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A. G. O. IS PREPARING 
FOR CHICAGO MEETING 

FINE PROGRAM IS ASSURED 

Convention of Guild to Bring to City 

Organists from Every Chapter— 

Recitals by Prominent Players 
to Mark Sessions. 

Arrangements for the general con- 
vention of the American Guild of Or- 
ganists, to be held in Chicago in June, 
are being made both by the Illinois 
chapter and by headquarters in New 
York, under the direction of Warden 
Sealy. It is planned to make the con- 
vention an occasion not only for reci- 
tals by several of the best organists 
in the membership of the Guild, but 
for making new acquaintances and re- 
newing old ones among organists from 
all parts of the country. Headquar- 
ters is sending appeals to all the chap- 
ters for a large attendance. Mean- 
while the Chicago committee is exert- 
ing efforts to make the three-days’ 
stay of the organists in the city in- 
teresting and enjoyable. 
The central situation of Chicago, 

with railroad connections the best 
possessed by any city in the world, 
makes it an appropriate place for a 
convention of this kind. The Guild 
has not had a general meeting for sev- 
eral years, the last one being held at 
Oberlin, Ohio. One object of the con- 
vention is to prove that the Guild is 
really a national organization and as 
far as possible every chapter is to be 
represented on the program. 

The headquarters of the Guild as 
planned at present will be at Kimball 
Hall, Wabash avenue and Jackson 
boulevard. Theré will be morning 
sessions in the main hall in the build- 
ing, the new Kimball four-manual or- 
gan being used for recitals. The con- 
vention will spend a day at Evanston 
as the guests of Herbert Hyde, dean 
of the Illinois chapter. While there 
it will have the use of the large four- 
manual Skinner organ. Thursday the 
scene will be shifted to Oak Park and 
there the organ to be used will be a 
four-manual Casavant in Grace 
Church. For all these journeys the LI- 
linois chapter has made satisfactory 
arrangements. The trip to Evanston 
will be a drive of fourteen miles along 
the lake front. A banquet will be 
held at a large hotel and a prominent 
speaker will be engaged for this occa- 
sion. An interesting feature of one 
of the sessions will be the singing of 
the Guild prize anthem. The award 
for this was made to H. Leroy Baum- 
gartner of Yale. This anthem will 
have its first production at the con- 
vention. 
Among those who thus far have 
_—e, to take part as players wili 
be: 

‘i Wesley Kuhnle, F.A.G.O., Glendale, 
al. 
John Knowles A.A.G.O., 

Tulsa, Okla. 
Hugo Goodwin, F.A.G.O., St. Paul, 

Minn. 
Vernon E. Henshie, A.G.O., St. 

Louis, Mo. ‘ 
Arthur B. Jennings, A.A.G.O., 

Sewickley, Pa. 
mee Charlotte Klein, Washington, 

Weaver, 

Channing Lefebvre, F.A.G.O., New 
York City. 

For the discussions and paper work 
arrangements have been made to have 
Papers on the organ read by Stanley 
W. Williams of Los Angeles, Cal., and 
Daniel A. Hirschler, 
A.A.G.O., Emporia, Kan. 

Other announcements of players and 
speakers will be made soon. 

Information in regard to the con- 
vention may be had by writing to the 
A. G. O. convention committee, 1507 
Kimball building, Chicago, or directly 
to the warden, Frank L. Sealy, 29 
Vesey street, New York. 

Mus.Bac., 

SAMUEL A. BALDWIN, HONORED IN NEW YORK. 

HOLLINS TO VISIT AMERICA 

Noted Blind Organist Will Make 
Coast-to-Coast Tour Next Fall. 

America is to have a visit next sea- 
son from Alfred Hollins, the famous 
blind organist and composer of Eng- 
land, who has not been in this coun- 
try since his tour as pianist and or- 
ganist in 1888. The name of Hollins 
is familiar to every organist and lover 
of organ music, not only through 
glowing reports of his remarkable 
talents as a virtuoso, but also through 
his charming compositions for the 
organ and his happy faculty of popu- 
lar improvisation. 

It is expected that Mr. Hollins will 
arrive about the first of October and 
remain until the middle of December, 
and will play recitals from the Atlan- 
tic to the Pacific coast, the tour to be 
under the direction of the New York 
Wanamaker Auditorium, which has 
presented Dupre and Courboin in their 
tours. 

Alfred Hollins was born in Hull, 
England, in 1865. He has been blind 
from birth. His musical talents were 
demonstrated at an early age. He 
entered the Wilberforce Institute for 
the Blind .and the Royal Norwood 
College for the Blind, and studied pi- 
ano with Hans von Biilow and organ 
with E. J. Hopkins. He is an honor- 
ary fellow of the Royal College of 
Organists and has filled many prom- 
inent posts as organist. At present 
he is organist of the Free Church in 
Edinburgh, Scotland. His composi- 
tions include works for the organ, 
voice, piano and other instruments. 

Tne choir of the First 
Church of Binghamton, N. Y., under the 
direction of Alban W. Cooper, gave a 
vesper musical service March 15 and pre- 
sented a varied and interesting program. 
Mr. Cooper played as the prelude, offer-— 
tory and postlude, respectively, the In- 
troduction to Mendelssohn’s “Hymn of 
Praise,”’ the ‘‘Adoration’’ from Gaul’s 
“Holy City’’ and the Triumphal March 
from Costa’s ‘‘Naaman.”’ The vocal num- 
bers included selections from ‘‘The Crea- 
tion,” “Elijah,” “St. Paul,’ ‘“‘The Holy 
City” and other works. 

Presbyterian 

PORTER TO PLAY IN CHICAGO 

Recital on Kimball Hall Organ Is 
Booked for May 1. 

Hugh Porter of New York has been 
engaged to give a recital on the new 
four-manual organ in Kimball Hall, 
Chicago, on the evening of May 1. 
Mr. Porter will be brought here by the 
Musical Guild, the president of which 
is Mrs. Arthur PB. Wells. Mr. Por- 
ter left Chicago two years ago for 
the metropolis and this will be his 
first appearance in a Chicago recital 
since his departure. His recognized 
talent and ability as a brilliant recital 
organist and his personal popularity 
are expected to draw a large audi- 
ence. This will be the second recital 
by a visitor on the new organ. It 

will be the last evening recital of the 
season on this organ. 

Mr. Porter’s program will be as fol- 
lows: Sixth Symphony, Widor; 
“Carillon,” DeLamarter; 
Vierne; Toccata, Adagio and Fugue in 
C major, Bach; “Legend of the Moun- 
tain,’ Karg-Elert; “Ronde Francais,” 

Boellmann; Finale, Second Symphony, 
Barnes. 

In Chicago Mr. Porter was organist 
of the new First Congregational 
Church; Temple Sholom and North- 
western University. At present he is 
organist of Calvary Episcopal Church, 
New York, and a member of the fac- 
ulty of New York University in the 
music department. 

Kimball for St.. Louis Theater. 
The St. Louis Theater, largest and 

finest of the motion picture houses in 
that city, seating 4,500, has placed an 
order with the W. W. Kimball Com- 
pany for a four-manual unit orchestra. 
The new house is to be opened in Sep- 
tember. Rapp & Rapp of Chicago are 
the architects. 

Dubois’ cantata, “The Seven Last 
Words,"’ was presented at Redeemer Lu- 
theran Church, Englewood, Chicago, by 
the chorus choir of the church under the 
direction of W. Carl Meyer, organist and 
director, on Sunday evening, March 22. 
Wilhelm Middelschulte was the organ so- 
loist of the evening. 

Scherzetto, 

HONORS FOR BALDWIN 

AT HIS 1,000TH RECITAL 

CITY RECOGNIZES SERVICE 

President Mezes of College of the 

City of New York and Dr. William 

C. Carl Speak—Illuminated 

Testimonial Presented. 

By RALPH A. HARRIS. 

Professor Samuel A. Baldwin, or- 
ganist and director of music at the 
College of the City of New York, gave 
his 1,000th public organ recital on the 
Skinner organ in the Great Hall on 
Sunday afternoon, March 8. Seven- 
teen years ago Dr. Baldwin began his 
free public recitals on Wednesday and 
Sunday afternoons throughout the 
academic year. In these recitals the 
hall and its organ are dedicated to the 
service of the city, and much good 
music has been brought to hundreds 
of thousands of persons who other- 
wise would not have had it. In the 
1,000 recitals there have been 7,996 per- 
formances of 1,486 different works, 
embracing every school of organ com- 
position, and hundreds in other fields 
which could properly be presented on 
the instrument. 

On this occasion a crowd of organ- 
ists and organ enthusiasts filled the 
hall to capacity. Philip Berolzheimer, 
city chamberlain and chairman of the 
mayor’s committee on music, presided. 
He extended to Professor Baldwin the 
greetings of the committee and pre- 
sented him with a testimonial which 
read as follows: 
We whose names are here inscribed 

wish thereby to express our appreciation 
of the ever kind and generous service of 
Professor Samuel A. Baldwin, who dur- 
ing the past seventeen years has freely 
bestowed his great art and wide knowl- 
edge on the people of New York by his 
gift of 1,000 consecutive public organ re- 
citals in the great hall of the College of 
the City of New York. 

This document was later signed by 
hundreds of those present. 

Dr. Sydney E. Mezes, president of 
the college, spoke in behalf of New 
York City, the mayor (who is a patron 
of music and the arts), the people of 
the community and the College of the 
City of New York. He praised Dr. 
Baldwin, not only for his art and pro- 
fessional work, but for his teaching 
and his personal influence, which has 
been helpful to hundreds of young 
men who have been under his instruc- 
tion and direction. Dr. Mezes then 
presented Charles H. Tuttle, president 
of the board of trustees of the college. 
who extolled Professor Baldwin’s per- 
sistent efforts in musical education. 

“For the 1,000th time he has sat 
upon this organ bench entertaining and 
educating the public of this city; I be- 
lieve there is no parallel instance in 
musical history,” he said. “He has 
been an enthusiastic advocate for this 
college and has given poetic expres- 
sion to its ideals, which seek to scatter 
throughout the city the culture, sweet- 
ness and light which higher education 
brings. What a debt of gratitude this 
college owes him! He has won the 
popular verdict at the bar of public 
opinion. As is music, so is the com- 
monwealth; music and its twin sister, 

religion, invariably show the culture 
of the people they represent.” 

Mr. Tuttle presented Dr. Baldwin 
with an official illuminated testimonial 
from the city and the college reading 
as follows: 

Testimonial to 
Baldwin on the occasion of’ the one 
thousandth free organ recital in «the 
great hall of the College of the City of 
New York. 
These recitals have been characterized 

by the high artistic qualities of the se- 
lections presented, distinguished by the 
skill of the virtuoso in their rendition, 
and marked by an achievement of worth- 
while educational results. 

This is offered as a tribute to the de- 
votion which inspired this service and 
sustained the tireless endeavor that ac- 
complished so notable a record as well as 
an appreciation of the value of this con- 
tribution to the cause of musical educa- 

Professor Samuel A. 
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tion for the student body and for the peo- 
John F. Hylan, Mayor. 
Sidney E. Mezes, President of the Col- 

lege of the City of New York. 
Philip Berolzheimer, City Chamberlain. 
Frank L. Sealy, Warden of the Ameri- 

ean Guild of Organists. 
T. T. Noble, President of the National 

Association of Organists. 
William C. Carl, Director of the Guil- 

mant Organ School. 
Willis Hollay, Secretary of Mayor Hy- 

lan’s Committee on Music. 

Dr. William C. Carl brought greet- 
ings from the mayor's committee on 
music, the American Guild of Organ- 
ists, the National Association of Or- 
ganists and the Guilmant Organ 
School. 

“We are here,” he said, “to com- 
memorate a marathon run without the 
aid of an aeroplane or a submarine; 
Dr. Baldwin has taken no short-cuts to 
success. He came to New York in 

1907 and was shortly after appointed 
to his present position. This organ 

was made according to his specifica- 
tions, and after the inaugural recital he 
was free to follow his own ideas in 
program making, which has been done 
with unusual taste, pleasing both the 
fundamentalists and modernists in 

music. He has played works from all 
the great composers of all schools, as. 
well as many arrangements of works 
written for other instruments. 

“As an educator he has done much 
constructive work and accomplished 
more than we shall ever know. He 
has created listeners among all classes 
of people; his free recitals have 
brought to many what they otherwise 
never have heard. 

“He is an indefatigable worker; he 
practices at least three hours a day 
and conducts his classes in counter- 
point, harmony, appreciation of music 
and public school music. He _ has 
given infinite care to details; his music 
never fails:to make a personal appeal, 
because his brain is back of his music. 
We can never fully appreciate what 
he has done, or estimate his useful- 
ness. He has given his best to the 
people, and has won for himself a 
place in the Hall of Fame in Music.” 

Dr. Baldwin in response said: 

“Words cannot tell you how this 
touches my heart. If I have succeeded, 
it is because I have tried to do my 
best. Every recital has been prepared 
as though it were the only one I ever 
gave, or ever would give. The only 
real source of happiness is in service 
to one’s fellow men, and it is here that 
I have found my opportunity for 
service.” 

Professor Baldwin paid a warm 
tribute to Edward M. Shepard, who 
‘was president of the college when 
he went there. He said: “This hall 
and this organ are both monuments to 
him. Without him they would never 
have been built. This is not the larg- 
est organ in America, but I am sure 

there is none more satisfactory. Our, 
late friend Enrico Bossi, in comment- 
ing on it, said: ‘I am going back to 

Europe to tell my countrymen that 
America leads the world in organs and 
organists.’” 

Professor Baldwin’s program began 
with the “Piece Heroique,” by Cesar 
Franck. Then followed “Meditation 
in a Cathedral,” by Bossi. This work, 
in manuscript, is founded upon plain- 
song themes, in a modern style, but 
quite modal harmony. In the Bach 

Toccata in F Dr. Baldwin exhibited 
his pedal technique. Other numbers 
were the Prelude to ‘“Parsifal,”’ Wag- 
ner; Fugue in C major, Buxtehude; 
Air for the G String, Bach, and the 
Schumann “Abendlied,” played with 
delightful solo effects and _ tasteful 
contrast of flutes and strings. “O the 
Lilting Springtime,” by C. A. Steb- 
bins of Chicago, is a light and playful 

composition dedicated to Professor 
Baldwin, and the theme is composed 
of the tones a, e, a, b, a, d, being the 

music letters of his name. The pro- 
gram closed with the “Ninety-fourth 
Psalm” (Adagio and Finale), by 
Reubke, one of the greatest of modern 

masterpieces. 
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CLASSIFIED ADVERTISEMENTS 

FOR SALE—ORGANS, ETC. FOR SALE—ORGANS, ETC. WANTED—HELP. 

Folding Organ Builder 
Manager and Mechanic wanted to take 
over small Chicago Factory. Big op- 
portunity. Small investment. Offered 
by responsible Company. 

Address D 12, The Diapason 

FOR SALE—THREE H.P. ORGOBLO. 
Four-inch wind. Only slightly used. 
Motor will be supplied to suit the current 
cf purchaser. J. Hamilton Smith, 152 
North Hanover street, Pottstown, Pa. 

FOR SALE—BARGAIN, PIPE ORGAN 
parts, material. Wood and metal pipes. 
1532 North Western avenue, near North 
avenue, Chicago. 

FOR SALE—TWO-MANUAL JOHN- 
son organ, twenty stops, Kinetic blower, 
pipes decorated in gold leaf by Tiffany. 
Address Tracy L. Nice!y, 135 W. Third 
street, Williamsport, Pa. 

SSTEY 
Address 

FOR SALE — TWO-MANUAL 
pipe organ in good condition. 
George P. Black, Gettysburg, Pa. 

FOR SALE — HOOK & HASTINGS 
three-manual organ, thirty speaking 
stops. A bargain. Address A. McCrocken, 
200 West Eighty-fourth street, New York 
City. 

FOR SALE—VOCALION, TWO-MAN- 
ual and pedal, eleven stops, four couplers. 
With new motor and blower. St. Mary’s 
Rectory, 103 West Seventh street, Os- 
wego, N. Y. 

FOR SALE—VOCALION, TWO-MAN- 
ual and pedal, sixteen stops, with motor 
and blower. P. Butzen, 2128 West Thir- 
teenth street, Chicago. (tf] 

WANTED—MISCELLANEOUS. 

WANTED--PIANO PEDAL ATTACH- 
ment, concave radiating, for pedal prac-— 
tice. M. FRIEDBURG, 1571 Lexington 
uvenue, New York, N. Y. 

WANTED — TWO-MANUAL, PEDAL 
bass, reed organ with pipe top, Estey or 
Mason & Hamlin makes preferred. Must 
be in good condition. Charles F. Kel- 
logg, Churchville, Monroe County, N. ¥. 

WANTED — A /THREE — MANU AL 
pneumatic Vocalion pedal organ, with 
electric blower or motor. Also need a 
Chorophone. Francis J. O’Brien, Organist 
of Gesu, Box 2086, Philadelphia, Pa. 

Ww ANTED—SET PRAC TIC E PEDALS 
for baby grand piano. Address D 7, The 
Diapason. 

WANTED—BLOWER FOR SIX-STOP 
organ, 2-inch water gauge, no motor. 
Hooton, Trail, B. C 

PIPE ORGAN PRACTICE—REASON- 
able rates. Chicago: Bush Conservatory, 
839 North Dearborn street; Los Angeles: 
Gamut Club, 1044 South Hope street. [tf] 

POSITION WANTED. 

WANTED — FOR WESTERN NEW 
York, Pennsylvania and _ Ohio. Have 
knowledge of electric built organs, re- 
pairing and finishing. Would like to get 
in touch with builders, to take care of 
their needs in this territory. Reference. 
Address D 6, The Diapason. _U) 

POSITION WANTED — ORGANIST- 
choirmaster, large experience as choir- 
trainer, accompanist, recitalist. conduc- 
tor, teacher. Address C 8, The Diapason. 

‘POSITION W ANTE SD—THEATER OR- 
ganist, best of training and thoroughly 
experienced, now employed, desires 
change. Large repertoire of all classes 
of music. Can feature, novelty or legiti- 
mate solos. Address Eugene H. Gordon, 
127 Catoma street, Montgomery, Ala. [5] 

FOR SALE! 

AEOLIAN orca ORGAN 
This superb $22,000 residence 

organ of 16 stops, Harp, Chimes, 
Echo Organ, and 116-note roll 
device, sacrificed at less than 
half price as owner is giving up 
his home. A wonderful oppor- 
tunity to get a magnificent 
organ. Address 

C5, The Diapason. 

FOR SALE—CHEAP, WALNUT CASE, 
two-manual pneumatic console, arranged 
for twenty-two straight stops, in fine 
condition, as good as new. Price $100. 
Spencer Orgoblo, one horsepower, single 
phase, 110-220 volts; will handle eighteen 
straight stops on 34-inch wind pressure. 
Price $100. Address D 2, The ee; 

tf; 

FOR SALE—LARGE ONE-MANUAL 
reed organ, with thirty-note pedal board, 
suitable for studio or practice purposes. 
Price reasonable. HENRY W. WORLEY, 
Organ Builder, Columbus, Ohio. 

FOR SALE—TWO-MANUAL STEERE 
& Turner organ. Tracker action, electric 
blower, eighteen stops. Part of great or-— 
gan in swell box, and of superior tone. 
Organ is in first-class shape and can be 
heard and examined at any time. Ad- 
dress D 9, The Diapason. 

FOR SALE—TWO-MANUAL TUBU- 
lar-pneumatic organ, detached console, 
518 speaking pipes. Tremolo; blower; 
chimes; very good condition. Also a set 
of twenty cathedral chimes (Deagan 
make), like new. Complete with chest 
and small keyboard for tubular-pneumatic 
action. J. M. Bolt, 1317 South Kildare 
avenue, Chicago, IIl. 

FOR SALE—ONE SIXTY-ONE NOTE 
slide chest, five stops. Has been used 
for tracker action; — es $65. One 
wind reservoir, 6 ft. by t., in very 
good condition. $20. cron GE W. HOL- 
LAND, Westerly, R. 

FOR SALE—16-FOOT PEDAL BOUR- 
don, 82 pipes, 8% by 10 scale, 4-inch wind, 
complete with electro—pneumatic chest, 
7 feet long, all new. Upper ~ pipes 
not .mounted on chest. Apply F. L. 
DUMONT, 450 Washington avenue, Mont-— 
clair, N. ap 

FOR SALE—BARGAIN AT $2,600. 
Odell organ, three manuals, thirty-two 
speaking stops. Available July 1. Re- 
quires space 12 by 20 by 28 feet. For 
further particulars inquire of Clement 
Campbell, 115 East Seventy-fourth street, 
New York City. Telephone — 
2590. tf 

FOR SALE SE-WINDOW DIS- 
play front of sixty-one pipes. New. At 
a bargain. Blue print and price on re- 
quest. National Organ Supply Company, 
Erie, Pa. [5] 

FOR SALE — NEW TEN-STOP OR- 
chestral organ suitable for small church, 
lodge hall or moving picture house seat- 
ing from 300 to 1,000. Electric motor and 
pump; very powerful and exceptional 
tone quality. $500.00. White Organ Com- 
pany, Department D, 215 Englewood ave- 
nue, Chicago, Il. [5] 

FOR SALE — TWO-MANUAL AND 
Pedal Bass Estey make, suitable for fair- 
sized church, seating from 300 to 500, or 
lodge hall. Electric motor and blower. 
Price $700.00. Good as new. Act quick. 
White Organ Company, 215 Englewood 
avenue, Chicago, Department D. [5] 

FOR SALE—SECOND-HAND PIPES, 
in excellent condition. One nearly new 
Orgoblo, single phase, A. C., 60 cycle, 
110-220 volts. Charles A. Ryder, 454 
Piedmont avenue, Atlanta, Ga. 

SITUATION WANTE 1D — Vv oO [CC BR. 
thoroughly experienced in flue and string 
pipe work, seeks change of location and 
requests replies stating wages. Address 
D-6, The Diapason. 

POSITION w ANTED—EXPER IE NC ED 
organist for pictures, large library. Cues 
pictures accurately. Allen Fulford, 615 
South George avenue, Sioux Falls, S. D. 

POSITION WANTED — SUCCESSFUL 
male Eastern organist and director wants 
location in Middle West. Address D 8, 
The Diapason. 

WANTED—HELP. 

WANTED—SEVERAL FIRST-CLASS 
metal pipe makers. Steady work and 
good wages guaranteed. George Mack, 
Garwood, N. J 

WANTED — GOOD METAL PIPE 
makers. Address Gutfleisch & Schopp, 
Alliance, Ohio. 

WANTED—METAL AND ZINC PIPE 
makers; also voicers. Dennison Organ 
Pipe Company, Reading, Mass. 

FOR SALE — PIPE ORGAN, TWO- 
manual, tubular pneumatic action, thir— 
teen stops, nine couplers, ‘‘Orgoblo.”’ 
Emanuel Semerad & Son, 1811 South 
Harding avenue, Chicago, IIl. [4] 

FOR SALE — HOOK & HASTINGS 
three—manual organ, thirty speaking 
stops. A bargain. A. McCrocken, 200 
West Eighty-fourth street, New York 
City. 

FOR SALE — MODERN ELECTRIC 
three-manual Kimball roll top console, 
sixty-one stop keys, twenty-three coup-— 
ler switches, five adjustable combination 
pistons and cancel to each manual, wired 
complete. Replaced by new unit console. 
Address W. W. Kimball Company, Chi- 
cago. 

Organ Repairmen 
Make Extra 

Money 
We have an unusual ar- 

rangement whereby you can 
make considerable money in 
your spare time. Does not 
interfere with your present 
job and need not be known 
unless you want it to be. 

Write at once for full de- 
tails of plan—we will show 
you how to add to your in- 
come at once. Nothing to 
buy—no obligation. 

Address C6, The Diapason 

Can You Sell 
Organs? 

We want people who can sell 
organs to represent us in vari- 
ous parts of the country. You 
can devote full time or part 
time to the work and it will 
return proportionate income. 
Old well: established concern 
with a _ beautiful, well known 
organ. 

Write, giving us an outline :of 
your experience and why you 
believe you can sell organs. 
Tell us how much time you can 
devote to the work. We instruct 
you in all details. 

Address C7, The Diapason 

WANTED--OUTSIDE EREC- 
tors. Good pay and steady work 
may be had by applying to the 
Austin Organ Company, Hart- 
ford, Conn. [4] 

WANTED—GOOD OUTSIDE ERECT- 
or and finisher. Excellent opportunity. 
Mudler-Hunter Company, Inc., 2688 West 
Gordon street, Philadelphia, Pa. 

WANTED — EXPERIENCED PIPE 
organ mechanics. Short hours, good 
wages. UNITED STATES PIPE ORGAN 
COMPANY, Crum_ Lynne, Delaware 
County, Pa. (near Philadelphia, Pa.) [tf] 

WANTED—FLUE PIPE VOICER OF 
experience by old-time concern located in 
the Metropolitan district. Responsible po- 
sition in distinguished organization. Give 
full particulars. Address D-4, The Dia- 
pason. 

WANTED—FLUE VOICER AND TWO 
men for erecting organs on the road. The 
Marr & Colton Company, Warsaw, N. Y 

WANTED — SEVERAL FIRST-CLASS 
organ mechanics for outside work. Must 
have knowledge of electrical building, re- 
pairing and finishing. Steady work and 
good salary. Address A. J. A. Rizzo 
3 a 2219 East Third street, Brooklyn, 

WANTED—SALESMEN FOR RESI- 
dence organs. Old established concern. 
Desirable and permanent connections for 
right men. State qualifications, orth 
ence and references. Address C 2, The 
Diapason. 

WANTED—CAPABLE SALESMEN BY 
organ firm of standing. State experience. 
Address A 3, The Diapason. 

WANTED—EXPERIENCED ORGAN 
mechanics. -Steady work. State expe- 
rience and wages desired. Mudler-Hunter 
Company, _Ince., West Gordon 
street, Philadelphia. 

WANTED — ORGAN TUNERS 
steady work, he chance. Louis F. 
Mohr & Co., 2899 Valentine avenue, 
Bronx, New York City. (4 

FOR SALE — PIANO-ORGAN CON- 
sole, two-manual and pedals, full com- 
pass, key and pedal contact spreaders in- 
tact (cables cut off). About eighteen 
draw stops and ten couplers; tilting tab- 
lets. Would suit organist or learner for 
pedal practice. Description and price on 
application to THOMAS KELLY, 401 East 
Palmer street, Detroit, Mich. 

WANTED—GOOD OUTSIDE EREC- 
tion man. Good wages, stondy enn 
ment to the right man. RGAN 
COMPANY, WEST AVENS CONN. [tf] [tf] 

WANTED—SKILLED WORKMEN IN 
every department, highest wages, ste 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. ee) Se eee ay 
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ESTEY FOUR-MANUAL 
TO YOUNGSTOWN, OHIO 

WITH A LUMINOUS CONSOLE. 

First Baptist Church Places Order 

for Instrument of Forty-Seven 

Stops—All Divisions to Be 

Under Expression. 

The Estey Organ Company has 
been awarded the contract for a four- 
manual organ to be placed in the First 
Baptist Church of Youngstown, Ohio. 
The sale was made through S. Dwight 
Smith, Pittsburgh, representative of 
the Estey Company. There will be 
a total of forty-seven stops and 3,027 
pipes. besides twenty-six couplers, 
twenty-eight combination pistons and 
eight pedal movements. The console 
will be of the Estey luminous type. 
The great will be under expression 
the same as the other divisions. 
The specification of the instrument 

is as follows: 
GREAT ORGAN (Expressive). 

. Double Open Diapason, 16 ft., 61 pipes. 
Major Open Diapason, 8 ft., 61 pipes’ 
Second Open Diapason, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Viol d'Amour, 8 ft., 61 pipes. 
Gross Flite, 8 ft., 61 pipes. 
Viol d’'Gamba, 8 ft., 61 pipes. 
Harmonie Tuba, 8 ft., 61 pipes. 

. Flute Harmonie, 4 ft., 61 pipes. 
SWELL ORGAN. 

10. Bourdon, 16 ft., 73 pipes. 
11. Open Diapason, 8 ft., 73 pipes. 
12. Aeoline, 8 ft., 73 pipes 
13. Salicional, 8 ft., 73 pipes. 
14. Voix Celeste, 8. ft., 61 pipes. 
15. Stopped Diapason, 8 ft., 73 pipes. 
16. Oboe, 8 ft., 73 pipes.. * 
17. Quintadena, 8 ft., 73 pipes. 
18. First Violins, 3 rks., 207 pipes. 
19. Cornopean, 8 ft., 73 pipes. * 
20. French Horn, 8 ft., 73 pipés. 
21. Flute d’Amour, 4 ft., 73 pipes. 
22. Solo Flute Mixture, 3 rks., 183 pipes. 
23. Harp (Special), 49 notes. 

CHOIR ORGAN. 

24. English Diapason, 8 ft., 73 pipes. 
25. Dulciana, 8 ft., 73 pipes: 
26. Viol d'Orchestre, 8 ft., 73- pipes. 
27. Clarabella, 8 ft., 73 pipes. 
28. Unda Maris (Flute Celeste), 8 ft., 61 

COMO AID Ore Coo 

pipes. 
29. Hohl Flite, 4 ft., 73 pipes. 
30. Piccolo, 2 ft., 61 pipes. 
31. Clarinet, 8 ft., 73 pipes. 
32. Orchestral’ Oboe, 8 ft., 73 pipes. 

ECHO ORGAN. 
33. Muted Viol, 8 ft., 73 pipes. 
34. Muted Celeste, 8 ft., 61 pipes. 
35. Night Horn, 8 ft., 73 pipes. 
26. Fern Flite, 4 ft., 73 pipes. 
7. Harmonia Aetheria, 3 rks., 183 pipes. 

38. Vox Humana, 8 ft., 73 pipes. 
39. Chimes, 20 tubular bells. 

PEDAL ORGAN. 
49, Resultant, 32 ft., 32 notes. 
41. Open Diapason, 16 ft., 32 pipes. 
42, Open Diapason Minor (from No. 1), 16 

ft., 32 notes. 
43. Bourdon, 16 ft., 32 pipes. 
44. Lieblich Gedeckt (from No. 10), 16 ft., 

20 pipes, 32 notes. 
45. Violoncello (from No. 8), 8 ft., 32 

notes. 
46. Ba's Flute (from No. 41), 8 ft., 12 
in pipes, 32 notes. 

47. Trombone, 16 ft., 32 notes. 

YON AT AEOLIAN HALL SOON. 

New York Recital Booked for April 
4—New Tour After Easter. 

Pietro Yon has returned to New 
York from a mid-western concert tour. 
He covered much ground, taking in 
large and small towns from Wisconsin 
to Kansas. Late appearances were at 
Oshkosh, Wis., Green Bay, Wis., 
Omaha, Neb, Kansas City, Mo., Law- 
rence, Kan., Quincy, IIl., and Bayonne, 
N. J. Press comments on Mr. Yon’s 
playing are unique in that they in- 
variably and unanimously report traits 
in the artist that are not revealed by 
other performers. 

“This organist’s playing of Bach 
always is a revelation, touching not 
only the principles of the composer’s 
genius, but also the throbs of his noble 
soul,” says the Kansas City Journal. 

“Pietro Yon has never failed to 
arouse his audience to a pitch of enthu- 
Siasm far beyond that polite endurance 
found at organ recitals,” says the Kan- 
sas City Star. “He does that, sort of 
thing in spite of the unfortunate repu- 

tation of the organ as a concert instru- 
ment. His means are comparatively 
simple, and one of the most important 
1S a winning, unaffected presence.” 

Mr. Yon has resumed teaching at 
the Yon studios in Carnegie Hall. His 
next public appearaice will be at Aeo- 
lian Hall, New York, on the afternoon 
of April 4. Immediately after Easter 
he will leave on an extended spring 
tour covering the south and west. 

CLARENCE DICKINSON, FETED BY HIS CHURCH. 

CHURCH HONORS DICKINSON 

Fifteenth Anniversary Marked by 
Reception and Gifts. 

The Brick Presbyterian Church of 
New York tendered a reception and 
supper to Clarence Dickinson on 
Thursday evening, Feb. 26, in celebra- 
tion of his fifteenth anniversary as its 
organist and choirmaster. The rooms 
were artistically decorated with flowers 
and trailing vines. Addresses were 
made by the Rev. William Pierson 
Merrill, D. D., pastor of the church; 
Alfred E. Marling, chairman of the 
music committee; Samuel McCune 
Lindsay, president of the Men’s Asso- 
ciation, and Mrs. Orton C. Dale, 
president of the Women’s Association. 
A musical program was presented by 
the quartet and choir of the church, 
and the Tuskegee Quartet. 

As souvenirs of the occasion, there 
were presented to Dr. Dickinson, suit- 
ably inscribed, a gold-mounted baton. 
and to Mrs. Dickinson a silver bowl 
which is a replica of the one in the 
Metropolitan Museum, made by Eph- 
raim Brasher in 1786. 

The program contained a picture 
of Dr. Dickinson at the organ con- 
sole, and the following poem, by the 
pastor, inscribed “to Clarence Dick- 
inson on the completion of fifteen years 
of musical ministry in the Brick 
Church:” 
Not skill alone, though wondrous skill is 

there, 
Vision and technique, in a union rare; 
Artistic mastery of theme and tone, 
Of voice and instrument,—not this alone 
Calls forth the love and honor we would 

pay 
To him whose work we celebrate today. 
But — deeper down within the 

soul, 
Inspiring and illumining the whole; 
A gracious spirit, firm yet gentle, blest 
With an unselfish passion for the best; 
Making of every melody and chord 
An act of worship to our unseen Lord; 
And using the resources of his art 
To bring God nearer to the human heart. 

Farnam Plays to Aid Cathedral. 

Co-operating with the musicians’ 
committee for completing the - Ca- 
thedral of St. John the Divine in New 
York, Lynnwood Farnam gave a 
special Rach recital at the Church of 
the Holy Communion on the evening 
of March 2. Albert Stoessel, chairman 
of the musicians’ committee, offered a 
word. of explanation. The offering 
was added to the cathedral building 
fund. Mr. Farnam’s program includ- 
ed these Bach works: Toccata and 
Fugue in F major; three Chorale Pre- 
ludes: “Now Rejoice Ye, Christians,” 
“My Heart Is Filled with Longing” 
and “Comest Thou, Jesu, from Heav- 
en to Earth?’; Fugue in G major; 
Prelude and Fugue in A major; Lar- 
go and Allegro from Second Trio- 
Sonata; Passacaglia and Fugue in C 
minor. 

Under the direction of Christian H. 
Stocke special Lenten vespers were held 
on March 1, 15 and 29 at Salem Evan- 
gelical Church, St. Louis. The Salem 
Choral Society sang Alonzo M. Read’s 
cantata, “It Is Finished.” Mr. Stocke 
played appropriate organ selections. 

DEATH OF HENRY HOUSELEY 

Denver Organist and Composer Passes 
Away at His Home. 

Henry Houseley, well-known organ- 
ist and composer, for many years a 
resident of Denver, died at his home 
in that city March 14 after a brief ill- 
ness. 

Mr. Houseley was born at Sutton- 
in-Ashfield, England, in 1851. His 
early positions were at St. Luke’s, 
Derby, and at St. James’ Church, Not- 
tingham. Since 1888 he had been or- 
ganist and choirmaster of St. John’s 
Cathedral in Denver. Mr. Houseley 
was a fellow of the Royal College of 
Organists and a founder of the Amer- 
ican Guild of Organists. In addition 
to compositions for the organ he wrote 
five short operas, the cantata “Omar 
Khayyam,” five sacred cantatas, six 

orchestral pieces and smaller works. 

Work of Edward Rechlin. 

Edward Rechlin, the New York 
concert organist and famous Bach 
interpreter, will give a recital at 
Aeolian Hall, New York, on the eve- 
ning of April 21 and has been en- 
gaged also to play on the municipal 
organ at San Francisco during July. 
Before his San Francisco series Mr. 
Rechlin is to give recitals at various 
places on the Pacific coast. Other en- 
gagements for Mr. Rechlin include 
recitals March 11 at Paterson, N. J., 
and March 17 at Rome, N. Y. At 
his Aeolian Hall recital Mr. Rechlin 
will play this program: Prelude in 
D major, Seeger; Chorale Variations, 
Walther; Largo, Concerto in D minor, 
W. F. Bach; Fugue in C major, Bux- 
tehude; Improvisation; Chorale Har- 
monizations: “The Newborn Child 
This Early Morn,” “Jesus’ Suffering, 
Pain and Death” and “Christ Is Risen, 
Hath Conquered All,” Bach; “Thy 
Mercy Grant, O Dearest Lord,” “In 
dulci jubilo” and Fugue in G major. 
Bach. 

St. Paul Recitals Resumed. 
Having been discontinued for about 

a month, because of a number of con- 
ventions that have occupied the build- 
ing, the free municipal organ recitals 
at St. Paul were resumed March 1. 
Five request numbers were included 
on the program played by Hugo Good- 
win, municipal organist. They were 
the Andante from Beethoven’s Fifth 
Symphony; the “Song of India”; 
Schubert’s “Ave Maria;” the “Song 
of the Volga Boatmen,” and the pro- 
cessional march from “John of Nepo- 
muk,” by Dr. Humphrey Stewart, city 
organist of San Diego. 

Stead at New England Church. 

Franklin Stead, who this season is 
devoting a part of his time to teaching 
in Chicago, and the remainder to the 
Bradley Conservatory of Music, at 
Peoria, of which he is director, has 
been appointed organist and choir di- 
rector of the New Enyland Congrega- 

tional Church in Chicago and assumed 
his duties there March 1. 

UNIVERSITY ORDERS 
WANGERIN FOUR-MANUAL 

—_—— 

FOR MUSIC HALL IN MADISON. 

Large Instrument to Be Finished at 

Wisconsin by September—Speci- 

fications by Dr. Charles H. 

Mills, Director. 

An organ of four manuals is being 
built for the University of Wisconsin 
at the factory of the Wangerin Organ 
Company in Milwaukee. The instru- 
ment has been designed by _ Dr. 
Charles H. Mills, director of the 
school of music at the university, and 
it is to be installed about Sept. 1, in 
time for the opening of the next 
school year. It is to stand in music 
hall at Madison and is to be used 
for recitals and school purposes. ; 

Following is the specification of this 
organ: 

GREAT ORGAN. 

. Large Open Diapason, 8 ft., 73 pipes. 
. Small Open Diapason, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 

. Doppelflite, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 

. Flauto Traverso, 4 ft., 73 pipes. 
. Trumpeét, 8 ft., 73 pipes. 

SWELL ORGAN. 

8. Large Bourdon, 16 ft., 73 pipes. 
9. Open Diapason, 8 ft., 73 pipes. 

i0. Stopped Diapason, 8 ft., 73 pipes. 
1. Salicional, 8 ft., 73 pipes. 
2. Voix Celeste, 8 ft., 73 pipes. 
3. Flute d’Amour, 4 ft., 73 pipes. 
4. Violina, 4 ft., 73 pipes. 
5. Quinte, 2% ft., 73 pipes. 
6. Flautino, 2 ft., 73 pipes. 
7. Oboe, 8 ft., 73 pipes. 
8. Vox Humana, § ft., 73 pipes. 

CHOIR. ORGAN. 

19. English Diapason, 8 ft., 73 pipes. 
20. Concert Flute, 8 ft., 73 pipes. 
21. Flute Celeste, 8 ft., 73 pipes. 
22. Viole d’Orchestre, 8 ft., 73 pipes. 
23. Dulciana, 8 ft., 73 pipes. 
4. Wald Flite, 4 ft., 73 pipes. 
5. Harmonic Piccolo, 2 ft., 73 pipes. 
6. Clarinet, 8 ft., 73 pipes. 
Tremulant. 

SOLO ORGAN. 

27. Grossfléte, 8 ft., 73 pipes. 
28. Violoncello, 8 ft., 73 pipes. 
29. French Horn, 8 ft., 73 pipes. 
30. Tuba, 8 ft., 73 pipes. 

PEDAL ORGAN. 
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; Cello, 8 ft., 32 notes. 

38. Tuba Profunda (Solo ext.), 16 ft., 32 
notes. 

In addition to six adjustable com- 
bination pistons for each manual there 
will be six general pistons affecting 
the entire organ. Five combination 
pedals also will be provided to dupli- 
cate the first five general pistons. 
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TRI-CITIES ORGANISTS JOIN 

Club Formed by Players of Daven- 
port, Rock Island and Moline. 

At the invitation of A. Cyril Gra- 
ham, director of the Augustana Con- 
servatory, twenty-five organists of 
Rock Island, Davenport and Moline 
met for an informal supper Tuesday, 
March 3. A tentative organization 
known as the “Tri-City Organists’ 
Club” was effected and a committee 
was appointed to make plans for a 
permanent organization. The follow- 
ing officers were chosen: Miss Kath- 
erine Gest, Rock Island, president; 
Miss Gertrude Branigan, Davenport, 
vice-president, and Rudolph _ Lind- 
strom, Rock Island, secretary-treas- 
urer. 

Through the kindness of the Rev. 
William L. Essex, the rector, the club 
held its first service at Trinity Episco- 
pal Church, Rock Island, on the after- 
noon of March 15 and the program 
was arranged by Mrs. Harvey San- 
gren, the organist, with the aid of the 
rector and of Miss Millie Beck, ‘di- 
rector of the choir. Mrs. Sangren ac- 
companied the service. Four guest 
organists participated. Miss Hildur 
Leander played the Finale in A by 
Harris; Kent Gannet played Three 
Miniatures composed by himself; Miss 
Gertrude Branigan played Wachs’ 
Offertory in B flat, and A. Cyril 
Graham played two chorale preludes 
from “The Little Organ Book,” by 
Bach, and the first movement of Men- 
delssohn’s First Sonata. The service 
prelude, Allegro Symphonique, Faulkes, 
was by Miss Branigan, and the post- 
lude, two movements from Rogers’ 
Second Suite, by Mrs. Sangren. 
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ILLINOIS UNIVERSITY 

GIVES SKINNER ORDER 

FOR NEW MUSIC BUILDING 

Recital Hall in the Smith Memorial 

Hall to Have Large Three-Manual 

Organ—Frederic B. Stiven 

Director of School. 

The University of Illinois has signed 
a contract with the Skinner Organ 

Company for the erection of a forty- 
stop three-manual organ to be placed 
in the recital hall of the new music 
building—Smith Memorial Hall. This 
organ is to be used for teaching pur- 
poses and for students’ recitals. 

Frederic B. Stiven is the director of 
the school of music at the university. 
In conjunction with Russell Hancock 
Miles, the associate in organ, he has 
been giving Sunday vesper recitals on 
the large four-manual Casavant organ 
in the university auditorium. Un- 
doubtedly some of the vesper recitals 
will be given on the new Skinner. 

The specifications embody a number 
of features of a four-manual organ, 
and it is expected that the instrument 
will be one of great beauty and variety 
of tone. The scheme of stops is as 
follows: 

GREAT ORGAN. 

(Pedal Extension), Bourdon 6 tt., 7 
pipes. 

First Diapason, 8 ft., 73 
Second Diapason, 8 ft., 
Flute, & ft., 73 pipes. 
Erziihler, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Tuba (On high pressure, in Choir box), 

8 ft., 73 pipes. 
Clarion (On high 

box), 4 ft., 73 pipes. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Flute Celeste, 2 ranks, S ft., 
Flute, 4 ft., 73 pipes. 
Piecolo, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Double Trumpet, 16 ft., 73 
Cornopean, 8 ft., 73 pipes. 
Fliigel Horn, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo 

vipes. 
ne 
73 pipes. 

pressure, in Choir 

134 pipes. 

pipes. 

CHOIR ORGAN. 

Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 

*Gamba, 8 ft., 73 pipes. 
*Gamba Celeste, 8 ft., 73 pipes. 
*French Horn, 8 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Harp, & ft., and Celesta, 4 ft., 61 bars. 
Tremolo. 

PEDAL ORGAN (Augmented). 

Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Echo Bourdon (Swell), 16 ft., 32 notes. 
Double Trumpet (Swell), 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 12 pipes. 
Trombone, 16 ft., 32 pipes. 

*On Separate Pressure. 

SERVES TWO SCORE YEARS 

, 

J. F. Bates Remembered on Anniver- 
sary at Turners Falls, Mass. 

Members of the Ladies’ Aid Society 
of the Congregational Church at Tur- 
ners Falls, Mass., presented J. Frank 

Bates, organist of the church, with 
$50 in gold in commemoration of his 
forty years’ service as organist of the 
church. The gift was presented to 
him by a delegation of the members. 

Mr. Bates assumed the position of 
organist in March forty years ago and 

has missed only four Sundays in the 
period of two-score years. He went 
to Turners Falls in 1876 when the 
town was in its infancy and has lived 
there ever since then. He has taught 
many pupils on piano and organ and 
has officiated at these instruments at 
innumerable concerts and _ entertain- 

ments. He is secretary of Valley 
Lodge of Odd Fellows and in the 
many years of his service in that ca- 
pacity has made as good a record as 
he has as organist. 

Dr. Humphrey J. Stewart’s new ora- 
toerio, “The Hound of Heaven,” was 

sung by the combined forces of the 
San Diego Oratorio Society and the 
Cadman Club at the Spreckels Theater 
March 9, to the delight of a large au- 
dience and of the critics. The chorus 
consisted of 225 voices, conducted by 
Nino Marcelli, with Royal Brown at 
the organ. 

MARSHALL BIDWELL AT HIS NEW SKINNER ORGAN. 

Bidwell Piays Four-Manual Skinner at 

First Presbyterian. 

A large audience of musical people 
of Cedar Rapids, lowa, came out to 
rejoice with Marshall Bidwell on 
March 12 over the completion of the 
new Skinner four-manual in the First 
Presbyterian Church. This instrument 
gives the thriving Iowa city its largest 
organ and is attracting attention 

throughout the state. Mr. Bidwell, 
who is head of the organ department 

at Coe College, as well as organist of 
the First Presbyterian Church, will 
give two recitals a week until further 
notice—on Mondays at 5 o’clock and 
Fridays at 12:30. The first of thesé 
recitals was played March 27. On 
March 17 Walter P. Zimmer- 
man of Chicago, organist of First 
Church of Christ, Scientist, and of the 
Chicago Symphony Orchestra, gave a 
recital on the new organ. 

Mr. Bidwell’s program, played en- 
tirely from memory, consisted of the 
following selections: ‘‘Christmas,” 
Dethier; ‘“Liebestod” (from “Tristan 
and Isolde”), Wagner; “Morning” 

(from “Peer Gynt” Suite No. 1), Grieg; 
“Thou Art the Rock,’ Mulet; “Le 
Cygne,” Saint-Saens; Marche-Noc- 
turne, MacMaster; “Ave Maria,” 
Schubert; Hallelujah Chorus from 
“The Messiah,’ Handel; Toccata, de 
Mereaux; Reverie on a familiar hymn; 

Scotch Fantasia, Macfarlane. He also 
played several encores and _ request 
numbers. 

The organ, the complete specifica- 
tion of which was published in The 
Diapason in August, 1924, has forty- 
six speaking stops, twenty-six couplers, 
thirty-five adjustable combination pis- 
tons and a number of other accesso- 
ries, and nearly 3,000 pipes. The dis- 
play pipes and a part of the case have 
been preserved from the old Johnson 
organ, built in 1870. The wind is fur- 
nished by a ten horse-power blower. 

Six different wind-pressures are used— 
five, six, seven and one-half, eight, ten 

and fifteen-inch. 

Give Lenten Choral Festivals. 

The choir of Grace M. E. Church, 
Butte, Mont., under the leadership of 
Edward C. Hall, choirmaster and or- 
ganist, is giving a series of Lenten 
choral festivals on famous pictures in 
the life of Christ. The Rev. Charles F. 
Wolfe, pastor of the church, is co- 
operating with the choir by giving ser- 
mons on the same topic. Musical num- 
bers taken from all phases of choir 
literature are used to depict the line 
of thought. On Feb. 22 the choir gave 
its monthly choral festival, at which 
time Mr. Hall played the following 
program at his vesper organ recital: 
Prelude and Fugue in E minor, Bach; 
“Am Meer,” Schubert; Adagio Can- 
tabile, Haydn; Meditation, Blair; 
Festival March, Wallis. 

MASTER CLASS BY COURBOIN. 

Six Weeks’ Study Under Pleasant Con- 
ditions at Scranton, Pa. 

Charles M. Courboin will again con- 
duct a master’ class in organ playing at 
Scranton, Pa., this summer. The class 
will continue six weeks, from July 1 to 
Aug 15. Registrations are now being 
made with the secretary. The many 
inquiries concerning the master class 
methods demonstrate that organists 
are eager for an opportunity for fur- 
ther study and the inspiration this 
class affords. : 

The master class program includes 
the study of the classics for interpre- 
tative work; the art of orchestral tran- 
scriptions; the study of organ construc- 
tion, and the development of musical 
criticism. Performance, observation 
and discussion form the basis of class 
lessons providing valuable and stimu- 
lating experience. 

Scranton offers many advantages for 
organ study. The city is in the moun- 
tains, with a notably agreeable cli- 
mate; it has a number of excellent or- 
gans available for the class work, and 
it is near enough to New York, Phila- 
delphia and other important cities to 
make observation trips easy. 

It is expected that the class will be 
largely attended this summer. The 
class secretary is Miss Ellen M. Ful- 
ton, 1737 Capouse avenue, Scranton. 

Large Austin for Tulsa. 
Trinity Episcopal Church, Tulsa, 

Okla., has closed a contract for a 
thirty-three-stop three-manual Austin 
organ. The instrument’ will be 
divided and placed at the sides of the 
chancel, and the chambers are to be 
so constructed that part of the organ 
will be used as a chapel organ and 
controlled by a separate two-manual 
console placed in the chapel. George 
D. Marshall, Kansas City representa- 
tive, closed the deal. 

Los Angeles “Movie” Players. 
The monthly recital and supper of 

the Los Angeles Theater Organists’ 
Club took place Wednesday evering, 
March 18, the recital being at the 
Hollywood Theater and the supper at 
the Greenwich Village Cafe. The re- 
cital was excellent in choice of ma- 
terial and rendition. The following 
participated: Claude L. Riemer, pres- 
ident; Price Dunlavy, Jr., A. B. Fritz, 
J. L. Swope, John E. Hill, May H. 
Kelly and Roy L. Medcalfe. 

Program Before Truette Club. 
The Truette Organists’ Club of Bos- 

ton held its fourth meeting of the sea- 
son at the home of Mr. Truette, 
Brookline, Feb. 26 and enjoyed a de- 
lightful program. Mr. Truette played 
Guilmant’s Seventh Sonata and a 
group consisting of Foote’s Oriental 
Sketch, “A Summer Morning,” by 
Kinder, and the Toccata from Beck- 
er's First Sonata. With Mrs. Tru- 
ette at the piano he also played Guil- 
mant’s symphonic cantata “Ariane.” 

AUSTIN FOUR-MANUAL 
TO WILLIAMSPORT, PA, 

FOR FIRST PRESBYTERIAN. 

Front Will Be a Grille Built by Tif- 

fany of New York—Changes in 

Building Necessary to Ac- 
commodate Instrument. 

The Austin Organ Company has 
been awarded a contract to build a 
four-manual organ for the First Pres- 
byterian Church of Williamsport, Pa. 
It is planned not to use the conven- 
tional design of front pipes, but to 
install an elaborate grille to be built 
by Tiffany, New York. Elisha Fow- 
ler and F. B. Austin, Jr., spent two 
days in Williamsport and arranged 
the details. A number of changes 
were necessary in the building to ac- 
commodate the large organ. 

The specifications are as follows: 
GREAT ORGAN. 

3ourdon (from Pedal), 16 ft., 41 pipes, 
61 notes. 

Principal Diapason, 8 ft., 61 pipes. 
Small Diapason, 8 ft., 61 pipes. 
Gross Fléte, 8 ft., 61 pipes. 

*Clarabel'a, 8 ft., 61 pipes. 
*Gemshorn, 8 ft., 61 pipes. 
*Violoncello, 8 ft., 61 pipes. 
*Octave, 4 ft., 61 pipes. 
*Flute, 4 ft., 61 pipes. 
*Trumpet, 8 ft., 61 pipes. 
Harmonie Tuba (from 

notes. 
Solo), 8 ft., 61 

*Enclosed in Choir box. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Rohr Fléte, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Echo Salicional, 8 ft., 73 pipes. 
Flute, 4 ft., 61 pipes. 
Violina, 4 ft., 61 pipes. 
Flautina, 2 ft., 61 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana (special chest and trem- 

olo), 8 ft., 61 pipes. 
Tremulant. 

CHOIR ORGAN. 
Geigen Principal, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dolee, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Harp, 61 notes. 
Tremulant. 

SOLO ORGAN. 
Stentorphone, 8 ft., 73 pipes. 
Flauto Major (Pedal Ext.), 8 ft., 12 

pipes, 73 notes. 
French Horn, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 61 pipes. 
Tuba Profunda, 16 ft., Harmonic Tuba, 

8 ft., and Harmonie Clarion, 4 ft., 85 
pipes. 
Cathedral Chimes, 25 bells. 
Cathedral Chimes (Pianissimo), 25 bells. 

PEDAL ORGAN (Augmented). 
Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 32 pipes 
Violone (Great Ext.), 16 ft., 

32 notes. 
Bourdon, 16 ft., 32 pipes. 
Gedeckt (from Swell), 16 ft.. 32 notes. 
Gross Fléte, 8 ft., 12 pipes, 32 notes. 
Violoncello, 8 ft., 12 pipes, 32 notes. 
Flute Dolee, 8 ft., 12 pipes, 32 notes. 

‘12 pipes, 

Tuba Profunda (from Solo), 16 ft., 32 
notes, 

TAKE IN $1,000 AT RECITAL. 

Performance by Richard Keys Biggs 
in Florida Sets High Mark. 

Richard Keys Biggs set a mark dif- 
ficult to beat when at his recital in 
Gesu Church, Miami, Fla., recently 
the receipts for the performance were 
above $1,000. The program on that 
occasion was as follows: “Carillon,” 
Vierne; Andante from Sonata in A 
minor, Borowski; Scherzo from First 
Sonata, Rogers; Finale in B flat, 
Franck; “In Summer,” Stebbins; 
“Ronde Fancaise,” Boellmann; Pre- 
lude and Fugue in E minor (Cathed- 
ral), Bach; Pastorale, Scarlatti; “To 
the Rising Sun,” Torjussen; Chorale 
in B minor (First half), Franck; Four 
French Christmas Carols; “Prayer,” 
Bossi; Toccata from Fifth Symphony, 
Widor. 

Mr. Biggs has been engaged for 
recitals in thirteen cities and four 
more bookings have been made for 
this season. He has played two dedi- 
catory recitals and has seven more 
pending. Prospects for next season 
are still more promising, with four- 
teen recitals already closed and thirty- 
four under consideration. 

George M. Thompson, head of the organ 
department at the North Carolina Co 
lege, Greensboro, N. C., is organizing an- 
other European tour this summer and has 
planned what he considers the best itin- 
erary he has yet arranged. Mr. Thomp- 
son will sail ahead of the party on the 
steamer De Grosse and take a few organ 
lessons from Joseph Bonnet in Paris 
fore the party reaches Europe. 



m- 

APRIL 1, 1925 —5— THE DIAPASON 

The Estey Scholarship 

for 
The Fontainebleau School of Music 

FOR the second year the Estey Organ Company offers to 
an American organist a scholarship for the 1925 Summer course at the 

Fontainebleau School of Music, Fontainebleau, France. 

The scholarship includes full cost of tuition, living expenses, 
and transportation from and to the home of the successful candidate. 

Again the American Guild of Organists accepts responsibility 
for selecting the recipient of this scholarship. The award will be made in 
connection with the regular Fellowship examination of the Guild to the 
candidate securing the highest grade in the wnitten section of the examination. 

Candidates must take both sections of the Fellowship examina- 
tion. Those who fail in one section and pass in the other section are eligible, 
provided both sections are taken at this examination. Notice of intention to 
compete must be filed at the time of registration. The dates for the exam- 
ination are Thursday, May 14, and Friday, May 15, 1925. Communications 
on the subject should be addressed to Mr. Frank Wright, 46 Grace Court, 
Brooklyn, N. Y., Chairman of Examination Committee. 

The Fontainebleau School of Music opens on June 25 and 
continues until September 25. A new three-manual organ and a concert 
auditorium are additions to the equipment which will be ready when the 
school opens. For details concerning the instruction, address the School at 
119 East 19th Street, New York City. 

“In addition to their musical opportunities, the students live and 
~ work in one of the most beautiful palaces in all the world, replete with great 

historic and artistic traditions. They have the forest and the park for a 
playground. Such lovely haunts of artists as Barbizon, Moret ual Montigny 
are within easy reach; Panis itself is only an hour away. During the summer 
important concerts are given for the students by French musicians of the 
highest standing. To spend a summer in such surroundings and to come in 
close and daily contact with so highly developed and noble a culture as that 
of France is a priceless opportunity io American musicians. 

ESTEY ORGAN COMPANY 
BRATTLEBORO, VERMONT 
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ROOSEVELT MEMORIAL SPECIAL TRAIN TAKING LARGE WURLITZER TO COAST. mant; Canzonetta, Federlein; “Marche 
Champetre,” Boex; “Grand Choeur,” 

REACHES LOS ANGELES Claussmann; “Vision,” _ Rheinberger ; 

GREAT WORK BY WURLITZER 

Large Instrument for Park Being 

Erected After Interesting Tour 

from North Tonawanda 

Across Continent. 

The Rudolph Wurlitzer Company 
has completed at its factory in North 
Tonawanda and shipped to the Pa- 
cific coast the large organ constructed 
by it for Roosevelt Memorial Park at 
Los Angeles. This instrument has at- 
tracted widespread attention because 
of its size and location and some of 
its special features. It was shipped 
from North Tonawanda Feb. 16 in a 
special train of twelve cars and from 
that time until its arrival in Los 
Angeles March 6 was the admiration 
of people all along the route across 
the continent, by way of St. Louis 
and Kansas City. H. G. Wittler, man- 
azer of the Roosevelt Park Memorial 
Association, accompanied the train and 
made short talks at various stopping- 
places on the qualities and significance 
of the instrument. 

This organ is to go into four spe- 
cially-built chambers which speak out 
into the open air and the console is 
placed 150 feet from the organ in a 
building specially prepared for it. The 
wind pressures in this organ are 
twenty-five, thirty-five and fifty inch- 
es and the scale of the pipes used is 
large, in proportion to the wind pres- 
sure. The instrument is blown by a 
Spencer Orgoblo with a fifty-horse- 
power motor. 

It has taken almost a vear to con- 
struct this organ and the result has 
been very satisfactory. The diapasons 
are declared to be remarkable in the 
full, round foundation tone they fur- 
nish. The .strings are majestic in 
quality. The reeds are brilliant and 
the builders are looking forward to a 
wonderful success When this installa- 
tion is completed in the building pre- 
pared for it. 

The scale of the 32-foot diaphone 
is forty-two inches square at the large 
end of the tapered tube of the CCCC. 
This is one of the stops that is voiced 
on fifty-inch wind. 

The organ has an automatic player 
attachment. It will be installed in its 
own marble building in the Los An- 
geles park and the console will be in 
another building seventy-five feet dis- 
tant, in order that the organist may 
hear his own music. 

The idea of placing an organ in a 
park dedicated to the memory of 
Theodore Roosevelt originated from 
the fact that he often expressed him- 
self as enjoying an organ more than 
any other instrument. 

Eddy Opens Organ in Old Church. 
Clarence Eddy was engaged among a 

number of recitals on his latest Cali- 
fornia trip to give the opening concert 

on the four-manual Kimball organ rebuilt 
by the W. W. Kimball Company in the 
First Presbyterian Church of Oakland. 
Cal., where Mr. Eddy was organist: be- 

iore ke moved back to Chicago several 
vears ago. His recital was played Feb. 
17 before an appreciative audience which 

included many of his o!d friends. Wal- 
ter B. Kennedy is the present organist 
of this large church. Mr. Eddy’s pro- 
gram included: Prelude and Fugue on 
B-A-C-H, Liszt: ‘Dedication, Deems 
Taylor; Third Sonata, Borowski; “The 
Bells of St. Anne de Beaupre,” Russell; 
“A Cloister Scene,” Mason; Allegretto in 
E flat, Wolstenholme; “A Southern Fan- 

‘asy,” Hawke; “Goin’ Home,” Dvorak; 
“Grand Choeur Dialogue,” Gigout. 

Dedicated by Mrs. Schroeder. 
The organ built by the Artcraft 

Company of Santa Monica, Cal., for 
the First Congregational Church of 
Eagle Rock, Cal., was dedicated Feb. 
13. Mrs. Alice Harrison Schroeder 
has been appointed organist of this 
church. She was for some time at 
Honolulu, as Miss Alice Harrison, 

playing at the Central Union Church 
in the Hawaiian City. 

Special musical services were given at 
the Prytania Street Presbyterian Church 
of New Orleans on the evenings of March 
5 and 8 under the direction of the or- 
ganist, Jean E. Pasquet. The organ se- 
lections included: “Invocation,” Guil- 

Pastorale in F, Kullak; “Te Deum Laud- 
amus,” Claussmann. With the aid of the 
Duo-art, the first movement of Saint- 
Saens’ Concerto in G minor was given 
with piano and organ. 

Kenneth E. Runkel, the organist, for- 
merly of Waterloo, Iowa, but more re- 
cently at Baylor University, Waco, Tex., 
has been elected dean of the music school 
of the university, effective with the next 
school year. Mr. Runkel was chosen 
by the trustees to succeed Roy David 
Brown. 

Under the direction of Herbert S, 
Sammond, the Morning Choral of 
Brooklyn will give its Easter concert 
April 16 at the Hotel St. George, with 
Norman Jolliff, baritone, and Irene 
Peckham, 12-year-old pianist, assisting. 
Matthews’ choral ballad, “The Slave’s 
Dream,” will be the principal num- 
ber on the program. Mr. Sammond 
also will conduct concerts of the new 
Spring Lake Choral Society and the 
Elizabeth Oratorio Society soon, 

Hillgreen-Lane Organs 

Seventeen in Omaha alone 

Proportional number throughout con- 
tiguous territory. 

Designs and Specifications for individual 
requirements. 

Electric Blowers and Organ Maintenance 

PITTS PIPE ORGAN CO. 
(Western Branch) 

1913 Clark St., Omaha, Nebr. 

Over 75 Recitals Already Booked This Season 
FOR 

CHARLES M. COURBOIN 
Famous Belgian American Organist 

Courboin’s tremendously successful tour has extended 
from the Atlantic to the Pacific and from the Gulf of Mexico 
to Canada with notable appearance in the principal American 
cities including solo appearances with the Detroit Symphony, 
New York Philharmonic and American Orchestral Societies, 
and is still going on with numerous re-engagements. 

Now Booking for Remainder of This Season and Next Season 

Exclusive Management 
EAST OF THE MISSISSIPPI 

Apply to 

ALEXANDER RUSSELL 
Wanamaker Auditorium 

NEW YORK CITY 

WEST OF THE MISSISSIPPI & CANADA 

Apply to . 

BERNARD LABERGE 
70 St. James St. 

MONTREAL, CANADA 
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Again the 

M. P. MOLLER PIPE ORGAN 

was selected 

Mr. IT. M. Wood, of Chambersburg, Pa., who pre- 
sented the three-manual Moller Organ now in 

Hood College, Frederick, Maryland 
has ordered another Moller Electric Organ, his gift to one of 
America’s Oldest and most famous Institutions for Religious 
F.ducation:— 

The Reformed Church Theological Seminary 
Lancaster, Pa. 

Similar three-manual organs are now under construction by us, to 
be installed in:— 

Susquehanna University, Selinsgrove, Pa. 
and 

Penn Hall Conservatory of Music, Chambersburg, Pa. 

When merit alone is the consideration, Moller Organs win. Our prices are 
right and our guarantee means much. 

M. P. MOLLER 
Hagerstown, Maryland 

1204 Franklin Trust Bldg. 208 Insurance Exchange Bldg. 
PHILADELPHIA LOS ANGELES 

6054 Cottage Grove Ave. Strand Theatre Bldg. 1630 Euclid Ave. 
CHICAGO | (OAKLAND), PITTSBURGH MEMPHIS 

1203 Loew Bldg., 1540 Broadway 109 Ponce De Leon Place 
NEW YORK ATLANTA 



THE DIAPASON sete APRIL 4, 32g 

American Organ Builders of Today 

Historical Sketches of the Prominent Firms Engaged in Construction 

of King of Instruments 

The Rudolph Wurlitzer Manufactur- 
ing Company. 

The Wurlitzer family has been in 
the music business for upwards of 200 
years. The founder of the large estab- 
lishment in America, Rudolph Wur- 
litzer, began his activities in this coun- 
try in 1856. From that time the sale 
and manufacture of musical instru- 
ments has increased steadily until to- 
day the Rudolph Wurlitzer Company 
is said to be the largest music house 
in the world. 

In 1910 the Wurlitzer Company pur- 
chased the plant and patents of the 
Hope-Jones Organ Company of EI- 
mira, N. ¥. Robert Hope-Jones entered 
its employ and was with the company 
up to the time of his death in 1914. 

Rudolph Wurlitzer, Sr., died in 1914 
and the business is carried on by the 

three sons—Howard E. Wurlitzer, Ru- 
dolph H. Wurlitzer and Farny R. 
Vurlitzer.. The organ end of the 

business has grown tremendously and 
in the last ten years has caused the 
size of the factory to be more than 
quadrupled. The factory at North 
Tonawanda, N. Y., is ideally situated 
for the manufacture of organs and 
is entirely fireproof and up-to-date in 
every way. In the matter of equip- 
ment and modern facilities it ranks 
among the highest. At present nearly 
a thousand employes are engaged at 

the North Tonawanda factory, where 
all organs are made from the ground 
up and completely assembled before 
shipment. 

The export trade in. organs during 
the last few years has been very good 
and shipments have been made to 
Australia, Belgium and Holland. At 
the present time organs for England 
and Spain are in course of construc- 
tion. The following are a few of the 
installations made by this company: 

Denver, Colo, City Auditorium, 
four manuals and echo. 

Philadelphia, Pa., Grace 
Temple, four manuals. 

Buffalo, N. Y., Hotel Statler, two 
organs of three manuals. 

Utica, N. Y., First Presbyterian 
Church, three manuals and echo. 

Tuscaloosa, Ala., First Presbyterian 
Church, three manuals and echo. 

Binghamton, N. Y., Elks’ Lodge, 

three manuals. 
New York City, Elks’ Lodge, three 

manuals. 
Los Angeles, Cal., Metropolitan The- 

ater, four manuals and’ echo. 
Los Angeles, Cal., Egyptian The- 

ter, three manuals. . 
Chicago, Chicago 

Baptist 

Theater, four 
manuals. 

Chicago, Tivoli Theater, three man- 
uals. 

New York, Rivoli Theater, three 
manuals. 

St. Louis, Mo., 
four manuals. 

San Francisco, Cal., Granada The- 
ater, four manuals and echo. 

San Francisco, Cal., California The- 
ater, four manuals and echo. 

The company has never had any 
labor disputes in the history of its 
business and many advantages are 
given employes, with the result that 

Missouri Theater, 

harmony is the keynote in the running 
of the factory. The financial status 
of the company is the very highest. 

Apart from the fine factory at North 
Tonawanda the company has plants 
at Chicago and De Kalb, Ill, and a 
chain of retail stores in the principal 

cities from Boston to Los Angeles. 

Much Work by C. M. Topliff. 

C. M. Topliff of Rochester, N. Y., 
has moved and remodeled the large 

three-manual electric organ in the 
Protestant chapel of the New York 
State Industrial school at Industry, N. 

Y., making additions and improve- 
ments to the action. He has. over- 
hauled the three-manual in St. Pat- 
rick’s Cathedral in Rochester, placing 

new leather on all the pnematic action. 
He has also rebuilt the two-manual 
in the North Presbyterian Church, 
moved the console and changed the 
pneumatic action to electric, making 
additions in the way of new stops, and 
has rebuilt and added a second manual 
to the organ in the Second Reformed 
Church. Mr. Topliff recently moved 
and rebuilt the organ for the large new 
St. Augustine’s Catholic Church, 
Rochester, making it a divided organ, 
placing the console in the center, and 
added chimes and a vox humana. He 
rebuilt the Roosevelt organ in the 
First Baptist Church. This was con- 
sidered the best organ in the city for 

a number of years. He has brought 
the console down from the gallery and 
placed it on the lower floor at one end 
of the pulpit. All of the stops have 
been carried up to seventy-three notes. 

Clarence Eddy in Denver. 

Clarence Eddy gave a recital on the 
new three-manual Moller organ in the 
Park Hill Methodist Church, Denver, 

Colo., Feb. 27 and was heard by an 
appreciative audience, which, although 
not large, included many of the prin- 
cipal musicians of Denver. It was re- 
called by one of those in the audience 
that just thirty-six years ago Mr. Eddy 
opened the large organ in what was 
then the new Trinity Church of Den- 
ver. His program Feb. 27 was as 
follows: Prelude and Fugue on 

B-a-c-h, Liszt; “Dedication,” Deems 
Taylor; Third Sonata, Borowski: 
“The Bells of St. Anne de Beaupre,” 
Russell; “A Cloister Scene,” Mason; 
Allegretto in E flat, Wolstenholme; 
“A Southern Fantasy,” Hawke; “Goin’ 

Home,” Dvorak - Clough - Leighter; 
“Grand Choeur Dialogue,” Gigout 

J. Fischer & Bro. Will Move. 

The well-known music publishing 
house of J. Fischer & Bro. will occupy 
a new and more central location in 
New York City May 1. After a stay 
of forty-one years at the present ad- 
dress in Bible House the establish- 
ment will take up its headquarters at 
113-119 West Fortieth street. This 
will give the Fischer firm a place near 
the Grand Central station and close 
to the homes of other publishers in the 
uptown district. 

EMANUEL SEMERAD & SON 
Yearly Care of Organs 

Rebuilding, Repairing, Tuning Blowers Installed 

1811 South Harding Avenue, Chicago Telephone Lawndale 0325 

THERMOSTAT 

° 

<_—> EVENHEETERS 
Keep Your Organ 
In Tune 5 ELECTRIC © 

Y HEATER © 

Uneven temperatures in expression chambers and 
swell boxes invariably produce off pitch. 

Organists say, “On cold mornings we always have 
trouble. We cannot prevent it.” 

Another statement, “When the cold wind blows on 
the exposed wall of that expression chamber the 
organ always sounds off.” 

EVENHEETERS are the solution. 

Automatic electric heat furnished by an EVEN- 
HEETER installation permits the organ to respond 
fully at all times. 

EVENHEETERS at $60.00 per set, installation costs 
low, and no service requirements. 

EVENHEETERS are approved by the Underwriter’s 
Laboratories and recommended by leading organ 
builders and architects. 

When inquiring give dimensions of each chamber or 
| swell box and state which walls if any are exposed. 
2 Also state voltage and whether alternating or direct 

current. : 

Prompt Shipments From Stock. Wire Your Order. 
—=———_., 
SAFETY 

SwiTcHn ewes fL Evenheeter Manufacturers 
Bluff and Locust St. 

BELOIT, WIS. 
LINE 

At Half Price 

CHURCH ORGANS 
BUILT BY BUILDERS OF HIGH REPUTATION—ELECTRO PNEU- 
MATIC AND PNEUMATIC ACTION—TWO MANUAL AND PEDAL. 

ORGANS NOW IN USE AND MAY BE HEARD AND INSPECTED 
BUT MUST BE MOVED SOON. WILL BE THOROUGHLY OVER- 

HAULED, INSTALLED, AND GUARANTEED BY US. 

NOTE: The above instruments are the product of reputable builders 
and have come to us on trade-ins of larger organs of our own prod- 
uct recently sold. 

Specification and proposition will be mailed upon request, but quick 
action will be necessary as we want to move these instruments with- 
out multiple handling. 

Easy Terms to Suit Your Convenience 

WURLIIZER 
REG.U.S. PAT.OFF. 

THE RUDOLPH WURLITZER COMPANY 
} od E. Fourth 8t., 329 8. Wabash Ave. 

ti, O. Chicago, 
120 W. 42nd St., 250 Stockton St. 
New York San Francisco, Cal. 

CHARLES R. CRONHAM 
MUNICIPAL ORGANIST, PORTLAND, ME. 

RECITALS 

ESEN in America. 
TALI MORGAN Mest practical Sight Siuging correspondence course of lessons 

Circular, 1201 Times Blidg., New York. 

Specializing in 

String-tone, Reed 

and Flue Pipes 

NATIONAL ORGAN SUPPLY CO. 
Cascade at Seventeenth Street 

ERIE, PENNSYLVANIA 
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Southern California News 

By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal. March 14.—Per- 
haps the most important event of the 
month has been the visit of Clarence 
Eddy, the dean of American organists 
and the champion of the American 
composer. It is ten or twelve years 
since he had played here and his many 
friends and admirers turned out in 
force to hear him. Feb. 15 he pre- 
sided at the console of the new Skin- 
ner organ in the First Methodist 
Church, Long Beach. This was the 
first time the organ had been used and 
the church was filled to overflowing. 
In the evening he played a recital in 
connection with the regular service. 
Monday evening he played at Angelus 
Temple, where there is a good Kimball 
organ. This building seats 5,000 peo- 
ple and there were few vacant seats. 
This recital was also “on the air” and 
a number of people have told me that 
it went over splendidly. Tuesday eve- 
ning he gave another recital on the 
large Robert-Morton organ in Bovard 
Auditorium, University of Southern 
California. While here Mr. Eddy was 
entertained by the local chapter of the 
A. G. O. and two or three other or- 
ganizations. Altogether he had a 
strenuous five days. 

An excellent concert by the choir of 
St. Paul’s Cathedral was given in the 
cathedral house Feb. 24. The organist 
and choirmaster, Dudley Warner Fitch, 
under whose direction the concert was 
given, has done excellent work with 
the choir since he came to the cathe- 
dral eighteen months ago and the con- 
cert was a great success. The singing 
of the boys in “A Rondel” of Macfar- 
lane and “The Lark now Leaves His 
Watery Nest” of Parker was especially 
good. Mr. Fitch gives a short recital 
before the evening service each Sun- 
day. , 

The March meeting of the A. G. O. 
was held in the new St. John’s Church, 
which has recently been consecrated. 
The service was under the direction of 
Roland Diggle, the organist and choir- 
master, who was also one of the re- 
citalists, the other being Percy Shaul 
Hallett, organist and choirmaster of 
All Saints’ Church, Pasadena. The 
choir sang J. E. West’s Magnificat in 
E flat and Waddington’s “Father of 
Mercies.” Mr. Diggle played the 
Chorale Fantasy on the tune “Hein- 
lein” by Wallace; Lullaby, Lemare, 
and Intermezzo fron? Sixth Symphony, 
Widor, and Mr. Hallett played “Invo- 
cation,” Harris; Adagio, Fifth Sonata, 
Guilmant; Chorale Prelude, Karg- 
Elert; Romance in D flat, Lemare, and 
a Handel Chorus. The fine Skinner 
organ was heard to advantage and 
many present gave it a try-out after 
the service. 

Among the new organs being in- 
stalled in the city are the large Kilgen 
in St. Vincent’s Roman Catholic 
Church, the Estey in* the Polytechnic 
High School and the Skinner in the 
Hollywood High School. These will 
all be ready within the next two 
months and we are looking forward to 
hearing them. 

The first recital on the new Skinner 
organ in the Methodist Church at 
Long Beach was given by Roland Dig- 
gle March 3. This organ is splendidly 
placed and is a joy to play. I am told 
that they have received forty appli- 
cations for the organist’s position. 
Those wishing to come to California 
take due notice and govern yourselves 
accordingly. 

There is some talk of building a 
hotel here for organ salesmen—there 
are so many in town that the high- 
priced hotels can’t take care of them 
(they always stay at the best hotel). 
Churches thinking of installing organs 
are giving out numbers to the sales- 
men. Then they get their committees 
together and see ’em at the rate of 
fifty a day. Some of the builders are 
holding out wonderful inducements. 
One firm says that with the first six 
organs they sell in southern California 

they will give the organist a six-room 
house, another offers a $40,000 organ 
for $16,000, just to get an organ in 
Los Angeles, you know; another gives 
a share of oil stock with each organ 
pipe, and I have heard another men- 
tion something about a_ bootlegger. 
However, it is a great life and they are 
all selling the finest organ that money 
can buy. 

Morton F. Mason, organist of the 
First Presbyterian Church of Pasa- 
dena, is going around all smiles these 
days owing to the fact that his fine or- 
gan is to be enlarged. The work is being 
done by the Spencer Organ Company 
of Pasadena and calls for the addition 
of six or seven stops. The tuba is to 
be imported from England. It will be 
a Harrison & Harrison of the same 
scale as that which Mr. Hallett im- 
ported for his organ at All Saints’. 

An interesting visitor during the last 
few weeks was Walter Roberts, 
an Australian organist who is on 
his way home after a year’s leave 
of absence spent in England and 
America. He seems to have made the 
most of his time, for he has been 
everywhere and heard everybody. I 
should like to tell you what he said 
regarding organists and organs in 
America, but it would take up too 
much space. In England he seemed 
especially pleased with the work of 
Dr. Henry G. Ley of Oxford, Harold 
Darke of London and the new city or- 
ganist of Birmingham, G. D. Cunning- 
ham. He considers Dr. Ley one of the 
finest organists before the public. He 
told me of a recital he heard in West- 
minster Cathedral by Quentin M. Mac- 
lean, organist of the Shepherd’s Bush 
Pavilion. The program was so unu- 
sual for a theater organist that I want 
to give it in full: Trio-Sonata No. 
3, Bach; Petite Pastorale, Ravel; Min- 
uet, Hollins; Toccata, Purcell; Scherzo 
from Second Symphony, Vierne; Cho- 
rale from Seventh Symphony, Widor; 
Sonata No. 2 (complete), Reger. 

Ernest Douglas, the organist and 
choirmaster of St. Matthias’ Church, 
has returned from a short trip east. 
He heard a number of organists, but 
said the outstanding event was the 
playing of Bossi in his concerto at 
Wanamaker’s. Mr. Douglas’ new 
mass will be published by G. Schirmer 
in the near future. 

On March 101 heard a most enjoy- 
able recital by Arnold Dann on the or- 
gan in the First Methodist Church, 
Pasadena. The Skinner here is one of 
the best on the coast and Mr. Dann 
handles it in fine style. The Bach 
Toccata and Fugue in D minor, the 
“Finlandia” and Herbert Arnold 
Smith’s tone poem, “The Sea,” came 
off splendidly, and the smaller num- 
bers were played with nice finish. 
Altogether Mr. Dann, who is a new- 
comer here, showed himself a worthy 
addition to the ranks of local organists. 

A new data book containing prices 
and weights of sheet brass, brass rod, 
wire, condenser tubes and seamless 
brass and copper tubes has been issued 
by and copies may be obtained free 
from the Bridgeport Brass Company, 
Bridgeport, Conn. 
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Tonally, Artistically 
and Mechanically the 

Marr & Colton 
‘America’s Finest Organ’”’ 

Represents the highest achieve- 
ment in the art of modern organ 
building for the interpretation 
of sacred music. 

It is the aim of these builders 
—David Marr and John J. Col- 
ton—to produce artistic instru- 
ments in which the internal 
structure and voicing are 
planned withthe correct relation 
to the acoustic requirements 
of the church, auditorium, lodge 
or residence in which the instru- 
ment is to be installed. 

Our beautiful new catalog will be 
mailed upon request 

The Marr & Colton Co. 
Factories—Warsaw, N. Y. 

Eastern Sales Office—437 Fifth Ave., New York 

Western Sales Office— 906 Merritt Bldg. 
Los Angeles, Calif. 

Branch Offices: 

Buffalo, N. Y. Philadelphia, Pa Detroit, Mich. 
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Dues for 1925 are coming in rap- 
idly, but if you have overlooked your 
bill, please attend to it at once and 
thus save any possibility of being cut 
off from your subscription to The 
Diapason. We wish to be fair to all, 
but there is a time limit to the con- 
tinuance of our official magazine. 

edition “of our “Aims and 
Objects” is being prepared and will 
soon be ready for distribution. The 
first edition proved to be very popular, 
and undoubtedly gave many their 
first information regarding activities 
and plans of our organization. If you 
can use a number of copies of the re- 
vised edition, please send your request 
to headquarters and they will be 
mailed to you. If you can arrange 
to place copies in clubs, libraries or 
music houses, we shall be glad to 
hear from you. 

A new 

The March issue of the Cipher, the 

Camden chapter news sheet, showed 
that it had grown in one month from 
two to three pages of news. They also 
continue to grow in membership down 
in that Jersey town, and we are sure 
much of the credit goes to the pro- 
gressive president, Howard S. Tus- 
sey. Camden in its short N. A. O. 
life seems to be upholding the tradi- 
tions of New Jersey. 

A special committer met March 14 
to consider plans for the formation of 
new councils in states where there 
are none at present. The states were 
divided among the members and a 
campaign will be opened to build up 
full state organizations wherever such 
a plan is deemed wise. 

It would be hard to estimate the 
value of a state organization where 

there are many local chapters to carry 
on a program for each community. 
If we can give every organist an op- 
portunity of appearing in recitals with 

his fellow organists, and of discuss- 
ing church problems, we will build up 
a new enthusiasm in our profession. 
We wonder if this competitive spirit, 
brought out in the various chapter 
recitals, will not tend to create an 
interest in organ playing which will 
make our players as a whole second 
to none in the world. We know what 
competitive choral singing did for the 
choirs of England and there is no 
reason why the meetings of our local 
chapters will not raise the standard 
of organ playing in our country. We 
hope you will cooperate in the forma- 
tion of new state councils and we 
know that we all shall benefit from 
the expansion of our national and 

activities. 

Camden Chapter. 
On Feb. 24 our club gave its second 

members’ recital. Those participating 
were Miss Madelon B. Todd, A. A 
G. O., organist of the Collirgswood 
Presbyterian Church; Forrest R. New- 
meyer, organist and choirmaster of the 
North Baptist Church of Camden, and 

Charles T. Maclary, organist of the 
First Methodist Church of Collings- 
wood. They were assisted by the 
Haddonfield Ladies’ Choral, conduct- 
ed by Mrs. F. Marie Wesbroom Da- 
ger, organist of the Haddonfield Pres- 
byterian Church. 

Mr. Newmeyer, playing on his home 
ground, opened the program with 
‘Finlandia,’ by Sibelius. Later he 
played Bach’s Fugue in D major and 
‘Marche Champetre,” by Boex. In 
contrast to “Finlandia,” Mr. Maclary 
played the “Meditation” by Borow- 
ski. The next number by Mr. Maclary 
was “Variations de Concert,’ by Bon- 
net. He finished with two short num- 

state 

* Rev. 

bers, “Song of the Nightingale,” by 
Saint-Saens, and “Russian Boatmen’s 
Song,” arranged by Eddy. 
The third recitalist, Miss Madelon 

B. Todd, played for her first number 
the Intermezzo from the Sixth Sym- 
phony, by Widor. Next she played 
“Berceuse,” by: Guilmant, and closed 
with the Concert Overture by Kinder. 

The Ladies’ Choral was a delight. 
Probably their most pleasing number 
was the “Ave Maria” of Schubert. A 
violin obligato was played by Frances 
Codling Campbell. They sang also 
“The Swan,” by Saint- Saens, with vio- 
lin obligato, and “Invictus,” by Huhn. 
The chorus displayed a good balance 
of parts and a lovely tone. Mrs. Sey- 
bold, chairman of the program com- 
mittee, deserves credit for this suc- 
cessful concert. 

The “feast of good things” prom- 
ised in our last issue certainly mate- 

rialized at the February meeting. Miss 
Isabel Ferris made a few remarks set- 
ting forth the value of special music 
as a means of increasing attendance 
at Sunday evening services and pro- 
ceeded to give an illustration of what 
can be done by a choir and an organ, 
with the assistance of a violin and 
‘cello. The choir was from the Cen- 
tral Congregational Church, Philadel- 
phia, where Miss Ferris is director, 
and the instruments were played by 
Miss Florence Haenle and Miss Kath- 
erine Crouth, respectively. The pro- 
gram was as follows: “Consolation,” 
Matthews; “O Day of Christ,” Bart- 
lett; Trio, “Exaltation,” Dickinson; 
“By Early Morning Light,” 1675; 
“Hosanna,” Granier; “Song of the 
Dale,” Sandby; “The Soul’s Rejoicing 

in the Resurrection,” 1657; ‘Wher. 
the Morn Was Breaking,” Polish Felk 
Song; “Meditation,” Harrat. 

The music was followed by a few 
earnest remarks from Dr. Harrar, pas- 
tor of the First Baptist Church, and 
a word or two from Henry S. Fry, 
who, we are glad to note, is becom- 
ing a regular visitor in our chapter. 

HOWARD S.. TUSSEY, 
President. 

Central New Jersey. 
Discussion of the purpose and kind 

of music to be used in church ser- 
vices marked a meeting of the chap- 
ter March 2 at Gethsemane Baptist 
Church, Trenton. The main object 
of the society is to raise the standard 
of music in churches and to create a 
better understanding and co-operation 
between the clergy and organists. The 

Peter K. Emmons, chaplain of 
the chapter; the Rev. P. Vanis Slaw- 
ter, pastor of Gethsemane Church; E. 
A. Mueller, Paul Ambrose, George I. 
Tilton and others took part in the dis- 
cussion. Following the business meet- 
ing Miss Isabel Hill, organist of the 
church, gave a delightful recital. Her 
numbers included the Allegro Assai 

from the Fourth Sonata, by Guilmant; 
“Russian Boatmen’s Song on the Riv- 
er Volga,” arranged by Eddy, and the 
Finale from “Prince Igor,” Borodin. 

Six organists from nearby towns 
joined the chapter: Raymond Rudy, 
Trinity Episcopal, Princeton; Miss 
Margaret Blackwell, Princeton; Miss 
Elsie Johnson, Morrisville, Pa.; Miss 
Elizabeth Nelson, Bordentown; Mrs. 
Gertrude Scudder, Lawrenceville, and 
Mrs. Charles T. Woodward, English- 
town. 

E. G. MYERS, secretary. 

Delaware Chapter. 
A public recital was given by the 

Delaware chapter in Union M. E. 
Church, Wilmington, under the di- 
rection of Miss Elizabeth Johnson, or- 
ganist of the church, assisted by the 
choir, Edward Hobbs, tenor, and 
members of the students’ orchestra 
under the direction of Miss Edna 
Bradfield. Organ numbers were giv- 
en by Miss Johnson and Miss Eliza- 
beth Connell of the Silver Brook M. 

*. Church. After the recital there was 
a social hour and business meeting, 
with T. Leslie Carpenter, Mus. B., the 
new president, presiding. It was de- 
cided to have a round-table dinner in 

March and a recital at Old Swedes’ 
Episcopal Church April 16 under di- 
rection of Edward Catlin, organist. 

Wilmer Calvin Highfield, secretary 
of the chapter, has been appointed or- 
ganist-director of the Delaware Ave- 
nue Baptist Church in Wilmington, 
with Ralph Hughes as assistant. This 
is the largest Baptist church in Wil- 
mington. Mr. Highfield served as or- 
ganist of this church a number of 

years ago, but has been organist and 
director of the Harrison Street M. E. 
Church for eighteen years. 

A large Moller organ is being in- 
stalled in St. Paul’s M. E. Church, Wil- 
mington. When completed it will be 
the largest organ in Delaware. It 
will be divided, part of it being near 
the pulpit and the rest in the gallery 
at the back of the church. Miss Sarah 
Hudson White, treasurer of the chap- 
ter, is organist of this church. 

WILMER CALVIN HIGHFIELD, 
Secretary. 

Executive Committee. 

The executive committee met at 
headquarters for the March meeting 
on Monday, March 9. Mr. Noble gave 
a report of the 1,000th recital of Mr. 
Baldwin at the City College, at which 
time Dr. William C. Carl presented 
the congratulations of the N. A. O. 
The reports of the various states were 
heard and it was voted that a special 
meeting be held at which plans for 
the formation of new state councils 
should be discusséd. It was also 
voted that the latest edition of the 
‘Aims and Objects” should be revised. 

Details of the annual convention 
were reviewed and a special meeting 
was called for Saturday, March 14. 
The executive committee joined in a 

message of sympathy to Mrs. Bruce 
S. Keator upon learning of the sud- 

den death of Dr. Keator on Sunday, 
March 8 

Kentucky Council. 

A musical service was given at the 
First Presbyterian Church, New AI- 
bany, Ind, Jan. 17. Miss Elizabeth, 
Hedden, organist,. accompanied the 
vocal numbers. <A string quartet 
played the Prelude to “The Deluge” 
of Saint-Saens and the Andante Canta- 
bile, Op. 11, of Tschaikowsky. The 
combined choirs rendered Gounod’s 
“By Babylon’s. Wave” and Barnby’s 
“Ninety-first Psalm.” Mrs. William 
Scott and Miss Anna Jacobs were the 
visiting organists. Each gave a group 
of numbers. 

W. E. PILCHER, JR., President. 

Union-Essex Chapter. 

The monthly meeting of the chap- 
ter was held at the Central Baptist 
Church, Elizabeth, March 9. After 
the business the meeting was turned 
over by the president, Miss Jane 
Whittemore, to the president of the 
program committee, Miss Roxane 
Love of Plainfield, who introduced the 
speaker of the evening, Le Roy War- 

ren of Plainfield. Two members of 
Mr. Warren’s choir, Miss Schmidt, 
contralto, and Mr. Oxe, bass, each 
sang two solos, followed by a duet. 
After a most interesting talk by Mr. 
Warren the members of the chapter 
and other friends were invited to the 
dining room of the parish house, 
where refreshments were served. 

Rhode Island Chapter. 
Two new members joined our chap- 

ter during the last month: Helen S. 

Smith, Woonsocket, and Aurele J. 
Forest, of the Strand Theater, Provi- 
dence. M. C. BALLOU, 

President. 

Dr. William C. Carl 
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GUILMANT ORGAN SCHOOL 
Seventeen East Eleventh Street , New York 

Harold Gleason 
Concert Organist 

Rochester, N. Y. 

May 24, 1924. 

The Bennett Organ Co. 

Rock Island, Ill. 

Gentlemen: 

I had the pleasure of opening 
your new organ in the Westmin. 
ster Presbyterian Church ef 
Rochester, and I want to con- 
gratulate you on your success 
with this instrument, I found the 
action particularly fine, and there 
were many beautiful toned stops. 

Sincerely yours, 

(Signed) HAROLD GLEASON. 

Bennett Organ Company 
ROCK ISLAND, ILL. 
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Among the Organists 
of New York City 

By RALPH A. HARRIS. 

New York, March 18—Firmin 
Swinnen, the celebrated Belgian-Amer- 
ican organist, gave a recital at the 
Wanamaker Auditorium Wednesday 
afternoon, March 4. He was assisted 
by Marcel Grandjany, harpist. Mr. 
Swinnen is well known in musical cir- 
cles of New York as former organist 
of both the Rivoli and Rialto theaters. 

The Finale from the “New World’ 
Symphony by Dvorak was the open- 
ing number of his program, played 
with that delightful crispness and po- 
etic feeling so characteristic of this 
artist. Throughout the heavy fortis- 
simo chords both at the beginning and 
ending of this number one could not 
lose sight of the theme, kept to the 
fore by subtle staccato and legato ef- 
fects. No opportunities for variety of 
tone, color or contrasting timbres in 
solo passages escaped him. The whole 
program showed his familiarity with 
the infinite resources of this instru- 
ment. 

Other organ numbers were the 
Scherzo from the Fourth Symphony, 
Widor, giving a brilliant display of 
various solo stops; “The Swan,” by C. 
A. Stebbins, a tone picture inspired 
by Tennyson’s famous poem; Schu- 
bert’s Ballad in C minor, “The Music 
Box,” by Liadoff, and an original ori- 
ental sketch, “Chinoiserie.” The al- 
legro vivace from Widor’s Fifth Sym- 
phony closed the program, in which 
Mr. Swinnen played his own pedal 
cadenza, composed some years ago for 
an organ-orchestral setting arranged 
by Frank Stewart Adams. 

Mr. Swinnen was born in 1885 in 
Montaigu, Belgium, and graduated 
from the Royal Conservatory at Ant- 
werp in 1906, winning the Callaerts 
prize, and from the Ecole de Musique 
Religieuse at Malines. He became or- 
ganist of St. Walpurgis’ Church in 
Antwerp. Escaping from that city 
during the bombardment in 1914, he 
gave 260 recitals in England for 
Belgian war charities. He came 
to New York in 1916 and imme- 
diately won recognition through his 
brilliant playing at the Rialto and the 
Rivoli. Later he moved to Philadel- 
phia. At present he is private organ- 
ist for P. S. duPont at Wilmington, 
Del. Since 1922 he has been a nat- 
uralized American citizen. 

Palmer Christian gave his first New 
York organ recital on Thursday after- 
noon, March 12, at the Wanamaker 
Auditorium. Mr. Christian, known 
throughout the continent as a concert 
organist of the first rank, appeared 
here recently in the gala organ-orches- 
tra concert with Dupre, Courboin and 
Bossi, playing with the New York 
Philharmonic Orchestra under Henry 
Hadley. He is at present organist at the 
University of Michigan, Ann Arbor, 
and was for some time municipal or- 
ganist at Denver. His student days 
were spent with Clarence Dickinson, 
Chicago; Straube in Leipzig, and 
Guilmant in Paris. 

His program at this recital was well 
chosen, from representatives of all 
schools, both classic and modern, in- 
cluding: Allegro con Fuoco, deBoeck; 
“Benediction,” Karg-Elert; “Sportive 
Fawns,” d’Antalffy ; ”Legend” and 
“The Fountain,” DeLamarter; Prelude 
and Fugue in D major, Bach; Andante 
from Sonata in G, Elgar; Scherzo 
from “Storm King” Symphony, Dick- 
inson; “Beatitude” from “Scenes from 
the Life of St. Francis,” Bossi; Pre- 
lude to “La Demoiselle Elue,” De- 
bussy, and the toccata, “Thou Art 
the Rock,” Mulet. 
The Prelude and Fugue in D major, 

one of the most popular of the Bach 
numbers, was played in a crisp stac- 
cato style, and with a regular and 
steady rhythm, quite different from 
other performances we have heard 
this season. The Dickinson number 
is one of the masterpieces of American 
composition, and was splendidly in- 
terpreted; the scherzo is intended to 
nesest a midnight revelry of hobgob- 
ins. 
Mr. Christian exhibited his poetic 

and imaginative powers to the full in 

the DeLamarter “Legend” and “Foun- 
tain.” The harmony suggested an 
oriental atmosphere—the first “a dream 
of feuds and horrid spells....” and 
the second a fountain playing in the 
sunlight. These two numbers are 
from a suite, “A Chinese Garden,” in 
manuscript, dedicated to Mr. Chris- 
tian. 

John Priest gave a _ recital on 
the new Skinner organ in_ the 
B. S. Moss Colony Theater March 
11 under the auspices of the National 
Association of Organists and the 
Society of Theater Organists. The 
organ, consisting of thirty-eight speak- 
ing stops, all of which are duplexed, is 
placed on the two sides of the pro- 
cenium arch, with an echo organ in 
the dome of the theater. It also con- 
tains all modern orchestral traps, in- 
cluding a remarkable “thunder” stop. 

Pagella’s First Sonata, in five move- 
ments, was the opening number, fol- 
lowed by Noble’s “Gloria Domini.” 
Bach’s Prelude and Fugue in A minor 
was played with much variety of ex- 
pression and in a very free rhythm; 
the registration was more suggestive 
of the orchestra than of the diapason 
tone so frequently used in these com- 
positions by church organists. The 
“Ave Maria” by Bossi is a delightful 
bit of distinctly ecclesiastical music, 
quite modal, and yet with modern 
touches here and there; in this he had 
extensive use of the beautiful harp 
stop. 

The “Danse Macabre” by Saint- 
Saens was given in true orchestral 
style, very crisp and well interpreted. 
This piece displayed the drums and 
traps, as well as the “thunder” stop. 
Other numbers were the Prelude and 
also the Prelude to the Third Act from 
“Tristan,” Wagner; “Elfentanz,” John- 
son, and “Echo,” Yon, which displayed 
the effectiveness of the echo organ in 
the domes The program closed with 
the First Concert Study by Yon. 

Mr. Priest has attracted much at- 
tention as a theater organist and is 
well known for his remarkable inter- 
pretative powers. His technique and 
knowledge of the instrument, with 
tasteful registration and always a 
perfect balance of tone, made this one 
of the best recitals of the season. 

Henschel’s “Stabat Mater” was giv- 
en at the Cathedral of St. John the 
Divine Sunday evening, March 1, by 
the cathedral choir under the direc- 
tion of Dr. Miles Farrow, with Chan- 
ning Lefebvre at the organ. The solo- 
ists were those of St. Bartholomew’s 
Church, Miss Grace Kerns, Mrs. Ben- 
edict-Jones, Arthur Kraft and Frank 
Cuthbert. At the beginning of the 
service selections from Lotti’s “Cre- 
do” were sung by the choir in the 
Chapel of St. Saviour, directly behind 
the high altar. The acoustic proper- 
ties of the cathedral lend themselves 
admirably to this manner of rendering 
the ancient polyphonic music, giving 
it what is difficult to attain in Ameri- 
ca—a true cathedral atmosphere. 

An arrangement of Mendelssohn's 
First Sonata for organ, chorus and 
solo voices by Dr. Mauro-Cottone was 
given by the choir of St. Bartholo- 
mew’s Church under the direction of 
David McK. Williams Sunday after- 
noon, March 1. This setting is unique 
in that’not a note of the original or- 
gan score has been altered or omitted. 
The composition is in four movements. 

Willard Irving Nevins, organist and 
choirmaster of the Lutheran Church 
of the Good Shepherd, Brooklyn, and 
instructor at the Guilmant Organ 
School, gave the opening recital on the 
new Odell organ in the Central Bap- 
tist Church, Trenton, N. J., on the 
evening of March 3. . The organ is a 
large two-manual, with chimes and 
harp, and is pronounced a very beau- 
tiful instrument. Mr. Nevins’ program 
included the Fantasia in G minor, 
Bach; Fountain Reverie, Fletcher; Ga- 
votte, Wesley; First movement ‘from 
the Sixth Sonata, Guilmant; Sketch, 
Schumann; “Chant. sans _ Paroles,” 
Bonnet; “Liebestod,” from_ “Tristan 
and Isolde,” Wagner, and “Eventide,” 
Frysinger. 

Miss Carrie M. Cramp, organist of 

the Ninth Church of Christ, Scientist, 
gave a recital at the Town Hall under 
the auspices of the League for Po- 
litical Education on Friday evening, 

March 13. Miss Cramp is doing excel- 
lent work as a concert~organist and 
has an enthusiastic audience wherever 
she appears. She will give two lec- 
ture recitals on “The Organ of To- 
day” to the music students of Colum- 
bia University at the Town Hall on 
the mornings of March 31 and April 
2. Miss Cramp is also scheduled to 
appear in three recitals at the Acad- 
emy of Music, Brooklyn, in April, un- 
der the auspices of the Institute of 
Arts and Sciences. 

An “organists’ open meeting” was 
held at the Town Hall by the Wash- 
ington Heights Musical Club March 
19. A program of vocal, violin, ’cello, 
piano and organ music was given. A. 
Ruth Barrett and Lilian Carpenter 
were the organists. Miss Barrett 
played the Sonata in the Style of 
Handel, Wolstenholme; Festival 
March, Huss; Fountain ~ Reverie, 
Fletcher, and the Finale from the 
Second Symphony, Widor. Miss Car- 
penter’s numbers were the “Grande 
Piece Symphonique,” Franck, and two 
Guilmant compositions—Meditation in 
F sharp minor and Finale from First 
Organ Sonata. The Washington 
Heights Musical Club, an organization 
of musicians residing up-town, in the 
Washington Heights district, is doing 
a great deal, not only in presenting the 
best music to its audiences, but in pro- 

moting sociability among the various 
branches of the musical profession. 

Marta Elizabeth Klein is giving a 
Lenten series of five organ recitals at 
the Centfal Branch Y. W. C. A. on 
Fridays at- noon. On March 20 she 
played a program of Bach composi- : 
tions. 

In the London Musical Times for 
February Harvey Grace comments 
very favorably on an article in The 
Diapason recently by Dr. Alfred 
Whitehead, F. R. C. O., the Montreal 
organist, on the F. R. C. O. examina- 
tions. It is a pleasure to see the at- 
tention received by suggestions from 
this side of the water from the pow- 
ers-that-be of the organ world of Eng- 
land. 
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RECITAL PROGRAMS 
Rollo F. Maitland, F. A. G. O., Phila- 

delphia, Pa.—Mr. Maitland played the fol- 
lowing numbers at the Tioga Presbyte- 
rian Church Jan. 22: ‘‘Hosannah,” Du- 
bois; Adagio in A minor, Bach; Toccata 
in F, Bach; Scherzo Symphonique, Miller; 
“The Bells of St. Anne de Beaupre,” Rus- 
sell; Caprice, Kinder; ‘Indian Summer, 
Herbert; Improvisation; Overture, *“*Merry 
Wives of Windsor,” Nicolai. | 

At the commencement exercises of the 
Philadelphia High School for Girls, held 
at Central High School Jan. 28, Mr. Mait- 
land played the following: Concert Over- 
ture in A, Maitland; Nocturne in F sharp, 
Chopin; “Cherubs at Play,” Frances Mc- 
Collin; Toccata, “Suite Gothique,’’ Boell- 
mann; Ballade and Polonaise, Vieuxtemps; 
“Marche Militaire,’’ D. D. Wood. 

commencement of the Central 
High School Jan. 30 he played: Over- 
ture, “Orpheus,’’ Offenbach; Festival 
March in D, Smart; ‘‘Ave Maria,’’ Schu- 
bert; Southern Rhapsody, Hosmer; ‘“In- 
vitation to the Dance,’’ Weber; Allegretto 
from Eighth Symphony, Beethoven; 
“Marche Militaire,’’ Schubert. 

Mr. Maitland played a recital on the 
community organ in the high school at 
Williamsport, Pa., Feb. 19, offering the 
following: Overture, “A Midsummer 
Night’s Dream,’’ Mendelssohn; Adagio in 
A minor, Bach; Caprice, ‘‘The Brook,” 
Dethier; Canzonetta, S. Marguerite Mait- 
land; ‘The Bells of St. Anne de Beau- 
pre,’’ Russell; Southern Rhapsody, Hos- 
mer; ‘“‘Liebestraum,’” No. 3, Liszt; Hu- 
moresque, Dvorak; Minuet, Boccherini; 
Spinning Song, Mendelssohn; Improvisa- 
tion; ‘‘Marche Slav,’’ Tschaikowsky. 

Mr. Maitland played the following num- 
bers in the North Presbyterian Church, 
Binghamton, N. Y., March 19: Overture, 
‘Midsummer Night’s Dream,” Mendels- 
sohn; Adagio in A minor, Bach; Toccata 
in F, Bach; Canzonetta, S. Marguerite 
Maitland; Caprice, ‘“‘The Brook,’’ Dethier; 
“The Bells of St. Anne de Beaupre,’’ Rus- 
sell; Scherzo Symphonique, R. K. Miller; 
“Liebestraum,’’ Liszt; Minuet, Boccher- 
ini; Spinning Song, Mendelssohn; ‘‘Marche 
Slav,’’ Tschaikowsky. 

Firmin Swinnen, Philadelphia, Pa.—Mr. 
Swinnen, the concert organist and private 
organist to P. S. du Pont, gave the sev- 
enth municipal concert at the Springfield, 
Mass., Auditorium March 10. His per- 
formance was so much appreciated that 
he was immediately engaged for another 
recital. His program was as _ follows: 
“Finlandia,’’ Sibelius; Andante Cantabile, 
Nardini; ‘“‘Chinoiserie,’’ Swinnen; ‘The 
Swan,” Stebbins; Allegro Vivace from 
Symphony 5, Widor; “Une Tabatiere a 
Musique,’ Liadoff; Scherzo from Sym- 
phony 4, Widor; Ballade in C minor, 
Schubert; Sixth Sonata, Mendelssohn. 

In a recital at St. Luke’s Church, 
Scranton, Pa., Feb. 19, Mr. Swinnen 
played: Toccata and Fugue in D minor, 
Bach; -Minuet in A, Boccherini; ‘The 
Swan,” Stebbins; “Piece Heroique,”’ 
Franck; “Une Tabatiere a Musique,” Lia- 
doff; Scherzo from Symphony 4, Widor; 
Ballade in C minor, Schubert; Symphony 
“From the New World’’ (Largo and Fi- 
nale), Dvorak. 

In a recital at Longwood, Mr. du Pont’s 
residence near Wilmington, Del., March 
8, Mr. Swinnen played: ‘‘Pomp and Cir- 
cumstance” March, Elgar; Minuet in G, 
Beethoven; Cradle Song, Brahms; “Chant 
Russes” (from Violin Concerto), Lalo; 
“Finlandia,” Sibelius; Grusenian Song, 
Rachmaninoff; Serenade from ‘Les Mil- 
lions d’Arlequin,’’ Drigo; ‘‘New World” 
Symphony (Largo and Finale), Dvorak; 
Norwegian Dance, Grieg; ‘‘Goodby,’’ Tos- 
ti; Finale from Symphony Pathetique, 
Tschaikowsky; Barcarolle, “June,” 
Tschaikowsky; ‘‘Marche de Fete,’’ Cal- 
laerts. 

Emory L. Gallup, Grand Rapids, Mich. 
—In a recital at the Fountain Street Bap- 
tist Church Feb. 26 Mr. Gallup played: 
Offertory in D minor, Batiste; Largo 
(from ‘‘Xerxes”), Handel; Fugue in D 
major, Bach; Spring Song, Mendelssohn; 
Choraie (E major), Jongen; ‘‘In the Morn- 
ing’ (from the ‘‘Peer Gynt’’ Suite), Grieg; 
“Deep River,’’ Negré Spiritual; ‘‘Pilgrims’ 
Chorus” (from ‘‘Tannhiiuser’’), Wagner; 
“The Brook,” Dethier; ‘“‘The Question and 
the Answer,’’ Wolstenholme; Finale (from 
Fourth Symphony), Widor. 

Mr. Gallup gave a benefit recital for 
Blodgett Memorial Hospital at the home 
of Mr. and Mrs. John Duffy March 19. 
The following program was_ presented: 
Prelude and Fugue in E minor, Bach; 
Adagio in A _ minor, Bach; Minuet, 
Boccherini; ““Traiumerei,’’ Schumann; 
Largo (from the ‘New World” Sym- 
yhony), Dvorak; Minuet, Beethoven; Com- 
munion in G, Batiste; Lento assai (from 
the Seventh Sonata), Guilmant; Swedish 
Wedding March, Sddermann. 

Feb. 19 Mr. Gallup played the follow- 
ing program before the Michigan State 
3ar Association: Entree and Cantabile 
(from Seventh Sonata), Guilmant; An- 
dante Maestoso (from Fourth Concerto), 
Handel; ‘‘The Question and the Answer,” 
Wolstenholme; Chorale, Jongen; Medita— 
tion and Toccata, d’Evry. 

Ernest Mac Millan, Mus. D., F. R. C. O., 
Toronto, Ont.—A series of five Bach re- 
citals is being given by Dr. MacMillan 
at the Timothy Eaton Memorial Church 
on Saturday afternoons. The series, 
which was begun Feb. 28, will close with 
the performance April 4. Following are 
the March programs: 
March 7—Toccata and Fugue in F 

major; Three Chorale Preludes on “To 
God alone Give Thanks and Praise’; Fan- 
tasia and Fugue in C minor; Prelude and 
Fugue in A major; Trio-Sonata, No. 4, 

At the 

in E minor; Prelude and Fugue in D 
major. 

March 21—Toccata and Fugue in D 
minor; Seven Short Chorale Preludes: 

‘‘Now Is Our Salvation Come,” ‘‘In Thee 
Have I Put My Trust, O Lord,” ‘‘Through 
Adam's Fall Debased,” ‘Our Father 
Which Art in Heaven,’ “When We Are 
in Our Deepest Need,” ‘“‘Rejoice Together, 
Christian Men” and ‘‘We All Believe in 
One God, the Creator’; Prelude and 
Fugue in C major; Trio-Sonata No. 5, in 
C major; Prelude and Fugue in E minor 
(The ‘‘Wedge” Fugue). : 
March 28—Prelude and Fugue in A 

minor; Five Chorale Preludes: ‘‘Out of 
the Depths,’ ‘‘Blessed Jesu, We Are 
Here,” ‘‘By the Waters of Babylon,” “Ah! 
Whither Shall I Fly?” and ‘In Thee Is 
Joy’; Pastorale in F, four movements, 
Trio-Sonata No. 6, in G major; Fantasia 
and Fugue in G minor. 

Edwin Arthur Kraft, F. A. G. O., Cleve- 
land, Ohio.—In his recital at Trinity Ca- 
thedral March 2 Mr. Kraft presented 
these offerings: Allegro from Second 
Sonata, Reuchsel; Communion, Gigout; 
Roulade, Bingham; Fugue in E flat, Bach; 
Prelude in E, Dethier; Cantilena, McKin- 
ley; Prelude, Samazeuilh; ‘‘Elfentanz,”’ 
Johnson; “Sunrise,’’ Jacob; Toccata from 
Fifth Symphony, Widor. 

Wilhelm Middelschulte, Chicago—In a 
recital Feb. 23 at Grace Presbyterian 
Church, Peoria, Ill., Mr. Middelschulte’s 
program was as follows: Allegro, Rhein- 
berger; Adagio (from Piano Concerto), 
Beethoven; Sonata, C major (with ca- 
denza by Middelschulte), Mozart; Alle- 
gretto, Mendelssohn; Allegro Cantabile, 
Widor; Scherzo, Guilmant; Concerto (D 
minor), Vivaldi-Bach; ‘‘Dreams,’”’ Wag- 
ner; ‘Moonlight,’ Schellinger; ‘‘Con- 
trasts,"’’ Brown; Bohemian Rhapsody, 
Smrz; Capriccio, Smrz; ‘‘Memories,” 
Scholin; Finale, Handel; ‘Perpetuum 
Mobile,’’ Middelschulte; Passacaglia in D 
minor, Middelschulte. 

Kate Elizabeth Fox, F. A. G. O., Wa- 
tertown, N. Y.—Mrs. Fox played the fol- 
lowing program in a recital at the First 
Presbyterian Church under the auspices 
of the Watertown Morning Musicales 
March 2: Allegro ma non troppo (Son- 
ata 1), Borowski; Serenade, Rachmanin- 
off; Scherzo (Sonata 1, in G minor), Beck- 
er; Air for G String, Bach; ‘‘Romance 
sans Paroles,’ Bonnet; Toccata and 
Fugue in D minor, Bach; Canon in B mi- 
nor, Schumann; “In the Church’ (from 
“Slovak Suite’), Novak; Fugue (from 
Sonata in C minor), Reubke. 

Alfred E. Whitehead, F. R. C. O., Mon- 
treal, Quebec—Dr. Whitehead gave two 
recitals on Saturday afternoons in March, 
with the assistance of the cathedral choir, 
at Christ Church Cathedral. The pro- 
grams follow: 

March 21—Sonata in D minor, Rhein- 
berger; Fantasie in E flat, Saint-Saens; 
Three Silhouettes, Rebikoff; Evensong, 
Bairstow; Reverie, Bonnet; ‘“‘Piece He- 
roique,’’ Franck. 

March 28—Prelude in E flat major, 
Bach; Scherzo from Sonata in C minor, 
Guilmant; Magnificat in D minor, Wal- 
misley; Largo from ‘‘New World” Sym- 
phony, Dvorak; Prelude and Fugue in C 
minor, Mendelssohn. 

In a recital at the Montreal West Pres- 
byterian Church March 2, on the new or- 
gan, Dr. Whitehead played: Prelude in 
KE minor, Bach; Concerto in G major 
(Grave and Allegro), Stanley; Evensong, 
Bairstow; Fantasia in F major, Best; 
“Orientale,” Lullaby and Caprice, Rebi- 
koff; Fantasia in E flat, Saint-Saens; 
Cantilene in A minor, Salome; “‘Hosan- 
nah,”’ Dubois. 

, Carleton H. Bullis, A. A. G. O., Cleve- 
land, Ohlo.—Sunday morning recitals pre- 
ceding the service at the Temple have 
been as follows: 
March 1—Prayer, Callaerts; Prelude and 

Fugue in E minor, Bach; Meditation from 
“Thais,” Massenet; ‘Jubilate Amen,” 
Kinder; Intermezzo, Major. 

March 8—‘Melodia,” Reger; Song of 
Sorrow, Nevin; Song of Joy, Frysinger; 
ae Lux,’’ Dubois; ‘‘Adoration,’’ Borow- 
ski. 
March 15—Largo, Handel; Gavotte, Du- 

rand; Sonata 3, Guilmant; ‘Morning 
Thought” (Allegro, Adagio, Fugue), 
Wrightson. 

March 22—“Chant de Bonheur,” Le- 
mare; Spring Song, Mendelssohn; Concert 
Overture, Faulkes; Communion in E min- 
or, Batiste. 

March 28—‘Dreams,”’ Wagner; Allegro, 
Adagio, Fanfare (from ‘Sonata Pontifi- 
calle’), Lemmens; Prelude, Capocci. 

At a memorial service of the Knights 
of Pythias held at the Temple on the 
afternoon of Feb. 15, Mr. Bullis gave a 
recital before the service and played or- 
gan solo numbers during the service. 
This was the first open meeting held in 
the new Temple to which the public at 
large was invited, and 2,500 crowded into 
the building. The effect of the new Kim- 
ball organ was such that at the conclu- 
sion of the service several hundred of 
the visitors stampeded for the choir loft 
to see the organ, their procession through 
the choir-loft lasting over a half hour. 
Mr. Bullis’ program included: ‘‘Adora- 
tion,” Borowski; Gavotte, Durand; 
‘‘Trijumerei,” Schumann; Novelette, Bul- 
lis; Fourth Organ Concerto, Handel; 
Melody in F, Rubinstein; Meditation from 
“Thais,’’ Massenet; Elegie, Massenet; 
“Tannhiuser’” March, Wagner. 

Carl F. Mueller, Milwaukee, Wis.—Mr. 
Mueller gave the following program on 
the afternoon of March 8 at his sixty- 
third recital in the Grand Avenue Con- 
gregational Church: Concert Overture in 
E flat, Faulkes; ‘‘Ariel,’’ Bonnet; “Volga 
Boatmen’s Song,” arranged by Nevin; 
Fifth Symphony (Allegro vivace and Toc- 
cata), Widor; ‘Valse Triste,’’ Sibelius; 

“Ave Maria,’’ Schubert; ‘‘Pomp and Cir- 
cumstance,”’ Elgar. 

In a recital at Elmhurst College March 
11 he played: First Sonata, Borowski; 
“Moment Musical,’ Schubert-Mueller; 
Evensong, Martin; “March of the 
Gnomes,” Stoughton; “Contrasts,” 
Browne; “The Magic Harp,” Meale; 
Toccata from Fifth Symphony, Widor; 
‘Romance sans Paroles,’’ Bonnet; ‘‘Ase’s 
Death” from “Peer Gynt” Suite, Grieg; 
“Song of Contentment,’’ Carl F. Mueller; 
Festival March, Kern. 

Frank Wilbur Chace, Mus. D., Boulder, 
Colo.—Mr. Chace is giving interesting re- 
citals on the large Austin organ in Macky 
Auditorium at the University of Colorado. 
Sunday afternoon, March 15, he presented 
a Wagner recital, playing these composi- 
tions: Overture, ‘‘Tannhiiuser’; ‘Vor- 
spiel,’ first act, ‘“‘Lohengrin”’; ‘Liebe- 
stod,” “Tristan and Isolde’; Magic Fire 
Music, from ‘‘Die Walkiire’’; Good Friday 
Spell, from ‘‘Parsifal’’; Elizabeth's Pray- 
er, ‘‘Tannhiiuser’; Grand March, ‘‘Tann- 
hiiuser.”’ 
A recital for the students of the public 

schools of Boulder was played March 29, 
the program including: Overture to ‘‘Wil-+ 
liam Tell,” Rossini; Largo from ‘‘New 
World’ Symphony, Dvorak; ‘‘Finlandia,” 
Sibelius; Andante Cantabile (from String 
Quartet), Tschaikowsky; Unfinished Sym- 
phony in B minor (First movement), 
Schubert; Andante con moto (Fifth 
Symphony), Beethoven; Wedding March, 
Mendelssohn. 

Henry F. Seibert, New York City— 
Thirteen hundred in the audience—all the 
edifice could hold, a number being turned 
away—greeted Mr. Seibert at St. Luke’s 
Lutheran Church, Reading, Pa., March 17, 
when he gave a recital there. The result 
was an engagement for a return recital 
March 26. The program included: ‘March 
of the Priests,’’ Mendelssohn; ‘‘Christmas 
in Sicily,’ Yon; ‘Will o’ the Wisp,” 
Nevin; ‘Ave Maria,’’ Schubert; ‘Fin- 
landia,’”’ Sibelius; ‘‘To the Evening Star’ 
(“Tannhiuser’’), Wagner; “The Pyg- 
mies’ (from Hawthorne’s ‘Tanglewood 
Tales’), Stoughton; Italian Rhapsody, 
Yon; “Christus Resurrexit,” Ravanello; 
Humoresque (“The Primitive *Organ’’), 
Yon; Largo from ‘‘Xerxes,’’ Handel; Im- 
provisation on Two Lenten Hymns; Al- 
legro Vivace (Sonata 1), Mendelssohn; 
“At Evening,” Kinder; ‘‘Marche Cham- 
petre,’’ Boex; Second Concert Study for 
Pedals, Yon. 

Miss Edith Elgar Sackett, A. A. G. O., 
Forsyth, Ga.—Miss Sackett gave a recital 
for the Georgia chapter, A. G. O., at the 
North Avenue Presbyterian Church of At- 
lanta Feb. 26. Miss Sackett is instructor 
in organ at Bessie Tift College. Her of- 
ferings included: Third Sonata, Felix 
Borowski; “Dawn” and “Night,” Cyril 
Jenkins; Fugue in G minor, Bach; ‘‘Song 
of an Angel,’ Rubinstein; ‘‘Canzone 
della Sera,” d’Evry; Scherzo Symphon- 
ique, Russell King Miller; ‘In Summer,’’ 
Charles A. Stebbins; Meditation, Sturges; 
Finale from Symphony J, Vierne. 

Charles H. Demorest, A. A. G. O., Chi- 
cago.—Mr. Demorest is giving a_series of 
five Lenten recitals at the First Methodist 
Church of Evanston. At the first one, 
played on the evening of March 12, his 
program included: Festival Prelude on 
“Ein Feste Burg,” Faulkes; ‘‘The Bells 
of St. Anne de Beaupre,’”’ Russell; “‘L’Or- 
gano Primitivo,” Yon; Chorale Prelude, 
“A Rose Breaks into Bloom,’ Brahms; 
Suite, ‘In Fairyland,” Stoughton; ‘Am 
Meer.”’ Schubert; ‘‘Marche Slav,’’ Tschai- 
kowsky. 

At the recital March 26 Mr. Demorest 
played as follows: Allegro, from Sym- 
phony 6, Widor; Prayer in F, Guilmant; 
Spring Song, Hollins; Sonata No. 1, 
Borowski; ‘Indian Summer,’ Herbert; 
“The Musical Snuff Box,” Liadoff; Toc- 
cata, from Symphony 5, Widor. 

Walter P. Zimmerman, Chicago — Mr. 
Zimmerman, of First Church of Christ 
and the Chicago Symphony Orchestra, 
played the following program _on the new 
Skinner organ in the First Presbyterian 
Church of Cedar Rapids, Iowa, March 17: 
Festival Toccata, Fletcher; Three Moun- 
tain Sketches (“Jagged Peaks in the 
Starlight,’ ‘Wind in the Pine Trees” 
and “Canyon Walls”), Clokey; ‘‘The Min- 
ster Bells,” Wheeldon; Concert Piece, 
Parker; Minuet, Boccherini; Gothic Va- 
riations, Widor; “The Magic Harp,” 
Meale; Andante Sostenuto, Minuet and 
“Song of Triumph,” Zimmerman. 

Arthur C. Becker, Chicago.—Mr. Beck- 
er, organist and choirmaster of St. Vin- 
cent’s Catholic Church, played the fol- 
lowing programs in recitals before the 10 
o’clock mass at this church in February: 

Feb. 1—“‘At Twilight,’’ Stebbins; An- 
dantino, Lemare; ‘‘Canzone della Sera,”’ 
d’Evry; ‘‘Largo e Spiccato,” Bach; ‘‘Sor- 
tie Festivo,’’ Boslet. 

Feb. 8—Spring Song, Mendelssohn; In- 
termezzo, Mascagni; Prelude to ‘‘Lohen- 
grin,’ Wagner; Pastorale, Deshayes; 
Fantasie in E minor, Merkel. 

Feb. 15—Berceuse, Faulkes; Pastorale, 
Tombelle; Prelude and “Love Death” 
(from ‘Tristan”), Wagner; ‘Sortie Sole- 
nelle,”” Niedermeyer. 

Feb. 22—Adagio from Fifth Symphony, 
Widor; “Ave Maris Stella,’ Grieg; An- 
dante Cantabile, Tschaikowsky; ‘‘Dom- 
inus Regnavit,” Loud. 

Carolyn M. Cramp, F. A. G. O., New 
York City—Miss Cramp gave her ninth 
recital oem at the Brooklyn Acad- 
emy of Music in connection with the per- 
formances of the Institute Players, Feb. 
27 and Feb. 28, presenting the following 
offerings: Sonata, No. 1, Mendelssohn; 
Largo from “New World Symphony,” 

Dvorak; Spring Song, Hollins; Scotch 
Fantasia, Macfarlane; Serenade, Schu- 
bert; “Reve Angelique,” Rubinstein; 
Springtime Sketch, Brewer; Andante Can- 
tabile, Tschaikowsky; ‘Marche Triom- 
phale,”’ Callaerts. 

D’Alton McLaughlin, A. A. G. O., To- 
ronto, Ont.—At his recitals in the Up- 
town Theater on Sunday evenings Mr. 
McLaughlin has played the following pro- 
grams: 

Feb. 1—Allegro Appassionato (Sonata 
1), Harwood; ‘“‘Evening Rest,’’ Hollins; 
Cantabile, Lemmens; ‘‘Laus Deo,” Du- 
bois; ‘‘Marche Triomphale,’’ Karg-Elert. 

Feb. 8—Chorale in E, Cesar Franck; 
Serenade, Schubert; Andante Religioso, 
Rowley; ‘‘Hymn,” Tarenghi; ‘‘Marche 
Nuptiale,’’ Tournemire. 

Feb. Andante Religioso (Sonata in 
D minor), John E. West; Scherzo, Krei- 
ser; Andantino, Davan Wetton; _ Inter- 
mezzo, Hollins; ‘Cuckoo and Nightin- 
gale’’ Concerto, Handel. 

Feb. 22—Allegro con Spirito, Frank 
Bridge; Chorale Prelude, ‘‘As Pants the 
Hart,” Parry; Adagio (Symphony 6), 
Widor; Finale (Symphony Pathetique), 
— Finale Jubilante, John E. 

est. 

Frank A. Taber, Jr., Lynchburg, Va.— 
Mr. Taber gave a recital under the aus- 
pices of the music department of Ran- 
dolph-Macon Woman’s College at the 
Smith Memorial building Feb. 10, with 
the assistance of Mary Arline Prestwich, 
soprano, and William S. Adams, pianist. 
The program included: Concert Over- 
ture in flat, Faulkes; ‘‘Goin’ Home” 
(arranged by Clough-Leighter), Dvorak; 
Funeral March and Song of the Seraphs, 
Guilmant; Concerto Gregoriano (piano 
and organ), Yon; Canon in minor, 
Schumann; .*‘An Indian Legend,’ Can- 
gt Toccata from Fifth Symphony, Wi- 
or. 
Parvin W. Titus, Cincinnati, Ohio.—At 

the Church of the Advent Mr. Titus has 
given these recitals: 

Feb. 15—Passacaglia, Bach; Cantabile, 
Cesar Franck; “Grand Choeur Dialogue,’ 
Gigout. 

Feb. 22—‘‘Carillon,’’ Sowerby; Canon in 
B minor, Schumann. 

March 1—Prelude, Fugue and Varia- 
tion, Cesar Franck; Andante, Sonata 4, 
Guilmant. 
March 8—Prelude and Fugue in D 

minor, Bach; Cantabile, Loret; Reverie, 
Bonnet. 
March 15 — Chorale Prelude, ‘‘By the 

Waters of Babylon,” Bach; “Trauerzug,” 
Bossi; Fugue on the Kyrie, Couperin; Al- 
legretto, Sonata 4, Mendelssohn; Toc- 
cata, Boellmann. 

March 22 — Andante, Symphony 1, 
Vierne; ‘Chant Pastoral,” Dubois. 
March 29—Chorale Prelude, ‘‘De Pro- 

fundis,” ‘Bach; Chorale in B_ minor, 
Franck. 

Percy B. Eversden, St. Louis, Mo.—Dr. 
Eversden’s programs for March included: 
First Sonata, Mendelssohn; Meditation, 
Dubois; Cantilene Pastorale, Guilmant; 
“Temple Bells,’’ Peele; ‘“‘The Dark Road,” 
Forsyth-James; Arabesque, Vierne; Al- 
legretto Grazioso, Hollins; Caprice, Guil- 
mant; Grand Chorus, Dubois; Woodland 
Idyl, Clokey; Melody in A, Dawes; Com- 
munion, Hollins. 

— Steuterman, F. A. G. O., Mem- 
phis, Tenn.—Mr. Steuterman played his 
forty-fourth recital at Calvary Episcopal 
Church on the afternoon of Feb. 22. His 
program was: Vorspiel to ‘Tristan and 
Isolde,’’ Wagner; March of Victory, Mous- 
sorgsky; Chorale, ‘‘Gedankenvoll ich 
Wandere,”’ Grieg; Prelude and Fugue in 
D major, Bach; ‘Soeur Monique,’’ Cou- 
perin; ‘In Springtime” (Caprice), Kin- 
der; ‘‘Rapsodia Italiana,” Yon; Rural 
Sketches (Suite for Organ), Nevin. 

M. Lochner, River Forest, Ill. — On 
March 1 Professor Lochner gave a second 
recital on the new Wangerin organ in the 
East Side Lutheran Church of Wisconsin 
Rapids, Wis. The following organ num- 
bers were played: Allegro from Festival 
Fantasy, Roeder; ‘Noel Languedogien,” 
Guilmant; “The Holy Night,” Buck; “In 
dulci jubilo,’’ ‘Alle Menschen muessen 
sterben” and “Christ ist erstanden,” 
Bach; Good Friday Spell, Vretblad; 
“Gethsemane,” Malling; Fantasie on 
“Duke Street,’’ Kinder; Andante Canta- 
bile from Fourth Symphony, Widor; Con- 
cert Variations, Bonnet. 
Raymond C. Robinson, Boston, Mass.— 

In a recital March 12 at the Memorial 
Chapel, Wellesley College, Mr. Robinson, 
organist of King’s Chapel, played this 
program: Concerto in G minor, Handel; 
Chorale Prelude, ‘“‘A Rose Breaks Forth,” 
Brahms; Passacaglia, Bach; Romance, 
Bonnet; Spring Song, Bonnet; Adagio 
(from Second Symphony), Widor; Canon, 
Schumann; Sketch in F minor, Schu- 
mann; Intermezzo Sym- 
phony), Vierne; Reverie, Dickinson; Toc- 
eata, Mulet. 

At his Monday noon recitals in King’s 
Chapel, broadcast by the Shepard Stores, 
station WNAC, Mr. Robinson has played: 
March 2—Sketch, Schumann; Adagio 

Sostenuto, Guilmant; Cantilene Pastorale, 
Guilmant; Passacaglia and Fugue, Bach; 
Intermezzo (Symphony 3), Vierne; ‘“‘Song 
of Spring,” Bonnet; ‘‘Evening Bells and 
Cradle Song,’”’ Macfarlane; Grand Respon- 
sive Chorus, Gigout. 
March 9—Fantasie and Intermezzo (So- 

nata in B), Rheinberger; Sonata in C 
minor, Bach; “Nef,’’ Mulet; Nocturne, 
Miller; Toccata, Hesse. 
March 16—Prelude to ‘‘Parsifal,’’ Wag- 

ner; Dorian Fugue, Bach; Elevation, 
Bossi; Intermezzo (Sonata 3), Borowski; 
Andante, Cesar Franck; ‘‘Soeur Mo- 
nique,’’ Couperin; Vesperale, Cyril Scott; 
Finale (Symphony 4), Vierne. 
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RECITAL PROGRAMS 
Harry B. Jepson, New Haven, Conn.— 

Professor Jepson has played the following 
programs in a series of Sunday afternoon 
recitals on the great organ in Woolsey 
Hall at Yale University: 

Feb. 15—Fantasia and Fugue in G 
minor, Bach; ‘‘Ave Maria,’ Arkadelt; 
“Marche Funebre et Chant Seraphique,” 
Guilmant; ‘“‘Ronde Francaise,’’ Boellmann; 
Overture to ‘‘Tannhiuser,’’ Wagner. 

March 1—Toccata and Adagio in C 
major, Bach; Prelude in G minor, Dupre; 
Pastorale, Roger-Ducasse; ‘‘Masquerade”’ 
(Scherzo), Jepson; ‘‘Meditation a Sainte 
Clotilde,” James; ‘Grand Choeur Dia- 

logue,”’ Gigout. 
March 8—Sonata in G major, Op. 28 

(Allegro maestoso), Elgar; ‘Chanson,’’ 
Barnes; ‘‘Minuetto antico e Musetta,’’ 
Yon; “Carillon,” DeLamarter; ‘Priere,’’ 
Franck; Scherzo from Second Organ Sym- 
phony, Vierne; Allegro ma non_ troppo 
from Seventh Symphony, and Toccata 
from Fifth Symphony, Widor. 

George H. Fairclough, St. Paul, Minn. 
—Programs of organ recitals by Mr. Fair- 
clough at the University of Minnesota 
Tuesdays at noon have been as follows: 
March 3—Request recital: Prelude in C 

sharp minor, Rachmaninoff; ‘Song of In- 
dia,”’ Rimsky-Korsakoff; Toccata and 
Fugue in D minor, Bach; Minuet in G, 
Beethoven; “The Swan,” Saint-Saens; 
“Piece Heroique,’’ Cesar Franck; ‘‘With- 
in a Chinese Garden,’ Stoughton; 
“Marche Russe,’’ Schminke. 
March 10—Concert Overture in A, Mait- 

land; ‘‘Angelus,’’ Massenet; Chorale Pre- 
lude, ‘We All Believe in One God, Cre- 
ator,’ Bach; Pastorale in E, Franck; 
“Praeludium,” Jarnefelt; ‘‘Evening Star,”’ 
‘Pilgrims’ Chorus,’’ March and Chorus 
(“‘Tannhiuser’’), Wagner. 

F. A. Moure, Mus. D., Toronto, Ont.— 
Dr. Moure has played these programs in 
his most recent recitals at convocation 
hall, University of Toronto: 

Feb. 10-—Fantaisie and Fugue in B flat, 
Boely; Prelude to ‘‘The Deluge,” Saint- 
Saens; Sonata in F minor, Rheinberger; 
“Sposalizio,”’ Liszt; Festal March, Cal- 
in. 
Feb. 24—Passacaglia and Fugue, Bach; 

“Farewell to Cucullain,” Old Irish Air; 
Sonata in F minor, Mendelssohn; ‘In 
Moonlight,” Kinder; ‘‘Marche Militaire,’ 
Schubert. 
March 10—Concert Overture, Faulkes; 

Romance, Svendsen; First Symphony, 
Maquaire; Minuet and Trio, Ham; Italian 
Rhapsody, Yon. 

Harry A. Sykes, F. A. G. O., Lancaster, 
Pa.—Mr. Sykes has concluded a note— 
worthy series of five monthly recitals, all 
played entirely from memory, at Trinity 
Lutheran Church, of which he is organist 
and choirmaster. The recitals were well 
received and the audiences increased con-— 
stantly. At each of the last two recitals 
there was an attendance of more than 
600. The organ is a four-manual Casa- 
vant and the church, built in 1761, is one 
of the finest colonial structures in the 
United States. Mr. Sykes’ programs were 
as follows: 

Oct. 5—Prelude to Act 3, ‘“‘Lohengrin,” 
Wagner; ‘Vision’? and “Lament,” Sykes; 
Concert Overture in G minor, Timmings; 
Communion in G, Batiste; ‘Funeral 
March of a Marionette,’”’ Gounod; Finale, 
“New World’? Symphony, Dvorak; Rev-— 
erie, Dickinson; Oriental Sketch, Bird; 
March, “Pomp and Circumstance,”’ Elgar; 
“Jour de Printemps,’ Kinder; Offertoire 
in D minor, Batiste. ° 

ov. ‘Piece Heroique,’” Franck; 
Berceuse, “Jocelyn,” Godard; Grand Fan- 
tasia, “The Storm,’’ Lemmens; Scherzo, 
Macfarlane; “Liebestraum,” Liszt; ‘‘L’ 
Organo Primitivo,’’ Yon; Evensong, John- 
ston; March for a Church Festival, Best; 
Humoresque, Dvorak; Toccata, Symphony 
5, Widor; Meditation, Kinder. 

Dec. 6—Torchlight March, Meyerbeer; 
Intermezzo, ‘Storm King’’ Symphony, 
Dickinson; Sketches of the City, Nevin; 
Barcarolle, Offenbach; Festival Toccata, 
Fletcher; “Ave Maria,”” Bach-Gounod; ‘‘In 
Friendship’s Garden,” Maitland; Second 
Concert Study, Yon. 

Jan. 10—‘Finlandia,” Sibelius; Fan- 
tasia, ‘Holy Night,” Harker; “In dulci 
jubilo,” Bach; “Hear My Prayer,’’ Men- 
delssohn; ‘‘Christus Resurrexit,’’ Ravan- 
ello; “In Springtime,’ Kinder; ‘‘Marche 
Russe,” Schminke; ‘‘Salve Regina,’’ Dana; 
“Dance of the Flutes,’ Tschaikowsky; 
“Pilgrims’ Chorus,’’ Wagner; Serenata, 
aaa “Burlesca e Melodia,’ Bald- 
win. 

Feb. 7—Toccata and Fugue in D minor, 
Bach; Romanza, Sykes; Novelette, Sykes; 
Prelude in C sharp minor, Rachmaninoff; 
Aria in D, Bach; Caprice, Kinder; Grand 
March from ‘‘Tannhiuser,’” Wagner; 
Menuet, C. P. E. Bach; “March of the 
— Stoughton; First Concert Study, 
on. : 

Samuel A. Baldwin, New York eo 
Among Mr. Baldwin’s programs at the 
ity College in March have been the fol- 
wing: 
March 11—Prelude and Fugue in C mi- 

nor, Bach; ‘‘Hora Mystica,’’ Bossi; Suite 
in F minor (MSS), Henry Dyke Sleeper; 
Song of the Exiles,” from ‘‘Evangeline,” 

Banks; Elevation, Rousseau; Sketch in F 
minor and Evening Song, Schumann; 
i and Fugue on the name “Bach,” 

szt. 
March 15—Concert Overture in E flat, 

Faulkes; Largo from Sonata, Op. 2, No. 
2, Beethoven; Prelude and Fugue in A 
minor, Bach; “Saluto Angelico,” Karg- 
Elert: “Through the Valley of the Shad- 
ow,”” Van Denman Thompson; Sketches 
of the City, Nevin; Andante Cantabile 
from String Quartet, Tschaikowsky; “Tu 
es Petra,” Mulet. 
March 18—Bach program: Toccata and 

Fugue in C major; Chorale Prelude, “O 
Man, Bemoan Thy Sin”; Passacaglia; 
Largo from Second Trio-Sonata; Toc- 

cata in F; Chorale Preludes, “Jesus, My 
Guide,” and “In dulci jubilo’; Fantasia 
and Fugue in G minor. 
March 22—Wagner Program: “Elsa’s 

Bridal Procession,’’ from ‘Lohengrin’; 
“Elizabeth’s Prayer,’ from ‘Tannhiu- 
ser’; Prelude and “‘Isolde’s Death Song,”’ 
“Tristan”; “Prize Song,’ from ‘Die 
Meistersinger”’; “Siegfried’s Death,”’ 
from ‘‘Die Gétterdiimmerung”; ‘Pilgrims’ 
Chorus” and “To the Evening Star,” fren 
“Tannhiuser’; Good Friday Music from 
“Parsifal.” 

Arthur H. Egerton, Mus. B., F. R. C. 
o., eon, Man.—In a twilight recital 
at the Fort Rouge Methodist Church Mr. 
Egerton, organist of All Saints’ Church, 
presented these selections: Sonata No. 
1, in F minor, Mendelssohn; Five Pre- 
ludes on Hymns: “Blessed Jesu, We Are 
Here,’’ Bach; “Blessed Jesu, We Are 
Here,” Karg-Elert; ‘‘Adeste Fideles,” 
Karg-Elert; “The Old Year Is Gone,” 
ach; “Veni Emmanuel,’’ Arthur Eger- 

ton; Prelude to the cantata, “‘God’s Time 
Is the Best,’’ Bach; Andante Cantabile, 
Widor; ‘‘Marche Pontificale,’’ Widor. 

Miss Catharine Morgan, Norristown, Pa. 
—Miss Morgan gave her annual recital at 
the Haws Avenue M. E. Church March 
3 and the music-lovers of Norristown 
crowded the edifice, extra chairs being re- 
quired to seat the audience. Sascha Ja- 
cobinoff, the violinist, was the assisting 
artist. The papers of the city devoted a 
column to reviews, praising Miss Mor- 
gan’s work, especially her playing of 
Bach. The organ selections on the pro- 
gram were: Fifth Symphony (Allegro, 
with pedal cadenza, by Firmin Swinnen, 
and Allegro Cantabile), Widor; Fugue in 
D major, Bach; Arioso (‘‘My Heart Is 
Fixed’’), Bach; Musette, Ravanello; ‘‘Ele- 
gie,’”’ Ravanello; ‘‘Danse de la Fee Dra- 
gee,’”’ Tschaikowsky; “The Fountain 
Sparkling in the Sunlight,”” Hugo Good- 
win; ‘‘La Cortege,” Catharine Morgan; 
“Allegro Gioioso,’’ Dethier. 

Alice Margrethe Olsen, Duluth, Minn.— 
Miss Olsen, the concert organist and for- 
merly of the faculty of St. Olaf Col- 
lege, Northfield, Minn., gave a second re- 
cital at St. John’s Lutheran Church, 
Neillsville, Wis., recently and also ap- 
peared at Christ Lutheran Church, Chi- 
cago, on Feb. 6. Her Neillsville program 
was as follows: Sonata in F major, Han- 
del; “Invocation,’”’ Guilmant; ‘‘Weihnach- 
ten,’’ Reger; Pastoral Symphony, Handel; 
Londonderry Tune, arranged by Sanders; 
“Ronde d’Amour,” Westerhout; “In Dulci 
Jubilo,’’ Karg-Elert; “Stille Nacht,’’ im- 
provisation by Miss Olsen; ‘Fantasie 
Pathetique,” Mozikrod; “Chanson,” Nev- 
in. 

Harry C. Banks, Jr., Philadelphia, Pa. 
—Mr. Banks, organist of Girard College, 
has played these programs in his vesper 
recitals on Sunday at the college chapel: 

Feb. 8--Toccata and Fugue in D minor, 
Bach; Sonata No. 3, Borowski; ‘‘To a 
Wild Rose” and Scotch Poem, MacDow- 
ell; ‘Festival Toccata, Fletcher. 

Feb. 22—Gothic Suite, Boellmann; “Le 
Cygne,” Saint-Saens; ‘“Liebestraum,”’ 
Liszt; ‘‘Piece Heroique,’’ Franck; ‘‘Ca- 
ressing Butterfly,” Barthelemy. 

Gerhard T. Alexis, St. Paul, Minn.— 
Mr. Alexis, organist of the First Luth- 
eran Church, gave a recital to open the 
two-manual Modller organ in the First 
Lutheran Church of Marathon, Iowa, Feb. 
27, playing this program: Festival Pre- 
lude on ‘A Mighty Fortress,” Faulkes; 
Chorale Prelude, ‘‘Herzlich tut mich ver- 
langen,”” Bach; ‘“Golgotha,’’ Malling; 
“Christus Resurrexit,’’ Ravanello; An- 
dante Pastorale, Alexis; Toccata in D 
minor, Federlein; ‘‘Angelus,’’ Karg-Elert; 
“Will o’ the Wisp,”’ Nevin; Andante from 
String Quartet, Tschaikowsky; ‘Hymn of 
Glory,” Yon; “Eventide,” Fairclough; 
“Marche Triomphale,’”’ Hiigg. 
Homer Whitford, Hanover, N. H.—In a 

recital at John M. Green Hall, Smith Col- 
lege, Mr. Whitford, assistant professor 
of music at Dartmouth College, played 
the following program Feb. 3: ‘Suite 
Gothique,’”’ Boellmann; Meditation, Stur- 
ges; “In Springtime,’ Kinder; Fugue in 
A minor, Bach; ‘‘Reve Angelique,’ Ru- 
binstein-Lemare; ‘‘Will 0’ the Wisp,” 
Nevin; Concert Overture in E fiat, 
Faulkes. 

Filkins, A. A. G. O., Detroit, Guy C. 
Mich.—Mr. Filkins’ program Sunday 
afternoon, March 15, at the Central Meth- 
odist Church consisted of request num- 
bers, as follows: Grand Chorus in D, 
Guilmant; “My Rosary,’ Nevin; Alle- 

etto, Wolstenholme; “To Spring,” 
rieg; ‘‘La Concertina,’’ Yon; “The An- 

gels’ Serenade,” Braga; Melody in F, 
Rubinstein; “Finlandia,” Sibelius. 

At the recital March 29 Mr. Filkins 
played: Rural Sketches (‘‘O’er Still Mea- 
dows” and “Dawn”’), Nevin; “Pomp and 
Circumstance,” Elgar; Mung A. Sorrow,” 
Nevin; Largo (from “New orld” Sym- 
phony), Dvorak; ‘‘Marche Funebre,” 
Chopin; ‘Pilgrims’ Chorus” (‘‘Tann- 
hiiuser’’), Wagner. 

G. Harold Brown, A. R. C. O., Port 
Huron, Mich.—Mr. Brown’s recitals at the 
First Methodist Church, at which promi- 
nent soloists assist, and which have been 
attracting very favorable attention in 
the Michigan city, have included the fol- 
lowing recent organ programs: 

Feb. 10—Grand Chorus in B flat, Haigh; 
Minuet, Boccherini; “Song of India,” 
Rimsky-Korsakoff; ‘Meditation a Sainte 
Clotilde,” James; Concerto Gregoriano 
(organ and piano), Yon. 

Feb. 24 — March from ‘“Tannhiiuser,” 
Wagner; ‘‘Dreams,” Stoughton; “Song of 
Gratitude,” Cole; “In Paradisum,” Du- 
bois; Capriccio (Third Sonata), Rogers; 
Finale in D, Lemmens. 
March 10—Fantasie and Fugue in G 

minor, Bach; Minuet, Bizet; ‘ Angelus,” 

Tomlinson; “Grand Choeur Dialogue,” 
Gigout; Elegy, Claussmann; Grand Chor- 
us in E flat, Guilmant. 

Walter Williams, Providence, R. 
Mr. Williams has given the following 
programs in his brief recitals Sunday at 
St. Stephen’s Church: 

March 1—Chorale Preludes, “Ich ruf’ zu 
dir, Herr Jesu Christ’ and “Wenn wir 
in hiéchsten Néthen sein,’’ Bach; Pavane, 
“The Earl of Salisbury’ (Old English), 
Byrd; Adagio, from Third Symphony, 
Vierne; ‘‘Meditacion,” Julio Valdes; ‘‘Sa- 
lida,’’ Urteaga. 
March 8—Five Chorale Improvisations, 

Op. 65, Karg-Elert; Sortie, in E flat, Guil- 
mant; ‘“‘Lied,”” Wolstenholme. 
March 15—‘‘Echo for Trumpet,’ Meru- 

lo; Lenten Prelude, Battishill; ‘‘Sous le 
Noyer’ (‘Heures Bourguignonnes’’), 
Georges Jacob; Chorale Prelude, “Allein 
Gott in der Héh sei Ehr,’’ Bach; Chorale 
Improvisation, “Herzlich tut mich verlan- 
gen,” Karg-Elert; Finale, Third Sym- 
phony, Vierne; ‘‘Meditation—Elegie” (First 
Suite), Borowski. 
March 22—‘‘Premiere Suite Religieuse,”’ 

Jacob; Sarabande, Fourth ‘Cello Suite, 
Bach; Chorale Improvisation, “Ich will 
dich lieben, meine Stirke,’’ Karg-Elert; 
“Marche Solenelle,’’ Borowski. 

John Denues, Baltimore, Md. — Mr. 
Denues gave the third of a series of Len- 
ten recitals at Grace and St. Peter’s 
Church, of which he is organist and choir- 
master, March 16. His program included: 
Minuet in G, Beethoven; Prayer and 
Cradle Song, Guilmant; ‘“‘Eventide,” Fry- 
singer; Prelude and Fugue in E minor, 
Bach; ‘‘Finlandia,” Sibelius. 

Robert Wilson Ross, Irwin, Pa:—Mr. 
Ross played before a crowded auditorium 
at the First Presbyterian Church on ‘the 
evening of March 1, when he presented 
this program: Largo, Handel; Summer 
Song (from the Six Fancies), MacDow- 
ell; Festival Toccata, Fletcher; Cavatina, 
Raff; ‘“‘Cantilene du Soir,’’ Kinder; Over- 
ture to “Zampa,” Herold. 
Vernon C. Bennett, Omaha, Neb.—Mr. 

Bennett gave a recital at St. Paul's 
Church on the afternoon of March 15, 
playing: Chorale Prelude, “Rejoice, Ye 
Pure in Heart,’’. Sowerby; ‘‘Memories,”’ 
Demarest; Magnificat, Guilmant; Scher- 
zando (‘‘Dragonflies’’), Gillette; ‘‘Through 
the Valley of Shadow,” Van Denman 
Thompson; “An Indian Serenade,” Harry 
L. Vibbard; “Clair de Lune,” Karg-Elert; 
“Laus Deo,”’ Dubois. 

Samuel J. Riegel, Mus. B., Carlsbad, 
Cal.—Mr. Riegel, formerly of Philadelphia, 
was guest organist at the outdoor organ 
in Balboa Park, San Diego, Cal., Feb. 8, 
by invitation of Dr. H. J. Stewart. His 
program consisted of the following num-— 
bers: Prelude to ‘‘Parsifal,’’ Wagner; An- 
dante from Fifth Symphony, Beethoven; 
“Echo,” de la Tombelle; Melody in C, 
West; “Au Couvent,’’ Borodin; Morning 
Song, Riegel; ‘‘Ave Maria,’’ Bossi; “An- 
gelus,’’ Renaud; “Grand Choeur” (MS.), 
Riegel. 
John C. Groth, Pittsburgh, Pa.—During 

the prolonged illness of Daniel R. Phil- 
ippi, the half-hour Sunday evening re- 
citals on the new Skinner organ in the 
Church of the Ascension are being played 
by Mr. Groth. His programs for March 
have been: 
March 1 — “Lamentation,’’ Guilmant; 

Reverie, Vierne; Allegretto from Sonata 
4, Mendelssohn; “Chant du Soir,’”’ Bossi; 
Prelude in B minor, Bach. 
March 8—Prelude and Fugue in G ma- 

jor, Bach; ‘‘Music of the Spheres,” Ru- 
binstein; Andante from Symphony ‘in D, 
Haydn; Berceuse, Godard; Sonata in D, 
Wolstenholme. 
March 15—Fantasie in G minor, Bach; 

“Ave Maria,’’ Schubert; Allegro Canta- 
bile from Symphony 5, Widor; ‘“‘To the 
Evening Star,’ Wagner; Toccata in C 
minor, Boellmann. 

in F, Bach; Aria, h 22—Toccata 
“The Curfew,’’ Horsman; “Ave 

Maria,” Bach-Gounod; Finale from So- 
nata, “The Ninety-fourth Psalm,” 
Reubke. 
March 29—Prelude to “The Deluge,” 

Saint-Saens; Berceuse, Gretchaninoff; 
Adagio from Symphony 6, Widor; 
“Priere,”’ Alkan-Franck; Variations on a 
Theme by Handel, Karg-Elert. 

Charlies Hopkins, M. A., Urbana, Ill.— 
Mr. Hopkins played this program at the 
University of Illinois Auditorium March 
15: Sketch in F minor, Schumann; “Sous 
les Bois,”” Durand; “The Garden of Iram”’ 
(Persian Suite), Stoughton; Symphony 2, 
Widor; Adagio et Dolce from Sonata 3, 
Bach; Fantasie in A major, Franck. 

Frederic T. Egener, St. Catharines, Ont. 
—In his recital—one of a series of three— 
at the Welland Avenue Methodist Church 
March 3 Dr. Egener played: Fantasie and 
Fugue in G minor, Bach; Slavonic Dance, 
Dvorak; “Hymn to the Sun,” Rimsky- 
Korsakoff; Variations on an American 
Air, Flagler; ‘‘Liebestod,” from ‘“Tris- 
tan,’”’ Wagner; Novelette, Sykes; Overture 
to ‘“‘Tannhduser,’”’ Wagner. 

Harold D. Smith, Ithaca, N. Y.—In his 
recital at Bailey Hall, Cornell University, 
March 13. Professor Smith played: An- 
dante Rustico, from Sonata Cromatica, 
Yon; “Indian Legend,” Horace A. Miller; 
“Starlight” and “A. D. MDCXX” (from 
“Sea Pieces”), MacDowell; Ricercare, Pa- 
iestrina; Gavotta, Martini; Air, ‘Tre Gi- 
orni che Nina,”’ Pergolesi; Fantasie Sym-— 
phonique, Cole. 

On the afternoon of Feb. 27 Professor 
Smith played the following program: 
Sketches of the City, Nevin; Prelude to 
“La Demoiselle Elue,” Debussy; Canon, 
Jadassohn; Largo, from “New World” 
Symphony, Dvorak; Allegro, from Sym- 
phony 6, Widor. 

The Rev. Don H. Copeland, Dayton, 
Ohio—In his recital at Christ Episcopal 

Church March 11 Mr. Copeland played: 
Andante Cantabile in B flat, Tschaikow- 
sky; “Elves,” Bonnet; Adagio and Alle- 
gro Appassionato (Sonata No. 5), Guil- 
mant; two old favorites: Serenade, Schu- 
bert, and ‘‘Triiumerei,” Schumann; “Fin- 
iandia,” Sibelius; two old songs, ‘““Mary- 
land, My Maryland,” and ‘Auld Lange 
Syne,”’ transcribed by E. H. Lemare; 
Toccata in E, Bartlett. 

At the recital on the evening of Feb. 12 
the program was: March from ‘Sonata 
Pontificale,’’ Lemmens; ‘‘Liebestod,”’ from 
“Tristan und Isolde,’”’ Wagner; Humor- 
esque, Dvorak; Meditation and Toccata, 
d’Evry; “Grand Offertoire de Ste. Cecile,” 
No. 1, Batiste; two old songs: “My Old 
Kentucky Home,” transcribed by Lemare, 
and The Londonderry Air, transcribed by 
Herbert Sanders; Finale from Sonata No. 
i, in D minor, Guilmant. 

Jesse A. Longfield, Victoria, B. C.—In a 
recital at St. Andrew’s Presbyterian 
Church March 2 Mr. Longfield played this 
program: Concert Overture in flat, 
Faulkes; Adagio (from Sonata Pa- 
thetique), Beethoven; ““A Song of Conso-— 
lation,” Cole; “Grand Choeur’ (No. 2), 
Hollins. 

William T. Timmings, Philadelphia, Pa. 
—Mr. Timmings, organist and choirmas— 
ter of St. Paul’s Church, Ogontz, played 
the following program in a recital at St. 
James’ Church, Lancaster, March 14: 
Overture to Occasional Oratorio, Handel; 
Andante in modo di Canzone, Tschaikow- 
sky; Fugue in E flat (“St. Ann’’), Bach; 
Prayer and Cradle Song, Guilmant; Ser- 
enade, Rachmaninoff; Romanza, Sykes; 
Badinage and Toccata, Timmings. 

Russell Hancock Miles, Urbana, Ill.— 
In playing the Sunday afternoon recital 
at the University of Illinois Auditorium 
March 8 Mr. Miles presented this pro- 
gram: “Grand Choeur” in Kinder; 
“Ave Maria,” Arkadelt; Toccata and 
Fugue in D minor, Bach; Theme, Varia- 
tions and Fugue, Miles (Mr. MacNeill 
and Mr. Miles; this number, written 
originally for two pianos, has been tran- 
scribed by the composer for piano and 
organ); Pastorale (request), Guilmant; 
ene on a Theme by Gottschalk, 
Saul. 
His program on Feb. 15 was as follows: 

Offertoire in D minor, Batiste; “Dese- 
spoir,”” Quef; Introduction and Prayer 
(“Rienzi’’), Wagner; Passacaglia, Bach; 
“Chanson de Joie,’’ Hailing; Nocturne, 
Borodin; ‘‘Lamentation,” Guilmant. 

Arthur W. Poister, Sioux City, lowa.— 
In his recital at the First Congregational 
Church the afternoon of March 1 Mr. 
Poister played: Concert Overture in E 
flat, Faulkes; Intermezzo, Callaerts; Eve- 
ning Song, H. A. Matthews; ‘Marche 
Slav,’”’ Tschaikowsky; Spring Song, Hol- 
lins; ‘‘Candle Dance of the Brides of 
Cashmere,” from ‘“Feramors,’” Rubin- 
stein; Revery, Dickinson; Overture to 
“Der Freischiitz,’’ Weber. 

William John Hall, St. Louis, Mo.—In 
recent recitals at Temple Israel Mr. Hall 
has played: 

Jan. 16—‘‘Circe’s Palace’ and “By the 
Pool of Pirene,” Stoughton; Toccata, 
Rogers; March, Borodin. 

Jan. 23—Andante Cantabile (Fifth Sym- 
phony), Tschaikowsky; Nocturne, Fer- 
rata; Scherzo Pastorale, Federlein; 
“Marche Slav,’’ Tschaikowsky; Fugue in 
G major, Bach. 

At the Church of the Messiah Mr. Hall 
played as follows Jan. 18: Nocturne, 
Mendelssohn; Berceuse, Lippa; Andante, 
Hailing; Meditation, Gabriel-Marie: Fan- 
tasia, Guirand. 

Carl Wiesemann, Dallas, Tex.—Among 
Mr. Wiesemann’s programs in his Mon- 
day noon Lenten recitals at St. Matthew’s 
Cathedral have been the following: 
March 2—Chorale Prelude, “Sleepers, 

Wake,”” Bach; Sketch in D flat, Schu- 
mann; Elegy, Massenet; “La Cathedrale 
Engloute,’’ Debussy; Chorale in A minor, 
Franck; “Ave Maria,” Arkadelt; Largo, 
“New World” Symphony, Dvorak; Grand 
Chorus in D, Guilmant. 
March 9—Prelude to “Gloria Domini,” 

Noble; Evensong, Martin; Largo, Handel; 
Madrigale, Simonetti; Doric Toccata, 
Bach; “Adoratio et Vox Angelica,’’ Du- 
bois; ‘“‘The Curfew,” Horsman; Sonata 
6. Mendelssohn. 
March 16—‘‘Meditation Serieuse,’”’ Bart- 

lett; Prelude to “La Damoiselle Elue,” 
Debussy; “Soutenir,”” Lemare; Toccata 
and Fugue in D minor, Bach; ‘“‘La Nuit,” 
Karg-Elert; Sonata in C minor, Salome: 
Spring Song, Hollins; “Scena Pastorale.”’ 
Bossi; Andante Cantabile (Symphony 6), 
Tschaikowsky. 

Gothique,”’ Boell- March 23—‘Suite 
mann; Andante Cantabile (Symphony 
4), Widor; Andante (The Clock), Haydn; 
First Sonatina, Karg-Elert; Spring Song, 
Macfarlane; Allegro con Grazia (Sym- 
phony 6), Tschaikowsky; ‘‘Marche He— 
roique,”’ Saint-Saens. 

E. Stanley Seder, F. A. G. O., Chicago 
—In a recital at Joliet, Ill, March 13 
Mr. Seder played this program: Prelude 
and Fugue on -C-H, Liszt; Mountain 
Sketches, Joseph W. Clokey; “A Young 
Girl in the Wind’’ (Japanese color print), 
Cc. H. rsh; ‘Ave Maria,” Schubert: 
Toccata from Fifth Symphony, Widor. 

Marie Briel, Chicago—Miss Briel, a 
postgraduate pupil of E. Stanley Seder, 
gave the following program under the 
auspices of the Northwestern University 
School of Music at Fisk Hall, Evanston, 
March 16: Prelude and Fugue in A minor, 
Bach; Toccata from “Oedipe a Thebes,” 
Le Froid de Mereaux; Fifth Symphony, 
Widor; “Clair de Lune,” Karg-Elert; 
Finale from Sonata Romantica, Yon; “Up 
the Saguenay,” Russell; “Dance of the 

Pipes,” Tschaikowsky; “Spring,” 
Hyde. 

{Additional programs will be found on 
page 20 of this issue.] 
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Interesting Programs by E. Harold 
Geer at Vassar College. 

Professor E. Harold Geer, organist 
of Vassar College, Poughkeepsie, N. 
Y., gave the faculty and students of 
Vassar a special privilege for five 
weeks in February and March when 
he played a historical series of pro- 

grams of English organ music, sup- 
plementing his recitals with other 
music of the same period in his serv- 
ice playing. The lists of music per- 
formed under the various classifica- 

tions included: 

English Music of the Sixteenth, Seven- 
teenth and Eighteenth Centuries: Volun-— 
tary in the Mixolydian Mode, Alwood; 
“Glorificamus,’’ Redford; Pavane, ‘‘The 
Marl of Salisbury,’’ Byrd; Funeral Music, 
Tallis; Fantasia on the Flemish Chorale, 
“Laet ons met Herten Reijne,’”’ Bull: 
Voluntary in A minor, Gibbons; Voluntary 
in D, Croft; Alla Siciliana and A Tempo 
di Gavotta, from the Concerto in E flat, 
Felton; Andante in A and Alla Marcia, 
Battishill. 

English Music of the Nineteenth Cen- 
tury: Dirge, Atwood; Adagio, from Con 
certo in G minor. Camidge; Prelude in A 
minor, Air in F and Gavotte in F, Sam- 
uel Wesley; Introduction and Fugue in F., 
Crotch; Voluntaries in C and A, Russell; 
Overture in C, Thomas Adams; Choral 
Song and Fugue, S. S. Wesley; Andante 
in A, Smart; Prelude and Fugue in B&B 
minor, Walmisley. 

English Musie of the Late Nineteenth 
and Early Twentieth Centuries: ‘‘Requiem 
Aeternam,” Cathedral Preludes in B flat 
and E, Harwood; ‘Benediction Nuptiale,”’ 
Hollins; A Lenten Meditation and “The 
Question and the Answer,’ Wolsten- 
holme; Sonata in A minor (two move- 
ments) and Concert Prelude and Fugue 
in G, Faulkes. 

In Memoriam C. H. H. Parry: Chorale 
Prelude on “Dundee,”’ Elegy, Toccata and 
ttre ho (“The Wande rer’) and ‘‘For the 
Little Organ Book,’’ Parry; Chorale Pre- 
lude on a Song by Parry, Stanford; Fan- 
tasia on “Intercessor” (Parry), Stanford. 

Modern English Organ Music. Based on 
Church Melodies: Prelude on “St. Ann,” 
Gray; Prelude on the “Song of Symeon,’ 
Charles _ Wood; Toccata—Prelude on 
“Pange Lingua,’’ Bairstow; Chorale Pre- 
iude on “St. Peter,”’ Darke: Three Pre- 
ludes on Welsh Hymn Tunes, Vaughan- 
Williams. 

The series will be supplemented in 
the spring by a Stanford program, and 
another modern English program. 

Many Hear Biggs in Florida. 
Richard Keys Biggs extended his 

southern trip reported last month into 
Florida, playing at Lakeland and 
Miami. His recital at Miami was 
played at the height of the winter sea- 
son there at $5 admission prices and 
was attended by organ “fans” from 

every quarter. Senator Richards mo- 
tored down from Palm Beach, where 
he is recuperating from a recent ill- 
ness. The instrument employed was 
the three-manual Midmer-Losh in the 
fine new Gesu Church. Miami has a 
number of new organs recently of 
various makes and is about to get the 
first seven-octave Midmer-Losh. Con- 
cert organists have not recently vis- 
ited the city. Clarence Eddy’s visit 
of several years ago was made to play 
an instrument in a private house. For 
that reason Mr. Biggs’ recital was of 
unusual interest. 

Bach Program at Brick Church. 
A second Bach program was given 

at the Friday noon hour of music at 

the Brick Presbyterian Church, New 
York, March 13, by Clarence Dickin- 
son, with Charlotte Peege, contralto, 
and Godfrey Ludlow, violinist, assist- 
ing. The offerings included “Sinfonia,” 
Prelude and Fugue in E minor, Sona- 
tina, Chorale. Prelude, “A Mighty 
Fortress’; Songs, “Slumber, Beloved’’ 
and “Oh, Golgotha”’; Invention and 
Fugue in D, Adagio, and Air in.D for 
violin. 

vo Organs 
Old Organs Modernized. 

Additions and Electrical 

Blowers Installed. 

FRANK W. EDWARDS 
Phone Walnut 2365 

56 Harrison Avenue 

SPRINGFIELD, MASS. 
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LAS Sa 
age 

for Tone and Volume 

Wherever the Barton is played it impresses with 

its tonal qualities and full-throated volume. Sweet- 

ness in finer notes and clarity in the deeper ones 

make Barton music the most compelling of all. 

The new Barton Organs are flexible in action and 

sturdy in construction. They hold their full power 

indefinitely and are responsive to the quick tech- 

nique of the finished organist. They require no 

special training and the beginner is not confused by 

intricate construction or action. 

GENUINE DEAGAN PERCUSSIONS USER 

Voice your approval of the Barton Organ and 
your confidence will be justified to the fullest 
extent. Full details upon request. 

BARTOLA MUSICAL INSTRUMENT | 
COMPANY 

312-313 Mallers Bldg., 

\ CHICAGO, ILL. ra 

i cf ALM 

1737 Capouse Avenue, 

Announcing 
Second Summer Master Class in Organ Playing 

to be conducted by 

CHARLES M. COURBOIN 
Famous Belgian-American Organist, Formerly Organist of the Antwerp 
Cathedral, Chevalier of the Order of the Crown of Belgium, Guest 
Organist Wanamaker Organs, New York and Philadelphia. 

To be held in Scranton, Pennsylvania 

JULY 1st to AUGUST 15th, 1925 

Three excellent organs available for lessons and practice. 
Special Private Lessons arranged for. 
Listeners permitted at class lessons upon application. 
For terms, registration and other information address at once 

ELLEN M. FULTON, Secretary 
Scranton, Pennsylvania 
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NEW VALVE MECHANISM 
IS GRANTED A PATENT 

DESIGNED BY FRANZ MOENCH 

Entire Unit Inserted in Wind Chest 

from Bottom and Can Be Re- 

moved Without Touching 

Pipe—Simple in Operation. 

Franz A. Moench of Milwaukee, a 
well-known organ expert, has been 

awarded a patent on a new electro- 
pneumatic unit valve for pipe organs. 
The invention is composed of a wind 
chest in which a plurality of the valve 
mechanisms are installed. Each of the 
valve mechanisms comprises a .valve 
the position of which is controlled by 
air pressure in the wind chest and 
electro-pneumatic means for determin- 

ing the action of the air pressure on 
the valve. The valve and _ electro- 
magnetic means are made in one com- 
plete unit. 

The primary object of the invention 
is to provide a valve unit which may 
be inserted in the wind chest from 
below, thus leaving the pipes un- 
touched and not in any way interfer- 
ing with the organ. It makes it un- 
necessary to remove a pipe in order to 
remove dust or other foreign matter. 
The advantage of this is obvious. 
The new valve may be readily 

tested to determine its operativeness, 
and may be conveniently shipped, all 
parts being united in a single struc- 
ture. 

An important object of the inven- 
tion is the provision of a valve mech- 
anism which may be conveniently re- 
moved and replaced. In the event of 
derangement in the magnet or valve 
structure, the entire unit can be 
promptly removed. The _ operation 
does not require a_ skilled mechanic 
and may be accomplished even with- 
out the use of tools. Another unit 
valve may be conveniently’ inserted. 
If no reserve unit valve is at hand, a 

blind unit to cover the pipe and bot- 
tom hole in the chest may be used 
until the defective unit is replaced. 
An important feature is the pro- 

vision of an adjuster. As atmos- 
pheric conditions and variations in 
temperature may alter the distance at 
which the valve is disposed above the 
bottom board, means are provided 
for taking up the distance between 
the opening in the top board and the 
valve. Thus swelling and shrinkage 
in the chest are instantly taken up by 
the adjuster, so that the valve action 
is at all times reliable. 

Robert A. Sherrard to Chicago. 

Robert A. Sherrard has been en- 
gaged to teach piano and organ at 
Moody Bible Institute, Chicago, and 
will take up his new work Sept. 1. 

ORGAN MAINTENANCE 

Louis F. Mohr & Co. 
Organs Tuned and Repaired 

Chimes Installed Blowers Installed 

Emergency Service 

Used Organs Bought and Sold 

2899 Valentine Avenue 

New York City 

Sedgwick 5628 “Night and Day” 

Louis Duerk & Bro. 
ORGAN BUILDERS 

1386 Brook Avenue 
(Bronx) New York City, N. Y. 

Tel.: Jerome 6354 

Salesroom: 429 E. 170th Street 

We Specialize in Rebuilding and 
Modernizing Pipe Organs 

Tuning, Voicing, Repairing 
Electric Blowers Installed 

Chimes Installed 

S. WESLEY SEARS 
Organist-Choirmaster 

St. James Church 
Philadelphia 

Organ Recitals Organ Instruction 

MUELLER 
(CARL F.) 

ORGANIST OF 
Grand Avenue Con Church 

and Scottish Rite Cathedral 

MILWAUKEE 

A. LESLIE JACOBS 
Organist and Director of Music 

First Presbyterian Church 

John W. Morris Scottish Rite Cathedral 

WHEELING, W. VA. 

EdwinStanleySeder,F.A.4.0. 
Professor of Organ 

Northwestern University 

Organist-Director, 

First Congregational Church 

Oak Park, Il. 

Since Nov. | has given 150 daily 

half-hour radio com- 

prising over 750 compositions 

without repetition from W GN 

station, Chicago. Week days at 

6 P. M.; Sundays at 2 P. M. 

recitals 

Press Comment on Recital in Joliet, 
Ill., Mar. 13: 

“Fine conception of the music and 
mastery of the instrument.” 

—Joliet Herald-News. 

Summer Course in Organ— Special 

Northwestern University, June 22-Aug. 1 

Special Courses in Church Choir Conducting and Accompanying— 

Sherwood Music School, Fine Arts Bldg., Chicago, June 29-Aug. 8 

Fourth Annual All-American Recital, Evanston, June 30 

_ CONCERTS — RECITALS — DEDICATIONS 
Spring 1925 and Season 1925-26 Now Booking 

Circular and Full Information 

on Request 

Seder Organ Concerts 
670 Irving Park Boulevard 

CHICAGO 

organist of reputation and ability who 
has been prominent in the east. Mr. 
Sherrard formerly was at the First 
Presbyterian Church of Johnstown, 
Pa., and then for several years played 
at Steubenville, Ohio, in the West- 
minster Presbyterian Church. He is 
at present engaged in state education- 
al work, with headquarters, in Pitts- 
burgh. 

PRIVATE RECITALS 

VIRGINIA CARRINGTON THOMAS 
American Organist and Composer 

Yale and Fontainebleau Prizes - Juilliard Fellow 
Recent New York criticisms on reuest 

Address 562 Fifth Avenue, New York. , 

Mus. Bac. 
A. A. G. O. 

CONCERTS DEDICATIONS 

SEND FOR SAMPLES 

HAND & COMPANY 
Successors to GEO. aLBRECHT 

Manufacturers of 

Leather for the Pipe Organ Trade 

304 West Lake St., CHICAGO, ILL. 
Phone, MAIN 1387 

WHITE, SON COMPANY 
INCORPORATED 

530-540 Atlantic Ave., Boston, Mass. 

Specialists inthe — 

Manufacture of Organ and Player Piano Leathers 

Specializing in 
CONSOLES, ACTION, CHESTS, 
WOOD PIPES, WOOD PARTS 
and SUPPLIES. 

= a oes 
TAWA "AA 

ORGAN SUPPLY CORPORATION 
540-550 East 2nd Street, Erie, Pa. 
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MUST APPEAL TO LAYMAN 

Palmer Christian Carries Out His 
Theory with Great Success. 

That the organ recital, to reach its 
greatest good, must make an appeal to 
the layman as well as to the musician 
is the belief of Palmer Christian, who 
has just returned from concert trips in 
the south and east. That this plan of 
program making meets with sympa- 
thetic approval is indicated by the re- 
views of Mr. Christian’s recital in 
Rochester, N. Y., on March 9. 

“Mr. Christian knows the secret of 
making organ recitals interesting to 
the average layman—and therein lies, 
in part at least, the secret of his suc- 
cess,” says the Rochester Times-Un- 
10Nn. 

“One of the factors which con- 
tribute to make this excellent organ- 
ist one of the most interesting per- 
formers on this instrument is his in- 
telligent choice of programs,” says the 
Rochester Herald. 

“Last night he played eleven num- 
bers, largely modern compositions, 
which revealed strikingly the unusual 
resources of the instrument and made 
a program of exceptional variety.’ 

: The audience of last 
night’s organ recital was entertained, 
and it is worth making a point of this, 
because when the large music public 
looks forward to being entertained at 
organ recitals, the organ will come 
into its Own as a concert instrument, 
and not before. His program had logic 
in it.” 
“The writer wishes that a lot of 

people who think the organ ‘dry’ and 
‘stodgy’ had heard Mr. Christian; some 
of them might change their minds,” 
said the Rochester Democrat and 
Chronicle critic. 

Henry Pilcher’s Sons Incorporate. 
Henry Pilcher’s Sons, organ manu- 

facturers of Louisville, celebrated the 
105th anniversary of the establishment 
of the business by incorporating the 
company with a capital of $500) 900. 
The business continues under the sa:ne 
control and management as heretofore. 
For three generations the business has 

been operated by a close partnership, 
and it was decided that in view of the 
large increase in business and eniarge- 
ment of plant it would be well to :n- 
corporate. Officers of the concern are: 
R. E. Pilcher, chairman of the board 
of directors; W. E. Pilcher, president 
and general manager; Paul B. Pilcher, 
vice-president; W. E. Pilcher, Jr., sec- 
retary, and Gerard W. Pilcher, treas- 
urer. All officers are members of the 
Pilcher family. 

Yon Plays at Lawrence, Kan. 

Pietro A. Yon was heard in a recital 
at the First Baptist Church of Law- | 
rence, Kan., Feb. 18. This church has 
a large organ built by the Reuter 
Company of Lawrence. Mr. Yon 
played as his set program the follow- 
ing: Sonata Romantica, Yon; “Frere 
Jacques!” Ungerer; Prelude and 
Fugue (A minor), Bach; “Christus 
Resurrexit,” Ravanello; “Ave Maria,” 
Bossi; ‘Marche Champetre,” Boex; 
Italian Rhapsody, Yon. He also 
played as encores to the first group 
“The Squirrel” (composer not given) 
and the American Indian Fantasy, by 
Charles Sanford Skilton; and to the 
second group his own compositions, 
“Echo,” “The Harmtonica,”’ and the 
First Concert Study. Mr. Yon was a 
guest of Charles S. Skilton, professor 
of organ and theory in the ‘University 
of Kansas. 

RALPH A, HARRIS 
B.A.,A.A.G.0. 

Organist and Choirmaster 
St. Paul’s Episcopal Church 

157 St. Paul’s Place Brooklyn, N. Y. 

TONE versus TABLETS 
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“‘Votteler-Fpoltkamp- Sparling 

Organ Clompany 

ESTABLISHED 1855 

CLEVELAND, OHIO 

W. A. SOMMERHOF & CO. 
ORGAN BUILDERS 

Organs Rebuilt, Electrified and Modernized 
Electric Blowers | Chimes and Harps 

ERIE. PA. 

ANNA CARBONE 
ORGANIST 

Dates Now Booking 1925-26 
Management Standard Booking Office 
17 East Forty-Second St., New York 
A limited number of pupils accepted 

Address 142-4 West Fourth St. 
New York 

HINNERS ORGAN CoO. 
Pekin, IHlinois 

Builders of crgans of all sizes. Superb tone—mod- 
ern appliances—durable construction. Cordial 
endorsement of eminent organists and musicians. 

Our Electric Blower department supplies electric blowing outfits 
for any type of organ. 

Residence: 5357 

majestic voice last night. 

the Auditorium Monday night, 
King of all musical instruments. 
of organ playing wanted it to do. * * 

tion, beautitully played. * * *¢ 
appreciative audience. 

CLARENCE EDDY 
ORGAN RECITALS 

ORGAN DEPARTMENT, CHICAGO MUSICAL COLLEGE 

64 East Van Buren Street, Chicago 
Wayne Avenue, Chicago 

RECENT NEWSPAPER CRITICISMS: 

Portland (Oregon) Oregonian, Nov. 4, 1924.—Under the touch of Clarence Eddy, 
celebrated American organist, the instrument at the public Auditorium spoke with a 

sled Mr. Eddy made his tonal mixtures with marked 
deliberation and exactitude, and a results fully justified his care, 
an honorary member of the St. Cecilia Academy in Rome, an Officer of the French 
Academy, and has had honors heaped upon him, carrying the name and fame of 
America into the high places of art in the world. 

Portland (Oregon) Journal, Nov. 4, 1924.—Clarence Eddy played the organ at 
and convinced one that he was dealing with the 

It was a King, too, that did everything the Dean 

Chicago composer, proved a magnificent composition in four movements. 
gram came to a thrilling close with “Grand Choeur Dialogue” by Eugene Gigout. 

Portland (Oregon) Telegram, Nov. 4, 1924—Clarence Eddy, eminent American 
organist, gave a most enjoyable recital last evening at the Municipal Auditorium. 
Mr. Eddy is complete master of his instrument, and his |, Program was 
the tastes of all music lovers might be satisfied. * The 
ber on the program was the Third Sonata by Felix ‘Sereual, 

The organist was cuthustantioniiy received by an 

Telephone: Sunnyside 6150 
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The Third Sonata by Felix Borowski, 
The pro- 

so chosen that 
most delightful num- 
a beautiful composi- 
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& COMPANY 
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ORGAN BUILDERS 
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1541 New York Avenue 

Brooklyn, N. Y. 
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YON 
The Institute of Concert Virtuosi, 853 Carnegie Hall, New York City 

Chimes Installed 

ELMER ENDE 
Organist and Choirmaster 

Second Presbyterian Church 
505 Waller Street, Portsmouth,Ohio 

RECITALS INSTRUCTION 

518 W. THIRD ST. 
DES MOINES, IOWA 

ERNEST MacMILLAN 
RECITAL ORGANIST 

**A Berlioz in instrumentation. His tech- 
nique was faultless.’’—Henry T. Finck. 
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NEW YORK CITY 
STUDIO 836 Carnegie Hall Conservatory of Music, Toronte, Canada 
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An Unexpected Visit 
By ROLAND DIGGLE, Mus. D. 

Shade of J. S. B—Well, 
your service go this evening? 

Organist—-Oh, not so bad. 

Shade of J. S. B.—Well, of course, 
I did not have a very good seat, seated 
as | was on the radiator, but it seemed 
to me that things generally were rather 
sloppy. But, of course, if you were 
satisfied 

Organist—Seeing it is you, old chap, 
I don’t mind saying that I thought 
things went rather badly, but for the 
life of me I can’t put my finger on the 
trouble. Now, take that prelude of 
mine: I thought when I practiced it 
that it would go well, yet I could feel 
that it was not getting over at all. 
What was wrong? 

Shade of J. S. B—Well, as I said, 

I did not have a good seat, but it 
seemed to me that you had registered 
it for an empty church. Just because a 
composer calls for soft eight-foot tone 
is no reason for your not adding a soft 
four-foot to enable the congregation 
to hear what you are playing. In my 
visits to the different churches I have 
found many organists who hamper 
their playing by a too slavish devotion 
to the composer’s marking. You must 
remember that what sounds well in 
one building sounds bad in another, 
and that what sounds well in a full 
church sounds bad when the church 
is half empty. I do wish organists 
would use some individuality 
even when they play my little things. 

Organist—I see your point, but are 
not preludes often played much too 
noisily? 
Shade of J. S. B.—Perhaps. But 

quite often they are played too softly. 
Why is it that the organists of today 
find it so difficult to strike a happy 
medium? They seem to me to play 
either too loud or too soft—too fast or 
too slow—too legato or too staccato, 
and so on. In my day 

how did 

Organist—I suppose you noticed the 
bad modulation | made getting into 
the Doxology. Really, sir, I can do it 

better than that. 
Shade of J. S. B.—That is just it; if 

you know that you can do it better, why 
make a congregation listen to the hor- 
rible noise you made this evening? 
Let me see, your prelude ended in F, 
and instead of playing the Doxology 
in that key, you insisted on getting 
into the key of G in a most round- 
about way. Had I been playing I 
should have either played it in F, writ- 
ten out my modulation, or have fin- 

ished the prelude and after a few sec- 
onds’ silence started the Doxology on 
a fairly loud organ in the key I wanted 
it. I feel that the first is the most 
artistic way. 

Organist—But it is written in G and 
I am not very good at transposing. 

Shade of J. S. B—Then why not 
write it out in two or three keys and 
keep it on your organ. console. It 
makes very little difference if it is sung 
in G, F, G flat, A flat or A. 

Organist—Well, what was wrong 
with the hymns? They seemed to be 
more dead than ever this evening. 

Shade of J. S. B—Of course I may 
be old-fashioned, but some of the 
hymns you sang this evening were 
anything but churchly. However, I 
suppose you have to use them if the 
minister says so. I believe you would 
find an improvement if you would give 
out the tune in the time you wish it 
sung. You gave the tunes out fast and 
then slowed down as they started sing- 
ing. Then it is only a few hymns that 
will stand being given out on a solo 
stop. I believe the best results would 
be obtained by giving them out either 
on a good diapason or with eight and 
four-foot flutes. Personally I should 
not use the pedals when giving out the 
tune. It stands to reason that there 
are some hymns that need different 
treatment. For instance, in giving out 
such a tune as “Onward, Christian 
Soldiers,” I would play the chorus 
only on full swell, with a_ half 
staccato touch and a_ good legato 
pedal. A number of the more mar- 
tial hymns may be given out in 
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this way to advantage. Then 
lieve the average congregation sings 
better with a fairly loud accompani- 

ment and little change of registration. 
Dragging can usually be overcome by 
a good staccato touch for a line. or 

two, sometimes everything staccato, 
sometimes hands only, sometimes right 
hand only. It did not appear to me 
that you had rehearsed your choir in 
the hymn. I believe it pays to have a 
choir sing a few hymns at every prac- 
tice, particularly watching the time and 
diction. Another fault is the lack of 
rhythmic pause between the verses. So 
often I hear a different length wait be- 
tween every verse. This is confusing 
for both choir and congregation. Try 
to keep the pulse of the hymn going 
all through. 

Organist—Anyway, the choir. sang 
the anthem well, didn’t it? 

Shade of J. S.-B.—Yes, it did very 
well considering the poor accompani- 
ment you gave. I am willing to waget 
a nice cold drink that you had never 
practiced that accompaniment. 

Organist—No, but I had played ‘it 
over a number of times with the choir 
when they were learning it ... really 

old chap, I thought I played it rather 
well, 

Shade of J. S. B—Of course I don’t 
want to hurt your feelings . 

Organist—Oh, go on, tell me the 
worst. 

Shade of J. S. B.—lIn the first place, 
the accompaniment was much too loud. 
In many places I could not hear the 
choir. Then in the quartet passage 
it would have been very much better 
to have omitted the pedal. Why do 
organists imagine that the pedals 
must be kept going all through the 
service? You may take my word for 
it that it is a great relief to the lis- 
tener when the pedal booming stops 
for a while. In the solo part the flute 
obligato was much too prominent. 

Organist—But it called for an eight- 
foot flute. 

Shade of J. S. B.—Yes, I know, but if 
you had used that lovely little four- 
foot flute you have and played an 
octave lower the effect would have been 
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1 be- charming. Then again, if you had 
phrased certain passages with the 
cho'r, the rhythm would have been so 

much better and the choir work would 
have shown up to so much better ad-. 
vantage. It was not that there was 
anything radically wrong, but with a 
little thought and care the whole thing 
could have been so much improved. 
In my day no troub!e was too great 
to make a performance perfect. 

Organist—Yes, I believe you are 
right. I know there were three or four 
places that I could have improved, had 
I thought them out beforehand. I sup- 
pose I was thinking only of the voice 
parts when I rehearsed it with the 
choir. What about my postlude? Did 
you recognize it? 

Shade of J. S. B—Oh, yes, I used 
to be very fond of the Fugue in G 
minor, but nowadays everyone tries to 
play it faster than the other fellow. | 
don’t know who holds the record now, 
but I expect that someone will be do- 
ing it a few seconds faster before next 
Sunday Dog-gone-it, I wish 
that they would pick on someone else 
for their speed tests! 

Organist—Did I play it too fast to 
suit you, sir? 

Shade of J. B—No, I can’t say 
you did. To tell you the truth, I fell 
asleep after you had played the first 
ten or twelve bars You know, 
it can be played too slowly. 

Minister—We will sing as our clos- 
ing hymn, hymn number 543, “Awake, 
My Brother, Let Us Sing.” 

Death of George C. George. 

George C. George, a well-known or- 
gan maker, died on Feb. 12 at his 
home, Belleville, N. J. Funeral serv- 
ices were conducted at his home by 
the Rev. Louis W. Pitt, rector of St. 
Mark’s Episcopal Church. Mr. George, 
who was 62 years old, had lived in 
Belleville for many years. Recently 
he completed the installation of the 
organs at the Newark Theater, the 
Rialto Theater and St. Mark’s Church 
for A. J. & J. A. Rizzo. Mr. George 
died as he entered his home after 
shoveling snow. He is survived by a 
widow and two daughters. 

Recent Bookings: 

ever meant. 

varieties. 

Pottsville, Emaus, New Rochelle; Armenian Church, 

HENRY F. SEIBERT 
40 Recitals Booked this Season 

to corroborate the letters and press notices that universally acknowledge his ability to “over- 

come the traditional nonchalant attitude of audiences toward organ recitals.” 

Western Tour, April 20th to May Ist 
Dayton, Philadelphia, Buffalo, Wilkes-Barre, 

York; St. New 

New York, and additional recitals pending. 

W. E. Woodruff, in “Times-Leader,” Wilkes-Barre: 

“Mr. Seibert must be classed among those imaginative and resourceful players who 

are going to make the organ mean more in the lives of the American people than it has 

want to hear again. Playing is facile and registration picturesque. 

and crisp. No player who has ever visited here has.shown a more willing ear for tone 

He employs the delicately lyrical and the dashing tours de force.” 

“Bulletin,” Endicott, N. Y.: 

“Seibert recital proves artistic triumph of the year. 

The public hopes it will not be the last.” 
- & 

Williamsport, Reading, 

Thomas’ Lutheran, 

Excerpts from some of the letters 
received after recital at Columbia 
University, broadcast thru WEAF: 

“Seibert was the best.”—Hartsdale, 
A 4 

Also among those whom people having once heard will remember and will 
“It was the best.”—Boston. 

His technic is clear 

New York. 

“Best that has been broadcast.”— 
. Washington. 

Ithaca, N. Y., “Journal :” 
; . “Wonderful technic and expres- 

This was his second appearance. sion.” 

Boston “Post :’ 
“Rendition aietidand defies criti- 

cism.’ 

Management: FAY LEONE FAUROTE, 677 Fifth Ave., New York 

Address: MR. SEIBERT, 244 West 74th St., New York 

“Most perfect we have heard.”— 
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of John’s Episcopal Church, St. that lay back of the success this aid 
Paul, the largest and most influential less musician enjoys today. 

| Who’s Who Among American Organists 

Clarence Dickinson. 

As a church and recital organist, as 
a teacher and as an editor of church 
music, in addition to successful work 
as a composer for the organ, Clarence 
Dickinson has made a record in the 
last two decades which place him in 
the top rank among the men who have 
made the organ their principal instru- 
ment. Mr. Dickinson originally came 
out of the west and established himself 

organist and choirmaster of St. 
James’ Episcopal Church and of the 
Sunday Evening Club, and in many 
other activities long before the Brick 

Presbyterian Church of New York in- 
duced him to move to New York fif- 
teen years ago. 

Clarence Dickinson was born at La- 
fayette, Ind., where his father, a mem- 

as 

ber of the old Massachusetts Dick- 
inson family, was pastor of the 
Presbyterian Church. His general 
studies were pursued at Miami 
University and Northwestern Uni- 
versity. In music he was a_ pupil 
of Wild of Chicago, Reimann and Sin- 

ger of Berlin, Guilmant, Vierne and 
Moszkowski of Paris. He is organist 
and choirmaster of the Brick Presby- 
terian Church and Temple Bethel, and 
lecturer and director of music at 
Union Theological Seminary, New 
York City. He has played many re- 
citals in Europe as well as in this 
country, and presents annually two 
notable series in New York- -the his- 
torical organ lecture-recital course at 
Union Seminary and the Friday noon 
hours of music at the Brick Church, 
which are given to crowded houses. 
Among conductorships he has held 
have been those of the Musical Art 

Society of Chicago, the Chicago Eng- 
lish Opera Company, the Aurora Ora- 
torio Society, the Bach Festival of 
Montclair, and the Mendelssohn Glee 

Club of New York. 
Honorary degrees of M. A. and 

Mus. D. have been conferred upon 
him by Northwestern University, and 
Litt. D. by Miami University. 
Among Dr. Dickinson’s publications 

are the books “Excursions in Musical 
History,” “The Troubadours and their 
Songs,” “Technique and Art of Organ 
Playing,” and, in collaboration with 
Dr. Harold W. Thompson, a “Choir- 
master’s Guide.” His musical publica- 
tions include the choral series, “Sa- 
cred Choruses, Ancient and Modern,” 
130 numbers at present, including edi- 
tions and arrangements of ancient tra- 
ditional numbers as well as original 
compositions; the ‘Historical Recital 
Series” for organ, now of thirty-seven 
numbers; some twenty arrangements 
of more modern numbers for organ, 
and, besides smaller numbers, such as 
his “Berceuse,” “Revery,” “Romance,” 
etc., the “Storm King” symphony for 
organ, and also for organ and orches- 
tra. 

Helen A. Dickinson, his wife, who 

has collaborated with him in many of 
his works and has written or trans- 
lated the texts for the greater number 
of the “Sacred Choruses,” is also the 
author of “German Masters of Art,” 
“A Study of Henry D. Thoreau,” etc., 
and a frequent contributor to leading 
magazines. She holds the degrees of 
M. A. from Queen’s University, Can- 
ada, and doctor of philosophy from 
Heidelberg University, Germany. 

George Herbert Fairclough. 

In George H. Fairclough the north- 
west has a man who ornaments its 
musical circles. Mr. Fairclough has 
been looked upon as a leader of organ- 
ists and teachers at St. Paul for a 
number of years and his friends not 
only in the twin cities, but through- 
out the country, are many. 

Mr. Fairclough was born in 1869 
at Hamilton, Ont. He was a choir boy 
at the age of 10 in the Anglican 
Cathedral at Hamilton, where his old- 
est brother, William E. Fairclough, 
was organist. At 12 he became organ- 
ist of St. Mark’s Anglican Church 
and two years later was appointed 
organist of the Church of the Ascen- 
sion, where he had a three-manual 
organ of about thirty stops. 

Graduating from the collegiate in- 
stitute, or high school, at the age of 

17, he entered the University of Tor- 
onto and while there he was organ- 
ist first of the Church of the Re- 
deemer and later of All Saints‘ Church. 
At the latter church he was also choir- 
master, having charge of a choir of 
fifty boys and men. While attending 
the university he also was a student 
at the Toronto Conservatory of 
Music, being one of the first to enroll 
in that institution. Here he studied 
piano, organ and theory. While in 

congregation in St. Paul. Here he has 
a choir of fifty boys and men. He has 
directed large choruses in St. Paul and 
was director of the St. Paul Choral 
Club for several years. He was organ- 
ist and director of the Reformed Jew- 
ish Temple for eighteen years. Mr. 
Fairclough organized the Minnesota 
chapter of the American Guild of 
Organists and was its first dean. He 
has been president of the Minnesota 
Music Teachers’ Association twice. 
Five years ago he was appointed head 
of the organ department and organist 
of the University of Minnesota, in 
Minneapolis. Here he spends two days 

CHARLES F. HANSEN, BLIND INDIANAPOLIS ORGANIST. 

his third year at the university he re- 
ceived a flattering offer to become di- 
rector of the musical department of 
a ladies’ college and organist of Zion 
Presbyterian Church at Brantford, 
Ont., which he accepted. This posi- 
tion he held for two years. In 1891 
he went to Berlin, where he entered, 
after a severe examination, the Royal 
High School of Music, and was a 
student for two and a half years, 
studying piano, theory and composi- 
tion. His organ work in Berlin was 
under the direction of Charles E. 
Clemens, now of Cleveland, Ohio, who 
was then a resident of Berlin, being 
organist of the Anglican Church, and 

GEORGE H. FAIRCLOUGH. 

teaching a number of American and 
English pupils. 
On his return to America in 1894 

Mr. Fairclough became organist and 
choirmaster of St. Luke’s Episcopal 
Church, Kalamazoo, Mich. One of his 
pupils in Kalamazoo was a young high 
school boy, Eric DeLamarter, study- 
ing organ and harmony, who has since 
then made a name for himself as a 
musician. 

On Jan. 1, 1926, Mr. Fairclough will 
have completed twenty-five years of 
service as organist and choirmaster 

with a growing class of 
organ pupils. Each Tuesday at noon 
he gives a forty-five minute organ 
recital to an audience of an average 
of 500 students, faculty and others. 

Mr. Fairclough has written a con- 
siderable amount of music. His Te 
Deum and Jubilate in A is exten- 
sively used in Episcopal churches. His 
organ piece “Eventide” has become 
very popular and has had an immense 
sale. He took his F. A. G. O. degree 
in 1916, and Macalester College of St. 
Paul, of which he has been head of 
the piano, theory and organ depart- 
ments since he went to St. Paul, con- 
ferred on him the honorary degree of 
master of music several years ago. He 
has given many organ recitals in and 
around the twin cities and is in de- 
mand for opening new organs. Besides 
his work as an organist he has a 
large class of advanced piano pupils 
at his downtown studio. 

each week, 

Charles F. Hansen. 

lew persons find greater happiness 
in their daily tasks than Charles F. 
Hansen reaps from what Milton de- 
scribed as “day labor, light denied.” 
Perhaps nothing better testifies to the 
Hansen character than the cardinal 
principle of his philosophy—‘“let every- 
one make himself, and those about 
him, better and happier.” 

In the city of Indianapolis Mr. Han- 
sen, the musician, needs no introduc- 
tion. In the homes and stores and 
offices, in church circles and out, he is 
known as the blind organist who has 
rounded out twenty-five years of ser- 
vice at the organ of the Second Pres- 
byterian Church, where Henry Ward 
Beecher preached in his early career. 
But Mr. Hansen, the citizen, the toil- 
er, who dared aspire to the heights of 
a noble profession despite a barrier no 
seeing man can measure, is a figure 
little known. 

Mr. Hansen is one who resolved 
not to allow himself in his “ever-dur- 
ing dark” to be cut off from “the 
cheerful ways of men.” He has put 
into his life, his recreation and his 
work the force and inspiration of a 
remarkable intellect and talent and has 
lived and thought and labored like 
everyone else in everyday life. Few 
can realize the exacting toil and strain 

From childhood his faculties were 
carefully schooled and coached by his 
parents. They continually impressed 
upon the child, who was blind from 
birth, that memory must serve him 
in the absence of vision. 

The church played an important 
part in Mr. Hansen’s life from the 
first and it was natural that he should 
find a strong attachment in the music 
that inspired him in the hours of wor- 
ship. As a child when he returned 
home from Sunday school he was in- 
variably called on to quote to his 
parents the text of the lesson, or 
something from the Scripture, and to 
tell other things that he had grasped 
from the day’s events. In his grand- 
mother he found a kindred spirit. She 
was something of a musician, with a 
cultivated taste, and she took care to 
see that he heard the best concerts 
and was never permitted to hear mu- 
sic of low degree. 

When a piece of music is read to 
Mr. Hansen he grasps the exact posi- 
tion of the notes, as he understands 
them to appear on the printed page, 
with all the expression marks and 
similar accompanying notations. As a 
pupil he was taught to memorize his 
musi¢ lessons as a matter of discipline 
(though not in punishment). The 
music was read from the lowest note 
up to the highest. The low notes 
were read from the left of the page to 
the right, the higher notes following 
in proper sequence. This method has 
never been abandoned by Mr. Hansen 
and he pursues it in his work today. 

Music is the great outstanding fac- 
tor in Charles F. Hansen’s life. It is 
his work and his play, the difference 
being largely in whether he is auditor 
or performer. His hobby is clocks, 
but they must- be musical clocks if 
they are to claim his attention from 
ordinary affairs. Clocks with beauti- 
ful chimes are to him things animate 
and intimate, with a secure place in his 
heart. In his favorite corner at home 
and in prominent places in his study 
one finds these time-pieces. 

Mr. Hansen was given considerable 
elementary training in his home and 
at the age of 10 was enrolled in the 
Indiana State School for the Blind. 
The pupil went through all the lit- 
erary grades and in addition studied 
piano, voice, organ and orchestral and 
band instruments. He was graduated 
at the age of 22. Before his gradua- 
tion he was often called on to serve 
as organist in the churches of Indian- 
apolis. 

Mr. Hansen is an able-bodied, inde- 
pendent, busy person who goes about 
in the world with amazing freedom 
and frequency. He loves to travel and 
is accustomed to making frequent 
trips to distant cities unaccompanied. 
He is an eager seeker for new con-: 
tacts, and loves to mingle with new 
people and visit in new places. 

“If everything were as easy as get- 
ting around,” he says, “life would have 
few problems.” 
When he plans to visit a strange 

city Mr. Hansen, with the aid of his 
secretary, studies the map of that city 
and gets its particular points of inter- 
est and the relation of the principal 
streets fixed firmly in his mind, just 
as he studies a composition. With 
this aid, and assistance through street 
traffic, he gets about easily in New 
York and has made a number of visits 
to the metropolis, where he enjoys go- 
ing to hear concerts and recitals. 

Mr. Hansen has composed a number 
of songs, the majority of which are 
hymns and compositions of a sacred 
character. 

FRANZ A. MOENCH 
PIPE ORGAN EXPERT 

Tuning, Repairing 
Revoicing, Modernizing 

Yearly Maintenance a Specialty 

25 YEARS’ EXPERIENCE 
with All Makes of Organs 

ELECTRIC BLOWERS INSTALLED 

Phone Hopkins 63 

2817 Clarke St, MILWAUKEE, WIS. 
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Maitland’s New Philadelphia Organ 
Used for Heinroth Recital. 

The new Hering memorial organ 
in the Church of the New Jerusalem, 
Philadelphia, built by the Austin Com- 
pany, is attracting a great deal of at- 
tention among music lovers. Rollo 
F. Maitland is the organist in charge. 
On Feb. 25 a recital was given in con- 
nection with the thirty-fifth anniver- 
sary of the American Organ Players’ 
Club, which was founded in this 
church. Charles Heinroth, an hon- 
ovary member of the club, played the 
following program in his usual splen- 
did manner: Fantasy and Fugue on 
“Ad Nos, ad Salutarem Undam,” 
Liszt; Pastorale, Jongen; Scherzino, 
Ferrata; Dithyramb, Harwood; 
Adagio, Otano; Scherzo from Festival 
Suite, Reiff; Introduction and Passa- 
caglia, Reger. 
On March 12 a lecture was given 

in the church by Frederick Schlieder, 
his subject being, “Music an Expres- 
sion of Cosmic Principle.” Mr. Schlied- 
er supplemented his talk with the im- 
provisation of a suite in ancient form. 
Rollo Maitland played Bach’s Passa- 
caglia before the lecture and the finale 
from Mendelssohn’s Second Sonata at 
the close of the evening. 
The new organ, the specification of 

which was published in The Diapason 
for August, 1924, was formally dedi- 
cated Feb. 13, with a recital by Mr. 
Maitland Feb. 17. On the latter oc- 
casion Mr. Maitland played this pro- 
gram: Passacaglia, Bach; “Adoratio 
et Vox -Angelica,” Dubois; Allegretto 
con Moto (from Concerto in F ma- 
jor), Handel; Fantasia and Fugue on 
the Chorale, “Ad Nos, ad Salutarem 
Undam,” Liszt; Pastorale (from Son- 
ata, No. 12, Op. 154), Rheinberger; 
Allegretto in B flat, Lemmens; “El- 
fes,’ Bonnet; “Finlandia,” Sibelius. 

Is Related to Coolidge. 
Ernest Colledge, of Brampton, 

Chesterfield, England, for some years 
one of the English readers of The 
Diapason, has the interesting dis- 
tinction of being a distant relative of 

President Coolidge. This is brought 
to the attention of its readers by the 
Methodist Times, an English publica- 
tion, which presents a sketch of Mr. 
Colledge and dwells on his career as 
an organist and a Methodist leader. 
It appears that President Coolidge 
traced his ancestry back to the Coll- 
edges of England, the first Colledge 
being a Norman knight who came 
over with William the Conqueror. As 
an adviser on church organs, Mr. Col- 
ledge’s services have been sought far 
and wide, and he used to contribute 
articles on these and other instruments 
to the church press, Mr. Colledge 
played the organ at Saltergate Church 
for thirty-seven years, first officiating 
there at the tender age of 13 years. 
Mr. Colledge is known as a fine ex- 
ponent of old Methodist hymnology. 

THEATER ORGANISTS BUSY 

Many Important Events Occur in 
March for New York Society. 
March was a busy month for the 

Society of Theater Organists in New 
York. March 2 the first midnight 
party was given, calling out a number 
of the members and friends for a few 
hours of sociability. On the morning 
of March 11 John Priest gave an ar- 
tistic performance of the program an- 
nounced in the March Diapason at the 
Colony Theater, the use of which was 
kindly given for the occasion by B. S. 
Moss. 
From March 17 to 20 members of 

the society gave a four-day festival of 
music and motion pictures at the Wan- 
amaker Auditorium under the aus- 
pices of the Wanamaker Concert Bu- 
reau, Dr. Alexander Russell direc- 
tor. The organists who contributed 
to this entertainment, in the order of 
their appearance, were: Edward Na- 
pier, New Atlantic Theater; Dr. Mel- 
chiorre Mauro-Cottone, Capitol The- 
ater; Harry Corey, Mount Prospect 
Theater, Newark; Walter Wild, Cen- 
tral Theater, Cedarhurst. 
Through the courtesy of Mr. Rotha- 

fel, Dr. Mauro-Cottone will give his 
annual spring recital at the Capitol 
Theater on the morning of April 9. 

Dayton Westminster Choir 
Directed by John Finley Williamson 

Will appear April 13 Indianapolis, Ind. 

April 14 Chicago, Ill., Orchestra Hall 

and inter- ori 18 Detroit, Mich, “ —° “ 
mediary 
towns April 20 Cleveland, Ohio, Masonic 

Temple Auditorium. 

April 24 West Lafayette, Ind., at 

Conference for Sacred 

Music — auspices M. E. 

Church. 

Eastern tour commences: Boston, Mass., Symphony 

Hall, October 19th. 

The choir assembles four times a week for re- 

hearsal, and sings two services every Sunday. 
It is respectfully hoped that 

CHOIR MASTERS AND ORGANISTS 

will convince themselves of the result and that they 
will urge Choristers and all lovers of Sacred 

Music to attend the concerts. 

Management: M. H. HANSON, 

437 Fifth Avenue New York City 

Some More Products From the Factories of Hillgreen, Lane 
and Company, Alliance, Ohio 

Correspondence Solicited 

Branches and Service 
Stations 

G. F. DOHRING 
Room 427, No. 225 Fifth Ave. 

New York City 

WILL A. WATKIN CO. 
Dallas, Texas 

PITTS PIPE ORGAN CO. 
1913 Clark Street 
Omaha, Nebr. 

JAMES N. REYNOLDS 
119 W. 5th St., Atlanta, Ga. 

HONOLULU MUSIC CO. 
Honolulu, Hawaii 
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Recital Programs 

{Other programs on pages 12 and 13.] 

Edward Gould Mead, Painesville, Ohio— 
In a series of five recitals at Lake Erie 
Coilege during examination week Mr. 
Gould presented these programs: 

Feb. 2—Prelude in G major, Bach; Sec- 
ond Meditation in F sharp minor, Guil- 
mant; ‘‘Will o’ the Wisp,’’ Nevin; ‘‘Grand 
Choeur,’’ from Suite in G minor, Truette. 

Feb. 3—Prelude in C minor, Mendels- 
sohn; ‘‘Vision,’’ Rheinberger; Largo, Han- 
del; ‘‘Marche Pontificale,’’ Lemmens. 

Feb. 4—‘‘Hymnus,” von Fielitz; “To a 
Wild Rose,’’ MacDowell; Caprice, Mat- 
thews; Nocturne in B minor, Foote; 
“Grand Choeur,’’ Hollins. 

Feb. 6—Concert Overture in B minor, 
togers; ‘‘Minuetto -antico e Musetta,”’ 
Yon; Pastorale, Franck; Festival March, 
Kinder. 

Harman Nicodemus, Evansville, Ind.— 
Mr. Nicodemus is giving a series of Len- 
ten’ recitals at St. John’s Evangelical 
Protestant Church. They are played on 
Saturday afternoons and soloists assist. 
Among the programs have been these: 
March 14—Prelude and Fugue in G 

major, Bach; Chorale Prelude, “Christ, 
Who Makes Us Blessed,’’ Bach; Fourth 
Sonata, Guilmant; Canon in B_ minor, 
Schumann; Menuet, Beethoven; Toccata, 

on. 
March 21—Prelude and Fugue in G mi- 

nor, Bach; Chorale Prelude, ‘“‘When on 
the Cross the Saviour Hung,’’ Bach; 
Third Sonata, Borowski; ‘‘Sous les Bois,”’ 
Guilmant; “L’Organo Primitivo,’’ Yon; 
Toccata, Dubois. 
March 28—Fugue in G minor, Bach; 

Chorale, ‘“‘O Man, Bemoan Thy Grievous 
Sins,’ Bach; Second Sonata, Mendels- 
sohn: ‘“‘Marche Funebre et Chant Sera- 
phique,” Guilmant; “The Brook,’’ Deth- 
ier. 

Fred Faassen, Zion, lil_—Mr. Faassen 
has played the following programs on the 
Shiloh Babernacle organ: 
March 8—Nocturne in E, Mendelssohn; 

Sonata, No. 1, Mendelssohn; Prayer and 
Cradle Song, Guilmant; “All Ye Who 
Weep,”’ Gounod; Theme from the D minor 
Quartet, Schubert. 
March 11—Gavotte, Seredy; ‘‘La Pa- 

loma’’ (for organ and piano), Yradier 

(arranged by Mr. Faassen); “Who Hath 
the Love of a Mother,’’ Nelson; Rhapsody 
for organ and piano, Demarest; ‘‘Air Du 
Roi Louis XIII,” Ghys; ‘‘Emerald,” 
Seredy. 
March 18—‘‘Echoes of Spring,”’ Friml; 

“Russian Patrol,’’ Rubinstein;  ‘‘Inter- 
mezzo Russe,” Franke; ‘‘Juanita,’’ Span- 
ish Melody; ‘Le Secret,’’ Gautier; “A 
Dream,” Bartlett. 

Frederic B. Stiven, Urbana, IIl.—In his 
University of Illinois Auditorium recital 
March 1 Professor Stiven played: Intro- 
duction to Act 3, ‘Lohengrin,’ Wagner; 
Caprice, Guilmant; Symphonic Poem, 
‘Les Preludes,”’ Liszt. 

His program Feb. 22 was as_follows: 
Solemn Prelude, from “Gloria Domini,” 

Sonata No. 5 in C minor, Guil- 
Andrews; 

Dickinson. 

Noble; | \ n 
mant; Con Grazia, George _W. 
Intermezzo, Bonnet; Reverie, 

Warren D. Allen, Stanford University, 
Cal.—In recent programs of his winter 
quarter series at the Memorial Church of 
Stanford University Mr. Allen has played: 

Feb. 26—Compositions by Franz Schu- 
bert: ‘‘Die Allmacht’’?; Moment Musical; 
“Ave Maria”; “Du Bist die Ruh’; 

March 1—Sonata in D minor, Guilmant; 
“Sicilienne’’ (from a Sonata for Flute and 
Piano), Bach; “Pilgrims’ Chorus” 
(‘Tannhiiuser’’), Wagner. 

Henry F. Anderson, F. A. G. O., Cleve- 
land, Ohio—In a recital at Emmanuel 
Church March 23 Mr. Anderson present- 
ed the following program: Fugue in E 
flat (“St. Ann"), Bach; Andantino (Son- 
ata in A), Galuppi; “Dreams” and 
“Grand Choeur’’ (Seventh Sonata), Guil- 
mant; Chorale in A minor, Franck; An- 
dante Cantabile (String Quartet), Tschai- 
kowsky; “A Song of Happiness,’ Diggle; 
“Finlandia,’’ Sibelius. 

Mabel M. Hamer, Eagle Rock, Cal.— 
Miss Hamer, a pupil of Dr. Ray Hastings 
of Los Angeles, gave the following pro- 
gram in a recital March 13 at the First 
Congregational Church: Grand Proces- 
sional March from “Queen of Sheba,’’ 
Gounod; Melody, Dawes; Aria in D, Bach; 
“The Infant Jesus,’’ Yon; ‘Variations de 
Concert,”’ Bonnet. 

Charles F. Hansen, Indianapolis, Ind.— 
Mr. Hansen played the following program 
in a recital Feb. 23 at the First Presby- 
terian Church of Connersville, Ind.: Over- 
ture to ‘‘Martha,’’ Flotow; Moonlight Ser- 
enade, Nevin; Prelude and Fugue in E 

minor, J. S. Bach; Gothic March, Salome; 
Intermezzo, Rogers; Toccata in G, Du- 
bois; “Supplication,’’ Frysinger; Sketches 
of the City, G. B. Nevin; Humoresque, 
Dvorak; Gavotte in F, Martini; Concert 
Overture in E flat, Faulkes. 

Warren F. Johnson, Washington, D. C. 
—Mr. Johnson, assistant organist of the 
Washington Cathedral, gave a noteworthy 
recital at All Saints’ Church, Chevy 
Chase, March 1 The program consisted 
of the following compositions: Chorale, 
“O Stay with Thy Grace,’ Karg-Elert; 
Trio in C minor, Bach; First Sonata, Har- 
wood; Etude, .Meale; “Piece Heroique,”’ 
Franck. 

Mr. Johnson also gave a_ recital at 
Epiphany Church on the afternoon of 
March 18, playing a Rheinberger program 
which included these works: Meditation, 
Op. 167; Preludio; Tema Variato; ‘‘Vis- 
ion,”’ Op. 156; Trios, Op. 189 (Allegretto 
in A minor; Andantino in B flat); Fugue 
(Sonata No. 7); Adagio and Finale (So- 
nata No. 5). 

Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Auditorium follow: Good 
Friday Music, from ‘‘Parsifal,’’ Wagner; 
“Album . Leaf,’’ Wagner; Triumphal 
March, Purcell; Madrigale, Simonetti; 
“The Infant Jesus,’”’ Yon; ‘‘For All Eter- 
nity,”’ Mascheroni; Consecration Scene 
from ‘‘Aida,’’ Verdi; ‘‘From an_ Indian 
Lodge,’’ MacDowell; Solemn _ Prelude, 
Hastings; Invocation, Hastings; Exulta- 
tion, Hastings. 

Reginald W. Martin, Sweet Briar, Va.— 
Mr. Martin, professor of music at Sweet 
Briar College. gave the following pro- 
gram in a historical recital at the col- 
lege Feb. 22: Ricercare, Palestrina; Fan- 
tasie in G minor, Bach; Minuet (‘‘Jubi- 
lee’? Symphony), Mozart; Finale (First 
Sonata). Mendelssohn; Overture, ‘‘Tann- 
hauser,’”’ Wagner; Andante (Fifth Sym- 
phony), Tschaikowsky; Lullaby, Palm- 
gren; “Fiat Lux,’’ Dubois. 

John K. Zorian, New Bedford, Mass.— 
Mr. Zorian is giving Saturday afternoon 
recitals during Lent at Grace Church. 
His programs follow: 

Feb. 28—Choral Song, Wesley; ‘‘Elfes,’’’ 
Bonnet; Berceuse, Pierne; ‘‘The Distant 
Storm,’’ Lefebure-Wely; Melodie, Friml; 
Minuet in D, Mozart; Finale in B flat, 
Faulkes. 
March 7—Fugue in D major, 3ach; 

“Soeur Monique,’’ Couperin; Summer 
Sketches, Lemare; March in B flat, Silas; 

Andante Cantabile and Finale, Widor. 
March 

Rosa,”’ 
‘‘Marche Funebre et Chant Seraphique,” 
Guilmant; Prize Song (‘‘Meistersinger’*) 
Wagener; 
Vierne. 

March 21—Trumpet Tune and Air, Pur. 
cell; Scherzo in A flat, Bairstow; Gavotte 
Martini; Concerto in F (Allegro), Hande]: 
‘Will o’ the Wisp,”’ x 
itaire,”’ 
March 28—Fugue in D, Guilmant; Cho- 

rale Prelude on Hymn 
ham, 

phale,’’ Karg-Elert. 

14—“‘Canzonetta_ del Salvato 
Liszt; Pastorale in c E, Franck: 

Finale (First Symphony)’ 

Nevin; ‘‘Marche Mj 
Gounod. 

} _ tune “Rocking. 
’ Parry; Caprice in B flat, 

Something Different 

LECTURE — RECITAL 

Percy B. Eversden, M. A., Mus. Doc. 
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Organist 

For Terms and Dates, Address 

1147 AUBERT AVENUE 

ST. LOUIS, MO. 

Buhl & Blashfield 
Organ Co. 

PIPE ORGANS 

1019 Seymour Ave., Utica, N. Y. 

RICHARD 

KEYS BIGGS 
“High Priest of the 
Temple of Tone.” 

G. A. AUDSLEY. 

“His playing was a mira- 
cle.’"—Miami (Fla.) Herald, 
Feb. 17. 

For terms and dates 

address 

GEORGES DE LISLE 
41 White St., New York City 

~~. 

GEORGE E. 
MODERN 

[LA MARCHE 
ORGANS 

Some Achievements to Date: 

New England Congregational Church (Rebuilt). 

St. Chrysostom’s Episcopal Church (Rebuilt). 

Bethlehem Lutheran Church (Rebuilt). 
Peabody Conservatory of Music, 

Appleton, Wis. (New Organ). 

Shiloh Tabernacle, Zion, Ill. (Rebuilt). 

Lawrence College, 

Factory and Office: 214 Institute Place, CHICAGO, ILL. 

Telephone: Superior 7183 

-. m4, ff. 
IN A FACULTY OF 56 THE ORGAN TEACHERS ARE 

William H. Oetting, Charles N. Boyd, Albert R. Norton 

PITTSBURGH MUSICAL INSTITUTE, Inc., 131-133 Bellefield Avenue 

ORGAN LEATHERS 
Supplied to more than 

90% 

of the Organ Builders in United States and Canada 

POUCH SKINS A SPECIALTY 
Packing, Valves, and Bellows 

Leather specially tanned 

Write for sample book 

T. L. LUTKINS, INC. 
40 Spruce Street 

New York, N. Y. 

Sixth Year in 

incoln, Nebraska 
412 Richards Block 

C. F. Dunn Organ Co. 
MAINTENANCE—REBUILD 

PRACTICE KEYBOARDS 
We make all sizes of port- 

able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 
Send for catalogue and 

prices. We sell direct from 
factory to user. 

A. L. WHITE MFG. CO. 
215 Englewood Ave. 

CHICAGO, ILL. 

Full size 7% octave folds like a 
suit case. Weight 28 Ibs. Lea- 

therette eovered. 

Department D. 
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New England Chapter. 

The chapter had as its guest organ- 
ist March 10 Harold Gleason, pro- 
fessor of organ at the Eastman 
School, Rochester, N. Y. His play- 
ing was very favorably received by a 
large audience at the South Congre- 
gational Church, Boston. The pro- 
gram was representative of various 
schools of composition, but with 
marked leanings toward the modern 
French style. he American com- 
positions added quite as much to the 
enjoyment of the whole as did the 
works of the more tried composers of 
Europe. The program was as follows: 
Canzona, A. Gabrieli; “Toccata per 
!'Elevazione,” . Frescobaldi; Gavotte, 
Martini; Prelude and Fugue in G 

major, Bach; Chorale in E major, 
Jongen; Canon in B minor, Schu- 
mann; Solemn Prelude, Noble; Scher- 
zetto in F sharp minor, Vierne; Pre- 
lude in E minor, Samazeuilh; Toc- 
cata on a Gregorian Theme, Barnes; 
Adagio from Sonata in A minor, An- 
drews; “Ariel,” Bonnet; ‘““Vermeland,” 
from Scandinavian Suite, Hanson; 
“Piece Heroique,” Franck. 

A large congregation assembled at 
Second Church (Unitarian), Audubon 
Circle, Boston, March 16, to attend 
the chapter’s 112th public service. The 
prayer-book order was read by the 
minister, the Rev. Eugene Rodman 
Shippen, and the chorus choir in the 
west gallery was under the direction 
of Homer Humphrey, organist and 
choirmaster. The address of the eve- 
ning on* “Art and Religion” was ably 
given by Morris Carter, curator of the 
Isabella Stewart Gardner Museum, 
and was replete with gems of thought. 
Among the speaker’s epigrams may 
be given the tollowing: “Great. art is 
a comlfinatidn of mind, soul and heart 
and is not comprehended at a glance.” 
“Ancient architecture, statuary, etc., 
are treasured for their beauty and for 
religion's sake. While we are skep- 
tical about matters of belief, we still 
love the. beautiful whereby beliefs 
were conceived and portrayed.” 

The prelude (Chorale Prelude on 
“Abide with Me,” Parry) was played 
by Thompson Stone, former organist 
and choirmaster at this church, but 
now of Wellesley. As an offertory, 
Miss Myrtle Richardson, organist of 
the Robinson Memorial Church, Mal- 
den, played Widor’s Adagio from the 
Fourth Symphony, and as a postlude 
Raymond CC. Robinson,  organist- 
choirmaster at King’s Chapel, Boston, 
played the Finale from the same com- 
position. The choral music consisted 
of unaccompanied selections as _fol- 
lows: “O Praise the Name of the 
Lord,” Tschaikowsky; . “Remember 
Not, Lord,” Arkadelt; “O Thou That 

aIOUSE 
PILCHER 

eens tT 

LOUISVILLE, KY. 

HE experience of more than 100 years 
of pipe organ building with which is 

combined the best ideas of today, gives 
artistic qualities and resources to Pilcher 
Pipe Organs which has won the approval 
of Organists and Committees in America 
and abroad. 

HENRY PILCH 
PIPE ORGANS 

ER’S SONS 

Hearest Prayer,” Davies, and “O 
God, Hear My Prayer,” Gretchaninoff. 

Indiana Chapter. 

A business meeting was held March 
8 at 2:30 p. m. at the home of Mrs. 
Carrie Hyatt Kennedy. Reports by 
the treasurer and the program com- 
mittee were approved. Horace White- 
house was appointed a delegate to the 
national convention of the A. G. O. in 
Chicago, June 16, 17 and 18. 

A social time followed the business 
meeting, with refreshments of tea and 
cakes. Those present enjoyed the hos- 
pitality of Mrs. Kennedy. 

Lehigh Valley Chapter. 

The Lehigh Valley chapter met Feb. 
25 at Bethlehem for the purpose of 
greeting Mark Andrews of Montclair, 
N. J., dean of the New Jersey chapter 
and the new director of the Bethlehem 
Steel Male Chorus. Following the re- 
hearsal of the chorus, which was en- 
joyed by the visitors, an opportunity 
presented itself for the organists to 
meet Mr. Andrews, who made a brief 
address in response to the welcome ex- 
tended him. 

The chapter, which meets monthly, 
is planning for a number of interesting 
activities in the form of recitals by 
noted musicians, or Guild services in 
other forms. At the last meeting David 
G. Samuels of Bethlehem was ap- 
pointed chairman of the publicity 
committee. 

Western Pennsvlvania. 

Through the kindness of the Pitts- 
burgh Musical Institute, the chapter 
was privileged to share as one of, its 
events a splendid recital by William 

THE 
NEW FOUR MANUAL AUSTIN ORGAN 

in the 

CHURCH OF THE NEW JERUSALEM 
Philadelphia 

is used by 

ROLLO F. MAITLAND, F. A. G. O. 
for his teaching of 

ORGAN, CREATIVE HARMONY and IMPROVISATION 
(Schlieder Method) 

for Church, Concert or Theatre 

Address, 2129 Chestnut Street, Philadelphia, Pa. 

H. Oetting, assisted by Gaylord Yost, 
violinist, at the Sixth United Presby- 
terian Church, North Highland ave- 
nue, Pittsburgh, on the evening of 
March 2. The organ is a four-man- 
ual Austin. The program, consisting 
of French works, was second in a se- 
ries of three educational recitals ar- 
ranged by the Pittsbufgh Musical In- 
stitute, all played by Mr. Oéetting. 
A dinner at the Rittenhouse pre- 

ceded the recital, and a business meet- 
ing followed. 

Mr. Oetting played this program: 
Second Symphony, Vierne; Adagio 
and Intermezzo from Sixth Sym- 
phony, Widor; Berceuse, Bonnet; 
Toccata, Barie. 

Texas Chapter. 
The February meeting was held at 

the home of Miss Alice Knox Fergus- 
son on Feb. 18. Plans were discussed 
for holding a Guild convention in Dal- 
las in the spring, to bring the Texas 
members together. After the meeting, 
Miss Fergusson served a delightful 
luncheon. 

Directed by Miss Deal. 
Under the direction of Miss Alice 

R. Deal, organist and choir director, 
Dubois’ “The Seven Last Words” was 
sung at the Austin First Presbyterian 
Church, Chicago, Sunday evening, 
March 29. A chorus of thirty voices 
took part. 

The MID-WEST ORGAN 
SUPPLY COMPANY 

Manufacturers ef 

Metal and Zinc 

Organ Pipes 

218 East Sixth Street 
ALTON . . ILLINOIS 

SEND SAMPLE — PIAN 
FOR FREE and VIOLIN PARTS 

BELWIN v<. 
Music Publishers 

701 Seventh Ave. New York, N. Y. 

Bye Coen, 
ELECTRIC BLOWERS INSTALLED. 

HUGO.E.STAHL CO. Mayrwooo./LL. 

B. F. Blower Co. 
Ford du Lac, Wis. 

pleased with the Blower. 

service from it. 

Thos. V. Conner & Sons, Organ Builders 

9384 Emmons St., Detroit, Michigan 

December 30th, 1924. 

Dear Sir:—I am mailing draft covering the enclosed bill for Blower. Was 
delayed several days on account of some wiring by the Electric Co., but am well 

Have been in the organ game about 30 years, but 
never installed a better or as quiet a Blower before. 
more than pleased with it and I am sure they will receive years of efficient 

Thanking you for your courteous treatment, I remain 
ours very truly, 

B. F. BLOWER COMPANY, Inc. 
FOND DU LAC, WISCONSIN, U. S. A. 

The Church people are 

(Signed) Thos. V. Conner & Sons. 
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N A GERMAN MIRROR. 

Robert Burns expressed the feeling 
of many when he voiced a desire for 
the gift to see o urselves as others see 

us. “Consequently it mast be of inter- 
est to have a picture placed betore us 
of American organ developments as 
viewed by a German writer. In an 

extended and attractive article on coa- 
ditions in the United States, published 

in the Zeitschrift fur Instrumentenbau 
of Leipzig, one Arthur Iger enters 
upon a discussion of our situation 
which is calculated to make the Ger- 
man organist’s mouth water. All he 

says is interesting, but some parts are 
not quite as accurate as we wish they 
were, For instance, he sets forth that 
at the Town Hall recital of Lynnwood 
Farnam “the music loving public 
deemed itself fortunate if it could pro- 
cure tickets of admission at $20 and 

$25." There is no doubt at all that 
it is worth that sum to hear Mr. Far- 
nan, but we have no assurance that 
the tickets ever went as high as the 

figures quoted. 
The “secularization” of the organ is 

dwelt upon in detail by the writer, and 
his moral is that German organ build- 
ers and organists should draw a lesson 
from what has been done on this side 
of the ocean. He mentions that he is 
especially impressed with the friction- 
less co-operation between churchly 

and worldly circles in reference to 
organ music., He notes that the same 
organists play in churches and in 
theaters. He also notes that the pu- 
pils in our organ schools are com- 
peiled to learn the works of Bach and 
other classics, and then go out to play 
in “movies.” He records further that 
the great organ works are played in 
these playhouses, while church recital 
programs, which he found in The Dia- 
pason, contain all manner of secular 

works. He finds that “evidently the 
church authorities exercise the great- 
est imaginable tolerance toward secu- 
lar music” and that “in the hundreds 
of recitals in the churches of the 
United States the colorful program 
is the order of the day.” To prove 
his assertion he reproduces programs 
at the Church of the Ascension, Pitts- 
burgh; at the Albany Cathedral, at the 
First Lutheran Church of Johnstown, 
Pa., and others. 
Another noteworthy development is 

cited—“the woman at the console’— 
and the formation of the Women Or- 
gan Players’ Club of Boston is men- 
tioned. 

“What a balbenea of history! What 
devotion to the king in the domain of 
musical instruments and what enthusi- 
asm for the many good interpreters 
of the four, five and six-manual or- 
gan!” the writer cries in his climax. 

Here is the lesson he draws from all 
this: Germany is not lacking in artis- 
tic material, for many of the American 
concert organists studied in Germany. 

What it lacks is enterprise and toler- 
ance. .Churches would benefit if they 
did not seal themselves hermetically 
against so-called worldly music. The 
music of the church need not suffer 
from the modern organ, as proved by 
the American example. And an emu- 
lation of the United States would 
make the organists and the organ 
builders busier and more prosperous. 

After all it is an interesting view we 
see in the mirror and if other nations 

will follow the American example they 
will be doing well. 

STIRRING UP THE ANIMALS 

Mr. Lemare is not one of those who 
easily become weary of well doing or 
who call a spade a soil-breaking gar- 
den implement, or someth:ng else. 
His article in the March issue seems 
to have aroused a great deal of com- 
ment, some of it of the 100 per cent 
“Amen” type, some ridiculing Mr. Le- 
mare's views as “far behind the times” 
and a third variety—the sanest of all 
—which recognizes that on many 
points this noted organist quite states 
the truth, while on others he voices 
his personal prejudices. It is a delight 
to see the animals thus stirred up, for 
we need stimulation and discussion. 

Mr. Lemare has responded to an en- 
core and continues his subject in this 
issue. He now makes it very clear 
what he thinks of the inventive Mr. 
Losh’s novel idea for extend'ng the 
manual compass two octaves and mak- 
ing all pedal notes playable also from 
the manuals. We know what a 
sportsmanlike organ builder and _ or- 
gan “fan” Mr. Losh is and unless we 
miss our guess he will have something 
to say for his side. If he doesn't, his 
ircnd Senator Richards, who not only 
has *xcetlent and novel ideas on organ 
construction, but the God-given abil- 
ity to express them in good Engl.sh, 
will rush into the fray. 
We have our own opinions, but they 

are unimportant, as we have always 
held. The readers of The Diapason 
expect service—they pay us their 
periectly good dollars to keep them 

informed on what is going on, aed not 
to bore them with our views, which 
they can hardly be expected to rate 
as high as their own. So we shall 
let them fight it out along their own 
ines. On the subject of unification 
we feel somewhat like the Scotchman 
who, as the story goes, after proclaim- 
ing himself a total abstainer, lifted his 
glass, took a deep drink and in setting 
it down added: “But not a b: goted 
one.” Like every other issue in the 
matter of organ construction, it cannot 
be settled, no matter how convincingly 
the debaters write and speak, but 
there is both benefit and pleasure. in 
the public discussion of these issues. 

From our comfortable position on 
the fence we therefore imitate the his- 
toric gentleman who shouted: “Go it 
wife; go it bear!’ 

THE MASTER CLASS. 

Judging from the opportunities of- 
fered organists for advanced study 
through the master class courses here 
and in Europe, American music’ans 
are bent upon perfecting their indi- 
vidual skill and incidentally gaining 
that coveted poise which travel and 
contact with other skilled artists 
brings. There is no lack in these days 
for the ambitious and wise musician 
to put his vacation time to advanta- 
geous use. It is the golden age of 
opportunity to study in close contact 
with great minds, and a good thing 
for the American organist, whose 
training so often has been curtailed. 
Courboin in this country and Dupre 
in France, Widor at the Fontainebleau 
School, Middelschulte in Berlin, Yon 
in Italy, and others deserve credit for 
taking time to pass on to others the 
art, the traditions, the ideals both of 
art and of work that have won them 
their places in the high esteem of the 
musical world. 

A DANGEROUS DISEASE 

Right in line with statements made 
at various times in these columns 
anent the practice of a certain school 
of salesmanship which feels that it 
exalts itself by “knocking” compet- 
itors, a trade service bulletin of the na- 
tional vigilance committee of the Asso- 
ciated Advertising Clubs of the World 
devotes itself to the subject of “Ad- 

vertising with ‘The Hammer.’” Evi- 
dently the same disease which has 
been so noticeable in the organ world 
afflicts other lines of selling and pub- 
licity. It is pointed out that current 
sharpening of competition has had an 
alarming effect in that it has caused 
some persons to lay down the pen, 
push aside the typewriter and take up 
the hammer. The result is plainly 
stated as destruction and chaos. It is 
the experience of the committee that 

every “knock” of competitive products 
acts as an invitation to competitors to 
strike back. 

“In those fields where advertising is 
used most frequently to tweak compet- 
itive noses, to warn the public against 
competitors, and to sound the anvil 
chorus generally, the sales cost is 
highest,” says this bulletin. “The in- 
veterate hammer wielder, sooner or 
later, smashes his own fingers. And in 
industries where advertising men have 
best assimilated this fact, it is signifi- 
cant to note that untruthful advertis- 
ing most seldom appears. It is just 
one step from disparaging copy to de- 
famatory and untruthful advertising.” 

Farther along is this paragraph: 
“Absolute perfection is rarely at- 

tained in commercial articles. Practi- 
cally every product has some slight, 
unimportant weak point. If competi- 
tive miscroscopes are used to search 
out these trivial and immaterial weak- 
nesses and they are then magnified and 
heralded through advertising, the con- 
sumer readily concludes that all such 
items are worthless. He cannot be 
expected to appreciate a_ product's 
good qualities if all he sees in adver- 
tising is emphasis on alleged defects.” 

These are good words to ponder for 
everyone selling organs, or anything 
else. 

The Diapason joins the remainder 
of the entire organ world in congratu- 
lating Professor Samuel A. Baldwin 
on the 1,000th recital at the Great Hall 
of the College of the City of New 
York, which was duly celebrated as a 
crowning event of seventeen years’ 
work by this faithful musician—one of 
many typical of first-rank American 
organists. Still more heartily would 
we congratulate the metropolis on the 
advantage of an_ educationa! and 
recreative character which it has en- 
joyed through the ministrations of 
Professor Baldwin. Baldwin is one 
of the men from the west who grav- 
itated to New York and who have 
won fame for themselves and for their 
adopted home city simultaneously 
through the passing years. How well 
he has succeeded in impressing the 
importance of the organ in a field 
surfeited with other music is_ illus- 
trated by the fact that the New York 
Times, representative of the best in 
New York journalism, devoted the 
better part of a column to an edi- 
torial on his work the day after the 
1,000th recital. 

The latest addition to our list of 
news correspondents who keep readers 
of The Diapason posted on what is go- 
ing on at the large centers is Dr. Ro- 
land Diggle of Los Angeles. His first 
letter appears in this issue. Dr. Dig- 
gle has been known as an organist and 
composer for his instrument for a 
number of years. As a writer he has 
often contributed to our columns We 
hope none of our readers will make the 
mistake of passing over his correspond- 
ence on the possible ground that they 
are not interested in southern Cali- 
fornia. If they are not interested now, 
Dr. Diggle will soon be able to make 
them so. 

As a hint to some progressive organ 
man The Diapason would suggest 
that he manufacture a pedal attach- 
ment for pianos. As far as this office 
can ascertain, there is no maker of 
such pedals in this country today, and 
the demand for these pedalboards is 
apparent from the inquiries which 
reach us. A well-made pedal attach- 
ment, sold at a reasonable price, evi- 
dently has a ready market waiting for 
it. There will be no charge for this 
“tip, ’ 

It has been our constant aim to 
make the news columns of The Dia- 
pason as interesting as possible, but 
sometimes the advertising columns 
compete very successfully with us in 

this. Various progressive builders of 
organs strive from month to month 
to present attractively information as 
to their achievements in such a way 
that he who fails to read the advertis- 
ing pages is sure to miss something of 
value. 

In the revised specification of the 
Chattanooga municipal organ, built by 
the Austin Company and presided over 
by Edwin H. Lemare, The Diapason 
omitted in its March issue to list the 
32-foot contra bombarde on the pedal. 
With the exception of the pedal 32- 
foot, 16-foot, 8-foot and 4-foot reeds, 
there are no reeds in the organ which 
are extended, all having their own full 
sets of pipes. 

The Ancient “G” Organ. 

Jersey City, N. J., Feb. 21—Editor 
of The Diapason: The query “Who 
can answer this one,” on page 21 of 
your February number, has . been 
handed to me as a “has been” of the 
trade, and I have answered the rector 
of the church using the “G” organ, 
as follows: 

Rev. Harry S. Cobey, Grace Church, 
Gainesville, Ga. My dear Mr. Cobey: Your 
kind favor of the 17th is just to hand en- 
closing a clipping from the current num- 
ber of The Diapason containing an in- 
quiry by your maintenance man, Charle: 
A. Ryder of Atlanta, as to the probable 
age of your “G" organ, made by Jardine 
of New York. 
From 1868 to 1876 I was connected with 

Labagh & Kemp, who continued the busi- 
ness established by Hall & Labagh, in 
1846, but I am not sufficiently ancient to 
have seen a “G” organ built. The Jar- 
dines, Erben, Odell, Engelfried, Stewart 
and Mills were all contemporaries with 
us in New York, also Midmer in Brook- 
lyn, and did a large business, in those 
flush years, immediately after the war 
between the states, but we were all 
building “‘C’’ organs. Such ‘‘G’’ organs as 
we had on our maintenance lists were 
even then regarded as ‘‘old-timers.”’ 

I would hazard the guess that your or- 
gan was built about 1840. : 

It is interesting to note in connec- 
tion with the above list of organ 
builders doing business in New York 
and Brooklyn in_ 1868 that J. H. & 
C. S. Odell & Co. is the only firm 
which survives in Manhattan. Years 
ago Midmer moved to Merrick, L. I., 
where the Midmer business is. still 
carried on by the Midmer-Losh Cor- 
poration. All the others have gone 
out of existence. 

GEORGE B. KEMP, SR. 

Voris Leaves Post Amid Regret. 
W. R. Voris, who in addition to his 

business has found time for a num- 
ber of years to act as organist of the 
First Presbyter'an Church of Frank- 
lin, Ind., relinquished that position in 
March and moved with his family to 
Tucson, Ariz., to locate permanently 
in the southwest. Mr. and Mrs. Voris 
leave the church at Franklin amid the 
regret of that parish, in which their 
fathers and mothers worked for many 
years and where Mrs. Voris had served 
as a choir member for a number of 
years. Mr. Voris has been the organ- 
ist for nearly thirty years, succeeding 
his mother. For twenty-eight years 
he had been choir director, succeed- 
ing his father. For perhaps seventy- 
five years the music of the First, Pres- 
byterian Church has been largely in 
charge of members of either his 
father's or his mother’s family. Now 
the mantle falls on Miss Ruth Gra- 
ham, member of a pioneer family, who 
has been serving as organist and di- 
rector of the First M. E. Church of 
Columbus, Ind. 

Swinnen Takes Church Position. 

In addition to his various other ac- 
tivities, Firmin Swinnen has taken up 
church work again. At the beginning 
of March he assumed the duties of 
organist and choirmaster of Christ 
Church at Wilmington, Del. At the 
same time he continues his important 
work as private organist to P. S. du 
Pont. At Christ Church Mr. Swinnen 
has a double quartet and a three-man- 
ual Skinner organ. 

THE WELL-LOST CHORD. 

Seated one day in the movie 
I was weary and ill at ease 
When the organist did doodle 
With organ stops and keys. 
She knew not what she was playing 
Nor why she should doodle there, 
She struck one chord of something 
That made me get up and swear. 
Now, if that was the lost chord, 
I hope no one finds it there. 

UGUST HALTER. 
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The Free Lance 
By HAMILTON C. MACDOUGALL 

Never again! I have been re- 
proached so many times viva voce and 
by letter for what I wrote about the 
Mulet Toccata last month that I 
looked up the column and find that I 
expressed no opinion whatever about 
the piece, since I had never heard it 
or seen a copy of it. Curiously 
énough my friends do not: pay any 
attention to the favorable opinion 
which I quoted. What inference can 
be drawn from that neglect? Is it 
that praise is negligible, but that some 
one’s toes are stepped on by blame? 

I now know, ‘having both heard and 
seen it, that the Mulet piece is an 
effective composition and that it ap- 
peals to all classes of players. 

Given a pencil and a sheet of paper, 
it is easy to show that of the two 
sounds A flat and G sharp in just 
temperament (or any two sounds sim- 
ilarly notated) A flat is the higher; 
but if you make the statement to your 
friend who plays the fiddle he will 
argue you to the contrary. I heard a 
celebrated violinist play the other 
day, and I was impressed with the 
fact that, as he played, the sharp was 
higher and the flat was lower. So 
clearly was this distinction made that 
C sharp and D were almost the same 
pitch, whereas D flat and C were 
about as close as could be and yet 
retain anything of their pitch-value. I 
believe we all feel with the fiddlers, 
but we argue with the musical math- 
ematicians. Probably a clever man 
like Adolf Weidig, who is both theo- 
rist and practical string player, could 
bring the two points of view into such 
a relationship that their divergence 
would become, in a sense, consistent 
with a certain agreement. Do I make 
myself entirely clear? 

The more I study organ playing, the 
more I teach it and the more I listen 
to it the clearer it becomes to me 
that the approach to the organ is 
through the orchestra. I mean that 
in considering the various problems 
which have to be solved by the or- 
ganist he can often get more assist- 
ance from analyzing the effects native 
to the various orchestral instruments 
than in any other way. This has 
nothing to do with orchestral playing, 
so-called; that is, I am not pleading 
for any sort of playing that imitates 
the orchestra. Let the organ stick to 
its job. 

By way of illustration let us analyze 
the style native to the string bass, the 
double bass. If you know a good 
bass player and hear him fool around 
on his instrument you will note that, 
while he plays runs with astounding 
facility (considering the length and 
thickness of his strings), his most 
characteristic and most effective play- 
ing is a sort of detached legato—if the 
term may be allowed for a moment. 
There is a clearness and virility to this 
style that inevitably suggests to the 
thoughtful organist: “I wonder if I 
have not here a suggestion as to pedal 
playing.” When an organist hears a 
bass player remark that in such and 
such rapid passages the legato of the 
printed copy must be turned into the 
actual non-legato or even the spiccato 
of performance, the organist, if he 
have any power of analysis, must 
wonder if the same thing is not true 
of the pedal passage at speed. The 
most brilliant pedal playing at a fast 
tempo I ever heard was in the Fugue 
in D major (Bach); the organist ex- 
erted all his physical powers to make 
the sounds distinct and clear; he 
actually danced up and down, mov- 
ing his whole leg with incredible agil- 
ity. It was contrary to all rules of 
pedal playing, but the result desired 
Was attained. 

As I have listened many years to all 
sorts of organists I have wondered 
how many of us have any clear con- 
ception of the defects of the organ as 
a concert instrument. I wonder, too, 
how many composers for the organ 
have these defects in mind when they 
write for the organ. Take as an illus- 
tration the finale to the first Mendels- 

-manuals, especially 

sohn sonata: What do you hear as 
you sit in the audience? The sounds 
from the lower part of the keyboard 
are a mere indistinct rumble, becom- 
ing clearer as the sounds rise in pitch, 
and going back to rumble as the 
arpeggios fall; the effect of such 
passages may be visually represented 
by  rrwuummbleclearraelellbmmuurr, etc., 
Many of the pieces written in the 
Andantino-Lemare style are open to 
the same criticism; first, a dull boom 
from the “pedal, soft 16-foot and 8- 

foot,” then a rmmm-sit-sit, boom, 
rmmm-sit-sit, etc., for two measures 
more. The lower part of the organ 

with the softer 
flute tones, is of little value as re- 
gards clear enunciation in fast play- 
ing; but composers seem to pay little 
attention to this defect in the instru- 
ment. 

In making this criticism of a cer- 
tain defect in the organ as an instru- 

ment I shall have against me _ all 
organ builders, who will say: “What 
you write in the Free Lance may 
have a certain justification in 
and ’s organs, but in our in- 
struments, etc., etc.” I leave the 
matter in the hands of organists who 
are accustomed to analyzing effects 
as actually heard and not as merely 
written or imagined. 

In these days when one plays Bat- 
iste’s effusions strictly in private with 
the church doors locked and with the 
music afterward hidden in __ safe- 
deposit vaults, it is as much as a 
musician’s eternal salvation is worth 
to recommend anything by Batiste to 
a brother organist. (The supercilious 
and high-browed are warned not to 
read what follows.) A while ago I 
came across an old Offertoire by the 

once-admired organist of St. Eustache, 
Paris, in B minor in the toccata style; 
I remember well the time when I 
wanted to play only those pieces that 
went very fast and very loud, and I 
call the attention of my younger 
breth’rn and sist’rn to this piece as 
one well fitted to display an agile 
finger. 

Goldthwaite Back from Paris. 
Chandler Goldthwaite, the young 

American concert organist, who had 
been in Paris. at the Conservatory for 
the last year, returned Feb. 19 for a 
recital tour of two months, under the 
management of Fay Leone Faurote of 
New York. Mr. Goldthwaite says that 
he has found a system of study which 
has been of great value to him and 
will be to anyone else who will follow 
it consistently. He has been practic- 
ing six hours a day. 
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Management: FAY LEONE FAUROTE 
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A LINE 0’ TYPE OR TWO 
Hew to the Line, let the 
quips fell where they may. mes 

L’APRES MIDI D’UN FAUNE. 
(For Charles M. Courboin.) 

And the sinuous thick gold of sunlight flowed 
Through tall, dry grasses and the windless air; 

And the shadow of a tree was idly straying there 

And brushed the yellow dust on the road; 

And the butterflies were hovering on slow wing 
(Somewhere half-heard, was water dfipping on a 

stone) ; 

And the burdened bees with blurred incessant drone, 
Went from the honeysuckle, blundering. . . . 

Now at the forest edge the Jonely faun has lain 

And faintly stirs in sleep from a half-remembered 
pain. 

Devie Nay. 

—Reprinied by permission from The Chicago Tribune. 

“A transcription by Mr. Courboin of Debussy’s famous tone poem 
for orchestra. Lawrence Gilman terms this exquisite fancy ‘An enco- 
mium in verse of the imperishable dominion of fancy and dream,’ 
interpreted by music.” 

—F rogram note, Kimball Hall Recital. 

“In Debussy’s ‘The Afternoon of a Faun’ Mr. Courboin did a piece 
of work on the organ which was a masterly display of art and should 
serve 2s a splendid argument in answer to those who oppose the use 
of transcriptions. In drawing this tone picture Mr. Courboin illustrated 
just what can be done by an artist on a modern orchestral organ. He 
rose to heights which are not often attained in an organ recital.” 

—The Diapason, Chicago. 

The organ which so fully responded to the artist’s 
mood was built by 

W. W. KIMBALL CO. 
Kimball Hall Established 1857 CHICAGO 
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NOTES PATRONS’ BIRTHDAYS 

Guilmant School Celebrates in Honor 
of Guilmant and Bonnet. 

The birthdays of Alexander Guil- 
mant, the first honorary president, 
and of Joseph Bonnet, who recently 
accepted the presidency of the Guil- 
mant Organ School, after the passing 
of Dubois, occur in March. Guilmant 
was born March 12 and Bonnet March 
17. 

Dr. William C. Carl planned a cele- 
bration for Wednesday, March 18, in 
honor of these artists who have played 
such a prominent part in the success 
of the school in New York. In his 
address to the students he paid trib- 
utes to the life and,work of both 
Guilmant and Bonnet and spoke of 
the influence they exerted in the ad- 
vancement and uplift of organ music 
in America. Several of the students 
participated in the following program: 
Allegro from the Third Organ Sonata, 
Guilmant (Robert W. Morse); 
“Priere et Berceuse,” Guilmant (Carl 
A. Kammerer); “Grand Choeur” in 
G minor, Guilmant (Marta Elizabeth 
Klein); Largo and Allegro from D 
Minor Sonata, Guilmant (Dorothy 
Berry); Scherzo from Fifth Sonata, 
Guilmant (George William Volkel); 
“Marche Religieuse,” Guilmant (Dor- 
othy Meyer); “Variations de Concert,” 
Bonnet (Carolyn M. Cramp). 

The Silent 
Organ Blower 

Absolutely noiseless, lowest 
power consumption, always 
ready for use, minimum 

space required, constant 

wind pressure, lowest cost 
of upkeep. 

0000000000 

0000000900 

G. Meidinger & Co. 
BASLE (Switzerland) 
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Church Organ Maintenance 
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organ repaire—rebuilding, revoicing, tun- 
ing, cleaning, edditions, electric blow- 
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HAIR PIN MAGNETS 

QW 

Small magnets for electric organs are 

manufacturers. We have bg s 
standard magnets for this work, prices 
for which will be sent on application. 

Electric control cables designed espe- 
cially for organ work are not carried in 
stock; these and other special] cables may 
be manufactured on short notice, 

Belden Manufacturing Company 
Twenty-third St. and Western Ave. 

CHICAGO 

We have just received 

a new lot of stickers like 

cut below. 

fag wiltin 

© |n/ eos 

If you can use any to 

advantage, write us. 

They are free. 
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KILGEN organs are individually designed and built 
for each particular auditorium. Every part is made 
in our own plants and the most careful attention 
to detail is used both in voicing and action work. 
The policy of the firm is to build a limited number 
of the finest possible organs. 

Established 1851 

Geo. Kilgen & Bon, Ince. 
Builders 

Pipe Organs 
3815-29 LACLEDE AVE. ST. LOUIS, MO. 



APREE 4° $929 ae THE DIAPASON 

NEW ORGAN IN BONNET HOME 

Cavaille-Coll Builds Instrument for 
Noted Frenchman. 

Joseph Bonnet is in the midst of a 
season Of great activity in Paris. Now 
installed at his attractive new home, 
which he recently purchased on the 
Boulevard Exelmans, Bonnet com- 
missioned Cavaille-Coll to prepare an 
organ for him. This is completed and 
placed in the music room, where he 
is surrounded by a large class of stu- 
dents, including many Americans who 
have followed him to France. The 
organ has three manuals, with specifi- 
cations prepared to meet the needs of 
a residence organ. Bonnet uses the 
organ for his private recitals, in addi- 
tion to his teaching. 

In addition there is a. two-manual 
in another salon, and both are blown 
by electric motors, thus providing an 
unusual equipment for teaching. 

Mr. Bonnet’s concert tours this sea- 
son embrace trips to England, Bel- 
gium, Italy, Spain, Scandinavia and 
all of France. At St. Eustache, where 
he oificiates each Sunday at the grand 
organ when in Paris, the special mass 
devoted to organ music was resumed 
on Sunday mornings in the early 
autumn. At this service, as well as at 
his organ recitals, the famous church 
is taxed to its capacity by those who 

are eager to hear his playing. 

Mr. Bonnet planned to return for 
an American tour next season, but his 
engagements abroad will not permit 
his doing so. 

Noon Recitals for Pueblo. 

The local Elks lodge at Pueblo, 
Colo., is sponsoring a movement to 
obtain noonday organ recitals for 
Pueblo during the summer months. A 
committee composed of Henry Mc- 
Carthy, Earl Brooks and Francis 
Schwinger has been appointed to see 
if this plan is possible, and to investi- 
gate other things “of civic interest 
apart from the usual club work.” 
These concerts, if they are arranged, 
will be held in the City Auditorium 
one hour every day, and will be free 
to the public. 

ORGAN WEEK IN SPRINGFIELD 

Organists of Illinois Capital City Ar- 
range Recitals in May. 

A series of recitals will be given 
during national music week, May 
to 9, by Springfield, Ill., organists 
under the direction of Mrs. Esther. 
Skoog Wolaver, chairman in charge 
of all organ recitals for the week. In 
the downtown churches recitals will 
be given every day from 12 to 1 
o’clock. The schedule of these re- 
citals will be as follows: 
Monday, May 4—First Presbyterian 

Church, Miss Helen Nettleton. 
T esday, May 5—First Christian 

Church, Ruliff V. Stratton. 
Wednesday, May 6—First Congre- 

gational, Mrs. A. Ray Drennan. 
Thursday, May 7—First Methodist, 

Miss Bernice McDaniel. 
Friday, May 8—First Christian, 

Mrs. Esther Skoog Wolaver. 
Saturday, May 9—Grace Lutheran, 

Miss Gladys Parsons. 

Plans of Middelschulte Course. 
Wilhelm Middelschulte, who, as an- 

nounced in the March issue, goes to 
Europe this summer to conduct spe- 
cial classes in Berlin, will begin a 
course in organ playing May 15 at 
the Akademie fiir Kirchenmusik und 
Hochschule fiir Musik. This course 
will continue for six weeks. It will be 
open to organists of any nationality. 
Mr. Middelschulte will give two public 
recitals—one in the Philharmonic and 
the other at the Hochschule fiir Mu- 
sik. At the conclusion of the course a 
students’ program open to the public 
will be given. 

Henkel with Own Orchestra. 
F, Arthur Henkel, for a number of 

years prominent as a musical leader of 
Nashville, Tenn., is conductor of the 
Nashville Symphony Orchestra, which 
is giving its fifth season of concerts. 
At the fourth concert, played on the 
afternoon of March 15, Mr. Henkel 
was the organ soloist and played a 
group of compositions which included 
the Festival Prelude to Becker’s First 
Sonata, Stoughton’s “The Garden of 
Iram” and a Scherzo by Mansfield. 

AMERICAN CONSERVATORY OF MUSIC 
JOHN J. HATTSTAEDT, President 

School of Theatre 

Announcing 
The Return to America for 

Two Months Only 

of 

ALFRED HOLLINS 
ENGLAND’S FAMOUS BLIND ORGANIST 
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October to December, 1925 
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The uncanny virtuosity, the 
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of his playing, his immensely popu- 
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melodious compositions have made 
the name of Alfred Hollins known 
and admired wherever the organ is 
played. Organ Playing 

FRANK VAN DUSEN, A. A. G. O., Director 
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some years ago, he created a sensa- 
tion as a brilliant organist and pianist. 

He returns next season at the height 
of his matured powers. 

Now Booking For Next 
Season 

Comedy, Cartoon, 

Exclusive Management 

EAST OF THE MISSISSIPPI WEST OF THE MISSISSIPPI 
pets & CANADA 

Apply to 
ALEXANDER RUSSELL BERNARD LABERGE 

Wanamaker Auditorium 70 St. James Street 

NEW YORK CITY, N. Y MONTREAL, CANADA 
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With the Moving 
Picture Organist 

Valuable Notes for Theatre Players, Set- 
tings for Photo Dramas, Reviews 

of New Music, Etc 

By WESLEY RAY BURROUGHS 

[Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 153 South Plymouth avenue, 
Rochester, N. Y. Letters received by the 
i5th of the month will be answered in the 
succeeding issue. When immediate an- 
swer is’ desired, self-addressed and 
stamped envelope should be enclosed. ] 

T.—Title. D.—Descriptive. 

Weird Music. 

The more we consider the amount 
of new music written and published 
expressly for picture playing by com- 
posers who have had actual experi- 
ence in accompanying the films, the 
more we are impressed with the fact 
that theater musicians of today have 
a far easier time in choosing their 
repertoire from thousands of publica- 

tions than those of us who began with 
the advent of the organ in the picture 
house. At that time every available 
piano and organ piece of merit was 
utilized, and movements from sonatas 
and suites were used to avoid the 
monotony of repetition. Nowadays 
the organist has from a score to a 
hundred or more pieces in any given 
style or movement that is required for 
the fitting of the feature. 

One of the divisions which puzzled 
many were scenes of the weird and 
gruesome variety, including volcano 
eruptions, fires, earthquakes, storms 
on land and sea, and scenes of witch- 
craft. Something entirely different 
from the usual agitato or mysterioso 
was needed. 

Several compositions of merit have 
recently been issued. In “Fire Agi- 
tato,” by William Axt, the best effect 
will lie in the manner in which this 
piece is registered on the organ. Cer- 
tainly every organist should know 
what combination on his instrument 
is best suited for the right interpreta- 
tion. When he has solved this, with 
dexterous use of the swell pedals, the 
effect becomes very realistic. 

The piece opens with a succession 
of‘seventh chords leading into a tem- 
pestuous and agitated section which 
aptly illustrates by the rapid ascend- 
ing and descending passages the vio- 
lent outbursts of fires, tornadoes, etc. 

“Vulcano,” by Erno Rapee, is along 

similar lines. In both compositions 
liberal use of the diminished seventh 
chord and the chromatic scale is com- 
bined with correct harmonic writing 

and musical originality. 
Everyone has been impressed, at 

times, with the mysterious fascination 
of the night. Whether it be the beauty 
of a summer evening, the moonlight 
on the water, the silent midnight hour, ’° 
the barren scenes of desert and sand, 
or the cold and snowy expanse of the 
winter, the feeling of something un- 

explainable and undefined comes to all 
of us. William Axt’s “Weird Night” 
portrays these emotions superbly. 
The composer has written all the 
“weirdness” in the accompaniment, 
while the oboe sings a plaintive and 
haunting melody. “Weird Scenes from 
Nature,” by Edward Kilyeni, is divided 
into three major parts. By tremolo 
chords, he suggests the dreary land- 
scape. Next a harrowing cry of the 
wild, and finally, by a drone bass and 
consecutive fifths, the quiet vastness 
of the winter snow. 

Erno Rapee, formerly of the Capitol 
Theater, New York, and William Axt 
have collaborated in these works, 
which.-are issued by the Robbins- 
Engel Company. 

Recent Features. 

“The Dark Swan” (Warner Broth- 
ers), with Monte Blue, Marie Prevost, 
and Helene Chadwick, opens brightly 
until T: “Cornelia’s day.” “Romance,” 
by Baron, and “Vision d’ Amour,” by 
Friml. In the second reel, T: “That 
Afternoon”; “Matin de Septembre,” 
by Godin, until T: “Out of that Awk- 
ward Meeting.” Fox-trot until street 
scene. “That Some Day,” by Luz 
(Theme). Third reel: Clock on screen. 
Serenade, by Massenet (Ditson), un- 
til “Jan. 5.” “Valse Gracicuse” by 
Miles until bouquet seen the second 
time. “Romance,” by Wieniawski 
Reel 4 begins with Mevyer-Helmund’s 

“Dialogue,” “Love’s Last Word” as 
Cornelia writes letters. As telephone 
rings change into “Chanson Brise,” by 
Gillet. At T: “The dignity that.” fox- 
trot until orchestra begins to play. 
Then “Jealous.” The fifth reel opens 
with Eve and Lewis at home. A light 
number like Loesch’s “Dainty Butter- 
fly” will serve well. T: ‘Wilfred 
Meadows excelled.’ Waltz until Wil- 
fred plays banjo, then a popular dance 
piece. 

T: “After a stubborn battle.” Le- 
mare’s Andantino until short dancing 
scene. Repeat dance number until fade 
back to Lewis. ‘‘Astarte,” by Milden- 
berg. On reel 6 minor dramatic num- 
ber of considerable length or two 
shorter ones until dancing scene 
(short). Repeat dance tempo. Tele- 
phone rings. “Intermezzo,” by Aren- 

sky, until Lewis enters, then, “Appas- 
sionato No. 1,” by Rapee. Beginning 
the seventh reel; Lewis alone, Eve 
comes: “Nature’s Awakening,” by 
Kempinski, until Cornelia alone. “Mor- 
ceau Symphonique,” by Gabriel-Marie, 
until T: “I had to see you.” Theme to 
the end. 

“The Garden of Weeds,” with Betty 
Compson, Rockliffe Fellows and 
Charles Ogle, opens with a light opera 
selection until T: “Say, Miss Del- 
bridge.” “Sweet Jasmine,’ by Bendix. 
Dorothy at piano (second reel) shows 
music on screen, “The Heart of a 
Rose,” to be found in the selection 
“The Better Ole” (Feist edition), and 
which is required as the theme. When 
curtain ascends “Everything You Do.” 
Rehearsal starts. Theme. Flagg meets 
Dorothy. Popular foxtrot until fade- 
in to close-up of Dorothy. “Silver 
Clouds,” by Wood. On reel 3 auto 
drives up. “Serenata,” by Cajani. T: 
“But hours can grow.” Mazurka, by 
Chopin (artist plays piano). T: 
“Crawford meets Dorothy.” “Pierette,” 
by Hadley. T: “Business has kept 
Flagg.” Light opera selection. 
On reel 4 at T: “I told you,“ “But- 

terfly Dance,” by Frey. D: Flagg en- 
ters room. “Poeme d’ Espoir,” by 
Gabriel-Marie (very dramatic). T: 
“Toward end of honeymoon.” “Hawai- 
ian Selections,” by Lake, using the 
brighter movements on the scenes 
where Hawaiian orchestra appears, 
and the slower four-four sections 
on the remainder. On _ the first 
close-up of a Hawaiian player work in 
a phrase of the theme. T: “At the 

Brook,” by Boehnlein. Continue this 
into the fifth reel until T: “If you 
hadn’t produced.” “Frivolette,” by 
Ring, until Archie and girl leave. 
‘Mere Doloreuse” by Gabriel-Marie 
until Dorothy alone. Theme. D: 
Flagg at door. “Love's Happiness,” 
by Raff, continued into the sixth reel. 
T: “Let me tell you.” “Meditation 
Symphonique,” by Fauchey, until 
T: “Well, I’ve had a fine evening.” 
“Agitat P oignante,” by Gabriel- 
Marie, until T: “I’m going to settle.” 
Dramatic Agitato No. 1, by Hough, 
until D: Husband re-enters room. 
Theme to the end. 

New Photoplay Music. 

“Dedication,” by Deems Taylor (J. 
Fischer edition), from the orchestral 
suite “Through the Looking Glass,” 
is an arrangement for organ by Cour- 
boin. A basic theme opens the piece, 
treated first as a simple melody, next 
harmonized and played on the vox 
humana. Best described as_ light 
dramatic and semi-romantic in char- 
acter. 

Three piano pieces, by A. T. Gran- 
field (Ditson) entitled “Flower of 
Love,” ‘Spring Gladness” and “Love's 
Memories,” are romantic and bright 
in general appeal. The first is in the 
gavotte style, the second an ingratiat- 
ing waltz, while the third has two 
melodious airs which will make it 
useful as a love theme. 

Bird Pieces: To those searching for 
appropriate numbers for nature films 
showing bird life these piano solos 
(Schirmer) will be found fitting. 
“Wagtails,” by Charles Huerter, a 
sparkling, graceful air in G, utilizes 
three notes—D, B and A—which are 
woven into the texture of the com- 
position. “A Bird in a_ Flower 
Garden,” by Ida Bostleman, a short, 
dainty bit of writing, is best played 
on soft flute and string accompani- 
ment. 

A suite of twelve “Bird Melodies” 
by W. B. Olds contains clever im- 
mitations of various birds. Much de- 
pends on the registration of these 
calls. The oboe for the blue jay, the 
French horn or soft flute for the dove, 
flute or piccolo for the chickadee, or- 
chestral oboe for the nuthatch, eight- 
foot flute and piccolo for phoebe, soft 
string for the ‘pewee, clarinet and 
flute for tanager, two flutes and pos- 
sibly the open for bob white, flute Clarington Hotel.” “What Says the 

ORGANIST BRIGHAM MOTION PICTURE SUBJECT. 

Ralph H. Brigham, organist at the went to Rockford from Chicago sev- 
Orpheum Theater, Rockford, Ill, gave eral months ago, is known particularly 
the patrons a musical treat in Febru- 
ary with his interesting rendition of 

To those who Paderewski’s . Minuet. 

for his improvisations. His synchron- 
izing of music to pictures has won 
him an enviable place among theater 
soloists. Mr. Brigham played at the 

are not familiar with the consoles of Strand Theater, New York, for seven 
theater organs, the showing of pictures years, before moving west. 

he plays the also 
Minuet, revealed the intricacies of the Theater, 

Brigham, who Theater, Chicago. 

of Mr. Brigham, as 

modern organ. Mr. 

He has 
organist at the Capitol 

St. Paul, and the Senate 
been 

and strings and super coupler for 
woodpecker, quintadena and flutes 
for blackbird, stopped diapason for 
titmouse, with viole d’ orchestre, viol 
celeste and vox humana for the vesper 
sparrow are correct representations 

for these bird-calls. 

Correspondence. 

E. B. B., Sudbury, Ont.—Schirmer 
has a new “Rhapsodie” for piano and 
organ, by Clifford Demarest. The 
standard overtures, Guilmant’s First 
Sonata (Schott), L. Hosmer’s “South- 
ern Rhapsody” and Lake’s “Evolution 
of Dixie’ (C. Fischer) are all good 
for organ and orchestra. 

F. L. S., Brooklyn, N. Y.—Melody 
in A, by Charles G. Dawes (Gamble), 
Nocturne in A, by Munro (Weeks), as 
well as many issued in the Durand 
(Paris) edition will prove to be what 
you desire. The last named are in the: 
octavo size. 

Death of Dr. Bruce S. Keator. 

Dr. Bruce Smith Keator, husband 
of Harriet S. Keator, organist and 
choir director of Asbury Park, N. J., 
and a leader in the activities of the 
N. A. O., died in that city March 9, at 
the age of 72 years. He was, in con- 
junction with James A. Bradley, a 
founder in the development of Asbury 
Park. 

An organ built by Hillgreen, Lane & 
Co. was dedicated in Calvary Lutheran 
Church at New Kensington, Pa., March 1, 
Mrs. J. H. Wilson, organist of the church, 
was at the console. 

New Words! New Words! 
thousands of them spelled, 
pronounced, and defined in 

WEBSTER’S NEW 
INTERNATIONAL DICTIONARY 
The‘‘Supreme Authority’’ Get the Best ! 

— > 

Here are a few samples: | 
| agrimotor soviet abreaction | 

| hot pursuit cyper rotogravure 
| Air Council askari capital ship | 
| mud gun sippio mystery ship 
| Ruthene sterol irredenta | 
| Paravane’ shoneen Flag Day | 

| megabar Red Star  Esthonia | 
|S. P. boat overhead Blue Cross 
| aerial cascade 

camp-fire girl 

| Is this ps 
| Storehouse of 
| Information 
| Serving You? 
licasaita 

2700 Pages. 6000 Illustrations 

407,000 Words and Phrases 
Gazetteer and Biographical Dictionary 

WRITE for a sample page of the New Words, 
specimen of Regular and India Papers, FREE 

G.& C. Merriam Co.,Springfield, Mass.,U.S.A. 

Forty-Eight 
Preludes and Fugues 

By J. S. Bach 

Pianoforte edited by Don- 

ald Francis Tovey and fin- 
gered by Harold Samuel. 

TWO PARTS 
each part with separate 

MUSIC TEXT 
Each $2.50 

An edition of Bach’s 

“Forty-eight,” embodying 
the views of the highest 
scholarship and musician- 
ship obtainable. 

OXFORD UNIVERSITY PRESS 
_ American Branch 
35 West 32nd St., New York 



’ 

7 or ey ~~ 

—_— 

— -_ ) oP oP eS 

APRIL 1,.1925 aa THE DIAPASON 

HEAR TALK BY MACDOUGALL 

Members of Boston Women Organ 
Players’ Club Hold Meeting. 

The Women Organ Players’ Club of 
Boston held its monthly meeting 
Tuesday morning, March 17, at the 
Estey organ studio, Park Square 
building. After the business meeting 
Miss Edith Lang, the president, intro- 
duced Dr. Hamilton C. Macdougall, 
professor of music at Wellesley Col- 
lege. Dr. Macdougall spoke interest- 
ingly and inspiringly, calling his pa- 
per “In General.” He told of various 
teachers he had had and what he had 
gained from each, speaking particu- 
larly of the late William Sherwood, 
the late B. J. Lang and William 
Shakespeare and Dr. Turpin of Lon- 
don. He quoted Dr. Turpin at some 
length in regard to phrasing and 
touch, particularly in playing Bach. 
Dr. Turpin differentiated between three 
degrees of legato—pure legato, pas- 
sionate or overlapping legato, and de- 
tached legato. 

Dr. Macdougall said the modern 
organist should learn his instrument 
through studying the orchestra. 
On March 25 the club sponsored a 

recital by Miss Alice Mabel Shepard 
and Miss Daisy A. Swadkins, A. A. 
G. O., at the Church of all Nations, 
Morgan Memorial. A feature of the 
program was the playing of Merkel’s 
Sonata for Four Hands, Op. 30, by 
both performers. Miss Shepard’s solo 
numbers included: Symphony in 
minor (first and second movements), 
Lemare; “In Springtime,” Chaffin; “In 
the Night,” Torjussen - Shackley; 
“Marche Religieuse,” Guilmant. Miss 
Swadkins played: Concerto in D mi- 
nor (second and third movements), 
William F. Bach; Rhapsodie on a 
Breton Theme, Saint-Saens; Scherzo 
in F major and Allegro for Organ 
and Orchestra (transcribed for organ 
alone), Guilmant. 
Some of the club activities for April 

are the regular meetings on April 21, 
at which time there will be no pro- 
gram, the meeting being devoted to a 
discussion of club policies and future 
plans and programs; and a visit April 
14 to the Skinner organ factory un- 
der the leadership of William E. Zeuch, 
the vice president. 

Close of Historical Series. 
The last recital in Clarence Dickin- 

son’s historical series at Union The- 
ological Seminary, New York, on 
Tuesday afternoon, March 3, had for 
its subject “The Development of 

STEUTERMAN 
MEMPHIS 

MAZIE M. PERALTA 
jalizes in Teaching Motion Picture 

laying. Pu grounded in organ 
ae 5 according to best methods 

SPECIAL COURSE 

Phone Firfax 4032 

707 E. 62nd Street © CHICAGO 

JAMES E. SCHEIRER 
ORGANIST 

201 Elizabeth Street ATLANTA, GA. 

Frank A. Taber, M.A. 
CONCERT ORGANIST 

Director of Music Randolph-Macon 

Woman's College, Lynchburg, Va. 

HARRY A. 

SYKES 
LANCASTER, PA. 

Sacred Music” and the assisting artists 
were Ruth Rodgers, soprano; Rose 
Bryant, contralto; Charles Stratton, 
tenor; Frank Croxton, bass, a mixed 
choir of thirty voices and a quartet 
of trumpets and trombones. The pro- 
gram included: Gregorian Chant, “O 
Savior of the World,” Palestrina; Two 
Negro Spirituals; “St. 
Prayer”; Biblical Scene, Heinrich 
Schuetz (1585-1672); “My Heart ever 
Faithful,” from the Bach cantata; 
“God So Loved the World,” “At Eve- 
ning,” “Make Thee Clean” and “Here 
Yet Awhile,” from the “St. Matthew 
Passion”; “He Shall Feed His Flock” 
from “The Messiah”; “Hymn to the 
Trinity,” Rachmaninoff; “The Shep- 
herds Had an Angel,” Besley; “Tree 
of the Cross,” Besley; “Great and 
Glorious,” Dickinson; “Christus Resur- 
rexit,’ Ravanello, and Fantasia on 
“How Brightly Shines the Morning 
Star,” Reimann, for a quartet of brass 
with organ. 

Illustrated Musical Services 
VITAL THEMES 

Well Selected Musical Numbers 

100 Appropriate Pictures 
All Hand Painted 

Successful use already reported 
in DIAPASON. 

Music Free—Write 

S. R. Vinton, Roselle, N. J. 

Patrick’s . 
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BUILT BY ARTISTS AND ARTISANS SINCE 1884 

\ 
in Church or Theatre 

It’s a safe bet that your first impres- 
; sion of a Beman Organ is the personality 
yy, of its tone. In fact, the tonality of a 
Uy, Beman is so characteristic that, to one 
~ familiar with it, the make of organ can be 

My, identified pretty nearly by its voice alone. 
Mechanical merits are what you first 

look for in an organ, and find in a 
Beman. But sensing its celestial tone is 
a greater thrill than you anticipate—it’s 
a revelation! 

Did you get your copy of our new booklet? 

Beman Orcan Company 
Binghamton. NY 
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Electric Blowers Installed 
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F. A. G. O., F. B. ©. O. 
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Organist and Choir Director 
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Our American Piano 
Wire took prize over 
world at Paris Ex- 
position. Used in 
world’s most dis- 

tinguished pianos. We also make every form 
of electrical pipe organ wire. Send for book. 

American Steel & Wire 
Chicago-New York Company 

HUGO GOODWIN 
F. A. G. O. 

THE AUDITORIUM 

St. Paul, Minn. 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 
4405 Berkeley Avenue 

CHICAGO 

OUR C-4 RELAY COUPLER MAGNET 
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tive, Rapid and 

Reliable. (Sample 

wiring diagram 
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J 

Cut % Size Cut Full Size 

OUR C-20 NEW STYLE SELF-CONTAINED CHEST MAGNET 
It is simple to install, will work in any position. It is dependable, neat, str 

and 100% perfect. Wound to suit your requirements in resistance, voltage ‘and 
amperage. 

We make nearly every metal part used in Pipe Organ construction. Our work- 
manship isa of the highest grade, ona our prices The lowest = 

A trial order will convince you. 

THE W. H. REISNER MANUFACTURING CO. 
HAGERSTOWN, MD. 

Kinetic Electric Organ Blowers 
Used most extensively by the principal 

Organ Builders of America, and installed 
on many of the largest and best organs in 
this country, in Churches, Public Audi- 
toriums, Colleges, Theatres and Private 
Residences. 

More than 25,000 Kinetic Organ Blowers 
in constant use, some of them ‘for many 
years, bear eloquent testimony to their 
superiority in efficiency, durability and 
quietness of operation. 

Kinetic Electric Organ Blowers are built 
in our new modern daylight factory, by men 
who have designed and built electric organ 
blowers exclusively for many years, and it 
is the only plant of its kind in the world 
building organ blowing equipments ex- 
clusively. 

- We invite you to visit this new factory 
and inspect for yourself the complete plant 
and the superior facilities for producing the 
most quiet and efficient Organ Blowers ever 
turned out. Made in sizes from % H. P. 
to 35 H. P. 

Gold Medal awarded at Panama-Pacific Exposition. 

KINETIC ENGINEERING COMPANY 
Union and Stewart Aves., LANSDOWNE, PA. 

41 Park Row, NEW YORK 15 Exchange Street, BOSTON, MASS. 
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Finds Three Classes 
Among the Organists 

**Fundamentalists,’’ ‘‘Modernists’’ and 

“‘Organ Anarchists’’ the Classifica- | 

tions Made by Charles F. Hansen 

[From a letter to the dean of the Illi- 
nois chapter, American Guild of Organ- 
ists, in connection with a discussion of 
“Transcriptions” by the chapter. ] 

The subject of organ transcriptions 

has been before the organists of this 
country in some form or other for the 
last thirty years. Only recently I have 
been asked a number of times by good 
musicians why we organists do not 
play something that is known. Why 
are we always doing selections that 
are not understood by the general 
musical public? These musicians have 
gone farther by telling me that the 
great orchestral conductors, such as 

Mr. Stock and Mr. Damrosch, are not 
afraid to play the Moszkowski “Sere- 
nata” or the Mendelssohn “Spring 
Song,” or other well-known pieces of 
the kind—selections which we organ- 
ists would scarcely deign to listen to, 
much less play. 

In order, then, to get to my subject, 

let me divide the organists into three 
divisions. First, the fundamentalist; 
second, the modernist, and, third, the 
organ anarchist. 

To the fundamentalists belong those 
particular organists who play nothing 
but music written for the organ alone. 

Modern organ devices mean nothing to 
the fundamentalist. The organ music 
that he plays must be the traditional 
music written for the organ absolutely. 
If he plays anything new it must agree 
exactly with the old traditions. The 
fundamentalist has his place. He is 
the orthodox player, and we take our 
hats off to him. 

The modernist is that particular or- 
ganist who broadens his sphere of 
playing. He doesn’t hesitate at all tu 
do a transcription occasionally, or per- 
haps more than occasionally. He will 
also do his own transcribing, employ- 

ing all the modern devices of the organ 
to help him out. Many piano and or- 
chestral numbers and evensongs find 
their place on the modernist’s pro- 
grams. The modernist has a big place, 
and I think his scope will be enlarged 
as the years go by. He will be forced 
to transcribe more and more in order 
to supply the demand of the modern 
organ. 

The organ anarchist is that particu- 
lar organist who plays anything in any 

“6s ” 

way. He does not hesitate to “jazz’ 
the “Great G Minor.” I have heard it 
done. Any song played inhar- 
moniously or ex-harmoniously is good 
enough for him. He may also have 
his place. 

I am a believer in transcriptions for 
the organ. In other words, I am a 
modernist. I do not mean that we 
should get away from the real core of 
organ music. But we transcribe for 
the orchestra and the piano. Why not 
for the organ? 
Organ builders have invented and 

discovered all kinds of improvements 
for the modern organ. There are solo 
effects innumerable. Why not use 
them in beautiful and dignified tran- 
scriptions? Let us bring the organ 
nearer to the musical public in what- 
ever way is best. Let us transcribe if 
necessary. 

B. C. Da Shiell 
Long time with Wurlitser 

Tuning— Repairs— Modernization 

Installation—Maintenance-Building 

633 33rd Ave. No., Seattle, Wash, 

Phone East 2706 

Expert Pipe Organ Tuning 
and Repairing 

Organs Serviced for Builders at a 
Reasonable Charge 

Yearly Maintenance of Organs 

THEO. H. SCHAEFER 
1162 26th Ave. Milwaukee, Wis. 

Phone Orchard 3373M 

EDWARD 
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of True Organ Music 

Fall Tour Now Booking (40 Recitals) 

Address: Rechlin Recital Tours 
1188 Park Avenue 

NEW YORK CITY 
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NEW OCTAVO MUSIC 
SACRED—MEN’S VOICES 

AVERY, STANLEY R. May be sung unaccompanied, and has 
real feeling for choral effects in indi- 

Guide me O Thou great Jehovah vidual entrances and independent part 
> 

Octavo No. 13,845 

leading. The anthem closes with the 

SECULAR—MEN’S VOICES 

15 | well loved tune of ‘‘Autumn’”’ beauti- 
elo fully harmonized, 

McCOLLIN, EDWARD G. SALTER, SUMNER 
The see tes Waken, Lords and Ladies gay 

Octavo No. 13,860 @ | Ee eer - 
A long and elaborate treatment of 
Secott’s poem, which is fitted for and 
deserves the place of principal number 
on a program, It is “through-com- 
posed,”’ has a fairly taxing piano ac- 
companiment, and requires a body of 
singers who are in good training. 

A bright and happy number, but sturdy 

and virile in mood. Easy and natural 

in the voice-leading, it is a fine selec- 

tion for the use of glee clubs. 

SECULAR—MIXED VOICES 

McCOLLIN, FRANCES | STRONG, MAY A. 

A Roundelay | May comes laughing 

Octavo No. 13,844 J | Octavo No. 13,871 as 

| 

on 

| Winner of the 1924 Prize of the Chi- 
cago Madrigal Club. It has the true 
spirit of part singing in its lighter 
mood—free movement of the voices, 
and independent (but not contrapun- 
tal) leading. There is a Soprano Solo 
obligato, and the parts divide at times 
into eight. 

A well conceived, well expressed com- 
position, which is elaborate without 
being intricate. The parts divide at 
times into eight, and a _ well trained 
chorus is required. A shift of mood 
and mode (into minor) gives good con- 
trast midway of the piece. 

SECULAR—WOMEN’S VOICES 
BACHELET, ALFRED LESTER, WILLIAM 

Night beloved. (Choral version | Hunting song. Two-part. 
by Victor Harris). Three-part. | ) ) Pe | Octave No. 13,839 15 

Octavo No. 13,863 15 
Quite long and imposing for a _ two- 

In choral version, this famous song part song, but the ranges are moderate 

ee ST eae a eens and within school voices. This piece 

Solo, extending throughout, by _ no has the advantage of spontaneous 
means monopolizes the melodic line, | melodic flow borne on bounding 
es ae oe H rhythms, all in. the modern spirit of 

whole structure. | color. 

OLIVER DITSON COMPANY, 178-179 Tremont St., Boston, Mass. 
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York, N. Y. 

Order of your local dealer 

Tellers-Kent Organ Company 
ERIE, PA. 

Close personal supervision of all parts of our 

instruments during construction, made possible by 

over thirty years’ experience as practical organ 

builders, and the use of only the best materials 

obtainable, insures a product which will pass the 

most rigid examination upon completion. 

Correspondence Solicited. Catalogue on Request. 

purchasing. 

re buying wisdom is a thorough investigation of 
the merits and demerits of all makes of organs before 

All inquiries given careful and prompt attention. 

UNITED STATES PIPE ORGAN COMPANY 
Crum Lynne, Penna. 
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COURBOIN TOUR EXTENDED. 

Soloist with American Orchestral So- 
ciety in New York. 

The transcontinental tour of Charles 
M. Courboin has grown to such pro- 
portions that his management has 
been obliged to extend his present 
season into the early summer. Dur- 
ing early March Mr. Courboin made 
a highly successful southern trip, 
playing at the exclusive Fine Arts So- 
ciety at Palm Beach with Ossip Ga- 
brilowitsch and Olga Samaroff, fa- 
mous pianists; at the College for 
Women at Tallahassee; at Atlanta, 
Ga.; Winthrop College, N. C., and 

other points, being greeted with 
crowded halls on every occasion. 
After a mid-western trip which took 
him to Grand Rapids, Chicago and St. 
Louis, Mr. Courboin returned to New 
York March 27 to appear as soloist 
with the American Orchestral So- 
ciety of 100 players, Chalmer Clifton, 
conductor, where he repeated by spe- 
cial request his notable performance 
of Widor’s Sixth Symphony for organ 
and orchestra, this being the first as- 
sociation of this well-known orches- 
tral organization with organ music. 
Another evidence of the growing in- 
terest of the public in organ-orches- 
tra music is the engagement of Mr. 
Courboin as soloist at a pair of reg- 
ular concerts of the Minneapolis Sym- 
phony Orchestra next season. 

Ruhe to Broadcast Cantata. 
The choir of the St. Marcus Evangel- 

ical Church, St. Louis, will sing “The 
Paschal Victor,” by J. Sebastian 
Matthews, April 19, at 8 p.m. This will 
be radiocast April 20 at 10 p. m. from 
Station KSD, the St. Louis Post-Dis- 
patch. The performance will be under 
the direction of Elmer H. F. Ruhe, a 
member of the Missouri chapter Amer- 
ican Guild of Organists. 

Hirschler Plays in Concert. 
The faculty of the California Chris- 

tian College gave a concert at the First 
Christian Church of Los Angeles March 
15. Otto T. Hirschler played several 
groups of organ selections, as follows: 
“Marche Russe,” Schminke; Fountain 
Reverie, Fletcher; “In Springtime,” Kin- 
der; “Dawn,” Jenkins; “Will o’ the 
Wisp,” Nevin; Serenade, Schubert; “At 
the Castle Gate” (for organ and piano), 
Sibelius; Toccata (from Fifth Sym- 
phony), Widor. 
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Humphrey J. Stewart 

The Hound of Heaven (Francis Thompson) 

A Music-Drama—Oratorio for Soli and Chorus of Mixed 

Voices 

The work for which the composer 

Dr. Humphrey J. Stewart 

City Organist, San Diego, California 

was awarded by the 

American Opera Society of Chicago 

the 

David Bispham Memorial Medal 
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WHAT IS IT 
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Organ music is no better than the tone witb which it is 
expressed thru the Pipes. 

Compositions of the Highest Rank have been utterly torn 
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the construction of pipes by some producers. 

In our mind the purpose of the Organ is to please the ear, 
and the capacity of this is gauged by the beauty and refine- 
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Over 35 years of experience and constant study substanti- 
ates our statement. 
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Quartet and Chorus 
By HAROLD W. THOMPSON, Ph. D. 

KEY TO PUBLISHERS—D: Ditson. F: 
J. Fischer & Bro. G: The H. W. Gray 
Company. S: G. Schirmer. St: The Ar- 
thur P. Schmidt Company. B: Boston 
Music Company. Su: Schuberth. N: 
Novello. 

New Music; Answers to Queries. 

At present I am carrying on three 
rather extensive studies in anthems 
for men’s voices, anthems for women’s 
voices and chorale preludes on Eng- 
lish hymns, with a questionnaire on 
church organ music to be mailed 
soon. I wish to thank those who have 
sent me information so generously on 
the foregoing topics, and I should 
like to urge others to follow their 
example. This department has out- 
grown the knowledge and scope of 
any one man; I rejoice in the fact 
that it is now a kind of clearing- 
house. Not long ago the editor spoke 
of my work as laboratory research in 
church music. I am still trying to 
direct the laboratory, but I now enjoy 
the highest pleasure that a scientist or 
teacher can have: I have enlisted 
colaborers who are abler than myself. 
If I had time—as I have not—I could 
devote all my working hours to this 
research. For the next two or three 
months I intend to answer diverse 
queries; then I hope to present the 
larger studies. 

New Music. 

A few more numbers for Good Fri- 
day and Easter must be mentioned. 
The Ditson Company has just pub- 
lished two new solos. “Easter Bells” 
by Dr. John Hyatt Brewer comes in 
two keys. It has a charming text by 
Margaret E. Sangster, with fine treat- 
ment of the springtime joy of the 
great feast. The music suggests bells 
cleverly and has an excellent melody. 
I suggest using piano and organ ac- 
companiment to bring out the bell 

effects intended. A big voice is de- 
sirable, for the music has sweep. This 
is the best thing we have had from 
Dr. Brewer in a long time. If your 
organ has chimes you can use them 
here to good effect. 

The other solo, “Gethsemane,” by 
Manney, comes for high or for me- 
dium voice. The text and music in- 
terpret the meaning of the great 
words, “Not my will, but Thine, be 
done,” and in a way devotional and 
impressive. The song calls for clear 
diction and artistic style. Here is a 
fine number for Good Friday, Lent 
and communion services. 

It is curious how seldom composers 
have treated the story of Christ’s 
meeting with disciples on the road to 
Emmaus. For sermons on that sub- 
ject, which is often treated on Sun- 
days following Easter, I have always 
used a very attractive section of the 
Matthews cantata, “The Paschal Vic- 
tor” (G). This year there are two 
anthems entitled “The Walk to 
Emmaus.” One is by Walford Davies 
(Curwen), and it is founded on a 
theme from Bach’s cantata, “Bleib bei 
uns,” with the suggestion that it be 
used as a prologue to that work. It 
is largely recitative for tenor and bass, 
though a chorale is added for those 
who do not give the cantata, the com- 
poser employing a stanza of “Abide 
with Me.” My impression is that the 
lengthy recitatives will be monotonous 
except as a prologue to the cantata, 
but the music is well written. The 
other setting is by George B. Nevin, 
with solo parts for STBBar, pub- 
lished by Ditson. Mr. Nevin has. 
written in a more lyrical vein, though 
he gives the complete text of the 
story, and I should expect that his 
work would go better as a separate 
anthem than the Davies setting. He, 
too, ends with a stanza of “Abide with 
Me,” but to the tune of Monk’s be- 
loved hymn. 
An interesting type of composition 

is an “Easter Prologue and Proces- 
sional” by Custance (D). At the open- 
ing a soprano soloist and trio of 
women hidden from the congregation 
represent the plaints of Mary and the 
holy women seeking the body of the 
Lord. A tenor soloist answers with 
the words of the angel; then the choir 
comes in to a_swinging processional 
march tune. The music is easy and 

tuneful. I can imagine this making 
a very dramatic effect. The plan 
resembles that of one of the earliest 
medieval miracle plays; so it has the 
sanction of centuries. I could wish 
that the music were more modal in 
style, but the composer may be quite 
unaware of the medieval suggestion 
which I read into his work. 

There are some new anthems be- 
side the Easter numbers: 
Barnes—‘‘The Day Is Done,” Bar obli- 

gato. A cappella. (D) Evening. 
Candlyn—‘‘Tantum Ergo,” or ‘‘Lowly 

now before Him Bending.’’ A cappella. 
(D) Communion Service. 

Fisher, . A.—‘Let us Worship,” 
SATB, S-Bar. (D) Antiphon for Opening 
of Service. 

Galbraith—‘‘Rest in the Lord,” B. (D). 
Salvation, Trust. 
Harris, Cuthbert—‘‘Enthroned in Light,”’ 

trio for S-S-A. (St) Adoration, Guidance, 
perhaps Ascension. 

Nevin, George B.—‘‘God Will Make All 
eal Right,’’ A. (D) Joy, Hope, Com- 

Thomson, Sydney—‘‘Sing to the Lord.” 
(D) Missions. 
Van Viiet—‘‘My Faith Looks up _ to 

Thee,” B and S or T obligato. 4S) Faith, 
Guidance. 

The Candlyn number is the best of 
these, and it will certainly have to be 
considered when we come to choose 
the best anthem of the year. Catho- 
lic organists particularly will be inter- 
ested; have seen no American 
Catholic church music to compare 
with it except some of Montani’s. 
But when I heard it first I felt that 
it should be given an English text 
that would make it available for all 
Christian churches, and I undertook 
to change the translation of the Tan- 
tum Ergo in the Episcopal Hymnal 
so that the work would be available 
for those who do not adore the 
Eucharist. Consequently there are 
now three texts—the first, the original 
Latin; the second, my Protestant 
adaptation, for which I observe that 
I am not given credit, but which I 
present to the awe-struck world; and 
the third, the Episcopal text, which is 
decidedly “high church.” The music 
is dignified, serene, majestic, founded 
on a theme that suggests plain chant, 
developed with a skill that is some- 
what like Noble’s in “Go to Dark 
Gethsemane”—particularly in the bass 
part. Here is real church music, and 
it is not difficult for a choir used to 
unaccompanied singing. I cannot 
commend it too highly. 

The Barnes anthem is atmospheric 
and original; the use of baritone 
obligato is particularly skillful and 
appealing. Mr. Fisher has published 
three of these antiphons for minister 
and choir; I find this the best of the 
three. It seemed to me that in the 
Christmas and Easter numbers the 
music was rather inadequate, particu- 
larly the bits given the organ, and at 
times trivial. I do not know how to 
account for this, for the composer is 
a man of notably fine taste and great 
skill in harmonization—witness his 
folksong arrangements. For the open- 
ing of a festival service this antiphon 
of seventeen pages probably would 
not be too long, and its music is direct 
and melodious. 

There are so many gloomy anthems 
that the joyful “heart-song” of Nev- 
in’s will be welcome. Personally I 
like such a text as a solo better than 
as an anthem, unless the words are 
to be printed in the church calendar. 
Even then, so lyric an inspiration de- 
mands the flexibility and interpreta- 
tion that you often get from a soloist 
and seldom from a chorus or quartet. 
Mr. Nevin should arrange this as a 
solo. But it is a very good anthem of 
its kind. 
The Harris trio is arranged from a 

solo previously commended in _ this 
journal. The anthems by Galbraith 
and Sydney Thomson are old-fash- 
ioned, straightforward, tuneful. The 
Van Vliet number is very easy and 
gives you an opportunity to use a 
high solo voice in obligato. 

Answers to Queries. 

Q—Who now publishes the Barnes 
anthem, “I Know No Life Divided, 
O Lord of Life, from Thee,” formerly 
recommended in your journal and list- 
ed as published by the Composers’ 
Publication Society? A.—The Oliver 
Ditson Company now publishes this 
charming number. It is particularly 
effective with a quartet. The topics 
are Fellowship with Christ, Comfort, 
Peace, Faith. Ditson bought the 
Barnes and H. A. Matthews numbers 
from this company, Schmidt bought 

the Noble anthems, Gray bought the 
Candlyn and Willan numbers. have 
not heard who bought the J. S. 
Matthews number. It was a notable 
experiment and a successful one, but 
the composers did not like the trouble 
of tying up their own packages. 

Q.—Can you recommend any uni- 
son settings of the music of the Epis- 
copal Liturgy? A.—In a previous 
article I commended the Bairstow 
setting of the communion service 
(Oxford University Press), more or 
less in E flat. This is very fine; 
though it is in unison, it is not easy. 
The Harwood communion service in 
E flat (G) is mostly in unison; this is 
easier and very good. Recently Dr. 
Diggle called to my attention the fol- 
lowing numbers for unison, published 
by the Oxford University Press: 
Bairstow—Morning Service in E flat. 
Bullock—Evening Service in C 
Dyson—Te Deum in C 
Dyson—Magnificat in C minor and 

Nunc Dimittis in C. 
All these numbers have attractive 

organ parts. You will probably find 
a number of more old-fashioned serv- 
ices in the Novello Chorister Series, 
which was augmented during the war 
to supply choirs without men. Of 
course, you know the various editions 
of the Merbecke service. 

Q.—Will you suggest music for 
Mother’s Sunday? A.—Personally I 
use music connected with the subject 
of the Virgin Mother. For example, 
I use an alto solo called “Mary’s 
Hushing Song” in Candlyn’s cantata, 
“The Prince of Peace” (G). One 
stanza refers to the triumph of 
motherhood. I think that Dr. Dickin- 
son renamed this solo “The Beautiful 
Mother.” Then a Magnificat is in 
order in a non-liturgical church. Take, 
for example, one of the Noble set- 
tings—in G minor (S), in A minor 
(B), or in B minor (Su). Some choir- 
masters use the Tours solo setting of 
Kipling’s “Mother 0’ Mine.” I know 
no anthem specially written for such 
an occasion. 
Q.—Are there anthems suited to a 

sermon on the observance of the Sab- 
bath? A.—There is the old Macfarren 
anthem, “A Day in Thy House” 
(N, S), one of the best of the Vic- 
torian school. Then there are a num- 
ber of settings of the hymn by Whit- 
tier, “Dear Lord and Father of Man- 
kind,” with its reference to the “Sab- 
bath Calm by Galilee.” I have used 
a setting by Targett (G) with solos 
for SAB; this is very easy and goes 
with a quartet. In the evening you 
may use Dr. Woodman’s “Again as 
Evening Shadows” (S), a pretty un- 
accompanied anthem. Of course, any 
anthem of worship or adoration is 
appropriate. Some choirmasters like 
aes “The Soft Sabbath Calm” 

Q.—Please suggest music suitable 
to sermons about the Bible, or the 
Word of God. A.—Noble’s “O Wis- 
dom” (S), a very fine unaccompanied 
anthem that can be secured in a 
special edition for quartet, is my 
favorite. The Palestrina motet ar- 
ranged by Dr. Biedermann called “We 
Love the Place, O God” (F) is appro- 
priate, and it is very beautiful music, 
not difficult for a choir used to a 
cappella singing. Or take one of the 

many settings of “Ho, Everyone that 
Thirsteth,” Martin (D, G, S), with a 
bass solo—a great anthem; Vibbard 
(S) with solos for bass and soprano, 
easier and good; Macfarlane (S) with 
a big tenor solo. Then there is Men- 
delssohn’s “O Come, Everyone that 
Thirsteth” (N), a lovely quartet num- 
ber that needs careful preparation, ° 
The most appropriate solos that occur 
to me are Rogers’ “Great Peace Have 
They Who Love Thy Law” (S) for 
medium voice, a very good song, and 
“O that Thou Hadst Hearkened” 
—e Sullivan’s “Prodigal Son” (N, 

Q.—Are there any easy organ 
pieces of the modern French school? 
A.—I do not know what the word 
“easy” means to any individual or- 
ganist. I suggest that you have a look 
at the “Twenty-four Pieces in Free 
Style” of Louis Vierne, published by 
Durand in two volumes. They are all 
printed in two staves. Some of them 
seem very fine to me, and most of 
them seem easy. I think that you 
can get the two volumes now for 
something less than $4, 
Q.—Is anybody writing and pub- 

lishing organ numbers of the good 
old-fashioned tuneful kind? A.—It is 
rather amusing to have received these 
two queries on the same day; but they 
represent a large number of serious, 
intelligent organists. Yes, a good 
many pieces of this sort are now pub- 
lished. I recently mentioned Reiff’s 
“Festival Suite’ (Summy) as of this 
sort. This month I received a volume 
by John Winter Thompson called 
“Cathedral Echoes” (William  E, 
Ashmall, Arlington, N. J.) that meets 
your needs, I think. There are six- 
teen pieces in varied moods, all of 
which can be played on an old- 
fashioned two-manual tracker organ. 
And the composer is a sound musician. 
(This is not -family pride; I am not 
related to him, so far as I know.) 

Bossi Concerto at Rochester. 
For the first time in the history of 

the magnificent Eastman Theater at 
Rochester, N. Y., part of an organ 
concerto was featured the week of 
March 8 as the overture number in 
the motion picture program of that 
house. Robert Berentsen was at the 
organ and the sixty-eight-piece or- 
chestra was conducted in turn by 
Frank Waller, Victor Wagner and 
Guy Fraser Harrison. The number 
chosen for this innovation was the 
Finale from the Concerto in A minor 
by the late Enrico Bossi. Only ten 
days before his death the composer 
played the entire concerto on the 
Wanamaker organ in New York City 
with an orchestra of seventy men 
picked from the New York Philhar- 
monic Society. Although the work 
was written nearly thirty years ago, 
it has not been heard often. 

Opens Wicks at Sandusky. 
George B. Kemp, Jr., gave the open- 

ing recital on an organ built by the 
Wicks Company at the First Reformed 
Church of Sandusky, Ohio, March 5. 
The organ is a two-manual with twen- 
ty registers and a set of chimes. It 
is a straight organ throughout, divid- 
ed and placed in two chambers. All 
of it is under expression. 

DAY, GEORGE HENRY 

No. 867. 

ful study. 

STOUGHTON, R. S. 

THREE NEW ANTHEMS 
inclme Fume Bar to Me. . «0666650 05035 Shin cds cdseedne 

Begins with a two-measure Trio for men’s voices, followed by 
the chorus gradually increasing. A brilliant Soprano Solo 
precedes the final broad and majestic chorus climax. 

No. 868. As Now the Sun’s Declining Rays..................... 
A dignified and well-constructed Hymn-Anthem, suitable for 
Quartet or Chorus. There are no solos, but it will repay care- 

No. 869. Lift Up Your Heads... 
Mr. Stoughton has written a well conceived, and a well 
expressed composition. It is elaborate without being intricate. 
Short solos for Soprano and Baritone add to its effectiveness, 
and the final chorus is spontaneous and brilliant. 
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“MRS. NETTIE SWENDBY, ORGANIST AND GARAGE OWNER. 

Mrs. Nettie Swendby, the organist 
and garage owner of Virginia, Minn., 
who carries on her uniquely combined 
work in the little Minnesota town, as 
noted in a previous issue, was placed 
in her present interesting position by 
a strange combination of circum- 
stances. At the request of The Dia- 
pason she has recorded her experi- 
ences briefly so that the story might 
benefit “some struggling organist or 
woman who is trying to make her way 
with a family.” 

A little more than seven years ago 
Mrs. Swendby found herself obliged 
to assume all responsibility for the 
support of herself and three children 
and the only equipment she possessed 
was her musical education—piano un- 
der Henry Purmort Eames, school 
music under O. E. Robinson at the 
American Conservatory in Chicago 
and voice under Edward Kuss. For 
three years she had been organist of 
churches at Blue Island, a suburb of 
Chicago. She was attracted by the 
lure of the “movies” and began to sub- 
stitute for the organist at the New 
Wonderland on West Madison street, 
Chicago. Then came a regular posi- 
tion at the Model Theater on South 
Halsted street. Next the Kimball 
Company sent her to Crookston, 
Minn., to open a new organ in the 
Lyric Theater, at that time the only 

organ in a picture theater between St. 
Paul and Winnipeg. Here she re- 
mained for five months and then went 
to Virginia to become organist at the 
Royal Theater on a Wurlitzer. She 
played for the pictures seven days a 
week and a church service Sunday 
morning for good measure. Her work 
was the wonder of the town and soon 
she had a good class of pupils. Aftér 
being married Mrs. Swendby gave up 
the organ for a time, but in 1923 the 
Garrick Theater induced her to accept 
the position there. 

Dec. 30, 1923, Mrs. Swendby’s hus- 
band died suddenly and she was com- 
pelled to assume the responsibility of 
conducting his garage business. This 
she has done with notable success for 
the sake of her two sons. She has an 
up-to-date shop with  electrically- 
driven machinery. At the same time 
she plays three weeks out of four as 
substitute theater organist and during 
the Christmas season presided at the 
large three-manual Bennett organ at 
the Presbyterian Church. 

Virginia is a little mining and lum- 
ber town. Mrs. Swendby and her mu- 
sic have done much to develop musical 
appreciation, which has relieved the 
drudgery of existence to many people. 
Who will say that her missionary 
work is not fully as useful as that of 
many organists playing four-manuals 
in large metropolitan churches? 

Hammond Plays in Boston. 
William C. Hammond, Mus. D., or- 

ganist at Mount Holyoke College, gave 
a recital at the South Congregational 
Church in Boston on Feb. 28, in 
conjunction with the Mount Hol- 
yoke College Glee Club and under the 
auspices of the alumnae association of 
that institution in Boston. Professor 
Hammond’s selections’ were as fol- 

lows: Pastorale in G. Corelli; Pas- 
torale in F, Bach; Vorspiel to “Otho 
Visconti,” Gleason; Suite, Handel; 
Evening Idyl and “A Song from the 
East,” Scott, and Allegro Vivace, 
Grieg. The glee club sang mostly 
carols, spirituals and folk-songs. Miss 
Ruth E. Dyer was _ organist-accom- 
panist and Miss Ruth E. Douglass was 
soprano soloist. 

(c) Geo. M. Kesslere 

Frederick Schlieder 
Mus. M., F.A.G.O. 

Paris Summer Course 
to be given at the 

Schola Cantorum 

Rue St. Jacques 

For information regarding bookings and expenses address—Miss Ethel Burton, 
Secretary to Mr. Schlieder, at the Studio, 44 West 44th St., New York City 

PALMER CHRISTIAN 
Organist 

Comments on the ORGAN-ORCHESTRA concert, 

Wanamaker Auditorium, New York, February 11,1925: 

“What was particularly gratifying was Mr. Christian’s 
achievement. He was SO POISED, so AUTHORITATIVE 

(playing the fine DeLamarter score from memory) and so 
RESOURCEFUL that the applause he won was well de- 
served.” 

THE MUSICAL DIGEST. 

See eee a A fine modern work, full of powerful ensemble 
effects, and produced with MUSICIANLY VIRTUOSITY 
by Mr. Christian.” 

THE MUSICAL COURIER. 

University School of Music, Ann Arbor, Michigan 

F. A. Bartholomay & Sons 
Designers and Builders of 

PIPE ORGANS 
Actions Installed for Ringing Tower Chime Bells 

ESTABLISHED 1900 

N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 

PIPES THAT VOICE RIGHT. 

ZINC ORGAN PIPES 
UNVOICED 

INSIDE BASSES and FRONTS 
ANY STYLE 

Frederick I. White, Reading, Mass. 

INQUIRIES SOLICITED 

Established 1898 

GUTFLEISCH & SCHOPP 
Organ Pipes and Supplies 

ALLIANCE, OHIO 

We have been in business continuously for twenty- 
five years, and our reputation with our customers is 

our best recommendation and advertisement. 

Organ builders who are not familiar with our work 
are respectfully requested to give us a trial order. 
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Philadelphia News 
By DR. JOHN McE. WARD 

Philadelphia, Pa., March 18.—The 
Philadelphia Music Club at its annual 
luncheon at the Bellevue-Stratford 
Hotel, Feb. 18, had as guests of 
honor a number of organists. Wil- 
liam C. Carl of New York was one 
of the speakers, using as a theme “A 
Trip to Paris.” The journey lasted 
about thirty minutes and was made by 
airplane. It was an enjoyable resume 
of Paris musical life, with particular 
references to the organists_ there. 
Among those at the guest table were 
Stanley Addicks, Henry S. Fry, Philip 
H. Goepp, Frederick Maxson, Clar- 
ence Bawden and John McE. Ward. 

Ernest Willoughby, formerly sub- 
organist of the cathedral at Hereford, 
England, played a recital at the special 
musical service at St. James’ Feb. 15. 
His selections were: Larghetto, by 
Goodhart; Imperial March, Elgar; 
Andante Cantabile, Tschaikowsky; 
Toccata, Dubois. 

The anniversary of the birth of the 
late David D. Wood, famous blind 
organist, teacher and composer, was 
observed March 2 at the Pennsylvania 
Institute for the Instruction of the 
Blind, in which Dr. Wood did notable 
work. The commemoration, an annual 
event, took the form of a piano and 
organ recital by C. Walter Wallace, 
a concert organist of distinction and a 
former pupil. He also made an ad- 
dress of reminiscence concerning Dr. 
Wood as a musician and friend. 

Mozart’s “Requiem” was sung by 
the choir of the Church of the Re- 
deemer, Bryn Mawr, Uselma C. Smith, 

organist and director, on Thursday, 
March 26. 

Among the activities of the busy 
Mr. Fry might be mentioned a recital 

at the Academy of Music, Brooklyn, 
under the auspices of the Society of 
Arts; a recital for the Philadelphia 
Music League at the Aldine Theater 
on Sunday afternoon, Feb. 22; an 
illustrated talk on “The Use of the 
Organ in Church,” given Feb. 25 
to the Camden chapter of the N. A. 
O., and participation in a recital of 
American composers on March 26 at 
the Church of the New Jerusalem. 

William T. Timmings of St. Paul’s, 
Ogontz, played one of the guest re- 
citals at St. James’, Lancaster, Pa., 
March 14, giving the following pro- 
gram: Overture to Occasional Ora- 
torio, Handel; Andante in modo di 
Canzone, Tschaikowsky; Fugue in E 
flat (St. Ann), Bach; Prayer and Cra- 
dle Song, Guilmant; Serenade, Rach- 
maninoff; Romanza, Sykes; Badinage 
and Toccata, Timmings. 

Frederick Schlieder gave a most in- 
teresting lecture before the group 
studying the psychology of music and 
the members of the A. O. P. C. at the 
Church of the New Jerusalem March 
12. Mr. Maitland played a short re- 
cital consisting of: Passacaglia, Bach; 
Allegro and Fugue, Mendelssohn. Mr. 
Schlieder’s topic was “Music, the Ex- 
pression of Cosmic Principle.” The 
lecture was heard intently by a large 
audience. At the close of his talk the 
speaker improvised a suite in ancient 
style, consisting of prelude, sarabande, 
courante and gigue. 

Charles H. Demorest, A.A..0. 
Concert Organist 

First M. E. Church, Evanston, Ill. 

Organ Department, Chicago Musical College 
64 East Van Buren Street, Chicago 

C. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y.— 

Let us modernize the old church organ. 

We do all kinds of work up to a com- 

plete new organ. Chimes and harps 

furnished. 

Kinetic fan blower furnished and installed 

ROLLO F. MAIFLAND 
Concert Organist 

“The Organist with a Soul” 

“By all who heard him he was 
given rank with the best concert 
organists who have been heard 
in this city—and_ the best have 
been heard here.” 

Pennsylvania Grit, ae 
Williamsport, Pa., February 22nd, 1925 st dee 

iS; 

A few more engagements available this season 

Concert Management 

JEANNE SCOTT 
P. O. Box 4518 West Park St tion 

PHILADELPHIA, PA. 

JUST ISSUED 

HEROIC PIECE 
For 

ORGAN SOLO 

By 
ROSSETTER 

G. COLE 

Price 75 cents net 

First Performance (for Organ 
and Orchestra), February 11, 
1924, by The Chicago Symphony 
Orchestra. 

“His HEROIC PIECE was the brilliant spot of the evening... . 
it was acclaimed as a composition which, if arranged for the organ 
alone, will rapidly find its way to a place on the programs so often 
occupied by the Toccata from Widor’s Fifth Symphony.” 

—The Diapason 

“The HEROIC PIECE by Rossetter G. Cole has real punch. There 
was a full-bodied theme which Mr. Cole dared let have its head and 
go its way with vigorous stride. No academic caution, nor churchly 
restraint, but music for the concert hall, to show forth the power and 
brilliance of the instrument.” F 

—Karleton Hackett in the Chicago Evening Post 

Full score and parts for orchestra and organ may be 
obtained in manuscript. 

OTHER ORGAN WORKS BY THE SAME COMPOSER Net 
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THE ARTHUR P. SCHMIDT CO. 
Boston New York 

120 Boylston St. 8 West 40th St. 

A SPECIAL COURSE of 

STUDY in 

ORGAN PLAYING, CHOIR TRAINING 

and ROUTINE 

for 

ORGANISTS and CHOIR-MASTERS 

will be given during the month of June, 

1925, by 

DAVID McK. WILLIAMS 

at 

ST. BARTHOLOMEW’S CHURCH, 

NEW YORK 

For detailed information address 

David McK. Williams 
St. Bartholomew's Church 

Park Avenue and 50th Street, 

New York City 
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GIVES 500 RECITALS 

FOR ST. LOUIS PEOPLE 

DAILY PROGRAMS BY DAVIS 

Noonday Organ Offerings Presented 

for Last Three Seasons at Christ 

Church Cathedral for Benefit 

of Workers. 

Half a thousand daily recitals for 
the benefit of people who wish to de- 
vote the noon hour in downtown St. 
Louis to spiritual refreshment—that is 
the record made unostentatiously by 
Arthur Davis, F. A. G. O., F. R. C. O., 
organist and choirmaster of Christ 
Church Cathedral. For three seasons, 
from October to May, Mr. Davis has 
continued his daily programs, drawing 
interested audiences for every perform- 
ance. The 500th recital was played 
March 19. A touch of sentiment was 
given the occasion by the fact that Mr. 
Davis selected for the program com- 
positions played by Clarence Eddy on 
the organ in the cathedral at the in- 
augural recital Dec. 22, 1891. The se- 
lections were: St. Cecilia Offertory in 
C minor, Batiste; “Lamentation,” Guil- 
mant; Toccata in G, Dubois; “By the 
Sea,” Schubert; Coronation March, 
Svendsen. _ 

Other recitals the same week by Mr. 
Davis were marked by these offerings: 
March 16—Grand Offertoire in G (re- 

quest), Wely; “Whims”’ (‘‘Fantasie- 
stiicke’’), Schumann; ‘Prairie Sketches,” 
Cadman; ‘“Crusaders’ March,’’ Fuchik. 
March 17—Prelude in C sharp minor, 

Vodorinski; ‘Pilgrim's Song of Hope,” 
Batiste; Largo from ‘‘New World’ Sym- 
phony, Dvorak; Fountain Reverie, Fletch- 
er; Polonaise in A (request), Chopin. 
March 18 — Festival Hymn, Bartlett; 

Andante Cantabile from String Quartet, 
Tschaikowsky; ‘‘Enchanted Bells,’’ Ha- 
berbier; Meditation, Gretchaninoff: 
“Hymn of Glory’ (request), Yon. 
March 20—Toccata and Fugue in D mi- 

nor (request), Bach; Serenade, Schubert; 
Sketches of the City, Nevin; ‘‘Marche 
Cortege,’’ Gounod. 

Mr. Davis is struggling with condi- 
tions which are not always auspicious. 
The old organ sometimes compels 
postponements for repairs and unfin- 
ished recitals, but his labors neverthe- 
less are appreciated and are making an 
impress on the musical life of the city 
of St. Louis. 

DUPRE CLASSES DRAWING. 

Inquities Concerning Master 
Course This Summer. 

Announcement of the first master 
classes of Marcel Dupre, famous 
French organist, to be held in Paris 
this summer from April to September, is 
arousing great interest throughout the 
country, inquiries having been re- 
ceived from widely separated points. 

Dupre’s lessons in improvisation are 
to be based upon a book he has just 
completed, “The Art of Improvisa- 
tion,’ which is being published by 
Leduc in Paris and will shortly be 
available. This work, the result of a 
lifelong study and practice of this 
rare art, represents the only authentic 
work on this subject yet attempted 
and contains the accumulated experi- 
ence of an artist whose phenomenal 
improvisations have carried the fame 
of his name into the far corners of 
the world. 

Preceding his master classes M. Du- 
pre is to make a concert tour in Eng- 
land, another in Switzerland and a 
brief tour of France, giving his an- 
nual recital at the famous Trocadero 
in Paris April 30. 

Many 

Organ Music as Piano Duets. 
An interesting -suggestion is made 

by a writer in the Musical Times, Lon- 
don. 

“If we are fond of organ music, and 
get few chances of hearing it (as is 
the case with thousands of music- 
lovers who live in centers where there 
is no good organ or player), we ought 
not to despise the simple expedient of 

‘sharing it with another on the piano- 
forte,” he says. “Practically all Bach’s 
organ works can be managed in this 
way, the secondo player delivering the 
pedal part in octaves—a humble role, 
apparently, but in the case of the more 
difficult and rapid pieces not to be 
sniffed at. Most of Rheinberger can 
be played in the same way, and, in 
fact, all organ music that does not 

call for the independent use of two or 
more manuals, or for elaborate regis- 
tration. It is worth noting that Rhein- 
berger himself arranged all his sonatas 
for pianoforte duet. The only one in 
this form that I have practical knowl- 
edge of is the E minor, which—espe- 
cially the fine Passacaglia—has given 
us many an enjoyable twenty minutes.” 

instrument was playing it. In 

a piece of marble, exquisitely polish 

Van Denman Thompson. 

Music.” He delightfully told of the 

miss a lecture by Prof. Thompson 
stories, more cleverly told, with a 
refreshing. 

VAN DENMAN THOMPSON 
_The program opened with Bonnet’s Variations de Concert. 

striking use of the pedals was an indication that a master of the 

Thompson had full opportunity to display his art. 
the fine effects of shading were greatly enjoyed. 
played very pianissimo, and so smooth was its tone that it suggested 

the marked rhythm in triplets brilliantly executed, difficult as it seems. 

DePauw University has one outstanding humorist and that is Prof. 
: é Yesterday at Chapel period Prof. Thompson 

kept the audience mirthful throughout his talk on “Impressionistic 

played Debussy’s “Reflections in the Water” as an illustration. 
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CONCERT ORGANIST 

for Mr. P. S. du PONT (Wilmington) 

RECITALS INSTRUCTIONS 
6203 Spruce Street, PHILADELPHIA, PA. 

Willard M. Clark in “The Springfield Union,” March 11, 1925: 
SWINNEN, BELGIAN AMERICAN ORGANIST, SHOWS ALMOST UNCANNY 

ees ’ , MASTERY OF ORGAN 
_ Swinnen is one of the greatest organ technicians who has appeared here. 

His pedal technic was outstanding. His playing masterful, dramatic and solid 
with strong effects. 

The listener was left fairly dazzled by the display of pedal technic which 
was accomplished so smoothly by the player that one almost forgot its difficulties. 

Mendelssohn's Sixth Sonata concluded the program in a manner that left 

no doubt in the minds of the audience that a great artist had been playing for 
them. It was a fine program magnificently played, 

The Sesenten Times, Feb. 20, 1925: 
The program was well arranged and gave the artist many iti ; 

display the rare talent which he possesses. ee eee 
The New York Herald Tribune, March 5, 1925: 
+ + + Save an impression of thorough competence, taste and expressive ability. 
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The Evils of 
Unification 

By EDWIN H. LEMARE 

In the March issue of The Diapason 
—in which was published my article 
on the above subject—I notice an an- 
nouncement from an organ builder 
which tends to fulfill my prophecy 
that one of the most important de- 
partments of an organ (namely, an in- 
dependent pedal organ with its own 
separate pipes) may soon be dispensed 
with. The first suggestion to this 
end comes from an eastern firm which 
proposes to make the keyboard sim- 
ilar to that of a piano by the addition 
of two extra octaves to the present 
compass—already adequate for all or- 
gan music and also for orchestral 
transcriptions, etc. Does not the idea 
occur to any sane organist or pianist 
that such an arrangement would be 
impractical from every point of view? 
It is claimed that by this new system 
the feet will be free to control the ex- 
pression pedals, and that the new 
seven-octave instrument will bring the 
pedal organ completely under manual 
control when desired by the organist. 
But they do not state what will be- 
come of the music already written for 
the left hand, when this hand will be 
called into use for the purpose of play- 
ing the pedal part on the manual! To 
build organs with such a makeshift 
might tend eventually toward the 
elimination of the pedal keyboard, 
should it ever be possible to convince 
a sufficient number of committees and 
amateur organists unversed in the chief 
requisites of organ construction. 

So far as I am aware, all organ mu- 
sic, from Bach downwards, has been 
written for two hands and two feet. 
If such an absurd idea were generally 
adopted (and no one knows what may 
happen during this period of “organic 
brain storms”) we would never again 
hear the works of the great Bach, 
Mendelssohn, Rheinberger, Merkel, 
Widor, Guilmant, etc., not to mention 
the best composers of modern times. 

It is comforting, however, to hear 
that the pedal board may be retained— 
pending perhaps a new race of or- 
ganists provided with four hands so 
that they can meet the situation. 

Possibly it is unworthy of one’s time 
to comment on such matters; but in 
the interests of the advancement of 
true organ playing, I for one will 
speax out and condemn any new 
schemes that tend toward the prosti- 
tution of the “Divine art” in so far as 
the king of instruments is concerned. 

Referring to my recent remarks in 
The Diapason concerning pedal-less 
organs, a specification of a new organ 
in the middle west has just been 
brought to my notice. So far as it is 
possible to gather from this printed 
specification of pipes—classed under 
the title of ‘main organ”—there seems 
to be no independent pedal department 
at all! This “main organ” ensemble, 
from-which the various manuals are 
derived, contains about 2,612 pipes, 
out of which they make a surprising 
array of over 100 speaking stops (so- 
called)—no couplers are specified. In- 
cidentally, many of these are given 
different names when used, or “bor- 
rowed” at their octave, etc. If such 
a specification had contained, for ex- 
ample, even so great a number as 
twenty actual speaking stops on each 
of the four manuals (of sixty-one notes 
compass) and similarly a twenty-stop 
pedal organ of thirty-two notes, the 
organ would have considerably over 
5,000 pipes. 

Again, in this specification I notice 
the modern fallacy of giving different 
names to the same rank of pipes 
when drawn on other manuals and 
pedal. Why name a stop-knob or a 
stop-key in an “imaginary” pedal de- 
partment a trombone, 16 ft., whereas 
it may only draw the tuba profunda, 
say, from the solo organ? The build- 
ers, however, of the above specification 
are sufficiently candid to admit that 
many of their stops are borrowed or 
unified at their octaves and sub-oc- 
taves and that the third open diapason 

on the great is made use of as a fif- 
teenth! 

Having stirred up this trouble, I 
want to see it through to the end in 
the interests of so many well-estab- 
lished organ firms who have thanked 
me for bringing this issue to the front. 
It is pointed out that to compete with 
other builders who make a practice of 
this unified system, they themselves 
are often compelled to adopt more or 
less the same idea so as to be in the 
running in the way of price. They 
are also aware that a large number of 
stop-knobs seem an almost infallible 
lure to organ committees and also to 
those organists who are fascinated by 
a great array of the same. 

Compliments Mr. Lemare. 

Toronto, Ont., March 17.—Editor 
of The Diapason: It was with great 
pleasure that I read the article 
written by Mr. Lemare. It is about 
time that a good man should have 
come to the front as Mr. Lemare 
did and let the organists know (most 
of them do, but they do not like to 
tell it) that this unification is ruining 
the real organ and must also tend to 
ruin the reputation of an organist. 

Not more than a few days ago a 
very good organist told me that he 
was very sorry when he came to an 
organ to play and he found out that 
it was a unit. He said: “Really, I 
did not know what to do. To try to 
get fifteen stops out of five or six 
stops is certainly going the limit.” 
Why not sell an organ by the num- 

ber of pipes, instead of selling by the 
number of knobs? Mr. Lemare should 
be congratulated on this article. 

L, E. MOREL. 

MANY BOOKINGS FOR SEDER. 

Varied Activities of Chicago Man— 
Plays 150 Radio Recitals. 

Edwin Stanley Seder, F. A. G. O., 
appeared on March 13 in joint recital 
with Mme. Else Harthan Arendt, so- 
prano, before the Joliet, Ill. Woman’s 
Club at the Universalist Church. He 
was organist for the program of 
Welsh music given by the Haydn 
Choral Society at Orchestra Hall, 
Chicago, March 16. March 30 he 
played the dedication recital on the 
Moller organ in the Presbyterian 
Church of Berwyn. 

Future bookings for Mr. Seder in- 
clude appearances as organist at Or- 
chestra Hall, Chicago, with the Car- 
son, Pirie, Scott & Co. Choral Society, 
April 17, and with the Haydn Choral 
Society May 12, this being his third 
engagement with each society. _ 

The number of Mr. Seder’s radio 
recitals from WGN _ station has 
grown to 150 and the number of com- 
positions without repetition is over 
750. During March entire programs 
were devoted to Debussy, Widor, 
Ralph Kinder, Saint-Saens and Schu- 
bert. 

Mr. Seder will give his fourth an- 
nual all-American recital at Fisk Hall, 
Evanston, June 30. Besides a special 
summer course in organ at North- 
western University from June 22 to 
Aug. 1, he will give special courses 
in church choir conducting and ac- 
companying at the Sherwood Music 
School, Chicago, from June 29 to 
Aug. 8. 

Leaves Prison for Console. 

Dr. P. Reginald Deighton, an organ- 
ist released in March from the federal 
penitentiary at Leavenworth, Kan., 
where he served a sentence for viola- 
tion of the narcotic laws, played his 
way into the hearts of music lovers in 
Kansas and Missouri, according to 
press reports. Since his release Dr. 
Deighton has given several recitals. 
Everywhere he has been received with 
enthusiasm. Leavenworth music 
lovers had their first opportunity to 
hear Deighton on the organ at the 
Methodist Episcopal Church. Every 
seat in the edifice was filled and many 
stood in the aisles and along the walls. 
Fully 1,000 heard him. At St. Mary 
Academy he again played to a full 
house. Next he played from 5 until 10 
o'clock at the Linwood Boulevard 
Christian Church in Kansas City, Mo. 
At his first recital the church, which 
has a capacity of 2,200, was filled. Al- 
most as large a crowd heard his sec- 
ond recital. 

Defends Unification; 
Replies to: Lemare 

By ROBERT P. ELLIOT 

Editor of The Diapason: Mr. Le- 
mare writes entertainingly in your 
March issue on “The Evils of Uni- 
fication,” and I claim the privilege of 
an old friend—one of his oldest in 
America—to answer him. To simplify 
matters I will take his arguments ad 
seriatim. 

He starts with Thomas Casson. 
That was merely duplexing, and I am 
with him. When he goes on to inti- 
mate that unification is cheap and dis- 
misses the cost with “adding a few 
contacts” and “an extra stop-knob or 
stop-key” and calls the system “an 
easy and inexpensive way to make a 
big display of stops with a minimum 
number of pipes,” I am not. He gets 
nearer the truth in his next column, 
while comparing the San Francisco 
Auditorium organ with a unit orches- 
tra in the same city having more stops 
and fewer pipes, admitting that the 
latter cost considerably more than the 
Auditorium organ. At that, I do not 
believe an organ, unified or not, should 
be compared with a unit. orchestra. 
They are different instruments. As 
builder of both I have never yet found 
any common basis, and I wish I could. 

Mr. Lemare is right about “bor- 
rowed” pedal organs if he means what 
I do by that designation. If he con- 
demns a pedal organ which is extend- 
ed from manual stops that are prop- 
erly scaled and winded, I can prove 
him wrong on evidence of his senses 
backed by competent testimony. “The 
best and largest pedal of any organ 
in Chicago,” wrote one able critic of 
the festival organ in Patten Gymna- 
sium, Evanston. This instrument has 
ten sets of pipes—three units, three 
extended and four (including a mix- 
ture) straight. The Scottish Rite Ca- 
thedral in St. Louis is offered as proof, 
out of the great instruments of the 
day. Its pedal is tremendous, almost 
overwhelming, and with the exception 
of one set that had to be independent 
because room could not be found in 
the chamber where the manual stop 
from which the specification calls for 
it to be extended is located, it is all 
extended and unified. The original 
Kimball Hall organ had a pedal that 
consisted of all straight stops with the 
exception of a unit tuba and a gedeckt. 
Its successor, just dedicated, has a 
pedal organ that does to Kimball Hall 
what the St. Louis organ before men- 
tioned does to that great edifice, and 
there is not an independent pedal stop 
in it. All extended and unified! Let 
Mr. Lemare question any of the hun- 
dreds of organists who know both in- 
struments for verification of these 
statements. , & 
He inveighs against writing the 

great organ first in specifications. I 
haven’t done it in years. Always the 
pedal. 

I am with him in criticising the kind 
of unification he sets up for attack. 
I’ll go farther and call it indecent. 
(Remember, I am discussing organs, 
not unit orchestras. They have mech- 
anism and little more in common, and 
I give each its place.) A diapason, 
one diapason, cannot be a proper dou- 
ble and a unison and octave and 
twelfth and fifteenth. Let’s take a 
principal diapason, say scale 39, and 
leathered. Then second diapason, say 
scale 42, playing also at 16 and 4 cor- 
responding to scales 30 and 54 respec- 
tively. A third or viola diapason or 
a wald horn suitably scaled and giv- 
ing us an 8 and 2. A fourth stop, say 
a viola or a gemshorn at 8 and 2%. 
Fair enough? Let Mr. Lemare try 
it in Kimball Hall. - “No man can 
serve two masters” is true—where it 
applies. There is also the Sweden- 
borgian doctrine of use. Four degrees 
—use, no use, misuse, abuse. “The 
abuse of a thing is no evidence against 
its use.’ The human hand can kill, 
but should it be cut off from useful 
employment because that possibility 
exists? 

Mr. Lemare backs up his old friend 
—and mine—the late Carlton C. Mich- 
ell, when he lays emphasis upon the 
“final, individual voicing for (and I 

say, as did Mr. Michell, in) the build- 
ing in which they are intended to 
speak.” To spend “more individual 
time on the voicing” is the other fac- 
tor of supreme importance. 

For couplers, certainly they cannot 
“take the place of properly-voiced up- 
per work,” but, given that, they have 
legitimate uses. Organ builders are 
not permitted even to leave off great 
sub couplers, though I tried that for 
years and took much abuse therefor. I 
found that conservative organists, who 
would not think of trying to augment 
“full organ” by that unbalancing 
method, required these couplers for 
solo purposes. And mixtures? Cer- 
tainly. That is, if you have everything 
else you need and the organ is large 
enough to justify or demand them. I 
do not think we should have devoted 
one of the ten sets of pipes in the 
Evanston festival organ to a mixture, 
And as to tuning mixtures, I don’t get 
his argument, for our tuning charges 
are by the hour, and the more ranks 
the merrier. 

The thin violin pipe has its place, 
and a useful function. It does not take 
the place of the old organ “string” 
tones. The .:nistake made was in ever 
thinking it did. It is another voice, 
as truly as the kinura or the heckel- 
phone. Organ strings should have the 
woody characteristic of the viola or 
violin in the hands of an artist, as 
nearly as wind blown through a pipe 
can imitate the tone produced by a 
bow drawn across a string. 
. Enough has been written by Mr. Le- 
mare and his opponents on the sub- 
ject of the crescendo pedal. He stands 
almost alone in his dislike of that use- 
ful accessory. I will close with an 
answer to his hope that organists will 
speak out against unified and “pedal- 
less” instruments. Many do. Some 
have gone so far as to express gratifi- 
cation that my company had “come to 
its senses” and built a massive, straight 
organ in this instance or that, failing 
utterly to detect existing unification 
after a thorough trial, - and, in in- 
stances that would give Mr. Lemare 
a hearty laugh, even after playing a 
recital on a considerably unified organ. : 
But—but, I say, it was properly unified, 
scientifically unified, balanced as truly 
as if every note of every stop had its 
pipe. “How much better,” said no less 
substantial and conservative an organ- 
ist than Marcel Dupre, “to have fol- 
lowed this plan than to have been con- 
tent with the limited organ you could 
otherwise have got into the space.” 
The doctrine of use again—not to 
unify for the sake of unification, be- 
cause the modern action makes it pos- 
sible; not to refuse extension or unifi- 
cation because the builders of the old- 
er generations hadn’t the facilities and 
Bach hadn’t written anything that 
called for more than the organ he 
knew. 

Later: I have asked the editor for 
my manuscript to quote a letter re- 
ceived from an organist I have never 
had the pleasure of meeting, a man of 
reputation, who writes after dedicating 
a two-manual Kimball. He says in 
part: “Although the actual number of 
sets of pipes is small, yet you will see 
from the program that I was able to 
play a recital of selections of diverse 
styles, which without your system of 
unified construction would have been 
impossible on an organ having so few 
sets. * * * I have never been in favor 
of unifying an organ, but you have 
Overcome my principal objection by 
placing several stops of distinctive 
voicing and power on each manual and 
keeping the tonal character of the 
manual and confining the unification 
to the softer string and flute registers. 
* * * The flute mixture produced by 
the piccolo, nazard and tierce is lovely 
and these stops are very useful in 
building up synthetic orchestral oboe, 
saxophone and other unusual effects. 
I was amazed at the ease with which 
I could approximate very _ satis- 
factorily effects obtainable on the two 
large three-manual organs which I reg- 
ularly play.” 

R. P. ELLIOT: 

A series of daily noon recitals on the 
municipal organ at the Topeka, Kan., 
city auditorium is being given by Henry 
V. Stearns of Washburn College, Topeka. 
The series was arranged with a view to 
making use of this instrument, which has 
been idle much of the time. The pro- 
grams are semi-popular, with request 
numbers as a feature. 
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CHARLES M. COURBOIN AT CONSOLE IN KIMBALL HALL. 

Boston News Notes 

By S. HARRISON LOVEWELL 

Boston, Mass., March 20.—Seldom 
has a death of an organist more keen- 
ly affected his friends than has that of 
Wilbur Hascall, who .passed away 
March 1 at his residence, 270 Bay 
State Road, Boston, after a severe 

illness. 
As his father was a prominent Meth- 

odist clergyman, it was natural for 
the son to become equally prominent 
in the Methodist Church. After his 
musical education had been gained at 
the New England Conservatory of 
Music and Boston University College 
of Music, he became organist for 
churches in Brockton, North Easton, 
Medford and in Boston. For ten years 
Mr. Hascall was treasurer of the New 
England chapter of the American 
Guild of Organists. He composed 
many songs—inspired, no doubt, by 
Mrs. Hascall, who is a voice teacher 
in Boston—and also numerous com- 
positions for the organ and piano, as 
well as much sacred music. 

The funeral was held at Mount Au- 
burn, the music being under the direc- 
tion of John Hermann Loud, dean of 
the New England chapter, A. G. O 
The body was cremated. 

After her successful appearance with 
the Boston Symphony Orchestra, at 
the invitation of the New England 
Conservatory of Music, Mlle. Nadia 
Boulanger played the following pro- 
gram on the organ in Jordan Hall on 
the afternoon of Feb. 25: Chaconne, 
Buxtehude; Pieces in D and G, Scar- 
latti; Prelude and Fugue and Chorale 
Prelude on “O Mensch, bewein dein 
Siinde gross,” Bach; Fantasie and 
Fugue on B-A-C-H, Liszt; Toccata, 
Reger; “Cortege,” Lili Boulanger; 
Finale from Symphony 1, Vierne. 

At his twenty-first recital for the 
season at the South Congregational 
Church, William E. Zeuch played a 

very attractive program, the first two 
selections being in memory of the 
deceased composer, Bossi. The pro- 
gram contained the following inter- 
esting material: “Hour of Joy” and 
“Chant du Soir,” Bossi; ‘‘Fantasie 
Rustique,” W olstenholme; Allegro 
from Symphony 6, Widor; “The Bells 
of St. Anne de Beaupre,” Russell; 
“Romance sans Paroles,” Bonnet, and 
“The Storm,” Lemmens. 

Frederick N. Shackley, who has re- 
signed his position at the First Bap- 
tist Church, Brockton, came into 
prominence when WBZ broadcast his 
latest composition for the organ, “At 
Eventide.” According to the Traveler 
of recent date, the announcer stated it 
was “one of those delightful inspira- 
tions which come only at rare inter- 
vals.” 

There are to be many changes this 
spring among organists, and the fol- 
lowing may be noted at this time: 
Malcolm Lang has resigned at the 
Congregational Church, Meeting 
House Hill, Dorchester; Harold 
Schwab leaves the Second Universalist 
Church; the Union Congregational 
Church, West Newton street, must 
find an organist and choirmaster to 
take Harry G. Frothingham’s place; 
Alfred Hamer has resigned at the 
Church of the Advent, Brimmer 

Street, Boston, to go to Trinity 
Church, Pittsburgh, Pa., and Charles 
H. Grout has resigned as organist and 
choirmaster of All Saints’ Church, 
Worcester. Undoubtedly this list is 
far from complete, but it is represent- 
ative of what is going on in organ cir- 
cles in Boston. 

A Pierne program will be given at 
the Friday noon hour of music at the 
Brick Church, New York, April 3, by 
Clarence Dickinson with Esther Dale, 
soprano, and Mabel Farrar, violinist. 
The offerings will include: Prelude, 

Cantilena and Scherzando, “Grand- 
mamma’s Song,” “In the Church,” “The 
Guardian Angel,” and Menuet for 
organ. 

FRAZEE ORGAN 
COMPANY 

PIPE ORGAN 
BUILDERS 

Specifications and esti- 

mates for Church, Cha- 

1, Chamber and Con- 

cert Room Organs. 

101 Bristol Street 
BOSTON, MASS. 

MIAS & BIRKMAIER 
Builders of 

PIPE ORGANS 

Church, School 

Residence and Theatre 

Office and Factory 

2443 Massachusetts Avenue 

Cambridge, Mass. 

HERBERT E. HYDE 
ST. LUKE’S CHURCH, EVANSTON, ILL. 

Supt. Civic Music Ass’n of Chicago 

Conductor, Chicago Ass’n of 

Commerce Glee Club 

GEHRKEN 
CONCERT ORGANIST 

“Warren Gehrken’s_re- 

citals are rapidly gaining a 

unique reputation in the 

world of music.”—N.  Y. 

World. 

Address: 
Brooklyn Musical Bureau, 

587 Bainbridge St. 

Brooklyn, N. Y. 

CLARENCE DICKINSON 
CONCERT ORGANIST 

Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 

logical Seminary. 

412 Fifth Ave., New York 

NORTON, JOHN W. 
St. James’ Episcopal Church 

CHICAGO 

HAROLD 

GLEASON 
ORGANIST 

Eastman School of Music 
OF THE 

University of Rochester 

Management 
Eastman School of Music 

Rochester, N. Y. 

C. ALBERT SCHOLIN 
Organist and Choirmaster 

First M. E. Church 

Waterloo, Iowa 

NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 

Mr. William Neidlinger, F.A.G.O. 

RECITALS - MUSICALES - CONCERTS 

Address: 225 W. 99th St., New York City 

P, BUTZEN& SONS 
Established 1908 

Pipe Organ Builders 

Electric and Pneumatic Actions 

Organs Rebuilt and Modernized 
Blowers Installed 

All parts made to order 

2128 W. 13th St. Chicago 
Telephone Canal 4983 

RUSSELL BROUGHTON 
Mus. Bae. A. A. G. O. 

Organist and Choir Director, Christ 
Church, Burlington, Ia. Organist Rialto 

Theater, Burlington. 

EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 

CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various pare. 

of the country. 
Candidates prepared for the A. G. O. Exams 

218 Tremont St., Boston. 

WM. WOOD PIPE 

0). 

PIPE ORGAN BUILDERS 
ORGANS REBUILT, ELECTRIFIED, MODERNIZED 

REPAIRS, TUNING and MAINTENANCE 
A SPECIALTY 

Vv 

nus Agents 

MARR & COLTON CO., INC. 
America’s Finest 
Concert Organ 

Factory: 

a ano 
Portland 

331 Railway wok Bldg. 
PORTLAND, OREGON 

F, W. RIESBERG, A.A.G.0. 
Organist, Director Greene Ave. 
Baptist Church, Brooklyn, N.Y. 
Head Piano Dep’t, N. Y. School 
of Music and Arts. With the 

MUSICAL COURIER. 

437 Fifth Avenue NEW YORK 
Telephone 4650 Caledonia 

RALPH H. BRIGHAM 
—At the Strand, where his work gained i 
Theatre anist a higher standard 
before, he played with the finish of the artist he 
denies Organist (New York City). 

Organist at the Orpheum Theatre, Rockford, lll. 

WILLIAM H. BARNES 
ORGANIST 

Wilmette Baptist Church 
Telephone Harrison 3444 

CHICAGO 

CHAS. A. SHELDON, JR. 
nr gaist Choirmaster Ga. 

urch 
Je Temple. ..° 

J. Sout BROWNE 
RGAN—COMPOSITION 

Td 122 South Des ' 
fate Soumicnaon 

KATE ELIZABETH FOX, F.A.G.O. 

Organ Recitals 
Organist and Choir Director 

FIRST PRESBYTERIAN CHURCH 

Watertown, N. Y. 

GEORGE H. FAIRCLOUGH 
F.A.G. 0. 

a Dee 
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HOME CITY MOURNS BOSSI 

Business Suspended at Milan for 
Funeral of Italian Organist. 

l‘urther details concerning the sud- 
den death of Marco Enrico Bossi, the 
noted Italian organist, have been re- 
ceived since the March issue of The 
Diapason, which contained news of 
his passing, was mailed. It appears 
that Sig. Rossi, who had completed his 
successful series of American recitals 
after recovering from an abscess in 
the ear which postponed his appear- 
ances, felt ill when his ship left New 
York. The ship’s physician, who ex- 
amined him at the instance of Mrs. 
Bossi and of Dr. Alexander Russell, 
concert manager of John Wanamak- 
er, pronounced his indisposition to be 
an attack of indigestion. The next 
day his condition took a turn for the 
worse and he died the second day 
out at sea of a stroke of apoplexy. 

The body was met by Sig. Bossi’s 
son, also a famous composer, and by 
the Paris representative of John Wan- 
amaker, and was accorded the high- 
est honors. It was taken to Milan, 
and here flags were at half mast and 
business was suspended during the 
funeral of the distinguished organist. 
The services for the dead were at- 
tended by the leaders in musical cir- 
cles of Italy. 

The death of Sig. Bossi caused pro- 
found sorrow among American organ- 
ists, both those who had the privilege 
of hearing him play and of meeting 
him when he was on American soil 
and the many others who looked for- 
ward to hearing him when he was to 
make a tour of the United States next 
season. 

Dayton Selected by M. T. N. A. 

Dayton, Ohio, has been selected by 

the executive committee of the Music 
Teachers’ National Association as the 
convention city for 1925. Both Cincin- 
nati and Cleveland were also under 

consideration. Dayton goes on record 
as guaranteeing 100 members to the 
association. The Westminster Choir 
and other organizations of the city 

have united in an effort to make the 
three davs memorable ones in the his- 
tory of the association. The dates se- 
lected “? the convention are Dec. 29, 
30 and 31, with the Hotel Miami as 
official C ndquarters, 

Pilcher for Florida Cattell’, 

Mrs. Maud Alice McCaughen, Flor- 
ida representative of Henry Pilcher’s 
Sons, reports several large contracts 
from the Florida offices in Orlando. 
One is for a three-manual for the 
Episcopal cathedral being erected in 
that city. It will be installed during 
the early part of next winter, with 
the expectation of being opened for 
the Christmas services by the organ- 
ist, William Branch. This instrument 
is the gift to the cathedral of A. D. 
Mallory and W. R. O’Neal, as a 
tribute to the memory of Annie L. 
Mallory and Jessie Mallory O’Neal. 
There are thirty-two stops, of the 
“straight” type throughout the man- 
uals. The main division of the organ 
will occupy an especially designed 
chamber at the left of the chancel, 
while the echo section will be placed 
near the entrance. Other large Pil- 
cher organs in Florida are soon to be 

placed in Sanford and St. Petersburg, 
while recent installations in that state 
through the activities of Mrs. Mc- 
Caughen include the instrument in the 
First Baptist Church, Jacksonville, 
and others in Lakeland, Clearwater, 
Kissimmee, Delray and elsewhere. 

Riesberg Beat Biggs by 20 Years. 

Referring to Richard Keys Biggs’ 
claim of a record in daughters, Or- 
ganist F. W. Riesberg says: “Not 
so, for I have four daughters, aged 
from 14 to 30 years, so beating Biggs 
by some years!” As if he were not 
busy enough as organist of the Greene 
Avenue Baptist Church, Brooklyn, 
head of the piano department of the 
New York School of Music and Arts, 
and on the staff of the Musical Cour- 
ier, Mr. Riesberg last month gave two 
lecture-recitals for the New York 
Board of Education on “An Hour with 
Liszt,” with vocal and piano numbers. 

1925 

A\ustin Organs 
HONORA 

Besides the organs of large scope and un- 

usual character in the Mid-west and on the 

two outstanding metropolitan 

churches, St. James’, New York, and St. Luke 

and Epiphany, Philadelphia, are recent choos- 

The great municipal 

Pacific slope, 

ers of Austin organs. 

recently 

for the 

organ at Chattanooga, 112 stops, 

opened, sustains Austin reputation 

commanding qualities expected of the modern 

era in organ building. 

Information available in detail to any one 

interested. 

nn 
Austin Organ Company 
171 Woodland Street Hartford, Conn. 

owen ees Percussions 

Liberty Organ Celeste No. 349. 

Whether in Church, Theater or Residence, the up to the minute Organ is equipped with a 

LIBERTY ORGAN CELESTE 
The inimitable tonal effect of the Liberty Organ Celeste blends with any combination of stops and cannot be dupli- 

cated with any other device. 

“PERFECT TONAL BEAUTY” has been the comment from every installation. 

Catalogue “P” illustrating and describing the complete 
line of Liberty Organ Percussions mailed free on request. 

Manufactured only by 

THE KOHLER-LIEBICH CO., Inc. 
3549-3553 Lincoln Avenue CHICAGO, ILL. 
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5 MODERN TEACHING AND PLAYING concer’ || VINCENT H. PERCY 
oe F kK S ORGANIST RECITALS and LESSONS 

1135 West 27th Street, Los Angeles, California Euclid Ave. at East 96th St. - CLEVELAND 

WILHELM MIDDELSCHULTE ALBERT RIEMENSCHNEIDER 
1705 Ridge Avenue, Evanston, Ill. pam Director of Music Baldwin-Wallace College, Berea, Ohio 

Chicago Studio : Hull House = Address 10001 Edgewater Drive, Cleveland, Ohio 

CHARLES GALLOWAY : CONCERT ORGANIST 
Organist and Musical Director St_Peter’s Episcopal Church (St. pin Organist Washington University 

Offictal Organist Loutstana Purchase Ezposttion ti904) 

INSTRUCTION . ORGAN ~ THEORY 
My method of instruction is patterned after that given by ALEXANDRE GUILMANT, my preceptor 
for about five youre. Soo attention F ay to and exceptional advantages for the study o of Hymn-iune 

uy playing, chotr and euempeneene. 
an. two-manua!l org 

r organ practice pupils have access to an electr 
dress, CHARLES GALLOWAY, 4171 Magnolia Ave., St. Louis, Mo. 

ally propelled 

FRANK WRIGHT 
Mus. Bac., A. G. O. 

Candidates prepared for A. G. O. or University examinations by correspon d- 
ence. Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

EMORY L. GALLUP 
Organist and Director of Music 

FOUNTAIN STREET BAPTIST CHURCH 
Grand Rapids, Michigan 

Dr. RAY HASTINGS 
Concert Organist 

Philharmonic Auditorium - - LOS ANGELES, CAL. 

JOHN DOANE 
ORGANIST AND CHOIRMASTER 

Organ Instruction 
25 EAST 35th STREET 

Form 
University School 
Three 

erly Director BF the Organ Department, 5 tg 
The Chureh of the Incarnation, New York City 

Recitals 
NEW YORK CITY 

Vanston. il, 
fine Hutchings Organs available tor students’ practic 

HOMER WHITFORD 
Mus. Bac., F. A. G. O. 

Organist and Assistant Professor 
of Music 

DARTMOUTH COLLEGE 
Concert Organist 

HUGH McAMIS 
F.A.G.O. 

Address care of American Express 

Company, PARIS, FRANCE 

LYNWOOD 

WILLIAMSON 
CONCERT ORGANIST 

National Theatre, Greensboro,N.C. 

RAYMONDALLYN SMITH 
ORGANIST 

Congregational Church 
Winnetka, III. 

633 Fine Arts Building, Chicago 

Phone Harrison 5965 

PALMER CHRISTIAN 
ORGANIST 

University School of Music 

Management of PHILIP LA ROWE, 
604 E. Madison, ANN ARBOR, MICH. 

MARSHALL BIDWELL 

CONCERT ORGANIST 
Pusk of fd gy of Premier 

* Ser — 

JAMES ROBERT 

GILLETTE 
CARLETON COLLEGE 
NORTHFIELD, MINN. 

WILLIAM RIPLEY DORR 
ORGANIST and DIRECTOR 

Wilshire Presbyterian Church 

LOS ANGELES 

Ernest Prang Stamm 
CONCERT ORGANIST---INSTRUCTION 

SECOND PRESBYTERIAN CHURCH 

B’NAI EL TEMPLE 

St. Louis, Mo. 

GEORGE H. CLARK 
Organist and Choirmaster 
Grace Episcopal Church 

Oak Park, Illinois 

RECITALS—INSTRUCTION 

PARVIN W. TITUS 
F. A. G. O. 

Head of Organ Department 
Cincinnati Conservatory of Music 

Organist and Choirmaster Church of 
the Advent 
Address: 

2366 Kemper Lane, Cincinnati, Ohio 

WALTER WILD, F.R.C.O. 
Clinton Avenue 

Congregational Church 

BROOKLYN, N. Y. 

HARRIS S. SHAW 
A. A. G. 0. 

Teacher of Piano, Organ, Harmony 
and Interpretation 

Studio: 175 Dartmouth St. (Trinity Court) 

BOSTON, MASS. 

WILLIAM E. BEAZLEY 
F. R. C. 0. A. R. A. M. 

CONCERT ORGAN RECITALIST 

1321 Farnham Street 
Davenport, Iowa 

ARTHUR MEYER 
A. A. G. O. 

121 Hanover St. 

WILKES-BARRE, PA. 

ZEUCH 
BOSTON 

J. WARREN ANDREWS 
Concert Organist and Teacher 

Special Ten-Lesson Course in 
Organ and Church Service Playing 
Short Course, also, in Piano Teaching 

4 West 76th Street _ New York 

BERT WILLIAMS 
Strand Theatre 

HARTFORD, CONN. 

HAROLD TOWER 
GRAND RAPIDS, MICHIGAN 

Organist and Choir Master St. Mark’s 

Pro-Cathedral—Conductor St. Cecilia 

Chorus—Accompanist Schubert Club 

J, FRANK FRYSINGER 
Concert Organist 

258 East College Avenue 
YORK, PENNSYLVANIA 

ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
CONCERT ORGANIST 

om ane Master of the Choristers 
Christ Church Cathedral 

wee Louis, Mo. 
Comnn Recitals and Instruction 

SIBLEY G. PEASE 
ORGANIST -:- COMPOSER 

First Presbyterian Church, B, P, O. Elks No. 99 

Private Organist to Mr. and Mrs. Herbert G. Wylie 

1027 NORTH BONNIE BRAE 

LOS ANGELES, CALIF. 

CHANDLER GOLOTHWAITE 
THIS SEASON 

in Europe 

course for A.G.O. 
Examinations. Address 

Christ Church Cathedral, St. Louis, Mo. 

CHARLES E. CLEMENS 
Mus. Doc. - 

Professor of Music and Organist 
estern Reserve Univ ity 

Organist Church of the Covenant 

RECITALS and INSTRUCTION 

4617 Prospect Ave., Cleveland, Ohio 

ALBERT J. STROHM 
St. Paul’s-by-the Lake Temple Beth-El 

Organ Instruction — Boy Voice Training 
J. W. MATHER 

CONCERT ORGANIST 

EDWIN LYLES TAYLOR 
Organist and Music Director 

Tivoli Theatre 

Chattanooga, Tenn. 

- LAWRENCE COOK, A.A.G.O. 
aor and Choirmaster Cal- 
vary Episcopal Church and Temple B’Rith 
Sholom. Head of Organ Departmen 

Louisville Conservatory of Music 
AVAILABLE FOR RECITALS 

2037 Alta Ave, Louisville, 

S184 Chase Avenue CHICAGO | | Lewis and Clark, High School, Spokane,Wash. 

one eee tek ee GEORGE Mus.D rganist Mormon ie, us. Voc. 

ORGAN’ neorale OEDICATIONS HENRY D AY F.A.G.O. 
FRANCE GOLDWATER Manager: 

Fine Arts Theatre Los Angeles, Calif. WILMINGTON, DEL. 

JOHN MURIE| 
THEATRE ORGANIST 

Hoosier Theatre Whiting, Indiana 

ROSSETTER COLE 
Composition and Theory. Prepares for 

Examinations a American Guild of 
Organists. 

719 Fine Arts Building, Chicago. 

PERCY SHAUL HALLETT, F.A.G.0. | 
Or; Recitals and Instructi 

Theoretical Subjects, Guild Examinations 

PASADENA, CALIFORNIA 
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published by the Arthur 

P. Schmidt Company, Boston. 

The chorale prelude seems to be 
coming back into style, after a period 

Three Chorale Preludes, by 
tius Noble; 

of innocuous desuetude. A well-writ- 
ten chorale prelude is much more than 
a theme with variations; it is a mood 
picture, a development of the musical 
theme rather than a mere embellish- 
ment of it. These three new essays 
in the chorale prelude are examples 
of this underlying idea. They are not 
only among the best of modern cho- 
rale preludes, but are to be ranked 
among the best organ compositions 
from Mr. Noble, and to say that is to 
say a great deal, for we have never 
made any secret of our admiration for 
his highly individual talent. 

The three tunes which he has se- 
lected are “Melcombe,” “St. Ann” 
and “Rockingham.” The _ chorale 
preludes are quite short; in fact, the 
only criticism we have of them is that 
there is not enough! “Melcombe” and 
“Rockingham” are beautifully contem- 
plative and religious in style, full of 
thoughtful feeling and serenity. “St. 
Ann” is maestoso throughout, rang- 
ing in dynamics from forte to full or- 

gan. It is very free and rhapsodic in 
style, being almost like an improvisa- 
tion. We would have liked it if the 
composer had extended it a little by 
adding a quiet contrasting section. By 
playing the hymn-tune on which it is 
founded on chimes, or echo vox hu- 
mana, a similar contrasting effect can 
be obtained and the composition 
lengthened to the point where its use- 
fulness as a service prelude will be 
considerably enhanced. Or it may 
be combined as a service prelude with 
either of the other two. The prelude 

on “Rockingham” is a little gem, a 
bit of serene and exalted thinking of 
the highest order, comparable in its 
way with Arthur Foote’s “Com- 
munion” or the E major Prelude and 
Fugue in the “Well-tempered Clavi- 
chord.” (Am I the only organist who 
plays the Foote composition? I 
wouldn't trade it for a barrel of noisy 
French toccatas!) Of similar mood 
and high quality is the Prelude on 
‘““Melcombe.” 

Will these sincere and unaffected 
pieces of real music be lost in the up- 
roarious flood of pretentious piffle, or 
will they find a few organists who can 
appreciate simple beauty and keep 
them green in appreciative playing 
from time to time? 

Reverie Religieuse and Cortege de 
Fete, by George A. Burdett; pub- 
lished by G. Schirmer, New York. 

While Mr. Noble, a New York or- 
ganist, goes to Boston with his latest 
compositions, Mr. Burdett, a Boston 
organist, brings his wares to a New 
York publisher—which undoubtedly is 
good for both composers and publish- 
ers. (And the Schmidt Company re- 

cently issued some admirable chorale 
preludes by Mr. Burdett, of which we 
spoke appreciatively at the time.) The 
house of Schirmer, by the way, seems 
to have gone in for bright-colored cov- 
ers lately, furnishing one bright spot 
at least in the not too exciting life of 
the organist. The “Reverie Relig- 
ieuse” is a smooth andante tranquillo, 
skillfully written. Both Mr. Noble and 
Mr. Burdett have the faculty of tak- 
ing simple and none too promising 
themes and weaving them into a tex- 
ture of harmonious beauty. The “Cor- 
tege de Fete” is a captivatingly joy- 
ous march, full of vitality and effer- 
vescence, thoroughly organistic in 
style, one of the best things of its 
kind we have seen in a long time. 

Rhapsody for Organ and Piano, by 
Clifford Demarest; published by G. 
Schirmer, New York. 

Mr. Demarest evidently likes to 
write for the unusual combination of 
organ and piano. He made a hit sev- 

eral years ago with a composition of 
this kind, and has added others to it 
with a happy facility which is envi- 
able. Two instruments so much alike 
and yet so different must be handled 
with sure knowledge of their possi- 
bilities and limitations, and this is 
what Mr. Demarest does. The un- 
derlying scheme is largely antiphonal, 
each instrument in turn holding the 
interest and carrying on the melos. 
The Rhapsody is built on two main 
themes and is appropriately rhapsodi- 
cal in style, although the form and 
outline are always clear and convinc- 
ing. We seldom see this combination 
of instruments programmed, but recit- 
alists who are looking for novelties 
could not do better than to examine 
the Demarest offerings. 

Dance of the "Candy Fairy and Dance 
of the Reed-Flutes, by Tschaikow- 
sky, transcribed by E. A. Kraft; 
published by G. Schirmer. 

Several years ago, during the some- 
what precarious existence of the la- 
mented Russian Symphony Orchestra, 
one of their chief war-horses was the 
Nutcracker Suite of Tschaikowsky. 
They trotted out the Nutcracker Suite 
and the Caucasian Sketches by Ipolit- 
off-Ivanoff whenever ynterest began 
to wane and never failed to bring down 
the house with these two sure-fire hits. 
It is a sign of the times that these or- 
chestral veterans are now appearing 
in organ transcriptions. When they 
were first made known to the public | 
in their original versions, the idea that 
any of the music might ever be played 
on an organ would have been ridi- 
culed. Even in these days of electric 
action and “movie” palaces we are a 
little skeptical about the practical re- 
sults. With the right instrument and 
the right player, well and good, but 
we know some sturdy old tracker and 
pneumatic organs that would abso- 
lutely refuse to run in any such har- 
ness as this, and as for organists— 
well, we could think of several whom 
we would not like to hear attempt the 
Reed-Flutes’ dance. If you play re- 
citals or “movies,” and if you have a 
swift, deft staccato and a technical fa- 

cility like a concert pianist, go to it! 

Musicians’ Club of Women. 
The Musicians’ Club of Women of 

Chicago had an organ program March 
9, using the fine new instrument at 
the Methodist Temple. The program 
was arranged by Mrs. Frederica Ger- 
hardt Downing and Miss Ruth §, 
Broughton. Mrs. Anne _ Pearson 
Maryott played the Reubke Sonata on 
“The Ninety-fourth Psalm” and Brew- 
er’s “April Song.” Miss Frances Anne 
Cook played Bossi’s “Chant du Soir,” 
“The Music Box,” by Liadoff, and 
Demarest’s Toccata in C. Ensemble ’ 
numbers for harp, violin, ’cello and or- 
gan were played with Louise Lloyd 
Bierwirt at the organ, Lillian Pringle 
played the ’cello with Beulah Taylor 
Porter at the organ and Miss Porter 
also accompanied Alice Brown Stout 
in several arias. 

To Rebuild Historic Organ. 

Plans are being made to recon- 
struct the historic organ in Christ 
Church Cathedral at Montreal, over 
which Dr. Alfred E. Whitehead pre- 
sides. This instrument, a replica of 
one presented by King George III. to 
the original church, destroyed by fire 
in 1856, was built by Hill in London 
for the present cathedral and installed 
in 1859. It was rebuilt by Casavant 
Brothers in 1899 and several stops, in- 
cluding a celestial organ, were added. 
The organ has forty-nine speaking 
stops. 

Under the direction of Milton P. 
Givens, the choir of the Grant Avenue 
M. E. Church of Denver sang Men- 
delssohn’s “St. Paul” on the evening 
of Feb. 12. The chorus consisted of 
fifty-five voices and seven soloists. 
Mrs. T. R. Walker, a sister of Mr. 
Givens and organist- and director at 
the Central Christian Church, pre- 
sided at the organ and Mrs. Charline 
H. Fogh was at the piano. There was 
also an orchestra of fifteen pieces. The 
performance was so great a success 
that at the request of the manager of 
the General. Electric Company it was 
repeated from station KOA Feb. 20. 

NOTE: 

A Statement Long Awaited By Organists, Organ Students 
and Music Lovers Generally 

Owing to the increasing pressure of requests from musicians in all parts of the United States and Canada, 

MARCEL DUPRE 
Famous French Organist 

Has Authorized The Announcement of 

A SERIES OF DUPRE MASTER CLASSES 

BACH INTERPRETATION 
nd 

THE ART OF IMPROVISATION 
Based upon Dupre’s new Treatise on Improvisation now being printed by Leduc in Paris 

To Be Held in Paris From 
APRIL to SEPTEMBER, 1925 

The number of those admitted to the classes will be limited, and all those admitted will receive 

personal instruction from Marcel Dupré 

It is unnecessary to comment further upon the rare opportunity which the above announcement presents. 
For Information About Terms, Classes, Etc. 

SS 

Address: ALEXANDER RUSSELL 
Wanamaker Auditorium NEW YORK CITY 
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American Guild 
of Organists 
UNITED STATES and CANADA 

General Office: 29 Vesey Street, New York 

A Genera! Convention of the Guild 

will be held 

at 

Chicago, IIl. 

June 16th, 17th and 18th, 1925 

Convention Headquarters will be 

at Kimball Hall, 

Wabash Ave. and Jackson Blvd. 

Organists of national reputation from all parts of the 
country and all Chapters of the Guild will be present and 
take part. Recitals will be given at Kimball Hall on a new 
Kimball Organ; at ivanston. in St. Luke’s Church on a large 
Skinner Organ: and at Oak Park, in Grace Episcopal Church, 
on a fine Casavant organ. 

Prominent speakers will take part in round-table 
discussions. 

Any information in regard to the Convention can be had 
by writing to A. G. O. Convention Committee, 1507 Kimball 
Building, Chicago, Ill., or to the General Office, 29 Vesey 
Street, New York. 

Low Summer Fares 

Tickets on sale daily commencing May 15th 

Chicago to San Francisco, Los Angeles, San Diego, 
Portland, Tacoma, and Seattle and Return 

Tickets on sale daily commencing June 1, 1925 

Chicago to Denver, Colorado Springs, Salt Lake 
City, Lander and Casper and Return 

The National Parks, the Black Hills and many 
other Western scenic localities. 

Favorable stopover privileges. Liberal return limits. Wide 
choice of routes. Fast, splendidly equipped through trains 
leave Chicago at convenient hours daily. 

The Best of Everything 

Ask for booklet “Forty Ways and More to California 
and North Coast” and other descriptive folders. 

C. A. CAIRNS 

Passenger Traffic Manager 

Chicago & North Western Ry. 
226 W. Jackson St., Chicago 

Chichgo Passenger Terminal 537 
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LAY the Inter- 

mezzo from 
Y “Cavalleria Rusti- 
cana” or“My Heart 
at Thy Sweet 
Voice” from“Sam- 
son et Delila” and 
use the Deagan 
Harp Celeste or 
Marimba- Harp 

for the accompan- 
iment. Then try to 
even approximate 
theresulting beau- 

tiful effect byusing 
any other Stop for 
the same purpose. 

The proper interpre- 

tation of these and 
hundreds of other 
numbers requires the 
use of Musical Percus- 
sion Stops. Consult 
your Organ Builder 
today and secure an 
estimate on the cost of 
modernizing the Or- 
gan over which you 
preside. Deagan Per- 
cussions for Pipe Or- 
gan use are sold only 
through the Organ 
Builder or Mainte- 
nance Expert. 

J.C.Dea gan Inc. 
Established 1880 
Deagan Bldg. | 

4211 Ravenswood Avenue my 
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The combination of sturdy construction, 
fine craftsmanship, irreproachable qual- 
ity, and proper pricing of the Reuter 

Organ, make a convincing appeal. 

Reuter Organ Company 
Lawrence, Kansas 

The Zephyr 
Electric 

Organ Blower 
is a Three Bearing Machine 

It is the most Scientifically Constructed 
Organ Blower. 

The motor does not carry the weight of the 
fans. Bearing trouble is unknown. Vibra- 
tion is reduced to a minimum. The Zephyr 
operates with exceptional quietness. 

It is the Ideal Blower for Hard Service. 

Built in all sizes from-3 to 10 H. P. 

A. C. 60 cycle, 1 phase outfits kept in stock 
for immediate shipment. 

Discount to the trade on application. 

The Zephyr Electric Organ Blower Company 
Orrville, Ohio 

MR. ALBERT F. BROWN 
at the console of 

The ‘“‘BRILLIANT’’ GENEVA ORGAN 
Broadcast Thru Radio Station W J JD, Mooseheart, Ill. 

The phenomenal success of my organ recitals is con- 
veyed to me by the hundreds of testimonial letters received 
daily from all parts of the United States and Canada. 

I want you to know that I attribute no small measure 
of that success to the excellent construction and depend- 
able detail incorporated in the manufacture of your 
instrument. 

[Signed] ALBERT F. BROWN 

-. 
U 

GENEVA ORGANS For Church’ Theatre Residence 
Musical Elegance and Mechanical Perfection 

GENEVA ORGAN COMPANY 
GENEVA, ILLINOIS 

A.GOTTFRIED&CO. 
Erie, Penna. 

Order your 

Keys 

Wires 

and everything else that is needed 

Organ Pipes 

Actions 

for a complete Organ 

from the 

Largest Supply and Export House 

in the United States 

Our Pipes Are the Standard 

of the World 
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The Three 
Things 

demanded of a theater organ are faith- 
fulness to orchestral tone color, reli- 

ability of action, and flexibility of me- 
chanical and tonal control. The Wicks 
Orchestral Organ meets these de- 

mands in more than satisfying degree. 

The new catalog of Wicks Orchestral 
Organs for Theater use is now ready 
for distribution to theater owners and 
managers seeking information in con- 
nection with new installations. 

Address 

Sales Manager 

HIGHLAND, ILLINOIS 

WICKS PIPE ORGAN COMPANY 

Progressiveness 

is the key-note today 

Artistic advance 

and careful at- 

tention to detail 

has resulted in 

the enviable rep- 

utation of 

THE HALL ORGAN 

THE HALL ORGAN COMPANY 
WEST HAVEN, CONN. 

New York Address, 665 Fifth Ave. 

THERE IS A REASON WHY THE 

“ORGOBLO” 
Is the most extensively used Organ Blower 
made and shows ultimately the lowest cost. 

Write For Literature. 

Special “Orgoblo Junior” for Reed and Student Organs 

The Spencer Turbine Company 
Organ Power Dept. 

HARTFORD, CONN. 

Winners of the highest awards at Jamestown and Panama Expositions 

HAVE SOLD OVER 20,000 ORGAN BLOWING EQUIPMENTS 

Chicago Office: 64 East Van Buren St. 

Notice of Change 

of Name 

Dennison Organ PipeCo. 

Manufacturers of 

Metal and Wood 
Organ Stops — 

| Successors to 

Samuel Pierce Organ Pipe Co. 

WILLIAM S. DENNISON, Treas. and Manager 

Reading, Mass. 

1847 1924 
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The sixty-seventh year of the 
manufacture of 

DELL Oren 
now begins, under the operation of members of the same family that 

started it. The Odell Organ for all these years has been different 

from a lot of others just because the Odells have done every simple, 

ordinary thing a bit better, all the time striving to improve the Odell 

Organ in little things, not aiming at lower cost to the factory but at 

lower service cost to the owner. In other words, the Odell Organ 

always has been an organ of common sense, built on an economical 

basis, by sound and sensible methods. There are no oriental rugs or 

expensive masterpieces of sculpture in our equipment. 

We shall welcome an opportunity to become better acquainted 

with those interested in organs of the highest grade and most artistic 

qualities. 

J. H. & C. S. Odell 8 Co. 
407-409 West 42nd Street 

New York City 

Established 1859 

Che 
Wangerin 

Art 
Hipe Organ 

continues to grow in favor by sheer force of rare quality and 
excelling merit. Its unusual refinement of workmanship, its 
painstakingly selected, high-grade materials, its wonderful 
mechanical accuracy and marvelous performance in the most 
trying tests, its extraordinary tonal perfection,—all these 
combine to make of the product of the Wangerin establish- 
ment an Art Organ in the full sense of the word. 

Testimonials and voluntarily expressed opinions from 
famous organists speak so highly of recent installations that 
no question remains concerning the fine and enviable prestige 
of the Wangerin Art Pipe Organ—May we prove these 
assertions? 

WE WILL SEND ON REQUEST OUR NEW BROCHURE 

_ “QUALITY and MERIT” 

4 

WANGERIN ORGAN COMPANY 
110-124 BURRELL STREET 

MILWAUKEE,WISCONSIN,U.S.A. 

WOOD PIPE | MAKING 
‘(Hook & Hastings) 

HE illustration is of our wood 
pipe making department. The 

pipes are made from finest selected 
pine, thoroughly seasoned, special- 
ly treated to successfully withstand 
atmospheric and climatic extremes. 
In the gradation of our pipes we 
employ a system of scales and 
gauges embodying the cumulative 
knowledge and experience of ninety- 
seven years spent in this work. 
These priceless gauges are largely 
responsible for the superb tonal 
quality so characteristic of our 
organs. 

HOOK & HASTINGS COMPANY 
Main Office and Works, Kendal Green, Mass. 




