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SIG. BOSSI DIES AT SEA, 
END COMES SUDDENLY 

PASSING OF GREAT ITALIAN 

Radio Message from Liner De Grosse, 

on Which He Sailed for Home, 

Tells of Sad Ending of Visit 

to United States. 

Marco Enrico Bossi, noted Italian 
organist and composer ‘and one of the 

outstanding men of the day in the 
musical world, died at sea Saturday 
morning, Feb. 21, when on his way 
home after a visit to the United States. 
Radio messages received Feb. 23 by 
Dr. -Alexander Russell, concert direc- 
tor of John Wanamaker, told briefly 
of the sudden passing of Sig. Bossi on 
the liner De Grosse. 

As the noted organist was suffering 
from acute indigestion when he sail- 
ed from New York Feb. 18, it is 
believed that this condition led to his 
death. Sig. Bossi had been ill a con- 
siderable part of the time of his visit 
in this country and his recitals on 
the Wanamaker organs in New York 
and Philadelphia had to be postponed. 
Later he seemed to recover and was 
feted by organists and others in the 
east and seemed to enjoy his visit 
thoroughly. 

Plans had been made for a concert 
tour by the Italian virtuoso next sea- 
son, when he was to be heard in vari- 
ous cities throughout the country. 

Marco Enrico Bossi was born at 
Salo, Brescia, Italy, April 25, 1861. He 
was a son and pupil of Pietro B. Bossi, 
an organist, who died in 1896. Later 
he studied organ under Fumagalli 
and piano, violin and theory under 
other masters. From 1881 to 1891 he 
was organist of the Como Cathedral 
and then until 1895 professor of or- 
gan and harmony in the Royal Con- 
servatory at Naples. From 1896 to 
1902 he was director and professor 
of advanced composition and organ at 
the lJ.iceo Benedetto Marcello in 
Venice. Then until 1912 he was di- 
rector of the Liceo Musicale at 
Bologna. He retired temporarily in 
1912 and made his home in Como. 
Bossi was a member of the permanent 
government commission for musical 
art, a Chevalier of the Italian Crown 
and also a Chevalier of the Order of 
Isabella la Catolica of Spain. 

Sig. Bossi was a_ prolific composer 
and ranked as the foremost writer of 
the day in Italy for his favorite in- 
strument. His great “Method for the 
Study of the Modern Organ,” in 
Italian, was completed in 1893. 

NEW CONCERN IS CHARTERED 

Robert Morton n Organ Company 

Takes Over California Factories. 

The Robert Morton Organ Com- 
pany, a reorganization of the old 
Photo Player Company, which took 
over the business of the defunct 

American Photo Player Company, 
has been incorporated in California 
and will conduct the factories at West 
Berkeley and at Van Nuys. The paid- 
in capitalization is $500,000. Follow- 
ing are the new officers of the com- 

pany: 
President—L. H. Brownstone. 
Vice-President and General 

ager—J. A. G. Schiller. 
retay and Treasurer—William 

Lockhart. 
“gone of 
Fleishhacker, 

Man- 

Directors — Mortimer 
president Anglo-Cali- 

fornia Trust Company, San Fran- 
cisco; Marco Hellman, Hellman Com- 
mercial Trust & Savings Bank, Los 
Angeles; Jack Williams, president 
Dunn-Williams Company, San Fran- 
cisco; Benjamin Platt, president Platt 
Music Company, Los Angeles; L. H. 
Brow nstone, attorney and financier, 

San Francisco; Tilden C. Tilden, 
banker, San Francisco; Frederic R. 

Sherman, vice-president Sherman, Clay 
Co San Francisco. 

EDWIN H. LEMARE AT NEW CHATTANOOGA MUNICIPAL ORGAN 

OPENS CHATTANOOGA ORGAN 

Lemare Plays Before More Than 

5,000 on Austin Instrument. 

Chattanooga, Tenn., has dedicated 
the latest municipal organ to be add- 
ed to the list of such instruments in 
various American cities. The large 
instrument, built by the Austin Organ 
Company, was played for the first 
time in public by Edwin H. Lemare 
on the evening of Feb. i2. Mr. 
Lemare had an audience which filled 
the Memorial Auditorium. Many days 
before the recital more than 5,000 
tickets to the performance had been 
sold. Mr. Lemare, who was brought 
to Chattanooga to be city organist, as 
recorded in The Diapason at the time, 
will play the organ regularly. His 
work in Pittsburgh, San Francisco, 
and Portland, Maine, in charge of 
large public organs, establishes his 
reputation as a municipal organist. 

Following is the revised specifica- 
tion of the Chattanooga organ: 

GREAT ORGAN. 

Major Diapason, 16 ft. 
Bourdon, 16 ft 
Diapason I, 8 ft. 
Diapasen IT, § 
Flauto Major, 8 
Wald Fiéte, 4 ft. 
Octave, 4 ft. 

Enclosed Section: 
Diapason III, 8 ft. 
Claribel Flute, 8 ft. 
Violoncello, 8 ft. 
Nazard, 2% ft. 
Super Octave, 
Sesquialtera, 
Trombone, 16 ft. 
Tromba, 8 ¢& 
Tromba Clarion, 4 ft. 
Cathedral Chimes. 

SWELL ORGAN 
Lieblich Bourdon, 16 ft. 
Diapason Phonon, 8 ft. 
English Diapason, 8 ft. 
Melodia, 8 ft. 
Chimney Flute, 8 ft. 
Viol d’Orchestre, 8 ft. 
Voix Celeste, 8 ft. 
Aeoline, 8 ft. 
Aeoline Celeste, § ft. 
Harmonic Flute, 4 ft. 
Violina, 4 a 
Principal, 4 ft. 
Flageolet, 2 ft. 
Cornet, 5 rks. 
String Organ, 8 ft. 
Vox Humana, 8 ft. 
Oboe, § ft. 
Contra Posaune, 16 ft. 
Cornopean, 8 ft. 
Clarion, 4 ft. 

CHOIR ORGAN. 

Contra Viole, 16 ft. 
Violin Diapason, § ft. 
Vickencene, 8 ft. 
Dulciana, 8 ft. 
Vox Angelica, 8 & ft. 
Concert Flute, 8 ft. 
Flute Celeste, 8 ft. 
Flauto Traverso, 4 ft. 
Harmonic Piccolo, 2 ft. 
String Organ, 8 ft. 
Harp Celesta, 8 ft. 
Cor Anglais, 16 ft. 
Cor de Nuit, 8 ft. 
French Horn, 8 ft. 
Orchestral Clarinet, 8 ft. 

SOLO ORGAN. 
Grand Diapason, 8 ft. 

Orchestral Flute, 8 ft. 
Wald Fléte, 8 ft. 
Unda Maris, 8 ft. 
Harmonic Flute, 4 ft. 
String Organ, § ft. 
Vox Humana, 8 ft. 
Orchestral Oboe, 8 ft. 
Orchestral Trumpet, § ft. 
Tuba Major, 16 ft. 
Tuba Sonora, 8 ft. 
Tuba Clarion, 4 ft. 
Tuba Mirabilis (25-inch wind), 8 ft. 
Bells (stroke). 
Bells (repeat). 
Xylophone. 

STRING ORGAN. 

Orchestral Violoncello, § ft. 
Violoncello Vibrato, 8 ft. 
Nitsua, 8 ft. 
Nitsua Celeste, § ft. 
Orchestral Violin, 8 ft. 
Violino Vibrato, 8 ft. 

PEDAL ORGAN. 
Gravissima ark ana 64 ft. 
Sub Bourdon, 32 f 
Double Open «A (wood), 32 ft. 
Open Diapason I (wood), 16 ft. 
Open Diapason II (wood), 16 ft. 
Violone (wood), 16 ft. 
— 16 ft. 
Lieblich Bourdon (Sw.), 16 ft. 
Contra Yiole (Ch.), 16 ft. 
Flauto Major, 8 ft. 
Claribel Flute (Gt.), 8 ft. 
Violone, 8 ft. 

Violoncello (Ch.), 8 ft. 
Super Octave, 4 ft. 
Mixture, 5 rks. X 
Contra Bombarde, 16 ft. 
Tromba Magna, 8 ft. 
Clarion, 4 ft. 
Contra Posaune (Sw.), 16 ft. 
Tuba Major (Solo), 16 ft. 
Tuba Sonora (Solo), 8 ft. 

TRAPS. 
Bass Drum (Single Stroke) 
Kettle Drum (Roll). 
Snare Drum (Single 
Snare Drum (Roll). 
Chinese Gong. 
Cymbal. 
Triangle. 

Mr. Lemare’s recitals 
feature for the remainder oi 
son at Chattanooga. 

Stroke). 

are to be a 
the sea- 

ESTEY SHIPS LARGE ORGANS. 

Seven Three and Four-Manual Instru- 
ments Finished in January. 

During the latter part of January 
and the first of February a total of 
seven three and four-manual organs 
were shipped from the factory of the 
Estey Organ Company for installation 
in five churches, a high school and a 
college. Their destinations follow: 

Polytechnic High School, Los An- 
geles. 

First Congregational Church, Nor- 
walk. 

First Baptist Church, Elgin, II. 
Society of Practical Christianity, 

San Jose, Cal. 
Billings Hall, Wellesley College, 

Wellesley, Mass. 
First Church of Christ, Scientist, 

Wheaton, III. 
First Presbyterian Church, Fort 

Wayne, Ind. 
All of these except the Wellesley 

College organ are equipped with Es- 
tev luminous stop consoles. 

FOUR NOTED ORGANISTS 
IN NEW YORK CONCERT 

FEAST FOR LARGE AUDIENCE 

Bossi, Christian, Dupre and Courboin 

Give Remarkable Performance 

at Wanamaker Auditorium with 

Orchestra Under Hadley. 

One of the most significant musical 
events that has taken place in New 

York in many years was the organ- 
orchestra concert arranged by Dr. 
Alexander Russell and given in the 
Wanamaker Auditorium Wednesday 
evening, Feb. 11. With four organ- 
ists of world-wide fame and an or- 
chestra of seventy picked men from 
the New York Philharmonic Society, 
directed by a conductor of such broad 
and sympathetic feeling as Henry 
Hadley, the concert was a delight 
from beginning to end. All the artists 
seemed intent on giving the best that 
was in them. Thus a New York 
audience, composed mostly of organ- 
ists and other musicians, had the op- 
portunity of hearing representative 
artists from four distinct national 
schools of organ music, and of con- 
trasting their styles. The following 
distinguished organists were heard: 
Marco Enrico Bossi of Milan, Italy; 
Marcel Dupre, Paris; Palmer Chris- 
tian, University of Michigan, and 
Charles M. Courboin. 

The program was as follows: 
Orchestra: Chorale and Fugue, G 

HIME 0 ce acae cewdaneade, Bach-Abert 
Organ and Orchestra: Concerto, A 

WO xed cceecadedecaneneses be Bossi 
Sig. Bossi at the Organ. 

Organ and Orchestra: Toccata, Ada-— 
Pe 8 eee Bach 

M. Dupre at the Organ. 
Organ and Orchestra: Concerto in E 

SD io bios dcntcitduanes DeLamarter 
Mr. Christian at the Organ. 

Organ and Orchestra: Cortege and 
PRM Te ccngaine wWekaucaenaaaaea Dupre 

M. Dupre at the Organ. 
Organ and Orchestra: Sixth Sym- 

WN a von akon cbcacscaeuiee<s Widor 
M. Courboin at the Organ. 

For most of these numbers, this was 
the” first time in America for the 
organ-orchestral arrangements. 

Dupre opened the program with a 
brilliant interpretation of his own 
orchestral arrangement of Bach’s Toc- 
cata, Adagio and Fugue in C, which 
he had played the preceding Sunday to 
4,000 people with the Cincinnati Or- 
chestra under Fritz Reiner. Dupre re- 
vealed a new phase of his many-sided 
genius by the superb orchestration of 
this masterpiece, which contrasted the 
tone colors of the organ with those of 
the orchestra. He was followed by 
Sig. Bossi, who played his own Con- 

certo in A minor, a work written near- 
ly thirty years ago, but which won the 
audience from the start with its wealth 
of melody, its harmonic warmth and 
its masterly handling of the orchestra. 
Sig. Bossi played the work, as was to 
be expected, con amore, particularly 
the Andante. The audience recalled 
him again and again with thunderous 
applause. 

After a brief intermission America 
came to the front in the person of 
Palmer Christian of Ann Arbor, who 
made his first New York appearance 
in Eric DeLamarter's first organ-and- 
orchestra concerto. Mr. DeLamarter 
was at the last moment detained in 
Chicago, and the conducting of this 
work fell to Mr. Hadley. Let it be 
stated at once that Mr. Christian fully 
“held up America’s end” of the pro- 
gram by a superb performance of the 
work with its modern coloring and 
technical demands and was recalled 
six times at the conclusion. The con- 
certo — a profound impression. It 
is rich in vigorous, pulsating vitality, 
and plc creative inspiration and 
masterly craftsmanship. Dupre came 
again on the stage after this Ameri- 
can triumph to play his own Cortege 
and Litany in its new orchestral in- 
vestiture. Here Dupre presented a 
work of charm, poetic significance and 
deeply moving intensity. The work is 
a valuable contribution to the new 
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literature of the organ and won for the 
composer and performer a deserved 
ovation aud numerous recalls. 

Mr. Courboin, (who reprsents the 
Belgian school, but now, it seems to 
us, somewhat ‘Americanized in style) 
played with wonderful freedom, and 
with a full understanding of the tech- 
nique of the organ as a solo instru- 
ment with orchestral accompaniment. 
The opening of the Widor Sixth Sym- 
phony was played full organ, much de- 
tached; it seemed to us the chords 
were too short, but when we remem- 
bered the sonority of the orchestra, 
we saw that he knew just the effect 
he wanted, for he made the organ 
stand out as a solo instrument. In the 
second movement he _ showed his 
imagination and poetic power, but with 
a reserve that was delightful. Beauti- 
ful effects were obtained by contrast- 
ing the flutes of the organ against the 
strings of the orchestra; he seemed to 
avoid mixtures almost entirely; in 
some piano passages he used string 
tone alone, with tremolo (if we recall 
correctly, he was the only one who 
used the tremolo at all). Mr. Cour- 
boin, as well as Mr. Christian and M. 
Dupre, played their selections from 
memory. 

This concert was heard by one of 
the largest audiences the Wanamaker 
Auditorium and its adjacent rooms has 
ever held, and one of the most ap- 
preciative as well. It was beyond a 
doubt one of the greatest concerts of 
the season, and credit is due Dr. Rus- 
sell for affording New York music 
lovers such a rare opportunity. 

Mr. Hadley and his orchestra de- 
serve all the praise which was theirs. 
It only remains to add that the or- 
gan, grown famous since its inaugura- 
tion in 1921 by Dupre and Courboin, 
had never sounded so rich in orches- 
tral color, in beauty and elegance of 
tonal qualit y. The organ was in per- 
fect tune with the orchestra during 
every moment of the two hours and 
a quarter of the program. 

The concert was broadcast through 
Station WJZ, Radio Corporation of 
New York, and WGY, General Elec- 
tric, Schenectady. The Wanamaker 
Auditorium concert direction reports 
that within forty-eight hours after the 
concert cable and telegraph reports 
were received indicating perfect recep- 
tion from points as far distant as Lon- 
don, New Castle-on-Tyne, Cork, Ire- 
land, Paris, Rouen (Dupre’s parents 
heard the entire program), the Caro- 
linas, Nova Scotia, New Brunswick, 
Alberta, Canada; Wyoming, Denver, 
Chicago and Ann Arbor. 

Bookings for Henry F. Seibert. 
Henry F. Seibert, the New York 

concert organist, has a number of 
spring bookings made to date. He will 
devote April 20 to May 1 to a western 
trip. April 26 he is to appear at Day- 
ton, Ohio. March 10 he will play at 
Wilkes-Barre, Pa., and March 17 at 
Reading, Pa. Mr. Seibert has been 
engaged to play Holy Week services in 
Aeolian Hall by a committee of the 
United Lutheran Church of New York 
City and will give a recital preceding 
each _ service. Sunday 
March 1, Mr. Seibert and his quartet 
will render Rossini’s ‘“Stabat Mater,” 
at Holy Trinity Church, New York; 
and Palm Sunday afternoon Stainer’s 
“Crucifixion.” 

Large Hall Organ Completed. 
The Hall Organ Company has com- 

pleted the installation of a four-manual 
of forty-six stops in the new High- 
land United Presbyterian Church at 
New Castle, Pa. The opening recital 
is to be played March 3 by Charles 
Heinroth of Pittsburgh. The instru- 
ment has a total of 2,157 pipes. 

Schlieder to Teach in Paris. 
Frederick Schlieder, the New York 

organist, will repeat the successful ex- 

periment undertaken by him last sum- 
mer and will again teach classes in 
Europe next summer. He will give a 
course at the Schola Cantorum in Paris 
from July 10 to Aug. 21. 

afternoon,’ 

ORGAN OF 68 STOPS FOR 
FLORIDA UNIVERSITY 

WILL BE BUILT BY SKINNER 

Institution at Gainesville Places Order 

for Four-Manual Which Will Add 

to Musical Equipment of Grow- 

ing Part of U. S. 

The University of Florida, situated 
at Gainesville, is to have a large or- 
gan, the contract for which has been 
awarded to the Skinner Organ Com- 
pany. This will be a distinct addi- 
tion to the group of instruments in 
that part of the south, which is grow- 
ing in artistic appreciation as rapidly 
as it is in population and popularity. 
There will be a total of sixty-eight 
stops and 4,101 pipes, with fourteen 
stops on the great, seventeen on the 
swell, ten on the choir, six on the solo, 
four on the echo and seventeen on the 
pedal. The organ is to be constructed 
according to the following specifica- 
tions: 

GREAT ORGAN. 

Double Open Diapason, 16 ft., 61 pipes. 
First Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft., 61 pipes 
Third Diapason, 8 ee pipes 
Claribel Flute, 8 ft., pipes. 
Flute (Open Metal), : Ae 61 pipes. 
Octave, 4 ft., 61 pipes 
Twelfth, 2 2/3 ft., 61 pipes 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
*Ophicleide, 16 ft., 61 pipes. 
*Tuba, 8 ft., 61 pipes. 
*Clarion, 4 ft., 61 pipes. 
Tromba, 8 ft., 61 pipes. 
Chimes (From Solo). 

*In Solo Box and on 12-inch wind. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
First Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Flauto Dolce, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 5 ranks, 305 pipes. 
*Posaune, 16 ft., 73 pipes. 
*Trumpet, 8 ft., 73 pipes. 
*Fliigel Horn, 8 ft., 73 pipes. 
*Clarion, 4 ft’, 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 

*On 10-inch wind. 
CHOIR ORGAN. 

Gamba, 16 ft., 73 wee. 
Diapason, 8 ft., 73 pipes 
Flute (Wood Orchestral), 8 4t,, 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 49 pipes. 
Flute (Harmonic), 4 ft., 73 pipes. 

73 pipes. 

Nazard, 2 2/3 ft., 61 pipes. 
Piccolo, 2 ft., 61 re. 
Orchestral Oboe, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Harp, 8 ft., and Celesta, 4 ft., 61 bars. 

SOLO ORGAN. 
Concert Flute, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
edly Mirabilis, 8 ft. (25-inch pressure), 

73 pip 

*Ophicleide, 16 ft. 
* *Tuba, 8 ft. 

*Tuba Clarion, 4 ft. 
Chimes, 25 tubes. 

*Interchangeable with Great. 
ECHO ORGAN. 

atietone. 8 ft., 73 pipes. 
Vox Humana, 8 ft. 73 pipes 
Aeoline, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes 

PEDAL ORGAN (Augmented). 

Bourdon, 32 ft., 32 pipes. 
Diapason, 16 ft., 32 pipes. 
Violone, 16 ft., 32 ae 
Bourdon, 16 ft., 32 p 
Echo Bourdon ‘(‘Swall), “ie ft., 32 notes. 
Gamba (Choir), 16 ft., 32 notes. 
Posaune (Swell), 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Cello, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 12 pipes. 
Still Gedeckt (Swell), 8 ft., 32 notes. 
Super Octave, 4 ft., 12 pipes. 

‘Flute, 4 ft., 12 pipes. 
Bombarde, 32 ft., 32 pipes. 
Trombone, 16 ft., 32 pipes. 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 
Chimes (From Solo). 

CLASSIFIED ADVERTISEMENTS 
FOR SALE—ORGANS, ETC. WANTED—HELP. 

FOR SALE! 

AEOLIAN orca ORGAN 
This superb $22,000 residence 

organ of 16 stops, Harp, Chimes, 
Echo Organ, and 116-note roll 
device, sacrificed at less than 
half price as owner is giving up 
his home. A wonderful oppor- 
tunity to get a magnificent 
organ. Address 

C5, The Diapason 

FOR SALE — NEW TEN-STOP OR- 
chestral organ suitable for small church, 
lodge hall or moving picture house seat— 
ing from 300 to 1,000. Electric motor and 
pump; very powerful and exceptional 
tone quality. $500.00. White Organ Com- 
pany, Department D, 215 Englewood ave- 
nue, Chicago, Il. [5] 

FOR SALE — TWO-MANUAL AND 
Pedal Bass Estey make, suitable for fair- 
sized church, seating from 300 to 500, or 
lodge hall. Electric motor and blower. 
Price $700.00. Good as new. Act quick. 
White Organ Company, 215 Englewood 
avenue, Chicago, Department D. [5] 

SALE—SECOND-HAND PIPES, 
One nearly new 

60 cycle, 
454 

FOR 
in excellent condition. 
Orgoblo, single phase, A. C., 
110-220 volts. Charles A. Ryder, 
Piedmont avenue, Atlanta, Ga. 

FOR SALE — PIPE ORGAN, TWO- 
manual, tubular pneumatic action, thir- 
teen stops, nine couplers, ‘Orgoblo.” 
Emanuel Semerad & Son, 1811 South 
Harding avenue, Chicago, IIl. [4] 

FOR SALE — HOOK & HASTINGS 
three—manual organ, thirty speaking 
stops. A bargain. A. McCrocken, 200 
— Eighty-fourth street, New York 

ty. 

FOR SALE — MODERN ELECTRIC 
three-manual Kimball roll top console, 
sixty-one stop keys, twenty-three coup-— 
ler switches, five adjustable combination 
pistons and cancel to each manual, wired 
complete. Replaced by new unit console. 
Address W. W. Kimball Company, Chi- 
cago. 

FOR SALE — PIANO-ORGAN CON- 
sole, two-manual and pedals, full com- 
pass, key and pedal contact spreaders in- 
tact (cables cut off). About eighteen 
draw stops and ten couplers; tilting tab- 
lets. Would suit organist or learner for 
pedal practice. Description and price on 
application to THOMAS KELLY, 401 East 
Palmer street, Detroit, Mich. 

FOR SALE—VOCALION, TWO-MAN- 
ual and pedal, eleven stops, four couplers. 
With new motor and blower. St. Mary’s 
Rectory, 103 West Seventh street, Os- 
wego, 5 

FOR SALE—STEERE & TURNER 
Tracker Organ, two manuals, pedal, 
eighteen stops, electric motor blower. 
June delivery latest. GEORGE HAIGH, 
1818 Goodrich avenue, St. Paul, Minn. [3] 

FOR SALE—VOCALION, TWO-MAN- 
ual and pedal, sixteen stops, with motor 
and blower. P. Butzen, 2128 West Thir- 
teenth street, Chicago. (tf] 

FOR SALE—TWO-MANUAL TRACK- 
_ organ. For particulars address Kath- 

ne S. Kropp, 5113 North Broad street, 
Philadeiphia, Pa. [tf] 

WANTED—MISCELLANEOUS. 

WANTED—PIANO PEDAL ATTACH- 
ment, concave radiating, for pedal prac— 
tice. Oakley M. Parker, R. F. D. 1, Lake- 
wood, N. J. 

Organ Repairmen 
Make Extra 

Money | 
We have an unusual ar- 

rangement whereby you can 
make considerable money in 
your spare time. Does not 
interfere with your present 
job and need not be known 
unless you want it to be. 

Write at once for full de- 
tails of plan—we will show 
you how to add to your in- 
come at once. Nothing to 
buy—no obligation. . 
Address C6, The Diapason 

Can You Sell 
Organs? 

We want people who can sell 
organs to represent us in vari- 
ous parts of the country. You 
can devote full time or part 
time to the work and it will 
return proportionate income. 
Old well established concern 
with a beautiful, well known 
organ. 

Write, giving us an outline of 
your experience and why you 
believe you can sell organs. 
Tell us how much time you can 
devote to the work. We instruct 
you in all details. 

Address C7, The Diapason 

WANTED--OUTSIDE EREC- 
tors. Good pay and steady work 
may be had by applying to the 
Austin Organ Company, Hart- 
ford, Conn. [4] 

W AN T E D — EXPERI- 
enced organ representative by re- 

liable builder, for Chicago and 
surrounding territory. Address 
C4, The Diapason. 

WANTED — SEVERAL FIRST-CLASS 
organ mechanics for outside work. Must 
have knowledge of electrical building, re- 
pairing and finishing. Steady work and 
good salary. Address A. J. & J. A. Rizzo 
& > 2219 East Third street, Brooklyn, 

WANTED—SALESMEN FOR RESI- 
dence organs. Old established concern. 
Desirable and permanent connections for 
right men. State qualifications, experi- 
ence and references. Address C 2, The 
Diapason. 

WANTED—FIRST-CLASS  DRAFTS- 
man with organ experience. State quali- 
fications. Austin Organ Company, P. O. ~ 
Box 1004, Hartford, Conn. 

SPECIAL CHURCH SERVICE PRO-. 
grams for sick evening services. Par- 
ticulars from JOHN B. WATERMAN, 
610 South Forty-eighth street, Philadel- 
phia, Pa. (tf] 

PIPE ORGAN PRACTICE—REASON- 
able rates. Chicago: Bush Conservatory, 
839 North Dearborn street; Los Angeles: 
Gamut Club, 1044 South Hope street. [tf} 

THE DIAPASON. 
Entered as second-class matter March 

1, 1911, at the postoffice 4 Chicago, II., 
under act of March 3, 1879 

Issued monthly. Office of publication, 
1507 Kimball Building, Wabash avenue 
and Jackson boulevard, Chicago. 

CHARLES R. CRONHAM 
MUNICIPAL ORGANIST, PORTLAND, ME. 

RECITALS 

POSITION WANTED. 

POSITION WANTED — ORGANIST- 
choirmaster, large experience as choir- 
trainer, accompanist, recitalist, conduc— 
tor, teacher. Address C 8, The Diapason. 

WANTED—HELP. 

WANTED—SEVERAL FIRST-CLASS 
metal pipe makers. Steady work and 
ood wages aie George Mack, 

Geeweed. N. 

WANTED — GOOD METAL PIPE 
makers. Address Gutfleisch & Sehopp, 
Alliance, Ohio. 

WANTED — WOOD PIPE MAKER; 
must be experienced and _ capable of 
handling a department. 
The Diapason. 

Address M 10, 

WANTED—CAPABLE SALESMEN BY 
organ firm of standing. State experience. 
Address A 3, The Diapason. 

WANTED—EXPERIENCED ORGAN 
mechanics. Steady work. State expe- 
rience and wages desired. Mudler-Hunter 
Company, Inc., 2632-38 .West Gordon 
street, Philadelphia. 

WANTED — ORGAN TUNBRS, 
steady work, splendid chance. Louis F. 
Mohr Co., 2899 Valentine avenue, 
Bronx, New York City. [4] 
WANTED—WOOD WORKING MA- 

chine man. Must be experienced and 
capable of handling this Renartasent of 
large organ firm in the middle west. Ad- 
dress M 3, The Diapason. 

WANTED—SKILLED WORKMEN IN 
every department, highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo 

WANTED — FLUE PIPE VOICER; 
must be experienced. Old reliable firm in 
fee ——we west. Address M 4, The 

apason 

WANTED — METAL PIPE MAKER. 
Steady work for reliable man either piece 
or day work. Address M 9, The Diapason. 
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GRACEFUL DEBUT MADE 
BY NEW CONCERT ORGAN 

KIMBALL HALL FOUR-MANUAL 

Courboin Gives Inaugural Recital on 

Chicago Instrument Before 
Invited Audience Which 

Includes Organists. 

The new four-manual concert or- 
gan placed in Kimball Hall, Chicago, 
made a graceful debut on the evening 
of Feb. 17 before an audience of in- 
vited guests which filled the hall. In 
this audience were the leading organ- 
ists of the city and of other cities, 
musicians of various inclinations, the 
critics of the daily press and others 
interested in organs. It was a goodly 
array of the organistic elite, and their 
presence, to greet Charles M. Cour- 
boin, at the console, together with the 
decorations of the handsome hall, 
made an ensemble that will be long 
remembered. 

The chief importance of the event 
lies in the fact that the new instru- 
ment provides Chicago with a cen- 
trally-situated concert organ which is 
virtually the only one generally avail- 
able to the public. This organ re- 
places the three-manual which stood 
in the same hall for seven years—since 
the erection of the Kimball building— 
which was played by artists from near 
and far and in whose epitaph its 
creators have written that “it never 
even had a cipher” in the years of its 
usefulness in Chicago—indeed a high 
tribute, which should make its swell- 
boxes swell with pride in its new 
location in a church at Madison, Wis. 

Mr. Courboin was at his best in the 
inaugural recital and gave a _ broad 
oprogram which brought out the vari- 
ous features of the organ and well 
illustrated the poetic qualities of his 
playing. He opened with the Fantasie 
and Fugue in G minor of Bach, which 
he presented with his own unique in- 
terpretation, distinguished by coloring 
which Bach was prevented by the 
limitations of the organs of his day 
from putting into his performances. 
The lacework of the fugue was 
brought out perfectly despite the fast 
tempo. Lotti’s aria, “Pur dicesti,” 
was played with great delicacy and de 
Poeck’s Allegretto, put down as “a 
piquant, racy, sketch,” was an interest- 
ing trifle. Russell’s popular “Bells of 
St. Anne de Beaupre” and the Schu- 
mann Sketch No. 3 were appreciated. 

In Debussy’s “The Afternoon of a 
Faun” Mr. Courboin did a piece of 
work on the organ which was a mas- 
terly display of art and should serve 
as a splendid argument in answer to 
those who oppose the use of tran- 
scriptions. In drawing this tone pic- 
ture Mr. Courboin illustrated just 
what can be done by an artist on a 
modern orchestral organ. He rose to 
heights which are not often attained 
in an organ recital. Mailly’s “Invoca- 
tion” was a piece of the devotional 
type and was played thus. Franck’s 
“Piece Herpique” closed the set pro- 
gram and was given by Mr. Courboin 
in the manner which has won him 
fame as an interpreter of Cesar 
Franck. 
The audience was not satisfied and 

Mr. Courboin, always a genial artist, 
whose sunny personality charms his 
hearers, played several extras. One 
of these, Wagner’s “The Ride of the 
Valkyries,” was done magnificently 
and was another example of effective 
orchestral transcription. 

Previous to Mr. Courboin’s per- 
formance Robert P. Elliot, manager 
of the organ department of the Kim- 
ball Company, gave a brief, informa- 
tive description of the instrument, 
which enhanced the interest of the 
evening. 
The new organ occupies three 

sound-proof chambers surrounding 
the stage—the great, choir and main 
pedal at the left rear, the swell and its 
pedal at the right rear and the solo 
and corresponding pedal at the right. 
he echo organ of two manuals and 

pedal is in a chamber at the back of 
the balcony. 
The entire organ is under expres- 

sive control, with individual electric 
swell shades, operated by four bal- 
anced pedals, to any of which any or 
all expression may be coupled by 
means of the Kimball selective locking 

slides over the graduated indicators 
in the console, or all may be locked to 
the master pedal by a single move- 
ment without disturbing the setting. 

In its tonal structure the organ fol- 
lows strictly the conventional division 
by manuals, with the important ad- 
vantage of having suitable pedal stops 
enclosed with each of the four divi- 
sions. The foundation of the great is 
the diapason phonon, supported by a 
second open of large scale at double, 
unison and octave and a third open in 
the form of the wald horn at unison 
and fifteenth, the twelfth being taken 
from the gemshorn, all resulting in an 
ensemble to which the leathered tibia © 
clausa contributes substantially. The 
swell diapason has the support of the 
full-toned clarabella, which also fur- 
nishes a mellow unison flute backing 
for the unified gedeckt. The trumpet 
reinforces the unified oboe horn and 
the tuba sonora has its unison tuba 
mirabilis and French horn. 

Lack of space made necessary a 
limited application of the principle of 
unification. An analysis shows the 
following equipment of the instru- 
ment: 

MAIN ORGAN. 
Diaphonic Diapason, wood and special 

metal, leathered lips, 16 ft., 85 pipes. 
Open Diapason, metal, 16 ft., 
Wald Horn, metal, 8 ft., 85 pipes. 
Tibia Clausa, wood, leathered lips, 16 

ft... OF yee. 
Melo ia, wood, 16 ft., 97 pipes. 
Gemshorn, metal, 8 ft., 80 pipes. 
Dulciana, metal, 8 ft., 73 pipes. 
Unda Maris, metal, 8 ft., 73 pipes. 
Tromba, reed, 16 ft., 85 pipes. 
Clarinet, reed, 8 ft., 73 pipes. 
English Horn, reed, § ft., 73 pipes. 
Horn Diapason, metal, 8 ft., 73 pipes. 
p.m ‘wood, all open, 8 ft., 73 

pip 
Gedeckt, wood and metal, 16 ft., 101 

pipes. 
Viole d’Orchestre, tin, 8 ft., 85 pipes. 
Violes Celestes II, tin, 8 ft., 146 pipes. 
Salicional, metal, 8 ft., 73 pipes. 
Voix Celeste, metal, : ft., 73 pipes. 
Trumpet, reed, 8 ft., 
Oboe Horn, reed, 16 ft., 
Vox Humana, reed, 8 it., 
Orchestral Oboe, 8 ft., synthetic. 
_Melophone, wood, all open, 8 ft., 

pipes. 
Violoncello, tin, 16 ft., 85 pipes. 
Concert Flute, wood, 4 ft., 73 pipes. 
Tuba Sonora, wood, 16 ft., 97 pipes. 
Tuba Mirabilis, reed, 8 ft., 73 pipes. 
French Horn, reed, 8 ft., 73 pipes. 
Chimes, Deagan ‘“A’”’ (in Echo), 8 ft., 

20 tubes. 
Harp, Deagan metal, 4 ft., 49 bars. 

ECHO ORGAN. 
English Diapason, metal, 8 ft., 
Flute, wood, 16 ft., 97 pipes. 
Muted Violin, tin, 8 ft., 73 pipes. 
Vox Angelica, tin, 8 ft., 61 pipes. 
Vox Humana, reed, 8 ft., 61 pipes. 
Musette, 8 ft., synthetic. 
Chimes, 

The complete specification derived 
from the foregoing is as follows: 

PEDAL. 
Acoustic Bass, 52 ft. 
Diaphone, 
Open Diapason, 16 ft. 
Violone, 16 ft. 
Contra Tibia Clausa, 16 ft. 
Bourdon, 16 ft. 
Lieblich Gedeckt, 16 ft. 
Octave, 8 = 
Cello I, 8 f 
Cellos II, 8 “tt. 

73 

61 pipes. 

Flute, 4 ft 
Trombone, 16 ft. 
Tuba Profunda, 16 ft. 
Contra Fagotto, 16 ft 
Tuba Sonora, 8 ft. 
Tuba Clarion, 4 ft. 
Chimes, 8 ft. 

CHOIR. 

Gemshorn, 16 ft. 
Open Diapason, 8 ft. 
Wald Horn, 8 ft. 
Melodia, 8 ft. 
Dulciana, 8 ft. 

Forest Flute, 4 ft. 
Piccolo, 2 ft. 
Clarinet, 8 ft. 
English Horn, 8 ft. 
Harp, 8 ft. 
Celesta, 4 ft. 

Second Touch: 

Tibia ern. 8 ft. 
Cellos III, 8 ft. 
Oboe Horn, 8 ft. 
Tuba Sonora, 8 ft. 
Chimes, 8 ft. 

GREAT. 
Double Ome esi 
Bourdon, 16 f 
Diapason Whnsen. 8 ft. 
Open Diapason, 8 ft. 
Wald Horn, 8 ft. 
Tibia Clausa, 8 ft. 
Melodia, 8 ft. 
Gemshorn, 8 ft. 

16 ft. 

Chimes, 8 ft. 
Celesta, 4 ft. 

SWELL. 
Lieblich Gedeckt, 16 ft. 
Horn Diapason, 8 ft. 
Clarabella, 8 ft. 

Sto 
Viole 
Violes Celestes II, 
Salicional, $ ft. 
Voix Celeste, 8 ft. 
Violin, 4 ft. 
Flute ‘a’ Amour, 4 ft. 
Nazard, 2% ft. 
Flautino, 2 ft. 
Tierce, 13/5 ft. 
Contra Fagotto, 16 ft. 
Trumpet, i ft. 

d Flute, 8 ft. 
d’Orchestre, . %. 

t. 

boe Horn, 8 f 
Orohestear Jo Sng 8 ft. 
Oo Clarion, 4 ft. 
Vox Humana, 16 ft. 
Vox Humana, 8 ft. 
Vox Humana, 4 ft. 

Second Touch: 

Open Diapason, 8 ft. 
Tibia Clausa, 8 ft. 
Tibia Flute, 4 ft. 
Tuba Profunda, ‘16 ft. 
Tuba Sonora, 8 ft. 
Tuba Mirabilis, 8 ft. 

SOLO. 
Melophone, 8 ft. 
Violoncello, 8 ft. 
Concert Flute, 4 ft. 
Tuba Profunda, 16 ft. 
Tuba Mirabilis, 8 ft. 
Tuba Sonora, 8 ft. 
French Horn, 8 ft. 
Tuba Clarion, 4 ft. 
Chimes, 8 ft. 
Celesta, 4 ft. 

ECHO PEDAL. 
Bourdon, 16 ft. 
Flute, 8 ft. 
Viole, 8 ft. 

ECHO ACCOMPANIMENT. 
Contre Viole, 16 ft. 
Flute, $ ft. 
Muted Violin, 8 ft. 
Vox wy ae 8 ft. 
Flute, 4 ft. 
Muted Violin, 4 ft. 
Chimes, 8 ft. 

ECHO SOLO. 
Contre Viole, 16 ft. 
English Diapason, 8 ft. 
Flute, 8 ft. 
Muted Violin, 8 ft. 
Vox Angelica, 8 ft. 
Flute, 4 ft. 
Muted Violin, 4 ft. 
Fiautino, t. 
Vox Humana, with vibrato, 8 ft. 
Musette, 8 ft. 

CARL PUPILS HOLD 26 POSTS 

Large Number Occupy Organ Benches 
in Churches of New York. 

Dr. William C. Carl has the unique 
record of having twenty-six of his 
pupils and former pupils at the organ 
benches in churches of Greater New 
York. With the announcement of the 
appointment of Willard I. Nevins to 
the Lutheran Church of the Good 
Shepherd in Brooklyn and of Miss 
Carolyn M. Cramp to Ninth Church of 
Christ, Scientist, which worships in 
Town Hall, New York City, this num- 
ber is attained. Carl A. Kammerer 
also has been appointed organist and 
director of Christ Evangelical Re- 
formed Church, Brooklyn. 
Among those playing regularly in 

New York churches, in addition to 
those mentioned, are: 

Harold Vincent Milligan, Park Ave- 
nue Baptist Church and West End 
Synagogue. 

Jessie Craig Adam, Church of the 
Ascension. 

Mary Adelaide Liscom, Fourth Pres- 
byterian. 

George Waring Stebbins, Plymouth 
Church, Brooklyn. 

Harry E. Woodstock, All Angels’ 
Church. 

St. Paul’s Ralph Arthur 
Church, Brooklyn. 

Edgar Edman, Holy Cross Church, 
Brooklyn. 

Lillian Ellegood Fowler, Chelsea 
Presbyterian. 
Maud Thompson-Fieg, Grace M. E. 
Leah Mynderse, Morningside Pres- 

byterian. 
Marta Elizabeth Klein, Fordham 

Manor Reformed. 
Eugene C. Morris, Grace Church, 

Brooklyn. 
David Jones, Temple Israel. 
George William Volkel, Woodstock 

Presbyterian. 
Raymond Rogers, St. Clement’s. 
Hortense Marshall, Church of the 

Ascension, Brooklyn. 
Mary Adelyn Vroom, St. Bartholo- 

mew’s Chapel. 
Mary Hendrix Gillies, Grace Church 

(associate organist). 
Dorothy Meyer, St. Barnabas’ Cath- 

Harris, 

colic Church. 
Evan G. Pattishall, Vanderveer Park 

M. E., Brooklyn. 
Lydia A. Berg, Lutheran Church, 

Brooklyn. 
Flora Dunham, Bethlehem Chapel. 
Helen Richard, Evangelical Lutheran 

Church of the Messiah, Brooklyn. 

.recognition for some years. 

ORCHESTRA CONCERT 
SUCCESSFUL AFFAIR 

VARIETY IN CHICAGO EVENT. 

Seder Heard in American Novelties 

and Dickinson in His Own “Storm 

King” Symphony—Permanence of 

Concert Seems Assured. 

Success as indicated by the prograra 
and the work of the performers and 
success likewise from the standpoint 
of the attendance marked the second 
annual organ-orchestra concert given 
Feb. 2 under the auspices of the IIli- 
nois chapter, National Association of 
Organists, in such a marked degree 
that the permanence of this event from 
year to year would seem assured. 
Thus John W. Norton, the state presi- 
dent, who originated these concerts, 

with the purpose of popularizing the 
organ among Chicago music lovers in 
general and as an instrument to be 
used with the orchestra, may place to 
his credit an achievement which will 
add to his fame. 

The opening number by the orches- 
tra under the direction of Frederick 
Stock was Cherubini’s Overture to 
“Anacreon,” played with that finish 
and taste which are always associated 
with Mr. Stock’s organization. Then 
Professor Edwin Stanley Seder, the 
first organ soloist of the evening, gave 
his group of modern American num- 
bers. The Seth Bingham Fugue in C 
minor revealed Mr. Seder’s facility as 
a performer, but it failed to reveal any 
particular reason for the existence of 
the composition, unless it is calculated 
to support the arguments of those who 
consider the organ uninteresting. Jos- 
eph W. Clokey’s Mountain Sketches 
are different. They are the work of an 
American composer who is rapidly 
coming to the front. The “Jagged 
Peaks in the Starlight” was beautifully 
interpreted and full of color. “Canyon 
Walls” had more force. Charles H. 
Marsh’s “A Young Girl in the Wind,” 
a “Japanese color print,” as it was des- 
pla has a distinctly oriental flavor. 
It might as well have been entitled 
“Elderly Lady Swimming at Palm 
Beach” or “Organist Practicing in A 
Cold Church.” But that matters not. 
Mr. Seder’s last selection, the finale 
from Edward Shippen Barnes’ Second 
Symphony, brought the group to a 
brilliant climax and elicited an ovation 
for Mr. Seder. 

Clarence Dickinson of New York 
came to Chicago to give the first per- 
formance of his “Storm King” Sym- 
phony with the orchestra. He was 
warmly welcomed, for Dr. Dickinson 
is a former Chicagoan, who received 
his musical education largely in this 
city and rose to fame here until New 
York, as is its wont, imported him and 
placed him in the seats of the mighty, 
where he has received well-deserved 

Mr. Dick- 
inson’s playing is that of the master 
who is in complete command of the in- 
strument and who makes it respond to 
his demands with ease and grace. The 
three movements of the symphony, 
known to many organists as an organ 
solo number, went over well, the ten- 
der intermezzo being specially appre- 
ciated. 

Robert Birch played Guilmant’s 
Concerto in D minor with the orches- 
tra and before the finale was com- 
pleted acquitted himself as a capable 
and forceful young organist. His play- 
ing was the only attempt of the eve- 
ning to perform from memory. 

Mildred Fitzpatrick, representing the 
Chicago Society of Organists, had the 
last number on the program, a very 
interesting and a very apt accompani- 
ment to “The Hunchback of Notre 
Dame.” Her improvisation was fuil 
of spirit and of pathos, as the scenes 
demanded, and a genuinely artistic 
piece of work. One could not help no- 
ticing with what success she used reg- 
istration on an orthodox organ, which 
had served as such all evening, that 
made it sound just like so many the- 
ater instruments. 

Many organists from other cities, as 
well as a large Chicago contingent, at- 
tended the concert. 
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CRONHAM IN CHARGE 
AS PORTLAND ORGANIST 

TAKES MUNICIPAL POSITION. 

Young Artist Formerly at Dartmouth 

and at the Lake Placid Club Draws 

Record Audiences at:City Hall 

in Eastern City. 

Charles R. Cronham has been ap- 
pointed municipal organist of Portland, 
Maine, and now plays the large instru- 
ment in the city hall, over which Willi 
C. Macfarlane and Edwin H. Lemare 
have presided before him and which is 
an attraction that has added greatly 
to the fame of Portland throughout the 
nation. Mr. Cronham is playing to 
average audiences of 2,400 at his week- 
ly recitals and the space devoted to 
favorable reviews of his work by the 
Portland papers indicates that his 
playing is appreciated. The organ was 
built by the Austin Company and is 
the gift of Cyrus H. K. Curtis of Phila- 
delphia to the city. Recently a new 
console was attached to it, making the 
instrument completely up to date. 

Mr. Cronham is one of the younger 
organists of the country who are mak- 
ing excellent records. He was born in 
Jersey City, N. J., and is only 28 
years old. Mr. Cronham studied 
organ, harmony, counterpoint, etc., 

with Professor Leonard B. McWhood 
and went to Dartmouth College, where 
Professor McWhood is now head of 

CHARLES R. CRONHAM. 

in 1919, the music department, as or- 

ganist and instructor in music. He 
taught harmony and elementary com- 
position and played there from that 
date to 1923, when he went to the 
Lake Placid Club, N. Y., as organist 
and director of music in July, 1923. 

The policy of the Portland Music 
Commission is to make it possible for 
every resident of Portland and visitors 
within the city to hear the best music 
on -one of the finest organs in this 
country. To this end there has been 

established a series of daily recitals, 
Monday to Friday inciusive, during 
July and August, beginning at 3:30 
p. m. and continuing for one hour. 

From about the middle of November 
to the middle of April a series of Sun- 
day afternoon recitals with assisting 
artists is given. In addition to these 
regular series, the general policy of thé 
commission is to intersperse additional 
week-day evening recitals and con- 

certs, free or at slight cost, at which, 
in addition to the organ, Portland’s 
own artists may be heard. As the pub- 
lic indicates the desire from year to 
year, an additional course of concerts 
is added during the winter season. An 
annual Christmas event is the produc- 
tion of Handel’s “Messiah” by a large 
chorus of Portland singers. Other 
choral works are to be presented from 
time to time. The commission encour- 
ages the general activity of the musical 
organizations and individuals within 
the city, cooperates with them, and in 

turn receives their cooperation. The 
music comniission is composed of Wil- 
liam S. Linnell, chairman; Herbert W. 
Barnard, Jr., and Donald M. Payson. 
The Portland Evening Express of 

. tached to 

LYON & HEALY ORGAN STUDIO WITH ESTEY ORGAN. 

The music house of Lyon & Healy, 
representatives of the Estey Organ 

Company in the central west, has 
added a link to the chain of unusual 
organ studios which now include San 
Francisco, Chicago, Philadelphia, New 

York, Boston and London. The 
organ department of Lyon & Healy 

has taken spacious quarters on the 

ninth floor of the building on Wabash 
avenue, Chicago. Two business offices, 
a service room, a reed organ display 
room, the organ studio, and a special 

theater organ room occupy the space 

assigned to this rapidly growing divi- 

sion of the Lyon & Healy business. 
The organ studio is beautifully dec- 

orated and furnished as a model music 
room, with a Lyon & Healy harp and 
piano completing the musical atmos- 
phere provided by the Estey residence 
organ. The unique feature of the 
room is its acoustical 

Jan. 19 reported that the audience at 
the Sunday concert by Mr. Cronham 
on the preceding day had been the 
largest in the history of the concerts. 
The same critic stated that the attitude 
of the audience, in which no restless- 
ness was shown, was marked as prov- 
ing an appreciation of high-grade or- 
gan music. 

Harp Appeals to Radio Listeners. 
The attaching of a Liberty harp 

celesta at a radio station in Omaha 
evoked such enthusiasm among listen- 
ers over the radio that those in charge 
of station KFCZ received more than 
a dozen telephone calls the first even- 
ing on which the harp was used from 
listeners who admired it. The harp, 
built at the Chicago factory of the 
Kohler-Liebich Company, was _at- 

the organ at the Central 
High School, which is used for broad- 
casting the station KFCZ programs. 
It was played for the first time in a 
rendition of “The Harp That Once 
Through Tara’s Halls.” Partly as a 
consequence of the success of this re- 
cent installation, the Kohler-Liebich 
Company reports orders for a num- 

ber of similar harps at various broad- 
casting stations. 

Illustrates Musical Art Forms. 
As an illustration of the service per- 

formed by the Rev. Don H. Copeland, 
organist and curate of Christ Episco- 
pal Church at Dayton, Ohio, in the 
cause of the best church music, a 
program was given by him at the 
afternoon service Jan. 18, the subject 
being “The Musical Art Forms of the 
Christian Church.” Around this idea 
the entire service was built and for 
the benefit of laymen informative 
program notes were printed under 
each selection sung. The offerings 
included: Gregorian Chant, Tantum 
Ergo; Chorale, “Wie schén leucht uns 
der Morgenstern,” Bach; Anthem, 
“Psalm 150,” Franck; “The Dead Sea,” 
from the cantata “The Holy Land,” 
Malling; Nunc Dimittis, Turle; Ave 
Verum, Mozart; “The Heavens Are 
Telling,” Haydn; Kyrie from Mass in 
C, Beethoven. 

treatment. 

Walls and ceilings are covered with 
acousti-celotex. The organ is of un- 
usual clearness and definiteness when 
heard in the room. 

Edwin Stanley Seder has been the 
organist for daily programs from 6 
until 6:30 p. m., sent out from sthe 
Chicago Tribune Station, WGN. Not 
only locally but from eastern states 
come reports on the clearness of radio 
reception of these programs. W. B. 
Damsel, manager of the organ depart- 
ment, reports daily visits from organ- 
ists from many cities and invites a 
call from anyone interested in organ 
music. 

The organ itself is a two-manual of 
twenty-nine stops, with the residence 
type console, containing an automatic 
player. Included in the specification 
are examples of the Estey patent bass 
pipe and the “reedless reed’”’ which re- 
duces to a minimum the tuning difficul- 
ties of regular reed stops. 

SOOTHES TROUBLED MINDS 

Goodrich Again Gives Recitals During 

College Examinations. 

Charles Gourlay Goodrich, organist 
of Monmouth College and of the First 
Presbyterian Church, Monmouth, IIL, 
repeated his experiment of last year 
during the semester examination 
period at the college this season and 
gave daily recitals for the benefit of 
the students who were undergoing the 
semi-annual ordeal. In an institution 
equally divided between the sexes, it 
was remarkable that the attendance of 
boys predominated. Last year, thanks, 
according to Mr. Goodrich, to the 
notice in The Diapason, he received 
inquiries concerning the psychological 
effect of the concerts from points as 
far west as California. 

The programs this 
follows: 

Jan. 

year were as 

Shall Have 
Dominion,” Sullivan; “Adoration,” 
Beebe; “Ave Maria,” Arkadelt; “Alba” 
(“Dawn”), Ethelbert Nevin; “Canzone 
Amorosa,” Nevin; “Buona Notte,” 
Nevin; “Marcel” (Huguenot March, 

arranged), Godard. 

Jan. 23—‘My 
Scotch; “Mary 
scription by 
Pastorale, Barmotine; 
Cold, Cold Ground,” Lemare-Foster; 
“Walther’s Prize Song” (“Die Meis- 
tersinger”), Wagner; Grand March 
(“Aida”), Verdi. 

Jan. 26—The Monmouth College 
Hymn, C. G. Goodrich; “A Flame of 
White and Crimson,” Elizabeth Far- 
rell; “The Temptation” (MSS.), CS: 
Goodrich; “Sunset Reverie,” Harris; 
“Cantique d’Amour,” Strang; ‘Ro- 

mance sans Paroles,” Bonnet; “Am- 
aryllis’ (“Louis XIII.”), Banks; 
“March of the Magi Kings,’ Dubois. 

Jan. 27—“Thy Salvation’s Joy,” 
Holbrook; “Ave Maria,” Brahms; 
Nocturne in A, Munro; Communion 
in F, Munro; Meditation, Cadman; 
Allegro Pastorale, Heaton; “Salut 
d’Amour,” Elgar; Grand March 
(“Queen of Sheba”), Gounod. 

22 — “Christ 

Ain  Countree,” 
of Argyle’ (Tran- 
Brown—Arranged) ; 

“Massa’s in the 

WALTER WILD IS HEAD 
OF THEATER ORGANISTS 

ELECTION HELD IN NEW YORK 

John Priest to Play Program on New 

Skinner Four-Manual in Moss 

Colony Theater—Demonstra- 

tions at Wanamaker’s. 

At the annual meeting of the So- 
ciety of Theater Organists, New York, 
the following officers were elected: 
President, Walter Wild; vice-presi- 
dent, John Priest; recording secretary, 
Vera Kitchener; ‘corresponding secre- 
tary, J. Van Cleft Cooper; treasurer, 
Edward Napier; trustees, Frank S. 
Adams, M. Mauro-Cottone, Margaret 
French and Roland Oliphant. Since 
the election Miss Kitchener has been 
obliged to relinquish the office of re- 
cording secretary, because of the 
added demands of her professional 
duties, and Harold Ramsbottom of 
the Rivoli has accepted the position. 

On Jan. 31 the society’s first ro- 
mance culminated in the marriage of 
Frank S. Adams and Miss Anna 
Elizabeth French at the Madison 
Avenue Methodist Episcopal Church, 
as recorded in the February Diapason. 
Mr. Adams is well known, not only 
for his artistically satisfying work at 
the Rialto and Rivoli organs, but 
through his prominent activities in the 
affairs of the N. A. O. and § ; 
Mrs. Adams is a native of Cleveland, 
and played several theater organs in 
that city before locating in New York. 
For the last two years she has been 
organist at Loew’s State Theater, one 
of the most important positions on 
the Loew circuit. Mr. and Mrs. 
Adams are planning to return to New 
York about March 1, after a wedding 
tour in the central and western ‘por- 
tions of the country, including a visit 
of one week at Los Angeles. 

On “ morning of March 11 John 
Priest, B. A., Oxon., will play a pro- 
gram bs the four- manual Skinner 
organ in the new Moss_ Colony 
Theater, New York City. The recital 
is to be given under the joint auspices 
of the National Association of Organ- 
ists and the Society of Theater Organ- 
ists. The specification of this instru- 
ment was published in The Diapason 
for October, 1924. The program: 
Sonata in D minor, Pagella; “Gloria 
Domini,” Noble; Prelude and Fugue 
in A minor, Bach; “Ave Maria,” 
Bossi; Theme and Variations, Angel- 
leli; “Danse Macabre,” Saint-Saens; 
“Echo,” Yon; Prelude to “Tristan and 
Isolde,” Wagner; “Elfentanz,” John- 
son; First Concert Etude, Yon. 

Mr. Priest is the organist at the 
Colony Theater. 

For four days, commencing March 
17, members of the society will con- 
duct model demonstrations of film 
accompaniment at the Wanamaker 
Auditorium, New York. These dem- 
onstrations are given in conjunction 
with and under the auspices of the 
Wanamaker Concert Bureau, Dr. 
Alexander Russell, director. 

DUPRE DEPARTS FOR PARIS 

Will Conduct Classes in Bach Playing 
and Improvisation. 

Playing before a packed hall at the 
New York Wanamaker Auditorium, 
Marcel Dupre gave his farewell re- 
cital Feb. 27 and sailed with Mme. 
Dupre for Paris on the France, after 
a brief American season, during which 
he played recitals in over forty cities 
in the United States and Canada, in- 
cluding appearances with the Cincin- 
nati and New York Philharmonic 
Orchestras. Dupre will not return to 
America next season, but will devote 
himself to concert engagements in 
England and on the continent, and to 
composition. In addition, he has au- 
thorized the announcement of his first 
master classes in Bach interpretation 
and the art of improvisation, to be 
conducted in Paris from April to 
September. The improvisation lessons 
will be based on his new book, 
“Treatise on the Art of Improvisation,” 
now being published by Leduc in 
Paris. 
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American Organ Builders of Today 

Historical Sketches of the Prominent Firms Engaged in Coenenentes 

of King of Instruments 

A. J. Schantz, Sons & Co. 
The ‘firm of A. J. Schantz, Sons & 

Co. was established by the late A. J. 
Schantz when, as a young cabinet 
maker, he started building reed organs 
in 1873 at Orrville, Ohio. 

Mr. Schantz was of both a musical 
and mechanical turn of mind. His 

E. F. SCHANTZ. 

father, who was born in Wayne Coun- 
ty, Ohio, and his grandfather, who 
came to this country from Switzerland 
in 1817, were mechanics by nature, 
and always obtained their greatest sat- 
isfaction in things mechanical. Mr. 
Schantz therefore inherited the inclina- 
tions which made of him a careful 
craftsman in his lifework. His first 
undertaking was that of cabinet-mak- 
ing, in which he served an apprentice- 
ship of several years. He was adept in 
the use of tools and with his own 
hands could execute any piece of con- 
struction in wood or metal that he 
found it necessary to undertake. He 
was also an inventive genius and was 

the holder of several patents on devices 
which have come into general use. 
The name of his first effort in organ 
building was the “Ohio Beauty,” a par- 
lor reed organ, as it was called. Some 
of these are still in use. 

From 1873 to 1893 Mr. Schantz, 

©. A. SCHANTZ. 

while devoting some of his time to the 
building of reed organs, gradually 
worked toward the building of pipe 
organs, which was the height of his 
ambition both for himself and his three 
sons. In 1893 he built his first com- 
plete organ, a two-manual of sixteen 
stops, with pneumatic action. It was 
also in 1893 that one of the sons, then 
at the age of 11, under the supervision 
of his father, made a miniature organ 
containing one set of wood pipes, a 

bellows, a wind chest, a keyboard and 
case work. This organ was used to 
give recitals for the children of the 
neighborhood, pins ard pennies being 
charged for admission. The organ is 
now in a store-room of the factory, 
and is an object of curiosity to the on- 
coming generation. 

From 1893 to 1903 was a time of de- 
velopment during which the older sons 
—E. F. and O. A.—were working with 
their father and going through the 
Orrville high school, E. F. graduating 
in 1897 and O. A. in 1901. From 1903 
to 1913 many organs were built both 
of tracker and pneumatic action. In 
1905 the youngest son, V. A., was 
graduated from the high school and 
became at once active with the firm. 

In 1913 the three sons assumed con- 
trol of the business and they have con- 
tinued it to the present time. The 
business has enjoyed a steady growth 
in demand for its product, in the qual- 
ity of its instruments, and in financial 
resources. The firm is not incorporated 
and is owned solely by the three 
Schantz brothers, although continuing 
under the old name in honor of its 
founder, who died in 1921. The firm 
does business mostly in the states of 
Ohio, Pennsylvania, Indiana and Mich- 
igan, and builds church organs almost 
exclusively, although occasionally a 
theater or residence organ leaves the 
factory. The unit and duplex system 
is used occasionally for church where 

5 Vv. A. SCHANTZ. 

the space is limited, but the regular 
type of organ with individual sets of 
seventy-three pipes for each stop, with 

‘ possibly a little duplexing or unifying, 
is used in the majority of cases. All 
mechanism is made in the factory. 
Some organs to be built in the near 

future are for: 
North Hill Evangelical Church, 

Akron, Ohio. 
First U. P. Church, Canton, Ohio. 
First Christian Church, North Can- 

ton, Ohio, three-manual. 
Bethel Lutheran Church, Youngs- 

town, Ohio. 
Lutheran Church, Olean, N. Y. 

Organ for Denver University. 
An interesting organ has just been 

installed in the chapel of the Univer- 
sity of Denver. The organ was 
assembled from the parts of three 
other instruments. The swell and 
great were given by the First Presby- 
terian Church of Pueblo. The choir 
and echo divisions were given by 
Zerner Z. Reed, Jr. The third divi- 
sion formerly was part of the organ 
of a Denver theater. The sections 
given by Mr. Reed originally were in 
the Wanamaker store in Philadelphia. 
When the store installed its present 
organ, the old one was sold to John 
T. Mason of Denver and later passed 
into the ownership of the Reed family. 
The university organ as completed 
contains thirty-eight speaking stops, 
made up of 1,892 pipes. 

ORGAN FOR MERIDIAN, MISS. 

Contract for Three-Manual Awarded 
to the Reuter Company. 

To the Reuter Organ Company of 
Lawrence, Kan., has been awarded a 
contract for a large three-manual to be 
installed in the First Baptist Church 
at Meridian, Miss. The organ will be 
built according to the following speci- 
fications, with preparation for the ad- 
dition of a marimba harp at a later 
date: 

GREA 
Diapason, 8 ft., 73 p 
Doppel Flite, 8 ft., 
Gamba, 8 ft., 7 % 
Clarabella, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 p 
Harmonic Flute, 4 ft., 
Octave, 4 ft., 73 pipes. 
Tuba, 8 ft., 73 pipes. 
Chimes, 20 tubes. 

SWELL. 
Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Viole d’ Orchestre, 8 ft., 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, g ft., 61 pipes. 
Aeoline, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Flautina, 2 ft, 61 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 3 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 

73 pipes. 

Melodia. 8 ft., 
Quintadena, 8 * Bs ae 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 

PEDAL. 
Diapason, 32 ft. (Resultant), 32 notes. 
Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 44 pipes. 
Gedeckt, 16 ft., 32 notes. 
Flute, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 

Great Crowd at Watertown, N. Y. 
Mrs. Kate Elizabeth Fox, organist 

and choir director of the First Presby- 
trian Church of Watertown, N. Y., 
gave the people of that city a good 
illustration on Feb. 12 of the drawing 
powers of a first-class organ recital. 
Mrs. Fox managed a recital by Marcel 
Dupre at her church and the house 
was completely sold out. At no other 
time have as many people gathered in 
the church. The Watertown papers 
say that never before has such enthu- 
siasm been shown in that city over an 
organ performance. Mrs. Fox, since 
going to Watertown from Morristown, 
N. J., last fall, has made fruitful 
efforts to increase the appreciation of 
the public for organ music. 

Dupre Improvises Double Fugue. 

Marcel Dupre gave two recitals on 
the large Casavant organ in the First 
Congregational Church of Oshkosh, 
Wis., before capacity houses on Sun- 
day, Jan. 18. The remarkable feature 
of the afternoon program was the im- 
provisation of a double fugue on a 
theme submitted in a sealed envelope 
by Theodore G. Stelzer. Mr. Dupre 
first played a fitting prelude con- 
structed of the two themes. This pre- 
lude was a masterpiece in itself, but 
it was overtowered by the majestic 
fugue that followed. Here the con- 
trapuntist challenged the improviser, 
and well did he meet him. This was 
the second time Dupre used a Stelzer 
theme for fugues. Clarence Shepard, 
a personal friend of Dupre, is respon- 
sible for his coming to Oshkosh, which 

has -the distinction of being the only 
city of its size to have two Dupre re- 
citals on one day this year as well as 
last, with a large auditorium crowded 
to overflowing at each program. 

Mlle. Boulanger at Indianapolis. 
Mlle. Nadia Boulanger, celebrated 

French organist and lecturer, gave her 
lecture-recital in Indianapolis before 
the Ladies’ Matinee Musicale Saturday 
afternoon, Feb. 7. Her appearance 
was one of the events of the club’s 
program of artist events and took 
place in the Travertine room of the 
Lincoln Hotel, in which is installed an 
Estey organ of recent design. The 
subject was “Modern Music and Its 
Evolution” and was _ illustrated by 
Mlle. Boulanger at the organ and also 
at the piano. Numbers were played 
by Guilmant, Faure, Ravel, Stravinsky 
and Lilli Boulanger, among others. 
Following the lecture a reception was 
held by the Ladies’ Matinee Musicale. 
The hostesses included Mrs. Henry 
Schurman, Mrs. Carrie Hyatt Ken- 
nedy, Mrs. J. A. Mogg, Mrs. Herbert 
Woolen, Miss Ethel Moore, Mrs. Ber. 
nard Batty, Mrs. J. Reid Steel, Mrs. 
James B. Ogden, Miss Grace Hutch- 
ings, Mrs. Amy Cleary Morrison, Mrs. 
Frank Edenharter, Mrs. Stewart Dean 
and Mrs. Lafayette Page. 

Recitals by Palmer Christian. 
During recent weeks and early in 

March, Palmer Christian of the Uni- 
versity of Michigan has scheduled the 
following outside ge eee Ama- 
teur Musical Club, Bloomington, III; 
Defiance, Ohio; Winston-Salem, N. C.; 
Columbia, S. C.; Greenville, S. C.; 
Wanamaker Auditorium, New York, 
organ-orchestra concert; Wanamaker 
Auditorium, New York, recital; East- 
man School of Music, Rochester; 
Princeton University. 

The Choral Society of Sherrill, N. 
Y., gave its third annual concert Feb. 
16 at Plymouth Church under the 
direction of Frank Parker of Utica, 
with Miss Zillah L. Holmes as accom- 
panist. One of the features of the 
evening was an organ group by Miss 
Holmes which consisted of the Finale 
from Widor’s Second Symphony and 
Sturges’ Meditation. 

SUMMY’S CORNER 
Good Easter Anthems 

AN EASTER SONG OF 
DRUM 666 ice e ocv.e te nese cek $.15 

by Philo A. Otis 

COME SEE THE PLACE beberies: 
FBBUB LAT ciccccccscccccece 

by John A. West 

AS IT BEGAN TO DAWN...... 15 
by Charles H. Bochau 

KING OF BING! 2. cccsccececes 012 
by Caleb Simper 

AWAKE THOU THAT 
Sree 15 
by Walter Spry 

CCAYTON F. SUMMY CO. 
PUBLISHERS 

429 South Wabash Ave. 

CHICAGO, ILL. 

F. A. Bartholomay & Sons 
Designers and Builders of 

PIPE ORGANS 
Actions Installed for Ringing Tower Chime Bells 

ESTABLISHED 1900 

N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 

PIPES THAT VOICE RIGHT 

ZINC ORGAN PIPES 
UNVOICED 

INSIDE BASSES and FRONTS 
ANY STYLE 

Frederick I. White, Reading, Mass. 

INQUIRIES SOLICITED 
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Among the Organists 
of New York City 

By RALPH A. HARRIS. 

New York, Feb. 19.—The new or- 
chestral organ at St. Mark’s in the 
Bowerie, where Philip James is organ- 
ist and choirmaster, was dedicated at 
a hee service Sunday afternoon, 
Feb. 1. This organ was built by M. P. 
Maller and the spec cification was 
published last April in’ The Diapason. 

At this service a selection was read 
from the writings of Richard Baxter, 
denouncing the use of any man- -made 
instrument to provide music for re- 
ligious worship. Dr. William N. 
Guthrie, the rector, outlined in his 
address the extensive use to which 
this organ would be put. After the 
dedication of the instrument, Mr. 
James summoned to active speech the 
little old “Peter Stuyvesant organ,’ 
built by Henry Erben about A. D. 
1800, but silent for the last half-cen- 
tury. This greeting was answered by 
the new Moller instrument, played by 
Hugh Porter, with the Andante from 
the First Symphony, Vierne; Andante 
Cantabile from Sixth Symphony, 
Widor, and “Piece Heroique,” Franck. 
Mr. Porter is organist of the New 
York Oratorio Society and of Calvary 
Church, and instructor of music at 
New York University. William A. 
Goldsworthy, organist and choirmas- 
ter of St. Andrew’s Church, played 
the ‘“Scheherezade,’ Rimsky-Korsa- 
koff; “A Mood,” Goldsworthy, and 
Fugue a la Gigue, Bach. The offer- 
tory anthem, H. B. Jepson’s “Veni, 
Sancte Spiritus,” was sung by the male 
choir of St. Mark’s, under the direc- 
tion of Mr. James. 

Miss Carrie M. Cramp has accepted 
the position of organist at the Ninth 
Church of Christ, Scientist, which 
holds services in the New York Town 
Hall, one of the largest Christian 
Science churches in the city. Miss 
Cramp, who is a gold medal graduate 
of the Guilmant Organ School and 
has frequently presided at the organ 
in the First Presbyterian Church in 
Dr. Carl’s absence, has also given 
several recitals. 

The Catholic Diocesan Choristers of 
Brooklyn gave a program of liturgical 
music in the Brooklyn Academy of 
Music on the evening of Jan. 29. This 
is an organization of 100 boys and 
men, picked from the Catholic choirs 
of this city, under the direction of 
Richard kK. Biggs, organist and choir- 
master of the chapel of the Queen of 
All Saints, with Charles C. Doorley of 
St. John’s Church as organist and 
Frederick T. Short as accompanist. 
The program included’ Franck’s 

“150th Psalm,” Gounod’s Sanctus from 
“Messe Solennelle,” and “Jerusalem,” 
Sullivan’s “O Gladsome Light,” Schu- 
bert’s Gloria from Mass in G, “O 
Bone Jesu,” by Palestrina, and “Panis 
Angelicus” by Baini, 
Maris Stella” and Handel’s Hallelu- 
jah Chorus, interspersed with various 
solos. The a cappella numbers were 
exceptionally well done, with a fine 
blend of tone and ensemble. 

Hall Feb. 10. 

Grieg’s “Ave, 

Williams is organist and choirmaster, 
Sundays, Feb. 8 and 15. 

A program of Scotch music was 
given at the Chapel of the Intercession 
(Trinity Parish) Feb. 8 under the 
direction of Frank T. Harrat, assist- 
ed by Will C. Macfarlane, organist; 
Angus Fraser, piper, and Margaret 
L. Moody, soprano. This is one of a 
series of programs of music from the 
various nations. 

Gordon Balch Nevin gave a recital 
consisting largely of original composi- 
tions at St. Paul’s Chapel, Columbia 
University, on Sunday evening, Feb. 
15. This program was_ broadcast 
from station WJZ. 

Arthur G. Young to New Post. 

Arthur G. Young, who has been the 
organist and choirmaster of Christ 
fgg Church, Rochester, N. Y., 
for the last six years and who has built 
the organization of sixty-five voices to 

be one of the best of western New 
York, has resigned to accept the same 
office in the large Grove Street Luth- 
eran Church. Mr. Young left the 
latter church after serving nine years, 
to go to Christ Church. He returns 
March 1 and will have a male choir of 
seventy voices. Mr. Young is a for- 
mer dean of the chapter of the Amer- 
ican Guild of Organists. 

Death of George Mack, Sr. 

George Mack, Sr., ea at his 
home in Chatham, N. Jan. 26, in 

his eighty-third year. a was one of 
the oldest and best known metal pipe 
makers in the country. Coming from 
Germany, he was with Roosevelt for 
ten years. In 1893 he organized the 
firm of George Mack & Son at Bloom- 
field, N. J., removing the business 
twenty years ago to Garwood, N. 
Mr. Mack retired from active work 
seven years ago, his son George con- 
tinuing the business alone. 

“Movie” Organist to Be a Priest. 

Edward A. Hanchett, Dallas organ- 
ist, has decided to forsake’ the 
“movies” for the church. March 1 
Mr. Hanchett will enter St. Edward's 
College, Austin, Tex., to resume his 
once begun but interrupted prepara- 
tion for the priesthood. In connection 
with his studies, he will hold the post 
as professor of organ, and will have 
charge of the college choir of fifty 
boys and young men. He will also 
play recitals on the Kimball organ in 
the chapel. 

Helen Searles Wins Contest. 

Helen Searles, artist pupil and 
assistant teacher of Frank Van Dusen, 
was winner of the organ contest spon- 
sored by the American Conservatory, 
Chicago, and played at the conserva- 
tory’s mid-year concert at Orchestra 

She played the ‘“Fan- 
tasie Triomphale” for organ and or- 
chestra by Dubois, with full symphony 
orchestra, Adolf Weidig, conductor. 

Paul G. Hanft in Los Angeles. 

Paul G. Hanft, late of Boise, Idaho, 
where he was organist at St. Michael’s 

Cathedral and director of the Boise 
Civic Chorus, has been engaged as 
organist and choirmaster at St. James’ 
Episcopal Church, Los Angeles, where 

Haydn’s “Creation” was sung at the he has assumed his new duties. Mr. 
afternoon services in St. Bartholo- Hanft, a Dethier pupil, formerly re- 
mew's Church, where David Meck. sided in New York City. 

EMANUEL SEMERAD & SON 
Yearly Care of Organs 

Rebuilding, Repairing, Tuning Blowers Installed 
1811 South Harding Avenue, Chicago Telephone Lawndale 0525 

THERMOSTAT 

EVENHEETERS 
Keep Your Organ 

<P> 

In Tune 

Uneven temperatures in expression chambers and 
swell boxes invariably produce off pitch. 

Organists say, “On cold mornings wé always have 
trouble. We cannot prevent it.” 

Another statement, “When the cold wind blows on 
the exposed wall of that expression chamber the 
organ always sounds off.” . 

EVENHEETERS are the solution. 

Automatic electric heat furnished by an EVEN- 
HEETER installation permits the organ to respond 
fully at all times. 

EVENHEETERS at $60.00 per set, installation costs 
low, and no service requirements. 

EVENHEETERS are approved by the Underwriter’s 
Laboratories and recommended by leading organ 
builders and architects. 

When inquiring give dimensions of each chamber or 
swell box and state which walls if any are exposed. 
Also state voltage and whether alternating or direct 
current. 

Prompt Shipments From Stock. Wire Your Order. 

sv _{L Evenheeter Manufacturers 
Bluff and Locust St. 

BELOIT, WIS. 
LINE 

PIPE ORGANS | 
For three quarters of a 

Century Kilgen Organs have 

been known for their Artis- 
tic Finish and Quality of 

Tone. 

Established 1851 

Geo. Kilgen & Hon, Ine. 

Builders 

Pipe Organs 
ST. LOUIS, MO. 3815-29 Laclede Avenue 

CLAUDE 

speciaity. 

Room 931, Kimball Building, CHICAGO 

THEATRE ORGANIST 
Years of service for the development of the needs of students who desire ee. 

erly to synchronize music to moving pictures. 
Over 400 of Mr. Ball’s purils are now holding -~ positions in 

theatres throughout the country. For informatiom® addreas, 

B. BALL 

Teaching of unit organ agen A 
rious 

Phone Diversey 2671 

ESEN in America. 

TALI MORG AN Most practical Sight Singing correspondence course of lessons 

Circular. 1201 Times Bldg., New York. 

Specializing in 

String-tone, Reed 

and Flue Pipes 

NATIONAL ORGAN SUPPLY CO. 
Cascade at Seventeenth Street 

ERIE, PENNSYLVANIA 
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BOSTON CLUB ACTS AS HOST. 

Women Organ Players Entertain and 
Hear Paper by B. M. Davison. 

The Women Organ Players’ Club 
of Boston reports a successful eve- 
ning “pary” on Feb. 11 at the Estey 
studio, Park Square building. 

In spite of the inclement weather, 
about forty members and guests were 
present. Mrs. Natalie Weidner acted 
as hostess in the absence of Miss 
Lang, whose mother is seriously ill. 

After a group of organ pieces by 
Stoughton, played on the automatic 
organ, in lieu of the Yon “Concerto 
Gregoriano,” which was to have been 
played by Miss Lang and Mrs. Hem- 
enway, Mrs. Weidner introduced the 
speaker of the evening, B. M. Davi- 
son of the White-Smith Music Pub- 
lishing Company, who spoke most in- 
spiringly on “Pep versus Inertia.” 

A social hour followed, with re- 

freshments and dancing 

Feb. 17 the club held its monthly 

meeting at the Estey studio, Miss 
Lang presiding. After the business 
meeting guests were admitted for the 
following program: First movement 
of Sonata in C minor, Guilmant (Mrs. 
Elena Donaldson); Paper “A De- 
fense of the Rank and File,” Mrs, 
Sallie Frise; “Reve d’un’ Enfant,” 
Ysaye, and Londonderry Air, Kreis- 
ler (Mrs. Marjorie Donaldson Vance, 
violinist; Mrs. Elena Donaldson at the 
organ). 

About ten names were added to the 
growing membership list. 

Future events for the club include 
the following: 

March 17—Monthly meeting, with 
Dr. Hamilton C. Macdougall as guest 
of honor, delivering a talk entitled 

“In, General.” 
March 25—Organ recital at the 

Morgan Memorial Chapel, Miss Alice 
Mabel —e- and Miss Daisy Swad- 
kins, A. A. O., organists. 

April ik visit to the Skinner or- 

gan factory as guests of William E. 

Zeuch. 

Austin 

and pride. 

productive of orders. 

171 Woodland St. 

While individual preferences as to organs 
are explained in a number of ways, through 

interest or habit, the fact remains that in a 

consensus of expert and lay opinion Austin 

organs hold as high a place as any organ ever 
attained. This is readily understood when 

their splendid features of tone and of con- 

struction are examined and understood. They 

stay put, and they yield continual satisfaction 

When assured of a thorough examination 
by prospective purchasers the Austin people 

' ask no further privilege, for the results are 

nn 
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action will be necessary as we want to move these instruments with- 
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The February issue of the Cipher, 
official magazine of the Camden, N. J 
chapter, brings a long list of activities 
in that chapter and shows numerous 
interesting meetings. The editor of 
that magazine is Howard C. Eagin 
and he is doing a fine work. 

Our treasurer, Hugh Porter, reports 
that dues for 1925 are coming in with 
promptness. The executive commit- 
tee will be greatly aided in its plan- 
ning of the yearly budget if a full re- 
turn of dues is an accomplished fact 
by the first of April. This would mean 
the saving of much time and expense 
on the part of the treasury, in that it 
would do away with the necessity for 
second bills. 

Through the courtesy of Dr. Alex- 
ander Russell of the Wanamaker 
Auditorium, members of the _ head- 
quarters council were granted a large 
block of reserved seats for the re- 
markable organ and orchestral recital 
at the New York Wanamaker Audi- 
torium Wednesday evening, Feb. 11. 
We feel sure that all who were pres- 
ent owe a debt of gratitude to Dr. 
Russell and to Rodman Wanamaker 
for that evening of unforgettable 
grandeur. 

We agree with many of Mr. War- 
ner’s remarks concerning American 
organ compositions which appeared in 
the February issue of The Diapason, 
but in fairness to the N. A. O. we 
must state a few facts regarding our 
support of American organ literature. 
It is true that few American composi- 
tions appeared on the programs of the 
Atlantic City convention, but this fact, 
unfortunate as it was, certainly does 
not mean that we are not on the side 
of the American composer. At the 
Wanamaker music week festival last 
spring under the auspices of the N. A. 
O., several of the recitals were made 
up almost entirely of American com- 
positions. The Rochester convention, 
the Chicago convention and the Phila- 
delphia convention, all in recent years, 
presented programs of many American 
works. In Philadelphia one program 
was devoted entirely to our native 
composers. The N. A. O. organ and 
orchestra concert of last year in Chi- 
cago was a strictly American program. 
In the one this year half of the pro- 
gram was American. A recent con- 
cert by the Lancaster council of 
Pennsylvania contained only American 
compositions. 
We are not quoting these facts to 

create an argument with Mr. Warner, 
but simply to show that the N. A. O. 
always has been and always will be 
a friend of the American composer. 
We believe in our writers and feel that 
they are coming into their own right- 
ful standing with the composers of 
other nations. A hasty tabulation of 
the compositions represented on the 
pages of the last Diapason devoted 
to recital programs revealed over 200 
American. compositions. A good pro- 
portion of those numbers was in the 
larger forms of composition. 

This may not be a remarkable per- 
centage, but it does seem highly en- 
couraging. When Palmer Christian, 
playing the DeLamarter Concerto at 
the Wanamaker organ and orchestral 
concert, received a justly-deserved 
ovation, we again thought most opti- 
mistically of the American artist and 
American composer. The N. A. O. 
has supported and will continue to 
support the American. 

Executive Committee. 

The executive committee met at 
headquarters Monday, Feb. 9, with the 

following present: President Noble, 
Chairman McAll, Mrs. Keator, Miss 
Whittemore and Messrs. Doane, Stan- 
ley, Sammond, Weston, Priest and 
Nevins. After the reading of the 
minutes of the previous meeting and 
the treasurer’s report, Mrs. Keator 
gave a report of the reorganization of 
the Monmouth chapter of New Jersey. 
A recital by Marcel Dupre was 
planned as a special event for that 
chapter. 

Walter Peck Stanley reported that 
he would play a recital for the Union- 
Essex council in Newark March 25. 
John Priest announced a recital on the 
new Skinner organ at the Colony 
Theater,. Broadway and _ Fifty-third 
street, Wednesday morning, March 11. 
A special invitation was extended to 
all headquarters members for these 
two events. 

Details of the Cleveland convention 
were discussed and a special sub-com- 
mittee to handle such details was ap- 
pointed by Mr. McAll. The commit- 
tee consists of Miss Whittemore and 
Messrs. Stanley, Weston and Priest. 

Delaware Council. 

An impressive tribute to the esteem 
won by Dr. George Henry Day, or- 
ganist and choirmaster of St. John’s 
Church, during his residence in Wil- 
mington was expressed on the eve- 
ning of Feb. 5 by the Delaware branch 
of the National Association of Or- 
ganists at a dinner meeting arranged in 
his honor, prior to his leaving for 
Rochester. The dinner was held at 
the McConnell restaurant and was fol- 
lowed by a recital by Miss Sarah Hud- 
son White on the Hanover Presby- 
terian Church organ. A large num- 
ber attended and wished Dr. and Mrs. 
Day Godspeed as they leave for their 
new home. 

The Delaware council was founded 
by Dr. Day, who has been its presi- 
dent during its entire existence, and 
because his leadership has been so 
popular the society elected him an 
honorary member after presenting him 
with a handsome leather traveling bag. 
T. Leslie Carpenter, vice-president, 
made the “few fitting remarks,” clos- 
ing his really sincere appreciation of 
Dr. Day’s work with an expression of 
hope that he would use the bag in 
making many trips “home.” Mrs. 
Day was given a handsome bouquet 
of flowers. 

The society elected Mr. Carpenter 
president to succeed Dr. Day and 
Herbert S. Drew vice-president. 

Plays for Lancaster Chapter. 

The Lancaster chapter, Pennsyl- 
vania council, presented Frank A. 
McCarrell, organist of the Pine Street 
Presbyterian Church, Harrisburg, and 
Elmer H. Ley, bass, in a recital at 
Zion Lutheran Church, Monday even- 
ing, Feb. 2. A program which was 
admirably done, and which won great 
favor with an appreciative audience, 
was as follows: “Suite Gothique,” 
Boellmann; “At Twilight,’ Stebbins; 
Allegretto, Wolstenholme; Chorale 
Prelude, “Behold the Saviour Comes,” 
Bach; Fugue in G major, Bach; “Now 
Heaven in Fullest Glory Shone,” from 
the “Creation,” Haydn (Mr. Ley); 
“Procession of the Knights of the 

‘ Holy Grail,” from “Parsifal,”’ Wagner; 
“Sunset in a Japanese Garden,” Fos- 
ter-Stewart; “Within this Sacred 
Dwelling,” Mozart (Mr. Ley); “The 
Nightingale and the Rose,” Saint- 

Saens-Cortade; Funeral March and 
Hymn of the Seraphs, Guilmant; 
Scherzo Symphonique, Guilmant. 

Central New Jersey. 

The chapter held its annual banquet 
at the Contemporary Club, Trenton, 
Feb. 2. Thirty-seven members and 
their friends attended. Paul Ambrose 
was toastmaster and introduced the 
guest of honor, Miss Jane Whitte- 
more, state president. Miss Whitte- 
more brought greetings from the 
Union-Essex chapter and spoke briefly 
of the state rally to be held in May 
and of the national convention to be 
held in Cleveland. A short talk was 

made by our newly-elected chaplain, 
the Rev. Peter K. Emmons. Our 
president, Mrs K. C. Hill, and our ex- 
president, E. A. Mueller, spoke on the 
history of the chapter. George Tilton 
gave the object and aims of the so- 
ciety and A. M. Masonheimer paid a 
tribute to Mrs. Hill for her untiring 
efforts to make the society a success. 

E. G. MYERS, Secretary. 

Camden Chapter. 
The second edition of the Cipher, 

our official paper, came out early in 
ns and is proving most success- 
ul. 
The North Baptist Church was the 

scene of the February recital of the 
chapter. The recitalists were Madelon 
B. Todd, Forrest R.. Newmeyer and 
Charles T. Maclary. The Haddonfield 
Ladies’ Choral, directed by F. Marie 
Wesbroom Dager, assisted. Edith 
Aughinbough Clever accompanied the 
chayal and there was a violin obligato 
by Frances Codling Campbell. 
At the monthly meeting, held in the 

First Baptist Church Monday evening, 
Feb. 16, there was a talk on “Church 
Music” by Isabel Ferris of the Central 
Congregational Church, Philadelphia. 
Miss Ferris was assisted by the quar- 
tet of the First Baptist Church and a 
violinist and a _ cellist. Raymond 
Heston was the host of the evening. 

Robert M. Haley’s discussion of 
“Development of Musical Apprecia- 
tion” at the January meeting was well 
received by all present. How well he 
recited the difficulties confrontine the 
musician who desires to arrange a pro- 
gram which will be at the same time 
popular and of a high grade musically! 
He emphasized an important point by 
stressing the musical education of the 
child of high school age. We were 
interested in the account of Mr. Ha- 
ley’s successful work in Camden high 

school. All this was told in an in- 
formal manner which was enjoyable. 
The trombone solos by Lester Felton 
of the Camden high school were re- 
markably well rendered. The social 
hour following the meeting, with the 
refreshments provided by Mrs. Dager 
and Mr. Haley, was not the least inter- 

_ esting feature of the meeting. 
We are pleased to welcome the fol- 

lowing associate members: Mr. and 
Mrs. E. G. C. Bleakly, A. W. Nash, 
Jr., Miss Eleanor. Dillon, Mrs. Hettie 
Rittgers, Mrs. Gertrude Bowman, 
Mrs. Walter Staats, Miss Elsie Foust 
and Miss Lillian Clark. 
HOWARD S. TUSSEY, President. 

Rhode Island Council. 

The Rhode Island council held a 
meeting Jan. 29 in the studio of 
Charles F. Kelley, Steinway building, 
Providence. The feature of the even- 
ing was a fine paper, on “The Chorale 
Prelude,” by Walter Williams. In 
spite of the storm the studio was 
packed to the doors. Strawberries 
were served. 

M. C. BALLOU, President. 

Monmouth Chapter. 
A luncheon was held Jan. 31 and 

sixteen members rejoined. Plans were 
made for a recital by Marcel Dupre in 
the First M. E. Church of Asbury 
Park Feb. 21. 

MRS. BRUCE S. KEATOR, 
President. 
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Gentlemen: 
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ster Presbyterian Church ef 
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Who's Who Among American Organists 

Everett E. Truette. 
In Everett E. Truette, Boston has 

an organist and teacher who is famed 
not only for his own distinguished 
work, but for a new generation of or- 
ganists who have sat at his feet and 
of whom he has made capable per- 
formers. He is one of a line of several 
great organ pedagogues who will live 
through the future years because of 
the gospel of good organ playing which 
they have preached and taught to a 
long list of pupils. In his home city 
there is no organist who has won 
greater respect through his personality 
and his achievements. To organists in 
general he is known also by a list of 
excellent compositions. 
A fine illustration of the esteem in 

which Mr. Truette is held is the fact 
that eighty of his pupils and former 
pupils several years ago formed the 
Truette Organists’ Club of Boston. 
They meet regularly to give programs 
and to cultivate the sociai-side as well. 
E. Rupert Sircom is the president of 
the club this year. Once a year the 
club visits Mr. Truette at his home. 

Mr. Truette was born March 14, 
1861, at Rockland, Mass. He was 
graduated from Phillips Academy at 
Andover in 1878. The same year he 
entered the Massachusetts Institute of 
Technology, but soon changed his 
plans and matriculated at the New 
England Conservatory of Music. From 
this school he received his diploma in 
1881. He was graduated from Boston 
University in 1883 with the degree of 
musical bachelor. From 1883 to 1885 
Mr. Truette was in Europe, studying 
with Haupt, Guilmant and Best. He 
was the first American to study with 
Guilmant. 

Returning to Boston, Mr. Truette 
was the organist of three churches 
simultaneously, playing seven regular 
services a week for a period of ten 
years. For seven years he was the 
editor of the organ department of the 
Etude. For three years he acted as 
conductor of the Newton Choral Asso- 
ciation of 100 voices. 

Mr. Truette has been organist and 
choirmaster of the Eliot Congrega- 
tional Church of Newton for twenty- 
seven years. He has given more than 

EVERETT E&. TRUETTE. 
Photo by Alfred Brown Studio, Boston. 

400 recitals in New England and New 
York, in addition to recitals at the 
world’s fair in St. Louis and the 
Buffalo exposition. 

Mr. Truette is one of the ‘founders 
of the A. G. O. and has been one of 
the examiners of the New England 
chapter for many years. He was sec- 
retary of the chapter when it was or- 
ganized and its dean for two years— 
in 1905 and 1906. 
Among Mr. Truette’s compositions 

the principal ones are his Suite in G 
minor and his Nuptial Suite. He has 
also written a number of anthems and 
1s the author of a valuable treatise on 
Organ Registration.” 

Walter Peck Stanley. 
Walter Peck Stanley, organist and 

choirmaster of the North Reformed 

Church, Newark, N. J., was born in 
New Britain, Conn., where he held 
his first position as an organist and 
choirmaster at the First Baptist 
Church. He left that position to ac- 

ant professor at Yale and composer 
for the organ, is one of the group of 
young organists who lead the on- 
coming generation of men who will 
carry on the work of maintaining the 
instrument on its high level. His 
latest distinction, as announced in an- 
other page, is the winning of the 
American Guild of Organists anthem 
prize this year. 

Hope Leroy Baumgartner was born 

WALTER PECK STANLEY AT NEWARK ORGAN. 

cept a similar one at the South Nor- 
walk,’ Conn., Congregational Church, 
leaving that church at the end of 
the year to become organist and 
choirmaster of the Tompkins Avenue 
Congregational Church of Brooklyn, 
N; ¥: 

Mr. Stanley studied the organ with 
R. Huntington Woodman. After 
three years’ service with the Tomp- 
kins Avenue Church, he resigned to go 
abroad to study piano with Leschetiz- 
ky in Vienna, and remained three 
years. Returning to America, Mr. 
Stanley opened a studio in New York 
City, where he taught piano, but 
soon afterward accepted a position as 
instructor in piano in the Conserva- 
tory of Music of Oberlin College, 
Oberlin, Ohio, and was later made 
associate professor of piano at that 
institution. During Mr. Stanley’s stay 
at Oberlin he made another trip to 
Europe, studying in Berlin with 
Lhevinne. Soon after his return from 
Berlin Mr. Stanley moved _ south, 
where he became organist and choir- 
master of the Ponce de Leon Avenue 
Baptist Church of Atlanta, Ga., re- 
signing after more than eight years 
of service in order to return to New 
York. 

Mr. Stanley is a past dean of the 
Georgia chapter of the American 
Guild of Organists, an associate mem- 
ber and general secretary of the 
American Guild of Organists, and a 
member of the executive committee 
and chairman of the public meetings 
committee of the National Association 
of Organists. He has given many 
organ recitals in different parts of the 
country. 

Mr. Stanley was engaged as organ- 
ist and choirmaster of the North Re- 
formed Church of Newark Oct. 1, 
1923, and presides over a fine four- 
manual Casavant organ, which was 
installed in December of that year. 

Hope Leroy Baumgartner. 
H. L. Baumgartner, organist, assist- 

in Rochester, Ind., Aug. 6, 1891. His 
early life was spent in various cities 
in Indiana where his father held pas- 
torates in churches of the Evangelical 
Association (now the Evangelical 
Church). His musical training began 
at Elkhart, Ind., with lessons on the 
reed organ. On moving to Indian- 
apolis at the age of 16, he entered the 
Indianapolis Conservatory of Music, 
where work in piano was continued for 
six years under Edgar M. Cawley and 
Carl Beutel. Instruction in harmony 
and composition was begun under 
various teachers of the conservatory, 
and something over a year’s work in 
organ playing was done under Charles 
F. Hansen, the well-known blind or- 
ganist of Indianapolis. 

Going to Yale University in 1913 
Mr. Baumgartner studied otgan. with 
Harry B. Jepson, counterpoint with 
David Stanley Smith, instrumentation 
with William E. Haesche and compo- 
sition and history of music with 
Horatio Parker. In 1916 he received 
the Mus. B. degree from Yale, winning 
at that time the Steinert prize in com- 
position with the first movement of a 
Symphony in A minor for orchestra. 
In 1916 he went to Savannah, Ga., as 
organist and choirmaster of the Inde- 
pendent Presbyterian Church. Here 
he remained one year. After serving 
for something over a year as clarinetist 
in an army band, he was called to 
Yale as assistant to Professors Jepson 
and Smith. Relinquishing work in the 
organ department to devote full time 
to work in the theory department, he 
has continued since 1920 as teacher of 
harmony, counterpoint and dictation, 
and in 1923 received the appointment 
as assistant professor of the theory of 
music. Meanwhile he has served in 
various New Haven churches, at pres- 
ent being organist and choirmaster in 
United Church (Congregational)—one 
of the three old churches on the New 
Haven Green. 

Mr. Baumgartner’s published com- 

positions include an early song, “Be 
Strong” (Presser), and three early 
organ pieces, “Allegro Marcato,” 
“Easter Morning” and “Berceuse in 
E” (White-Smith); two organ pieces 
more recently published are “Solemn 
Procession” (Gray) and “Idyll” 
(Gray). 

In addition to his regular activities, 
Mr. Baumgartner has taken a consider- 
able interest in the subject of organ 
planning and has written articles on 
various phases of this subject. Organs 
planned by him have been erected in 
the First Evangelical Church and the 
Tuxedo Park Baptist Church of 
Indianapolis, the Oakland Avenue 
Evangelical Church of Elkhart, Ind., 
and Emmaus Lutheran Church, St. 
Louis. 

Established 1870 
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RECITAL PROGRAMS 
Harry B. Jepson, New Haven, Conn.— 

Professor Jepson of Yale University has 
played the following programs on_ the 
large Newberry organ in Woolsey Hall 
at the -university on Sunday afternoons: 

Jan. 11—Chorale in A minor, No. 3, 
Franck; ‘Carillon,’’ Sowerby; Passacag- 
lia, Bach; “Chant de May,” Jongen; 
‘Papillons Noirs,’’ Jepson; ‘‘Rosace’”’ and 
“Tu es Petra’ (from ‘‘Esquisses Byzan 
tines’), Mulet. 

Jan. 25—‘‘Symphonie Romane,” Op. 73, 
Widor; Prelude, Op. 99, No. 2, Saint- 
Saens; Divertissement, Vierne; Romance 
from the Third Sonata (MS.), Jepson; 
Intermezzo from Organ Symphony, Barie; 
Fugue, ‘‘Ad nos, ad salutarem undam,” 
Liszt. ; 

feb. $—Prelude and Fugue in C minor, 
Bingham: Serenade, Rachmaninoff; Toc- 
cata in F, Bach; ‘‘Au Couvent,” Reverie 
and Nocturne, Borodin; Third Sonata, 
Borowski. 

Henry F. Seibert, New York City—In a 
recital on the four-manual Skinner organ 
at Columbia University Sunday evening, 
Feb. 8, Mr. Seibert presented this pro- 
gram: Allegro Moderato (Sonata 1), Men- 

. delssohn; Paraphrase on Pleyel’s Hymn, 
Burnap; “The Pygmies,” Stoughton; 
“Noel,”’ Dudley Buck; Intermezzo, Mas— 
cagni; Toccata, Mansfield; ‘‘March of the 
Priests,’’ Mendelssohn; Caprice, Sturges; 
“Ave Maria,” Schubert; Italian Rhap- 
sody, Yon. The recital was broadcast 
through WEAF station. 

At the Town Hall, New York City, Feb. 
6, Mr. Seibert gave this program: ‘‘March 
of the Priests,’”’ Mendelssohn; ‘‘Will 0’ the 
Wisp,’ Nevin; Largo, Handel; Caprice, 
Sturges; “‘To the Evening Star,’’ Wag- 
ner; “The Primitive Organ,’’ Yon; Con- 
cert Study for Pedals, Yon. 

At the Lutheran Church 
Spirit in Reading, Pa., Jan. 19, Mr. Sei- 
bert vlavyed: Chorale Prelude, “A Rose 
Breaks into Bloom,’ Brahms; Allegro 
Moderato (Sonata 1), Mendelssohn; 
“Christmas Evening’ (‘Sicilian Suite’’), 
Mauro-Cottone; ‘“‘The Pygmies,’’ S 
ton; Humoresque, Tschaikowsky; 
Buck: “O Holy Night,’’ Adam; ‘March of 
the Magi,’ Dubois; Hallelujah Chorus 
(“The Messiah’), Handel; ‘Finlandia,” 
Sibelius; Andante Rustico—Allegro Mod- 
erato (Sonata Cromatica), Yon; Medita-— 
tion, Bubeck; ‘“Nazareth,’’ Gounod; 
“Echoes of Spring,’’ Friml; ‘‘Dawn,’’ Cy- 
ril Jenkins; Caprice, Sheldon; ‘‘Told at 
Twilight,’”’ Huerter; Allegro Vivace (So- 
rata I), Mendelssohn. 

maene C. Robinson, Boston, Mass.- 
Mr. Robinson’s programs at the Monday 
noon recitals in King’s Chapel have in- 
cluded the fallowing: 

Feb. 2—Concert Fugue in D, Guilmant; 
Adagio e _ Dolce, Bach; Canzona, Bach; 
“Eestasy,” John Hermann Loud; Chorale 
in B minor, Franck; “Clair de Lune,” 
Karg-Elert; Finale (Symphony 6), Widor. 

Feb. 9—Concerto in C, Bach; Andante 
(Symphony 1), Vierne; Alegro Vivace 
(Symphony 5), Widor: Romance in B, 
Rheinberger; Scherzo, Maquaire; ‘‘Within 

of the Holy 

a Chinese Garden,’’ Stoughton; ‘Ave 
Maria,” Schubert; ‘‘Fantaisie Dialoguee,”’ 
Boellmann. 

Feb. 16—‘‘Rhapsedie Catalane,’ Bon- 
(Symphony 2), 
minor, Franck; 

Scherzetto, 

Adagio con affetto 
Chorale in A 

Mystica,”’ * Bossi; 
Chorale Prelude, ‘‘Abide with 

Me,’’ Parry; Grand Chorus, Lacroix. 
In his concerts of the Simonds series at 

the Calvinistic Congregational Church of 
Fitchburg Mr. Robinson has played: 

Feb. 1—Prelude to ‘‘Lohengrin,”’ Wag 
ner-Whiting; ‘‘Ave Maria,’’ Schubert; 
Caprice, Guilmant; Evensong, Johnston; 
“Pilgrims’ Chorus” (request), Wagner. 

Feb. s—Concerto in C, Bach; London- 
derry Air, arranged by Saunders; Largo, 
Handel; ‘Fantaisie Dialoguee,’’ Boell- 
mann; Finale (Symphony 6), 

net; 

Guilmant; 
“Hora 
Vierne; 

Widor. 

Firmin Swinnen, Philadelphia, Pa.—Mr. 
Swinnen gave the following program in 
a recital at Scranton, Pa., Feb. 19: Toc- 
cata and Fugue in D minor, Bach; ‘‘The 
Swan,” Stebbins: Menuet, _Boccherini; 
“Piece Heroique,”’ Franck; ‘‘The Music 
Box,”’ Liadoff; Ballade in C minor, Schu- 
bert; Scherzo, Symphony 4, Widor; Largo 
and Finale from ‘‘New World’? Symphony, 
Dvorak. 

Peter LeSueur, F. R. C. O., F. A. G. O., 
Erie, Pa.—In his recitals on Sunday after-— 
noons at 4 o'clock at the Cathedral! of St. 
Paul in February Mr. LeSueur played: 

Feb. 1 — ‘‘Marche on gag ye Roland 
Diggle; Chaconne, Durand; ‘‘Les Carillons 
de Dunquerque,”’ Carter; Reverie, Silver. 

Feb. 8—Toceata in G, Dubois; “Scene 
Pastorale,”’ Lott; March from ‘‘Le Proph- 
ete,””’ Meyerbeer; An Evening Idyl, Gatty 
Sellars. 

Feb. 15—Barcarolle, from Fourth Con- 
certo, Sterndale-Bennett; “Souvenir,” 
Kinder; Sonata in D minor, Mendelssohn. 

Feb. 22—Prelude to Act 3, ‘“‘Lohengrin,"’ 
Wegner; Allegretto in B fiat, Lemmens: 
March from ‘‘Aida,”’ Verdi; ‘In Moon 
light,’ Kinder. 

Samuel A. Baidwin, New York City 
Among Professor Baldwin's programs at 
the City College in February have been 
the following: 

Feb. 11—Pastoral Sonata, Rheinherger: 
Adagio, from Second Symphony. Schu 
mann; Prelude and Fugue in A minor. 
Bach; “The Legend of the Mountain’’ and 
“The Reed-grown Waters,” Karg—-Elert; 
Concert Study for Pedals (No. 1). Yon; 
Berceuse, Vierne; Nocturne, Grieg; Over 
ture to “William Tell,’ Rossini. 

Feb. 15—Concerto in C minor, Handel; 
Prelude to ‘“Lohengrin,’’ Richard Wag- 
ner; Prelude (Toccata) and Fugue in E 
major, Bach; “The Sun’s’ Evensong’ 
and “The Mirrored Moon,” Karg-Elert: 
ilegie, Grieg; Etude Symphonique, Bossi; 

Ville; 

- Hillgreen, 

Massenet; 
Prophet,” 

“Thais,” 
from “The 

from 
Chorale 

Meditation 
Fugue on 

. 18—Overture to the ‘Occasional 
Oratorio,"” Handel; Benedictus and Pas- 
torale, Reger; Prelude and Fugue in B 
minor, Bach; ‘‘The Sun's Evensong” and 
“The Mirrored Moon,’ Karg-Elert; 
“Danse des Odalisques,"’ Rebikoff; Arab 
Dance, Tschaikowsky: Berceuse from 
‘Jocelyn,’ Godard; “Suite Gothique,”’ 
Boellmann. 

Feb. 22—Sixth Symphony (two 
ments), Widor; Chorale Prelude, 
Thyself, O Fond Soul,’’ Bach; Concert 
Prelude and Fugue, Faulkes; ‘“‘Colloquy 
with the Swallows,”’ Bossi; ‘‘Hymn to the 
Stars,’ Karg-Elert; ‘‘Eurydice; A Phan- 
tasy,”’ Chaffin; Largo from ‘‘New Worid” 
Symphony, Dvorak; “‘Pomp and Cirecum- 
stance,”’ Elgar. 

Carolyn M. Cramp, F. A. G. O., New 
York City—Miss Cramp was engaged to 
give two series of three recitals in con- 
nection with the performances of the In- 
stitute Players of the Brooklyn Institute 
of Arts and Sciences at the Academy of 
Music. Jan. 8, $ and 10 she gave this 
program: Largo, Handel; Toccata, Gi- 
gout; “Romance sans Paroles.”’ Bonnet; 
“Will o’ the Wisp,” Nevin; Meditation 
from “Thais,’’ Massenet; ‘‘Variations de 
Concert,”’ Bonnet; ‘Finlandia,’ Sibelius; 
“The Musical Snuff-Box,’’ Liadoff-Hein-— 
roth; Old English Air, arranged by Le- 
mare; Romanza, Parker; ‘‘Le Cygne,” 
Saint-Saens; March from ‘'Tannhiuser,” 
Wagner. 

On Feb. 5, 6 
‘luded: “Chorus 

move- 
“Adorn 

and 7 her offerings in- 
Magnus,” Dubois; An- 

dante Cantabile from Fourth Symphony, 
Widor; ‘‘La Tabatiere a Musique,”’ Lia- 
doff; ‘“‘At Evening,’ Dudley Buck; Ca- 
price in B flat, Guilmant; Finale from 
First Symphony, Vierne; ‘Soeur Mo- 
nique, Couperin; Scherzo from Fifth 
Sonata, Guilmant; Air from ‘‘Orpheus,”’ 
Gluck; Gavot in ancient style, Neustedt; 
“Musette en Rondeau,’ Rameau; Tocca-— 
tina, Nevin; ‘‘La Cinquantaine,’’ Gabriel- 
Marie; ‘‘Pomp and Circumstance,” Elgar. 

Percy Shaul Hallett, F. A. G. O., Pasa- 
dena, Cal.—Mr. Hallett gave a recital at 
the Throop Memorial Church Jan. 15, 
playing these selections: Allegro and 
Fugue, from Sonata, 2, Mendelssohn; 
‘‘Laschia -ch’io Pianga,’’ Handel; Can- 
tilene Pastorale, Guilmant; ‘Marche 
Solennelle,” Mailly; Cantilene, Maiily; 
“Suite Joyeuse,’’ Diggle; Prayer from 
“Der Freischiitz,”’” Weber; “Grand 
Choeur,’”’ Montgomery. 

Charles R. Cronham, Portland, Maine. 
—Mr. Cronham, the new municipal or- 
ganist, has given the following programs 
in his Sunday afternoon recitals at the 
City Hall: 

Feb. 1—Program of American compo- 
sitions: Suite for Organ, Rogers; 
“Dreams,’’ Stoughton; ‘‘Fountain Spark- 
ling in the Sunlight,”’ Hugo Goodwin; 
Adagio and Bourree, Richardson; Scenes 
from a Mexican Desert (‘‘Sand_ Drifts,”’ 
“Cruceta”’ and ‘Adobe Mission’), Near- 
ing; Evensong, Johnston; ‘“‘Swing Low, 

arranged by Diton. 
Gothique,’’ Boellmann; 
George W. Andrews; 

‘Funeral March 

Sweet Chariot,”’ 
Jan 25—‘‘Suite 

Second Serenade, 
“Chinoiserie,’’ Swinnen; 
of a Marionette,’’ Gounod; ‘‘The Swan,” 
Saint-Saens; ‘‘The Nightingale and the 
Rose,” Saint-Saens; ‘Reve Angélique’’ 
(‘‘Kamennoi Ostrow’’), Rubinstein; In- 
troduction to Act 8, ‘‘Lohengrin,” Wag- 
ner. 

Jan. 
Widor; 
Hadley; 
Variations, Proch; 
Allegro moderato), 
edalboard (with Cadenza), 

Meditation, Sturges; 
Sibelius. 

Ernest Prang Stamm, St. Louis, Mo.— 
Mr. Stamm, who gave the recital opening 
the new three-manual organ built by 

Lane & Co. for the Illinois 
Normal University at Normal, Ill., Jan. 
20, an instrument which he found a great 
inspiration to him, he writes, offered the 
following selections in his program: 
Toccata and Fugue in D minor, Bach; 
Concert Overture in E flat, Faulkes; Ru- 
ral Sketches, Nevin; ‘Finlandia,’ Si- 
belius; ‘“‘Legende,’’ Stamm; ‘Invocation,’ 
Mailly: Scherzo, Dethier; ‘‘Christmas in 
Sicily,’’ Yon; ‘“‘Marche aux Flambeaux,” 
Guilmant. 

In a recital under the 
Missouri chapter, A. G. O., 
the Second Presbyterian 

18.—Symphony No. 5 (Toccata), 
“Atonement of Pan’’ (Entr’acte), 
Intermezzo, Macbeth; Air and 

Symphony in B minor 
Schubert; Etude for 

de Bricque- 
“Finlandia,”’ 

auspices of the 
_Feb. 18 at 
Church Mr. 

Stamm presented this program: Sixth 
Symphony, Widor;. ‘“Invocation,’’ Kroe- 
ger; Scherzo, Gigout; Largo, Handel: 
‘Legende,”’ Sté umm; “The Bells of St. 
Anne de Be ‘aupre,’’ Russell; ‘““Hora Gau- 
diosa,’’ Bossi. 

J. Frank Frysinger, York, Pa. — Mr. 
Frysinger, organist and choirmaster of 
the First Presbyterian Church, gave the 
following program in a recital at the 
Memorial Reformed Church of York Jan. 
28: Sonata No. 6, D minor, Mendelssohn: 
Largo from ‘Xerxes,’’ Handel; Chorale. 
“O Sacred Head Now Wounded,” “St. 
Ann's” Fugue and Air from Orchestral 
Suite in D, Bach: Spring Song. Macfar- 
lane; “Kammenoi Ostrow.” Rubinstein: 
Caprice, Kinder; ‘‘Love-Death,’” from 
“Tristan and Isolde.’’ Wagner; ‘Forest 
Whispers” (new), J. Frank Frysinger. 

Henry F. Anderson, F. A. G. O., Cleve- 
land, Ohio—In a recital Feb. 16 at Em- 
manuel Church Mr. Anderson present- 
ed these offerings: Third Sonata (An- 
dante Maestoso, Finale), Borowski: 
“Erotik,’’ Grieg; Prelude to ‘La Damoi- 
selle Elue’’ and ‘Cortege,” Debussy: 
“Fire Magic,’’ Wagner; Chorale Prelude, 
“St. Thomas,” Parry; Andante Cantabile 
from Fourth Symphony, Widor: Scherzo 

in G minor, Bossi; a ve ee and the 
Grass,’ Gaul; Toccata, 

William G. Schenk, Pot B., Detroit, 
Mich.—Mr. Schenk, organist and choir- 
master of St. Mark’s Lutheran Church, 
played the following program in a recital 
under the auspices of the Michigan chap- 
ter, A. G. O., at the First Congregational 
Chureh of Detroit on the afternoon of 
Feb. 15: Chorale Preludes, ‘‘O Man, Be- 
moan Thy Sin” and “O Sacred Head,” 
and Fugue in G minor, Bach; “Ave 
Maria,” Reger; Fantasia in F minor, 
Schenk; Old Netherland Folk Scngs, ar- 
ranged by deLange; “In Memoriam” 
(from “Lourdes” Symphony), Becker; 
Canon in B minor, Schumann; Allegro 
from Concerto in G minor (with cadenza 
by Middelschulte), Handel; Theme, Va- 
riations and Finale (by request), Thiele. 

Edwin Arthur Kraft, F. A. G. O., Cleve- 
land, Ohio—In his recital at ‘Trinity Ca- 
thedral Feb. 2 Mr. Kraft presented this 
program: Allegro and Andante from 
First Symphony, Maquaire; ‘‘Harmoniey 
du Soir,” Karg-Elert; Fugue in G minor, 
Bach; Toecata in F sharp minor (“Thou 
Art the  Rock’’), Mulet; Cantabile, 
Franck; “Under ‘the Walnut Tree,” 
Jacob; Rhapsody, Cole; Praeludium, Jar- 
nefelt; Finale. from First Symphony, 
Vierne. 

Vincent H. Percy, Cleveland, Ohio—Mr. 
Percy gave a recital Dec. 29 at the Euclid 
Avenue Congregational Church and 
umong the features of his program: was 
a composition by a Cleveland organist— 
a “Novelette’’ by Carleton H. Bullis— 
which made a fine impression. The com- 
plete program was as follows: “Grand 
Choeur,”’ Frysinger; ‘“‘The Star of the 
Shepherds,’’ Stcherbatcheff; ‘Calm,” 
Margaret Hoberg (harp and organ, with 
Nell Steck, harpist, assisting); Chorale in 
A minor, Franck; Romance, H. Sandiford 
Turner; “The Rosary,’’ Nevin (baritone, 
harp and organ; Miss Steck and Thomas 
Wade Lane, baritone, assisting); ‘Gesu 
Bambino" and ‘Christmas in _ Sicily,’ 
Yon. 

Warren D. Allen, Stanford University, 
Cal.—In his recitals as university organ- 
ist Mr. Allen has offered the following 
programs: 

Jan. 20—‘‘Priere, No. 5, in F, Alkan; 
Intermezzo and Meditation (From the 
First Organ Symphony), Widor; Finale 
from Second Symphony, Edward Shippen 
Barnes. 

Jan. 25—Concert Overture in C, d’Evry; 
“Adoration” (From the “Holy City’), 
Gaul; Andante Cantabile from Fifth Sym- 
phony (Arranged for organ by Caspar P. 
Koch), Beethoven; Chorale Paraphrase, 
Hoyer. 

Jan. 27—Fantasia and Fugue in G mi- 
nor, Bach; Pastorale, Ernest Douglas; 
Two Old Flemish Folk Songs (‘‘Wounded 
Is My Heart’’ and “The Duke of Alva’s 
Statue’), de Greef. 

Feb. 1—Prelude and Fugue in G minor, 
Frescobaldi; Chorale Prelude on_ the 
Welsh Hymn, “Rhosymedre,’’ Vaughan- 
Williams; Scherzo and Andante Cantabile 
(From Fourth Symphony), Widor; ‘‘Sing 
unto God" (From “Judas Maccabaeus’’), 
Handel. 

Feb. 3—Grieg program: ‘Im Balladen- 
ton” (Ballad); ‘“‘Solvejg’s Song’’; Chorale, 
“Thoughtfully I Wander’’; ‘Peasants’ 
Song’; Triumphal March from ‘Sigurd 
Jorsalfar.”’ 

George H. Clark, Chicago.—Mr. Clark, 
organist and choirmaster of Grace Epis-— 
eopal Church, Oak Park, gave the dedi- 
catory recital on an Estey organ in the 
First Congregational Church of Maywood 
Jan. 30. He played the following pro- 
gram: ‘Marche Romaine,’’ Gounod; Ga- 
votte in F, Martini; Andante Cantabile 
(from Fourth Symphony), Widor; ‘Ariel’ 
(after a reading of Shakespeare), ‘An-- 
gelus du Soir’ and Berceuse, Bonnet; 
Largo, Handel; Allegretto in E flat, Wol- 
stenholme; Overture, ‘“‘Lohengrin,’’ Wag- 
ner; Largo from ‘New World” Sym- 
phony, Dvorak; Toccata in D minor, 
Nevin. 

Palmer Christian, Ann Arbor, Mich.— 
In a recital at the First Congregational 
Church of Muskegon, Mich., Jan. 28, Mr. 
Christian, university organist at the Uni- 
versity of Michigan, presented these of- 
ferings: Allegro con fuoco, de Boeck; 
“Song of the Basket Weaver,’’ Russell: 
“Sportive Fauns,” d’Antalffy; “To a Wild 
Rose,””’ MacDowell; Prelude and Fugue in 
D major, Bach; ‘“Beatitude,’’ Bossi; ‘‘Ga- 
votte Moderne,’’ Lemare; Melody in F. 
Rubinstein: Scherzo (‘Storm King” 
Symphony), Dickinson; Reverie. Dickin- 
son; Toceata, ‘“‘Thou art the Rock.” 
Mulet. 

Homer Whitford, Hanover, N. H.—In a 
recital at Dartmouth College Feb. 3, Mr. 
Whitford, assistant professor of music, 
offered this program: ‘‘Suite Gothique.” 
Roellmann; Meditation. Sturges; “In 
Springtime,”’ Kinder; Fugue in A minor, 
Bach; ‘Reve Angelique,’’ Rubinstein- 
Lemare; ‘Will 0’ the Wisp,’’ Nevin: Con- 
cert Overture in E flat, Faulkes. 

George Henry Day, Mus. D., Wilming- 
ton, Del.—Mr. Day gave a recital for the 
American Organ Players’ Club of Phila- 
delphia at St. John’s Church, Wilming- 
ton, before his re for his new 
field at Rochester, N. Y.. on the afternoon 
of Feb. 22. It was Mr. Day’s farewell 
recital at this church and his organ se- 
lections consisted of compositions by 
himself, as did two of the choir numbers 
-——““As Now the Sun’s Declining Rays”’ 
and “Incline Thine Ear.’’ The organ pro- 
gram consisted of: Sonata, D minor (Al- 
legro con brio); Idylle; Scherzo; ‘‘Morceau 
Symphonic"; Cantilene; ‘‘Vesper Chimes”; 
Toceata. 

Harold D. Smith, Ithaca, N. Y.—Pro- 
fessor Smith gave the following program 

in a special recital for farmers’ week at 
Bailey Hall, Cornell University, Feb. 12: 
Concert Piece No. 2, B major, Parker; 
Minuet in G, Beethoven; Summer 
Sketches, Edwin H. Lemare; ‘‘The Bells 
of St. Anne de_ Beaupre,’’ Russell; 
“Echo,” Pietro A. Yon; Irish Tune from 
County Derry, Grainger; Festival Toc- 
cata, Fletcher. 

Kate Elizabeth Fox, F. A. G. O., Wa-, 
tertown, N. Y.—Mrs. Fox gives interest- 
ing short recitals after the evening ser- 
vice every Sunday in the First Presby- 
terian Church. The following numbers 
appear in her latest programs: Largo e 
Maestoso, Allegro, Pastorale and Finale, 
Symphony in D minor, Guilmant; Pre- 
lude in E flat, Bach; ‘‘Reverie du Soir,” 
Saint-Saens; Fugue in E flat (St. 
Ann’s), Bach; ‘‘The Bells of St. Anne 
de Beaupre,’ Russell; Scherzo (Sonata 
5). Guilmant; Andante Cantabile (Sym- 
phony 4), Widor; Allegro (Sonata 1), 
Borowski; ‘‘Meditation a Sainte Clotilde,” 
James; Reverie in E flat, Guy Michell; 
‘Marche Religieuse,’’ Guilmant; Largo, 
Dvorak; ‘‘Vision,’’ Rheinberger. 

In a recital at Trinity Church on the 
evening of Feb. 1 Mrs. Fox played as fol- 
lows: Fugue in E flat (St. Ann’s”), 
Bach; Adagio from Sixth Symphony, Wi- 
dor; Scherzo, from Fifth Sonata, Guil- 
mant; “in the Church,” Novak; 
“Dreams,” from Seventh Sonata, Guil- 
mant, 

Arthur H. Egerton, Mus. B., F. R. C. 
O., Winnipeg, Man.—In_ his twilight re- 
citals at the Fort Rouge Methodist 
Church Sunday at 4:30 Mr. Egerton has 
played: 

Jan. 25—Prelude and Fugue in G minor, 
Bach; Six pieces based on hymn-tunes: 
Variations on “Our Father Which Art in 
Heaven,’ Mendelssohn; On the Welsh 
tune, ‘“‘Lovely,’’ Vaughan-Williams; On 
“Martyrdom.” Parry; “O God, Forsake 
Me Not,” Max Reger; On a tune by 
Tallis in the Dorian mode, Harold Darke: 
On the Easter Hymn, Stanford; Cha- 
conne, Karg-Elert. 

Feb. 1—Fantasia in F minor, Mozart; 
Trumpet Tune, Henry Purcell; Five 
pieces based upon hymn melodies: Toc- 
cata on “Lord Jesus Christ, Unto Us 
Turn,” Karg-Elert; “Now Come, Thou 
Saviour of the Gentiles,” Bach; ‘Adorn 
Thyself, O Dear Soul,” Brahms; On 
Croft’s 136th, ‘‘Ye Boundless Realms of 
Joy,”’ Parry; On the Plainsong tune, 
“Ave Maris Stella,’’ Dupre; Allegro Ap- 
passionato, Basil Harwood. 

Feb. 8—Andante in A, Henry Smart; 
Five pieces by French composers: ‘Piece 
Heroique,’’ Cesar Franck; Andante (from 
String Quartet), Debussy; “In Para- 
disum,”’ Dubois; Cantilene, Widor; Alle- 
gro (from Second Symphony), Vierne; 
Sonata in C minor, ‘‘The Ninety-fourth 
Psalm,’’ Reubke. : 

Walter Flandorf, Indianapolis, Ind.—Mr. 
Flandorf, organist of Christ Church, 
played the following recent programs on 
the new three-manual Casavant organ in 
his noon recitals, devoting each program 
to a different composer: 

Jan. 30—Schubert program: “Unfin- 
ished’’ Symphony in B minor; Minuet; 
Songs: “Im Abendrot,”’ ‘Lob der Tri- 
nen,” “‘Erlkénig,’’ “Am Meer,” “Der Tod 
~— Midchen” and “Hark, Hark, the 
zark,’”’ 

Feb. 6—Tschaikowsky program: An- 
peor from Fifth Symphony, ‘Song with- 
out, Words,” “Song of the Organ-Grind- 
er,’’ Humoresque, Andante Cantabile from 
Op. 11, ‘‘Marche. Slav.’’ 
Feb. 18—Chopin program: Polonaise, C 

sharp minor; Etude, F minor; Etude, C 
sharp minor; Nocturne, E minor; Noc- 
turne, E flat major; Polonaise, A flat. 

Feb. 20—Wagner program: Introduction 
to Act 3, ‘‘Lohengrin’’; ‘‘Dreams’’; Over- 
ture to “Tannhduser’; Walther’s ‘“Preis- 
ni ‘“Wotan’s Farewell’? and ‘Magic 
‘ire.”’ 

Cc. Albert Scholin, Mus. B., Waterloo, 
lowa.—Mr. Scholin presented a Russian 
program for his second musical of the 
season at the First Methodist Church 
Jan. 25. The organ numbers used were 
as follows: Andante Cantabile from Fifth 
Symphony, Tschaikowsky; Serenade, 
Rachmaninoff; ‘‘Song of India,” Rimsky- 
Korsakoff; Barcarolle, Tschaikowsky; 
“Marche Slav,” Tschaikowsky. The fol- 
lowing anthems were used: “Of Thy 
Mystical Supper,’ Lvoff; ‘Meet and 
Right It Is,” Turchaninoff; “Bless the 
Lord, O My _ Soul,” Ippolitoff-Ivanoff; 
“Glorious Forever,’”’ Rachmaninoff; Sanc- 
tus and Benedictus, Tschaikowsky. 

Richard G. Appel, Cambridge, Mass.— 
Mr. Appel, organist at St. John’s Church, 
Roxbury, gave the following program in 
a recital at the First Congregational 
Church Jan. 25; Festival’ Prelude and 
Novelette, Parker; ‘‘Christmas,” Reger; 
“A Rose Breaks into Bloom,’ Brahms; 
‘In dulei jubilo,”” Bach; Pastoral Suite. 
Bach; “Cathedral Windows,” Karg-Elert: 
“Noel,”’ D’Aquin; Toccata, Bossi:, Noc- 
turne, Dethier; March, Rogers. 

Harold Funkhouser, Youngstown, Ohio 
—Mr. Funkhouser, organist of West- 
minster Presbyterian Church and Temple 
Rodef Sholem, gave the opening recital. 
on a two-manual organ built by Hill- 
green, Lane & Co. at the Poland Avenue 
United Presbyterian Church of Struthers, 
Ohio, Jan. 27. His program was as fol- 
iows: March, from ‘‘Aida,’’ Verdi; An- 
lantino in D flat, Lemare; Menuet in A 
major (from Suite for Strings), Boc- 
cherini; “Fiat Lux,” Dubois; Chorale 
Prelude, “A Rose Bursts into Bloom,” 
Brahms; Prelude and Fug in B_ flat, 
Bach; Evensong, Martin; “Set Jebestod, 
from “Tristan and Isolde,” Waener; 
Cradle Song, Kinder; Torchlight Proces- 
sion, Guilmant. 
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Lynnwood Farnam, New York City— 

Four Bach recitals on the Monday even- 
ings of February were Mr. Farnam’s 
special offerings at the Church of the 
Holy Communion. The programs were 
as follows: 

Feb. 2—Toccata, Adagio and Fugue in 
ce major; Four Advent Chorale Preludes 
trom “The Little Organ Book’’: ‘Come, 
Redeemer of Our Race”’; “Once He Came 
in Blessing” “0 Thou, of God the 
Father”, and “To God We _ Render 
Thanks and Praise’; Trio-Sonata No. 
2 in C minor (Vivace-Largo—Allegro) ; 
Fugue in G major (12/8 time); ‘In Peace 
and Joy I Now Depart’’ (Chorale prelude 
in D minor); Prelude and Fugue in D 
minor (Prelude for manuals only, fugue 
origina? written for violin solo). 

Feb. 9—Prelude and Fugue in A minor; 
prelude and Fugue in A major; Aria in 
F major; Five Chorale Preludes: ‘My 
Heart Is Filled with Longing,” ‘Te Deum 
Laudamus,” “These Are the Holy Ten 
Commandments,”” ‘Our Father Which 
Art in Heaven,” and “Comest Thou, Jesu, 
from Heaven to Earth?”’; Prelude and 
Fugue in B minor. 

Feb. 16—‘‘All Glory, Laud and Honor”; 
Passacaglia and Fugue in C minor; Trio— 
Sonata No. 1 in E flat; Prelude (9/8 time) 
and Fugue in C major; Two Chorale Pre- 
ludes on the Christmas tune “In dulei 
jubilo’” (A major); Three Chorale Pre- 
ludes: ‘‘Hark! A Voice Saith: ‘All Are 
Mortal,’” ‘Now Rejoice Ye, Christians” 
and “Come, Holy Ghost.”’ 

Feb. 23—Prelude and Fugue (Great C 
minor); “If Thou but Suffer God to Guide 
Thee” (Chorale Prelude in C minor; 
theme in 8 ft. pedal); Four Passiontide 
Chorale Preludes from ‘‘The Little Organ 
Book”: ‘‘When on the Cross the Saviour 
Hung,” “O Man, Thy Grievous Sin Be- 
moan,” ‘We Bless Thee, Jesus Christ” 
and ‘Help, God, the Former of All 
Things’; Alla Breve in D major; Un 
Poco Allegro from Fourth Trio-Sonata; 
Prelude and Fugue (Great E minor—the 
fugue known as “The Wedge’’) 

Albert Edward Och, Williamsport, Pa. 
—Mr. Och featured compositions of Gor- 
don Balch Nevin at his tenth organ con— 
cert at Trin®y Church Feb. 5. The in- 
teresting program consisted of the fol- 
iowing: Chorale, from Sonata in D minor, 
Rogers; “L’Arlequin,’”” G. B. Nevin; 
“Song of Sorrow,” Nevin; ‘Will o’ the 
Wisp.”’ Nevin; “The Tragedy of a Tin 
Soldier,”” Nevin; ‘‘Somewhere a Voice Is 
Calling’ (arranged by A. E. Och), Tate; 

Orem), 
Nevin; 

Serenade (arranged by PP. W. 
Schubert; Rural Sketches, 
Sketches of the City, Nevin. 

Arthur Thompson, Winona, Minn.—Mr. 
Thompson has been using programs of 
various types to attract audiences to 
his recitals Sunday evenings at the Cen- 
tral Methodist Church. He has had ex- 
cellent success with his offerings. His 
program on Feb. 15, which was heard 
by 450 people, included: Chorale and 
Minuet, Boellmann; Serenade, Lemare: 
“Fiat Lux,’’ Dubois; ‘La Concertina.” 
Yon; ‘Will o’ the Wisp.”’ Gordon B. 
Nevin; Allegro Vivace (Fifth Symphony), 
Widor. 

Clarence V. Mader, A. A. G. O., Pasa- 
dena, Cal.—Mr. Mader has given the fol- 
lowing vrograms in his most recent re- 
vitals at the Holliston Avenue M. E. 
Church: 

Feb. 1—Third Sonata (Allegro con 
spirito), Borowski; Serenade, Kinder; 
Concert Overture in B minor, Rogers: 
“The Enchanted Forest’ (Suite, ‘In 
Fairyland’), Stoughton: “Twilight Mem- 
ories” (Suite, “Rural Sketches”), Gordon 
B. Nevin; Reverie, Dickinson; ‘America 
Triumphant,’”’ M. Austin Dunn. 

Jan. 25—Praeludium Festivum (First 
Sonata), Becker; Andante in D, Hollins: 
“Echo,” Yon; Concerto in G _ minor, 
Camidge; Gavotte, Saint-Saens; Slumber 
Song, Horatio Parker; Allegretto in E 
flat, Wolstenholme; Prelude in G minor, 
Rachmaninoff. 

Arnold Dann, Pasadena. Cal.—In a re- 
cital Feb. 10 at the First Methodist 
Church Mr. Dann played: “Cuckoo and 
Nightingale’ Concerto (Allegro), Handel; 
Air, “The Harmonious Blacksmith,’’ Han- 
del; Chorale Prelude, “A Rose Breaks 
intc Bloom,” Brahms: “‘Chant for Dead 
Heroes,’ Harvey B. Gaul; Minuet, Boc- 
cherini; Air from County Derry, arrange:l 
by Henry Coleman; Concert Fantasia on 
a Welsh March, Best. 

Theodore G. Stelzer, Oshkosh, Wis.— 
Mr. Stelzer presided at the rededication 
of the organ, held in connection with the 
tenth anniversary of Mount Olive Luther- 
an Church Feb. 1. Mr. Stelzer, who is a 
pupil of Wilhelm Middelschulte of Chi- 
cago, played a program of Bach’s works 
which included: Fantasie, C major: Pre- 
ludes in C major, A minor, F major. D 
minor. B flat major, E minor, G minor 
and C major (trumpet): Fugues in FE 
minor. G major. A minor, B flat major 
and F major; Chorale preludes, ‘‘Wenn 
wir in hoechsten Noeten sein’? and ‘Tn! 
dulci jubilo’’; Toccata and Fugue in D 
minor. 

In a recent recital at St. Matthew's 
Lutheran Church of Appleton Mr. Stelzer 
Dlayed: Third Sonata, Guilmant; ‘Lobe 
den Herren,” Walther; ‘Wie schén leuch- 
tet der Morgenstern,’”’ Buxtehude; Fugue 
on “Through Adam’s Fall.” Bach; Fugue 
on “Wir danken Dir,” Wilhem Friede- 
mann Bach; Canon _on “Alle Menschen 
mussen sterben.” Stelzer; “The Holv 
Night.” Buck; Toecata and Fugue in D 
minor, Bach. 

Walter Williams, Providence, R. !.—In 
his Sunday recitals at St. Stephen's 
Church in February Mr. Williams played: 

eb. 1—‘Dawn” (“Heures Bourgu- 
ignonnes’’), Georges Jacob; Chorale Pre- 
lude, ‘In Dir ist Freude,” Bach; Tocca- 
fino. DeLamarter: “Adoracton,” Gaspar 
de Arabaolaza; “Priere a Notre Dame” 

(“Suite Gothique’’), Boellmann; First 
Movement, Third Sonata, Yon; “Ave 
Maria,’’ Schubert; Introductory Sym- 
phony, ‘‘The Hymn of Praise,’’ Mendels— 
sohn; Prelude on the Plainsong ‘Ave 
Maris Stella’’ (MS), Walter Williams. 

Feb. “Grand Choeur,” Gigault; 
glauben all’ an _ einen 

Gott,”’ Bach; ‘‘La Chanson du Berger,”’ 
Jacob; Cantabile, Op. 37, Jongen; Toc- 
cata (‘Suite Gothique’’), Boellmann. 

Feb. 15—Prelude and Fugue in C ma- 
jor, Bach; Chorale, “Alle Menschen miis— 
sen Sterben,” Bach; Chorale, “An Was- 
serfliissen Babylon,’’ Karg-Elert; Andante 
Cantabile, from String Quartet. Tschai- 
kowsky; Finale, Symphony 3, Vierne. 

Feb. 22 Two Chorales, “O Lamm 
Gottes, unschuldig”’ and “Durch Adam’s 
Fall ist ganz verderbt,’’ Bach; Chorale in 
A major, Cesar Franck; “Grand Jeu,”’ Du 
Mage. 

George H. Graham, M. A., Toronto, Ont. 
—Mr. Graham has played the following 
programs on Saturday afternoons at the 
Central Technical School: 

Jan. 10—Overture to ‘‘Maritana,’’ Wal- 
lace; “The Pipes of Pan,’’ Logan; ‘‘The 
Swan,’ Saint-Saens; “On the Beautiful 
Blue Danube,” Strauss; “Pilgrims’ Chor- 
us,”’ from ‘‘Tannhduser,’”’ Wagner; ‘“‘Rem-— 
iniscences of Wales,’’ Godfrey. 

Jan. 24—Selections from “The Tales of 
Hoffman,” Offenbach; “‘Shepherd’s Cradle 

e 
Chorale, ‘Wir 

Song,”’ Somervell; “Suite Chinoise,”’ 
Friml: ‘Reve Angelique,’’ Rubinstein: 
Prelude and Intermezzo, ‘‘Cavalleria Rus- 
ticana,’”” Mascagni; ‘Marche Lorraine,” 
Ganne. 

Feb. 7 — First Movement of Sonata 
Pathetique, Beethoven; “Triiumerei,”’ 
Schumann: Castilian Sketches, Logan; 
“Dream Pictures,’’ Lemont: Suite from 
“Ballet Egyptien,’’ Luigini: “Pomp and 
Circumstance’ March, Elgar. 

Rev. Don H. Copeland, Dayton, Ohio— 
In his January recital at Christ Episcopal 
Church, played on the evening of Jan. 8, 
Mr. Copeland's offerings included: March 
from “Tannhaduser,’ Wagner; ‘‘In Moon— 
light,’’ Kinder; ‘‘The Fountain Sparkhng 
in the Sunlight,’’ Goodwin: Largo, Han- 
del; Concert Overture in C minor, Hol- 
lins; Three Old Songs. ‘“‘Old Black Joe,” 
“Tenting Tonight’ and ‘Comin’ Through 
the Rye,”’ transcribed by Lemare; ‘Suite 
Gothique,”’ Boellmann. 

Harman Nicodemus, Evansville, Ind.— 
In recent Sunday afternoon recitals at 
St. John’s Evangelical Protestant Church 
Mr. Nicodemus has played these pro- 
grams: 

Dec. 14—-Prelude and Fugue in B 
major, Bach; Chorale Prelude. ‘From 
Heaven Came the Angel Host,’’ Bach; 
“Suite Gothique,’”’ Boellmann: Scherzo, 
Hofmann; ‘“‘Chanson du Soir,’’ Rene L. 
Becker; “Pomp and _ Circumstance,” 
Elgar. 

Jan. 11—Prelude and Fugue in F major, 
Bach; Chorale Prelude, ‘‘Come, Redeemer 
of Our Race,”” Bach; First Organ Sym- 
phony, Maquaire; ‘Serenade Badine,” 
Gabriel-Marie; “In Summer,” 
“Marche Religieuse,’’ Guilmant. 

John Groth, Pittsburgh, Pa.—During 
the prolonged illness of Daniel R. Philippi. 
the half-hour Sunday evening recitals 
in the Church of the Ascension are be- 
ing played by Mr. Groth. The programs 
for February have been: 

Feb. 1—Prelude in A minor, Bach; 
Aria, Dethier; Pastorale in A. Guilmant; 
Andante Cantabile. Op. 11, Tschaikow- 
sky; Toccata from Symphony 5, Widor. 

Feb. 8—‘‘By the Waters of Babylon,” 
Bach; Evensong, Martin; Fountain Rev- 
erie, Fletcher: “In Summer,” Stebbins: 
Benedictus, Reger. 

Feb. 15—Allegro from an Unfinished 
Suite, Bach; Aria in B minor, Handel; 
Andante Cantabile from Symphony 5, 
Tschaikowsky: ‘“Angelus,’’ Karg-Elert: 
Allegro, First Movement from Symphony 
5, Widor 

Stebbins; 

Feb. 22—Sonata in C minor, Men- 
delssohn: “Ave Maria,’’ Arkadelt-Liszt; 
“The Seraph’s Strain.’ Wolstenholme; 
Serenade, Rachmaninoff; ‘‘Marche Pon- 
tificale,’’, Lemmens. 

Carl Wiesemann, Dallas, Tex.—Mr. 
Wiesemann, organist and choirmaster of 
St. Matthew’s Cathedral, gave the fol- 
lowing program in a recital under the 
auspices of the Texas chapter, A. G. O., 
at the Oak Cliff Presbyterian Church 
Feb. 17: Concert Overture in C major. 
Hollins; Gavotte, Martini; ‘‘Soutenir’’ 
(Pedal point throughout). Lemare; Noc- 
turne in A flat, Ferrata; Tenth Concerto, 
Handel; Minuet in G, Beethoven; Sketch 
in D flat, Schumann; ‘‘Ave Maria,’ Arka-— 
delt; Allegro Vivace, from First Sym-— 
phony. Vierne; “Marche Heroique,” 
Saint-Saens. 

Church of At the First 
Waco. Tex., Feb. 20. he played: Con- 
cert Overture in E flat. Faulkes: Mad- 
rigale, Simonetti; Concert Caprice, 
Kreiser: Elegy, Massenet; Minuet. Bee- 
thoven: ‘Pilgrims’ Chorus” from ‘Tann- 
hiuser.’’ Wagner: “Ave Maria,’ Arkadelt;: 

Answer,” Wolstenholme; Serenade, 

Prebyterian 

“The 
Schubert; Evensong, Johnston; ‘March 
of the Priests,” from ‘Athalia,’’ Men- 
delssohn. 

Guy C. Filkins, A. A. G. O., Detroit, 
Mich.—In a request program Sunday 
afternoon, Feb. 8, at the Central Meth- 
odist Church Mr. Filkins played: ‘The 
Lost Chord,” Sullivan; Spring Song, Men- 
delssohn; ‘“Liebestraum,’’ Liszt-Nevin: 
Andante (Fifth Symphony). Tschaikow- 
sky; “Romance sans Paroles,’’ Bonnet: 
‘Home, Sweet Home’; Triumphal March 
(“Aida”), Verdi. 

Fred Faassen, Zion, (tll._—Among Mr. 
Faassen’s recent programs at Shiloh Tab- 
ernacle have been the following: 

Feb. 8—Cavatina, Raff; “Alpine Pas- 
torale,”’ Flagler: “Evening Prayer,” 
Reinecke; “Marche de Fete,” Clauss- 

mann; Aria from Tenth Concerto, Han- eridge-Taylor; “Will o’ the Wisp,’’ Nevin; 
del; ‘‘Lead, Kindly Light,’ Dykes; Con- Finale (Symphony 6), Widor. 
cert Prelude in D minor, Kramer; ‘‘Wil- Feb. 15—Fugue in G minor, Bach; “Pro- 
lows,’ Diggle; ‘‘The Lord’s My Shep- cession to the Cathedral,’ Wagner; 
herd,’’ Gardiner. Scherzino, Reinecke; “Swing Low, Sweet 

Feb. 11—Scherzo in D minor, Feder- Chariot’ (Negro Spiritual), Lemare; 
lein; Largo, Handel; “Murmur of the Torchlight March, Guilmant. 
Bees,” Kreutzlin; “The Bells of St. Anne — Clarence E. Heckler, Harrisburg, Pa.— 
de Beaupre,” Russell; “Till We Meet wr. Heckler gave the following program 
Again,’’ Whiting. in a recital at. the First United Brethren 

Guilmant; Nathaniel Nichols, Salem, Mass.—In a Chureh Feb. 35: Sonata 5, 
recital at the First Church on the after- ‘“‘Dawn,” Jenkins; Evening Song, Bair- 
noon of Jan. 25 Mr. Nichols played: Pre- stow; Prelude and Fugue in D 
lude and Fugue in E minor, Bach; Bach; Minuet in A, Boccherini; 
‘‘Noel,”” Dubois; Pastorale, A major, Des- Dickinson; Intermezzo, Callaerts; 
hayes; ‘“‘Shepherd’s Song’’ and Idylle, Overture in C minor, Hollins. 
Merkel; ‘‘March of the Magi Kings,” Du- Earl W. Rollman, Reading, 
bois; Andante in D major 

thetic Symphony), Tschaikowsky; Aria, recital Feb. 17 at St. Stephen’s Reformed 
D major, Bach; “From Chapel Walls,’ Church: Festival Prelude on “A Mighty 
Theodore Hoeck; “Soir d’ Automne,” Fir- Fortress,” Faulkes; “Within a_ Chinese 
min Swinnen; “Marche Religieuse,”’ Guil- Garden,” Stoughton; ‘Soeur Monique.’ ’ 
mant. Couperin; Prelude and Fugue in C minor. 

Helen Hall Hoskinson, A. A. G. O., Bach; Largo from “New World” Sym- 
Clarinda, lowa.—In a Christmas recital phony, Dvorak; ‘“‘Where Dusk Gathers 
at the First Methodist Chureh on the. Deep,’ Stebbins: “To a Wild Rose” 
evening of Dec. 21 Mrs. Hoskinson played ‘‘To a Water- Lily,” MacDowell; 
these compositions: Christmas Carols Nightingale and the Rose,” Saint-Saens; 
from Lorraine, d’Aquin; ‘‘Christmas in “War March of the Priests,’ from 
Sicily,” Yon; “The Shepherds in the ‘Athalie,” Mendelssohn. 

Field,” Malling; ‘‘Cantique de Noel,” A. G. Colborn, Bristol, England—In a 
Westbrook; ‘‘Nazareth,”’ Gounod; Pasto- recital at St. Lawrence Church Feb. 16 
ral Symphony from “The Messiah,”” Han- Mr. Colborn included several American 
del; “The Holy Night,’’ Buck. compositions for the organ. His program 

Carl F. Mueller, Milwaukee, Wis.—In was as follows: Offertoire, — Ambroise 

his recital at the Grand Avenue Congre- Thomas; ‘“‘Legend,”” Federlein; Grand 
gational Church on the afternoon of Feb. Chorus, Colborn; “Soaring,” G. R. Smart; 
8 Mr. Mueller played as follows: Concert ‘‘At Evening,’’ Kinder; Reverie, Silver: 
Overture in C minor, Hollins; ‘“‘“Moment Larghetto, Mozart; Epithalamium, Wood- 

Musical,”’ Schubert-Mueller; ‘‘Romance Man. 
sans Paroles,” Bonnet; ‘Solitude on the Lucien E. Becker, F. A. G. O., Port- 
Mountain,” Ole Bull; Three Mountain jand, Oregon—Mr. Becker's program Feb. 
Sketches, Joseph Clokey; “‘Au Couvent,’”” 10 at his monthly lecture-recital at the 
Borodin; ‘The Swan,” Saint-Saens; Reed College chapel was as_ follows: 
“Marche Heroique,” Saint-Saens. ‘Marche Nuptiale,’”’ Guilmant; Premiere 

Pearl Porter Weikel, Detroit, Mich.— Sonata, Salome; “A Mountain  Idyl,” 
Miss Weikel, organist of the First Meth- Schminke; Intermezzo (Forget-me-not), 
odist Church OF Royal Oak, Mich., gave Allan Macbeth; Reverie, John Hyatt 
this program Sunday afternoon, Feb. 22,- Brewer. 
at the Central Methodist Church of De— 

Silver: Meditation, 
” Kinder; 

troit: 
Sturges; 
Sonata, 

“Jubilate Deo,’’ 
“In Springtime, 
Borowski; 

Festal Postlude, Schminke. 

Lorenzo P. Oviatt, St. Augustine, Fla.— 
In his twilight musicales at the Memorial 
Presbyterian Church on Sundays in Feb- 
ruary Mr. Oviatt played these programs: 

(From the Pa- 

Evensong, 

Ont.—Dr. 
First 

Johnston; 

14. 

Frederic T. Egener, 
Egener has arranged a series 

of three recitals, assisted by the choir at 
the Welland Avenue Methodist Church. 
The first was played Feb. 
ers are scheduled for March 3 and April 

The program of the first recital in- 
cluded these organ 
eaglia in C minor, Bach; 

St. 

selections: 

Feb. 1—Chorale No. 1, Franck; ‘‘Marche ‘The Deserted Cabin,” from “Magnolia” 
Champetre,” Boex; ‘‘“My Heart at Thy Suite, Dett; Hungarian Dance No. 5, 
Sweet Voice,” Saint-Saens-Lemare; “Ho- Brahms; “Evening Bells and Cradle 
canna,” Wachs. Song,” Macfarlane; Prelude to ‘“Parsi- 

Feb. 8—Allegro Moderato (Sonata I), fal,” Wagner; Sketch in D flat, Schu- 
Mendelssohn; “Dreams,” Stoughton; mann; Toccata from Fifth Symphony, 
Scene from an Imaginary Ballet, Col-— Widor. 

NEW EASTER ANTHEMS 
F. LESLIE CALVER, The Everlasting Song 
T. TERTIUS NOBLE. The First, Raster Dawn: <.. cic. ccacscicde. : 1s 
ALE RED) WOOGIE, 5 eRe Gi EG von ics ace ested econ wecccencs 2 

WOMEN’S VOICES 
PF; LESLIE, CAL Vir, Mastee Tee cc oo oe coe iec daekn ncadvedsavecses 12 
ORLANDO A. MANSFIELD, Yes! The Redeemer Rose.......... 12 

ORGAN MUSIC FOR EASTER 

Net 

GEORGE A. BURDETT, Postlude on “Alford” (Ten Thousand 
yc ew |” | ee er eee ee he eee 50 

ROSSETTIER G. COB. Herate: Pieces... .cairds< «che s+ sae ces ea 75 
TH. DUBOIS, Op. 80, No. 3. Hosannah! (Chorus Magnus)........ R5.t) 

HENRY M. DUNHAM, Easter Morning (Tone Poem)............ 1.00 
WILLIAM FAULKES, Op. 128, No. 1. Festival March in D...... 50 

ARTHUR FOOTE, Op. oa Nex 3. ; Festival Mare, occcccccecsccsus 40 
J. LAMONT GALBRAITH, Postlude alla Marcia in G............. 40 
JULIUS: PRAM ESOI, Gitte tt PRCOIE Sock cccc cease citasccecus 40 
F. W. HOLLOWAY, Op. 52. Allegro Pomposo i oh RTE 40 
FREDERIC LACEY, PERT ENO. PoP owe doa cece be kicwcneds we 50 
A. W. LANSING, MMI ae 50 
| ee a | i a ee a 
M.  MOUSSORG IY, MEOtGll GL) VIGIOEW. 5 occ c ccc ce cdasecewccdcess 40 
STANLEY T. REIFF, Festival Prelude.............ccceceseeeceees 60 
J. E. ROBERTS, A see SI OSE” ste SS aa en Re aan atc 50 
TH. SALOME, Op. ce Na RR ST” OS) en 40 
S. GATTY SELLARS, PP OREIURE OC RGURUNE ccc kndiis'sgeas cccaSiivaene 0 
We Ro SPRING, Geaud Cite te Os oo. nn vce nec anescsdcscindnceea AS 
EE J. SRRWART, BeGnaet PCC s 35. 5 cin cecccsdocessieecacess 60 
EVERETT E. TRUETTE, Op. 29, No. 3. Grand Choeur....:..... Rel) 

EASTER CANTATAS 
| 

THE WORLD’S REDEEMER by Ernest A. Dicks - 

Solos for Soprano, Tenor and Bass 
Price 75 cents 

DARKNESS AND DAWN ALLELUIA, HAIL WITH GLADNESS 
By J. Lamont Galbraith By Fred W. Peace 

FROM CROSS TO CROWN 
By Fred W. Peace 

CHRIST TRIUMPHANT 
By Bruno .Huhn 

Solos for Soprano, Alto, Tenor and Bass 
Price 60 cents each net 

The Arthur P. Schmidt Co. 
BOSTON NEW YORK 

120 Boylston St. 8 West 40th St. 

major, 
Reverie, 
Concert 

Pa.— Mr. 
Rollman gave the following program ina 

Catharines, 

3 and the oth— 

Passa- 
“Mammy” and 
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IN NEW PASADENA EDIFICE 

Hallett ty Organ Placed in Beau- 
tiful All Saints’ Church, 

ents the past two years the con- 
gregation of All Saints’ Episcopal 
Church, Pasadena, Cal., has been 
building a beautiful Gothic edifice 
which was opened on the last Sunday 
in Advent. The church is of steel and 
granite construction, with exquisite 
carved woodwork in the interior. The 
altar and reredos is of carved Caen 
stone. The organ, which was origin- 
ally built by the Johnson factory of 
Van Nuys, Cal., has been rebuilt by 
Frame & Gibson, who have consid- 
erably enlarged the instrument. The 
E. A. Spencer factory of Pasadena 
built a modern console with a device 
whereby the crescendo pedal success- 
sion can be quickly regulated by the 
player. The harmonic tuba was sup- 
plied by Harrison & Harrison of Dur- 
ham, England, and is enclosed in its 
own swell-box and is playable from 
two manuals. 

Percy Shaul Hallett, F. A. G. ©). 
gave the opening recital on Dec, 21. 

The specification is as follows: 
GREAT. 

Double Open Diapason, 16 ft. 
Open Diapason, major, 8 ft. 
Open Diapason, minor, § ft. 
Tibia Clausa, 8 ft. 
Clarabella, 8 ft. 
re . Sa 
Dulciana, 
Lieblich Gedeckt, 8 ft. 
Aeoline, 8 ft. 
Flute hk wry i 4 ft. 
Principal, 
Twelfth, 2% tt. 
Fifteenth, 2 ty 
Tromba, 8 
Harmonic Tuba, 
Harp. 

8 ft. 

SWELL. 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Violin Diapason, 8 ft 
Stopped Diapason, 8 ft. 
Aeoline, 8 ft. 
Unda Maris, 8 ft. 
Muted Viol, & ft. 
Salicional, 8 ft. 
Voix Celeste, 8 ft. 
Viol d’Orchestre, § ft: 
Gemshorn, 4 ft. 
Harmonic Flute, 4 ft. 
Harmonic Piccolo, 2 ft. 
Mixture, 3 rks. 
Vox Humana, 8 ft. 
Contra Oboe, 16 ft. 

Horn, 8 ft. 
Oboe, 8 ft. 
Clarion, 4 ft. 
Tremulant. 

CHOIR. 
Double Dulciana, 16 ft. 
English Diapason, § ft. 
Melodia, 8 ft. 
Viol d’Amour, 8 ft. 
Lieblich Gedeckt, 8 ft. 
Dulciana, 8 ft. 
Seg eg 8 ft. 
Dulcet, 
Flauto acai, 
Flautina, 2 ft. 
Orchestral Oboe, 
Clarinet, 8 ft. 
Harp. 
Tromba, 8 ft. 
Harmonic Tuba, 
Tremulant. 

4 ft. 

8 ft. 

8 ft. 

PEDAL. 
Resultant Bass, 32 ft. 
Sub Bourdon, 32 ft. 
Open Diapason (metal), 16 ft. 
Open Diapason (wood), 16 ft. 
Bourdon, 16 ft. 
Dulciana, 16 ft. 
Lieblich Bourdon, 16 ft. 
Lieblich Flute, 8 ft. 
Flute, 
Dulciana, 8 ft. 
Violoncello, 8 ft. 
Octave, 8 ft. 
Contra Oboe, 16 ft. 
Trombone, 16 ft. 
Trumpet, 8 ft. 

Mr. Hallett’s program at the recital 
included these selections: Advent 
Chorale, “Wachet auf,’ Nicolai- Men- 
delssohn; Prelude (with pedal solo) 
and Fugue in C major, Bach; Alle- 
gretto Grazioso, Holloway; Christmas 
Offertoire, Lemmens; Scotch Carol, 
Guilmant; Largo, Handel: March 
from a Concerto, Mendelssohn. 

Pipe Organs 
Old Organs Modernized. 

Additions and Electrical 
Blowers Installed. 

FRANK W. EDWARDS 
Phone Walnut 2365 

56 Harrison Avenue 

SPRINGFIELD, MASS. 

cr 

i 

G ) 
The 

Barton Organ 
for Tone and Volume 

Wherever the Barton is played it impresses with 

its tonal qualities and full-throated volume. Sweet- 

ness in finer notes and clarity. in the deeper ones 

make Barton music the most compelling of all. 

The new Barton Organs are flexible in action and 

sturdy in construction. They hold their full power 

indefinitely and are responsive to the quick tech- 

nique of the finished organist. They require no 

special training and the beginner is not confused by 

intricate construction or action. 

GENUINE DEAGAN PERCUSSIONS USED 

Voice your approval of the Barton Organ and 
your confidence will be justified to the fullest 
extent. Full details upon request. 

—\\ BARTOLA MUSICAL INSTRUMENT 
COMPANY 

312-313 Mallers Bldg., 
CHICAGO, ILL. 

\ 

“ 
HN ag i it 

1737 Capouse Avenue, 

Announcing 
Second Summer Master Class in Organ Playing 

to be conducted by 

CHARLES M. COURBOIN 
Famous Belgian-American Organist, Formerly Organist of the Antwerp 
Cathedral, Chevalier of the Order of the Crown of Belgium, Guest 
Organist Wanamaker Organs, New York and Philadelphia. 

To be held in Scranton, Pennsylvania 

JULY 1st to AUGUST 15th, 1925 

Three excellent organs available for lessons and-practice. 
Special Private Lessons arranged for. 
Listeners permitted at class lessons upon application. 
For terms, registration and other information address at once 

ELLEN M. FULTON, Secretary 
Scranton, Pennsylvania 
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. Bourdon, 16 ft., 

. Diapason, 8 ft., 
. Stopped Diapason, 8 it., 
. Salicional, 8 ft., 

: Clarion, 4 ft., 
. Flautino, 2 ft.. 61 pipes 
. Dolce Cornet, 3 rks., 

FRAZEE TO REPLACE 
ORGAN AT ARLINGTON 

JAMES COLE TO DO VOICING. 

Three-Manual of Fifty-six Stops for 

the First Baptist Church of Arling- 

ton, Mass., Whose Instrument 

Was Burned. 

To the Frazee Organ Company of 
Boston has been awarded the contract 
for the new organ to be installed in 
the First Baptist Church, Arlington, 
Mass. 
direction of James Cole, builder of the 
notable organ in this church which 
was destroyed by fire Oct. 31, 1924. 

The instrument will be constructed 
along the lines of the original one, 
many new features having been incor- 
porated in the tonal scheme. 
specifications have been prepared by 
William E. Wood, organist emeritus 
of the church; the Rev. Henry S. Pot- 

The voicing will be under the 

The 

ter, D.D., pastor, and Mr. Cole. The 
organ is to be ready by Oct. 1. Mark 
S. Dickey is organist and _ choir- 
master at the church. 

Following is the specification of the 
new instrument: 

GREAT ORGAN. 
Diapason, 16 ft., 73 pipes. 
First Diapason, 8 ft., 73 pipes. 
Second Diapason, ; tt Ry 73 pipes. 
Gamba, 8 ft., 73 pip 
Gemshorn, g #t., 73. ‘pipes. 
Clarabella, 8 ft., "73 pipes. 
Doppelflite, 8 ft., 73 pipes. 
Octave, 4 ft., 61 pipes. 
Waldflite, 4 "ft., 73 pipes. 
Twelfth, 23 ft., 61 pipes. 
Fifteenth i pipes. 

. Trumpet (enclosed in Choir), 8 ft., 73 
pipes. 

located in 
swell box), 25 tubes. 

SWELL ORGAN. 
73 pipes. 
73 pipes. 

73 pipes. 
Viole d’Orchestre, 8 ft., 

61 pipes . Viole Celeste, 8 ft., 
. Aeoline, 8 ft., 73 
. Dolce Flute, 8 ft., 73 p 
. Harmonic Flute, 4 ft., 
. Violina, 4 ft., 

Rock 

. Cornopean, 8 ft., pes. 

. Contra Fagotto, 16 ft, 
Oboe, 8 ft., 73 pipes 

61 pipes. 

183 pipes. 
Tremulant. ~~ 

CHOIR ORGAN. 
. Double Dulciana, 16 ft., 73 pipes. 
. Diapason, § ft., 

33. Dulciana, 8 ft., 
. Unda Maris, 8 ft., 
. Viola de Gamba, 8 ft., 
. Melodia, 8 ft., 73 p 
. Flute Celeste, 8 tt 
. Salicet, 4 ft., 
. Flute a’Amour, Act. 
. Clarinet, 8 ft., 
. French Horn, 8 ft., 
. Harp, 49 bars. 

73 pipes. 
61 notes. 

61 pes. 

61 ‘pipes. 
73 pi pes. 

bet 

Chimes. 
Tremulant. 

PEDAL ORGAN. 
. Contra Bourdon, 32 ft., 44 pipes. 
. First Diapason, 16 ft. 44 pipes. 

ORGAN MAINTENANCE 

Louis F. Mohr & Go. 
Organs Tuned and Repaired 

Chimes Installed Blowers Installed 

Emergency Service 

Used Organs Bought and Sold 

2899 Valentine Avenue 
New York City 

Sedgwick 5628 “Night and Day” 

Louis Duerk & Bro. 
ORGAN BUILDERS 

1386 Brook Avenue 
(Bronx) New York City, N. Y. 

Tel.: Jerome 6354 

Salesroom: 429 E. 170th Street 

We Specialize in Rebuilding and 
Modernizing Pipe Organs 

Tuning, Voicing, Repairing 
Electric Blowers Installed 

Chimes Installed 

S. WESLEY SEARS 
Organist-Choirmaster 

St. James Church 
Philadelphia 

Organ Recitals Organ Instruction 

MUELLER 
(CARL F.) 

ORGANIST OF 
Grand Avenue 

rant and Scottish Hite Cathedral 
MILWAUREE 

A. LESLIE JACOBS 
Organist and Director of Music 

First Presbyterian Church 
John W. Morris Scottish Rite Cathedral 

WHEELING, W. VA. 

Edwin Stanley Seder, F.A.G.0. 
Professor of Organ, 

Northwestern University 

Organist-Director, 
First Congregational Church, 

Oak Park, Ill. 

Since Nov. 1 has given 120 daily 
half-hour radio recitals compris- 
ing over 600 compositions with- 
out repetition from W G N sta- 
tion, Chicago. Week days at 

6 P. M.; Sundays at 2 P. M. 

Press Comments on American com- 
positions played at N. A. O. Organ- 
Orchestra Concert Feb. 2. 

Chicago Herald-Examiner: “Ad- 
mirable art.”—Glenn Dillard Gunn. 

Chicago Evening Post: “Played 

with fine effect..... brought variety 
of tone color and built up to a bril- 
liant climax.’”—Karleton Hackett. 

Musical Courier: “Showed himself 
a fine artist.’ 

Music News: “Representative of 
concert organ playing in its best and 

most brilliant phases....... unusual 
approval.”’ 

Musical Leader: “A player of 
highest attainments.” 

Summer Course in Organ— Special 
Northwestern University, June 22-Aug. 1. 

Special Course in Church Choir Conducting—Sherwood 
Music School, Fine Arts Bldg., Chicago, June 29-Aug. 8 

CONCERTS--RECITALS--DEDICATIONS 
Spring and Fall 1925 Now Booking. 

Circular and Full Information 
on Request 

Seder Organ Concerts 
670 Irving Park Boulevard 

CHICAGO 

‘47. Dulciana, 16 ft. 
notes. 

notes. 
50. Octave, 8 ft. (from No. 44), 32 notes. 
51. Flute Bass, 8 ft., 32 pipes. 
52. Gedeckt, 8 ft. (from No. 14), 32 notes. 
53. Violoncello, § ft. 

notes. 
54. Trombone, 16 ft., 

(from No. 46) 

44 pipes. 
55. Tromba, 8 ft. (from No. 54), 32 notes. 

25), 32 

(from No. 31), 32 

48. Bourdon, 16 ft. (from No. 43), 32 notes. 
49. Soft Bourdon, 16 ft. (from No. 14), 32 

PRIVATE RECITALS 

45. Second Diapason, 16 ft. (from No. 1), 56. Fagotto, 16 ft. (from No. 
32 notes. notes. 

46. Violone, 16 ft., 44 pipes. Chimes. 

VIRGINIA CARRINGTON THOMAS = Mu.2*5, 
American Organist and Composer 

Yale and Fontainebleau Prizes - Juilliard Fellow 
Recent New York criticisms on reyuest 

CONCERTS DEDICATIONS 

Address 562 Fifth Avenue, New York. 

HAND & COMPANY 
Successors to GEO. ALBRECHT 

Manufacturers of 

Leather for the Pipe Organ Trade 
SEND FOR SAMPLES Phone, MAIN 1387 

304 West Lake St., CHICAGO, ILL. 

WHITE, SON COMPANY 
INCORPORATED 

530-540 Atlantic Ave., Boston, Mass. 

Specialists in the 

Manufacture of Organ and Player Piano Leathers 

factor 
to consider 

An order placed with 

us assures you Quality 

and Service. 

This is due to the fact 

that our organization 

consists of experienced 

men long associated 

with the Pipe Organ 

Industry. 

Organ Supply Corporation 
540-550 East 2nd Street Erie, Pa. 

MANUFACTURERS OF PIPE ORGAN SUPPLIES 
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DEMAREST AT CONSOLE 
OF NEW FAZAKAS WORK 

NEW YORK ORGAN IS OPENED 

Community Church Four-Manual Is 

Creation of Orange, N. J., Builder 

—-Second Recital, Pastor and 

Organist Performing. 

Clifford Demarest, F. A. G. O., came 
into his own again when he opened 
the large new organ in the Commu- 
nity Church, Park avenue and Thirty- 
fourth street, New York City, on the 
afternoon of Feb. 8. This organ, built 
by A. E. Fazakas at his Orange, N. J., 
factory, replaces the one destroyed 
when the church was burned five years 
ago, since which unfortunate occur- 
rence Mr. Demarest had been planning 
the new instrument. 

The specification of the new organ 
appeared in The Diapason in May, 
1924. It contains thirty-six stops and 
twenty-seven couplers. The console 
has four manuals and provision for 
eighteen extra stops. All but two 
stops are enclosed in chambers with 
laminated shutters four inches thick 
operated on ball-bearings. Thirty-one 
pistons placed under the manuals 
operate the stops in various combina- 
tions. A fifteen horsepower Orgoblo 
supplies the wind at pressures from 
eight and one-half to ten and one-half 
inches. 

The organ is in the gallery over the 
entrance doors. The console is be- 
side the pulpit platform 100 feet away. 
The action is so prompt that no delay 
in the tone is noticeable to the player. 

The opening recital was a decided 
success. The console was placed on 
the pulpit platform, there being fifty 
feet of extra cable attached. Mr. 
Demarest held a good-sized audience 
for an hour and a half and had to 
respond to persistent applause with 
several encores. Near the end the 
Rey. John Haynes Holmes made a 
speech in which he said that the 
trustees and he felt they had not the 

largest, but the finest organ in New 
“ork. 
Mr. Demarest’s program was as fol- 

lows: Allegro from Sixth Symphony, 
Widor; Andante Cantabile, from Fifth 
Symphony, Tschaikowsky; Concert 
Overture in C minor, Hollins; Largo 
from “New World” Symphony, 
Dvorak; “Anitra’s Dance,” Grieg; “In 
Summer,” Stebbins; “Finlandia,” Si- 
belius; “Reve Angelique,’ Rubinstein; 
Fantasia, “Rip Van Winkle” (first 
performance), Demarest. 

An interesting organ-piano recital 
was played Feb. 13 and was also a 
great success, with people clamoring 
to have it repeated in the near future. 
With Mr. Holmes at the piano 
and Mr. Demarest at the organ, this 
program was presented: Fantasie for 
Organ and Piano, Demarest; “Chant 
du Cygne,” Blumenthal; Romanza Ap- 
passionata, John Orth; Romance, 
Rubinstein, and Impromptu, Op. 90, 
No. 4, Schubert (Mr. Holmes); Grand 

Aria for Organ and Piano, Demarest; 
Sonata in A minor (Allegro-Andante), 
Borowski; Paraphrase on a Theme by 
Gottschalk, Saul, and Grand Chorus in 
D major, Guilmant (Mr. Demarest); 
Rhapsody for Organ and_ Piano, 
Demarest. Mr. Demarest’s Rhapsody, 
just published by Schirmer, made a 
deep impression and undoubtedly will 
share the great success of his other 
two numbers for organ and piano. 

PA A, ARG 
B.A.,A.A.G.0, 

Organist and Choirmaster 

St. Paul’s Episcopal Church 

157 St. Paul’s Place Brooklyn, N. Y. 

ANNA CARBONE 
ORGANIST 

Dates Now Booking 1925-26 
Management Standard Booking Office 
17 East Forty-Second St., New York 
A limited number of pupils accepted 

Address 142-4 West Fourth St. 
New York 

. 

TONE versus TABLETS 

[Ibe 
‘Votteler-Foltkamp- Sparling 

Organ Clompany 

ESTABLISHED 1855 

CLEVELAND, OHIO 

A. SOMMERHOF & CO. 
ORGAN BUILDERS 

Organs Rebuilt, Electrified and Modernized 
Electric Blowers | Chimes and Harps 

ERIE, PA. 

HINNERS ORGAN CO. 
Pekin, Illinois 

Builders of organs of all sizes. Superb tone—mod- 
ern appliances—durable construction. Cordial 
endorsement of eminent organists and musicians. 

Our Electric Blower department supplies electric blowing outfits 
for any type of organ. 

CORRESPONDENCE SOLICITED 

CLARENCE EDDY 
ORGAN RECITALS 

ORGAN DEPARTMENT, CHICAGO MUSICAL COLLEGE 

64 East Van Buren Street, Chicago 
5357 Wayne Avenue, Chicago Telephone: 

RECENT NEWSPAPER CRITICISMS: 

Portland (Oregon) Oregonian, Nov. 4, 1924.—Under the touch of Clarence Eddy, 
celebrated American organist, the instrument at the public Auditorium spoke with a 
majestic voice last night. * * * Mr. Eddy made his tonal mixtures with marked 
deliberation and exactitude, and the results fully justified his care. * * * He is 
an honorary member of the St. Cecilia Academy in Rome, an Officer of the French 
Academy, and has had honors heaped upon him, carrying the name and fame of 
America into the high places of art in the world. 

Portland (Oregon) Journal, Nov. 4, 1924.—Clarence Eddy played the organ at 
the Auditorium Monday night, and convinced one that he was dealing with the 
King of all musical instruments. It was a King, too, that did everything the Dean 
of organ playing wanted it to do. * * * The Third Sonata by Felix Borowski, 
Chicago composer, proved a magnificent composition in four movements. The pro- 
gram came to a thrilling close with ‘‘Grand Choeur Dialogue’ by Eugene Gigout. 

Portland (Oregon) Telegram, Nov. 4, 1924—Clarence Eddy, eminent American 
organist, gave a most enjoyable recital last evening at the Municipal Auditorium. 
Mr. Eddy is complete master of his instrument, and his program was so chosen that 
the tastes of all music lovers might be satisfied. * * * The most delightful num- 
ber on the program was the Third Sonata by Felix Borowski, a beautiful composi- 
tion, beautitully played. * * The organist was enthusiastically received by an 
appreciative audience. 

Residence: Sunnyside 6150 

For 

RECITALS 
and KRAFT = 

TRINITY CATHEDRAL, CLEVELAND, O. 

GRACE CHALMERS THOMSON H. J. MILLIMAN 
& COMPANY 

Mus. B., A.A.G. 0. 
Organist and Choirmaster 

ST. PHILIP’S CATHEDRAL 
Atlanta, Georgia 

ORGAN BUILDERS 
DAVID HUGH JONES 

F. A. G. O. 

1541 New York Avenue 

Brooklyn, N. Y. 

We Specialize in Rebuilding and 

Modernizing Pipe Organs 

Tuning, Voicing, Repairing 

Electric Blowers Installed 

YON 
The Institute of Concert Virtuosi, 853 Carnegie Hall, New York City 

505 Waller Street, Portsmouth,Ohio 

Chimes Installed 

ELMER ENDE 
Organist and Choirmaster 

Second Presbyterian Church 
518 W. THIRD ST. 

DES MOINES, IOWA 
RECITALS INSTRUCTION 

ERNEST MacMILLAN 
RECITAL ORGANIST 

“‘A Berlioz in instrumentation. His tech- 
nique was faultless.’’—Henry T. Finck. 

JOHN PRIEST 
COLONY THEATRE 

NEW YORK CITY 
STUDIO 836 Carnegie Hall Conservatory of Music, Toronto, Canada 

HUGH PORTER] @eorGe B. KEMP, Jr. 
INSTRUCTION recitats | | Church and Theatre Organist 

New York University Highland, Illinois 
Calvary Episcopal Church 

14 E. 37th St., New York City “a ba eee 
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Six Large 

M. P. MOLLER 
PIPE ORGANS 

For New York City 

Have just been contracted for:— 

A large four-manual instrument for the noted West Side Unitarian 
Church, the selection of the distinguished organist of the Church, 

Mr. Frank Stewart Adams 

Also three-manual organs for the following High Schools: — 

Girls’ High School 
Bushwick High School , 
Evander Childs High School 

Bryant High School 
Newtown High School 

When the above installations are completed there will be ten 
Moller Organs in New York High Schools. 

These contracts were awarded solely on ment, based on past 
experience. For every purpose Moller Organs lead. 

The -keynote of our success is every customer an advertiser of 
Moller Organs. 

M. P. MOLLER 
Hagerstown Maryland 

1204 Franklin Trust Bldg. 1203 Loew Bldg.—1540 Broadway 1630 Euclid Ave. 
Philadelphia New York City ' Memphis 

208 Insurance Exchange Bldg. 109 Ponce de Leon Place 6054 Cottage Grove Ave. 
Los Angeles Atlanta Chicago 

Strand Theatre Bldg., Oakland, Pittsburgh 
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TO ADD TWO OCTAVES, 
COVERING THE PEDAL 

NEW IDEA OF SEIBERT LOSH 

Seven-Manual Compass for Hands to 

Make It Possible to Operate All 

Pedal Tones from the Manuals 

When Necessary. 

The Midmer- Losh € Company is pre- 
paring an important announcément 

relative to extension of the manual 
compass, a departure advocated for 
some time by Seibert Losh, who criti- 
cizes the limiting of the largest and 
most valuable tones of the organ to 
pedal control. He deems this especiai- 
ly needless in the face of “the large de- 
mands made in modern organ playing 
for pedal expression, while really ade- 
quate manipulation of the swells of 
the organ requires both feet-of the 
performer.” 

Mr. Losh contends that pedal keys 
were originally applied to the larger 
pipes for purely mechanical reasons, as 
it was impossible to open the valves 
with the fingers. He does not antici- 
pate the elimination of the pedal key- 
board, as it is firmly established in the 
literature and tradition of the instru- 
ment, but the new seven-octave instru- 

ments of his company bring the pedal 
completely under manual control when 
desired by the organist. A_ three- 
manual by the Midmer-Losh Company 
being installed in the-Central Christian 
Church, Miami, Fla., is the first of 
these organs and the announcement of 
new design policy is awaited with in- 
terest. 
The new Holy Name Church organ 

at Miami, Fla., was opened Feb. 16 by 
Richard Keys Biggs. The Midmer- 

Losh factory is also building a 
seventy-stop four-manual with 32-foot 
bombarde for the First Baptist Church 
of Tampa, to be, it is said, the largest 
church organ in the state. This re- 
places a Midmer built twenty years 
ago in the old church. Other Florida 
contracts of this firm include organs 
for the Methodist Church at Arcadia 
and the Baptist Church at Lake Wales. 

Stebbins Goes to New York. 

Charles A. Stebbins, the Chicago 
organist and composer, will make his 
headquarters at the studio of the 
Aeolian Company in New York after 
March 1. Mr. Stebbins, who is a na- 
tive of Chicago and received a large 
part of his. musical education here, 
also studied and played for several 
years in New York. He was for a 
considerable period organist of First 
Church of Christ, Scientist, until his 
duties on the’ Aeolian staff made it 
necessary for him to relinquish’ church 
work. Mr. Stebbins’ departure is con- 
sidered a distinct loss to the organ 
circles of Chicago. 

Dr. Ray Hastings’ thirteenth anni- 
versary as organist of the Temple Bap- 

tist Church in Los Angeles was duly 
observed, the portrait and an apprecia- 
tion of Dr. Hastings being placed on 
the church folder Feb. 8. The pastor 
wrote as follows: “During his thir- 
teen years at the organ the pastor has 
never heard a word of adverse criti- 
cism upon him, as a musician, a Chris- 
tian gentleman or as a faithful, depend- 
able co-worker. He is ‘the foundation 
upon which temple music is built.’ The 
pastor congratulates both Dr. Hastings 
and Temple Church upon this happy 
service together and trusts that it may 
be continued for many years.” 

RECHLIN PLAYS 38 RECITALS 

Back from Tour in Which He Aimed 
to, Lift His Audiences. 

Edward Rechlin has returned to 
New York from his latest concert tour, 
with the record of playing thirty-eight 
recitals within a period of seven weeks. 
His program, played from memory, 
aroused the greatest enthusiasm and 
he was frequently recalled at the close 
of each recital. Mr. Rechlin aims to 
present the organ in its true estate, 
specializing in the works of Bach and 
his contemporaries. His audiences 
were often so affected as to refrain 
from applause. He has returned with 
the firm conviction that the American 
public hungers for the sublime and 
spiritual in art, and sees a great future 
for the organist who has the courage 
and confidence in his audiences to 
draw them up to the highest standards 
of organ art. 

The following cities were visited in 
Mr. Rechlin’s tour: Hartford, Conn., 
Syracuse, N. Y., Buffalo, Saginaw, 
Mich., Toledo, Ohio, Detroit, Ashta- 
bula, Ohio, Gary, Ind., Mendota, III. 
St. Louis, Peoria, Hl., Sedalia, Mo., 
Kansas City, Seward, Neb., Omaha, 
Albert Lea, Minn., Clinton, Iowa, Chi- 
cago, Lancaster, Pa., Columbus, Ohio, 

St. Paul, Hibbing, Minn., Pittston, Pa., 
Mankato, Minn., New Ulm, Minn., 
Dubuque, Iowa, Racine, Wis., Milwau- 
kee, Winfield, Kan., Lindsborg, Kan., 
York, Pa., -Martins Ferry, Ohio, 
Marietta, Ohio, and Washington, D. C. 

Organ Music for Athletic Event. 
The great municipal organ in Cleve- 

land was drafted last month to pro- 
vide a musical program for an athletic 
event there, the first time since the 
hall was built. Max Rosenblum, who 

staged the big basketball carnival at 
the hall Feb. 9 with the Rosenblums 
battling the champion Kingstons in 
the feature game, booked Vincent H. 
Percy to give a recital on the organ 
from 7 to 7:30, while the fans were 
arriving, and between halves of the 
game. 

M. Winkler, president of Belwin, Inc., 
the publishing house, has left on an ex- 
tensive trip and _ will visit practically 
every important city of the southeastern 
states. Mr. Winkler expects to be back 
about the middle of March. 

x 

Something Different 
HISTORIC 

LECTURE —RECITAL 
ORGANS and 

ORGANISTS 
BY 

Percy B. Eversden, M. A., Mus. Doc. 
Organist 

For Terms and Dates, Address 

1147 AUBERT AVENUE 

ST. LOUIS, MO. 

Buhl & Blashfield 
Organ Co. 

PIPE ORGANS 

1019 Seymour Ave., Utica, N. Y. 

RICHARD 

KEYS BIGGS 

“High Priest of the 

Temple of Tone.” 

G. A. AUDSLEY. 

For terms and dates 

address 

GEORGES DE LISLE 
41 White St., New York City 

\ 

SS 

GEORGE E. 
MODERN 

LA MARCHE 
ORGANS 

Some Achievements to Date: 

New England Congregational Church (Rebuilt). 

St. Chrysostom’s Episcopal Church (Rebuilt). 
Bethlehem Lutheran Church (Rebuilt). 

Peabody Conservatory of Music, Lawrence College, 
Appleton, Wis. (New Organ). 

Shiloh Tabernacle, Zion, Il]. (Rebuilt). 

Factory and Office: 214 Institute Place, CHICAGO, ILL. 

Telephone: Superior 7183 

Phone Belmont 5388 

FRANK A. BOLTZ 
GENERAL PIPE ORGAN SERVICE 

Pipe Organs Modernized — Tuned — Re-Voiced — Yearly Maintenance Solicited. 
Biectric power blowers furnished and installed—Qualified and expert workmanship. 

Satisfaction guaranteed. 

1637 North Kedvale Avenue CHICAGO, ILL. 

ORGAN LEATHERS 
Supplied to more than 

0% 

of the Organ Builders in United States and Canada 

POUCH SKINS A SPECIALTY 
Packing, Valves, and Bellows 

Leather specially tanried 

Write for sample book 

T. L. LUTKINS, 
40 Spruce Street 

New York, N. Y. 

INC. 

Sixth Year in 

Lincoln, Nebraska 
412 Richards Block 

C. F. Dunn Organ Co. 
MAINTENANCE—REBUILD 

PRACTICE KEYBOARDS 
We make all sizes of port- 

able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the- 
leading artists and student 
Pianists. 
Send for catalogue and 

prices. We sell direct from 
factory to user. 

A. L. WHITE MFG, CO. 
215 Englewood Ave. 

CHICAGO, ILL. 

Full size 7% octave folds like a 
suit case. Weight 28 Ibs. Lea- 

therette eovered. 

Department D. 
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Announcement of Estey Prize. 

The Estey Organ Company prize 
will be awarded to the candidate in the 
fellowship examination who secures 
the highest marks for paper work. 
The candidates who compete for the 

prize must take both sections of the 
examinations. Those candidates who 
failed in one section and passed one 
section are eligible, provided that both 
sections are taken at this examination. 
Notice of intention to compete must 
be sent at the time of registration. 
The dates for the fellowship exami- 

nation are: Thursday, May 14, and 
Friday, May 15. The dates for the 
associateship examinations are: Thurs- 
day, May 28, and Friday, May 29. 

Reception for Sig. Bossi. 
A reception for Sig. Marco Enrico 

Bossi was held on the evening of- 
Feb. 12 at the rooms of the Estey 
Organ Company, 11 West Forty- 
ninth street. A large number of the 
Guild members and some guests were 
present. Sig. Bossi was delighted to 
have an opportunity to meet in- 
formally and talk with the members 
of the Guild. He expressed himself 
at the close of the reception to War- 
den Sealy as follows: “What I say 
to you I would like to have passed on 
to all the members of the Guild. I 
am proud to be a member of your or- 
ganization. I am glad to have been 
here tonight; and I thank you for all 
the kindness you have shown me. 
Your society has done a great work 
and I shall look forward with interest 
to its future. I hope I may come 
again and have the opportunity once 
more to meet you all.” 

Mrs. Bossi was also present and 
apparently enjoyed the opportunity 
given her to meet Americans. She 
said if she stayed here a little while 
she would soon learn to speak English. 
A very interesting feature of the 

evening was the presentation of the 
Guild anthem prize to H. Leroy 
Baumgartner. The warden announced 
the winner of the prize and at his re- 
quest Sig. Bossi presented it to Mr. 
Baumgartner, making a few remarks 
in French. 

Baumgartner Wins Prize. 
Hope Leroy Baumgartner, of the 

Yale musical faculty, is the winner of 
the Guild anthem prize. The winning 
anthem, “In Him We Live,” will be 
sung at the Guild’s convention in Chi- 
cago in June. The judges for the com- 
petition were: Rossetter G. Cole, Dr. 
Healy Willan and R. Huntington 
Woodman. 

Illinois Chapter. 

The February meeting, held at the 

Piccadilly, in the Fine Arts building, 
took the form of a luncheon Saturday, 
Feb. 21. The feature of the afternoon 
was an interesting discussion of the 
fertile subject of transcriptions. Dean 
Hyde opened the debate and expressed 
himself as favoring the use of tran- 
scriptions on organ programs, within 
reasonable limitations. This seemed 
to be the consensus of opinion among 
the members present, a number of 
whom took part in the deliberations. 
No conclusive decision was reached, 
nor had it been expected, but the ex- 
pression of opinion was one which 
made the hour devoted to the subject 
well spent. 

A service was held at the First 
Methodist Church of Englewood, Chi- 
cago, Feb. 9 and drew an attendance 
whose size was most encouraging to 
the performers. At the same time the 
program was such as to make it well 
worth the while of all who came out. 
The choir of the church, directed by 
Charles W. Leigh, with Miss Emily 
Roberts at the organ, sang with good 
effect a group of three negro spirituals, 
including “Deep River” “Dig My 

Grave” and “Listen to the Lambs,” 
Hawley’s “Call to Spring” and Tay- 
lor’s “Viking Song.” 

Frank Van Dusen of the American 
Conservatory of Music played the first 
organ group, consisting of Ferrata’s 
Nocturne and the Finale from Borow- 
ski’s new Third Sonata. Mrs. Lily 
Wadhams Moline of First Church of 
Christ, Scientist, Oak Park, gave a 
fine performance of her Second Sonata, 
in four movements, illustrating the 
grade of work done by Chicago com- 
posers for the organ. The final group 
was by Francis Moore of the First 
Presbyterian Church, who played 
Bach’s “St Ann” Fugue, the Prelude 
to “Lohengrin” and Stebbins’ “In Sum- 
mer,” and also gave an improvisation. 
Sowerby’s “Carillon” was played by 
Miss Roberts as a prelude to the 
service. 

Wisconsin Chapter. 
The first Guild service in an Epis- 

copal church in Milwaukee was held 
on the afternoon of Feb. 15 at St. 
Paul’s. A reception was held after the 
service in the parish-house. Mrs. Eva 
Wright, organist of the Church of the 
Redeemer, played Debussy’s “La 
Demoiselle Elue.” Carl F. Mueller of 
the Grand Avenue Congregational 
Church played Dr. J. Lewis Browne’s 
“Contrasts.” The postlude was Du- 
bois’ “Entree du Cortege,” played by 
Fred Smith of St. John’s Episcopal 
Church. St. Paul’s choir of fifty-five 
men and boys—the name of the organ- 
ist is not on the program—sang Mar- 
tin’s “Whoso Dwelleth,” one of 
Franck’s “Beatitudes,” Noble’s “Go to 
Dark Gethsemane” and Cesar Franck’s 
“Hallelujah! O Praise the Lord.” 

Central Ohio. 
The Central Ohio chapter has en- 

gaged Clarence Dickinson to give an 
organ recital Thursday evening, April 
23, and also to give a lecture-recital 
and to teach a master class of organ- 
ists the following day in connection 
with the Ohio State Music Teachers’ 
Association and the State Federated 
Music Clubs, which meet in Colum- 
bus April 20-24. 

Mrs. Wilbur Thoburn Mills, A. A. 
G. O., is dean of the chapter. 

Indiana Chapter. 
The February meeting was_ held 

Sunday, Feb. 8, at 2:30 p. m. at the 
Broadway M. E. Church. The dean 
of the chapter was authorized to rep- 
resent the Guild in the interest of an 
organ for the proposed community 

building which is being urged by the 
mayor of Indianapolis. 

The following program was given 
by Mrs. Mary E. Wilhite, assisted by 
Miss Lorinda Cottingham, violinist, 
and the quartet of the Broadway 
Church: Third Sonata, in C minor, 

Guilmant; Violin, “Hymn to the Sun,” 
Rimsky-Korsakoff; Indian Serenade, 
Harry L. Vibbard; “By the Firelight,” 
Mabel Pallatt, and Toccata in D minor, 
Gordon Balch Nevin; Quartet, “Be 
Still! Be Still!,’ Charles P. Scott; 
Finale in A, Cuthbert Harris. 

Lynnwood Farnam gave a recital at 
Christ Episcopal Church Feb. 5 un- 
der the auspices of the Indiana chap- 
ter. The church was filled to capac- 
ity with those music lovers who had 
heard of this master artist and it is 
needless to say that they were not dis- 
appointed. To quote from the Indian- 
apolis News: “A flawless technique 
enables Farnam to dazzle or soothe 
the listener at will. He is an artist at 
all times.” 

The program was as_ follows: 
Divertissement (from “Twenty-four 
Pieces”), Louis Vierne; Fantasia on 
the chorale. ‘Hallelujah! God Be 
Praised,’ Max Reger; Vivace from 
Second Trio-Sonata, Bach; Scherzo 
from Eighth Symphony, Widor; 
Revery, Bonnet; Finale from Second 
Symphony, Edward Shippen Barnes; 
Pastorale in F major, Roger-Ducasse; 
Riposo, Rheinberger; “Echo,” Yon; 
“The Legend of the Mountain,” from 
“Seven Pastels from the Lake of Con- 
stance,” Karg-Elert; Toccata in F 
sharp minor, “Thou Art the Rock,” 
from “Byzantine Sketches,” Mulet. 

District of Columbia Chapter. 
A feature which this year has added 

much to the attendance at the monthly 
business meetings of the District of 
Columbia chapter and proved of great 

profit, as well as pleasure, to those 
participating, has been the study of 
the Guild examination questions. 
These have been presented by the 
sub-dean, Miss Maud G. Sewall, F. A. 
G. O., and have received careful dis- 
cussion. 

The regular business meeting for 
December was held at Lisner Hall, 
George Washington University, at 
which time Thomas B. Brown, Ph.D., 
instructor in physics at the university, 
gave a lecture on “The Physical As- 
pect of Sound and Acoustics.” The lec- 
ture was illuminating, each point being 
clearly and entertainingly illustrated 
with laboratory experiments. 

New England. 

On the evening of Feb. 2 fifty 
members and guests attended the 
annual dinner, held in the rooms of 
the Twentieth Century Club, Boston. 
The dean, John Hermann Loud, 

sketched the matter of coming events, 
emphasized the proposed convention 
in Chicago, spoke of his fine time at 
the New York annual dinner, and 
ended by introducing H. L. Pratt of 
the Estey Organ Company. Mr. Pratt 
did not attempt a formal address, but 
spoke in light vein. He did men- 
tion, however, in a more serious way, 
that he should like to see greater co- 
ordination between builders of organs 
and organists in the direction of plac- 
ing organs in high schools. 

The last half hour was devoted to 
most attractive motion pictures which 
had been filmed by William E. Zeuch. 

The chapter’s 110th public recital 
was given Feb. 16 at First Church, 
Boston, by John Hermann Loud, 
this being his 500th recital. The 
occasion was graced by the largest 
attendance of any of the season’s 
events, and it was the general opin- 
ion that Mr. Loud quite outshone all 
former efforts as a recitalist. The pro- 
gram was as follows: Ciacona, Pa- 
chelbel; Toccata and Fugue in C 
major, Bach; Chorale in E major. 
Franck; “Marche Funebre et Chant 

Seraphique,” Guilmant; “Paysage” 
and “Ariel,” Bonnet; Intermezzo 
from “Storm King” Symphony, Dick- 
inson; Toccata, “Thou Art the Rock,” 
Mulet. 

Western Pennsylvania. 

The Western Pennsylvania chapter 
met at dinner at the Rittenhouse, 
Pittsburgh, Thursday evening; Feb. 19, 
and adjourned to the East Liberty 
Presbyterian Church for a short busi- 
ness meeting, and then heard an ex- 
cellent recital by Miss Harriet C. 
Dally, on the large four-manual Austin 
organ. Her program was as follows: 
Three Chorale-Improvisations—‘Sollt 
ich meinem Gott nicht singen,” “Vom 

Himmel hoch,” “Was Gott tut, das ist 
wohlgetan,” Karg-Elert; Canzone Pas- 

torale, Scarmolin; Phantasie from the 
First Sonata, Reger; Chorale, Bossi; 
Adagio from First Sonata, Bach; 
Three pieces from “Il Organiste,” 
Franck; Introduction and Finale on 
the Chorale “Ad nos, ad salutarem 

undam,” Liszt. 
The next event will be a recital of 

French organ music by William H. 
Oetting at the Sixth United Presby- 
terian Church March 2, under the 
auspices of the Pittsburgh Musical 
Institute. 

Buffalo Chapter. 

The Estey Organ Company, through 
its representative, E. L. Mehaffey, in- 
vited the members of Buffalo chapter 
to be its guests at a recital, lecture and 
luncheon at the Lafayette Baptist 
Church Feb. 9. The new Estey con- 
sole with luminous stop knobs was 
demonstrated. 

Feb. 23 Healy Willan, noted organ- 
ist from Toronto, gave a recital at 
the Westminster Presbyterian Church 
under the auspices of the chapter. 

The Buffalo chapter arranged a re- 
cital-by Harold A. Fix at Central Park 
Methodist Episcopal Church, Jan. 13. 
The program follows: First Sonata, 
Guilmant; Air, Bach; “Variations de 
Concert,’ Bonnet; Scherzo, Dethier; 
“Gesu Bambino,” Yon; Fugue in G 
minor, Bach; “Danse Macabre,” Saint- 
Saens; Fountain Reverie, Fletcher; 
Overture (“Tannhauser”), Wagner. 

Pennsylvania Chapter. 

A service held Jan. 27 at St. 
Michael’s Church, Germantown, Phila- 
delphia, was conducted and played by 
William T. Timmings, organist and 
choirmaster of the church. Three vis- 
iting organists took part in the pro- 
gram. E.R. Tourison played John E. 
West’s Fantasia in F, Frederick S. 

Smith played the Finale from his own 
Sonata in A minor and H. G. Thomas 
played the allegro con brio from Men- 
delssohn’s Fourth Sonata. The an- 
thems sung by Mr. Timmings’ choir 
were: “Father, once more within Thy 
Holy Place,” H. A. Matthews; “The 
Lord Is King,” Frances McCollin, and 
the Magnificat in G minor, Noble. 

SEND MPLE — PIANO 
FOR FREE a VIOLIN PARTS 

BELWIN «<. 
Music Publishers 

701 Seventh Ave. New York, N. Y. 

REBUILT 
REPAIRED & TUNED 

ELECTRIC BLOWERS INSTALLED. 
HUGO.E.STAHL CO. Maywooo./il. 

B. F. Blower Co. 
Ford du Lac, Wis. 

pleased with the Blower. 

more than pleased with it an 
service from it. 

B. F. BLOWER 

Thos, V. Conner & Sons, Organ Builders 
9384 Emmons St., 

Dear Sir:—I am mailing draft covering the enclosed bill for Blower. 
delayed several days on account of some wiring by the Electric Co., but am well 

Have been in the organ game about 30 years, but 
never installed a better or as_quiet a Blower before. 

I am sure they will receive years of efficient 
Thanking you for your courteous treatment, I remain 

Yours very truly, 

‘FOND DU LAC, WISCONSIN, U. S. A. 

a 

Detroit, Michigan 

December 30th, 1924. 

Was 

The Church people are 

(Signed) 

COMPANY, Inc. 

Thos. V. Conner & Sons. 
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THE NATION-WIDE. DISTIB 
SALES AND SERVICE Ro 

IO NORTH 
OT sie DAKOTA 

27 
NEBRASKA’ 

2I 
COLORADO 27 

| K ANSASE\M 

2 OK 13 j 

© STUDIO AND SALES OFFICES 

@ SALES OFFICES 

THE FIGURE IN EACH STATE REPRESENTS THE NUMBER OF 

ESTEY ORGANS INSTALLED. NEVADA IS THE ONLY STATE WITHOUT ONE. 
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MASSACHUSETTS 

TEXAS 

CALIFORNIA 
S 

/ Q 
\ & ; 6 | re) Wisconsin 

9 “ Oregon 

a ALABAMA GEO RG 1A New Hampshire 
Vermont 
Illinois 
Michigan 
Delaware 
New York 
Pennsylvania 

H 0 TENNESSEE 

An examination of the geo- 
graphic distribution of twelve 
successive shipments of organs, 
as shown above, vividly sug- 
gests the national character of 
the Estey Organ Company. 

ORGAN COMPANY 
BRATTLEBORO, VERMONT 
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The untimely passing of Sig. Bossi 
at sea, on his way back to Italy after 
his American visit, news of which 
comes by telegraph to The Diapason 
on the day this tissue goes to press, 
will arouse the sympathy of every 
reader. Rossi's high position as a 
composer has made him known to 
every organist, but his lovable per- 
sonality impressed itself especially up- 
on those in the United States who 
were privileged to meet him since he 

landed in December. 

This issue contains an interesting 
paper by the eminent English organ- 
ist, Edwin H. Lemare, who has spent 
many of his best years in America and 
is now city organist of Chattanooga, 
Tenn. Mr. Lemare inveighs against 
the unit system of organ construction. 
Without doubt he makes excellent 
points in his argument, though there 
is much with which we cannot agree. 
His standing is such that what he 

writes on the organ is beyond ques- 
tion of such importance that it should 
be carefully noted, whether or not one 
agrees with him. Mr. Lemare has al- 

ways been a conservative. He has 
never taken the side of those who 
look for the new things, until their 

value has been thoroughly demon- 
strated. But we need prophets such 
as he is. - We hope this well-written 

article by Mr. Lemare will provoke 
thought and encourage debate. 

ORGAN AND ORCHESTRA 

That the organ and the orchestra 

blend and that the king of instruments 
is not an uppish monarch who stands 
aloof from his fellow rulers and 
subjects has been demonstrated so 
many times, throughout a period of 
years, that we thought it needed no 
presentation of legal proofs. But if 
such proofs were required, they have 
been amply offered in the month just 
past. The second annual organ- 
orchestra concert in Chicago and the 
gala concert in the Wanamaker Audi- 
torium in New York, both of them re- 
viewed in other columns of this issue, 
served not so much to present the fact 
as to emphasize a fact already known 
generally. On this point there need be 
no doubt or curiosity. But on another 
point there is some curiosity. Why is 
the organ given so little place in the 
regular programs of the Chicago Sym- 
phony and some other noted orches- 

tras? 
This was forced upon our attention 

by the very interesting and informa- 
tive record on the last page of the pro- 
gram of the Chicago concert Feb. 2. 
It gave a resume of the use of the 
organ as a solo instrument, as revealed 

by the annals of the Chicago Sym- 
phony Orchestra. Beginning with 
1894—thirty-one years ago—we find 
that in April of that year Wilhelm 
Middelschulte played Guilmant’s Con- 

certo, Op. 42—the same work played 
at the 1925 concert—and Liszt’s sym- 
phonic poem, “Hunnen-Schlacht.” The 
next year Clarence Eddy played 
Rheinberger’s Concerto No. 2. Mr. 
Eddy played again in 1896. In 1898 
Guilmant appeared and played Han- 
del’s Concerto No. 1 and his own 
Op. 42. An imposing array of works 
was played by Mr. Middelschulte 
in the years from 1906 to 1917, inclu- 
sive, except 1915. Works of Middel- 
schulte, Liszt, Borowski, Handel, 
Rheinberger and Widor are on the 
long list. In 1919 Joseph Bonnet 
played at the orchestra concerts, giving 
a performance which many Chicago 
organists remember as noteworthy. 
In 1920 and 1922 Eric DeLamarter, the 
distinguished organist and assistant 
conductor of the orchestra, appeared 
as organ soloist. But since 1922 the 
organ has been silent at the regular 
weekly concerts. 

Meanwhile Dupre and others have 
played at Cincinnati, while the Detroit 
orchestra, to whom its chief patron 
has presented a splendid organ within 
the last year, has made use of it by 
engaging such soloists as Farnam, 
Courboin, Dupre and Christian, and 
the Detroit critics have been enthusi- 
astic over the excellent performances 
by these artists. 
The heroic effort of the N. A. O. 

Illinois council in the last two years, 
supported by the general body of Chi- 
cago organists, is worthy of the great- 
est admiration and has borne fruit in 
popularizing organ music in orchestral 
concerts. It seems as if one fruit it 
should bear, in the light of the history 
just reviewed, would be the resump- 

tion of the use of the organ as a solo 
instrument at the regular concerts un- 

der the direction of Mr. Stock. If the 
king of instruments has been de- 
throned so far as the orchestra is con- 
cerned, there must be a valid reason 
for it, and that reason should be given. 

PIANIST IN DANGER 

We have it from a cloud of wit- 
nesses who surveyed the recent organ- 
orchestra concert in New York that 
it was one of those events concerning 
which superlatives are none too lavish. 
It must have been beyond doubt a per- 
formance, judging from the program 
and from the testimony of persons 
who were in the audience of 2,000 priv- 
ileged to hear it, which can rightly be 
called “epoch making.” More power 
to Rodman Wanamaker and Alexander 
Russell! 

There is one paragraph by the 
critic of the New York Evening Post 
which provides food for thought and 
which struck us as exceptionally inter- 
esting. He wrote: 

“If pipe organs could be moved 
about as easily as pianos, it is safe 
to say that some of the army of pian- 
ists who are heard periodically in con- 
nection with our symphony concerts 
.would have fewer engagements and 
organ players would be more busy 
than they are. That conclusion was 
forced upon the hearer at the organ- 
orchestra concert last night at the 
Wanamaker Auditorium.” 

It does appear as if the organ were 
coming into its own. All this shows 
that, given virtuoso performers and an 
adequate instrument—plus the same 
enterprising management which is 
considered a sine qua non to success 
in other musical activities—the organ 
need not stay in the background. 

UNIFORMITY VS. WASTE 

We are living in an age of practical 
business economy. While the average 
American seems to be bent largely on 
spending his money, often foolishly, 
the industrial world has been working 
toward uniformity, saving of labor, 
elimination of waste and simplification 
of methods. It is not only the man 
who makes two blades of grass grow 
where there was one, but just as often 
the man who makes it necessary to 

grow only one blade where two have 
been required whom the great corpo- 
rations seek out and put in the high 
places. Taking the great packing busi- 
ness as an example, its entire secret 
lies in the avoidance of waste—the 
conversion of everything it handles in- 
to merchantable products. 

The department of commerce at 
Washington has just issued a pamph- 
let which emphasizes the needs of the 
nation in this direction, showing what 

elimination of waste and _ simplified 
practice offer. In a foreword Secre- 
tary Hoover says among other things: 
The primary duty of organized society 

is to enlarge the lives and increase the 
standards of living of all the people. The 
whole basis of an increased standard of 
living, of better human relations, of na- 
tional progress—indeed, of the advance- 
ment of civilization—is the continuous 
improvement in production and distribu- 
tion. 

While we currently assume that great 
advancements in living standards are 
brought about by new and basic inven- 
tion, an even larger field for advance- 
ment of those standards is found in the 
steady elimination of our economic 
wastes. * * 

Over 200 industrial groups are at 
work on definite programs of waste 
elimination in their respective fields. 
They are using “simplified practice” as 
the first step toward this result. In 
addition to twenty-five simplifications 
listed ten others have been completed 
in the last few months. 
Now, what has the organ world done 

toward the elimination of the particu- 
lar waste which rules in its domain? 
One effort after another has been made 
to bring about uniformity of the con- 
sole. Slight results are on record. It 
is generally admitted that tonal uni- 
formity is not attainable and _ not 
deemed even desirable. But we seem 
to be such a stiff-necked generation of 
organists that even so plainly desirable 
a result as console uniformity—an ac- 
cepted design which will make organs 
in general possess similar arrange- 
ments for the player—has not been 
achieved. The organ builders are ready 
to adopt any standard of measure- 
ments and of arrangement that is de- 
cided upon by the recognized bodits of 
organists—provided there is a reason- 
able assurance that these standards, 
once adopted, will not be changed 
within a short time. Because the indi- 
vidual wants all-his personal peculiari- 
ties humored and his pet ideas incorpo- 
rated when an organ is designed, hun- 
dreds of his colleagues are playing or- 
gans for which someone else drew the 
specifications that annoy him every 
time he sits down at the keyboard, and 
the concert organist meets something 
different at every place in which he 
plays. Think of the waste effort! 
Think of the lack of economy in manu- 
facture! How much better the entire 
organ world will be when definite 
standards, not only of design, but of 
construction as to important parts, 

shall have been adopted! 
The 5 te i Builders’ Association and 

the N. A. O. have committees at work 
for a Bh te of standardization of at 
least a few essentials in console design. 
We hope they will make progress in 
their rather discouraging task. If 

everyone continues for himself the 
devil not only will catch the hindmost, 
but most of the others. 

SEES SEVEN MANUALS NEXT 

Edward Stubbs in the New Mu- 
sic Review.) 

We are not at all surprised to see the 

announcement of a new ‘‘monster”’ organ 

that is to have six manuals, an innum- 

erable number of stops, and an open dia- 

pason sixty-four feet on the pedal or- 

gan. It is to go into a theater at Dav- 

enport, Iowa. “We are however aston- 

ished that this extraordinary creation is 

spoken of as “one of the largest organs 

in the world.” As a rule, a thing of this 

kind is called the largest in existence. 
What an interesting experience it would 

be to accompany a church choir with this 
little trifle. But this remark is a bit un- 
fair, as it is not intended for choral pur-— 
poses. i 
What effect will this sixty-four foot 

diapason have? Helmholtz, the great au- 
thority on sound, says that any tone of 
less than twenty vibrations per second 
isnot a musical tone. That is, that when 
an organ pipe sounds any note lower than 
that, the organist might as well play two 
adjacent notes at the same time—it would 
make little or no difference to the list- 
ener. An ordinary thirty-two foot stop 
gives about sixteen vibrations per second 
on the lowest note, and is very difficult 
to tune. In fact, it cannot be tuned ex- 
actly; the tuning is approximate. A sixty— 
four foot’ stop would give about eight 
vibrations per -second on the lowest note. 
This will sound like the gasp of a sat- 
isfied Brobdignag after eating fifty oxen 
and a dozen or two sheep. But there is 
the distinction of having the only diapa- 
son of the sort in all the world—and per- 
haps that is not to be sneezed at in 
Davenport. There is a sixty-four foot 
reed somewhere—we think at Sydney— 
and we have heard the sound of the low- 
est note described as that of a couple of 
boards being slapped together. 
And now for an organ with seven man- 

uals. It will come along very soon. And 
with it the one hundred and twenty-eight 
foot pedal diapason. 

(Dr. G. 

The Free Lance 
By HAMILTON (C. MACDOUGALL 

Is it not about time that someone 
came out with a blast against the 
excessive fondness of organists, es- 
pecially of the church variety, for the 
legato touch? I have been expecting 
it. Our picture-playing friends have 
demonstrated the importance of clear- 
ness in playing our instrument. Many 
of us who are not picture players 
have proved unwittingly that the 
legato touch as we ourselves hear it 
at the console is invariably a destroyer 
of clearness in any passage approach- 
ing an allegro. Organists need to cul- 
tivate the histrionic sense; that is,. we 
need to thrust ourselves into the seat 
of the man at the end of the church or 
in the farthest gallery; we need to 
take his ears; and we need to ask our- 
selves then: “Can I hear clearly the 
notes that this chap at the console is 
playing, or is it a respectable but re- 
grettable smooch?” 

It has not been my fortune—good 
or bad—to hear the Mulet Toccata, 
but I have been amused at the differing 
reports of it from organist friends. 
An excellent player said: “Why, Mac, 
it is simply ghastly! There is a theme 
or canto firmo as discordant as any- 
thing in Stravinsky that pushes its 
demd, horrid way along until one 
wants either to yell or kill the player, 
or both.” Another friend, one of the 
very best of American players and 
composers, said to me: “Oh, the Mulet 
Toccata? Good fun, a bully piece. A 
little bit gritty, but great stuff.” 

Let’s play the Toccata in F major 
by a chap named J. S. Bach. 

Speaking of Stravinsky, I received a 
report of his first concert in New 
York from a young and enthusiastic 
musical friend. It illustrates the ir- 
reverence of Young America and its 
disinclination to accept anything on 
authority. You will note that, wom- 
an-like, personal appearance counts 
for much. She writes: “I went to 
this concert hoping Stravinsky would 
shed light on the dark places, but 
nothing doing. He looks like an inept 
dentist and jerks himself when lead- 
ing until your spine hurts. The ‘Fire 
Bird’ was as usual. Some of ‘Pul- 
cinella’ was attractive despite Igor. I 
cannot hand anything to the exces- 
sively programmatic stuff. The affair 
was mildly interesting, but pathetic— 
a going without arriving. Poor soul!” 

That’s obviously honest criticism. 

We've had two concerts with Stra- 
vinsky in Boston, both of which I at- 
tended, having had thus the advantage 
of hearing “Petrouchka” and “The 
Fire Bird” twice in two days. While 
“Petrouchka” has the Stravinskian 
mannerism—five-finger themes sep- 
arated by desolate wastes of rhapsodic 
discordance—I predict that it will be- 
come one of the popular pieces in the 
repertoire of the symphonic orchestra 
as soon as we become accustomed to 
its novelty. Its rhythmic interest is 
great and the five-finger tunes are 
folk-songy. 

There is little difference of opinion 
as to the merit—or lack of merit—of 
his piano concerto; I have talked with 
only one person who saw anything in 
it. One of the first men of the sym- 
phony said to me: “It sounds like a 
piece by Bach or Rameau jazzed.” 

Truly, Stravinsky is a queer cus- 
tomer. 

Punch doesn’t. like jazz. In a re- 
cent number I read: “Polly Smith 
says, ‘Let’s have more jazz.’ Certain- 
ly, Polly! Let’s use it all up.” 

A unique way of disposing of an 
organ that has_ outlived its usefulness 
has been discovered in the village of 
Robesonia, Pa. The old instrument in 
St. Daniel's Church, which has made 
way for a new one, was sold pipe for 
pipe at an auction and the 500 pipes 
went to the highest bidders, who will 
keep them as souvenirs or turn them 
to useful purposes. The sale was 
held Feb. 14 and the proceeds went to 
the Sunday-school of the church. 
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EAGLES AT BUFFALO Extension), 16 ft., 32 notes, 12 pipes. 
Violone (from Great), 16 ft., 32 notes. 

ORDER AUSTIN ORGAN Bourdon, 16 ft., 32 pipes. 
Gedeckt (Swell), 16 ft., 32 notes. 

—— Flute (Bourdon Extension), 8 ft., 32 
SCHEME OF THREE-MANUAL  otes, 12 pipes. 

Menage (Great), 7 ae. 32 nates. - hc 
. ° r s > 

Hall in Center of City to Be Used for 32 notes, 13 pipes. a 9 bd 
Recitals on Instrument, the tviestane TRAPS. 

Contract for Which Has Bass Drum. ESTABLISHED 1860 
Snare Drum. b 

Been Awarded. Cymbal. 4 ° Triangle. REUBEN MIDMER, Voicer 
The Austin Organ Company has 

been awarded a contract to build a LYNNWOOD 
three-manual organ to be placed in the 
Eagles’ Temple at Buffalo, N. Y. It FARN AM 
is believed that this will be the largest ” , - 
concert organ in any of the Eagle aoe wen jee tan “Tenee Slogan: 
temples in the be ge The building is 1926 Booking 
in the center of Buffalo and it is | Management: FAY LEONE FAUROTE 
planned to have the hall used for re- 677 Fifth Ave., New York City Not for the Most Money 
citals pig oak of all kinds. Elisha 
Fowler of Boston arranged the details 
for the —— Organ Company. THE REV. DON H. Not for the Least Money 
The specification of the organ is as 

follows: 
> * ” e wee Se C 0 p * L A % 0 But for the Most Discriminating 

iolone Diapason, ., 85 pipes. i e 
O D pb. Bhs. TB -pl i - Open Diapason, §,¢. 7d, pipes. CHRIST CHURCH Not Bigger, But Better 

*Gross Flite, 8 ft., 73 pipes. DAYTON OHIO 
*Concert Flute, 8 ft., 73 pipes. 
*Dulciana, 8 ft., 73 pipes. © 
*Octave, 4 ft., 61 notes 
*Twelfth, 2% ft., 61 notes. WILI ARD L GROOM 
*Super Octave, 2 ft., 61 notes. e Ses carn imercoue 
*Flauto Traverso, 4 ft., 61 notes. ke 6 
*Harmonic Tuba, 8 ft., 73 pipes. hy Pele 
Chimes, 20 notes. O. and C, St. Peter’s Church 

> ees (50 Men and Boys) 
*Enclosed in Choir box. Dir. Ills. Coll. Symphony Orchestra 

Member Franzen String Quartet oourdoy, SEH, ORGAN a | Atlantic City Municipal Organ 
‘i ‘ 

> 

RG ER HENRY A. DITZEL 240 Speaking Stops 
rumah ps iene WORLD'S GREATEST Vox Humana, 8 ft., 73 pipes. 

Tremolo. DAYTON, OHIO 
CHOIR ORGAN. 

Violin Diapason (Great), 8 ft., 73 notes. 
Concert Flute (Great), 8 ft., 73 notes. 
Dulciana (Great), 8 ft., 73 notes. 

Finuto Traverso (Great) 4 ftt., 61 notes. CARLETON H. BULLIS 

Cor Angtaia, ft 73 pipes ee hh M Of dF 
‘or s, ws . i iaty ot THE TEMPLE, Cleveland ee to oe 
oe PEDAL ORGAN. Theory Dept., Baldwin-Wallace Merrick Long Island N Y Resultant Bass, 32 ft., 32 notes. Conservatory, Berea, Ohio ‘ ‘ » : Open Diapason (Great Open Diapason 

What Ossip Gabrilowitsch, Noted Conductor of The Detroit 

Symphony Orchestra, Says About 

Charles M. Courboin 
Famous Belgian-American Organist 

' Jan. 20, 1925. 

Dear Mr. Russell: It is a pleasure for me to tell you of the extraordinary success Courboin accom- 

plished with the Detroit Symphony Orchestra when he appeared here, playing the Widor Sym- 

phony and some solo numbers. He is indeed a magnificent artist on his instrument and a fine | 

musician from every point of view. The impression he made on our audiences was tremendous. 

Sincerely yours, (Signed) Ossip Gabrilowitsch. 

NOTE: Courboin will be in America 

for the remainder of this season. 

A FEW OPEN DATES REMAIN 

Now Booking For 
1925 and 1926 

For Terms and Dates 

EAST OF THE MISSISSIPPI WEST OF THE MISSISSIPPI AND CANADA 

Apply to Apply to 

Alexander Russell Bernard Laberge 

Wanamaker Auditorium 70 St. James Street ; 
New York City Montreal, Canada 

Exclusive Management 
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FAVORS HIDING THE ORGAN. 

Methodist Leader Would Teach Min- 
isters Musical Appreciation. 

The organ should not occupy the 
central position in the church be- 
cause it no longer suggests worship, 
and can be found in any theater. The 
pu!pit and the communion table should 
be the center of attraction, and the 
organ should be hidden, according to 
Dr. E. G. Shutz, superintendent of the 
Chicago southern district, who spoke 
at the annual meeting of the Chicago 
area district superintendents of the 
Methodist Episcopal Church in the 
Hotel Sherman Jan. 30. 

“Tastes in church architecture and 
furnishings should be cultivated by the 
minister, so that some of the atrocities 

_seen in the churches may be over- 
come,” said Dr. Shutz. “An appreciation 
of music ought also to be taught in 
the theological schools. The students 
should be educated to the right sort of 
music for the services. Music is not 
to occupy time while the minister is 
looking for the text.” 

Will Address Choir Directors. 
The monthly meeting of the Choir 

Directors’ Guild will be held Monday, 
March 9, at 6:30 p. m., in the Piccadilly 
tea room, Fine Arts building. Albert 
Cotsworth will speak on “Suggestions 
to Choir Directors, Based on Impres- 
sions Gained from Recent Visitations.” 

L. D. Morris Organ 
Company 

CHICAGO, ILL. 

Contracts for Care 

of Organs 

Rebuilding, Voicing 
and Tuning 

Electric Fan Blowers 

64 East Van Buren Street 

Harrison 3051 

The Silent 

Organ Blower 

Absolutely noiseless, lowest 
power consumption, always 

ready for use, minimum 

space required, constant 
wind pressure, lowest cost 

of upkeep. 

0006000000 

0000000000 

G. Meidinger & Co. 
BASLE (Switzerland) 

Wanted Representative 

N. DOERR 
Electric Blowers Installed 

Overhauling, Rebuilding 

Voicing, Tuning and Repairing 

Estimates Furnished on 
New 

4160 West 25th Street 

Phone Lawndale 2472 CHICAGO, ILL. 

HAIR PIN MAGNETS 

—S===- 
Small magnets for electric organs are 

made by us at a great saving to organ 
manufacturers. We have Sg 
standard magnets for this work, 
for which will be sent on application. 

Electric control cables designed espe- 

stock; these and other special cables may 
be manufactured on short notice. 

Belden Manufacturing Company 
Twenty-third St. and Western Ave. 

CHICAGO 

We have just received 
a new lot of stickers like 

cut below. 

: Pa 

If you can use any to 

advantage, write us. 

They are free. 

HOYT METAL CO. 
Manufacturers of Two-Ply Organ Pipe Metal 

111 BROADWAY, N. Y. CITY 

Established 1890 

Geo. W. Badger Co. 
Characteristic 

ORGAN REED STOPS 
For 

Church, Theatre and 
Residence 

Rockville Center, N, Y. 
Near New York City 

JULIAN WILLIAMS 
HUNTINGTON, W. VA. 

First Presbyterian Church 

A. J.Schantz, Sons & Co. 
ORRVILLE, O. 

Builders of Organs for 
CHURCHES, HALLS and RESIDENCES 

ESTABLISHED 1873 

Comparison invited as to Tone Quality, Reliability, 
Steadiness of Air, Consoles, Workmanship, and 

Performance thruout past years. 

Church Organ Maintenance 

Estimates submitted for every kind of 
organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc. 

JAMES COLE 
80 Wareham St. Medford, Mass. 

WALTER PECK STANLEY 
Organist and Choir Master 

Teacher Associate Piano. North Reformed Church “Member 
Organ Newark, N. J. a“G. 0. 

Accompanist and Coach 

118 West 57th Street Cirele 1900 
Recitals New York City 

DENISON BROS. 
Manufacturers of 

OBGAN 8TOP KNOBS FOR CHURCH 
AND REED ORGANS 

Name Plates, Pistons, Tilting Tab- 
lete, Step Keys, etc., of ali kinds of 

Ivery and Imitation Ivory 
ed 1877 

ALBERT O. ANDERSON 
F. A. G. O. 

Organist-Director 2nd Reformed 
Church, Jersey City 

58 Washington Mews, N. Y. City 

Phone Spring 3433 

Es 
DEEP RIVER . ~ CONN. 

Herbert Foster Sprague | 
CONCERT ORGANIST 

300 West 70th St., New York City 

ARPARD E. FAZAKAS - 
DESIGNER and BUILDER of 

ORGANS 
Churches Residences 

Auditoriums 

OFFICE FACTORY 
156 Fifth Ave., NEW YORK ORANGE, NEW JERSEY 
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ORGAN PLAYING IN ENGLAND 

Reports of Examiners of R. C. O. 
Make Pertinent Criticisms. 

Distribution of diplomas among 
those who passed the recent examina- 
tions of the Royal College of Organ- 
ists took place on Jan. 24, the Musical 
Times of London reports. The pro- 
ceedings began with the following an- 
nouncements by the secretary: There 
were sixty-one candidates for fellow- 
ship, and twelve passed; for the asso- 

ciateship, 160 entered, thirty-three 
passing. The fellowship Lafontaine 
prize was awarded to S. D. M. Ashley 
of Sutton, Surrey; the fellowship Tur- 
pin prize was withheld; the associate- 
ship Lafontaine prize was won by G. 
Newell of Whittlesey and the asso- 
ciateship Sawyer prize by M. G. Tay- 
lor of London. 

In the reports of the examining 
boards are some interesting state- 
ments, from which the following are 
quoted: 

“It will be a happy day when organ- 
ists realize the importance of time and 
rhythm. There was too often a tend- 
ency to pause while change of stops 
was being made; this was particularly 
noticeable in the Bach Prelude and 
Fugue in C. Rhythm is a character- 
istic of all good playing, and should 
not be neglected. The note values in 
Schumann’s Adagio espressivo were 
almost invariably incorrect in the left 
hand while accompanying the clarinet 
melody. Staccato was often exaggerat- 
ed, at times the pipes had hardly time 
to speak. Further, it should be re- 
membered that unless pedal passages 
are coupled to the manual they are in- 
distinct—many candidates failed to 
realize this. There was not much 
variety in the registration, though 
there were often signs of feeling for 
expression. The use of the swell pedal 
was overdone. Sudden gusts would be 
avoided if more care was used when 
opening the box. The first inch of 
movement of the pedal is worth all the 
rest. 

“The vocal score-reading was in- 
variably too slow. It would be im- 
possible to sing satisfactorily at the 
pace chosen. The metronomic indica- 
tion was ignored. There was a false 
reading of clefs, and much halting over 
difficulties, and even a failure to grasp 
the key before starting. We regret to 
say that about 80 per cent of the can- 
didates failed to reach the necessary 
marks to pass in this vocal score-read- 
ing test.” 

STEUTERMAN 
MEMPHIS 

MAZIE M. PERALTA 
alizes in Teaching Motion Picture 

Playing. Pupils grounded in organ 
work according to best methods 

SPECIAL COURSE 

Phone Fsirfax 4032 

707 E. 62nd Street ~ CHICAGO 

JAMES E. SCHEIRER 
ORGANIST 

201 Elizabeth Street ATLANTA, GA. 

Frank A. Taber, M.A. 
CONCERT ORGANIST 

Director of Music Randolph-Macon 

Woman’s College, Lynchburg, Va. 

HARRY A. 

SYKES 
LANCASTER, PA. 

Easter Choir Music 
CANTATAS 

“Our Lord Victorious’—Harry Rowe 
Shelley. New 1925. 75 cents. 

“The Thorn-Crowned King”—Holton. 
Easy. New 1925. 75 cents. 

TWO-PART CANTATA FOR 
JUNIOR CHOIRS 

“Light from the Tomb”—Wilson. 
New 1925. 50 cents. 

Any or all of the above cantatas 
will be sent on 10 days’ approval if 
“The Diapason” is mentioned. 

EASTER ANTHEMS 
Our ten most popular out of the 
hundreds we publish will be sent on 
10 days’ approval, Each anthem 
published separately in octavo sheet 
form. 

EASTER SOLOS AND DUETS 
Send for copy of “The Church Solo- 
ist,” containing extensive excerpts 
from our most popular Easter solos 
and duets. Free if “The Diapason” 
is mentioned, 

LORENZ PUBLISHING COMPANY 
Dayton, Ohio New York Ch. icago 
216 West 5th 70E. 45th 218 8S. Wabash 

Street Street Ave. 

% of its tone. In fact, the tonality of a 
Yu, . . . 

Ly Beman 1S SO characteristic that, to one 

GY familiar with it, the make of organ can be 
y identified pretty nearly by its voice alone. 
y Mechanical merits are what you first 
Y look for in an organ, and find in a G | 

Illustrated Musical Services 

VITAL THEMES 

Well Selected Musical Numbers 

100 Appropriate Pictures 

All Hand Painted 

Successful use already reported 
in DIAPASON. 

Music Free—Write 

S. R. Vinton, Roselle, N. J. 

Beman Organs 
LT BY ARTISTS AND ARTISANS SINCE 1884 

XY 

Vi Y, 

In Church or Theatre 
It’s a safe bet that your first impres- % 

sion of a Beman Organ is the personality 1% 

YW Beman. But sensing its celestial tone is 
a greater thrill than you anticipate—it’s 
a revelation! 

Did you get your copy of our new booklet? 

Beman Orcan Company 
Binghamton N Y 

Chas. F. Chadwick 
ORGAN BUILDER 

28 Dorchester Street 

SPRINGFIELD, MASS. 

My specialty 

is modernizing old instruments 

Tuning, Voicing and Repairing 

Electric Blowers installed 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

WILLIAM SCHUELKE 
ORGANS 

for Churches, Halls and Residences 

Electric Blowers Installed 

1363 29th St., MILWAUKEE, WIS. 

OUR C-4 RELAY COUPLER MAGNET 

Accurate, Posi- 

tive, Rapid and 

Reliable. (Sample 

wiring diagram 

( sent on request.) 

U 
Cut Full Size 

OUR C-20 NEW STYLE SELF-CONTAINED CHEST MAGNET 
It is simple to install, will work in any position. It is dependable, neat, strong, 

and 100% perfect. Wound to suit your requirements in resistance, voltage and 
amperage. 

We make nearly every metal part used in Pipe Organ construction. Our work- 
manship is of the highest grade, and our prices the lowest. 

A trial order will convince you. 

THE W. H. REISNER MANUFACTURING CO. 
HAGERSTOWN, MD. 

Cut % Size 

FERDINAND DUNKLEY 
F. A. G. O., F. BR. C. O. 

CONCERT ORGANIST 
Organist and Choir Director 
Highlands Methodist Church 

BIRMINGHAM, ALA. 

ur American Piano 0 
Wire took prize over 
world at Paris Ex- 
position. Used in 
world’s most dis- 

tinguished pianos. We also make every form 
of electrical pipe organ wire. Send for book. 

American Steel & Wire 
Chicago-New York Company 

HUGO GOODWIN 
F.A.G.O. 

THE AUDITORIUM 

St. Paul, Minn. 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 
4405 Berkeley Avenue 

CHICAGO 

Kinetic Electric Organ Blowers 
Used most extensively by the principal 

Organ Builders of America, and installed 
on many of the largest and best organs in 
this country, in Churches, Public Audi- 
toriums, Colleges, Theatres and Private 
Residences. 

More than 25,000 Kinetic Organ Blowers 
in constant use, some of them -for many 
years, bear eloquent testimony to their 
superiority in efficiency, durability and 
quietness of operation. 

Kinetic Electric Organ Blowers are built 
in our new modern daylight factory, by men 
who have designed and built electric organ 
blowers exclusively for many years, and it 
is the only plant of its kind in the world 
building organ blowing equipments ex- 
clusively. 

We invite you to visit this new factory 
and inspect for yourself the complete plant 
and the superior facilities for producing the 
most quiet and efficient Organ Blowers ever 
turned out. Made in sizes from %4 H. P. 
to 35 H. P. 

Gold Medal awarded at Panama-Pacific Exposition. 

KINETIC ENGINEERING COMPANY 
Union and Stewart Aves., LANSDOWNE, PA. 

41 Park Row, NEW YORK 15 Exchange Street, BOSTON, MASS. 
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INVITED TO TEACH IN BERLIN 

Middelschulte Will Give Course at 
Hochschule fiir Musik. 

Wilhelm Middelschulte, the emi- 
nent C hicago organist, will go 
abroad early in April to fulfill an en- 
gagement of six weeks, giving a mas- 
ter course at the Berlin Hochschule 
fur Musik. The invitation to give this 
course is a recognition of the esteem 
in which Mr. Middelschulte’s ability is 
held not only in this country, but in 
his native land, where he has appear- 
ed frequently in recitals. Mr. Mid- 
delschulte expects to reiurn in time 
to give his summer course at Notre 
Dame University. 

Plays 600 Compositions for Radio. 
Since Nov. 1 Edwin Stanley Seder, 

*, A. G. O., has given 120 daily 
half-hour recitals over the radio from 
WGN (Chicago) station, playing over 
600 compositions without repetition. 
In February whole programs were 
devoted to Wagner, Mrs. Moline and 
Rossetter Cole. The entire organ 
works of Franck have been broad- 
cast in this series. Mr. Seder will ap- 
pear in recital in Joliet, March 13; 
as organist for the Haydn Choral 
Society, Orchestra Hall, March 16, 
and for the Carson, Pirie, Scott & Co. 
Choral Society April 17. 

Biggs on Tour South and West. 

Richard Keys Biggs, the New York 
concert organist, who has been in the 
south dedicating organs and giving re- 
citals during February, will give a re- 
cital March 9 in the United Church at 
Bridgeport, Conn. After four recitals 
in Alabama, which will follow imme- 
diately, he will be heard at Bowling 
Green, Ohio, March 15. He has two 

more engagements in Ohio and two in 
Illinois that week. The inquiries for 
a Biggs’ services for next fall are 
far beyond the expectations of his man- 
agement and he is expected to have a 
very busy season. 

At a musical vesper service in Wesley 
Methodist Church, Chicago, March 1, for 
the Choir Directors’ Guild of America, an 
all-American program of recently—pub-—- 

lished sacred music will be presented 
under the direction of Irving Gingrich, 
with Mrs. D. I. Martin at the organ. 
Compositions by Cole, Reiff, Protheroe, 
Milligan, DeLamarter, Groom, Lester and 
Frances McCollin, among others, will be 
used. 

A two-manual organ built by M. P. 
Miller has been installed in the Larch- 
mont Methodist Church of Norfolk, Va. 
t was opened with a recital Feb. 5 

by Harry J. Zehm, organist of the 
Ghent Methodist Church and assistant 
conductor of the Norfolk Symphony Or- 
chestra. 

The MID-WEST ORGAN 
SUPPLY COMPANY 

Manufacturers ef 

Metal and Zinc 

Organ Pipes 

218 East Sixth Street 
ALTON . . ILLINOIS 

B. C. Da Shiell 
Long time with Wurlitser 

Tuning— Repairs— Modernization 
Installation—Maintenance-Building 

633 33rd Ave. No., Seattle, Wash. 

Phone East 2706 

Expert Pipe Organ Tuning 
and Repairing 

Organs Serviced for Builders at a 
Reasonable Charge 

Yearly Maintenance of Organs 

THEO. H. SCHAEFER 
1162 26th Ave. Milwaukee, Wis. 

Phone Orchard 3373M 

EDWARD 
RECITALS 
of True Organ Music 

Fall Tour Now Booking (40 Recitals) 

Address: Rechlin Recital Tours 
1188 Park Avenue 

NEW YORK CITY 

RECHLIN 

NEW EASTER ANTHEMS 
(1924 and 1925) 

BERWALD. WM. 
13,799 On Wings of Living Light, Soprano Solo.................000% AS 

With strong harmonies and incisive unisons this anthem starts 
off jubilantly with a melody of marked rhythm. This is followed by 
a lyrical and flowing soprano solo, moderate in range. The first 
theme returning, and led to a big climax, rounds out an anthem which 
is musicianly, compact and effective. 

CUSTANCE, ARTHUR F. M. 
13,847 Easter Prologue and Processional, Soprano and Tenor Solos... .12 

The author’s unique design may be followed, or the anthem be 
incorporated in the regular service. The former is to have the open- 
ing plaintive measures for solo voices and women’s chorus sung at 
the church door, followed by the fine triumphant hymn for full choir 
sung in procession. The hymn may be in unison or harmony. As an 
opening to a festal service the number is recommended. 

FISHER, WILLIAM ARMS 
13,807 Because I live ye shall live also! (Easter Morn), (Biblical 

anthem for minister and choir). Soprano, Tenor, Baritone Solos. .20 

As far as the writer knows this is the first anthem in which the 
composer has sought to unite the pulpit and the choir-loft to proclaim 
in sympathetic co-operation the message which the music voices. The 
minister reads the Easter story with descriptive interludes, either 
instrumental or vocal. Finally the choir takes up the glorious Easter 
message, and sings it forth to music of intrinsic power, harmonic 
richness and large expressiveness. 

NEVIN, GEORGE B. 
13,872 At the Sepulchre (Men’s voices). Bass Solo................02 a2 

Opens with an effective majestic movement, the voices largely 
in unison. Dramatic and lyric narrative passages follow, which may 
be sung solo or full. A triumphant and strongly rhythmed section 
with Alleluias closes the work, which is easy, moderate in range 
and of a churchly dignity. 

13,891 The Walk to Emmaus. Soprano, Tenor, Baritone, Bass Solos. .15 

Almost a cantata in miniature is this musical treatment of a 
post-Easter episode in the life of our Lord. The composer has beauti- 
fully felt and expressed each detail in the story, using Soprano, Tenor 
and two Bass soloists in alternation with the chorus. The appropriate 
hymn Abide with Me closes the work with appealing emphasis. 

Send for sample copies of any three of the above numbers. 

OLIVER DITSON COMPANY, 178-179 Tremont St., Boston, Mass. 
’ Chas. H. Ditson & Co., 8-10-12 East 34th St., New York, N. Y. 

Order of your. local dealer. 

Tellers-Kent Organ Company 
ERIE, PA. 

Close personal supervision of all parts of our 

instruments during construction, made possible by 

over thirty years’ experience as practical organ 

builders, and the use of only the best materials 

obtainable, insures a product which will pass the 

most rigid examination upon completion. 

Correspondence Solicited. Catalogue on Request. 

purchasing. 

(jPRCan buying wisdom is a thorough investigation of 
the merits and demerits of all makes of organs before 

All inquiries given careful and prompt attention. 

UNITED STATES PIPE ORGAN COMPANY 
Crum Lynne, Penna. : 
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BUILT BY MUDLER-HUNTER 
ites Go I N 5 Phone Cabanne 3589 W Res. 701 Westgate Ave. 

Three-Man to Go Into New St. Pla by Recitali erywhere 
Aloysius’ Church, Philadelphia. DR. F, P. LEIGH yed by Recitalists Ev 

The Mudler-Hunter Company of ; 
Philadelphia is to install a_ three- Third Organist end a Me. PI 
manual organ in the new edifice of St. Baptist Church Louis, e 
Aloysius’ Catholic Church in Philadel- Recitals  Puplle—Piane and Organ 
phia. The scheme of stops is to be as COMPOSITIONS FOR THE ORGAN 
follows: No. 

GREAT ORGAN. Concerto Gregoriano 
Open Diapason. 4 oi bn ae ALBAN W. COOPER EE Pre nee Organ part er 
Viol q’'Gamb a8 tt. ‘61 pipes. ORGANIST—DIRECTOR pos a one Piano (Condensed orchestra score)........... aa 
Gems ’ . i - SE GEE. CHA 06 Obs Che ea edeacetnsadeacaeadsivadeasatene 
Octave, 4 ft., 61 pipes. First Presbyterian Church 

Tuba, 8 ft. ‘61 pl Ps tubes. ee Y. 4345 Sonata Cromatica (Seconda).................-seceeeeeeees $1.25 
eta SWELL, BGAN. RECITALS Tia INSTRUCTION Sonata IIE OOM ooo Soi cca dwnudpacindakabedes 1.25 

on, powete ine Recekaee’ 6 42. %0 pipes. on 7 wemge| MUIR 4 cir 2) orn, We Ade sagwascanicide «avn eed 85 
Stopped Diapason, 8 ft., 73 pipes. F ALPS MOMUFMA ..... 2... cenecececccecccccccccesccccesescees 0 
Quintadena, g ft na", jpipes. a . = — UME, So Ba 4 de Fes a lend Ceunss saat scunecktia 50 
Volx Celeste, tee, B1 pies. & C . a ne siciliana (Sicilian bagpipe)..................0.. & 
eoline, 8 ft., 73 pipes. §§§§§ ..§ [| M@RMMWS Um (PBB MR MMM | F511 Echo 2... ccc cece cece cece ce ceccucueeucecees ‘ 

Flute Harmonic, 4 ft:, 73 pipes. uy al j ins Se ik Cn Beet 50 
Cornopean, 8 ft, &.. pipes. 4456 Gest bambino (Pastorale) .............cecccccccecccececes i) 
Vox Humana, 8 8 z=; 61, pipes. CONCERT ORGANIST can aaa oe cates REIN 6 aig hos Wren Wee aaa as * 
remolo. ig ENN CI UNM oa eit on ap kuin duinauwd saaasd dbiece anacuenes 8 

CHOIR ORGAN. 1 
Geigen Principal, 8 ft. 73 pipes. Central Methodist Chureh, Detroit, Mich. poo a. ae Vittone (Christmas in Settimo Vittone)  .50 
Melodia, 8 ft., 73 pipes. i MS Cbd ce Med seusaewins deckcadedshbencdeaawseded 60 

Viol aOrenedtre, 8 hy pipes. = MARINE Gr TUMROHIME 52.0050 Gas kn San keuacccowecaeanee 70 
Dule . i Mute Amour, ate, ts Rei, a = ia a Parc cg hakares Vee Cie dps edkiwetuatseacesids = 
“avinet, %  ~SCSt*«*«é«*«<‘«*«*«SCi cali ci laa rl << A NRE Re oe ogee te yg SE ek at , 
Tremolo. eB JAMES P. JOHNSTON 4512 Speranza (Hope) «0... 0... sevteesseeseesesceeceeseeenes 0 

PEDAL ORGAN. De ac kek soc dan dh Se Vanes dvi eseeWadsazcadiees: d Open Diapason, 16 ft, 32 pipes. CONCERT ORGANIST cae : 
Lisblich’ Gedeckt, 16 ft., 32 notes. For your Easter Recital select 
Flute, 8 ft., 32 notes. East yess fe ag gma 5375 | Cristo Trionfante—A Processional (Pietro A. Yon)........ $ 50 
Edwin M. Steckel, the Gastonia ITTS ° A very scholarly work in big style though not lengthy. It com- 

N. C., organist, has been appointed mands attention for its elevated feeling, its fine aristocratic conserva- 
a member of the faculty of the rd tism, _ its age ag bo po One feels in ovary bar not only the 
mer school of music of New Yor organist but also the inspired composer.”—Musical Courier, New York. 

ee oar. Me gg Rina Be GEORGE 0. LILLICH We invite every organist playing the stauoss teen Wale 600 Aan, 7 B. S., A. A. G. O. GESU BAMBINO....PIETRO A: YON 
Professor of Organ and to inform us of that fact 
Theory, State College, The above compositions are obtainable thru the agency of every 

RUSSELL H. MILES Pullman, Wash. te — Music House. If not accommodated address 

J. Fischer & Bro. ... New York 

EDO, 

UNIVERSITY OF ILLINOIS 

Fourth Avenue at Eighth Street (Astor Place) 

ee EDITH B. ATHEY 
RECITALS Organist-Director Hamline M. E. Church 

CONCERT ORGANIST 

WARREN D. ALLEN Washington, D.C. 
CONCERT ORGANIST 

STANFORD UNIVERSITY 
ele Cee co || LOCUM E, BRCKER 1) CLARK & FENTON 

Recitals’ Instruction 
PORTLAND, OREGON THOS. Kets” || 380 E. 4th St., North PIPE ORGAN S Organ Builder and Rupetenen 

21 ipo ated ee each tarFowees: | Tile. JESSICA CLEMENT 
Feewe . e2e3 Detroit, Mich. i4srse!3, THEATRE ORGANIST — SOPRANO The choice of many who 

Novelties with Organ and Voice ji 

SEE Ce Engagements—Special or Permanent have carefully examined the 
: % i Insti f Musi s Organist - Conductor sar sana Bits. Uae Sahovter S090 work of the best builders 

Director of Organ Ward-Belmont 

Recitals—Instruction ° ° ° ° 
* [| se00 Linden Ave. Nashville, Tena. FRANK A. McCARRELL Your choice too, if you investigate 

Pine Street Presbyterian Church 
HARRISBURG, PA. 

LILIAN CARPENTER Fle 0 vena 149 Burd St. NYACK, N. Y. 
F.A.G. O. 230 WOODBINE STREET 

CONCERT ORGANIST 
Institute of Musical Art, New York KARL 0. STAPS 

iate of the Royal Academy of Music, WHAT IS IT Organist onl Chau St. Paul’s 

WALTER KELLER PELE A, Arm OAM? THAT IS MOST ESSENTIAL IN AN ORGAN? 
pie ay orchester Avenue 

Director Sherweod Music Scheels 
RECITALS INSTRUCTION 

300 Fine Arts Bldg. CHICAGO STANLEY MARTIN 

CHARLES F. HANSEN | cascase suis mrcing Ctub 
Organist Second Presbyterian Church INSTRUCTION BECITALS 

Indianapolis, Ind. 1318 Oak Ave., Evanston 

RECITALS A SPECIALTY bende sre 

TR Sa JEROME B. MEYER & SONS 
William H. Oetting, Charles N. Boyd, Albert R. Norton Manufacturers Organ Pipes and Organ Supplies 

PITTSBURGH MUSICAL INSTITUTE, Inc., 131-133 Bellefield Avenue 125 Austin Street MILWAUKEE, WIS. 

Organ music is no better than the tone witb which it is 
expressed thru the Pipes. 

Compositions of the Highest Rank have been utterly torn 
asunder by inadequate understanding of the fundamentals in 
the construction of pipes by some producers. 

In our mind the purpose of the Organ is to please the ear, 
and the capacity of this is gauged by the beauty and refine- 
ment of tone quality, and this is obtained only when pipes 
are scientifically made and artistically voiced. 

Over 35 years of experience and constant study substanti- 
ates our statement. 
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Quartet and Chorus 
By HAROLD W. THOMPSON, Ph. D. 

KEY TO ty ay og Ditson. F: 
J. Fischer & Bro. G: The W. Gray 
Company. 8S: G. Schirmer. St: The Ar- 
thur P. Schmidt Company. B: Boston 
Music Company. Su: Schuberth. N: 
Novello. 

Easter Sugestions. 
The Easter story, with all the splen- 

dor of its mystical promise, has far 
less attraction for composers than 
the simple tale of the Bethlehem Child. 
This year there are only a few new 
things to mention, though one or two 
publishers inform me that they may 
bring out other numbers later. 

One of the most important of the 
new things is an anthem by Mr. Noble 
entitled “The First Easter Dawn” (St.) 
with solo for soprano or tener, pref- 
erably the latter. It has a certain joy- 
ful serenity that suggests an English 
folksong and an imgulsive rhythm 
that is partly effected by an ostinato 
figure. In one place there is a clever 
little quotation from “Worgan,” the 
favorite Easter hymn. Curiously 
enough, Hugh Mackinnon quotes 
from the same hymn in a new anthem 
which I pair with Mr. Noble’s, “Lo, 
the Dawn of Resurrection” (G), a 
processional with march rhythm 
throughout. The tune is so fetching 
that some organists will want to use it 
also as a postlude for organ. Both 
these numbers are easy; in the nature 
of things both, being loud and joy- 
ful, seem to call for chorus rather than 
quartet. 3ut a quartet can manage 

very nicely a new number in the Dick- 
inson series, “The Lord is Arisen” 
(G), based ‘on a Bohemian melody. 
This attractive chorale is intended for 
singing a cappella, and Dr. Dickinson 
has wisely refrained from elaborate 
harmonies that some editors might 
have sought to bedizen a sturdy tune. 
These three anthems are all excellent, 
and they are all easy. 

There are two new Easter solos. 
\V. J. Marsh’s is the better of the air; 
it is called “The Glorious Morn,” and 
it comes in two keys (St). The music 
is decidedly effective, especially for 
a big, dramatic voice: this song will 
last more than one season. The other 
solo is Miss Jewell’s “The Strife is 
O’er” (St), also in two keys. The 
reason ae I regard it as inferior to 
the Marsh number is because eight of 
its nine pages are a recitation of St. 
Mathew’s account of the Resurrec- 
tion; so extended a passage needs to 
be sung very well indeed to make up 
for the lack of lyric impulse. Other- 
wise this is a good solo. 

The justly popular Mr. Shelley has 
a new Easter cantata called “Our 
Lord Victorious,’ SATB (Lorenz), 
sixty-four pages. 
cated to Mr. Lyman of Syracuse and 
is intended for a chorus, as might be 
supposed. Mr. Shelley’s admirers will 
judge this work for themselves; it 
does not seem to me to rank with his 
best work. 

Of course we can always fall back 
upon numbers not just from the mint. 
Have you ever realized, for instance, 
how much the Matthews brothers 
have contributed to Easter celebra- 
tions? Here are some of their an- 
thems—all good ones: 

{. A. Matthews—‘'He Will Swallow up 
Death,”’ A obligato. (S) 

1. A. Matthews--‘‘There Stood Three 
Marys.” S. Violin. ‘cello and harp ad 
lib. (S) 

H. A. Matthews—‘‘Three Women Went 
Forth unaccompanied. 8 parts but 
‘asy. (D) 

J. S. Matthews—"That Easter Morn.” 
(S) 

J S..Matthews—‘‘The Third Day,” TRB. 
(G) 

J. S. Matthews—‘On Wings of Living 
Light.”’ (G) 

J. S. Matthews—*List, the Glistening 
Angel.”” (S) 

Perhaps you have a big choir and 
want something with echo choir ef- 

fects. Here are recent anthems of 
that sort, the second being in the Dick- 
inson series: 
Candlyn—‘‘An Easter Antiphon.”’ (G) 

*" Gallus-Handel—‘‘Alleluia.”’ (G) 
Sowerby—‘‘The Risen Christ.’’ (B) 

Some choirmasters use violin, ‘cello, 
harp and other assisting instruments 
at Easter. Here are some sugges- 
tions of anthems with instrumental 
obligatos 
Stewart—“To the 

Violin, harp. (RB) 
Paschal Victim,” S. 

The work is dedi- , 

There Stood Three 
‘cello, harp. (S) 

Matthews—** 
S. Violin, 

H. A; 
Marys," 

D. D. Wood—‘Behold, I Show You a 
Mystery,” T. Parts for orchestra avail- 
able. (G) 
Joseph—"The Soul's Rejoicing.”’ Violin, 

‘cello, harp. (G) 
Dickinson (ed)—‘“‘By Early Morning 

Light,’”” S. Violin, ‘cello, harp. Also 
edited by Miss Phelps for women's 
voices, (G) 
Dickinson—Polish Carol—'*'When _ the 

Dawn was Breaking,” S. A. Violin, ‘cello, 
harp. (G) 
Dickinson—‘‘Promise of Resurrection.” 

ATS, 8 part chorus. Violin, ‘cello, harp. 
(G) 
Dickinson—“White Lilies of Our Lord,” 

SATB. Violin, ’cello, harp; or brass and 
tympani (G) 

Nagler—‘‘Hail, Thou Glorious Eater 
Day,” SATBar. Violin. ‘cello, harp; or 
brass and tympani. (G) 

[ use nearly every year the number 
by Joseph and “By Early Morning 
Light.” The original numbers by 
Dickinson are perhaps his finest choral 
writing, and they are both difficult. 
The Nagler number looks rather a 

noisy thing; I have never heard it, 
but have heard high praise for it. 
The numbers by Stewart and Mat- 
thews are easy and very effective. 

Let me remind you that last year 
Mr. Yon’s “Christ Triumphant” was a 
big seller (F). Not content with pub- 
lishing it as an excellent Easter solo 
for organ, he arranged it as a vocal 
solo, duet and chorus number for all 
sorts of choirs. Other good anthems 

of recent seasons are: 
Candlyn—"‘Lift Your Glad Voices.’’ (D) 
Clokey — ‘Hymn Exultant,’” medium. 

(G) 
Dickinson (ed)—‘'This Glad Easter 

Day.”’ SA. (G) 
Chaffin—"‘The Bells of Easter Morn.” 

(S) 
Lutkin— ‘Thine, O Lord Is the Great- 

ness, 5. te 

Shaw—“The Day Draws On.” (N) 

The first, third, and fourth of these 
can be done by a quartet. 

If your are looking for pieces for or- 
gan with other instruments, a number 

deserve your attention: of new ones 

Andrews, Mark—‘Devotion.’’ Organ, 
violin, harp. (G) 

Dickinson—‘‘Revery.”’ Organ, violin. 
‘cello, harp. (G) 
Goepp—‘‘Lullaby.’’ Organ, violin, ‘cello, 

harp. Can be done without ‘cello. (G) 
Demarest, Clifford—Rhapsody. Organ 

and piano. (S) 
: i ’ Organ and violin. 

(St) 

It need hardly be said that in all 
cases a piano may be substituted for 
a harp; personally I prefer the piano 
in a large auditorium. I am sorry 
that I did not receive the Goepp num- 
ber in time to list in my survey of 
music for 1924. It is very pretty and 
undoubtedly will be popular. The 
Demarest number is new. It is elo- 
quent but easy, a worthy follower of 
the composer’s earlier Fantasia for the 
same instruments. 

Other New Music. 

A number of good anthems have 
appeared since the opening of the 
year: 

Calver—"‘The Everlasting Song,” T. 
S-A. (St) Saints, Kingdom in Heaven, 
perhaps Easter. 

Day, G. H.—‘‘As Now the Sun’s De- 
clining Rays,” a cappella. (White-Smith) 
Evening. 

Day, G. H.—‘Incline Thine 
«(White-Smith) Comfort, Praise. 

Day, G. H.—‘‘Lamp of Our Feet,” 
T. (St) The Scriptures. 
_ Dunham, R. W.—‘'The Desert Shall Re- 
joice.”” S. For women’s chorus, 4 parts. 
(Homeyer, Boston) Advent. 
Dunham, R. W.—*‘Benedictus es, 

mine,’’ B. (Homeyer) 
i Kountz—“‘All Ye Whom Sorrow Hath 
Taken.’’ a cappella. (G) Lent. Comfort. 
Noble—‘‘O Master, Let Me Walk with 

Thee.” a cappella. (St) Fellowship with 
Christ, Service. 

Harker—‘‘Love not the World.” A. 
Holiness, Personal Righteousness. 
Huerter—‘‘O Saviour, Precious  Sa- 

viour.”” A. (S) Adoration. 

The Kountz is an excellent number 
for Lent, for any sort of mixed choir; 
it is modal and dignified; I like it very 
much indeed. The first of Dr. Day's 
anthems seems to: me the best thing 
he has done: it is more or less in the 

style of Noble. His third anthem is 
tuneful and pretty and welcome espe- 
cially for its subject, one not often 
treated. All three are well written. 1 
hope that the fact that Mr. Dunham's 
anthems are published by a firm not 
well known will not prevent their use. 
The address of this firm is Charles W. 
Homeyer & Co., 458 Boylston street. 
Boston. Both these numbers are 
original and well worked out; neither 
is difficult, though both are in a rather 
modern idiom. There are so few good 

Rar,”’ S 

S or 

Dao 

(S) 

settings of the new canticle that this 
one will be doubly welcome. 

Noble’s anthem is in his well- 

style, 
Mr. 

known unaccompanied beauti- 

fully done if not quite so inevitable in 
its effectiveness as his best three or 
four anthems. His merit is so uni- 
versally recognized now that all a 
reviewer needs to do is to announce a 
new publication. 

For the quartet choir the numbers 
by Harker, Huerter and Day (third) 
will be specially suited. Mr. Harker 
has written a number of tuneful an- 

thems and solos of wide usefulness, 
rather in the style of Shelley; I had 
not seen anything new of his for some 
time and was glad to learn that he had 
found another tune of the kind on 
which he has built his reputation. 
The Calver anthem, dubiously listed 
as for Easter, is the best thing of its 
composer that I have seen; it will be 
useful for any sort of mixed choir. 

There are two new cantatas: 
A Song of Devotion.” Mendelssohn—"*: 

(G) Arranged from the first organ so- 
form) and nata, for organ (unchanged 

chorus. General use. 
Rile—“Golgotha. or The 

Words,” SATBRar. 58 pages. 
Good Friday. 

The Mendelssohn arrangement is a 
unique experiment made by a great 
organist who wished to provide the 
interest of choral assistance at a re- 
cital. I do not happen to like the 
original sonata very well, but I do 
think the arrangement very well done 
—and most people do like the sonata. 
The choral parts are not obtrusive. 

The Rile cantata gives the words 
of the narrator to a mezzo-soprano or 
contralto and the words of Christ to a 
baritone. A leading theme is provided, 
used whenever the words of Christ are 
sung. The choral writing is very 
good; the solos are not so good. The 
whole work deserves careful examina- 
tion. Every time we see a work for 
Good Friday we compare it with the 
old favorites like Stainer’s “Cruci- 
fixion” and Maunder’s “Olivet to Cal- 
vary” and Dubois’ tawdry “Seven Last 
Words” and the very beautiful “Pas- 
chal Victor’ of J. S. Matthews, I 
suppose. Now this is hard on the 
new work, for the first three are ex- 
ceedingly obvious in their merits and 
the fourth is superlatively good from 
any point of view. Perhaps Mr. 

Last 
Lent, 

Seven 
(G) 

Rile’s cantata is better than any of 
these except the Matthews work, but 
its merits are not so obvious, except 
its musicianship, which sells no can- 
tatas. It is a pity that Mr. Gray has 
not provided a libretto; no cantata 
should be printed without one. 

There are two new solos of some 
merit: 

Benjamin—‘*Be 
ium voice. (Summy) 
of God, perhaps Christian 
vices. A pretty heart-song. 
Barbour—“‘Brightness of the Father's 

Glory,” 2 keys. (St) Advent, Guidance. 
Joyful song for a big voice. 

Addendum. 
By some inadvertence I omitted 

from my survey one of the organ 
pieces of 1924 that no critic could 
possibly ignore—Frank Warner’s “Sea 
Sketch” (S). It is fine music for 
church or recital, and what is more, 
it is a good teaching piece for the 
study of crescendo. It needs a flexible 
organ, of course. I regard it as one 
of the very best of recent American 
compositions for the instrument and 
take this opportunity of apologizing 
for its former omission. What 
brought it to my mind was the sight 
of two organ numbers by the same 
composer—“Elegy” and “Exaltation” 
(S)—both easy and attractive; neither 
is in the class of the “Sea Piece.” 

| should welcome from my readers 
the names of composers and publish- 
ers of chorale preludes on English 
hymns which have been found useful. 
I am planning to publish a list of 
such compositions in the near future. 
What brought the matter to mind was 
the beautiful prelude on “Melcombe” 
by T. Tertius Noble, just from the 
press of the Arthur P. Schmidt Com- 
pany. Also I should like lists of 
anthems for men’s voices, for women’s 
voices, and with instrumental _obli- 
gatos. Please address me at the State 
College, Albany, N. Y. Thank you. 

Still and Know,” med- 
Confidence, Power 

Science ser- 

J. W. MATHER 
CONCERT ORGANIST 

Lewis and Clark, High School, Spokane,Wash. 

“The organ, 

Lane & Co. 

Southwest. 

of Europe. 

case, hand carved, 

character. 

builders. 

nean. 

and elaborate. 

said to 

organ ever sold in the Southwest, deserved- 

ly ranking among the handsomest organs 

in America, was furnished by Hillgreen, 

It is one of the largest church 

organs in number of stops ever sold in the 

The case treatment or design 

reminds one of the great cathedral organs 

The pipe towers are elaborate, 

and the exquisite workmanship of the entire 

is of the most beautiful 

The designs for case and con- 

sole were prepared by 

tects, R. H. Hunt & Co. of Dallas. 

of the organ was entirely a secondary con- 

sideration, as only an organ of the very 

highest character was desired. 

“The selection of the organ was made 

after the most thorough investigation and 

comparison of the products of the finest 

It was purchased through 

Will A. Watkin Company of Dallas.” 

The foregoing quotation from the Dallas Texas Morning 

News refers to a large Three-Manual Organ installed by 
Hillgreen, Lane & Co., Alliance, Ohio, in the McFarlin 
Memorial M. E. Church, Norman, Okla. The church is 

described as being the handsomest in the Southwest. It con- 
tains in all ninety-five rooms, is built of stone, the interior 
finish being of Caen stone from the shores of the Mediterran- 

The woodwork is of walnut, with an unusual amount 
of hand-carving. The organ case is exceedingly handsome 

be most beautiful 

the church archi- 

The cost 

the 

Hillgreen, Lane & Company 
Factories: ALLIANCE, OHIO 
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‘With the Moving 
Picture Organist 

Valuable Notes for Theatre Players, Set- 
tings for Photo Dramas, Reviews 

of New Music, Etc 

By WESLEY RAY BURROUGHS 

{Queries pertaining to this line of a 

modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 

Chicago, or 105 Edinburgh street, Roches- 
ter, N. Y. Letters received by the 15th 

of the month will be answered in the suc- 

ceeding issue. When immediate answer 

is desired, self-addressed and stamped 

envelope should be enclosed.] 
T.—Title. D.—Descriptive. 

For Scenes of World War. 

A reader of this column has written 
requesting us to give suggestions on 

music suitable for scenes of the re- 
cent world war. Complying with this 
request, we list a few of the best num- 
bers on the endless list of war songs, 
battle music, descriptive fantasias and 
other works which made their appear- 
ance during the four years of conflict. 

First there is “The Fighting Allies,” 
by Lake, which introduces the anthems 
of the allied- nations in the order of 
their entrance into the war. Along 
similar lines is Dr. Pearce’s Fantasia 
(Gray), arranged as an organ solo. 
Three orchestral works which are 

well above the average in merit are: 
1. “Hail America!,” by G. Drumm, 

which opens with a long fanfare of 
trumpets and is followed by a majestic 
and pompous military theme. A flow- 
ing duet for two voices in a quieter 
mood then occurs and the fanfare and 
theme are repeated to finish in an in- 
spiring climax. 

2. “Liberty Overture,” by O. 
Langey (Schirmer), a descriptive fan- 
tasia of the great struggle, begins with 

a “Call of Destiny” theme and a 
“March of Events.” The theme then 
assumes the role of a narrator. A 
short agitato reminds us of the tragedy 

at Sarajevo. A _ restless motive ap- 
pears, which indicates the uneasiness 
of the people, with here and there 
snatches of the national airs of the 
countries involved. <A lovely prayer 
for ‘cello, strings and harp comes next 
and is succeeded by a “March to the 
Front,” commencing with piccolo and 
drums, accompanied by trumpet calls. 
Descriptive battle music intermingled 
with phrases of the national airs and 
the American national anthem con- 
cludes the work. 

3. “American Festival Overture,” 
by A. Hegner (Schirmer), is a brilliant 
work in B minor and D major, with 
well developed martial themes, also 
closing with the “Star- Spangled Ban- 
ner.” 
Among the many popular songs is- 

sued we list a few of the best: ‘‘Laddie 
in Khaki,” by Novello; “Khaki Lad,” 
by Aylward; “Till We Meet Again,” 
by R. Whiting; “Keep the Home Fires 
Burning,’ Novello; “God Bring You 
Safely to Our Arms Again,” by V. 
Shaw; “I Want to Go Back to 
Blighty,” by Davidson; “Your King 
and Country Need You,” by Rubens; 
“Tim Rooney’s at the Fightin’,” by N. 
Flynn; “Time Will Bring Peace: and 
You, Dear,” by V. Shaw; “For Your 
Boy and My Boy,” by Van Alstyne; 
“What Are You Going to Do to Help 
the Boys”?, Van Alstyne; “I Can Al- 
ways Find a Little Sunshine in the 
Y. M. C. A.,” by Berlin. 
“Dear Old Pal,” by Lieutenant Gitz- 

Rice, was one of the most successful 
war songs, full of tender sentiment, 

well written, and has been featured 
extensively in the concert field. It is 
also useful on scenes that express 

comradeship. 

New Photoplay Music. 

“At the Cradle.” by Louis Bouvil- 
Kers (Jeston) is a tone poem (piano 

solo) with a rich, mellow theme in the 
contralto register. The accompani- 
ment suggests the rocking of the 
cradle and there are sections represent- 
ing the baby asleep, the warm, gentle 
breeze of a June night, and the 
mother’s prayer for her little one. 

Additional new piano parts of Schir- 
mer’s Galaxy: “Andante Appassion- 
ato,” by E, Soro, has a smooth D ma- 
jor theme which is developed in an 
artistic fashion. A minor aria for 

‘cello and clarinet brings about a re- 
currence of the first melody and con- 
tinues to a stately climax. “Romanza,” 
by Granados, may be effectively played 
on the organ by following the orches- 
tral cues. 

An exceptionally 
number is “Adagio Elegiaque,” by H. 
Wieniawski. The tirst page has the 
various orchestral tone colors and is 
succeeded by a melodious air in A ma- 
jor of broad and solid dimensions. In 
a lighter vein is an arrangement of 
Moszkowski's “Valse Celebre” in E. 
The intensive appeal of the smooth, 
modulating harmonies makes it stand 
head and shoulders above the ordinary 
waltz. 
Two piano suites received with a 

large assortment of Schirmer'’s new 
issues prove to be of unusual merit. 

Oriental: “From a Caravan,” by 
Lily Strickland, who wrote the clever 

Chinese number, “Within the Walls of 
China,” is valuable to seekers after new 
oriental material. 

Woodland: “In the Country,” by 
Leo Ornstein, we note because of its 
extreme modern style. If one expects 
to find a work written in the well- 
accepted forms, he will receive a jolt. 
Only two movements end on a definite 
tonic chord. 

good dramatic 

Hints on Recent Films. 

“Tongues of Flame,” with Thomas 
Meighan and Bessie Love. Open with 
“Natoma” selection, by Herbert. T. 
“lll Tell You.” “Battle Music,” by 
Zameenik. Flash-back to conference. 
Improvise. T: “Do You Remember”? 
Song, “When Yanks Come Marching 
Home.” As Meighan speaks _ to 
Lahleet, play Cadman’s “Land of the 
Sky-Blue Water” as theme. T: “Over 
at the Reservation.” Allegro Mys- 
terioso by Axt. As the crank talks to 

crowd, a dramatic tension, and a light 
agitato as he pushes the old man down. 
When Boland enters office play “Night 
of Romance” waltz by H. Nichols. 
T: “It needed no argument.” “Indian 
Chief,” by Orth (Ditson). Play very 
slowly. TT: “At  Boland’s office.” 
“Nokomis,” by Pabst. Lahleet seen in 
cabin. Luz’s “A. B. C. 16,” using A 1. 
Lahleet at bedside. Theme. T: “By 
noon of next day.” “Twilight,” by 
3endix. Flashback to Meighan and 
Lahleet. Theme. D: Launch at 
wharf. ‘“Capricietto,” by Varley. T: 
“It was a fortnight.” “Longing,” by 
Floridia. T: “Did you know?” Dra- 
matic-Andante No. 1, by Rapee. D: 
Meighan talking to Indians. “From 

an Indian Lodge,’ by MacDowell. T: 
“Boland exerted.” “Pale Moon,” by 

Logan. T: “That week Herrington.” 
Rhythmic Agitato by Boehnlein. T: 
“By evening.” Agitato 3, by Rapee. 
T: “That night madness.” Fire Agi- 
tato by Axt. T: “Morning saw.” “Zuni 
Indian Suite,” first movement, by 
Grunn. D: Meighan enters jail. Ap- 
passionato No. 2 (slowly) by Axt. T: 
“It was not long.” Theme. 

On views of the recent eclipse of the 
sun as given in the Pathe News we 
used Edward Kilenyi’s new “Weird 
Scenes from Nature” (Robbins-Engel 
Company). As the screen shows the 
eclipse nearing totality, gradually 
diminish. As the view shows total 
eclipse, play pianissimo. This height- 
ens the feeling induced by watching 

this phenomenon. This idea will prove 
useful in future scenes of eclipses as 
they are released in the news weekly. 

One of the celebrated Van Bibber 
stories by Richard Harding Davis was 
filmed by the Fox Film Company. 
“Paul Jones,” as the name implies, has 
to do with the sea. Open with a one- 
step. T: “Strenuous days.” “Jolly 
Buccaneers,” by Schertzinger. T: 
“Meanwhile.” Imitate guitars softly. 
T: “The day set for sailing.” “Pirates 
of Penzance” selection, by Sullivan. 
D: Girls come out on deck. Fox-trot 
and selection, ‘“Neptune’s Daughter,” 
by Klein. T: “Still going for help.” 
A short Spanish number until aero- 
plane starts; then a hurry or improvise, 
T: “Stand by for orders.” “Sailing” 
and “Life on the Ocean Wave.” 

John T. Austin, president of the 
Austin Organ Company, Hartford, 
Conh., departed for Europe and a 
Mediterranean tour in February. Mr. 
Austin will enjoy a vacation of several 
weeks. 

PALMER CHRISTIAN 
Organist 

Comments on the ORGAN-ORCHESTRA concert, 

Wanamaker Auditorium, New York, February 11,1925: 

“What was particularly gratifying was Mr. Christian’s 

achievement. He was SO POISED, so AUTHORITATIVE 
(playing the fine DeLamarter score from memory) and so 

RESOURCEFUL that the applause he won was well de- 
served.” 

THE MUSICAL DIGEST. 

ieat saree aad A fine modern work, full of powerful ensemble 
effects, and produced with MUSICIANLY VIRTUOSITY 
by Mr. Christian.” 

THE MUSICAL COURIER. 

University School of Music, Ann Arbor, Michigan 

TWO NEW ORGAN PIECES 
For RECITAL or CHURCH 

MIRROR REFLECTING POOL ...................... 20 
POTOMAC PARK BOAT SONG... ‘35 
From “Lyric Washington,” a Piano Suite of 7 Tone Poems by 

R. DEANE SHURE 
These compositions are being featured by the following 

Organists: Clarence Eddy, Arthur Blakely, Walter Keller, 
Dr. H. J. Stewart, George Bouchard, Charles R. Cronham, 
Dr. F. P. Leigh, Maurice Garabrant, etc., etc. 

The Musical Courier says: “The arrangements are excel- 
lently done and will enhance the reputation already gained 
by the piano edition. The music is graceful and melodic, and 
the structure attractive.” 

Send for Complete Organ Catalog 

WHITE-SMITH MUSIC PUBLISHING CO. 
BOSTON NEW YORK CHICAGO 

40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave. 

Music Is AN EXPRESSION OF LIFE 

Learn to Express it. 

Make y ur Expression Virile and Interesting. 

Study ORGAN PLAYING, CREATIVE HARMONY 

and IMPROVISATION (Schlieder Method) 

for Church, Concert, or Theatre 

with 

ROLLO F. MAITLAND, F. A. G. O. 
824 Marlyn Road Overbrook, Philadelphia, Pa. 

Established 1898 

GUTFLEISCH & SCHOPP 
Organ Pipes and Supplies 

ALLIANCE, OHIO 

We have been in business continuously for twenty- 

five years, and our reputation with our customers is 
our best recommendaiion and advertisement. 

Organ builders who are not familiar with our work 

are respectfully requested to give us a trial order. 
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Philadelphia News 
By DR. JOHN McE. WARD 

Philadelphia, Pa., Feb. 20.—The 
Italian visitor-organist-composer, En- 
rico Bossi, gave his second recital at 
Wanamaker’s on Feb. 4. The pro- 
gram was largely Bossi, including 
works for organ; organ, violoncello and 
harp, orchestra and organ, and chorus, 
orchestra and organ. The concert 
opened with Bossi’s Wedding March, 
a joyful and stately organ composi- 
tion, royally majestic, with effective 
harmonies and figurations and of 
scintillating brilliance. The Scherzo 
in G. minor was a delight; a 
whimsical work of grace, charm and 
brilliance, superbly played and vocifer- 
ously received. The Bach Prelude in 
E flat disclosed his best real organ 
playing. His virtuosity and musician- 
ship were manifest to an unusual 
degree; phrasing, touch, attacks, re- 
leases and climaxes were all that could 
be desired. Bossi’s conducting of the 
orchestra and chorus shows his force- 
ful intellect. His “Paradise Lost’ is 
a symphonic poem for solo, chorus, 
antiphonal chorus, orchestra and or- 
gan. Nothing more beautiful than the 
Prologue, as played by the Philadel- 
phia Orchestra under his direction, 

could be imagined. Dr. Melchiorre 
Mauro-Cottone played the organ in 
this number. The audience was very 

large. 

A dinner in honor of Chevalier Bossi 
was given by Rodman Wanamaker 
preceding the concert in the tea-room 
of the store. Four hundred guests 
were present. Speeches were made 
by Dr. ?e McE. W ad representing 
the A, P. C.; Henry S. Fry, speak- 
ing os ph Pennsylvania chapter, A. 
G. O. and the N. A. O.; the Italian 
consul at Philadelphia, Chevalier Sil- 
litti, and Sig. Bossi, whose thoughts 
were translated by Nicola Montani 
as interpreter. Dr. Alexander Russell 
was toastmaster and Miss Mary Vogt 
sponsor. 

*hiladelphia will provide several of 
the visiting or guest organists who 
will play at St. James’, Lancaster, dur- 
ing Lent. March 7 Francis Murphy, 
March 14 William T. Timmings, 
March 28 Frederick S. Smith and 
April 4 Newell Robinson are booked. 

Rollo F. Maitland opened his newly- 
rebuilt Austin organ in the Church of 
the New Jerusalem on Feb. 13. He 
gave the formal recital on the 16th to 
a crowded house. The important num- 
bers were: Allegro — Passionato, 
Dethier; Pastorale, cre Beth Fan- 
tasie and Fugue on “Ad Nos,” Liszt; 
Passacaglia, Bach. 

A program of ancient and modern 
music was given Feb. 16 by the Pales- 
trina Choir under the direction of 
Nicola Montani. The concert was 

given in honor of the 400th anniversary 
of the birth of Palestrina. Enrico 
Bossis “Hymn to Raphael, the 
Divine,” was directed by the com- 
poser. 

To Open New Theater Organ. 
Walter J. Trimmer, the Cleveland 

organist, has been engaged to play 
for the opening of the new Ohio 
Theater at Lorain, Ohio. This house 
will be Lorain’s largest picture thea- 
ter, seating 1,200. Mr. Trimmer is to 
play the first week. The organ is a 
large Wurlitzer unit. 

‘Edward 

GLEASON’S ANNUAL RECITAL 

Rochester Audience Hears Organist 
in Kilbourn Hall Program. 

Harold Gleason has made the organ 
recital which he gives each year as 
one of the events in the season of 
chamber music in Kilbourn Hall of 
the Eastman School of Music, Roch- 
ester, assume almost the aspect of 
a Rochester institution. This annual 
recital commands a public all its own 
and Mr. Gleason has succeeded in 
winning cumulative appreciation from 
the critics of the Rochester press. In 
Rochester, since the building of the 
Eastman School of Music, there has 
been a rapid growth of knowledge 
and appreciation of the modern or- 
gan and of its possibilities as a con- 

HAROLD GLEASON. 

cert instrument, in which the organs 
in the Eastman Theater and in Kil- 
bourn Hall, which Mr. Gleason de- 
signed in co-operation with their 
builders, have played a _ prominent 
part. 

At his Kilbourn Hall recital Jan. 20 
Mr. Gleason played a program that 
called forth special comment from 
the press reviewers. A. J. Warner in 
the Rochester Times-Union wrote of 
it: “The program was of notable ed- 
ucative significance, both in its com- 
prehensive content and in the beauty 
and interest of the music played.” 

Mr. Gleason began with a group 
of pre-Bach and Bach numbers; his 
second group was made up of six 
modern compositions and the com- 
posers were Noble, Vierne, Selim 
Palmgren, Bonnet, Samazeuilh and 

Shippen Barnes. Cesar 
Franck was the choice for the final 
program number. 

Mr. Gleason plays his repertory 
from memory and constantly adds to 
it. This, too, in face of difficulty 
occasioned by the insistent demands 
on his time as head of the organ de- 
partment of the Eastman School and 
director of the David Hochstein Me- 
morial Music School, and by engage- 
ments which he fills. 

H. Bruening, organist of Immanuel 
Evangelical Lutheran Church, Kingston, 
N. Y., played the following organ selec- 
tions in connection with the dedication of 
the new school and parish house of this 
church on the afternoon of Feb. 1: Pre- 
iude in A major, Bach, and Andante from 
Fifth Sonata, Merkel. The mixed choir 
sang under the direction of Mr. Bruen- 
ing. : 

WM. WOOD PIPE ORGAN CO., Inc. 
PIPE ORGAN BUILDERS 

ORGANS REBUILT, ELECTRIFIED, MODERNIZED 
REPAIRS, TUNING and MAINTENANCE 

A SPECIALTY 
1). 

wpeticns Agents 
‘or 

MARR & COLTON CO., INC. 
America’s Finest 
Cencert Organ 

Vv 

Factory: 

HILLSBORO, OREGON 
Portland Office: 

331 any A Exch. mie. 
PORTLAND, OREGO 

ROLLO F. MAITLAND 
Concert Organist 

“The Organist with a Soul” 
. 

“He is an organist of conspicuous 
ability and plays with much feeling, 
evident intelligence, and command- 

ing technique, manual and pedal.” 

William W. Britton, in Reading Tribune 
November 17th, 1924 

Concert Management 

JEANNE SCOTT, — 
P. O. Box 4518, West Park Station, 

PHILADELPHIA, PA. 

A SPECIAL COURSE of 
STUDY in 

ORGAN PLAYING, CHOIR TRAINING 

and ROUTINE 

for 

ORGANISTS and CHOIR-MASTERS 

will be given during the month of June, 

1925, by 

DAVID MCK. WILLIAMS 

at 

ST. BARTHOLOMEW’S CHURCH, 

NEW YORK 

For detailed information address 

David McK. Williams 
St. Bartholomew's Church 

Park Avenue and 50th Street, 
New York City 
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It is less than three days to 
Southern California if you go 
on the de luxe all-Pullman. 

Los Angeles Limited 
Lv. Chicago (C.& N.W. Ry.Terminal} 8:00 p. .a. daily 

Standard drawing room and 
compartment sleeping cars, 
spacious observation club car, 
diner, barber, valet and bath. 

‘Continental Limited 
Leaves 10:30 a. m. 

For California booklets, sleeping car reservations and 
full information, ask any ticket agent or address 

C. A. CAIRNS, Pass’r Traffic Manager 

CHICAGO & NORTH WESTERN RY. 
226 West Jackson Street, Chicago 
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FIRMINSWINNEN 
CONCERT ORGANIST 

for Mr. P. S. du PONT (Wilmington) 

RECITALS INSTRUCTIONS 
6203 Spruce Street, PHILADELPHIA, PA. 

All the best qualities of Organ playing were present, 
complete technical resources, musical resources and a sense 

of tone color. His finger technique, pedalling, registration 
and conception were brilliant. 

—Pottstown News, Nov. 26, 1924. 

Casavant Organs 
have been installed all 

over America 

For sweetness, balance and breadth 

of tone, as well as for ease of control 

and reliability of action, the CASA- 
VANT is unsurpassed. 

Built by 

CASAVANT FRERES, Ltée, 
St-Hyacinthe, Que., 

Canada 

VAN DENMAN THOMPSON 
ORGANIST and LECTURER 

The program opened with Bonnet’s Variations de Concert. The 
striking use of the pedals was an indication that a master of the 
instrument was playing it. In Boellmann’s Second Suite Mr. 
Thompson had full opportunity to display his art. In the Allegretto 
the fine effects of shading were greatly enjoyed. The Andantino was 
played very pianissimo, and so smooth was its tone that it suggested 
a piece of marble, exquisitely polished. Dethier’s “Brook” was played, 
the marked rhythm in triplets brilliantly executed, difficult as it seems. 

. —Indianapolis Star. 

DePauw University has one outstanding humorist and that is Prof. 
Van Denman Thompson. Yesterday at Chapel period Prof. Thompson 
kept the audience mirthful throughout his talk on “Impressionistic 
Music.” He delightfully told of the history of this type of music and 
played Debussy’s “Reflections in the Water” as an illustration. To 
miss a lecture by Prof. Thompson is to miss a half-hour of clever 
stories, more cleverly told, with a quaintness of humor which is 
refreshing. —Greencastle, Ind., Banner. 

Address: DePAUW UNIVERSITY, Greencastle, Ind. 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

R. H. Mayland’s Son 
§4 Willoughby St., BROOKLYN, N. Y. 

Established 1866 SEND FOR CATALOGUE 

ARTHUR C. BECKER, 4.4.c.0. 
Concert Organist 

Dean School of Music, De Paul University 
Organist St. Vincent’s Church, CHICAGO 

VIOLA F. KLAISS 
Organist, Palace Theatre, 

Philadelphia, Pa. 

INSTRUCTIONS 

HARRY H. COREY 
CHURCH, CONCERT and THEATRE 

ORGANIST-ACCOMPANIST 

Organist Mt. Prospect Theatre, 675 Mt. 

Prospect Ave., Newark, N. J. 

ALLAN BACON, «4.44.0. 
CONCERT ORGANIST 

COLLEGE of the PACIFIC Available for 
Stockton, Calif. RECITALS, DEDICATIONS, Ete. 

EDWARD GOULD MEAD 
F. A. G. O. 

Organist and Director of Music 
Lake Erie College 

Organist St. James Episcopal Church 

PAINESVILLE, OHIO 
RECITALS INSTRUCTION 

PHILADELPRIA 

WILLARD IRVING NEVINS 
Dedications RECITALS _ Festivals 

Address 

Guilmant Organ School, 17 East Eleventh Street, New York City 

ALLEN W. BOGEN 
RECITALS 

ALICE R.DEAL 
CONCERT ORGANIST 

4359 West End Avenue 
Mendelssohn Club CHICAGO 

5429 Harper Avenue Telephone Columbus 6102 
Phone: Dorchester 1913 
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The Evils of 
Unification 

By EDWIN H. LEMARE 

Some thirty-odd years ago, Thomas 
Casson in London built what he called 
the positif (or choir) organ, in which 
the stops or pipes on the manuals 
were, by pneumatic action, made avail- 
able on a second manual. It was an 
attempt to convert a one-manual organ 
into a two-manual and by so doing 
save money and space. Also, with a 
very limited number of stops, it en- 
abled the player to choose any one 
particular stop and use it as a solo or 
as an accompaniment on another man- 
ual. But, if I remember rightly, all 
the pipes were in the same swell- box, 
thus preventing any individual or in- 
dependent expression of solo or of 
accompaniment. For this reason these 

little organs were not looked upon as 
expressive or artistic instruments and 
were used chiefly for practice ‘purposes. 
Mr. Casson also thought of the idea of 
saving further space and money by 
adding only a few extra lower pipes 
for the pedal organ and “borrowing” 
the upper notes of the pedal organ 
from one of his manual stops—thus 
saving the full number of pedal pipes. 
This was one of the early attempts at 
a unified, or “borrowed,” organ. 

Since those days the modern electric 
action has been developed. This action 
has been a blessing and also a snare— 
a blessing in so far as promptness and 
rapidity of speech were concerned; but 
a snare to builders and designers alike, 
owing to its adaptability in the way of 
adding a few extra contacts here ‘and 
there and trying to make any particu- 
lar rank of pipes available on other 
manuals; also, by a few additional ex- 
tensions at their octave or sub-octave 
—and, be it said, at a comparatively 
small cost to the builder. 

It was in this way that the modern 
unified or “borrowed” organs came 
into existence; not due to any particu- 
lar merit in the system, but principally 
as an easy and inexpensive way to 
make a big display of stops with a 
minimum number of pipes. The inno- 
cent purchaser of a unified organ, who 
perchance has no knowledge of organ 

construction, will, however, in a short 
while discover that he is not getting 
the same volume or variety of tone 
from the number of stops in the con- 
sole as from an organ of the usual 
construction (where there is little or 

with two or three no “borrowing”), 
times the number of pipes. How 

could he? 

“There can be no more tone in an 
organ than from the pipes (not stops) 
it contains.” 

Should this article be read by mem- 
bers of organ committees, let me sug- 
gest in selecting a specification to be- 
ware of the word “notes.”” When they 
see this misleading word ‘notes 
(especially in the pedal organ) it 
means that there are no pipes for that 
particular stop; and a stop without 
pipes is about as useful as an automo- 
bile without an engine. “Notes” sim- 
ply means that an extra ivory stop- 
knob or stop-key (often engraved un- 
der a different name) has been added 
to the console and represents the same 
set of pipes made available on another 
manual at their unison, 16 ft., 4 ft. or 
2 ft. pitch. In some four-manual uni- 
fied organs I have seen as many as 
sixteen to twenty stop-keys controlling 
one extended set of pipes. The num- 
ber of these unified stops means no 
additional tone or variety to the instru- 
ment, as they have no separate pipes 
of their own with which to give it. To 
make this point clear, let us take, as 

example, an open flute, or melodia, on 
a great organ. From this, by sufficient 
mutilation and extension, we can get 
the following surprising specification: 

PEDAL ORGAN. 

Sub Bass, 16 ft 
Quint, 10% ft. 
Flute, 8 ft. 

GREAT ORGAN. 

Bourdon, - a 
Melodia, 8 f 
Suabe ute, "4 ft. 
Piceolo, 2 ft. 

Just imagine all this variety of stops 
(not tone) out of one set of ninety-six 

pipes! But, alas, there is no variety 
or proper ensemble, as each individual 
compass or range has to be camou- 
flaged to the extent of ruining its true 
individuality and usefulness. Were 
the above specification on legitimate 
lines, with the seven stops independ- 
ently and properly voiced, there would 
be 340 pipes, instead of only ninety-six. 

In the great Civic Auditorium organ 
in San Francisco (which was rebuilt 
and revoiced under my personal su- 
pervision after it was removed from 
the Exposition Festival Hall in 1915) 
there were close on 9,000 pipes. The 
majestic pedal organ alone had about 
800 independent pipes. Shortly after 
its completion there was an organ 
built on the unified system and pro- 
claimed as being larger than the one 
in Civic Auditorium. It certainly had 
a greater array of stops; but instead of 
9,000 pipes, it contained only about 
2,800, and be it added that the cost of 
this organ was considerably more than 
that of the great exposition organ! 

The unified system must forever be 
a case of “robbing Peter to pay Paul.” 
As with the old Casson system, it may, 
in very small organs, give an additional 
choice of solo stops or of accompany- 
ing stops, but it must be remembered 
that most of these (often the ones you 
particularly want at the moment) are 
in the same swell-box! In such cases 
both solo and accompaniment are de- 
barred from individual expression. In 
other words, there can be no expres- 
sive solo, or melody, and at the same 
time an ever-varying and suitable ac- 
companiment. It is dificult to imagine 
a greater vandalism regarding the 
artistic development of organ playing 
or organ building. An independent, 
sympathetic and suitable accompani- 
ment to a solo is of as much impor- 
tance as the solo itself. It has its own 
“counter-melody,” which requires sepa- 
rate expression—unless, of course, it 
be of a jazz or “tum-tum” order, where 
no expression is necessary—a_ branch 
of organ playing with which I am un- 
acquainted. 

THE PEDAL ORGAN 

Possibly one of the worst evils of 
the unified, or “borrowing” system, is 
in regard to the pedal organ. 
A big, independent pedal organ is 

the true foundation and nobility of the 
instrument. Without such, an organ is 

as a house built upon the sand. When 
the pedal stops are borrowed from the 
manual, there ceases to be a_ pedal 
organ—except perchance a few exten- 
sions down to 16 or 32-ft. of some of 
the manual stops. To listen to one of 
the great Bach fugues (no matter how 
well played) on an organ with bor- 
rowed pedal stops is a joke! We hear 
the subject given out with true dignity 
on the manual diapasons, etc.; the 
answer likewise follows. We then 
wait for the “crowning effect” when 
the motif is “thundered forth” on the 
pedal organ. As there happen to be so 
few independent pipes in this depart- 
ment (all the others already being in 
use on the manuals) the whole effect 
is utterly lost. Compare these unified 
“toy- -pedal” organs (which are found 
in some of the largest recent specifica- 
tions in this country) with the great 
European organs such as the Albert 
Hall, London; St. Paul’s Cathedral; St 
George’s Hall, Liverpool, etc., where 
the crowning glory is found in the 
magnificence of their pedal organs! 
Well do I remember hearing W. T. 
Best in St. George’s Hall, Liverpool, 
when he would bring on the full pedal 
organ as a climax to a big number. 
The effect was that of an army of 
sold‘ers entering the hall over and 
above the full organ on the manuals. 
I venture to predict that if the present 
craze continues to eliminate this most 
important department of the organ, the 
pedal board may eventually be dis- 
pensed with altogether, as no further 
tone will be apparent whether it be 
used or not. (N. B. At the present 
day the majority of pianists who are 
holding positions as organists in pic- 

ture theaters play the bass or pedal 
part an octave lower with the left 
hand—an outrage to any musical ear, 
as the 16-ft. stop is still growling 
throughout the manual compass!) One 
has only to notice the general trend in 
the printed specifications of the pres- 
ent day and observe that the great 
organ is invariably printed first, and 

what they now call a pedal organ is 
printed last—thus reversing the old 
order when the pedal organ was justly 
considered of the first importance. 

I have spoken briefly of the lack of 
pedal or foundation tone in some of 
our modern organs; but there is often 
an equally disastrous omission at the 
other end of the keyboard. 

UPPER WORK 

(To make the subject more clear to 
the reader who perchance is not versed 
in “matters organic” it is necessary to 
digress for a moment). 

For an organ to be really beautiful 
and effective, it is of the greatest im- 
portance that each individual stop be 
so voiced as to be perfect in itself. To 
try to make one rank of manual p‘pes 
serve two or three purposes is an ab- 
surdity—it cannot be done. For ex- 
ample: The great 8-ft. diapason is the 
most important of all manual stops. 
This must be so “voiced” and “‘scaled”’ 
as to give a uniform tone, or power, 
from the bottom to the top of its 
range; with little diminuendo or lessen- 
ing of tone in the upper or lower regis- 
ters. Its octave, or 4-ft. principal 
(also of diapason tone) must neces- 
sarily be of smaller “scale,” similarly 
voiced and softer. Again, its super 
octave, or fifteenth, must be propor- 
tionately smaller. To give a proper 
ensemble, each of these stops must be 
separately voiced. It is impossible, 
with the unified system of extending 
manual stops, to have a real diapason, 
principal or fifteenth, as the poor 8-ft. 
diapason has to be so mutilated at 
both ends to the extent of its losing its 
real diapason (or “running through- 
out”) tone, in order to be drawn upon 
for the above-mentioned stops. 

No man can serve two masters. 

In this system there are also other 
stops, such as flutes and gambas, 
which often have to be similarly treat- 
ed, with the result that they all lose 
their own true individuality. 

Speaking of beautifully-voiced and 
properly-scaled pipes reminds me that 
recently I was approached by one of 
the leading English builders, who had 
been informed that there was a big 
market in this country for English 
voicing and that pipes could be voiced 
in England and sent to this country, 
and, regardless of the advanced cost, 
caused by duty and_ transportation, 
would not be far in excess of the 
American price. But such an arrange- 
ment would not be successful for sev- 
eral reasons. It may be that in 
Europe they do use a heavier quality 
of material and perhaps spend more 
individual time on the voicing; but 
there are other points to be considered 
before such “imported stops” could be 
successfully incorporated. The organ 
chambers in which they are placed 
are of the utmost importance, for 
if the pipes were shut up in 
some corner of a building, they would 
not give any more tone than any 
American-made pipes. Again, if they 
had not ample speaking room on the 
sound-boards, they would be no more 
effective than any other pipes; and 
these two factors are the essentials 
that are so often overlooked in Amer- 
ican auditoriums, churches and _ thea- 
ters. I can point out many organs 
that lose 50 per cent of their tone on 
account of badly designed organ cham- 
bers and lack of speaking room. 
Should the organ chambers be correct, 
so much depends on the size of the 
building and its acoustical properties. 
The only sure way to obtain the best 
results—whether the pipes be Ameri- 
can-made or imported—is the final in- 
dividual voicing for the building in 
whieh they are intended to speak. I 
contend that pipes made and voiced in 
England and sent to this country 
would have as little chance of being a 
success in the buildings here as that of 
a man who purchases the best of Eng- 
lish cloth, sends his measurements to 
the best tailor in London and expects 
a perfect fit when the suit arrives. The 
same argument holds in both cases— 
the organ chambers and ample speak- 
ing room on the sound-boards must be 
adequate to assure the best results 
from imported pipes; and the man 
must have a perfect line of measure- 
ment to be fully satisfied with his im- 
ported suit. ‘Imported pipes” may be 
a great “talking point,” but in justice 

to the organ world I could not support 
the idea unconditionally. 

SUPER-COUPLERS. 
Another disadvantage of this unified 

system is that it tends to do away with 
brilliancy “or “outline.” The organs 
sound dead, “tubby” and without top. 
In playing brilliant orchestral tran- 
scriptions, such as “The Ride of the 
Valkyries,” one fails to hear the out- 
line or upper notes owing to their be- 
ing softened so as not to spoil the 
lower stops from which they are 
drawn. Super-couplers can never take 
the place of properly-voiced upper 
work. Their chief use is in solo or 
soft effects. In loud combinations they 
are only a makeshift to try to help out 
a dull instrument in the way of a little 
more upper work. If a super-coupler 
were used with a properly-voiced and 
designed great organ (with brilliant 
mixtures) the effect would be as gro- 
tesque as an orchestra with every in- 
strument playing a fortissimo passage 
in octaves—if such a thing were possi- 
ble. Generally speaking, when a 
builder or a designer includes in a 
large specification a  super-octave 
coupler on the great, it is a silent ad- 
mission that the upper work is weak 
and requires helping out. 

MIXTURES. 
To eliminate mixtures from the mod- 

ern organ is to deprive it of its chief 
life and brilliancy. 

There was a strange theory present- 
ed here some years ago by a visiting 
organ builder that mixtures were an 

unnecessary evil, as his new string 
pipes were so full of “over-tones” that 
they more than compensated for the 
lack of mixtures. The idea was ac- 
cepted by many of the American build- 
ers and organists, and one by one they 
gradually cut out the mixtures. Possi- 
bly the chief reason was to save money 
on their tuning contracts—hence may- 
be, when such stops were specified 
they resorted to what they call dul- 
ciana mixtures, which are so soft and 
insignificant that it is difficult to dis- 
tinguish whether they are in tune or 
not. 

Without properly and_ brilliantly 
voiced swell and great mixtures (I do 
not allude to a selected combination of 
overtones on a choir dulciana mixture) 
there is a lack of harmonics, which 
abound in orchestral instruments. To 
overcome this deficiency in an organ, 
the old builders introduced mixtures, 
or “filling up,” stops. To go into the 
history of mixtures is not within the 
province of this article. All that need 
be said is that in large instruments 
they are of as great importance as an 
independently voiced pedal department. 

MECHANICAL ADJUNCTS. 
Another fallacy, if I may so call it, 

in the modern American organ is hav- 
ing special pedals or pistons to bring 
on “all strings,” “all diapasons,” “all 
reeds,” etc. (N. B. These things, how- 
ever, may not be the organ builder’s 
fault, as their introduction may have 
been prompted by amateur players 
who knew not the way to select their 
own stops or combinations. I have 
met many organists who did not know 
a reed stop from a flute or string by 
its name; so the above-mentioned pis- 
tons would indeed be of considerable 
help to them.) 

Let me give a simile. In building a 
house it might, to save time, be useful 
to have a machine to sort out the 
various materials, such as “all bricks”: 
“all mortar,” “all tiles,” etc., but these 
are useless in themselves until they are 
combined into a perfect whole. The 
same idea is applicable to an organ, 
where, to make individual stops more 
effective, other stops»may have to be 
added to them at the time and at the 
will of the player. For example, the 
strings in an organ are purely sugges- 
tive—of thin, piercing tone,. but with- 
out the necessary body of their or- 
chestral prototypes. To make these 
string stops more realistic, it is often 
necessary to add some other stops of 
more body—such as a soft lieblich or 
soft flute. We must remember that a 
violin is not all thin string tone—it 
also has the full-bodied tone from its 
wood. Likewise the big reeds and 
wood-wind stops in an organ can often 
be improved by a little “backing up’ 
of other suitable stops to make them 
more realistic. The question is: ‘‘Do 
these amateurish, made-to-order things 
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—incorporated into many of the pres- 
ent-day instruments—tend toward an 
ad\ ancement of good, artistic organ 
playing”? Surely it is logical to be- 
lieve that the more fixed and mechan- 
ical “helps” the player has placed at 
his disposal, the less will be the incen- 
tive to study his art seriously and 
make his own combinations and paint 
his own tone picture. 
The great inventor and camera 

wizard, George Eastman, conceived 
the idea of a cheap fixed-focus camera 
which he called the : 
simple, fool-proof instrument by which 
any man, woman or child could “press 
the button” and take a picture. 

In this little box everything has been 
made so simple that the veriest novice 
who has sufficient intelligence to hold 
the camera level can get a picture. Mr. 
Eastman, however, did not stop at his 
first kodak, but by degrees gave to the 
world what we might call a “photo- 
graphic ladder” by which the beginner 
could climb to higher things. I refer 
to his various grades of photographic 
instruments and lenses, from the cheap 
“Brownie” up to the more expensive 
grades of scientific apparatus allowing 
the serious artist in photography full 
scope for his ideals, with every means 
of control and adjustment at his com- 
mand. (N. B. I have often wished 
that Mr. Eastman would do something 
toward a further development of stereo 
work—my own particular hobby!). 
The difference, however, between 

Mr. Eastman’s photographic slogan, 
“You touch the button and we do the 
rest,’ * and the various fixed buttons for 
“all strings,” etc., in an organ is that 
the organist has to make his own pic- 
ture—it is not already in front of him 
to snap. With a camera, the various 
and changing lights and shades of na- 
ture are awaiting the photographer's 
choice. “Touching the button” does 
not make them! In the organs of 
which I speak, each of these “set” but- 
tons has its same old picture or combi- 
nation made for him by the builder, 
or “set” for him by the builder before 
the organ is finished. No new grada- 
tions of light or shade (which at the 
moment may be necessary) can change 
them. As well might the inventor of 
the kodak have devised a camera 
with buttons marked “all trees,” “all 
grass,” etc. 

The ever-present crescendo pedal in 
an organ comes under the same cate- 
gory, as, with its fixed combinations, 

it can only be as a child’s toy pano- 
rama, which by turning a handle shows 
the same pictures in succession every 
time, and when he reverses the crank 
they go back in the same old order. 
One may almost venture to predict, if 
these various mechanical “helps” to 
the amateur continue, that we may 
some day have “organs without stops” 
and nothing left but crescendo pedals 
for each manual (if perchance more 
than one manual is retained!); and “all 
this,” “that” and the other “pistons.” 
In the end we may have ° ‘mechanical 
organists”—versed in the use of “pis- 
tons” and the various “crescendo 
pedals.” 

The above remarks do not include 
“general” or “selective” pistons on 
manuals or pedals, on which any com- 
bination may be set by the player at 
the keyboard to suit the number. he is 
about to play, thus saving him time in 
changing some of the stops by hand 
during the performance. Such combi- 
nations are arbitrary and at the play- 
er’s command at any moment. In 
other words, and to return to my 
photographic simile, the player can 
select his own picture, focus his 
camera on any particular object (there 
being no such thing as a fixed focus 
lens), adjust his “exposure” and at- 
tend to - hundred and one details be- 
fore he “presses the button” or starts 
to play. And then we hear the organ- 

ist’s own tone picture and not what 
the builder has prepared for him. 

In conclusion I feel strongly that if 
only some of our American or visiting 
organists, when playing on these 
unified and “pedalless’ instruments, 
would speak out and criticize them as 

they know them to be, instead of laud- 
ing such compromises or abominations 
to music committees as the “finest on 
which they have ever played,” it would 
undoubtedly help in the near future to 
ring about a change in the situation 

and by degrees be the means of giving 
to the organ recitalist some instru- 
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FAMOUS ORGAN NEAR RUIN 

Vierne Quoted on Lamentable State 

of Notre Dame Instrument. 

The Paris correspondent of the 
London Morning Post writes that, 
according to a statement by Louis 

Vierne, the organ in Notre Dame is 
rapidly falling into ruin through 
neglect. M. Vierne says: 

“It is filled with dust and dead bats 
and swallows, and is perishing from 
mildew and dry rot. Parts of the 
mechanism are falling to pieces, and 
the sounding boards are failing. A 
few days ago one of the biggest of 
the organ’s 5,246 pipes only just missed 
crashing down on a crowd of wor- 
shipers. All this is due to the fact 
that we have no money to keep the 
organ in proper repair. The parish 
of Notre Dame is one of the poorest 
in Paris, and we cannot raise even 
the small sum necessary to maintain 
what used to be a world-renowned 
instrument.” 

The Notre Dame organ was entire- 
ly reconstructed in the five years end- 
ed with 1868. It has not been cleaned 
since 1894, whereas it should have 
been overhauled every ten years at 
least. 

Helen Hogan Plays in Paris. 

Miss Helen Hogan of Providence, 
R. I., who is passing the winter in 
Paris, studying with Widor and 
Bonnet, gave a recital Jan. 4 at the 
Church of the Strangers. She played 
a program consisting of compositions 
by forerunners of Bach, a number of 
Bach chorale preludes, and works of 
Rousseau, de Maleingreau and Bonnet. 
Miss Hogan will return next Septem- 
ber and will resume her work at the 
Central Congregational Church of 
Providence, from which she is on 
leave of absence. 

Judge: ‘‘When you work, what do you 
do?” 

Hobo: 
Judge: 

should never be out of a job. 
the trouble?” 

Hobo: ‘‘My monkey died.’’—Dartmouth 
Jack-o-Lantern. 

“I'm an organist.” 
“Why, a man with such talent 

What's 

Eigenschenk with Orchestra. 
Edward Eigenschenk, winner of the 

organ contest sponsored by the So- 
ciety of American Musicians, was solo- 
ist with the Chicago Symphony Or- 
chestra, Frederick Stock, conductor, at 
the popular concert on the night of 

EDWARD EIGENSCHENK. 

Jan. 15. He played the Concerto in 
D minor by Guilmant. Mr. Ejigen- 
schenk is organist at Lubliner & Trinz’s 
Michigan Theater and is assistant 
teacher at the American Conservatory 
to Frank Van Dusen, with whom he 
has had all of his organ training. He 
is a native of Chicago and the first of 
Chicago’s young organists to have an 
appearance with the orchestra. 

D. A. Rombold of Chicago, formerly or- 
ganist and choirmaster of St. Mary’s 
Episcopal Church at Park Ridge, has 
been appointed organist and choirmaster 
of St. Paul’s Church at Lock Haven, Pa. 

| iad 
St. Matthew’s Cathedral, Dallas, Texas 
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Nederlandsche Muziek; published by 

Seyffardt’s Muziekhandel, Amster- 

dam, Holland; Andante, by Cor 

Kint; Reve d’Amour, by J. B. C. 

De Pauw. 

French organ music has had its 
propagandists in this country for 
many years and is well established in 
the esteem of American organists. 
German music has always had an 
“inside track” here, English music has 
its hearing, and Italian music has been 
honorably represented by Bossi, Yon, 
Capocci and others. The organ music 
of Spain had an inning several years 
ago under the patronage of Sidney C. 
Durst. Of the Russians we know 
practically nothing, except three or 
four compositions of Bubeck. Do 
they have organ music in Russia? 
And what about Holland, cradle of 
the arts in northern Europe? Who 
can mention, off-hand, the name of a 
Dutch composer of organ music? 

It was with great interest that we 
examined this music sent us from 
Holland. Two pieces of sheet music 
and a handsome volume bound in 
white! The typography is remark- 
ably distinguished. As an example of 
high-class music publishing, we take 
off our critical hat to Seyffardt’s 
Muziekhandel. 
The volume of Netherlandish organ 

music includes composers from the 
year 1600 to the present day. It has 
been edited and put into chronological 
order by C. F. Hendriks, Jr., and re- 
flects credit upon both editor and pub- 
lisher. Twenty-five composers are 
represented and the only names fa- 
miliar to us are those of Sweelinck 
and de Lange. There is a very inter- 
esting facsimile of the musical hand- 

writing of Sweelinck and another fac- 
simile of a Psalm by Van Eem. 
There is a preface and brief biogra- 
phies of the composers, but as all this 
interesting information is in Dutch, we 
were unable to make anything out of 
it with any degree of certainty, except 
the dates. The music itself is “for 
harmonium or organ,” which means 
that it is printed on two staves, with- 
out pedal, and is comparatively simple 
in style. The harmonium seems to be 
more highly thought of in Europe 
than in America. Some very good 
music is written for it over there, and 
such “high-brow” composers as Karg- 
Elert do not deem it beneath their 
attention, while on this side of the 
ocean it seems to have sunk to a low 
level. 

This Dutch music is as placid and 
restful as a Dutch landscape. The 
book abounds in  smooth-flowing 
andantes and adagios. “Sunny Day 

in Autumn” is the only atmospheric 
title. The quality of the music, how- 
ever, is uniformly high. A_ simple 
little andante may contain some high 
and lofty feeling, although only the 
discriminating taste can appreciate it. 
This Dutch music is simple, sincere 
and serene (the alliteration is acci- 
dental, not intentional!) 

The two pieces of sheet music are 
of about the same calibre as the music 
in the book, although printed with a 
pedal staff. Each piece is accompanied 
by a picture of the composer and we 
learn that Mr. De Pauw lived from 
1852 to 1924 and that Cor Kint is one 
of the younger composers of Holland, 
born in 1890. The list of his works 
runs up to opus 28, orchestral and 
chamber music, and other ambitious 
productions. There is nothing espe- 
cially striking about his “Andante,” 
although it is a well-written piece, of 
the placid, contemplative type. 

Minuet Heroique, by H. J. Stewart; 

published by the Arthur P. Schmidt 

Company, Boston. 

If a “Polonaise Militaire,” why not 
a “Minuet Heroique?” The minuet is 
usually a rather dainty, formal piece, 
of grace and charm, but if a composer 

wants to make it bold and dashing, 
who’s to stop him? The eminent San 
Diego organist has written a piece that 
carries itself on with an infectious 
swing, forte and fortissimo most of 
the way. The second theme gives the 
melody to the tuba and there are sev- 
eral passages for the brasses. An ad- 
mirable composition for a festive occa- 
sion. 

Willard I. Nevins to Open Organ. 
Willard Irving Nevins, organist of 

the Church of the Good Shepherd, 
Brooklyn, and member of the faculty 
of the Guilmant Organ School, New 
York City, will play a recital at the 
dedication of an Odell organ in the 
Central Baptist Church of Trenton, 
N. J., Tuesday evening, March 3. Mr. 
Nevins will play numbers by Bach, 
Fletcher, Wesley, Guilmant, Bonnet, 
Schumann, Frysinger and Wagner. A 
chorus from the Trenton Chamber of 
Commerce will assist at this recital. 

Merger of English Factories. 
An interesting merger of organ fac- 

tories in England is announced. John 
Compton has made arrangements with 
J. W. Walker & Sons, Limited, by 
which they take over his business. 
Compton organs will continue to_be 
made under the supervision of Mr. 
Compton and in a separate plant, with 
the assistance of J. I. Taylor and the 
entire staff of Mr. Compton’s former 
company. 

Again pleasing a capacity audience 
which taxed the First Congregational 
Church of Port Huron, Mich., to its 
utmost, a chorus of 100 voices from 
the choirs of the city, accompanied by 
the Apollo Orchestra, and supple- 
mented by talented soloists from Port 
Huron and other cities, repeated the 
performance of Handel’s “Messiah” 
Sunday afternoon, Feb. 1. The chorus 
was directed by G. Harold Brown, 
choir director and organist of the First 
M. E. Church. 

Under the direction of A. Leslie Jacobs, 
organist and choirmaster, Stoughton’s 
cantata ‘‘The Woman of Sychar’’ was 
sung at the First Presbyterian Church of 
egg gl W. Va., on the evening of 

ebd, 2. 

ORGAN FOR FONTAINEBLEAU 

New Three-Manual to Serve School 
for Recitals Next Summer. 

The Fontainebleau School of Music 
announces that the minister of fine 
arts in France has given formal per- 
mission to the school to install in the 
old tennis court in the palace the new 
three-manual organ which is_ being 
built and will be in readiness for use 

when the school opens June 25. This 
will provide for the school not only 
an adequate organ, but a large and 
well-arranged concert hall in which 
students will have the opportunity to 
perform and to hear concerts of all 
kinds by the leading musicians of 
France. Mr. Decreus, director of the 
school, is arranging a series of recitals 
to be given by the best organists in 
France. 

Change by Malcolm McMillan. 

‘Malcolm McMillan, for sixteen 
years organist and music director of 
the People’s Church, St. Paul, has re- 
signed from that position, and assumes 
a corresponding one at the Merriam 
Park Presbyterian Church. His choir 
will consist of a chorus and solo quar- 
tet. Mr. McMillan has combined a 
business career with professional par- 
ticipation in musical affairs. In addi- 
tion to his church post, he has that of 
conductor of the Orpheus Club. He 
has composed a number of songs, both 
sacred and secular. 

J. O. Funkhouser, superintendent of 
the organ factory of M. P. Moller at 
Hagerstown, Md., left that city Feb. 4 
for Buenos Aires, where he is to super- 
vise the installation of an organ with a 
self-playing attachment in the former 
American embassy building. The 
house is now the residence of a South 
American millionaire. 

The Missionary Society of the First 
M. E. Church South at Athens, Ala., 
voted on Jan. 5 to place a three-manual 
Pilcher organ in the auditorium of the 
new church edifice. There will be an 
echo division, to be installed in the 
gallery. 

A Statement Long Awaited By Organists, Organ Students 
and Music Lovers Generally 

Owing to the increasing pressure of requests from musicians in all parts of the United States and Canada, 
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APRIL to SEPTEMBER, 1925 

personal instruction 
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from Marcel Dupre 

It is unnecessary to comment further upon the rare opportunity which the above announcement presents. 
For Information About Terms, Classes, Etc. 
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SERIES AT UNION SEMINARY. 

Clarence Dickinson Begins His Annual 
Lecture-Recitals. 

Clarence Dickinson’s annual series 
of historical organ lecture-recitals at 
Union Theological Seminary, New 
York, began on Tuesday afternoon, 
Feb. 10, at 4 o’clock. The subject is 
“The Development of the Art of Mu- 
sic: Its Geographical, Formal, Social 
and Religious Progress.” In the pres- 
entation of the first program Dr. 
Dickinson was®assisted by Marie Sta- 
pleton Murray and the Madrigal 
Peosus of the Institute of Musical Art, 
Margaret Dessoff, conductor. The 
program included: “O Rosa Belle,” 

John Dunstable (1390-1453); ‘Sanc- 
tus, Jean Okeghem (1430-1495); “Ave 
Verum,” Josequin de Pres (1450-1521); 
“The Tipsy Song,” Adrian Willaert 
(1480-1562); “Ave Maria,” Jacques 
Arkadelt (1514-1575); “Tristis es 
Anima mia,” Orlando di Lasso (1532- 
1594); “La cruda mia nemica,” Pales- 
trina (1526-1594); “Dimmi Chlori Gen- 
til,” Leon Leoni (1602); “The King’s 
Hunt,” John Bull (1563- 1628) ; “Tnjuri- 

ous Hours,” Henry Litchfield (1630); 
“Come Away, Sweet Love,’ Thomas 
Greaves (1604); “Lasciatemi Morire,” 
Claudio Monteverde (1567-1643); “Bois 
Epais,” Jean Baptiste de Lully (1633- 
1687); Cathedral Prelude and Fugue, 
J. Sebastian Bach (1685-1750); “Dich 
Theure Halle” from “Tannhauser,” 
Richard Wagner; “The Ox Cart,” 
Modest Moussorgsky; “Piece Her- 
oique,” Cesar Franck. 

Dr. Dickinson's second recital had 
for its subject “The Development of 
the Art of Music: Its Formal Prog- 
ress.’ The assisting artists were 
Marie Mikova, pianist; Godfrey Lud- 
low, violinist, and a choir of mixed 
voices. 

Courboin on Southern Trip. 

Since his return from the Pacific 
coast at Christmas, Charles M. Cour- 
boin has played recitals in Philadel- 
phia, Boston, Scranton, Niagara Falls, 
Syracuse, Memphis, Harrisburg and 
Princeton University, and return en- 
gagements in Montreal, St. John, 

Halifax, Binghamton, Dartmouth Col- 
lege and Denison University. He also 
dedicated the new Kimball Hall organ 
in Chicago and took part in the great 
organ-orchestra concert in the New 
York Wanamaker Auditorium with 
Bossi, Dupre and Christian, Feb. 11. 
During March he will make a south- 
ern trip, appearing at Palm Beach 
with Gabrilowitsch and Samaroff at 
the Society of Fine Arts,.and in Talla- 
hassee, Miami, Atlanta and Winthrop 
College. Later in the month he will 

again make a middle western trip, ap- 
pearing in Grand Rapids, Kansas City, 
and as far west as Boulder, Colo. 

Wedertz to Sinai Temple. 

C. Gordon Wedertz, organist of the 
Church of the Epiphany in Chicago 
since it became the cathedral, and for- 
merly at the Cathedral of SS. Peter 
and Paul, has been appointed organ- 
ist of Sinai Temple, where he suc- 
ceeds Arthur Dunham, now at the 
Methodist Temple. Mr. Wedertz is 
a well-known organist and for a num- 
ber of years has been on the faculty 
of the Chicago Musical College in the 
organ department. 

Barc on Cathedrals. 

D. Armstrong, Alton, IIl., gave 
a eae: recital Feb. 18 at St. Paul’s 
Episcopal Church under the auspices 
of the Church Service League. Mr. 
Armstrong’s subject was “The Ca- 
thedrals of England and Their Music.” 
Mrs. Alexander McGuiggan, soprano, 
sang a group of chorales, and Mr. 
Armstrong played on the organ the 
following program: Andante Re- 
ligioso, Merkel; Largo, Handel, and 
Prelude and Fugue in A minor, Bach. 

Lester to First Congregational. 

William Lester, Chicago organist 
and composer, has resigned as organ- 
ist of the First Baptist Church of 
Evanston, where he has served with 
distinction for several years, to be- 
come organist of the New First Con- 
gregational on the west side. Mr. 
Lester takes the place formerly held 
by Charles H. Demorest, now at the 
First Methodist of Evanston. 

School for 
Theatre Organ Playing 

FRANK VAN DUSEN, A.A.G.0., Director 

offers thorough and practical training in the art of 
picture accompanying. Pupils have advantage of 
practice and coaching before the Screen in the 
Conservatory’s Little Model Theatre. 

Chicago press comment on the playing of Edward Eigen- 
schenk who appeared January 15th as soloist with the Chicago 
Symphony Orchestra in the popular concert series. Mr. 
Eigenschenk, who has had all of his organ instruction under 
Frank Van Dusen, is one of the faculty of the School of 
Theatre Playing and organist at the Michigan Theatre, 
Chicago. 

“The young man played the Guilmant Concerto like a master.” 
Cuicaco EvENING AMERICAN. 

“The soloist was Edward Eigenschenk who displayed great 
technical facility, a fine understanding of the art of registra- 
tion and the rarest of talents among organists, a vital and 
accurate sense of rhythm.”’—Cuicaco HeraAtp EXAMINER. 

‘His pedaling was particularly good, his phrasing clean cut 
and musical and his gift for registration ingenious and 
artistic.’-—Cricaco Day News. 

‘Mr. Eigenschenk’s performance was of unusually impressive 
charac ter and distinction.’—Cuicaco Datty News. 

“The organ is a ponderous instrument but Mr. Eigenschenk 
handled it with excellent sense of balance. He fitted the 
organ into the general scheme and made it effective. 

—Cuicaco Evenine Post. 

Pupils may enter at any time—Send for new Prospectus. 
address 

Secretary, American Conservatory of Music 
521 Kimball Hall Chicago, Ill. 
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To those who appreciate all that is best 
in organ tone, the Reuter Organ makes 

an irresistible appeal. 

The Reuter Organ Company 
Lawrence, Kansas 
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LET your satisfaction be 
complete. Specify DEAGAN 
percussions in the Organ you 
purchase or when adding per- 
cussion stops. There is no suc- 
cessful substitute. They are 
used by practically every Organ 
manufacturer in North Amer- 
ica as well as by a number of 

European builders. ” 
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DEAGAN Cathedral Chimes, 

Harp Celestes, Carillon Harps, 
Marimba-Harps, Xylophones, 

Orchestral Bells, etc., are pro- 

duced in the largest factory of 

its kind in the world, by skilled 
craftsmen, trained through 
years of service under the direc- 

tion of the greatest living aw 

thority on percussion tone and 

tuning, J. C. Deagan. 
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J .C. Deagan Inc. 
Emablished 1580 

Deagan Building, 4211 Ravenswood Ave. 

CHICAGO. U. S. A. 

DEAGAN MASTER TUNERS ARE IN DAILY USE 

IN THE BUREAU OF STANDARDS AT WASHINGTON 

AS WELL AS IN THE DEAGAN FACTORY 
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CHICAGO PRESS 
UNANIMOUS 

“Fine program given by Chas. M. Courboin on new Kim- 
ball Hall Organ.” 

—Tribune headline. 

“Storm of beauty evoked from new instrument by Guest 
Organist.” 

—Herald-Examiner headline, 

TRIBUNE “One of the most startling features......is its clarity in rapid 
passages. Mr. Courboin made it speak with grave dignity, 

again with warm color, still again with sprightly grace, and always with 
many qualities of tone and a great degree of expressiveness.” 

HERALD. EXAMINER OF 5c was this instrument is a marvelous thing 
a and the man who played it is a great modern 

artist......Congratulations must be extended not only to him but to the build- 

ers of the Kimball organ, who are great artists, and to the Kimball Com- 
pany for providing Chicago with this fine instrument, in every sense of the 

word a civic asset.” 

DAILY, NEWS “The audience, which filled the hall, made up of the 
leading musicians of the city, evidently appreciated the 

fact that a most important addition to the musical resources of the city had 
been acquired in the new Kimball organ, This new instrument is the last 
word in organ construction...... it has the volume of a great symphony 
orchestra and again the delicate musical tone of a single flute.” 

EVENING POST “I heard enough to know what a fine instrument he 
had under his hands and what imaginative force and 

technical skill he brought to the playing of it...... It is a beautiful instru- 
ment, with richness in the full tone and great variety of colorings......Mr. 
Courboin revealed the many sided wealth of the new instrument with a 
sure touch,” 

AMERICAN “An artistic treat such as is rarely our lot to enjoy......a 
very noble example of the art of organ making........ 

Courboin’s technic is uncannily fluent....... The organ gives us cause for 

self-congratulation that we possess an establishment which may truly be 
termed a rival to the house of Cavaille-Coll of France.” 

JOURNAL “The distinction and the penetration of the admirable or- 
ganist’s music was matched by the clarity and imaginative- 

ness of its performance...... It is very pleasant indeed to know that Chicago's 
musical events of the future will be enriched by the availability of an instru- 
ment of its range, quality and dependability.” 

Those interested are invited to send for printed description 

and program. 

W. W. KIMBALL CO. 
ESTABLISHED 1857 

220 KIMBALL HALL CHICAGO 

The Zephyr 
~ Electric | 

Organ Blower 
is a Three Bearing Machine 

It is the most Scientifically Constructed 
Organ Blower. 

The motor does not carry the weight of the 
fans. Bearing trouble is unknown. Vibra- 
tion is reduced to a minimum. The Zephyr 
operates with exceptional quietness. 

It is the Ideal Blower for Hard Service. 

Built in all sizes from-3 to 10 H. P. 

A. C. 60 cycle, 1 phase outfits kept in stock 
for immediate shipment. 

Discount to the trade on application. 

The Zephyr Electric Organ Blower Company 
Orrville, Ohio 

MR. ALBERT F. BROWN 
at the console of 

The ‘‘BRILLIANT’’ GENEVA ORGAN 
Broadcast Thru Radio Station W J JD, Mooseheart, II. 

The phenomenal success of my organ recitals is con- 
veyed to me by the hundreds of testimonial letters received 
daily from all parts of the United States and Canada. 

I want you to know that I attribute no small measure 
of that success to the excellent construction and depend- 
able detail incorporated in the manufacture of your 
instrument. 

[Signed] ALBERT F. BROWN 

vay 
UU 

GENEVA ORGANS For Church’ Theatre’ Residence 

Musical Elegance and Mechanical Perfection 

GENEVA ORGAN COMPANY 
GENEVA, ILLINOIS 

A.GOTTFRIED&CO. 
Erie, Penna. 

Order wane: 

Keys 

Wires 

and everything else that is needed 

for a complete Organ 

from the 

Organ Pipes 

Actions 

Largest Supply and Export House 

in the United States 

Our Pipes Are the Standard 

of the World 

MARCH 1, 1925 
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An Inquiry 
to Wicks 

for information as to organs and their 

cost brings a prompt, courteous, com- 
plete reply, no matter whether the 
organ is an instrument of large size and 

great cost, or is the smallest and least 
expensive instrument we build. 

Whenever possible, in addition to a let- 
ter, a representative is sent to person- 

ally assist the prospective purchaser to 
decide on the scheme of his organ, and 

to advise concerning placing, space 
requirements, and other details that 
arise in connection with a new organ. 

Address 

Sales Manager 

WICKS PIPE ORGAN COMPANY 
Highland, Illinois 

Progressiveness 

is the key-note today 

Artistic advance 

and careful at- 

tention to detail 

has resulted in 

the enviable rep- 

utation of 

THE HALL ORGAN 

THE HALL ORGAN COMPANY 
WEST HAVEN, CONN. 

New York Address, 665 Fifth Ave. 

THERE IS A REASON WHY THE 

“ORGOBLO” 
Is the most extensively used Organ Blower 
made and shows ultimately the lowest cost. 

Write For Literature. 

Special “Orgoblo Junior” for Reed and Student Organs 

The Spencer Turbine Company 
Organ Power Dept. 

HARTFORD, CONN. 

Winners of the highest awards at Jamestown and Panama Expositions 

HAVE SOLD OVER 20,000 ORGAN BLOWING EQUIPMENTS 

Chicago Office: 64 East Van Buren St. 

: Notice of Change 

of Name 

Dennison Organ PipeCo. 

Manufacturers of 

Metal and Wood 
Organ Stops _ 

Successors to 

Samuel Pierce Organ Pipe Co. 

WILLIAM S. DENNISON, Treas. and Manager 

Reading, Mass. 

1847 1924 
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their really buying their organs some clever agent came 

along and sold it to them. Discriminating buyers of organs 

find through investigation that 

DELL “Oren 
guarantee satisfaction to them because of the evidence of ABILITY 

{the ability of three generations of master organ builders, throughout 

a period of 65 years), EXPERIENCE (actual, practical experience 

over such a period, with the equipment to do the entire work), 

SERVICE (promises are based on a complete knowledge of the prob- 

lems involved), RELIABILITY (responsibility for results has always 

been assumed in a way satisfactory to the purchaser), and COMPE- 

TENT PERSONNEL (an organization thoroughly trained to its task 

and proud of its connections). 

We shall be glad to personally acquaint with our organization 

and our ability to offer complete satisfaction those interested in the 

purchase of an organ of the highest grade and most artistic qualities. 

J. H. & C.S. Odell & Co. 
407-409 West 42nd Street 

New York City 

Established 1859 

ANY owners of organs have to admit that instead of 

Hipe Organ 
continues to grow in favor by sheer force of rare quality and 
excelling merit. Its unusual refinement of workmanship, its 

painstakingly selected, high-grade materials, its wonderful 
mechanical accuracy and marvelous performance in the most 
trying tests, its extraordinary tonal perfection,—all these 
combine to make of the product of the Wangerin establish- 
ment an Art Organ in the full sense of the word. 

Testimonials and voluntarily expressed opinions from 
famous organists speak so highly of recent installations that 

no question remains concerning the fine and enviable prestige 
of the Wangerin Art Pipe Organ.—May we prove these 

assertions? 

WE WILL SEND ON REQUEST OUR NEW BROCHURE 

“QUALITY and MERIT” 

SX 

AN COMPANY 
110-124, BURRELL STREET 

MILWAUKEE,WISCONSIN,U.S.A. 

MOM MT MT 

HE illustration shows one of our 
action rooms. On the next floor 

above is one of equal size and similar 
equipment. We apply platinum to 
contacts, it having been found by 
electrical engineers to be the best 
possible material for the purpose, as 
it is not only a perfect medium for 
electricity, but is not affected by the 
elements. It is in this department 
that the numerous ingenious mechan- 
ical appliances are devised. In the 
testing laboratory every new device 
is subjected by the master mechanic 
to a severe test before being intro- 
duced in any organ. 

HOOK & HASTINGS COMPANY 
Main Office and Works, Kendal Green, Mass. 




