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MAGNIFICENT FESTIVAL 
MARKS WEEK OF MUSIC 

GREAT FEAST IN NEW YORK 

Courboin, Farnam, Noble and Others 

Play at Wanamaker Auditorium— 

N. A. O., Guild and Theater 

Organists Co-operate. 

Music week was fittingly celebrated 
at the Wanamaker Auditorium of New 
York City with a festival of organ and 
choral music which rose to great 
heights of magnificence. The festival 
was arranged by the Wanamaker con- 
cert management, with the co-opera- 
tion of the National Association of Or- 
ganists, the American Guild of Or- 
ganists and the Society of Theater 
Organists. 

Charles M. Courboin began with an 
organ recital on Monday, May 3. The 
Mendelssohn Sixth Sonata with its 
glorious chorale and variations made 
a most impressive opening number, 
and Mr. Courboin played it in his 
best style. There were two American 
numbers, Grasse’s Serenade and Rus- 
sell’s “Up the Saguenay,” on the pro- 
gram and both were warmly ap- 
plauded. In the allegro from the Sixth 
Symphony of Widor Mr. Courboin 
demonstrated his virtuosity and won 
an ovation. He added as an encore 
the C minor Prelude and Fugue of 
Bach, played upon the piano operated 
from the organ console. Other num- 
bers on the program were from Nar- 
dini, Bach, Saint-Saens and Rameau. 

Tuesday afternoon brought a pro- 
gram of Bach’s music under the direc- 
tion of Philip Gordon of Newark. J. 
Thurston Noe took the place of Dr. 
Russell and opened the program with 
the Bach Prelude in C minor, well 
played. The string ensemble made up 
of boys and girls hci the South Side 
high school orchestra of Newark, un- 
der Mr. Gordon’s direction, showed 
that it had been unusually well-trained 
in its playing of the introduction to 
the cantata “God’s Time Is the Best” 
and in three numbers from the Suite 
in B minor. An effective tenor solo, 
“Rejoice, O My Spirit,’ by Bruce 
Campbell, “The Coffee Cantata” and 
a two-piano arrangement of the Fan- 
tasia and Fugue in A minor made up 
the remainder of this well-balanced and 
interesting program. 
Wednesday was theater day. Miss 

Vera Kitchener of Loew’s Metropolitan 
of Brooklyn was the organist of the 
afternoon. She began the program 
with the Concert Overture in C minor 
of Alfred Hollins. This was played 
clearly and sympathetically. In the 
absence of the late president of the 
Society of Theater Organists, John 
Priest, Dr. Russell gave a short talk 
outlining the aims of the society. “The 
Blackbird” was the motion picture of 
the day and for this Miss Kitchener 
used a musical score by Ernst Luz. 
She again demonstrated her ability to 
provide a suitable musical background 
for the picture at hand. 
Thursday brought a program of or- 

gan and choral music. Richard Keys 
Biggs played three groups of organ 
numbers and the Morning Choral So- 
ciety of Brooklyn, under the direction 
of Herbert S. Sammond, sang four 
groups ofchoral numbers, many of which 
contained incidental solos by members 
of the club. Mr. Biggs played numbers 
by Liszt, Franck, Boex, Bach and 
Biggs, all from memory, and gave an 
especially dramatic performance of the 
Liszt Prelude and Fugue on B-A-C-H. 
The singing under Mr. Sammond’s 
direction was a delight. This Morning 
Choral Society is continually adding 
new successes to its long list of 
achievements. 
Lynnwood Farnam, assisted by Win- 

ifred Young Cornish, pianist, attracted 
an enthusiastic audience for the sl 
gram of Friday afternoon. Mr. Far- 
nam opened with organ numbers by 
Widor, De Lamarter, Jongen and Dz- 
pre, and then there were piano solos 
by Mrs. Cornish. Mrs. Cornish and 

ALBERT RIEMENSCHNEIDER. 

Mr. Farnam later joined in a two-piano 
arrangement by Mr. Farnam of a Con- 
certo in A — for four _pianofortes 
and strings by Vivaldi. Both artists 
co-operated in a highly polished per- 
formance of the work in the true clas- 
sic style. Mr. Farnam closed with 
three organ solos, including a manu- 
script Divertissement of H. L. Baum- 
gartner and, as usual, showed his mas- 
tery over detail of technique and in- 
terpretation. 

The former president of the N. A. 
T. Tertius Noble, assisted by the 

choir and soloists of his church, St. 
Thomas’ Episcopal, gave a program 
of his own compositions Saturday 
afternoon. There were many of his 
better-known anthems and several less 
known choral numbers on this pro- 
gram. Mr. Noble played his Toccata 
and Fugue in F minor, “Elizabethan 
Idyll,” “Prelude Solonelle,” and Cho- 
rale Prelude on the Tune “Melcombe.” 
All of these were warmly received, as 
was the singing of the choir and so- 
loists. In their singing there was good 
attack and the tonal quality was al- 
ways good. This program of splendid 
compositions by Mr. Noble proved a 
fitting climax to a week of artistic suc- 
cesses. 

Dr. Alexander Russell of the Wana- 
maker concert management deserves 
great credit for this remarkable week 
of music. 

Campaign in North Dakota. 
The State Teachers’ College of 

North Dakota in Minot is to have an 
organ for its new auditorium and a 
committee in charge of the organ fund 
has begun a campaign for the purpose 
of carrying the plan to fruition. Citi- 
zens of Minot are to contribute the 
major part of the cost of the instru- 
ment. It is planned to have the organ 
installed late in the year. It is in- 
tended by means of the organ to make 
Minot the musical center of the North- 
west, the committee sets forth. The 
state has built the new college audi- 
torium at a cost of $100,000. 

DEATH TAKES JOHN PRIEST 

Noted Theater Organist Stricken Sud- 
denly in New York. 

John D. M. Priest, organist of the 
Colony Theater in New York and one 
of the most talented and prominent 
theater organists in the United States, 
died in New York early on May 10 
after a brief illness. Mr. Priest was 
organist of the Colony Theater, hold- 
ing one of the most coveted positions 
in the metropolis, and was known to 
readers of The Diapason also through 
his interesting and valuable monthly 
articles on subjects connected with 
moving-picture playing. 

The funeral was held at the Church 
of St. Mary the Virgin in New York 
May 12. A large gathering of organ- 
ists was present, including many mem- 
bers of the Society of Theater Or- 
ganists. Beautiful floral tributes were 
received from the organizations of or- 
ganists and showed the high respect 
in which Mr. Priest was held both 
personally and as a musician. Mem- 
bers of the Colony Theater orchestra 
provided music at the services. Mr. 
Turkisher, the principal ’cellist, played 
a solo. 

John Priest was born in 1887 in 
Bath, England. He received his 
bachelor of arts degree at Oxford 
University. Twelve years ago he came 
to the United States and was succes- 
sively organist at the Rialto, the 
Cameo and the Colony Theater in 
New York. He was president of the 
Society of Theater Organists, an or- 
ganization whose membership is based 
on scholarship. His work attracted 
increasing attention and his w orth was 
appreciated by the best forces in the 
theatrical world. He was a man of 
the finest character and had before 
him a brilliant career when sudden 
illness brought his activities to an end. 
A week before he was stricken he 
made the first organ records for the 
Brunswick Company. 

Mr. Priest left a widow 
daughter, Elizabeth. 

and one 

BIG MILWAUKEE CHURCH 
WILL HAVE NEW ORGAN 

FOUR-MANUAL BY WANGERIN 

Novel Feature of Instrument 

Famous Immanuel Presbyterian 

Will Be Double System 

of Expression. 

for 

When Immanuel Presbyterian 
Church of ne reopens for 
services Oct. 1, the new four-manual 
organ, the edad for which has just 
been awarded to the Wangerin Organ 
Company, will be the outstanding fea- 
ture of the -remodeled interior. The 
magnificent edifice, the largest and 
oldest Presbyterian church of Mil- 
waukee, is a stone structure of beauti- 
ful English Gothic architecture, in the 

prominent east side residence district 
of the city, close to the shores of Lake 
Michigan and almost adjoining pictur- 
esque Juneau Park. 

Through the efforts of the pastor, 

the Rev. Dr. Howard Agnew John- 
ston, it was made possible to complete 
arrangements for modernizing and re- 
decorating the church interior, with 
the organ as a fitting climax of the 
undertaking. Mrs. Winogene Hewitt 
Kirchner, one of Milwaukee’s foremost 
organists, having served Immanuel 
Presbyterian Church for a number of 
years, is entitled to credit for her part 
in preparing the specification for the 
organ in conjunction with Philipp 

Wirsching, manager of the tonal de- 
partment of the Wangerin organiza- 
tion. 

Features of the organ are to be a 
balanced ensemble, variety of tone 
and an effective system of expression. 
Of the four manuals three will be en- 
closed in individual swell chambers, 
and the string division also will be in 
a separate swell-box, whereas the 
great and pedal organs will be under 
swell control of the general expres- 
sion for the entire organ. This novel 
arrangement, introduced by the Wan- 
gerin Organ Company in the three- 
manual organ in the chapel of St. 
Mary of the Lake Seminary, Munde- 
lein, Ill, the most beautiful edi- 
fice of its kind of the Catholic 
church in America, will be duplicated, 
on a larger scale, in the organ for 
Immanuel Church. The late George 
Ashdown Audsley advocated for many 
years the enclosing of the separate 
divisions of an organ in subdivisional 
form, but in this organ the builders 
will go farther by not only making 
nearly every division self-expressive 
but in addition thereto having the 
entire organ under one general ex- 
pression. Of the effects that may be 
produced by this system of multiple 
swell expression one is that in open- 
ing or closing any expression cham- 
ber, with the general expression closed 
and gradually opened, the organist 
may obtain a swell effect within a 
swell. All chambers closed, starting 
with the crescendo pedal up to full 
organ, and then bringing on the mas- 
ter swell pedal, gradually opening the 
interior chambers, and then the main 
expression, one will produce an effect 
working up to a great rush of tone. 

The complete specification follows: 

GREAT ORGAN. 

(Under general expression.) 
Open Diapason, 16 ft., 61 pipes. 
Bourdon, 16 ft., 61 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft.. 61 pipes 
Gross Fléte, 8 ft., 61 pipes. 
Gedeckt, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Octave, 4 ft.. 61 pipes. 
Quinte, 2% ft., 61 pipes. 
Super Octave, 2 ft., 61 pipes 
Mixture, 4 ranks, 244 pipes. 
String Organ, 8 ft., 5 ranks. 
Tuba Profunda, 16 ft., 85 pipes. 
Harmonie Tuba, 8 ft., 61 notes. 
Tuba Clarion, 4 ft., 61 notes. 
Eight combination pistons and 

for Great. 
Eight combination pistons and release 

release 
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for entire organ. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61-pipes. 
Fiauto Traverso, 4 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Nazard, 2% ft., 61 pipes. 
Flautino, 2 ft., 61 pipes. 
Tierce, 13/5 ft., 61 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
String Organ, 8 ft., 5 ranks. 
Harp Celesta, 8 ft., 49 tones. 
Tremulant. 
Eight combination pistons and release. 

CHOIR ORGAN. 

Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute, 4 ft., 73 pipes. 
Fugara, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
String Organ, 8 ft., 5 ranks. 
Clarinet, 8 ft., 73 pipes. 
Harp Celesta, 8 ft., 49 bars. 
Tremulant. 
Six combination pistons and release. 

SOLO ORGAN. 

(Under separate expression.) 
(On heavy wind pressure.) 

Gross Principal, 8 ft., 73 pipes. 
Flauto Major, 8 ft., 73 pipes. 
Stentor Gamba, 8 ft., 73 pipes. 
Gambette, 4 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Tuba Mirabilis, 8 ft., 73 pipes. 
String Organ, 8 ft., 5 ranks. 
Chimes, 8 ft., 25 bells. 
Six combination pistons and release. 

STRING ORGAN 

(Playable on all four manuals.) 
Violoncello, 8 ft., 73 pipes. 
Cello Celeste, 8 ft., 61 pipe. 
Violin Sordo, 8 ft., 73 pipes. 
Violin Vibrato, 8 ft., 61 pipes. 
Violina, 4 ft., 73 pipes. 
Tremulant. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 
Op2n Diapason, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Sub Bass, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Quinte, 10% ft., 32 pipes. 
Flute, 8 ft., 32 pipes. 
Violoncello, 8 ft., 32 pipes. 
Tuba Profunda, 16 ft., 32 notes. 
Harmonic Tuba, 8 ft., 32 notes. 
Tuba Clarion, 4 ft., 32 notes. 
Six combination toe pistons, duplicat- 

ing the first six pistons for entire organ. 

ROCHESTER CHOIRS UNITED 

Festival Service Conducted by Messrs. 
Gehrken and Day. 

An impressive festival musical serv- 
ice was held in St. Paul’s Church, Ro- 
chester, N. Y., on Ascension Day eve- 
— May 13, by the combined choirs 
{ Christ Church and St. Paul's, as- 
nes by thirty-five members of the 
Rochester Philharmonic Orchestra. A 
crowded church greeted the perfor- 
mance, which was the first of its kind 
undertaken in Rochester. 

The combined choirs, numbering 
more than 100 voices, were conducted 
by Warren H. Gehrken, organist and 
choirmaster at St. Paul’s, while George 
Henry Day, organist at Christ Church, 
presided at the organ. The program 
included Cesar Franck’s “Psalm 150”; 
Tours’ Magnificat in F; Gounod’s 
“Unfold, Ye Portals”; Stanford’s Te 
Deum in B flat; the Hallelujah Cho- 
rus (“Messiah”), and Dr. Day's an- 
them, “Incline Thine Ear,” which was 
conducted by the composer. Two in- 
strumental numbers, the Largo from 
the “New World” Symphony, Dvorak; 
and the march, “Pomp and Circum- 
stance,” Elgar, conducted by Mr. 
Gehrken, completed the program. 

The service was an artistic success 
and the ensemble was brilliant. 

The South Park Presbyterian 
Church of Rock Island, Ill, has 
awarded to the Bennett Organ Com- 
pany of Rock Island the contract for 
a two-manual sa which is to be in- 
stalled by Oct. 1 
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FULL LIST OF PLAYERS 
AT SESQUI-CENTENNIAL 

IMPOSING RECITAL SERIES 

Men from Every Part of Country to 

Be Heard on 200-Stop Organ at 

Exposition in Philadelphia 

This Summer. 

Plans for a series of recitals seldom 
if ever equalled in the United States 
have been made for the Sesqui-centen- 
nial Exposition in Philadelphia. The 
Diapason has obtained a complete list 
of the organists who will take part. 
The schedule is, of course, subject to 
slight changes because of circum- 
stances which may arise. It will be 
noted that every section of the coun- 
try is represented on the imposing list. 
The great Austin organ, which has 
been fully described in The Diapason, 
is being installed, forces being at work 
night and day at Philadelphia. One 
hundred stops are to be in use by 
June 1 and the remainder of the 200- 
stop instrument is to be complete by 
July 1 

The recitals will be given in the ex- 
position auditorium daily from 12 to 1 
o'clock and an admission fee of 25 
cents will be charged. 

The committee in charge, which de- 
signed the organ and arranged for the 
recitals, consists of Henry S. Fry, 
chairman; Dr. John McE. Ward, vice- 
chairman; Rollo F. Maitland, S. Wes- 
ley Sears, George Alexander A. West, 
Frederick Maxson, Walter S. Knodle 
and Mrs. Edward Philip Linch. 

Following is the complete schedule 
of recitalists: 
May 31—Henry S. Fry. 
June 1—Edwin Arthur Kraft. 
June 2—Edwin Arthur Kraft. 
June 3—Edwin Arthur Kraft. 
June 4—Annie May Hayes. 
June 5—Edward Rechlin. 
June 7—Channing Lefebvre. 
June 8—Stanley Addicks. 
June 9—Ernest Mitchell. 
June 10—S. Wesley Sears. 
June 11—Harry C. Banks, Jr. 

June —Mark Andrews. 
June 14—John Hermann Loud 
John 15—John Hermann Loud. 
June 16—Tertius Noble. 
June 17—Tertius Noble. 

June 18—David McK. Williams. 
June 19—David McK. Williams. 
June 21—James R. Gillette. 
June 22—James R. Gillette. 
June 23—James R. Gillette. 
June 24—Charles R. Cronham. 
June 25—Charles R. Cronham. 
June 26—Firmin Swinnen. 
June 28—Charles Heinroth. 
June 29—Charles Heinroth. 
Jun 30—Charles Heinroth. 
July 1—William T. Timmings 
July 2—Harold Gleason. 
July 3—Henry F. Seibert. 

July 5—Rollo F. Maitland. 
July 6—F. W. Riesberg. 
July 7—John McK. Ward. 
July 8—James Philip Johnston 

July 9—Ralph Kinder. 
July 10—Ralph Kinder. 
July 12—A Gordon Mitchell. 
July 13—Uselma Clarke Smith. 

14—William H. Barnes. 
15—Kate Elizabeth Fox. 
16—F. B. Stiven. 
17—Harry A. Sykes. 
19—George Alexander A. West. 
20—George Alexander A. West. 

21—George Alexander A. West. 
22—Arthur B. Jennings. 
23—William Churchill Hammond. 
24—William Churchill Hammond. 
26—J. Frank Frysinger. 
27—Fanca Rybka. 
28—Healey Willan. 
29—Healy Willan. 
30—William M,. Klaiss, 
31—Ray Hastings. 
2—Lilian Carpenter. 
3—Frank Stewart Adams. 
4—Warren H. Gehrken. 
5—T. Leslie Carpenter. 
6—Ray Hastings. 
7—Carolyn M. Cramp. 
9—Louis Potter. 
10—Willard Irving Nevins. 
11—Jennie Carroll. 
12—C. Walter Wallace. 
13—Franklin Glynn. 
14—C, Gordon Wedertz. 
16—Rollo F. Maitland. 
17—George Henry Day. 

18—Charles Galloway. 
19—Charles Galloway. 
20—Charles Galloway. 
21—Russell H. Miles. 

23—Francis J. O’Brien. 
24—Frank W. Asper. 
25—Henry Gordon Thunder. 
26—Edmund S§S. Ender. 
27—Virginia Carrington Thomas. 
28—Charles A. Sheldon, Jr. 
30—Albert Riemenschneider. 

July 
July 
July 
July 

July 
July 

July 
July 

July 
July 
July 
July 
July 
July 
July 
July 
Aug. 
Aug. 

Aug. 
Aug. 
Aug. 
Aug. 

Aug. 
Aug. 

Aug. 
Aug. 
Aug. 

Aug. 
Aug. 

Aug. 

Aug. 
Aug. 

Aug. 

Aug. 
Aug. 
Aug. 
Aug. 
Aug. 
Aug. 
Aug. 

Aug. 

Classified Advertisements 
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. 31—Albert Riemenschneider. 
. 1—E. Harold Geer. 
. 2—Richard Keys Biggs. 
. 3—Richard Keys Biggs. 
. 4—Vincent H. Percy. 

Sept. 6—Arthur Depew. 
Sept. 7—Arthur Depew. 
Sept. 8—Rollo F. Maitland. 

. 9—John McE. Ward. 

. 10—Mark L. Davis. 
Sept. 11—Harry L. Vibbard. 

. 13—Newell Robinson. 
14—Henry S. Fry. 

Sept. 15—Irving C. Hancock. 
Sept. 16—Firmin Swinnen. 
Sept. 17—Lewis Alexander Wadlow. 
Sept. 16—S. Wesley Sears. 
Sept. 20—Walter S Knodle. 
Sept. 21—Frederick E. Starke. 
Sept. 22—George A. Wilson. 
Sept. 23—Henry S. Fry. 
Sept. 24—William S. Thunder. 
Sept. 25—Melchiorre Mauro-Cottone, 
Sept. 27—James C. Warhurst. 
Sept. 28—Rena Gill. 
Sept. 29—Warren D. Allen. 
Sept. 30—William C. Carl. 
Oct. 1—John Poane. 

Oct. 2—E. R. Tourison. 
Oct. 4—John McE. Ward. 
Oct. 5—Archer Gibson. 
Oct. 6—Archer Gibson. 
Oct. 7—Clarence K. Bawden. 
Oct. 8—Samuel A. Baldwin. 
Oct. 9—Samuel A. Baldwin. 
Oct. 11—Edward Shippen Barnes. 
Oct. 12—H. Alexander Matthews. 
Oct. 13—H. Alexander Matthews. 
Oct. 14—Winslow Cheney. 
Oct. 15—Harry Casselberry. 
Oct. 16—Gottfried Federlein. 
Oct. 18—Mable E. Linch. 
Oct. 19—Charles T. Maclary. 
Oct. 20—Catharine Morgan. 
Oct. 21—Frederick Stanley Smith. 
Oct. 22—E. M. Devereaux. 
Oct. 23—J. Warren Andrews. 
Oct. 25—Clarence Dickinson. 
Oct. 26—-Charles E. Clemens. 
Oct. 27—Gordon Balch Nevin. 
Oct. 28—Gordon Balch Nevin. 
Oct. 29—R. Huntington Woodman. 
Oct. 30-—-Frederick Schlieder. 
Nov. 1—Pietro Yon. 
Nov. 2—Pietro Yon. 
Nov. 3—Pietro Yon. 
Nov. 4—Will C. Macfarlane. 
Nov. 5—Will C. Macfarlane. 
Nov. 6—Frank L. Sealy. 
Nov. 8—Charlotte Mathewson Laock- 

wood 
Nov. $—Humphrey J. Stewart. 
Nov. 10—Humphrey J. Stewart. 
Nov. 11—Humphrey J. Stewart. 

Noy. 12—Humphrey J. Stewart. 
Nov. 13—Humphrey J. Stewart. 
Nov. 15—S. Wesley Sears. 
Nov. 16—Clarence Eddy. 
Nov. 17—Clarence Eddy. 
Nov. 18—Clarence Eddy. 
Nov. 19—Clarence Eddy. 
Nov. 20—Henry Gordon Thunder. 
Nov. 22—Lynnwood Farnam. 
Nov. 23—Lynnwood Farnam. 
Nov. 24—Lynnwood Farnam. 
Nov. 25—Hugh Porter. 
Nov. 26—R. Dean Shure. 
Nov. 27—Alexander McCurdy, Jr. 

Kohler-Liebich Will Exhibit. 

The Kohler-Liebich Company, of 
Chicago, has arranged for a novel and 
interesting display in connection with 
the convention of the American Guild 
of Organists at Buffalo. During the 
convention a number of organ percus- 
sion instruments manufactured by the 
Kohler-Liebich Company will be on 
exhibition in the main ball room = 
the Hotel Statler, the official hotel, 
that organists may become rt 
familiar with them and the way in 
which they are made. 

Walter F. McLaughlin, for twenty- 
three years a specialist, in metal pipes 
at the Estey factory in Brattleboro, 
Vt., has located with the Midmer- 
Losh organization at Merrick. Mr. 
McLaughlin leaves Brattleboro because 
his daughter won a Juilliard scholar- 
ship and he is locating with his fam- 
ily in New York. 

FESTIVAL FOR LA CROSSE 

Eleven Choirs Give Service Under 
Direction of W. L. Groom. 

La Crosse, Wis., has had its first 
choir festival and the success of the 
event was such as to assure the per- 
manency of the institution so far as 
that prosperous city is concerned. 
The festival was held April 28 at 
Christ Church, with Willard L. 
Groom, organist and choirmaster of 
that church, in charge. The church 
held 1,300 people and 200 were turned 
away because there was no room for 
them in the edifice. Mr. Groom, who 
organized the festival, is given credit 
largely for its success. He has been 
doing much for the church music of 
La Crosse since he went to that city 
from Chicago a year ago. The pro- 
gram consisted of compositions illus- 
trating the choral and organ music of 
the Anglican, Lutheran, Roman Cath- 
olic and Orthodox Russian liturgies. 
Lester W. Groom of Chicago assisted 
his brother at the organ. Eleven of 
the city choirs were represented, as 
follows: 

First Congregational, Mrs. R. C. 
Whelpley, director. 

First Methodist, M. J. Lyon, direc- 
tor. 

First Presbyterian. 
German Lutheran, M. Schultz, di- 

rector. 
Georgian and Parish Choirs of 

Christ Episcopal Church, Willard L. 
Groom, director. 
North Side Presbyterian, Mrs. Ed- 

ward E. Dow, director. 
Our Saviour Lutheran, O. For- 

seth, director. 
Salzer Memorial Church, James R. 

Kerr, director. 
St. Joseph's Cathedral, Charles 

Weiss, director. 
St. Mary’s Church, Mrs. J. H. 

Mutch, director. 
Trinity Lutheran, E. O. Forseth, 

rector. 

In addition to these forces there was 
an orchestra and a boys’ Gregorian 
choir. E. O. Forseth directed the Lu- 
theran liturgical music. The choirs 
had been rehearsing since February 
for the event under the direction of 
Mr. Groom and Mr. Forseth. 

di- 

Kinder Closing a Busy Season. 

Ralph Kinder of Philadelphia has 
had a busy season and has found the 
task of doing his church work from 
Sunday to Sunday, with his series 
of recitals, together with the conduct 
of an organ school, enough to keep 
every moment occupied. Mr. Kinder’s 
duties at the Church of the Holy Trin- 
ity are many and important and the 
standard he maintains is such as to 
preclude any relaxation. From Oc- 
tober to June he gives weekly recitals 
Sunday evenings before the service 
and these are attended by large con- 
gregations. On alternate Sunday eve- 
nings the programs are broadcast. 
During the week the Kinder Organ 
School is his chief activity. Approxi- 
mately fifty present students of the 
school are holding important church 
or theater positions. In addition to 
the foregoing Mr. Kinder conducts 
the Norristown Choral Society and 
gives numerous out-of-town recitals. 
Mr. Kinder will play at the Sesqui- 
centennial July 9 and 10 and then 
plans to have a vacation in either Eu- 
rope or in Maine until September. 

Recent contracts for Hillgreen-Lane 
organs closed by the Will A. Watkin 
Company of Dallas, Tex., provide for 
instruments at Kerrville, Denton, 
Wharton and Dallas, all in Texas. 
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FOUR-MANUAL KIMBALL 
FOR LOS ANGELES FANE 

FIRST BAPTIST GIVES ORDER 

Large Church Lets the Contract for an 

Instrument of Seventy Stops 

—Specifications of the 

Organ. 

One of the largest churches of Los 

Angeles—the First Baptist—is the 

latest purchaser of a big organ of 

many in the progressive southern Cali- 

fornia city. The contract has been 

awarded to the W. W. Kimball Com- 

pany and the instrument is one of 

seventy stops. 

Following are the specifications pre- 

pared for this organ: 

PEDAL ORGAN. 

Double Open Diapason (from Second 
Open), 32 ft., 12 pipes. 
Open Diapason, (large scale, not beard- 

ed), 16 ft., 32 pipes. *: 
Second Open Diapason, bearded, 16 ft., 

44 pipes. 
Bourdon (lower notes large, 

seale), 16 ft., 44 pipes. 

square 

Lieblich Gedeckt (Swell), 16 ft. 32 

notes. 
Contra Duleciana (Choir), 16 ft., 32 

notes. 
Octave (from Second Open), 8 ft., 32 

notes. 
Flute (from Bourdon), 8 ft., 32 notes. 
Bombarde (extended from Solo), 32 ft., 

12 pipes. 
Tuba Profunda. (from Solo), 16 ft., 3 

notes. 

Double 

32 notes. 
Trombone, 16 ft., 44 notes, 
Clarion (from Trombone), 8 ft., 32 

notes. 

Chimes. 

Trumpet (from Swell), 16 it, 

GREAT ORGAN. 

Double Open Diapason (not carried 
down in lower octave to a pedal stop), 
16 ft., 73 pipes. 
Diapason Phonon (large 

73 pipes. 
Pe vit Diapason IL (large scale), 8 ft., 

73 pipes. } 

Gross Flite, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. ; 

Gemshorn (tapered), 8 ft., 73 pipes. 

Harmonic Flute, 8 ft., 73 pipes. ; 

..Principal Garge seale), 4 ft., 73 pipes. 

Twelfth, 2% ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 

Tierce, 1 3/5 ft., 61 pipes. 
Tromba, 8 ft., 73 pipes. 
Cathedral Chimes (from Echo), (Dea- 

gan Class A). 
Harp Celesta, (from Choir). 

scale), 8 ft., 

SWELL ORGAN. 

Lieblich Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Echo Salicional, 8 ft., 73 pipes. 

Flauto Traverso, 4 ft., 73 pipes. 
Octave (large scale), 4 ft., 73 pipes. 
Harmonie Piccolo, 2 ft., 61 pipes. 
Sesquialtera, 4 rks., 292 pipes. 
Double Trumpet, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Tremulant. 

CHOIR ORGAN. 

Contra Dulciana, 16 ft., 73 pipes. 
Violin Diapason, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 61 pipes. 
Flute Harmonique, 4 ft., 73 pipes. 
Flageolet, 2 it., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Harp Celesta (Deagan Class A, from 

Tenor C). 
Tremulant, 49 bars. 

SOLO ORGAN. 

Stentorphone, 8 ft., 73 pipes, leathered 
lips, special metal. 

Harmonie Flute, 8 ft., 73 pipes. 
Doppel Flite, 8 ft., 73 pipes. 
Gamka, @ ft., 73 pipes. 
Gamba Celeste, 8 ft.. 61 pipes. 
English Horn, 8 ft, 73 pipes. 
Flute Octaviant, 4 ft., 73 pipes. 
Orchestral Oboe, 3 ft., 73 pipes. 
Tuba Profunda (from Tuba), 16 ft. 
‘ uba, 8 ft., 85 pipes. 
Clarion (from Tuba), 4 ft., 61 notes. 
Tremulant. 

ECHO ORGAN. 

Echo Viole, 8 ft., 61 pipes. 
Celeste, Tenor C, 8 ft., 49 pipes. 
Chimney Flute, 8 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Fern Flite (wood), 4 ft., 61 pipes. 
Cathedral Chimes (Deagan Class A), 25 

tubes. 

Tremulant. 

WILHELM MIDDELSCHULTE, NOTRE DAME RECITALIST. 

WILL PLAY AT NOTRE DAME. 

Series of Recitals by Wilhelm Middel- 
schulte This Summer. 

Notre Dame University, near South 
Bend, Ind., a great center of Cath- 
olic learning, makes a feature every 
summer of the recitals played by Wil- 
helm Middelschulte of Chicago, and 
this year is to be no exception. Mr. 
Middelschulte, who, it will be recalled, 

was honored by Notre Dame several 
years ago with the degree of LL. D., 
will conduct his usual summer organ 
course and at the same time will play 
weekly recitals in Sacred Heart 
Chapel. The first of the recitals will 
take place at 4 p. m. Sunday, June 27. 
It will be a historical program, con- 
sisting of the following works: Ricer- 
care, Palestrina; Sonata, violin and 
organ (The Rev. Aloys Mergl, vio- 
linist), Veracini; Echo Fantasie, Ban- 
chieri; Toccata, Merulo; Sonata Pian 
e Forte, Gabrieli; Canzone, Zipoli; 
Fugue, van den Gheyn; Passacaglia, 
Frescobaldi. 
On July 4 Mr. Middelschulte will 

present an American program, for 
which he has selected the following 
compositions: Processional, Conde; 
Serenade and Fugue, Scholin: Sonata 
No. 1, Schenck; Theme and Varia- 
tions (violin and organ), Mergl; Suite 
in E major, Kurtz; “Song of Exalta- 
tion,” Lily Wadhams Moline; Can- 
zona, May Strong; Capriccio, Cor- 
delia Schellinger; “Keep Me from 
Sinking Down,” Diton; “Fantasia 
Tragica,” J. J. Becker; Symphonic 
Double Fugue, Stelzer; Heroic Piece, 
Cole. 

Mr. Middelschulte’s Bach program 
is set for July 11 and he will play: 
Toccata in F sharp minor, transcribed 
from the piano score by Mr. Middel- 
schulte; Concerto in E major, for 
violin and organ: Chorale Preludes, 
“Wachet auf,” “Alle Menschen miissen 
sterben” and “In Dir ist Freude” 
Fugue in six parts from “Musical Of- 
ferings” (theme by Frederick the 
Great). 

The other programs are: 
July 18—“Fantasia Contrapuntisti- 

ca,” Busoni (variations on a chorale, 
followed by an interesting quadruple 
fugue on Bach's last, unfinished work, 
“The Art of the Fugue”); Sonata in 
E minor (violin and organ), Mozart; 

“Benedictus,” Reger; Chorale in A 
minor, Franck. 

July 25—Concerto No. 4, in F 
major, Handel (with cadenza by Mid- 
delschulte); Sonata in A major (vio- 

lin and organ), Handel; Concert Piece, 
Thiele; “Ave Maria,” Reger; Chro- 
matic Fantasie and Fugue, Bach. 

On Aug. 1 there will be a recital by 
Mr. Middelschulte’s pupils. 
Owing to the illness of Mrs. Middel- 

schulte, Mr. Middelschulte canceled 
his engagement to teach in Germany 

this summer and in expressing its 
deep regret over the fact the German 
ministry urged him to conduct a 
course next year. 

A’Maying with Firmin Swinnen. 

Firmin Swinnen is one of those busy 
organists for whom the season is 

never at an end. During the month 
of May he was scheduled for five re- 
citals at the du Pont conservatory, in 
the palatial residence of the powder 
maker near Wilmington, Del., where 
Mr. Swinnen gives private recitals for 
Mr. du Pont. In addition to these pro- 
grams he gave the dedicatory recital 

on the Moller organ in Bethlehem 
Presbyterian Church at Philadelphia, 
May 18. May 20 he played a recital 
in Christ Church at Wilmington. May 
24 he played at the state rally of the 
N. A. O. in Camden and May 27 he 
gave a dedicatory recital on the 
Moller instrument in St. James’ 
Methodist Church at Philadelphia. 
Mr. Swinnen also made records for 
the Aeolian Company in May. 

Death of Miss Patty Stair. 
Miss Patty Stair, for a number of 

years one of the most prominent or- 
ganists of Cleveland, died April 26 at 
her home in that city after being 
stricken with pneumonia. Miss Stair 
was born in Cleveland fifty-seven 
years ago and had been a teacher at 
the Cleveland Conservatory for twen- 
ty years. She was in charge of piano 

and organ instruction at University 
School for thirty years. She was a 
fellow of the American Guild of Or- 
ganists. Miss Stair was also a promi- 
nent member of the Fortnightly Musi- 
cal Club and often appeared on its 
programs. 

Plays in Church Founded in 1821. 
Miss Charlotte Klein, formerly of 

Washington, D. C., has taken up her 

new duties as organist and choirmaster 
of Trinity Church at St. Augustine, 
Fla.. where she has succeeded Miles 
I’A. Martin. This is the oldest Epis- 
copal church in Florida, having been 
founded in 1821, and is visited an- 
nually by thousands of people from 
all parts of the United States. 

ESTEY FOR SAN JOSE 
SCOTTISH RITE TEMPLE 

ANTIPHONAL TO BE DIVIDED 

One Feature of Specification of Instru- 

ment of Sixty-two Stops and 

2,682 Pipes to Be Built for 

California Edifice. 

The Scottish Rite Temple at San 

Jose, Cal., is to have a large Estey or- 
gan, the contract having been won by 
the a a factory, represented 
by J. Jamison, its Pacific coast 
esaales One of the unusual 
features of the new instrument is to be 
a divided antiphonal organ. 

A summary shows a total of 2,682 
pipes. There is a total of sixty-two 
stops, twenty-two couplers and twelve 
pedal movements. 

Following is the specification of 
stops: 

GREAT ORGAN (8-inch wind). 
1. Double Open Diapason, 16 ft., 97 pipes. 
2. Double Open Diapason, 8 ft., 73 notes. 

3. Double Open Diapason, 4 ft., 73 notes. 
4. Double Open Diapason, 2% ft., 61 

notes. 

5. Double Open Diapason, 2 ft., 61 notes. 
6. First Open Diapason (free), 8% ft., 73 

pipes. 
7. Gross Flite (free), 8 ft., 

8. Melodia, 8 ft., 73 pipes. 

9. Gemshorn, 8 ft., 73 pipes. 
10. Harmonie Flute, 4 ft., 73 pipes. 

11. Tuba (10-inch wind), 8 ft., 97 pipes. 

12. Tuba, 4 ft., 73 notes. 

SWELL ORGAN (6-inch wind). 
. Contra Salicional, 16 ft., 97 pipes. 
. Contra Salicional, 8 ft., 73 notes. 
. Contra Salicional, 4 ft., 73 nates. 
. Open Diapason Phonon, 8 ft., 73 pipes. 

17. Rohr Flite, 8 ft., 73 pipes. 
18. Viol d’Orchestre, 8 ft., 73 pipes. 
19. Voix Celeste (with Salicional), 8 ft., 

61 pipes. 

20. Flauto Traverso, 4 ft., 73 pipes. 
21. Mixture, 4 ranks, 244 pipes. 
22. Double Trumpet (10-inch wind), 16 

ft., 97 pipes. 
-. Double Trumpet, 8 ft., 73 notes. 
- Double Trumpet, 4 ft., 73 notes. 
. Horn (10-inch wind), 8 ft., 73 pipes. 
-. Oboe, 8 ft., 73 pipes. 

CHOIR ORGAN (5-inch wind). 

27. Dulciana, 16 ft., 101 pipes. 
28. Duleiana, 8 ft., 73 notes. 

29. Dulciana, 4 ft., 73 notes. 
30. Dulciana, 2% ft., 61 notes. 
31. Dulciana, 2 ft., 61 notes. 
2. Dulciana, 1 3/5 ft., 61 notes. 
3. Tibia Plena, 8 ft., 73 pipes. 
4. Concert Flute, 8 ft., 73 pipes. 
0 
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73 pipes. 
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Gamba, 8 ft., 73 pipes. 
. Dulciana Celeste (flat), 8 ft., 73 pipes. 
. Wald Fléte, 4 ft., 73 pipes. 

. Clarinet, 8 ft., 73 pipes. 

ANTIPHONAL ORGAN (5-inch wind). 

(Great Manual) (Separate Swell- 
box) 

39. English Diapason, 8 ft., 73 pipe 
49. Flute Celeste, 2 rank (Wald Flite), 8 

ft.. 134 pipes. 
41. English Horn, 8 ft., 73 pipes. 

ANTIPHONAL ORGAN (Choir Manual). 
(Separate Swell-box) 

42. Gedeckt, 16 ft., 97 pipes. 
3. Gedeckt, 8 ft., 73 notes. 

44. Gedeckt, 4 ft., 73 notes. 
5. Gedeckt, 2% ft., 61 notes. 

46. Gedeckt, 2 ft., 61 notes. 
Salicional, 8 ft., 73 pipes. 

48. Vox Humana, 8 ft., 73 pipes. 

PEDAL ORGAN. 
19. Open Diapason (10-inch wind, free), 

16 ft., 44 pipes. 
50. Open Diapason, 8 ft., 32 notes. 
51. Bourdon (6-inch wind), 16 ft.. 44 

notes. 

52. Bourdon, 8 ft., 32 notes. 
3. Tuba (Extended from Great.) (10- 

inch wind), 16 ft., 32 notes. 
54. Salicional (from Swell), 16 ft., 32 

notes. 
55. Salicional, 8 ft., 32 notes. 
56. Double Trumpet (from Swell), 16 ft., 

32 notes. 
57. Double Trumpet, 8 ft., 32 notes. 
58. Double Trumpet, 4 ft., 32 notes. 
59. Open Diapason (from Great), 16 ft. 

32 notes. 
60. Duleiana (from Choir), 16 t.. 3 

notes. 
61. Gedeckt (from Antiphonal), 16 ft., 32 

notes 
62. Gedeckt (from Antiphonal), 8 ft.. 3 

notes. 

Watch Token of Church’s Affection. 
Walter Lindsay, who recently re- 

signed as organist of the Oak Lane 
Presbyterian Church, Philadelphia, to 
accept a position at the First Presby- 
terian of Olney, in the same city, has 
been presented by the trustees of the 
Oak Lane church with a fine gold 
watch, with an appropriate inscription 
engraved on the case. The watch was 
accompanied by a letter which Mr. 
Lindsay says he values really more 
than the watch itself. 
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The Skinner Organ in the Chicago Temple 
SKINNER ORGAN CO., May 25, 1926. 
Boston, Mass. ; 

Gentlemen: The present sincere tribute most naturally takes the form of a 
report on the Skinner organ in the great Chicago (1st M. E. Church) Temple in 
the heart of Chicago. 

After two years of hard and constant use in Church Services and public organ 
Recitals, its original charms of tone qualities and mechanical endurance are as mani- 
fest and admired today as when it was installed in 1924. 

Unsolicited admiring tributes paid to this great organ by members of various au- 
diences and visitors from time to time, amply justify the above statements. 

It is putting the case mildly when the writer testifies to his own great personal 
satisfaction with all of the wonderful qualities of this great instrument. 

With all good wishes, Sincerely, 
ARTHUR DUNHAM 

SKINNER ORGAN COMPANY 
677 Fifth Avenue at 53rd 

NEW YORK CITY 

Organ Architects and Builders—Churches, Auditoriums, Theatres, Residences 
Works at Dorchester and Westfield, Mass. 
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The Skinner Residence Organ 
in the Home of 

MR. HERBERT LUBIN 

“The Organ has proven a source of great enjoyment 
to us and to our many friends, and has been indeed 
a very valuable addition to our home. I might add 
that prior to our ordering the SKINNER Organ, that I 
carefully investigated other organs suitable to a home 
and it was only after very careful deliberation that we 
finally decided that the SKINNER Organ was the 
best, and we certainly have not been disappointed 
in our choice. 
“IT am sure that the only recommendation that your 

organ requires is for one to hear it. 
“Very Sincerely Yours, 

“HERBERT LUBIN” 

SKINNER ORGAN COMPANY 
677 Fifth Avenue NEW YORK CITY 

Organ Architects and Builders—Churches—Auditoriums—Theatres 
Residences—W orks at Westfield and Dorchester, Mass. 
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PHILADELPHIA CHURCH 

CONTRACT FOR AUSTIN 

FOUR-MANUAL OF 69 STOPS 

Second Presbyterian Places Order— 

Four-Manual by Hartford Builder 

for First Methodist at 
Warren, Pa. 

Two important contracts closed 
within the last thirty days by the Aus- 
tin Organ Company include one for 

a four-manual of sixty-nine stops for 
the Second Presbyterian Church of 
Philadelphia and another for a four- 
manual of fifty stops for the First 
Methodist Church of Warren, Pa. 
Other Austin contracts for the month 
are for three-manual instruments for 
the First Baptist Church of  Plain- 
field, N. J., the Church of the New 
Jerusalem in Brooklyn and the First 
Methodist of Lorain, Ohio. 
The specification for the Second 

Presbyterian Church of Philadelphia 
is as follows: 

GREAT ORGAN. 
Double Open Diapason, 16 ft., 61 pipes. 

First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 pipes. 

*Grossfléte, 8 ft., 61 pipes 
*Gemshorn, 8 ft., 61 pipes 
*Harmonic Flute, 4 ft., 61 
*Octave, 4 ft., 61 pipes. 

*Twelfth, 2% ft., 61 pipes. 
*Fifteenth, 2 ft., 61 pipes. 
*Trumpet, 8 ft., 61 pipes. 

pipes 

*Enclosed in Choir expression box. 

ECHO ORGAN. 
(Division on Great Manual) 

Lieblich Gedeckt, 8 ft., 61 notes, 
Viole Aetheria, 8 ft., 61 notes. 
Vox Angelica, 8 ft., 49 notes. 
Vox Humana, 8 ft., 61 notes. 
Chimes, 20 notes. 

SWELL ORGAN. 
Bourdon, 16 ft.. 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 

Horn Diapason, 8 ft., 73 pipes 
Gedeckt, 8 ft.. 73 pipes 
Viole d’'Orchestre, 8 ft., 73 

Aeoline, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Flauto Traverso, 4 ft., 73 pipes. 

pipes. 

, 78 pipes. 
ft., 61 pipes. 

ft., 61 pipes. 
ft., 61 pipes. 

Twenty-sec , 1 ft., 61 pipes. 
Dolee Cornet (Drawing the above four 

ranks), 61 notes. 
Contra Fagotto, 16 ft., 85 pipes. 
Oboe (From Fagotto), 8 ft., 61 notes. 
Clarion (From Fagotto), 4 ft., 61 notes. 
Cornopean, 8 ft., 73 pipes. 
Vgx Humana (Separate chest, box and 

tremolo), 8 ft., 78 pipes. 

CHOIR ORGAN. 

Double Dulciana, 16 ft... 109 pipes. 
Duleiana (Extended), 8 ft., 61 notes. 
Dolce (Extended), 4 ft., 61 notes. 
Dulcet (Extended), 2 ft., 61 notes. 

Dulcinet (Extended), 1 ft., 61 notes. 
Open Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

SOLO ORGAN (Ten-inch Wind). 

Stentorphone, § ft., 73 pipes. 
Flauto Major, 8 ft., 73 pipes. 
Gross Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 

Orchestral Oboe, 8 ft., 75 pipes. 
Tuba Harmonic, 8 ft., 73 pipes. 

ECHO ORGAN. 
To operate from Solo and Great man- 

uals by duplex action. The couplers of 
both Solo and Great organs will affect the 
Echo in a iike manner. 

Lieblich Gedeckt, 8 ft., 61 pipes. 
Viole Aetheria, 8 ft., 61 pipes. 

Vox Angelica, 8 ft., 49 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes, 20 tubular bells. 

PEDAL ORGAN, 
Double Open Diapason (Extended), 32 

ft., 12 pipes, 20 notes. 
Open Diapason, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., pipes. 

Violina, 4 
Nazard, 2? 
Flautino, 2 
Tierce, 1 

29 
oe 

Gedeckt (Fre~™ Swell), 16 ft., 32 notes. 
Dulciana (From Choir), 16 ft., 32 notes. 
Octave (Extended Diapason), 8 ft., 12 

pipes, 20 notes. 

Cello (Extended Violone), 8 ft., 
20 notes. 

Dolce (From Choir), 8 ft., 32 
Flute (Extended Bourdon), 8 

pipes, 20 notes. 

Fagotto (From Swell), 16 ft., 32 notes. 
Tuba Profunda (lixtended Tuba), 16 ft., 

12 pipes, 20 notes. 

12 pipes, 

notes, 

ft., 12 

is Following is the scheme of stops 
of the organ for the First Methodist 

“6 32 

Church of Warren, Pa.: 
GREAT ORGAN. ! 

Bourdon (From Pedal), 16 ft.. 17 pipes, 

61 notes. 

Open Diapason (scale 38, heavy metal, 

leathered), 8 ft., 73 pipes. 

*Second Diapason (scale 

pipes. 
*Gross Flite, 8 ft., 75 pipes. 
*Melodia, 8 ft., 73 pipes. 
*Erziihler Celeste, 2 ranks, & 

pipes. 
*Flute Harmonic, 4 ft., 61 pipes. 
*Octave, 4 ft., 61 pipes. 

*French Horn (Ten-inch Wind), S ft. 

pipes. 
*Tuba (Ten-inch Wind), 8 ft., 75 
*Harp (Subject to sub and super coup- 

lers), 61 bars. 
Chimes (from cho). 
Tremulant (low pressure). 
Tremulant (high pressure). 

ft., 73 42), 8 

ft., 143 

pipes. 

*In separate expression box. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 
Open Diapason (scale 40), 8 ft., 75 pipes. 

Gedeckt, 8 ft., 73 pipes. 
Salicional (smooth type), 8 ft., 73 pipes. 
String Celeste, 2 ranks, 8 ft., 134 pipes. 
Rohr Flite, 4 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Fagotto, 16 ft., 73 pipes. 
Cornopean, § ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Cctave, 4 ft., 61 pipes. 
Clarion, 4 ft.. 61 pipes. 

Tremulant. 

CHOIR ORGAN, 

English Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 75 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Chimney Flute, 4 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
linglish Horn, 8 ft., 73 pipes. 

ECHO ORGAN. 

Open Diapason, 16 ft., 44 pipes 
Bourdon, 16 ft., 44 pipes. 
Gedeckt (from Swell), 16 ft., 52 notes 
Gedeckt (from Pedal Bourdon), 8 ft., 
notes. 

Dolce Flute (from Swell Bourdon), 8 ft., 
32 notes, 

Major Flute (from Pedal Open = Dia- 

pason), 8 ft., 32 notes. 

Trombone, 16 ft., 44 pipes. 
Tromba (from Vedal Trombone), 8 ft., 

32 notes. 

Fagotto (from Swell), 16 ft., 52 notes. 

Fagotto (from Swell), & ft., 32 notes. 

Resultant, 32 ft., 52 notes. 
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DETROIT CHURCH DEDICATED 

Skinner Four-Manual in Costly Edi- 
fice Played by Dr. Zuidema. 

The new million-dollar Jefferson 
Avenue Presbyterian Church, Detroit, 
was formally dedicated on Sunday, 
May 2, with appropriate services both 
morning and afternoon. The organ, a 
memorial to the late Horace E. Dodge, 
and presented to the church by his 
children, Delphine Dodge Cromwell 
and Horace E. Dodge, Jr., is a large 
four-manual Skinner of the latest ap- 
pointments. For the dedication serv- 
ice the choir, under the direction of 
Dr. Alle D. Zuidema, sang the poem 
read by the pastor, Dr. S. H. Forrer, 
at the dedication of the ground on 
Nov. 26, 1922, set to music by Dr. 
Zuidema, and the dedication anthem 
“IT Have Surely Builded Thee an 
House,” by T. Tallis Trimnell. The 
organ numbers were the Handel 
Largo (by request), a Festival Fan- 
tasia by Tschirch, and the chorale 
improvisation on “Nun Danket Alle 
Gott” by Karg-Elert. 
The memorial organ is used for ves- 

per recitals by Dr. Zuidema each Sun- 
day afternoon. On April 11 the organ 
numbers were: Serenade, Widor; Slow 
Movement (from a Concerto), Raff; 
Prelude to “The Deluge,” Saint-Saens; 
“Moonlight,” Kinder; Pastorale, 
Lynes; Allegro, Guilmant. On April 
25 the organ numbers were: “Lead, 
Kindly Light,” West; Prelude to “Lo- 
hengrin,” Wagner; “Walther’s Prize 
Song,” Wagner; “Dreams” (“Tris- 
tan”), Wagner; “Pilgrims’ Chorus” 
(“Tannhauser”), Wagner; March in E 
flat, Silas. 

Willard Groom as Critic. 

In addition to his exacting duties as 
organist and choirmaster of Christ 
Church at LaCrosse, Wis., Willard L. 
Groom is music critic of the LaCrosse 
Tribune and Leader-Press and writes 
informingly and entertainingly in the 
issues of that progressive paper. Mr. 
Groom is very happy and very suc- 
cessful in his work at LaCrosse since 
leaving Chicago, where he was one of 
the first-rank organists of the city. 

BALBOA PARK, SAN 

Three Weeks During August 1926 

ALBERT RIEMENSCHNEIDER 

SOUTHERN CALIFORNIA 
SUMMER ORGAN MASTER CLASS 

SPRECKELS OUT DOOR ORGAN 
DIEGO, CALIFORNIA 

Under the Dire 

FOR FURTHER INFORMATION APPLY TO EITHER 

MR. ROYAL A. BROWN, F.A.G.0O. ..... 
MISS GLADYS HOLLINGSWORTH, F. A.G.O. . 

3643 Grim Aven 

3990 Richmond Avenue, San Diego, California 

ction of 

ue, San Diego, California 

FINAL ANNOUNCEMENT-—Enrollment of total number almost completed. A very few more earnest 
students can be accommodated 

Baldwin Wallace Conservatory Announces 
The Second 

Summer Organ Master Class 
Under the direction of 

ALBERT RIEMENSCHNEIDER 
Five Weeks—June 28 to July 30, 1926 

WORKS TO BE CONSIDERED IN THE CLASS SESSIONS AS FOLLOWS:— 
Ch. M. Widor—Ten Organ Symphonies (unanimously requested by last summer's class) 
Ch. M. Widor—Bach's Memento (six new works by the master) . 

Class Sessions and 

For further information apply to Emily L. Stretch, Secy., Berea, Ohio 

Cesar Franck—The Organ Works 
J. S. Bach—Master Preludes and Fugues (Schirmer Ed. Vol. IV) 

Private Lessons 
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AEOLIAN PIPE ORGAN NOTES 
A Monthly Publication for Organists, with Special Reference to Residence Organs—RiICHARD LEONARD, Editor 

THE AEOLIAN COMPANY, PIPE ORGAN DEPARTMENT, FRANK TAFT, General Manager AEOLIAN HALL, NEW YORK 

NOTED ORGANISTS MAKE 
AEOLIAN ORGAN RECORDS 

LONG LIST REPRESENTED 

Playing of American and European 
Artists is Faithfully Preserved and 

Reproduced by the Duo-Art 

The artists who are recording their 
playing for the Duo-Art (Reproducing) 
Aeolian Pipe Organ represent the su- 
preme organists of our time. Many of 
the recognized masters of America and 
Europe are included. Through the 
Duo-Art, their actual performances of 
the great masterpieces of organ music 
are preserved and reproduced with ab- 
solute fidelity. A partial list of these 
artists follows: 

CLARENCE EDDY 
Chicago 

Dean of American Organists 

JOSEPH BONNET 
Paris 

Church of St. Eustache 
Chevalier of Legion of Honor— 

Director of the Gregorian Institute of 
Paris 

ENRICO BOSSI 
Como, Italy 

Composer and Organist 

PALMER CHRISTIAN 
Ann Arbor 

Head of Dept. of Music 
University of Michigan 

CHARLES M. COURBOIN 
Scranton, Penn. 

Formerly of Antwerp Cathedral 
Chevalier of Order of the Crown of 

Belgium 

ERIC DeELAMARTER 
Chicago 

Assistant Conductor Chicago Symphony 
Orchestra, and Organist Fourth 

Presbyterian Church 

GASTON M. DETHIER 
New York 

Organ Director of Institute of 
Musical Art 

CLARENCE DICKINSON 
Composer—Union ‘Theological Seminary 

, Brick Church, and Temple Beth-El, 
New York 

MARCEL DUPRE 
Paris 

Chevalier of the Legion of Honor, 
Formerly of Notre Dame 

WALTER C. GALE 
New York 

Broadway Tabernacle, Former Warden 
American Guild of Organists. 
Private Organist to the late 
Andrew Carnegie, Director 

of Music, Spence School 

ARCHER GIBSON 
New York 

Private Organist to Chas. M. Schwab, 
John D. Rockefeller, John D. 
Rockefeller, Jr., Mrs. Henry 
White and Mrs. H. McK. 

Twombly 

HAROLD GLEASON 
Rochester, N. Y. 

Director of Organ, Eastman School of 
Music, Private Organist to 

George Eastman 

CHANDLER GOLDTHWAITE 
New York 

Former Municipal Organist of St. Paul, 
Minn. 

WALLACE GOODRICH 
Boston 

Dean of Faculty, New England Con- 
servatory of Music 

EDWIN GRASSE 
New York 

CHARLES HEINROTH 
Pittsburgh 

Musical Director Carnegie Institute, 
and President of Art Society 

DR. ALFRED HOLLINS 
Edinburgh 

Composer and Organist 

HENRY JEPSON 
New Haven, Conn. 

Organist of Yale University 

DION W. KENNEDY 
New York 

The Aeolian Company 

E. S. VOTEY, BUILDER OF THE FIRST AEOLIAN PIPE ORGAN» 

RALPH KINDER 
Philadelphia 

Holy Trinity Church—Composer 

EDWIN ARTHUR KRAFT 
Cleveland, Ohio 

Trinity Cathedral 

EDWIN H. LEMARE 
Chattanooga, Tenn. 

Municipal Organist, Formerly of St. 
Margaret’s, London, England— 

Composer 

ROLLO F. MAITLAND 
Philadelphia 

Stanley Theatre, and New Jerusalem 
Church 

GORDON BALCH NEVIN 
Johnstown, Pa. 

Composer and Organist 

WILLIAM H. PRICE 
New York 

The Aeolian Company 

ALEXANDER RUSSELL 
New York 

Composer—Director of Music, Princeton 
University 

CHARLES A. SHELDON, Jr. 
Atlanta 

Municipal Organist—First Presbyterian 
Church 

HARRY ROWE SHELLEY 
New York 

Dr. S. Parkes Cadman’s Church, 
Brooklyn, Composer—Formerly 
Organist of Plymouth Church, 

Brooklyn and 5th Avenue 
Baptist Church, New York 

CHARLES A. STEBBINS 
New York 

The Aeolian Company 

W. F. STEELE 
Melbourne, Australia 
The Aeolian Company 

FIRMIN SWINNEN 
Wilmington, Del. 

Private Organist to Pierre S. du Pont 

UDA WALDROP 
San Francisco 

Composer—Municipal Organist 

POWELL WEAVER 
Kansas City, Mo. 

Composer—Organist of Grand Avenue 
Temple 

PIETRO YON 
New York 

Composer—Organist, St. Francis 
Xavier’s Church and Honorary Or- 

ganist of the Vatican, Rome 

[ADVT.] 

VISITORS AT AEOLIAN HALL 

Josef Hofmann and Edward W. Bok 
Hear Duo-Art Organ Record 

Josef Hofmann, the great pianist, and 
Edward W. Bok, the Philadelphia pub- 
lisher and philanthropist, were recent 
visitors to The Aeolian Pipe Organ De- 
partment. They came to listen to a 
Duo-Art Organ Record that is being 
made of a hymn, “God’s Hand,” upon 
which they collaborated. The words 
were written by Mr. Bok, and the 
music, an old Dutch folk-song, was ar- 
ranged by Mr. Hofmann. 

The work is an impressive and 
beautiful melody of religious quality 
and fervor. Mr. Hofmann has provided 
for it a new and appropriate harmonic 
accompaniment that is full, rich, varied 
and splendidly effective. Mr. Bok’s 
words fit admirably the spirit of the 
music. The record has been made under 
the supervision of the two authors. 

Mr. Bok has a large Aeolian Pipe 
Organ in his home at Mountain Lake, 
Florida. He was particularly interested 
therefore in the Duo-Art Organ Record 
of his song. 

AEOLIAN ORGAN FOR FILM STAR 

Harold Lloyd to Have Large Instrument 
in New Home 

Harold Lloyd, the famous movie star, 
has purchased an Aeolian Pipe Organ 
for his home.in California. The instru- 
ment will be installed in the residence 
that Lloyd is building at Beverly Hills, 
the suburb of Los Angeles where some 
of the finest homes in Southern Cali- 
fornia are located. 

Specifications call for a large instru- 
ment with all of the finest features of 
Aeolian Residence Organ construction, 
including the Duo-Art. It will occupy 
a place in the beautiful music room 
that the Lloyds are planning for their 
new home. 

The contract was awarded through 
Mr. A. F. Reilly, Manager of the Los 
Angeles office of the Aeolian Company 
of California, 

FIRST AEOLIAN ORGAN 
BUILT 33 YEARS AGO 

WAS THE WORK OF E. S. VOTEY 

Instrument Built at Request of O. H. P. 
Belmont, Who Wanted a Self-Playing 

Pipe Organ 

The first Aeolian Pipe Organ to be 
installed in the home of a client dates 
back to the year 1893, over thirty years 
ago. Oliver H. P. Belmont, one of 
the most widely known capitalists of 
that day, ordered the pioneer instru- 
ment for his residence. Besides the in- 
terest of its romantic story, much of 
the history of American organ and 
piano manufacture centers about this 
organ. 

Mr. Belmont was owner of an 
“Aeolian,” a reed organ which was 
made by The Aeolian Company and 
which was played by means of per- 
forated music rolls. When Mr. Bel- 
mont planned to build “Belcourt,” his 
mansion at Newport, he decided that 
an Aeolian Organ should have a place 
there. He felt, however, that nothing 
less than a Pipe Organ would be fit- 
ting in such a home. 

Mr. Belmont consulted with The 
Aeolian Company and requested that 
they build him a Pipe Organ that could 
be played by music rolls, in the same 
manner that his “Aeolian” was oper- 
ated. 

This was something of a problem, 
for although The Aeolian Company had 
developed and owned most of the im- 
portant devices that made self-playing 
instruments possible, they had applied 
them only to reed organs and had 
never entered the Pipe Organ field. 

Mr. H. B. Tremaine, now President 
of The Aeolian Company, was at that 
time General Manazer. He was in- 
fused with enthusiasm for his unique 
instruments and was eager to make 
any possible advances in their develop- 
ment. He set the problem before Mr. 
E. S. Votey, one of the owners of 
the Farrand & Votey Organ Company 
of Detroit. 

Mr. Votey was an organ builder of 
distinction. His company had suc- 
ceeded to the business of Hilbourne L. 
and Frank Roosevelt, and was making 
Pipe Organs of the highest quality. 
Using the Aeolian patented player 

action, Mr. Votey built in his Detroit 
factory the self-playing Pipe Organ 
that Mr. Belmont had requested. It 
was a two-manual instrument of the 
residence type, with twenty-four man- 
ual stops and five pedal stops. The 
action was electric. The rolls that 
played it operated fifty-eight notes. The 
instrument could also be played in the 
conventional way by hand. 

Although this instrument was neces- 
sarily an experiment in an entirely new 
problem in organ building, it was 
nevertheless a complete success from 
the very beginning, and remained in 
service for many years. 

The building of the Belmont Organ 
was to have important and far-reach- 
ing results. First, it marked Mr. 
Votey’s initial work with player in- 
struments and music rolls, a field in 
which he was later to become the. dom- 
inating figure through his invention of 
the “Pianola,” an application of the 
music roll idea to the piano. 

Second, this association of Mr. Votey 
with The Aeolian Company led in- 
evitably to a consolidation of the two 
businesses. In 1899 the Votey Organ 
Company became a part of The Aeolian 
Company, with Mr. Votey as Vice- 
President, an office which he still fills. 
Thus the largest organ builders of that 
time—the successors of the illustrious 
Roosevelts—and the foremost makers 
of  self-playing instruments were 
merged into one concern, 
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BUFFALO IN READINESS 

FOR GUILD CONVENTION 

FINE PROGRAM FOR GUESTS 

In Addition to Recitals and Papers 

There Will Be a Well-Filled Pro- 

gram of Entertainment—Ni- 

agara Falls Trip. 

_ Buffalo has everything in readiness 
for the convention of the American 
Guild of Organists and when the first 
session is called to order by Warden 
Sealy on June 1 it is expected that 
members will be present from every 
chapter in the country. Not only is 
the array of recitalists such as to of- 
fer a splendid feast for the lover of 
organ music, but the entertainment 
features are many. With Niagara 
Falls close at hand it is planned to 
spend a day there and a visit will be 
made to the large factory of the Ru- 
dolph Wurlitzer Manufacturing Com- 
pany at North Tonawanda, also a 
suburb of Buffalo. A banquet is an- 
other feature of entertainment ar- 
ranged by the Buffalo chapter for its 
guests. Headquarters will be at the 
Statler Hotel, in the heart of Buffalo. 

The convention proper will be pre- 
ceded by an informal reception at the 
Statler Hotel Monday evening, May 
31.. At 9 o’clock there will be what 
is described as a “joy-ride” around 
Buffalo. The next morning the well- 
filled program of recitals and discus- 
sions will be opened. 

Following is the program in detail: 

TUESDAY. JUNE 1. 

10 a. m.—Meeting at Statler Hotel. Ad- 

dress of welcome. Registration. Informal 
liscussions until 11 o'clock. 

11:30 a. m,—Organ recital at the Lar- 
kin plant on the new Moller organ, by 
Warren D. Allen of California and Har- 
old Gleason of the Eastman School of 
Music, Rochester. 

1 p. m.—Luncheon at the Larkin plant. 
The convention will be guests of the 

Buffalo chapter at this luncheon. 

3:30 p. m.—Meeting at Statler Hotel. 
Paper by the warden, Frank L. Sealy, on 
“The Anthem.” This paper will be il- 
lustrated with the anthems of vzarious 
periods, which will be sung by the choir 
of the First Presbyterian Church of East 
Aurora, N. Y., Ray Gardner, organist: 

DeWitt C. Garretson, choirmaster 

8 p. m.—Service at St. Paul’s Cathe- 
dral, Shelton Square. The choir of the 
LaFayette Avenue Presbyterian Church, 
William J. Gomph, organist and choir- 
master, will combine with the cathedral 
choir, DeWitt C. Garretson, organist and 
choirmaster. The address at this service 
will be made by the Rev. Charles A. Jes- 
sup, D.D., rector of St. Paul’s and chap- 
lain-elect of the Buffalo chapter. 

WEDNESDAY, JUNE 2. 

10 a. m.—Meeting at Central Park 
Methodist Church. Paper by Walter 
Henry Hall of New York City. 

11 a. m.—Recital on the new four-man- 
ual Skinner organ by Harold Fix of Buf- 
falo and Lester Groom of Chicago. 

1 p. m.—‘“uncheon at the Wurlitzer or- 
gan factory. The Guild will be the guests 
of the Rudolph Wurlitzer Company at 
this luncheon. After luncheon a trip 
through the plant will be made and the 
various processes of organ building from 
start to finish will be studied. 

2 p. m.—The Guild will go from the 
Wurlitzer factory to Niagara Falls, where 
the visitors will have an opportunity to 
see this great natural wonder, From 
there they will go on to Brock’s Monu- 
ment, at the mouth of the Niagara river, 
where a splendid view of Lake Ontario 
may he _ had. Returning to Niagara 
Falls, the Guild will be greeted with 
“open house’’ by Mary Chappell Fisher, 
at her beautiful home, ‘‘Hillcrest,’’ over- 
looking the Niagara river. 

8 p. m.—Recital by Lynnwood Farnam 
on the new Estey organ at the Buffalo 
Consistory. The consistory is one of the 
show places of Buffalo. 

THURSDAY, JUNE 3. 

10:30 a. m.—Special Sabbath morning 
service at Temple Beth Zion has been 
prepared by the organist and _  choir- 
master of the Temple, William J. Gomph. 
James H. Rogers’ beautiful Temple Serv- 
ice will be sung, and Rabbi Fink will 
address the convention upon the subject 
of temple music. The regular choir will 
sing the service. 

4p. m.—Recital at the Buffalo Consist- 
ory, Kate Elizabeth Fox of Watertown. 
N. Y., and Virginia Carrington Thomas 
of the University of Florida. 

8 p. m.—Banquet at the Statler Hotel. 
The principal speaker will be Dr. How- 
ard Hanson, director of music of the 
Eastman School of Music, Rochester. 

SKINNER BOWLING TEAMS GATHERED AT DINNER. 

SKINNER FORCES AT DINNER. 

Party of Seventy Hears First Concert 
of Company’s Band. 

A party of seventy, including the 
eight bowling teams of the Skinner 
Organ Company employes, foremen 
and department heads, and Mr. Skin- 
ner himself, sat down to a dinner on 
Thursday night, April 29, in the Bos- 
ton studio of the Skinner Organ Com- 
pany, and in lieu of dinner conversa- 
tion were entertained by the company 
band while dining. The band, recent- 
ly organized by employes of the Skin- 
ner Company, gave its first concert, 
and according to reports, served a 
good purpose in aiding digestion. 

After dinner the whole crowd at- 
tended a musical comedy, ‘Merry 
Merry,” at the Plymouth Theater, 
where a large block of seats were re- 
served in the center of the house. The 
principal comedian of the show in one 
of his ventriloquist acts took occa- 
sion to make a Joke at the expense of 
Mr. Skinner, who sat in the front 
row, to the great amusement of the 

entire crowd. 

NOVEL CELESTE IS DESIGNED 

Higher Pressure Takes the Place of 
Second Rank of Pipes. 

The new Rivoli Theater at Hemp- 
stead, L. I., has a three-manual Mid- 
mer-Losh organ with seven octaves on 
the great and a full development of 
harmonic synthesis and other features. 
One novelty never before employed 
is.a two-pressure celeste by which the 
stop serves in a normal function as a 
viola through its entire range and in 
its higher pressure forms the beating 
rank of the viol celeste, about double 
its strength when employed as a 
viola. As developed by the Midmer- 
Losh Company this produces an inter- 
esting and effective celeste ranging 
from a slight beat in the bass notes 
to a more rapid beat in the upper 
notes which is said to parallel the re- 
sults in a large combination of 
strings in the orchestra, where the 
notes of the bass viols and ‘cellos 
have a very slight disparity of pitch, 
while the top notes of the violins are 
quite wide in tuning. At any rate it 
is reported to be a highly successful 
and practical device of great utility 
where space and funds are limited. 
The practice of applying two pres- 
sures to bass notes to secure a differ- 
ence in volume has been fairly com- 
mon for several years, but it is be- 
lieved this is the first application of 
the principle to obtain a difference in 
tonal qualities. 

The organist of the theater, Mrs. 
Marie Lewis, is a thoroughly trained 
musician. Her father, A. D. Scam- 
mell, is also an organist of this chain 
of theaters and is widely known in 
the profession. This is the fourth 
Midmer-Losh organ installed in the 
Calderone theaters, of which the Riv- 
oli is one. 

The chorus choir of the Central 
Christian Church of Peoria, Ill., went 
to Bloomington May 9 to be _ the 
guests of the choir of the First Pres- 
byterian Church of that city. Under 
the direction of Edward N. Miller, or- 
ganist of the Peoria church, the vis- 
itors gave a sacred concert in the eve- 
ning. Elmer E. Rice was the official 
Bloomington host. 

HER NAME ON THE CONSOLE 

Inscription on Organ in New Church 
Honors Mrs. Elmer Beardsley. 

The organ constructed by the Hall 
Organ Company for the beautiful new 
edifice of the United Congregational 
Church of Bridgeport, Conn., was 
played for the first time May 16 at the 
first service held in the new edifice. 
Mrs. Elmer Beardsley, for many years 
organist of the South Church, was at 
the console. An audience of 1,200 
people attended the service and heard 
the organ, which embodies the old 
instrument that stood in the South 
Church, supplanted by the new edi- 
fice. 

An interesting fact is that the con- 
sole will have inscribed the name of 
Mrs. Beardsley, in honor of her long 
and faithful service, which began in 
her girlhood. The South Church is 
one of the churches merged to form 
the United Congregational. 

Palmer Christian’s Season, 
Palmer Christian has been engaged 

to play a return recital at Princeton 
University in June, thus bringing to a 
close a season of unusual activities for 
this outstanding American virtuoso. 
Mr. Christian’s season has included re- 
citals at Youngstown, Atlanta, Spring- 
field, Ill., Winona, West Palm Beach, 
Gainesville, Fla., Miami, St. Peters- 
burg, Lynchburg, Va., Elmira, N. Y., 
Jamestown, N. Y., Princeton Univer- 
sity, Detroit, Springfield, Ohio, three 
appearances in New York in less than 
five days, and Wheeling, W. Va., in 
addition to his regular series at the 
University School of Music, Ann Ar- 
bor, Mich. He also appeared with the 
Cincinnati Orchestra, playing DeLa- 
marter’s E major Concerto, upon which 
occasion the Cincinnati Post reported: 
“Mr. Christian is an artist of splendid 
attainments, exhibiting excellent tech- 
nique, * * * and is one of the very 
fine American organists whom it would 
be entirely interesting to hear in fe- 
cital.” Carl B. Andrews, writing in 
the Cincinnati Enquirer concerning the 
same event, reported: “Mr. Christian’s 
performance aroused the audience to 
a high pitch of enthusiasm. Incident- 
ally it takes an organist of Mr. Chris- 
tian’s stamp to bring out the innate 
tonal beauties of the Music Hall or- 
gan.” Mr. Christian is becoming more 
and more popular as a solo performer 
with orchestras. A number of orches- 
tras are negotiating for Christian ap- 
pearances next season. 

Philadelphia Women Form Club. 

The Philadelphia Club of Woman 
Organists is the name of an organiza- 
tion formed in Philadelphia with 
Viola F. Klaiss as the president. The 
first meeting was held April 11 in the 
Elks’ Club, and already the member- 
ship numbers twenty-five. Meetings 
will be held the first Sunday in every 
month, and after the formal business 
routine there will be a question-box 
on motion picture work. Miss Klaiss 
has been requested to address the 
meetings on fitting music to pictures. 
She is organist at the Logan Theater, 
Philadelphia. The officers of the new 
club, in addition to Miss Klaiss, in- 
clude Mary Slack, secretary and treas- 
urer; Janet Hollenback, hostess; Julia 
Hunn, sergeant-at-arms, and Minerva 
Crabtree and Helen Shaplin, members 
of the executive board. 
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FINE RECITALS LISTED 
FOR COAST CONVENTION 

SOCIAL EVENTS A FEATURE 

Meeting Opening June 21 in Pasadena 
Holds Great Promise—Farnam, 

Courboin, Baldwin and Mrs. 

Thomas to Play. 

The second convention of the organ- 
ists of the Pacific coast, which is to be 
held in the beautiful city of Pasadena, 
Cal., beginning Monday, June 21, 
will have a program of the highest 
interest for the delegates and visitors. 
In addition to recitals by Lynnwood 
Farnam, E. Harold Geer and Samuel 
A. Baldwin, as announced last month, 
Charles M. Courboin has consented to 
give a recital in Bovard Auditorium, 
Los Angeles, on Tuesday evening. 

Mr. Baldwin will play on Thursday, 
instead of Tuesday, when he has a 
recital at Stanford University, and the 
committee has extended an invitation 

to Mrs. Virginia Carrington Thomas 
to give the opening recital on Tuesday 
afternoon. Mrs. Thomas has accepted, 
if it is possible for her to be in Pasa- 
dena on that day, which at the time of 
writing is not certain. 

At Mr. Farnam’s recital a small or- 
chestra will play parts of Handel's 
Fifth Concerto and the combined 
choirs of the First Methodist Church, 
Arnold Dann, director, and All Saints’ 
Episcopal Church, P. Shaul Hallett, 
director, will sing Dr. H. J. Stewart's 
Clemson gold medal anthem, “I Be- 
held, and Lo,” the composer conduct- 
ing, and another work. 
The morning sessions will be devot- 

ed to papers and lectures by Dr. Stew- 
art on “Organ Recitals,” Professor E. 
C. Watson on “The Nature of Sound,” 
and P. Shaul Hallett, F. A. G. O., on 
“Modern Chorale Preludes.” On 
Thursday morning a theater organ 
demonstration will be given by Roy L 
Medcalfe at one of the local theaters. 
Tuesday afternoon will begin with a 

“problem and question” hour, con- 
ducted by Dr. Roland Diggle of Los 
Angeles. An extemporization contest 
will take place at intervals, four phases 
being considered: On a given 
theme, in one of the smaller forms, 
(2) a modulating episode between two 
rach (3) an introduction to a given 
anthem and (4) a free extemporiza- 
tion. A prize of the value of $25 has 
been offered for the winning contest- 
ant by Barker Brothers of Los An- 
geles. 

Social events will include a recep- 
tion on Monday evening, an automo- 
bile tour of the city and vicinity ar- 
ranged by the Pasadena Chamber of 
Commerce and a banquet on Thurs- 
day. There will be several smaller 
social items which will be in 
charge of a ladies’ committee headed 
by Mrs. W. J. Carr, president of the 
Fine Arts Club, and these ladies will 
also attend to the comfort of the visit- 
ors throughout the convention. 

For Friday a convention picnic is 
being arranged, going either by scenic 
railway to Mount Lowe or by car and 
boat to Catalina Island. 

Clarence V. Mader, A. A. G. O., 
27'% South Craig avenue, Pasadena, 
Cal., is prepared to make reservations 
at the Hotel Green, where accommo- 
dations are excellent and charges rea- 
sonable, and in answer to inquiries it 
is stated that all organists are invited 
—members of the A. G. O., members 
of the N. A. O. and “unattached.” 
All recitals are open to the public. 

St. Paul’s Organ, London, in Use. 

“Because of the alterations in St. 
Paul’s Cathedral the organ had to be 
temporarily moved,” reports a London 
correspondent of the Musical Courier. 
“After being out of use for many 
months it was at last promised in time 
for Easter. The original instrument 
was built by Bernard Schmidt and 
first used in 1695. Wren made one of 
his few errors of judgment over this 
organ. Fearful, perhaps, of the bal- 
ance of his architectural design, he al- 
lowed it so little space that for years 
many of the pipes lay out of use in 
the vestry. Since then it has several 
times been enlarged and divided, but 
much of Schmidt’s work remains in- 
corporated in it.” 

———— 
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Another 

WELTE 
ORGAN 

Triumph 

This Orchestral Unit is one of the dozen Welte 
Organs sold by Barker Bros., Los Angeles, this year and it 

will be played for members and guests by Julius K. Johnson, 
Organist and Musical Director of this luxurious new Club 

WELTE-MIGNON CORPORATION | 
665 FIFTH AVENUE, NEW YORK 

Club Casa del Mar 

Santa Monica, California 
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NATIONAL ASSOCIATION OF ORGAN- 

ISTS. 

President—Henry S. Fry, St. Clement’s 

Church, Philadelphia. 

Chairman of the Executive Committee 

—Reginald L. McAll, 2268 Sedgwick av- 

enue, New York City. 

Secretary—Willard I. Nevins, 459 East 

Twenty-second street, Brooklyn, N. Y. 

Treasurer — Walter Peck Stanley, 157 

West Fifty-seventh street, New York 

City. 

Headquarters—Concert Bureau, John 

Wanamaker, New York City. 

Many reports indicate that our N, 
A. O. members had an active part in 
the celebration of music week. The 
festival in the New York Wanamaker 
Auditorium was one of the finest ever 
given in New York City. 

May has been a month for state 
rally days. New Jersey and Pennsyl- 
vania carried out splendid programs. 
Missouri will hold its rally in June. 

Wednesday, June 23, will be N. A. 
O. day at the Pacific coast convention, 
to be held at Pasadena, Cal. Lynn- 
wood Farnam, our official representa- 
tive, will play a recital that evening in 
the First Methodist Church. We trust 
that all of our western members will 
be present at that convention. 

A special letter from Dr. Eversden 
tells of the healthful — of the 
Missouri state council. St. Louis now 
has forty-three active a three con- 
tributing members; Kansas City has 
twenty-eight active and two con- 
tributing members and there are four- 
teen active members at St. Joseph. 
This is a wonderful record for just one 
season of activity and Dr, Eversden 
deserves great credit for his inspiring 
leadership. President Fry will visit 
Missouri in June. 

Members who have not sent in their 
dues by June 1 will not be carried 
longer as members. After that time 
their subscription to The Diapason will 
be discontinued until their remittance 
is received at headquarters. Please 
give this matter your prompt attention 
and avoid the possibility of missing 
several issues of The Diapason, and at 
the same time relieve the work of our 
treasurer. 

President Fry will leave about June 
1 for the trip to our western councils. 
The itinerary calls for stops at Buf- 
falo, St. Louis, Kansas City, Daven- 
port, Northfield, Minn., and Chicago. 
Several recitals will be given on the 
trip. 

June 1 is the last day for submit- 
ting organ compositions for the prizes 
to be awarded through the N, A. O. 
The winning composition will be heard 
at the Philadelphia convention. July 
1 is the last date to submit papers 
in competition for the prizes donated 
by The Diapason for papers on the 
subjects of organ playing and organ 
construction. These prizes ought to 
bring out some worth-while papers on 
the above subjects. The papers must 
be practical ones and must contain 
constructive ideas. The contests are 
open to all. If you do not care to 
submit a paper, please pass along the 
news to someone who may be inter- 
ested. 

Pennsylvania State Convention. 
The sixth annual convention of the 

Pennsylvania state council was held in 
Lancaster under the auspices of Lan- 
caster chapter May 25, presenting 
Emerson L. Richards of the New Jer- 
sey state senate; Frederick Schlieder, 
the eminent authority on improvisa- 
tion; C. S. Losh, an organ builder 
with advanced ideas, and two recital- 
ists of international fame—Richard 
Keys Biggs and Edward Rechlin. 

Mr. Biggs, a noteworthy artist of 
the keyboard fraternity, played a pro- 
gram at Trinity Lutheran Church 
which follows: Prelude and Fugue on 
B-A-C-H, Liszt; Andante from First 

“Minuetto Antico 
Two Short Preludes, 

Bach; “Moonlight,” Steele; “Marche 
Champetre,” Boex; Chorale in B 
minor, Franck; Four French Carols, 
Traditional; Scherzo, Gigout. 

Mr. Rechlin enjoys the enviable re- 
putation of being one of the foremost 
exponents of the works of Bach and 
his contemporaries, and as such pres- 
ented his program at Zion’s Lutheran 
Church, as follows: Prelude and 
Fugue, A major, Walther; Chorale, W. 
F. Bach; Toccata, Buxtehude; Impro- 
visation on a Given Theme; Chorale 
Harmonizations, “Out of the Depths I 
Call to Thee,” “Once He Came in 
Blessing,” “Praise God, Ye Christians 

One and All,” Rach; Shorter Chorale 
Preludes, “Blessed Jesus, at Thy 
Word,” “O Sacred Head,” “Salvation 
Uuto Us Has Come,” Bach; Chorale 
Prelude, “How Brightly Shines the 
Morning Star,” Bach; Fugue, D ma- 
jor, Bach. 

At 10 o’clock in the Grand Theater 
an address of welcome was delivered 
by Frank C. Musser, mayor of Lan- 

Sonata, Borowski; 
e Musetta,” Yon; 

caster, with a response by Lyle 
Trenchart, manager of the Grand 
Theater. Official opening of the con- 

William A. Wolf, the 
president, followed. An artistic demon- 
stration of playing the “silent drama” 
was given by Frank S. Adams of the 

Rialto Theater, New York. With 
Richard M. Stockton, organist of the 
Grand Theater, at the console, the 
feature picture, “Three Faces East,” 
was presented. Luncheon was at the 
Hotel Brunswick. 

At the afternoon session in the First 
Presbyterian Church a demonstration 
of “Seven-Octave Features and the 
Development of Synthetic Tone” was 
given by Losh of the Midmer- 
Losh Company, Merrick, N. Y. “Mod- 
ern Tendencies in Organ Construc- 
tion” was Senator Richards’ subject. 
A lecture on “Harmonic Values,” by 
Frederick Schlieder, Mus. M., was 
followed by an improvisation on a 
given theme. At the banquet in the 
Hotel Brunswick the toastmaster was 
Emerson L. Richards. 

vention by Dr. 

he officers of the council are: 
President, William A. Wolf, © uae D., 
Lancaster; vice-presidents, John 
McE. Ward, Philadelphia, By Walter 
A. Heaton, Mus. D., Reading; secre- 
tary, George B. Rodgers, Lancaster; 
treasurer, Charles E. Wisner, Lan- 
caster. 

Philadelphia Convention. 
The local committee of Philadel- 

phia and the executive committee are 
making good progress with the plans 
for the convention on Aug. 31 and 
Sept. 1, 2 and 3. 

Charles Galloway, Firmin Swinnen, 
Rollo Maitland, George William Vol- 
kel and Miss Carolyn M. Cramp are 
among the recitalists and there will be 
papers by prominent persons in the 
educational world. 

As before stated, there will be ex- 
cursions to Longwood, Del., and 
Atlantic City. These will be added at- 
tractions which should serve to make 
this one of our most enjoyable con- 
ventions. 

The Robert Morris Hotel, Seven- 
teenth and Arch and the Parkway, 
will be our headquarters. Reserva- 
tions should be made directly through 
the hotel. At the same time notify 
James C. Warhurst, room 403, 1520 
Chestnut street, that you will be there. 
It is necessary to make your reserva- 
tions early. 

Missouri Chapter. 
The Kansas City chapter is flourish- 

ing under the local direction of Hans 
C. Feil, chairman, and Mrs. Madda- 
lena Akers, secretary. An enthusiastic 
gathering of several of the city’s *prom- 
inent organists was held recently at 
the home of Mr. Feil. State Presi- 
dent Eversden was the chief guest. 
Dr. Eversden explained the objects of 
and advantages derived from the asso- 
ciation, and a pleasant evening result- 
ed in the formation of the Kansas City 
chapter with seventeen active and two 

contributing members. Next month 
we hope to welcome our national pres- 

ident and report a substantial growth 
in membership. 

St. Louis is making preparations for 
entertaining President Fry on June 
7. Plans are not yet fully determined, 
but a Missouri welcome will be forth- 
age The local chapter of the A. 

. O. has been asked to meet with us 
on this occasion and Mr. Fry has 
promised to play for us. 

Hudson Chapter. 
The Hudson chapter met at the 

Summit Avenue M. E. Church, Jersey 
City, with Miss Mildred Solf, organ- 
ist of that church, as hostess, on May 
10. The usual order of procedure was 
reversed and the meeting began with a 
short musical program prepared by 
Miss Solf. There were several solos 
by members of Miss Solf’s junior 
choir. Each one sang well and re- 
flected great credit upon Miss Solf’s 
fine training. The business meeting 
followed, with the president in the 
chair. 

Our first season’s activities draw to 
a close. A monthly meeting has been 
held regularly. Two public organ re- 
citals have been given, one by Moritz 
E. Schwartz, in February at Emory 
M. E. Church and the second May 9, 
at the Claremont Presbyterian C hurch. 
by Miss Carolyn M. Cramp, F. A. G. 
O. Both artists acquitted themselves 
well and we hope to have them appear 
before us in later engagements. K. 
Williams, treasurer, reported all bills 
paid with a balance in the treasury. 

Those present at the meeting were: 
Mildred Solf, Howard S. Lasslett, 
William N. Miller, Harold Rowland, 
William H. Schmidt, R. K. Williams, 
Oliver Herbert, Miss Amanda G. Van 
Tassell, Miss Youman and Robert M. 
Treadwell. 

The June meeting will be held in 
Brooklyn at the home of the presi- 
dent. A committee was appointed to 
outline rules and by-laws. The pros 
and cons of associate membership 
were discussed and this class probably 
will be established. 

Several members plan to attend the 
Philadelphia convention. 
Junior choir extension work is re- 

ceiving considerable attention. One 
new choir has been formed as the re- 
sult of the organization of this chap- 
ter. 

Members of the chapter are encour- 
aged by the results of this, the first 
season, to believe that a successful fu- 
ture is before us. 

y & here are now seventeen active 

members in the Hudson chapter and 
the outlook for growth is very encour- 
aging. Nearly every member is at 
present holding a position. Secretary 
William Schmidt, 144 Claremont ave- 
nue, has a list of those available for 
substitute or permanent positions. 
ROBT. MORRIS TREADWELL, 

President. 

Union-Essex Chapter. 
The annual meeting of the Union- 

Essex chapter was held in the choir 
room of Trinity Church on May 10. 
The president called the meeting to 
order and proceeded with the usual 
formalities of the roll call, reading of 
the minutes of the last regular and 
annual meetings. Reports were read 
from officers and committees. The 
year has been a successful one from 
the program standpoint, having given 
to its members a lecture-recital on 
“Choir Training” by Albert Faux of 
Trinity Cathedral, Newark; an organ 
recital by Willard Irving Nevins of 
New York City; a lecture on “Music 
in Church Schools” by Reginald L. 
McAll; the annual banquet in Octo- 
ber; a delightful party by the former 
president, Miss Jane Whittemore; a 
profitable meeting at which anthems 
were discussed and examined, and the 
annual election of officers. 
The sorrow of the year was the 

passing of the treasurer, Miss Kath- 
erine Chetwood, whose constant inter- 
est and enthusiasm, plus a delightful 
personality, which touched all who 

met her, will not soon be forgotten. 
The returns of the election of offic- 

ers were as follows: 
President—Grace Leeds Darnell. 
First Vice-President—Harry Stone 

Martin. 
Second Vice-President — Arthur L., 

Titsworth. 
Secretary—Miss Martha Batson. 
Treasurer—Alban W. Cooper. 
After the election there was a dis- 

cussion as ry securing deeper interest 

in the N. O. among organists. A 
special iw of the state convention 
at Camden was given by Miss 
Whittemore, the president. Refresh- 
ments were served, 

The second of a series of three re- 
citals was given in the Congregational 
Church at Westfield, N. J., on April 
23 by Grace Leeds Darnell, assisted 
by Mrs. Paul Scaiff, violinist. The pro- 
gram was as follows: Sonata 6, 
Rheinberger; violin solo, Intermezzo, 
“L’Arlesienne,” Bizet; Phantasy AlI- 
legro, Miller; Cantilena, Matthews; 
Oriental Sketch No. 1, Bird; violin 
solos, “Chant Indoue,” Rimsky-Kor- 
sakoff, and Serenade, Pierne; Scherzo, 
Guilmant; Andante and Toccata (Sym- 
phony 2), Widor. 

Mrs. Scaiff played with great beauty 
of tone and delicacy of interpretation. 

Camden Chapter. 
The Cipher interestingly discusses 

our “two great concerts,’ which have 
been given in the last month—the 
Camden music week recital, played by 
our national president, Henry S. Fry, 
and the recital by T. Tertius Noble in 
the North Baptist Church, Camden. 
Quoting from the Cipher: 

“It was indeed an exceptional priv- 
ilege to have our national president 
visit us as guest soloist. Having par- 
taken freely of his generous fellow- 
ship during the season, it was a de- 
light to enjoy the musical re-creations 
of this versatile genius. Presenting a 
program of wide interest and delight- 
ful contrast, Mr. Fry further endeared 
himself to those who have already had 
the privilege of his genial companion- 
ship at our chapter meetings, by his 
masterly playing and virile interpre- 
tations.” 

Mr. Fry was assisted by voice, vio- 
lin, ’cello and harp. 

Mr. Noble’s recital was also most 
successful, with an appreciative audi- 
ence of over 900. It was our pleasure 
to enjoy the co-operation of the New 
Jersey Federation of Music Clubs, 
which was holding a convention in 
Camden. A ladies’ choral of over 100 
voices directed by F. Marie Wesbroom 
Dager and Ethel G. McKinley assist- 
ed Mr. Noble, aided by a baritone, a 
violinist and harpist. Mrs. Dager and 
Forrest Newmeyer furnished organ 
accompaniments. Quoting again from 
the Cipher: 

“Mr. Noble displayed a marvelous 
technique, coupled with such mastery 
of his instrument and ease of execu- 
tion that the listener felt the presence 
of a true musician. Especially notable 
was his unfailing accuracy of registra- 
tion. No words of ours can add to his 
sterling reputation—it is sufficient to 
say that his efforts amply proved the 
truth of the many words of praise 
written by abler pens.” 

The chapter is indebted to three 
members—Wilfred W. Fry, E. G. C. 
Bleakley and Daniel Strock, M. D.— 
whose interest contributed materially 
to the success of the evening. 
The interests of organ and organist 

have been greatly advanced by these 
two delightful recitals and they will 
long be remembered in our annals as 
notable occasions. 

Considerable credit is due our mem- 
bers who arranged our April Palmyra- 
Riverton meeting, the last out-of-town 
meeting of the season, and for cre- 
ating interest in our work in their lo- 
cality, as evidenced by the excellent 
audience. Mrs. Frank A. Bell of Riv- 
erton and Harry R. Bagge of Camden 
played organ selections. Vocal and 
harp solos varied the program, with 
Miss Helen C. Sterling of Palmyra 
offering effective accompaniments. A 
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social hour with lots of good things 
to eat ended this enjoyable meeting. 
Mrs. Rachel Lord, Mrs. Frank A. Bell 
and Miss Helen C. Sterling were our 
hostesses. 

HOWARD S. TUSSEY, 
President. 

Annual New Jersey Rally. 

The eighth annual New Jersey state 
rally of the N. A. O. was held in 
Camden May 24. From the beg:nning 
of the informal social hour at 9:45 un- 
til the close of the recital about 5 
o'clock the day was replete with in- 
terest, and will long be a_ pleasant 
memory to the large group of mem- 
bers present. Great credit is due the 
executives of the state council and 
Camden chapter for the excellent pro 
gram. 

Registration took place at the new 
Stanley Theater, Broadway and Mar- 
ket streets, and was followed by an 
original “trip through the organ,” 
played by Lewis White, organist of the 
theater, assisted by a series of clever 
slides giving simple descriptions in 
rhyme of the various stops and effects 
demonstrated on the new Wurlitzer. 
Mr. White then accompanied the pre- 
sentation of Harold Lloyd's recent suc- 
cess, “lor Heaven’s Sake.” Those who 
had not previously seen this feature 
comedy could not adequately appre- 
ciate the organist’s efforts in the ac- 
companiment, but the fact remains 
that the musical “stunts” greatly en 
hanced the picture in its rapid-fire 
changes of scene and sentiment. Those 
who heard Mr. White have a new re- 
spect for the resourcefulness and ca- 
pabilities of those who preside at the 
organs in our. better-class_ picture 

houses. 
Luncheon was served at the Wat 

Whitman Hotel, Wilfred W. Fry of 
Camden being the resourceful toast- 
master. Choral grace composed by 
Paul Ambrose was sung by the mixed 
quartet from radio station WFI, ob- 
tained through the courtesy of Straw- 
bridge & Clothier, Philadelphia. Words 
of greeting were expressed by the 
secretary to the mayor of Camden, offi- 
cials of the Chamber of Commerce 
and the Rotary Club, Dr. G. H. Hem- 
ingway, Monsignor Fitzgerald, repre- 

senting the clergy, and Howard S. 

Tussey, president of the local chapter. 
Brief remarks were made by Miss Jane 
Whittemore, state president, and Henry 
S. Fry, national president. 

The principal address was delivered 
by Clinton Rogers Woodruff of Phila- 
delphia, who dwelt on the mission of 
music in general and the poss:bilities 
and capabilities of the organ in par- 
ticular. Mr. Woodruff gave as one of 
his reasons for distinction the fact that 
he is chairman of the music commit 
tee of St. Clement’s Church, Philadel- 
phia, where our national president is 
organist and choir director. 

Following two selections by the WFI 
quartet, the annual business meeting 
was held, Miss Whittemore presiding. 
Each of the six New Jersey local 
chapters reported commendable prog- 
ress. The reports from Trenton and 
Camden particularly showed large in- 
creases in membership and a number 
of original ideas for chapter activities. 
The officers who served so ably during 
the last year were re-elected—Miss 
Jane Whittemore, president: Mrs. 
Bruce S. Keator, vice-president; Paul 
Ambrose, recording secretary; Mrs. 
Kendrick C. Hill, corresponding sec- 
retary, and Arthur L. Titsworth, treas- 
urer. 

The activities of the day were 
brought to a brilliant conclusion with 
a recital in the North Baptist Church 
by Firmin Swinnen, whose marvelous 
resources of technique and musician- 
ship were displayed in the Bach Toc- 
cata and Fugue in D minor, the AI- 
legro Vivace from Widor’s Fifth Sym- 
phony, and a number of Mr. Swinnen’s 
transcriptions of orchestral works, in- 
cluding two movements from Dvorak’s 
“New World” Symphony. 

Central New Jersey. 

Of greatest interest to music lovers 
of Trenton is the annual spring fes- 
tival, which the Central New Jersey 
chapter gave on Tuesday evening of 
music week in the State Street M. E. 
Church. The church was filled to ca- 
pacity, many standing. The quartet 
choirs of seven churches participated. 

| DIAPASON THE 

The choirs were vested and marched 
in a procession to the choir loft. 

George I. Tilton, president of the 
chapter and organist of the Third 
Presbyterian Church, played the pre- 
lude. Norman Landis of Flemington 
and Somerville played the offertory 
and postlude and Edward A. Mueller, 
organist of the church, played and con- 
ducted the service. 

The United Choirs Association, 
which was formed last fall through the 
efforts of our chapter, gave its first 
performance as a choral society before 
an audience which filled Keith’s Cap- 
itol Theater in Trenton Sunday, May 
9. This great choir is composed of 
members of the various chorus choirs 
of the city. The program consisted of 
ecclesiastical music, and under the di- 
rection of the various conductors the 
singers interpreted each selection with 
feeling and musical perfection. 

At the annual business meeting of 

the Central New Jersey chapter, held 
May 3 at the home of Mrs. Kk. C. Hill, 
the following officers were elected for 
the year: George I. Tilton, president; 
Paul Ambrose, first vice-president; 
Mrs. Elliot Cook, second vice-presi- 
dent; Miss Caroline Burgner, secre- 
tary, and Mrs. K. C. Hill, treasurer. 

Executive Committee. 

The executive committee met at 
headquarters on Monday, May 17. 
Those present were: President Fry, 
Chairman McAll, Miss Whittemore 

and Messrs. Porter, Riesberg, Seibert. 
Ambrose, Noble, Stanley, Biggs, Rich- 
ards, Sammond, Russell and Nevins. 
As Mr. Porter found it impossible to 
continue to act as treasurer, his resig- 

nation was accepted with regret and 
Mr. Stanley was appointed to act in 
his place temporarily. 

The committee drafted a message 
of condolence to be sent to Mrs. John 
Priest. A resolution of thanks to 
those responsible for the music’ week 
festival was adopted. 

A plan for a woman’s auxiliary to 
the N. A. O. was presented by Miss 
Whittemore and a committee was ap- 
pointed to take action. 

Details regarding hotel headquarters 
for the Philadelphia convention were 
discussed and plans for several recitals 
were formulated. 

Delaware Chapter. 

The May meeting of the Delaware 
chapter was a round-table dinner at 
McConnell’s restaurant in Wilmington 
and proved to be a very pleasant event. 
After a tasty dinner the meeting was 

called to order by the president, T. 
leslie Carpenter, who made remarks 
concerning the activities of the chap- 
ter. It was decided to have a basket 
supper on the lawn of the Greenhill 
Presbyterian Church, on the outskirts 
of Wilmington, in June. It was also 
decided to have Dr. George Henry 
Day play a recital at St. Paul’s M. E. 
Church in September or October. A 
recital was given by Miss Sarah Hud- 
son White, assisted by the choir at St. 
Paul’s, on May 27 and Firmin Swin- 
nen and his choir gave a recital in 
Christ Episcopal Church May 20. 
Two new active and two associate 

members were elected to the chap- 
ter. 

Monmouth Chapter. 

Henry S. Fry and Miss Jane Whit- 
temore were the guests of honor at a 
luncheon given by Mrs. Bruce S. Kea- 
tor, president of the Monmouth chap- 
ter, at the Berkeley-Carteret Hotel in 
Asbury Park May 11. About eigh- 
teen members of the chapter attended 
this luncheon and listened to speeches 
by President Fry and Miss Whitte- 
more. 

A business meeting of the chapter 
followed the luncheon. After encour- 
aging reports from the secretary and 
treasurer it was decided to send a del- 
egate to the national convention. Louis 
Van Gilluwe was appointed, with Mrs. 
Charles Gallagher as alternate. 

A committee consisting of Mr. Van 
Gilluwe, Mrs. Charles Fitch, Mrs. 
Stephen Pawley of Asbury Park and 
Miss Sadie Child of Red Bank was in- 
structed to outline a program for next 
year’s work, the first meeting of the 
chapter to be held in November. 

One new member, Miss Margaret 

Pyle, Allenhurst, N. J., was received 
at this meeting. 
HARRIET S. KEATOR, president. 

UMMER 
MASTER 

SCHOOL 
June 28 to August 7 (Six Weeks) 

School for the Training of 

THEATRE ORGANISTS 
Direction of CHARLES H. DEMOREST, Famous 

Theatre Organist, Musician and Teacher 

Students have lessons and practice before the Screen 
provided by the College in its studios. New two and 
three manual Wurlitzer theatre organs for lessons and 
practice, owned and operated by the College. 

SCHEDULE OF LESSONS 

Ist week lessons—Preparatory for Screen playing 

2nd week lessons—Playing of weekly News feature 

3rd week lessons—Short feature film and jazz 

4th week lessons—Short feature film, comedy and 
jazz. 

5th week lessons—Long feature film and comedy 
6th week lessons—Long feature film, comedy, car- 

toon, scenic and effects; and playing of song slides 

Improvisation, modulation, arranging orchestral 
works for organ, harmonizing from violin and melody 
parts; dramatizing the picture musically; taking cues 
and playing from cue lists and playing with orchestra 
are all given attention in the course. Various styles of 
playing jazz, ballads, intermezzos, characteristic num- 
bers, etc., will be thoroly covered. 

FREE FELLOWSHIP 
Mr. Demorest has consented to award a Free Fellow- 
ship of two lessons weekly, each of thirty minutes, to 
the student who, after an open Competitive examina- 
tion, is found to possess the greatest gift for playing 
theatre organ. Free Fellowship application blanks on 
request. 

FALL SESSION OPENS SEPTEMBER 13 
COMPLETE SUMMER OR WINTER CATALOG ON REQUEST 

STUDENT DORMITORIES 
Artistic and sumptuous dormitory accommodations for men and women in 
college building. Piano furnished with each room. Prices reasonable. 

Make reservations now. 

CHICAGO 
MUSICAL 

COLLEGE 
58 East Van Buren St. (Giit®suum) +4 Chicago, III. 
A Conservatory L as | to the te HERBERT ye ig gt President 
Artistic St CARL D. KINSEY, Manager 
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SKINNER FOUR-MANUAL 
AT WILLIAMSPORT, PA. 

OPENED BY HARRIET NICELY 

Dedicatory Recital on Large Instru- 

ment in St. Paul’s Lutheran Church 

Played May 12—Echo Division 

Placed in the Tower. 

Harriet Weigle Nicely gave the de- 
dicatory recital on the Skinner organ 
in St. Paul’s Lutheran Church at Wil- 
liamsport, Pa., of which she is or- 
ganist and director, May 12. The 
organ is a four-manual, with an echo 
division placed in the tower. It is a 
gift to the church from Dr. J. K. 
Rishel. The specification of stops is 
as follows: 

GREAT ORGAN. 
Open Diapason, 8 ft., 73 pipes. 
Second Diapason, 8 ft., 73 pipes. 
Gross Fléte, 8 ft.. 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Erziihler Celeste, 2 ranks, § ft., 134 pipes. 
Harmonic Flute, 4 ft., 61 pipes. + 
Mixture, 4 ranks, 244 pipes. 
Tuba (10-inch wind), 8 ft., 73 pipes. 

French Horn (10-inch wind), 8 ft., «3 

pipes. 
Harp, 61 bars. 
Chimes, 21 notes. 
Tremulant. 
All in separate expression box except 

Open Diapason. 
SWELL ORGAN. 

Lieblich Gedeckt, 16 ft., 78 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Voix Celeste, 2 ranks, 8 ft., 146 pipes. 
Salicional, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 61 pipes. 
Oboe, 8 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremulant. 

CHOIR ORGAN. 
English Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, § ft., 61 pipes. 
Flauto Triangulaire, 4 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
‘Tremulant. 

SOLO ORGAN. 
Principal Diapason, 8 ft., 73 pipes. 
Gamba Celeste, 2 ranks, 8 ft., 146 pipes. 
Orchestral Flute, 8 ft., 73 pipes. 
Tuba Mirabilis, 8 ft., 73 pipes. 
Tremulant. 

ECHO ORGAN. 
Vox Angelica, 2 ranks, 8 ft., 134 pipes. 
Spitz Flute Celeste, 2 ranks, 8 ft., 134 

pipes, 

Chimney Flute, 8 ft., 73 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Ghimes (tenor A to F), 21 bells. 
Harp, 61 bars. 
Tremulant. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 44 pipes 
Bourdon, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes 
Major Flute, 8 ft., 32 notes. 
Gedeckt, § ft., 32 notes. 

Dolce Flute, 8 ft., 32 notes. 
Trombone, 16 ft., 44 pipes. 
Tromba, 8 ft., 32 notes. 

Mrs. Nicely’s program was as fol- 
lows: “Hymn of Glory,” Yon; “By 
the Waters of Babylon,” Stoughton; 
“Chant du Matin,” Frysinger; “Suite 
Gothique,” Boellmann; Andante (Fifth 
Symphony), Beethoven; “Finlandia,” 
Sibelius; “Song of the Basket Weav- 
er” and “The Bells of St. Anne de 
Beaupre,” Russell; Persian Suite, 
Stoughton; Toccata in D minor, 

Nevin. 

Play Before Truette Club. 
The Truette Organists’ Club of 

Boston held its fifth meeting of the 
season at the Eliot Congregational 
Church of Newton May 5. A joint 
recital was given by Mrs. Florence 
Rich King, F. A. G. O., of the Robin- 
son Memorial Church, Melrose, and 
Leland A. Arnold of Trinity Church, 
Newton Center. Mrs. King played 
Reubke’s Sonata on “The Ninety- 
fourth Psalm” and Mr. Arnold's group 
consisted of the following: “Piece 
Heroique,” Franck; Chorale Improvi- 
sation, “O, That I Had a Thousand 
Tongues,” Karg-Elert; “Romance sans 
Paroles,” Bonnet; “Chinoiserie,” Swin- 
nen; Finale, First Symphony, Vierne. 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 

4405 Berkeley Avenue 
CHICAGO 
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NEW CHATTANOOGA CHURCH 

HENRY PILCHER’S SONS, Inc., Louisville, Ky. 

That Chattanooga is a church 
going city is evidenced by the beau- 
tiful churches of different denom- 
inations. Southern Methodism has 
contributed the latest—the new 
Centenary Church. 

It is built of cream colored brick 
and Tennessee marble. The main 
auditorium will seat comfortably 
fourteen hundred people. That por- 
tion of the building devoted to Sun- 
day School is provided with class 
rooms to accommodate every child. 
Even the Sunday School kinder- 
garten, where mothers can leave 
their children too small to recognize 
the need of quiet during a sermon, 
with church mothers who care for 
the little ones during the service. 

The church has just installed a 
wonderful Pilcher organ. The se- 
lection was made because of the 
unusual tone and ease with which 
the organ is operated. 

The above description by Chas. 
W. Howard. 

“WANTS” 
in the 

Organ World 
Our classified advertising de- 

partment, which has grown into 
a comprehensive exchange for 
those who wish to purchase or- 
gans, or to sell them, or who 
seek to buy or sell anything that 
is required by organists and or- 
gan builders, in addition to serv- 
ing as a means of placing or- 
ganists and organ builders in 
positions, is too valuable to over- 
look. 

IT MAY BE FOUND ON 
PAGE 26. 

CLAUDE B. BALL 
Instructor of 

Unit Orchestral Organ Playing 
Motion Picture Playing 

931 Kimball Hall CHICAGO, ILL. 
Telephone Diversey 2671 

Frank A. Taber, M.A. 
CONCERT ORGANIST 

Director of Music Randolph-Macon 

Woman’s College, Lynchburg, Va. 

HARRY A. 

SYKES 
LANCASTER, PA. 

BUSH CONSERVATORY 
CHICAGO 

EDGAR NELSON 
President 

SUMMER SCHOOL 
JUNE 30 to AUGUST 3 

Announcement is made of the exclusive organ 
teaching engagement of 

ARTHUR DUNHAM 
DISTINGUISHED CONCERT ORGANIST AND COMPOSER 

Director of Music of the First Methodist Episcopal Church 

in the Chicago Temple 

Mr. Dunham, as Head of the Organ Department, will be 
j T. CARLSON, KEITH HOLTON, 

ROBERT YALE SMITH, JESSIE A. WILLY, and other 
HARRY assisted by 

well-known organists. 

A new feature of the Department is the course in 

Motion Picture Organ Playing 

By 

ARTHUR GUTOW 
ORGANIST OF NORTH CENTRAL THEATER, CHICAGO 

Formerly Associate Organist, Chicago Theater 

Practical theater experience under Mr. Gutow’s personal 
direction is included in the course. 

Write today for Complete Summer Catalog giving all courses of 
study offered at the Bush Conservatory Summer School. Address all 
inquiries to 

T. D. SCHWENKER, Secretary, Bush Conservatory 
839 North Dearborn Street, Chicago. 

EDGAR A. BRAZELTON 

Vice-President 

George B. Kemp, Jr. 
ORGANIST 

812 Fine Arts Building 
CHICAGO 

MAZIE M. PERALTA 
Playing.“ Pupie in oie aren Motion Picture 

— ene in organ 
to 

SPECIAL COURSE 

Phone Fairfax 4032 

707 E. 62nd Street CHICAGO 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

THE REV. DON H. 

COPELAND 
CHRIST CHURCH 

DAYTON OHIO 

FRANZA, MOENGH 
Expert Pipe Organ 

Service 

Electric Blowers 

1215 37th Street 
MILWAUKEE, WIS. 

a 
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FOUR-MANUAL BY WICKS 
DEDICATED AT QUINCY 

BIG EVENT IN ILLINOIS CITY 

Instrument in St. Francis Solanus 

Church Has Sanctuary Division 
Which Provides Charming 

Echo Effect. 

Sunday evening, April 11, marked 
one of the big musical events of the 
season at Quincy, Ill. It was the 
opening of the large four-manual or- 
gan in St. Francis Solanus Church. 
William Spencer Johnson, the regular 
organist, presided. A carefully-select- 
ed program was rendered. Mrs. John- 
son assisted with several violin selec- 
tions. Keen interest in this event was 
manifest from the fact that every or- 
ganist of note in the city attended. 
The church building was filled to ca- 
pacity. 

The organ is the work of the Wicks 
Pipe Organ Company of Highland, 
Ill. It is built on the direct electric 
system. Great, swell, choir and pedal 
compose the main organ, while a sanc- 
tuary division lends a remarkably 
charming echo effect. 

The specifications follow: 
GREAT ORGAN. 

Double Open Diapason, 16 ft., 61 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Viola d’Gamba, 8 ft., 61 pipes. 
Doppel Fléte, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Concert Flute, 4 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Grossfléte, 8 ft., 61 pipes. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Viol Celeste, 8 ft., 61 pipes. 
Salicional, 8 ft., 73 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Piccolo, 2 ft., 73 pipes. 
Oboe Bassoon, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 

Violin Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 85 pipes. 
Viol d’Orchestre, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes. 
Dolce, 8 ft., 73 pipes. 
Flute, 4 ft., 73 notes. 
Clarinet, 8 ft., 73 pipes. 

SANCTUARY ORGAN. 
Geigen Principal, & ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Echo Bourdon Pedal, 16 ft., 12 pipes. 

PEDAL ORGAN. 
Double Open Diapason, 16 ft., 39 pipes. 
Contra Gamba, 16 ft., 30 pipes. 
Bourdon, 16 ft., 30 pipes. 
Lieblich Gedeckt, 16 ft., 30 notes. 
Violoncello, 8 ft., 30 notes, 
Flute, 8 ft., 30 notes. 

Program Directed by Baumgartner. 
A program of music for the church 

year was given May 6 at Sprague 
Memorial Hall, New Haven, Conn., 
under the direction of H. Leroy 
Baumgartner, organist and director, 
with the assistance of the solo quar- 
tet and chorus of the United Church. 
The concert was broadcast by station 
WTIC. 

DIAPASON 

Hillgreen-Lane Organs 

Seventeen in Omaha alone 
Proportional number throughout con- 

tiguous territory. 
Designs and Specifications for individual 

requirements. 
Electric Blowers and Organ Maintenance 

PITTS PIPE ORGAN CO. 
(Western Branch) 

1918 Clark 8t., Omaha, Nebr. 

N. DOERR 
Electric Blowers Installed 
Overhauling, Rebuilding 

Voicing, Tuning and Repairing 
Estimates Furnished on 

New Organs 

2517 Sut Nery Avenue 
CAGO, ILL. 

vane pt Leundids 
Residence, penal 2472 

Pipe Organs 
Old Organs Modernized. 

Additions and Electrical 
Blowers Installed. 

FRANK W. EDWARDS 
Phone Walnut 2365 

56 Harrison Avenue 

SPRINGFIELD, MASS. 

DENISON BROS. 
Manufacturers of 

ORGAN — KNOBS bay CHURCH 
D REED ORGA 

Name Piates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 
Established 1877 

DEEP RIVER CONN. 

Established 1890 

| Geo. W. Badger Co. 
Characteristic 

| ORGAN REED STOPS 
For | 

Church, Theatre and 
Residence 

Rockville Center, N. Y. 
Near New York City 

We have just received 

a new lot of stickers like 

cut below. 

SATS NOS te AE RED: LE 
(4Y i705. aero 

st ani gk ee OM nti Seiad ee 
5 ESP See 

a in 1 = 

; yet 

If you can use any to 

advantage, write us. 

They are free. 

HOYT METAL CO. 
Manufacturers of Two-Ply Organ Pipe Metal 

111 BROADWAY, N. Y. CITY 

Paul Allen Beymer 
ORGANIST 

The Temple 
CLEVELAND 

ANNA _ CARBONE 
Dat Now Baking 12 

Management Standard Booking Office 
17 East Forty-Second St., New York 
A limited number of pupils accepted 

Address 142-4 West Fourth St., New York 

A. LESLIE JACOBS 
Organist and Director of Music 

First Presbyterian Church 

John W. Morris Scottish Rite Cathedral 

WHEELING, W. VA. 

“THOS. KELLY 
Organ Builder and Expert Repairman 

30 years practical experience 
Church and Theatre Organs Maintained 
on Kept in Condition Par Excellence. 

Tracker Organs Fitted With the 
Most ‘Reliable System Blectro-Pneumatic 

Action 
DETROIT, "MICH. 

Ph.Northway 0263, Ad.: 401 E. Palmer St. 

ROLLO MAITLAND, F.A.co. 
CONCERT ORGANIST 

MEMBER OF PHILADELPHIA SESQUI-CENTENNIAL 
ORGAN COMMITTEE 

Some of the Comments on Mr. Maitland’s Performance at 
the Annual Organ-Orchestra Concert in Chicago, 

April 20, 1926: 

“His performance was of exquisite quality and that he had 
memorized much more of the involved score than merely 
his own portion of it may be gathered from the fact that 
the work went smoothly without a preliminary rehearsal 
on his part.’—Chicago Journal. 

“Here [in Sowerby’s Medieval Tone Poem] Rollo Maitland 
disclosed a mastery of the big instrument as to registra- 
tion.”—Chicago Daily News. 

Address, 2129 CHESTNUT STREET 

PHILADELPHIA, PA. 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repairs—rebuilding, revoicing, tun- 
ing, —— additions, electric blow- 
ers, etc., etc. 

JAMES COLE 
76 Lynge Ave. Melrose, Mass. 

Herbert Foster Sprague 
CONCERT ORGANIST 

300 West 70th St. New York City 

A. J.Schantz, Sons & Co. 
ORRVILLE, O. 

Builders of Organs for 
CHURCHES, HALLS and RESIDENCES 

ESTABLISHED 1873 

Comparison invited as to Tone Quality, Reliability, 
Steadiness of Air, Consoles, Workmanship, and 

Performance thruout past years. 
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FARNAM CHICAGO VISIT 
DELIGHTS LARGE CROWD 

RECITAL AT KIMBALL HALL. 

Organists from Points as Far Away 

as St. Louis Come To Hear Pro- 

gram—tTreat Prepared by IIli- 

nois Chapter, A. G. O. 

Such a treat as the Illinois chapter 

of the A. G. O. prepared for the delec- 

tation of lovers of organ music in Chi- 

cago on the evening of May 11 comes 

seldom. Lynnwood Farnam gave his 

announced recital at Kimball Hall that 
evening and the audience was one 
brought together by invitation, the re- 

cital being financed by the chapter, 
largely with funds left over after its 
entertainment of the convention of the 

Guild in Chicago last June. How 
eager organists were to hear Mr. Far- 
nam was well illustrated by the fact 
that they came up from St. Louis, 
from ‘ Beloit, Wis., and from many 
other distant points for no other pur- 
pose than to take in the recital. The 
audience, which included the critics of 
the press and representatives of every 
taste in organ music, was so unani- 
mous in its enthusiasm that there is 
not much left to say except “Amen.” 
Mr. Farnam merely strengthened in 
a section of the country where he is 
heard all too seldom the opinion of his 
performance which is general wher- 
ever his work is known. 

The program was one calculated to 
impress the cognoscenti rather than 
the rabble. It opened with a Divert- 
tissement in F major by Vierne which 
appealed to those whose ears delight 
in the modern. The Roger-Ducasse 
Pastorale was interesting material. To 
quote the program notes, the composer 
originally intended to write merely a 
simple little pastorale of three or four 
pages, but at the solicitation of friends 
who suggested a further develop- 
ment, he achieved a gon ag of or- 
gan literature, his only published 
work for the instrument. is charm 
lies in its delicate fancy, graceful sal- 

lies for flute stops and the reverie fol- 
lowing the stormy climax. 

The adagio from the Reubke “Nine- 
ty-fourth Psalm” Sonata followed, with 
the intermezzo from Edward Shippen 
Barnes’ Second Symphony. 

But the point at which interest in- 
creased was when Mr. Farnam played 
de Maleingreau’s “The Tumult in the 
Praetorium,” from his Passion Sym- 
phony. Mr. Farnam drew a vivid pic- 
ture, using all the resources of the 
Kimball Hall instrument for a decid- 
ag dramatic performance. A Fugue 
in C sharp minor by Honegger made 
a Pos appeal. Then came a group 
of standard classics. The movement 
“un poco allegro” from Bach’s Fourth 
Trio-Sonata was done with such ex- 
=e effect that a repetition of it be- 
‘ame necessary. It was a high point 
of the evening. Handel’s Fifth Con- 

certo was delightful in every way and 
elicited a high meed of praise from 
one of the leading critics of the Chi- 
cago press. 

Schumann’s Canon in B minor, 
heard on many organs and by many 
noted organists, never before sounded 
as well, the coloring being most ar- 
tistic. Karg-Elert’s “Legend of the 
Mountain” contained some more fine 
coloring. Baumgartner’s Divertisse- 
ment, in manuscript, is an odd produc- 
tion goes the pen of that talented 
young composer. The closing num- 
i was thoroughly brilliant—Mulet’s 
‘arillon-Sortie in D. 
In response to insistent applause 

Mr. Farnam added a pleasing encore 
in the form of a Clementi Sonatina 
which was charming on the organ. 

Members of the Illinois chapter feel 
very happy over the evening made 
possible through the talent of Mr. 
Farnam and the enterprise of those in 
charge, led by William H. Barnes. to 
whom credit is due for the successful 
management of the affair. 

Walter Flandorf, who has been or- 
ganist of the Circle Theater at In- 
disnaeaies, has been engaged by the 
Lido Theater at Maywood, a suburb 
of Chicago, to preside over the new 
Kilgen organ there, and has moved to 
Chicago to take up his new work. 

intricate construction 
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Voice your approval of the Barton Organ and 
your confidence will be justified to the fullest 
extent. Full details upon request. 

BARTOLA MUSICAL INSTRUMENT 
COMPANY 

312-313 Mallers Bldg., 

CHICAGO, ILL. 

HI {HAI HA i! ag 
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Barton Organ 
for Tone and Volume 

Wherever the Barton is played it impresses with 

its tonal qualities and full-throated volume. Sweet- 
ness in finer notes and clarity in the deeper ones 

make Barton music the most compelling of all. 

The new Barton Organs are flexible in action and 
sturdy in construction. They hold their full power 

indefinitely and are responsive to the quick tech- 
nique of the finished organist. They require no 

special training and the beginner is not confused by 

The 

or action. 

a 

ONE BY 

Apply to 
ALEXANDER RUSSELL 

New York City 

AMERICANS BOTH 
ONE BY BIRTHRIGHT ADOPTION 

CHARLES M. COURBOIN 
Belgian-American Organist 

“It is a pleasure for me to 
tell you of the extraordinary 
success Courboin accomplish- 
ed with the Detroit Sym- 
phony Orchestra when he ap- 
peared here playing the 
Widor Symphony and some 
solo numbers. 

He is indeed a magnificent 
artist on his instrument, and 
a fine musician from every 
point of view. The iipres- 
sion he made on our Be sed 
was tremendous.” 

Ossip Gabrilowiisch. 

Mar. 19, 1925. 

PALMER CHRISTIAN 
Native American Organist 

“It’s because of the wonder- 
ful and glorious happiness 
that thrills and tingles to 
your boot-tops when you rec- 
ommend such a massive con- 
cert as Palmer Christian’s 
epoch making Organ Reci‘al. 

But [I can holler—and yell— 
and = sing—and dance—and 
laugh—and cry with the sheer 
joy of it when T hear a pro- 
gram masterpiece such as 
this and give my readers one 

of the greatest treats they 
ever had in their lives.” 

Dr. Henderson. 

Michigan Daily, 1925. 

EXCLUSIVE MANAGEMENT 
WEST OF THE MISSISSIPPI AND CANADA EAST OF THE MISSISSIPPI 

Wanamaker Auditorium 

NOW BOOKING FOR NEXT SEASON 

Apply to 

BOGUE-LABERGE CONCERT MANAGEMENT, Inc. 
130 West 42nd Street 

New York City 
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IF IN DOUBT, WRITE THIS CHURCH 

FIRST BAPTIST CHURCH caer 
JERSEY SHORE, PA. 

October 8, 1925. The letter 
Beman Organ Company, reproduced 
Binghamton, N. Y. 

Gentlemen: on the left 

We are very well pleased with the organ you have is typical 
installed in our church. You surely deserve credit pp 
on the wonderful tone and balance of the instrument. of opinions 
We would heartily recommend you to any prospective 2 

purchaser of pipe organs. oiten ex- 

We also wish to thank you for the satisfactory pressed 
dealings that you have extended to us. You have done 
all and more than you have been called upon to do. upon instal- 

t The recital by Mr. Beman was a musical treat lations 
or our town and will be remembered for years to 
p= + aga we desire to extend our thanks and made by 

Sincerely yours, this 

(Signed) James H. Carter, 

Minister. a aid 

Peman Orqans 
BUILT BY ARTISTS AND ARTISANS SINCE 1884 

BEMAN ORGAN COMPANY BINGHAMTON, N. Y. 

Dh Fa Pr TN AN Ne LEKI $I eeu 7 

rgan 
Perciissions 
‘For perfect tone quality 

SPECIFY 

LIBERTY STYLE “0” 
} | CATHEDRAL CHIMES — 

for their always remain- 

ing superior tone quality. 

‘iaia 

Throughout entire register 

LIBERTY STYLE “0” 
CATHEDRAL CHIMES 

PRACTICE KEYBOARDS 
We make all sizes of port- 

able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 
Send for catalogue and 

prices. We sell direct from 
factory to user. 

A. L. WHITE MFG. CO. 
215 Englewood Ave. 

CHICAGO, ILL. 

Full size 7% octave folds like a 
sult case. Weight 28 ibs. Lea- 

therette covered. 

Department D. 

are of the true bell qual- 

ity tone necessary to com- 

plete satisfaction. 

Your builder will onal 

LIBERTY STYLE “0” 
CATHEDRAL CHIMES 

when you so specify. 

HAND & COMPANY 
Successors to GEO. ALBRECHT 

Manufacturers of 

Leather for the Pipe Organ Trade 
SEND FOR SAMPLES Phone, MAIN 1387 

304 West Lake St., CHICAGO, ILL. 

Latest Catalogue ‘‘P2”’ 

mailed free on request. 

Sole Manufacturers 
The Kohler-Liebich Co.,Inc. 

CHICAGO * 
(ica a a ROROERSS 

2 

WHITE, SON COMPANY 
Announce the removal of their Offices and Warehouses to 

601 ATLANTIC AVENUE, BOSTON 

Specialists in the 

Manufacture of Organ and Player Piano Leathers 
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EMANUEL SEMERAD & SON 
Yearly Care of Organs 

Rebuilding, Repairing, Tuning Blowers Installed 

1811 South Harding Avenue, Chicago Telephone Lawndale 0325 
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PIETRO YON IS ABROAD 
JUNE. 15 to SEPT. 30 

Concert booking for next season is open. Address 
THE I. C. V., 853 Carnegie Hall, New York City 
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Carrington-Thomas 
American Organist and Composer 

Yale and Fontainebleau Prizes - Juilliard Fellow 
Professor of Organ, FLORIDA STATE COLLEGE fer WOMEN 

PRIVATE RECITALS CONCERTS DEDICATIONS 
616 Fifth Avenue New York 
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CLASS AT SAN DIEGO 
FOR RIEMENSCHNEIDER 

TO USE THE OUTDOOR ORGAN 

Cleveland Man Will Conduct Master 

Course During August at Invi- 
tation of Organists on 

Pacific Coast. 

A talented young organist, an F.A. 
G.O., traveled all the way from San 
Diego, Cal, last summer to Berea, 
Ohio, to obtain new ideas on the Bach 
Chorales and the Widor Symphonies. 
The interest between teacher and pu- 
pil grew in intensity as the summer 

advanced, just as it did in the case 
of the teacher and the rest of the 
class, so that the session was unani- 
mously voted a most remarkable one 
at the close of the period. Plans were 
made by all to return for the summer 
of 1926. The organist from Cali- 
fornia, Royal A. Brown, was so inter- 
ested that he induced another of San 
Diego’s organists, Miss Gladys Hol- 
lingsworth, F.A.G.O., to register for 
the class of 1926. 

As circumstances will not allow the 
young man to make the trip this sum- 
mer, as he had planned, Mr. Brown 
and Miss. Hollingsworth made =§ar- 
rangements to have Mr. Riemen- 
schneider conduct his class at the large 
Spreckels outdoor organ at Balboa 
Park, San Diego. A cordial invita- 
tion has been extended by Dr. Hum- 
phrey J. Stewart, the organist at the 
pavilion, to use the organ as desired 
during August. A good-sized class 
has already been assured. With the 
excellent climate of San Diego, an 
ideal, atmosphere and surroundings, 
and, as an objective, a class with such 
ideals as Mr. Riemenschneider repre- 
sents, interest in organ matters should 
be on a high plane there during 
August. 

The enrollment of the summer class 
at Baldwin-Wallace Conservatory has 
almost reached the limit which can be 
handled with the greatest efficiency. 
Among the:new members enrolled are 
several with the degrees F.A.G.O. and 
A.A.G.O. from as far west as Kansas 
and Missouri. Indiana, Michigan and 
Pennsylvania are also represented, as 
well as Ohio. Immediately upon the 
close of the Berea class, Mr. Riemen- 
schneider goes to San Diego. He will 
return in time to meet two engage- 
ments at the Sesqui-centennial Ex- 
position’ at Philadelphia Aug. 30 and 
31. 

Mr. Riemenschneider played a re- 
cital of Franck, Bach and Widor be- 
fore the Ohio Music Teachers’ con- 
vention at Cincinnati: April 29, and 
April 30 presented a recital at his own 
home before 180 women of the Lake- 
wood Three Arts Club. May 31 he 
will give the opening recital on the 
new Austin at the Bethlehem M. E. 
Church, Cincinnati. 

A three-manual organ has been or- 
dered of Casavant Freres by the East 
Lansing People’s Church, Lansing, 
Mich. It is to be installed in Novem- 
ber. The instrument is to be divided. 
The new church edifice has just been 
completed. 

DANCE ROLLS ON THE ORGAN 

Welte Corporation Meets Demand for 
New Use of Instrument. 

“Your Welte Philharmonic organ 
can become an excellent dance orches- 
tra.” So reads the interesting title to a 
new brochure published by the Welte- 
Mignon Corporation. The title tells 
the story. Conflicting emotions will 
meet the news that the organ is to be 
employed as a medium for the dance 
and that such roll selections as “After 
I Say I’m Sorry,” “Let’s Talk about 
My Sweetie” and “Here in My Arms” 
are offered those who want them. The 
Welte authorities assert that these se- 
lections and a long list of others have 
been orchestrated by some of the best 
men in the profession. 

This month another list is promised, 
which will include with the dance 
records a number of popular and semi- 
classical organ rolls, including such 
titles as “A Japanese Sunset,” with 
chimes; Cadman’s “At Dawning,” with 
echo; “The Secret of the Sea,” from 
the Zamecnik Piano Suite, etc., etc. 
“While doing this work we are not 

neglecting our classical organ library 
and shall release periodically classical 
records made by the world’s leading 
organists,” writes R. P. Elliot, vice 
president of the corporation. 

Estey Company as Host. 
Through the possession of commo- 

dious studio headquarters in various 
cities the Estey Organ Company has 
been able to act as host to gatherings 
of organists in a way which is thor- 
oughly appreciated by those who have 
received the benefit. It is noted that 
the Organ Players’ Club of Philadel- 
phia held a meeting in the Philadel- 
phia studio on May 27; the Society of 
Theater Organists in New York met 
in the New York Estey rooms May 20, 
and on May 18 the Women Organ 
Players’ Club of Boston was sched- 
uled for its monthly get-together in 
the Boston studio. 

To Take Wheeling Position. 

Oliver Edwards has been appointed 
to the post of organist and choir- 
master at the First Presbyterian 
Church, Wheeling, W. Va., to succeed 
A. Leslie Jacobs on Sept. 1, when Mr. 
Jacobs goes to Worcester, Mass. Mr. 
Edwards is director of the high school 
music of Wheeling and is organist and 

director of the Scottish Rite chorus 
as well as serving as organist at the 
Fourth street M. E. Church. Through 
his efforts Wheeling high school has 
one of the best bands and orchestras 
of any school. 

To Rebuild Famous London Organ. 

Rushworth & Dreaper have been en- 
trusted with the rebuilding of one of 
London’s oldest church organs, St. 
Michael’s, Cornhill, the organist of 
which is the famous recitalist, Dr. 
Harold Darke. The same firm has 
also received the order to rebuild the 
organ in the University Church of St. 
Mary, Oxford, which contains some 
of the original work installed by 
Father Smith in 1711. This is the fifth 
organ contract placed by the_univer- 
sity city with Rushworth & Dreaper 
in the last three years. 
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THE GUILMANT 
ORGAN 

DR. WILLIAM C. CARL, Director 

Instructor of Jessie Craig Adam, Harold Vincent 

Milligan, Kate Elizabeth Fox, David Hugh Jones, 

Leal Mynderse, Willard Irving Nevins, Frederick 

George William Volkel and many 

other prominent organists. 

FALL TERM OCTOBER 5TH 

AIDED IN SECURING POSITIONS 

W. Schlieder, 

STUDENTS 

17 EAST ELEVENTH STREET 

SEND FOR CATALOG 

SCHOOL 

NEW YORK CITY 

Robert 
Organ Co. 

The National Renown of the ROBERT MOR- 
TON ORGAN has been attained by Unparalleled 
achievements in Organ Building. 

Robert Morton Organs are now built in styles 
Churches, suitable for 

Lodges and Homes. 

Factories: 

Van Nuys, California 

Morton 

Auditoriums, Theatres, 

Offices: 

New York, Chicago, San Francisco, 

Los Angeles 

KRAFT 
TRINITY CATHEDRAL, CLEVELAND, OHIO 

LESSONS 

GRACE CHALMERS THOMSON 
Mus. B., A.A.G. 0. 

Organist and Choirmaster 

ST. PHILIP’S CATHEDRAL 
Atlanta, Georgia 

David Hugh Jones 
F.A.G, 0. 

with 

Westminster Choir 
DAYTON, OHIO 

WOOD PIPES 
In addition to our facilities for 

manufacturing metal and zinc 
organ pipes, we have installed 
and equipped a complete depart- 
ment for wood pipes. 

Our special process for im- 
pregnating wood pipes renders 
them impervious to moisture and 
insures superior tone quality. 

Mid-West Organ Supply Co. 
ALTON, ILLINOIS 

ORGAN INSTRUCTION 

HORACE M. 
ORGANIST-DIRECTOR 

PRR DAISERT OF MUUBIC. 6 occ cca d os\sass wodeeeene First Congregational Church 
CONDUCTOR of 

ein SOLIS 3... 25s. scee Reformed and Christian Reformed Churches 
Choral Societies of the Berean Christian Reformed Church and Third 

Christian Reformed Church 

Muskegon, Michigan 

HOLLISTER 

RECITALS 

ELMER ENDE 
ORGANIST and CHOIRMASTER 

Second Presbyterian Church 

1125 Fourth Street, Portsmouth, Ohio 

RECITALS INSTRUCTION 

ERNEST MacMILLAN 
RECITAL ORGANIST 

“A Berlioz in instrumentation. His tech- 
nique was faultless.’’—Henry T. Finck. 

Conservatory of Music, Toronto, Canada 

HINNERS 
Pipe Organs of Quality 

Factories at PEKIN, ILLINOIS, U. S. A. 

James E.. Durkin 
FIRST ORGANIST 
CAPITOL THEATRE 

OKLAHOMA CITY OKLAHOMA 

RALPH A, ARR 
Organist and Choirmaster 

St. Paul’s Episcopal Church 

157 St, Paul’s Place Brooklyn, N. Y. 

HUGH PORTER 
ORGANIST 

INSTRUCTION RECITALS 
New York University 

Calvary Episcopal Church 

52 Gramercy Pk. N., New York City 

HAROLD TOWER 
Organist and Choir Master 

St. Mark’s Pro-Cathedral 

GRAND RAPIDS MICHIGAN 
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With the Moving 
Picture Organist 

By WESLEY RAY BURROUGHS 

Emergencies. 
There is nothing that displays the 

resourcefulness of the organist more 
than when something happens that in- 
terferes with the regular schedule, 
whether in the projection of the film, 
the sudden stoppage of the air sup- 
ply or the projection of the wrong 
reel on the screen. 

As of, first importance, we would 
like to express our opinion of that 
species of the human race known as 
the “moving picture operator.” His 
ways are varied, unusual and many 
times startling. One never knows 
just what to expect. For instance, 
in a two-hour show the schedule 
should be maintained exactly on the 
minute all day, and when the film is 
allowed to drag out, or to be rushed 
five minutes either way it upsets the 
smoothness of the musical accompani- 
ment. Racing the picture is due often 
to the desire of the manager to “shoo” 
the audience out and make room for 
those waiting for seats. When these 
things occur the organist can do only 
two things. If the picture goes more 
slowly, repeat eight or sixteen 
measures of the number and if faster 
omit that many or disregard the re- 
peat. signs. Again, when the film 
breaks or burns, the only thing to do 
is to continue a neutral or dramatic 
number until the resumption of the 
projection, or if it happens during a 
storm scene or an agitato to diminish 
perceptibly until the operator gets out 
of the tangle. 

We wonder 
notice the sudden 

if our readers ever 
bursts of enthusi- 

asm in operators? The feature may 
be crawling along quietly and lazily, 
when, bang! presto, without any warn- 
ing the film will begin to whiz 
through on express train speed. Of 
course, the organist must “step on 
it” accordingly, or omit again. This, 
however, is impossible to do where 
the scenes are of marching men, or 
where dancing occurs, as the music 
should synchronize with the action on 
the screen. 

Only recently we were approaching 
the end of the feature with two more 
reels to go when the projectionist 
got the wrong reel in the machine and 
the title of the comedy flashed on the 
screen. We continued the same piece 
and gave him the warning bell. 
Presently the seventh reel came on 
correctly. A button should always be 
within convenient reach of the or- 
ganist, so that he may give the op- 
erator a signal that the picture is out 
of frame, or needs his attention in 
other ways. 

When the air supply is cut off about 
the only thing to do is to go at once 

CAST BELL 
AND 

TUBULAR 
CHURCH 

TOWER CHIMES. 

Unequaled tonal quality 

Electrically played from 
keyboard at organ 

console 

McSHANE 
BELL FOUNDRY CO. 

BALTIMORE, MD. 
EST. 1856 

to the piano, and we confess we hate 
to do this. 

ciphers occur, many times 
they may be “slapped” off the man- 
uals or “kicked” off the pedals, or 
stopped by throwing off tablets. Get- 
ting an usher to go into the organ 
chamber and pull out the offending 
pipes is another recourse. When ciphers 
come on more than one stop at the 
same time the trouble is probably in 
the action at the console, and it may 
be necessary to shut off the entire 
manual. We have noticed repeatedly 
that this happens primarily on the 
great manual. 
A humorous incident occurred to us 

two weeks ago when playing the last 
hour in the evening. We became 
aware that a large rat was gazing 
steadily at us around the right side 
of the music rack. As we were about 
to salute him “a la Dempsey” he con- 
cluded that discretion was the better 
part of valor and beat a retreat. 

On a recent two-reel film showing 
Rasmussen crossing the frigid Arc- 
tic lands the following selections were 
used: “From the Northland,” by Dahl- 
quist. Dog train starts: “Dog Train,” 
by Trinkhaus. Dogs stop: “In My 
Igloo,” by Gilbert. At sight of Es- 
kimo baby: “Eskimo Lullaby,” by 
Trinkhaus. 

New Photoplay Music. 

Eight additional issues of Victor 
Herbert’s posthumous works are at 
hand (C. Fischer edition.) “Karma,” a 
dramatic prelude, has a solemn, ma- 
jestic theme in G minor in slow march 
form. The same idea is then utilized 
in triple measure to form an inter- 
esting and well-developed dramatic 
work, “Punch and Judy” is a hu- 
morous bit in B flat (six-eight). 
“The Knight’s Tournament” opens 
with a brass fanfare and the main 
theme is in C, with string and brass 
contrasting effects. “Persian Dance,” 
in E minor, is built around D, E, F, 
E, and for the second section a lib- 
eral use of fifths gives added oriental 
color. 
Two numbers useful for oriental or 

barbarian dance scenes are: 
“Danse Baroque,” in F sharp minor 

(two-four), which, for a dance is a 
work of pretentious proportions. The 
principal theme is assigned to oboe or 
clarinet and the piece is full of de- 
lightful tone color, effects which can 
be obtained on the organ by contrast- 
ing the reed stops with the flutes and 
strings. 

“Cannibal Dance,” in C major, with 
a bold theme accompanied by cease- 
less drone bass in rapid eighth notes. 
“The Rabble” is an agitated descrip- 

tion of the fury of a mob in its rush 
to destruction. (A minor). 

In addition to these works an ar- 
rangement has been made of ten of 
Herbert’s most popular songs and in- 
strumental numbers from his operas, 
arranged as a concert piece, which will 
be useful as an overture to the per- 
formance. 

A selection of new issues from G. 
Schirmer suitable for picture work: 

Bright: “Mariska,” a caprice by 
Erno Rapee; is clever. Melodious and 
harmonically interesting, it will serve 
ideally for many scenes of happiness. 
“Drifting,” a reverie in D flat by G. 
Eyre, can be registered with strings, 
chyrsoglott or harp, and then change 
to soft reeds and strings. While not 
exactly a barcarolle, it pictures the 
dreamy drifting of a boat on placid 
waters. 

Oriental: “The Japanese Tea 
House,” by W. Niemann. We gather 
the impression from this piece that 
the composer endeavored to illustrate 
the murmurings of conversation and 
subdued excitement rather than a solo 
dance of Japanese characteristics, for 
only three times does the local rhythm 
creep out. “Song of the Malay Fish- 
erman” is a sustained six-eight mel- 
ody in the minor mode with a disson- 
ant accompaniment. “In the Chin- 
ese City” cleverly illustrates the pat- 
ter of many feet as the coolies carry 
their passengers to their destination. 
These two pieces are also by Nie- 
mann. 
An excellent arrangement is Sibel- 

ius’ “Valse Triste,” which portrays the 
dying woman imagining she is again 
on the dance floor. 

Spanish: Dent Mowrey, an accomp- 
lished composer of the best in piano 
music, offers a “Serenade” in A, 
which, while in the accepted Spanish 
rhythm, contains original ideas. He 
has succeeded in getting out of the 
beaten path and the tonal changes are 
truly refreshing. 

Theater Organist’s Secrets. 
C. Roy Carter of the Cabrillo The- 

ater, San Pedro, Cal., has issued a 
book carrying this title. In a com- 
prehensive, lucid style he describes 
each effect which may be obtained on 
the modern unit organ and gives mus- 
ical illustrations of how each one is to 
be secured. The snore, laughter, the 
kiss, a railroad train, aeroplane, thun- 
der and rainstorm, steam whistle, po- 
liceman’s whistle, prize-fight gong, 
dog bark, cat meow, lion roar, rooster 
crow, and many other animal imita- 
tions are described, with the registra- 
tion given for each effect, and the 
notes written out on the treble staff 
for guidance of the organist. 

There may be some who think all 
these effects are beneath the notice of 
a really high-class theater organist, 
but we only suggest that he play un- 
der a management which requires all 
these things to be done and then 
will find that he must know how 
do them. Besides, as these are to be 
played principally in comedy films, it 
only adds to the hilarity and enjoy- 
ment of the audience. The cuckoo 
imitation is identical with the idea 
that Handel used in his “Cuckoo and 
Nightingale” Concerto. Another fine 
effect is that of bag-pipes. 

The book concludes with sugges- 
tions on the music box, banjo, hand 
organ, accordion-harmonica and tele- 
graph and typewriter. A copy may 
be obtained by addressing Mr. Car- 
ter at his theater at San Pedro. 

MANY ORDERS TO WANGERIN 

Milwaukee Plant Kept Busy by Series 
of New Contracts. 

The Wangerin Organ Company of 
Milwaukee, Wis., has recently booked 
the following contracts: 

Concordia Seminary, St. Louis, Mo., 
large three-manual. 

Bethesda Lutheran Church, Racine, 
Wis., two-manual. 

First M. E. Church, Oconomowoc, 
Wis., two-manual. 

St. Peter Claver’s Church, Sheboy- 
gan, Wis., two-manual. 

St. Louis’ Church, Caledonia, Wis., 
two-manual. 

Lutheran Church of the Redeemer, 
Pittsburgh, Pa., two-manual. 
Hope Lutheran Church, Milwaukee, 

two-manual. 
Bethel Evangelical Church, Milwau- 

kee, two-manual. 
Residence of Neal Norris, Milwau- 

kee, three-manual player organ. 
St. Paul’s Lutheran, Ixonia, Wis., 

two-manual. 
St. Vincent’s. Church, Green Bay, 

Wis., two-manual. 
Grace Lutheran, Green Bay, Wis., 

two-manual. 
Christ Lutheran, 

manual. 
In addition to the foregoing several 

theater organ contracts were closed. 
Within the last two months a number 
of organs have been installed in vari- 
ous churches, as reported in previous 
announcements. 

Prospects in the Wangerin plant are 
for a very busy year. 

Chicago, two- 

Julian Williams to Sewickley. 
Julian Williams, organist and direc- 

tor of music at the First Presbyterian 
Church in Huntington, W. Va., has re- 
signed to accept the position of or- 
ganist and choirmaster at St. Stephen’s 
Episcopal Church, Sewickley, Pa., one 
of Pittsburgh’s suburbs. Mr. Will- 
iams has been in Huntington since 
1922. Previous to this he was a pupil 
of Libert and Widor at Fontaine- 
bleau, France, where he received the 
first organ prize in 1922. Mr. Williams 
will be heard in a recital broadcast 
from the Skinner Company’s studio 
in New York over station WAHG 
June 18. 

To Teach Liturgical Music. 
The Pius X. School of Liturgical 

Music, College of the Sacred Heart, 
New York, announces a summer 
school to begin June 28. 

John Priest: A Tribute 

By DR. EDWARD KILENYI 

It was just a few minutes before 
closing the theater and there were 
only a few people in the house when 
I sat down to wait until the end of 
the show. I was struck by the most 
inspired organ playing to which I 
have ever listened. I wanted to see 
the organist because I knew I would 
be associated with him for years to 
come. When I looked at him I was 
impressed, as if I had been facing an 
artist giving a recital before a critical 
audience. Not only his playing, but 
also his appearance, was such that it 
suggested a concert artist at his best, 
not a theater organist in the last few 
minutes of a long day’s work. 

This was the first time I met John 
Priest, and the same impression of 
him as an artist, as a theater organist 
and a color painter on the organ, re- 
mained for the five years during which 
we were associated. His organ play- 
ing, like his whole life, was harmoni- 
ous and beautiful. I shall never forget 
the night when, after a long day’s 
work, he was called to play through 
a ten-reel picture, the score of which 
he never saw before. Though I had 
no time to tell him the story of the 
picture, and the score contained over 
a hundred numbers, he read off the 
score without improvising or erring, 
proving to be one of the best readers 
I have ever met. His quickness in 
judging situations on the screen and 
choosing appropriate coloring on the 
organ was such that those for whom 
“I presented the score with the picture 
asked me to have certain passages of 
the orchestral performance played as 
an organ solo. He played a nine-reel 
picture of a scenic nature. Mr. Priest 
did not see the picture before. It 
proved to be of such a nature that 
only originally-composed music would 
do it justice. There was no action, 
no story. It was the grandeur of the 
great North coupled with the tragic 
feeling that was permeating every foot 
of the film which a composer or or- 
ganist had to keep in mind as his 
keynotes or motives. He grasped that 
spirit at once, became inspired by it, 
and for an hour and a half kept us in 
a trance by his perfectly synchronized 
playing. His improvising, his color- 
ing, impressed me like a symphonic 
poem that would have been worthy of 
a Richard Strauss. Yet to our delight, 
little humorous touches, involving 
snatches of American songs, were 
brought to the surface, always, how- 
ever, in symphonic treatment. 

I love to recall the weeks when he 
played as a sole the Adagio from the 
Moonlight Sonata. He played with 
such feeling and inspiration that at 
every performance the audience was 
spellbound and his number was the 
hit of the show. 

His last organ recital proved him to 
be an artist of the highest rank. His 
playing was always such that one 
could never guess how he felt. That’s 
why I recall now my last meeting 
with him. “You don’t know,” he said, 
“what agonizing pains I have gone 
through in the last two weeks.” But 
he would not speak more of his ail- 
ments. The next day he telephoned 
that he would not come to the theater 
for a few days. He was ill only a 
few days. He will never play our 
beautiful organ again. 

CARL FISCHER, Inc. 
Cooper Square, New York 

PLAYHOUSE MUSIC SERIES 
for Piano 

Six Volumes, .50 each 
Slow, melodic music, Oriental music, 
Reveries, Intermezzos, Light music, 
Waltz movements. 

MOTION PICTURE MUSIC 
BY FRENCH MASTERS: MOUTON, 
FOSSE, GILLET, FAUCHEY, GAB 
MARIE. SEND FOR FREE SAMPLE 
PIANO PARTS, CATALOGUES AND 
SPEC. by OFFER “MUSIC ON AP- 

MANUS MUSIC CO., INC. 
St. N. Dept. C, 145 W. 45 Y¥. Cc. 
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Tw Who's Who Among American Organists 

Warren R. Hedden. 
In Warren R. Hedden the organ 

world has a man who has stood effec- 
tively for many years for the highest 
standards of scholarliness and whose 
own work, not only as a church or- 
ganist, but as a teacher of theory, has 
helped make the new generation of 
organists. Mr. Hedden_ has _ in 
his veins the blood of the sturdy 
Dutchmen who founded New York. 
And his work as organist for a num- 
ber of years has been in the historic 
“Old First” Church (Dutch Reformed) 
of Brooklyn, founded in 1650. As 

WARREN R. HEDDEN. 

warden of the American Guild of Or- 
ganists and later as chairman of the 
i amination committee Mr. Hedden 
has been one of the leading factors in 
giving that organization its eminence 
as an academic body. 

The friends of Mr. Hedden through- 
out the United States will be espe- 
cially pleased to learn that he has re- 
covered from a very severe _ illfiess 
which drove him from his work at the 
church and in the Guilmant Organ 
School, and from his home, and com- 
pelled him to seek health in another 
climate. After a leave of absence of 
a year he has returned to his duties 
with restored vigor. 

Mr. Hedden is a native of New 
York City and a_ descendant of 
Joseph Hedden, a magistrate of Revo- 
lutionary War times, who was the 

administrator of enemy property in 
a Jersey, and also of Anneke Jans, 
f the Dutch Church in New Amster- 
a prior to the advent of the Brit- 
ish; likewise of the Rosecrans family. 

The subject of this sketch entered 
the choir of Trinity Church, New 
York, as a boy, and was later a pupil 
and assistant of the famous A. H. 
Messiter. Later he studied the organ 
with Frederic Archer and piano with 
Richard Hoffman. He took the 
bachelor of music degree at Trinity, 
Toronto, in 1896 and won the fellow- 
ship of the Guild of Organists in 1902. 
He was for eight years organist of 
Trinity Church, New Haven, and for 
seventeen years at the Church of the 
Incarnation, New York. Since 1913 
he has been at the “Old First” in 
Brooklyn, and has specialized as a 
teacher of the organ and theory. 

During his wardenship of the Guild 

Mr. Hedden organized seven chap- 
ters, including California and Ontario. 
As chairman of the examination com- 
mittee of the Guild from 1913 to 1923, 
about 1,000 candidates took the 
examinations. He has made sixteen 
tours of Europe and has traveled ex- 
tensively in this country. 

Don H. Copeland. 

The Rev. Don H. Copeland is 
among the most versatile of our 
younger musicians. He is now serv- 
ing most acceptably at Christ Church, 
Dayton, Ohio, as assistant to the 
rector and also organist and choir- 
master. For the past year, however, 
his ministry as a musician has claimed 

most of his time and effort. He has 
developed a splendid choir and his 
work is receiving increasing recogni- 
tion. His recitals are always well 
attended and it is noteworthy that 
many of the organists of the commu- 
nity are always to be found in his 
audience. Mr. Copeland has not yet 
been in Dayton three years. He has 

place in the 
choir direc- 

nevertheless won _ his 
community as a recitalist, 
tor and teacher. 

Mr. Copeland was born at Lima, 
Ohio, in 1898. He began to study the 
piano at the age of 8 years. Four 
years later his family moved to 
Wapakoneta, Ohio, where he _ con- 
tinued his musical studies, devoting 
his time to piano, harmony and cello. 
He was fortunate in having excellent 
teachers who had been trained in 
Germany. At the age of 14 he began 
to study organ; a year later he was 
organist at the First M. E. Church. 
Later he studied with Edwin Arthur 
Kraft. 

In 1918 he enlisted in the U. S. N. 
R. F., but served only three months 
and was mustered out immediately 
after the armistice. 

He was graduated, as valedictorian, 
from Ohio Northern University with 
the degree of bachelor of arts in 1919, 
having completed the course in three 
years. About this time he became 
conscious of the call to the Christian 
ministry and in the fall following his 
graduation from college he entered 
Western Theological Seminary, Chi- 
cago. He was subsequently ordained 
deacon and priest by the bishop of 
Mz arquette and for one year was 
priest-in-charge of St. Alban’s Church, 
Manistique, Mich. While there he 
directed a community choral society 
and presented oratorios by Gaul, 
Rossini and Gounod. 

In the fall of 1923 Mr. 
was called to Christ Church. 
church claimed him because of 
unique combination of abilities. 

Copeland 
This 

his 
His 

sileisete- now is ial a ministry of 
music and that ministry is enhanced 
by the fact that he is also a priest of 
the church. His theological training 
unquestionably helps him in interpret- 
ing the music of his church and in 
finding for each service the right 
musical expression. 

Mr. Copeland married Miss Irene 
Freda Haman of Wapakoneta, Ohio, 
in 1920, and they have one child, 
Martha Marie, 4% years old, whose 

delight it is to sit at the console and 
assist her father on the choir manual. 

Anna Carbone. 

Anna Carbone is an example of the 
class of earnest and talented young 
women who are taking up both 
church and concert organ playing in 
this country and achieving a success 
in their field. Miss Carbone made a 
distinctly favorable impression at her 
recent recital in New York, as re- 
corded in the columns of The Dia- 
pason at the time. 

Miss Carbone 
York City in November, 

was born in New 
1900, and re- 
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ceived her entire musical education in 
America. She studied piano, organ 
and composition with G. B. Fontana, 
an organist and composer who _ has 

held important positions both in Eu- 
rope and the United States. At the 
age of 15 Miss Carbone was appointed 
assistant organist at the Church of 
,Our Lady of Pompeii in New York. 
A few years later she gave her first 
recital at the Judson Memorial Church 
and one of those in the audience was 

MISS ANNA CARBONE. 

Pietro A. poe ahi sisi encour- 
aged the young artist to pursue her 
career. In May, 1923, Miss Carbone 
gave a recital at the City College 
and received the unstinted commen- 

Bald- dation of Professor Samuel A. 
win. She has played since that time 
at the Wanamaker Auditorium, Aeo- 
lian Hall, the Town Hall, the Park 

Avenue Baptist Church and at Brook- 
field, Conn. 

Miss Carbone at present is organist 
and choir director at the Judson Me- 
morial Church and at the same time 
is devoting herself to concert work. 

Cleveland Factory Enlarged. 

The Votteler - Holtkamp - Sparling 
Company, Cleveland, Ohio, has added 
12,500 square feet of floor space to its 
plant through an addition which has 
recently been completed. The growth 
of the plant is in consonance with the 
increase in the business of the com- 
pany. The addition includes a new 
erecting-room, a voicing room and also 
enlarged facilities for the machine and 
action departments. 
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When the Municipal Authorities of San Antonio, 
Texas, purchased the large four manual organ for their 

CITY AUDITORIUM 
the unanimous choice was the 

M. P. MOLLER ORGAN 
based on the excellence of the large 
four manual and Echo Organ (the 
largest in the southwest) installed 
by us about one year ago in the 
new Scottish Rite Cathedral, San 
Antonio, and many other large 
organs which they investigated or 
examined. 

Moller Pipe Organs are sold on 
merit only. 

SAN ANTONIO CITY AUDITORIUM 

Five thousand in regular use prove 
their superiority: 

Comparison invited. 

Our factory, the world’s largest, 

invites inspection. 

a SE The present Moller Pipe Organ 
mi iyeemm  vepresents the combined knowledge 

all and experience of many organ ex- 
perts. 

Pm tel 

2a Bilin * PS ——_— ™ ee fe 

INTERIOR SAN ANTONIO CITY AUDITORIUM 

Cost $1,150,000.00. Seating Capacity 6,500. Proscenium Arch 40'x75’. - 
Depth of Stage 57’. Situated in heart of City on six acres of ground. Booklets on application. 

M. P. MOLLER 
Hagerstown, Maryland 

1203 Loew Bld¢., 1540 Broadway, 1204 Franklin Trust Bldg., 
New York City Philadelphia 

6054 Cottage Grove Ave., Strand Theatre Bldg., 
Chicago (Oakland) Pittsburgh 

208 Insurance Exchange Bldg., 95 E. North Ave., 
Los Angeles Atlanta 
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LARGE CASAVANT WORK 
PLACED IN CATHEDRAL 

NEW ORGAN AT LONDON, ONT. 

Specification of Instrument for St. 

Peter’s as Drawn up by Dr. L. 

L. Balogh, the Organist—Has 
Total of 3,900 Pipes. 

A notable new organ in Canada is 
the Casavant three-manual just install- 
ed in St. Peter’s Cathedral at London, 
Ont. The specification was drawn up 
by Dr. L. Balogh, organist and 
choirmaster of the church. There is 
a total of 3,900 pipes. The couplers 
include twenty tablets, six thumb pis- 
tons and four foot pistons. There are 
also thirty combination pistons, in- 
cluding five generals, the latter being 
duplicated by pedals. Among the re- 
versibles are: Full organ, suitable 
pedal, crescendo off, crescendo coup- 
lers off, reeds off and manual 16-foot 
stops off. 

Following is the complete scheme 

of stops: 
GREAT ORGAN. 

Double Open Diapason, 16 ft., 61 pipes. 
*Open Diapason, No. 1, 8 ft., 61 pipes. 
Open Diapason, No. 2, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 
Salicional, 8 ft., 61 pipes. 
Doppel Flite, 8 ft., 61 pipes. 
Stopped Diapason, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Cornet, 3 rks., 183 pipes. 
Mixture, 4 rks., 244 pipes. 

*Posaune, 8 ft., 61 pipes. 
*Clarion, 4 ft., 61 pipes. 

SWELL ORGAN. 
Lieblich Gedeckt, 16 ft., 73 pipes. 
*Open Diapason No. 1, 8 ft., 73 pipes. 
Open Diapason No. 2, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Viola di Gamba, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Twelfth, 2% ft., 73 pipes. 
Flautina, 2 ft., 61 pipes. 
Mixture, 4 rks., 244 pipes. 
*Contra Fagotto, 16 ft., 73 pipes. 
*Horn, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana (in separate swell-box 

within main swell-box, with shutters op- 
erated by a sliding hand device on the 
left side of console), 8 ft., 73 pipes. 
*Clarion, 4 ft., 73 pipes. 
Chimes, (from Choir). 
Tremolo. 

*On high pressure. 

CHOIR ORGAN. 
Double Dulciana, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Flute Harmonique, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 

Wald Flite, 4 ft., 73 pipes. 
Salicet, 4 ft., 73 pipes. 
Nazard, 2% ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes 
Tierce, 1 3/5 ft., 61 pipes. 
Octave Nazard, 1 1/3 ft., 61 
Collective Mixture, operating 

Piccolo, Tierce and Octave 
Cromorne, 73 notes. 

Cor Anglais, 8 ft., 
Chimes, 25 bells. 
Tremolo. 

pipes. 
Nazard, 
Nazard, 

73 pipes. 

PEDAL ORGAN. 
Sub Bass, 32 ft., 32 pipes. 
Open Diapason (wood), 16 ft., 
Open Diapason (metal), 16 ft., 
Violone, 16 ft., 32 pipes. 

32 pipes. 
32 pipes. 

Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (from Swell), 16 ft., 

32 pipes. 
Duleiana (from Choir), 16 ft., 32 notes. 
Quint (from Choir), 10% ft., 32 notes. 
Violoncello, 8 ft., 32 pipes. 
Flute Major, 8 ft., 32 pipes. 
Bourdon (in Swell-box), 8 ft., 32 

pipes. 
Flute (in Swell-box), 4 ft., 32 pipes. 
Bombarde, 16 ft., 32 pipes. 
Trumpet (from Bombarde), 8 

pipes. 
Clarion (from Trumpet), 4 ft., 12 pipes. 

ft., 12 

Program by New Orleans Choir. 
The vested choir of Rayne Memo- 

rial Church, New Orleans, La., under 
the direction of Earle S. Rice, organ- 
ist, gave a program May 3 marking 
national music week. This choir 
ranks as one of the best in the city 
and its programs are always a fea- 
ture of the musical life there. Mr. 
Rice played as a prelude Nevin’s 
“Song of Sorrow” and as a postlude 
Costa’s Triumphal March. Miss Anna 
Koelle played the Prelude to “Lohen- 
grin.” 

VIEW IN NEW WELTE-MIGNON STUDIO IN CHICAGO. 

GUESTS AT WELTE STUDIO 

Meeting of Chicago Society of Or- 
ganists Attended by Over 125. 

The Chicago Society of Organists, 
composed of men and women who 
make the moving pictures attractive in 
Chicago, met in force at the new 
studio of the Welte-Mignon Corpor- 
ation on North Michigan boulevard 
on the evening of April 27. Manager 
James Topp, who acted as host for 
the Welte concern, welcomed them as 
they came, beginning at 11 o’clock, 
and soon after midnight more than 
125 were present at the party. The 
appearance of the studio elicited many 
compliments. 

The business meeting was con- 
cluded at 1 o’clock and in fifteen min- 
utes the caterer was serving sand- 
wiches and coffee from the large table 
in a very effective manner. This part 
of the program was greatly appreci- 
ated. After the refreshments the 
guests attacked the organ and two pi- 
anos enthusiastically. 

Wins Smith College Prize. 
Miss Marion A. Applebee of Upper 

Montclair, N. J., a student at Smith 
College, has been awarded the Emo- 
gene Mahony memorial prize, founded 
by Ethel Haskell Bradley. The in- 
come from the fund of $500 is 
awarded annually for proficiency in or- 
gan work. President William A. Niel- 
son awarded the prize at the college 
chapel service, April 16, while the re- 
cipient was playing the organ for the 
chapel service. 

HELEN HOGAN IS HONORED 

American Woman to Give Recital at 
Fontainebleau School. 

One of the artists listed to appear in 
the series of concerts at the Fontaine- 
bleau School of Music this season is 
Miss Helen Hogan of Providence, R. 
I. She will give a recital including 
works of the old masters, Bach and 
the modern French school. The other 
organists giving recitals in the series 
are Joseph Bonnet and Marcel Dupre. 
Miss Hogan will leave for Europe at 
the end of June, for a concert tour in 
France and England, returning to the 
United States at the end of October. 

MANY CATHOLIC CHOIRS 
WILL JOIN IN FESTIVAL 

FIRST EVENT AT EXPOSITION 

Nicola A. Montani to Direct Fete of 

Church Music June 9 at the Sesqui- 

centennial Exposition—Mauro- 
Cottone to Play. 

A Catholic choir festival is an- 
nounced as the first choral event of 
the Sesquicentennial Exposition at 
Philadelphia. It will be held on the 
evening of June 9 at the exposition 
auditorium and is expected to be a 
church music event of great impor- 
tance and imposing in its grandeur. 

The music committee has entrusted 
to Nicola A. Montani the task of pre- 
senting a historical program, compre- 
hensive in character and _ illustrative 
of the music of the Catholic church 
from the earliest days of Christianity 
to the present day. 

Choral groups to participate include 
the senior class of the Catholic Girls’ 
High School (500 voices), under the 
direction of Nora M. Burke; the choir 
of the Cathedral of SS. Peter and Paul 
(sixty men and boys), F. Rybka, con- 
ductor; the choir of the Church of St. 
Francis de Sales (fifty men and 
boys), Albert Dooner, choirmaster 
and organist; the choir of the Church 
of Our Mother of Sorrows (sixty men 
and boys), the Rev. William B. Kane, 
conductor; Philip Bansbach, organist; 
the choir of St. Patrick’s Church (fifty 
men and boys), the Rev. William 
Murphy, conductor; Miss Nora Burke, 
organist; the choir and choral society 
of St. Peter’s Church (150 voices), 
Leopold Syre, organist and choirmas- 
ter; the choir of the Cathedral of the 
Immaculate Conception (Ruthenian), 
and the Palestrina Choir (125 voices), 
Nicola A. Montani, conductor. 
The tentative program includes Gre- 

gorian chant, polyphonic music, mod- 
ern liturgical music, oratorio and or- 
gan compositions. Melchiorre Mauro- 
Cottone, Mus. D., of New York will 
be the organ soloist. The Philadel- 
phia Orchestra (eighty members) also 
will take part. 

Mr. and Mrs. George B. Nevin 
sailed May 29 on the Belgenland for 
a three months’ trip to England and 
France. 
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TWILIGHT SKETCHES 
1, Sundown, I]. The Thrush, III. The Glow-worm, IV. Fire-fly, V. Dusk. ........ Price complete $1.25 net 

“All five pieces are comparativeiy easy, all require a 
a technic, all have a popular appeal worthy of the titles given. 
worth ten times its price, at every recital. 
prelude, or for postludes,—there is no reason why nature studies ec 
well as the pulpit.,—AMERICAN ORGANIST, 

Boston: 120 Boylston St. 

THE ARTHUR P. SCHMIDT CO. 

_fine registrational taste much more than 
: The recitalist will find the collection 

In church the pieces could be used as part of an evening 
annot come from the console as 

New York: 8 West 40th St. 
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KIMBALL ORGAN 
For the Beautiful New First Baptist Church 

Los Angeles, California 
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eS PROPOSED WHEW Ft LOSANCELES 

The contract for this organ, which is to be installed 
in one of the finest and largest churches of this de- 
nomination in this country, was awarded to the 
W. W. Kimball Company after an investigation by 
their committee extending over a year. When 
completed this will be one of the finest organs 
on the Pacific Coast. 

Every Kimball Organ is an individual creation. 
Ask us about your organ problem 

W. W. KIMBALL CO. 
220 Kimball Building Established 1857 CHICAGO, ILLINOIS 
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NO MEAL FOR THE LICE; 

ORGAN IS OF MAHOGANY 

ENEMY IN CUBA OVERCOME 

New Material to Be Used by Skinner 

Company at Havana to Make it 

Unpalatable for Insects Which 

Feast on Pine. 

Designing an organ for a church in 
Cuba did not present much of a prob- 
lem for the Skinner Organ Company. 
But how to keep the organ from be- 
ing eaten alive offered a more baffling 
conundrum. The problem has been 
met and overcome, however, according 
to word from the Boston factory 

The organ in question is being built 
for Holy Trinity Cathedral at Ha- 
vana. The enemy who had to be van- 
quished to prevent the destruction of 
the instrument was the wood louse, 
called in Cuba “comejen,” which gets 
into all soft woods and eats them 
away. As sugar pine is a very soft 
wood, it was decided that it would be 
folly to build a fine organ for installa- 
tion in Cuba merely to prepare a feast 
for wood lice. 
Consequently before Holy Trinity 

Cathedral purchased the organ the au- 
thorities sent some working samples 
of Cuban cedar and Cuban mahogany 
to the factory of the Skinner Com- 
pany for experiments. These experi- 
ments proved that an organ could be 
built entirely of Cuban mahogany, 
both as to chests and wood pipes. 
After the report on these tests the 
contract for the organ was placed 
with the proviso that it be built of 
Cuban mahogany, to be shipped direct 
to the factory of the Skinner Company 
from Cuba for this purpose. 

Exposition of Religious Goods. 
An exposition of religious goods 

will be held in Chicago, June 21, con- 
currently with the international Euch- 
aristic Congress. The new exposition 
hall of the Hotel Sherman, which has 
an exhibition space of 35,000 square 
feet, has been turned over to repre- 

sentative architects, designers, manu- 
facturers and merchants who desire to 
co-operate in a business way to the 
end that the 1,000,000 Catholic pil- 
grims from every quarter of the globe 
who will come to Chicago may have 
every business opportunity and ad- 
vantage at their disposal. The prod- 
ucts of industrial art and the great 
concepiions of the creative intellects 
in the fields of construction and 
design will be displayed in an ef- 
fort to bring them within reach of the 
city’s guests and in a manner which 
will not tax their time and effort too 
greatly. The exposition will remain 
open two days after the congress 
closes for the convenience of those 
who otherwise would have to go to 
the trouble to visit salesrooms, shops 
and factories of the city to satisfy 
their needs. 

Stanley Martin gave the dedicatory 
recital on the new three-manual Au- 
stin organ in the College Church at 
Wheaton, Ill, a western suburb of 
Chicago, on the evening of May 3. 

TheWESTERN SERVICE Co. 
ORGAN DESIGNERS and BUILDERS 

Rebuilding Electric Actions Percussions 

Special Theatre Unit and Automatic Organ Service 

Old Organs Electrified 

Office: Shop: 
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Tellers-Kent Organ Company 
ERIE, PA. 

Close personal supervision of all parts of our 

instruments during construction, made possible by 

over thirty years’ experience as practical organ 

builders, and the use of only the best materials 

obtainable, insures a product which will pass the 

most rigid examination upon completion. 
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Press Comment on Recent Dedication: 

“A concert organist of great talent. Every 

number was played from memory with an ease, 

smoothness and expression delightful to wit- 

ness,”’—Elgin, Ill., Daily Courier. 

Recital, Amateur Musical Club. Bloom- 

ington, Ill, Feb. 28. 
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Improvisation 

By MARCEL DUPRE 

Professor of the Organ Class at the 

Conservatoire, Paris 

(The subjoined article is taken from 
the latest issue of The Rotunda, house 
organ of Henry Willis & Sons, Limited, 
the noted English organ builders. It is 
of special interest in view of the atten- 
tion attracted by Dupre throughout his 
recital tours in this and other countries 
by his improvisations. ] 

It is a rather widespread belief that 
Roman Catholic services stimulate the 
practice of improvisation; for in a 

Catholic church the organist has to 
improvise a certain number of short 
pieces or versets throughout the serv- 
ice. But casting a glance into the 
past brings out the fact that, for 
many centuries, improvisation has 
filled an important place in musical 
art and has been practiced by a great 
number of composers who were 
geniuses. It is known that Handel 
frequently improvised in his concertos 
for organ and orchestra, and _ his 
scores show parts which must be ex- 
temporized by the organist. 

Bach possessed extraordinary gifts 
of improvisation. Not only did he 
improvise chorales during church serv- 
ices, but visitors would often go to 
him at any time, requesting him to 
play for them. He would then choose 
a theme and develop it into all the 
different musical forms, keeping it 
from beginning to end as the basis of 
his improvisation, which lasted some- 
times as long as two hours. With in- 
credible ease he carried out double 
and triple fugues of five and six voices 
and canons by augmentation to an 
astonishing length. 

Since Handel’s and Bach’s time, 
Mozart, Beethoven, Mendelssohn, 
Chopin, Liszt and Franck were also 
marvelous extempore players. 

It is not to be wondered at that 
these great composers possessed the 
gift of improvisation, which is, like 
composing, an essential faculty of the 
brain. In the same way as the eyes 
of the one who reads music move 
faster than his fingers, so the thought 
of a good improviser outruns his 
hands. To improvise well, not only 
a complete musical education and a 
perfect technique must be acquired, 
but the improviser must be familiar 
with all the musical forms, just as a 
composer—so as to be able to turn 
his inspiration into definite shape, in- 
stead of wandering aimlessly from 
one chord or key to another. Though 
only poor results are attained without 
genuine inspiration, yet inspiration 

alone would fail were it not led 
through the right channels by a pre- 
vious methodical and severe training. 
The free play of the mind that is re- 
quired when one improvises can be 
reached only through a complete mas- 
tery of the instrument and a serious 
knowledge of composition. 

My object is certainly not to teach 
the readers of these lines anything 
concerning improvisation, for I have 
heard many talented improvisers in 
England. I simply wish to state 
briefly what I consider to be the 
stepping-stones in the study of that 
great art. 

At the outset one must fight against 
ambitious flights and trace the hum- 
blest paths, progressing slowly toward 
high roads. It is very important one 
should take up the easiest practice 
first—given melodies in counterpoint. 
treated in the severe style of the six- 
teenth century masters, in two, then 
in three voices. Improvising in the 
trio form is the surest way to learn 
how to carry out the voices independ- 
ently. When one is able to work out 
canons at different intervals, the study 
of the fugue may be started, in three, 
then in four voices or more. 

The form of the aria, the minuet 
and prelude should be practiced next, 
as a transition between the fugue and 
the symphonic style, such as is found 
in the variation. The eighteenth cen- 
tury air with variations should be tak- 
en as a model, then the passacaglia and 
the modern @ariation, to be followed 
by the andante in the form of the song 
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without words (that is, with the second 
theme as a central part), and next in 

the form with two themes, which will 
lead to the study of the allegro and 
scherzo. The rondo form should be 
practiced last, after which it will be 
possible to build up the four move- 
ments of a sonata or a symphony. 

As for the free forms, such as the 
fantasy and the rhapsody, they should 
be tried later as a means of enriching 
the talent of the improviser and giving 
wider scope to his imagination. 

However, this talent would be in- 
complete had not the study of the 
means of expression been carried out 
at the same time as the training of the 
mind. The necessity of a flexible and 
sure technique has been mentioned, 
but our point here is that of registra- 
tion. When one is playing a written 
piece, tradition, time and practice help 
the performer, whereas the improviser 
must have an instantaneous vision not 
only of the building he erects, but of 
the shade of its bricks and stones, and 
be careful that the tone-color agrees 
with the style which the theme de- 
mands from the piece as a whole. He 
must have such a perfect command of 
all the resources of the instrument, to- 
gether with a sure knowledge of the 
“effects” to be produced, that he can 
make up his mind at once unwaver- 
ingly. 

The contrapuntal style allows only 
the use of the stops which existed at 
the time when it flourished. Before 
the sixteenth century the following 
were known: Diapasons, bourdons, 
dulcianas, German flutes, principals, 
flageolets, trumpets, sackbuts (trom- 
bones), hautboys, vox humanas and 
whole groups of cornets, mixtures and 
separate mutation stops, all of which 
already give a fairly wide scope for 
all the pieces in the contrapuntal style. 

It was only in the nineteenth cen- 
tury that several important changes 
took place in the construction of the 
organ, which, while correcting the 
faults of the old instrument, opened 

“the way for the development of music 
in the symphonic style. All organists 
know the history of those inventions. 
They are daily carried out to greater 
perfection and giving birth to instru- 
ments which afford new and greater 
possibilities to performers, and still 
more tO improvisers. With their im- 
proved mechanical control and touch, 
modern organs are most fit to trans- 
late the quick thoughts and feelings 
of the improviser. When an organ 
is provided with electric key action 
and adjustable pistons in the console 
for each manual, as well as adjustable 
general combinations, the improviser 
can express his meaning with light- 
ning rapidity. 

In the course of recent years, too, 
all the intermediary shades of tone 
have been realized, thus connecting 
the stops known formerly from the 
pianissimo to the fortissimo tones, 
and it is only a question of using these 
new effects in an improvisation of a 
symphonic character, after having 
ascertained the value of each of them, 
observing the laws which govern the 
art of orchestration and _ selecting 
stops as instruments are chosen when 
writing a score. The modern organ is 
becoming more and more what a 
palette is to a painter, or an orchestra 
to a composer, though the “grouping” 
of the organ does not correspond 
exactly to that of the orchestra, the 
latter being composed of strings, 
woodwind, brass instruments and in- 
struments of percussion, and the 
organ of foundation stops, mixtures, 
and reeds. 

Partial similarities only can be dis- 
covered in the proper use of these 
groups, which in the one case must be 
brought together by a judicious choice 
of the individual tones of the stops, 
and the limitations in the scope of the 
orchestral instruments that one wishes 
to evoke must be taken into account, 
in order never to exceed them on the 
clavier. It is of great importance tor 

the improviser never to forget that 
he is not playing in an orchestra, but 
on the organ, and that, however ex- 
pressive the music may be, one cannot 
do anything else but open and shut 
the valves, which always let into each 
pipe the same quantity of air under 
pressure, regulated beforehand once 

for all. This amounts to saying that 
the improviser thinks out “plans,” and 
can express his thought only after ob- 
taining a right balance in the arrange- 
ment of them. 

The following are some details 
which should be remembered when 
extemporizing: 

he violes emit sound slowly, cven 
when they are at high pressure, and 
we must not expect from them, when 
a note is struck, the precision obtained 
from the flutes. A soft viole, enclosed, 
may be played as a solo, especially if 
it is a question of a short time, accom- 
panied by flutes or gedeckts. A solo 
with voix celestes is insipid. <A 
trumpet solo on the other hand is 
perfectly classical. A duet .on this 
stop does not sound so well between 
two parts close together as between 
two more distant ones. 

The clarinet can very“well bear two 
parts near together, and, as in the 
orchestra, “thicken out the harmony” 
chiefly in the medium register. 

A polyphonic slurred playing is not 
a good thing with reeds. That is why 
it is not used in fugues and why the 
chords are slightly separated when 
played with full force. The same 
principle may be observed with the 
brass instruments of an orchestra. 

One should avoid accompanying the 
reed stops with the violes: they take 
away their sonority, more or less; and 
if the swell-box which contains them 
is closed they are no longer heard. 

If the 8-foot stops are played in 
chords in the lower register, the large- 
scaled flutes must be put off, for they 
are windy in tone and spoil the clear- 
ness of the harmony. 

The nasard strengthens a viole with- 
out one being able to perceive a 
separate sound. It is quite different 
with a gedeckt. If the values of time 
are slow, the nasard draws the atten- 
tion to its own melodic line,. trans- 
posed into the fifth. This danger is 
averted in a rapid and flowing move- 
ment. 

For the mixtures diapasons are suit- 
able. For the cornets the gedeckts 
are suitable, or even the tibias, the 
sound of which is the purest that has 
been realized up to the present time, 
the development of the harmonics be- 
ing almost nil: about 97 per cent of 
the intensity remains in the funda- 
mental. 

No violes or harmonic flutes are to 
be used with the mixtures. 

Quints, the orchestral oboe or 
musettes are perfectly suited to 
violes, for those stops develop almost 
the same series of harmonics. The 
tierces add a certain triviality and the 
clarinets render them heavy, their 
harmonics being the same as those of 
the gedeckts. 

It is a good thing to take advantage 
of a breathing-space to put on or put 
off a stop or a group of stops. If the 
requirements of the music do not 
allow this breathing-space, it would be 
preferable to put on or off the lower 
foundation stops and the upper reeds. 

Lastly, one must never hesitate to 
sacrifice “an effect” in order to ob- 
tain an absolute clearness in playing 
or to reject a detail, however attrac- 
tive it may be in itself, if it is value- 
less for the general effect, which in 
art alone matters. 

We are living in a wonderful age as 
regards organ building. Though I 
have practiced extemporization ever 

since childhood, I never realized till 
the last few years, when I had the 
magnificent opportunity of playing on 
the most beautiful modern organs in 
the world, what stimulus the instru- 
ment could be to inspiration, what a 
glorious feeling it was to be ham- 
pered by no mechanical limitations, 
and to be able to produce the finest 
variety of tone in a flash. The secret 
of improvisation being to create the 
instantaneous’ realization of the 
thought, the more nearly perfect and 
complete an organ is, the greater the 
scope afforded to the imagination is 
sure to be. 

I have witnessed everywhere a re- 
viving interest in improvisation, which 
was so highly honored in past times; 
and I trust that the age that has 
brought the modern organ into life 
will be the golden age of the art of 
improvisation. 

UMM CORNER 
Seventy- I wo 

Interludes 
for the Organ 

by Gordon Balch Nevin 
Price, 50c 

The harmonious Interlude 
contributes much to the smooth 
progress of the church service. 
This is a musicianly collection, 
uses all the keys in general use 
and is written in Mr. Nevin’s 
fine and characteristic style of 
musicianship. A decided help 
to those organists who are not 
as yet proficient in the art of 
improvisation. 

Summy’s 

Chor Anthem 
Book 

No. 1 

Compiled by Roy R. Murphy 

Price, 60c 

A collection of well-chosen 
Anthems for general use. 

CLAYTON F. SUMMY CO. 
PUBLISHERS 

429 South Wabash Avenue 

Chicago, Ill. 

The 

Organist’ 
Handbook 

Compiled and Edited by 

James R. Gillette 
HAS 

Made Good 
WITH _ enanpeaeatiie 

Your copy cali be sent 
you promptly if you will 
mail us a postcard today 

Rice $2.50 
With Return nia 

moansenat ener rneanaanninnney 

Let the Conaaiuil 
Handbook solve your 
problems concerning 
what you should play 

Address 

THE ORGANIST’S 
HANDBOOK 

Northfield, MINNESOTA 
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NOT EASILY IMITATED 
In an extended interview published 

by Musical America Arthur Shattuck 
says some things concerning Bach 
which should interest organists espe- 
cially. To quote only a few opening 
paragraphs, in which the interviewer 
summarizes Mr. Shattuck’s opinions: 
Anybody, of whatever degree of musical 

intelligence, can imitate Stravinsky and 
Schénberg, but try to find anyone who 
can emulate Bach! 

This, in brief, is the credo of Arthur 
Shattuck, American pianist. In_ his 
opinion, the craze for modernity has 
reached its limits and has begun to turn 
a majority of the people of all coun- 
tries back to the classics, especially to 
Bach. 

in support of his conviction, Mr. Shat- 
tuck instances the general revival of 
popular interest in the works of Bach 
in England, Germany, America and even 
France. This, the pianist believes, is 
owing to the increasing predominance 
of dissonantal products which concert 
audiences have been called upon to ac- 
cept. 

Mr. Shattuck indeed has said it. 

“LESS THAN A SHINE” 

“Certainly when church music costs 
less than a shoe shine it cannot be 
classed among our major expendi- 
tures.’ 

So writes “Girard” 
the Philadelphia 
thoughtful commentator looks upon 
the subjects he discusses with un- 
biased eyes. He merely notes the in- 
congruities and contradictions that 
come to his attention. The comment 
‘from which our first paragraph is 
quoted is made in the course of a col- 
umn on the comparative thriftiness of 
the average Christian when it comes 
to supporting the church. He points 
out an unnamed Philadelphia church 
with a membership of 1,000 which 
spends $4,200 a year for its music. He 
goes on to Say: 

Here you see $4.20 spent by each mem- 
ber for morning and evening church mu- 
sic for fifty-two weeks. Put it at 8 cents 
per Sunday and that about equals the 
music tax levied on its members by that 
congregation. 

in his column in 
Inquirer. This 

The cigar he smoked after breakfast 
cost each man more than he gave for 
church music at two services. 

Doubtless more than one_ feminine 
member spent as much in a day for cig- 
arettes. I am reliably informed that 8 
cents a day is a rather modest outlay for 
our brilliant cosmetics. * * * 

I am not connected with that church, 
nor even with that denomination. I do 
not know the pastor. jut it is a safe 
wager that there is much secret growling 
at the high cost of music when the total 
lump of $4,200 is mentioned. But one 
evening in a jazz hall far surpasses, for 

the individual member, his annual music 
tax. 

Of course the sermons and general 
pastoral work come a bit higher. Even 
so, they do not exceed per week the cost 
of the poorest seat at one football match. 
Even a modest golfer will spend consid- 

erably more on caddie fees than for ser- 

mons and ministerial visitations. 

Girard’s name is familiar to Phila- 
delphians and his department is wide- 
ly-read. We reproduce a part of what 
he said in an effort to pass it on to 
interested persons outside his local 
circle. We wish every denomina- 
tional paper would reprint it. If we 
take the expenditure of churches in 
New York, Chicago or any other 
prominent city we will find that 
not many exceed an average for music 
of $4,200 for a membership of 1,000. 
Where this is exceeded it is usually by 
a wealthy parish. We have often heard 
of churchgoers who criticized the mu- 
sic of a Sunday morning, but we can- 
not recall a recent instance in which 
one of them said: “It is remarkable 
that we can have such good music at 
an outlay of only a few cents per 
member. Some of our organists and 
singers must be thoroughly conse- 
crated Christians to devote themselves 
so unselfishly to the routine of pre- 
paring this music—after fitting them- 
selves for their positions—in order to 
give us what we hear from Sunday to 
Sunday.” 

DANCING TO THE ORGAN 

Robert Pier Elliot, vice president of 
the Welte-Mignon Corporation, is a 
daring man. At any rate he is willing 
to brave the sarcasm of The Diapason 
and anything our most orthodox read- 
ers may say. In another column we 
publish the news that the Welte Com- 
pany has included in the latest supple- 
ment to its organ roll catalogue a 
list of dance records orchestrated by 
some of the best men in the profes- 
sion—shame on them! 

Our repertoire being limited to 
selections appropriate for the church 
service and an occasional recital, with 
Liszt’s “Liebestraum” representing 
the limit of worldliness, which we feel 
licensed to use only at weddings, we 
are not thoroughly familiar with the 
musical possibilities and the word con- 
tent of such attractive things as 
“Looking for a Boy,” “W hat Could 
Be Sweeter than You” and “Here in 
My Arms.” Perhaps they would not 
be so bad if labeled “Capriccio in A 
flat,” “Les Heures Newyorkionnes” 
or “Pastel, on the Bench in the Park.” 
We have a notion we might take some 
of these things to the approaching or- 
ganists’ convention, submit them 
under aliases to some of our best 
players and seduce them into playing 
them. 

Anyway, we cannot be too hard on 
Mr. Elliot, for he rather confesses his 
guilt and tries to mollify us by adding 
that “while doing this work we are 
not neglecting our classical library.” 

R. M. Ritchie of Wanganui, New 
Zealand, perhaps the most distant of 
all the good “mail-order” friends of 
The Diapason, whom we feel that we 
know well, yet whom we have never 
seen face to face, not only sends us 
beautifully-illustrated copies of New 
Zealand publications which show the 
literary and artistic plane of the press 
at the Antipodes, but this month has 
favored us with photographs of the 
Collegiate School Chapel at Wan- 
ganui. This is the edifice in which 
the three-manual organ destroyed by 
fire at sea, as recorded in The Diapa- 
son, was to be installed. Some day if 
the editor is mysteriously missing 
it will be because he has forsaken a 
desk full of mail to hie himself to 
New Zealand for a visit. 

To Rebuild Ancient Silesian Organ. 

One of the oldest and probably the 
most famous organ in Silesia is about 
to be reconstructed. This instrument, 
which stands in the Church of St. 
Nicholas at Brieg, was built in 1730 
by Michael Engler of Breslau and has 
remained unchanged in any important 
detail since that day. Insects have 
now begun the destruction of what 
man has preserved these many years 
and have made a restoration necessary. 
This is to be carried out without mak- 
ing any changes in the specifications 
of the instrument, thus maintaining 
its original character. Hans Henny 
Jahnn of Hamburg, rated as an organ 
expert of the highest type, has been 
entrusted by the church with the task 
of supervising the reconstruction. 

The Free Lance 
By HAMILTON C. MACDOUGALL 

You probably know all about the 
matter, but was immensely sur- 
prised last week to learn that the 
Moslems are violently opposed to the 
use of music in connection with their 
religious assemblies, and that a Cal- 
cutta riot of a couple of months ago, 
in which forty persons were killed 
and 500 injured, had its origin in the 
playing of “sacred music” by scoffing 
Hindus near a Moslem mosque. 
presume all of us have heard church 
music that we disliked; our plain- 
song friends, for example, endure with 
pitying ear the anthems of Stainer, 
Barnby, et al, which they label 
“dance” music; our  non-liturgical 
brethren fail to appreciate the impor- 
tance of intoning in large churches; 
and all have cursed the “gospel hymn- 
tune.” We westerners manage, how- 
ever, to bear each other’s idiosyn- 
crasies without shedding blood. 

For the first time I have attended 
the Bach festival at Bethlehem. I 
have no desire to go again, for, while 
there was much to enjoy, the interpre- 
tations were so subjective and tem- 
peramental that I was repelled by 
their fantastic nature. In a brilliant 
article in the Boston Transcript of 
May 17, the well-known critic, H.T.P. 
calls Dr. Wolle, the festival’s conduc- 
tor, a Bach fanatic. In some ways this 
characterization is a just one; the 
almost never-omitted ritard at the full 
cadences (and sometimes these slack- 
enings of the tempo were enormously 
stressed), the constant shifting of the 
tempo, the extremely slow speed in all 
the moderato choruses, the theatrical 
climaxes, the almost complete over- 
turning of the conception plainly indi- 
cated by the notes—these were at 
times astounding. 

On Dr. Wolle’s credit side must be 
placed his absorption in the religious 
meaning of the words, and his faithful- 
ness (even reverence) to what he evi- 
dently conceives to be the meaning 
of the music. As a prominent musi- 
cian of Bethlehem said to me: “Well, 
say what you will about Dr. Wolle’s 
interpretations, he has been at this job 
for over twenty years, he has worked 
out what he believes to be the best 
way to give the B minor Mass, and 
we love him and will go with him to 
the limit.” 

It is to be hoped that the growing 
interest in Bach, upon which I com- 
mented last month, will not invest 
every work of the immortal Johann 
Sebastian with equal value; of no 
composer, ancient or modern, can it 
be judicially said that every note writ- 
ten by him is of absorbing interest; 
the thoughtful musician is entitled to 
his Bach index expurgatorius. 

As I listened with more or less pa- 
tience to the many solos in the can- 
tatas performed at Bethlehem I was 
reminded how much superior Handel 
was to Bach in this particular side of 
the composer’s art; tedious, long- 
drawn-out, nearly all of the solos 
were, labored and pedantic, unvocal 
and boresome. 

In this connection I wish to bid for 
universal condemnation by suggesting 
that the preludes, interludes and post- 
ludes of these airs might well be 
pretty ruthlessly “cut.” 

Dr. Wolle had his magnificent 
chorus in the hollow of his hand, and 
the very soft passages, as well as the 
numerous climaxes, were perfectly 
controlled. 
University chapel a trifle late the first 
day of the festival it seemed to me 
that I had never heard anything 
richer, grander or more moving than 
the opening passages from the can- 
tata, “Christians, grave ye this glad 
morning.” 

As surely as spring approaches does 
Professor Samuel Baldwin of the 
College of the City of New York 
send out his list of organ recitals; 
fifty-six recitals, every piece annotated, 
is the rich freight borne this time on 
his Argosy. For nineteen years he 
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As I entered the Lehigh, 

has kept up this magnificent work. 

Speaking of work, have you a 
hobby? If you have no hobby aren’t 
you ashamed of yourself? 

A story of Bishop Brooks, said by 
my informant to be authentic, was. 
told me the other day. It seems that 
one of his parishioners had invited 
the great, good and famous bishop 
to visit him for a week-end, and had 
instructed his little daughter that she 
must remember to address the 
preacher with careful and unfailing 
courtesy. At the first meal the little 
girl eyed the stalwart figure of Brooks 
with considerable awe, and soon elec- 
trified the table by saying: “Please, 
Bishop Brooks, for Jesus’ sake pass 
the butter.” 

Drive the Money-Changers from the 

Temple! 
{From the Music Trade Indicator, 

Chicago. 

The Diapason, a journal which cir- 
culates among organists, tells of a case 
where a church committee asked four 
organists to recommend an organ. 

They all recommended the same in- 
strument and then incontinently wrote 
to the builder, asking for a “divvy.” 
It intimates that this is only one in an 
interminable series of commission- 
seeking which has afflicted the organ 
trade. We have heard of many such 
cases, too. Methinks we have heard 
not only of organists accepting bribes, 
but of church committees taking 
jaunts to the town where the organs 
are made, at the church’s expense, 
and of ministers, even, receiving “sub- 
sidies” from organ makers in return 
for their declaring that the only good 
and true organ is the Thus-and-so. 

Christ drove the money changers 
out of the temple. ’Twould seem 
there is a good job awaiting a man 
with a knout in a good many temples 
nowadays. The piano trade is not the 
only one where graft flourisheth even 
as the green bay tree. 

The following pupils of Frank Van- 
Dusen at the American Conservatory 
of Music have recently been appointed 
to good organ positions: Miss Flo- 
rence O’Britis, All Saints’ Church, 
Roselyn, Ill.; Edward Eigenschenk, 
Grove Theater, Chicago; Kenneth Cut- 
ler, assistant organist, Grove Theater; 
Beatrice Kort, Lincoln Theater, Ke- 
nosha, Wis.; Thelma Watkins, as- 
sistant organist, Victory Theater, Ko- 
komo, Ind.; Chamberlain Townsend, 
Criterion Theater, Oklahoma City, 
Okla.; S. B. Lucas, Plaza Theater, 
Waterloo, Iowa; George Ceiga, Or- 
pheum Theater, Gary, Ind.; Charles 
Vogel, Capitol Theater, Whiting, Ind.; 
Rudolph Stockman, State and Lake 
Theater, Chicago. 

Two Prize Contests 

Awards as follows are to be made 

the auspices of 

of Or- 

in contests under 

the National Association 

ganists: 

1. For the best organ composition 

submitted in competition on or be- 

1926 (no restrictions as fore June 1, 

to form or length): 

A cash prize of $500, donated by 

the Austin Organ Company. 

A gold medal, given by the Nation- 

al Association of Organists. 

2. (a) 

connected 

For a paper on a subject 

with playing: 

$50; $25. 

For a paper on a subject con- 

organ 

First prize, 

(b) 

nected 

Second prize, 

with organ construction: 

First prize, $50; Second prize, $25. 

These cash prizes are donated by 

The Diapason. Papers must be sub- 

mitted by July 1. 

Address 

formation to the National Association 

of Organists, Wanamaker Auditorium, 

New York City. 

inquiries for further in- 
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How Organ Recitals 
Were Made to 

Draw in Boston 

By CHARLES MESSER STOW 

William E. Zeuch planned a series 
of organ recitals to be given on Sun- 
day afternoons during February and 
March in Boston. Those whose out- 
took was naturally pessimistic or who 
had become gloomy regarding the ap- 
peal of organ recitals in the city 
prophesied that the series would be 
a failure. Mr. Zeuch is organist of 
First Church in Boston and before 
that was organist and choirmaster of 
the South Congregational Church, 
known familiarly as “Dr. Hale’s 
Church.” During the summer of 1925 
an amalgamation took place between 
the congregations of the two churches. 

It happened that each church pos- 
sessed a memorial organ, a fact that 
might have worked some embarrass- 
ment had not Mr. Zeuch hit on the 
happy idea of combining the two 
through a single console. The organ 
in the First Church was an old three- 
manual Hutchings, with about sixty 
stops, strong in diapason tone, and 
with old-fashioned reeds. The organ 
in Dr. Hale’s church, which was to be 
moved to the older building, was a 
four-manual Skinner, built only about 
six years ago. The successful union 
of these two instruments, the older 
one left in the gallery, where it had 
always been, and the new one moved 
into the chancel, was a notable feat in 
organ building. An entirely new four- 
manual console was constructed and 
each organ was connected with it sep- 
arately, with its own set of stopknobs, 
pistons, couplers and other accessories. 
Then the connections were so arranged 
that the two organs could be com- 
bined. Thus the organist has at his 
command about 125 stops, with limit- 
less odd combinations, such as_ the 
great on the chancel organ and the 
great on the gallery organ at the same 
time. 

The old Hutchings organ was re- 
voiced, some of the reeds were cut out 
and a five-rank mixture, on the lines 
developed by the English builder Wil- 
lis, with whom the Skinner Organ 
Company has a working agreement for 
the interchange of ideas, was added to 
the great. No change was made in 
the organ brought into the chancel 
save to add a 4-foot tuba clarion to 
the solo on thirty-inch wind pressure. 
The quality of tone from the combined 
organs is remarkably effective and the 
volume is all that the acoustics of the 
building will stand. 

Having this unique instrument at his 

disposal, Mr. Zeuch was moved to let 
the people of Boston hear it to the 
best advantage. But there was the 
traditional bugaboo that organ recitals 
would not attract the Boston public, 
and tradition, as may have been 
guessed elsewhere in the country, is 
strong in Boston. Mr. Zeuch talked 
over his idea with a newspaper man 
and outlined a plan of publicity which 
included a liberal, though not at all 
extravagant, use of advertising space, 
with reading notices to appear in the 
Saturday evening papers and in the 
Sunday papers on the mornings of 
the recitals. These notices always in- 
cluded the program, which was some- 
times blue-penciled, but those papers 
which reached the more cultured class 
of readers were consistent in using it, 
and in case the advertisement escaped 
the notice of the reader, he might 
chance to see the reading notice. Mr. 
Zeuch avoided the use of the term 
“organ recital,” and his programs 
were always referred to as “an hour 
of organ music.” He designed each 
one to occupy just sixty minutes and 
offered a selection of short composi- 
tions by both modern and classical 
composers, with a liberal number oi 
transcriptions. 

The success of the series was a mat- 
ter of amazement to the other organ- 
ists of Boston. The capacity of the 
church was taxed to accommodate all 
who came. The last program was en- 
tirely of the works of Richard Wag- 
ner, and for this chairs filled the aisles, 
people stood and one man_ even 
climbed into the pulpit. Mr. Zeuch 
had the assistance of a soloist at only 
one recital. 

Organ recitals will attract a public, 
elsewhere as well as in Boston, if they 
are properly advertised. 

RECORD MADE BY BALDWIN. 

Plays Total of 1,590 Works in Nine- 

teen Years at City College. 
The nineteenth season of free organ 

recitals by Samuel A. Baldwin in the 
Great Hall of the College of the City 
of New York was completed on May 
9. Fifty-six recitals were given during 
the year, on Sunday and Wednesday 
afternoons, bringing the total number 
to 1,076. In these recitals the Great 
Hall and its organ are dedicated to 
the service of the city. 

Beginning with the opening of the 
organ Feb. 11, 1908, there have been 
8,648 performances of 1,590 works, 
embracing every school of organ com- 
position, as well as many transcrip- 
tions for the instrument. Thus a wide 
field of musical culture has been 
opened to the many thousands that 
attend these recitals. 

The programs for 1925-26 contain 
478 numbers and 272 different compo- 
sitions, seventy-eight of which were 
given for the first time. 

your organ. 

very executive and employee connected with the 

manufacture of the SIMPLEX ORGAN BLOWER 

directs his course towards building a blower, as to 

EFFICIENCY, RELIABILITY, QUIETNESS, for 

B-F BLOWER CO., Inc. 
Fond du Lac, Wisconsin 

Seven-Octave 

Technique 
Do you think you can play pedal notes 

synchronously with manual notes? Try it 
and see. 

Strike and repeat short chords Marcato, 
Staccato, Accelerando, Decelerando. Observe 
not only the attack but the release. 

You may think you have technique, but 
you will be surprised how ragged and lumber- 
ing it is and what attention a reasonable syn- 
chronism will demand. 

W ith Seven Octaves You Play Those Short, 
Crisp Chords Perfectly, Naturally and Without 
Special Attention Through the Full Pedal Reg- 
ister, With Feet on the Expression Pedals if 
You Wish. 

MIDMER-LOSH,, Inc. 
MERRICK, L. I. NEW YORK 

AMERICAN CONSERVATORY of MUSIC 
JOHN J. HATTSTAEDT, President 

School of [Theatre 
Organ Playing 
FRANK VAN DUSEN, A.A.G.O., Director 

Announcing 

SPECIAL SUMMER COURSE OF SIX WEEKS 

June 28th to August 7th 

A special course of coaching before the screen for experi- 
enced theatre organists which includes playing of feature, 
solos, slides, jazz and tricks. 

Private lessons on the organ with or without screen work 
may be arranged for. 

COURSE PREPARATORY FOR SCREEN PLAYING 

Lesson Ist Week—Preparatory Work for Screen 
Playing 

Lesson 2nd Week—Playing of News Weekly 

Lesson 3rd Week—Playing of Feature 

Lesson 4th Week—Playing of Feature 

Lesson 5th Week—Playing of Comedy and Car- 
toon “Tricks” 

Lesson 6th Week—Playing of Pathe Review 

Send for Special Circular 

Address: Secretary, American Conservatory, 
521 KIMBALL HALL, CHICAGO 
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CLASSIFIED ADVERTISEMENTS News from St. Louis 

WANTED—HELP. FOR SALE. POSITIONS WANTED. By DR. PERCY B. EVERSDEN 

7 WANTS ‘i. Mo., May 20—Third 

WANTED jeri ay ns competent pean wager an saatt- | national music week was better ob- 
erection, revoicing or maintenance jobs served locally than in any past year. 

Versatile and experienced 

draftsman, familiar with organ 

layout requirements and console 

design, for quality factory in the 

East. Address F5, The Diapason. 

Mr. Reed Voicer: 
If you would like to work 

in the East under ideal fac- 
tory and living conditions 
for an old successful com- 
pany send a letter outlining 
your experience to D14, The 
Diapason. Or mail this let- 
ter to the editor of The Dia- 
pason, explaining the condi- 
tions under which he may 
forward it to us. 

WANTED 

Voicer, experienced and capable 
of taking charge of entire 
department, both flue and reed 
Must be energetic and ambi- 
tious. Name your price. A 
real opportunity for a real 
man. Address D5, The Dia- 

pason. 

WANTED 
Representation, Erection and Main- 
tenance of Organs, with reliable 
builder; Chicago and surrounding 
states. 

Stahl Organ Co., Maywood, III. 

WANTED 
COMPETENT BENCH HANDS, 
ERECTORS and galanin tote 

MEN 
VOTTEL =: HOLTKA a aac ed 

ORGAN COMPANY 

Cantand: Ohio 3265 West 30th Street, 

WANTED— ORGAN HELP 
of all kinds. Mudler-Hunter Com- 
pany, Inc., 2638 West Gordon 
street, ; eee pein, Pa. 

WANTED—EXPERIENCED PIPE OR- 
gan salesman for Southwest. Organ well 
established. Excellent position for ca- 
pable man. Erection experience not re- 
——- Address E-12, The siete Yin 

WANTED — EXPERIENCED ORGAN 
man. Must be familiar with tubular and 
electric organs. Steady work and high 
wages. Must live in vicinity of New 
York City. Address E-16, The Diapason. 

WANTED—TWO COMPETENT FIN- 
ishers for outside installation. Steady 
work guaranteed. GEORGE KILGEN & 
SON, Inc., St. Louis, Mo. 

WANTED — EXPERIENCED METAL 
pipe maker; steady work and plenty of 
it. Address D 7, The Diapason. 

WANTED — VOICER FOR BOTH 
metal and wood pipes; must know how 
to produce. Address D 8, The Diapason. 

MAKER, 
George 

WANTED — ZINC PIPE 
both experienced and helpers 
Kilgen & Son, Inc., St. Louis, Mo. 

WANTED—METAL AND ZINC PIPE 
makers; also voicers. Dennison Organ 
Pipe Company, Reading, Mass. {tf] 

WANTED—FIRST-CLASS PIPE OR- 
gan salesman, by a well-established, East- 
ern manufacturer, to work on a strictly 
commission basis. Address E 4, The Dia- 
pason, 

AEOLIAN 
ORGAN wanca 
15 real stops and harp only 
7 years old and in fine condi- 
tion. Owner giving up 
home. Has Aeolian 116- 
note 2-manual player. The 
price is right. 
Address E5, The Diapason. 

in Southern Cal. Expert voicer, finisher 
and organist with English experience. 
Can handle the largest organs, includ- 
ing heavy reeds. Address F6, The 
Diapason. 

WANTED — ORGANIST-DIRECTOR 
desires position in a church where a real 
musical ministry would be appreciated, 
and to assume entire charge of all church 
music. Also recitalist and teacher. Fif- 
teen years’ experience in three churches 
drawing largest audiences in the city. 
Address F4, The Diapason. 

FOR SALE 
75 ROLLS FOR PLAYER ORGAN 

Best Composers—61! Notes 
Bid Wanted. List upon request. 

FRED C. SQUIRE 
32 Broadway New York City 

FOR SALE—A WELL-ESTABLISHED 
teaching connection, piano, singing and 
organ. Two-manual ‘and pedal organ with 
electric motor. Sixty-two private lessons 
a week of all grades being now given. 
Thirty-five minutes from New York, in a 
charming residential town. This is a rare 
and genuine opportunity for a well—qual- 
ified musician. References given and re- 
quired. For terms apply to D-17, The 
Diapason. 

FOR SALE — VOTEY ONE-MANUAL, 
automatic pipe organ; case 7’ 9” long, 5’ 
9” deep, 9’ 11” high; 353 speaking pipes; 
1% H.P. Kinetic blower; library of about 
350 rolls, Address Estey Organ Company, 
448 Park Square building, Boston, Mass. 

FOR SALE—ONE ( C SLOU ‘GH & WAR- 
ren pipe-top church organ, twenty-one 
stops, like new. One rebuilt Story & 

Clark two-manual and pedal bass; good 
as new; $500.00. One Mason & Hamlin 
two-manual pedal bass rebuilt, $300.00. 

A. L. White Manufacturing Company, 
215 Englewood avenue, Chicago, II. 

FOR SALE — TWENTY-FOUR-STOP 
tracker organ, and blower, pneumatic 
stop action; being replaced by new organ 
donated. Address the Rev. A. S. Kava- 
nagh, 515 Foster avenue, Brooklyn, N. Y. 

(tf] 

FOR SALE — SECOND-HAND OR- 

goblos in good condition at a_ bargain, 
one *% H.P., 110-220 volt, 60 cycles, single 
phase, and the other 1 H.P., 220 volt, 60- 
cycle, single phase; both slow speed blow- 

ers. THE REUTER ORGAN COMPANY, 
Lawrence, Kan. 

FOR “SAL E _—ONE : SE T 8-FT. MUTED 
Viole, 58 seale, sixty-one pipes; one set 

No. 1 Harmonic Flute, 73 pipes, voiced 
on three and one-half inch wind pressure. 
Pipes almost new. Address F2, The 
Diapason. 

FOR SALE-—I WISH TO SELL MY 
interest in an old established pipe organ 
concern, doing good business. <A direc- 
tor in the concern. Splendid opportunity. 
Address F3, The Diapason. 

FOR SALE — MODERN, ELEVEN- 
stop, two-manual, electric action theater 
organ, complete with harp, bells, chimes, 
traps, blower and generator. Price $900, 
crated for shipment. LINK, Binghamton, 
N. Y. [6] 

FOR SALE—THIRTY OPEN  DIA- 
pason pedal pipes made by Hilbourne 
Roosevelt in 1886. Fine tone and first- 
class condition. Address P. C. Lutkin, 
1822 Sherman avenue, Evanston, II. [tf] 

USED BLOWERS FOR SALE _ 
Three-—quarters, 1% and 2 H. P. Kinetics 
and Zephyrs, direct and alternating cur- 
rent. One two-phase Orgoblo, capacity 
500 feet at fifteen-inch pressure. Ad- 
dress D 15, The Diapason. 

FOR SALE — FORTY-STOP STEERE 
organ. Pne umatic action, including blow- 
er. Price $4,000 cash, f. o. b. church, 
Minneapolis. V. M. Anderson, Westmin-— 
ster Church, Minneapolis, Minn. 6] 

WANTED—ORGANS, ETC. 

WANTED — WANT TO PU RCHASE 
player organ for a home. Desire three—- 
manual of about sixty stops. Second- 
hand Aeolian or any good make. Will not 
consider junk that is so far out of date 
it will cost more to rebuild than to buy 
new. Please give list of stops, date or- 
gan was built, present location. Address 
H-2, The Diapason. (7] 

WANTE D—BOOKS ON OR 2GAN TUN- 

ing and repairing, to fill out my library. 
What have you to offer? Address P. O. 
Box 7, Ottawa, II. 

SUMMER SUBSTITUTION — ORGAN- 
ist, choirmaster, established in Florida, 
wishes temporary engagements in the 

North during July, August and Septem- 
ber. W. James Barron, Coconut Grove, 
Kla., P. O. Box 546. 

TWO PIPE ORGAN EXPERTS, WITH 
years of experience and formerly con- 
nected with some of the largest organ 
builders in the country, are looking for a 
good location, South, West or Southwest, 
to build organs or have the representa- 
tion of a first-class builder, for erection 
and general organ work. Address E-1, 
The Diapason. 

POSITION WANTED—ORGANIST-DI- 
rector desires church, school or college 
affiliation near Pacific coast, with good 
organ and field for recitals and teaching. 
Successful in prominent Episcopal! 
churches. Notable references; excellent 
credentials. Address E-14, The —— 

POSITION WANTED — ORGANIST- 
Director, successful in the development 
of a musical ministry, including adult 
and junior choirs, church school or- 
chestra, desires position with a progres-— 
sive church. Experienced conductor, _re- 
citalist, téacher. Address D 4, The Dia- 
pason. [5] 

-WANTED—HELP. 

WANTED — YOUNG MAN _ WITH 
knowledge of the organ and qualifications 
for newspaper work, possessing a news 
sense and the ability to write. One with 
general journalistic experience preferred. 
Good opening offered to do publicity and 
routine work and to qualify for highly 
desirable position. Address E-3, The Dia- 
pason. 

WANTED — EXPERIENCED METAL 
pipe makers. Steady employment. Good 
wages or piece work. The Hall Organ 
Company, West Haven, Conn. 

WANTED — ORGAN MEN IN ALL 

branches. Good pay. Steady work. Write 
In 6, The itnscinasaaed 

PIPE MAKER; 
Alliance, Ohio. 

WANTED—METAL 
Gutfleisch & Schopp, 

Guilmant School Commencement. 

_A detailed account of the twenty- 
fifth commencement of the Guilmant 
Organ School, under the direction of 
Dr. William C. Carl, will appear in the 
July issue. The annual examinations 
were conducted by Professor Samuel 
A. Baldwin, head of the music depart- 
ment at the City College, New York. 
and Dr. Clarence Dickinson, head of 
the music department at Union Theo- 
logical Seminary and organist of the 
Brick Presbyterian Church, New 
York. The list of graduates includes 
Caroline Louise Hemmrich, Robert 
Walker Morse, Helen C. Richard, 
Florence Mae Ross and Walter J. 
Kidd, Jr. The post-graduates are 
George William Volkel and Daisy M. 
Herrington. The summer course 

under Willard Irving Nevins opens 
June 1 with a good enrollment and 
continues up to Aug. 

St. Luke’s Choristers of Kalamazoo, 
Mich., gave their fifth successful an- 
nual concert under the direction of 
Henry Overley, organist and choir- 
master of St. Luke’s Episcopal Church, 
at the Central high school auditorium 
May 18. The program was patterned 
after the work of the a cappella choirs 
and included ancient Latin motets and 
eight-part Russian choruses, negro 
spirituals, an echo quartet, etc. 

Organ numbers were featured at sev- 
eral of the theaters, one of the latter 
advertising a “program of syncopated 
music.” 

Walter Wismar, organist of Holy 
Cross Lutheran Church, has _ been 
elected dean of the Missouri chapter, 
A. G. O. Mr. Wismar is an earnest 
student, and has done much toward 
cultivating a correct taste for music 
in St. Louis. 

Charles Galloway is happy in pos- 
session of a house pipe organ recently 
installed in his home. He can now do 
his daily dozen before or after break- 
fast. On the evening of May 2 a 
program was broadcast from Mr. 
Galloway's home, affording much 
pleasure to the stay-at-homes. 

The organists of St. Louis and 
vicinity are looking forward to the 
visit of Henry S. Fry, president of the 
National Association of Organists. 
President Fry will play recitals in 
both St. Louis and Kansas City and 
will receive a hearty western welcome. 

A clerical friend of the organists, 
the Rev. William F. Isler, himself no 
mean artist at the instrument, has 
been transferred by the Methodist 
conference to Newark, N. J., in which 
field his many St. Louis friends wish 
him unbounded success. 

Mrs. Grace Leland has_ resigned 
from St. Philip’s Episcopal Church 
and Reginald Hays goes to First 
Church of Christ, Scientist, University 
City, from the Shaw Avenue M. E. 
Church. There have been fewer 
changes this year among the organists 
than in any previous May. 

Mrs. Maddalena Akers, secretary of 
the Kansas City chapter, N. A. O., and 
organist of First Church of Christ, 
Scientist, gave an organ recital in 

honor of music week on May 3. 

Your correspondent was busy in 
music week. In addition to a pre-lec- 
ture recital, he opened two organs, one 
at the First Baptist Church in Jeffer- 
son City, and the other at a new fu- 
neral chapel in St. Louis, and as the 
state president of the N. A. O., played 
a program at First Church of Christ, 
Scientist. A pleasing feature of this 
latter recital was the introduction by 
the daughter of the chairman of the 
music committee, who, in well-chosen 
words, paid a beautiful tribute to the 
music of the church, reminding those 
present that the compilers of the 
hymnal had drawn very largely from 

~the masters, and that week after week, 
in the singing of the hymns, they were 
acknowledging their indebtedness to 

Bach, Beethoven, Haydn, Mendels- 
sohn, Handel, Franck, Schumann, and 
others who had set a high standard 
for our church music. 

Miss Irene Baker, 27 years old, or- 
ganist of the First Methodist Church 
of Van Buren, Ark., was killed in an 
automobile collision May 10 near her 
home town. A piece of glass from 
the windshield severed her jugular 
vein, 

SERENO ENDER 

Paul’s — Peabody 
Conservatory 

EDMUND 

Old St. 

New address: 

4502 Carleview Road, West Forest 
Park, Baltimore, Maryland 

WARREN D. ALLEN 
CONCERT ORGANIST 

STANFORD UNIVERSITY 

Address, Box 916 
Stanford University, Cal. 
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By WILLIAM LESTER. 

The Organist’s Handbook, compiled 
and edited by James R. Gillette, 
professor of organ, Carleton Col- 
lege, Northfield, Minn.; published 
by the Northfield News, Inc. 

Mr. Gillette, in this compact vol- 
ume, has placed the organ fraternity 
greatly in his debt, as much for his 
fine choice of material as for the con- 
venient arrangement of the same. 
Some idea of ‘the scope of this book 
may be gained from a listing of the 
section headings: 

General organ compositions. 
Organ sonatas, suites and sym- 

phonies. ‘ 
Overtures. 
Organ collections. 
Christmas. 
Lent and Easter. 
National and festival occasions. 
Weddings. 
Funerals. 
Organ with chimes. 
Organ with other instruments. 
The various titles are listed under 

alphabetically arranged names of com- 
posers, with names of respective pub- 
lishers, price, grade of difficulty, de- 
Scriptive estimate, and suggestions as 
to possible use. All this is printed in 
fine style on good paper, bound in 
handsome format of convenient size. 

The native composer looms large in 
the pages—it is to be hoped that this 
definite listing of such material will 
afford a wider opportunity for the use 
of our own products, and will encour- 
age a greater inclusion of American 
pieces on the recital programs of our 
own concert players. I, for one, had 
no idea that so much music by fine 
men was available from our own 
publishers—and I have always prided 
myself on my supposed wide contact 
with the products of my colleagues. 
The four pages devoted to organ 
works in the larger forms reveal 
really a surprising proportion of im- 
pressive works of real calibre written 
by our own men. 

As to the intent of the book and the 
attitude of the author, perhaps his 
own preface should be quoted, as it is 
adequate and sane: 

“To compile a perfect book is im- 
possible. Varying prices, particularly 
during the past year; varying ideas 
among organists as to proper use of 
organ music; varying organs; vary- 
ing methods of proper grading—all 
tend toward a difficult task for the 
compiler of a book of the type of the 
Organist’s Handbook. However, if 
this book becomes to the user a fairly 
complete dictionary of organ music, 

then my task has had a degree of suc- 
cess. Two ideas have been constantly 
in my mind: To list only practical 
music that would fit all organs, to 
consider the listener as well as the 
performer. The great masterpieces 
of Bach have been intentionally 
omitted. They are generally known 
and easily obtained.” 

Already this handbook has proved 
its worth to me—no longer is it neces- 

sary to guess at the wording of a title 
or to lack definite suggestions for new 
teaching material. All this and more 
is right at hand for our convenience. 
May every organist develop a healthy 
curiosity and ache for new repertoire 
from a perusal of these lists, for there 
is no better stimulus than constant 
contact with new music! And Mr. 
Gillette must be congratulated upon 
his evident taste and high standards. 

Introits and Graduals of the Church 
Year, Part 2. (Trinity Season); 
the music by H. Alexander Mat- 
thews; published by the United 
Lutheran Publication House, Phila- 
delphia. 

This well-bound volume of over a 
hundred pages is obviously intended 
for service use in the Lutheran de- 
nomination, and as such will serve a 
valuable purpose. The choral sections 
are for chorus of mixed voices, the 
organ part quite simple, mainly a 
doubling of the voice parts. The 

ANNOUNCING 

A SUMMER SCHOOL 
— OP —— 

ORGAN PLAYING 
NEW YORK CITY : JULY amd AUGUST 

THREE ORGANS AVAILABLE FOR PRACTICE 

Mr. Garabrant is the assistant organist at Saint Thomas’ 
Church, Fifth Avenue, New York City. In addition to his 
church and recital work he has specialized also in theatre 
playing. He will consider beginners as well as coaching those 
more advanced. 

MAURICE 

GARABRANT 
For terms, etc., address 1 WEST 53rd ST., NEW YORK 

paramount requirement of a work of 
this kind is  simplicity—above all 
things it must meet the practical de- 
mands of the ritual. Mr. Matthews 
has kept this point clearly in mind— 
hence the music is diatonic and direct, 
chordal for the most part, though deft 
contrapuntal touches are to be found 
in some places. The composer has ac- 
complished a difficult task in a most 
commendable manner. 

“The Love Divine,” by Mary Helen 
Brown; “God's Protection,” by 
Frank Howard Warner; “Hear 
Thou My Prayer,” by Bernard 
Hamblen; published by R. L. Hunt- 
zinger, Inc., New York. 

Three effective new sacred solos, 
published in two keys each. The one 
with the most churchly guise is the 
second title (incidentally, it is the only 
one with a definite organ part as ac- 
companiment; the other two have pi- 
ano background). As befits the medi- 
tative Psalm text used, it is of a quiet 
character for the most part, though a 
fine sonorous climax is achieved on 
the sixth page, followed by a beauti- 
ful decrescendo passage for a close. 
Most praiseworthy, too, is the evi- 
dent care bestowed upon the word 
stress and sentence framework—too 
often a neglected point in songs for 
the church! 

The other two numbers are in the 
more conventional vein in the Frances 
Allitsen mode. Which is to say that 
they are straightforward, tuneful me- 
lodic style settings, giving the maxi- 
mum of vocal effect with the mini- 
mum of difficulties to be surmounted, 
somewhat sentimental in cast, de- 
signed for the average listener in the 
pew rather than the musician in the 
choir loft—but not “lowbrow” liabili- 
ties for all that. 

Program by Hailing in Edinburgh. 
G. Hailing, A.R.C.M., organist 

and conductor at the Newhaven 
United Free Church, Edinburgh, who 
is known to America through his or- 
gan compositions, sends a program of 
a choir and organ recital at his church 
March 29. It is interesting to note 
that he includes several American 
compositions. The organ selections 
included: “A. D. 1620,” MacDowell; 
Andante Cantabile, Widor; Canzon- 
etta, Sykes; “The Call of Spring,” 
Hailing; Song without Words, Men- 
delssohn; Fugue a la Gigue, Bach. 

Organ at St. Clara’s Opened. 
The new four-manual Moller organ, 

with a sanctuary organ, was dedicated 
April 29, at St. Clara’s Church, Sixty- 
fourth street and Woodlawn avenue, 
Chicago. A musical program was 
given, in charge of Sister M. Claudina, 
O. S. F., assisted by Sister M. Alonia, 
O. S. F. Sixty- five mixed voices took 
part ina sacred concert that had been 
rehearsed for several months. 

S 
St. Joseph (Mo.) News-Press—“One of the world’s greatest.” 

5:'¢G 
New York Herald-Tribune--“One of our very best.” 

Chicago Daily News—“Genuine virtuoso.” 

Dubuque (lowa) Telegraph-Herald—‘Among the world’s 
greatest.” 

Cheyenne (Wyo.) State Tribune—‘Great without any 
possible doubt.” 

Miami (Fla.) Herald—“His artistry seemed a _ miracle.” 

Management : 

GEORGES DE LISLE 321 Broadway, New York 

HENRY & FRY 
(Chairman Organ Committee, Philadelphia 

Sesqui-Centennial ) 

will accept a limited number of 

ORGAN STUDENTS 
who may desire coaching in 

ORGAN PLAYING 
during their visit to the Sesqui-Centennial 

Address, St. Clement’s Church 

20th and Cherry Streets Philadelphia 

MARGARET WILLIAM 

LESTER 
Available Together or Singly for Concerts and Festivals 

Dedication Programs and Oratorio Appearances 
A Specialty 

426 Fine Arts Bldg. Chicago, Ill. FN ZreaDO 
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Boston News Notes 

By S. HARRISON LOVEWELL 

Boston, Mass., May 22.—There was 
a large gathering at Symphony Hall 
Sunday afternoon, May 9, to hear the 
sacred concert by the Ensemble Choir 
of Boston, representing the syna- 
gogue, the cathedral and the church. 
This year the conductor was Henry 
Gideon, organist and choirmaster at 
Temple Israel, and the organist 
kK. Rupert Sircom of First Parish 
Church, West Newton. The En- 
semble Choir is fully organized, Earl 
Enyeart Harper being; president, 
James R. Houghton secretary and Le- 
land A. Arnold treasurer. The other 
co-operating directors are John 
O’Shea, Henry Gideon, Arthur M. 
Phelps, Raymond C. Robinson, John 
P. Marshall, Everett E. Truette, 
Thompson Stone, Agnes Ayres Hatch 
and E. Rupert Sircom. The choirs 
taking part were St. Cecilia’s, Temple- 
Israel, St. Paul’s Cathedral, Trinity 
church, Newton Center; King’s 
Chapel, Eliot Congregational, Newton; 
Village Church, Wellesley; First Bap- 
tist, Melrose; First Parish, West New- 
ton; Boston University, Needham 
Heights Methodist, and Centenary 
Methodist, Auburndale. The chorus 
numbered several hundred boys, men 
and women. The hymn singing, led 
by the Rev. Mr. Harper, was inspiring. 
Not only did Mr. Gideon conduct in 
the ablest manner possible, but he suc- 
ceeded in developing a perfectly ho- 
mogeneous, clear diction in English, 
Hebrew and Latin. The large choral 
numbers included “Psalm 150,” 
Franck; “Adon Olam,” Rogers; “Panis 
Angelicus,” Palestrina; “Benedictus 
qui Venit,” Gounod; Offertory from 
a Requiem, Goodrich; “Rejoice in the 
Lord Alway” (“Bell Anthem”), Pur- 
cell; “The Prophecy” (“Mystery of 
Bethlehem”), Willan; “Our Father,” 
Gretchaninoff, and Hallelujah Chorus 
(“Mount of Olives”), Beethoven. Be- 
yond accompaniments in very varied 
style, Mr. Sircom played as a solo 
“Good News from Heaven,” by Pach- 
elbel. The Requiem composed by 
Wallace Goodrich is written in mas- 
sive manner and is deeply impressive. 

Although the season is nearly at its 
end, the music at St. Paul’s Cathedral 
Church is maintained at a high plane 
of excellence under the direction of 
Arthur M. Phelps. The chief selec- 
tions during the first half of May have 
been Franck’s “Psalm 150,” Ippolitoff- 
Ivanoff’s “Bless the Lord, O my Soul,” 
and Foster’s “Let not your Hearts be 
Troubled.” During a “long” proces- 
sion the Sunday evening following 
Easter Dr. Dallas (now Bishop of 
New Hampshire) made a_ splendid 
move in the direction of congrega- 
tional singing and with remarkable 
success. Noting that the congregation 
took no part in “Ye Watchers and Ye 
Holy Ones,” but stood gaping at the 
choir and clergy, as the choristers ap- 
proached the chancel, he called a halt, 
and informed the thousand or more 
present that without choir the people 
should continue the singing. The 
effect was wonderful. Given good mu- 
sic and a clergyman who knows’ how 
to handle the situation any congrega- 
tion will join heartily. Dr. Dallas is 
a man of magnetic personality and a 
born leader. 

At Trinity Church, Newton Center, 
on Sunday after Ascension Day the 
choir under the direction of Leland A. 
Arnold sang the “Adon Olam” by 
Rogers in the original Hebrew ver- 
sion, a matter worthy of being remem- 
bered. At the same service Gretchan- 
inoff's “Our Father” was sung. 

In aid of the organ fund, whereby 
a concert instrument may be placed 
in the auditorium of the new high 
school building when the money has 
been raised, a chorus formed of the 
choirs of the city of Newton and the 
best soloists gave a performance of 
Mendelssohn’s “Elijah” on a _ recent 
Friday night. It was a veritable tré 
umph from a musical point of view. 
Henry Gideon was the conductor. 

It is nearly a year since a young 

French organist came to Boston and 
began to attract attention as a_re- 
citalist. Born in Paris in 1902, Paul 
Franck studied with Camille Saint- 
Saens. At a youthful age he gave re- 
citals throughout Europe, and two 
years ago toured the United States 
and Canada. It is not known whether 
he is a grand-nephew to the great 
Cesar Franck, as has been stated and 
then denied, but it is evident that with 
a repertory of 200 memorized organ 
selections M. Franck will have to 
make his way on his own merits as a 
musician. Since coming to Boston to 
reside he has given many recitals. Re- 
cently he was heard before a small au- 
dience in a short recital at a week-day 
service at the Cathedral Church of St. 
Paul. His playing was characteristical- 
ly French in registration and effect. 

For several years Lloyd del Castillo 
was organist at the Fenway Theater. 
He achieved fame by his compositions, 
played by the People’s Symphony Or-' 
chestra, and stil! greater appreciation 
for his clever organ playing. He is 
now organist at the Rialto Theater, 
New York. His mother, Mrs. Minnie 
del Castillo, has also been organist at 
the Fenway Theater and has been 
held in the highest esteem as a mu- 
sician. These excellent people have 
met with a supreme loss in the sud- 
den death by accident in Florida of 
Dr. T. Martin del Castillo, who was 
returning from a sojourn in Cuba. 
Their friends offer them words of sym- 
pathy in the time of grief. 

On the first Sunday in May, Wil- 
liam J. Samsel, formerly organist at 
the Ruggles Street Baptist Church, be- 
came organist and choirmaster at the 
Dudley Street Baptist Church, where 
he is expected to evolve a success with 
the choir like that accomplished in his 
previous position. This is called the 
“singing church” and the evening serv- 
ices especially are made as popular as 
possible. 

On the evening of April 29 Raymond 
C. Robinson invited his friends to an 
organ recital at King’s Chapel. This 
was the concluding recital of a season 
in which Mr. Robinson played a mul- 
titude of programs of the highest 
type. 

Francis E. Hagar continued his 
monthly recitals at the First Metho- 
dist- Church, Medford, to include the 
first Sunday evening in May. His 
program on this occasion was attrac- 
tive, the selections being: “Night.” 
Jenkins; “Minuetto antico e Musetta,” 
Yon; “Chant de Mai,” Jongen; Prelude 
in C, Hollins; Toccata, Symphony 5, 
Widor; “The Swan,” Saint-Saens. 

On the fourth Sunday after Easter 
in the afternoon the music at Emman- 
uel Church was unusually fine. The 
choir sings with remarkable beauty of 
tone and with an enunciation that is 
at all times perfectly intelligible even 
when texts are unfamiliar. Particul- 
larly was this true of the chanting of 
Psalm 84 to music by Macfarren. It 
would be hard to find better diction 
anywhere. The choral music consist- 
ed of an old Alsatian carol, “When 
the Children Went to Play,” and an- 
thems by Gretchaninoff, “Gladsome 
Radiance,” and West, “Sing We Mer- 
rily unto God Our Strength.” The or- 
gan recital, which followed, consisted 
of: Prelude, Symphony 1, Vierne: 
“Adagio Triste,” Yon; Scherzo and 
Cradle Song, Grace; “Piece Heroique,” 
Bossi. Albert W. Snow is organist- 
choirmaster at Emmanuel Church. He 
is also organ soloist at the “pop” con- 
certs now going on at Symphony Hall 
under the conductorship of Agide 
Jacchia with about eighty members of 
the Boston Symphony Orchestra. 

As part of the celebration of mu- 
sic week, a concert was given at Jor- 
dan Hall May 13 by the Boston Cho- 
ral Society, Inc., of which John A. 
O’Shea is director. Ida MacCarthy 
Shea was pianist and Agnes M. Kearn 
was organist. Besides a large assort- 
ment of choral selections sacred and 
secular, quartets and solos, Mr. O’Shea 
and his daughter played Scherzo, Op. 
36, and Pastorale, Op. 26, Guilmant, 
in organ and piano arrangement. Mr. 
O’Shea, a brilliant organist as well as 
a composer, is organist and choirmas- 
ter at St. Cecilia Church, Back Bay, 

a church that almost alone in Boston 
continues to maintain a chorus choir 

of real excellence. 

The Highland Glee Club of Newton, 
founded many years ago by Edgar Ja- 
cobs Smith, now occupies the first 
rank among clubs composed of men. 
It numbers sixty-five voices and at a 
recent contest held in Quincy took 
second prize. The conductor is D. 
Ralph Maclean, who for a long time 
has been organist and choirmaster at 
the Congregational Church, Newton 
Center, and conductor of a symphony 
orchestra of amateur players. May 9 
the club sang at a service held in the 
First Baptist Church, Newton Cen- 
ter, and its work received the highest 
praise. Mr. Maclean played Boell- 
mann’s Prayer, Chorale and Toccata 
from the “Suite Gothique” as prelude 
and postlude, respectively, and the glee 
club sang Beethoven’s “The Glory of 
the Lord in Nature”; Chadwick’s “Lo, 
Now Night’s Shadows Slowly Yield to 
Morning”; Franck’s “O Lord Most 
Holy”; Parker’s “The Lamp in the 
West”; Bach’s “Now Let Every 
Tongue Adore Thee,” and Sullivan’s 
“The Lost Chord.” 

After a dozen or more years of serv- 
ice at the First Baptist Church, New- 
ton Center, John Adams Loud gives 
up his position and D. Ralph Maclean, 
who has been correspondingly long at 
the Congregational Church, takes his 
place. 

Miss Edith Lang, organist of the 
Exeter Theater, Newbury street, who 
all through the season has given pop- 
ular recitals on Sunday afternoons at 
the Boston City Club, has been invited 
by Carl Engel to give a recital on the 
organ at the Library of Congress the 
last week in May. This distinction is 
another deserved feather in her mu- 
sical cap. 

Mme. Beale Morey of Malden, of 
whom frequent mention has been made 
in this column, on Sunday evening, 
May 16, repeated her lecture on “Mu- 
sic in the Life of the World” at the 
Central Congregational Church, Dor- 
chester. This lecture was first given 
at the Boston Public Library with 
great success. On the present occa- 
sion she had the assistance of Dr. 
A. Metcalf of Worcester, baritone, and 
a chorus of forty voices. Mme. Morey 
played an elaborate program of organ 
music drawn from the earlier school of 
French composition. 

Opening at Orlando Cathedral. 
The three-manual organ, with echo 

division, built by Henry Pilcher’s Sons 
for St. Luke’s Cathedral at Orlando, 
Fla., was opened on the evening of 
May 2 with a recital by Herman F, 
Siewert, F. A. G. O., of Orlando. Mr. 
Siewert played a program which fol- 
lows: “Suite Gothique,” Boellmann; 
Andantino from Fourth Symphony, 
Tschaikowsky; “Will o’ the Wisp,” 
Nevin; Largo, from “New World” 
Symphony, Dvorak; Fantasia, from 
“Scheherazade,” Rimsky - Korsakoff; 
March of the Priests, from “Athalie,” 
Mendelssohn; Toccata and Fugue in 
D minor, Bach; “At Evening,” Kin- 
der; “The May Fly,” Siewert; “Eve- 

ning Bells and Cradle Song,” Will C. 
Macfarlane; Allegro, Sixth Symphony, 
Widor. 

This organ is the gift to the church 
of A. D. Mallory and W. R. O’Neal, in 
memory of Mrs. Annie Louise Mallory 
and Mrs. Jessie Mallory O’Neal. It 
has thirty-three full sets of pipes. The 
specifications appeared in the May, 
1925, issue of The Diapason. 

Drive for High School Organ. 
Plans for a campaign to raise funds 

for an organ, to be installed in the 
West Philadelphia High School for 
Girls, were considered April 22 when 
several hundred alumnae of the in- 
stitution met at the school with faculty 
representatives. Parke Schock, former 
principal of the school, invoked the aid 
of the graduates and student body in 
assisting the project to the fullest. He 
pointed out the need for such an in- 
strument, citing its value. Mr. Schock 
is now principal of Overbrook High 
School. The probable expenditure for 
the organ is to be $15,000. 
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59 RECITALS THIS SEASON 

RECENT BOOKINGS: 
Philadelphia Sesquicentennial Exposition, July 3rd 
East Stroudsburg, Pa., May 5th, re-engagement. 
Freeport, Long Island, May 3rd, dedicatory recital. 
Gettysburg, Pa., April 22nd. 
Bloomsburg, Pa., April 20th. 
Reading, Pa., April 18th, Municipal recital. 
St. Petersburg, Florida, April 11th to 12th, 5000 

people, re-engaged for next season. 
Fort Lauderdale, Florida, April 9th, re-engagement. 
Lake Worth, Florida, April 7th, re-engagement. 

898 West End Avenue, New York City 

ERT 



JUNE 1, 1926 7a THE DIAPASON 

MEMORIAL AUDITORIUM, SACRAMENTO, CALIFORNIA 

California Orders Five 
More Estey Organs 

To the hundred and ten organs in California bearing the 
Estey name will be added the five contracted for in the past 
few weeks. In this state, where fine organs are the rule, 
Estey is establishing leadership and standards. 

Memorial Auditorium, Sacramento, 

Scottish Rite Temple, San Jose, 

Castilleja School, Palo Alto, 

First Congregational Church, Sacramento, 

Masonic Temple, Los Angeles, 

ESTEY ORGAN 
BRATTLEBORO O 

Four Manual 82 stops 

Three Manual and Echo 62 stops 

Three Manual 45 stops 

Two Manual 19 stops 

Two Manual 16 stops 

COMPANY 
VERMONT 
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RECITAL PROGRAMS 
J. Norris Hering, F. A. G. O., Balti- 

more, Md.—Mr. Hering, dean of the 
Chetapeake chapter, American Guild of 
Organisis, and one of the editors of the 
Sunday Sun, played this program, from 
memory (as all his solo work has been 
played for more than twenty-two years) 
at the Protestant Episcopal Church of 
St. Michael and All Angels, April 27: 
Improvisation (allegro giocoso), Op. 150, 
No. 7, and Prelude from No. 3, Op. 99, 
Saint-Saens; ‘Marche Solennelle,’’ de la 
Tombelle; Offertory in D flat, Salome; 
“Lament,” Arabesque and ‘‘Silhouette,’”’ 
Carl McKinley; ‘‘Paquena Cancion,” Luis 
Urteaga; Pastorale in E, Lemare; Scher- 
zo, from First Symphony, Maquaire; 
Finale, from Second Symphony, Widor; 
Lento and Finale, from Seventh Sym- 
phony, Widor. 

Mr. Hering also had recital appear- 
ances for the Maryland Casualty Com- 
pany (Baltimore) March 21 and May 2— 
the latter in connection with a music fes- 
tival in celebration of national music 
week. 

John McE. Ward, Philadelphia, Pa.— 
Dr. Ward gave the opening recital on 
the new organ in St. Mark’s Lutheran 
Church, of which he is the organist, on 
the evening of April 27 before a large audi- 
ence which was delighted with the instru- 
ment. The organ is a four-manual of sixty- 

five speaking stops, built by the Hall 
Organ Company. The specification ap- 
peared in The Diapason in July. 1923. 
Dr. Ward’s program was as _ follows: 
Concert Overture, Maitland; “In Sum- 
mer,’’ Stebbins; Evensong, Martin; ‘‘Aria 
Populaire,’’ Bossi; Impromptu, Heinrich 
Hoffman; Prelude and Fugue, E minor, 
Bach; “‘Christmas in Sicily,’’ Yon; Min- 
uet (‘Samson’), Handel; ‘‘Sunrise,’”’ 
Karg-Elert; ‘“‘Romance sans _ Paroles,” 
Bonnet; Concert Allegro, Orlando Mans- 
field. 

Dr. Ward gave a second recital May 13, 
when the church again was crowded to 
the standing-room only point. His of- 
ferings ineluded: Scherzo Symphonic, 
Debat-Ponsan; Minuet, Boccherini; Can- 
zona, Faulkes; “Sing, with Glad Rejoic- 
ing,”’ Luzzi; Prelude to Act 3, ‘‘Lohen- 
grin,’ Wagner; Largo, Handel; ‘In Para- 
dise,’” Dubois; ‘I Will Extol Thee, O 
Lord’ (“Eli”), Costa; Andante, Fifth 
Symphony, Beethoven; Gavotte, Handel; 
“Miriam's Song of Triumph,” Reinecke; 
Prelude, ‘“‘The Deluge,’’ Saint-Saens; ‘‘The 
Swan,’ Saint-Saens; Hungarian Dance, 
Brahms. 

James Philip Johnston, F. A. G. O., 
Pittsburgh, Pa.—In a recital at the First 
Presbyterian Church of Irwin, Pa., May 
3, Mr. Johnston played the following pro- 
gram: Overture to the Occasional Ora- 
torio, Handel; ‘‘Romance sans Paroles,”’ 
Bonnet; Toccata and Fugue in D minor, 
Bach; Aria in D, Bach; Spring Song, 
Hollins; Adagio from Sonata in G minor, 
James Philip Johnston; Improvisation; 
Berceuse, Dickinson; Capriccio, Lemaigre; 
Finale in E flat, Guilmant. 
Under the auspices of the Western 

Pennsylvania chapter, A. G. O., Mr. 
Johnston played these compositions in a 
recital at the East Liberty Presbyterian 
Church March 25: Overture to the Oc- 
easional Oratorio, Handel; Chorale Pre- 
lude, “Herzlich thut mich verlangen,”’ 
Reger; Passacaglia and Fugue in C minor, 
Bach; ‘‘Romance sans Paroles,’’ Bonnet; 
Chorale No. 1, in E major, Franck; ‘The 
Bells of St. Anne de Beaupre,’’ Russell; 
Rhapsody, James Philip Johnston; Ber- 
ceuse, Dickinson; “Grand Choeur Dia- 
logue,"’ Gigout. 

In a recital at the East Liberty Pres- 
byterian Church May 25 Mr. Johnston 
played: Concert Overture in C minor, 
Hollins; Adagio from Sonata in G minor, 
James Philip Johnston; Caprice in B 
flat, Guilmant; ‘‘The Meeting of Mary 
Magdalene and Jesus” from ‘‘Mary Mag- 
dalene’’ (arranged from the orchestral 
score by Mr. Johnston), T. Carl Whit- 
mer; Improvisation, in three movements, 
based upon themes furnished by mem- 
bers of the American Guild of Organ- 
ists, presented at the _ intermission; 
Adagio in A minor, Bach; ‘‘Elves,’’ Bon- 
net; Finale from First Symphony, Vierne. 

E. Harold Geer, Poughkeepsie, N. Y.— 
Professor Geer gave his 300th recital at 
Vassar College Sunday evening, May 2. 
His program was as follows: Toccata and 
Fugue in F major, Bach; Chorale Pre- 
ludes, “O Mensch, bewein dein’ Siinde” 
and “In Dir ist Freude,” Bach; Andante- 
Allegro from ‘Grande Piece Sympho- 
nique,” Franck; Chorale in A _ minor, 
Franck; Cantilene from ‘‘Symphony Ro- 
mane” and Toccata from Fifth Sym- 
phony, Widor. 

Edwin M. Steckel, Charlotte, N. C.—In 
a recital arranged by the Treble Clef 
Club on May 11 Mr. Steckel played this 
program: ‘Suite Gothique,’”’ Boellmann; 
A Springtime Sketch, Brewer; “Will o’ 
the Wisp,” Nevin; Andante Cantabile 
(String Quartet), Tschaikowsky; ‘The 
Tragedy of a Tin Soldier,”’ Nevin; “O’er 

Flowery Meads,” Dunn; ‘‘Finlandia,” 
Sibelius. 

Allan R. Kresge, Athens, Ohio—Mr. 
Kresge, head of the college of music of 
Ohio University, gave a recital of Amer- 
ican compositions for Alpha Kappa chap- 
ter of Phi Mu Alpha at the First Metho- 
dist Church May 17, his selections for 
this occasion being the following: Suite 
in G minor, Rogers; ‘‘The Swan,’’ Steb- 
bins; An Indian Serenade, Vibbard; Toc- 
eatina for Flute, Yon; “Swing Low, 
Sweet Chariot,’’ Diton; “Meditation 
Serieuse,”” Bartlett; Passacaglia, Middel- 
schulte. 

Samuel A. Baldwin, New York City— 
Mr. Baldwin's final programs of the sea- 
son at the College of the City of New 

York were as follows: 
May 2—Chromatic Prelude and Fan- 

tasie (MSS), Chaffin; Chorale Prelude, 
“Adorn Thyself, Fond Soul,’’ Bach; ‘Les 
Jongleurs” and “La Zingara,’’ from 
Sonata, ‘‘A Pageant,’ Jepson; Canzon- 
etta, McCollin; ‘‘Vermeland,’’ Hanson; 
Largo, Handel; Chaconne, Bonnet; ‘‘Mo- 
ment Musicale,’ No. 2, Schubert; Finale 
from First Symphony, Vierne. 
May 5—Prelude and Fugue in C minor, 

Bach; Largo, Sonata Op. 2, No. 2, Bee- 
thoven; Sonata 5, Guilmant; ‘Forest 
Whispers,’ Frysinger; Gavotte, Martini; 
Prelude in C sharp minor, Rachmaninoff; 
Fountain Reverie and Festival Toccata, 
Fletcher. 
May 9—Prelude in E minor, Bach; 

“Aria Popolare,’’ Bossi; ‘Forest Spell’’ 
from “‘Siegfried,’’ Wagner; ‘‘Consolation,”’ 
Rene L. Becker; ‘‘May Time,’’ Lemare; 
Theme (Varied) in E, Faulkes; ‘‘Liebes- 
traum,” Liszt; Fifth Symphony, Widor. 

Professor Baldwin’s recitals will be re- 
sumed on Sundays and Wednesdays be- 
ginning Oct. 17. 

Frederic B. Stiven, Urbana, IIIl.—Pro- 
fessor Stiven played the following com- 
positions in the recital at the University 
of Illinois Auditorium Sunday afternoon, 
May 9: Chorale, Op. 93, Guilmant; Aria 
in D major, George W. Andrews; Minuet, 
Op. 68, No. 2, Grieg; ‘‘Song of the Basket 
Weaver,’ Russell; ‘‘Marche Funebre et 
Chant Seraphique,’’ Guilmant; Nocturne 
and Scherzo, Dethier; ‘Mother 0’ Mine,” 
Frank E. Tours. 

Allan Bacon, Stockton, Cal.—Mr. Bacon 
began a series of Sunday vesper recitals 
at the College of the Pacific April 11. 
They are played on the Watt memorial 
organ built by the Estey Company for 
the college. The May programs were as 
follows: 
May 2—Chorale in A minor, Franck; 

“Elves,’”’ Bonnet; ‘‘Pale Moon," Frederick 
K. Logan; Symphony in B minor, Schu- 
bert (First movement—Allegro Modera- 
to); Nocturne, William John Hall; Toc- 
eata, Gigout; Variations on a Scotch Air, 
Buck. 
May 9—Toccata in D minor, Reger; 

“Legende,"’ Clokey; Andante Cantabile, 
Tschaikowsky; Chorale — Improvisation, 
Karg-Elert; “The Wind _ Bloweth,” 
Allan Bacon; ‘Meditation a _ Sainte 
Clotilde,” James; “Carillon,’’ Vierne. 
May 16—A Sea Sketch, Frank Howard 

Warner; Toccata and Fugue in D minor, 
Bach; “‘A Legend of the Desert,’’ Stough- 
ton; Madrigal, Sowerby; “From. the 
Land of the Sky-Blue Water,’’ Cadman; 
Allegro, from Second Symphony, Vierne. 

Helen Hall-Hoskinson, A. A. G. O., 
Clarinda, lowa — Mrs. Hoskinson gave a 
music week recital for the pupils of the 
Clarinda junior high school and invited 
friends at the United Presbyterian 
Church on the afternoon of May 7, play- 
ing the following program: Largo, from 

“New World” Symphony, Dvorak; ‘‘To 
Spring,” Grieg; Andante Cantabile, from 
String Quartet, Tschaikowsky; “In Eliza- 
bethan Days,’’ Kramer; Russian Boat- 
men's Song on the River Volga, arr. by 
Eddy; ‘‘From the Land of the Sky-Blue 
Water,” Cadman; Meditation, from 
“Thais,"” Massenet; “Drink to Me Only 
With Thine Eyes,’ Old English Air; 
“Chanson Indoue,’’ Rimsky-Korsakoff; 
“Poet and Peasant’’ Overture, Suppe. 

Sutherland Dwight Smith, Pittsburgh, 
Pa.—Mr. Smith gave a recital April 26 at 
the First Presbyterian Church of New 
Martinsville, W. Va., and another on 
April 28 at the First Methodist Church 
of Circleville, Ohio. At New Martins- 
ville his program was: “Epithalame, 
MacMaster; Berceuse, Godard; Prelude, 
Op. 28, No. 29, Chopin; ‘‘Marche Solon- 
elle,” Ketterer; “Chant d’Amour,” Gil- 
lette; ‘Canzone Amorosa,’’ Nevin; ‘‘Ron- 
do d’Amour,”’ Westerhout; Festal March, 
Smart; “‘To a Wild Rose,’’ MacDowell; 
Largo, Handel; ‘‘Vesper Bells,’’ Spinney; 
“The Evening Star” and “Pilgrims’ Chor- 
us,”” Wagner. 

Ernest Prang Stamm, St. Louis, Mo.— 
Mr. Stamm used the following selections 
in his Sunday evening recitals at the 
Second Presbyterian Church during May: 
“Morning Mood,"’ Grieg; ‘‘Fiat Lux,” Du- 
bois; ‘“O’er Flowery Meads,’ Dunn; 

Scherzo, Dethier; ‘Eventide,’ Harker; 
yavotte, Rameau-Stamm. 
May 9—Toccata and Fugue in D mi- 

nor, Bach; “Echoes of Spring,” Friml; 
Festival March, Gray; ‘‘Vesperale,"’ Fry- 
singer; Southland Sketch, Burleigh; Al- 
legro, Calkin. 
May 16—‘'The Bells of St. Anne de 

Beaupre,’’ Russell; Toccata, Demarest; 
Rural Sketches, Nevin; ‘De Profundis,” 
Bartlett. 
May 23—‘‘Mountain Idyl,’’ Schminke; 

Allegro Moderato, from “Sonata Pon- 
tificale,”’ Lemmens; Grand Fantasia 
(“The Storm’), Lemmens; Serenade, 
Rachmaninoff; ‘Indian Legend,”’ Vibbard; 
Fuga-Fanfare, Widor. 
May 30—‘Invocation,’’ Mailly; ‘Grand 

Choeur Dialogue,” Gigout; ‘Finlandia,’ 
Sibelius; Cantilene, Salome; “Angelus,” 
Renaud; ‘‘Hymnus,”’ Rossetter Cole. 

Andrew Baird, A.A.G.O., Poughkeepsie, 
N. Y.—In a recital May 13 at the Re- 
formed Church Mr. Baird gave the fol- 
lowing program: Toccata and Fugue in 
D minor, Bach; ‘Invocation,’ Mailly; 
Scherzo, Hoyte; March of the Holy Grail, 
from ‘‘Parsifal,’’ Wagner; Grand Chorus 
in March Form, Guilmant; ‘‘By the Wa- 
ters of Babylon,’’ Stoughton; Polish 
Dance (arranged by Andrew Baird), 
Scharwenka; ‘Dance of the Reed Flutes,” 
Tschaikowsky; “Song of India,’’ Rimsky- 
Korsakoff; Overture to ‘“Tannhiiuser,”’ 
Wagner. 

Raymond C. Robinson, Boston, Mass.— 
In a recital at the First Baptist Church 
of Tampa, Fla., April 6 Mr. Robinson, or- 
ganist of King’s Chapel, Boston, pre- 
sented these offerings: Allegro Vivace 
(Symphony 6), Widor; “Ave Maria,” 
Henselt; “Ariel,” Bonnet; ‘Marche Re- 
ligieuse,” Guilmant; Intermezzo in D flat, 
Hollins; “To Spring,’’ Grieg; Canon and 
Sketch in F minor, Schumann; London- 
derry Air, arr. by Saunders; Toccata in 
F (Symphony 5), Widor; ‘‘Where Dusk 
Gathers Deep,’ Stebbins; Finale in B 

flat, Franck. 
Mr. Robinson gave a second recital on 

the same organ, just completed by Mid- 
mer-Losh, Inc., on April 8. 

O. H. Kleinschmidt, A. A. G. O0., War- 
renton, Mo.—In his vesper recitals at the 
College church this spring Mr. Klein- 
schmidt presented these programs: 
March 7.—Polonaise Militaire, Chopin; 

“Festival of the King,’’ Grieg; ‘‘Ro- 
mance,” Rimsky-Korsakoff; ‘Alpine Fan- 
tasy and Storm,” Flagler. 

April 25.—Andante, Silas; Spring Song, 
Mendelssohn; ‘Our Yesterdays,” Slade- 
Leslie; ‘‘Narcissus,’’ Nevin; Grand Pro- 
cessional March, ‘‘Queen of Sheba,” Gou- 
nod, 

Nathan Iredell Reinhart, Ventnor, N. J. 
—In the month of April Mr. Reinhart 
gave a series of Sunday evening recitals 
at the First Presbyterian Church, Atlan- 
tie City, playing: 

Music by Spanish composers: ‘‘Salida,”’ 
Urteaga; ‘‘Interludio,”’ Arabaolaza; “Dif- 
erencias sobre el Canto del Caballero,” de 
Cabezon. : 
French composers: Grand Offertoire in 

G, Lefebure-Wely; ‘‘The Swan,” Saint- 
Saens; Offertoire in F, Batiste; ‘Lied des 
Chrysanthemes,’’ Bonnet. 

English composers: Prelude, Purcell; 
“Salut d’Amour,” Elgar; Andantino, Le- 

mare. 
Italian composers: Theme with Varia- 

tions, Op. 110, Bossi; ‘‘Toccata’ per 
l’Elevazione,’’ Frescobaldi; Gavotte. Mar- 

tini. 

Harriet Case Stacey, Long Beach, Cal. 
—Miss Stacey, organist of the First Bap- 
tist Church, played several organ selec- 
tions in a musical service on the evening 
of April 18, assisted by a violin quartet 
and the church choir. A feature was a 
piano and organ number, in which Mrs. 
Myrtle Hill presided at the piano. The 
organ numbers included: Meditation on 
“Come, Ye Disconsolate,’’ Gillette; Fan- 
tasia, Bubeck; “Narcissus” (piano and 
organ), Nevin; Finale, Douglas. 

Harold D. Smith, Ithaca, N. Y.—In his 
recitals at Cornell University Professor 
Smith recently has played these pro- 
grams: 

April 16—Sonata in the Style of Handel, 
Wolstenholme; Cantilene, Hollins; Inter- 
mezzo, Bonnet; Andante from. String 
Quartet, Debussy; Toccata and Fugue in 
I) minor, Bach. 

April 23—Sonata No. 3 (Con moto 
maestoso and Andante Tranquiilo), Men- 
delssohn; Menuet from “Le Devin du 
Village,’’ Rousseau; ‘‘Liebestod,’’ from 
“Tristan und Isolde,’’ Wagner; “Chant du 

Soir,” Bossi; ‘“Orientale,” Cui; Sym- 
phonic Poem, “Blanik,’’ Smetana. 

April 30—Toccata and Melodia, Reger; 
Andante, Stamitz; Pavane (‘‘The Earl of 
Salisbury”’’), Byrd; Air from “Orpheus,” 
Gluck; Sonata No. 1, A minor, Borowski. 
May 7—Introduction to Third Act of 

“Lohengrin,” Wagner; “Dedication,” 
from Orchestral Suite, “Through the 
Looking-Glass,’’ Deems Taylor; Canon, 

Jadassohn; Evening Song, Bairstow; 
“The Enchanted Forest,’’ from Suite, ‘In 
Fairyland,” Stoughton; Irish Tune, 
Grainger; ‘Finlandia,’ Sibelius. 

Homer Whitford, Hanover, N. H.—A 
request program played by Mr. Whitford 
at Rollins Chapel, Dartmouth College, 
May 7, consisted of these _ selections: 
Triumphal March from ‘‘Aida,” Verdi; 
Slave Song, Whitford; ‘‘In Springtime,’’ 
Kinder; Chorale No. 3, in A _ minor, 
Franck; “Within a Chinese Garden,” 
Stoughton; ‘The Musical Snuff-Box,”’ 
Liadoff; “Song of the Volga Boatmen,”’ 
Russian Folk-song; Fantasia on ‘Car- 
men,’’ Bizet-Lemare. 

Russell H. Miles, Urbana, Ill—In his 
recital at the University of Illinois May 
2 Mr. Miles’ program was as _ follows: 
Canzona, Bach; Prelude to ‘‘The Deluge,” 
Saint-Saens; ‘‘Redemption,” Bossi; “An- 
dante du Quatuor,’’ Debussy; ‘‘Within a 
Chinese Garden,”’ Stoughton; ‘‘Alleluia,’’ 
Bossi; Intermezzo, Szalit. 

Charles Galloway, St. Louis, Mo.—Mr. 
yalloway gave a recital in St. Matthew's 
Church at Wheeling, W. Va., April 30 
and his selections included: “Cristo Trion- 
fante,"’ Yon; Mountain Sketches, Clokey; 
“The Brook,” Dethier; Variations on a 
Scotch Air, Buck; Rural Sketches, Nevin; 
Scher zo-Cantabile, Wely; ivensong, 
Johnston; Fugue a la Gigue, Bach. 

In a recital at St. Peter’s Church, St. 
Louis, before the Missouri chapter, A. 
G. O., April 24, Mr. Galloway played as 
follows: ‘“‘Iste Confessor," Guilmant; 
Mountain Sketches, Clokey; “Piece 
Heroique,”’ Franck; Rural Sketches, Nev- 
in; ‘“‘The Brook,’ Dethier; Fugue a la 
Gigue, Bach. 

Marshall Bidwell, Cedar Rapids, lowa. 
—In his recitals at the First Presbyter- 
ian Church Tuesday afternoons at 5 
o'clock, on the forty-nine-stop four-man- 
ual Skinner organ, Mr. Bidwell recent!y 
has played: 

April 6—‘Jubilate Amen,”’ Kinder; ‘“‘By 
the Sea,’ Schubert; ‘‘From the Land of 
the Sky-blue Water,’’ Cadman; ‘‘Resur- 
rection Morn,” Johnston; Caprice (‘In 
Springtime’’), Kinder; Hallelujah Chorus 
(‘“Messiah’’), Handel. 

April 13—Toccata, Dubois; “Deep 
River,’”’ arr. by Rogers: “Orientale,’’ Cui; 
Scherzo (Sonata in E minor), Rogers; 
Fuga (Sonata in E minor), Rogers; In- 
termezzo (‘‘Cavalleria Rusticana’’), Mas- 
ecagni; ‘Pale Moon,” Logan. 

April 20—Compositions of Felix Men- 
delssohn: Overture to ‘Midsummer 
Night’s Dream’; Andante from Violin 
Concerto; “On Wings of Song’; ‘War 
March of the Priests’ (‘‘Athalie’’); Aria, 
—‘If with All Your Hearts” (‘Elijah’); 
“Consolation” (Songs without Words). 

April 27—Concert Overture (B minor), 
Rogers; Meditation, Sturges; ‘Dance of 
the Reed-Flutes’’ (Nutcracker Suite), 
Tschaikowsky; Berceuse, Kronke; Ca- 
price (‘The Brook’’), Dethier; Reverie 
on a Familiar Hymn. 

William H. Barnes, Chicago—In a re- 
cital marking the dedication of the three- 
manual Austin organ at the First Bap- 
tist Church of Joliet, Il., on the afternoon 
of May 9, Mr. Barnes presented this pro- 
gram: “Caprice Heroique,’”’ Bonnet; An- 
dante Cantabile, String Quartet, Tschai- 
kowsky; ‘‘Ronde Francaise,” Boellmann; 
Largo, Dvorak; Scherzo, Rogers; An- 
dante (Symphony 6), Tschaikowsky; Ro- 
mance, Lemare; Nocturne, Ferrata; 
Toceata (“Suite Gothique’’), Boellmann. 

Mr. Barnes was heard in recital also at 
the First Methodist Church of Appleton, 
Wis., on May 5. 

Miss Charlotte Klein, St. Augustine, 
Fla.—In a recital at Trinity Church, 
April 15, Miss Klein’s program was as 
follows: Sonata, G minor (Allegro), Ru- 
fer; Sketch, Sturges; Irish Tune from 
County Derry, arr. by Lemare; “Caprice 
Heroique,’’ Bonnet; Reverie, Bonnet; 
Fugue in A minor, Bach; “The Bells of 
St. Anne de Beaupre,”’ Russell; Eighth 
Symphony (Finale), Widor. 

On May 5 Miss Klein played this pro- 
gram: Sonata in F minor (Prelude), 
Rheinberger; Scherzo, Hollins; ‘Priere,”’ 
30rowski; “The Brook,” Dethier; 
“Dawn,” Jenkins; Fugue in G minor, 
Dupre; ‘‘A Memory,” Alec Moncrief; ‘“Now 
Thank We All Our God,” Karg-Elert; 
““Melodie,’”’ Nielson. 

Hans C. Feil, Kansas City, Mo.—In his 
recital at the Independence Boulevard 
Christian Church on the afternoon of May 
2, Mr. Feil played this program: Sonata 
No. 3 (B flat), Rogers; Berceuse, Spin- 
ney; “Elsa’s Bridal Procession to the 
Minster’? (Lohengrin), Wagner; Toccata, 
Kinder; Lullaby and Prayer (request), 
Louis Baker Phillips; ‘“Vermeland” (re- 
quest), Howard Hanson; Introduction to 
Third Act of ‘Lohengrin’? (request), 
Wagner. 

On April 4 Mr. Feil played as follows: 
Nuptial Suite, Truette; ‘Echoes’ of 
Spring,” Friml; “Burlesca e Melodia,” 
Baldwin; “The Ebon Lute,’ William Les- 
ter; Spring Song, Macfarlane; ‘Hymn of 
Glory,”” Yon. 
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Claude L. Murphree, Jr., Gainesville, 

Fla.—Mr. Murphree, organist at the Uni- 
versity of Florida, gave the following 
program in dedicating the three-manual 
Moller organ at the First Baptist Church 
of Lake City, Fla., May 2: Toccata from 
Fifth Symphony, Widor; Melody in A 
major, Dawes; “‘Thistledown” (Capriccio), 
Loud; “Within a Chinese Garden,” 
Stoughton; Prelude and Fugue in D 
major, Bach; “Swing Low, Sweet 
Chariot,” arr. by Lemare; “Snow- 
Flakes” (arr. by C. L. Murphree), Ma- 
thilda Bilbro; “Song of the Basket- 
Weaver” (from “St. Lawrence 
Sketches’’), Russell; ‘Killarney,’ Balfe; 
“The Voice of the Chimes,” Luigini; An- 
vil Chorus from “Il Trovatore,’’ Verdi- 
Lemare; Largo from ‘Xerxes,’ Handel. 

In a recital of works by American 
composers, played on the Skinner organ 
at the university on the afternoon of 
May 2, Mr. Murphree’s offerings were: 
Finale from Second Sonata, Edward 
Shippen Barnes; Reverie, Frysinger; 
Sarabande, Edwin M. Lott; Legend, “A 
Deserted Farm,’’ MacDowell; ‘To a Wild 
Rose,”” MacDowell; Processional, Mathilde 
Bilbro; Pastel, ‘‘Mignonette,” Van Den- 
man Thompson; “Snow-Flakes” and ‘The 
Quiet Hour,” Bilbro; Sonata, ‘‘The Cham- 
bered Nautilus,’”’ Humphrey J. Stewart. 

Harold F. Rivenburgh, Hudson, N. Y.— 
Mr. Rivenburgh played the following se- 
lections at a musical service on the even- 
ing of May 2 in Christ Church: Prelude 
to ‘Tristan and !solde,’’ Wagner; ‘With- 
in a Chinese Garden,’ Stoughton; ‘‘War 
March of the Priests’ from ‘‘Athalia,”’ 
Mendelssohn. 

Harold B. Niver, Binghamton, N. Y.— 
Mr. Niver, organist and choirmaster of 
Christ Episcopal Church of Binghamton, 
gave the following recital at St. Paul's 
Episcopal Church, Owego, N. Y., Sunday 
evening, May 9: Fantasie and Pastorale 
from Sonata in D flat, Rheinberger; 
“Morgenstimmung,”’ from “Peer Gynt” 
Suite, Grieg; Toccata and Fugue in D 
minor, Bach; Pastoral Melody, West; 
“An Elizabethan Idyl,’’ Noble; Berceuse 
from “Jocelyn,” Godard; ““Marche 
Religieuse,””’ Guilmant. Mr. Niver was 
assisted by Master Robert E. Fisher, boy 
soprano soloist of Christ Church. 

Paul Allen Beymer, Cleveland, Ohio— 
Mr. Beymer, organist of the Temple, gave 
a recital at St. Paul’s Evangelical Church, 
Wheeling, W. Va., April 20. His program 
follows: Concert Prelude and Fugue, 
Faulkes; “Softening Shadows,” Stough- 
ton; Menuetto from Symphony No. 11, 
Haydn; Serenade, Rachmaninoff; March 
in D, Guilmant; Processional, Urteaga; 
“Comunion,”’ Torres; Humoresque, ‘‘L’Or- 
gano Primitivo,” Yon; “The Swan,” 
Saint-Saens; Grand March from ‘‘Aida,”’ 
Verdi. 

Mrs. J. H. Cassidy, Dallas, Texas.— 
Mrs. Cassidy gave the following program 
in a recital at the Central Christian 
Church April 19 on the large Hillgreen- 
Lane organ: ‘Piece Heroique,’’ Franck; 
Madrigal, d’Antalffy; “A Daguerreo- 
type,” Gaul; Toccata, Mulet; ‘‘Echo,” 
Tombelle; ‘‘Ave Maria,’’ Schubert; Men- 
uet, Stewart; Meditation, Cassidy; Finale 
from Sonata, Jepson. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Auditorium included; 
Priests’ March from “The Magic Flute,” 
Mozart; Aria in D major, Bach; Spring 
Song, Mendelssohn; ‘‘Devotion,’’ Liszt; 
Consolation, No. 4, Liszt; Prelude to 
“The Holy City,’’ Gaul; Pastorale (new), 
Frederiksen; ‘‘Forgiveness,’’ Hastings; 
Prelude to ‘‘The Deluge,’’ Saint-Saens; 
“Celestial Triumph,’’ Boito. 

Corinne Dargan Brooks, Houston, Tex. 
—In a national music week recital at 
Trinity Church, of which she is the or- 
ganist, Mrs. Brooks played as follows on 
the afternoon of May 3: Introduction to 
Act. 3 (“Lohengrin”), Wagner; London- 
derry Air (‘‘Farewell to Cucullain’’), ar- 
ranged by Coleman; ‘Will o’ the Wisp,”’ 
Nevin; Allegro Cantabile (Fifth Sym- 
phony), Widor; Russian Rhapsody, Milli- 
gan; “A Rose Garden of Samarkand,” 
Stoughton; ‘Marche Slav,’’ Tschaikow- 
sky; “Indian Wail,’’ Dvorak. 

In a recital on the new Pilcher organ 
at Temple Beth Israel Mrs. Brooks 
played: “Finlandia,’’ Sibelius; Russian 
Rhapsody, Milligan; Berceuse, Dickinson; 
“Marche Slav,’’ Tschaikowsky; ‘Mist,’ 
Gaul; Fountain Reverie, Fletcher. 

S. Henry Hallstrom, A. A. G. O., Oak- 
land, Cal.—In ‘“‘an hour of organ music” 
at “The Abbey” Sunday afternoon, April 
11, Mr. Hallstrom played as follows: Al- 
legro from Symphony 2, Vierne; Adagio 
from Symphony 6, Widor; Fugue in G 

minor (The Great), Bach; Andante from 
Sonata 4, Bach; Toccata in D _ minor, 
Nevin; ‘Potomac Park Boat Song,” 
Shure; ‘Caprice Viennois,”’ Kreisler; 
Finale from Symphony 4, Widor. 

Gertrude Bartlett, Morrison, II!.—Miss 
Bartlett, organist of First Church of 
Christ, Scientist, gave the following pro- 

gram. at the church the evening of May 
6: Andante from ‘Symphonie Pathe- 
tique,’”’ Tschaikowsky; Minuet in G, Bee- 
thoven; Third Sonata in C minor, Guil- 
mant; Melody, Dawes. 

Clarence Heckler, Harrisburg, Pa.—Mr. 
Heckler, organist of the First United 
Brethren Church, gave a recital at Trin- 
ity Lutheran Church, Camp Hill, Pa., 
May 3. He played: Concert Overture in 
& flat, Faulkes; Reverie, Dickinson; Al- 

legro Vivace (Symphony 5), Widor; Ca- 
priccio (from Sonata in B flat), Rogers; 
Intermezzo in D flat, Hollins; Minuet in 
A, Boccherini; Toccata (Symphony 5), 

Widor. 

Reginald W. Martin, Mus. B., Sweet 
Briar, Va.—In a recital March 28 at 
Sweet Briar College Mr. Martin’s pro- 
gram consisted of these selections: ‘‘Piece 
Heroique,”’ Franck; Sonata Romantica, 
Yon; Chorale, ““Gedankenvoll ich Wan- 
dere,’’ Grieg; Andante (Fifth Symphony), 
Tschaikowsky; Overture, ‘‘Athalie,”’ Men- 
delssohn. 

Horace G. Seaton, Winona, Minn.—In 
one of his series of recitals at St. Paul’s 
Episcopal Church Mr. Seaton played 
this program May 2: Minuet in C, Smart; 
Allegretto from “Hymn of Praise,” 
Mendelssohn; ‘‘Marche Religieuse,’’ Saint- 
Saens; “The Curfew,’ Horsman; An- 
dante Cantabile from Symphony No. 5, 
Tschaikowsky; ‘‘May Night,’’ Palmgren; 
Two scenes from “Sigurd Jorsalfar,”’ 
wrieg. 

Sherman Schoonmaker, Mus. B., Ur- 
bana, Ill—Mr. Schoonmaker gave the 
Sunday afternoon recital at the Uni- 
versity of Ilinois April 25, playing these 
selections: Fugue in D major, Bach; 
Menuet, Handel; Sonata in E minor, 
Rogers; Oriental Sketch in C minor, Bird; 
“Grand Choeur Dialogue,’ Gigout; ‘‘In 

Silent Woods,’’ Rimsky-Korsakoff. 

Edward G. Mead, Granville, Ohio—Mr. 
Mead, teacher of organ at Denison Uni- 
versity, gave a recital before the Central 

Ohio chapter, A. G. O., Sunday after- 
roon, April 25, in the King Avenue Metho- 
dist Church at Columbus. Mr. Mead's 
offerings included: Suite in G minor 
(Allegro Symphonique and Meditation), 
Truette; Caprice in B flat, Guilmant; 
Andante Religioso, Liszt; Prelude and 

Fugue in A minor, Bach; ‘‘Liebestod,”’ 
Wagner; Largo, Handel; Spring Song, 

Macfarlane; Elegy, Parry; Finale from 
First Symphony, Vierne. 

Charles F. Hansen, Indianapolis, Ind.— 
In a recital at the First Christian Church 
of New Castle, Ind., May 3 Mr..Hansen, 
of the Second Presbyterian Church of 
Indianapolis, played this program: 
“Marche Pontificale,’”’ de la Tombelle; 
Spring Song, Hollins; Prelude and Fugue 
in E minor, Bach; ‘ Intermezzo from 
Suite for Organ, Rogers; Allegro Sym- 
phonic, Salome; Sketches of the City, 
Nevin; Introduction to Third Act of 
“Lohengrin,’’ Wagner; Largo from “New 
World’? Symphony, Dvorak; Cantilene 
Pastorale in B minor, Guilmant; Gavotte 
in F major. Martini; Concert Overture in 
E flat, Faulkes. 

Marion Schall, Minneapolis, Minn.— 
Miss Schall was presented by Hamlin 
Hunt in a recital at Plymouth Church, 
May 18. She played as follows: Third 
Sonata, Borowski (Allegro con_ spirito 
and Intermezzo); Fugue in G_ minor, 
Bach; ‘‘Amaryllis,’” Old French; Third 
Chorale, Franck; Allegro Cantabile from 
Fifth Symphony, Widor; “Angelus,” 
Bossi; ‘‘Pomp and Circumstance,” Elgar. 

George Leland Nichols, Delaware, Ohio. 
—In a vesper recital at the Presbyterian 
Church, April 25, Mr. Nichols played 
these selections: “Menuet Gothique,”’ 
Boellmann; Intermezzo from Suite in E 
major, Nichols; ‘Finlandia,’’ Sibelius. 
Mr. Nichols played the only organ selec- 
tion on a program celebrating music 
week at the Presbyterian Church, May 
4, using Stebbins’ “Oh, the Lilting 
Springtime.”’ 

Frank M. Church, Athens, Ala.—In a 
recital which preceded the singing of the 
new cantata ‘‘Hosanna,”’ by Roy E. Nolte, 
at the First Methodist Church of Athcns 
Ala., on the evening of April 4, Mr. 
Church played these selections: Canzo- 
netta, J. P. Ludebuehl; ‘Marche Relig- 
ieuse,’”’ Faulkes; ‘‘Vision,’’ Rheinberger; 
Pastorale, Franck; ‘“‘Dreaming,”’ Strauss; 
Toccata in E minor, Callaerts. 

Frances Anne Cook, Chicago—In a re- 
cital on May 18 at the North Shore Bap- 
tist Church Miss Cook played this pro- 
gram: Chorale, “All Men Must Die,’’ and 
Pastorale, Bach; Caprice, Guilmant; ‘‘The 
Brook,” Dethier; Springtime Sketch, 
Brewer; “Sunset and Evening Bells,” 
Federlein; Finale from First Symphony, 
Vierne. 

Raymond C. Robinson, Boston, Mass.— 
In a recital April 29 at King’s Chapel Mr. 
Robinson played: Chaconne, Karg-Elert; 

Sonatina, Bach; Allegro (Sonata I), Bach; 
Chorale Prelude, ‘Jesus Christ, Our Re- 
deemer,” Bach; Berceuse, Bonnet; 

Chorale in A minor, Franck; Menuet, 
Vierne; ‘“‘Divertissement,”” Vierne; ‘Wind 
in the Pine Trees,’’ Clokey; Toccata 
(Symphony 5), Widor. 

For the last of his Monday noon re- 
citals of the season at King’s Chapel, 
broadcast by station WNAC, which was 
presented April 26, Mr. Robinsons pro- 
gram included: Prelude and Fugue in E, 
Saint-Saens; Adagio (Symphony 3), Saint- 
Saens-Bernard; Chaconne, Karg-Elert; 
Idyl (Sonata in C), Rheinberger; Chorale 

Prelude, “In Thee Is Gladness,”’ Bach; 
“Dreams,” Stoughton; ‘Carillon-Sortie,”’ 

Mulet. 

Hermann Aimstedt, Columbia, Mo.—Ina 
music week recital at Calvary Episcopal 
Church at noon May 3 Dr. Almstedt of 
the University of Missouri played the 

following selections: Prelude and Fugue 

in D minor, Bach; Sarabande, Bach; 
Gothie Suite, Boellmann; Gavotte, Neu- 
stedt; Largo, Handel. 

Gordon Balch Nevin, Johnstown, Pa.— 
Mr. Nevin gave a recital on the new 
Casavant organ in the Second Presby- 

terian Church of Pottsville, Pa., May 19. 
His offerings consisted of the following: 
Military Mareh, “Pomp and Circum- 

stance,’ Elgar; ‘‘“Moment Musicale” (F 
minor), Schubert; “The Angelus,’ Mas- 
senet; Waltz from ‘‘Faust,’’ Gounod; 

“Daguerreotype of an Old Mother,” Gaul; 
American Fantasia, Herbert; Festal Pro- 
cession and “Will o’ the Wisp,” Nevin; 
“Candle Dance of the Brides of Cash- 
mere,’’” Rubinstein; “The Last Hope,” 
Gottschalk; Overture to ‘“Euryanthe,” 

Weber. 

John Groth, Pittsburgh, Pa.—In a re- 
cital at Carnegie Music Hall under the 
auspices of the department of music of 

Carnegie Institute May 10 Mr. Groth 
played this program: Prelude and Fugue 
in D major, Bach; “Soeur Monique,” 

Couperin; Sonata, “The Ninety-fourth 
Psalm,”’ Reubke; Variations on a Ground 
Bass of Handel, Karg-Elert; ‘‘Angelus,”’ 
Karg-Elert; ‘‘Piece Heroique,” Franck; 

Pastorale, Bonnet; Toccata, “Tu es 
Petra,”’ Mulet. 

F. P. Leigh, St. Louis, Mo.—Dr. Leigh 
of the Third Baptist Church, St. Louis, 
gave the opening recital on a_ three- 

manual Kilgen organ in the First Baptist 

Chureh of Du Quoin, Hl, April 29. His 

offerings included: Concert Overture in C 
minor, Hollins; Evening Song, Bairstow; 

“Echoes of Spring,” Friml; “The Bells 
of Aberdovey,” Stewart; Sonata Roman- 
tica, Yon; Andante (First Sonata in A 
minor), Borowski; Reverie, Dickinson; 
“The Music Box,” Liadoff; Concert Fan- 

tusia in F minor, Freyer; ‘‘The Answer,” 
Wolstenholme; ‘“‘The Bells of St. Anne 
de Beaupre,’ Russell; ““Marche aux Flam- 
beaux,”’ Guilmant. 

Fred Faassen, Zion, I!|.—Among his 
programs at Shiloh Tabernacle in 
May Mr. Faassen presented the follow- 
ing: 
May 12—‘‘Chant de Bonheur,” Lemare; 

“Under the Leaves,"’ Thome; Andante 
Cantabile from Symphony No. 4, Widor; 
“Grand Choeur,’ Dubois; Largo from 
‘“‘New World” Symphony, Dvorak; Sere- 
nade, Gounod; “Glow Worm,” Lincke. 
May 16—Prelude, Dubois; March in F, 

Steane; Andante Cantabile from Fourth 
Symphony, Widor; “A Sea Song,”’ Mac- 
Dowell; Vorspiel to ‘Otto Visconti,”’ 
Gleason; Angels’ Serenade, Braga. 

May 19—‘‘Cantilene Nuptiale,”’ Dubois; 
Serenade, Schubert; “The Golden Wed- 
ding,’ Gabriel-Marie; Elegie, Massenet; 
“Wedding of the Winds,” Hall; ‘“‘Some- 
where a Voice Is Calling,” Tate; “My 
Wild Irish Rose,’ Olcott. 

Karl Otto Staps, Denver, Colo.—Mr. 
Staps took part in three faculty recitals 
of the Denver College of Music in May, 
all of which were broadcast. The 
recitals were presented on Sunday after- 
noons. His offerings included: 
May i6—Fantasie and Fugue in G 

minor, Bach; Evening Song, Bairstow; 
Idylle, Le Beau; Sonata, C minor, Guil- 
mant; Scherzo, B flat, Hoyte; ‘‘Grand 
Choeur,’’ Guilmant. 
May 30—Prelude and Fugue in A minor, 

Bach; Cantabile, Loret; Intermezzo, Cal- 
laerts; Sonata, F minor, Mendelssohn; 
Berceuse, Guilmant; Overture in C minor, 
Hollins. 

Eric De Lamarter, Chicago—Mr. De 
Lamarter gave the following program in 

a recital at St. Luke’s Episcopal Church, 
Kalamazoo, Mich., May 11, on the new 
MOdller organ, at the invitation of Henry 
Overley, organist and choirmaster of that 
chureh: “Rejoice, Ye Pure in Heart,” 
Sowerby; Pastorale, Cesar Franck; 
“Chant de Printemps,” Bonnet; ‘‘Elves,” 
3onnet; ‘‘Poeme Tcheque,” Bonnet; Pre- 

lude, Clerambault; Chorale, ‘“‘Deeply Be- 
wail I My Sins,” Bach; Pastorale, Sym- 
phony 2, Widor; Scherzo, Rousseau; 
“Eventide,” Fairclough; March in Minia- 

ture, De Lamarter. 

Clarence F. Read, Rome, N. Y.—Mr. 
Read has played the following programs 

PROGRAMS 
in Sunday evening recitals at the First 
Baptist Church during May: 
May 2—‘‘From the South,’’ Lemare; 

“Sunshine and Shadow,” Gale; “Echoes 
of Spring,” Friml; Toccata, Symphony 
5, Widor. 
May 9—Meditation, Lucas; “Songs My 

Mother Taught Me,” Dvorak; “‘Daguer- 
reotype of an Old Mother,” Gaul. 
May 16—‘‘Ave Maria,” Bossi; Fantasie, 

Beobide; Arabesca, Mauro-Cottone. 
May 23—Indian Serenade, Vibbard; “An 

Indian Legend,’ Candlyn; Indian Lulla- 
by, Lieurance. 
May 30—‘‘Paean,”’ Matthews; Epic Ode, 

3ellairs; ‘‘Marche Triomphale,’”’ Du- 
bois. 

Alice Harrison Schroeder, Eagle Rock, 
Cal.—In a “springtime recital’ at the 
First Congregational Church on the aft- 
ernoon of April 4 Mrs. Schroeder played 
these selections: ‘‘Grand Choeur,” Spence; 
“Gethsemane,” Frysinger; ‘Springtime 
Thoughts,” Dethier; “An April Song,” 
Brewer; “Chant de Bonheur,’’ Lemare; 
Springtime Sketch, Brewer; ‘‘Where 
Dusk Gathers Deep,’ Stebbins; ‘“‘Oh, the 
Lilting Springtime,’ Stebbins; Finale 
from ‘‘Suite Joyeuse,” Diggle; ‘Lotus 
Bloom,”’ Lemont. 

Miriam Katherine Zendt, Galesburg, Ill. 
—Miss Zendt, a pupil of John Winter 
Thompson at Knox College Conservatory, 
gave a graduation recital May 12 in 
which she played this program: Sonata 
in B flat major, Mendelssohn; Cradle 
Song, Kreiser; Grand Chorus in A flat, 
Faulkes; ‘‘Vision,’’ Rheinberger; Alle- 
gretto Scherzando, John Winter Thomp- 
son; Toccata and Fugue in D minor, 
Bach; Cradle Song, Lacey; “A Song of 
Gratitude,” Cole; Scherzo in D minor, 
Faulkes; Grand Chorus in D major, Guil- 
mant. 

Norma M. Hecker, Fairmont, W. Va.— 

Miss Hecker gave a recital May 5 at 
commencement hall, West Virginia Uni- 
versity, Morgantown, on the occasion of 
her graduation from the organ depart- 

ment. The program included: Toccata 
and Fugue in D minor, Bach; Sonata in 
G, Rheinberger; ‘“Springtime,’’ Lemare; 
“By the Brook,” Boisdeffre; Intermezzo, 
Rogers; March, Rogers. Miss Hecker, 
who is only 20 years old, has heen ac- 
tively engaged as a church organist since 

she was 14 and has been graduted from 
West Virginia University in the depart- 
ments of piano and public school music 
as well as organ. 

Jean Katherine Patterson, Urbana, IIl.— 
Miss Patterson gave her senior recital at 
the University of Illinois School of Music 
April 26, playing the following program: 
Solemn Prelude, Barnes; Fifth Sonata, 
Op. 80, Guilmant; ‘‘Harmonies du Soir,” 
Karg-Elert; ‘Variations de Concert,” 
Bonnet. 

Joseph Eckman, Sheboygan, Wis.—In a 
recital on the new Austin organ in the 
First Methodist Church May 9 Mr. Eck- 
man played a program consisting of these 
compositions: Grand Chorus, Dubois; 
Aria, Handel; Largo from ‘‘Symphony 
from the New World,” Dvorak; ‘‘Marche 
Pontificale,’””’ Widor; Two Negro Spirit- 
uals, Burleigh; Gavotte in Ancient Style, 
Eckman; Prelude to ‘Lohengrin,’ Wag- 
ner; Teceata from Fifth Symphony, 
Widor; “The Star-Spangled Banner.” 

Percy B. Eversden, St. Louis, Mo.— 
Dr. Eversden, in opening a Wicks organ 
at the First Baptist Church, Jefferson 
City, Mo., on May 5, played: Prelude and 
Fugue in D minor, Bach; Sixth Sonata, 
Mendelssohn; “A Song of Sunshine,”’ 
Dieckmann; ‘‘The Storm,’’ Wely; “Will 
o’ the Wisp,’’ Nevin; “Gesu Bambino,” 
Yon; “Jubilate Amen,” Kinder. 

Lucien E. Becker, F. A. G. O., Portland, 
Ore.—In his eighth lecture-recital of the 
season at Reed College, on May 11, Mr. 
Becker played: Triumphal March, Hol- 
lins; Pastorale, Op. 57, Kullak; Toccata 
and Fugue in D minor, Bach; Allegretto 
in B minor, Guilmant; Andante from 
String Quartet, Debussy; “Ave Maria,” 
Arkadelt; Scherzo Symphonique, Russell 
King Miller. 

W. James Barron, Coconut Grove, Fila. 
—In a recital at St. Stephen’s Episcopal 
Church April 5 Mr. Barron, organist and 
choirmaster of the church, played this 
program: Prelude in E and Andante 
Cantabile, Dethier; “Chanson sans -Pa- 
roles,” Bonnet; “Ave Maria” and “In- 
troitus,’’ Liszt; Largo, Handel; Passa- 
eaglia and Fugue in C minor, Bach. 

Misc Anna Koelle, New Orleans, La.— 
Earle S. Rice, organist of Rayne Memorial 
Church, presented his pupil, Miss Koelle, 
in the following music week program 
at the Claiborne Avenue Presbyterian 
Church, of which she is organist: “At 
Twilight,’ Frysinger; Gavotte from ‘“‘Mig- 
non,”” Thomas; Largo from “New 
World”’ Symphony, Dvorak; Prelude and 
Fugue, Bach; ‘‘Pilgrim’s Song of Hope,” 
Batiste; Caprice, Kinder; Vorspiel to ‘‘Lo- 
hengrin,”” Wagner; “Grand Choeur” in 
F, Salome. 



iE DIiAPASON = JUNE 1, 1926 

New York Activities 

News of the Organists and Their Work 

in the Metropolis 

By RALPH A. HARRIS 

New York, May 22.—A festival 
evensong was held at St. Bartholo- 
mew’s Church, Park avenue and 
Fiftieth street, under the auspices of 
the American Guild of Organists, on 
Thursday evening, May 20. Five choirs 
participated in the service—those of 
St. Bartholomew’s (David McK. Wil- 
liams, organist and choirmaster), St. 
Luke’s, Montclair (Frank Scherer, or- 
ganist and choirmaster), St. John the 
Evangelist, Manhattan (Ernest C. S. 
Graham, organist and choirmaster), 
Church of the Saviour, Brooklyn 
(Morris W. Watkins, organist and 
choirmaster), and the Tompkins Ave- 
nue Congregational Church, Brooklyn 
(Edward Macrum, organist and choir- 
vice the entire service being under 
the direction of Dr. Williams. 

The important musical feature was 
Candlyn’s new cantata “A Song of 
Praise.” This seems at first hearing 
to be a work of gigantic proportions— 
in a typical Candlyn style, somewhat 
modal, and yet decidedly modern, 
with great richness of counterpoint. 
We cannot but wish, however, that we 
might hear the same work done by 
Dr. Williams’ own choir, unaugment- 
ed, which might lack some of the 
solidity and bigness of the large 
chorus, yet would, as it has always for 
years past, work as a single unified 
chorus. It is rare that we hear services 
given by combined choirs in which 
the work compares at all favorably 
with that of any one of them singly. 

The Magnificat at this service was 
Walmisley in D minor and an organ 
accompaniment, without orchestra, was 

used throughout the service. 

David McK. Williams, organist and 
choirmaster of St. Bartholomew’s 
Church, has returned from Nova 
Scotia, where he received the honorary 
degree of Doctor of Music from 
King’s College. 

Miss Edith MacIntosh of Rock- 
ville Center, a former student at the 
Guilmant Organ School and a pupil of 
Clement R. Gale, organist and_pro- 
fessor of music at the General Theo- 
logical Seminary, will spend her sum- 
mer in Paris, studying under Alfred 
Cortot. 

Joseph P. Donelly, assistant di- 
rector of music in the department of 
education, New York City, and organ- 
ist of the Collegiate Church Chapel on 
West Forty-first street, Manhattan, 
gave the inaugural recital on the new 
three-manual organ installed by M. P. 
Moller in the auditorium of the Bryant 
High School. The recital was given 
on Friday evening, May 14. The 

organ numbers on the program are as 
follows: “Praeludium de Resurrec- 
tione” (Ms), Donelly; Spring Song, 
Mendelssohn; Nocturne, Chopin; Toc- 
cata, Dubois; Prelude in C minor, 
Mendelssohn; Toccata and Fugue in 
D minor, Bach; Pastorale, “Chant 
Seraphique” and ‘Allegro, Guilmant. 

This organ is one of the largest 
high school installations in the city, 
having thirty-eight stops, only five of 
which are borrowed, and _ twenty 
couplers, with a total of 2,128 pipes. 
Miss Elizabeth Banghart, for many 
years head of the music department 
of the Bryant High School, will be 
the organist. 

Carolyn M. Cramp, B. S., F. A. G. 
O., was the assisting artist at the 
presentation of “Captain Applejack”’ 
under the auspices of the Brooklyn In- 
stitute of Arts and Sciences on three 
evenings, April 15, 16 and 17. Her 
program included: Concert Overture 
in C minor, Hollins; “Soeur Monique,” 
Couperin; Prelude, Clerambault; “Va- 
riations de Concert,” Bonnet; Berceuse, 
Dickinson; Finale, Vierne; Serenade, 
Schubert; “Deep River,’ Negro Folk- 
song; “Finlandia,” Sibelius; ‘“Wéill-o- 
the-Wisp,” Nevin; ‘Pomp and Circum- 
stance,” Elgar. 

Miss Cramp is teacher of organ and 
choral music at Newtown High School 
and has given many recitals in and 
about New York. 

Old Trinity Church celebrated As- 
cension Day with the annual festival 
service in the morning, the choir of 
forty men and boys, under the direc- 
tion of Channing LeFebvre, F. A. G. 
O., organist and choirmaster, being 
augmented by a full symphony orches- 
tra. The musical program included 
Gounod’s St. Cecelia Mass, Franck’s 
“Blessed He,” Elgar’s “Light of the 
World,” and (instrumental) Tschai- 
kowsky’s “Marche Solennelle.” 

Cherubini’s “Messe Solennelle” was 
given on the morning of Ascension 
Day at the Church of St. Mary the 
Virgin, with full chorus choir, organ 
and sy mphony orchestra, under the di- 

rection of Raymond Nold, with George 
Westerfield as organist. Other musical 
numbers were two movements from 
the Concerto in A minor, Bossi; Alle- 
gro from Violin Concerto in A minor, 
Bach, and “Psalm 149,” Dvorak. The 
full orchestra is a regular feature at 
St. Mary’s throughout the season and 
the choral and other music is always of 
the highest order, creating a beautiful 
atmosphere for the ritual maintained 
at this church. 

Warren R. Hedden played the or- 
gan prelude on Sunday, May 23, at the 
annual service of the Trinity choir 
alumni. The oldest living alumnus is 
Thomas P. Browne, who entered the 
choir in 1859. He is the sexton of 
St. Agnes’ Chapel. 

ORGAN MAINTENANCE 

Louis F. Mohr & Co. 
Organs Tuned and Repaired 

Chimes Installed Blowers Installed 

Emergency Service 

Used Organs Bought and Sold 

2899 Valentine Avenue 

New York City 

Sedgwick 5628 “Night and Day” 

GEHRKEN 
CONCERT 

ORGANIST 

“Warren Gehrken’s 

recitals are rapidly 

gaining a unique rep- 

utation in the world 

of music.’—N. Y. 

World. 

Management: 

EASTMAN SCHOOL OF 

MUSIC 

Rochester, N. Y. 

JOSEPH W. CLOKEY 
“THE VISION” 
A Choral Tone Poem 

A distinctive work for Church 

or Concert 

Published by 

H. W. GRAY CO. 

New York City 

Percy B. Eversden 
M. A., Mus. Doc. 

Recitals .*. Instruction 
1147 Aubert St. Louis, Mo. 

PIANO WIRE oraan 
Used in World's Distinguished Instruments 

AMERICAN STEEL & WIRE CO. 
CHICAGO NEW YORK 

Chas. F. Chadwick 
ORGAN BUILDER 

28 Dorchester Street 

SPRINGFIELD, MASS. 

My specialty 

is modernizing old instruments 

Tuning, Voicing and Repairing 

Electric Blowers installed 

Buhl & Blashfield 

Organ Co. 

PIPE ORGANS 

1019 Seymour Ave., Utica, N. Y. 

June 1 to 3. 

22 to 24. 

Booked. 

Manager’ 
54 Auditorium Bldg., 

Virginia Carrington-Chomas 
SF. a. 6. O., Mus. Bac. 

GUEST RECITALIST 

National Convention American Guild of Organists, Buffalo, 

Pacific Coast Convention of Organists, Pasadena, Cal., June 

Philadelphia Sesqui-centennial Exposition, Aug. 27. 
First Pacific Coast Tour, June and July, 1926, Completely 

Second Coast to Coast Tour, Season 1926-1927, Now Booking. 

FOR TERMS AND DATES, WRITE 

EDNA BLANCHE SHOWALTER 

Chicago 

RICHARD BANKS THOMAS 
Personal Representative 

516 Fifth Ave. New York 

PIPE ORGANS 
ELECTRIC BLOWERS 

Stahl Organ Co., Maywood, IIl. 
Office and Factory 809-811 Railroad Street 

JAMES TOPP 
Pipe Organ Builder 

TUNING — REPAIRING — ENLARGING 
ELECTRIC BLOWERS INSTALLED 

State 1683 175 N. Michigan Ave., Chicago 

Mae Eleanor Kimberly 
Organist and Accompanist 

Choir Director — Ensemble 

Walton Hotel, 1019 North Dearborn 

Tel. Superior 5760 

Davis-Uniplex Organ Works 
Work of Character and Excellent 
Performance. Pipe Organs and 
Automatic Theatrical Instruments 
Rebuilt, Enlarged, Modernized, and 
Serviced. 
715% Cherry St., Chattanooga, Tenn. 

Lloyd B. Rockofellow 
THEATRE ORGANIST 

Broadcasting over W. L. B. L. 

Majestic Theatre 
Stevens Point Wisconsin 

W. HOPE TILLEY 
ORGANIST 

Queen Theatre 

Austin, Texas 

Nc ee aa OAT Bi a: 



Ae areata CSR Bo 

JUNE 1, 1926 

COURBOIN ENDS BIG SEASON 

Makes Record in Appearances with 
Symphony Orchestras. 

Charles M. Courboin closed another 
highly successful concert season on 
May 24 with a dedication recital on the 
Kimball organ which he designed for 
the new Chamber of Commerce build- 
ing, Scranton, Pa. It is said that this 

organ will become the center of a 
number of important organ events dur- 
ing the coming season. So successful 
was Mr. Courboin’s second Pacific 
coast tour that he has been booked 
for a number of recitals on the coast 
next season. 

Courboin’s season opened early in 
October in England with recitals in 
the Westminster Cathedral of London, 
Manchester Town Hall, Dublin Cathe- 
dral, Glasgow and other points, con- 
cluding with three recitals in Belgium, 
two in Antwerp and one at the Brus- 
sels Conservatory of Music. He opened 
his work in America Dec. 8 with his 
annual recital at the Mizpah Audito- 
rium, Syracuse, N. Y. During the sea- 
son he has played in W ashington, Am- 
sterdam, Scranton, Boston, New Ro- 
chelle, Hanover, Troy, Detroit, Prince- 
ton, Chicago, Portland, Tacoma, Seat- 
tle, Eugene, Ore., Vancouver, Victoria, 
Spokane, Helena, Boulder, Denver, 
Pueblo, Los Angeles, Tucson, Ariz.; 
Orange, Tex.; Dallas, Laurel, Miss.; 
Kansas City, Wilkes-Barre, Wilming- 
ton, Camden, N. J., and Granville, 
Ohio. He has appeared three times 
in New York City, once with the Phila- 
delphia Orchestra under Stokowski in 
ee in connection with the 
Philadelphia debut of the Rodman 
Wanamaker collection of old violins, 
twice with the Detroit Symphony Or- 
chestra, under Gabrilowitsch, twice 
with the Minneapolis Symphony Or- 
chestra under Verbrugghen, once with 
the Cincinnati Orchestra under Reiner 
and with a specially-selected orchestra 
from the New York Philharmonic un- 
der Hadley in the New York Wana- 
maker Auditorium. It is said that no 
other organist has had as many ap- 
pearances with symphony orchestras 
as Courboin. 

THE DIAPASON 

“THE REUTER” 

The Organ that makes an irresistible 

appeal to those who appreciate the 

best in organ tone. 

The Reuter Organ Company 
Lawrence, Kansas 

Early in June Courboin will again 
cross the continent to take charge of 
a three-weeks’ master class under the 
auspices of the school of music of the 
University of Southern California, ap- 
pearing in recital not only in Los An- 
geles, but also as special soloist at the 
Guild of Organists’ convention to be 
held in Pasadena. 

Program Directed by Mrs. Willey. 
Music week was made the occasion 

for a program of high merit, including 
an organ recital, at the First Metho- 
dist Church of Red Bank, N. J., May 
2, under the direction of Mrs. Theresa 
Grant Willey, organist of the church. 

The opening recital included these 
selections played by Mrs. Willey: 
“Sunrise,” Karg-Elert; “Duke Street,” 
Postlude, G. E. Whiting; Toccata in 
D minor, Bach; “The Answer,” Wol- 
stenholme; Fantasia, Stainer; Festival 
March, Teilman. The chorus choir 
was assisted by the Arthur Parker 
String Quartet and Mrs. H. H. Apple- 
gate, soprano, of Elberon, N. J. The 
service evoked enthusiastic expres- 
sions of appreciation. 

The quartet of the Church of the 
Divine Paternity in New York City 
gave an interesting recital of vocal se- 
Tections on the evening of May 3, 

with the assistance of J. Warren An- 
drews, the organist and choirmaster 
of the church, and Edward Wallace 
McPhee, organist of the First 
tist Church at Paterson, N. J. 

Bap- 

Ernest P. Stamm, organist of the 
Second Presbyterian Church at St. 
Louis, is one of those who will not 
let the heat make him weary of well- 
doing. He will teach the organ dur- 
ing July and August and his sum- 
mer pupils will have the privilege of 
taking their lessons on the large four- 
manual organ at his church, built by 
cineaintie Lane & Co. 

The accompanying cut shows one of the 
many large installations by the Hill- 
green-Lane Company. 

The organ is serving The First Metho- 
dist Episcopal Church of Hlion, N. Y. 

Contracts for installations in all parts 
of our country are awaiting completion 
at our factories. 

Hillgreen, Lane & Company 
Alliance, Ohio 
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New England Chapter. 

About thirty members and guests 
assembled at the rooms of the Har- 
vard Musical Association, Boston, 
May 11, to elect officers, to listen to 
an address by Henry Gideon, organist 
and choirmaster at Temple Israel, and 
to maintain a long-established tradition 
of sociability. In the secretary’s an- 
nual report attention was called to the 
wonderful success of the “hour of mu- 
sic’ on Sunday afternoons at First 
Church and the contrast with the la- 
mentably poor attendance at public 
recitals of the chapter. Evidently the 
time has come when a careful study 
must be made of the psychology of 
program-making and _ recital-giving 
should the chapter seek to interest the 
general public in organ music. The 
chapter was also urged to take cog- 
nizance of the ruinous condition of 
the old Brattle organ built in 1713 by 
Richard Bridges in London and now 
standing in disorder in St. John’s 
Church, Portsmouth, N. H. Acces- 
sion of new members slightly exceeded 
losses by deaths, resignations and 
transfers. Then came the treasurer’s 
report. 

The dean’s report covered the ac- 
tivities of the chapter during the sea- 
son. These public functions were 
about one-half those held in previous 
years. It was also mentioned that the 
customary public service at Christ 
Church, Fitchburg, would have to be 
given up because of local conditions. 
Affairs of the chapter at Providence, 
R. I., were portrayed as being none 
too good. Nothing was heard from 
the sub-chapter at Portland, Maine. 

The tellers, Messrs. Camp and Lu- 
ard, reported a total vote of fifty- 
eight, and the following ticket for the 
new season was declared elected: 
Dean, Professor John P. Marshall; 
sub-dean, Raymond C. Robinson, Mus. 
Bac., F. A. G. O.; secretary, S. Har- 
rison Lovewell; treasurer, Edgar Ja- 
cobs Smith; executive committee 
members, three years, Mrs. Florence 
Rich King, F. A. G. O.; Francis W. 
Snow, Irving H. Upton: two vears, 
Charles D. Irwin, Benjamin L. Whelp- 
ley, Henry E. Wry: one year, John 
D. Buckingham, A. G. O.,; E. Rupert 
Sircom, Albert W. Snow. 

Henry Gideon, who within a few 
vears has taken a most important place 
in Boston as choral conductor and 
lecturer, a graduate of Harvard, and a 
musician of the highest attainments, 
addressed the small group on “Choral 
Conducting.” As for himself, he de- 
clared that he was a church musician 
and not a specialist in organ playing, 
“We must allow ourselves to be judged 
by what people say of us as church 
organists, as people do not come to 
church primarily to hear organ 
playing,” he said. Personally, the 
speaker said that he had little use for 
an organist with professional quartet 
choir who took little interest in the 
quality of the work. Seeing that beau- 
tiful organ playing was now charac- 
teristic of the theaters, it is no won- 
der that. poorly paid and very sen- 
sitive musicians turn away from 
churches and their carping committees 
and enter upon the lucrative and pleas- 
ant work at the theaters. Now that 
the public hears good music every- 
where, it is essential that in church 

the choir ensemble be of the best. 
But even there is that abominable 
handicap of singers being hired over 
the head of the organist. 

The average church organist knows 
nothing about singing. Given a splen- 
did quartet, he dares not make sug- 
gestions for the reason that to pro- 
fessional singers such suggestions 
would be absurd and foolish. In the 
case of a chorus, where the choirmas- 
ter knows nothing of tone produc- 
tion, there is developed the “choir 
face.” As an example of ugly sing- 
ing, Mr. Gideon referred to a large 
and famous choral body heard in New 
York. The choirmaster must first 
learn the foundations of singing and 
production of beautiful tone. He 
must require the same enunciation and 
pronunciation from all the singers, that 
there may result homogeneity of dic- 
tion, the mastery of light and dark 
qualities of tone, and much more that 
belongs to the realm of interpretation. 

The hour of refreshment and dis- 
cussion followed the address. 

The largest audience of the season 
attended the chapter’s public recital at 
First Church May 12. Ernest Mitch- 
ell of Grace Church, New York, was 
the chapter’s guest organist. As a pu- 
pil of Widor, Mr. Mitchell, the same 
as when organist at Trinity Church, 
Boston, displays a facile technique and 
mastery of registration. He prefers 
the modern school of composition, but 
the program was sufficiently well con- 
trasted to make the music interesting. 
The program was as follows: “Marche 
Heroique,” Bossi; Idyl, Baumgartner; 
Psalm Prelude (No. 3), Howells; Pre- 
lude and Fugue in G, Bach; Pastel, 
“The Mirrored Moon,” Karg-Elert; 
“Let There Be Light!”, Albert-Doyen; 
Prelude, “Rhosymedre,” Vaughn-Wil- 
liams; “Grape Gathering,” “Under the 
Walnut Tree,” and “The Return from 
the Vineyards,” from “Hours in Bur- 
gundy,” Jacob; “The Gypsy,” Jepson; 
Finale, Symphony 5, Vierne. 

Illinois Chapter. 
To greet Lynnwood Farnam a 

goodly crowd turned out for a lunch- 
eon at the Piccadilly restaurant in Chi- 
cago May 11, the day of Mr. Far- 
nam’s recital under the auspices of the 
Illinois chapter. Seated at the tables 
were a large number of the prominent 
organists of the city, including Cla» 
ence Eddy. Dean Stanley Martin was 
in the chair. John Doane of New 
York, who was in the city for the day, 
was also a guest. The entire occasion 
was informal and there were no 
speeches. 

The great festival “public service” 
given annually at St. Luke’s Church, 
Evanston, under the auspices of the 
Illinois chapter, was held Tuesday 
evening, May 18. Arrangements were 
in the care of Stanley Martin, dean 
of the chapter. A rich and varied pro- 
gram was given by the three artists 
chosen from the membership of the 
Guild to represent them on this occa- 
sion. Robert R. Birch of the Church 
of the Redeemer, Chicago, played 
Jongen’s “Prayer” and d’Antalffy’s 
“Sportive Fauns”: Allen Bogen of the 
Tenth Church of Christ, Scientist, Chi- 
cago, played Torres’ “Comunion” 
and Vierne’s Finale from the First 
Symphony; Edwin Stanley Seder, F. 
A. G. O., of the First Congregational 
Church of Oak Park, played the Bach 
chorale, “All Men Are Mortal,” a 
manuscript number, “Romance,” by 
Kessler, and the Mulet Toccata (“Tu 
es Petra’). 

The organists were assisted by St. 
Luke’s vested choir of forty voices, 
under the lead of Herbert E. Hyde, 
organist and choirmaster, in a group 
of songs including modern and old- 
time eight-part choruses. The closing 
anthem was Mr. Hyde's brilliant “O 
Praise the Lord of Heaven.” 

The annual dinner was held on the 
evening of May 25 at the Piccadilly 
and the attendance was good despite 
various conflicting events. The feature 
of the evening was the counting of the 
ballots. Stanley A. Martin was re- 
elected dean for the ensuing year and 
Mrs. Lily Wadhams Moline was re- 
elected subdean. William H. Barnes 
was made secretary and Miss Mary 
Porter Pratt treasurer. For the execu- 
tive committee the vote showed the 

election of Frank Van Dusen, Miss 
Frances Anne Cook and Harold B. 
Simonds. 

Western Pennsylvania. 
An attractive program, splendidly 

played, was that at Carnegie Music 
Hall, North Side, Pittsburgh, April 
30. when members of the chapter 
played the new Skinner organ over 
which Caspar P. Koch presides. Miss 
Marion A. Engle interpreted Boell- 
mann’s Gothic Suite and Harold E. 
Schuneman the first movement from 
Widor’s Fifth Symphony and Bon- 
net’s “Romance sans Paroles.” Miss 
Martha C. Hutson played the Prelude 
in B minor of Bach and Miss Eleanor 
O. Sisterson Franck’s Fantasie in C 
major. The closing number was 
Karg-Elert’s Variations on a Ground- 
bass by Handel, played by John C. 
Groth. This latter was unusually in- 
teresting. 

In 1914 Karg-Elert was elected an 
honorary member of the English 
Royal College of Organists and in ap- 
preciation of this honor he composed 
this work and dedicated it to the R. 
C. O. It consists of fifty-four short 
variations on a ground-bass from the 
last movement of Handel’s G minor 
Suite for the piane. The significance 
of Karg-Elert’s choice of a theme may 
be gained from a portion of the dedi- 
cation: “The memory of the great 
master, Handel, whom both England 
and Germany claim as their own, has 
been invoked as a symbol of the close 
ties which bind English and German 
music.” 

The composition is unique in organ 
literature because of the kaleidoscopic 
profusion of the fifty-four parts, each 
one of which is a distinct musical 
idea, requiring, in many cases, highly 
individualistic treatment in registration. 
The score abounds in directions for 
registration, particularly in the use of 
mutations. 

Indiana Chapter. 
A meeting of the Indiana chapter 

was held Sunday, May 16, at 2:30 p. 
m., in the First United Presbyterian 
Church, Indianapolis. The minutes of 
the preceding meeting were read by 
the secretary and approved. We are 
planning to be represented at the con- 
vention in Buffalo. A nominating com- 
mittee was appointed, consisting of 
Jesse Crane, chairman; Mrs. Amy 
Morrison and Mrs. Ovid Dunn. 

Pennsylvania Chapter. 
An interesting event under the aus- 

pices of the Pennsylvania chapter was 
a piano and organ recital at Grace 
Church, Mount Airy, Philadelphia, on 
the evening of May 5. Newell Rob- 
inson, F. A. G. O., organist and choir- 
master of Grace Church; Harry C. 
Banks, Jr., organist at Girard College, 
and Edward R. Tourison, Jr., organist 
of the Second Baptist Church, Ger- 
mantown, were the participating or- 

ganists and were assisted by 
Frank Marshall, baritone. Mr. 
Banks played Bach’s Toccata and 
Fugue in D minor and Cesar Franck’s 
“Piece Heroique.” Mr. Tourison and 
Mr. Robinson played the Pastorale 
by Guilmant and the Adagio and 
Scherzo from Yon’s Concerto Gregor- 
iano on piano and organ, as well as 
Godard’s Adagio Pathetique and Dem- 
arest’s Rhapsody. 

West Tennessee. 
At the regular meeting of the West 

Tennessee chapter, held at noon May 
5, the following officers were elected 
to serve during 1926-27: 
Dean—Adolph Steuterman, F.A.G.O. 
Sub-Dean—Mrs. H. P. Daschel. 
Secretary—Mrs. Karl Ashton. 
Treasurer—J. P. Stalls. 
Registrar—Mrs. O. F. Soderstrom. 
Auditors—Mrs. E. A. Angier, A.A. 

G.O., and Miss Belle Wade. 
Executive Committee—The above 

and Miss Elizabeth Mosby and E. F. 
Hawke, F.A.G.O. 
Chaplain—Dr. C. F. Blaisdell, rector 

Calvary Episcopal Church. 
The following applications as col- 

leagues were received: C. W. Mor- 
gan, Memphis, and Mrs. Frank F. 
Sturm, Memphis. 
A most interesting paper on Cesar 

Franck, presented by Miss Elizabeth 
Mosby, concluded one of the largest 
and most enthusiastic meetings held 
recently. 

Georgia Chapter. 
Nearly 5,000 people thronged the 

municipal auditorium in Atlanta, Ga., 
Sunday afternoon, May 2, to hear a 
sacred concert marking the opening 
of music week. The program was 
given by members of the Georgia chap- 
ter of the A.G.O., under the auspices 
of the woman’s division of the Atlanta 
Chamber of Commerce. Dr. Charles 
A. Sheldon, city organist, was in 
charge. The choirs taking part were 
those of St. Mark’s Methodist Church, 
Miss Eda E. Bartholomew, organist 
and director; the Druid Hills Meth- 
odist Church, Miss Ethel Beyer, 
organist and director; the North Ave- 
nue Presbyterian Church, Joseph Ra- 
gan, organist and director, and the 
Jewish Temple, Dr. Sheldon, organ- 
ist and director. Dr. Sheldon opened 
with Hollins’ Concert Overture in C 
minor, and the choirs sang the fol- 
lowing anthems: “Light of the 
World,” Starnes, and “Hear, O My 
People,’ Stevenson (St. Mark’s 
Choir); “O Lord, Our Lord, How 
Excellent Thy Name,” Rogers, and 
“Hear My Prayer,” L. Baker Phil- 
lips (Druid Hills Choir); “Ho, Every- 
one That Thirsteth,” Martin, and 
“Souls of the Righteous,” Foster 
(North Avenue Choir); “It Is a Good 
Thing To Give Thanks,” Spicker, and 
“Adom Olam,” Sparger (Jewish 
Temple Choir). 
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TRIP OF 25,000 MILES 
BY CHARLES D. IRWIN 

BOSTON ORGANIST RETURNS 

America, Hawaii, Cuba and South 

America in Itinerary On Which He 

Started in October—Where La- 

dies Do Not Smoke. 

Charles D. Irwin of Boston, organ- 
ist, Organ expert and, above all, lover 
of the organ, whose presence radiates 
cheer at gatherings of organists both 
local and national, and who may safe- 
ly be denoted as the “beloved disciple” 
of the organ fraternity at The Hub, 
has returned home from a_ remark- 
able 25,000-mile trip which took him 
to various parts of the globe. The Di- 
apason asked him to write down his 
experiences, but with his accustomed 
modesty he declined, on the ground 
that none of his experiences were 
such as to be of interest from a mu- 
sical standpoint. 

Mr. and Mrs. Irwin left home last 
October and first visited their son, 
who is general superintendent of a 
large mining company at Bisbee, Ariz. 
Then they went to Honolulu and were 
there until after the holidays, when 
they returned across the continent to 
New Orleans. From there they went 
to Havana and met a friend from Bos- 
ton who came down by sea on the 
through steamer which goes down the 
west coast of South America. 

“We were greatly interested in the 
Panama Canal, which is a far bigger 
achievement than we had realized and 
is conducted in a wonderfully scien- 
tific manner,” writes Mr. Irwin. “We 
called at Lima, Peru, and several other 
of the west coast ports as far as Val- 
paraiso. We spent four days-in San- 
tiago, a most attractive and beautifully- 
situated city. Then we crossed the 
Andes and went over the great pampas 
of Argentina to Buenos Aires. On the 
way up the east coast we made visits 
at Montevideo, Santos, Sao Paulo, Rio 
de Janeiro, Trinidad, Barbados and 
Porto Rico. Altogether we covered 
about 25,000 miles. It was quite an in- 
clusive trip! After seeing the beau- 
ties of Buenos Aires, Rio de Janeiro 
and Sao Paulo you have no idea how 
ugly New York looked with its sky- 
scrapers and deep, narrow canyons. 
[New York papers please copy.| 

“It was noticeable to us, too, that 
the South American ladies do not 
smoke, nor did we see anyone chewing 
gum. Perhaps they will do both of 
these things in the near future, but it 
was a relief after viewing some of our 
own American women tourists on the 
ships. Breathing smoke from nose 
and mouth most of the day seemed to 
be their pastime and it was a pleas- 
ure to find a nation where this prac- 
tice has not yet obtained a vogue 
Perhaps you may think I am narrow, 
but I now belong to the older gen- 
eration, you know, and I am not quite 
reconciled to some of the modern 
ways. [Mr. Irwin’s views coincide ex- 
actly with those of The Diapason.] 

“We were in all these cities during 
their summer season and so heard no 
music of any account. We did see 
most beautiful opera houses, far ahead 
of anything we have, but they were all 
closed for the summer. They have no 
organs to compare with ours.” 

At the First Presbyterian Church, 
Watertown, N. Y., music week was 
observed May 2 with the singing of 
the Resurrection and Ascension part 
of “The Redemption,” by Gounod, fol- 
lowed by a short organ recital includ- 
ing “Ave Maria,” Schubert; Fantasia 
and Fugue in G minor. Bach, and “In 
Moonlight,” Kinder, by Mrs. Kate 
Elizabeth Fox, organist and choir di- 
rector. Mrs. Fox has accepted an in- 
vitation from the organ committee to 
play a recital at the Sesqui-centennial 
Exposition in Philadelphia July 15. 

The Second Presbyterian Church of 
Indianapolis, Ind., of which Charles 
F. Hansen is organist, has a new set 
of Deagan tower chimes, which were 
dedicated on Easter Sunday. The 
chimes are a memorial and were pre- 
sented to the church by Miss Emma 
Claypool. 
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Twenty Unison Anthems 
for Junior Choirs 

By EDWARD SHIPPEN BARNES 

Price, 60 cents net 

This little volume provides musical material which 
will appeal to Junior and Sunday School Choirs, and 
which is entirely within their capabilities. The com- 
poser has had experience with such choirs, and his 
musical skill has enabled him to write spontaneously 
within prescribed limits. The words have a three-fold 
objective: Texts suitable for general use; those bear- 
ing upon the Sunday Schoo: lessons; those for special 
occasions and seasons. 

Cheer-Up Part Songs 
For Men’s Voices 

By LEE G. KRATZ 

Price, 60 cents net 

The subjects and texts for this little volume have been 
chosen to yield both pleasure and profit. They all 
touch lightly and wittily on the humorous side of 
daily life; and to them the composer has set melodious 
music, rich in the “vocal” effects peculiar to part sing- 
ing by men. Quite easy, all of them; but a clever 
director, by insisting on clear enunciation and varied 
tone and tempo, is sure of an entertaining result. 
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Transcriptions? 
_ Why Not? 

By SAMUEL J. RIEGEL, Mus. B. 

Now that the dust of the battle 
re unit or straight is beginning to 
subside may I raise a voice in favor 
of transcriptions? 

My belief is that transcriptions 
come in for unfair abuse because 
those who use them attempt too 
much. All of us can agree that the 
desire to play transcriptions comes 

from appreciation of the musical and 
aesthetic value of many pieces com- 
posed for means of performance other 
than the organ. 

]1 venture to assert that, given a 
piece of music (good music, of course) 
without indicating whether it was writ- 
ten for organ, piano, voices, string 

quartet, full orchestra (or what et 

you?), any number of organists of 
broad culture and experience would 
be in virtual agreement as to the 
appropriate registration. The char- 

acter of the music determines the 
registration for the experienced or- 
ganist. The common error in playing 
transcriptions is in trying to be too 
literal in registration. I do not dis- 
parage or despise the value of fa- 
miliarity with the orchestral score, but 
[ do declare that one seldom can 
obtain literal orchestral color on the 
organ. When there are so many good 
things which kind souls have con- 
densed from the orchestral score, why 
not use them for their intrinsic musical 
value and beauty and treat them ac- 
cording to the genre of the organ? 

There are many things written for 
instruments other than the organ 
which are better on the organ than on 
the originally intended instrument. 
For example, those of you who know 
it will agree that it is true of Mr. 
Handel's Largo. Debussy’s Second 

Arabesque suits me better on the 

a 

organ than on the piano; likewise 
Schubert’s ‘Moment Musical,” Op. 
94, No. 3. 

To the student the organ is invalu- 
able as an aid in studying music in 
anticipation of hearing an orchestral 
concert. Even on a small organ one 
can get some suggestion of the or- 
chestral color and surely the harmonic 
beauty. 

The andantes from many of the 
symphonies are good on the organ, 
notably: 

Andante from Unfinished Sym- 
phony, Schubert. 
Andante from Fifth Symphony, 

Beethoven. 
Andante from Sixth Symphony, 

Tschaikowsky. 
Andante from Third «Symphony, 

Mozcart. 
Andante from Violin Concerto, 

Mendelssohn. 

I plead for transcriptions on the 
organ because we can get the real 
tonal substance, the harmony, the 
melody, the rhythm, the thrill of mas- 
sive tone where desirable, the beauty 
of purling flutes, celestial strings (vide 
Prelude to “Lohengrin’’). 

Before you again venture to play 
the accompaniment to “Hear Ye, 
Israel,” be sure to look over the or- 
chestral score and note how illumi- 
nating your accompaniment will be. 

S. WESLEY SEARS 
Organist-Choirmaster 

St. James Church 
Philadelphia 

Organ Recitals Organ Instruction 

HOMER WHITFORD 
Mus. Bac., F. A. G. O. 

Organist and Assistant —- of 
Music, Dartmouth Coll 

Conductor Connert owt Valley” ‘Choral 

Organist and _cholemater Castet Church 
Hanover, N. 
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You Are Assuming No Risk 
when selecting for your 

Next Season’s Programs 
One of the following Choral Works 

BETHANY—Cantata for soli and chorus of mixed voices. W. 
RA SSIMCHD ODE i stesccwur vs. os widen ae cede DeRa eater e eA aaa eRe eee $1.25 

Published also in an arrangement for women’s voices. 

THE NAZARENE—Cartata for soli and chorus of mixed voices. 
STeleralp siseetchates Son w'o tes giaratois czalane avon troia (craves etee ciate W. Rhys-Herbert 1.25 

BETHLEHEM—Cantata for soli and chorus of mixed voices. W. 
RC WE EMER RHE. -\.c.cc. 6 sraisceis’s:c-0.0:sis- b's ciecearste vars Warsle Ser eie@ le traeleiowraniererslp 1.25 

THE CHRIST CHILD—Cantata for soli and chorus of mixed 
voices. Children’s voices ad lib............... W. Rhys-Herbert 1.00 

THE MANGER BABE—Cantata or Pageant for Christmas-tide 
POP CHOKS HON AAD.) 6.0.60 oi siseiwi0's0.01016.0:6 piste neieiod ave W. Lester .80 

ATONEMENT—Cantata for Lenten Season. For soli and chorus 
SLAMMED NDICES,. \ Gai.cowc sion saceacenwencaeives R. Deane Shure 1.25 

AN EASTER CANTATA—For soli and chorus of mixed voices. 
EF NO UOT iO PIE SM ER Ca Hearse ® H. Brooks Day 1.00 

CHRISTMAS CANTATA—For soli and chorus of mixed voices. 
AR NTR OCC RIOT ON Eno ter H. Brooks Day 1.00 

LUX BENIGNA ot Kindly Light)—For mixed voices........ 
so GtoraSereiein’s1ore soigrd: UT voreccle olars ei trira OE Caw a Geer e IDE REIT oe Cyril Jenkins .30 

THERE IS A GREEN HILL FAR AWAY—For mixed voices. 
wigisied satire wipe a tn Red eek wa pi WSN wo ne ae een tea ote Cyril Jenkins .25 

ABIDE WITH ME—For mixed voices.............. Cyril Jenkins .15 

The above mentioned publications are obtainable on approval thru 
the agency of every First Class Music House or direct from 

J. FISCHER & BRO. 

119 West 40th Street New York 

“It is an excellent example of what 

modern music ought to be—it has indi- 
viduality, and is not an aimless wander- 

ing through a harmonic maze * * * 
you are to be congratulated on listing 

it.’”’—- Palmer Christian. 

VERMELAND 
by Howard Hanson 

(Arranged for the Organ by Warren D. Allen) 

Price 40 cents Net 

Please read these “QUOTATIONS,” then procure a copy, 
and form your own opinion, 

“Vermeland is very modern in feel- 

ing, and full of atmosphere. On a fine 

organ it is remarkably effective, as it 

lends itself to varied colorings, and 

2motional treatment.”’— T. Tertius Noble. 

40-44 Winchester St. 

WHITE-SMITH MUSIC PUBLISHING CO. 
BOSTON NEW YORK 

13 East 17th Street 
CHICAGO 

316 So. Wabash Avenue 

Organ 

ESTABLISHED 1855 

The Votteler Organ 
is one of the finest instruments 

built in America today. 

From the shops of 

[Tbe 
‘Wotteler-F oltkamp-Sparling 

Company 
CLEVELAND, OHIO 

HEAT YOUR ORGAN 
SAVE YOUR ORGAN FROM DETERIORATION 

by installing 

LVENBELE TERS 
: “AUTOMATIC ELECTRIC HEAT” 

IXvenheeters Prevent Deterioration from Dampness and Ban- 

ish Cold Weather Troubles 

Evenheeters are the only equipment especially designed for 
pipe organ heating and approved by the fire insurance under- 
writers. 

All organ manufacturers use and 
recommend Evenheeter equipment. 
It may be purchased either from 
your organ builder, your tuner, or 
direct from us. 

The illustration shows our “Port- 
able.” It requires no special wiring 
and can be installed by anyone in 5 
minutes time. In addition to this we 
make four other sizes for permanent 
installation ranging from 500 to 2,000 
watts capacity. 

Will gladly give complete informa- 
tion, cale ulating your requirements and 
making quotation on receipt of i inquiry 
with data as to organ chamber size and 
wall exposure. 

ENGINEERING CORP. 
MILWAUKEE, WISC. 

CRAMBLET 
286-88 Milwaukee Street 

EVEN HEATERS 
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S. DWIGHT SMITH IS DEAD 

At First Presbyterian Church, North 
Side, Pittsburgh, Since 1904. 

Sutherland Dwight Smith, for many 
years a prominent organist of Pitts- 
burgh and a representative of the 
Estey Organ Company, died May 18 
in the Presbyterian Hospital at Pitts- 
burgh after an illness of only a week. 

Mr. Smith was born fifty-two years 
ago at Mansfield, Ohio. After being 
graduated from the Mansfield public 
schools he went to Oberlin College. 
Upon his graduation there he was ap- 
pointed organist and choir director at 
the Methodist Church of Mansfield. 
In 1904 he moved to Pittsburgh to be- 
come organist and director at the 
First Presbyterian Church, North 
Side. This position he held until his 
death. 

In 1916 Mr. Smith married Miss 
Bertha Tuslin and in addition to the 
widow he left two young daughters— 
Anna Lois, 8 years old, and Frances 
Eileen, 6 years old. 

Funeral services were held at Mr. 
Smith’s Church May 20 and were con- 
ducted by Dr. Frank Bryson and Dr. 
W. I. Wishart. Several organ num- 
bers were played by Mr. Koontz and 
the church quartet sang. 

Mr. Smith had a lovable disposition 
and made a host of friends not only 
in his immediate circle, but in many 
cities and states where he gave re- 
citals. 

DEATH OF J. HAROLD WEISEL 

Pittsburgh Organist and Composer 
Succumbs After Operation. 

J. Harold Weisel, organist and com- 
poser of Pittsburgh, whose name is 
familiar to organists and who held 
important positions in his home city, 
died April 17 at Salem, Ohio, follow- 
ing an operation. Funeral services 
were held April 20 at the home of his 
mother, Mrs. Abraham Weisel. They 
were conducted by the Rev. A. J. Al- 
bert Eyler of St. John’s Reformed 
Church, Bedford, Pa., and Dr. George 
W. Shelton, pastor of the Second 
Presbyterian Church of Pittsburgh. 
James Harold Weisel was born 

near Rainsburg, Pa., thirty-four years 
ago. His boyhood was spent in Bed- 
ford, where he attended the public 
schools and was graduated from the 
high school in 1911. In early man- 
hood he was organist of St. John’s 
Reformed Church, of which he was 
a member. He had been organist of 
the Rosedale Theater, Detroit, Mich., 
and for the last ten years was organ- 
ist at the Cameraphone Theater, East 
Liberty, and organist and choir direc- 
tor of the Second Presbyterian 
Church, Pittsburgh. 
Overwork and his ambition to de- 

velop his musical ability were the in- 
direct cause of his death. He had 
been in ill health for several months 
and had received medical treatment 
at a hospital in Salem, Ohio, where he 
underwent an operation a few days 
prior to his death. 

The surviving relatives are his 
widow, Mrs. Lillian Weisel, two sons, 
James Harold, Jr., and Philip Stover, 
and one daughter, Elizabeth Louise, 
three brothers and six sisters. Mr. 
Weisel’s mother died two weeks after 
his death as a result of the shock of 
his passing. 

EDDY OPENS KILGEN ORGAN 

Capacity House at $5 a Seat Hears 
Him and Mrs. Eddy in Chicago. 
Clarence Eddy, assisted by Mrs. 

Grace Morei Eddy, contralto, gave a 
recital on the evening of May 9 on the 
new Kilgen organ in St. Anthony’s 
Catholic Church, Grant Works, Chi- 
cago, The parish choir of St. An- 
thony’s took part in the program. 

The large church was filled to ca- 
pacity at $5 a ticket. It was a secular 
concert, as the church had not been 
dedicated. Another concert will be 
given in October after the — is 
dedicated, and Mr. and Mrs. Eddy 
have been engaged again for that 
occasion. 

After the summer term of the Chi- 
cago Musical College, which ends 
Aug. 7, Mr. Eddy will go to the Pa- 
cific coast for a six weeks’ concert 
tour, and Mrs. Eddy will accompany 
him. 

FOR STATE NORMAL SCHOOL 

Skinner Three-Manual Ordered. for 
Memorial at West Chester, Pa. 

The West Chester State Normal 
School at West Chester, Pa., is one 
of the latest educational institutions 
to add an organ to its equipment. The 
contract for a three-manual has been 
awarded to the Skinner Company. 
The instrument will be placed in the 
George Morris Phillips Memorial 
Auditorium. The specification is as 
follows: 

GREAT ORGAN. 

Bourdon (Pedal Extension), 16 ft., 17 
pipes. 

First Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft., 61 pipes. 
Clarabella, § ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Flute Harmonic, 4 ft., 61 pipes. 
Trumpet, 8 ft., 61 pipes. 
_French Horn (located in Swell), 8 ft., 61 

pipes. 
Cathedral Chimes (located in Swell), 20 

tubes. 

SWELL ORGAN. , 
Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes, 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Flauto Dolce, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Octave, 4 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Harmonic Piccolo, 2 ft:, 61 pipes. 
Mixture, 5 rks., 305 pipes. 
Fagotto, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Corno d@’Amour, 8ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Concert Flute, 8 ft.,.73 pipes. 
Duleiana, 8 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes, 
Harp, 8 ft., 61 bars. 
Celesta, 4 ft., 61 notes. 
Tremolo. 

PEDAL ORGAN (Augmented). 
Diapason (Lower octavé quinted), 3 

ft. 

Major Bass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Echo Bourdon (Swell), 16 ft., 32 notes. 
Contra Fagotto (Swell), 16 ft., 32 notes. 
Trombone, 16 ft., 32 pipes, 
Flute, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 12 pipes. 
Still Gedeckt (Swell), 8 ft., 
Tromba, 8 ft., 12 pipes. 
Chimes (from Great), 20 notes. 

YON OFF FOR ITALY JUNE 16 

32 notes. 

Concert Organist Has Appeared in 
Many Cities—Returns in Fall. 

Pietro A. Yon will depart from New 
York for Italy June 16 and will pass 
the summer in his native land, re- 
turning to his duties in America late 
in September. Mr. Yon will give re- 
citals in Italy, where his coming is 
always welcomed and where the lov- 
ers of organ music are very proud 
of his talent. Before closing his work 
for the season Mr. Yon gave a num- 
ber of important recitals. Among his 
latest appearances have been perform- 
ances at Springfield, Mass.; Riverdale, 
N.-Y.; Pittsburg, Kan.; Lincoln, Neb.; 
Hastings, Neb.; Smith ‘College, North- 
ampton, Mass., and New York City. 
He gave three noteworthy recitals on 
the occasion of the opening of the 
large Balbiani organ in the Church of 
St. Vincent Ferrer in May. 

THIRTY RECITALS BY BIGGS 

Record for the Year by Concert 
Organist—New Engagements. 

Richard Keys Biggs closed his con- 
cert season with the recital given dur- 
ing music week at the Wanamaker 
Auditorium, New York City. 

No less than thirty complete recitals 
were played by Mr. Biggs on his tours 
in the last twelve months. On Sept. 
2 and 3 he will appear at the Sesqui- 
centennial Exposition, after which he 
will fill twelve engagements booked by 
his Chicago manager, Edna B. Sho- 
walter. During the summer Mr. Biggs 
will remain in New York to devote 
himself to teaching. 

ee 

EVERY PROGRESSIVE ORGAN- 
IST should have this complete 
course in trick and imitation play- 
ine. Contains detailed instruction 

broducing bark. Snor 

ORGANIST Sezai —— 
Prie Dollars, postage prepaid 

S EC R ETS —
 be op lr Organist 
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Helen Hogan 
Concert Organist 

European Season 

July 15-Oct. 15 

Available for Concerts in 

the United States After 

November 1, 1926. 

’ 
a 

LE FIGARO, PARIS—“Miss Helen Hogan, organist of the premier order, played 
®& programme of ancient and modern music, showing an extraordinary 
virtuosity. and mastery of the organ.” 

LE GAULOIS, PARIS—“Playing with asténishing mastery. held the audience en- 
thralled with her interpretations of the old masters.” 

Paris ae of the NEW YORK HERALD—“She played with classic purity of 
style, which is so seldom achieved. Clarity, precision and breadth of con- 
ception marked her interpretation of the Bach group. 

LA MAITRISE, PARIS—“Miss Hogan is above all an ‘executante brilliante’ and a 
virtuoso of the pedal organ.” 

L’ORGUE. ET LES ORGANISTES—“Her talent was the admiration of all who 
heard her. She gave proof of a virtuosity, a style and mastery of the 
organ truly extraordinary.” 

Canons N LEADER ADVERTISER—“This is the first time in the history of the 
Cathedral that a recital has been given by 2 woman organist. This re- 
cital by Miss Helen Hogan was a great artistic success. She is undoubted!y 
a great organist.” 

LONDON MUSICAL OPINION—The opening phrases at once proclaimed a quite 
exceptional mastery of the instrument. 

GUIDE DE CONCERT, PARIS—‘“Miss Hogan is counted among the most reputed 
organists of the United States.” 

—Management— 

HELEN HOGAN 
Central Church 

ANGELL STREET 

PROVIDENCE, RHODE ISLAND 

ORGAN LEATHERS 
Supplied to more than 

90% 40 
of the Organ Builders in United States and Canada 

POUCH SKINS A SPECIALTY 
Packing, Valves, and Bellows 

Leather specially tanned 
MEMBERS OF THE ORGAN BUILDERS’ ASSOCIATION 

Write for sample book 

s.°... LUI KANG 
40 Spruce Street, New York, N. Y. 

Inc. 

Specializing in 

String-tone, Reed 

and Flue Pipes 

NATIONAL ORGAN SUPPLY CO. 
Cascade at Seventeenth Street 

ERIE, PENNSYLVANIA 
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CHURCH ORGAN 

Other Recent Church 
Organ Installations in 
Buffalo and vicinity— 

Buffalo, N. Y—United Presbyterian Church. 

Buffalo, N. Y—Walden Presbyterian Church. 

Buffalo, N. Y.—St. Paul’s Cathedral (rebuilt). 

Buffalo, N. Y.—Lafayette Presbyterian Church 
(additions). 

Tonawanda, N. Y.—First Presbyterian Church. 

N. Tonawanda, N. Y.—North Presbyterian 
Church, 

N. Tonawanda, N. Y.—Friedens Evangelical 
Church. 

N. Tonawanda, N. Y.—St. Matthew’s Evangelical 
Lutheran Church. 

N. Tonawanda, N. Y.—Grace Evangelical Luth- 
eran Church. 

Lockport, N. Y.—St. Peter’s Evangelical Church 

een eta nec nl ean AOA = 

TEMPLE BETH ZION 
Buffalo, New York 

R ORGAN 
Has been installed in Temple Beth Zion, Buffalo, New York 

REG U.S. PAT. OFF. 

fos 3 | 

< HE list of Church, Theatre, and residence organ installations during the past year is evidence of 
Wurlitzer supremacy. Wurlitzer organs are equipped with exclusive features which give the 

organist an instrument of marvelous flexibility and beauty of tone, and instant responsiveness to the 
slightest touch of expression. 

The Rudolph Wurlitzer Company 

NEW YORK, 120 W. 42nd Street CHICAGO, 329 S. Wabash Avenue 

CINCINNATI, 121 E. Fourth Street LOS ANGELES, 813 S. Broadway 
' 

We are interested in your Church 

Organ. Please send Catalog and infor- SAN FRANCISCO, 250 Stockton Street 

mation without obligation to us— 

FACTORY, NORTH TONAWANDA, NEW YORK 
Name of Church 

Address 
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BOON TO KANSAS UNIVERSITY 

Large Austin Organ Gives School at 
Lawrence Fine Facilities. 

The large Austin organ recently in- 
stalled at the University of Kansas at 
Lawrence, as noted in the May issue 
of The Diapason, and formally opened 
with a recital by Charles M. Courboin 
April 6, is a distinct asset to the 
musical department of the university 
and fills a long-felt want of the de- 
partment. The organ, purchased from 
a Kansas City theater, is one of the 
outstanding instruments in the West. 
Professor Charles S. Skilton, head of 
the organ department, as well as Dean 
D. M. Swarthout, is delighted with it, 

Following is the specification of 
the instrument: 

GREAT ORGAN. 

Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Philomela, 8 ft., 73 pipes. 
Violoncello, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Gemshorn Celeste, 8 ft., 61 pipes. 
Octave, 4 ft., 73 pipes. 
Wald Fléte, 4 ft., 73 pipes. 
Tromba, 8 ft., 73 pipes. 
Chimes, 8 ft., 20 bells. 

SWELL ORGAN. 

Gedeckt, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Flute, 8 ft., 73 pipes. 
Viole d’ Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Salicional, 8 ft., 73 pipes. 
Salcional, 8 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Contra Fagotto, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 

SOLO ORGAN. 

Flauto Major, 8 fi., 73 pipes. 
Gross Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 61 pipes. 
Viole, 8 ft., 73 pipes. 
Flute Ouverte, 4 ft., 73 pipes. 
Tuba Profunda, 16 ft., 85 pipes. 
Tuba Harmonic, 8 ft., 61 notes. 
Clarion, 4 ft., 61 notes. 
Saxophone, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Harp, 8 ft., 61 bars. 
Tremolo. 

CHOIR ORGAN. 

Contra Viole, 16 ft., 73 pipes. 
Viole d’Gamba, 8 ft., 73 pipes. 
String Celeste, 8 ft., 73 pipes. 

Viole 4’ Orchestre, $ ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Quintadena, 8 ft., 73 pipes. 
Dolce, 8 ft., 73 pipes. 
Gross Flite, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 61 pipes. 
Nitsua, 8 ft., 73 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Piccolo, 2 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
*Horn, 8 ft.,73 notes. 
*Oboe, 8 ft., 73 notes. 
*Saxophone, 8 ft., 73 notes. 
*Harp, 8 ft., 61 notes. 
Tremolo. 

*From Solo Organ. 

PEDAL ORGAN. 
(Augmented. ) 

Resultant, 32 ft., 32 notes. 

3ourdon, 16 ft., 32 pipes. 
Contra Viole, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Gross Flite, 8 ft., 32 notes. 
Trombone, 16 ft., 32 notes, 12 pip *. 
Tuba Profunda, 16 ft., 32 notes. 
Contra Fagotto, 16 ft., 32 notes. 
Tuba, 8 ft., 32 notes. 

Van Dusen Club As Guests. 

The Van Dusen Club met at the 
home of William Barnes in Evanston 
May 17 for an organ recital on the 
beautiful residence organ. The pro- 
gram was given by Mr. Barnes and 
several members of the club, and an 
interesting talk was given by Mr. 
Barnes concerning the construction 
of a modern organ, each member of 
the club being permitted to make a 
“tour” through the organ to see first- 
hand some of the construction of this 
modern three-manual. 

Holds Two Posts at Houston, Tex. 

Corinne Dargan Brooks, recently of 
Paris, Tex., now holds two important 
positions at Houston. She presides 
over the three-manual and echo Pil- 
cher organ in Temple Beth Israel, in- 
stalled in the new edifice last Novem- 
ber. She is also organist of Trinity 
Episcopal Church. Mrs. Brooks played 
at the dedication of the temple and her 
programs there have attracted very 
favorable attention. 

Firmin Swinnen’s Washington 
Auditorium Recital 

The Washington Times, Jan. 22, 1926: 
Our civic organ has never had so rich an exposition of 

its possibilities as was given last evening under the Virtu- 
oso fingers of Firmin Swinnen...... ALL WASHINGTON 
SHOULD KNOW OUR ORGAN AS HE PLAYS IT1...... 
LET US HEAR, LET MANY MORE OF US HEAR 
AGAIN THIS ORGANIST! 

The Evening Star: 
THERE HAS CERTAINLY BEEN NO OTHER OR- 

GANIST TO DATE WHO HAS GOTTEN FROM THE 
INSTRUMENT AT THE AUDITORIUM THE VARIETY 
OF EFFECTS THAT MR. SWINNEN OBTAINED...... 

The Washington Herald: 
FIRMIN SWINNEN IS ORGAN MASTER. HE IS A 
MASTER TECHNICIAN. 

Address: Swinnen Recitals, 2520 Madison Street, 
Wilmington, Delaware 

Casavant Organs 
have been installed all 

over America 

For sweetness, balance and breadth 

of tone, as well as for ease of control 

and reliability of action, the CASA- 
VANT is unsurpassed. 

Built by 
CASAVANT FRERES, Ltée, 

St-Hyacinthe, Que. 

Canada 

its technique...... 

CLARENCE EDDY 
ORGANIST 

5357 WAYNE AVENUE, CHICAGO 

WHAT THE CRITICS SAY: 

THE RECORDER, GREENFIELD (MASS.), FEB. 10, 1926— 
Clarence Eddy, world-renowned organist, honored his native town with a visit 

last evening and thrilled and charmed a capacity audience at the Second Congre- 
gational Church with the powers and beauties of his musicianship, which seem to 
grow instead of diminish as he advances into the autumn of life. Mr. Eddy’s 
music seems to be gifted with eternal youth, so rich is its quality and so perfect 

SPRINGFIELD, (MASS.) UNION, FEB. 12, 1926—He played a most interesting 
and exacting program in a thoroughly interesting manner. His pedal technique is 
prodigious and his range of registration is large. He belongs to the school of 
organists who revel in lovely effects and in smooth flowing tone similar to the old 
art of bel canto which seems to be rapidly fading away. It is said that few, if any, 
organists have so large a repertoire as Mr. Eddy...... 

SPRINGFIELD (MASS.) REPUBLICAN, FEB. 12, 1926—Clarence Eddy, the 

Sunnyside 6150 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 

Xylophones, Electric Bells, Etc., for Pipe Organs 

R. H. Mayland’s Son 
54 Willoughby St. BROOKLYN, N. Y. 

Established 1866 SEND FOR CATALOGUE 

ARTHUR C. BECKER, A.A.G.O. 
Concert Organist 

Dean School of Music, De Paul University 
Organist St. Vincent’s Church, CHICAGO 

Harold Gleason 
Concert Organist 

Rochester, N. Y. 

May 24, 19324. 

The Bennett Organ Ce. 

Rock Island, Ill. 

Gentlemen: 

I had the pleasure of opening 
your new ergan in the Westmin- 
ster Presbyterian Church of 
Rochester, and I want to con- 
gratulate you m your success 
with this instrument. I found the 
action particularly fine, and there 
were many beautiful toned stops. 

Sincerely yours, 

(Signed) HAROLD GLEABSON. 

Bennett Organ Company 
ROCK ISLAND, ILL. 

HARRY H. COREY 
CONCERT ORGANIST 
Pianist and Accompanist 

Instruction 
Organist, Mount Prospect Theatre 

Residence, 459 Mount Prospect Avenue 
Newark, N. J. 

VIOLA F. KLAISS 

Organist, Palace Theatre, 
Philadelphia, Pa. 

INSTRUCTION 

Charles H. Demorest, A.A.G.0. 
Concert Organist 

Organ Department, Chicage Musical College 
64 East Van Buren Street, Chicago 

KINDER 
PHILADELPHIA 

ALLEN W. BOGEN 
RECITALS 

ORGANIST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 

5429 HARPER AVENUE 
Phone: Dorchester 1913 

ALICE R. DEAL 
CONCERT ORGANIST 

4359 West End Avenue 
CHICAGO 

Telephone Columbus 6102 
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Southern CaliforniaNews 

By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal. May 20.—The 
May meeting of the A. G. O. was held 
at St. Paul’s Cathedral on the 3d. 
\fter the dinner the annual election 
of officers took place, the following 
being elected: Dean, Walter E. 
Hartley; sub-dean, Arnold Dann; 
secretary, William Killgrove; treas- 
urer, Dudley Warner Fitch; librarian, 
Miss Edith Bokenkrager; chaplain, 
Clarence V. Mader; executive commit- 
tee, Walter F. Skeele, Percy Shaul 
Hallett, Ernest Douglas, Ray Hast- 

ings, Mrs. Esther Fricke Green and 
Mrs. Le Roy C. Hooker. With such a 
splendid list of officers we shall ex- 
pect great things of the chapter next 
season. 

A vote of thanks was given the re- 
tiring officers and special mention was 

made of the untiring work and interest 
of Sibley G. Pease, who has been 
secretary of the local chapter for so 
many Vvears. 

A suggestion was made that Pasa- 
dena have a chapter of its own. After 
much discussion it was decided to 
keep the present Southern California 
chapter intact, but that a pond 
be appointed for such places as Pasa- 
dena, Long Beach, Redlands, etc., to 
look after the interests of the Guild in 
these places and, where possible, ar- 
range recitals and meetings more 
especially for the organists in these 
towns. 

Walter E. Hartley, the dean-elect, 
is ‘ee ll Pomona College to become 
head of the music department at Occi- 
dental College. Mr. Hartley has done 
a notable work at Pomona during the 
last decade and Occidental is to be 
congratulated on obtaining him to 

head its new department. 

The W. W. Kimball Company has 
won another contract through its live- 
wire representative, Stanley W. Wil- 
liams. St. James’ Episcopal Church 
is to have a large four-manual in its 
splendid new church, which it is 
hoped to have ready in October. The 
specification was drawn up by Paul G. 
Hanft, organist and choirmaster of the 
church, in conjunction with Mr. 

Williams. Mr. Hanft, who has been 
at St. James’ for the last year, has 
worked under great difficulties and I 
know he can hardly wait until the new 
organ is installed. 

The new Estey in the Baptist 
Church at Glendale was dedicated 
May 5, when a recital was given by 
Charles H. Marsh of Redlands. The 
organ is a three- manual and contains 

some excellent voicing. Mr. Marsh 
played a splendid program, including 
a number of his own compositions, 
that gave pleasure to the audience 
which filled the church. 

Another organ dedication was that 
of the Spencer instrument in the First 
Baptist Church of Pasadena April 19, 
This is Mr. Spencer's magnum opus. 
The organist of the church, Clarence 
D. Kellogg, played the Sonata Roman- 
tica of Yon and Percy Shaul Hallett 
played a Scherzo by J. A. Meale and 
a Cantilene by Grison. Mr. and Mrs. 
Halbert R. Thomas gave a fine per- 
formance of the Allegro Maestoso 
from the Concerto in F by Arensky, 
Mrs. Thomas being at the piano and 
Mr. Thomas playing the orchestral 
accompaniment on the organ. 

Gounod’s “Resurrection and Ascen- 
sion” was sung at St. Paul’s Cathedral 
May 16 under the direction of Dudley 
Warner Fitch. It was a fine per- 
formance and Mr. Fitch is to be con- 
gratulated. On June 20 he will play a 
pre-convention recital, the principal’ 
numbers being the C minor Symphony 
of F. W. Holloway and the Fantasie 
in D of Saint-Saens. 

Walter F. Skeele. who is dean of 
the college of music, University of 
Southern California, is leaving the 
middle of June for a three or four 
months’ trip in Europe. Mr. Skeele 
will visit England, I rance, Switzerland 

and Italy. Mrs. Skeele will accompany 
him. During his absence Dudley 
Warner Fitch will have charge of the 
organ department of the summer 
schoo! at U.S, C, 

Great interest is being shown in the 
master class Charles M. Courboin will 
conduct from June 6 to 26 at Bovard 
Auditorium of the University of 
Southern California. This is the first 
organ master class to be given here. 

Another interesting announcement 
is that Mrs. Harry K. Brown will 
give a course in organ accompaniment 
to moving Tree as one of the 
courses at the C. summer school. 
Mrs. Brown is a peo es in this work 
from the Eastman School of Music 
and has considerable practical experi- 
ence, having been organist at two of 
the leading moving picture theaters in 
the East. 

Frederick Scholl is leaving the 
Forum to be chief organist at the new 
Carthay Circle Theater. Mr. Scholl 
will be sadly missed at the Forum. 

Ernest Douglas and Otto Hirschler 
gave a fine recital at the Chaffey 
Union High School May 7. There 
was an excellent attendance and the 
program went over in great style. 
Another recital was that given by 
your correspondent at St. 
Episcopal Church in Glendale May 17. 
This was the first recital on the new 
Moller organ, which is an effective 
instrument of two manuals and ten or 
twelve stops. 

The large Robert-Morton organ in 
the new Elks’ Temple was dedicated 
Sunday afternoon, May 9, the recitalist 
being Warren D. Allen of Stanford 
University. The magnificent lodge 
room was filled to overflowing an hour 
before the recital was scheduled to 
begin, the recital being a prelude to a 
mothers’ day service. This, to my 
mind, was a mistake, for I have an 
idea that 80 per cent of those present 
came for the mothers’ day service 
and were little interested in the organ 
or organ music. The few organ lovers 

present gave him a little applause 
when he came on, but they became 
discouraged and a chilly silence lasted 
until he played his last number. It 
took a rendition of a “mother song” 
to raise the roof. The Elk is not 
supposed to be a musical animal and 
as this recital was for the Elk, I have 
an idea that “Bill Tell” or “Mr. 
Zampa” would have made a big hit. 

As an organist I found the organ 
very effective. It contains lovely solo 
stops. I feel that the Robert-Morton 
Company is to be congratulated on 
building so effective an instrument. 

Personally I enjoyed Mr. Allen’s 
playing of the Bach Chorale Preludes 
better than anything else. He made 
“Rejoice Now, All Ye Christian Men” 
a thing of joy. I don’t know when I 
have heard it played better. Other 
numbers that stood out were the 
“Carillon” of Vierne and Ernest 
Douglas’ Sonata in C minor. 

The Welte organ at the Casa del 
Mar Club was opened during the 
month by Julius Johnson. From all 
accounts it is very effective. Three or 
four other Welte organs are being in- 
stalled and we are looking forward to 
hearing and trying them in the near 
future. 

Arnold Dann returns from his trans- 
continental tour the first of June. He 
has had many successful appearances 
and writes that he has had a splendid 
time. During his absence George A. 
Mortimer has had charge of the choir 
and organ at the First Methodist 
Church, Pasadena. Mr. Mortimer will 
also substitute for Dean Skeele during 
his absence at the Ninth Church. 

Full particulars of the convention 
will be found elsewhere 1n this issue 
of The Diapason. All 1 wish to say is 
that you can’t afford to miss it. The 
programs are on a par with any con- 
vention programs I have ever seen, 
and Pasadena is a delightful city in 
which to spend a week. Remember 
the convention is open to all. You 
don't have to belong to any guild or 
society. If you play the organ or are 
interested in the organ you are more 
than welcome. 

sans 1, 1926 

LEASON 
IN CALIFORNIA 

“Stanford University has been fortunate this year in hearing two 
of our most interesting American concert organists. Lynnwood Far- 
nam’s recital last November has already been mentioned in your 
columns and last night we had the privilege of listening to Harold 
Gleason. The influence of Farnam and Bonnet is seen clearly in 
Gleason’s clean, crisp playing and in the absence of affectation and 
sentimentality. With all of his poise and clarity of style, how- 
ever, Mr. Gleason succeeds in penetrating to the heart of the composi- 
tion he plays, and he makes of the organ what it should be these days 
—a flexible instrument as capable of all shades of meaning and emotion 
as the media favored by other artists. Mr. Gleason’s program was of 
the sort that gives unalloyed pleasure and his playing will always be 
an attractive magnet here for lovers of the organ.”—Warren Allen in 
the Diapason. 

Stal ted. “One of the most beautiful and versatile organ r pr 
at Stanford this year was given last night in the Memorial Church by 
Harold Gleason of the Eastman School of Music in Rochester. Glea- 
son covered an almost unbelievable range in the thirteen selections 
he offered for the evening. Almost every age and every type of music 
was programmed, from the sixteenth century Toccata of Frescobaldi 
to the “Black Butterflies” of Jepson. His music was profound with 
feeling and yet, with the sensitiveness of a master, he avoided too 
obvious a display of it. At times the music seemed detached, floating 
down from the vaulted ceiling, and again the organ would pour forth 
torrents of music with the inspiration and authority of a prophet. 
This was one of the most perfect programs offered at Stanford in 
many months.”—Theon Wright in the Palo Alto Times. 

“Displaying a fine appreciation for the many resources of the 
great organ, with a due regard for the acoustics of the auditorium, 
Mr. Gleason gave a performance last evening that was one of the most 
satisfying of the year. His technic is remarkably fine and his sense 
of musical values excellent; with all his technical proficiency Mr. Glea- 
son does not “show off” with some elaborately difficult composition 
written and played simply to impress hearers with the player’s digital 
and pedai dexterity, but rather plays so that he expresses the soul of 
the music, the ideas which the composer sought to record.”—Pasadena 
Star-News. 

“MECO” 
The Silent 

Organ Blower 

Have you noticed that we use the 
superlative in describing our Blower? 

The “MECO” Blower is 

the MOST Silent 

MOST Efficient 
and MOST Reliable. 

In spite of these advantages, it is also 
reasonable in price. 

Extracts from recent testimonials: 

“Very satisfactory in every way and certainly the most 
silent I have seen.” 

“Nothing but the greatest admiration and _ satisfaction 
to express.” : 

“We are only too sorry we did not make your acquaint- 
ance a little sooner.” 

“It is the most silent rotary blower we have seen, and 
very efficient.” 

“There has not been a moment’s trouble with it since it 
was put in.” 

“The motor is wonderfully silent in action.” 

For prices and particulars, apply to the manufacturers 

G. Meidinger & Co., Basle (Switzerland) 
WANTED REPRESENTATIVE 

pcs drat acer tah ated: 

wien eR aaik soh bt 
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Is Your Music Mixed Up? 
MUSIFILE 

IS THE ANSWER! 

Musifile is the modern, practical sectional music 
cabinet -that is solving the “scrambled” music 
problem for thousands of musicians. 

Musifile frames are of steel. The boxes are 
like those used in music stores. The result is a 
practical, good looking and inexpensive cabinet. 

Send for FREE circular, 

price list and booklet 

“How To File Music” 

address: 

Walter B. Simon 
Manufacturer and 

Patentee 

112 No. 9th St. 

St. Louis U.S.A. 

SPECIAL OFFER 
This outfit, consisting of 
3 cone, with top and 
floor bas e. $18. 25 complete. 
Neeuiae price $23.50: 

shipping wt. 40 lb. §S 
isfaction guaranteed or 
a refunded. Height 
38% in., width, 16% in, 
depth, 11% in. 

THIS CABINET 
$10 COMPLETE 

(One section with top and 
base. 

FRAZEE ORGAN 
COMPANY 

PIPE 
ORGAN 
BUILDERS 

Specifications and Estimates 
for Church, Chapel, Cham- 

ber and Concert Room 
Organs 

134 Tremont Street 
EVERETT, MASS. 

MIAS & BIRKMAIER 
Builders of 

PIPE ORGANS 
Church, School 

Residence and Theatre 

Office and Factory 

2443 Massachusetts Avenue 

Cambridge, Mass. 

HERBERT E. HYDE 
ST. LUKE’S CHURCH, EVANSTON, ILL. 

Supt. Civic Music Ass’n of Chicago 

Conductor, Chicago Ass’n of 

Commerce Glee Club 

Established 1898 

GUTFLEISCH & SCHOPP 
Organ Pipes and Supplies 

ALLIANCE, OHIO 

We have been in business continuously for twenty- 
five years, and our reputation with our customers is 
our best recommendation and advertisement. 

Organ builders who are not familiar with our work 
are respectfully requested to give us a trial order. 

F. A. Bartholomay & Sons 
Designers and Builders of 

PIPE ORGANS 
Actions Installed for Ringing Tower Chime Bells 

ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 

Our 
Serbice 
We are competent to give you 

prompt and efficient service in 

every respect. 

Yearly maintenance contracts. 

All our work is scientifically 
correct and our desire to win 
your satisfaction is our con- 

stant incentive to be minutely 
thorough in all that we do for 
you. 

L.D. Morris Organ Company 
20 EAST JACKSON BLVD. 

CHICAGO, ILL. 
Telephone Harrison 3051 

P, BUTZEN& SONS 
Established 1908 

Pipe Organ Builders 

Electric and Pneumatic Actions 

Organs Rebuilt and Modernized 
Blowers Installed 

All parts made to order 

2128 W. 13th St. Chicago 
Telephone Canal 4983 

ZINC ORGAN PIPES 
UNVOICED 

INSIDE BASSES and FRONTS 
ANY STYLE 

PIPES THAT VOICE RIGHT INQUIRIES SOLICITED 
Frederick I. White, Reading, Mass. 

ALLAN BACON, 1.1.0.0 
CONCERT ORGANIST 

ee of the PACIFIC Available for 
kton, Calif. RECITALS, DEDICATIONS, Ete. 

NEVINS 
Festivals 

WILLARD IRVING 
Dedicatious RECITALS 

Address 

Guilmant Organ School, 17 East Eleventh Street, New York City 

EDWARD BENEDICT 
Unit Organ Instruction 

Room 220, Kimball Hall, Chicago, Ill. 

EDWIN M. STECKEL 
ORGANIST—DIRECTOR 

Second Presbyterian Church 
Scottish Rite Temple 
CHARLOTTE, N. C. 

Director of Music, 

Public Schools, Gastonia, N. C. 

LACROSSE, WIS. 

Willard A Groom 

Christ Church 

5| Two a pr ag Cor- 
rect Liturgical Music 

usic and Arts. With th 
of MUSICAL COURIER. 

437 Fifth Avenue NEW YORK 
Ti J, ph 4650 C. 1.3. a 

WILLIAM H. BARNES 
ORGANIST 

Wilmette Baptist Church 
Telephone Harrison 3444 

CHICAGO 

——————————— 

GEORGE H. FAIRCLOUGH 

St. auaaen atiees Church 
University of Minnesota 

CLARENCE DICKINSON 
CONCERT ORGANIST 

we = Director Brick Chureh, 
Temple Beth-El, Union Theo- 

logical Seminary. 

412 Fifth Ave., New York 

HUGO GOODWIN 
F. A. G. O. 

THE AUDITORIUM 

St. Paul, Minn. 

HENRY 

OV ERLE? 
Director St. Luke Choristers 

Organist St. Luke’s Episcopal Church 

KALAMAZOO MICH. 

NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 
Mr. William Neidlinger, F.A.G.O. 

RECITALS - MUSICALES - CONCERTS 

Address: 225 W. 99th St., New York City 

RUSSELL BROUGHTON 
Mus. Bac. A. A. G. O. 

Organist and Choir Director, Christ 
Church, Burlington, Ia. Organist Rialto 

Theater, Burlington. 

EVERETT E. TRUETTE 
MUS. BAC., A.G.O. 

CONCERT ORGANIST AND TEACHER 

200 pupils holding positions in various part. 
of the country. 

Candidates prepared for the A. G. O. Exams. 

295 Huntington Ave., Boston 

CARLETON H. BULLIS 
Cleveland 

Theory Dept., Baldwin-Wallace 

Conservatory, Berea, Ohio 
In N. Y. on leave, 1925-6 

RALPH H. BRIGHAM 
America’s Concert Organist 

—At the Strand, where his work gained 
for the Theatre Organist a higher stan- 
dard than ever before, he played with 
the finish of the artist he is.—American 
Organist (New York City). 
ORGANIST at the ORPHEUM THEATRE 

Rockford, Ill. 

CHAS. A. SHELDON, JR. 
City Organist—Atlanta, Ga. 

Organist Choirmaster 
First Presbyterian Church 

Jewish Temple 

J. LEWISBROWNE 
ORGAN—COMPOSITION 

122 South Desplaines St., CHICAGO 
ST. PAUL, MINN. Telephone Monroe 5550 



DIAPA SON THE 

Philadelphia News 

By DR. JOHN McE. WARD 

*hiladelphia, Pa., May 19.—Charles 
M. Courboin, in conjunction with the 
Philadelphia Orchestra, gave a concert 
in the Wanamaker store on April 28, 
principally to exhibit some fine old 
violins, violas and ’cellos. The Overture 
“1812” by Tschaikowsky and the Toc- 
cata and Fugue in D minor by Bach 
were the two compositions of interest 
to organists principally. The addition 
of the ponderous organ tone in the 

climaxes was something startling and 
to be remembered, the like of which 
has probably never before been heard. 
An audience of 13,000 heard this con- 
cert. 

The feast of the Ascension has been 
for some years the red-letter day 
at St. James’ Church. Under the mu- 
sical guidance of S. Wesley Sears the 
choir of men and boys is occupying 
a musical niche in  Philadelphia’s 
church life commensurate with the 
other musical and art interests as de- 
veloped in the past decade. This choir, 
admirably trained in all particulars, 
accompanied by forty players from the 
Philadelphia Orchestra, presented Gou- 
nod’s St. Cecilia Mass in a performance 
difficult to surpass. 

It was an ideal, churchly perfor- 
mance, heard by a capacity congrega- 
tion, which included a large propor- 
tion of the organists of the city who 
were lucky enough to have a respite 
from their own- churchly duties on As- 
cension Day. In church work we are 
somewhat accustomed to accomipani- 

ments of brass and tympani, plus or- 
gan; but a full orchestra of all parts 
is attainable only by those churches 
whose exchequer will stand the ex- 
pense involved. The prelude was the 
slow movement from the “Pathetic” 
Symphony; and the Coronation March 
by Meyerbeer brought the service to 

a close. 

The annual meeting of the American 

Organ Players’ Club is to be held on 
the evening of June 1 at St. Mark’s 
Lutheran Church, of which Dr. Ward, 
president of the club, is the organist 
and choirmaster. Edwin Arthur Kraft 
of Cleveland will be the guest of the 
day. 

The new Kimball three-manual just 
completed in the Summerfield M. E. 
Church was opened on April 25 with 
a recital played by Kenneth A. Hallett, 
organist of the church. This organ re- 
places the one destroyed by fire last 
fall, after two weeks of use. 

On April 24 the new James Cole 

=: 

organ of three manuals, thirty stops, 
was used for the first time in a spe- 
cial musical service at the Church of 
the Epiphany. Herbert Richardson is 
the organist. 

The choral society attached to St. 
Paul's Reformed Church gave the 

little-known “Fall of Babylon” by 
Spohr on May 27, with several guest 
soloists, Miss Katherine Noll is the 
organist and James Hartzell the direc- 
tor who deserves unstinted praise for 
a meritorious performance of this and 
other cantatas in the past. 

Robert A. Gerson is substitute or- 
ganist at Calvary Presbyterian Church, 
where he is playing the large Casavant 
organ recently completed. 

Walter DePrefontaine has resigned 
the post of organist of the First Pres- 
byterian Church in Norristown, where 
he has played for upwards of twenty 
years. The new incumbent is — H. 
Duddy, a member of the A. O. Ke 
and also of the Guild, a man gir 
qualified to maintain the high ideals 
of his predecessor. 

On May 11 David E. Crozier played 
a scholarly recital on the new organ 
in Calvary Presbyterian Church, where 
he recently resigned after a long and 

honorable career. Mr. Crozier’s pro- 
gram included Guilmant’s Fifth So- 

nata; Toccata in D minor, Bach; Med- 
itation in D flat, Crozier, and the “Ho- 
sanna”™ by Dubois. 

Frederick Maxson, in the First Bap- 
tist Church, on mother’s day gave a 
musical program suited to the occa- 
sion. This program is worthy of adop- 
tion or emulation in churches observ- 
ing events of this nature. The selec- 
tions of music were: Cradle Song, 
Dickinson; “Mary at the Cross,” Gou- 
nod; “Songs My Mother Taught Me.” 
Dvorak; Motherhood Melodies (Para- 
phrase), Maxson; “I Sought the 
Lord,” Stevenson; “Adoration,” Bo- 
rowski. 

Firmin Swinnen played an enjoyable 
recital in his brilliant manner in Beth- 
lehem Presbyterian Church, on the 
new Moller organ, on the evening of 
May 18. 

Frank M. Church, the organist, who 
is director of the department of fine 
arts at Athens College, Ala., was 
elected president of the Alabama 
Music Teachers’ Association at the re- 
cent convention in Birmingham. 
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ORGAN SUPPLY CORP. 
540-550 East 2nd Street 

ERIE, PA. 

Se oeeeenn é 

Seance ~ 

MANUFACTURES 
ACTIONS _ . PIPES SWELL ENGINES 
TREMOLOS WOOD PARTS SUPPLIES, ETC. 

CONSOLES 
CHESTS 

CLAUDE B.BALL 
INSTRUCTOR OF 

Unit Orchestral Organ Playing 
Motion Picture Playing 

931 Kimball Bide. CHICAGO, ILL. 
Phone’ Graceland 4815 

Organ 

Blower. 

The motor does not 

reduced to a minimum. 
exceptional quietness. 

immediate shipment. 

The Zephyr Electric 

is a Three Bearing Machine 

It is the most Scientifically Constructed Organ 

fans. Bearing trouble is unknown. 
The Zeplryr operates with 

It is the Ideal Blower for Hard Service. 

Built in all sizes from % to 10 H. P 

C. 60 cycle, 1 phase outfits kept in stock for 

Discount to the trade on application. 

The Zephyr Electric Organ Blower Co. 
Orrville, Ohio 

Blower 

carry the weight of the 
Vibration is 

EDWARD EIGENSCHENK 
CONCERT ORGANIST 

Member of Faculty of American Conservatory of Music 

and 

First Assistant to Frank Van Dusen in School for Theatre 
Organ Playing 

Comments on Mr. Eigenschenk’s Performance of De Lamarter’s New 
Work for Organ and Orchestra at Kimball Hall, April 20, 1926: 

“Mr. Kigenschenk rose to the occasion in style. His playing was 
in the spirit of the music and the phrases rippled out from under 
his fingers with clarity and a sort of effervescence most grateful to 
the ear.”’-—Chicago Evening Post. 

“Edward Kigenschenk, a talented young musician, caught the spirit 
ef Eric De Lamarter’s ‘Weaver of Tales’ and communicated it 
easily.’—Chicago Daily Journal. 

“He (Mr. De Lamarter] profite “d by the services of a: virtuoso as 
soloist, Mr. Edward Bigenschenk.’—C hicago Tribune. 

Address: ; 

KIMBALL HALL, CHICAGO 

This Year Visit 
Glorious Rainier! 
Of all out-of-doors attractions 
which the Pacific Northwest of- 
fers, none is more inspiring than 
those 48.6 square miles of moun- 
tain wonderland set aside by the 
United States Government as a 
playground for its people.--Rainier 
National Park. 

Milwaukee & St. Paul take you to its 
very gates--Ashford, the rail entrance 

enjoy the comforts of electrical operation 
while — thru the most bewildering 
scenery ont 

Reduced round trip Summe - 
sion fares are in effect May 15th to Go the Way 
Sept. 30th, stop-overs anywhere. Y S. 

W. B. DIXON — 
Gmag HICae _fisent the Most 

3056 

The big yellow cars over the Chicago, 

‘on the world famous “Olympian” and 

e American Continent. 

Chicago Milwaukee St Bul Raitway 
TO PUGET SOUND-ELECTRIFIED 

ait i 

ioe ine. 

aaacteabalinnic Ave 

retrieve hea Nala 
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ANDREW BAIRD, A.A.G. 0. 
Organist for Mrs. E. H. Harriman at Arden House 

RECITALS 
Kings Court, Poughkeepsie, N. Y. 

VINCENT H. PERCY 
RECITALS and LESSONS 

Euclid Ave. at East 96th St. - CLEVELAND 

WILHELM MIDDELSCHULTE 
1705 Ridge Avenue, Evanston, III. 

Telephone University 298 

Chicago Studio: Hull House 
Tuesdays and Fridays 

CONCERT 
ORGANIST 

ALBERT RIEMENSCHNEIDER 
Director of Music Baldwin-Wallace College, Berea, Ohio 

Organist and Director of Music, Calvary Presbyterian Church, 
Cleveland, Ohio GAN 

INSTRUCTION Address 10001 Edgewater Drive Cleveland, Ohio 

4171 Magnolia Avenue 

Organist-Director Chapel Choir ...... 
Organist and Choir Director .......... 
Conductor Apollo Club ............+6. 

Organ Recitals 

CHARLES GALLOWAY 
eae a8 Wash tasten Catvoeet 
SAS a ee eter’s SCO} 
cresiveves PEE a — he Clu Choral Club 

Instruction 

Saint Louis, Missouri 

“A Prayer’ (from the Norwegian) ; 

RECENT COMPOSITIONS AND ARRANGEMENTS 
by N. LINDSAY NORDEN 

“How Lovely Is Thy Dwelling Place,” 
“Benediction,” and “‘Who Is Like Unt oO. Thee,” arranged from old Hebrew (chorus). 

high voice (violin and harp ad lib.); 

Lord Is My Shepherd” (both chorus); The 
“Song Without Words” and ‘ ‘Arietta Graziosa” (both violin, harp and organ). All 

H. W. GRAY COMPANY, 159 East Forty-eighth Street, New York City 

FRANK WRIGHT 
Maus. Bac., A. G. O. 

Candidates prepared for A. G. O. or University examinations by correspoud- 
ence. Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

ORGAN ery el 
5 EAST 35th STREET 

JOHN DOANE 
The Church of the Incarnation, New York re | 

RECITALS 
NEW YORK CITY 

RECITALS 

Room T, City Hall 

CHARLES R. CRONHAM 
MUNICIPAL ORGANIST 

PORTLAND, ME. 

KYLE DUNKEL HUGH McAMIS 

Albert O. Anderson 
F. A. G. 0. 

58 Washington Mews 

New York City 

Phone, Spring 3433 

RAYMONDALLYN SMITH 
ORGANIST 

Congregational Church 
Winnetka, Ill. 

633 Fine Arts Building, Chicago 

Phone Harrison 5965 

ORGANIST 
University School of Music 

ANN ARBOR, MICH. 

CATHEDRAL OF THE INCARNATION ae 
GARDEN CITY. L. L., N. Y. P i. ae —, CE 

Palmer Christian] | Marshall Bidwell 
A. A. G. O. 

CONCERT ORGANIST 
Coe College, Cedar Rapids, Iowa 

JAMES ROBERT 

GILLETTE 
CARLETON COLLEGE 
NORTHFIELD, MINN. 

WILSHIRE "®"sayone" 
LOS ANGELES, CALIFORNIA 

SIXTY BOYS AND MEN 

wnsiaatrat=’ DORR 

Ernest Prang Stamm 
CONCERT ORGANIST---INSTRUCTION 

SECOND PRESBYTERIAN CHURCH 

B’NAI EL TEMPLE 

St. Louis, Mo. 

GEORGE H. CLARK 
Organist and Choirmaster 
Grace Episcopal Church 

Oak Park, Illinois 

RECITALS—INSTRUCTION 

ARTHUR GUTOW 
Solo Organist 

New North Center Theatre 
Chicago 

"Phone Fairfax 1425 

WALTER WILD, F.R.C.O. 
Clinton Avenue 

Congregational Church 

BROOKLYN, N. Y. 

HARRIS S. SHA 
A. A. G. 0. Ww 

Piano, Organ, Coaching in Interpre- 
tation of Songs and Ensemble 

(Studio) 175 Dartmouth St. 

(Trinity Court) Boston, Mass. 

JAMES E. SCHEIRER 
ORGANIST 

Southern Representative 

Estey Organ Co. 

ATLANTA, GA. 

Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 

Church of the Redeemer Morristown, N. J. 

Director of Music 

Morristown Preparatory School for Boys 

ZEUCH 
BOSTON | 

, ry StKT 
J. WARREN ANDREWS 

Organist and Choirmaster 
Church of the Divine Paternity, 

New York 
Will receive a limited number of Stu- 
dents in Organ. Improvisation and Prin- 
ciples of Piano Teaching in Northeastern 
Massachusetts, during a part of June, 
July, Aug. and Sept. For terms address, 
4 West 76th Street, New York. 

SIBLEY G.PEASE 
ORGANIST—COMPOSER 

B. P. O. Elks No. 99 

Mngr. BARKER BROS., Organ Dept. 
Res. No. 322 South Milton Avenue 

Los Angeles, Calif. 

BERT WILLIAMS 
Strand Theatre 

HARTFORD, CONN. 

WALTER PECK STANLEY 
Organist and Choir Master 

Teacher NORTH Associate 
Piano REFORMED CHURCH Member 
Organ Newark, N. J. A. G. O. 

Accompanist and Coach 
157 West 57th Street Circle 1900 
Recitals New York City 

HAROLD F. 

RIVENBURGH 
Organist and Choirmaster 

CHRIST CHURCH, HUDSON, N. Y. 

ELSIE MAC GREGOR 
RECITALS and DEDICATIONS 

Organist. Memorial Presbyterian Church 
INDIANAPOLIS, INDIANA 

Address—6 West 26th Street 

Dr. RAY HASTINGS 
Concert Organist 

Philharmonic Auditorium 

LOS ANGELES, CAL. 

ARTHUR DAVIS 
F. R. C. 0. F. A. G. O. 

CONCERT ORGANIST 
Organist and Master of the Choristers 
ss Church Cathedral, St. Louis, Mo. 

an Recitals and a 
Speciat correspondence — a = 

xaminations. 
Christ Church Cathedral, st “Touts, Mo. 

CHARLES E. W~CLEMENS 

Professor of Music and Organist 
Western Reserve University 

Organist Church of the Covenant 

RECITALS and INSTRUCTIONS 
4617 Prospect Ave., Cleveland, Ohio 

J. W. MATHER 
CONCERT ORGANIST 

Lewis and Clark, High School, Spokane, Wash. 

EDWIN LYLES 
TAYLOR 

F. A. G. O. 

Organist and Music Director 
Tivoli Theatre 

Chattanooga, Tenn. 

CHARLES F. HANSEN 
Organist Second Presbyterian Church 

Indianapolis, Ind. 

RECITALS A SPECIALTY 

sent” DAY Bees 
ROCHESTER, N. Y. 

KATE ELIZABETH FOX, F.A.G.0. 
Organ Recitals 

Organist and Choir Director 

FIRST PRESBYTERIAN CHURCH 
Watertown, N. Y. 

JOHN MURIE 
THEATRE ORGANIST 

Hoosier Theatre Whiting, Indiana 

ROSSETTERCOLE 
Composition and Theory. Prepares for 

Examinations in American Guild of 
Organists. 

719 Fine Arts Building, Chicago 

PERCY SHAUL HALLETT | 

Organ Recliale <. Instructes 
Theoretical Subjects, Guild ‘Bxaminatione 

PA SADENA, CALIFORNIA 



THE DIAPASON 

About the May Diapason 

By ALBERT COTSWORTH 

Your last issue was so bully good 
that it provokes “an article.” Maybe 
your sensitive ears will question the 
above “bully,” but ever since I stood 
by Roosevelt’s grave at Oyster Bay 
it has become a last word of satis- 
faction. Somehow his way called for 
the word. Without aping or snobbing, 
it was easy to thank him aloud at that 
place and moment for the new strength 
he gave to a homely word. 

One editorial is headed “Why We 
Are Thankful.” Perhaps an incon- 
spicuous item agg here about the $500 
gold pieces the Lake Forest church 
presented to you at Easter may have, 
subconsciously, influenced the title. 
Be that as it will, your May issue 
was unusually rich. 

The way you handled “Thank God, 
No Transcriptions” had genuine back- 
ground. The intolerant seldom _ re- 
member that their intolerance calls out 
tolerance in others. Your comment 
had no censure and no_ patronage. 
One or other is usually the reaction 
to young, unafraid impulse. A _ hun- 
dred replies rush forward to reveal 
inconsistericy in so positive an asser- 
tion. Fully as justifiable would be 
thanks for transcriptions—inasmuch as 
music has been constructed, in its 
progress, on what has gone before. 
The funny thing, in this case, is that 
a radical becomes as a fundamental- 
ist. Asserting belief in the three B's, 
or, as the humorist puts it, “Bach, 

Beethoven and Sowerby,” the modern- 
ist speaks in every sort of tongue 
save the conventional one of the great 
B’s. There is no sort of resemblance 
in recent output to the familiar old 
terms—and no one wishes the new 
men to copy what has already been 
very well said. The present writers 
are ented by protest against stilled 
forms and keys. ‘Transcriptions be- 
gan just as legitimately as protest 
against the limit placed on material 
for organ use. 

Really, the organ loft is much like 
the pews. It grew and grows tired of 
being told it can think only along in- 
dicated lines. The pews were told 
that religion was regulation of per- 
sonal conduct. Both choir loft and 
pews rumbled a long time and devia- 
tions crept into activities. It grew in 
custom to preach about civic better- 
ment and child labor .in spite of the 
wailing plea: “Preach the gospel.” 
And every time a good melody got 
worked into a hymn-tune or anthem 
or organ number it stayed put so de- 
terminedly that really adaptation or 
transcription gave more emotional 
pleasure than the set forms of music 
composed for the church. For that 
matter, the use of hymn-tunes for 
themes to play and work with easily 
comes under the baneful head of trans- 
cription. Leo Sowerby’s brilliant fan- 
tasy on “Rejoice, Ye Pure in Heart” 
is an apt case in point. The matter 
has been debatable and debated time 
out of mind and no one has yet given 
a deciding vote. Because, after all, 
there is no sin in the offense. The sin 
is in intolerance—and even that is of 
mild form, because it is found, as a 
rule, in unreliable quarters — young 
people who cannot know it all and 
old people who have not learned by 
living. 

Turning to the beloved “Free 
Lance,” one nearly falls off the seat 
to have Mr. Macdougall put into the 
discard Bach’s “My Heart Ever Faith- 
ful.’ He calls it his pet abhorrence 
(delicious term!) and links up “Lead, 
Kindly Light,” to make full measure. 
He even intimates that he has some 
other things up his sleeve that sound 
as if “tied to a post”! There are plen- 
ty of things up in the air that we 
have to put up with or avoid. Tying 
them to a post is a better way—pro- 
vided we do not ask “The lady from 
Philadelphia” how to tie them loose. 

Really these statements are emanci- 
patory. Reverent imitation will cer- 
tainly flatter Professor Macdougall, 
and I'll lead off by heaving my dis- 

_respéct at that awful Bach Chaconne 
in which every violin player places 
his hearers on the altar of sacrifice 

when he makes his oblation. And 
once upon a time I “got in bad” with 
the brethren when I reviewed a con- 
cert and said the B minor Prelude 
was one reason why people did not 
go to organ concerts. Believe me, a 
reviewer can tell you a thing or two 
about the wearing qualities of certain 
revered works. Hear Brahms’ “Rhap- 
sodies” one season steadily if you want 
to know how solid they are with beer, 
pretzels and stuffiness. 

One minute! Those sentences sound 
like they belonged to “Thank God, 
No Transcriptions.” And perhaps I 
am going to be like old Omar and 
come out by that same door wherein 
I went, or, as this is a “free fantasia,” 
the place where Brother Borowski, in 
his program notes, dumps certain 
sections of orchestral works which 
don’t seem to belong anywhere else. 
We will not enlarge upon inconsis- 
tencies. 

Pretty naughty of a grave and rev- 
erend seignior like you to classify 
Honegger’s “Impressions of Switzer- 
land” with an auto ride to Gary with 
the oil tanks of Whiting for flavor. 
Delicious. Perhaps what you really 
missed was “Engine 329,” another of 
Mr. Honegger’s reveries. Put that 
and “Pastorale d’Ete” together and 
you get “some” music, as the boys 
say. 

As a parting shot I venture to in- 
sert an item about the coming choir 
leader—sometimes an organist as well. 
Times are changing fast. The “movie” 
musician of today is far removed 
from the “one-legged organist” who 
played Tosti’s “Goodby” on full or- 
gan and tremolo. They are now such 
experts as to make many church or- 
ganists tremble. We can’t dare the 
half these young people get away with. 
They are trained specially for their 
jobs. So, in the new order, the pay- 
ing positions in churches will go to 
leaders equipped technically to lead 
entirely in the artistic, or aesthetic, 
side of worship. A man came to me 
last week for a leader qualified with 
personality, knowledge of music, pic- 
tures, pageantry, drama and program 
building which would use all the fine 
arts in the worship of the church. He 
had a salary that made me gasp, but 
I did not have the man for him. 

The pioneer in developing this side 
of worship was H. Augustine Smith. 
They called him from Chicago to Bos- 
ton University to put such things into 
study courses. He is to have courses 
in which I assist at Lake Chautauqua 
in July and Lake Geneva in early Au- 
gust. It will be easy to accuse one 
of seeking personal publicity in this 
tag, but my idea is much deeper. At 
such times and places the ambitious 
find out the trend of things. This 
man knows what is called for and 
some ways of becoming ready. 

Programs at Winnipeg. 

Two programs were given at Winni- 
peg May 9 under the auspices of the 
Canadian College of Organists. The 
first was played in the afternoon at 
the Westminster Church by Norman 
Elwick, Miss Edris Seale and F. E. 
Hubble and the second was given by 
Hugh C. M. Ross, F. R. C. O., in 
the evening at St. Giles’ Church. In 
the afternoon Mr. Elwick played two 
movements from Mendelssohn’s Sec- 
ond Sonata, Clerambault’s Prelude in 
D minor and Howells’ Rhapsody in D 
flat. Miss Seale played the “Etude 
Symphonique” by Bossi, a Larghetto 
by Wesley, an Elegy and a Melody 
by Coleridge-Taylor and Yon’s Toc- 
cata. Mr. Hubble played the Adagio 
from Handel’s First Sonata, Dubois’ 
“Cantilene Nuptiale’ and Parry’s 
Prelude on Croft’s 136th. Mr. James’ 
program was as follows: Prelude in 
G major, Bach; Fantasia in E flat, 
Saint-Saens; Cantilena Pastorale, Guil- 

mant; Scherzo from Fourth Sym- 
phony, Vierne; Slow Movement from 
Fourth Sonata, Mendelssohn; Fugue, 
“The Ninety-fourth Psalm,” Reubke. 

Congressman William E. Hull of 
Peoria has presented the First Meth- 
odist Church of Lewistown, Ill., with 
a Bennett organ, with the provision 
that the project of the church build- 
ing be completed. The organ is a 
memorial to his mother, who was a 
life-long member of this church. 
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inetic Blowers 
Many of the notable organs are being equipped 
with Kinetics. 

For example: 

Washington Auditorium, Washington, D. C. 

The Larkin Company, Buffalo, N. Y. 

Unexcelled Performance 
Unsurpassed Efficiency 

Unequalled for Quiet Operation 

Over 25,000 in Use 

Kinetic Engineerng Company 
Union and Stewart Avenues 

Lansdowne, Pa. 

41 Park Row, New York City 15 Exchange Street, Boston, Mass. 

EDWARD RECHLIN 
RECITALS 
of True Organ Music 

Spring Tour Now Booking (40 Recitals) 

Address: Rechlin Recital Tours 
1188 Park Avenue 

NEW YORK CITY 

Lewis & Hitchcock 
Factory and Offices 228-30-32 K St. S. W, 

WASHINGTON, D. C. 

Organ Architects and Builders 
Churches—Auditoriums—Residences 

Yearly care of organs. Cleaning, Tone Regulating 

and Tuning. {| Blowers furnished and installed. 

Phone Main 6368 
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gan Inc. 

FACTORY 

Established 1880 
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European builders. 

tuning, J. C. Deagan. 

Deagan Building, 4211 Ravenswood Ave. 

CHICAGO, U. S. A. 

Marimba-Harps, Xylophones, 
Orchestral Bells, etc., 

duced in the largest factory of 

cussion stops. There is no suc- 
cessful substitute. They are 
used by practically every Organ 
manufacturer in North Amer- 
ica as well as by a number of 

DEAGAN Cathedral Chimes, 
Harp Celestes, Carillon Harps, 

its kind in the world, by 

craftsmen, trained through 

years of service under the direc- 
tion of the greatest living au- 
thority on percussion tone and 
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New, immaculate, distinctive —a step ahead in 
travel luxury. Finest appointments—many inno- 
vations. Endorsed and patronized by discrim- 
inating travelers. 

North Western Limited 
6:30 p.m. Ly. Chicago (daily) Ar.8:35 a. m. 
9:00 p.m. Ly. Milwaukee Lv. 6:00 a. m. 
7:05 a.m. Ar. St. Paul Lv. 8:40 p.m. 
7:4(0a.m. Ar. Minneapolis Lv. 8:00 p.m. 

(Standard Time) 

Roomy observation car; compartment, drawing- 
room and enclosed section sleeping cars; buffet- 

ST. PAUL 
| MINNEAPOLIS club-lounge car, and free reclining chair car. 

The famous North Western table d’hote dinner 
ready to serve a half hour before departure. 

6 other daily trains between Chicago and the Twin Cities 
For tickets and reservations, apply 

H. G. Van Winkle, General Agent 
148 S. Clark St., Phone Dearborn 2323 

or 226 W. Jackson St., Phone Dearborn 2121 
or Passenger Terminal, Madison and Canal! Sts. 

Telephone Dearborn 

CHICAGO & NORTHWESTERN Ry. 

Austin Organs 

If an owner of a motor car could 
place himself inside the governing ap- 
paratus, he could instantly adjust any 
difficulty, or, better still, guard against 
trouble of operation. 

Austin Organs are instantly and 
completely accessible as to their interior 
workings, and thus they offer a perfect 
guaranty of quick adjustment and of 
prevention of threatened trouble, and 

with no expert required. 

New illustrated catalog explains th's 
completely. 

Austin Organ Company 
171 Woodland Street Hartford, Conn. 

GENEVA ORGANS 

MR. ALBERT F. BROWN 
at the console of 

The “‘BRILLIANT’’ GENEVA ORGAN 
Broadcast Thru Radio Station W J JD, Mooseheart, IIl. 

The phenomenal success of my organ recitals is con- 
veyed to me by the hundreds of testimonial letters received 
daily from all parts of the United States and Canada. 

I want you to know that I attribute no small measure 
of that success to the excellent construction and depend- 
able detail incorporated in the manufacture of your 
mstrument 

[Signed] ALBERT F. BROWN 

(ee 

For Church Theatre Residence 
Musical Elegance and Mechanical Perfection 

GENEVA ORGAN COMPANY 
GENEVA, ILLINOIS 

A. Gotttried & Co. 
ERIE, PENNA. 

ORDER YOUR 

Organ Pipes 
Keys-- Actions 

Wires 
and everything else that is 

needed for a complete Organ 

from the Largest Supply 
and Export House in the 

United States. 

Our Pipes Are the 
Standard of the World 
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For the Discriminating 
Organist 

Do you prefer in your instru- 
ment an action that is sharp, 
crisp, clean and precise in its 
function or 

Something that is sluggish, 
drags and smudges one note 
into the other 

Compare the MODERN DI- 
RECT ELECTRIC AC- 
TION with the obsolete pneu- 
matic and recognize that a 
practically perfect action has 
been devised. 

For demonstration address Sales Manager. 

WICKS PIPE ORGAN CO. 
Highland, Ill. 

¥ HE 

HALL ORGAN 
COMPANY 

WEST HAVEN, CONN. 

PIPE ORGANS 
For Churches 
For Schools 
For Lodge Rooms 
For Theatres 

Unexcelled Tonal Qualities, Simplest. 
Most Modern Action. 

Reproducing pipe organs for resi- 
dences and lodges employing the 
Famed and Extensive Welte Library 
of personally recorded organ music 
rolls. 

Factory at West Haven, Conn. 

Studio, 665 Fifth Avenue (Cor. 53rd) 

New York City 

THE FACT that an 
“ORGOBLO” 

is specified for practically every great organ which is in- 
stalled is proof of the widespread recognition of its 

SUPERIORITY 

Special Orgoblo Jur ivr Keed and Student Organs. 

Write for Literature 

The Spencer Turbine Company 

coe ae pa en 

Chicago Office: 53 West Jackson Boulevard 

DENNISON 
ORGAN PIPE CO. 

Successors to 

Samuel Pierce Organ Pipe Co. 

TA 

Flue and Reed 

ORGAN STOPS 
Metal or Wood 

Voiced for Churches, Schools, 

Residences, Theatres 

WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. 

1847 1926 
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DELL “Onenis 
One of the first Odell Organs, built and installed in 1868, 

is still in excellent condition and giving satisfactory service 
in Westminster Unitarian Church, Providence, Rhode Island. 

One of the latest Odell Organs, just completed in West- 
minster Presbyterian Church, Bloomfield, New Jersey, has 

been characterized by a famous organist as having “a dignity 

and solidarity that make it second to none in this district” 
(and there are many large and prominent organs nearby). 

In the years intervening between the inauguration of these 
two organs, the Art of Organ Building has advanced remark- 
ably, and a comparison of the two will furnish a striking 
revelation of all these remarkable advances and improvements 

-——but—one thing that no one in the industry has ever been 
able to improve upon as yet is the Odell policy and practice 
of putting into the Odell Organ only such quality in materials 
and workmanship as will last indefinitely and only such tonal 
character as will make it “second to none.” 

J. H. & C. S. Odell & Co. 
407-409 West 42nd Street 

New York City 

Established 1859 

Mil 

| 
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The 

W angerin 

Pipe Organ 

Unusual care and refinement in workmanship 
throughout ; use of the highest grade of materials ; 
conscientious attention to every detail—these things 

make the Wangerin Organ not a mere manufactured 

product, but a genuine work of art. 

We shall appreciate an opportunity to prove to 
you what many of the leading organists of the 

United States have proved to their satisfaction and 
freely proclaimed—that there is no question as to 

the enviable prestige of our instruments. 

WE WILL SEND ON REQUEST OUR NEW BROCHURE 

“QUALITY and MERIT” 

WANGERIN emia COMPANY 
110-124 BURRELL STREET 

MILWAUKEE,WISCONSIN,U.S.A. 

TANI 
Our treatment of voicing is such as to allow the tone 

to amplify and develop naturally. An organ to be a 
musical success must be free from any hard, harsh, stri- 
dent, forced tones. Purity should not be sacrificed for 
loudness. The natural development of over-tones is 
desirable for the “‘ring. 

We do not sanction schemes that produce organs 
where complete balance and ensemble are impossible. 

We do not believe in the kind of tone which is noisy 
and loud and has to be held in restraint with boxes. 

HOOK & HASTINGS COMPANY 

Main Office & Works Kendal Green, Mass. 




