had better not use the word 
“transcribe’); namely, “The Earl of 
Salisbury” and “A Gigg” by Byrd (G), 
both excellent. Dr. Fricker has put 
together some little pieces by Purcell 
and called them a “Suite” (G). Other 
useful transcriptions are: 
Rachmaninoff—Prelude in G _ = minor. 

This is easier than a previous Schirmer 
edition. (D) 

Wagner—Grail Scene from “Parsifal.” 

Long. (S) 
Bubeck—Fantasia, ed. by Dickinson. 

Vine, big prelude. (G) 
Moussorgsky—“‘An Old Castle.” (G) 
Bach—Loure, Third Suite for ‘Cello. 

.G) 
Grieg—‘‘Sunrise.” (G) 

I am always asked to mention a few 
short and easy pieces of a melodious 
nature that can be played on an old- 
fashioned organ. Here are some: 

Hatech—“A Sunset Song.” (St) 
Hatch—“Spring Madrigal.” (St) 
Galbraith—Minuetto in G. (Presser) 
Searles-Westbrook—Menuett in Olden 

Style. (Summy) 
Nevin, Gordon—‘“‘By the Lake,”” (D) 

The Nevin number is very attractive 
and, of course, will sound better on a 
modern organ with lots of color. 

Mr. Norden has published an Ari- 
etta Grazioso (G) for violin, harp and 
organ; easy and pretty, suitable for an 
offertory. Dr. Dickinson’s immensely 
popular Berceuse for organ has been 
arranged by Ludlow for violin (Sum- 
my); try it in that form as an evening 
offertory next time you have a fiddler. 

There has been one notable book, 
“The Concord Anthem Book” (EF), 
forty anthems for mixed chorus, edited 
by Davison and Foote, on the whole 
the best book of anthems thus far pub- 
lished in this country, I think. Most 
of the numbers are standard and well 
known. For example,’ Palestrina is 

represented by his “O bone Jesu,” the 
Sicut cervus,” and two settings of the 

“Adoramus Te”’—one of them well 
known. There are five from Purcell, 
which is just, but only one by S. S. 
Wesley. The modern English and 
American schools are represented by 
Sullivan’s “Turn Thy Face from My 
Sins,” a little anthem which I sang 
as a boy in a country choir and en- 
joyed then. But what of Martin or 
Noble? And if Dr. Davison does not 
know our modern American church 
composers, as I fear that he does not, 
why not Horatio Parker? I recall that 
during my three years at Harvard I 
attended chapel pretty regularly daily 
and heard much fine music by Bach, 
Palestrina and others. I recall one 
American anthem only; I think it was 
Shelley’s “Hark, Hark, My Soul.” You 
see, I have taken the Harvard way of 
criticizing even what I like best. 

Conclusion. 
There have been, ‘as you see, some 

excellent numbers, compositions that 
will be valuable ten years from now: 
Dr. Noble’s Chorale Preludes and 
“Arise, Ye Men,” Dr. Davison’s book 
of anthems, Candlyn’s cantata, Harvey 
Gaul’s two Easter carols, and probably 
Clokey’s wild-fowl. But these men had 
an established place two years ago. 
What I have sought is new composers, 
and I have not found any this time 
except Mr. Baumgartner, who was 
already known for some organ pieces. 
Perhaps my absence from the country 
during most of this time has kept me 
from appreciating works of new com- 
posers; perhaps we are now settling 
down toa development of composers 
already known. I cannot account for 
the silence of Philip James.,.a most 
unfortunate thing for our progress. My 
list does not contain Dickinson’s name 
often, because some material from his 
publisher has failed to reach me, but I 
have no doubt that with that one ex- 
ception I have seen most of what has 
been published. Dr. Noble, Dr. H. A. 
Matthews, Mr. Barnes, Mr. Nevin, 
Harvey Gaul; Mr. Candlyn have done 
their duty. Next year we should have 
more from Messrs. James,., Clokey, 
3anks, Mackinnon and the Snows; and 
1927 should present some new com- 
posers. I, for one, will’meet them more 
than half way. 

FROM OUR POETIC READER. 

Enclosed please find check, which for 
one dollar fifty 

Pays for Diapason, instructive and 
nifty, 

And for my subscription for One-Nine- 
Two-Seven; 

I love to peruse it, this “Organist’s 
Heaven!” 

Sincerely, I wish you all things that 
-are pleasing, 

And may it be growing, its pages in- 
creasing. 

Subscriptions be coming .in streams, 
ne’er to falter. 

Meanwhile I remain as always 
A. Halter. 

Send me your good paper as done in 
past days 

To Three-O-Six-Four, at Cheltenham 
Place. 

“Lyric Composition 
Through 
Improvisation | 

By FREDERICK SCHLIEDER 
Mus. M., F. A. G. O. 

First text book of the 

Schlieder Creative Harmony Series 

A new and approved method of develop- 

ing the rhythmic, melodic and harmonic 
faculties in their relation to lyric composi- 
tion through improvisation. 

Address all inquiries for 

advance copies of this book to 

The Schlieder School 
Hotel San Remo, 146 Central Park West, New York City 

GLENN DILLARD GUNN, IN THE 

brilliant career, played aguin for 

Hall.” 

contemporaries.” 

pianists, singers and critics... 

CLARENCE EDDY, Organist 
5357 WAYNE AVENUE, CHICAGO 

Sunnyside 6150 
WHAT THE CHICAGO CRITICS SAID ABOUT HIS ANNUAL RECITAL 

IN KIMBALL HALL: 

EDWARD MOORE, IN THE DAILY ) n 
Eddy gave a recital last night which illustrated his popularity not only with 
his audience but with composers of organ music.” 

1926—“‘Clarence Eddy, still practicing his art with devotion after forty years of 
his Chicago admirers last night in Kimball 

HERMAN DeVRIES, IN THE EVENING AMERICAN, OCT. 29, 1926—‘‘Mr. 

Eddy is an international name—two continents have known him, and his art 
has been distinguished by the admiration of 

EUGENE STINSON, IN THE EVENING JOURNAL, OCT. 29, 1926—‘Clarence 

Eddy displayed once more his mastery of the instrument, his ripened ability to 

bring from it effects congenial to its peculiar character, and a fine taste for 

music in which a scholar’s discretion may be employed, but in which the general 

public may also take a whole-hearted interest.” 
KARLETON HACKETT, IN THE EVENING POST, OCT. 29, 1926—‘“Clarenc 

Eddy has played pretty much everything, and pretty much everywhere... 
understands the organ as a concert instrument and how to interest the public 
... A fine artist who holds high the banner of the old school.” 
CHARLES E. WATT, IN MUSIC NEWS, NOV. 5, 1926—‘‘When Clarence Eddy 

plays the organ we in Chicago go gladly to hear him—all of us; organists, 
We all find in his mature artistry and superb 

style something to uplift and inspire us, and something, too, which to the younger 
generation of organists is invaluable as model.” 

TRIBUNE, OCT. 29, 1926—‘Clarence 

HERALD AND EXAMINER, Oct. 29, 

both American and European 

e 
He 

AMERICAN CONSERVATORY of MUSIC 
JOHN J. HATTSTAEDT, President 

School of Theatre 

Organ Playing 
FRANK VAN DUSEN, A.A.G.O., Director 

Students have advantage of lessons and practice before the Screen 
in the Conservatory’s Little Model Theatre. The School is equipped 
with ten practice organs of Modern Theatre Type including a Unit 
organ. 

. The faculty includes organists who are filling positions in some of 
the leading Motion Picture Theatres in Chicago, including the Tivoli 
Theatre (Balaban & Katz), the Michigan Theatre (Lubliner & Trinz), 
and the Diversey Theatre. Scores of pupils are filling positions in 
Chicago Theatres. Many pupils filling prominent positions throughout 
the country. 

FACULTY 
Edward Eigenschenk 
Emily Roberts 
Paul Esterly 

Edward Benedict 

Keyboard Harmony and Improvisation— 

Joseph Brinkman 

Frank Van Dusen 
Helen Searles Westbrook 
Gertrude Baily 

Special attention given to Screen Repertoire, Improvisation, vari- 
ous styles of playing jazz, “tricks” and “effects” and playing of song 
slides. 

SEND FOR CATALOG 

Address Secretary 

AMERICAN CONSERVATORY of MUSIC 
522 KIMBALL HALL, CHICAGO 
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Announcing the 

WELTE ORGAN COMPANY 
which has been incorporated in New York to carry on the grow- 

ing organ business heretofore conducted as a division of the 

WELTE-MIGNON CORPORATION 

which latter organization will continue to manufac- 

ture the Original Welte-Mignon Autograph Repro- 
ducing Piano with its library of Welte Purple Seal 

Artist Records and to collect the reproducing piano 

and music roll royalties. 
° 

The WELTE ORGAN COMPANY is in the business 

in a big way, and has been getting into shape to 

handle any amount of work, not alone in its recog- 

nized specialty of Welte Philharmonic Reproducing 
Organs and Artist Records, but in Church and 
Concert Organs of any size. The equipment of the 

plant in New York City today is such that work 
impossible in any other organ factory can be built 

successfully. For example, the factory blowing 
plant supplies wind pressures up to 100 inches. For 

another example, one of the most beautiful and per- 

fect working pieces of machinery anywhere is the 

organ roll cutting machine, built right in this factory 

by our own mechanics at a cost of thousands of dollars 

—and worth it. Think it over. 

In March we shall occupy the new WELTE ORGAN 
STUDIO in our own WELTE-MIGNON BUILDING, 

695 Fifth Avenue, adjoining the St. Regis Hotel at 
55th Street, two blocks above our present quarters, 

where we have been established for twelve years. 
Our new building is admirably located, midway be- 

tween the Cathedral and the Park. The University 

Club is across the Avenue, the new Aeolian Hall on 

the corner below and the Skinner Organ Company 

another half block south. Gerald Holmes, Architect 

of so many beautiful homes which contain Welte - 
organs, designed the studio and organ screens and 

supervised the office layout. 

We have been getting ready in other ways than 
factory enlargements and display facilities. Voicers 

and pipe makers of international experience and 

reputation have cast their lot with us. New relation- 

ships have been established and old ones strengthened 
which mean much to those dealing with us in future. 

Put Your Problems Up to Us 

WELTE ORGAN COMPANY 
INCORPORATED 

NEW YORK 

For the present: 
665 FIFTH AVENUE 

(53d Street) 

and the Factory, always: 
297 EAST 133D STREET 

After March 1: 

695 FIFTH AVENUE 

(55th Street) 
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AS WE ENTER 1927 

When this issue reaches the major- 
ity of its readers the year 1927 shall 
have arrived. We wish you a very 
happy new year and all the good 
things, both artistic and material, that 
can come to those in the limited but 
nevertheless wonderful field offered to 
those who play upon organs or pro- 
vide the organs for others to play. 

What 1926 has brought forth has 
been recorde! by The Diapason from 
month to month to the best of its 
ability. -We have dwelt on many 
things that are lovely and of good 
report, for there have been few of the 
other kind. One thing that 1927 
almost certainly will bring forth is 
about $15,000,000 worth of new organs. 
This is a very conservative prediction 
and we may be able to record a 
much larger production when the re- 
turns for this year are counted by the 
census officials. In 1925 the govern- 
ment has found that nearly 2,000 
organs were built and that their aggre- 

gate value was close to $13,000,000, as 
recorded in cur December issue. This 
was an increase of 28 per cent over 
1923. Our estimate therefore is by 
no means a wild one. 

If nothing else convinces the world 
of the importance and place of the 
organ in the industry and musical 

activity of the nation this census re- 
port shi yuld do so, for it tells an inter- 
esting story in cold figures. 

Anyone reading the columns of this 
paper realizes how many large organs 
are being installed compared with a 
decade ago. Before the war a four- 
manual was a rarity and a large three- 

manual was even declared by some 
authorities entirely sufficient for any 
church. Now a three-manual is a very 
ordinary thing, and four-manual_ in- 
struments are demanded by the large 
churches generally. When people are 
willing to spend for new organs— 
municipal, school and residence just 
as much as for church organs—as they 
are doing today there is certainly a 
good outlook for all of us. There is 
still much to be desired in the way of 
remuneration of organists, especially 
by churches, but the demand for large 
instruments will be followed by a 
growing demand for players of the 
most capable kind, and it will be 
realized in time that such men and 
women must be paid adequately if they 
are to continue to be trained. A little 
more well-planned propaganda by the 
organized bodies of organists will 
work wonders in this direction. 

The Diapason reflects the status of 
the organ profession, we hope, and if 
that is the case our readers may take 
note of the fact that we issue this 
month a paper of fifty-six pages, which 
is our largest issue to date and the 
largest ever issued by any magazine 
devoted to the organ, containing, we 
may safely state, at least double the 
amount of reading matter and adver- 
tising ever presented in one issue of 

any publication devoted to the organ. 
We do not call attention to this in a 
spirit of bragging, for the growth of 
The Diapason is largely the conse- 
quence of the growth of the impor- 
tance of the organ profession, being 
merely a reflex of the progress of the 
organ. We hope we may be able to 
witness and record in the next seven- 
teen years as great and as healthy an 
advancement in our field as we have 
in the last seventeen years. 
We open 1927 with optimism and 

wish all of our readers a fulfillment of 
our most optimistic hopes and prophe- 
cies. 

BIG TASK FOR COMMITTEE 

Where the artistic side of organ 
playing is so thoroughly cultivated it 
is quite natural that the practical side 
also should receive attention. There- 
fore it is fitting that in Philadelphia 
should originate a movement for im- 
provement in organists’ salaries, as re- 
corded in the November and Decem- 
ber issues of The Diapason. Many 
such movements have been launched, 
but the unfortunate thing is that few 
of them are carried to a point where 
they bring results. Under the leader- 
ship of such men as Ralph Kinder, 
Harry C. Banks, Jr., Newell Robinson, 
William T. Timmings and Edward R. 
Tourison, Jr., who constitute the Penn- 
sylvania Guild chapter committee, this 
latest move should lead to definite and 
permanent fruits. 

The history of such campaigns to 
make conditions better, no matter 
where they originate, is that they are 
begun with great enthusiasm, like a 
newly-opened bottle of ginger ale, but 
lose their “fizz” soon after the thing 
has been published in the newspapers 
and perhaps brought to the attention 
- a few sympathetic ministers. The 
‘ason lies largely, as we see it, in the 

peculiat and differing circumstances of 
organists. One man devotes a large 
part of his time to his church and 
choir, has few outside interests—nor 
the time for them—and deserves a 
decent living such as is due any trained 
professional man. The next man has 
a large teaching clientele and perhaps 
is an orchestral conductor or a critic. 
He does not make his entire living out 
of his church work and therefore the 
church does not owe him a living. The 
third man is in business or plays in a 
theater during the week. He also can- 
not expect his church to pay him as 
much as is received by the one who 
devotes his best hours to the church. 

In suggesting a definite ratio be- 
tween the minister's salary and that of 
the organist the committee is dealing 
with a subject affected by so many 
conditions that it is difficult to adopt 
arbitrary figures. The Philadelphia 
document says the ratio should be 5 to 
2. If our recollection is not faulty, 
Professor Macdougall in his column in 
The Diapason some time ago suggest- 
ed a ratio of 5 to 1. If the minister 
received $10,000 he held that the organ- 
ist should be paid $2,000. But a 
church may impose many burdens on 
a minister and the organist’ s job may 

be very light, or vice versa. Some 
churches, too, have better ministers 
than organists—and again vice versa. 
In some places all the emphasis is laid 
on the pulpit and in others the great- 
est importance is placed on the music. 
It seems as if every case would have 
to be considered imdividually. 

‘Grievance committees” to handle 
rows in which organists become in- 
volved have been proposed in Chicago 
and in many other places. If a clergy- 
man faces an issue vitally affecting his 
position with his church he can appeal 
to his bishop, his presbytery or his 
conference. The organist has no such 
refuge. But here again are difficulties 
which it will not be easy to surmount. 
In the first place it will take time to 
convince church authorities that such 
intervention is legitimate and_ that 
they must conform to certain rules of 
treatment of organists if they desire to 
have good men. And many of us 
would not care to appeal to their fel- 
low organists to settle their troubles, 
while some others would keep an ad- 
justing board such as that proposed 
very busy. It might be interesting to 
ascertain in how many cases the courts 
of appeal provided for the clergy are 
of any benefit to them. 

The theater organists have their 
unions ind seem to be getting along 

well under that system. But to what 
extent does the church organist today 
consider himself an independent artist 
whose remuneration cannot be based 
on a scale of wages formulated by his 
colleagues or based on the prevailing 
ministerial pay? There is no doubt 
that there must be a general advance 
in the appreciation and rating of capa- 
ble organists, both in the large cities 
and the small towns, so that there will 
be encouragement to young men and 
women to prepare themselves for 
church organ playing, or the profes- 
sion will fall to a low level. Just what 
methods to this end are wisest and 
most efficacious is a big question. 

“A GENTLEMAN,” ETC. 

“A gentleman is here for the pur- 
pose of putting up the pipe organ in 
the Methodist Church. 

So reads a typical ‘ ‘local’ in the town 
weekly of a small Illinois community. 
The brief paragraph nevertheless set 
us to thinking. How much of benefit 
to the organ purchaser and to the em- 
ploying organ builder—likewise how 
much harm—can be done by the 
erector who goes about the country! 
How many times we have _ heard 
stories of how an organ was left in un- 
finished condition; how courtesy and 
tact were entirely lacking in some in- 
dividual who took full advantage of 
the fact that he was out of sight of 
the eyes of the factory foreman and 
out of earshot of the factory owner, 
and who left a bad impression on the 
community to which he was sent and 
thus gave the new organ an unfortu- 
nate introduction to the church and 
town! Just as many are the steries of 
men who by their willingness to make 
everyone happy and to do their ut- 
most to accommodate those who pur- 
chased the organ—frequently at the 
expense of much sweat of the brow 
—left behind not only a perfectly in- 
stalled and perfectly adjusted instru- 
ment, but a feeling of satisfaction 
which will come back to the organ 
builder in the form of new contracts. 
The efficient and tactful erector is just 
as essential in the success of an organ 
as the builder himself and as the or- 
ganist who gives the dedicatory re- 
cital. 
When a “gentleman” comes to town 

to put up the organ he is an asset to 
the town and to the organ manufac- 
turer. The other kind is an abomina- 
tion which should be eliminated. 

An organist is bad essai and a 
newspaper man is worse; but when 
you get the combination of the two it 
is almost like Sherman's characteriza- 
tion of war. The only fortunate thing 
is that the combination is rare—and 
consequently worthy of notice as real 
news. It is therefore a duty and a 
pleasure to make note of the fact 
that Frederick W. Riesberg, organist 
and newspaperman—and heaven knows 
what all else, including pianist and wit 
—has just celebrated the conclusion of 
his first thirty years as a member of 
the editorial staff of the Musical 
Courier. There are many bright minds 
engaged in creating that excellent 
paper, and that of Mr. Riesberg stands 
out among them. He has not only a 
good manual and pedal technique, but 
he knows all the niceties of registra- 
tion and nuance and phrasin~ on the 
four-manual typewriter. Mr. Riesberg 
writes a symphony of various move- 
ments and moods for his paper on the 
occasion of his thirtieth birthday with 
that publication, and among other 
things he mentions that he has been 
organist of four New York churches 
in this period and played at the St. 
Louis Exposition and this year at the 
Philadelphia Sesquicentennial. “Thirty 
yeais more and I'll be ready to quit,” 
he says in conclusion. We wish him 
at least sixty. 

It may all be true about the organ 
being an instrument which makes 
little appeal to the public, and about 
organ recitals being more or less of a 
bore, etc., etc. but when one sees 
thousands of people stopping to look 
at the three consoles of an organ dis- 
played in a Chicago show window, so 
that the police have to keep the crowd 
moving, we seem to discover evidence 
that some people are in some way 
quite interested in the organ. The W. 
W. Kimball Company placed the con- 
soles for the Roxy Theater organ to 

be erected in New York in its Wabash 
avenue windows early in December 
and it was generally admitted. to have 
been the most attractive window dis- 
play for many moons in the Chicago 
musical district. The majority of those 
who stopped and looked no doubt are 
ready to listen also when an organ is 
played. The mystery of the stopkeys 
and pistons certainly makes an appeal. 

Dr. Stubbs tells in the New Music 
Review of a wedding described in the 
London Daily Telegraph at which the 
organ music was played in London 
and by broadcasting was utilized for 
the ceremony in West Cumberland. 
Dr. Stubbs says he predicted three or 
four years ago that such a thing would 
happen, but unless our recollection is 
in error wedding music at a distance 
was provided by radio at least two 
years ago in Atlanta by our old friend, 
Dr. Charles A. Sheldon, and the fact 
was duly recorded in The Diapason at 
the time. There may be a profitable 
suggestion in this for some enterpris- 
ing organist with a good repertoire for 
weddings. He might connect with a 
prominent broadcasting station and 
provide music for brides in various 
places by radio at a suitable fee. For 
church weddings this never would be 
popular, but it might prove of service 
for ceremonies in homes where the 
inadequate reed organ still has to do 
duty frequently. 

Sometimes we hear directly how 
bread cast upon the waters in the form 
of an article in The Diapason comes 
back after a long time. A recent in- 
stance is that of an organist in a large 
city of Arkansas—Miss Hattie M. But- 
terfield of Fort Smith—who writes con- 
cerning a recital for children of the 
schools played bv her at her church: 
“I first decided to give a recital of this 
character after reading an article in an 
old issue of The Diapason. The arti- 
cle, entitled ‘Organ Music for Chil- 
dren,’ was an appeal by Dr. P. P. Clax- 
ton, United States Commissioner of 
Education.” 

“On the Organ” Inaccurate. 

Patterson, N. Y., Dec. 9, 1926.— 
Editor of The Diapason: With all 
due respect to the recitalist, I just 
Observed, with some amusement, a 
poster announcing a local organ re- 
cital. It reads: 

. BELL 
on the 
ORGAN 

Presbyterian Church 
December 8th 

UP. Me. 

There have, no doubt, in the past 
been many instances employing the 
word “on.” If some of my brother 
organists may not have seen a similar 
example, it may seem amusing to 
them also. It is gratifying to note the 
prominence of the name of the instru- 
ment. On account of illness I was 
unable to attend and see on what part 
of the instrument the recitalist was 
:ocated—the console being a detached 
one, he must have had to spread him- 
self. Presumably, however, he was 

simply “on the bench.” 
SUBSCRIBER. 

England Points the Way. 
(From the London Musical Times.) 

There have been so many complaints 
as to the non-use of the Albert Hall 
organ as a solo instrument, that, in 
fairness to the management, we think 
the following, from a daily paper, 
should be quoted: 

“The organ at the Albert Hall, Lon- 
don, which has before proved useful 
during boxing contests, was once more 
played with considerable force last 
night to drown the sustained booing 
that greeted the referee’s verdict after 
the fifteen-rounds fight between Phil 
Lolosky of Aldgate and Petit Biquet, 
the fly-weight champion of Belgium.” 

Unforturrately the report does not 
tell us who the organist was, or what 
he played. 

Pilcher at College Opened. 
The new organ of the East Texas 

State Teachers’ College at Commerce, 
Tex., was dedicated with a program 
by Carl Wiesemann of Dallas. The 
organ installed in the auditorium of 
the college was built by Henry 
Pilcher’s Sons of Louisville, Ky., and 
was erected under the direction of 
Edwin C. Haury of Dallas. 
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The Free Lance 

By HAMILTON C. MACDOUGALL 

Sunday evening I listened to a song 
program broadcast from New York— 
or Philadelphia—and given by one of 
the leading woman singers of the Met- 
ropolitan Opera House. It was most 
unsatisfactory from my point of view. 
Why? Because the voice part was 
magnified out of all proportion to the 
accompaniment. Much of the time I 
heard a series of sounds flung into the 
air, apparently without relation to any- 
thing else—practically an unaccompa- 
nied song or aria. Surely no musician 
needs to point out that voice and ac- 
companiment artistically bear a certain 
relation to each other, and that this 
relation may not be disturbed without 
peril to the music. I am sick and tired 
of hearing these broadcast and de- 
formed versions of vocal masterpieces. 

I imagine that the ordinary person 
who goes to few first-class concerts or 
recitals is very much pleased at the 
chance of sitting by his fireside, smok- 
ing his pipe and hearing the Boston 
Symphony Orchestra, or some of the 
artists who broadcast, for nothing. He 
does not know that he is listening to 
certain noises, more or less agreeable, 
hat are malformations of the music 
listed. Perhaps it doesn’t matter. I 
am, however, of the opinion that it will 
finally matter a good deal; for the 
great American Public is by no means 
made up of fools. Some excellent ar- 
tists broadcast badly, and some indif- 
ferent artists broadcast excellently. 
Everyone knows this to be true, and I 
am not laboring the point. What I 
wish to say with emphasis is that when 
a song recital is put “on the air” the 
accompaniment ought to be heard at 
its proper relation of loudness and dis- 
tinctness with the voice and that when 
the Boston Symphony is broadcast a 
multitude of delicate nuancing as be- 
tween melody and accompaniment in 
all departments of the orchestra should 
be meticulously arranged. 

Are the microphonic placements and 
adjustments in the hands of the elec- 
tric engineers or are the responsibili- 
ties divided between them—fairly and 
equally divided—and the musicians? 
I believe that Ernest Newman said 
something of great importance when 
he wrote in the Sunday Times of Nov. 
28 that “wireless should now be put 
to a series of carefully organized tests, 
not by the engineers, who necessarily 
can know nothing of a highly special- 
ized subject such as music, but by 
musicians whose competence is above 
question, and of whose perfect detach- 
ment in the matter the public could be 
sure.” Newman wrote of the British 
Broadcasting Compan y—nationally 
controlled—but his sentences may be 
applied, as they fit, to American mat- 
ters. 

Are you using Geoffrey Shaw’s 
“Descant Hymntune Book”? I have 
found several things in it most effec- 
tive for festal processionals and reces- 
sionals. 

Now that Christmas music is a thing 
of the past our thoughts naturally, and 
perhaps reluctantly, turn to Lenten and 
Easter music. I write “reluctantly” 
because we musical directors realize 
how increasingly great is the strain of 
providing new, interesting and worth- 
while music for the great church fes- 
tivals. I do not want, even by implica- 
tion, to add a burden to the men who 
have heavy duties in Lent, but I do 
want to call the attention of organists 
in general to the Beethoven anniver- 
sary that occurs in 1927, and to the ad- 
visability of doing something in the 
way of celebrating it. Beethoven died 
on March 26, 1826, and all over the 
world musicians and art-lovers are 
making preparations for suitably com- 
memorating the life and works of the 
Great Man. I imagine that, on the 
whole, Beethoven’s memory is venerat- 
ed, and his music loved more than the 
life and music of any other man of the 
recent centuries. Of course, musicians 
probably respect J. S. Bach quite as 
much as they do Beethoven, but I am 
speaking not only of musicians, but also 

of art lovers in genera! when I claim 
for the Bonn master universal respect 
and affection. Easter occurs on April 
17, 1927, and it would be not a matter 
of very great difficulty to plan a musi- 
cal service suitable for commemorative 
purposes. The parson might be in- 
duced to give an address on the com- 
poser. 

The question that at once presents 
itself to every organist and choirmas- 
ter is, “What is a suitable program for 
such an occasion? What. Beethoven 
numbers coming under the heading of 
church music are available? Since all- 
one-composer programs are inadvis- 
able, what things are there that would 
fit in with a Beethoven list?” 

Our thoughts turn at once to the 
church musician whose knowledge and 
musical culture fit him as the proper 
person to suggest Beethoven programs 
for occasions like the one I describe. 
I refer to Dr. Harold Thompson, to 
whom Diapason readers are indebted 
for his masterly articles on church 
music. 

Courboin To Resume Tours. 

Charles M. Courboin has been re- 
cuperating at Atlantic City for the last 
month and will resume his concert 
tour in January. Completely rested 
and recovered in health, he will make 
his first appearance with the Spring- 
field Orchestra under Arthur Turner 
Jan. 18, playing the Widor Sixth Sym- 
phony and a group of solos. In the 
early part of February Mr. Courboin 
will play a number of recitals post- 
poned from his fall tour in New York 
and Pennsylvania and then undertake 
a tour through Canada, including Mon- 
treal, Toronto, Ottawa, etc., appearing 
on Feb. 18 and 19 with the Minneapo- 
lis Orchestra for the second time in 
two successive seasons. Courboin ap- 
peared in the Wanamaker Grand Court, 
Philadelphia, Dec. 29 with the String 
Cappella, recently formed by Rodman 
Wanamaker in honor of the master 
violin makers of the world, in which 
the famous Rodman Wanamaker col- 
lection of stringed instruments were 
played by five eminent string quartets 
in the form of an orchestra under the 
direction of Dr. Thaddeus Rich. On 
this occasion the first performance of 
a new work for strings and organ by 
G. Francesco Malipiero was given with 
Courboin at the organ. 

Biggs Greeted by 2,700 in Canada. 
Richard Keys Biggs gave his first 

public recital at St. Patrick’s Church, 
Montreal, on the evening of Dec. 
Just a month ago he took up his 
residence in Montreal and assumed 
his duties as organist and choirmaster 
of the historic St. Patrick’s Church. 
His recital drew an audience which 
filled the church and there were many 
standing in the aisles. As the church 
seats 2,700 persons, Mr. Biggs had an 
audience considerably larger than this 
number. The recital program was as 
follows: Chorale in B minor, Franck; 
Scherzo, Rogers; Andante (Sonata in 
A minor), Borowski; “Minuetto Antico 
e Musetta,” Yon; Irish Air from 
County Derry, arranged by Lemare; 
Prelude and Fugue on B-a-c-h, Liszt; 
“Liebestraum,” Liszt; “Moonlight,” 
Steele; Two Short Preludes, Bach; 
“Marche Champetre,” Boex; Four 
French Carols, Traditional; Toccata, 
Symphony 5, Widor. 

In Memory of John M. Obergfell. 

A special service for John M. Oberg- 
fell was held in connection with the 
tenth anniversary of the dedication of 
the church building by the First Evan- 
gelical Church, Oak Park, Ill., Nov. 14. 
Mr. Obergfell, who passed away sud- 
denly Aug. 16, for twenty-five years 
had been the organist of this congre- 
gation. Soon after his death the 
church board passed suitable resolu- 
tions, and took action toward the 
establishment of a memorial in his 
name. A bronze tablet was unveiled 
by Paul E. Zimmermann, president of 
the church board. Miss Elsie Schroed- 
er, present church organist, played a 
special selection, one of Mr. Oberg- 
fell’s favorites, which has been desig- 
nated “In Memoriam” for Mr. Oberg- 
fell. A poem, entitled “An Apprecia- 
tion of My Friend at the Organ,” writ- 
ten by a friend, was read. The pastor 
brought an appropriate message, en- 
titled “Life’s Fullest Expression.” 

Seven Octave Design 
For the conservative organist the manifold bene- 
fits of the seven-octave manual can easily be 
obtained in a three or four-manual organ by mak- 
ing the regular Choir organ into a Grand Organ. 

This is done by adding to the regular conventional 
Choir stops the proper extension of the pedal units, 
so that all of the pedal material is fully available 
on the manual through the entire seven-octave 
range—this special choir manual being provided 
with seven octaves of keys. All departments will 
be coupled to the Grand Choir and the body of 
tone will be approximately doubled when the 
organist leaves Full organ on the Great to play 
Grand organ on the Choir. 

Many existing instruments can easily be altered 
and improved in this manner. Correspondents 
should send specification of existing organ when 
writing for estimate on this alteration. 

Seven octaves! Double Harmonic Tubas! Schulze 
type wide-mouthed Diapasons! Derived Harmon- 
ics! Can you think of any other musical new 
development in the American Pipe Organ in twenty 
years? Important announcements impending. 

MIDMER-LOSH Organs 
Merrick, Long Island, N. Y. 

OUTSTANDING 
CHORAL WORKS 

Each one of these Sacred Cantatas is rich in thematic material 

and your congregation will rise up and call you blessed if 

you give one or all of them. 

Just Published 

ESTHER 
Text by Frederick H. Martens 

Music by R. S. STOUGHTON 

This wonderful work is by the composer of “The Woman of Sychar.” 
The Solo voices are Mezzo-Soprano, Tenor and Baritone. 

Price 75 cents, list 

4th Large Edition 

THE WOMAN OF SYCHAR 
Scriptural Text by Frederick H. Martens 

Music by R. S. STOUGHTON 

Chorus of Mixed Voices with Soli (Soprano, Alto, Tenor and Baritone). 

Price 75 cents, list 
Orchestration for Rental 

DIES IRAE 
(Day of Wrath) 

Music by GEORGE HENRY DAY 

Organist and Choirmaster, Christ P. E. Church, Rochester, N. Y. 

A short Sacred Cantata, with Soprano and Tenor Solos. Text by 
Thomas of Celano (13th Century). Tr. by Wm. J. Irons, 1849. 

Price 50 cents, list 

These worth-while Cantatas are obtainable ON APPROVAL from the publishers 

WHITE-SMITH MUSIC PUBLISHING CO. 
BOSTON NEW YORK CHICAGO 

40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave. 
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RECITAL PROGRAMS 
Adolf Torovsky, Washington, D. c.— 

Mr. Torovsky, organist and choirmaster 
of Epiphany Episcopal Church, gave the 

following program in a recital at Trinity 

Church, Takoma Park, Nov. 15: Sara- 

bande, Handel; “Chant Pastorale,’’ Du- 

bois; Largo, Dvorak; Vorspiel to “Lohen- 

grin,’’ Wagner; ‘‘Romance sans Paroles,” 

Bonnet: “Dedication” and “Elfes,” Bon- 

net: ‘“‘Berceuse et Priere,’’ Guilmant; 
Toccata in D minor, Nevin 

In a recital at the Church of St. 

Michael and All Angels in Baltimore Dec. 

14 his program was: “In dulci jubilo,” 

Bach; Sarabande, Handel; Toccata from 
“Oedipe a Thebes,” Mereaux; “Chant 

Pastorale,”” Dubois; Vorspiel to “Lohen- 

grin,’”’ Wagner; ‘‘Romance sans Paroles,”’ 
Bonnet: “Dedication” and ‘‘Elfes,” Bon- 
net; “Dawn” and “Night,” Cyril Jenkins; 

“Marche Triomphale,” ‘Nun danket alle 
Gott,” Karg-Elert. 

Wallace A. Shipton, Watertown, Mass. 
—Mr, Shipton gave a recital Dec. 10 on 
the new four-manual Skinner organ at St. 

John’s M. E. Church, playing the follow- 
ing program: Festival Prelude in C 
major, Liebig; Andante Cantabile, 
Tschaikowsky; ‘From the Land of the 
Sky-Blue Water,’’ Cadman; “Christmas 

Bells,” Elvey; ‘‘March of the Magi 
Kings,” Dubois; Preludes in C minor and 
B minor, Chopin; “Sabbath Twilight’ (a 
tone-picture), Wallace A. Shipton; Pro- 
cessional in E flat, Johnston. 

The recital was preceded by a talk on 
the origin and development of the organ. 

J. W. Bearder, Mus. Bac., F. R. C. O., 
Ottawa, Ont.—Advent recitals played by 
Mr. Bearder at All Saints’ Church were 
as follows: 

Nov. 28—Sonata in C major, Borowski; 
‘Lamentation,’ Guilmant; Menuet and 
Trio, Albert Ham; Moto Perpetuo and In- 
termezzo, Edgar’ Ford; “Finlandia,” 

Sibelius. 
Dec. 5—Organ Concerto No. 2, Handel; 

Allegretto Grazioso, Hollins; Chorale Pre- 
lude (“St. Ann’s”), Parry; ‘‘The Curfew,” 
Horsmann; Allegretto Scherzando (Fourth 

Suite), Massenet; Elegie-Marche, Le- 
maigre. 

Dec. 12—Concerto in F, Corelli; ‘Elfen- 
tanz.” Johnson; Prelude and Fugue in G 
major, Bach; Oriental Intermezzo, Wheel- 
don; March Triumphal, Hollins. 

Dec. 19—Sonata No. 6, Mendelssohn; 
Andante con moto, Hopkins; ‘‘Sous le 
30is,””’ Durand; Aubade, Strelezki; Fan- 

tasie Concertante, Petrali. 
The recital Dec. 19 was the 105th of the 

series by Mr. Bearder. 

Harold Mueller, Stockton, Cal.—In a re- 
eital at Trinity Lutheran Church Sunday 
evening, Nov. 21, Mr. Mueller offered this 
program: Sonata No. 6, Mendelssohn; 
Canzonetta, Rheinberger; Toccata in F, 
Bach; ‘“‘Romance sans Paroles,”’ Bonnet; 
Prelude. Fugue and Variation, Franck; 
“The Answer,” Wolstenholme; Adagio, 
Yon; “Carillon,” Vierne. 

Edwin Arthur Kraft, Cleveland, Ohio— 
Mr. Kraft gave the dedicatory recital on 
an organ built by W. A. Sommerhof & 
Co. of Erie, Pa., for St. Luke’s Church at 
Niles, Ohio, presenting the following pro- 
gram on the evening of Dec. 9: ‘‘Marche 
Triomphale,” Hollins; Minuet, Haydn; 

Nocturne, Dethier; “Caprice de Concert,” 

Archer; ‘‘Dreams, Stoughton; Medita- 

tion, Sturges; Toccata, Matthews; ‘‘To 
the Evening Star,” Wagner; Largo, Han- 
dei; Adagio from Third Sonata, Guilmant; 
Intermezzo, Rogers; Rhapsody, Cole. 

Miss Edith B. Athey, Washington, D. C. 
—Miss Athey gave a Scandinavian pro- 
gram Nov. 22 in the first of a series of 

“international” recitals at the Hamline 
Methodist Church, Her offerings were: 
Minuet, Grieg; ‘“‘Peer Gynt’’ Suite, Grieg; 
‘Chalet Girls’ Sunday,”’ Ole Bull; ‘“‘Rustle 

of Spring,’ Sinding; Romance, Svendsen; 

Fantasie, Sjégren; ‘“Vermeland,’’ Hanson; 
Swedish Wedding March, Sddermann; 
Chorale and Fugue in C major, Buxte- 

hude; ‘‘Shepherds in the Field,” Malling; 

“Valste Triste” and ‘Finlandia,”’ Sibelius. 

Lilian Carpenter, F. A. G. O., New York 
City—In her most recent recitals at the 
Academy of Music in Brooklyn Miss Car- 
penter has played these programs: 

Nov. 21—Toccata and Fugue in D minor, 
Bach; Largo from ‘‘New World’ Sym- 

phony, Dvorak; Canon in C_ minor, 
Saiome; Postlude in B flat, West. 

Nov. 28—March in FE flat, Haydn; 
Siciliano, Bach; Scherzo (from Fifth Son- 
ata), Guilmant; Intermezzo (from A 
minor Sonata), Rheinberger; ‘‘Marche 

Religieuse,’’ Guilmant. 
Dec. 5—-“‘Variations de Concert,’ Bon- 

net; “An Indian Legend,” Candlyn; March 
from Occasional Oratorio, Handel. 

Dec. 12—Bach program: Prelude and 
Fugue in A minor; Chorale’ Prelude, 
“Herzlich thut Mich Verlangen’’; Prelude 
in G; Adagio (from Toccata in C); Cho- 
rale Prelude, ‘‘In Dir Ist Freude.”’ 

Archibald T. Davison, Cambridge, Mass. 
—Professor Davison played this Bach 
program at Appleton Chapel, Harvard 

University, Dec, 14: Toccata and Fugue 
in D minor; Prelude in D major; Prelude 
and Fugue in G major; Fugue in D 
major; Fugue in G minor. 

George H. Fairclough, F. A. G. O., St. 
Paul, Minn.—Recitals at the University of 
Minnesota by Mr. Fairclough, organist 
and professor of music at the university, 
are given every Tuesday at 4 p. m. These 
recitals will be broadcast after the New 
Year from the university station. Recent 

programs follow: 

Nov. 30—‘“Piece MHeroique,” Franck; 
“La Brume,’’ Gaul; Minuet in G, Beetho- 

ven; Sonata in A minor, Borowski; ‘‘On 
Wings of Song,’’ Mendelssohn- Fairclough; 
“A Song of Happiness’ (MS.), Fair- 
clough; “Finlandia,” Sibelius. 

Dec. 7—Toceata and Fugue in D minor, 
Bach; ‘‘A Sunset Meditation,’’ Biggs; 
“Dance of the Candy Fairy’’ (Nutcracker 
Suite), Tschaikowsky; Cantilene Pastor- 
ale, Guilmant; “In the Garden’ (Ro- 
mance), Goodwin; ‘‘Liebestraum,” Liszt- 
Fairclough; Symphony 6 (Cantabile and 

Finale), Widor. 
Dec. 14—‘‘Suite Gothique,”’ Boellmann; 

“Noel” (Byzantine Sketches), Mulet; 
“Christmas in Sicily,"’ Yon; Paraphrase 
on a Christmas Hymn, Faulkes; “In dulci 
jubilo,’” Bach; ‘‘March of the Magi 
Kings,’’ Dubois; ‘A Christmas Idyl,” 
Dunn; “Will o’ the Wisp,” Nevin; “The 
Holy Night,’’ Buck. 

Wilhelm Middelschulte, Chicago—In a 
recital at Rosary College, River Forest, 

” 

Nov. 22 Mr. Middelschulte played a pro- 
gram which contained the following 
works: Concerto No. 1, Handel; Adagio 
(from Piano Concerto, Op. 73), 
Beethoven; Canon (B minor), Schumann; 
Chorale Preludes, ‘Sleepers Awake’ and 
“I Cry to Thee, Lord Jesus Christ,’’ and 
Toccata and Fugue, D minor, Bach; ‘“‘Ave 
Maria” and ‘‘Benedictus,”’ Reger; ‘‘Agnus 
Dei,” Stelzer; Sonata, C major (with 
cadenza by Middelschulte), Mozart; 
Capriccioso, Schellinger; Bohemian Rhap- 

sody, Smrz; ‘‘Dreams” and Prelude to 
“Parsifal,’’ Wagner; Chromatic Fantasie, 
Middelschulte. 

Lynnwood Farnam, New York City— 
Mr. Farnam’s December programs for his 
Monday recitals at the Church of the 
Holy Communion were as follows: 

Dec. 6—‘The World Awaiting the 
Saviour,” from ‘Symphonie Passion,” 
Dupre; Three Psalmtune Preludes, 
Charles Wood; Canzona, Gabrieli; ‘‘Toc- 
cata per l’Elevazione,’”’ Frescobaldi; Pre- 
lude in D, Clerambault; Third Greater 
Kyrie, Bach; ‘‘The Mirrored Moon,” 
Karg-Elert; Scherzo from Eighth Sym- 
phony, Widor; ‘‘Resurrection,’’ Dupre. 

Dec. 13—Works of Cesar’ Franck: 
Chorale No. 1 in E major; Pastorale in E 
major; Chorale No. 2 in B minor; Chorale 
No. 3 in A minor; Allegro-Andante from 
“Grande Piece Symphonique’’; Finale in 
B flat. 

Dec. 20—Passionato (‘‘Sonata Dramat- 
ica’’), Candlyn; ‘“‘Ave Maria d’ Arkadelt,” 
Liszt; Prelude on Plainsong ‘‘lam Sol re- 
cedit,” Simonds; First movement of 
Fourth Concerto, Handel; Reverie on 
Hymntune “University,” Grace; Fugue in 

© sharp minor and Chorale in D minor, 
Honegger; Sketch in D flat, Schumann; 
“Vermeland,’’ Hanson; Toccata, Karg- 
Klert. 

Dec. 27—‘“tLa Reine des Fetes’’ (MSS.), 
Webbe; “Nativity,” from “Symphonie 
Passion,’’ Dupre; Scherzo from Fourth 
Symphony, Widor; Chorale Prelude on a 
Calvinist Hymn, Sowerby; Andante in G 
minor, Boely; “‘Nune Dimittis,"" Wood; 
Prelude and Scherzo from Fifth Sym- 
phony, Vierne; ‘‘Nombres,”’ from ‘‘Sym- 
phonie de JT Agneau Mystique,” de 
Maleingreau. 

Alonzo Meek, Selma, Ala.—In a recital 
at St. Paul’s Episcopal Church Dec. 1 for 
the Selma Music Study Club Mr. Meek 
played: Sonata in E minor, Rogers; 
“Little Bells of Our Lady of Lourdes,” 
Gaul; Prelude and Fugue in G minor, 
Bach; ‘In the Hall of the Mountain King” 
(“Peer Gynt” Suite), Grieg; Scotch Fan- 
tasia, Macfarlane; ‘Souvenir,’ Kinder; 
Berceuse, Dickinson; Finale (Second 
Symphony), Widor. 

Paul Allen Beymer, Cleveland, Ohio— 
Mr. Beymer, organist and choirmaster at 
The Temple, gave the following program 
at Trinity Methodist Church, Algonac, 
Mich., Nov. 16: Concert Prelude and 
Fugue, Faulkes; Meditation, Sturges; 
Menuet, Bach; ‘Romance sans Paroles,” 
Bonnet; March in D, Guilmant; Scherzo- 
Pastorale, Federlein; Serenade, Schubert; 
“L’Organo Primitivo,’ Yon; Evensong, 
Johnston; Grand March from “Aida,” 
Verdi. 

A. D. Zuidema, Mus. D., Detroit, Mich. 
—Dr. Zuidema gave the following pro- 
grams at the Jefferson Avenue Presby- 
terian Church: 

Dec. 5—‘‘Fantasie in Freiem Style,” 
Merkel; ‘“‘A Day in Venice,’ Nevin; Toc- 
cata and Fugue (D minor), Bach. 

Dec. 12—Chorale Prelude, ‘In Dir ist 
Freude,” Bach; Andante  Espressivo 

(from Symphony), Sullivan; Serenade, 
Schubert; Gavotte (“Mignon”), Thomas; 
Cantilene, Rogers; Allegro con brio (Suite 
in F), Corelli; “War March of the 
Priests” (‘‘Athalia”), Mendelssohn. 

Dec. 26—Special Christmas program: 
Christmas Pastorale, Merkel; ‘‘Christ- 
mas in Sicily,’ Yon; ‘Christmas Eve- 
ning,” Mauro-Cottone; Fanfare, Lem- 
mens; “Christmas Bells,” Lemare; “The 
Infant Jesus,” Yon; ‘Hosannah,”’ Dubois. 

Raymond C. Robinson, Boston, Mass.— 
The following have been among Mr. Rob- 
inson’s recent programs at the Monday 
noon recitals in King’s Chapel: 

Nov. 22—Allegro (Symphony 8), Widor; 
Nocturne in D flat, Bairstow; Fantaisie 
in A, Franck; “Carillon,’’ Wolstenholme; 
“By Reed-Grown Waters,” Karg-Elert; 
Passacaglia and Fugue, Bach. 

Nov. 29—Prelude in C minor, Sonatina 
and Dorian Fugue, Bach; Nocturne, 
Tschaikowsky; Concert Piece, Parker; 
“Carillon,” Boellmann; “Silhouette,” 
Dvorak; Finale (Symphony 4), Vierne. 

Dec. 6—Allegro (Symphony 5), Andante 
(Gothic Symphony), Scherzo (Symphony 
4), and Finale (Symphony 8), Widor; 
Chorale Prelude, “A Rose Breaks into 
Bloom,’’ Brahms; Sketch in F minor, 
Schumann; Londonderry Air, North Irish 
Folk Song; Triumphal March, Karg-Elert. 

Edward Rechlin, New York City—Mr. 
Rechlin, on his annual recital tour, gave 
the following program of works of Bach 
and his contemporaries Dec. 5 at Holy 
Cross Lutheran Church, St. Louis: 
“Praeludium,’”’ Nikolaus Bruhns; Adagio, 
Georg Boehm; Allegro, Georg Dietrich 
Leyden; Improvisation; Chorale Har- 
monizations (‘‘Now Rest Beneath Night's 
Shadows,” “O Darkest Woe” and ‘Holy, 
Holy, Holy’), Bach; Prelude, “Hark! a 
Voice Saith All Are Mortal,’’ Partita, ‘‘O 
God Thou Faithful God,” and Fugue in 
G major, Bach. 

F. Flaxington Harker, Richmond, Va.— 
Mr. Harker, organist of St. Paul’s Church, 
Richmond, gave a recital at St. Paul’s 
Church, Petersburg, Va., Dec. 138. His 
numbers included: Overture to ‘‘Athalia,”’ 
Handel; Chorale Prelude, ‘‘O Sacred 
Head, Now Wounded,” Bach; Gigue 
(from an unfinished suite), Bach; Chorale 
Improvisations, Op. 65, Karg-Elert; 
Adagio, Fugue, Intermezzo and Scherzoso 
(from Sonata No. § in E minor), Rhein- 
berger; Elevation, Rousseau; ‘Sous les 
Rois,’ Durand; “In the Twilight,” 
Harker; Concerto in G minor, No. 2, 
Camidge. 

Rollo Maitland, F. A. G. O., Philadel- 
phia, Pa.—Mr. Maitland gave a series of 
“Twilight Hours of Organ Music” at the 
Church of the New Jerusalem on the four 
Sunday afternoons in November, playing 
the following programs: 

Nov. 7—Concert Overture in C major, 
Hollins; Adagio in A _ minor, Bach; 
Chorale in E major, Franck; Cantilene 
Pastorale, Guilmant; ‘‘Finlandia,” Sibe- 
lius; Andante from ‘Surprise’? Symphony, 
Haydn; Scherzo from Second Sonata, 
Mark Andrews; Meditation-Impromptu on 
the tune “Bethany.” 

Nov. 14—Toceata and Fugue in D 
minor, Bach; “Ave Maria,’ Schubert; 
Allegretto in B flat, Lemmens; Concert 
Overture in A, Maitland; “‘The Bells of 
St. Anne de Beaupre,” Russell; Minuet in 
D major, Mozart; ‘Indian Summer,’’ Her- 
bert; ‘‘Marche’ Slav,’ Tschaikowsky; 
Meditation-Impromptu on the tune 
“Hursley.” 

Nov. 21—Toccata in F major, Bach; 
“Dreams,” Stoughton; ‘‘Piece Heroique,” 
Franck; “Sweet Ringing Chimes,” S. 
Marguerite Maitland; ‘“‘A Little Story,” 
Tours; Nocturne’ from ‘Midsummer 
Night’s Dream,’’ Mendelssohn; ‘Paean 
Symphonique,” Rollo Maitland; Medita- 
tion-Impromptu on the hymn-tune “He 
Leadeth Me.” 

Nov. 28—(First recital under the aus- 
pices of the American Organ Players’ 
Club)—Passacaglia, Bach; Chorale Pre- 
lude on ‘‘Rhosymedre,’’ Vaughan Wil- 
liams; Capriccio Fantastique, Mehner; 
“Gesu. Bambino,” Yon; ‘‘Cherubs at 
Play,’’ Frances McCollin; ‘‘Elfes,’’ Bon- 
net; “Liebestraum,” Liszt; Improvisation 
in the form of a symphony in four move- 
ments, 

Mr. Maitland appeared as guest recital- 
ist at the municipal organ in Springfield, 
Mass., Nov. 23, playing the following pro- 
gram: Concert Overture in C major, 
Hollins; “Dreams,” Stoughton; Toccata 
in F major, Bach; Canzonetta, S. Mar- 
guerite Maitland; Scherzo-Caprice, Rollo 
Maitland; Minuet in D major, Mozart; 
“Invitation to the Dance,’’ Weber (a free 
transcription by Mr. Maitland of the 
Weingaertner orchestral arrangement); 
“Moment Musical’ in F minor, Schubert; 
“Liebestraum"” No. 8, Liszt; ‘Marche 
Slav,’’ Tschaikowsky; Improvisation on a 
Thanksgiving hymn-tune (by request). 
On Novy. 29 Mr. Maitland played the fol- 

lowing over station WOO, the Wana- 
maker store, in Philadelphia: ‘Liebes- 
freud,”” Kriesler; ‘Legend,’ Cadman; 
Concert Overture in E flat, Faulkes; 

Scherzo, Second Sonata, Andrews; “The 
March of Time,”’ D. D. Wood. 
A recital in connection with the forma- 

tion of the Norristown chapter, N. A. O., 
on Dec. 6 brought the following: Con- 
cert Overture in C major, Hollins; Adagio 
in A minor, Bach; Capriccio Fantastique, 
Mehner; “Legend,” Cadman; Festival 
Postlude, R. K. Miller; ‘‘Liebestraum,”’ 
No. 3, Liszt; “A Little Story,” Tours; 
Scherzo, Second Sonata, Andrews; Im- 
provisation in the form of a symphony in 
four movements. Themes were sub- 
mitted by Joseph R. Bowman, Walter de 
Prefontaine, John Thompson and John 
Duddy. 

At the Central High School, Philadel- 
phia, Mr. Maitland played the following 
numbers on Dec. 8: Concert Overture in 
E flat, Faulkes; ‘‘Legend,’’ Cadman; ‘‘Lie- 
besfreud,” Kreisler; ‘‘A Little Story,’’ 
Tours; ‘The March of Time,” D. D. 
Wood. 

George W. Grant, Roanoke, Va.—Mr. 
Grant, professor of organ and piano at 
Virginia College and organist and choir- 
master at St. John’s Episcopal Church, 
has given two recitals on the new Modller 
organ at the Elks’ Home in Roanoke. 
Dec. 4 he played there for the young 
women of the college, his program being: 
Vorspiel to ‘‘Lohengrin,’’ Wagner; Suite, 
“In Fairyland,’ Stoughton; Prelude and 
Fugue in C minor, Bach; ‘Song of 
India’ (by request), Rimsky-Korsakoff; 
Waltz of the Flowers (from ‘‘Nutcracker” 
Suite), Tschaikowsky; Evensong (by re- 
quest), Johnston; Grand March (from 
“Aida’), Verdi; ‘Song of the Russian 
Boatmen,”’ arranged by Eddy; ‘America, 
the Beautiful,’’ Macfarlane. 

In a recital Nov. 16 his offerings in- 
eluded: ‘Finlandia,’ Sibelius; Evensong, 
Johnston; ‘‘Funeral March of a Marion- 
ette,"” Gounod; Magic Fire Spell from 
“Die Walkiire,”’ Wagner; “Clair de 
Lune,’ Karg-Elert; “‘Dance of the Sugar- 
Plum Fairy’ and Arab Dance (from 
“Nutcracker” Suite), Tschaikowsky; ‘‘To 
a Wild Rose,” MacDowell; Toccata in C 
minor, Boellmann. 

George William Volkel, New York City 
—Mr, Volkel gave the following program 
preceding a lecture by Henry Morgen- 
thau in the Town Hall Dec. 17: Five Se- 
lections from ‘Hours in Burgundy,” 
Jacob; ‘‘Romance sans Paroles,’’ Bonnet; 
Aria in F, from the Tenth Organ Con- 
certo, Handel; Scherzo in E major, 
Gigout. 

Lucien E. Becker, F. A. G. O., Portland, 
Ore.—Mr. Becker's lecture-recital at Reed 
College Dec. 14 was marked by this list 
of compositions: “The Holy Night,” 
Buck; ‘March of the Magi Kings,” Du- 
bois; “Christmas Evening,’’ Mauro-Cot- 
tone; ‘‘Christmas in Sicily,’’ Yon; ‘“Christ- 
mas,”’ Dethier; Third Sonata, Guilmant. 

William H. Oetting, Pittsburgh, Pa.— 
The second of a series of four lecture- 
recitals of the Pittsburgh Musical Insti- 
tute was in the form of a Bach-Handel 
program by Mr, Oetting on the new in- 
stitute organ the evening of Dec. 14. The 
Bach numbers included: Toccata and 
Fugue in D minor; Chorale Preludes: ‘“‘By 
the Waters of Babylon,” “Saviour of the 
Heathen,” “O Sacred Head Now 
Wounded” and ‘‘A Mighty Fortress”; Pre- 
lude and Fugue in C major; Fantasie and 
Fugue in G minor. The Handel com- 
position was the Concerto No. 1 in G 
minor. 

Louise C. Titcomb, Macon, Ga.—Miss 
Titcomb, head of the organ department 
at Wesleyan College, gave a recital under 
the auspices of the Georgia chapter of 
the American Guild of Organists at Trin- 
ity Methodist Church in Atlanta Dec. 6 
and her performance received warm 
praise. Her program was as follows: 
Allegro (Symphony 6), Widor; Pastorale 
(Symphony 1), Vierne; ‘‘Hours in Bur- 
gundy,” Jacob; Concert Variations, 
Bonnet; Pastorale (Symphony 2), Widor; 
Cantilene, Pierne; Carillon-Sortie, Mulet. 

In a faculty recital at Wesleyan Con- 
servatory Nov. 30 Miss Titcomb played a 
program of works by contemporary 
French composers which received most 
complimentary reviews from various 
critics. Her offerings included: Allegro 
(Symphony 6), Widor; Pastorale (Sym- 
phony J), Vierne; ‘‘Hours in Burgundy,” 
Jacob; Concert Variations, Bonnet; Pas- 
torale (Symphony 2), Widor; Cantilene, 
Pierne; Carillon-Sortie, Mulet. 

Mrs. F. W. Nichols, Houghton, Mich.— 
Mrs. Nichols gave a public recital on the 
organ in her beautiful home on the eve- 
ning of Nov. 30 for the St. Cecilia Club 
and was assisted by Miss Aleda Cameron 
in piano solos and organ duets. The pro- 
gram was as follows: First Sonata, 
20rowski; Fugue in E flat major (St. 
Ann’s’’), Bach; Evening Song, Bairstow; 
Spring Song, Macfarlane; Nocturne, Op. 
94, Kroeger; Scherzo Capriccioso, Op. 36, 
Guilmant; Indian Summer Sketch, Brew- 
er; Intermezzo, Callaerts; Grand Chorus, 
Dubois; Concert Etude, MacDowell; Duo 
~Rhapsody in A minor, Demarest. 
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RECITAL PROGRAMS 
E. Stanley Seder, F. A. G. O., Chicago— 

Mr. Seder, organist and director at the 
First Congregational Church of Oak 
Park, gave a recital on the three-manual 
Kimball organ at Northwestern College, 
Naperville, Ill., Dec. 5, playing the fol- 
lowing program: Festival Prelude on “A 
Stronghold Sure,’’ Faulkes; Largo from 
Concerto in D minor, Bach; Toccata and 
Fugue in D minor, Bach; Menuett, C. Ph. 
E. Bach; Funeral March and Seraphic 
Chant, Guilmant; “Liebestraum’’ No. 3, 
Liszt; Chorale in A minor, Franck; ‘‘Twi- 
light at Sycamore Nook,” Cadman; 
“Dance of the Reed Pipes,’’ Tschaikow- 
sky; ‘Ave Maria,’’ Schubert; Toccata 
trom Fifth Symphony, Widor. 

Frederick Chubb, Mus. B., F. R. C. O., 
Vancouver, B. C.—Mr. Chubb gave the 
following twilight recitals of French and 
German music on recent Saturdays at 
Christ Church: 

Oct. 30—Symphony No. 2 (first move- 
ment), Vierne; “Offertoire Pascal,”’ 
Guiraud; Scherzo, Gigout; Fugue in E flat 
(“St. Ann’s’”), Bach; Pastel No. 2, Karg- 
Blert; Fantasia on “Sleepers Wake,” 
Reger; Finale from Symphony 6, Widor. 

Nov. 13—Prelude and Fugue in G minor, 
Dupre; Andante from String Quartet, De- 
bussy; Caprice in B flat, Guilmant; 
Sonata No. 1 in F, Mendelssohn; Sketches 
in C minor and C major, Schumann; Pre- 
lude and Fugue in G major, Bach; Toc- 
cata in E minor, Krieger. 

Harold Tower, Grand Rapids, Mich.— 
In a noon recital at St. Mark’s Procathe- 
dral Dec. 3 Mr. Tower played as follows: 
Toccata (Fifth Symphony), Widor; 
“Kamennoi Ostrow,” Rubinstein; Com- 
munion in G, Batiste; Berceuse, Dickin- 
son; Coronation March, Svendsen. 

Joseph C. Beebe, Pottstown, Pa.—In a 
Christmas recital at the Hill School Dec. 
12 Mr. Beebe played this program: 
“Christmas,” Dethier; Two Christmas 
Chorale Preludes—“‘Lo! How a _ Rose,” 
Brahms, and ‘In dulci jubilo,”” Bach; 
“March of the Magi,’’ Dubois; Fantasia 
on English Carols, Faulkes; Christmas 
Pastorale (‘‘Silent Night’), Harker; Third 
Rhapsody on Breton Carols, Saint-Saens; 
“Christmas Evening,’ Mauro-Cottone; 
Hallelujah Chorus (‘‘Messiah’’), Handel. 

Frank Van Dusen, A. A. G. O., Chicago 
—In a recital at the Fourteenth Church 
of Christ, Scientist, Dec. 10 Mr. Van 
Dusen gave this program: ‘The Bell 
Symphony,’’ Purcell; Andante Religioso 
and Minuet in Olden Style, Helen Searles 
Westbrook; Concert Piece, No. 2, Parker; 
Pastorale in A major, Guilmant; ‘Pray- 
er,” Van Dusen; Hallelujah Chorus 
(‘Messiah’), Handel. 

Margaret Whitney Dow, A. A. G. O., 
Tallahassee, Fla.—In a Christmas vesper 
recital at the Florida State College for 
Women Dec. 5 Miss Dow played the fol- 
lowing program: ‘Christmas Night,” 
Vincent Goller; ‘‘Bethlehem,” Malling; 
Offertory on ‘‘Adeste Fideles,’’ Loret; 
“March of the Magi,’’ Dubois; ‘‘Christmas 
Eve,” Malling; “Nazareth,” Gounod; 
Pastoral Symphony, from ‘The Messiah,” 
Handel; ‘“‘The Shepherds in the Field,” 
Malling; Hallelujah Chorus, from “The 
Messiah,” Handel; “The Infant Jesus,” 
Yon. 

F. A. Moure, Mus. D., Toronto, Ont.— 
Dr. Moure’s most recent programs at the 
University of Toronto have been as 
follows: 

Nov. 30—Prelude and Fugue in C major, 
Bach; “Song of the Chrysanthemum,” 
Bonnet; Sonata in B flat, Mendelssohn; 
“Marche Funebre et Chant Seraphique,”’ 
Guilmant; “The Curfew,” Horsman; 
Finale (Six Pieces), Franck. 

Dec. 14—Capriccio, Fumagalli; Medita- 
tion, d@’Evry; ‘Piece Heroique,” Franck; 
Toccata, Adagio and Fugue in C major, 
Bach; ‘‘Nazareth,’’ Gounod; “Gesu Bam- 
bino,” Yon; “Hark! the Herald Angels 

Sing,” Ashmall. 

George M. Thompson, Gr boro, N. C. 
—Mr. Thompson, head of the organ de- 
partment at the North Carolina College 
for Women, gave his annual Christmas 
recital Dec. 19, presenting this program: 
“Marche Religieuse,” Guilmant; Three 
Chorale Preludes for Christmas (‘‘Vom 
Himmel Kam der Engel Schaar,” ‘Der 
Tag, der ist so freudenreich” and “In 
dulci jubilo’’), Bach; ‘‘“March of the Magi 
Kings,” Dubois; ‘‘Ks ist ein’ Ros’ ent- 
sprungen,” Brahms; ‘“Cantique de Noel,” 
Adams-Westbrooke; ‘“‘Good King Wences- 
las,” arranged by Shaw; “Three Holy 
Kings,” Gliere; “Christmas in Sicily,” 
Yon; Offertoire on ‘“Adeste Fideles,” 
Loret; “Christmas Night,’’ Goller; ‘‘Halle- 
lujah Chorus,” from “The Messiah,” 

Handel. 
The recital given by Mr. Thompson at 

the college for the Euterpe Club Nov. 20 
before a large audience was repeated the 
following day for the faculty and stu- 
dents. The program was as follows: 
Passacaglia in C minor, Bach; Andante, 
from the Pianoforte Sonata in D minor, 
Beethoven; “Ave Maria,” Henselt; Grand 
Processional March from “Queen of 

Sheba,”’ Gounod; Fantasia and Fugue on 
B-A-C-H, Liszt; ‘‘Legend” (“A Deserted 
Farm’), MacDowell; ‘Romance sans 
Paroles,”’ Bonnet; “The Nile,’’ Leroux; 
Finale from First Symphony in D major, 
Vierne. 

Gerhard T. Alexis, St. Paul, Minn.— 
Professor Alexis, organist of the First 
Lutheran Church, gave the dedicatory re- 
cital on a two-manual organ built by the 
Bennett Company for the Lutheran 
Church of Brunswick, Minn., Dec. 12. His 
program: ‘Marche Triomphale,” Hiigg; 
Andante Cantabile from Fifth Symphony, 
Tschaikowsky; Fugue in D minor, Bach; 
“Eventide,” Fairclough; Toccata in D 
minor, Federlein; ‘“Supplication,” Alexis; 
“Hymn of Glory,’ Yon; “The Holy 
Night.’’ Buck; ‘‘March of the Magi Kings,” 
Dubois; “Christus Resurrexit,’’ Rava- 
nello; Andante from String Quartet, De- 
bussy; ‘Finlandia,’ Sibelius. 

Rowland W. Dunham, F. A. G. O., 
Youngstown, Ohio—Mr. Dunharin made his 
Youngstown “debut” with a recital at 
his new post in the First Presbyterian 
Church Oct. 27. His program, played 
entirely from memory, was as follows: 
Toccata and Fugue in D minor, Bach; 
“Chanson,” Edward Shippen Barnes; 
Gavotte, Wesley; “Piece Heroique,” 
Franck; “Romance,” Watling; Song with- 
out Words, Bonnet; Largo, Handel; Al- 
legro moderato (First Sonata), Mendels- 
sohn; Berceuse, Dickinson; “The Primi- 
tive Organ,” Yon; Finale from Sixth 
Symphony, Widor. 

G. Wallace Woodworth, Winchester, 
Mass.—Mr. Woodworth, organist of the 
First Congregational Church of Winches- 
ter, gave a recital of chorale preludes at 
Appleton Chapel, Harvard University, on 
the afternoon of Nov. 30. His selections 
were: “Vom Himmel hoch,” Bach, Pachel- 
bel and Karg-Elert; ‘‘Herr, wie du 
willst,”” Bohm; “Jesus Christus, unser 
Heiland,’’ Bach; “Es ist ein Ros ents- 
prungen’’ and “Herzliebster Jesu,” 
Brahms; ‘“O Haupt voll Blut und Wun- 
den’’ and ‘In dulci jubilo’’ (two settings), 
Bach. 

Horace M. Hollister, Muskegon, Mich.— 
Twenty-minute Sunday evening recitals 
given by Mr. Hollister, organist and di- 
rector at the First Congregational 
Church, on the three-manual Hook & 
Hastings organ, have been as follows: 

Oct. 10—‘‘Chanson Celeste,’”’ R. L. Beck- 
er; “A Civic March,’’ H. L. Ellingford; 
“Sunrise,” Grieg-Fricker. 

Oct. 17—Fantasia, Rossler; ‘Clair de 
Lune,” Karg-Elert; ‘“‘Duke Street,” 
Whiting. 

Oct. 31—‘‘Marche Pontificale,’”’ de la 
Tombelle; ‘‘Romance” (‘‘At an Old Tryst- 
ing Place’), MacDowell; Canzonetta, 
Cc. P. Wood. 

Nov. 7.—‘‘Loure” (from the Third Suite 
for ’Cello), Bach; Military March, Schu- 
bert; ‘‘Rienzi’s Prayer,’’ Wagner. 

Nov, 14—‘‘Walther’s Prize Song,””’ Wag- 
ner; “Grand Choeur,” Hollins; Aria 
(Orchestral Suite in D), Bach. 

Nov. 28—‘‘Liebeslied’’ (Indian Suite), 
MacDowell; ‘‘From an Indian Lodge,” 
MacDowell; ‘From the Land of the Sky- 
Blue Water,” Cadman; Maestoso (A. D. 
1620”), MacDowell. 

W. Andrew McNeilis, Chillicothe, Ohio 
—In a recital at the First Presbyterian 
Church Nov. 8 Mr. McNeilis presented 
the following program: Solemn Prelude, 
Faulkes; ‘“‘Through the Valley of the 
Shadow,”” Van Denman Thompson; Fugue 
in G minor (lesser), Bach; ‘Marche 
Funebre et Chant Seraphique,” Guilmant; 
“Fantasie Rustique,” Wolstenholme; old 
melodies, ‘Deep River’ and “Robin 
Adair”; ‘‘Nola’’ (Caprice), Arndt-Clough- 
Leighter; ‘“‘Chanson,’’ Friml-Barnes; Toc- 
cata in D, Kinder. 

Lorenzo Pratt Oviatt, St. Augustine, 
Fla.—Mr. Oviatt, organist of the Memor- 
ial Presbyterian Church, gave the open- 
ing recital on a two-manual Hinners 
organ at the First Methodist Church Nov. 
23. His selections were: ‘Fantaisie 
Symphonique,”” Cole; ‘‘Memory’s Hour,” 
Silver; “Sunday Morning On _ Glion,” 
Bendel-Stanley; ‘‘Will-o-the-Wisp,” 
in; “Angelus,” Massenet; “Scene 
Orientale,”’ Kroeger; “On the Mount,” 
Frysinger; “Alpine Sketch,’’ Cyril Scott; 
“Little Bells of Our Lady of Lourdes.” 
Gaul; Torchlight March, Guilmant. 

Arthur Egerton, Mus. B., F. R. C. O., 
Winnipeg, Man.—On the occasion of Mr. 
Egerton’s departure from Winnipeg for 
Duluth, as noted in another column, the 
Winnipeg Center of the Canadian College 
of Organists presented him in a recital at 
Westminster Church Nov. 4. His program 
included: Prelude and Fugue in C minor, 
Seth Bingham; Christmas Pastorale, 
Pachelbel; ‘La Zenophone et la Sybille,” 
c. P. E. Bach; “Giles Farnaby’s Dream,” 
Farnaby; Musette and Minuet, Handel; 
Toccata and Fugue in D minor, Bach; 
“Sleepers Wake, a Voice is Calling,” 
“Lord, I Call to Thee” and ‘‘Rejoice, Ye 
Christians,” Bach; ‘“‘Triiumerei,” Strauss; 

“Au Couvent,” Borodin; Berceuse, Stra- 
vinsky; ‘‘The Little Shepherd,” Debussy; 
“The Reed-grown Waters,” Karg-Elert; 
Adagio (from ‘Cello Concerto), Elgar; 
“Slumber Scene” (‘‘Wand of Youth” 
Suite), Elgar; Imperial March, Elgar. 

George Henry Day, F. A. G. O., Roches- 
ter, N. Y¥.—Dr. Day, organist of Christ 
Episcopal Church, gave the following all- 
American program in a recitai at St. 
Paul's Methodist Church, Wilmington, 

Del., his former home, Nov. 16: Joyous 
March, Walter Locke Lawrence; Medita- 
tion, Harry C. Banks, Jr.; Pilgrim Suite, 
M. Austin Dunn; “The Seraph’s Strain,” 
J. Frank Frysinger; Toccata on a Gregor- 
ian Theme, Edward Shippen Barnes; ‘‘To 
a Wild Rose,” Edward A. MacDowell; 
“Narcissus,” Ethelbert Nevin; Scherzo 
and “Vesper Chimes’ (by _ request), 

George Henry Day; “Song of Thanksgiv- 
ing,” Clifford Demarest. 

Willinm M. Jenkins, St. Louis, Mo.—Mr. 
Jenkii, organist of the Westminster 
Presbyterian Church, gave this program 
at St. Marcus’ Evangelical Church Nov. 
29: Largo, Handel; “‘A Desert Song,” 
Sheppard; ‘‘March of the Holy Grail,” 
Wagner; Berceuse, Read; “Marche Mili- 
taire,” Gounod; ‘‘By the Sea,’”’ Schubert; 
“A Royal Procession,” Spinney; ‘“Con- 
trasts,’”’ J. Lewis Browne; “March of the 
Indian Phantoms,’ Ernest R. Kroeger; 
Madrigal, Guilmant; Hallelujah Chorus, 
Handel. 

Samuel A. Baldwin, New York City— 
Following are some of Professor Bald- 
win’s programs at the College of the City 
of New York at the Wednesday and Sun- 
day afternoon recitals in December: 

Dec. 1—Prelude and Fugue in C minor, 
Bach; ‘‘Scena Pastorale,’”’ Bossi; Suite, 
Purcell; “Serenade at Sunset,” Meale; 
“Will o’ the Wisp,’ Nevin; ‘Variations 
de Concert,” Bonnet; Fountain Reverie 
and Festival Toccata, Fletcher. 

Dec. 5--Wagner Program: Overture to 
“Tannhiiuser’’; Prelude to ‘‘Lohengrin”; 
“Isolde’s Death Song,” “Tristan and 
Isolde’; Prize Song, ‘“‘Die Meistersinger’’; 
Prelude to ‘‘Parsifal’’; Magic Fire Scene, 
“Die Walkiire’; ‘‘Dreams,” from “Tris- 
tan”; Walhalla Seene, “Das Rheingold.” 

Dec. 8—Bach Program: Toccata and 
Fugue in D minor; Adagio from Toccata 

and Fugue in C; Passacaglia; Loure from 
Third Suite for ’Cello; Toccata in F; 
Chorale Preludes—‘‘Jesus, My Guide” and 
“In dulci jubilo’’; Fantasia and Fugue in 
G minor. 

Dec. 12—Festival Prelude, Faulkes; Air 
from Suite in D and Fugue in G major a 
la Gigue, Bach; Elegy, Rene L. Becker; 
Gaprice, Banks; ‘‘Marche Funebre et 
Chant Seraphique,’’ Guilmant; Serenade, 
Schubert; Fifth Symphony, Widor. 

Dec. 15—Concert Overture, Faulkes; 
Prelude to “‘Lohengrin,”” Wagner; Prelude 
and Fugue in E minor, Bach; “Soeur 
Monique,’”’ Couperin; Elevation, Rous- 
seau; Scherzo, Eugene Bonn; Andante 
Jantabile from String Quartet, Tschai- 
kowsky; “Suite Gothique,” Boellmann. 

Dec. 19—Allegro and Andante from 
First Symphony, Maquaire; “Colloquy 
with the Swallows,” Bossi; Fantasia and 
Fugue in G minor, Bach; Prelude, Banks; 
“Behind the Clouds,” Phillips; ‘‘In the 
Morning” and “Ase’s Death” (‘Peer 
Gynt” Suite), Grieg; Gavotte, Martini; 
“Les Preludes,” Liszt. 

Dec. 22—Allegro and Adagio from Sixth 
Symphony, Widor; “Evening Song,” 
Schumann; Fugue in E flat major, Bach; 
“The Thrush,” Kinder; “Noel sur les 
Flutes,” d@’Aquin; ‘Chant de Noel,” 
Pachelbel; Largo from ‘‘New World” 
Symphony, Dvorak; Theme and Finale in 
A flat, Thiele. 

Anne Pearson Maryott, Chicago—At the 
installation of Dr. Boddy as minister of 
the First Presbyterian Church of Chi- 
cago, Nov. 30, the organist, Mrs. Maryott, 
played the following program: Prologue, 
Rogers; An Autumn Sketch, Brewer; An- 
dante Cantabile, from Fourth Symphony, 
Widor; Toccata and Fugue in D minor, 
Bach; “Romance sans Paroles,"’ Bonnet; 
Prelude, Reiff; ‘‘Marche Pontificale,”” de 
la Tombtelle. 

Russell Hancock Miles, Urbana, III.—In 
a recital at the University of Illinois 
Dec. 5 Mr. Miles’ program was as follows: 
Toccata and Fugue in D minor, Bach; 
“Valse Triste,” Sibelius; Sixth Symphony 
(Allegro), Widor; ‘Vorspiel” (‘‘Lohen- 
grin’), Wagner; ““Hymn of Glory,” Yon; 
“Invocation,” Mailly. 

Sibley G. Pease, Los Angeles, Cal.—Re- 
cent Sunday afternoon programs at the 
Elks Temple were: 

Nov. 21—Chorale Prelude on “Rocking- 
ham,” Noble; “Echoes of Spring,” Friml; 
“Minuetto,” Yon; “Badinage,’’ Herbert; 
Andante (Surprise Symphony), Haydn; 
Canzona, Wheeldon; Melody in F, Rubin- 
stein; ‘“‘Faust,” Ballet Music, Numbers 5 
and 6, Gounod; ‘‘Bonnie Sweet Bessie,” 
Gilbert; “In the Hour of Trial,”’ Lane; 
‘Magic Flute” Overture, Mozart. 

Noy. 28—‘‘Cantique d’Amour,” Wendt; 

“By the Brook,” de Boisdeffre; ‘‘Faust”’ 
Ballet Music, No. 7, Gounod; Prayer 
(“Der Freischiitz,"” Weber; Canon in B 
minor, Schumann; “In the Afterglow,” 
Strang; “Perfect Day,’’ Bond; “Saviour, 
When in Dust to Thee,’ Litany Hymn; 
“Thanksgiving,’’ Demarest. 

Dec. 5—Aria (Tenth Concerto), Handel; 
Serenade, Mark Andrews; “Reverie 
Triste,” Ferrata; Prelude in C sharp 
minor, Rachmaninoff; Andantino in G 
minor, Cesar Franck; “Song of Autumn,” 
Stoughton; “La Paloma,’ Yradier; Inter- 
mezzo (“Cavalleria Rusticana’”’), Mas- 
cagni; ‘‘O Wert Thou in the Cauld Blast,” 
Folk Song; “Saved by Grace,” Stebbins; 
“Marche Nuptiale,”” Berwald. 

Miss Bertha Wuisteen, Rutherford, N. 
J.—Miss Wulsteen will give a recital at 
the studio of Frank H. Mather Jan. 7, at 
which she will play these compositions: 
Prelude and Fugue in D minor, Bach; 
Sonata No. 1, van Eyken; “Suite 
Arabesque,” Holloway; Londonderry Air, 
arranged by Sanders; ‘‘Marche Romaine,” 
younod; ‘‘La Chanson,’’ Hoffman; Festal 
March, Roberts. 

Marshall Bidwell, Cedar Rapids, lowa— 
Mr. Bidwell’s programs in his Tuesday 
evening recitals at the First Presbyterian 
Church have included the following: 

Nov. 9—Fugue in E flat (“St. Ann”), 
Bach; “Ave Maria,” Bach-Gounod; ‘“‘Lie- 
bestraum” in A flat, Liszt; “Fiat Lux,” 
Dubois; “Clair de Lune,” Karg-Elert; 
Barearolle from “Tales of Hoffman,” 
Offenbach. 

Nov. i6é—‘Finlandia,” Sibelius; “Eve- 
ning Bells and Cradle Song,” Macfarlane; 
“The Answer,’ Wolstenholme; “‘Sunrise,”’ 
Jacob; Overture to “Der Freischiitz,’’ 
Weber; “The Rosary’ (by request), 
Nevin. 

Nov. 23—‘tMarche Heroique,” Saint- 
Saens; Lullaby from “Jocelyn,” Godard; 
“Will o’ the Wisp,” Nevin; “Ave Maria,” 
Schubert; Introduction to Act 3 and 
Bridal Chorus from ‘‘Lohengrin,” Wag- 
ner; Meditation from ‘‘Thais,’’ Massenet. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Auditorium included: March 
on Themes from ‘““The Nibelungen Ring,’’ 
Wagner; “Invocation,” from “Rienzi,” 
Wagner; ‘“‘The Shepherds’ Song,” from 
“Tannhiiuser,” Wagner; “Consolation,” 
No. 4, Liszt; “Love Song,” Henselt; An- 
dante con Moto from Symphony 5 
Beethoven; ‘Pilgrims’ Chorus” from “I 
Lombardi,” Verdi; ‘“‘Ave Maria,” Arka- 
delt; Festival March (new), Hastings. 

Minor C. Baldwin, Chicago—Dr. Bald- 
win, who has spent a part of the winter 
in Chicago, gave a recital Sunday eve- 
ning, Dec. 19, at the Second Presbyterian 
Church, playing this program: Sonata. 
Schutz; Reverie, Baldwin; Overture, Ros- 
sini; “Orange Blossoms,” Baldwin; Sym- 
phony, Haydn; “By the Sea,’”’ Schubert; 
“Hallelujah Chorus” (‘‘Messiah’’), Handel. 

Roy A. McMichael, Hagerstown, Md.— 
Mr. McMichael, organist of St. John’s 
Episcopal Church, gave the dedicatory re- 
cital on the organ built by M. P. Médller 
for the Lutheran Church at Biglerville, 
Pa., Dec. 11, presenting the following 
program: ‘Variations de Concert,” Bon- 
net; Melody and Intermezzo, Parker; Pre- 
lude and Fugue in G minor, Bach; ‘“‘Pil- 
grim’s Song of Hope,” Batiste; Minuet, 
3occherini; Evensong, Martin; Largo, 
Handel; ‘‘Benediction Nuptiale,’’ Dubois; 
Prelude in C sharp minor, Vodorinski; 
“At Evening,” Buck; “Marche Tri- 
omphale,’’ Dubois. 

Horace M. Apel, Philadelphia, Pa.—Mr. 
Apel gave a recital Dec. 16 at Friedens 
Lutheran Church, on the three-manual 
Médller organ, playing as follows: ‘‘Fin- 
landia,’’ Sibelius; Berceuse, Dickinson; 
“Holy Night, Silent Night,’’ organ tran- 
scription by Mr. Apel; “To a Wild Rose,”’ 
MacDowell; ‘Marche Slav,’’ Tschaikow- 
sky; ‘Pomp and Circumstance,” Elgar; 
“Gesu Bambino,” Yon; Christmas Carol 
Improvisation ; “Marche Champetre,” 
Boex; ‘‘Marche Militaire,’’ Schubert. 

Edward A. Hanchett, Fayetteville, Ark. 
Mr. Hanchett gave a recital at the First 
Methodist Church of Fort Smith, Ark., 
Nov. 28, playing these selections: ‘Marche 
Religieuse,”” Guilmant; Romance in D 
flat, Lemare; ‘‘Lamb of God,” Bizet; 
“Cantilena Nuptiale,’”’ Dubois; “Will o’ 
the Wisp,” Nevin; ‘“‘To a Wild Rose,” 
MacDowell; ‘Pilgrims’ Chorus,” Wagner. 

Frederick C. Mayer, Columbus, Ohio—In 
a Yuletide recital at Capital University 
on the organ and tower chimes Dec. -15 
Mr. Mayer gave this program: “Adeste 
Fideles,” Whiting; Two Chorale Preludes 
(“In dulci jubilo,”” Bach, and ‘“‘Lobt Gott, 
Ihr Christen Allzugleich,” Buxtehude); 
“Gesu Bambino,” Yon; “‘The Holy Night,” 
George M. Vail; “‘Bethlehem,” Otto Mal- 
ling; Four Carols (tower chimes); ‘‘Noel,” 
d’Aquin; ‘‘Noel Ecossais” (ancient Scotch 
Carol), Guilmant; ‘‘Noel,’’ Mulet; Para- 
phrase on “‘O Little Town of Bethlehem,” 
Faulkes. 
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Warren D. Allen, Stanford University, 
Cal.—In his December recitals Mr. Allen, 
the university organist, played these pro- 
zrams at the Stanford Memorial Church 

Dec. 2—Kyrie Eleison, Op. 126, No. 1. 

Karg-Elert; Great Fugue in G minor, 
Zach; “Sister Monica,’’ Couperin; Sonata 

in D minor, Guilmant. 
Dec. 7—Overture and Pastoral Sym- 

phony, from ‘‘The Messiah,” Handel; 

“Resonet in laudibus,”’ Op. 26, No, 3 (from 
“Cathedral Windows"), Karg-Elert; 
“Shepherds in the Fields,’ Malling, 
“Christmas,"’ Dethier 

Dec, 9—Two Choraie Preludes on the 
earol “In dulci jubilo,”” Bach; “‘L’Adora- 
tion Mystique,” from the “Symphonie de 
Noel,” de Maleingreau; Pastorale from 

Suite, Op. 14, de Maleingreau; Fantasy on 
Old English Carols, Best. 

Albert Rlemenschneider, Cleveland, 
Ohio—In a recital before the Missouri 
chapter of the American Guild of Organ- 

ists at the Third Baptist Church of St 

Louis Nov. 30 Mr. Riemenschneider played 

the following program: Chorale in A 
minor, Cantabile and Pastorale, Franck; 
Chorale Preludes, ‘In Thee Is Gladness” 

and “O Man, Bemoan Thy Grievous Sin,” 

Bach; “Echo,"’ Yon; Toccata, Yon; 

Fourth Symphony. Widor 

Charles Galloway, St. Louis, Mo.—In 
his recital at Washington University the 

afternoon of Nov. 21 Mr. Galloway played: 
Sonata No. 6, Mendelssohn; ‘Marche 
Nuptiale,”” Faulkes; ‘At Twilight,’’ E. 5. 
tarnes: Allegro from Sixth Symphony, 

Widor; “Romance,” Lemare; “In 
Venice,” Sellars; “Scherzo Symphonique,” 
Debat-Ponsan. 

In a recital at the University Methodist 
Church, University City, Dec. 5, Mr. 
Galloway played this program: Prelude 
and Fugue in D major, Bach; Andante 
Cantabile, Widor; ‘Variations de Con- 

cert,” Bonnet; “Wedding Chimes,” 
Faulkes; “A Summer Morning," Kinder; 

“Marche Solonnelle,” Mailly 

Haroid D. Smith, Ithaca, N. Y.—Among 
Professor Smith's December programs at 
Cornell University were the following: 

Dec. 10—Processional to the Cathedral, 

from ‘‘Lohengrin,’’ Wagner; Chorale Pre- 

jude on “Rockingham,” T. Tertius Noble; 

Scherzino, Ferrata; ‘‘Ronde des Prin- 
cesses,” from ")’Oiseau de Feu,” Stravin- 

“The Musical Snuff Box,” Liadoff; 
alse Triste,’’ Sibelius; Toccata, from 

‘Esquisses Byzantines,”’ Mulet. 

Dec. 17-—Christmas Music: Chorale, 
“Vom Himmel hoch,” Pachelbel; ‘Noel,” 
d’Aquin; “Le Sommeil de l’Enfant Jesus” 
(violin, piano and organ), Henri Busser; 
Chorale, “Es ist ein’ Ros’ entsprungen” 

and ‘‘Wiegenlied,”’ Brahms; “Christmas 
in Sicily,” Yon; ‘‘Noel Languedocien,” 
Guilmant; ‘‘Fantasie sur deux Noels,” 

Bonnet. 

John H. Duddy, Jr., Norristown, Pa.— 
In special programs at the First Presby- 

terian Church in December Mr. Duddy 

played: Sarabande, Karg - Elert; 
“Prayer,” Urteaga; Allegro (Fifth Sym- 

phony), Guilmant; “The Question’ and 
‘The Answer,” Wolstenholme; Concert 

Toceata in D, d'Evry; Chorales, Bach; 
“Christmas,” Dethier; Concert Study, No. 

Yon 

Sherman Schoonmaker, Mus. B., Ur- 
bana, Ill—Mr. Schoonmaker, who gave 
the University of Illinois recital Sunday 
afternoon, Nov. 28, played as_ follows: 

“Grand Choeur Dialogue.’’ Gigout; “Ave 
Maria,” Guilmant; Bridal Song (‘Rustic 

Wedding” Symphony), Goldmark; Sonata 
in C minor, R. L. Baldwin. 

Kate Elizabeth Fox, Watertown, N. Y. 
—In her recitals at the close of the eve- 
ning service in November at the First 

Presbyterian Church Mrs. Fox played 
these selections: Fantasia and Fugue in 

G minor, Bach; Air for G String, Bach; 
Toceata in C major, Bach; Adagio, Bach; 
Andante Cantabile, Tschaikowsky; 
“Marche Funebre et Chant Seraphique,” 
Guilmant; Prelude and Fugue in E flat 
major, Bach; Andante Cantabile (from 
Fourth Symphony), Widor; ‘Vision,” 
Rheinberger; Symphony in D_ minor, 

Guilmant 

Claude L, Murphree, Gainesville, Fla.— 
Mr. Murphree, organist of the University 
of Florida, played the following Christmas 
program Sunday afternoon, Dee. 12, at 
the university auditorium: Three Chorale 

Preludes, Bach; ‘‘Gesu Bambino,” Yon: 
“Noel,” Buck; “Where Wild Judea 
Stretches Far,’ Stoughton; Christmas 
Pastorale (from Concerto for stringed in- 
struments), Corelli; “Christmas,” 

Dethier; “Noel,” Mulet; “Tu es Petra,” 
Mulet. 

In a recital on the four-manual Mid- 
mer-Losh instrument at the First Baptist 
Church of Tampa, Fla., Nov. 21 Mr. Mur- 
phree played: Toccata from Fifth Sym- 
phony, Widor; ‘‘The Harmonious Black- 
smith,” Handel-Lemare; “The Primitive 
Organ,” Yon; “Sea Gardens,” James 
Francis Cooke; Prelude and Fugue in D 
major, Bach; “Swing Low, Sweet 

Chariot,” arranged by Lemare; ‘Dance 
ff the Candy Fairy,’’ Tschaikowsky; 
“The Rippling Brook,” Gillette; “Within 

a Chinese Garden,”’ Stoughton; ‘‘Thistle- 
down,’ Loud; “Love’s Old Sweet Song,” 
Molloy-Lemare; ‘The Ride of the Val- 
kvries” (from “Die Walkiire’’), Wagner. 

Paul E. Grosh, Tarkio, Mo.—Mr. Grosh, 
with the assistance of Doris E, Cunning- 
ham, violinist, gave a recital at the Uni- 
ted Presbyterian Church of Tarkio Oct. 
28 at which he played: Fantasia and 
Fugue in G minor, Bach; Improvisation, 

No. 3, Saint-Saens; Prelude, Clerambault; 

Chorale Preludes (‘O Man, Bewail Thy 

Sin,” “In Thee Is Joy” and ‘‘O Sacred 
Head’’), Bach; ‘“‘Dreams,”’ R. S. Stough- 

ton; Prelude to Act 3 (‘Lohengrin’’), 
Wagner 

Frederick C. Mayer, West Point, N. Y. 
-In his recital at the West Point Mili- 

tary Academy Sunday afternoon, Nov. 
21, Mr. Mayer played this program: Pre- 
lude in G major, Bach; Funeral March, 
from “Die G6tterdiimmerung,” Wagner; 

‘‘Ariel,"” Bonnet; Andante Cantabile from 
String Quartet, Tschaikowsky; Triumphal 
March from ‘‘Naaman,” Costa. 

Wallace A. Van Lier, Mus. B., Lake 
Placid Club, N. Y.—Mr. Van Lier has 
played the following programs among 

others in his December recitals at the 
Lake Placid Club Agora: 

Dec. 5—*Marche Romaine,’’ Gounod: 
Cantilena, Golterman; ‘‘La Cinquantaine,” 
Gabriel-Marie; “Toccata per l’Eleva- 
zione,”’ Frescobaldi; Intermezzo, Cal- 
laerts; Prelude to ‘‘Lohengrin,’” Wagner; 

“Liebestod” from “Tristan and_ Isolde,’ 
Wagner; Nocturne in E flat, Chopin; Sor- 
tie, Colborn. 

Dec. 12 — Fantasia, Bubeck-Dickinson; 
Berceuse from ‘Jocelyn,’ Godard: Sere- 

nade—Badine, Gabriel - Marie; The 
Swan,” Saint-Saens; ‘Marche Militaire,” 
Schubert; Serenade, Schubert; “Air du 
toi Louis XIIT,”’ Ghys; ‘‘Sunset’s Ebbing 

Glow,”” Dunn; Introduction to Act 3 of 
“‘Lohengrin,’’ Wagner. 

Dec, 19—“*The Shepherds in the Field,” 
Malling; ‘‘March of the Magi,’ Dubois: 
“Adoremus,”” Ravina; ‘Evening Bells and 

Cradle Song,”’ Macfarlane; “Holy Night,” 
Buck; Solemn Prelude from ‘Gloria Dom- 
ini,’ Noble; Largo, Handel-Kraft; Pas- 
toral Symphony from the ‘‘Messiah,” 
Handel; Fantasia on Old Christmas Car- 

ois, Faulkes. 

Walter Heaton, F. A. G. O., Reading, 
Pa.—Dr. Heaton gave a recital at St. 

John’s Lutheran Church, Sinking Spring, 
Pa., Nov. 27, playing this program: 
Overture, Auber; “The Two Angels,” 
Blumenthal; ‘“‘Home, Sweet Home,”’ Buck; 
Toccata, Mailly; Gavotte, Gossec; ‘Song 
of the Brook,” Hewitt; “Canto” (Sonata 
in A), Grey; “The Music Box," Liadoff; 
Southern Fantasy, Hawke; “Grand- 
mother” (‘‘Fireside Fancies’), Clokey; 
“The Trumpet Call,” Evans. 

Jean E. Pasquet, New Orleans, La.—In 
a special program at the Prytania Street 

Presbyterian Church the evening of Dec. 
19 Mr. Pasquet’s organ selections were: 
Andante, Sixth Sonata, Mendelssohn: 
Prelude and Fugue in A minor, Bach; 
“Angelus,” Massenet; ‘In Paradisum,” 
Dubois; “Suite Gothique,” Boellmann: 
organ and duo-art piano, Concerto in E 
flat (First movement), Liszt; Fanfare, 
Lemmens. 

Just Issued! Just Issued! 

First Year Music History 
By THOMAS TAPPER 

Dr. Tapper has added a new volume in his series of First 
Year Text Books,—an ideal book for beginning the study of 
musical history. It is a compact yet comprehensive presen- 
tation of the subject, logically developed from the infancy of 
music to modern times. The narrative, though direct and 
concise, nevertheless includes enough detail to render the 
story human and interesting and to indicate the natural re- 
lationship of persons, causes and events. Questions at the 
end of each chapter outline the principal topics for discussion. 

Price $1.75 net. 

Other Volumes in 

The First Year Series of Text Books 
By DR. TAPPER 

First Year Melody Writing 
First Year Harmony First Year Analysis 
Second Year Harmony First Year Counterpoint 

Each $1.00 net 

Key to First Year Harmony (with additional exercises) 75 cents net 

First Year Theory 

PRACTICAL BOOKS THAT MEET ALL MODERN 

REQUIREMENTS 

“T believe that Dr. Tapper is writing some of the most 
up-to-date texts for use in the musical class ... and is 
giving us old truths in twentieth century form.” 

Caroline V. Smith, Director of Music. 
Winona State Normal School, Winona, Minn. 

THE ARTHUR P. SCHMIDT CO. 
BOSTON NEW YORK 

120 Boylston St. 8 West 40th St. 

CAST BELL 
AND 

TUBULAR 
CHURCH 

TOWER CHIMES 

Unequaled tonal quality 

Electrically played from 
keyboard at organ 

console 

McSHANE > 
BELL FOUNDRY CO. 

BALTIMORE, MD. 
EST. 1856 

New Anthems 
BAINES, WILLIAM 

OQ Come Let Us Worship; Ottavo: No: 10S isis ccsencaceacsw arene 3 15 
A spirited anthem in clear-cut harmony which, after a vigorous choral 
opening, leads to a long solo for Bass Easy for the average choir. 

BARNES, EDWARD SHIPPEN 

Liat fxtol tmee. etave: No: 1040: 3: oc. ck sie corpse cee e ee 12 
Suitable for any season of the year, as well as Thanksgiving. Easy 
for the average choir. 

BERWALD, W 

Master“Mane. iOctavo No. AAQ07 2.6. <5... vecuseatods vars ecaerauianes 12 
A quiet anthem in lyric style which is well adapted for quartet use. 

3URDETT, GEORGE A. 

The Lord Is My Shepherd. Octavo No. 14,004...............c000% Bs Is 
A churchly and expressive setting of Psalm XXIII. 

GALBRAITH, J. LAMONT 

He That Dwelleth. ‘Octavo No: 13998 scc6.ccccin cided desieceienson 12 
An anthem of marked power and breadth Requires a trained choir. 

HUERTER, CHARLES 

Saviour, Breathe an Evening Blessing. Octavo No. 13,983........ AZ 
A simple hymn-anthem in lyric style with a strong climax. 

MARZO, EDUARDO 

Blessed Are“They. ‘Ostavo' No, 14012.) .icic.ccesmewchekeaneeeonss .20 
An anthem of large proportions that demands a good choir with 
competent soloists. 

REIFF, STANLEY 

Livht at. Eveatine Time: ‘Octavo No. 24010... oc.scsdscecancne ces 10 
A melodious anthem whose lucid phrases convey a feeling of peace 
and devotion. A short and easy number for vespers. 

RYDER, ARTHUR H. 

The Bternal- Shepherd, - Octavo No. 1400)....40.5066-cc0cc tes decses 5 
Rich and fruitful material for the able director and the capable 
choir. The general impression is festal. 

SIBLEY, CHURCHILL 

Communion Service in E Flat. Octavo No. 14,023................. } ae 
A well written but very simple and thoroughly practical setting. De- 
signed for churches that desire a complete but brief choral service. 

~ 
OLIVER DITSON COMPANY, 179 Tremont St., Boston 

Chas. H. Ditson & Co., 10 East 34th Street, New York 
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With the Moving 
Picture Organist 

By WESLEY RAY BURROUGHS 

Slide Playing. 

A division of solo playing which has 
developed extensively during the last 
few years is the playing of song slides. 
These are flashed on the screen by the 
operator in succession at a warning 
light or bell given him by the organ- 
ist, who plays either from a prepared 
music cue sheet in which all the music 
is printed, or from a typewritten cue 
sheet on which the titles of the compo- 
sitions to be used are listed. In the 
latter event the organist must depend 
on his memory for some of the older 
songs or secure copies of the differ- 
ent numbers called for. 

In this connection there are col- 
lections published in book form that 
are invaluable. Lake’s “Mammoth Col- 
lection” (Carl Fischer) contains familiar 
songs of twenty to fifty years ago, as 
well as the national anthems of all coun- 
tries. As this book is rather bulky, we 
tear out the pages that have the de- 
sired songs, use them, and replace 
them in order when sorting out the 
music for the feature just finished. In 
this way the “song solo” may be “set 
up” exactly like the feature music. 

A complete understanding should 
exist between the organist and the op- 
erator, either by rehearsal or by means 
of an electric button at a convenient 
place on the console, preferably acces- 
sible to the left hand, connected with 
a buzzer or light in the operating 
booth. In the progress of the music 
touching the signal to effect a change 
of slides must be done at exactly the 
right second. As the limit of space on 
them is from two to six lines of print- 
ing, it can readily be seen that the 
changes should come at a point where 
the audience has come to the word 
before the last one on the slide. 

Then, again, a variety of registration 
is required. For example, “Which?” 
(Feist), a set of forty-three slides, oc- 
cupies about twelve minutes. The or- 
der runs something like this: Title 
slide, last half of chorus of ‘When 
Good Fellows Get Together,” followed 
by “Tramp, Tramp.” This set con- 
trasts the songs of twenty years ago 
with those now popular with young 
people. The old songs are: “On a 
Bicycle Built for Two,” “Annie Roo- 
ney,” “Sidewalks of New York” and 
“Put on Your Old Gray Bonnet,” 
while those of today are: “Where Did 
You Get Those Eyes?” “Calling Me 
Home,” “Katinka” and “That’s Why I 
Love You.” 

Special effects—ad libitum—may be 
played where the slides that contain 
prose reading matter are on_ the 
screen, as well as smoothly modulating 
into the key of the next song. 

Another clever set is “The Story of 
a Little Cloud Breezin’ along with the 
Breeze” (arranged by C. Hess). As 
it floats over England the chimes of 
Big Ben are heard, over France the 
war song “Madelon,” over Spain a 
Spanish tango (the castanets and tam- 
bourine should be utilized in the ac- 
companiment), over Italy “Sweet 
Marie,” over Japan “In a Japanese 
Garden,” over Hawaii a characteristic 
Hula song (imitate the ukulele on the 
strings) and finally over San Fran- 
cisco “Hello Frisco,” ending with the 
“Breeze” song. Sets like this one offer 
a splendid opportunity for a variety of 
effects and rhythms and make excel- 

EVERY PROGRESSIVE piece he 
je 

€. ROY CARTER, Organist 
Box 97, Sta C,Los Angeles. Cal. 

MOTION PICTURE MUSIC 
MASTERS: MOUTON, 

Fosse, E, GILLET, FAUCHEY, GABRIEL- 
MARIE. END FRE AMPLE 
PIANO PARTS, CATALOGUES AND 
SPECIAL OFFER “MUSIC ON AP- 
mew" 4 

NUS MUSIC CO., INO. 
Dept. ont 145 W. 45 St. N. ¥, ©. 

lent vehicles for the display of the 
tonal contrasts of the organ. 
These sets may be procured from 

various American publishers of popu- 
lar music, or the organist himself can 
originate a set from ideas of his own, 
using the old-time favorite and new 
songs and having the slides made to 
order. 

In addition to those mentioned a 
few of the best recent issues are: “A 
Trip to Hitland,” “Blame it on the 
Waltz,” “Ting-a-Ling, the Waltz of 
the Bells,” “Carolina,” “Don’t Sing 
Aloha,” “Let’s Play Golf,” “Gradua- 
tion Examinations,” “Mary Louw” and 
a new Christmas set labeled ‘“Christ- 
mas Suggestions.” A few publishers 
issue regularly printed music cue 
sheets, to follow which is easy. 

(Concluded next month.) 

New Photoplay Music. 
A variety of new picture music from 

the Carl Fischer firm includes four 
new numbers of the Playhouse series. 
No. 14, “Prelude,” opens dramatically 
and in an imposing manner with bare 
octaves followed by full chords. An- 
other part has tremolo chords with 
a baritone theme and the composer 
makes use of the diminished seventh 
and augmented sixth chords for dra- 
matic effect. In No. 15, “Berceuse 
Comique,” the themes used are “Please 
Go ’Way and Let Me Sleep,” “O How 
I Hate to Get Up in the Morning” 
and “Good-night, Ladies,” all woven in 
bass and treble in the form of a cradle 
song. No. 16, “Incognito,” opens in a 
mysterious style with a bass theme 
and triplet chord accompaniment, the 
idea of which iis later reversed. No. 
17, “Drollery,” is a rapid two-four 
work, joyous in style. All four are by 
Edward Kilyeni. 
“Entrance of the Heroes,” by Vic- 

tor Herbert, is an additional posthu- 
mous work. This is ideal for the im- 
posing entrance upon the scene of roy- 
alty and other important personages. 
After a short fanfare, a string and 
clarinet unison solo precedes a second 
maestoso. 

Woodland: “On a Woodland Glade,” 
by Huston Ray. A triple movement 
in C opening with strings and wood- 
wind in thirds and fourths, followed by 

a scherzo in F. “Sleeping Beauty,” 
by J. Beghon, is a horn solo in A flat, 
with flowing sixteenths in the accom- 
paniment. In “Prelude,” by the same 
composer, a twelve- eight, A major part 
is offset by a declamatory minor epi- 
sode. 

Descriptive: “A Musical Snuff Box,” 
by A. Liadoff. This is a new arrange- 
ment of this clever imitation of an old- 
fashioned Ey oe -box. In “Two Gui- 
tars,” by H. Horlick, use strings 8 and 
4-foot with a slight staccato to get 
effect of plucking guitar. In “Spin- 
ning Wheel,” by F. Spindler, the or- 
ganist must play the rapid thirty-sec- 
ond notes with his right hand and the 
theme (filling in the harmony) with 
his left, with a light pedal. 

Scandinavian: Suite, “Northern Im- 
pressions,’ ’ by Grieg. (1) “Shepherd’s 
Frolic.” A typical pastorale move- 
ment—three-four—somewhat in the 
style of a mazurka. (2) “Rustic Fes- 
tival.” <A lively, brilliant minuet in A 
minor. (3) “The Woodland Fairy.” 
A graceful allegretto in D, suggestive 
of the nymphs and sprites of fairyland. 
(4) “Carnival.” A minor, three-four. 
An excellent example of a burlesque 
dance. 

Spanish: “Serenade Espagnole,” by 
A. Glazounow. An especially fine 
Spanish number for picture work. In 
six-eight and A major. 

Rural: “The Skipper of Tooner- 
ville,” by W. L. Slater. This is a rol- 
licking “rube”’ number, in which the 
clever ors anist can obtain many hu- 
morous effects by correct use of stops. 

From the White-Smith Company we 
have received “Sunset’s Ebbing Glow,” 
by M. A. Dunn, a legitimate organ 
number. In D flat, six-eight measure, 
the melody is harmonized in sixths, 
with a contrasting second section in 
full chords. An evening scene, wood- 
land and mountain scenes, would all 
be served well by this piece. 

On taking a new position recently, 
where the organ is considerably larger, 
we were impressed especially with the 
variety of effective combinations for 
picture work that we could obtain 
from the following stops: Twelfth, 

tierce, piccolo, 2-ft., and strings. For 
instance, in a fire scene, at the begin- 
ning of the conflagration, where the 
flames leap higher and higher and 
dense clouds of smoke roll upwards, 
this can be accompanied by combining 
the previously-named stops and play- 
ing high in the treble, the background 
of which should always be a light 
hurry or agitato, subduing the volume 
of tone by keeping the swells partly 
or entirely closed and gradually becom- 
ing louder, so that when the climax is 
reached on the screen there will be suf- 
ficient tone left to bring out. Some or- 
ganists open swell pedals wide, throw 
on full organ and deafen the audience 
with a tremendous surge of tone from 
the beginning. This is wrong. One 
thing picture players should learn is to 
hold back the tone until the climax is 
reached; then a short period of full 
organ is effective. 

Program and Tea at Fargo. 

Small Christmas trees and red and 
white candles decorated the First Con- 
gregational Church at Fargo, N. D., 
Dec. 6 for the “candlelight” tea and 
musical which the members of the pipe 
organ group of the Fargo Music Club 
gave in compliment to the active and 
sustaining members of the club. The 
program was composed of numbers 
suited to the Christmas season and 
consisted of organ, piano and vocal 
selections. Miss Gertie Lobben opened 
with “Grand Choeur,” Mozart. A trio 
composed of Mmes. Clara Wright, 

. A. Jardine and J. G. Dillon sang 
“Sleep, Holy Babe,” Matthews, and 
“There Were Shepherds,” Lynes, with 
Mrs. Elef Anderson at the piano and 
Miss Clara Pollock at the organ. Mrs. 
F. M. Cleveland and Miss Ivy Conant 
played “Christmas Offertory,” ‘Grison, 
and “Christmas Chimes,” d’Antalffy, 
respectively. They also played “Rhap- 
sody” by Demarest, with Mrs. Cleve- 
land at the organ and Miss Conant at 
the piano. A short social hour was 
enjoyed after the program and tea was 
served. Miss Gertrude Lobben had 
charge of the program and Mmes. J. J. 
Mulready, J. W. Campbell and Miss 
Clara Pollock were hostesses. 

Lovewell at New Organ. 

The Arlington, Mass., Advocate of 
Dec. 10 reports that a cordial invita- 
tion was extended to the public at large 
to attend the organ recital held at the 

First Congregational Parish on Tues- 
day evening, Dec. 7, to which about 
150 guests responded. Edward S. Fes- 
senden, sponsor for the concert, as well 
as instigator of the new organ fund, 
welcomed the music lovers. He made 
a few explanatory remarks about the 
organ before introducing the artist of 
the evening, S. Harrison Lovewell, sec- 
retary of the New England chapter, A. 
G. O. The program was so arranged 
that the quiet church music was heard 
first, which made Whiting’s Sonata en? 
in a blaze of brilliancy. The most fa- 
miliar number was the first, based on 
the old hymn “Ein’ feste Burg”; the 
most pleasing, perhaps, Nocturne in E 
minor, Halsey. The program follows: 
Overture, “Ein’ feste Burg,” Nicolai- 
Liszt; Ciaconna, E minor, Buxtehude; 
Chorale Prelude, “By the Waters of 
Babylon,” Bach; Prelude and Fugue, 

OUMMY'S CORNER 
Notable New Additions to 

Organ Music 

Sonata Tripartite 
walatien 

GORDON BALCH NEVIN 
Price, $2.00 

The movements are—“Alla 
Fantasia”—sparkling, with varied 
harmonies; “Romanza”—a lyric, 
accompanied by a_ melodious 
succession of chords of sixths ; 
“Marziale” — vigorous, big in 
scope, a satisfying finale to a 
worthy concert number. 

Nocturne 
(from Op. 7) 

by LOUIS AUBERT 
Price, 30c 

Transcribed for Organ by 
Alden Barrell 

The oboe and flute joined give 
the registration for this beauti- 
ful melody, to the rich accom- 
paniment on the Choir organ. A 
transcription that is admirably 
done and eminently desirable. 

CLAYTON F. SUMMY CO. 
PUBLISHERS 

429 South Wabash Avenue 

Chicago, Ill. 

C minor, Bach; “Ave Maria,” Op. 80, 
No. 5, Reger; Chorale Prelude, “Even- 
tide,” Parry; Nocturne, E minor, Hal- 
sey; Scherzo, Op. 49, No. 2, Bossi; 
Fantasia on B-A-C-H, Liszt; Sonata, 
A minor, Whiting. 

In Memory of Charles P, Scott. 

All the music at the Church of the 
Divine Paternity in New York under 
the direction of J. Warren Andrews 
Nov. 28 consisted of compositions of 
the late Charles P. Scott, a prolific 
writer of church music and an organist 
of reputation, whose death was rec- 
orded in the Boston column of The 
Diapason Dec. 1. Mr. Scott was a 
former pupil of Mr. Andrews. He re- 
ceived practically all his organ train- 
ing from the New York organist and 
later studied composition with George 
Chadwick. Among the anthems used 
by Mr. Andrews in the service were 
“Art Thou Weary,” “O Love of God, 
Most Full” and “How Lovely Are Thy 
Dwellings.” 

ORGAN JAZZ 
A Course of Twenty Lessons in Jazz Idioms for the Organ by 

EDWARD EIGENSCHENK 

Organist, Lubliner and Trinz Michigan Theater, Chicago 

Edited by FRANK VAN DUSEN, for use in the 
SCHOOL OF MOTION PICTURE PLAYING of 
the AMERICAN CONSERVATORY of MUSIC. 

Contents includes explanations and illustrations of an un- 
limited number of styles and embellishments employed in the 
playing of popular modern jazz. 

Price $3.50 net, postpaid—Mail order to 

EDWARD EIGENSCHENK 
Kimball Hall, 306 S. Wabash Ave. 

Chicago, Il. 
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, of the 
American 
Guild of 
Organists 

Headquarters. 

The annual New Year’s luncheon of 
the Guild, one of the important events 
of the year in New York, and always 
well attended, will be held at the Wal- 
dorf-Astoria Hotel at 12:30 Jan. 1 

The Estey Organ Company is again 
offering to the American Guild of Or- 
ganists a free scholarship at the school 
ot music at Fontainebleau, France. 
This sc holarship will be awarded to the 
one who attains the highest percentage 
in paper work in either the associate- 
ship or fellowship test of the Guild 
examinations. This is the fourth year 
the scholarship has been offered. It 
entitles the holder to free tuition, trans- 
portation from home to Fontainebleau 
and back, and living expenses. 

The Guild examinations will be held 
on May 26 and 27, and candidates for 
examinations must be elected to mem- 
bership as colleagues not later than 
April 30. They will then be admitted 
to the examination for associateship 
upon payment of fee in advance. Fur- 
ther information in regard to the ex- 
aminations may be had by applying to 
the Guild office, 29 Vesey street, or to 
Frank Ww right, 46 Grace court, Brook- 
lyn, N 

Pennsylvania Chapter. 

The executive committee of the 
Pennsylvania chapter held its monthly 
meeting at the studio of James C. War- 
hurst on Monday morning Dec. 6. The 
warden, Frank L. Sealy, was a wel- 
come visitor and disc ussed with the 

committee matters of importance to 

the Guild, particularly relative to the 
examinations. The members of the 
committee are strongly in favor of sub- 
stituting for the playing from figured 
bass the adaptation of a piece from 
piano score to the organ. This is a 
necessary part of the organist’s train- 

ing, as most of the anthems and solos 
have piano accompaniments without 

any suggestions of markings to help 
the young organist in his work in the 
church service. 

A committee was appointed to con- 

fer with the mayor of Philadelphia in 
an attempt to save the fine Sesquicen- 
tennial organ of 200 stops and have it 
placed in an auditorium for recital pur- 
poses 

The following letter was sent to each 
of the colleagues of the chapter: 

No doubt you are acquainted with the 
objects of the Guild and the reason for 
its existence, which can be briefly stated 
as designed for the improvement of the 
standards of church music by means of 
special musical services devoted to wor- 
thy church music, and also by examina- 
tions in organ playing, the theory of 
music and general musical knowledge. It 
is hoped by these methods gradually to 
improve public taste and as a conse- 
quence to raise the organist’s standing in 
the community. We hope to have your 
earnest support and co-operation in these 
purposes, which are not at all self-seek- 
ing, but which if realized cannot help but 
result in an enhancement of the organ- 
ist’s ability and of the public taste. 

To those of our colleagues who may be 
thinking of preparing themselves for fu- 
ture examinations, the members of the 
executive committee hold themselves in 
readiness to supply such information and 
assistance as may be in their power. It 
is recommended that you communicate at 
once with either Henry S, Fry or the sec- 
retary, James C. Warhurst, who will fur- 
nish all information and requirements 
pertaining to the examination for the de- 
gree of A. A. G. O., which will be held in 
this city, May 26 anu 27, 1927 

Western Pennsylvania. 

The November business meeting pre- 
ceded Daniel R. Philippi’s splendid 
recital in the Church of the Ascension, 
Pittsburgh. 
The death of Joseph Otten, for more 

than twenty-six years organist of St. 
Paul’s Roman Catholic Cathedral, was 
spoken of and most fittingly com- 
mented upon by Dr. Caspar P. Koch, 
who presided. A committee consisting 

of Messrs. Philippi, Pearson and Johns- 
ton was appointed to draw up the 
sentiments of the chapter on the loss 
sustained in the passing of Mr. Otten. 

Plans relative to the recital by Lynn- 
wood Farnam on Jan. 25 were reported 
progressing. Four colleagues were 
nominated and the transfer of Mrs. 
Edna White Kirch from the District of 
Columbia chapter was announced. 

It is felt that Mr. Philippi has never 
played better, and this, with a well- 
chosen program, the magnificent four- 
manual Skinner organ and the beautiful 
edifice all combined to create a lasting 
impression. 

JAMES PHILIP JOHNSTON, 
Secretary. 

New England Chapter. 

The interesting subject offered for 
the symposium undoubtedly was in 
part the attraction that brought out a 
large attendance at the first social of 
the season, held Wednesday evening, 
Nov. 17, at the rooms of the Harvard 
Musical Association, Boston. Albert 
W. Snow was called upon to begin the 
discussion of “Choir Training.” License 
had been granted for the making of 
offensive remarks, but evidently no 
speaker, and least of all Mr. Snow, had 
recourse to the special privilege. He 
stated that he was not particularly in- 
terested in methods, and that he has 
never believed that a boy choir is the 
ideal, but rather that a choir of boys 
should be regarded as a substitute for 
one of mixed voices. There are all 
kinds of handicaps in conjunction with 
the training of boys. Three years is 
about the limit of their usefulness, for 
in the midst of the training the voice 
changes. The alto part, however, is 
always bad, whether done by boys or 
by falsetto tones of men. He recom- 
mended better organ playing as an 
adjunct to choir training. Compliment- 
ing Mr. Snow on his remarks, Dean 
Marshall said that he once trained a 
boy choir, and on one occasion the 
boy soloist sang far from pitch. After- 
ward the lad explained the situation by 
saying, “Gee, but that organ was flat!” 
Raymond C. Robinson was called 

on to tell how he trains the choir of 
thirty men at King’s Chapel. In spite 
of the limited repertory, he said that 
he loved this type of musical activity. 
By vote of the society in 1917 the 
present choir was instituted and pat- 
terned after the Harvard Glee Club. 
Dr. Richard C. Cabot and Dr. Archi- 
bald T. Davison did some of the 
earlier training of the choir. Of a 
total of possibly eighty selections 
about twenty-five have Latin texts. 
These Latin selections are now used 
on an average of once a month. He 
himself had done much of the arranging, 
especially from an anthology of sacred 
music brought from Italy. Each choir 
member receives the same stipend, but 
particular attention is given to the 
matter of new applicants for admission. 
There is always a considerable waiting 
list. The hymns are practiced as care- 
fully as the anthems and chants. The 
choir also accepts outside engagements. 

The next part of the discussion was 
assumed by Thompson Stone and had 
to do with volunteer choirs. Mr. 
Stone told about the building up of 
the volunteer choir in the Wellesley 
Congregational Church. The choir- 
master is an autocrat. The choir mem- 
bers are obtained by a music commit- 
tee to be either accepted or rejected 
by the choirmaster. Many will dis- 
agree with Mr. Stone in the statement 
that the hymns should be sung by the 
congregation in unison only and that 
the highest soprano note should not 
exceed E flat. The repertory is un- 
limited and should be comprehensive, 
as each school from Palestrina to the 
present has value in the training of 
the choir. A cappella rehearsing must 
be the rule. Mr. Stone outlined part 
of the system employed at Wellesley 
as concerns the care of the music and 
recording dates of performance. Near- 
ly all of Mr. Stone’s remarks were ex- 
ceedingly practical. 

Before adjournment to the table of 
refreshments the gathering listened 
attentively to a discussion of the ap- 
plication of the “arched back” in rela- 
tion to singing on pitch by Mrs. Hall- 
Whytock of Providence, who told her 
experiences as an instructor of swim- 
ming. 

The one hundred and fifth public 
service of the chapter was held at the 

Church of the Redemption Nov. 22. 
The organ prelude, “Priere,’ by 
Jongen, was effectively played by Wil- 
liam E. Zeuch, organist and choirmas- 
ter at First Church. Of particular 
fitness was the postlude, two move- 
ments from Handel’s Tenth Concerto, 
played by E. Rupert Sircom of First 
Parish, West Newton. In both selec- 
tions the organ sounded beautiful, well 
balanced and often extremely brilliant. 
‘he service accompaniments were 

ably played by Thomas W. Lander. 
The chorus choir of seventeen voices 
was conducted by David Blair Mc- 
Closky. The larger choral numbers 
were “Glorious Forever,” Rachmanin- 
off; “Bless the Lord, O My Soul,” 
Ippolitoff-Ivanoff; “How Lovely Is 
Thy Dwelling- Place,” from the “Ger- 
man Requiem,” Brahms, and “Amen” 
Chorus from “Stabat Mater,” Rossini. 
The Rossini selection under the direc- 
tion of Mr. McClosky became the 
climax of the service. The choir has 
been most effectively trained and is 
highly efficient in volume, diction and 
shading. 

It is usually not deemed wise to put 
on an organ recital the week before 
Christmas, but this year the chapter 
made the venture and won the largest 
audience in a long time. The audi- 
torium of the Boston City Club is 
sufficiently spacious and comfortable, 
and the Skinner four-manual organ 
has sufficient size and volume to make 
an organ program enjoyable, and the 
program, players and singers on the 
evening of Dec. 20 surely gave of 
their best and presented music that 
was generally appreciated. Miss 
Louise Carol Titcomb, F. A. G. O., 
now of Wesleyan College, Macon, Ga., 
but formerly of the New England 
chapter, played Bach’s Fantasia in G 
minor and his Aria in D major from 
the Orchestral Suite. The air proved 
the most charming composition of the 
evening. The Concert Variations by 
Bonnet demonstrated  brilliancy of 
technique. “Chant de Mai” by Jongen 
was very pleasing. The Finale from 
Symphony 1 by Vierne closed Miss 
Titcomb’s group of selections. The 

men’s choir of King’s Chapel, in re- 
duced numbers, unfortunately, sang 
verv smoothly, with good shading, the 
following selections: ‘Break Forth, O 
Beauteous, Heavenly Light,” Bach; 
“O Bone Jesu,” Palestrina; “Lo, How 
a Rose E’er Blooming,” Praetorius; 
“Agnus Dei,” from “Messe des Orphe- 
onistes,” Gounod, and ‘ ‘Lo, a_ Voice 
to Heaven Sounding,” Bortniansky. 
Of these the Gounod is the most 
effective, seeing that it was written 
originally for men’s voices. The choir 
was directed by Raymond C. Robin- 
son, F.. A. G. O., Mus. Bac. Mr. 
Robinson for his group of instru- 
mental solos played Allegro, Concerto 
in G minor, Handel; Andante in B, 
Franck; “Carillon,” Vierne; “Noel,” 
Mulet; Finale, Symphony 2, Vierne. 
Of these selections the Handel Con- 
certo was the one best adapted to the 
time and place, although it is likely 
that the audience would have chosen 
the quiet Franck composition. 

The next chapter event will be an 
organ recital by Frederick Johnson, 
F, G. O., at St. Stephen’s Church, 
Providence, R. I., the evening of 
Jan. 

Western New York. 

The annual dinner and election of 
officers was held at the East Side Pres- 
byterian Church, Rochester, Nov. 8, 
with Dean Harold Gleason presiding. 
The secretary reported seventeen new 
members during the year and the treas- 
urer reported plenty of funds in the 
treasury. 

Our guests of honor were Dr. Ernest 
Mac Millan, new director of the Toronto 
Conservatory, and Richard Tattersall of 
Toronto. Dr. MacMillan responded 
briefly to our dean’s words of welcome 
and later Dr. MacMillan, with Melville 
Smith and Mr. McArthur of the East- 
man School faculty, played several se- 
lections on the new Skinner organ. 

The election of officers resulted as 
follows: 
Dean—Dr. George Henry Day. 
Sub Dean—Alice C. Wysard. 
Treasurer—Gertrude Miller. 
Secretary—Mrs. Wallace I. Miller. 
Registrar—George S. Babcock. 
We regret that Mr. Gleason’s duties 

at the Eastman School of Music made 

it impossible for him to continue as 
dean, but welcome Dr. Day, the new 
organist at Christ Episcopal Church, 
as our dean and give him our hearty 
support. 

Michigan Chapter. 

The Michigan chapter presented 
Chandler Goldthwaite of New York in 
a recital free to the public Sunday 
afternoon, Nov. 21, in the First Con- 
gregational Church, Detroit. The 
numbers played were: Symphony No. 
6, Widor; Prelude, Samazeuilh; Prel- 
ude in D minor, Clerambault; Fantasie 
and Fugue in G minor, Bach; “Caril- 
lon,” De Lamarter; four pieces from 
“Les Heures Bourguignonnes,” Jacob; 
“Legende,” Vierne; Scherzetto, Vierne; 
two versets on “The Magnificat,” Du- 
pre; “Adeste Fideles,” Karg-Elert; 
“Fantasie Dialogue,” Boellmann. 

Western Washington. 

The first festival service of the 
Western Washington chapter was held 
at St. Clement’s Church, Seattle, on 
the evening of Nov. 12. The service 
was sung by Trinity choir from Ever- 
ett, Wash., under the direction of Jo- 
seph H. Greener, A. A. G. O., assisted 
by Arthur E. James. The anthems in- 
cluded Sullivan’s “I Will Sing of Thy 
Power,” Gounod’s “From Thy Love 
as a Father” and Tschaikowsky’s 
“Hymn to the Trinity.” At the begin- 
ning of the service Mr. James played 
an organ program which included: 
“Toccatina alla Marcia,” Harris; 
“Dawn’s Enchantment,” Dunn; “Even- 
tide,” Harker; “Festivity,” Cyril Jen- 
kins; “With the Shepherds” (Pastor- 
ale), Arthur E. James; Festival March, 
James. Mr. Greener closed the pro- 
gram with these organ solos: Pastoral 
Sonata (first and second movements), 
Rheinberger; “An Indian Legend,” 
Candlyn; Alla Breve in _E_ major, 
Bach; Fugue in C minor, Bach. 

Central Ohio. 

The Central Ohio chapter gave a 
public service at the First Congrega- 
tional Church of Columbus Nov. 22 in 
which both organ and choir selections 
received high praise. The service was 
played by Edward G. Mead, A. 
G. O., of Denison University. Glenn 
Grant Grabill, A. A. O., of the 
First Congregational Church, played 
“Te Deum Laudamus,” by Claussmann, 
and “Gratitude,” a manuscript com- 
position of his own. Harrison D. 
LeBaron, A. A. G. O., of Ohio Wes- 
leyan University, played Dubois’ 
“Marche Triomphale.” The anthems 
were Barnby’s “O Lord, How Mani- 
fold” and Rogers’ “Unto Thee, O God, 
Do We Give Thanks.” The chorus 
consisted of the combined choirs of 
various churches of Columbus under 
the direction of Mr. Mead, dean of the 
chapter. 

RECITAL FOR THE CHILDREN. 

Hattie May Butterfield Gives Program 
at Fort Smith, Ark. 

Realizing the value of making an ap- 
peal to children with organ music, Miss 
Hattie May Butterfield, organist of St. 
John’s Episcopal Church at Fort 
Smith, Ark., gave an interesting chil- 
dren’s concert Sunday afternoon, Nov. 
28, and drew an audience of youngsters 
which filled the edifice. 

Miss Butterfield prefaced her play- 
ing with a short talk interpretative of 
what the children were expected to 
hear in the compositions she offered. 
She brought out the wide variety of 
musical tones, illustrating the number 
of instruments which are imitated by 
the organ, and demonstrated its power 
to convey human thought. The stu- 
dents of the music memory classes of 
the Fort Smith public schools were 
pleased to recognize several of their 
favorite compositions. 

The closing group consisted of 
Christmas compositions which suggest- 
ed the approaching Yuletide, hog | 
with the “March of the Magi,” 
concluding with the song “Silent Night, 
Holy Night,’ which was sung by the 
audience standing. So successful was 
the concert that Miss Butterfield may 
make it an annual affair to open the 
Advent season, following her custom 
of giving Saturday recitals during the 
Lenten season, which yearly prove a 
delight to many music lovers. 
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M. P. MOLLER 
and his associates in the 

M. P. MOLLER PIPE ORGAN WORKS 
Extend to all Diapason readers 

Heartiest New Year Greetings 

The year 1926 marked not only a large increase in the volume of Moller Organs sold 
and built, and an even larger increase in the number of large instruments installed in 
edifices of especial note, but additional improvements made in our organs. 

Further improvements in Méller Organs may be expected in 1927. It is our intention 
to lead and never to follow. 

M. P. Moller, Rochester, N. Y. 
Hagerstown, Md. December 2, 1926. 

Dear Mr. Moller: 

On Tuesday evening, November 16th, I had 
the very great pleasure of giving a recital before 
the Delaware Chapter of the National Association 
of Organists on the magnificent organ which you 
built for St. Paul's Methodist Episcopal Church, 
Wilmington, Del. 

I consider this organ one of the most 
satisfying and best balanced instruments I have ever 
had the privilege to play. The voicing of the stops 

has been done by an artist, and the results are 
surprising! Anyone of the partials of the divided 
mixture in the Swell Organ can be used with perfect 
equanimity with the Aeoline or any other quiet soft 
stop. I secured many novel effects by this means. 
I heartily congratulate you on this perfect organ 
which is a worthy companion to the splendid instrumen 
you built for me in St. John's Episcopal Church, 
Wilmington, Del. 

Wishing you continued success, 

Sincerely yours, 

GEORGE HENRY DAY, F. A. G. 0. 
Concert Organist 

Organist and Choir Master, Christ Church. 

The hundreds of letters similar to the above, received from eminent organists from 
every section, attest to the superiority of Méller Pipe Organs. 

WRITE FOR BOOKLETS 

M. P. MOLLER 
Hagerstown, Maryland 

6054 Cottage Grove Ave., 1203 Loew Bldg., 1540 Broadway, 1626 California Street, 

Chicago New York City Denver 

208 Insurance Exchange Bldg., 1203 Franklin Trust Bldg., Strand Theatre Bldg. 129 North Avenue, N. E. 
Los Angeles Philadelphia (Oakland), Pittsburgh Atlanta 
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New York Activities 

News of the Organists and Their Work 

in the Metropolis 

By RALPH A. HARRIS 

New York, Dec. 20.—Dr. Melchiorre 
Mauro- Cottone and the Pius X. Choir, 
conducted by Mrs. Justine Ward, gave 
a recital of ancient chants, polyphonic 
and organ music at the Pius X. Hall 
of the Convent of the Sacred Heart 
Thursday afternoon, Dec. 16. The 
organ in this hall is a Casavant three- 
manual. Dr. Mauro-Cottone played the 
Bach Toccata, Adagio and Fugue in 
C major as his opening number. Other 
organ solos were two of his own com- 
positions—the Fugue on the Gre- 
gorian “Ave Maria,” a very interesting 
and delightful fugue ia a somewhat 
free style, and his “Cantilene Pas- 
torale,” an excellent bit of descriptive 
music; the Handel Aria and Varia- 
tions, and the Lemmens “Lauda Sion.” 

The Pius X. Choir, a group of fifty 
girls, students of the College of the 
Sacred Heart, was founded by Mrs. 
Ward, who is known throughout 
the nation for her method of in- 
structing young children in the art 
of music. The choir demonstrated 
beautifully the various types of church 
music, from the earliest centuries 
of the Christian era to the pres- 
ent day, giving some Ambrosian and 
Gregorian chants, and examples of 
polyphonic music from the classic age. 
Dr. Mauro-Cottone played beautiful 
improvisations between the various 
types of chant. 

The Dayton Westminster Choir, di- 
rected by John Finley Williamson, 
gave its only New York public recital at 
Carnegie Hall on the evening of Nov. 
23. The program, entirely a cappella, 
was arranged in a somewhat chrono- 
logical order, beginning with a group 
of classics from the sixteenth and sev- 
enteenth centuries, followed by selec- 
tions representative of various schools, 
down to the present. Several request 
and encore numbers showed the chorus 
at its very best. One cannot hear this 
organization without being conscious 
of a spirituality and reverence not usu- 
ally noticeable in choral bodies. “Re-, 
ligion first, artistry second” has been 
said of the Dayton Westminster Choir, 
and such a slogan is surely justifiable, 
in the light ef what we have heard. 

Mr. Williamson gave his lecture on 
choral conducting at the Guilmant 
Organ School Wednesday afternoon, 
Noy. 24. Like all lecturers we have 
ever heard on voice training, and like 
those who write books on such mat- 
ters, Mr. Williamson does not propose 
to give a new “method,” but rather to 
tell what he has found best in_ his 
perusal of many methods, and through 
his own research and experience. He 
outlined plainly and carefully the physi- 
cal basis of good tone and artistic 
work, with emphasis on diaphragmatic 
breathing. He explained his use of the 
baton, which does not beat time, but 
does build phrases, which is the basis 
of all good rhythm. He deplores the 
attempt on the part of many of our 
modern choruses to be over-dramatic, 
wherein interpretation often becomes 
cheap sentimentality. As is evident in 
the Dayton Westminster Choir, Mr. 
Williamson advocates the’ symphony 
orchestra as the ideal of the chorus, 
particularly for its reserve and calm- 
ness; the conductor must absolutely 

control himself if he is to have the 
proper discipline of his chorus. 

As the last and most important 
phase of choral training, Mr. William- 
son emphasized the sincere spiritual 
attitude of both master and choristers. 

Marcel Lanquetuit was the guest of 
honor at a farewell luncheon, given by 
Dr. Alexander Russell at the Beetho- 
ven Club Dec. 3. M. Lanquetuit has 
completed his American tour and has 
sailed for his native country, France. 
His recitals have been most successful. 
Present at the luncheon were Frank 
Sealy, warden of the American Guild 
of Organists; Reginald L. McAll, pres- 
ident of the National Association of 
Organists; F. W. Riesberg of the 
Musical Courier, Mr. Horton of Musi- 
cal America, Archer Gibson and Ralph 

A. Harris, representing The Diapason. 
In a few well-chosen words, translated 
by Dr. Russell, M. Lanquetuit ex- 
pressed his appreciation of his recep- 
tion in America, and his joy at having 
been here, with hopes of returning. 

Lynnwood Farnam has resumed his 
annual series of Monday evening re- 
citals in the Church of the Holy Com- 
munion. His December programs are 
on the recital page. 

Mr. Farnam will not give recitals 
here during January, but on the four 
Monday evenings of February he will 
give recitals of Bach compositions. 

Pietro Yon, organist and choirmas- 
ter of St. Francis Xavier Church, New 
York, and honorary organist of the 
Vatican, Rome, played a program of 
organ music at St. Vincent Ferrer’s 
Church Sunday afternoon, Dec. 5. The 
organ at this church is one built by the 
Balbiani Company of Milan, and in- 
stalled a year ago. It is unique as a 
church organ, in that it contains no 
diapasons, the foundation tone being 
entirely “ripieni’—mixtures of many 
ranks. On Mr. Yon’s recital program 
were: Sonata 1 in D minor, Guil- 
mant; “Frere Jacques,” Ungerer; Prel- 
ude and Fugue in D major, Bach; 
“Fantasie sur des Noels,” de la Tom- 
belle; Scherzino, Weaver; “Bouree et 
Musette, Karg-Elert; Toccata, Renzi. 

Anna Carbone was the assisting 
artist at the recital of Iseo Ilari, tenor, 
in the Town Hall, New York, Dec. 11. 
An enthusiastic audience expressed ap- 
preciation of both artists by its hearty 
applause after all the numbers. They 
appeared together in the first group in 
a setting of Handel’s Largo. The 
organ solos were: Sketch in F minor, 
Schumann; Scherzo, Fontana; Intro- 
duction to Act 3 (“Lohengrin”), Wag- 
ner; “Within a Chinese Garden,” 
Stoughton; “Variations de Concert,” 
3onnet, and two light encore num- 

bers, which she played in response to 
“curtain calls.” 

The Morning Choral of Brooklyn, a 
chorus of women’s voices under the 
direction of Herbert Stavely Sammond, 
gave its first concert of the season at 
the Academy of Music on the evening 
of Dec. 2. Mr. Sammond has been the 
director of this chorus since its found- 
ing eight years ago and has brought 
it to a prominent standing among the 
choruses of its kind in Greater New 
York. 

Special Christmas music of carols 
and anthems was sung by the choir of 
the Brick Church, under the direction 
of Clarence Dickinson, Dec. 19, at 11 
a. m. and 4 p. m., with the accompani- 
ment of violin, ‘cello, harp and organ. 
Carols included ancient Spanish, 
French, German and Russian, with an- 
thems by Noble, Clough-Leighter, and 
a first presentation of Dr. Dickinson’s 
setting of Margaret Widdemer’s poem, 
“The Quest Eternal.” 

The Estey Organ Tompany has 
completed and installed a two-manual 
organ in the Ocean Parkway Metho- 
dist Church, Brooklyn. The organ 
has eighteen stops and contains 859 
pipes, being practically straight, with 
the usual duplexing in the pedal and 
some in the swell. The organ was 
used for the first time at the services 
Nov. 7, and was formally opened and 
dedicated Nov. 9. Frank Miller of the 
Chester Hill Methodist Episcopal 
Church, Mount Vernon, played the 
recital. Mrs. Louise Wood has been 
the organist of this church for many 
years. 

Marta Elizabeth Klein played a re- 
cital at Aeolian Hall on the afternoon 
of Dec. 19, as follows: “Noel Ecos- 
sais,” Guilmant; “Christmas Evening” 
(from Sicilian Suite), Mauro-Cottone; 
Transcription, “O, Little Town of 
Bethlehem,” Reynolds; Toccata and 
Fugue in D minor, Bach. 

The Morning Choral of Brooklyn, a 
large chorus of women’s voices, di- 
rected by Herbert Stavely Sammond, 
gave its first concert for this season at 
the Brooklyn Academy of Music on 
the evening of Dec. 2. The choral was 
assisted by Guiseppe Martino-Rossi, 
baritone, and Katherine Dewitt Crocco, 
soprano. This organization is well 

known as one of the outstanding wom- 
en’s choruses of Greater New York. 

The carol choir of Mount Holyoke 
College appeared at the Town Hai! 
Saturday evening, Dec. 18. Under the 
baton of the director, William C. Ham- 
mond, an excellent program of the an- 
cient and modern carols was given. 
All the fundamentals of good choral 
work were evident. A _ packed hall 
greeted the choir, and every member 
was enthusiastically received. 

The new Austin organ of three 
manuals and thirty-eight stops in the 
Church of the New Jerusalem, Brook- 
lyn, was dedicated at the morning 
service Nov. 28. The instrument is 
the gift of many persons and is in- 
tended as a memorial to those mem- 
bers of the church who gave their lives 
in the world war. Charles A. May, 
organist and choirmaster of the church, 
played at the service of dedication. 

On Sunday afternoon, Dec. 12, a 
recital was given by R. Huntington 

Woodman of the First Presbyterian 
Church, under whose supervision the 
organ was built. Mr. Woodman’s pro- 
gram included compositions from 
various schools, classic and modern; 
among other pieces, he played a 
Prelude by Becker, a Handel Concerto 
and selections from “The Life of 
Christ,” by Otto Malling. 

A NEW CANTATA FOR 

EASTER 

. 99 

“For He Is Risen 
y 

Joseph W. Clokey 

(C. C. Birchard and Co., Boston) 

For Easter, or General Use 

“The Vision” 
(H. W. Gray Co.) 

MODERN 

Edited by E. 

1. Give Us the Wings of Faith .. 

2. King of Glory, King of Peace 

8. Christ, 

9. Jesu, Lover of My Soul ...... 

Vaughan Williams, etc., 

The book contains many 

ORGAN & CHOIR BOOK of 

Harvey Grace, R. R. Terry, 

by J. Lionel Bennett. 

Oxford Musical Publications 

STANLEY ROPER 

pepleicceecuemaccwen Ernest Bullock 15c 

(For Boys’ Voices) 

3. Easter (Words by Edmund Spenser)........ C. Armstrong Gibbs 15c 

4. ¥ Sat’ Down Under His Shadow «<.....c00se00050e E. C. Bairstow 12c 

5. Jesu, the Very Thought of Thee. ....0..00..0:0060 E. C. Bairstow 12c 

6. I Will Wash My Hands in Innocency ............ E. C. Bairstow 12c 

the Fair Glory of Holy 

SONGS OF 

Edited by PERCY DEARMER, R. VAUGHAN WILLIAMS 

and MARTIN SHAW 

Price, $2.50 

The editors of this hymn book have re-discovered old tunes of 

exceptional vigor and beauty and have provided new tunes by Holst, 

to famous lyrics. 

many fine hymns not hitherto available for common use. 

faux-bourdons and descants, as well as 

two types of accompaniments for the Plainsong melodies. 

THE ENGLISH HYMNAL 

ACCOMPANIMENTS & DESCANTS 

Price, $1.50 

Contains Descants on well known hymns, by Charles Macpherson, 

Edited Chas. 

Oxford University Press 
AMERICAN BRANCH 

35 West 32nd St., 

ANTHEMS 

W. H. Harris 20c 

Pamels> cicsiictand 8 E. Bullock 25c 

W. K. Stanton 20c 

PRAISE 

They have also discovered 

Wood, Martin Shaw, ete. 

N. Y. 

A school where the 

his ability, 
watched, 

The Newer T ype of Organ School 
3ased on modern psychological methods 

and critical analysis— 

individual, with his course determined by 
where his work fs carefully 

and where he 
modern organs of latest type. 

FOR TERMS 
WRITE 

Modern Scientific Organ School 
2067 5th Avenue, New York 

pupil is treated as an 

practices on 

AND DATES, 
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| Open the Year 

Right : 
HE ORGANIST who hides his light under a bushel | 
is doing himself an injustice. No matter how great 
your talent and how excellent your training, that 

constitutes merely your “goods.” Any merchandiser will 
H tell you that in addition to having honest goods and giv- 
| ing adequate value, you must have means of calling at- 
| tention to the fact. This is just as true of organ music i 

| and of organ teaching as it is of any other commodity. i 
i The way to reach the buyer—the way to let the world 
i know that you are in it—is through the special publica- 
i tions devoted to your profession. In the case of the or- 
i ganists it is easy to tell which publication will produce l 
\ the results, for there is one which has the largest and most | 
/ widespread circulation and which enjoys the most ex- : 
| tensive advertising patronage. It is | 

i 

The DIAPASON 
If you are not now represented in The Diapason, take 

| up the matter with our advertising department. You can | 
have anything from a small card, which constantly keeps | 
your name before the organ public, to a full-page special / 

| display. The rates are the lowest, size and quality of cir- 
culation considered. The Diapason has served the organ ) 

| profession for seventeen years and has enjoyed the ever- 
growing support of that profession. | 

Write this office if you have any problem of publicity 
which we might help you solve. 

@ @ 

Address: KIMBALL BUILDING 

Wabash Avenue and Jackson Boulevard 
Chicago | 
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Organ for Residence 

Progressively Built 

By FRANK BLASHFIELD 

Fa 

Hcarevvncene endo vatondcannounnanastavensuecgsnuenne Pr mn een suena 

The installation of an organ in a 
private residence is read about quite 
frequently nowadays, much more so 
than twenty years ago. Now we know 
of dozens in a city of half a million, 
whereas then only the builders and 
organists knew of a few in a state. 
This is as it should be, of course. It 
indicates a higher culture and an ad- 
vance in the art of organ building to 
the point of service in that field. Pro- 
ductio will always keep pace with the 
demand, but the quality of that pro- 
duction plus service will inevitably 
stimulate that demand. The belief in 
the minds of home owners that an 
organ can be obtained that will be 
just as available without expert service 
as the piano or phonograph as a means 
of entertainment will also stimulate 
the demand. And, that they are entitled 
to, and should have, a clearer under- 
standing of just what the installation 
i-volves in expense as well as sacrifice 
of space is a matter that is ciearly- up 
to the builders or competent men who 
have specialized on house organ archi- 
tecture. 

That which follows is the descrip- 
tion of the progressive building of an 
organ by Buhl & Blashfield in the 

residence of D. S. Barrows of Roches- 
ter, N. Y., written by one of the build- 
ers, a details the experience of a 
home owner buying an organ. The 
time elapsing between anticipation and 
realization was approximately five 
years: hence the term “progressive 
building.” During that time, however, 

he had an orgau. Read about it. 
The nucleus of the prospective organ 

was, in 1917, a second-hand, six-stop, 
two-manual and pedal Kimball port- 
able. This was then installed in the 
basement under the reception hall and 
made expressive by means of swell 
shades which were placed in the floor 
of what was a cloak room, the ceiling 
of which was the main stairway land- 
ing. A three-manual console that an- 
ticipated the subsequent installation 
was located permanently in the pan- 
eled wall on the south side of this 
cloak room in a_ niche formed by the 
open stairway. The panels on the east 
side of the cloak room were opened 
and silk screens were inserted for 
egress of sound. Thus was that in- 
stallation made audible in the recep- 
tion room, now transformed into an 
auxiliary music room. 

During a period of four years fol- 
lowing this first installation there 
ensued a series of conferences from 
two to six months apart in which the 
pipe specifications, location of main 
organ, blower, reservoirs, expression 
shades, cable conduit and what not 
were carefully planned. A floor plan 
sketch disposing of all items resulted. 
The pedal, swell, great and solo pipes 
were placed in one expression chamber, 
egress of sound being controlled by 
tue usual swell shutters opening into 
that part of the attic directly over the 
main stairway well. The ceiling of 
this well was opened to about its full 
area, 9 by 12 feet, the opening being 
covered with a giill of harmonious 
design. The choir organ was left in 
the basement, but later, because of 
difference in temperature during ‘the 
seasons, it was moved into a room 
adjoining the main organ chamber, 
with its swell shades opening into the 
well at right angles to the main 
shades. The chimes were also placed 
in the choir chamber at that time. Both 
divisions occupy about one-half of the 
attic space of the house and concen- 
tration of the usual attic storage into 
the remaining half seems to cause no 
confusion. The blower was placed in 
a convenient closet, the walls of which 
were double-ceiled with a combination 
of celotex and sheathing. A false floor 
resting on padding of hair felt accom- 
plished a complete insulation of sound 
from the building. A 2-inch flexible 
conduit was fished through between 
nartitions from the basement to the 
main chamber. This carries all cables 
up from the coupler and combination 
machines to the relays. There being 
insufficient room in the clothes closet 
console compartment, all combinations 

are effected by a machine placed in the 
basement. The. blower originally used 
for the portable organ now supplies 
wind for this apparatus. A cycle of 
seasons brings no trouble from 
humidity. 

The story of the working out of the 
stop and pipe specifications would be 
interesting to any organist, owner or 

builder, but space will not permit de- 
tailing it in this number. Boiled down 
into a paragraph, the resulting list has 
twenty-two ranks of pipes, a set of 
twenty-five chimes and fifteen bor- 
rowed stops. .,eedless to say, there 
was plenty of discussion over borrowed 
stops. Mr. Barrows had such a rev- 
erence for his organ that he did not 
take kindly to anything that savored 
of svnthetic tone production. A care- 
ful analysis will reveal such skillful 
cross borrowing that theoretical ob- 
jections are overcome and a compro- 
mise, where no artistic law was violated, 
was obtained. The necessity for some 
borrowing was apparent for econ- 
omy of space as well as cost, and 
these factors, rather than the builder, 
urged their adoption. The completed 
organ now proves conclusively that, 
with skillful voicing, some 4-foot and 
all mutation stops completely fill their 
requirements, both in combination and 
in enseinble. 
A feature of the pedal department is 

the use of the polyphone method of 
producing the lieblich gedeckt 16-foot 
tone. This method was discovered 
and ee by a brother of Mr. Bar- 
rows, the late Robert Y. Barrows of 
Rutherford, N. J. Results obtained 
by this method are not thoroughly 
understood by all of the trade. The 
tone produced, when properly applied 
to a 16-foot bourdon pipe, is a sound 
euite as pervading, but not nearly as 
insistent, as the bourdon—a tone that 
can be felt as much as heard, yet 
audible enough to give a sense of per- 
fect pitch. Similar soft bass tones 
have been produced by pipes of suffi- 
ciently large scale voiced very softly, 
but the average lieblich gedeckt tone 
is produced on small-scale pipes that 
have an objectionable overtone and an 
audible “bark.” To have a pedal that 
is agreeable ia combination with unda 
maris, aeoline, flute celeste or harp 
celeste is desirable. Therefore Robert 
Y. Barrows made a distinct contribu- 
tion to the art of organ building. 

In the console eyuipment of this 
organ are combinations that are just 
a little different from the common 
run. The reason the advoca‘es of dual 
and absolute combinations cannot 
agree is that both are right. Both 
were therefore incorporated in this 
scheme. Eighteen pistons control stops, 
couplers and pedal stops of three man- 
uals, and are adjustable by a setter 
button. These are absolute. Four full 
organ and a release piston are dual, 
and are adjustable on a recorder lo- 
cated behind the music rack. Any full 
organ piston will automatically release 
the effect of any stop register, the 
crescendo or sforzando. Pressing the 
full organ release piston automatically 
returns all registration in effect. This 
seems to be an ideal arrangement. 
Organ architects, please copy. 

The treatment of the high pressure 
tuba is as follows: Separate contacts 
for it are placed in the swell and great 
keys in such a manner that (a) it is 
not affected by the swell couplers at 
octaves and (b) it can be drawn inde- 
pendently as solo to great. There is 
also a great to solo coupler, so that 
one can play full organ plus tuba as a 
solo on the swell keys and accompany 
it with full organ on the great keys. 
The accompanying specifications 

supply all of the usual details not spe- 
cifically referred to: 

GREAT (5 in, wind, 61 notes). 
Open Diapason, 8 ft., 61 pipes. 

Gamba, 8 ft., 61 pipes 
Gemshorn, 8 ft., 85 pipes. 
Clarabella, 8 ft., 85 pipes. 
Flute, 4 ft., 61 notes. 
Principal, 4 ft., 61 notes. 
Twelfth, 2% ft., 61 notes. 
Fifteenth, 2 ft., 61 notes. 
Chimes, 25 tubes. 

SWELL (5 in. wind, 73 notes). 
sourdon, 16 ft., 73 notes. 
Violin Diapason, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Salicional, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 
Gedeckt, 8 ft., 85 pipes. 
Fugara, 4 ft., 73 pipes. 
Flute, 4 ft., 73 notes, 
Nazard, 2% ft., 73 notes. 

73 pipes. 

Flautino, 2 ft., 73 notes. 
Tierce, 1 3/5 ft., 73 notes. 
Oboe, § ft., 73 pipes. 
Vox Humana (separate chest), 8 ft., 73 

pipes. 

SOLO (10 in. wind, 73 notes). 
Tuba, 8 ft., 73 pipes. 
Clarion, 4 ft., 61 notes. 

CHOIR A (3% in. wind). 
Open Diapason, 8 ft., 73 pipes, 
Duleiana, 8 ft., 73 pipes. 
Clarinet (new), § ft., 61 pipes. 

CHOIR B (3% in. wind). 
Gamba, § ft., 73 pipes. 
Stopped Diapason, 8 ft., 
Flute, 4 ft., 73 pipes. 

PEDAL. 
Open Diapason, 16 ft., 

rows. 
Bourdon, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Quint, 10%3 ft., 7 pipes. 
Flute, 8 ft., 32 notes. 
Flute Dolce, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 

COUPLERS AND ACCESSORIES. 

TABLET LAYOUT—To the Pedal: Swell, 
Solo, Great, Choie (A), Choir (B). To 
the Great: Swell, 8 ft.; Swell, 4 ft.; Swell, 
16 ft.; Solo, 8 ft.; Choir (A), 8 ft.; Choir 
(B), 8 ft.; Tremolo. To the Swell: Swell, 
4 ft.; Swell, 16 ft.; Choir (A), 8 ft.; Choir 
(B), 8 ft.; Swell Unison Off; Tremolo. 
To the Choir: Choir (A), 4 ft.; Choir (A), 

16 ft.; Choir (B), 4 ft.; Choir (B), 16 ft.; 
Swell, 8 ft.; Swell, 4 ft.; Swell, 16 ft.; 
Choir (A) Unison off; Choir (B), Unison 
off; Tremolo. 
EXPRESSION PEDALS—Choir, Swell 

and Great, Grand Crescendo (first contact 
euts out all tremolos and the Vox 
Humana). 
TOE BUTTONS—Sforzando Rev., Swell 

to Pedal Rev., Great to Pedal Rev. Four 
full organ and release, duplicating man- 
ual full pistons, 
COMBINATION PISTONS—Swell, five 

under manual; Great, five under manual; 
Choir, five under manual; Pedal, three 
under Great manual; Full Organ, four 

and release under Great manual; Swell to 
Pedal Rev., under Swell manual; Great 
to Pedal Rev., under Great Manual; Swell 
to Great Rev., under Great manual. 
INDICATORS—Grand Crescendo; Full 

Organ Combinations; Sforzando; Blower 
Pilots. 

73 pipes. 

24 pipes, 8 bor- 

Temple Baptist Church, Los An- 
geles, on Dec. 5 featured a new anthem 
by Dr. Ray Wen aas, its organist for 
the past fifteen years. 

GEHRKEN 
CONCERT 

ORGANIST 

“Warren Gehrken’s 

recitals are rapidly 

gaining a unique rep- 

utation in the world 

of music.”—WN. Y. 

World. 

Management: 

EASTMAN SCHOOL OF 
MUSIC 

Rochester, N. Y. 

Lester Opens Estey in Home. 
William Lester presided at the new 

Estey organ in the home of Axel 
Lonnquist at Wilmette, Ill., on the 
evening of Dec. 5, when the instru- 
ment and the music room in which it 
stands were dedicated. Mr. Lester’s 
selections included: Heroic Overture, 
Ware; Arcadian Sketch, Stoughton; 
“The Swan, ” Saint-Saens; “In Indian 
Summer,” Lester; “To a Water Lily,” 
MacDowell; Largo from “New 
World” Symphony, Dvorak. 

Robert K. Hale is the organist of 
the large new Varsity Theater at Law- 
rence, Kan., having left the Strand 
Theater: at Salina to preside over the 
new organ of three manuals installed 
by the Reuter Organ Company. 

“THE REUTER” 

Built as fine as an 

organ can be built 

Che Reuter Organ Company 

Lawrence, Kansas 
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N Specify DE AG 
percussions in the Organ you 
purchase or when adding per- 

There is no suc- 
cessful substitute. They are 

Carillon Harps, 

Xylophones, 

the largest factory of 

tuning, J. C. Deagan. 

Established 1880 

Deagan Building, 4211 Ravenswood Ave. 

CHICAGO, U.S. A. 

European builders, 

its kind in the world, by skilled 

craftsmen, trained through 

years of service under the direc- 
tion of the greatest living au- 

thority on percussion tone and 

Orchestral Bells, etc., are pro- 

DEAGAN Cathedral Chimes, 

duced in 

Harp Celestes, 

manufacturer in North Amer- 

Marimba-Harps, 

ica as well as by a number of 

LET your satisfaction be 

used by practically every Organ 

J.C. Deagan Inc. 

complete. 

cussion stops. 
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Classified Advertisements 

WANTED—HELP. FOR SALE. 

WANTED — REPRESENTA- 
tive capable of demonstrating, ex- 
plaining the fine points of high- 
grade work, and selling pipe organs 
of unusual merit by organ building 
firm of middle West. Must be fully 
capable to take charge of a pro- 
posec Chicago office and studio and 
willing aggressively to go after or- 
gan prospects for residence, church, 
theater and funeral parlor use. Or- 
gan builder will furnish office com- 
pletely and install a demonstration 
pipe organ with the most modern 
type of self-player. Organ can 
also be available for giving instruc- 
tions in playing and for practice 
work. Representative desired 
should preferably be an organist 
who can make all use possible out 
of demonstration instrument. Selling 
ability in the pipe organ line and 
demonstrating is essential. Write, 
stating experience and suggestions, 
addressing O7, The Diapason. 

WANTED—BENCH HANDS. 
Steady work. High wages. Mud- 
ler-Hunter Company, Inc., 2630- 
38 West Gordon street, Philadel- 
phia, Pa. [ tf] 

WANTED — FIRST - CLASS 
men to erect Barton Theater organs. 
Steady work. Bartola Musical In- 
strument Company, 314 Mallers 
building, Chicago, IIl. [tf] 

WANTED — CONSOLE, 
chest and action hands; also 
erectors. The Marr & Colton 
Company, Inc., Warsaw, N. Y. 

WANTED—BECAUSE OF ENLARG- 

ing our factory and rapid growth of 
our business, we have openings on our 

sales force for two high-class salesmen to 
work out ot the Chicago office. Salesmen 
are furnished direct leads from our na- 
tional advertising and given every co- 
operation. We will only consider men of 
proven ability and experienced in dealing 
with churches. Very satisfactory re- 

muneration to experienced men. Write a 

letter outlining your experience for an ap- 
pointment. George Kilgen & Son, Inc., 
252 Wrigley building, Chicago, III. 

WANTED—AN ASSISTANT SUPER- 
intendent by an old established company 

with large modern plant in middle west. 
Must be a thorough organ builder, 
capable of handling men and getting pro- 
duction and quality; prefer man under 

forty. Address O-3, The Diapason 

WANTED—COMPETENT FINISHERS 
for outside erection Apply George Kil- 
gen & Son, Inc., 252 Wrigley building, 
Chicago, or 4016 North Union, St. Louis, 
Mo. 

WANTED — EXPERIENCED ORGAN 
builder, one capable of taking charge of 
erection department large factory middle 
west. Address O-2, The Diapason. 

WANTED—ORGAN TUNERS, STEADY 
work, splendid chance. Louis F. Mohr & 
Co., 2899 Valentine avenue, Bronx, New 
York City. [tf] 

6 

WANTED—ORGANS, ETC. 

NOTICE—GET IN TOUCH WITH ME 
for a comprehensive yearly contract for 
your pipe organ. I, also buy and sell 
second-hand organs. If you are interested 
in an instrument, I can save you money. 
If you have an organ to sell, I can get 
you the best price possible for it. We go 
anywhere at any time. Address R. S. 
Bradway, P. O. Box 7, Ottawa, Ill. Any 
communication west of the Mississippi 
river address to P. O. Box 227, Early, 
Iowa. (tf] 

FOR SAL E—TWO- MANUAL AND 
Pedal Mason & Hamlin organ in first- 
class condition, Made especially for my 
residence in Buena Vulta wood (mahog- 
any finish). A wonderful toned instru- 

ment. Orgoblo equipment included. Swell 

has wald fléte, 4 ft.; viol d’amour, 8 ft.; 
stopped diapason, 8 ft., flute dolce, 4 ft.; 
Eolian harp, 8 ft.; dolee, § ft.; tremulant. 
Great has clarinet, 16 ft.; flute, 4 ft.; voix 

celeste, 8 ft.; corno, 16 ft.; diapason, 8 ft.; 
salicional, 8 ft. Eedal has open diapason, 
16 ft.; bourdon, 16 ft.; violoncello, 8 ft. 
Has four couplers with full organ pedal. 
The organ has had very little use and as 

a practice organ has no equal. Suitable 
for small church, lodge hall, residence or 
small “movie.’”” Immediate delivery. Ad- 
dress H. L. BROWN, P. O. box 127, La 

Grange, Ill. 

FOR SALE—IN TAKING STOCK WE 

find we have a number of sets of pipes 
and offer them at a bargain. Violoncello, 
8 ft.; gamba, § ft.; flute harmonic, 4 ft.; 
duleciana, 8 ft.; violin diapason, 8 ft.; 

melodia, § ft.; doppel fléte, 8 ft.; piccolo, 

2 ft. All new pipes. Also a list of used 
pipes, wood and metal; can be revoiced 
on any wind pressure. Jerome B. Meyer 

& Sons, Ine., 125 Austin street, Mil- 
waukee, Wis. 

FOR SALE—KIMBALL TWO-MAN- 

ual and pedal tracker action pipe organ, 
seven stops and couplers. Recently re- 
conditioned for temporary use. A _ bar- 

gain. H. T. FitzSimons, 509 South Wa- 
bash avenue, Chicago. Phone: Harrison 
7967. tf 

FOR SALE—ONE-MANUAL ORGAN 

built by Roosevelt. Very compact. At- 

tractive case. Both ends panelled. Price 

very reasonable. Address Charles W. 
Cornwall, Alexandria Bay, N. Y. 

FOR SALE—MODERN PIPE ORGAN, 

imported, ten stops. Two-manual, elec- 
tric action. Suitable for home or theater. 

Address M 6, The Diapason. 

FOR SALE—TWO-MANUAL AND 
pedal pipe organ, in good condition. Suit- 
able for smail church, Electric motor. 
J. F. Bates, 33 Third street, Turners 
Falls, Mass 

FOR SALE—PIPE ORGAN, TRACKER 

action Odell, twelve stops, two manuals, 
A. C. motor, $1,000. At Church of St. 
James the Less, Philadelphia, Pa. Ad- 

dress G. F. Dohring, 225 Fifth avenue, 
New York. 

FOR SALE—AEOLIAN ORGAN, TWO- 
manual, fifteen real stops and harp; only 
7 years old and in fine condition. Owner 
giving up home. Has Aeolian 116-note 
two-manual player. The price is right. 
Address E5, The Diapason. [tf] 

FOR SALE—THREE-MANUAL CON- 
sole, pedals and seat. Also one set eight 
tubes marimba harp mounted. Make me 
an offer. Address A 3, The Diapason. 

POSITION WANTED. 

POSITION WANTED—CONCERT OR- 
ganist and Choirmaster with fifteen 
years’ experience with boy choirs and 
choral work, desires to communicate with 
a live church. Must have four-manual 
organ and a splendid teaching field. Ad- 
dress A 2, The Diapason. 

NEW ORGAN FOR CENTENARY 

St. Peter’s Cathedral, London, Ont., 
Opens Its Large Casavant. 

An elaborate and effectively arranged 
service marked the dedication of the 
large three-manual Casavant organ of 
sixty-two stops which has been in- 
stalled at St. Peter’s Cathedral, Lon- 
don, Ont. The dedication took place 
during centennial week, celebrating 
the hundredth anniversary of the 
parish and of the establishment of the 
town. L. L. Balogh, Ph. D., organist 
of the large church, was at the console. 
On the evening of Oct. 27 he gave a 
program in which the organ selections 
included: Prelude and Fugue in C 
minor, Bach; Aria in E minor (Tran- 
scribed by Widor), Bach; “At the Con- 
vent,” Borodin; “Souvenir Poetique,” 
Fibich; Pastorale, Scherzo and Finale, 
Bossi. A special feature was the sing- 
ing of the benediction music composed 
for the occasion by Mr. Balogh. <A 
cordial invitation extended to all citi- 
zens by the Rt. Rev. M. F. Fallon, 
D. D., bishop of London, reminding 
them that they were welcome, brought 
nearly 2,000 to the doors at 7:30 
o'clock, when the processional took 
place. Church dignitaries, seminar- 
ians, the acolytes and choir boys 
walked from the rectory to the cathe- 
dral. 

The specifications of the London 
Cathedral organ were published in The 
Diapason June 1, 1926. 

Hugo Goodwin on the Air. 
The weekly organ recitals by Hugo 

Goodwin from the St. Paul Audi- 
torium were resumed the evening of 
Oct. 31. Mr. Goodwin will broadcast 
these programs each Sunday night at 
10:30. 

THOS. EELLY 
Organ Builder and Expert Repairman 

30 years practical experience 
Church and Theatre Organs Maintained 
and Kept in Condition Par Excellence. 
Old Tracker Organs Fitted With the 
Most Reliable System Blectro-Pneumatic 

Action 
DETROIT, MI . 

Ph.Northway 0263, Ad.: 401 BE. Palmer 8t. 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc. 

JAMES COLE 
76 Lynge Ave. Melrose, Mass. 

C. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 

Let us modernize the old church organ. 
We do all kinds of work up to a com- 

plete new organ. Chimes and harps 
furnished. 

Kinetic fan blower furnished and installed 

- WEILBIER 
Membrane Leather 

Experience covering many 
years and the cooperation of 
the well-informed leather 
maker with the organ build- 
ers and makers of pneumatic 
instruments of first rank 
have brought about this 
product, which excels all 
similar manufactured 
articles. 

The wild leather tanning 
method assures that this 
leather will remain soft and 
flexible in all climates. 

Its airtightness and dur- 
ability are well known. 

It is first-class material for 
the first-class instrument. 

It fulfills all demands. 

Ask for patterns and prices 
—you will see the advantage. 

Supply men also, will de- 
liver it promptly. 

C. WEILBIER 
LEATHER 

MANUFACTURER 

H anover, Germany 

Additions 

1719 East 82nd Street 

MODERNIZING 

FRANK BLASHFIELD 
Personally Supervised Rebuilding 

Repairs Voicing 

Pipe Organs are like houses in that however 

carefully they were planned and built there 

appears with changing environment the neces- 

sity for some alterations to them. 

Inquiries invited. Address 

FRANK BLASHFIELD ; 
Cleveland, O. 

125 Austin Street 

ACHIEVEMENT 
In the Art of Organ Pipes and the 

production of tone. 

Surely a continuous gain in volume 

and a continuous growth of new 

friends must be another evidence of 

the popularity and satisfaction of our 
Master Craftsmanship, 

JEROME B. MEYER & SONS, Inc. 
Manufacturers Organ Pipes and Organ Supplies 

Milwaukee, Wis. 



Ae tata Aen aE EEE eae OO 

on reenact 

os 

JANUARY 1, 1927 -_ THE DIAPASON 

A REBUILDING PROBLEM. 

Holyoke, Mass., Dec. 14—Editor 
of The Diapason: The following is a 
“reaction” to Mr. Nevin’s article in the 
December Diapason, and also a search 
for useful information re mixtures: 

The opportunity having arisen, I 
found myself, unskilled as to organ 
construction, in possession of a John- 

son pneumatic two-manual, high pitch 
three-inch wind, in good order, and a1 
Odell tracker, three -manual, interna- 
tional, three-inch wind, in wrecked con- 
dition. 

My problem was a rebuild three- 
manual electric, international, five-inch 
wind, using all old stuff and possess- 
ing orchestral effects, yet on cathedral 
conservative, straight lines. This is 
what I have got—controlled from a fine 
three-manual Skinner console. I sug- 
gest it as a model * ‘tonal design in a 
small organ” of forty sounding stops, 
none borrowed: 

SWELL. 

Fagotto, 16 ft., 12 new bass pipes. 
Cornopean, 8 ft. 
Clarion, 4 ft. 
Oboe, 8 ft. 
Gedeckt, 16 ft. 
Gedeckt, 8 ft. 
Flute, 4 ft. 
Fifteenth, 2 ft. 
Open Diapason, 8 ft. 
Viol d’Orchestre (tenor C, new), 8 ft 
Celeste, 8 ft. 

Dulcet, 8 ft. 
Mixture, 17th, 19th, 22d. 
Swell to Swell, 4 ft. 
Tremolo. 
Chimes (new). 

GREAT. 

Open Diapason, 16 ft. 
Open Diapason, 8 ft. 
Principal, 4 ft. 
Fifteenth, 2 ft. 
Mixture, 17th, 19th, 22d, 26th. 
Gross Fléte, 8 ft. 
Hohl Flote, 4 ft. 
Gamba, 8 ft. 
Dulciana, 8 ft. 
Trumpet, § ft. 
Glockensplel. 
Great to Great, 4 ft. 

CHOIR (in Box). 

Dulciana, 8 ft. 
Flute, 8 ft. 
Flute, 4 ft. 
Piccolo, 2 ft. 
Clarinet, 8 ft. 
Musette (tenor C, new), 8 ft. 
Quintadena (tenor C, new), 8 ft 
Vox Humana, 8 ft. 
Dulcitone (imported). 
Choir to Choir, 4 ft. 
Tremolo. 

PEDAL. 

Open Diapason, 16 ft. 
Open Diapason, 8 ft. 
Open Diapason (18 notes only). 4 ft. 
Gamba (12 new bass), 16 ft 
Gamba, 8 ft. 
Gamba (18 notes only), 4 ft. 
Gedeckt, 16 ft. 
Gedeckt, 8 ft. 

The original slider chests are re- 
tained—for economy. The manual 
4-ft. couplers are placed with their own 
group. It is noticeable that “diapason 
to 4 ft.” gives an entirely different re- 
sult from “‘diapason with principal,” as 
also “cornopean to 4 ft.” and “corno- 
pean with clarion.” This is my case 
against a unit organ, though I would 
have preferred new seventy-three-note 
chests, used wisely. Pedal chests are 
the originals, extended one octave. I 
would have preferred two octaves. If 
any of your readers can give me correct 
information on what is best done with 
a four-rank great mixture, where the 
twelfth slide has been used for another 
stop, I shall be very grateful. I am 
to change my mixture pipes so that I 
can play a pedal solo coupled to great 
with no chords held. 

It is so long since I heard an old 
Walker mixture that 1 am wondering 
if I would now think them as beautiful 
as I did in 1870. We used in those 
days to say Walker’s mixtures were 
like a “stream of silver” and “full to 
mixture” meant a lovely thing pos- 
sessed only by an organ or a big bell 
—and everything depended on the 
degree of power. To me it is com- 
parable to the trick chime effect on a 
piano—play the written notes on vio- 

lins and they resemble bagpipes; play 
them “a-duo-pedale,” with the right 
touch and they become so like bells 
one can hardly tell the difference: Will 
some one who knows advise me how to 
make my mixture “bell-like”? 

GEORGE BUDD, A. R. C. O. 

WARREN D. ALLEN 
CONCERT ORGANIST 

STANFORD UNIVERSITY 

Address, Box 916 
Stanford University, Cal. 

ALBANW.COOPER 
ORGANIST—DIRECTOR 

Trinity Episcopal Church 
ELIZABETH, N. J. 

P. O. Box 107 
RECITALS INSTRUCTION 

EDITH LANG 
ORGANIST 

Programs of Distinction and Charm 

26 Exeter St. BOSTON 

TELLERS-KENT PIPE ORGANS 
Designed and Built for Your Church 

Tellers-Kent Pipe Organs are 
installed in many Churches and in- 
stitutions throughout the country, 
because of their beautiful tone, ar- 

il i tistic design and substantial con- 
struction. Write us, or our nearest 

I. | | Sales Representative, for catalogue, 
~_sape specifications and references. 

Mh Factory Office: 

ERIE, PA. 

J. A. Dahbistedt Sons, Stephen PoChedley, 
53 Excelsior A aes 200 Ls a Blivd., 
Pittsburgh, ey N 
H. J. poe B. Te ith 
26 O’Farrell “St., 15 pm 8t., 
San Francisco, Cal. Boston, Mass. 

Guy C. Filkins 
CONCERT ORGANIST 

Central Methodist Church 
Detroit, Mich. 

Lilian Carpenter 
F. A. G. O. 

CONCERT ORGANIST 

Institute of Musical Art, New York 

WALTER KELLER 
Mus. D., F. A. G. O. 

Director Sherwood Music Schools 
RECITALS INSTRUCTION 

300 Fine Arts Bldg. CHICAGO 

Edwin Stanley Seder 
F. A. G. O. 

in radio recitals every Sunday from 2 to 

3, WGN Station, Chicago, 302.8 meters. 

Press Comment on Recent Dedication: 

“A concert organist of great talent. Every 
number was played from memory with an ease, 

smoothness and expression delightful to wit- 
ness.”—Elgin, Ill., Daily Courier. 

Recital, Amateur Musical Club. Bloom- 

ington, Ill., Feb. 28. 

RECITALS — DEDICATIONS 
FESTIVALS 

For circulars, dates, terms, address 

Seder Organ Concerts 
670 Irving Park Blvd. Chicago 

LUCIEN E. BECKER 
F. A. G. O. 

Recitals, Instruction 

PORTLAND, OREGON 
380 E. 14th St., North 

FRANK A. BOLTZ 
General Pipe Organ Service 

Pipe Organs Modernized — Tuned — Re- 
Voiced—Maintenance Contracts—Electric 
power blowers furnished and installed. 

Qualified and expert workmanship 

1637 North Kedvale Avenue 
Phone Belmont 5388 Chicago, Ill. 

Frank A. McCarrell 
Organist and Choirmaster 

Pine Street Presbyterian Church 

HARRISBURG, PA. 
Recitals and Instruction 

2519 NORTH SECOND STREET 

CLARK & FENTON 
PIPE ORGANS 

The choice of many who 
have carefully examined the 
work of the best builders 

Your choice loo, if you investigate 

149 Burd St. NYACK, N. Y. 

E. Harold Du Vall 
Organist—Choirmaster 

Flatbush Presbyterian Church, 
Temple Beth-El of Manhattan 

Beach 
Brooklyn, N. Y. 

STANLEY MARTIN 
ORGANIST 

Chicago Sunday Evening Club 
St. Mark’s Church, Evanston, Ill. 

INSTRUCTION RECITALS 

1813 Oak Ave., Evanston 
Tel. University 8926 

RUSSELL HANCOCK MILES 
B. Mus. 

Assistant Professor, Organ and Theory 
UNIVERSITY OF ILLINOIS 

Urbana 
Organist and pore Emmanuel Epis- 
copal Church Champaign, Illinois. 

RECITALS 

¢ pees buying wisdom is a 
thorough investigation of 

the merits and demerits of all 
makes of organs before pur- 
chasing. 

All inquiries given careful and 
prompt attention. 

UNITED STATES PIPE ORGAN COMPANY 
Crum Lynne, Penna. 
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Boston News Notes 

By S HARRISON LOVEWELL 

Fass 

Beginning Friday, Dec. 10, there was 
introduced an “hour of music” at the 
Cathedral Church of St. Paul, Boston, 
under the direction of the organist- 
choirmaster, Mr. Phelps. This order 
of affairs will continue for three 
months. For his first program Mr. 
Phelps had the assistance of Miss 
Serra, violinist. The music was as fol- 
lows: Prelude in C minor, Rheinber- 
ger; Andante Cantabile (Symphony 4), 
Widor; “Grave,” W. F. Bach; Prelude 
and Fugue, D minor, Bach; “Cancion 
Catalan,’ Albeniz; Nocturne, Aubert; 
Berceuse, Vierne. 
The Rey. Mr. Sturges, dean of the 

cathedral, has instituted in conjunction 
with the Sunday evening services a 
song service that is really a worth- 
while song service. He himself is no 
mean musician and knows well how to 
conduct the large congregation through 
the masterpieces of hymnology. Much 
of the music is rehearsed without choir 
and organ, and is sung with telling 
effect. 

After spending eleven years in To- 
ledo, Ohio, Charles S. Johnson has re- 
turned to New England and is now in 
Montpelier, Vt., unless he should con- 
clude to return permanently to Boston. 
For about fifteen years Mr. Johnson 
was organist and choirmaster of the 
First Parish in Newton, being a prede- 
cessor of Rupert Sircom, who has re- 
signed to go to New York. At other 
times Mr. Johnson had charge of the 
music at King’s Chapel, Boston, and at 
Union Church, Boston, positions now 
occupied by Raymond C. Robinson, 
F. A. G. O., and John F. Hartwell, 
respectively. 

Organ recitals are being held dur- 

ing the winter months at Trinity 
Church and Emmanuel Church, Bos- 
ton, on Sunday afternoons. William 
E. Zeuch continues his recitals at First 
Church. 

Harry U. Camp of the Frazee Or- 
gan Company gave a recital on the 
new Frazee organ in the Congrega- 
tional Church, South Hadley, Mass., 
Sunday afternoon, Nov. 28. His pro- 
gram included music by Handel, Du- 
bois, Harker and Faulkes. 

In the November, 1926, issue there 
was an interesting account of the old 
Goodrich organ in the Unitarian 
Church, Gardner, Mass., written by 
R. L. Douglas, Newton, Mass. It now 
seems that Henry H. Marston, South 
3raintree, Mass., was so greatly inter- 
ested that he made a trip to Gardner 
especially to see and play the instru- 
ment. He states that the organ case 
was built of solid mahogany with nine- 
teen display pipes. The swell organ 
has a G scale of thirty-five notes, com- 
mencing with G below middle C. 
There are four registers—Stopt diapa- 
son, & ft.; viol d’amour, 8 ft.; hautboy, 
8 ft.. and principal, 4 ft. The great 
organ also has a G scale, but with fifty- 
eight notes. The wr are open 
diapason, 8 ft.; principal, ft.; flute, 
4 tt.; fifteenth, 2 ft.; 2 Tg 8 ft.; 
dulciana, 8 ft.; stopt diapason bass, 8 
ft. The pedal organ has a compass 
of twelve notes in a C scale, with the 
following registers: Sub bass, 16 ft. 

stopt diapason, 8 ft. There are two 
combination pedals to the left of the 
pedal board. The case work is of 
plain panels. The organ was built in 

This organ was presented to the 
Gardner church by the Templeton 
parish in 1903. The Templeton parish 
was at that time ready to install a new 
instrument as a memorial to the Hig- 
ley sisters. 

The earlier history of the old Good- 
rich organ has been given by Miss 
Elizabeth Lord. Abel Sawyer of War- 
wick, Mass., a native of Templeton, 
and an eminent musician, left $700 by 
will for the purchase of the organ. 
Sept. 8, 1831, a parish meeting voted 
that the organ be purchased and a 
committee of three—Colonel Benjamin 
Hawkes, Captain Moses Leland and 
Deacon Ezekiel Partridge—was ap- 

pointed to conduct the negotiations. 
William M. Goodrich (or Goodridge), 
the pioneer organ builder, presented 
the instrument to the parish for the 
amount stated, although the organ was 
valued at $1,000. Mr. Goodrich lived 
near Ware railroad station. The or- 
gan was opened in the fall of 1832 and 
Leander Leland was selected as the 
organist. The other organists who 
served the parish were Almira Well- 
ington, Lydia R. Stone and Margaret 
Leland (for thirty years). When 
moved to the Gardner church (off- 
spring of the Templeton parish) the 
cost of installation was $372.37, col- 
lected by volunteer subscriptions. A 
descendant of the original builder con- 
tributed to this fund. 
We surely are grateful to Mr. Mars- 

ton for these additional items relative 
to this old, but still beautiful, instru- 
ment. 

Edgar Jacobs Smith, treasurer of 
the New England chapter, A. G. O., 
has accepted the position of organist 
and choirmaster at the Congregational 
Church, Newton Highlands. 

Ditzel Gives Carol Program. 

At the plant of the National Cash 
Register Company in Dayton, Ohio, 
where a large Estey organ is a special 
feature for the entertainment of the 
employes, Christmas was celebrated 
Dec. 19 when Henry A. Ditzel gave a 
program of Christmas carols in that 
same delightful manner that has char- 
acterized similar presentations for the 
last several years. More than 3,000 
persons, packing the great hall to 
capacity, heard a program of about 
twenty carols, embracing selections 
from many lands. Mr. Ditzel has 
selected those which he has found to 
be most worthy of repetition and meet- 
ing with the greatest favor of his 
auditors. 

Skinner ‘Organs for the South. 

C. Asbury Gridley, who represents 
the Skinner Organ Company in the 
South, closed the year by obtaining 
contracts for a large organ for Tem- 

ple Sinai at New Orleans and another 
tor a still larger instrument for the 
Idlewild Presbyterian Church at Mem- 
phis, Tenn., presented to that church 
by EE. #, Buxton. The organ built 
by the Skinner Company for Cente- 
nary Methodist Church at McComb, 
Miss., is being installed and the one 
for the University of Mississippi was 
shipped the last week of the year. 

Farewell to E. Rupert Sircom. 

E. Rupert Sircom, organist of the 
First Parish Church in West Newton, 
Mass., appointed associate organist and 
choirmaster at St. Thomas’ Episcopal 
Church, New York City, was given a 
testimonial dinner by fifty friends 
Dec. 9 at the Hotel Bellevue, Boston. 

Reginald Brown was the toastmaster. 
Among the clergy present was Bishop 
Slattery. On the committee in charge 
were Roland Fletcher, William Baker, 
Leland Arnold and Reginald J. Brown, 
the latter making presentation of an 
inscribed silver-handled cane. 

Contest Won by Van Dusen Pupil. 
In a contest sponsored by the Amer- 

ican Society of Musicians and held at 
Kimball Hall, Chicago, Paul Esterly, 
Philip McDermott and Harold Cobb 
were chosen to play in the finals and 
first place was awarded to Mr. Cobb, 
which will mean the appearance of Mr. 
Cobb with the Chicago Symphony Or- 
chestra as organ soloist in one of the 
popular concerts subject to the ap- 
proval of Director Frederick Stock. 
All three of the winners were pupils of 
Frank Van Dusen of the American 
Conservatory of Music. The judges 
were Dr. Walter Keller, Chandler 
Goldthwaite and William H. Barnes. 
This is the third consecutive year in 
which pupils of Mr. Van Dusen have 
been awarded first place in these final 
contests. 

The Rev. Father J. E. Bourget. for 
several years director of music of the 
archdiocese of Chicago of the Catholic 
Church and organist of Holy Name 
Cathedral, has gone to Houston, Tex., 
where he has been made organist of 
Annunciation Church. Father Bourget 
‘s a native of Point Lewis, Que., and 
has been an organist since he was 12 
years old. 

» Books for the Organist 

By WILLIAM LESTER : 
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Coaniiniaie cideaieaa by R. O. Mor- 
ris; ee by the Oxford Univer- 
sity Press 

An sagenbiion of the theory and 
practice of the art of counterpoint, 
with special attention to the works of 
sixteenth century composers, sounds 
like a formidable treatise, and in the 
hands of most writers could be made 
into a dull-as-ditchwater prose epic, 
deadly for the music-loving amateur, 
and a worthy brain test for the serious 
musician. But this learned volume is 
nothing of the kind. The literary style 
is easy and polished, and the thought 
is lucid and clear. It is as far from the 
usual type of Prout-Bridge-Rockstro 
encyclopedic compilation as any book 
could be—it is really interesting, and is 
certainly vital to any forward-looking 
composer and theorist who desires 
clear light on what the old technical 
giants really did and practiced along 
this line. The twelve sections as listed 
give a very definite idea of the ground 
covered: The point of view, The 
Modal system, Rhythm, Melody, Har- 
mony, Canon, Fugue and Double coun- 
terpoint, Design, and, lastly, Some 
technical features of the English 
School. Much of the discrepancy be- 
tween the rules as adduced by later 
theorists is pointed out and demon- 
strated. Nothing more stimulating or 
valuable for the young composer than 
this book could be suggested. Much 
of the reasoning will come as a sur- 
prise to the conventional theorist, but 
the author’s data and the resultant con- 
clusions are not to be easily contro- 
verted. This scholarly book should be 
in the hands of all interested in the 
progress of a great art. We will all 
have much greater respect for some of 
the great names of the past and a much 
better grasp of this difficult subject 
tor our development in the future. The 

appendix of thematic illustrations from 
many sources difficult for most of us 
to get at is especially valuable. 

“Father Smith,” by Andrew Freeman: 
published at the office of Musical 
Opinion, London. 

A fascinating survey of the many 
organs built by the great seventeenth 
century builder, born Bernard Schmidt, 
later better known by the Anglicized 
form of the name. due to his long and 
honorable labors in that country. The 
contents of the volume are in three 
main. sections: A most. interesting 
biographical sketch of the life of the 
subject; a complete list of the organs, 
with concise description of each; and a 
detailed study of the organ cases. A 
round half-dozen appendices add much 

of interest also. Many beautiful plates 
illustrate the work pictorially. The 
specifications of most of the instru- 
ments are given, which adds materially 
to the interest and value of the book. 
All in all, a literary treat of great value 
to all interested in evolution of the 
organ, and to be highly recommended 
for studious perusal. 

“The Music of Spanish History to 
1600,” by J. B. Trend; published by 
the Oxford University Press for the 
Hispanic Society of America. 
Of late years more and more at- 

tention has been paid to a section of 
our common European musical heritage 
which has been long and _ unjustly 
neglected—the art as developed and 
practiced in Spain. This book is an 
authoritative and scholarly study of the 
composers and works produced in that 
country up to the beginning of the 
seventeenth century. The author is 
evidently able to speak with erudite 
decision and is gifted with a most in- 
teresting style. Given these attributes 
and an interesting subject, he has pro- 
duced a monograph of interest and 
musical value. This book also is forti- 
fied with a voluminous appendix, list- 
ing many musical illustrations. 

Striking Program by Zuidema. 
The special musical service on the 

evening of Sunday, Dec. 19, at the 
Jefferson Avenue Presbyterian Church, 
Detroit, was made up along novel and 
original lines by the organist and 
director, Dr. Alle D. Zuidema.  Fol- 
lowing the Pastorale by Harker, a 
quartet placed in the solo organ cham- 
ber sang, with striking effect, the carol 
“Holy Night,” to which the quartet 
responded: ‘‘Hark, What Mean those 
Holy Voices,” Bortniansky. The re- 
mainder of the program was designed 
with a continuity similar to that of 
most cantatas of the Christmas season: 
“On a Winter’s Night,” Mackinnon; 
baritone solo, “Arise Shine,” and 
chorus, “Hark the Glad Sound” (from 
“The Light of the World”), Candlyn; 
soprano solo, “The Angel Gabriel,” 
and chorus, “Rorate Coeli Desuper” 
(from “The Light of the World’), 
Candlyn; chorus, “Sleeps Judea Fair,” 
Mackinnon; chorus, “How Far is It 
to Bethlehem?”, Shaw; tenor and male 
quartet, “The Journey of the Shep- 
herds,” and “O Lovely Voices of the 
Sky” (from “The Story of Christ- 
mas”), Matthews; contralto and quar- 
tet, “Sleep, Holy Babe” (from “The 
Story of Christmas”), Matthews; 
“Shepherds’ Christmas Song” (Aus- 
trian folk song), Reimann-Dickinson; 
Hallelujah Chorus (“The Messiah’), 
Handel. Preceding the program, Dr. 
Zuidema played a thirty-minute pro- 
gram of carols and Christmas numbers 
on the twenty-three-bell carillon in the 
tower of the church. 

SEND FOR SAMPLES 

HAND & COMPANY 
Successors to GEO. ALBRECHT 

Manufacturers of 

Leather for the Pipe Organ Trade 

304 West Lake St., CHICAGO, ILL. 

Phone, MAIN 1387 

WHITE, SON COMPANY 
Announce the removal of their Offices and Warehouse to 

601 ATLANTIC AVENUE, BOSTON 

Specialists in the 

Manufacture of Organ and Player Piano Leathers 

EMANUEL SEMERAD & SON 
Yearly Care of Organs 

Rebuilding, Repairing, Tuning Blowers Installed 
1811 South Harding Avenue, Chicago Telephone Lawndale 0325 

—— 
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LIVERPOOL DEDICATION 
ATTENDED BY NOTABLES 

H. GOSS-CUSTARD AT ORGAN 

Completion of Great Cathedral Instru- 

ment Built by Willis Marked 

by Impressive Service— 

Recital in Evening. 

Details of the recent dedication 
of the great Liverpool Cathedral organ, 
built by Heny Willis & Sons, are 
contained in an account of the event 
by W. A. Roberts in the Musical 
Times of London. The specification 
of this five-manual instrument has ap- 
peared in The Diapason and reference 
has been made to the opening recital. 
The organ has 168 speaking stops and 
10,934 pipes. The dedication occurred 
Oct. 18. 
The writer of the account points out 

that twenty-two years have elapsed 
since King Edward VII. laid the 
foundation-stone of the cathedral in 
July, 1904, and in 1906 the Duke of 
Connaught laid the foundation-sione 
of the chapter house, erected at the ex- 
pense of the Freemasons of West Lan- 
cashire. The consecration of the beau- 
tiful lady chapel followed in 1910. 
Building operations on the main site 
continued until the outbreak of war in 
1914, and then for five years progress 
was almost entirely arrested. It was 
resumed in 1919, and the consecration 
of the cathedral took place in July, 
1924, in the presence of King George 
V. and Queen Mary. On this memor- 
able occasion only the departments of 
the instrument placed on the north side 
of the great choir were available for 
use. These comprised the swell organ 
of thirty-one stops, the choir organ of 
twenty-three stops, and sixteen of the 
thirty-five stops of the pedal—seventy 
stops in all. 

The most powerful departments of 
the organ—the great, solo and bom- 
barde organs, including the family of 
thirty-inch tubas and fifty-inch tuba 
magna—are housed in the case on the 
south side, being placed there so that 
the organist should not be _ over- 
whelmed by the power of sound his 
fingers are evolving from the console 
high up above the choir stalls on the 
north side. 
The dedication ceremony was ad- 

mirably carried out. It was attended 
in state by the lord mayor and city 
fathers, with the civic regalia, and by 
other mayors and notables. Clergy 
were present in great numbers, and the 
procession was long and imposing. 
Commencing with the national an- 

them, the “Litany of Joy and Humil- 
ity” was sung in procession, and after 

the lord bishop had made the dedica- 
tion, the organist, H. Goss-Custard, 
played Bach’s “St. Ann’s” Fugue, in 
which the power of the pedal organ 
was first launched in the final pedal 
entry of the subject. It provided the 
first thrill of the day. Holst’s anthem, 
“Praise of All Created Things,” fol- 
Icwed, and another organ solo, Har- 
wood’s “Pzean,” gave an opportunity 
for the great organ diapasons and 
magnificent chorus reeds to be heard. 
To many present a vivid memory will 
also remain of the beautiful singing by 
the oT solo boy, Lawrence 
Davies, of “The Alleluia,” as it was 
written ne Purcell, and of Handel’s 
Organ Song from the “Ode to St. 
Cecilia.” Two hymns, “Praise the 
Lord” and “City of God,” with Martin 
Shaw’s effective descant, completed the 
memorable ceremony. 

In the evening Mr. Goss- Custard 
played the followine program: “Etude 
Symphonique,” Bossi; “Siegfried” 
Idyll, Wagner: Prelude and Fugue, 
A minor, Bach; Pastorale, Franck; 
Sonata in D minor, Best; “The 

Curfew,” Horsman; Finale (First 
Symphony), Vierne. 

“It was a program and performance 
well-designed to exploit the resources 
c: the mighty instrument, and to dis- 
play every variety of tone, from the 
delicate shades of the softer stops— 
the flutes, strings and wood-wind—to 
the rolling richness of the diapasons 
and stupendous climaxes of tuba 
tone,” writes Mr. Roberts. “As a com- 
bination of cathedral organ and con- 
cert organ the instrument is a master- 

piece in conception and achievement 
worthy of the noble building.” 

Herman F. Siewert, organist and 
director at the First Methodist Church 
of Orlando, Fla., presented Stainer’s 
“The Daughter of Jairus” on the eve- 
ning of Oct. 31, as the first of a series 
of cantatas. The church was packed 
by an audience of 1,000 people. Nov. 
28 he gave Peace’s “Song of Thanks- 
giving” and Dec. 26 Philip James’ ‘ ‘The 
Nightingale of Bethlehem.” 

N. DOERR 
Electric Blowers Installed 
Overhauling, Rebuilding 

Voicing, Tuning and Repairing 
Estimates Furnished on 

New Organs 

2517 South oh Conta Avenue 

am... a Lawndale 1090 
Residence, Lawndale 2472 

| ORGAN REED STOPS 

Established 1890 

Geo. W. Badger Co. 
Characteristic 

For 

Church, Theatre and 
Residence 

Rockville Center, N, Y. 
Near New York City 

HEAT YOUR ORGAN 
SAVE YOUR ORGAN FROM DETERIORATION 

by installing 

EVENPEEL Feo 
“AUTOMATIC ELECTRIC HEAT” 

Evenheeters Prevent Deterioration from Dampness and Ban- 
ish Cold Weather Troubles 

Evenheeters are the only equipment especially designed for 
pipe organ heating and approved by the fire insurance under- 
writers. 

All organ manufacturers use and 
recommend Evenheeter equipment. 
It may be purchased either from 
your organ builder, your tuner, or 
direct from us. 

The illustration shows our “Port- 
able.” It requires no special wiring 
and can be installed by anyone in 5 
minutes time. In addition to this we 
make four other sizes for permanent 
installation ranging from 500 to 2,000 
watts capacity. 

Will gladly give complete informa- 
tion, calculating your requirements and 
making quotation on receipt of i inquiry 
with data as to organ chamber size and 
wall exposure. 

CRAMBLET ENGINEERING CORP. 
286-88 Milwaukee Street MILWAUKEE, WISC. 

ELECTRIC HEAT 

EVEN HEATERS 

FRANZA. MOENGH 
Expert Pipe Organ 

Service 

Electric Blowers 

1215 37th Street 
MILWAUKEE, WIS. 

Frank A. Taber, M.A. 
CONCERT ORGANIST 

Director of Music Randolph-Macon 

Woman’s College, Lynchburg, Va. 

ORGAN LEATHERS 
Supplied to 90% 

of the Organ Builders in United States and Canada 

POUCH SKINS A SPECIALTY 
Packing, Valves and Bellows 

Leather specially tanned 

MEMBERS OF THE ORGAN BUILDERS’ ASSOCIATION 
Write for sample book 

+ ££. LUFKING 
40 Spruce Street, New York, N. Y. 

Chicago Office: 179 North Wells Street 

Inc. 

SEND SAMPLE — 
FOR F REE and VIOLIN PARTS 

BELWIN v-. 
Music Publishers 

701 Seventh Ave. New York, N. Y. 

HINNERS 
Pipe Organs of Quality 

Factories at PEKIN, ILLINOIS, U. S. A. 

Specializing in 

String-tone, Reed 

and Flue Pipes 

NATIONAL ORGAN SUPPLY CO. 
Cascade at Seventeenth Street 

ERIE, PENNSYLVANIA 
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WURLIIZE 
ORGAN 

47 HETHER it be for Church, Au- 
ditorium or Residence, the Wur- 

litzer Organ is the recognized master- 
piece in construction and tonal beauty. 
The list of Wurlitzer installations 
throughout the country during the 
past year is evidence of Wurlitzer 
supremacy. Wurlitzer Organs ‘are 
world famous—they possess exclusive 
features which give the organist an 
instrumentof marvelous flexibility and 
instant responsiveness to the slightest 
touch. 

Wurlitzer builds 
organs for any 
size Church, 
Auditorium or 
Residence. 

wem| litzer expert to 

study your needs 

Beautiful Church Organ or Piano 

Catalogue Upon Request 

WURLIIZER 
REG.US PAT OFF. 

FACTORIES: North Tonawanda, N. Y. 

EXECUTIVE OFFICES: Cincinnati, Ohio 

NEW YORK CHICAGO LOS ANGELES SAN FRANCISCO 
120 W. 42nd St. 329S. Wabash 8135S. Broadway 134 Golden Gate 
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WURLIIZER 
STUDIO PIANO 

IDEAL 

FOR THE 

SUNDAY 

SCHOOL 

O other piano in recent years has met 
with such universal approval as the Wur- 

litzer Studio Piano. Designed primarily for 
Schools and Sunday Schools, it is smail in size 
and fits in almost anywhere. Yet it is strong- 
ly built. Not only is this charming instrument 
a genuine achievement in compact beauty, but 
it is endowed with a brilliancy and fine reso- 
nance of tone characteristic of the larger 

4 higher priced pianos. : 

i =f 
Wurlitzer 

Church Organ Installations 
TEMPLE BETH ZION 

Buffalo, N. Y. 
LAFAYETTE PRESBYTERIAN CHURCH 

Buffalo, N. Y. 
ST. PAUL’S CATHEDRAL 

Buffalo, N. Y. 
TEMPLE B’NAI ABRAHAM 

" Newark, N. J. 
FIRST PRESBYTERIAN CHURCH 

ee . YY 
: Utica, N. Y. 

OUR LADY OF VICTORY SHRINE 
Lackawanna, N. Y 

aul EMANUEL REFORMED EPISCOPAL 
Ry CHURCH 
Ky : Philadelphia, Pa. 
“ ST. PETER’S EVANGELICAL 
— LUTHERAN CHURCH 
(=) 4 Lockport, N. J. 

Remo ane. N = and many others ™ 
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Bogen Opens Kimball in Peoria. 

Answers to Allen W. Bogen of Chicago gave the 
opening recital on the new Kimball 

Corres d three-manual organ at the Second ORGAN ARCHITECT 
pon ence Presbyterian Church of Peoria, IIl., 

By DR. DINTY MOORE 

E. D.—We have done our best to 
trace the piece you mention as having 
been sung at your church a few Sun- 
days ago. Perhaps some reader can 
help us. The title is ‘“Sounddanna- 
laam.” 

Mrs. F. C.—You have been correctly 
informed. A Mrs. Smythie was tried 
for the murder of her husband and ac- 
quitted when she testified that her hus- 
band had for many years insisted on 
taking her to hear organ recitals. If 
we remember rightly the jury gave her 
a vote of commendation. 

R. D—We are interested in your 
19736 recital program and are glad you 
include a work by an American com- 
poser. Have you published it yet? 

D. W. F.—We are sending you by 
mail the name of the publisher of the 
book of improvisations that we use. 
Kindly keep it quiet. 
W. P.—We have read your little 

book, “Hints to Organists,” but have 
some doubts that boiling the reeds of 
a French horn in olive oil will make it 
smooth. At the same time we admit 
that filing the reeds of the trumpet is 
likely to put an edge on it. 

M. J.—We thank you for your kind 
words. Yes, Dinty Moore will give 
his annual performance of the Bee- 
thoven Ninth Symphony soon after 
Christmas. The work will be given by 
the Sunday-school orchestra of twenty- 
two pieces and his fine choir, which 
he plans to augment to eleven voices. 
In addition to this he will have the as- 
sistance of the Undertakers’ Jazz Band, 
for which he has written special parts, 
and Miss Nealy Kilsm, the well- 
known female tenor, who will sing all 

the solos. With this array of talent 
the performance is bound to be a mov- 
ing one. Dr. Moore will wear his doc- 
tor’s gown and hood during the finale. 

Nov. 24. His program included: Son- 
ata, A major, Mendelssohn; “Invoca- 
tion,” Mailly; Pastorale, from Second 
Symphony, Widor; Largo, Handel; 
“The Primitive Organ,” Yon; Sketch, 
Schumann; “Reve Angelique,” Rubin- 
stein - Lemare; “Wedding Chimes,” 
Chaffin; Adagio Cantabile, Nardi; 
Finale from First Symphony, Vierne. 
Preceding the dedicatory service a 
banquet was given in the church at 
which all the living organists of the 
famous old church were guests of 
honor. Among those who have 
played the organ are Mrs. E. D. Mc- 
Cullough, Mrs. Charles W. Burdick, 
Mrs. Earl Tanner and Mrs. John T. 
Bone, the present organist. 

Hook & Hastings Veteran Dead. 

Albert L. Brown, employed by the 
Hook & Hastings Organ Company for 
more than forty years, died recently 
at his home, Kendal Green, Mass. He 
was born in Scituate, Mass. In his 
lng career with the Hook & Hastings 
Company Mr. Brown went to all parts 
of the country installing their instru- 
ments. He is survived by his widow, 
a son, Luther E. Brown of Melrose, 
and two daughters, Mrs. Marshall Cut- 
ting of Worcester and Miss Ethel J. 
Brown of Kendal Green. 

William H. Barnes 
CONSULTATIONS — SPECIFICATIONS— 

SUPERINTENDENCE — EXAMINATIONS— 
SOLUTIONS — CONFERENCES 

Twenty-five organs of various sizes were built, are being 
built or are to be built from specifications either prepared by 
Mr. Barnes or inspected and adapted by him to suit the build- 
ing, the acoustics, or the purpose most in mind. Money saved 
beforehand is better than additional cost for remedies. 

Inquiries Invited 

Address WILLIAM H. BARNES 

1104 S. Wabash Ave., CHICAGO 

JOHN HARMS 
ORGANIST and CHOIRMASTER 

St. Peter’s Church 
New York City 

Organist, First Chureh of Christ, Scientist 

WALTER P. ZIMMERMAN 
4405 Berkeley Avenue 

CHICAGO 

Casavant Organs 
have been installed alli 

For sweetness, balance and breadth 

of tone, as well as for ease of control | 

and reliability of action, the CASA- | 

VANT is unsurpassed. 

CASAVANT FRERES, Ltée, 

over America 

St-Hyacinthe, Que., 

Canada | 

| 

Built by | 

QUALITY 

PIPES 

CHESTS 

ACTIONS 

SERVICE 

CONSOLES 

Durst, Boegle & Co. 

MANUFACTURER 

ORGAN SUPPLIES 

1917 Peach Street 
ERIE, PA. 

PRICE 

PERCUSSIONS 

RESERVOIRS 

TREMOLOS 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Ete., for Pipe Organs 

R. H. Mayland’s Son 
54 Willoughby St. 

Established 1866 SEND FOR CATALOGUE 

BROOKLYN, N. Y. 

THE REV. DON H. 

COPELAND 
CHRIST CHURCH 

DAYTON OHIO 

HARRY A. 

SYKES 
LANCASTER, PA. 

HARRY H. COREY 
CONCERT ORGANIST 
Pianist and Accompanist 

Instruction 
Organist, Mount Prospect Theatre 

Residence, 459 Mount oan Avenue 
Newark, N. 

VIOLA F. KLAISS 

Organist, Palace Theatre, 
Philadelphia, Pa. 

INSTRUCTION 

Charles H. Demorest, A.A.6.0. 
Concert Organist 

Organ Department, Chicago Musical College 
64 East Van Buren Street, Chicago 

KINDER 
PHILADELPHIA 

ALLEN W. BOGEN 
RECITALS 

ORGANIST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 

5429 HARPER AVENUE 
Phone: Dorchester 19138 

ALICE R. DEAL 
CONCERT ORGANIST 

4359 West End Avenue 
CHICAGO 

Telephone Columbus 6102 
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Spending the Summer 
With Interesting Organs 

- and Organists of Europe 

A Letter from Warren D. Allen, Organist of 

Leland Stanford University 

Hon eevneecesenoaneeenene enna et tt 

Southampton, England, Sept. 5.— 
(En route to Worcester for the Three 
Choirs’ Festival.)\—Dear Mr. Gruen- 
stein: Having promised you a few 
lines regarding organs and organists 
met this summer, I take advantage of 
a few rare hours of leisure to make 
good. Am fresh from interesting ex- 
periences in France, some of which 
have little novelty for readers of The 
Diapason, and some of which are 
slightly out of the ordinary. 

All organists who cross the Atlantic 
have helped to wear out the stone 
steps leading to Widor’s sanctum at 
St. Sulpice, sek it is as thrilling an 
experience as ever, for the old master 
is as youthful and genial as in former 
years, and his improvisations just as 
impressive. His enthusiasm for his 
beautiful instrument and the society of 
his friends seem to keep him young, 
even at 81. May he round out the 
century at his console! He says he is 
composing some new works for organ. 

Another scholar of the older gen- 
eration, not as famous as his son in 
America, but as youthful in spirit, is 
M. Albert Dupré, at the Church of 

St. Ouen, in Rouen. I have M. Marcel 
to thank for the suggestion, and the 
Sunday spent there was memorable. 
The organ is one of the most thrilling 
in France, and the student of mix- 
tures would have a marvelous time. 
The solo cornet, used alone on 
the swell, with tremolo, is one of the 
most effective solo stops one can wish 
to hear, and a solo mixture on the 
bombarde, with 16-ft. foundation, is 
glorious. I commend Rouen to the 
traveler for a thrill out of the ordi- 
nary. Then after the service, order a 
pressed duck a la rouennaise from M. 
Georges at the Brasserie de |l’Opera 
together with a bols cidre normande, 
and your cup of happiness will be full 
to overflowing. (Gourmands say that 
the Hotel de la Courrone does it bet- 
ter, but that’s impossible!) 

But this isn’t supposed to be a gas- 
tronomic rhapsody, so to return to the 
subject, Dupré. If father and son are 
representative of the distinguished line 
of organists that bear that name, then 
it is no wonder that M. Marcel is the 
musical giant we know him to be. 

The son is one of the few organists 
in Paris at the present, and he comes 
to Meudon only two days weekly for 
his American pupils. When his new 
salon de musique is complete, with 
Alexander Guilmant’s old organ there, 

what musical feasts there will be at 
the villa Dupré! 

At the Madeleine, Edouard Mignon 
did some remarkable improvising, 
which might have passed for some 
new work by’Ravel. And this in spite 
of an organ of ancient vintage, in la- 
mentably bad condition. 

I am told that the new organ at the 
Fontainebleau Conservatory marks an 
epoch in organ mechanics in France— 
the first attempt to introduce adjust- 
able combinations. 

The English builders are catching on 
to the trick, and even in one old or- 
gan, recently very artistically revoiced 
and rebuilt, at the Church of St. Mag- 
nus the Martyr, the combinations are 
as easy to adjust as with our best 
consoles. 

I saw in Germany a new console 
that would make some of our Ameri- 
can novelty seekers green with envy, 
however. There are no _ adjustable 
combinations, but it is a sort of French 
ventil system carried to the nth power. 
Each stop-knob appears four times! 
And although the knobs 2, 3 and 4 are 
smaller than No. 1, which is itself a 
large tablet, one can conceive of the 
size of the console, port, starboard and 
forward. By this system one can set 
up four combinations on any manual 
or pedal at once, and by pressing pis- 
tons 1, 2, 3 or 4 on divisions separate- 
ly or universals, these various com- 
binations can be used or released at 
will, without moving registers. 
Then there is a “free pedal” arrange- 

ment, by which the pedal combination 
gets softer when one travels to a 
softer manual, and vice versa. I should 
fear that the pedal would get delirium 
tremens if the player were to play on 
two manuals at once, with this device 
on. 

I didn’t have paper enough to re- 
cord all the tricks of which this organ 
is capable, and it is as well, for I 
greatly fear some organ builder or 
specification perpetrator may want to 
duplicate it at home, and _ heaven 
knows we have enough of these “stunt 
consoles.” 

This leads me to say what has been 
on my chest for some time—that we 
need a L. F. R. S. in America—a 
League for a Return to Simplicity. A 
craze for making every piston prac- 
tically a universal piston puts an un- 
necessary burden on the visiting or- 
ganist, as Lynnwood Farnam says, 
and the craze for helping the organist 
has ended up by hindering him. 

The organ at St. Margaret's, West- 
minster, in London, is the most mag- 
nificent three-manual it has ever been 
my privilege to play. It is a tribute 
to Lemare, the designer, and Walker, 
the builder, and although only one 

piston on each manual is adjustable, 
still one gets along pretty well, and 
such a scheme is far preferable to pis- 
tons that make things jump from all 
points of the compass when one mere- 
ly wants to shade the coloring in one 
department. And although one misses 
the full organ pedal, one need not 
lament the famous omission of the 
crescendo, if one is prepared and pos- 
sesses a bit of ingenuity, the prime 
requisite for registration. 

European organ actions seem yet to 
be far from the American standard. 
Such repetition as 1 get on my little 
organ at home, and such silence, is 
unknown here yet, apparently, but 
how we do need yet to study English 
tone and French ensemble! 

Of course, as in Salisbury Cathedral, 
what we hear in the magnificent en- 
semble is due largely to architectural 
assistance, but the fact remains that 
in too many cases we are running too 
much to hooty flutes that will not 
blend, and fancy stops that don’t 
count in the ensemble, whereas in the 
English and French organs the funda- 
mentals must come first, and if we are 
to get the same results, we must study 
the basic principles that make for 
blend. 

I have just met a young fellow over 
here whose business is organ repair- 
ing in New York. He has been dig- 
ging hard on Willis’ and Cavaille-Coll 
principles in their practical applica- 
tion, and if everyone of our firms sent 
some live young chap over for the 
same purpose, good would result. 
Some exchange scholarships in the 
art of organ building might improve 
matters where they need improving on 
both sides of the ocean. 

One interesting novelty is found in 
the beautiful organ in the Temple 
Church, played by Thalben-Ball. Lit- 
tle stop-keys appear between the man- 
uals. It was new to me, and although 
[ don’t recommend it, it certainly is 
better than some extreme cases where 
I have seen, or tried to see, the reg- 
isters somewhere up under the music 
rack. 

The cathedral organists have been 
very gracious at Exeter, Salisbury, Ely 
and Canterbury, although at Ely great 
disappointment was experienced be- 
cause of curtailment of use of the gas- 
blown organ during the miners’ strike. 

Great things are expected of Liver- 
pool, Birmingham, York and_ other 
shrines to be visited before sailing. 
Am getting homesick, but it has 

been a great summer. Perhaps I may 
send you something more from the 
steamer, for I have talked more about 
organs than about organists, and there 

is yet much to cover. 
Cordially yours, 

WARREN D. ALLEN. 

Program is Miss Bertha E. Scott. 

Miss Bertha E. Scott, organist of the 
First Baptist Church of Anderson, 
Ind., arranged a program of unusual 
merit for the Christmas services at 
that church Dec. 19. Among her organ 
selections she included: “Shepherd’s 
Carol,” Chubb; “Chant Seraphique,” 
Frysinger; “March of the Magi,” Du- 
bois, and “Gesu Bambino,” Yon. 
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Dr. William C. Carl 

Instructor of many prominent 

Organists at the 

Guilmant Organ School 
17 East 11th Street, New York City 

Send for Catalog 

ESTABLISHED 1898 

GUTFLEISCH & SCHOPP 
ORGAN PIPES and SUPPLIES 

ALLIANCE, OHIO 
SSS SSS 

We have been in-business continuously for twenty-eight 
years, and our reputation with our customers is our best 
recommendation and advertisement. 

Organ builders who are not familiar with our work are 

respectfully requested to give us a trial order. 

EF. A. Bartholomay & Sons 
Designers and Builders of 

PIPE ORGANS 
Actions Installed for Ringing Tower Chime Bells 

ESTABLISHED 1900 

N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 

ZINC ORGAN PIPES 
UNVOICED 

INSIDE BASSES and FRONTS 
ANY STYLE 

PIPES THAT VOICE RIGHT INQUIRIES SOLICITED 

Frederick I. White, Reading, Mass. 

PARVIN TITUS, F.A.G.O. 
RECITAL ORGANIST 

Director of Organ Department 

Cincinnati Conservatory of Music, Cincinnati, Ohio 

WILLARD IRVING NEVINS 
Dedications RECITALS Festivals 

Address 

Guilmant Organ School, 17 East Eleventh Street, New York City 

EDWARD BENEDICT 
Unit Organ Instruction 

Room 220, Kimball Hall, Chicago, Ill. 
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Church Music and 

Its Shortcomings 

By DR. PETER C. LUTKIN, 
Dean of the School of Music, Northwestern 

University 

From The Diocese, Chicago organ of the 
Protestant Episcopal Church 

Music is supposed to be the hand- 
maid of religion and a special means 
of intensifying faith and devotion. His- 
tory certainly supports this conten- 
tion. Its use is primarily communal. 
It has the unique quality of focusing 
mass emotion into a definite and high- 
ly effective, unified channel of human 
expression. 
_In times of great stress we instinc- 

tively turn to our national songs and 
best-known hymns as a vent to our 
feelings. Nothing stirs us more deeply 
than great masses of people joining 
with heartfelt fervor in songs of praise 
or supplication. We all know the vital 
worth of music to Hussite, Lutheran, 
Calvinist and Wesleyan. Each leader 
of these outstanding religious move- 
ments, and more particularly Luther 
and Wesley, understood the value of 
good words and good music. 

The writer is disposed to think that 
the greater and more enduring success 
of the early reformers was due in a 
measure to a superior quality of verse 
and music. The Lutheran chorale 
tunes with their massive breadth and 
dignity remain to this day the finest 
type of congregational hymn-tune and > 
it is encouraging to note their increas- 
ing insertion in the newer and better 
hymn books. 

Granted that the primary function of 
church music is to lift the people in the 
pews to a higher and better realization 
of the truths and graces of the Chris- 
tian religion, it would seem excellent 
strategy to develop this well-tried pow- 
er and ascertain if it is possible to 
combat the listlessness and indifference 
of the a, rage pew occupant. It can be 
done, but it requires skilled and en- 
thusiastic leadership to obtain results. 

Shortly after the publication of the 
New Hymnal, the writer was a self- 
appointed missionary in an attempt to 
revive the fine art of good congrega- 
tional singing. He visited, on invita- 
tion, prominent churches in a dozen 
of the largest cities of the country, 
reaching from Boston to San Francis- 
co. For the most part real enthusiasm 
was evoked. In the space of three- 
quarters of an hour four or five new 
tunes were learned and sung with evi- 
dent appreciation and interest. The dry 
bones certainly were rattled. But one 
dose did not fix the habit. Such an 
initiative must be followed up intelli- 
gently and persistently. 

This brings us to the nub of the 
whole situation: the deplorable lack of 
properly trained people interested in 
the cause. The average professional 
church musician looks upon hymn 
singing as a bore. He considers hymn- 
tunes as but a scrap of music paper. 
The religious or emotional values are 
nothing to him. He is not interested 
in the spread of the faith or the con- 
victing of sin. He would scorn being 
classified as belonging to a lesser or- 
der of ministry. 

This attitude is all wrong, of course. 
But it will persist until there are train- 
ing schools for church musicians which 
stress religion above artistry. And the 
church itself should supply such train- 

ing. 
ft not infrequently happens that 

young men feel drawn both toward 
religion and music. Here is the raw 
material for the church musician and 
he should have ample opportunity sys- 
tematically to develop both inclina- 
tions. He would be far more than an 
organist and choirmaster. He would 
be a real assistant in developing the 

spiritual objectives of his church. 
The surest way of interesting people 

is to give them something stimulating 
to do. Singing is attractive to most 

people. We should have more vital 
singing in our services. A large con- 

gregation singing lustily will put to 

shame the finest choirs as far as soul- 

reaching and soul-stirring results are 

concerned. And why? Because it is 
direct self-expression. It is not retro- 
action, but direct action. You must stir 
people by their own music-making and 
the deed is done. 

The writer once put a Te Deum to- 
gether in which the congregation joins 
in the climactic portions set to music, 
taken from well-known hymn-tunes. 
These portions are printed on separate 
cards to be distributed among the 
pews. A short rehearsal soon instructs 
any congregation in its part. The idea 
back of the plan is to have the people 
take active part in this glorious hymn 
of praise instead of vicariously prais- 
ing Almighty God through the me- 
dium of the choir. But it must be con- 
fessed no one seems to take the slight- 
est interest in this attempt to make 
the Te Deum more vital to the wor- 
shipers. Choirmasters are the last to 
be interested; their business is to train 
the choir and not the congregation. 

Let it be said here that the writer 
has not the slightest intention to dep- 
recate the use or purpose of choirs. 
When properly functioning, a fine choir 
is a marvelous adjunct to the praise 
and worship of our Creator, but it 
should stimulate and not discourage 
congregational singing. The trouble 
with our church music is that it is 
turned wrong end to. Trained choirs 
have practically monopolized the situ- 
ation and have more and more taken 
the life out of congregational singing. 
The only hope is to train choirmasters 
to a fuller appreciation of their duties 
and privileges. 

WHITE HOUR. 

BY LOUISE MOREY BOWMAN. 

{A poem written on the carol recital 
given in Christ Church Cathedral, Mon- 
treal, Saturday, Dec. 19, 1925.] 
Tumultuous lights of trade and commerce 

flare 
And surging human atoms speed in quest 
Of gifts. Gifts? A long road from 

Bethehem 
This modern city where the dazzling 

lights 
Of colored signs sparkle and scintillate 
Above our swarming shoppers—yet their 

greed 
Seems, for this time, a little sanctified. 
The tawdry tinsel, the machine-made 

auds, 
Richly-spiced foods, bright fabrics that 

entice, 
Blend unimportant, insignificant, 
Amidst symbolic details that stand forth 
In windows set a-blazing for Christ-time. 
Green cedar and spruce transplanted; 

myriad stars, 
From tiny gilt ones in a scarlet box 
To those that flash with electricity. 
Holly wreaths—mistletoe—the city plays 
With the white birth of Christ, absorbed 

with quests 
In its own playful, garish, toy-shop way. 
Even wild “Babylons’” grow wise and 

kind 
For one small starry night, and men 

stretch hands 
Out to each other—faiths and mysteries 
To glorious honest doubts..... Carols 

begin 
In the Cathedral rising gray and calm 
Out of the turmoil in the city streets, 
We enter—candles and carols in ‘“Baby- 

lon’’! 

Here, crowded as it is to chancel rail, 
Silence broods lightly like a dove with 

wings 
Of silvery whiteness, and the great black 

wings 
Of Reason heavily droop before the door, 
Folded—so guarding this white mystic 

hour. 
Who enters now must bend those wings 

aside 
And let them fall behind him, dark and 

still 

Through the long aisles the slow proces- 
sion streams 

Like white tide flowing to the chancel 
rail— 

White surplices, blue-gray caught in their 
folds 

As if reflected from the gray stone walls. 
The stealthy shadows melt in candle-light 
Carried with steady rhythm through the 

aisles. 
The golden throbbing of the organ grows 
Like the unfolding of a great white rodse— 
Pulsating, beating rhythm everywhere. 
Now words like birds sweep softly 

through the air 
And over richly-blended chorus steals 
A snow-cool melody that soothes and 

heals— 
So honey-sweet—an elfin bell-note peals. 

La Marche Brothers, whose new 
Chicago factory on the northwest side 
is one of the busiest places in the city, 
placed an organ in Christ Episcopal 
Church at Gary, Ind., in December. 

Organ Compositions by 

R. G. HAILING, A.R.C.M. 
2 HENDERSON ROW, 

EDINBURGH, SCOTLAND 

1. Chanson de Joic, Novello & Co., 
London. 

2. Marche Royale, Novello & Co., 
London. 

*3. Cantilene, Novello & Co., London. 
*4. Covenanters March, Novello & 

Co., London. 
5. Cradle Song, Novello & Co., 

London. 
6. Two Short Preludes, Novello & 

Co., London. 
7. Meditation, H. W. Gray Co., New 

York. 
8. Triumphal March, H. W. Gray 

0., New York. 
9. Grand Choeur, H. W. Gray Co., 

New York. 
10. Summer Song, H. W. Gray Co., 

New York. 
*11. Call of Spring, White-Smith Co., 

Chicago. 
*12. Andante Religioso, (Sursum Cor- 

da.) A. Leduc & Cie, Paris. 

*Numbers 3, 4, 11, and 12 have been 
played before the King and Queen 
[Ae ee Parish Church, Scotland, 
925-6. 

Bell Phone Columbia 0299 

JACOB GERGER 
PIPE ORGAN BUILDER 

534 EDGELY STREET 
PHILADELPHIA, PA. 

WE DO EVERYTHING IN THE 
ORGAN LINE 

NEW_ORGANS, REBUILDING, RE- 
PAIRING and CLEANING 

Organs taken by yearly contract 
CHIMES AND HARPS 

HERBERT E. HYDE 
ST. LUKE’S CHURCH, EVANSTON, ILL. 

Supt. Civic Music Ass’n of Chicago 

Conductor, Chicago Ass’n of 

Commerce Glee Club 

Our 
Serbice 
We are competent to give you 

prompt and efficient service in 
every respect. 

Yearly maintenance contracts. 

All our work is scientifically 
correct and our desire to win 
your satisfaction is our con- 
stant incentive to be minutely 
thorough in all that we do for 
you. 

L.B. Morris Organ Company 

20 EAST JACKSON BLVD. 
CHICAGO, ILL. 

Telephone Harrison 3051 

P, BUTZEN& SONS 
Established 1908 

Pipe Organ Builders 

Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 

Blowers Installed 

All parts made to order 

2128 W. 13th St. Chicago 
Telephone Canal 4983 

EDWIN M. STECKEL 
ORGANIST—DIRECTOR 

Second Presbyterian Church 
Scottish Rite Temple 
CHARLOTTE, N. C. 

Director of Music, 
Public Schools, Gastonia, N. C. 

Christ Church 
LACROSSE, WIS. 

Willard L. Groom 
A.A.G.0. 

Two Choirs Providing Cor- 
rect Liturgical Music 

A 
MUSICAL COURIER 

26 West 86th St. NEW YORK 
Telephone Schuyler 4140 

George B. Kemp, Jr. 
ORGANIST 

812 Fine Arts Building 
CHICAGO 

CLARENCE DICKINSON 
CONCERT ORGANIST 

Organist and Director Brick Chureh, 
Temple Beth-El, Union Theo- 

logical Seminary. 

412 Fifth Ave., New York 

HUGO GOODWIN 
F. A. G. O. 

THE AUDITORIUM 

St. Paul, Minn. 

HENRY 

OvVERLEY 
Director St. Luke Choristers 

Organist St Luke’s Episcopal Church 

KALAMAZ00 MICH. 

NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 
Mr. William Neidlinger, F.A.G.O. 

RECITALS - MUSICALES - CONCERTS 
Address: 225 W. 99th St., New York City 

RUSSELL BROUGHTON 
us. Bac. A. A. G. O. 

Organist and Choir Director, Christ 
Church, Burlington, Ia. Organist Rialto 

Theater, Burlington. 

ee 

MUS. BAC., A. G. O. 

CONCERT ORGANIST AND TEACHER 

200 pupils holding positions in various pare, 
of the country. 

Candidates prepared for the A. G. O. Exams 

295 Huntington Ave., Boston 

Carleton H. Bullis 
AMA A a 

CLEVELAND 

Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 

In N. Y. on leave, 1926-7 

RALPH H. BRIGHAM 
America’s Concert Organist 

—At the Strand, where his work gained 
for the Theatre Organist a higher stan- 
dard than ever before, he played with 
the finish of the artist he is.—American 
Organist (New York City). 
ORGANIST at the ORPHEUM THEATRE 

Rockford, IIL. 

CHAS. A. SHELDON, JR. 
City Organist—Atlanta, Ga. 

Organist Choirmaster 
First Presbyterian Church 

Jewish Temple 

GEORGE H. FAIRCLOUGH 
F. A. G. 0. 

St. John’s Episcopal Churcb 
University of Minnesota 

ST. PAUL, MINN. 

J. LEWISBROWNE 
ORGAN—COM POSITION 

122 South Desplaines St., CHICAGO 
Telephone Monroe 5550 
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Southern 
California News 

By ROLAND DIGGLE, Mus. D. 
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Los Angeles, Cal., Dec. 15.—The 
monthly meeting of the A. G. O. was 
held Dec. 6, dinner being served at the 
Cedar Inn. Later in the evening a 
public recital was given at the First 
Presbyterian Church, the four-manual 
Austin being heard to advantage. Miss 
Luella Chase played the Prelude (First 
Symphony), Vierne; Fantasy (Twelfth 
Sonata), Rheinberger, and numbers 
by Callaerts and Gigout. William 
Killgrove played numbers by Stebbins, 
Stoughton and Wachs and Miss Anna 

Blanche Foster of Redlands gave a fine 
performance of the first movement of 
the Guilmant No. 1 Sonata and num- 
bers by Barratt and Saint-Saens. The 
whole program was above the ordinary 
and it was discouraging that the at- 
tendance was so small. It looks more 
and more as though the Los Angeles 

public did not want organ recitals. 

An interesting visitor during the 
month was Harry Barlow of Van- 
couver. Mr. Barlow has lived there 
about twenty-five years, during which 
time he has served only two churches. 
He is at present at the Presbyterian 
Church, where he has a large Casavant 
organ. During the last six months he 
has been taking an extended holiday in 
San Francisco, but came down to Los 
Angeles for a few days to see a real 
city. I found him a charming com- 
panion. He complimented me on a 
piece I had written “jolly good,” he 
said. He did not mention the title of 
the piece and somehow I gathered that 
at the most he had looked only at the 
first page. Still I was grateful. One is. 

Arthur Bienbar has been appointed 
organist and choirmaster at the Church 
of the Precious Blood — new 

hurch is one of the most attractive in 

the city and the Kimball organ, while 

small, is very effective. Mr. Bienbar 
plans to have a large chorus and with 
his experience we shall expect to hear 
great things. 

William J. Kraft is playing the large 
Moller organ in the Thirteenth Church 
of Christ, Scientist, at Hollywood. Mr. 
Kraft is also kept busy at the Univer- 
sity of California, Southern Branch, 
where he is one of the professors. 

Arnold Dann, the e brilliant Pasadena 
org: anist, has been giving a number of 

reciials during the month a..d is plan- 
ning one at his own church, the First 
Methodist, in the near future. Since 
his arrival here about two vears ago 
Mr. Dann has made a big name for 

himself and his recitals are awaited by 
the discriminating organist with keen 
interest. 

Dudley Warner Fitch of St. Paul’s 
Cathedral gave a fine program with his 
cathedral quartet a few weeks ago. 
Mr. Fitch played piano sclos and the 
quartet sang a number written by him 
for the occasion that made a big hit. 

Gives “Musical Nature” ” Program. 
An interesting “musical nature pro- 

gram” was presented Sunday after- 
noon, Noy. 21, at the Warburton Ave- 
nue Baptist Church, Yonkers, N. 
where Harrison E. Wood is organist 
and director. The program, entitled 
“A Sermon, in Music, from Nature,” 
was carried out by Mr. Wood and his 
quartet with great success. The list of 
music follows: Organ, “A Sea Song, ¥ 
MacDowell; Dawn—"At Dawn,” from 
Rural Sketches, Gordon B. Nevin; 
quartet, “Lord of the Harvest,” Miller; 
The Earth—tenor solo, “The Earth Is 
the Lord's,” Lynes; The Heavens— 
quartet, “The Sky so Blue,” Nagler; 
The Trees—contralto solo, “Trees,” 
Rasbach; A  Garden—‘“My Master 
Hath a Garden,” Crimp: The Woods 
—hbaritone solo, “Ballad of the Trees 
and the Master,” Chadwick; The 
Springs—quartet, “He Sendeth the 
Springs into the Valleys,’’ Wareing; 
The Flowers—soprano solo, “O 
Lovely Flowers,” Maunder; offertory, 

“Thanksgiving,” from Pastoral Suite, 
Demarest; The Wind—quartet, “Fierce 

Raged the Tempest,” Candlyn; The 
Nicht—“In Moonlight,” Kinder; A 

Hymn of Praise—quartet, “While the 
Earth Remaineth,” Maunder; A Medi- 
tation—quartet, “Jesus, Do Roses 
Grow So Red?” Webbe. 

School Survey on Music. 
The National Bureau for the Ad- 

vancement of Music has published the 
results of a survey of music study 
among the school children of Spring- 
field, Mo., which shows that the piano 
is by far the most popular instrument 
among children who are taking music 
lessons, and that the average grade in 
school studies is 3 per cent higher 
among music students than among 
non-students. The Springfield survey 
revealed among other significant facts 
that 90 per cent of the honor students 
in the high school had studied piano, 
voice or some instrument of the orches- 
tra or band at least six months. In 
contrast to this condition it was found 
that of the 3,500 inmates of the state 
penitentiary fewer than 1 per cent had 
had the advantage of musical training. 
The bureau in its comment on _ the 
tabulation brings out the fact that 
Springfield is a typical city of its size 
and that there is no reason to believe 
that a similar survey would yield mate- 
rially different results in any other 
city. 

Organ 

Blower. 

exceptional quietness. 

immediate shipment. 

The Less Electric 

is a Three Bearing Machine 

It is the most Scientifically Constructed Organ 

The motor does not carry the weight of the 
fans. Bearing trouble is unknown. 
reduced to a minimum. The Zephyr operates with 

It is the Ideal Blower for Hard Service. 

Built in all sizes from % to 10 H. P. 

A. C. 60 cycle, 1 phase outfits kept in stock for 

Discount to the trade on application. 

The Zephyr Electric Organ Blower Co. 
Orrville, Ohio 

Blower 

Vibration is 
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The Organ 
Dr. John McE. Ward > 

Selected 
For His Church 

. JOHN McE. WARD, of St. Mark’s Lutheran Church, 
D‘ Philadelphia, Penn., an organist of renown and a re- 

spected authority on organ building, required an entire 
year to select from among the leading builders the one who 
was to build his church’s organ. 

It is a mark of valued distinction that the honor fell to 
the Hall Organ Company. 

Although the completed organ, a $25,000 four-manual in- 
strument, is full of individualizing characteristics, perhaps the 
most interesting is a floating string organ playable on any 
manual as a group, or individually. 

in a beautiful room that is suddenly flooded with brilliant 
sunshine. It gilds the lovely serenity of church music until 
the whole becomes a thing of surpassingly thrilling beauty. 

But the organ throughout is a splendid tribute to the 
The beauty of the individual stops and of the full 

Throughout America there are 
Let us send you the 

builder. 
organ cannot be surpassed. 
other Hall Organs equally impressive. 
address of one near you. 

The Hall Organ Company, West Haven, Conn. 

ORGANS 
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To hear it suddenly, while the organ is playing, is like being 

as) CDNAS COM IDKCA WAS CAWDKCAWAS CAWAD CAWLD K 

ORGAN SUPPLY CORP. 
540-550 East 2nd Street 

ERIE, PA. 

MANUFACTURES 
ACTIONS PIPES SWELL ENGINES 
TREMOLOS WOOD PARTS SUPPLIES, ETC. 

CONSOLES 
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ANDREW BAIRD, A.A.G.O. 
Organist for Mrs. E. H. Harriman at Arden House 

RECITALS 
Kings Court, Poughkeepsie, N. Y. 

VINCENT H. PERCY 
RECITALS and LESSONS 

Euclid Ave. at East 96th St. - CLEVELAND 

WILHELM MIDDELSCHULTE 
1705 Ridge Avenue, Evanston, III. 

Telephone University 298 

Chicago Studio: Hull House 
Tuesdays and Fridays 

ALBERT RIEMENSCHNEIDER 
CONCERT Director of Music le tg em College, Berea, Ohio 
ORGANIST Organist and Music, Calvary Presbyterian Church, 
ORGAN eet oan 

INSTRUCTION Address 10001 Edgewater Drive Cleveland, Ohio 

CHARLES GALLOWAY 
Organist-Director ape COOLER OL CTT OCCT ETT TTT ashington Univ 
Ovganist and Choir Director .......cccccccccccces « Peters ple 
Conductor Apollo Clu ~ Siar eenadevateenvavteuccees a. 3. Mo , «, Club 

Organ Recitals 

4171 Magnolia Avenue 

Instruction 

Saint Louis, Missouri 

CLAUDE B. BALL 
Instructor of Unit Orchestral Organ Playing and Motion Picture Playing 

HAS PLACED 519TH PUPIL IN THEATER WORK 
Fifteen Organs Available for Practice Purposes 

931 KIMBALL BUILDING CHICAGO, ILLINOIS 
Phone: Graceland 4815 

FRANK WRIGHT 
Mus. Bac. A. G. O. 

Candidates prepared for A. G. O. or University examinations by correspond- 
ence. Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

JOHN DOANE 
The couch of the Incarnation, New York City 

CHARLES R. CRONHAM 
RECITALS MUNICIPAL ORGANIST 

Room T, City Hall PORTLAND, ME. 

ORGAN INSTRUCT 
25 EAST 35th STREET 

RECITALS 
NEW YORK CITY 

A. LESLIE JACOBS 
ORGANIST and DIRECTOR 

of MUSIC 

Wesley M. E. Church, Worcester, Mass. 

HUGH McAMIS 
F.A.G.0. 

MUNICIPAL ORGANIST 

The Auditorium, San Antonio, Texas 

Albert O. Anderson 
F. A. G. 0. 

58 Washington Mews 

New York City 
Phone, Spring 3433 

Palmer Christian 
ORGANIST 

University School of Music 
ANN ARBOR, MICH. 

Marshall Bidwell 
A. A.G. 0. 

CONCERT ORGANIST 
Coe College, Cedar Rapids, Iowa 

JAMES ROBERT 

GILLETTE 
CARLETON COLLEGE 
NORTHFIELD, MINN. 

RAYMOND ALLYN SMITH 
ORGANIST 

Congregational Church 
Winnetka, IIL 

ae 

Wn. Ripley Dorr 
WILSHIRE PRESBYTERIAN CHURCH 

LOS ANGELES 

Representing the Hall Organ Company 

Ernest Prang Stamm 
CONCERT ORGANIST — INSTRUCTION 

Second Presbyterian Church 

B’nai El Temple 

Music Supervisor Beaumont High School 
ST. LOUIS, MO. 

GEORGE H. CLARK 
Organist and Choirmaster 
Grace Episcopal Church 

Oak Park, Illinois 

ARTHUR GUTOW 
Solo Organist 
Balaban & Katz 

Michigan Theatre, Detroit 

tation of Songs and Ensemble 
(Studio) 175 Dartmouth St. 

(Trinity Court) Boston, Mass. 

RECITALS—INSTRUCTION 

HARRIS, 3: SHAW || JAMES E. SCHEIRER 
Piano, ia Coaching i in Interpre- ORGANIST 

Southern Representative 

Estey Organ Co. 

ATLANTA, GA. 

Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 

Church of the Redeemer Morristown, N. J. 

Director of Music 
Morristown Preparatory School for Boys 

J. Warren Andrews 
Ten-Lesson Course in Organ 

Recitals, Etc. 

4 West Seventy-Sixth Street, New York City 

SIBLEY G.PEASE 
ORGANIST—COMPOSER 

B. P. O. Elks No. 99 
Mnegr. Organ Division, 

FITZGERALD MUSIC CO. 
Res. No. 322 South Milton Avenue 

Los Angeles, Calif. 

FREDERICK JOHNSON 
F.A.G. 0. 

CONCERT ORGANIST 

Bradford Mass. 

WALTER PECK STANLEY 
Organist and — Master 

Teacher NOR Associate 
Piano REFORMED CHURCH uaa 
Organ Newark, N. G. O. 

Accompanist nik “a 
157 West 657th Street Circle 1900 
Recitals New York City 

WALTER WILD, F.R.C.0. 
Clinton Avenue 

Congregational Church 

BROOKLYN, N. Y. 

ZEUCH 
BOSTON 

HAROLD F. 

RIVENBURGH 
Organist and Choirmaster 

CHRIST CHURCH, HUDSON, N. Y. 

ELSIE MAC GREGOR 
RECITALS and DEDICATIONS 

Organist, Memorial Presbyterian Church 
INDIANAPOLIS, INDIANA 

Addrese—6 West 26th Street 

Dr. RAY HASTINGS 
Concert Organist 

Philharmonic Auditorium 

LOS ANGELES, CAL. 

EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 

CONCERT ORGANIST 
1316 Euclid Street, N. W. 

Washington, D. C. 

CHARLES E. CLEMENS 
Mus. Doc. 

Professor of Music and Organist 
Western Reserve University 

Organist Church of the Covenant 

RECITALS and INSTRUCTIONS 

4617 Prospect Ave., Cleveland, Ohio 

J. W. MATHER 
CONCERT ORGANIST 

Lewis and Clark, High School, Spokane, Wash. 

EDWIN LYLES 
TAYLOR 

F. a G. O. 

Organist and Music Director 
Tivoli Theatre 

Chattanooga, Tenn. 

sexry” DAY rvc’s: 
ROCHESTER, N. Y. 

KATE ELIZABETH FOX, F.A.G.O. 
Organ Recitals 

Organist and Choir Director 

FIRST PRESBYTERIAN CHURCH 
Watertown, N. Y. 

JOHN MURIE 
THEATRE ORGANIST 

Hoosier Theatre Whiting, Indiana 

CHARLES F. HANSEN 
Organist Second Presbyterian Church 

Indianapolis, Ind. 

RECITALS A SPECIALTY 

ROSSETTER COLE 
Composition and Theory. Prepares for 

Examinations in American Guild of 
Organists. 

719 Fine Arts Building, Chicago 

PERCY SHAUL ALT 
strucoen 

Theoretical Babjeots, “guild Bxraminauens 

PASADENA, CALIFORNIA 
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News. From St. Louis 

By DR. PERCY B. EVERSDEN 
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St. Louis, Mo., Dec. 21.—It is grati- 
fying to be able to report that the or- 
ganists of St. Louis are apparently 
awakening to a realization of the fact 
that, if a greater public interest in the 

organ is to be aroused, they must do 
something themselves to create and 
foster that interest. When your cor- 
respondent wrote his first copy for The 
Diapason it was with difficulty that he 
obtained more than two or three 
monthly programs from the same num- 
ber of organists. Visiting artists were 
seldom heard here and the majority of 
our local organists were content, ap- 
parently, in the rendition of their 
weekly church programs. Possibly 
this gave cause for the question asked 
in Philadelphia last summer: “Have 
you any organs in St. Louis?” Wheth- 
er due to the coming to St. Louis of 
the 1927 convention of the N. A. O.; 
whether it be traced to the activity of 
the local chapter of the A. G. O. in 
urging its members to give public re- 
citals, or to the St. Louis chapter N. 
A. O. in providing an ‘attractive pro- 
gram of recitals for the season 1926- 
1927, or possibly to all of these con- 
tributory causes and others, it is a 
fact which we chronicle with great sat- 
isfaction that more public recitals are 
being given at the present writing than 
the writer has opportunity to attend. 
On the Sunday preceding Christmas 
not fewer than five organ recitals were 
scheduled in churches and one in a 
theater. Verily “tempora mutantur.” 

Walter Wismar, dean of the Mis- 
souri chapter, A. G. O., is setting a 
splendid example to his colleagues. On 
the morning of Dec. 15 he gave an in- 
teresting lecture on the organ to the 
members of the Morning Etude, which 

was well attended, and on the after- 
noon of Dec. 19 he played a varied 
program of compositions by Bach, 
Malling, Pfitzner and Guilmant in a 

Christmas concert at Holy Cross Lu- 
theran Church, where he was ably as- 
sisted by his choir, which sang most 
acceptably several Bach chorales. At 
this same church on Dec. 2 Edward 
Rechlin was heard in a program of 
organ music by Bach, Bruhns, Boehm 
and Leyden. 

Edgar L. McFadden, a former dean 
of the A. G. O., is giving a course of 
lecture organ recitals on Sunday eve- 

nings at Centenary Methodist Church, 

and on Dec. 19 with his choir of sev- 
enty voices he presented “The Story 
of Christmas,” by H. Alexander 
Matthews. 

Charles Galloway on Dec. 19 gave 
the third of his monthly recitals, a part 
of the extension course of Washing- 
ton University, in the Graham Memo- 
rial Chapel, showing in a splendid selec- 
tion of numbers by Bach, Saint-Saens, 
Dupre, Faulkes and Mauro-Cottone 
the possibilities of a well-proportioned 
two-manual organ. He was assisted 
by the members of St. Peter's Epis- 

copal Church choir in three numbers 
by Gevaert, Forsyth and Dickinson. 

With Arthur Davis, organist of 
Christ Church Cathedral, directing the 
music, a medieval pageant reviving a 
European cathedral custom centuries 
old attracted a large congregation at 
the cathedral on the afternoon of the 
Sunday before Christmas. The only 
regret expressed was that the new 
Skinner organ being built for this his- 
toric church was not available. 

O. Wade Fallert is playing his sec- 
ond series of Sunday afternoon popular 
programs at the Scottish Rite Cathe- 
dral. These recitals are open to the 
public without admission charge. 

William John Hall, organist at Tem- 
ple Israel, is offering a variety of - .w 
compositions at his weekly Friday eve- 
ning recitals, and has given some very 
interesting programs during the past 
month. 

Ernest Kroeger, one of the most eru- 
dite musician organists of our city, as- 
sumed the conductor’s stand at a sym- 
phony “pop” last month, directing the 
orchestra in his “Lalla Rookh” Suite. 
It is pleasing to report that this tal- 
ented composer has promised in the 
near future to write additional compo- 
sitions for the organ. 

Other recitals of which programs 
reached us were given by Florence 
Levering Wegener at Cote Brilliante 
Presbyterian Church, Walter Ejichin- 
ger at the Jackson Street M. E., Theo- 
dore Diebels at the cathedral, Ernest 
Prang Stamm at Second Presbyterian, 
Mrs. Frank Neal, Central Presbyterian; 
Erwin Brandon, Salem M. E.; Dr. F. P. 
Leigh, Third Baptist, and Vernor Hen- 
shie at Pilgrim Congregational. 

Stuart Barrie, organist at the Ambas- 
sador Theater, has fallen into line and 
is demonstrating the possibilities of 
his instrument in the rendition of pop- 
ular arrangements. 

Last month Raymond Rapp, A. A. 
G. O., organist at First Church of Di- 
vine Science, gave his 130th weekly 
recital with numbers by H. Brooks 
Day, Stainer, Faulkes, Bartlett and 
others. 

Louis Vierne has been engaged by 
the St. Louis chapter, N. A. O., for a 
recital in April and other dates are 
being arranged with Firmin Swinnen, 
Lucile Carpenter, Arthur Davis and 
William A. Goldsworthy. 

Now that we have chronicled a grat- 
ifying increase in the number of re- 
citals being given in this neck of the 
woods, may we express the hope that 
it may be our pleasure next month to 
report a larger number of organists 
attending these concerts. The player 
appreciates a full house; he is better 
pleased when his colleagues are pres- 
ent in force. Their presence will stim- 
ulate effort and bring about better pro- 
grams and better playing; and as a 
teacher has expressed it, “one of two 
things you may always learn from any 
recital—how to do it, or how not to 
do it.” 

ROLLO MAITLAND 
F. A. G. O. 

Concert Organist 
“Mr. Maitland has become recognized as one of 
the really great organists this country has pro- 
duced ... It was a recital of great charm, 
made possible through the great skill of the 
player, and his own genial personality.” 

Willard M. Clark, in the Springfield (Mass.) 
Union, November 24th, 1926. 

Address, 2129 CHESTNUT STREET 
PHILADELPHIA, PA. 

DWARD RECHLIN 
RECITALS 
of True Organ Music 

Spring Tour Now Booking (40 Recitals) 

Address: Rechlin Recital Tours 

1188 Park Avenue 
NEW YORK CITry 

Lewis & Hitchcock 
Factory and Offices 228-30-32 K St. S. W, 

WASHINGTON, D. C. 

Organ Architects and Builders 
Churches—Auditoriums—Residences 

Yearly care of organs. Cleaning, Tone Regulating 

and Tuning. {[ Blowers furnished and installed. 

Phone Main 6368 

George E. 
takes pleasure in announcing 

continue under the name of 

they will occupy their new 

prompt attention. 

doing business under that name for the past eight years will 

[a Marche Brothers 
Also, growing business has compelled larger quarters and 

Avenue, Chicago, after May 1. 

Inquiries for new organs are solicited, and all correspond- 
ence relating to re-building and repair work will receive 

La Marche 

that the firm which has been 

building at 6525-31 Olmsted 

ALIFORNIA 
Wood Pipes 

8000 sq. ft. devoted to wood pipes alone. 
Artistic voicing. Immediate delivery. Write 
for our special introductory offer on 8 ft. 
Tibia, and price list. 

OLIVER ORGAN CO. 
BERKELEY, CALIF. 

oe 
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In Memory of 

S. J. Pitts 

Aho Died At 

Omaha, Nebraska 

December 12, 1926 

BHillgreen, Lane & Company 
Alliance, Ohio 

KINETIC 

Unexcelled in Performance 

Unsurpassed in Efficiency 

More Than 25,000 in Use 

Union and Stewart Avenues 

LANSDOWNE, PA. 

4] Park Row, New York City 

Unequalled for Quiet Operation 

Kinetic Exngineering Company 
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Percussions 
‘For perfect tone quality 

YM The Kohler-Liebich Co..Inc. 
| | ars 
RRS TREE 
OZ non NAG 

GSTS 
Y 

There are no other me- 
diums producing the Per- 
fect Tonal Quality ob- 

tained from the 

LIBERTY STYLE “0” P44) 
GRADUATED 

CATHEDRAL CHIMES 
Graduating in length, 
diameter and thickness of 
wall 

LIBERTY STYLE “O” 
GRADUATED 

CATHEDRAL CHIMES 

are of the true bell qual- 
ity tone which assures per- 
fect satisfaction through- 
out the complete register. 

SPECIFY 
LIBERTY STYLE “O” 

GRADUATED 
CATHEDRAL CHIMES 

the Acme of Perfect 
Tonal Quality. 

Catalogue “‘P’”’ mailed 

free on request. 

Sole Manufacturers 

CHICAGO |. 
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(lectrite “al 

LUCKY GIRL—who has a Woodstock Electrite! No five o'clock panic— 

no unfinished business-—no tired wrists and aching back. Her fingers merely 

guide the keys—electricity does the work—and does it well... The Wood- 

stock Electrite is a fine standard typewriter in modern form—an improvement 

that means the end of fatigue and the four o'clock lull in production—the 

beginning of a new era in ease of operation, increased output and uniform 

excellence of work. Booklet on request. 

Woodstock Typewriter Company 
Factory and General Office 

Woodstock, Illinois 
inches in Principal Cities—Agents all over the World 

WOODSTOCK 

(lectrite 7 

¢) 

} l 

Eighth Year in Lincoln 

C. F. Dunn Organ Company 
MAINTENANCE—REBUILD 

We serve regularly, customers having the 

following makes of organs: 

Austin Lorenz 

Barckhoff Lyon & Healy 

Bennett Moline 

Burlington Moller 

stey Pfeffer 

Reuter 

Roosevelt 

* Felgemaker 

Gieseke 

Gratian Skinner 

Hall Treu 

Vogelpohl 

Hillgreen-Lane Walcker 

Hook & Hastings Wangerin-Weickhardt 

Wicks 

\Wirsching 

Wurlitzer 

Hinners 

Hutchings 

Kilgen 

Kimball 

513 Richards Block 

Nebraska Lincoln 

MR. ALBERT F. BROWN 
at the console of 

The “‘BRILLIANT’’ GENEVA ORGAN 
Broadcast Thru Radio Station W J JD, Mooseheart, Ill. 

The phenomenal success of my organ recitals is con- 
veyed to me by the hundreds of testimonial letters received 
daily from all parts of the United States and Canada. 

I want you to know that I attribute no small measure 
of that success to the excellent construction and depend- 
able detail incorporated in the manufacture of your 
»strument. 

[Signed] ALBERT F. BROWN 

———-9—__—— 

GENEVA ORGANS For Church Theatre’ Residence 
Musical Elegance and Mechanical Perfection 

GENEVA ORGAN COMPANY 
GENEVA, ILLINOIS 

.Gotttried & Co. 
ERIE, PENNA. 

ORDER YOUR 

Organ Pipes 
Keys-- Actions 

Wires 
and everything else that is 
needed for a complete Organ 

from the Largest Supply 
and Export House in the 

United States. 

Our Pipes Are the 
Standard of the World 

- 
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BARTON ORGAN SCHOOL 

. |NEW YEAR |© oo 
) Barton Theatre Organs. We +~— 

place competent Theatre organists 

on good paying positions. The Bar- 

ton Organ School is maintained to 
develop Theatre organists for Bar- 

ton Organ positions. 

r A mark in the progress of time is again 
upon us. 

Indeed gratifying is the realization that 
the year just closed has been the biggest in 
point of production and volume of business 
that we have experienced in our history. 

Instruction and practice on Barton 
Organs—Mr. Al. Melgard—nation- 
ally known Theatre organist, in 
charge of Barton Organ School and 

placing organists. 
Mr. Al. Melgard The future promises to exceed the past, 

judging from the number of orders already Theatre Organists Big Salaries — Choice 
on hand for 1927 delivery. Pianists ee 

A aitin or ou — 

; Church Organists yo i 

The merits of the product and the integ- 
| 

P ‘ 
, rity of the concern are the prime motives in Enroll Now Write, Phone 

} this most gratifying situation. or come in now 

\ a May we extend our hearty thanks to B A R = O N 

patrons and friends for the generous sup- _— ORGAN SCHOOL om 

port accorded us and our best wishes 314 Mallers Bldg. “ Golden Voiced 
go out to all for a Happy and Prosper- style, ‘Theatre Madison and Wabash fso8 

> NT y organ playing WLS—Chicag 

Ous New Y ear. now demanded. CHICAGO, ILL. 

I 

Wicks Pipe Organ Co. 
Highland, Illinois 

Monuments to Orgoblo Excellence 1) E N N | S () N 

ORGAN PIPE CoO. 
Successors to 

Samuel Pierce Organ Pipe Co. 

AMULET 

Flue and Reed 

The following are a ‘deal of the recent outstanding 

“additions to the long list of notable Orgoblo in ORGAN STOPS 
stallations: 

: 

Paramount Theatre, New York City - - - 50 HP 

Sesquicentennial Auditorium, Philadelphia, Pa. - 40 HP 

Roxy Theatre, New York City - 40 HP Metal or Wood 

Church of the Blessed Sacrament, New York city 25 HP 

Canal Street Theatre, New Orleans, La. - 25 HP Voiced for Churches, Schools, 

Trinity Church, Boston, Mass. - - - : 15 HP 
Residences, Theatres 

The same painstaking construction of all machines, from 

the smallest fractional horsepower outfit to the mammoth 

multi-pressure blower, explains why the Orgoblo maintains 

its supremacy over all others. 

MMU 

WILLIAM S. DENNISON, Treas. and Manager 

THE SPENCER TURBINE COMPANY READING, MASS. 
Organ Power Dept. 

HARTFORD CONNECTICUT 

Chicago Office: 53 W. Jackson Boulevard 1847 
/ 926 
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DELL Onenis 
WELL KNOWN 

Qualified organists of experience all over this 
country and many churches of all creeds and de- 
nominations know and commend the Odell Organ 
as a quality product. 

BACKED BY A CONCERN OF REPUTE 

The Odells have been recognized for over 67 
years as authorities on organ construction and as 
jealous guardians of an enviable reputation for high 
class work. 

PROTECTION AGAINST LOSS 

The Odell Organ is produced by a concern with 
ample means that has for 67 years proved itselt 
fully responsible for all its contentions and always 
living up to its obligations of every sort. 

—O—O- 

Correspondence is invited 

o—50 

J. H. & C. S. Odell 8 Co. 
407-409 West 42nd Street 

New York City 
Established 1859 

— 

Lynnwood Farnam 
OPENED THE NEW 

WANGERIN ORGAN 
IN 

Immanuel Presbyterian Church 
Milwaukee, Wis 

He writes: 

Wangerin Organ Company, 
Milwaukee, Wis. 

Dear Sirs: It was an interesting and enjoyable experi- 

ence to give the opening recital on your organ in Immanuel 

Presbyterian Church, Milwaukee. 

My chief impression is that the instrument excels in 
a multitude of intimate tonal gradations due to the liberal 
supply of soft flute, string and reed registers, particularly 
strings, and the very comprehensive and diversified system 
of swell boxes, producing a charming maze of delicate 
color rarely found. 

I found the key action crisp and responsive, and among 
other special points I mlight mention the useful release 
pistons and the liberal supply of manual to pedal octave 
couplers. 

My compliments to you on your success in achieving 
so much that is beautiful. 

Very truly yours, 

October 29, 1926 LYNNWOOD FARNAM. 

110-124 BURRELL STREET 
MILWAUKEE,WISCONSIN,U.S.A. 

We are thankful for the many good things that 
have come to us during the year 1926, and ap- 
preciate the confidence placed in us as shown by 
the generous number of contracts awarded to us. 

We hope the readers of THE DIAPASON will all 
have a most Happy and Prosperous New Year. 

Main Office & Works 

HOOK & HASTINGS COMPANY 
Kendal Green, Mass. 




