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CLEVELAND TEMPLE TO 
HAVE NOVEL FEATURES 

scHEME OF KIMBALL ORGAN 

Specification of Large Four-Manual, 

Prepared by C. H. Bullis, Provides 

for Double-Touch—Arrange- 

ment of Strings. 

The W. W. Kimball Company of 
Chicago, which was awarded the con- 
tract for the four-manual organ for 
the Temple Tifereth Israel in Cleve- 
land, as previously recorded in The 
Diapason, has completed the details of 
the specification, in consultation with 
Carleton H. Bullis, organist of the 
temple, who is the author of the 
scheme. This specification contains a 
number of unusual features, such as 
second touch on the three lower 
manuals. Another feature is the plac- 
ing of the orchestral strings in the solo 
chamber and playing them independ- 
ently on first and second touch on the 
other manuals as well as the solo, mak- 
ing possible effects in registration 
which could not be produced with an 
ancillary or floating string organ. This 
organ, when installed, will be one of 
the largest of the many large church 
organs in Cleveland. 

Following is the specification: 
GREAT. 

First Diapason, 8 ft., 73 pipes 
Second ye go (unit), 16 ft., 
Diapason, 8 ft., 73 notes. 
Diapason, 4 ft., 73 notes. 
Wald Hi 

"97 pipes. 

Wald Horn, 2 ft., 61 notes. 
Gross Flite, 8 ft., 73 pipes. 
Claribel Flute, 8 ft. (Choir), 73 notes. 
Flute (double mouth), 4 ft., 73 pipes. 
Viole d@’Orchestre, 16 ft. (Solo), 61 

notes. 
Violes Celestes II, 16 ft. (Solo), 61 

notes. 
Viole d’Orchestre, 8 ft. (Solo), 73 notes. 
Violes Celestes II., .8 ft. (Solo), 73 

notes. 
Viole d’Orchestre, 4 ft. (Solo), 73 notes. 
Violes Celestes II., 4 ft. (Solo), 73 notes. 
Tuba, 16 ft. (Solo), 7% notes. 
Tuba, 8 ft. (Solo), 73 notes. 
Tuba, 4 ft. (Solo), 73 notes. 
Celesta, 8 ft. (Choir), 61 notes. 
Celesta, 4 ft. (Choir), 49 notes. 

Violes Celestes II., 16 f 
Viole d’Orchestre, 8 ft. 
Violes Celestes II., 8 ft. 
Tuba, 8 ft. 
Tuba, 16 ft. 
Celesta, 8 ft. 
Solo to Great, 8 ft. 
Swell to Great, 8 ft. 
Choir to Great, 8 ft. 
Eight adjustable double-touch pistons 

affecting stops and couplers of Great or- 
gan_on first touch and stops and couplers 
of Pedal on second touch. Double-touch 
cancel piston affecting couplers on first 
touch and stops on second touch. 

; SWELL. 
Diapason Phonon, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Gedeckt (unit), 16 ft., 97 pipes. 
Gedeckt, 8 ft., notes. 

kt, 4 ft., 73 notes. 
kt Twelfth, 2% ft., 61 notes. 

Gedeckt, 2 ft., 61 notes. 
Salicional (unit), 16 ft., 97 pipes. 
Salicional, 8 ft., 73 notes. 
Salicional, 4 ft., 73 notes. 
iola da Gamba, 8 ft., 73 pipes. 

Vox Celeste, 8 ft., 73 pipes. 
Dolce Mixture, 3 rks., 183 pipes. 
English Horn (unit), 16 ft., 85 pipes. 
English Horn, 8 ft., 73 notes. 
Trumpet, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. - 
Second Touch: 

CHOIR. 
Diapason (unit), 8 ft., 73 notes. 
Orchestral Flute, 8 ft., 73 pipes. 
Claribel Flute (unit), 8 tt. Rs pipes. 
Flute, 4 ft., 73 notes. 
Flute Twelfth, 2% ft., 61 notes. 
Flute, 2 ft., 61 notes. 

< Flute Celeste, 8 ft., 61 pipes. 

[Continued on page 3.] 

WIDOR FESTIVAL IS OPENED. 

Courboin Gives Program at Wana- 

maker Auditorium, New York. 

_ The first recital in the Widor fes- 
tival at the New York Wanamaker 
Auditorium took place Friday after- 
noon, Dec. 28, betore an enthusiastic 
audience. Charles M. Courboin was 
the organist of the afternoon and re- 
vealed again his command of the tonal 
resources of the great organ, his bril- 
liant technique and warmth of color. 
Mr. Courboin, as usual, played every- 
thing from memory. ‘the hall was 
filled not only with organists, organ 
students and admirers of the organ, 
but also with a large representation of 
the general musical public, which is 
rapidly becoming acquainted with the 
best literature of the organ through 
these Wanamaker recitals. 

Owing to the impossibility of pre- 
senting the ten Widor symphonies 
complete in three recitals, and acting 
upon the advice of M. Widor himselt, 
the three organists of the occasion— 
Courboin, Farnam and Dupre—select- 
ed their programs to present a general 
summary of the symphonies, each one 
being represented by from one to three 
movements. 

M. Widor’s letter to the concert di- 
rection of the Auditorium follows: 

“I am very grateful indeed for your 
project of a Widor festival to be in- 
terpreted by Messrs. Courboin, Mar- 
cel Dupre and Farnam. As to choos- 
ing certain pieces rather than others 
for each one.of these great artists, is 
this possible? Would it not be pref- 
erable to put into an urn the fifty odd 
numbers of the works and proceed to 
draw lots? Let us leave to Messrs. 
Courboin, Dupre and Farnam the lib- 
erty to agree and choose.” 

The complete programs for the fes- 
tival follow: 

First Recital, Dec. 28, Charles M. Cour- 
boin, organist—From Fourth Symphony. 
Prelude, Andante Cantabile, Scherzo and 
Finale. From Second Symphony, Pas- 
torale, Andante and Finale. From Sixth 
Symphony, Allegro Risoluto, Adagio and 
Finale. 

Second Recital, Jan. 3, Lynnwood 
Farnam, organist—From First Symphony, 
Intermezzo and ‘Marche Pontificale.’’ 
From Tenth Symphony, Chorale and Can- 
tiléne. From Third Symphony, March. 
From Seventh Symphony, Allegretto. 
From Highth Symphony, Moderato, 
Scherzo and Finale. 

Third Recital, Jan. 5, Marcel Dupre, 
organist—From Ninth Symphony, Allegro 
Serioso, Andante, Fugue and Variations. 
From Fourth Symphony, Scherzo. From 
Fifth Symphony, Variations, Allegretto, 
Adagio and Toccata. 

M. DUPRE BACK FROM COAST. 

Has Traveled 7,000 Miles and Given 

Fifty Recitals Since Sept. 26. 

Marcel Dupre returned from his long 
Pacific coast tour at Christmas time, 
playing a private recital Christmas day 
in New York City. Since Dupre ar- 
rived for his second transcontinental 
tour on Sept. 26, he has traveled near- 
ly 7,000 miles and played fifty recitals, 
including the series of ten Bach re- 
citals at Montreal. 

After a brief holiday he will plunge 
into the second part of his season, de- 
voting January, February and March 
to dates largely east of the Mississippi. 
His tour reopens Jan. 5 at the New 
York Wanamaker Auditorium, when 
he plays the third recital in the Widor 
festival, in which a survey of the ten 
‘organ symphonies of Widor is being 
presented for the first time in New 
York City. During January alone he 
will play twenty-two recitals in New 
York state and New England. 

The Dupre tour, as announced in 
last month’s Diapason, now numbers 
100 recitals. This breaks the record 
of the first Dupre tour last season. 

Harry M. Smith of the Chicago staff of 
the Aeolian Company and for about thirty 

years connected with the Aeolian, has 
gone to New York to become superin- 
tendent of the pipe organ factory of the 

company at Garwood, N. J. 

PALMER CHRISTIAN. 

Chicago Organist Who Accepts Position 
at University of Michigan. 

M. P. MOLLER MADE CITIZEN 

Good One in Fact for Many Years, He 

Now Becomes One in Law. 

Among a handful of aliens who be- 
came citizens of the United States 
Nov. 24 on order of Chief Judge A. 
Hunter Boyd, at Hagerstown, Md., 
was M. P. Moller, one of Hagerstown’s 
most prominent citizens. Though he 
has been voting for the last forty 
years, serving on juries from time to 
time, and taking active part in every 
political and patriotic movement, Mr. 
MoOiler, until awarded his final papers, 
was not a citizen of the United States. 

The fact that Mr. Moller was not a 
citizen was discovered when he ap- 
peared in the naturalization court less 
than a year ago to act as sponsor for 
an alien seeking papers. Before he 
was able to act in that capacity he had 
to show proof of his own citizenship. 
A search of records followed, but 

nothing was found to show that he was 
ever granted his final papers. Whena 
resident of Philadelphia over forty 

years ago Mr. Moller took out his first 
papers. Shortly afterward an election 
was held and he was thrown into con- 
tact with a political boss. Negotia- 
tions followed, to which he paid little 
attention, and he was given a slip of 
paper and told to vote. He did so and 
has been voting ever since then. In- 
vestigation disclosed that the paper 
handed to him was nothing other than 
a receipt for poll tax. 

FOR LOS ANGELES SCHOOL 

Campaign Begun to Install $25,000 

Organ in Polytechnic High. 

Students and teachers at the Poly- 
technic High School in Los Angeles 
have decided on the purchase of an 
organ for the new auditorium under 
construction, and have begun to raise 
$25,000, the approximate cost of the in- 
strument. One of the first to come to 
the assistance of the student body is 
F. A. Miller, owner of the California 
Theater. Mr. Miller made a gift of 
the proceeds of a performance at the 
theater. Bayne Beauchamp. student- 
body president, heads the student cam- 
paign. Mrs. Gertrude Parsons, head 
of the music department, first sug- 
gested the enterprise. In charge of 
the teachers’ share of the work is Miss 
Mary L. O’Donoughue, also of the 
music department. 

Dedication .at Marion, Ind. 

The three-manual organ built by 
M. P. Moller for the First Methodist 
Church of Marion, Ind., was opened 
with a recital by Hugh Porter Dec. 14. 
The organ is in the large new edifice 
just completed and has attracted great 
attention. The instrument has a harp 
and chimes among its features. 

OneDollar a Year—Ten Cents a Copy. 

ATLANTIC CITY SCHOOL 
OPENS ITS GREAT ORGAN 

BROOK IS AT THE CONSOLE 

Many Unique Features in Construction 

of Remarkable Instrument Built 

by Midmer-Losh — Designed 

by Senator Richards. 

Dedication of the large new organ in 
the Atlantic City, N. J., high school 
took place on the evening of Nov. 27 
and marked the completion of prob- 
ably the largest and most compre- 
hensive instrument placed in any school 

in the world. Arthur Scott Brook, 
well-known as an organist and organ 
expert, devoted the forty-eight hours 
before the opening program which he 
played to continuous work in complet- 
ing the details connected with the erec- 
tion of the organ and then gave the 
inaugural program before an enthusi- 
astic audience. The organ, built by 
the Midmer-Losh Company of Mer- 
rick, N. Y., has been described and the 
complete specification was published in 
The Diapason for March, 1923. The 
specification was drawn by Senator 
Emerson L. Richards, the Atlantic 
City organ “fan” who delights in the 
preparation of specifications and is 
himself owner of a large organ in his 
home. The voicing and other details 
were under the supervision of Mr. 
Brook, for many years Senator Clark’s 
organist, a past president of the N. A. 
O., designer of the St. Louis exposi- 
tion organ and now on the Midmer- 
Losh staff. Mr. Brook has been en- 
gaged as city organist of Atlantic City, 
and will make the organ familiar not 
only to the people of the city but to 
the thousands who annually visit the 
famous coast resort. 

State Senator Richards, in an ad- 
dress before the recital, warmly praised 
the loyalty and energy of the mechan- 
ic-musicians employed in erecting the 
organ; while the erector who perse- 
vered in placing the 6,000th-odd pipe 
that actually completed the organ 
broke the record with forty-eight 
hours of continuous work, several 
others had worked thirty-six hours at 
a stretch during several weeks. 

As anticipated, the new auditorium 
was not large enough to accommodate 
all the people who wished to hear the 
organ. Long before 8 o'clock every 

seat was occupied. By 8:15, when the 
concert started, from 600 to 1,000 peo- 
ple were standing on the first and bal- 
cony floors. It is estimated that fully 
500 others did not remain when they 
saw the crowded condition. In all, 
3,000 people jammed the auditorium. 
A feature of the evening was an im- 

provisation by Mr. Brook entitled, on 
the program, “A Southern Melody.” 

Charles B. Boyer, superintendent of 
schools, introduced Senator Richards 
as the “architect of the organ, a local 
boy and a product of our local schools 
and a graduate of our own high 
school, who has taken more interest 
than a1: ther one individual in the 
task of giving our city this splendid 
organ.” 

Atlantic City, a unique ultra-modern 
community, had an ambition to pos- 
sess a great symphony orchestra, as 
a large proportion of the residents and 
visitors are of a cultured leisure class 
and appreciate the finest in musical 
and other arts. The new organ was 
decided upon to meet the need. 

One year was allotted for construc- 
tion and the instrument was delivered 
and in service one month prior to the 
date set, having been partly in service 
for six months previously. With the 
co-operation of the architect, the space 
available was arranged to excellent ad- 
vantage, the main organ being located 
in chambers at each side of the stage 
and shelved upward in the rear, so that 
the material in the front of the cham- 
bers does not obstruct the tone of the 
pipes in the rear. The proscenium 
arch also is not of an obstructive char- 
acter. Chambers were set aside for 
the Kinetic blowers in the basement 
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and the wind regulators in an inter- 
mediate chaniber, so that the organ 
chamber proper. contains nothing but 
wind chests and pipes. Thus the slight 
sound of the high pressure blowers and 
regulators is completely separated 
from the auditorium. 

Among the original stops designed 
and made for this organ are the har- 
monic tubas, of which the upper notes 
are four times their natural length and 
give a power and brilliancy which, it 
is claimed, never before were applied 
in any American organ. They are 
voiced not on the third overtone, as is 
usual, nor on the fourth overtone, as 
has been done in one or two recent 
English examples, but on the fifth 
overtone, which gives a thrilling bril- 
liancy. The other chorus reeds are 
generally of special scale and treat- 
ment, the great trumpet and trombone 
chorus being of special slender but 
heavy resonators, producing a clear 
characteristic tone of great beauty. The 
trombone chorus in itself is a unique 
department related in a sense to the 
bombarde organs found in a few great 
French organs but given a special po- 
sition and treatment. It is intended to 
represent and typify the effect of the 
trombone chorus on the church steeple 
of the Moravians at Bethlehem, Pa., 
for many years a feature of the Bach 
festivals. This feature has been 
worked out in detail by Senator Rich- 
ards. The attention-compelling char- 
acter of this department is empha- 
sized by its special position at the side 
of the gallery near the audience, its 
assertiveness controlled by a visible 
swell box of two-inch ornamentally- 
finished oak. 

The string section possesses a grand 
viol of new and original construction, 
being made of heavy metal and flared 
toa larger diameter at the upper part 
of the pipe. The bassoon of 8-foot 
pitch possesses resonators of special 
design and shallots of unique charac- 
ter and produces a new tone of the 
oboe family, of valuable coloring qual- 
ities as associated with the strings. A 
cone gamba of special design and voic- 
ing is the first existing specimen ex- 
cept one previous example which was 
also built at the suggestion of Sena- 
tor Richards. It is a soft stop of pe- 
culiar charm and usefulness. 

The general diapason group was lit- 
erally copied from the wide-mouthed 
famous Schulze stops in Tyne Dock 
and Armley, England, made of heavy 
metal and voiced on low pressures. 
The mouth width is the full diameter 
of the pipe. This produces a quality 
and volume of tone of a free singing 
nature, giving great power with the 
most agreeable quality. In addition 
to a complete diapason group, all the 
modern diapasons are represented 
with typical examples, including high 
pressure, narrow-mouthed pipes. A 
novelty is the horn diapason, which is 
of large scale and sharply tapered to a 
small diameter at the top, giving a pe- 

Another novelty is the diapason ce- 
leste, believed to be the first example 
of this lovely stop. 

pipes and all the flue work were made 
and -voiced in the Midmer-Losh fac- 
tory except the bass octave of one stop 
of Roosevelt pipes that was originally 
placed in the instrument as a study, 
but was retained for sentimental rea- 
sons and for its beautiful tone. 

Disposition of the manual acces- 
sories in a large organ becomes a 
problem, which was met in this case 
by placing the stops in vertical oblique 
curved jambs, where they are easily 
seen and reached by the performer. 
Thus the space under the music rack 
is entirely free of registers and the 
music rack is adjustable both for dis- 
tance and height. The design and ar- 
rangement of the console is individual. 
The pedal keyboard is a complete unit 
with the swell pedals and other ac- 
cessories and is adjustable in height as 
well as laterally and longitudinally, to 
the stature of the organist. No other 
builder has employed this method. 

The carvings on the console are sym- 
bolical. The cartouche on the curve 
of the console cheeks is the sassafras 
tree, which is the Midmer-Losh sym- 
bol, and the eight carved panels on the 
ends of the console represent the arts 
and sciences taught in the high schoo! 
and employed in the construction of 
the instrument. The carved finiels on 
the case posts represent the torch of 
knowledge. The Gothic carved de- 
tails of the echo organ cases have the 
fruitful vine as their motif. 
The $2,000,000 building housing the 

organ, which is the nucleus of a won- 
derful civic center, at the main high- 
way entrance to the city, fronting a 
beautiful park, with its auditorium 
seating 2,000, is a worthy home for 
this instrument. 

DAYTON CHOIR TO BE HEARD 

Interest in Chicago Program of Sing- 
ers Who Do Notable Work. 

Under the leadership of John 
Finley Williamson, the Dayton 
Westminster choir will appear 
at Orchestra Hall, Chicago, Thurs- 
day evening, Jan. 17. The choir con- 
sists of fifty men and women, al! 
of whom are members of Westminster 
Presbyterian Church. The organiza- 
tion is the regular chorus choir of that 
church, but, inspired by Mr. Wil- 
iiamson, has devoted three to five 
evenings a week during the last three 
years to rehearsing. Everything is 
sung a cappella and from memory. In- 
dications are that a large number of 
organists, choir directors, choristers 
and lovers of what is best in American 

| The program includes: 
| O God,” 

The organ is built principally of hard | 
woods instead of pine. Many 
wood pipes are of a straight 
white mahogany from South America, 
known as marupa. The pedal sharps 
are of solid ebony, not merely capped 
as in most organs, and the white pedal | 
keys are of boxwood. The ends of 

of the | 
xrain | 
E | First Church of Christ, Scientist, New 

the sharps are cut away in a new pat- | 
tern to give free clearance for pedal 
accessories. 

The grand mixture is treated as a 
separate complete organ, with its own 
wind chest and separate action for each 
rank of pipes. These ranks are indi- 
vidually availabie as required and the 
general department of seven large- 
scaled full voiced diapason ranks is 
interchangeable between the manual 
and pedal at both the 8-foot and 16- 
foot pitch. “Harmonicization,” to use 
a word coined by Dr. Audsley, has 
been exhaustively exploited in this in- 
strument, there being twenty-two spe- 
cially provided ranks of harmonic re- 
inforcement besides an extensive de- 
velopment of derived mutation from 
which may be produced many tonal 
effects not obtainable with ordinary 
methods. 

The Midmer-Losh organization built 
the entire instrument except the free 
reed saxophone, the musette and the 
kinura, which were voiced by a spe- 
cialist in. free reeds. The other reed 

| Story,” 
culiar typical horn quality of sound. fould) 

| 

| cember by 

chorus singing will attend the concert. 

“Judge Me, 
Mendelssohn; “Jesus, Friend 

of Sinners,” Grieg; ‘Praise to the 
Lord,” Peter Sohren; “Bless the Lord, 
O My Soul,” Ippolitof-Ivanoff; ‘“O 
God, Hear My Prayer,” Gretchaninoff; 
“Listen to the Lambs,” Dett; “What 
Christ Said,” Lutkin; “The Shepherd's 

Dickinson; “Beautiful Sa- 
(“Crusaders’ Hymn”), Twelfth 

Fiftieth Psalm, Christiansen. 

Suit for $100, 000 Is Dismissed. 

The suit of Ward Stephens, organ- 

ist, for $100,000 against the trustees of 

Century; 

was dismissed late in De- 
Justice Mitchell in the Su- 

preme Court of New York on _ the 
ground that there was no cause for ac- 
tion. Mr. Stephens had played at 
the church for ten years and said that 
when he was discharged May 1, 1923, 

he was unable to obtain any informa- 
tion as to the motive for the action. 
He admitted that the contract con- 

tained a clause providing for a sixty- 
day notice and that he had received 
the salary for that period following his 
dismissal. His attorneys say that the 
decision will be appealed. 

York City, 

Maitland Leaves Aldine. 

Rollo F. Maitland, widely known as 
composer and organist, has retired 
from his post at the Aldine Theater in 
Philadelphia, where he and Firmin 
Swinnen have been playing, and Mr. 
Swinnen will be the only organist at 
this theater. Mr. Maitland has been 
eager to devote himself to other 
branches of work and for the present 
will put in all of his time in church 
work and teaching. For the latter 
he has the use of the organ at the Al- 
dine and his class is a large one in 

| view of his standing and his versatility, 

CLASSIFIED ADVERTISEMENTS 

FOR SALE—ORGANS, ETC. WANTED—HELP. 

Do You Want a 

Home in California? 
Two ten-acre peach orchards, adjoin- 

ing, are to be sold by a Chicagoan who 
must reduce his holdings in California. 
Place recently took Chamber of Commerce 
prize as best in county. Trees are young. 
Tract is within easy auto trip of the 
Yosemite and other attractive spots. 
Price moderate, terms. Owner is a pri- 
vate party, not a promoter. This ad is 
inserted by a fellow subscriber to The 
Diapason, not an agent. If you are in- 

WANTED 
Flue pipe voicer. First class 
man only. pay, steady 
work and excellent living con- 
ditions, for one of the old- 
est and best factories in the 
middle west. Address J3, THE 

terested questions will be gladly an- DIAPASON. 
swered without incurring obligations. Ad- 
dress A3, The Diapason. 

FOR SALF—ONE-HALF HORSEPOW- WANTED — A COMPETENT MAN 
er Orgoblo, used less than one year. Also 
one five-rank string mixture and two sets 
of oboe pipes, all C seale, 61 notes. Ad- 
dress A4, The Diapason. 

FOR SALE—ORGAN ACTIONS, JAR- 
vis cathedral chimes, harps and xylo- 
phones, ete. Can arrange to install. 
Guaranteed. Kindly mention whether 
tubular or electric. The Philadelphia Or- 
gan Company, Manufacturers, 3744 North 
Kighth street, Philadelphia, Pa. [3] 

who can tune and is experienced in tubu- 
lar and electric action, installing new 
work, repairing, etc. State salary expected, 
experience, etc. Address CHARLES A. 
aaa 454 Piedmont avenue, Atlanta 

a. 

ONE ZINC AND ONE 
reed pipe-maker. Must be first-class. 
Steady work, good wages, ideal working 
conditions. Address A5, The On an 

WANTED — 

FOR SALE — PIANO-ORGAN CON- 
sole, two-manual and pedals, full com- 
pass, key and pedal contact spreaders in- 
tact (cables cut off). About eighteen 
draw stops and ten couplers; tilting tab- 
lets. Would suit organist or learner for 
pedal practice. Description and price on 
application to THOMAS KELLY, 401 East 
Palmer street, Detroit, Mich. 

FOR SALE—AEOLIAN ORGAN; TWO 
manuals, twenty-two speaking stops; 
electro-pneumatic action. Instrument of 
highest quality, built for a large hotel. 
Reasonable expenditure will put this or- 
gan into first-class condition for use in 
church or home. Address M 2, The Dia- 
pason. [2] 

FOR SALE—TWO-MANUAL JARDINE 
organ of ten manual stops and pedal 
bourdon. ee in M. E. Church, 
Shrub Oak, N. Y., where it can be played 
and examined. Price $200 cash. CLARK 
& FENTON, Nyack, N. Y. 

FOR SALE — TWO-MANUAL ELEC- 
tro-pneumatic organ. Twenty-four stops, 
nine couplers. Full description given 
upon application. Frank East, Box 4300, 
Jacksonville, Fla. 

FOR SALE — TWO-MANUAL AND 
pedal Vocalion; sixteen stops; pneumatic 
stop action; motor and blower. Address 
PETER BUTZEN, 2128 West Thirteenth 
street, Chicago. 

FOR SALE—VERY FINE ROBERT- 
Morton, two-manual and pedal, eleven 
ranks pipes, church or residence organ. 
Very slightly used. Also plays by rolls. 
Los Angeles Pipe Organ Company, 795 
Clanton street, Los Angeles, Cal. [1] 

FOR SALE—PEDAL PIANO AT A 
very low price. In fine condition. Henry 
F. Miller make. For all details write 
Charles G. Greeley, 179 Washington 
street, Boston, Mass. (1) 

WANTED—COMPETENT MEN IN 
all departments. Steady work and good 
wages. Address Henry Pilcher’s Sons, 
Louisville, Ky. 

WANTED — ORGAN TUNERS; 
steady work; splendid chance. Louis F. 
Mohr & Co., 2899 Valentine avenue, New 
York City. (1] 

WANTED—FLUE PIPE VOICER OF 
exceptional ability. Steady position with 
old established firm. Hourly or piece 
work. Address M 3, The Diapason. 

WANTED — METAL PIPE MAKER. 
Steady work for capable man. Hourly or 
piece work. Address M 4, The Diapason. 

SUPERINTENDENT — WE WANT A 
man who knows organs and men thor- 
oughly, who can keep a shop running on 
an efficient basis, himself doing some 
work at the bench, and who can assume 
responsibility without overstepping au- 
thority. We will pay a man who has 
these qualifications every cent he is 
worth. Before you write be sure you have 
them. Address K6, The Diapason, stat- 
ing details. [tf] 

WANTED—ORGANISTS FOR THBEA- 
ter work. Organists coached on style and 
repertoire ag theater playing by special- 
ist. Private and special correspondence 
lessons. Lucrative positions. Over 300 
pupils of Sidney Steinheimer now playing 
in theaters. Exceptional opportunity for 
organists. Address SIDNEY STEINHEI- 
MER, manager and instructor, organ de- 
partment, Frank Miller Lyceum, 145 
West Forty-fifth street, New York City. 

WANTED — CHEST AND ACTION 
maker. Good wages and steady work. 
State qualifications. Address Mudler- 
Hunter Company, 2688 West Gordon 
street, Philadelphia. 

WANTED — EXPERIENCED MILL 
hand. Steady work. Mudler-Hunter Com- 
any, Inc., 2688 West Gordon street, 
hiladelphia, Pa. 

FOR SALE—AUSTIN ORGAN, TWO 
manuals, twenty-two stops, electric 
action, adjustable combinations, 5 z 
direct current Orgoblo with remote con- 
trol switch, generator with rheostat, no 

Address case. Delivery late spring 1924. 
First Church of Christ, Scientist, Cali- 
fornia and Franklin streets, San Fran- 
cisco, or STANLEY W. WILLIAMS, 947 
Elden avenue, Los Angeles. 

FOR SALE—PILCHER TRACKER AC- 
tion organ. Can be seen in Walnut 
Street Presbyterian Church, Evansville, 
Ind. Information supplied by C. Brown, 
4539 North Richmond street, Chicago. 

Mr. Maitland being expert in church, 
theater and recital work equally. 

It is reported that Chandler Gold- 
thwaite, formerly municipal organist 
of St. Paul, has been engaged as or- 
ganist for the first two months after 
the dedication of the large Skinner 
organ in the Fountain Street Baptist 
Church at Grand Rapids, Mich. 
Friends of the church have guaranteed 
a salary of $5,000 a year for ten years 
for the permanent organist, when se- 
lected. 

In addition to preparing an elabor- 
ate musical service for Christmas Day 
and for the afternoon carol service, 
Mrs. Kate Elizabeth Fox, organist and 
choirmaster of the Church of the Re- 
deemer, Morristown, N. J., gave Maun- 
der’s “Song of Thanksgiving” and 
Gaul’s “Holy City” in November. 

WANTED—SKILLED WORKMEN: IN 
avery Soper tment. hi pet. wages, steady 
work. GEOR 2 KIEGE N & SON, 3825 
uaclede ane. “St. tan Mo. 

WANTED—AT ONCE, FIRST-CLASS 
organ mechanics; also an outside finishing 
man and tuner. Address L 2, The Dia- 
pason. {1] 

WANTED—POSITION. 

WANTED — EXPERIENCED MALE 
organist-director desires position with 
large department store wishing to de- 
velop chorus, band or orchestra, or posi- 
tion with Protestant church carrying on 
a musical ministry. Address A 2, The 
Diapason. 

Zimmerman with Orchestra. 
Walter P. Zimmerman, organist of 

First Church of Christ, Scientist, Chi- 
cago, has been appointed to the posi- 
tion of assistant organist of the Chi- 
cago Symphony Orchestra and will 
also play the piano and the celesta 
under the baton of Frederick Stock. 
Mr. Zimmerman will do a part of the 
work formerly done by Eric De La- 
marter, who is assistant conductor 
and organist of the orchestra. Mr. 
Zimmerman is well-known to his Chi- 
cago friends for his ability as a per- 
former on the organ and his organ 
compositions are making his name 
familiar to organists generally. 

THE DIAPASON. 
Entered as second-class matter March 

1, 1911, at the postoffice at Chicago, III., 
under act of March 3, 1879. 

Issued monthly. Office of publication, 
1507 Kimball Building, Wabash avenue 
and Jackson boulevard, Chicago. 
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JUBILEE OF M. GIGOUT 
CELEBRATED IN PARIS 

SIXTY YEARS AT ST. AUGUSTIN 

Church Filled to Pay Honors to Fa- 

mous Organist—M. Marchal, Blind 

Organist, at Console—Arch- 

bishop of Paris Present. 

BY CHARLES A. H. PEARSON. 

The Church of St. Augustin in Paris 
was filled to capacity Monday morn- 
ing, Nov. 5, with members of the par- 
ish and friends and admirers of M. 
Eugene Gigout, who had assembled at 
the invitation of Mgr. Jouin, the cure, 
to celebrate the completion of sixty 
years’ service as organiste du grand 
orgue by the celebrated organist and 
composer. His eminence, Cardinal 
Dubois, archbishop of Paris, cele- 
brated the mass, and his presence 
added greatly to the importance of the 
day. The grand organ was played by 
M. Andre Marchal, organiste du grand 
orgue at St. Germain-des-Pres, while 
M. Paul Verdeau played the choir 
organ and M. Armand Vivet directed. 
All three musicians are former pupils 
of M. Gigout. 

His eminence, Cardinal Dubois, was 
met at the chief portal by the proces- 
sion and escorted to the altar, while 
the service opened with Leon Boell- 
mann’s “Marche Religieuse,” played on 
the grand organ. The choir then sang 
Vivet’s “Beati Omnes,” followed by 
Gigout’s “Piece Jubilaire,” from the 
grand organ. Gigout’s “Ecce Panis” 
and Niedermeyer’s “Pater Noster” 
were followed by an address by Mer. 
Jouin, who gave an account of the life 
and work of M. Gigout and spoke of 
his great contribution to the cause of 
church music. 

After M. Marchal had played his own 
“Prelude,” the choir sang Saint-Saens’ 
“Ave Verum,” Franck’s “Ave Maria” 
and Gigout’s “Oremus pro Pontifice.” 
The Te Deum was chanted, the organ 
answering the choir after each verse. 
Faure’s lovely “Tantum Ergo” and the 
“Laudate Dominum,”’ by Boellmann, 
concluded the choral portion of the 
service, followed by a glorious per- 
formance of Gigout’s famous “Grand 
Choeur Dialogue,” which made a 
thrilling conclusion for a beautiful and 
impressive service. M. Marchal, al- 
though blind, is one of the best or- 
ganists I have heard, and his im- 
provisations are a delight. 

M. Gigout became organist of St. 
Augustin in 1863 at the age of 19 
years, and still holds the position with 
great distinction. Since the death of 
Alexandre Guilmant in 1911 he has 
also been professor of organ at the 
National Conservatory, and, like his 
illustrious colleague, M. Widor, he is 

as enthusiastic and energetic as a man 
with half so many years to his credit. 

How He Observes Armistice Day. 
Carl F. Mueller, the Milwaukee or- 

ganist, made the first page of the Mil- 
waukee papers with a special “box” 
in November. Here is the item as 
taken from a Milwaukee daily: 
ARMISTICE DAY BABY IS “HABIT” IN 

THIS FAMILY. 
Carl F. Mueller, 1628 Stowell avenue, is 

a proud and happy man. Mr. Mueller has 
every reason to be proud, as four years 
ago on Armistice Day the stork visited 
his home and left a baby daughter. On 
Sunday, Nov. 11, at 12:30 p. m., while Mr. 
Mueller was seated at the organ of the 
Grand Avenue Congregational Church, 
news reached him that he had again be- 
come the father of a victory daughter. 

“It’s a great life,” says Mr. Mueller. 
Both mother and child are reported do- 

ing very nicely. 

Two in Recital at Columbus. 
At Columbus, Ohio, Nov. 25 an in- 

teresting organ recital was given un- 
der the auspices of the Women’s Mu- 
sic Club by two members of the Cen- 
tral Ohio chapter, A. G. O., at Mem- 
orial Hall. The organists were Miss 
Dorothy McFadon and Miss Nora F. 
Wilson. Miss McFadon played two 
movements of Becker’s First Sonata in 
G minor as the opening number and 
- a closing group gave Diggle’s “Song 
of Joy,” Martin’s Evensong and_ the 
Grand March from Verdi's “Aida.” 
Miss Wilson played a Toccata and 
the “Royal Procession” of Spinney and 
Herbert Hyde’s “Le Bonheur.” 

FE. H. Gordon has resigned the vosition 
of organist at the Strand Theater, 
Montgomery, Ala., and moved to Cincin- 
nati, Ohio. 

WILLIAM H. HUMISTON DEAD. 

Organist, Critic and Conductor Passes 

Away After Operation. 

William Henry Humiston, a well- 
known New York conductor, critic and 
organist, and formerly a resident of 
Chicago, died in the Fifth Avenue 
Hospital, New York, Dec. 5 after an 
operation. At the time of his death 
Mr. Humiston was musical critic of 
the Brooklyn Eagle. Until recently 
he was assistant conductor of the Phil- 
harmgnic Orchestra and wrote its pro- 
gram notes for many years. After ser- 
vices in New York, attended by sev- 
eral prominent organists and former 
associates of the decedent in the A. G. 
O., the body was taken to Chicago, the 
home of Mr. Humiston’s brother and 
father, and services were held Dec. 10 
at the Berwyn Methodist Church. 
They were conducted by President 
Herbert M. Moore of Lake Forest 
College, and S. E. Gruenstein of the 
Lake Forest Presbyterian Church was 
at the organ. Mrs. Edward MacDow- 
ell was one of those at the funeral. 

Mr. Humiston was born at Marietta, 
Ohio, April 27, 1869, had his high 
school education in Chicago and was 
‘graduated from Lake Forest College 
in 1891. He was organist of the Lake 
Forest Presbyterian Church for four 
years and afterwards played at the 
old First Congregational. 

In 1896 Mr. Humiston moved to 
New York and began three years of 
study with Edward MacDowell. He 
was a former member of the artists’ 
colony at Peterborough, N. H., found- 
ed by Mrs. MacDowell in memory of 
her husband. In the same year he be- 
came organist at Trinity Congrega- 
tional Church at East Orange, N. J, 
holding this post for years, followed 
by three years as organist in the Pres- 
byterian Church at Rye. Leaving the 
organ bench, he spent three years as 
conductor of opera with traveling com- 
panies and settled permanently in New 
York in 1912. In the fall of that year 
he succeeded H. E. Krehbiel as pro- 
gram annotator for the Philharmonic 
Society in the second season of Josef 
Stransky’s conductorship and became 
assistant conductor of the Philhar- 
monic in 1916. He remained with the 
society in these capacities until its 
amalgamation in 1921 with the Na- 
tional Symphony Orchestra. Mr. Hu- 
miston’s orchestral works have been 
represented on Philharmonic and on 
stadium programs. 

Concert on Bartholomay Organ. 

Frederick Maxson, A. R. C. O., 
F. A. G. O., organist and director at 

the First Baptist Church, Philadelphia, 
took his choir to Bridgeton, N. J., Dec. 
5 for a concert at the First Presby- 
terian Church on the organ recently 

rebuilt by F. A. Bartholomay of Phila- 
delphia. Mr. Maxson’s numbers in- 
cluded: Concert Overture in ‘ 
Hollins; “Gesu Bambino,” Yon; Con- 
certo in F (first movement), Handel; 
Romance in C, Maxson; Spring Song, 

Macfarlane; ‘“Zampa” Overture, Her- 
old. F. A. Bartholomay & Sons have 
completely modernized the instrument 
with electric action and a new console. 
The original organ was built by Hook 
& Hastings in 1573. To this was added 
a choir organ, with some other altera- 
tions, by C. S. Haskell, in 1902. The 
chimes are in the swell box and can 

be controlled by the swell expression 
pedal. The oboe is one of the stops 
specially designed by F. A. Bartholo- 
may and its smoothness makes it one 
of the most useful stops of the instru- 
ment. 

Zeuch at Richmond, Va. 
William E. Zeuch gave a recital on 

the new Skinner four-manual at Grace- 
Covenant Church, Richmond, Va., Dec. 
13. Louis E. Weitzel is organist and 
choirmaster of this church. Mr. 
Zeuch’s program included: “Marche 
Triomphale,” Karg-Elert; Andante con 
Moto (Unfinished Symphony), Schu- 
bert; Scherzo Pastorale, Federlein; 
Toccata (Fifth Symphony), Widor; 
Meditation, Sturges; “Minuet a’ l’An- 
tico,” Seeboeck; “Kammenoi Ostrow,” 
Rubinstein; Scherzo (Fifth Sonata), 
Guilmant; Reverie, Dickinson; Rondo, 
Westerhout;: “The Bells of St. Anne 
de Beaupre,” Russell; “Chant de Bon- 
heur,’ Lemare; “Soeur Monique,” 
Couperin: Evensong, Johnston; 

“Marche Marocaine,” de Meyer. 

FOR TEMPLE IN CLEVELAND. 

[Continued from page 1.] 

Dulciana, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Celesta, 8 ft., 61° metal bars. 
Celesta, 4 ft., 49 notes. 

Second Touch: 
Open Diapason, 8 ft. 
Viole d’Orchestre, 16 ft. 
Violes Celestes II., 16. 
Viole d’Orchestre, 8 ft. 
Violes Celestes IL, 8 ft. ° 
Tuba, 8 ft. 
Tibia, 8 ft. 
Onglish Horn, 8 ft. 

Celesta, 4 ft. 
Solo to Choir, § ft. 
Swell to Choir, 8 ft. 
Great to Choir, 8 ft. 
Eight adjustable double-touch pistons 

affecting stops and couplers of Choir on 
first touch and stops and couplers of 
Pedal on second touch. Double touch 
cancel piston affecting couplers on first 
touch and stops on second touch. 

SOLO. 
Diaphonic Diapason (ext. ped. 

phone), 8 ft., 53 pipes. 
Tibia Clausa (unit), 8 ft., 65 pipes. 
Tibia Clausa, 4 ft., 73 notes. 
Viole d Orchestre (unit), 16 ft. 85 

pipes. 
Viole d’Orchestre, 8 ft., 73 notes. 
Viole d Orchestre, 4 ft., 73 notes. 
Violes Celestes II. (unit), 16 ft., 170 

pipes. 
Violes Celestes, IL., 8 ft., 73 notes. 
Violes Celestes Il., 4 ft., 73 notes. 
Tuba (unit), 16 ft., 97 pipes. 
Tuba, 8 ft., 73 notes. 
Cornet, 4 ft., 73 notes. 
Solo Trumpet, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Bassoon (unit), 16 ft., 85 pipes. 
Bassoon, 8 ft., 73 notes. 
Orchestral Oboe. 8 ft.. 73 pipes. 

PEDAL. 

Dia- 

Acoustic Bass, 32 ft. (resultant), 32 
notes. 

Diaphone, 16 it., 32 pipes. 
Diapason, 16 ft. (Great), 32 notes. 
Contra Tibia Clausa, 16 ft., 32 pipes. 
Contra Clarabella, 16 ft. (ex. Sw. Clar.), 

12 pipes. 
Gedeckt, 16 ft. (Swell), 32 notes. 
Salicional, 16 ft. (Swell), 32 notes 
Wald Horn, 16 ft. (Great), 32 notes. 
Diapason, 8 ft. (Great), 32 notes. 
Flute, 8 ft. (Choir), 32 notes. 
Gedeckt, 8 ft. (Swell), 32 notes. 
Viole d Orchestre, & ft. (Solo), 32 notes. 
Violes Celestes II., 8 ft. (Solo), 32 notes. 
Wald Horn, 8 ft. (Great), 32 notes. 
Wald Horn, 5% ft. (Great), 32 notes. 
Diapason, 4 ft. (Great), 32 notes. 
Wald Horn, 4 ft. (Great), 32 notes. 
Tuba, 16 ft. (Solo), 32 notes. 
English Horn, 16 ft. (Swell), 32 notes. 
Bassoon, 16 ft. (Solo), 32 notes. 
Tuba, 8 ft. (Solo), 32 notes. 
c Le 4 ft. (Solo), 32 notes. 
Five adjustable double-touch toe pis- 

tons affecting pedal stops on first touch 
and couplers on second touch. 

Eight double-touch adjustable pistons 
affecting stops and couplers of Solo or- 
gan on first touch and stops and couplers 
of Pedal on second touch. Double-touch 
eancel piston affecting couplers on first 
touch and stops on second touch. 

ECHO. 
Echo organ to be affected by the cou- 

plers of the manuals on which it plays. 

ECHO PEDAL 
Echo Bourdon (unit), 16 ft., 
Flute, 8 ft., 32 notes. 
Viola (unit), 8 ft., 85 pipes. 

ECHO (Played from Great). 
Flute, & ft., 73 notes. 
Viola Aetheria, 8 ft., 
Vox Angelica, 8 ft., 73 pipes. 
Flute, 4 ft., 73 notes. 

ECHO (Played from Solo.) 
Flute, 8 ft., 73 notes. 
Viola Aetheria, 8 ft., 73 
Vox Angelica, 8 ft., 73 
Flute, + ft., 73 notes. 
Viola, 4 ft., 73 notes. 
Vox Humana, 8 ft.. 61 pipes. 
Three adjustable double-touch pistons 

affecting Echo stops played from Great 
keybeard on first touch and canceling 
Great stops on second touch. Three ad- 
justable double-touch pistons affecting 
Echo stops res from Solo keyboard on 
first touch and canceling Solo stops on 
second touch. Three adjustable double- 
touch Echo universal pistons affecting all 
Echo stops and couplers affecting man- 
uals on which Echo is played on first 
touch and canceling stops of all manuals 
on which Echo is played on second touch. 

There will be eleven tremolos, as 
follows: Great general, swell general, 

choir general, solo general, tibia clausa, 
tuba, orchestral strings (fast), orches- 
tral strings (slow), echo general, vox 
humana and echo vox humana. 
Among the accessories are: Couplers 

to crescendo, reversible; individual 
locking keys to lock separately all ex- 
pression pedals to master pedal; all 
swells to solo pedal, reversible; celesta 
sustaining pedal; eight double-touch 
adjustable pistons affecting stops of 
entire organ on first touch and couplers 
of every manual on second touch, and 
tremolo cancel piston. 

97 pipes. 

73 notes. 

notes. 

notes. 

Yon at Cincinnati Music ‘Hall. 
A recital by Pietro Yon at the Cin- 

cinnati Music Hall Sunday afternoon, 
Dec. 9, signalized the formal accept- 
ance of the new Austin organ by the 
music hall trustees. There were no 
ceremonies attending the event. Mr. 
Yon had been engaged to display the 
qualities of the large organ to its full- 
est advantage. Local organists were 
out in force at this recital to discuss 
and approve the organ and the player. 

AUSTIN FOUR-MANUAL 

FOR NOTABLE CHURCH 

CONTRACT AT HANOVER, PA. 

St. Matthew’s Lutheran, in Which 

One-fourth of Population of City 

Has Been Baptized, to Have 

Large Instrument. 

The Austin Organ Company has 
been awarded the contract to build a 
four-manual with echo and antiphonal 
organs for St. Matthew’s Lutheran 
Church, Hanover, Pa. When the 
church was planned it was intended to 
move the old organ into the new edi- 
fice. After the chancel end, including 
the organ chambers, was finished, Mrs. 
Clara C. Moul decide@ to give a new 
organ in memory of her daughter. It 
was necessary to modify the specifi- 
cation in certain ways to fit the space 
in the new building. The specification 
was prepared by J. H. Springer and 
Elisha Fowler. 

Hanover is a city of 8,000 inhab- 
itants and one-fourth of the entire 
population has been baptized in St. 
Matthew’s Lutheran Church. It is 
doubtful if a similar condition exists in 
any other city. 

The specification of the instrument is 
as follows: 

GREAT ORGAN. 
Double Diapason, 16 ft., 61 pipes. 
First Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft., 61 pipes. 
Major Flute (Pedal Exteuslen), 8 ft., 61 

notes. 

Clarabella, 8 ft., 
Violoncello, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. ; 
Harmonic Flute. 4 ft., 61 pipes. 
Trumpet, 8 ft., 61 pipes. 

GREAT (Antiphonal Organ). 
Diapason, 8 ft., 61 pipes. 
Cor de Nuit, 8 ft., 61 notes. 
Melodia, 8 ft., 61 pipes. 
Lieblich Gedeckt, 8 ft., 61 notes. 
Viola da Gamba, 8 ft., 61 pipes. 
Viole Aetheria, 8 ft., 61 notes. 
Vox Angelica, 8 ft., 49 notes. 
Fern Fléte, 4 ft., 61 pipes. 
Dulcet, 4 ft., 61 notes. 
Chimes, 25 notes. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Flauto Dolce, 8 ft., 
Quintadena, 8 ft., s. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Vox Seraphique, 8 ft., 61 pipes. 
Aeoline, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 
Violina, 4 ft., 73 pipes. 
Flautino, 2 ft., 61 pipes. 
Contra Fagotto, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Cor Anglais, 8 ft., 73 pipes. 
Vox Humana _ (Separate 

tremolo), 8 ft., 61 pipes. 
Tremolo. 

CHOIR ORGAN. 

Contra Viola, 16 ft., 73 pipes. 
E inglish Diapason. 8 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flute Celeste, 8 ft.. 61 pipes. 
Dolce, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute d'Amour, 4 ft., 73 pipes. 
Viole d’Amour, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
French Horn, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Harp. 
Tremolo. 

ANTIPHONAL (SOLO ORGAN). 
Stentorphone, 8 ft., 73 pipes. 
Gross Fléte, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft.. 61 pipes. 
Flute Ouverte, 4 ft., 73 pipes. 
Harmonic Tuba, 8 ft., 73 pipes. 
Orchestral Oboe. 8 ft., 73 pipes. 

ANTIPHONAL (ECHO ORGAN). 
Cor de Nuit, § ft., 61 pipes. 
Lieblich Gedeckt, § ft., 61 pipes. 
Viole Aetheria, § ft., 61 pipes. 
Vox Angelica, 8 ft., 49 pipes. 
Fern Flote, 4 ft., 61 pipes. 
Duleet, 4 ft., 61 pipes. 
Vox Humana (separate chest), § ft., 61 

pipes. 
Chimes, 2) notes. 

PEDAL ORGAN. 

61 pipes. 

73 pipes. 

chest and 

Resultant Bass, 32 ft., 32 notes. 
Diapason (Wood), 16 ft., 32 pipes. 
Diapason (From Great), 16 ft., 32 notes. 
Violone, 16 ft., 32 pipes. 
First Bourdon, 16 ft., 32 pipes. 
Second Bourdon (From Swell), 16 ft.. 32 

notes. 

Contra Viola 
notes. 

Octave, 8 ft., 12 pipes. 
Violoncello, 8 ft., 12 pipes. 
Flauto Dolee (From Choir 

Flute), 8 ft., 32 notes. 
Contra Fagotto (From Swell), 16 ft., 32 

notes. 

Trombone (Great Extension), 
pipes. 

ANTIPHONAL (PEDAL ORGAN). 
Major Bass (Solo Extension), 16 ft., 12 

pipes. 
Bourdon 

pipes. 
Contra Viola (Viola da Gamba Exten- 

(From Choir), 16 ft.. 32 

Concert 

16 ft., 12 

(Echo Extension), 16 ft., 12 

sion). 16 ft., 12 pipes 
Octave (From Gross Flite), 8 ft., 32 

notes. 

Viole (From Viole Aetheria), § ft., 32 
notes. 



THE DIAPASON chiles JANUARY 1, 1924 

PILCHER FOUR-MANUAL 
FOR JACKSONVILLE, FLA. 

FOR FIRST BAPTIST CHURCH 

Large instrument Will Replace 

Smaller One Built by the Same 

Firm Twenty-five Years Ago 

in the Southern City. 

Henry Pilcher’s Sons have received 
the contract for a four-manual and 
echo organ for the First Baptist 
Church, “Jacksonville, Fla., replacing 
a two-manual Pilcher built ‘twenty- five 
years ago. The entire organ, with the 
exception of the great diapasons, is to 
be under expression. The great, swell 
and choir will be behind the pulpit, and 
the solo and echo divisions in separate 
tower chambers at the front of the 
church. The specification is as follows: 

GREAT ORGAN. 
1, Double Open Diapason, 16 ft., 73 pipes. 
2. First Diapason, 8 ft., 73 pipes. 
3. Second Diapason, 8 ft., 73 pipes. 
4. Doppel Fléte, 8 ft., 73 pipes. 
5. Gemshorn, 8 ft., 73 pipes. 
6. Harmonic Flute, 4 ft., 73 pipes. 
7. Harmonic Tuba, 8 ft., 73 pipes. 
(Nos. 4, 5. 6 and 7 enclosed.) 

SWELL ORGAN. 
8. Bourdon, 16 ft., 73 pipes. 
9. Open Diapason, 8 ft., 73 pipes. 

10. Stor ped iapason, 8 ‘oc, 73 pipes. 
11. Viole @’Orchestre, 8 ft 73 pipes. 
12. Viole Celeste, 8 ft., 61 pipes. 
13. Echo Salicional, : wt: 73 pipes. 
14. Violina, 4 ft., 13 p 
15. Flauto Traverso,, e tt, 73 pipes. 
16. Flageolet, sen 
17. Cornopean, * TK, 3 pip 
18. Oboe, 8 ft., 73 pipes. 
19. Vox Humana, 8 ft., 61 pipes. 
baie 

HOIR ORGAN. 
20. English Dia mass. i ao 73 pipes. 
21. Dulciana +» Wo 
22. Concert Flute te, Pt i ore pipes. 
23. Unda Maris, 8 fe ., 61 pipes 
24. Flute d’Amour, 4 ft., 7 pipes. 
25. Clarinet, 8 ft., 73 pipes. | 
26. French Horn, 8 ft., 73 pipes. 

Tremulant. 

SOLO ORGA 
27. Bourdon “(Pedal oie Scale), 16 

ft., 73 pipes. 
; te, 8 ft., 73 pipes. 

29. Gross Gamba, 8 ft., 73 p PR 
30. Gross Gamba Celeste, 8 61 pipes. 
31. Hohl Fiéte, 4 ft., 73 pipes. 
32. Harmonic Piccolo (large scale), 2 ft., 

33. Tuba ents. 16 ft., 85 pipes. 
34, oe Tuba (from No. 33), 8 ft., 

note 
25. Harmonic Clarion (from No. 33), 4 ft., 

61 note +1 
36. Clarinet, 8 ft., 73 pipes 
37. Orchestral Oboe, 8 Tt., 

Tremulant. 

ECHO ORGAN. 
(Played from Choir keyboard.) 

38. Lieblich Gedeckt, 8 ft., 61 pipes. 
39. Viola Aetheria, 8 ft., 61 ipes. 
40. Vox Angelica, B tt. 
41. Fern Fi6te, 4 ft., 
42. Oboe Horn, 8 ft., 61 pipes. 
43. Vox Humana, 8 ft., 61 pipes. 
44. Chimes, 20 tubes. 
45. Celestial Harp, 61 notes. 

Tremulant. 

PEDAI, ORGAN. 
46. Resultant (from Nos. 47 and 49), 32 

ft., 32 notes. 
47. Open Diapason, 16 ft., 44 pipes. 
48. Violone (from No. 1), 16 ft., 32 notes. 
49. Bourdon, 16 ft., 44 pipes. 
50. Lieblich Gedeckt (from No. 8), 16 ft., 

32 notes 
51. Echo Bourdon (from No. 27), 16 ft., 

32 notes. 
52. Gross Fléte (from No. 47), 8 ft., 32 

notes 
53. Flauto™ Dolce (from No. 49), 8 ft., 32 

73 pipes. 

54. Tuba Profunda (from No. 33), 16 ft., | 
32 notes. 

55. Harmonic Tuba (from No. 7), 8 ft., 32 
notes. 

Organs recently completed and be- 
ing installed by the Pilcher factory in- 
clude a three-manual in the First Bap- 
tist, Greensboro, N. C., and a three- 
manual and echo in the Bellevue Bap- 
tist, Memphis, Tenn. There are also 
under construction a _ three-manual 
and echo for Odell Memorial Church, 
Greensboro, N. C.; a three-manual and 
echo for the First M. E., Selma, Ala., 
and a three-manual for Annunciation 
Church, Houston, Tex. The Pilcher 
factory also is modernizing and electri- 
fying the large three-manual Pilcher 
in St. Paul’s M. E., Houston, Tex., 
originally built with tubular action. 

Clemens Uses College Choirs. 

On the first three Sundays in De- 
cember, at the musical vespers in the 
Church of the Covenant, Cleveland, the 
quartet was augmented by collegiate 
choirs under the direction of Dr. 
Charles E. Clemens, as follows: 

Dec. 2--The glee club of Case 
School. 

Dec. 9—The chapel choir of West- 
ern Reserve, Adelbert College. 

Dec. 16—The glee club and chapel 
choir of the College for Women. 

PILCHER TO SANTA ANA, CAL. 

Three-Manual Installed in 

Church of Christ, Scientist. 
Henry Pilcher’s Sons, of Louisville, 

Ky., have instalied a_ three-manual 
organ in First Church of Christ, Scien- 
tist, Santa Ana, Cal. The instrument 
contains twenty-two stops, seventeen 
couplers, eleven combination pistons 
and seven pedal movements, with elec- 
tro-pneumatic action throughout. 

The specification is as follows: 
GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes. 
. Gross Fléte, 8 ft., 61. pipes. 
Gamba, 8 ft., 61 pipes. 

. Dulciana, 8 ft., 61 pipes. 
Wald Flite, 4 ft., 61 pipes. 
Tuba, 8 ft., 61 pipes. 

SW ELL ORGAN. 

. English Diapason, 8 ft., 73 pipes. 

First 

Ole who 

oS 

‘ 

8. Stopped Diapason, 8 ft., 73 pipes. 
9. Aeoline, 8 ft., 78 pipes. 

10. Salicional, 8 ft., 73 pipes. 
11. Vox Celeste, 8 ft., 61 pipes. 
12. Flute Harmonic, 4 ft., 73 pipes. 
13 . Oboe, 8 ft., 73 pipes. 

Cathedral ‘Chimes, 20 notes. 

CHOIR ORGAN. 
4. Violin Diapason, 8 ft., 73 pipes. 
5. Claribel Flute, 8 ft., 73 pipes. 
6. Dolce, 8 ft., 73 pipes. 
7. Flute d’Amour, 4 ft., 73 pipes. 
8. Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 
19. Sub Bass, 16 ft., De ge 
20, Bourdon, 16 ft., “ht 
21. Lieblich Gedeckt (No. = extended), 16 

ft., 32 notes. 
22, Pedal Flute (from No. 20), 8 ft., 32 

notes. 

Atlanta Hears James E. Scheirer. 

James Emory Scheirer, organist of 
the Second Baptist Church of Atlanta, 
Ga., made what may be called his debut 
in that city Dec. 13 with a recital on 
the new organ in his church before the 
Georgia chapter of the A. G. O. Mr. 
Scheirer, who recently assumed the At- 
lanta position, is a native of Pennsyl- 
vania, formerly lived at Lebanon, and, 
being an old pupil of Dr. J. Fred 
Wolle, he is, as might be expected, a 
thorough Bach scholar, playing many 
of Bach’s works from memory. The 
critics of the Atlanta papers have 
commended his organ wor!- most 
highly. Mr. Scheirer made Widor’s 
Fifth Symphony, the last number on 
his program, the special feature of the 
performance, and gave it a splendid 
reading. The remainder of the pro- 
gram included: “Pomp and Circum- 
stance” March, Elgar; Adagio, 
Beethoven; Minuet, Mozart; Aria from 
Suite in D, Bach; Intermezzo, Archer; 
“Souvenir,” Drdla; “If I Were a Bird,” 
Henselt; “Evening Star,” Wagner. 

Farewell by C. A. Weiss. 

C. A. Weiss, who retires from the 
post of organist at St. Paul’s Evangeli- 
cal Church, Chicago, after serving 
thirty-seven years, as announced in 
The Diapason recently, played his last 
service in that church Nov. 4. The 
music consisted largely of composi- 
tions by Mr. Weiss, sung by the choir 
or played on the organ, with the as- 
sistance of William Boetticher, violin- 
ist. The first hymn was a transla- 
tion of an old poem by Paul Gerhardt 
for which Mr. Weiss composed the 
music in 1905: 

A pilgrim and a stranger, 
I journey here below, 

Far distant is my country, 
The home to which I go. 

The quartet sang “Only Thine,” an 
anthem with violin obligato, composed 
by C. S. Doehring, an old friend of the 
retiring organist. Another feature of 
the service was a musical setting, with 
reading, of “The Bend in the Road,” by 
Mr. Weiss. Paul W. Schlorff was at 
the piano and Miss Anna Weiss was 
the reader. In a parting word to the 
organist the pastor handed to him a 
check for $500 as a sign of apprecia- 
tion from the congregation. Paul W 
Schlorff has been elected to succeed 
Mr. Weiss. 

To Issue Buxtehude’s Works. 

According to a correspondent of the 
Musical Courier in Freiburg, Germany, 
a complete edition of the organ works 
of Dietrich Buxtehude (1637-1707), the 
organist whom Johann Sebastian Bach, 
when 20 years old, walked from Arn- 
stadt to Liibeck to hear, will be pub- 
lished ae the supervision of Profes- 
sor Dr. Gurlitt, head of the Semi- 
nary of 2 a Science in the Uni- 
versity of Freiburg. The publication 
of this edition will have the financial 
assistance of the parish of Ugrino, in 
Clecken, district of Harburg. 

A. O. T. ASTENIUS. 

A. O. T. Astenius, who left Chicago 
for the Pacific coast a few years ago, 
is making a success of his work as 
organist at First Church of Christ, 
Scientist, Long Beach, Cal. Mr. As- 
tenius presides over an organ recently 
rebuilt and enlarged into a comprehen- 
sive three-manual by E. A. Spencer 
of Pasadena. This instrument com- 
bines the unit and straight organ sys- 
tems. In his Sunday programs Mr. 
Astenius recently has played: “Vision,” 
Rheinberger; Impromptu (MSS.), Ray 
Hastings; Grand Chorus, Lemaigre; 
“In Summer,” Stebbins; “In Green 
Pastures,” Wely-Astenius; Postlude in 
F, West; “Romance sans Paroles,” 
Bonnet; Nocturne, “Prince Gustaf,” 
arr. by Astenius; “Jubilate Deo,” 
Silver; Pastorale in A (First Organ 
Sonata), Guilmant; Berceuse, Jarne- 
felt; Allegro Pomposo, Holloway. 

Music Teachers in Session. 

One of the best meetings in its his- 
tory is promised for the Music Teach- 
ers’ National Association convention, 
which opened its session at the Hotel 
Schenley, Pittsburgh, Wednesday 
afternoon, Dec. 26. The program, 
lasting through two days and a half, 
is crowded with items of interest to 
every musician and teacher of music. 
Thursday morning is given over to 
simultaneous conferences in voice and 
piano, with the afternoon of the same 
day devoted to a discussion of college 
and university music. That evening 
the composers of Pittsburgh will offer 
a program of original compositions to 
the visitors. Other sessions will stress 
the development in public school music 
with demonstrations of class-room 
work in aural harmony, analysis and 
original compositions from the schools 
of the city. The final session on Fri- 
day evening is one of unusual 
strength as far as program material is 
concerned. P. W. Dykema of the Uni- 
versity of Wisconsin, Dr. Otto Kin- 
keldy of Cornell University, Carl 
Engle from the Library of Congress 
and Dr. Eugene A. Noble, secretary of 
the Juilliard Musical Foundation, are 
slated for papers at this session. Dr. 
Charles H. Mills, director of music at 
the University of Wisconsin, has made 
arrangements for a conference and 
luncheon of the heads of music in the 
state schools of the middle west. The 
campaign for members under the ener- 
getic direction of President Charles N. 
Boyd is meeting with unusual success. 

Yon Plays at. Lowell, Mass. 

Pietro A. Yon was greeted by a 
large audience when he gave one of 
the series of concerts in the Parker 
course at the Auditorium in Lowell, 
Mass., Nov. 27. Early in the day the 
blowing apparatus of the organ met 
with grief and for a time it seemed 
that the recital would have to be post- 
poned, but another motor was bor- 
rowed and Mr. Yon’s performance, 
according to the praises bestowed upon 
it by the critics, reflected in no way 
the earlier disasters of the day. Early 
in December Mr. Yon was heard at 
+ Pogaag M. E. Church of Columbus, 

io. 

PROVIDENCE ORGAN GIFT 
OF MRS. ROCKEFELLER 

BUILT BY HOOK & HASTINGS 

Three-Manual in the Beneficent Con- 

gregational Church, in Memory 

“of Mrs. Aldrich, Is Played by 
Archer Gibson. 

Mrs. John D. Rockefeller, Jr., is the 
donor of a_ large three-manual organ 
built by Hook & Hastings for the 
Beneficent Congregational Church of 
Providence, R. I. The organ is a gift 
to the church in memory of Mrs. 
Rockefeller’s| mother, Mrs. Abby 
Greene Aldrich. Archer Gibson of 
New York gave a dedicatory program 
on the instrument Nov. 12 and Mr. and 
Mrs. Rockefeller and their daughter 
and members of the Aldrich family 
were present. Mr. Gibson’s performance 
made a fine impression. His program 
included: Toccata and Fugue in 
minor, Bach; Bourree, Allegro ma non 
troppo and Allegro, from Organ Con- 
certos, Handel; Andante Cantabile 
from Fourth Symphony, Widor; 
“Love’s Joy,” “Love’s Sorrow,” “In- 
dian Lament,” and “Caprice Vien- 
nois,” Kreisler; Prelude, Funeral 
March and Nocturne, Chopin; Largo 
from “New World” Symphony, 
Dvorak; Spring Song and Improvisa- 
tion, Gibson; “A Song of India,” Rim- 
sky-Korsakoff; “Souvenir,” Drdila; 
“Kammenoi Ostrow,” Rubinstein; 
Cathedral Procession from ‘“Lohen- 
grin” and “Pilgrims’ Chorus,” from 
“Tannhauser,” Wagner. ‘ 
The scheme of stops of the organ is 

as follows: 
GREAT ORGAN. 

1. Bourdon, 16 ft. 
2. Open Diapason, 8 ft. 

3. Grosse Fléte, 8 ft. 
Concert Flute, 8 ft. 
Zauber Flite, 8 ft. 

. Viol d’Amour, 8 ft. 

. Hohl Fiéte, 4 ft. 

. Flautino, 2 ft. 

. Mixture, 5 rks. 
Oboe d’Amore, 8 ft. 

11. Clarinet, 8 ft. 
12. Trumpet, 8 ft. 

Tremolo. 
SWELL ORGAN. 

13. Violin Diapason, 8 ft. 
14. Gamba, 8 ft. 
15. Gamba Celeste, 8 ft. 
16. Salicional, 
17. Salicional } 2 8 ft. 
18. Dolce, 8 
19. Dolce Celeste, 8 ft. 
20. Lieblich Gedeckt, 16 ft. 
21. Gedeckt, 8 ft. 
22. Wald Filote, 4 ft. 
23. Flautino (small ee conical), 2 ft. 
24. Dolce Cornet, 3 rks. 
25. Trumpet, 16 ft. 
26. Cornopean, 8 ft. 
27. Oboe, 8 ft. 
28. Vox Humana, 8 ft. 

Tremolo. 

rm Swarms” 

CHOIR ORGAN. 
29. Zauber Flote, 8 ft. 
30. Clarinet, 8 ft. 
31. Oboe a’Amore, 6 ft: 
32. Concert Flute, 8 ft. 
33. Viol d’Amore, 8 ft. 
34. Hohlfléte, 4 ft. 
35. Violin Diapason, 8 ft. 
36. Dolce, 8 ft. 
37. Dolce Celeste, A ft. 
38. Chimes, 20 note: 
Chimes playable from all three manuals 

and pedal. 
PEDAL ORGAN. 

39. Open Diapason (large scale), 16 ft. 
40. Violone, 16 ft. 
41. Sub Bass (large scale), 16 ft. 
42. Bourdon, 16 ft. 
43. Lieblich Gedeckt, 16 ft. 
44, Diapason, 8 ft. 
45. Flute, 8 ft. 
46. Violoncello, 8 ft. 
47. Trombone, 16 ft. 
48. Trumpet, 8 ft. 

Story in Paintings and Song. 

Miss Leola Arnold gave the second 
of her musical services in a series of 
“Musical Ministries in the Church” at 
the First Presbyterian Church of 
Rockford, Ill, on the evening of Dec. 
2 and arranged a very interesting pro- 
gram, in which the Scripture readings 
were illustrated with appropriate an- 
thems and with stereopticon slides 
that are reproductions of famous paint- 
ings. The slides were obtained from 
Sumner R. Vinton of Roselle, N. J., 
whose work in making pictures for 
the interchurch world movement at- 
tracted wide attention. The subject 
of the service was “The Childhood of 
Christ, Told in Bible Stories, Sacred 
Songs and in Religious Pictures of 
Early Italian Masters.” For three 
years Miss Arnold has given these 
services and they have drawn large 
and appreciative audiences and have 
been noted in many cities outside of 
Rockford. 
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Photograph by the Chicago Daily News. 

|S significant 
evidence that 
an appreciation 

of artistic quality 1s 
not confined to any 
particular locality it will 
be interesting to music 
lovers to know that for 
The Chicago Temple, 

just as for“Old Trinity”, 
New York,Churchof the 
Ascension, Pittsburgh, 

St. John’s Episcopal, 
Los Angeles, those en- 

trusted with the selec- 
tion of the organ, con- 
sidering it purely a 
work of art, deliber- 

ately chose SKINNER. 

SKINNER ORGAN COMPANY 
677 Fifth Avenue at 53rd, New York City 

Organ Architects and Builders 

Churches—Auditoriums —Theatres— Residences 

WORKS AT 
Dorchester and Westfield, Mass. 
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DEDICATION SERVICES 
AT POTTSTOWN CHURCH 

THREE- MANUAL BY SKINNER 

Clarion J. Custer, Organist at Church 

of Transfiguration for Thirty-seven 

Years, Presides at New 

Instrument. 

Dedication of the three-manual or- 
gan built by the Skinner Company for 
the Lutheran Church of the Trans- 
figuration at Pottstown, Pa., took place 
Sunday, Nov. 25, and the opening re- 
cital on the instrument was played on 
Thanksgiving evening. On both o-:ca- 
sions Charles J. Custer, organist and 

* choirmaster of the historic church, pre- 
sided at the console. 

Mr. Custer was enthusiastic over the 
instrument and the audience was en- 
thusiastic over his handling of it. The 
recital brought a crowd which jammed 
the church to the doors. Mr. Custer 
has been organist at the Transfigura- 
tion for thirty-seven years and has an 
abiding place in the hearts of the peo- 

ple who worship there. 
The echo and chimes of the organ 

are the gift of Mrs. Nellie G. Storm in 
memory of her husband, Thomas IF. 
Storm. The specification of the organ 
is as follows: 

GREAT ORGAN. 

Diapason, § ft., 61 pipes. 
Clarabella, 8 ft., 61 pipes. 

*Gedeckt, 8 ft., 73 notes. 
*Aecoline, 8 ft., 73 notes. 
*Flute, 4 ft., 73 notes. 
*Fliigel Horn, 8 ft.. 73 notes. 
*Cornopean, & ft., 73 notes. 
French Horn (prepared for in console), 

8 ft. 
Cathedral Chimes, 20 tubes from Echo. 

*Interchangeable with Swell. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 78 pipes. 
Gedeckt. 8 ft., 73 pipes. 
Salicional, 8 ft.. 73 pipes. 
Vox Celeste, 8 ft., 61 pipes. 
Aeoline, 8 it., 73 pipes. 
Flute, 4 ft., 43 pipes. 
Fliigel Horn, 8 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Diapason, 8 ft., 73 pipes. 

| both sacred and secular numbers. 
| E. James, organist of the church, played, 

Concert Flute, 8 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Harp. 

ECHO ORGAN. 
(Playable from the Choir.) 

Flute a Cheminee, 8 ft., 61 pipes. 
Flute Celeste, & ft., 49 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Cathedral Chimes, 20 tubes. 

PEDAL ORGAN (Augmented). 
Bourdon, 16 ft., 44 pipes. 
Echo Bourdon’ (from Swell), 16 ft., 32 

notes. 

Gedeckt, 8 ft., 32 notes. 
Still Gedeckt (from Swell), 8 ft., 32 

notes. 

Mr. Custer’s program at the Thanks- 
giving recital was as follows: Sonata 
Romantica, Yon; “The Rippling 
Brook” (Toccatina in D), Gillette; 
Sunset Meditation, Biggs; “At Eve- 
ning,” Kinder; Overture to “William 
Tell,” Rossini; Andante Grazioso, Fry- 
singer; ‘ ‘From the Land of the Sky- 
blue Water,’ Cadman-Eddy; “Liebe- 
straum,” Liszt; Grand Offertoire (in 
D), Batiste. 

“The Birth of the Messiah,” a new 
cantata by W. D. Armstrong, was sung 
Dec. 23 in the First Baptist Church, 
Alton, Ill, with a chorus of forty and 
soloists, with organ accompaniment, 

Mrs. H. Ag Womelsdorf arranged a 
special praise service of music at the 
First Presbyterian Church of Cartersville, 
Ga., of which she is organist and direc- 
tor, on the evening of Dec. 16. In addi- 
tion to the quartet she had the assist- 
ance of a violinist and a pianist. As the 
prelude Mrs. Womelsdorf played Noble's 
Solemn Prelude and Fairclough’s ‘‘Even- 
tide’’ and the postlude was the Proces- 
sional March from H. J. Stewart's ‘John 
of Nepomuk.”’ 

Under the direction of Marshall Bid- 
well the Choral Society of Cedar Rapids, | 
lowa, gave the “Messiah” with great suc- 
cess on the evening of Dec. IS in the 
Sinclair Memorial Chapel of Coe College. 
The Cedar Rapids Symphony Orchestra, 
directed by Joseph Kitchin, assisted, and 
the soloists were Gladys Swarthout, Ethel 
Jones, Eugene Dressler and Charles Lut- 
ton. Mrs. L. B. Graham presided at the 
organ. 

A large and apprec iative audience 
heard a mixed program by the choir of 
the First Baptist Church of Everett. 
Wash., Nov. 13. The music consisted of 

Arthur 

and in addition to the opening number, 
| Flagler’s Festival Overture, there was a 
| piano and organ selection, é Demarest’s 
Grand Aria, with Miss Thelma Marshall 
at _the piano. 

January Bookings 

MARCEL DUPRE 
The Phenomenal French Organist 

Jan. 3 Burlington Jan. ’ Northampton 
5 1 New York City Holyoke 
7 Washington 22 Hanover, N. H. 
8 Allentown 23 Boston 
9 Atlantic City 24 Springfield, Mass. 

10 Syracuse 25 Stamford 
11 Cortland 26 Providence 
14 Rochester 27 West Newton, Mass. 
15 Utica 28 Washington 
16 Albany 30 Philadelphia 
17 Worcester 31 New York City 

{ lf you desire a Dupre date in January, consult 

the above calendar and telegraph at once. 

The February schedule at present contains 20 
dates in Pennsylvania, West Virginia, Ohio, Illinois, 
Tennessee, Louisiana, Georgia and Virginia. 

{During the month of March, Dupre will be in 

Province of Quebec, Maritime Provinces, Maine, 

Massachusetts, New York State, Kentucky, 

Indiana, Illinois, Nebraska, Colorado, Missouri, 

Delaware, Pennsylvania. 

If you want a Dupre date this season write or telegraph 
at once to 

MANAGEMENT: 

West of the Mississippi & Canada 

BERNARD LABERGE 

70 St. James Street 
Montreal, Canada 

East of the Mississippi 

ALEXANDER RUSSELL 

Wanamaker Auditorium 
New York City 

Reserved Seats $1.50, 1.00 and 

at Box 

Orchestra Hall- - - Chicago 

Thursday, Jan. 17, 1924 

at 8: 

First appearance in Chicago 
of the 

DAYTON 
WESTMINSTER 

CHOIR 
Director: JOHN FINLEY WILLIAMSON 

50 men and women singing a cappella 
from memory 

Maud N. Rea, 243 S. Wabash Ave., and January 10th 

General Manager of the Choir 

M. H. HANSON, 437 5th Ave., New York 

15 

50c from the local manager, 

Office 

Six Voluntaries for the Organ 
By BRUCE STEANE 

Price, 75 cents, postpaid 

A small collection of musicianly numbers which will be variously 
useful to church organists, as Preludes, Postludes or Offertories. 
They are rather short, mostly in the close-knit thematic style of good 
English organ writing, and present no difficulties to the average 
player. Useful material for every organ teacher. 

NEW ORGAN MUSIC 
(Sheet form) 

BUSCH, CARL 

Romanza, in F. Arr. by Orlando A. Mansfield.................... 50 

In lyric style, consisting of two contrasting themes, though both are 
of romantic quality. The quiet mood, the light registration make 
this piece useful either in recital, church or theatre work. 

LEMONT, CEDRIC W. 

At the Window. Arr. by William J. Smith....................... 50 

A rich and sensuous melodic piece in, quasi-popular style. It is very 
effective in registration, has an easy pedal part, an impassioned climax; 
and is specially recommended to concert and theatre organists. 

Tendresse. GArrchy Wien ds Sit ies os wes civic ednae hee secs .60 

Agreeable and spontaneous in melody, and not without animation, 
which rises to an appassionata climax in the middle theme. Its frankly 
melodic character fits it for wide use. 

MANSFIELD, ORLANDO A. 

Piscean stint ooo oe so oie Spa Sere Mes abhi Somes ed 6 Ueleus 60 

This interesting piece is constructed with thematic coherence, in 
which the pedal has a melodic share. It is not difficult, and has much 
value as a recital or church number of quiet style, as well as for 
study use. 

REBIKOFF, VLADIMIR IVANOVITCH 

Valse Mignonne. Trans. by H. Clough-Leighter.................. 60 

Light in texture and of Chopin-like grace, this waltz has a charm 
which will bring it to the fore with organists in Mr. Clough-Leighter’s 
able transcription. The Manuals call for fairly agile fingers, but the 
Pedal is of the very easiest. 

OLIVER DITSON COMPANY, 178-179 Tremont St., Boston 10, Mass. 
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York, N. Y. 

Order of your local dealer. 

MGS, 



SACRE 

i 
i 

: 

' 
4 

JANUARY 1, 1924 nis THE DIAPASO N 

PALMER CHRISTIAN TO 
ANN ARBOR POSITION 

CHICAGO ORGANIST CHOSEN 

Elected Official Organist of the Uni- 

versity of Michigan and Head of 

Organ Department of School 

of Music. 

Palmer Christian of Chicago has 
been elected official organist of the 
University of Michigan and head of 
the organ department of the Univer- 
sity School of Music, Ann Arbor, 
Mich., as the result of joint action of 

the governing boards of the two in- 
stitutions. He will begin his new 
work Jan. 

Mr. Christian, who is recognized as 
one of the leading American organists, 
has had an enviable career. His early 
training was received under Clarence 
Dickinson. Later he spent several 
years in Europe under such masters 
as Karl Straube in Leipzig, who is or- 
ganist at the Thomaskirche, Later he 
worked under Alexandre Guilmant. 
In Europe he appeared as concert or- 
ganist in such places as the Thomas- 
kirche, the Royal Conservatory of 

Leipzig and Holy Trinity Church, 
Paris. In America he has had a career 
which has served to place him in the 
forefront of organ virtuosi. He is re- 
peatedly called upon for inaugural con- 
certs as well as for recitals on great 

organs. He played four recitals at the 
San Francisco Exposition in 1915. He 
recently completed a series of six at 
St. Paul. At the convention of the 
N. A. O. at Rochester, N. Y., last 
summer he was one of the soloists. 

After his return from. Europe some 
years ago Mr. Christian was organist 
at the Kenwood Evangelical Church, 
Chicago. He then spent several years 
in the west, where for two years he 
held the post of municipal organist in 
Denver. Later he served a year as 
organist at the Grove Park Inn at 
Asheville, N. C. A year ago he re- 
turned to Chicago as associate director 

of music at the Fourth Presbyterian 
Church and professor of sacred music 
at McCormick Theological Seminary. 

In addition to giving a series of 
weekly recitals on the Columbian Ex- 
position organ and appearing at other 
university functions, Mr. Christian will 
be available for the instruction of a 
limited number of advanced students. 

The bringing of Mr. Christian to the 
University of Michigan is in line with 
President M. L. Burton’s well-known 
policy of providing sound cultural ad- 
vantages for students of the university. 
The organ in Hill Auditorium was 
constructed for the world’s fair in 
Chicago in 1893, and was one of the 
first great electric action organs to be 
built. At the close of the exposition 

it was purchased by the University 
Musical Society and presented to the 
University of Michigan. [lor many 
years it was played in University Hall, 
but with the construction ot Hill 
Auditorium, Michigan’s monumental 

music hall, it was rebuilt and modern- 
ized and transferred to more com- 

modious quarters. 

European Tour for Organists. 

The Bureau of University Travel of 
Newton, Mass., announces a_ special 
musicians’ tour as a department of its 
European summer school next sum- 
mer. The aim of the tour is to com- 
bine an opportunity for professional 
study with a brief tour in England 
and Italy. July is devoted to profes- 
sional study in Paris, England being 
visited in June and Italy in August. 
Professor George M. Thompson, head 
of the department of theory of music 
and organ in North Carolina College 
for Women, Greensboro, N. C., will be 
in charge of the party. The tour in 
England and the tour in Italy after 
Aug. 6 will be under the direct manage- 
ment of the European summer school 
and the daily programs will be in 
charge of its expert staff. Five sailings 
are offered from lune 7 to 21, all by the 
largest and. fastest steamers afloat. 
The English tour varies accordingly 
and the price as well. Professor 
Thompson will sail June 7. 

EDWARD 
RECITALS 
of ‘True Organ Music 

Fall Tour Now Booking (40 Recitals) 

Address: Rechlin Recital Tours 
1188 Park Avenue 

NEW YORK CITY 

RECHLIN 

SAUNA UT 
peeeneneagieneaeny 

Henry F. 

SEIBERT 
“Only last month he gave a recital in Holy Spir 

Reading, and the public prints noted that ‘The ¢ 
so large that people were turned away Opening t 

ing chapel of the church did not suffice, 
interest and attendance. The Lutheran birth ane 
ment to the young organist brought with it a most 
musical education, so that he has had i 
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The new N. A. O. prospectus will 
be mailed in February. If you think 
you can use a quantity of the leaflets 
please let us know at once. You will 
find them of great use and they will be 
an aid in obtaining new members. 

The organization committee received 
requests for advice and help from three 
new districts during the last month. 
Herbert S. Sammond is chairman of 
that committee and with his long ex- 
perience in N. A. O. work he is in a 
position to give the needed suggestions 
for the formation of new councils. 

The year 1923 was one of growth 
for the N. A. O. It was also one 
filled with notable accomplishments. 
In looking over the records we find 
more states represented in our mem- 

bership list, a larger number of re- 
citals and dinners planned by the local 
councils and in every way greater en- 
thusiasm. If one were to pick the out- 
standing feature of the 1923 season, he 
might in all fairness select the fes- 
tival concert at the Rochester conven- 
tion, when four organ concertos were 
given with orchestra. It was truly a 
remarkable achievement’ and one of 
which the N. A. O. may well be proud. 
There were many other worthy events 
and a review of the 1923 Diapasons 
will be found most interesting. 

Atlantic City for 1924. 

Atlantic City has been chosen as 
our convention city for 1924. New 
Jersey was the scene of the founding 
of the N. A. O., many successful con- 
ventions have been held on its coast 
and it seems logical and wise to select 
Atlantic City for 1924. 

The Atlantic City high school or- 
gan, built by the Midmer-Losh Com- 
pany, has been completed and will be 
available for recitals. If you will turn 
back to The Diapason of last March, 
you will see that this instrument is 
an unusual one. The work of con- 
struction has been under the direction 
of Senator Emerson L. Richards and 
he is most enthusiastic over the fact 
that the convention is coming to At- 
lantic City. 

This year we are planning to allow 
more time for recreation and that city 
will well serve such plans. Excursion 
rates to that resort should also swell 
the attendance. 
The exact date of the convention will 

be decided soon and we trust that all 
will reply to any suggestions mailed 
to them. ? 

MacMillan Recital for N. A. O. 

Glowing reports of Dr. MacMillan’s 
ability as a recitaiist had long preceded 
his appearance in New York. And in 
the recital at the Wanamaker Audi- 
torium Friday afternoon, Nov. 30, 
he fully confirmed such accounts. A 
superb technique, rhythm, richly col- 
ored registration, guided by a mentality 
imbued with musical feeling, provided 
organ plaving which left little to be 
desired. Dr. MacMillan gave a pro- 
gram of unusual interest and one made 
up of numbers beginning with the early 
composers and continuing un to the 
present day modernist. One might have 
wished for a little larger proportion of 
works of greater dimensions, but the 
program, in spite of that, was most 
happily balanced. 

An.early Air, Sarabande and Minuet 
bv Purcell, arranged by Dr. Mac- 
Millan, was a delight, especially so 
coming, as it did. after the scintillat- 
ing “In Thee Is Joy.” by Bach. The 
great development of the modern or- 

gan was brought out most strikingly 
by the contrasted registration 
number and that of the modern “The ! 

of this | 

Reed-grown Waters,” by Karg-Elert. 
With closed eyes it would have been 
easy to persuade oneself that the latter 
was being played by an orchestra. 
“Rococo,” by Selim Palmgren, a nov- 
elty in modern harmonies, gave great 
pleasure and is a rhythmic dance move- 
ment which should find a place in many 
recital programs. 

The classic composers were well rep- 
resented on the program and were 
equally well played. A welcome and 
seldom heard number was the bustling 
Schumann Fugue on B-A-C-H. Dr. 
MacMillan brought the recital to a 
close with the Cantilene and Finale of 
the Third Vierne Symphony. It was 
a fitting climax to a most enjoyable 
program of organ music in its highest 
form, given in such a manner that it 
held the interest of the audience until 
the end. 
The program: Chorale Prelude, “In 

Thee Is Joy,” Bach; Air, Sarabande and 
Minuet, Henry Purcell; “The Chimes 
of Cythera,” Couperin; Air from the 
“Water Music,” Handel; Prelude and 
Fugue in A major, Bach; Scherzo, 
from Sonata No. 5, Guilmant; Prelude 
on the Welsh Tune “Rhosymedre” 
(“Lovely”), Ralph Vaughan Williams; 
Fugue on the Name “Bach,” Schu- 
mann; Pastorale, Franck; “Rococo,” 
Palmegren; “The Reed-grown Waters,” 
Karg-Elert; Scherzo, Hollins; Can- 
tilene ard Finale, from Third Sym- 
phony, Vierne. 

Dr. MacMillan as wey 

Previous to his recital in the Wana- 
maker Auditorium, Dr. MacMillan was 
the guest of honor at a luncheon by 
Dr. Alexander Russell at the Wana- 
maker store. The guests on that oc- 
casion were the members of the ex- 
ecutive committee. Dr. Russell, Mr. 
Noble and Dr. MacMillan gave brief 
talks, Mr. Noble speaking especially 
of the great value of the auditorium 
concerts in creating a deeper interest 
in music. 

Dr. MacMillan was informally en- 
tertained at the Church of the Holy 
Communion on the evening of Nov. 
28. The Rev. Dr. Mottet, rector of 
the church, and Lynnwood Farnam 
were hosts and made everyone most 
welcome. Dr. MacMillan and Mr. Far- 
nam played short groups of organ so- 
los. Refreshments were served. 

EXECUTIVE COMMITTEE. 

The monthly executive committee meet- 
ing was held at headquarters Dec. A 
Those present were: President Noble, 
Chairman McAll, Mrs. Keator, Mrs. Fox, 
Miss Whittemore and Messrs. Sammond, 
Porter, Doane, Stanley, Farnam, Adams 
and Nevins. The treasurer’s report 
showed that the year was closing with a 
good balance on hand. Three _ letters 
concerning new chapters were discussed 
and the organization committee was in- 
structed to lend assistance in each in- 
stance. 

The executive committee took further 
action in co-operating with the Chicago 
council in its proposed festival concert 
with the Chicago Symphony Orchestra. 

Plans were discussed for several head- 
— events during the early part of 
1924. 
The remainder of the meeting was de- 

voted to reports of the committee in 
charge of the early plans of the 1924 
convention. It was voted to hold the 
convention at Atlantic City. 

DELAWARE CHAPTER. 
The twelfth public recital of the Dela- 

ware chapter was held in historic As- 
bury M. E. Church at Wilmington and 
was a delightful and successful affair. 
The recital was given by one of our 
youngest members, Miss Marjorie Gen- 
tieu, assisted by visiting organists and 
soloists. Among those who assisted were 
two other young organists, Miss Maude 
Allen and Oscar Cael. The soloists in- 
cluded Miss Anne Butler, contralto. and 
Walter C. Viohl, a high school boy violin- 
ist. Mr. Viohl was accompanied by his 
brother. Chris W. Viohl, Jr., a member 
of the N. A. O. and one of the city’s most 
versatile musicians: The others who took 
part were Samuel Blackwell. organist of 
the Greenhill Presbyterian Church, and 
Dr. George Henry Day. state president. 
A social hour in the church parlors fol- 
lowed the recital. 
Thursday evening, Jan. 3, the annual 

election of officers will be held. This 
event will be accompanied by the new 
vear round-table dinner in Green Stone 
Hall, an attractive, home-like mansion 
which has been remodeled into a tea- 
room. We are all looking forward to this 
gala occasion. It is expected that sev- 
eral new members will be welcomed at 
this meeting. 

New Year Greeting 
President Noble Makes Appeal to 

Members of the Association 

Again the festive season of Christ- 
mas has come and gone, and we have 
all been unusually busy making music, 
and merry-making, too! Now the 
new year is with us again, so I send 
my warmest wishes for a very happy 
and prosperous time for you all in 
1924. We certainly had a wonderful 
convention in 1923, one that will long 
be remembered by all who attended it. 
Shall we make our next better? Why 
not? It is to be held at Atlantic City, 
and if we go in large numbers, as no 
doubt we shall, the railroad authorities 
will give reduced rates; so go in hun- 
dreds! 

The N. A. O. is going strong and 
more and more interest is being taken 
in the association. Quite right, too! 
But we want more to join us, and so 
swell the membership to large pro- 
portions. Every member should do 
his or her bit. Do not be afraid to 
talk of the N. A. O.; do all you can to 
persuade your friends to join us; give 
them our pamphlet, “Aims and Ob- 
jects,” as it is worth reading; carry 
with you membership blanks, but do 
not keep them in your pocket—hand 
them around. I am looking forward 
to seeing you all at the convention, as 
I have decided to remain in America 
during this summer. 

Yours very sincerely, 
T. TERTIUS NOBLE, President. 

Activity as Test of Life. 

A chapter of the N. A. O. may ex- 
ist without any activities during the 
winter season. But it cannot thus jus- 
tify its existence, either to its own 
members or to the community. All 
fraternal bodies that have achieved per- 
manent success realize this. The local 
gatherings of each center of the N. A. 
O. account largely for the growth of 
the organization. Readers of this page 
have noted the array of meetings, 
luncheons, dinners, services and re- 
citals given under N. A. O. auspices 
all over the country. 

This is no new thing. In the old 
days, before state councils and local 
chapters were thought of, there were 
“get-togethers” in the hospitable quar- 
ters of Tali Esen Morgan, and later 
Dr. Christopher Marks, in addition to 
his skillful guidance of the association 
in days of great discouragement, re- 
peatedly entertained its members in 
his home. Some of us recall with de- 
light the weekly luncheons held at the 
old Musicians’ Club, and elsewhere, 
when as many as a score of us ex- 
changed ideas and views, and planned 
for the events of the season. It is the 
real test of the convention spirit, when 
we make the vision of meetings during 
the winter come true, when we con- 
vince other organists of the need and 
value of doing something more than 
just their own professional tasks. 

There is more interest than ever in 
knowing what the councils and chap- 
ters are doing. The committee on or- 
ganization is getting inquiries about 
the forming of new centers, about the 
best programs for the winter meetings, 
and about the way. in which members 
may be secured. 
We are to publish, early in the year, 

a calendar leaflet, telling of all the 
meetings of N. O. councils and 
chapters during this season. The dates 
of the state rallies will be given, as 
well as local meetings and recitals. 
This calendar will be an indication of 
the strength of the N. A. O. It will 
suggest to our members many ways of 
reaching those who should join with 
us. It will contain a list of all state 
and local officers whose names have 
been reported to the editor, Mr. Nev- 
ins. Will you not send him all the 
dates of your meetings this season and 
other notes of the activities of your 
chapter? 

REGINALD L. McALL. 

Lancaster Chapter. 

As a tribute to two of its members 
—John G. Brubaker, conductor of the 
Municipal Orchestra, and Charles E. 
LeFever, director of the Eurydice 
Chorus—members of the Lancaster 
chapter attended the opening concert 
of the Lancaster Municipal Orchestra 
Nov. 15 in the Fulton Opera House. 
Those who attended were Dr. Wil- 
liam A, Wolf, president; George Ben- 
kert, vice-president; George B. 
Rodgers, financial secretary; Walter 
G. Bahn, secretary; H. A. Sykes, 
treasurer, and Esther Bash, Mrs. W. 
L. Calkin, Lemar Clark, Josephine 
Kirkland, William Lantz, Florence 
Marx, C. N. McHose, Ethel Oster- 
meyer, Violet Patterson, Charles E. 
Sieber, Jr.. Helen J. Sturgis, Florence 
Shaffner, Gertrude V. Villee, William 
Z. Roy and Charles E. Wisner. 

CENTRAL NEW JERSEY. 
The December meeting of the Central 

New Jersey chapter was held Monday 
evening, Dec. 3, at the English Lutheran 
Church of the Saviour in Trenton. The 
program was arranged by Mr. Golden- 
baum, organist of that church, and every- 
one enjoyed it. Edward Mueller and J 
Hollies gave groups of organ solos. 
The second meeting of the season was 

held in the Clinton Avenue Baptist 
Church Nov. 5. Paul Ambrose, First 
Presbyterian Church organist, discussed 
the relation of the organist and minister 
in the church, taking the former’s point 
of view, while the Rev. J. Purman Shook 
of the State Street M. E. Church gave 
the pastor’s viewpoint and Joseph Wright 
handled the situation as the congregation 
sees it. Edward Mueller, organist of the 
State Street M. E. Church, spoke on the 
eare of the organ. 

RHODE ISLAND COUNCIL. 
The Rhode Island council held its De- 

cember meeting in the choir rooms of 
Grace Church, Providence. Miss Blanche 
M. Davis read a paper on impressions of 
the convention. J. S. Matthews displayed 
informally his fine new Casavant organ. 
Two-thirds of the membership were 
present. M. C. BALLOU. 
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M’CLELLAN SUFFERS 
NERVOUS BREAKDOWN 

MUST TAKE EXTENDED REST 

Salt Lake City Organist Stricken in 

Midst of Recital Tour and Is 

Compelled to Cancel Twenty- 

two Engagements. 

John J. McClellan, for twenty-three 
years organist of the famous Mormon 
Tabernacle at Salt Lake City, Utah, 
and one of the best-known organists 
in the United States, suffered a severe 
nervous breakdown while in the midst 
of a recital tour on the Pacific coast 
late in November. As a consequence 

he had to cancel twenty-two recital 
engagements. Mr. McClellan was 
taken to his home as soon as possible, 
but a letter from him states that im- 
mediately after the holidays he will 
return to the Moore sanitarium at 
Portland, Oregon, for a rest cure of 
several months. 

Several thousand persons were gath- 
ered in the great San Francisco civic 
auditorium to hear the organist of the 
Salt Lake Tabernacle when Profes- 
sor McClellan was stricken. He went 
to Portland, where he entered the 
sanitarium until able to go to Salt 
Lake City, accompanied by Mrs. Mc- 
Clellan. 

“T have taught for twenty-eight 
years in Salt Lake and it is not the 
easiest thing in the world to have to 
give everything up and go away,” he 
said. “IJ am in perfect health physi- 
cally, but my nerves are almost gone. 
Specialists who examined me, however, 
assured me that there was no sign of 
paralysis, although my left hand went 
back on me when this came on. I will 
be all right if I take proper care of 
myself and I am trying hard to carry 
out physicians’ instructions.” 

Gehrken on a Recital Tour. 
Warren H. Gehrken, A. A. G. O., 

the talented young organist who occu- 
pies the important position at St. 
Luke’s Church, Brooklyn, is starting 
on a transcontinental recital tour. He 
has engagements thus far at Portland, 
Maine; Springfield, Mass.; Rome, N. 
Y.; Youngstown, Ohio; Cleveland and 
Denver. He is under the management 
of the Brooklyn Musical Bureau. 
Before departing on his tour Mr. Gehr- 
ken gave the following recital pro- 
gram, his twenty-eighth in this church, 
at St. Luke’s Dec. 5: 1. Prelude and 
Fugue in A minor, Bach; “Harmonies 
du Soir,” Karg-Elert; Scherzo in E 
major, Widor; Allegro (First Sym- 
phony), Maquaire; Idyll, Baumgart- 
ner; “Ave Maria,” Arkadelt-Liszt; 
“Papillons Noirs,” Jepson;-“In Sum- 
mer,” Stebbins; Toccata in C, d’Evry. 

Milligan Heard in Chicago. 

Harold V. Milligan, organist and di- 
rector at the Park Avenue Baptist 
Church, New York City, composer and 
lecturer, as well as music reviewer for 
The Diapason, visited Chicago for a 
day in December to give his interesting 
lecture on “Three Centuries of Ameri- 
can Song,” with Miss Olive Nevin, 
soprano, under the auspices of the Mu- 
sical Guild at 716 Rush street, Dec. 11 

From Chicago Miss Nevin and Mr. 
Milligan went to Des Moines, for an 
engagement Dec. 12, and then hastened 
back tast to fill an engagement at New 
Rochelle, N. Y., Dec. 14. 
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BY HAROLD V. MILLIGAN. 

PRELUDE SOLONELLE by T. Ter- 

tius Noble; published by the Arthur 

P. Schmidt Company, Boston. 

Mr. Noble could hardly be called a 
prolific composer. He evidently writes 
only when the mood is upon him; in 
other words, because he feels that he 
has scmething to say, and not, as so 
many do (particularly of the “estab- 
lished” composers), because he feels 
that he has to say something. Per- 
haps this fact has something to do with 
the superior quality of his work. His 
organ pieces are even rarer than his 
anthems, which are all too few and far 
between. 
The occasion of this “Prelude 

Solonelle,” which is the first new or- 
gan composition we have seen from 
his pen for several years, is a melan- 
choly one, the piece being inspired by 
the tragic death of a former pupil, 
Cyril Musgrove. The composition is 
marked ‘“Lamentoso” and begins with 
a heavy downward pressing theme, 
given out in softly lamenting string 
tones. In‘spite of the constant down- 
ward pressure of the theme, the music 
advances slowly upward, increasing in 
passionate intensity as it proceeds. A 
fortissimo is soon reached and the 
solo tuba sounds out a heroic phrase. 
There is a dramatic climax and an 
abrupt and swift descent. The 
original theme is resumed and develops 
quickly again to fortissimo, the tuba 
again sounding out sternly in octaves. 
The opening measures are repeated 
pianissimo and the ending is quiet. 

The music is characteristic of the 
composer, somewhat in the style of 
his “Prelude to Gloria Domini.” There 
is the same exalted mood, the dignity 
and grandeur of conception, and the 
same chromatic feeling in the har- 
monies. Both hands are constantly 
occupied with octaves, a trait of this 
composer, and the use of the tuba is 
also a mark of his style. 

UP THE SAGUENAY, by Alexander 

Russell; published by J. Fischer & 

Bro., New York. 

This is the fourth in the series of 
“St. Lawrence Sketches,” which Dr. 
Russell composed a few years ago and 
which have been appearing at inter- 
vals. “The Bells of St. Anne de 
Beaupre” and the “Song of the Basket- 
Weaver” have become popular and 
have won a degree of permanency in 
the organ repertoire which comes to 
few contemporary compositions. We 
have not seen “The Citadel at Que- 
bec,” although it is listed by the pub- 
lishers as the first of the series. 

The following program note is 
given at the head of “Up the Sague- 
nay”: “Over the deep, mysterious 
waters of the Saguenay broods the 
spirit of vanished romance, the solitude 
of forest-covered mountains. Along 
the upper reaches the river rolls past 
two vast capes, Eternity and Trinity, 
which rise like twin Gibraltars on 
guard. High against the gaunt rocks 
of Trinity stands a statue of the 
Virgin, erected by grateful mariners. 
Beyond are wide waters, sweeping 
fields reaching to a distant horizon.” 

With such a theme the composer 
must maintain a lofty and tragic note. 
Nothing trite or commonplace mars 
the picture and one may well believe 
that the musical material was the 
direct result of a mood inspired by the 
scene which the composer has at- 
tempted to set forth in music. The 
connection between “scenery” and 
music is an elusive one and the com- 
poser who sets down in notes his re- 
actions to a place or an event must 
not allow himself too literal an inter- 
pretation, or he will defeat his own 
ends. The haunting note of melan- 
choly which pervades this composition 
is the best interpretation of the scene 
it sets forth, and at the same time it 
may arouse in the mind of the listener 
memories of a scene quite different 
from the composer’s inspiration. To 
the listener it may be the mouth of the 

Columbia river, or Golden Gate, or 
any other scene of nobility and 
Sag og The mood is the thing, and 
this Dr. Russell has captured and elu- 
cidated most admirably. 

The resources of the modern organ 
are called upon, as well as the har- 
monic richness of the modern tonal 
palette. The beginning is quiet and 
sustained, the first theme appearing in 
soft diapasons and flutes. It is sung 
later as a left-hand melody with a 
rhythmic accompaniment. The de- 
velopment is free fantasia and full of 
contrast and variety. There is a quiet 
“moderato religioso” passage for vox 
humana on the echo, and the ending is 
for full organ. 

SIX VOLUNTARIES, by Bruce 

Steane; published by Oliver Ditson 

Company, Boston. 

These musicianly pieces are short 
and simple, and churchly in style. 
They will appeal to those organists 
whose labors are confined to smail in- 
struments. Their musical quality is 
greater than their’ technical require- 
ments. The general manner of each 
piece is indicated by the titles: ‘“Pre- 
jludium,” “Angelus,” “Verset,” “Hymn 
of the Nuns,” “Andante Movimento” 
and “Solemn March.” 

Gleason’s Recital Activities. 

Harold Gleason of Rochester, N. 2 a 
finds time, despite his duties at 
the head of the organ department 
of the Eastman School of Music 
and as director of the Hochstein 
Memorial Music School, to de- 
vote to recital giving. Dec. 2 he 
gave the opening recital on the new 
organ at Salem Evangelical Church in 
Rochester; Dec. 7 he gave a recital in 
the First Presbyterian Church of 
Batavia, N. Y.; Dec. 14 he gave the 
dedicatory recital on the large Austin 
organ installed in the First Methodist 
Church of Rochester. His two Roches- 
ter recitals won him new critical ap- 
preciation. At Salem Church he played 
Mendelssohn’s Sixth Sonata and his 
hearers were delighted with it. The 
organ is a four-manual, affording a 
player ample opportunity for colorful 
registration. At the First Methodist 
Church Mr. Gleason included Bonnet’s 
Concert Variations on his program, 
winning most cordial comment for his 
performance from critics who have 
heard these played by Bonnet himself. 

Seder Gives Many Recitals. 

Edwin Stanley Seder, F. A. G. O., 
professor of organ at Northwestern 
University, was heard in a number of 
recitals in December, playing for the 
fourth time in as many years at the 
First Methodist Church, Aurora, Ill., 
on Dec. 2 in joint recital with Mme. 
Else Harthan Arendt, soprano. Dec. 
7 he gave a recital on the four-manual 
Austin organ in the new music build- 
ing at the University of Minnesota. 
Dec. 9 two programs were given— 
one at Plymouth Congregational 
Church, Minneapolis, and the other 
at St. John the Evangelist Church, 
St. Paul, as the special musical 
feature of the Sunday evening 
service. Mr. Seder was heard in the 
First Lutheran Church, St. Paul, Dec. 

10, and Dec. 20 played the dedicatory 
recital on a two-manual Moller organ 
in the Methodist Church of Hume, Ill. 
Dec. 18 he was organist for an 
“Elijah” performance at Eureka Col- 
lege, Eureka, Ill. Other recital ap- 
pearances will take place during ihe 
winter months. 

Atlanta Will Hear Dupre. 

Marcel Dupre will give a recital in 
Atlanta, Ga., Feb. 18, at the First Pres- 
byterian Church. This recital will be 
under the auspices of the Music Festi- 
val Association. Mr. Dupre will also 
give a recital in the home of Howard 
Candler, at which the Georgia chapter 
of the American Guild of Organists 
will be honor guests. 

The Aeolian Company is installing a 
large organ in the Wilshire Presby- 
terian Church at Los Angeles, Cal. It 
is hoped to have the dedication of the 
organ on Jan. 27. William Ripley 
Dorr will be the organist and has now 
in training a new chorus of twenty 
voices that made its first public ap- 
pearance in the Christmas music of 
the church. 

One of the Most Successful 
of Sacred Choral Works 

LEAD KINDLY LIGHT— 
and Chorus of Mixed Voices; 

By Cyril Jenkins 
Fischer Edition No. 5145............... 

“This is an important work, by Cyril Jenkins, full of real 
inspirational fervor and beauty. It is an anthem for bari- 
tone solo and four part church choir, with organ accom- 
paniment. 
the publisher. 

Orchestra score and parts may be had from 
Either with organ or orchestra it should 

be highly effective, and is notably a practical composition 
by a musician who evidently knows the resources of the 
average church organization.” 

“The melodies throughout are impressive and are har- 
monized with a great wealth of modern color without 
ever becoming either difficult or strained. The music flows 
smoothly and delightfully onward without a suggestion of 
effort, spontaneous, musicianly, and reaches, before the 
end, a really magnificent climax, gradually approached 
and built up with extraordinary skill and dies away to a 
delicate and striking end. It is a splendid anthem.” F. P. 

Musical Courier, September 14, 1922, 

BY WAY OF A REMINDER 
For Your Easter Programs for Organ 

4875 Christus Resurrexit...............O. Ravanello $1.50 
Contained in a collection with five other Ravanello 
compositions. 

3599 Resurrection Morn......... Edward F. Johnston 75 
5203 A Song of Devotion..... Dr. George W. Andrews 1.25 

For Violin, Cello, Harp and Organ. 
5102 -- Nocturnes: oosee0.5 03 Sig cerNee Ernest Kroeger 1.25 

For Organ and Piano. 

Published by 

J. FISCHER & BRO... .NEW YORK 
Fourth Avenue at Eighth Street (Astor Place) 

“Lux Benigna” for Baritone Solo 
with organ or orchestra. 

ORGAN SCHOOL 

The new Barton Organ is 

the most recent addition 

to the group in the Barton 

Pipe Organ School. This 

is the most highly devel- 

oped type of orchestral 

organ that theatre organ- 

ists from everywhere are 

standing in line to practice 

on. Traps, drums, and 

effects are all on tablet 

stops to be played on the 

manuals and pedals. The 

new second touch gives ; 

the tricky three - handed 

effect. The sobbing high 

pressure tibias for song 

slides make those speaking 

accents for words. 

Teaching the basic princi- 
ples and newest phases of 
trick theatre organ play- 
ing. 

Skilled instruction in the new stunt 
technique of theater organ performanc 
Only Pipe Organ School equipped and 
skilled to teach latest imitative talking, 
throbbing technique. 
Tremendous salaries are being paid 

for novelty and eccentric organ playing 
—the demand is big and growing. If 
you want a big salary, easier position, 
an advertised name and be especially 
featured you will find Barton instruction 

Barton instructors 
know and can teach you every trick. 

. Witness the salaries the organ stars are 

too valuable to miss. 

getting! You probably are as much 
musician, but they are getting the fabu- 

Come in while the coming 
is good—don’t be too late this time. 
lous salaries. 

Learn to earn that extra hundred 
week. 

We also instruct in correct 
playing of standard classics 
and organ interpretation of 
finer musical renditions. You 
will find here all that could 
be desired in full, rounded 
organ instruction. 

Write or telephone for détails. 

THE BARTON ORCHESTRAL ORGAN SCHOOL 
312-313 Mallers Building, Chicago 

Central 4020 
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FOUR-MANUAL AUSTIN Musioal Bete 32" bare Fl an i 

FOR THEATER IN IOWA aarp (niet Do ars, 
: 

= Rese 
NEW INSTRUMENT IN STRAND Block. — = 

Castanets. = 
Tambourine. = 

Large Organ Installed by George D. Frianghe. SOLO. 2 

Marshall—Played by Mathew Tuba, 16 ft. 85 Pipes. aie = 

Slater—Provision Made for ni: 

Addition of Echo. 

The Austin Organ Company has 
completed for the Strand Theater at 
Council Bluffs, Iowa, a four-manual 
organ which is one of the outstanding 
theater organs in the central west. The 
installation was made by George D. 
Marshall of Kansas City, Austin rep- 
resentative in the west. Mathew Slater, 
who enjoys a wide reputation as a 
“movie” organist, presides over the 
new instrument. 

Following is the scheme of stops: 
GREAT. 

Violone, 16 ft., 97 pipes. 
Major Flute, 16 tt., 
Viole. 8 ft., 73 
Flute Overte, 4 ft., 

Tuba, 8 ft., 73 notes. 
Chimes, 20 tubes. 

SWELL. 
Bourdon, 16 ft., 97 pipes. 
Diapason, 8 ft., 73 pipes. 
Rohr Fiéte, 8 ft., 73 notes, 
Hohl Fiséte, 8 t. Bs — 
Celeste, 8 ft., 
Viole d’ Orehéstre,” 8 kc 
Dolce, 8 ft., 
Flute d’ ‘Amour, y rt ., 73 notes. 
Flautina, 2 ft., notes. 
Vox Humana, 8 ft., 61 pipes 
All traps on Orchestral are playable 

from Swell. 

73 pipes. 

ORCHESTRAL. 
Tibia Clausa, 16 ft., 85 pipes. 
Stopped Flute, 8 ft., 73 notes. 
Orchestral Flute, 8 te, 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Wald Fiéte, 4 ft., 73 pipes. 
Viole, 8 ft., 73 p ipes 
Viole Celeste, 8. £., 61 pipen. 
Dulciana, 8 ft.. 73° pipes 
Flute Harmonic, & t., 
Piccolo, 2 ft., 61 notes. 
Saxophone, 8 ft., 73 notes. 
Clarinet, 8 ft., 73 notes. 
Orchestral Oboe, 8 oe 
Kinura, 8 ft., notes. 
Musette, 4 ft., 1 oo 
Vox Humana, 8 ft., 61 pipes. 
Marimba, 49 bars. 

73 pipes. 

*Marimba, 49 bars. 
*Xylophone, 37 bars. 
*Bells, 37 tubes. 
*Harp, 49 bars. 

*From Orchestral. 

PEDAL (Augmented). 

Resultant Bass, 32 ft., 32 notes. 
Open Diapason, 16 ft., 32 notes. 
Violone, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 notes. 
Flute, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 
Trombone, 16 ft., 32 notes. 
Tuba, 8 ft., 32 notes. 

First Touch: 
Bass Drum Roll. 
Bass Drum Tap. 
Cymbal. 

Second Touch: 
Bass Drum Roll. 
Bass Drum Tap. 
Cymbal. 

PEDAL PISTONS. 
Crash Cymbal. 
Siren. 
Auto Horn. 
ong. 

Bird Whistle. 
Grand Crash Pedal. 

Provision is made so that an echo 
organ may be added, to be played 
from the solo manual. 

Appreciates Harold Tower. 

From St. Mark’s Herald, published 
by St. Mark’s Procathedral at Grand 
Rapids, Mich., is quoted the following, 
part of an appreciation of Harold 
Tower, the organist and choirmaster, 
by the dean of the procathedral, Dr 
C. E. Jackson: 

The parish will be glad to know that on 
Sunday Harold Tower celebrates the be- 
ginning of his ninth year as organist and 
choirmaster of St. Mark’s. There is a 
very happy readiness on all sides to ex- 
press in no uncertain tones the appre- 
ciation of the work that his leadership 
has meant in the life of this parish. The 
splendid organization which he has built 
up contributes not only music of high or- 
der, but gives to each and every member 
of the organization one of the lasting 
gifts in his life. 
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“The 

Orchestral 

Organist” 

Edwin Arthur 

KRAFT 
“Rarely can an organist convey sorrow, the lithe joy of 

the Venusberg, and the deep human emotion of the minstrel 
songster. It is essentially an instrument, in most hands, 
of abstract, non-human ideas—the idea of dignity—of relig- 
ious fervor—of national pride. In Mr. Kraft’s hands however, 
it became a poignantly human thing, and spoke of love and 
— of hope, humility and joy, as it has not done 
before, 
“He has made the big organ an intimate, human voice, 

speaking of human things lifted and beautified by a fine 
and sound art, and supported by an admirable technic.” 

—H. H. (Columbus, O., Evening Dispatch). 

Recital Dates 1928-1924 Season Now Booking. 

Management: 

MR. FAY LEONE FAUROTE 

677 Fifth Ave. New York City 
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TEXT BOOKS BY 

ARTHUR FOOTE 

ships ; 
modulation ; 
below; diatonic, 

movements ; 

The Musical Leader. 

Walter C. Gale. 

Away from the Keys, 

MODULATION and RELATED HARMONIC QUESTIONS 
(Recommended as a text book by the A. G. O. examiners.) 

’ Price $1.25 Net 
Covers the following subjects: 

modulation in general; 
change of key by moving a third above or 

chromatic and enharmonic modulation; 
modulation through the dominant chord; by means of the 
diminished seventh chord; through chromatic alterations ; by 
the augmented sixth chords; 

from chord elisions ; 

MODERN HARMONY 
in its Theory and Practice 

By Arthur Foote and Walter R. Spalding 
Price $1.50 Net 

The method of using both melodies for harmonization, 
and figured basses as well, appeals to me very strongly.— 

SOME PRACTICAL THINGS IN PIANO PLAYING 

Price 60 Cents 

Takes. up such things as The Mechanism of the Piano, 
First Training of the Fingers, Shall the Fingers Be Held 

Octaves, Voice Leading, etc., 

Scales and key relation- 
change of keys without 

harmonic changes by voice 
a table of modulations.— 

and 
devotes a short section to each in which he gives a ‘clear 
exposition of the technical part of his subject with able 
comments gleaned from his many years of experience.— 
Harvard Musical Review. 

Che Arthur P. Schmidt Co. 
BOSTON NEW YORK 

120 Boylston St. 8 West 40th St. 

MERIT ALONE 
GOVERNS DECISION FOR 

M. P. MOLLER ORGAN 
East Calvary M. E. Church, Philadelphia, has just 

placed an order with us for large four-manual organ 
with eight-rank floating string section. 

Every day we receive unsolicited endorsements 
from organists high in the profession. There is a 
reason: Artistic skill, the best materials, expert 
voicers, unexcelled facilities, fair prices and a guar- 
antee that contains no equivocations, is the answer. 

M. P. Moller, Esq., York, Pa., December 15, 1923. 
Hagerstown, Md. 
Dear Sir: 

There was a crowded church for my recital in Cum- 
berland, Md., last Thursday night. The recital went off 
well, and the audience seemed greatly pleased with both 
the organ and my work. 

I very much enjoyed playing the organ in St. Mark’s 
Reformed Church, which you have just installed. Your 
present action is certainly up to the minute, and I do not 
see how it could possibly be improved upon. The organ is 
also voiced very beautifully, and I am certain the organist, 
minister and congregation will get a great deal of satisfac- 
tion, pleasure and service from this organ. 

With kindest regards and every good wish, I remain, 
Yours very truly, 
J. FRANK FRYSINGER, 

Concert Organist, 
Director of Music, Hood College, 

Frederick, Md. 

M. P. MOLLER 
Hagerstown, Maryland 

6054 Cottage Grove Ave. 1203 Loew Bldg. 1928 N. Seventh St. 
Chicago, Il. 1540 Broadway, Philadelphia, Pa. 

New York City 
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§ RECITAL PROGRAMS 
Rollo F. Maitland, F. A. G. O., Phila- 

delphia, Pa.—Mr. Maitland gave two re- 
eitals in connection with the dedication 
of the Estey organ in the J. Addison Hen- 
ry Memorial Presbyterian Church. The 
first recital, preceding the evening serv- 
ive Nov. 18, consisted of the following 
numbers: ‘‘Hosannah,”’ Dubois; ‘Chant 
de Bonheur,’ Lemare; Allegretto from 
the Kighth Symphony, Beethoven; 
“Sweet Ringing Chimes,” S. Marguerite 
Maitland; Toccata from Fifth Symphony, 
Widor. ; 

At the second recital, Nov. 20, Mr. Mait- 
land was assisted at the piano by Miss 
Elsie Bruggeman, organist of the church, 
in the following program: Concert Over- 
ture, Faulkes; ‘‘Gesu_ Bambino,” Yon; 
Scherzo Capriccioso in F sharp minor (pi- 
ano and organ), Guilmant; Gavotte from 
“Iphigenia in Aulis,’’ Gluck; Improvisa- 
tion showing the resources of the instru- 
ment; “Chinoiserie.”” Swinnen; Nocturne 
from “Midsummer Night’s Dream” (ar- 
ranged for piano and organ by Merkel), 
Mendelssohn; Spinning Song, Mendels- 
sohn; “Love’s Dream,” No. 3, Liszt; 
Overture, ‘‘Martha,’’ Flotow. 

At the North Baptist Church, Camden, 
N. J., Mr. Maitland played the following 
numbers Dec. 2: Concert Rondo, Hollins; 
“Chant de Bonheur,” Lemare; ‘Le Carril- 
jon,” Wolstenholme; Passacaglia, Bach; 
“In the Garden,’’ Goodwin; Gavotte, 
Gluck; Nocturne, “Midsummer Night’s 
Dream,” Mendelssohn; Allegretto from 
tighth Symphony, Beethoven; “Chinois- 

erie,’ Swinnen; Overture, ‘“‘Tannhaeuser, 
Wagner. ; . 

At the First Presbyterian Church, Ger- 
mantown, Mr. Maitland played the fol- 

lowing numbers Dec. 16, assisted by 

Thomas L. McClelland, baritone soloist 
of the church: Prelude in E minor (the 
greater), Bach; “Chant de Bonheur, Le- 

mare; Gavotte, Gluck; Fantaisie on a 

Welsh March, Best; Nocturne, | ; 
Maitland; ‘‘Aubade_ Printaniere, La- 
combe; Overture, ‘‘Tannhaeuser,” Wag- 

ner. 

Edwin Arthur Kraft, F. A. G. O., Cleve- 

land, Ohio.—In his recital at Trinity Ca- 

thedral Dec. 3 Mr. Kraft played: Third 
Sonata in B flat, Rogers; ‘‘Glorificamus, 
Herbert Sanders; Concert Piece in_B, 
Parker. Mr. Kraft also presented Miss 
Laura Louise Bender, organist of the 
Boulevard Presbyterian Church and win- 
ner of the Wilson G. Smith medal offered 
by the Cleveland Musical Association, 
who played Guilmant’s Sonata in D minor. 

Warren D. Allen, Stanford University, 
Cal.—At his December recitals in the 
Memorial Church Mr. Allen’s programs 
included these: 

Dec. 6 and 9—Overture and Pastoral 
Symphony (from the “Messiah’’), Handel; 
“In dulei Jubilo,” Bach; Christmas Song, 
Lemare; ‘‘Hosannah” (Chorus Magnus), 
Dubois. . 

Dec. 11—‘‘Air majestueux,”’ from  ‘‘Zo- 
roastre,” and Minuet, from ‘‘Platee,”’ Ra- 
meau; “Une vierge Pucelle,’’ Le Begue; 
“Noel sur les Flutes,’’ D’Aquin; Offertory 
on Two Christmas Themes, Guilmant. 

Hugo Goodwin, St. Paul, Minn. — Mr. 
Goodwin, the municipal organist, gave the 
following program Nov. 27 at the First 
Methodist Church of Faribault, Minn.: 
Concert Variations, Bonnet; ‘In the Gar- 
den,’”’ Goodwin; Serenade, Rachmaninoff; 
“Chimes of Dunkirk,’’ Carter-Goodwin; 
Air in D, Bach; Sonata in D minor, Guil- 
mant; ‘Sister Monica,’’ Couperin; “Ca- 
price Viennois,’ Kreisler; Toccata in F, 
Widor. 

Emory L. Gallup, Chicago—Mr. Gallup 
gave a program of interesting composi- 
tions of the modern French school in a 
recital at St. Chrysostem’s Episcopal 
Church Sunday afternoon, Dec. 9. He 
played as follows: ‘‘Dix Pieces pour 
Orgue” (Offertoire “Pour la Fete de 
l'Assomption’”), Emile Bourdon; Second 
Symphony, Louis Vierne; ‘Fantasia Dia- 
loguee,’’ Leon Boellmann. 

Gordon Balch Nevin, Johnstown, Pa.— 
Two recitals at the First Lutheran 
Chureh in November were marked by the 
following programs: : 

Nov. 19—Fantasia and Fugue in G 
minor, Bach; Largo, Handel; Chorale No. 
3, in A minor, Franck; ‘Song of India,”’ 
Rimsky-Korsakoff; Scherzo, from “A 
Midsummer Night’s !Dream,” Mendels- 
sohn; “Serenade to the Moon,” Raoul 
Pugno; Rural. Sketches (by request), 
Nevin; Overture to ‘“‘Tannhauser,’”’ Wag- 
ner. 

Nov. 26—Concert Overture in B minor, 
Rogers; Andante Cantabile from_ String 
Quartet, Tschaikowsky; Chorale Prelude, 
“Jerusalem, Du _  hochgebaute’ Stadt,” 
Karg-Elert; Prelude to “L’Apres Midi 
D’un Faune,’’ Debussy; Finale, from Sec- 
ond Symphony, Widor; Etude in G flat 
(Butterfly Etude), Chopin; The London- 
derry Air, Traditional; Overture to 
“Oberon,’’ Weber. 

Walter B. Kennedy, Oakland, Cal.—Mr. 
Kennedy, organist of the First Presby- 
terian Church of Oakland. played this 
program at the First Presbyterian Church 
of San Jose, Dec. 4: Sonata in D minor, 
Guilmant; ‘“‘Reve Angelique’ (‘‘Kam- 
menoi Ostrow’’), Rubinstein; ‘‘Christmas 
in Sicily,’’ Yon; ‘‘The Lost Chord.”’ Sul- 
livan; Elegy, Massenet; Festival Fantasia, 
Tschirch; “St. Ann’s Fugue,” Bach; 
“Chant de Bonheur,’ Lemare;_ Capric- 
cioso, Lemaigre; “Chant sans Paroles,” 
Frysinger; “The Pyramids’ (from the 
“Egyptian Suite’), Stoughton; ‘“Tann- 
haduser’’ March, Wagner. 

Edward Gould Mead, Tiffin, Ohio—In 
his vesper recital at Rickly Chapel, Hei- 
delberg University, Dec. 9, Christmas mu- 
sic made up Mr. Mead’s program. He 
played: Christmas Fantasy, Rebling; 
Carols—‘‘Hark! The Herald Angels Sing,’’ 
arr. by Mendelssohn; ‘It Came Upon the 
Midnight Clear,’’ Willis; ‘Silent Night,’’ 
Gruber, and “O Come, All Ye Faithful,” 

Traditional; Pastoral Symphony, Handel; 
Offertory on Two Christmas Hymns, Guil- 
mant; “Bethlehem,” Malling; ‘“‘Christ- 
mas,’”’ Foote. 

Mr. Mead gave this program Nov. 18: 
Prelude in D minor, Mendelssohn; Pas- 
torale, Franck; “Hymn to Saint Cecelia,” 
Gounod; Meditation, Lang; ‘‘Liebestod,” 
from “Tristan und Isolde,’”’ Wagner; Al- 
legro con Grazia, from ‘Symphony Pa- 
thetique,’’ Tschaikowsky; Aria in_ D, 
Bach; Finale from First Sonata, Guil- 
mant. 

Samuel A. Baldwin, New_York City— 
Among Mr. Baldwin’s December programs 
at the City College were these: 

Dec. 2—Allegro from Sonatina, Op. 74, 
Karg-Elert; ‘‘Pensee d’Automne,” Philip 
James; Air from Suite in D, Bach; Fugue 
in G major, Bach; “In a Cloistered Gard- 
en,” William Schroeder; Andantino from 
Fourth Symphony, Tschaikowsky; “In the 
Morning”’ and ‘‘Ase’s Death,”’ from “Peer 
Gynt” Suite, Grieg; ‘‘The Magic Harp, 
ses Theme and Finale in A _ flat, 
Thiele. 

Dec. 5—Bach Program: Toccata and 
Fugue in D minor; Adagio from Toccata 
and Fugue in C major; Passacaglia; Lar- 
o from Second Trio Sonata; Toccata in 
*; Chorale Preludes (“‘Jesus, My Guide,” 
and “In dulci Jubilo’); Fantasia and 
Fugue in G minor. ‘ 

Dec. 9—Wagner Program: Overture to 
“Tannhiuser’; Prelude to ‘Lohengrin’; 
“Isolde’s Death Song” from ‘Tristan’; 
Prize Song from ‘Die Meistersinger’’; 
Prelude to ‘‘Parsifal’’; Magic Fire Scene 
from “Die Walkiire’; “Dreams” from 
“Tristan”; Walhalla Scene from ‘Das 
Rheingold.”’ 

Dee. 12 — Festival Prelude, Faulkes; 
“Moment Musical,’’ No. 2, Schubert; 
Fugue in G minor (lesser), Bach; Cradle 
Song, P. J. Mansfield; Minuet, Paderew- 
ski; Prelude in G minor, Rachmaninoff; 
Andante Cantabile from String Quartet, 
Tschaikowsky; Sonata, ‘‘The Ninety- 
fourth Psalm,’ Reubke. 

Dec. 16 — “Variations de Concert,” 
Bonnet; Largo, Handel; Fantasia and 
Fugue in G minor, Bach; Allegro con 
Grazia, Woldemar Bargiel; Norwegian 
Dance, Grieg; Prelude in C sharp minor, 
Rachmaninoff; ‘‘By the Sea,’’ Schubert; 
Fifth Symphony, Widor. 

Dec. 19—Prelude in E flat, Bach; ‘‘The 
Dark Road,’”’ Forsyth; Sonata No. 2, Lily 
Wadhams Moline; ‘Early Morn,’ Bart- 
lett; ‘“‘A Virgin Pure,’’ Le Begue; “Chant 
de Noel,’’ Pachelbel; Melody in E, Rach- 
maninoff; ‘‘Finlandia,’’ Sibelius. ’ 

Dec. 23—Fifth Sonata, Guilmant; Can- 
tabile, IX. Harold Geer; Fugue in C 
major, Buxtehude; “In dulei Jubilo,’”’ 
Bach; ‘March of the Magi,’’ Dubois; 
“Christmas,"’ Foote; Nocturne in 
minor, Chopin; Symphonic Poem, ‘Les 
Preludes,”’ Liszt. 

Carl G. Alexis, Rockford, Ill, — Mr. 
Alexis, organist of the First Lutheran 
Church, gave November organ programs 
as\ follows: 

At Salem Lutheran Church, Rockford, 
Nov. 2—‘‘In the Twilight,’’ Flaxington 
Harker; Prelude and Fugue in D minor, 
Bach; ‘‘Aftonfrid,"”’ Gustaf Hiagg; ‘At 
Twilight,’”’ Frysinger; Canzonetta, Carl 
G. Alexis; “Will o’ the Wisp,’’ Gordon B. 
Nevin; Third Sonata, Guilmant. 

At Emmanuel Lutheran Church, Rock- 
ford, Nov. 11—Sketches of the City, Gor- 
don B. Nevin; “In the Twilight,’’ Harker; 
Third Sonata, Guilmant;~ “Hallelujah 
Chorus,”’ Handel. 

At First Swedish Baptist Church, 
Rockford, Nov. 238—Canzonetta, George 
Rockwell; Prelude to ‘‘Lohengrin,’’ Wag- 
ner-Bartlett; ‘‘Aftonfrid,’ Hiagg; ‘‘Ju- 
bilate Deo,”’ Silver; Allegretto in B minor, 
—, “Christus Resurrexit,’’ Ravan- 
ello. 

Guy C. Filkins, A. A. G. O., Detroit, 
Mich.—Mr. Filkins played as follows in a 
recital at the Central Methodist Church 
the evening of Dec. 3: Concert Overture 
in © minor, Hollins; Berceuse, Jarnefelt- 
Kraft; “Burlesca e Melodia,’ Baldwin; 
“The Holy Night Buck; “The Infant 
Jesus,’’ Yon; Shuey; “The Angelus,”’ 
“Fireside Fancies,’’ Clokey; ‘‘Finlandia,”’ 
Sibelius. 

For Jan. 7 Mr. Filkins has prepared the 
following offerings: “Marche _ Pittor- 
esque,”’ Kroeger; “Song without Words,” 
Nevin; ‘“‘Told by the Campfire,’’ Goodwin; 
First Sonata, Borowski; Serenade, Rach- 
maninoff-Kraft; ‘‘The Bells of St. Anne 
de Beaupre,’’ Russell; Grand Chorus in 
D, Guilmant. 

F. A. Moure, Mus. D., Toronto, Ont.— 
Dr. Moure gave the following program in 
his recital at the University of Toronto 
the afternoon of Dec. “Carillon,’”’ 
Wheeldon; Air for the G string, Bach; 
Sixth Symphony, Widor; ‘Fantasie Polo- 
naise,”’ Felix Nowowiejski; “Noel 
Languedogien,’’ Guilmant; Fantasia on 
English Carols, Faulkes. 

James R. Gillette, Northfield, Minn.— 
In his recitals at Skinner Memorial 
ee Carleton College, Mr. Gillette has 
played: 

Dec. 9—‘‘Hosannah” (Chorus Magnus), 
Dubois; ‘‘The Question’ and ‘‘The An- 
swer,’’ Wolstenholme; Fugue in C, Bux- 
tehude; Nocturne from ‘Midsummer 
Night’s Dream,” Mendelssohn; Toccata, 
Barnes. 

Dec. 17 — Recital for children from 
Northfield schools: “Christmas,’’ Dethier; 
“Gesu Bambino,’’ Yon; Offertory on two 
Noels, Guilmant; ‘“‘The Quest,’’ Gillette; 
“March of the Magi,’’ Dubois. 

Dec. 23 — Chorale Preludes (‘‘From 
Highest Heaven to Earth I Come” and 
“In dulci jubilo’), Bach; Hallelujah 
Chorus, Handel; “The Quest,’’ Gillette; 
“March of the Magi,’’ Dubois; ‘Gesu 
Bambino,” Yon; Offertory on two Noels, 
Guilmant; ‘‘The Holy Night,’’ Weiss. 

Dec. 30, at the First Congregational 
Church, Duluth, Minn., Mr. Gillette 
played: Fantasia in G major, Bach; Ro- 
mance, Lemont; Offertory on two Noels, 
Guilmant; Andante from ‘‘Symphony Pa- 

thetique,”’ Tschaikowsky; Pizzicati, 
Delibes; Slavic Rhapsody, Friedemann; 
Nocturne, Schumann; Toccata in A flat, 
Barnes. 
‘Jan. 2 he will play before the Minne- 

sota Ministerial Convocation as follows: 
Sonata No. 3, Rogers; Fantasia in G, 
Bach; Pastorale, Guilmant; Introduction, 
Theme and Variations, Hesse; Pizzicati, 
Delibes; Nocturne, Schumann. 

Lynnwood Farnam, New York City— 
Following are the programs presented by 
Mr. Farnam in his recitals on Mondays 
in December at the Church of the Holy 
Communion: 

Dec. 3—Prelude and Fugue in F minor, 
and Chorale Preludes, ‘‘Hark, a Voice 
Saith: ‘All Is Mortal’ ”’ and ‘“‘Now Rejoice, 
Ye Christians,’’ Bach; Meditation in An- 
cient Tonality, Grace; Toccata from First 
Symphony, Barnes; “Meditation a Ste. 
Clotilde,’”’ James; Scherzetto, Vierne; In- 
gual Passacaglia and Fugue, Wil- 
an. 
Dec. 10—Chorale Prelude on the Welsh 

tune, “Bryn Calfaria,’’ Ralph bins. weg 
Williams; “Grande Piece Symphonique,”’ 
Franck; Scherzo from Eighth Symphony, 
Widor; Communion from ‘‘Messe Basse,”’ 
Vierne; “The Nymph of the _ Lake,” 
Karg-Elert; ‘The nchanted_ Forest,” 
Stoughton; Toccata from Fourteenth 
Sonata, Rheinberger. 

Dec. 17 — Concerto No. 2, Handel; ‘ 

“Echo,” Yon; Idyll, “The Sea,’’ Herbert 
Arnold Smith; Canon in B minor, Schu- 
mann; First Symphony, Vierne. 

Dec. 24—Chorale Prelude, ‘“‘A Babe Is 
Born in Bethlehem,”’ Bach; Finale from 
“Symphonie de Noel,’’ de Maleingreau; 
“Une Vierge Pucelle,”’ Le Begue; A 
Christmas Postlude, Grace; ‘‘Christmas 
in Settimo Vittone,’” Yon; Pastorale in 
E major, Franck; ‘Good News’ from 
Heaven,” Pachelbel; ‘Pantomime,’ Jep- 
son. 

Dec. 31 — Second Symphony, Vierne; 
“Carillons,’’ Bourdon; Elegiac Prelude, 
Treland; ‘‘The Reed-Grown Waters,’’ 
Karg-Elert; Andante con Moto, Boely; 
Chorale Improvisation, ‘‘From Depths of 
Woe,” Karg-Elert; Scherzo in G minor, 
Bossi. 
Features of Mr. Farnam’s January re- 

citals will be: 
Jan. 7—Third Symphony, Vierne. 
Jan. 14—Fourth Symphony, Vierne. 
Jan. 21—Fifth Symphony. Vierne. 
Jan. 28—Triple Chorale, Tournemire. 

Mary Chappell Fisher, Niagara Falls, 
- Y.—In a recital at the Asbury Meth- 

odist Church of Scranton, Pa., under the 
auspices of the Northeastern Pennsyl- 
vania chapter, A. G. O., Mrs. Fisher pre- 
sented this program Dec. 4: Sonata in G 
major (Allegro moderato and Andante 
espressivo), Elgar; Chorale Preludes 
(“In Thee Is Gladness and My Heart Is 
Filled with Longing’), Bach; Pastorale 
in E major, Franck; Scherzo, Sonata 2, 
Andrews; “Marche Nuptiale,’’ No. 2, 
Guilmant; Chorale and Fugue, Sonata 5, 
Guilmant; ‘‘Papillons Noirs,’”’ Jepson; An- 
dante Pastorale (arranged for organ by 
Mrs. Fisher), Scriabine; Finale, Sym- 
phony 4, Widor. 

Mrs. Fisher has given these programs 
in a series of fortnightly Saturday after- 
noen recitals at the First Presbyterian 
Church of Niagara Falls: 

Dec. 8 — Prelude and Fugue on 
B-A-C-H, Liszt; ‘‘Song of the Basket 
Weaver,” Russell; Scotch Fantasy, Third 
movement, Bruch; Chorale’ Preludes, 
“Hark! A Voice Saith: ‘All Is Mortal’” 
and ‘In Thee Is Gladness,’’ Bach; ‘‘Toc- 
cate per l’Elevazione,”’ Frescobaldi; ‘Noel 
sur les Flutes,’ d’Aquin; Fugue in C, 

Schumann; ‘‘La Buxtehude; Romance, 
Media Noche,’’ Albeniz; Noels (Old 
French)—‘‘Noel Languedocien,” “Noel 
Brabancon” and ‘Joseph est bien marie,” 
Guilmant. 

Nov. 24—Sonata in G major, Elgar; “St. 
Ann’s Fugue,’’ Bach; Chorale Prelude, 
“A Rose Breaks into Bloom,’ Brahms; 
Gavotte from Twelfth Sonata, Martini; 
“Papillons Noirs,’’ Jepson; Symphony 5 
(Allegro Cantabile and Toccata), Widor. 

Lester W. Groom, A. A. G. O., Chicago 
—In a recent recital at Streator, Ill, Mr. 
Groom, of the Church of the Ascension, 
played this program: Grand Chorus in 
D, Guilmant; Allegretto, Wolstenholme; 
Largo, from ‘New World” Symphony, 
Dvorak; “Marche Pittoresque,” Kroeger; 
“The Londonderry Air,’ arr. by Sanders; 
Prelude and Fugue in D flat, Groom; 
Concert Overture in E flat, Faulkes; 
Minuet in G, Beethoven; ‘‘Finlandia,” Si- 
belius; Nuptial March, Guilmant; Toc- 
cata, from Fifth Symphony, Widor. 

Lucien E. Becker, F. A. G. O., Port- 
land, Oregon—Mr. Becker’s lecture-re- 
cital at Reed College Dec. 11 was marked 
by the following program: Prelude in C 
sharp minor, Rachmaninoff; ‘‘The Holy 
Night,” Buck; ‘‘March of the Magi 
Kings,” Dubois; Passacaglia and Fugue 
in C minor, Bach; Londonderry Air (Tra- 
ditional), arranged by Coleman; ‘‘Dance 
of the Hours,”’ Ponchielli. 

Frederic Groton, Huntington Park, 
Calif.—Mr. Groton, organist at First 
Church of Christ, Scientist, played the 
following preceding recent lectures and 
special services: Prelude _and_ Allegro 
quasi Fantasia, Douglas; Preludio from 
Third Sonata, Guilmant; ‘Prayer,’ Bor- 
owski; ‘‘Afterglow,” Groton; ‘‘Remem- 
brance,” Groton; Elevation, Batiste; 
Meditation, Harker; Andante from First 
Sonata, Borowski; Meditation on ‘Top- 
lady,’”’ Burdett; Hymn Improvisations. 

Harold Tower, Grand Rapids, Mich.— 
Mr. Tower has played as follows in Sun- 
day afternoon recitals at St. Mark’s Pro- 
cathedral: 

Dec. 2—Concert Overture in A, Mait- 
land; Two Chorale Preludes (‘‘Come, Sav- 
iour of the Heathen,’’ and “In Thee Is 
Gladness"’), Bach; Prelude and Fugue in 
D major, Bach; “To a Wild Rose,” from 
“Woodland Sketches,’’ MacDowell; ‘‘Sou- 
venir,” Drdla; Meditation from “Suite,” 

Borowski; Berceuse, Dickinson; ‘‘Caprice 
Viennois,” Kreisler; ‘‘Le Bonheur,’”’ Hyde. 

ov. 25—Sonata Romantica (No. 3), 
Yon; “In Silent Woods,” Rimsky-Korsa- 
koff; Madrigal, Simonetti; Minuet in_A, 
Boccherini; ‘Kammenoi Ostrow,” Ru- 
binstein; “The Fourth Beatitude,”’ 
Franck; Finale (First Symphony), Vierne. 

Nov. 18—Sonata in F minor, Mendels- 
sohn; Nene of the Basket-Weaver,”’ 
Russell; octurne, Ferrata; Canon 
in B minor, Schumann; “A yous 
Morning Song,” J. S. Matthews; “The 
Deserted Cabin’ and “Mammy,” from 
“Magnolia Suite,’’ Dett-Nevin; ‘Ave 
Maria,” Schubert; Finale from Sonata in 
G minor, Piutti. 

J. Frank Frysinger, Frederick, Md.— 
Mr. Frysinger, professor of organ, piano 
and theory at Hood College, gave the 
inaugural recital on a two-manual Mller 
organ in St. Mark’s Reformed Church at 
Cumberland, Md., Dec. 18. He played as 
follows: Sonata in the style of Handel, 
Wolstenholme; Largo from Concerto for 
Two Violins, D minor (Transcribed for 
organ by Gordon Balch Nevin), Bach; 
Prelude and Fugue in A minor, Bach; 
“Ave Maria,” Schubert; Scherzo in B 
flat, Hoyte; ‘Marche Slav,’’ Tschaikow- 
sky; “Kol Nidre,’’ arranged by Bruch; 
Toccata, Frysinger; “The Seraph’s 
Strain,” Frysinger. 

S. Lewis Elmer, New York City—In a 
vesper recital at the Memorial Presbyter- 
ian Church of Brooklyn, of which he is 
——— and director, Mr. Elmer played 
this program Dec. 9: Sonata in C minor, 
Guilmant; ‘‘Romanza,’’ Lemont; Russian 
Folk-Song, Nevin; Scherzo, Macfarlane; 
“Angelus” (“Scenes Pittoresques’’), Mas- 
senet. 

John A. Bell, Pittsburgh, Pa.—Mr. Bell 
gr the inaugural recital on an organ 
uilt by J. H. & C. S. Odell & Co. of 

New York at the First Brethren Church 
of Johnstown, Pa., Dec. 4. Mr. Bell's 
rogram included: Overture to ‘William 
ell,” Rossini; Pastorale in major, 

Guilmant; “Lamentation,” —Guilmant; 
‘In Springtime,’’ Kinder; Prelude to 
“Lohengrin,’’ Wagner; ‘“‘At Dawn,” “Song 
of Sorrow’’ and Toccata, Gordon Balch 
Nevin; Largo from ‘‘Xerxes,’’ Handel; 
“Scotch Fantasie,’ Macfarlane. 

Irene Belden Zaring, Chicago—Mrs. 
Zaring was heard in an evening of music 
on the new three-manual organ built by 
M. P. MOdller for St. Paul’s Lutheran 
Church at Evanston, Dec. 19. She played 
the following selections: Festival Prelude 

. ghty Fortress Is Our God,” 
Faulkes; “An Elizabethan Idyll,” T. Ter- 
tius Noble; ‘‘Dawn,’’ Cyril Jenkins; Pre- 
lude and Fugue in E minor, Bach; Ga- 
votte from Twelfth Organ Sonata, Mar- 
tini; Largo from ‘‘Xerxes,’’ Handel; “A 
Cloister Scene,” Alfred T. Mason; “A 
Fountain Reverie,’’ Percy Fletcher; Mel- 
ody, Charles G. Dawes; ‘‘Exsultemus,”’ 
Ralph Kinder. 

Clarence Dickinson, New York ~— 
Dr. Dickinson gave the inaugural recital 
on a two-manual organ built by M. P. 
Mdller for St. Paul’s Evangelical Church 
at Mount Carmel, Pa., Dec. 10. He in- 
cluded in his program the following: 
Concert Overture, Hollins; “Ave Maria,” 
Arkadelt-Liszt; Overture to “Der Frei- 
schuetz,’’ Weber; “Goblin 
Dvorak; “Piece Heroique,”’ 
Franck; “The Primitive rgan,”’ Yon; 
Revery, Dickinson; “The Musical Snuff 

’ Liadoff; Cathedral Prelude and 
Fugue, Bach; ‘‘Minuet a l’Antico,’’ See- 
boeck; Berceuse, Dickinson; “Christmas,” 
Dethier. 

George M. Thompson, Greensboro, N. C. 
—Professor Thompson, head of the organ 
department at the North Carolina College 
for Women, gave a recital of Christmas 
music at the college Dec. 14, playing: 
“The Holy Night,” Buck; “The March of 
the Magi,” bois; “Gesu. Bambino,” 
Yon; Paraphrase on ‘‘Antioch,” Norris. 

Miss Eda E. Bartholomew, Atlanta, Ga. 
—In a recital _on the Hall organ at the 
Westminster Presbyterian Church Nov. 
22 Miss Bartholomew presented this pro- 
gram: Chromatic Fantasie in A minor, 
Louis Thiele; Solemn Prelude, Op. 24, Ed- 
ward Shippen Barnes; Meditation, 
Everett E. Truette; “Dreams,’”’ Wagner 
“Romance sans Paroles,’’ Saint-Saens 
Funeral March, Grieg: Rhapsody, Alfred 
J. Silver; Aria, ‘Pur dicesti,” Lotti; Lar- 
ghetto from Sonata in D, Handel; Min- 
uet, from “Orpheus,’’ Gluck; Festival 
March, Saul. 
Chandler Goldthwaite, New York City— 

In a recital at the Kearny high school, 
Kearny, N. J., Nov. 27, Mr. Goldthwaite 
presented the followin pre am: “In Dir 
ist Freude”’ and “In dulci Jubilo,’? Bach; 
Canon, Schumann; ‘“Kammenoi-Ostrow,” 
Rubinstein; ‘Will o’ the Wisp,” Nevin; 
Intermezzo (Symphony 6), Widor; Cradle 
Song, Chandler Goldthwaite; Prelude and 
‘Love Death” (‘Tristan’), Wagner; Al- 
legro (Symphony 2), Widor; ry, 
Brahms; ‘All oe the Night,” Tra- 
ditional Welsh Air; 
Vierne. 

A. G. Colborn, Bristol, England—iIn a 
recital Nov. 14 at Holy Trinity Church, 
Bristol East, Mr. Colborn, organist of 
Stapleton Parish Church, played largely 
American compositions, as follows: Fes- 
tal March, . Kroeger; “Credo,” Al- 
fred Kaiser; ‘“Chansonette,’’ Van Den- 
man Thompson; “At Evening,” Kinder; 
Slumber Song, A. G. Colborn; ‘“‘A Joyous 
Morning Song,’’ J. S. Matthews; Melody 
and Intermezzo, H. W. Parker; Pedal 
Study (A la Gigue), H. C. Macdougall: 
“Dialogo,’’ Martinez-Imbert; Chorus in E 
flat, Colborn. 

Dr. John T. Erickson, New York City— 
In a preludial recital Nov. 25 at Gustavus 
Adolphus Church, Mr. Erickson played: 
Toccata in F, from Sixth Symphony, Wi- 
dor; “The Nightingale and the Rose,” 
Saint-Saens; Canzonetta, Godard; 
“Thanksgiving,’’ from Pastoral Suite, De- 
marest; Andantino, Lemare. 
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RECITAL PROGRAMS 
les Heinroth, Pittsburgh, Pa.—In 

nis recital at Carnegie Music Hall Dec. 8 
Mr. Heinroth played: Overture to “Cor- 

jolanus,’ Beethoven; ‘In the Garden 

(“A Rustic Wedding’), Goldmark; Pre- 

lude in D minor, Clerambault,; “Siegfried 
Idyl, Wagner; ‘“‘Dithyramb,” Harwood; 
“Arpa Notturna”’ and “Speranza,” Yon; 
“Grand Choeur Dialogue,” Gigout. 

in Stanley Seder, F. A. G. O., Chi- 
Psa Seder gave a recital at the 

Church of St. John the Evangelist in St. 

Paul Dec. 9, playing as follows: Fugue in 

E flat (“St. Ann’’), Bach; Largo (from 
Concerto), Bach; Cantilene_ (“Symphony 

Romane’), and Finale, Widor; ‘The 
Bells of St. Anne de Beaupre,” Russell; 

“Christmas,” Dethier. 
x G. Miranda, A. A. G. O., Beloit, 

Winnein a program of the Treble Clef 

artists’ series at the Beloit College chapel 
Mr. Miranda played these compositions 
Nov. 14: “Lied des Chrysanthemes,” Bon- 
net; “Elfes,” Bonnet; “Rhapsodie Cata- 
lane.” Bonnet; Rural Sketches, Nevin; 
Indian Summer Sketch, Brewer; Sym- 
phony 2 (Finale), Widor. 

Charles M. Courboin. — Mr. Courboin 
gave the sixth recital on the A. R. 
Hughes organ, built by the Austin Com- 
pany, at the First Presbyterian Church 
of Warren, Ohio, Dec. 4, and made an 
impression reflected by the long and lau- 
datory reviews of his performance in the 
newspapers. His offerings were: ‘Ho- 
sannah,’’ Dubois; Aria from Suite in D, 
Bach; “Downstream,” from ‘Adirondack 
Sketches,’’ Eastwood Lane; Passacaglia, 
Bach; Andante from First Sonata, Mailly; 
“Shepherd’s Hey,” Percy A. Grainger; 
“Up the Saguenay,” Russell; Venetian 
Serenade, Berwald; Finale from First 
Symphony, Vierne. 

Matthew Kingston, Mus. B., London, 
England.—In his autumn recitals at St. 
Luke’s Church, Hampstead, Mr. King- 
ston included an Armistice Day program 
Nov. 10, which was: Allegretto from 
Seventh Symphony, Beethoven; ‘The 
Seraph’s Strain,’’ Wolstenholme; Andante 
(Elegiac Symphony), Kingston; ‘‘Marche 
Funebre et Chant Seraphique,’’ Guilmant; 
Funeral March, Chopin; “The Last Post,”’ 
arr. by Kingston; ‘In Memoriam’ Over- 
ture, Sullivan. 

Nov. 3 the offerings included: Fantasia 
in E flat, Faulkes; Nocturne in B flat 
minor, Chopin; Miniature Overture, 
Tschaikowsky; Concerto in G, Arne 
(1720); Impromptu. Coleridge-Taylor; 
Triumphal March, ‘‘Caractacus,” Elgar. 

Carl F. Mueller, Milwaukee,. Wis.—In 
his Armistice Day recital at the Grand 
Avenue Congregational Church Mr. Muel- 
ler gave this program: ‘‘As Forth They 
Went’’—‘“Patrol of the Red, White and 
Blue,” Rollinson-Stewart; “The Dark 
Road,”’ Forsyth-James; ‘Variations on an 
American Air,’’ Flagler. “In Memoriam’ 
Funeral March and Seraphs’ Chant, 
Guilmant; “O Dry Those ears,’” Del 
Riego-Lucas. “Peace Triumphant’— 
“Angelus,” from “Scenes Pittoresques,”’ 
Massenet; “Caress,’’ Groton; ‘America 
Triumphant,’ Dunn. 

At the Scottish Rite Cathedral Nov. 25 
Mr. Mueller played this French program: 
“Grand Responsive Chorus,” Gigout; 
“Lied des Chrysanthemes,”’ Bonnet; 
Prayer and Cradle Song, Guilmant; ‘‘By 
the Brook,” Boisdeffre: Meditation from 
“Thais,” Massenet; ‘Benediction Nup- 
tiale,” Saint-Saens; Toccata from Fifth 
Symphony, Widor. 

Alfred E. Whitehead, Mus. D., Mon- 
treal, Quebec—Dr. Whitehead arranged a 
series of Saturday afternoon recitals dur- 
ing the Advent season at Christ Church 
Cathedral, playing three of the four re- 
citals himself and being assisted by his 
choir and soloists. The programs in- 
cluded: 

Dec. 1—Fantasia in C major, ‘The 
Bells.” William Byrd; Short Suite, Sam- 
uel Wesley; Fantasia in F major, W. T. 
Best; Rhapsody, Op. 17, No. 3, Herbert 
Howells. 
Saturday, Dec. 8—Sonata 6, in D minor, 

Mendelssohn; Gavotte, Martini; Sonata in 
minor (by request), Tartini; Fantasia 

in A minor, Lemmens; Cantabile in B 
major, Franck; Nocturne, Op. 16, No. 3, 
Medtner, and Allegretto, Max Reger 
(Miss Tooke); Symphony 5 (Toccata), 
Widor. 
Among recent programs at Dr. White- 

head’s Monday noon recitals have been: 
Nov. 19—Sonata 3, in A minor (by re- 

quest), Mendelssohn; Cantabile in B ma- 
jor, Franck; Allegro Marcia, Frank 
Bridge; “Ave Maria” (by request), Arka- 
delt-Liszt; Fantasy Prelude, Charles Mac- 
pherson. 
Nov. 26—Prelude and Fugue in CG 

minor, Bach; Invention (three parts) in 
E flat, Bach; Fantasia in A minor, Lem- 
mens; Cradle Song, Harvey Grace; ‘“‘Invo- 
cation,” Bossi; “Marcia Festiva.” Bossi. 

Walter Sassmannshausen, Chicago— 
Mr. Sassmannshausen was greeted by ca- 
pacity audiences at recitals at Christ 
Lutheran Church and Hope Lutheran 
Church Nov. 18 and Dec. 2. He was as- 
sisted by Carl Backus, tenor, and the 
choir of Christ Church. The choir sang 
The 118th Psalm,” by Reinbrecht, with 
mane and organ accompaniment. under 
by direction of Mr. Sassmannshausen. 
he program included the following organ 

numbers: Allegro Vivace, Widor; ‘“‘Bene- 
hd , Reger; Fugue, Bach; Chorale 
«qi monizations, “Praise God, the Lord,” 
“G Sacred Head, Now Wounded” and 
i hrist Is Risen’; Concert Variations on a Lutheran Chorale, Walter Sassmann- 
Shausen: “Gesu. Bambino,” ; - cata, Widor. : 7 ame 

Julian Williams, Huntington, W. Va.— 
ar. Williams played his second recital of 
i e present season on Dec. 6 before a 
arge audience which filled the First 

Presbyterian Church. His program in- 
cluded the following numbers: First So- 
nata, Borowski; ‘‘Ave Maria,’’ Schubert; 
“Moment Musical,’ Schubert; Toccata 
and Fugue in D minor, Bach; Allegretto 
in E flat, Wolstenholme; “Piece 
Heroique,” Franck; Fountain Revery, 
Fletcher; Prelude in D minor, Cleram- 
bault; ‘‘“Marche Russe,’ Schminke. 

Nov. 29 the choir of the First Presby- 
terian Ghurch sang Maunders ‘Song of 
Thanksgiving,” under the direction of Mr. 
Williams, before an audience which 
packed the church to the doors. Under 
the leadership of Mr. Williams the choir 
is doing the finest work in its history. 

Raymond C. Robinson, F. A. G. O., 
Mus. B., Boston, Mass. — Mr. Robinson 
has given the following Monday noon re- 
citals at King’s Chapel: 
Nov. 26—Symphony 1 (Prelude, Pastorale, 

Allegro Vivace, Andante, Final), Vierne; 
“Ave Maria,’’ Henselt; Chorale Improvi- 
sation, “Aus meines Herzens Grunde,” 
Karg-Elert; 
Gigout. ; : 

Dec. 10—Prelude and Fugue in A minor, 
Bach; ‘Hora Mystica,’’ Bossi; Scherzo, 
Gigout; Fantasie on “Veni Creator,’’ Ca- 
oeci; Rhapsody, Saint-Saens; ‘‘Evening 
armonies,’”’ Karg-Elert; Maestoso, Alle- 

gro risoluto, Sonata in C minor, Salome. 

Henry Overley, Kalamazoo, Mich.—Mr. 
Overley, assisted by Mrs. Overley, gave 
a recital Dec. 3 to inaugurate the two- 
manual Miller organ in the Harvard Con- 
cakes Church of Oak Park, Ill. Mr. 
verley gave the following program: 

“Suite Gothique”’ Boellmann; '“ 
ing,” from “Peer Gynt’’ Suite, Grieg; 
Evensong, Johnston; Concert Caprice, 
Kreiser; ‘‘Pilgrims’ Chorus’”’ from ‘‘Tann- 
haduser,’’ Wagner; Berceuse, Dickinson; 
“Within a Chinese Garden,”’ Stoughton; 
“Gesu Bambino,” Yon; Hallelujah 
Chorus, Handel. 

Miss Ellen Fulton, Scranton, Pa.—Miss 
Fulton gave a recital on the afternoon 
of Than ae Day at the Second Pres- 
byterian Church and her program was 
as follows: Toccata (From Fifth Sym- 
phony), Widor; Aria in F, Bach; ‘‘Pas- 
tourelle,’”?’ Gustave Ferrari; ‘“Amaryllis,”’ 
Ascribed to Louis XIII; ‘‘Le Cygne, 
Saint-Saens; Scherzetto, Vierne; ‘‘Lied,”’ 
Vierne; “‘Carillon,’’ Vierne; “A. D. 1620,” 
MacDowell; ‘‘Romance sans_ Paroles,” 
Bonnet; “Sunshine and Shadow,” Clem- 
ent R. Gale. 

A. Leslie Jacobs, Savannah, Ga.—In a 
recital Dec. 10 at the First Baptist Church 
Mr. Jacobs gave this program: Russian 
March, Schminke; Intermezzo in 
Hollins; Two Chorale-Preludes, 
Believe in One God, Creator’ and “O 
Sacred Head, Now Wounded,” 
“Fireside Fancies,’’ Clokey; Largo (‘‘New 
World’’ Symphony), Dvorak; ‘‘Orientale,”’ 
Cui-Banks; “The Bells of St. Anne de 
Beaupre,” Russell; Toccata (Fifth Sym- 
phony), Widor. 

Forrest R. Newmeyer, Philadelphia, Pa. 
—Mr. Newmeyer gave the following pro- 
gram in a recital at the North Baptist 
Church of Camden, N. J., on the afternoon 
of Sunday, Dee. 9: Grand March from 
“Aida,” Verdi; Romanza, Parker; Scher- 
zo, Rogers; Overture to the “Occasional 
Oratorio,’’ Handel; ‘‘Dreams,”’ Stoughton; 
“Will o’ the Wisp,” G. B. Nevin; “Varia- 
tions de Concert,’’ Bonnet; Love Song 
from ‘Venezia,’ Ethelbert Nevin; Toc- 
eata in G major, Dubois. 

Miss Lucy Cunyus, Cartersville, Ga.— 
Miss Cunyus_was presented in a recital 
at the First Presbyterian Church Nov. 1 
by Mrs. H. P. Womelsdorf. Miss Cunyus’ 
program included: Prelude and Fugue, C 
minor, Bach; Andante Cantabile from 
Fourth Symphony, Widor; Andantino, 
Franck; Gavotte from ‘Mignon,’ Thom- 
as; ‘Song of the Volga Boatmen,”’ Anon; 
Postlude in D, Smart. 
Mark Shumway Dickey, Boston, Mass. 

—On Nov. 13 Mr. Dickey gave a recital 
at the First Baptist Church, Arlington, 
Mass. He had the assistance of Miss Jo- 
sephine Malcolm, soprano. Mr. Dickey 
played the following selections: Allegro 
Vivace, Allegro Cantabile and Toccata 
from sympa, 5, Widor; ‘‘The Cuckoo,” 
d’Aquin; Prelude in C flat, Scriabin; Al- 
legretto, Volkmann; Transcription of 
“Adeste Fideles,’’ Dickey. His own com- 
position at the close of the program was 
very effective. 

Ernest Prang Stamm, St. Louis, Mo.— 
In a recital at the Second Presbyterian 
Church Thursday afternoon, Dec. 13, Mr. 
Stamm played as _ follows: “Suite 
Gothique,” FPoellmann; ‘Pilgrim’s Prog- 
ress” (Part 9), Austin; ‘‘Thistledown,”’ 
Loud; Andantino (request), Lemare; 
Scherzo, Dethier. 

Frank M. Cram, Potsdam, N. Y.—In his 
recital at the Normal Auditorium Dec. 2 
Mr. Cram’s program included: Pilgrim 
Suite, Dunn; Largo from ‘New World” 
Symphony, Dvorak; ‘‘A. D. 1620.’ Mac- 
Dowell; “Hallelujah Chorus,’’ Handel. 

Hans C. Feil, Kansas City, Mo.—Mr. 
Feil has played the following programs 
recently in his Sunday afternoon recitals 
at the Independence Boulevard Christian 
Church: 

Nov. 4—Second Suite. James H. Rogers; 
“Mammy.” from “Magnolia Suite,” R. 
Nathaniel Dett;: “Marche Nuptiale,”’ 
Guilmant; Andante Cantabile, from Sym- 
vhony_ 5. Tschaikowsky; Allegretto in E 
flat, Wolstenholme; ‘‘Cortege Orientale,”’ 
— P. Dunn; Concert Study (No. 1), 

on. 
Nov. 18—‘‘Suite Gothique,”’ Boellmann: 

“The Fountain.’’ Matthews: ‘‘Souvenir,” 
Kinder; “The Home of the Soul’ (Con- 
cert variations), Ernst Rahn; Commun- 
ion in G (request), Batiste; Scherzo, 
> eee “Variations de Concert,’’ Bon- 
net. 

Dec. 2—Suite for Organ, Rogers; ‘“‘Ave 

Grand Responsive Chorus, 

orn- 

’ 

” 

Maria,” Schubert; ‘‘Ronde Francaise,” 
Boellmann; ‘‘Matin Song,” William C. 
Steere; ‘Fireside Fancies,’” Joseph W. 
Clokey. 

Miss Delia Viola Weber, A. A. G. O., 
Baltimore, Md,—Under the auspices of the 
Baltimore chapter, A. G. O., Miss Weber 
gave a recital at the Peabody Conserva- 
tory of Music on the afternoon of Nov. 
25, playing the following program: Toc- 
eata, Adagio and Fugue in C major, 
Bach; Allegretto from Symphony 5, Wi- 
dor; ‘‘Le Soupir’’ and “Le Sourire,” B. 
Johnson; Andante and Scherzo, from 
Symphony in G minor, Lemare. 

Charles Galloway, St. Louis, Mo.—In his 
recital at Washington University Dec. 16 
Mr. Galloway presented this program: 
“Veni Creator,’’ Georges Jacob; Rhapso- 
die on Breton Melodies, No. 3, A minor, 
Saint-Saens; Sonata No. 6, Mendelssohn; 
Pastorale (Dialogue of_the Angels and 
Shepherds during the Holy Night), Guil- 
mant; “Christmas,’’ Foote. 

James P. Johnston, A. A. G. O., Pitts- 
burgh, Pa.—On Dec. 14 Mr. Johnston 
gave this program in the series being pre- 
sented by the Western Pennsylvania 
chapter of the A. G. O., for the pupils 
of Schenley High School: Fantasie and 
Fugue in G minor, Bach; Communion, 
Torres; ‘Gesu. Bambino,” Yon; “Ave 
Maria,’’ No. 2. Bossi. 

Francis W. Snow, Boston, Mass.—Mr. 
Snow of Trinity Church gave the Mon- 
day noon recital at King’s Chapel Dec. 3, 
paring as follows: Chorale Preludes, “In 
hee Is Joy” and “O Man, Bemoan Thy 

Sin,”’ Bach; Gavotte, Martini; “Chant 
Pastorale,’”’ Dubois; ‘“Elfes,’’ ‘Romance 
sans Paroles’ and “Caprice Heroique,” 
Bonnet; Andante, Bridge; ‘‘Divertisse- 
ment,’’ Vierne; ‘“‘Tu es Petrus,’”’ Mulet. 

Ernest H. Sheppard, East Orange, N. J. 
—At Christ Church, East Orange, Sunday 
a in January, Mr. Sheppard will 
play: 

Jan. 6—-March on a Theme of Handel, 
Guilmant; Cantilene in A flat, Hollins; 
Allegro Jubilant, Milligan; ‘“Evening,’’ 
Keller. 

Jan. 13 — “Reverie Triste,” Diggle; 
Gothic March, Salome; Melody, Guilmant; 
Scherzo, Munro; Evening Song, Bairstow. 

Jan. 20—‘“‘Prayer,’’ Stark; March (Third 
Symphony), Widor; Adagio (Moonlight 
Sonata), Beethoven; Elegie, Sheppard. 
_Jan. 27 — Toccata, Nevin; Nocturne, 
Stoughton; “Song of Gratitude,’ Cole; 
Meditation, d’Evry; Andante Cantabile, 
Widor. 

G. Herman Beck, A. A. G. O., St. Louis, 
Mo.—Mr. Beck played this program in a 
recital at Emmaus Lutheran Church the 
afternoon of Dec. 16: ‘‘Christmastide,” 
Weiss; ‘In dulci Jubilo,’’ Bach; “Shep- 
herds’ Song,’’ Merkel; Fantasia, ‘Silent 
Night,’’ Thomas; ‘Alle Himmelsheere 
singen’’ (Theme and Variations), Seitz; 
‘Vom Himmel hoch,” Seifert; ‘‘March of 
the Magi Kings,’’ Dubois; Christmas Fan- 
tasy, Kaeppel. 

Miss Bernice McDaniel, Springfield, III. 
—The Morning Etude Club and _ guests 
were entertained by Miss McDaniel Nov. 
19 with a recital at the First Methodist 
Church. Miss McDaniel’s program in- 
cluded: Old German—Christmas Pastor- 
ale on a Chorale, from “Heaven High to 
Earth I Come,” Pachelbel. American— 
Concert Caprice, George Turner: Pas- 
torale, James_H. Rogers; Scherzo, Sonata 
in D minor, Rogers; “Song of the Basket 
Weaver,” Russell; ‘‘A Song,” MacDowell; 
“To a_Wild Rose,’’ MacDowell; Improvisa- 
tion, Paul C. Beebe. Modern French— 
First movement from Third Sonata in C 
minor, Guilmant. 

Loyd Hutson, Sherman, Tex.—Mr. Hut- 
son, organist of the Gem Theater and of 
the Central Presbyterian Church, played 
the following compositions in a series of 
Sunday evening recitals at his church: 

Dee. 2—Aria in D, Demarest; Grand 
Saint- 

Minuet in G, Bee- 
thoven; “Supplication,”” Frysinger; “Song 
of Joy.”’ Stebbins. 

Dec. 23—‘*The Holy Night,’ Buck; “In 
dulci Jubilo,” Bach; “Ave Maria,” Schu- 
bert; ‘Gloria in Excelsis,’’ Harrison. 

William Riley Smith, San Jose, Cal.— 
Mr. Smith, ranked as a remarkably tal- 
ented young organist, with a great gift 
for memorizing, gave a student recital at 
the College of the Pacific Sunday after- 
noon, Nov. 25, playing as follows: Chor- 
ale, “O Sacred Head, once Wounded,” 
Kuhnau; Prelude in D minor, Cleram- 
bault; “St. Ann’s’’ », Bach; Short 
Prelude on “B-A-C-H,” Alfred J. Silver; 
Chorale in A minor (No. 3), Cesar 
Franck; ‘‘The Adoration of the Three 
Wise Men,” Ferrata; Chorale Prelude (on 
a melodic fragment from a motet by 
Palestrina), Leo Sowerby; Scherzo in G 
(from Symphony for organ), Barnes; 
“Within a Chinese Garden,” Stoughton; 
“Variations de Concert,’ Bonnet. 

F. P. Leigh, St. Louis, Mo.—Dr. Leigh, 
who again presides over the organ at the 
Third Baptist Church, after an absence 
of several years during which he was 
organist of Immanuel Baptist Church in 
Chicago, played the following selections 
in recitals at that church since his re- 
turn: “Daybreak,”’ Spinney; Elegy, 
Dethier; Festival Postlude. Demarest; 
Berceuse, Alden; Andante, Kinder; Mel- 
ody, St. Clair; Postlude, Loud; Medita- 
tion, Sturges; First Movement (Sonata 
in E), Rogers; Reverie, Dickinson; ‘‘Au- 
tumn Memories,” Diggle; ‘In the Twi- 
light,” Harker; Festival Postlude, Seifert: 
“Te Deum Laudamus,” Claussmann; 
“Prayer,” Callaerts; “Grand Choeur’” in 

D, Spence; Prelude (Third Sonata), Guil- 
mant; Berceuse, Dickinson; Festival 
Postlude in C, Demarest; Reverie, St. 

“Vision,”” Torjussen; March in B 
flat, Lagarde; Reverie, Truette; ‘““Where 

Gathers Deep,” Stebbins; ‘Deep 
’ Burleigh; Triumphal March, Cal- 

laerts; Reverie Pastorale, Morse; March 
in G, Smart; ‘‘At Sunset,” Diggle. 

Dr. Ray Hastings, Los Angeles, Cal.— 
In a recital at the Open Forum of San 
Dimas, Cal., Dec. 3, Dr. Hastings played 
as follows: Wedding March, “Midsum- 
mer Night’s Dream,’’ Mendelssohn; Aria, 
D major, Bach; “Pilgrims’ Chorus” 
(‘Tannhiuser’), Wagner; ‘“‘The Magic 
Harp,’’ Meale; “Impromptu,” “Just for 
Fun” and “Caprice Heroic,” Hastings; 
well-known songs, arranged for the or- 
gan: “From the Land of the Sky-blue 
Water,” Cadman; “Sing, Smile, Slumber,” 
Gounod, and ‘“‘The Lost Chord,” Sullivan; 
“March of the Magi Kings,’’ Dubois; 
Reverie in D flat, O’Haver; Serenade, 
Tosselli; ‘“‘The Return of Rhadames’ Ar- 
my,” Verdi. 

J. F. Reuter, Chicago—Mr. Reuter, or- 
ganist of Holy Cross Luthergn Church, 
took part in a sacred concert at Gethsem- 
ane Lutheran Church, Princeton avenue 
and Forty-fifth place, Sunday evening, 
Dec. 9, playing the following selections 
on the Mdller organ on which he played 
one of the dedicatory recitals a year ago: 
Prelude and Fugue in B minor, Bach; 
Meditation, James; Pastorale in D ma- 
jor, Guilmant; Fifth Organ Concerto, 
Handel; “O Sanctissima,” Lux; Trio in 
E flat, from Sonata 1, Bach; Variations 
on “Silent Night,’’ Pfretzschner; Grand 
Fantasia, Bartlett. 

C. Albert Scholin, Waterloo, lowa—In 
his Sunday evening recitals at the First 
Methodist Church Mr. Scholin recently 
has played: 

Nov. 11—‘Hymn of Glory,’ Yon; Ro- 
manza. Scarlatti; “Chant de Matin,” 
Guilmant. : 

Nov. 18—Concert Overture in C minor, 
Mansfield; Nocturne, Foote; Largo (from 
“New World” Symphony), Dvorak. 

Nov. 23—‘“Grand Offertoire de Ste. Ce- 
cile,’” No. 2, Batiste; “Song without 
Words,’ Tschaikowsky; “Evening Rest,” 
Merkel. 

Cleo Carrol Johnstone, Los Angeles, 
Cal.—Miss Johnstone, an artist pupil of 
Ray Hastings, gave this program in a 
recital at St. Athanasius’ Church Dec. 
12: Cathedral Prelude and Fugue (E 
minor), Bach; ““The Swan,” Saint-Saens; 
“The Little Shepherd,’’ Debussy; “Suite 
Gothique,” Boellmann; Grand Offertory 
to St. Cecilia, No. 2, Batiste; Romance, 
Parker; Overture to “Stradella,” Flotow- 
Lemare. 

Miss Bessie Godfrey, A. A. G. QO., 
Knoxville, Tenn.—In a recital at the Firs 
Methodist Church Dec. 9 Miss Godfrey 
played these selections: Processional 
March, zuiraud; Reverie, Dickinson; 
Serenade, Gounod; ‘‘Lamentation,’’ Guil- 
mant; “In Summer,” Stebbins; Minuet, 
Boccherini; Toccata and Fugue in D 
minor, Bach. 

Eugene H. Gordon, Montgomery, Ala.— 
Mr. Gordon gave a recital Nov. 22, before 
movirg to Cincinnati, Ohio, at the Court 
Street Methodist Church. His program 
included: Suite, Rogers; Fugue in F 
minor, Bach; “Dreams,” Stoughton; 
Scherzo from Fifth Sonata, Guilmant; 
Andante Cantabile, Tschaikowsky; Con- 
cert Variations, Bonnet. 

Andrew J. Baird, A. A. G. O., Pough- 
keepsie, N. Y.—Mr. Baird gave a recital 
Dec. 6 at the Reformed Church in which 
he presented this program: “Ancient 
Phoenician Procession,” Stoughton; Pas- 
torale in A, Guilmant; ‘‘Marche Funebre 
et Chant Seraphique,’’ Guilmant; “Song 
of the Basket-Weaver,’”’ Alexander Rus- 
sell; Fugue in E flat (‘‘St. Ann’s’’), Bach; 
“At the Convent,”’ Borodin; Chansonette 
(new), Charles O. Banks; American 
Rhapsody, Yon. 

Fred Faassen, Zion, !t!|.—The following 
rograms by Mr. Faassen have been 
»roadecast from Shiloh Tabernacle: 
Dec. 2—Offertoire in B flat, 

Evensong, Martin; i 
Faulkes; “Grand Choeur,” 
soute,” Salome; “The Holy City,’ Ad- 
ams; “‘Cortege Nuptiale,’’ Moore. 

Dec. 16—‘‘Devotion,”’ Sage; ‘“‘“Romanza,”’ 
Parker; ‘‘Marche Pontificale,’’ Lemmens; 
“Adoratio et Vox Angelica,” Dubois; 
“Verset de Procession,”’ Boellmann; Cav- 
atina, Raff; Andantino in D fiat, Lemare; 
Prelude in G major, Bach. 

Marie Zarina Hicks, Wyoming, N. J.— 
On Dec. 16, at the Presbyterian Church, 
of which she is organist, Miss Hicks gave 
the following program of Christmas mu- 
sic: “The Shepherds,” Salome; Scotch 
Noel, Guilmant; Christmas Chorale, “A 
Rose Bursts Forth,’’ Deigendesch; Pas- 
torale (Second Symphony), Widor; “Gesu 
Bambino,” Yon; ‘Christmas Night,” 
Goller; Postlude on “Adeste Fideles,”’ 
Adams. 

John H. Duddy, Jr., Norristown, Pa.— 
In a recital at Christ Reformed Church 
Nov. 8 Mr. Duddy’s program was: Fan- 
tasie, Bach; ‘‘Morgenstimmung” (from 
“Peer Gynt” Suite), Grieg; “Song of the 
Basket Weaver,’ Russell; “The Ques- 
tion” and ‘“‘The Answer,” Wolstenholme; 
“In Springtime,” Kinder; “Premiere 
Arabesque,” Debussy; Grand Chorus, 
Guilmant. 

_ Minor C. Baldwin, Middletown, Conn.— 
in a recital at the Church of Notre Dame, 
Worcester, Mass., Nov. 22, Dr. Baldwin 
played: Fugue in G Gminor, Bach: Rev- 
erie, Baldwin: Concerto. Handel: “At 
Evening,” Baldwin; Allegretto, Cametti; 
“La Cinquantaine,”’ Gabriel-Marie; Sym- 
phony, aydn. 
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Annual Guild Luncheon. 

The annual luncheon of the Guild 
will take place in the Waldorf-Astoria 
Hotel, New York, on New Year’s Day 
at 12:30 o’clock. This is a general 
meeting and should be largely at- 
tended. Aside from the excellent menu 
that is promised, several fine speakers 
and guests are expected, and an un- 
usual treat is anticipated. 
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Headquarters. 
Colleagues elected Dec. 3 include the 

following: 
Charles 
William 

Pa. 
Fred A. Koehler, Bethlehem, Pa. 

Julia B. LaVelle, Easton, Pa. 
Warren B. Norton, Arlington, N. J. 
Forrest L. Shoemaker, Fremont, 

Neb. 
Ruth A. White, Scranton, Pa. 
Romilda Stoll, Cincinnati, Ohio. 

W. Davis, Easton, Pa. 
T. Trembath, Bethlehem, 

Henry L. Woodward, Cincinnati, 

Ohio. 
Helen L. Myers, Elmwood Place, 
nio. 

Indiana Chapter. 
A business meeting was held Dec. 16 

in the Tabernacle Presbyterian Church. 
Following the meeting a program of 
delightful Christmas music was played 
by Paul Matthews, organist of the 
church. Mr. Matthews was assisted 
by the quartet. The program follows: 
Offertoire to “Christmas,” Boellmann; 
Pastoral Symphony (“Messiah”), Han- 
del; “The Great Day of the Lord Is 
Near,” Sir George Martin; “Christ- 
mas in Sicily,” Yon; “March of the 
Magi Kings,” Dubois; “Of Thy Mys- 
tical Supper” (Russian), Lvoft. 

Illinois Chapter. 
The December dinner, held Dec. 17 

at the Cordon Club, in the Fine Arts 
building, was an occasion of great in- 
terest, made especially so by the pres- 
ence as a guest of the chapter of the 
Rev. William Chalmers Covert, D. 
D., pastor of the First Presbyterian 
Church of Chicago. Dr. Covert leaves 
the city early in the year for his new 
post in charge of the educational work 
of the Presbyterian Church, with head- 
quarters in Philadelphia. His long 
pastorate in Chicago and his deep and 
practical interest in church music made 
it appropriate that the members of 
the chapter should meet him before 
his departure. Dr. Covert made a 
brief and delightful talk, interspersed 
with interesting anecdotes. His chief 
point was that in his opinion no man 
can be a good organist who is not a 
good man. Dr. Covert’s words were 
received with great interest by all 
present. Thirty-one sat down to 
dinner. 

The next public service of the 
Illinois chdpter will be held at 4 
o'clock on the afternoon of Sunday, 
Jan. 27, at the First Presbyterian 
Church of Austin. Miss Alice R. 
Deal, organist and director at this 
church, is arranging an _ interesting 
service program, in which her quar- 
tet will take part. The visiting organ 
soloists will be Stanley Seder, George 
H. Clark and Mrs. Lily Wadhams 
Moline. 

New England Chapter. 
A beautiful, although poorly at- 

tended, public service was held at 
First Church, Boston, on the evening 
of Nov. 26. Professor John P. Mar- 
shall of the faculty of Boston Univer- 
sity, sub-dean of the chapter, arranged 
the musical parts of the service. His 
mixed chorus of twenty-two voices 
sang Palestrina’s “Come, Let Us Wor- 
ship,” Foote’s Responses, Sawyer’s an- 

them, “Thou Art My. Rest,” and 
Franck’s “Kyrie Eleison,” from the 
Mass in A major. The last number 
was the choral gem of the evening. 
Harris S. Shaw, A. A. G. O., played 

. 

cata and Fugue in D minor, Bach; 

Bossi’s Chorale Prelude in D flat for 
‘the service prelude in a manner that 
was excellent. The offertory was the 
Adagio from Widor’s Sixth Symphony, 
played satisfactorily by Leland A. 
Arnold. The Allegro Moderato from 
Dunham’s Sonata, Op. 10, was played 
authoritatively by Harold F. Schwab. 

The address of the evening was by 
the minister of the church, the Rev. 
Charles E. Park, D. D. He dwelt on 
the universality of musical art as a 
means of Christian unity. The closer 
we draw to God in our music so much 
the more are forgotten dogmatism and 
philosophical reasonings, he asserted. 

Tuesday. evening, Dec. 4, a large 
audience assembled at the South Con- 
gregational Church, Boston, to hear 
the chapter's first “guest” organist of 
the present season, Gottfried H.. Fed- 
erlein, F. A. G. O. His program was 
unusually interesting. Technical facil- 
ity and fine taste in registration made 
the music of the evening not only en- | 
joyable but intensely impressive. The] 
program was as follows: Two Chorale 
Preludes on “Vater Unser” and Toc- 

Two 
Tone Pieces—“ Dawn and Night,” Jenk- 
ins, and Chaconne, Bonnet; Two Short 
Pieces—Allegretto and Allegro Mod- 
erato, Lenormand: “Kol  Nidre,” 
Bruch; “Scena Campagnuola,” Feder- 
lein; Introduction to Act 3 and Finale 
(‘Liebestod”), from “Tristan and 
Isolde,” Wagner. 

At a meeting of the executive com- 
mittee of the chapter held Dec. 3 it 
was unanimously voted that the Rev. 
Charles E. Park, D. D., pastor of First 
Church, and the Rev. Harold E. B. 
Speight, minister of King’s Chapel, be 
made honorary members of the 
chapter. 

Southern California. 

A public recital at St. Matthias’ 
Episcopal Church, Los Angeles, Mon- 
day evening, Dec. 3, brought out 
Ernest Douglas, F. A. G. O., and Carl 
V. Green as solo organists. "The serv- 
ice was played and the choir of the 
church directed by the organist, Roh- 
ert Hershel Douglas. Mr. Green’s se- 
lections included: Alla Marcia from 
the Meditations, Rheinberger; Largo 
from the “New World” Symphony, 
Dyorak; Gavotte Pastorale, Frederick 
N. Shackley. Mr. Douglas played: 
Adagio (Old French), Bourmault- 
Ducoudray; “Ciaconna,” Johann 
Pachelbel; Sonata in C minor (MSS., 
first production), Ernest Douglas. 

In addition to the interest naturally 
aroused by the initial presentation of 
Mr. Douglas’ manuscript sonata, the 
singing of his Evening Service was a 
feature of the program. 

Members of the chapter to the num- 
ber of approximately sixty were in at- 
tendance at the monthly meeting 
Following the dinner a paper on organ 
stops was read by Otto Hirschler, 
after which adjournment was made to 
the church auditorium, where the re- 
cital was given. 

San Diego Chapter. 

A Mendelssohn evening was given 
under the auspices of the chapter at 
All Saints’ Episcopal Church, San 
Diego, Cal., Nov. 28. The choir under 
the direction of Austin D. Thomas 
sang the “Hymn of Praise.” Dr. 
Humphrey J. Stewart played the sym- 
phony in the cantata. 

Southern Ohio Chapter. 

The first meeting of the season of 
1923-24 was held on the evening of 
Nov. 22 at the Church of the Advent, 
Cincinnati, of which Gordon Graham 
is organist: and choirmaster. Mr. 
Graham is chairman of this year’s 
committee on entertainment, the other 
members of which are Mrs. Lillian 
Arkell Rixford, principal of the organ 
department of the College of Music, 
and Miss Goldie Taylor of Plymouth 
Congregational Church. 

After a short recital of English 
organ music, exceedingly well played 
by Miss Romilda Stoll, the chapter 
members retired to the parish-house 
to listen to a talk by Mr. Graham on 
“English Organ Builders of the Pres- 
ent Day.” His very interesting talk 
was illustrated with lantern slides and 
a number of letters written to him by 
the builders themselves. The evening 

“wound up” with a social hour, en- 
hanced by refreshments served by the 
ladies of one of the guilds of the 
church. 

W. H. GRUBBS, Registrar. 

Eastern Oklahoma. 

The Eastern Oklahoma chapter held 
its December meeting Dec. 3 at the 
Coffee Cup Inn, Tulsa. The January 
meeting will be a social affair, to be 
held at the home of one of the mem- 
bers. The Rev. Rolfe P. Crum, rec- 
tor of Trinity Episcopal Church, was 
a special guest of the club, and fa- 
vored the members with an im- 
promptu talk on “The Ideal Organ- 
ist.” Mr. Crum’s talk was full of 
worth-while suggestions. 

An important matter brought to the 
attention of the Guild by Dean John 
Knowles Weaver was that of making 
an effort to have the big Austin organ 
in the Municipal Hall placed in a more 
central place. A committee was ap- 
pointed to confer with the proper au- 
thorities, and it is hoped that some ac- 
tion will be taken. 

Dean Weaver, who was formerly 
connected with the University of 
Tulsa, has established a school of his 
own called “The Tulsa College of Fine 
Arts,” and is having an organ installed. 
Some of the future meetings of the 
Guild will be held at the college. 

Georgia Chapter. 

Miss Lillian Grace Rogers gave a 
recital under the auspices of the chap- 
ter at the First Baptist Church of At- 
lanta Dec. 4. She had the assistance 
of Solon Drukenmiller as soloist. Miss 
Rogers played the following program 
of high excellence: Chromatic Fan- 
tasie, Thiele; “Piece Heroique,”’ Cesar 
Franck; “Clair de Lune,” Karg-Elert; 
Prelude to First and Prelude to Third 
Act of “Lohengrin,’ Wagner; “Casse 
Noisette Suite,’ Tschaikowsky; Toc- 
cata from Fifth Symphony, Widor. 

Ferdinand Dunkley, formerly of the 
Church of the Advent, Birmingham, 
Ala., has been appointed organist and 
director at the Highlands Methodist 
Church of the same city. Here he 
has a fine quartet choir. Mr. Dunkley 
also acts as choirmaster of Christ 
Episcopal Church at Tuscaloosa, Ala. 

Charles Bowen, the Berkeley, Cal., or- 

ORGAN PRACTICE 
IN THE HOME 

By use of the “MALKIN” PATENT 
PIANO PEDALS, organists and students 
of the organ generally can obtain per- 
fect practice at home, avoiding the 
expense of blowing and all other incon- 
veniences attending practice at Church. 
We are the only limited company exclu- 
sively specializing in the manufacture 
and sale of piano pedal attachments, 
which give the pleasure of playing organ 
music on your piano at any time. 

THE OPTIONAL OCTAVE COUPLER 

A “master patent,” gives the 8ft. or 16ft. 
tone either together or separately, 

TESTIMONIAL, 

St. George’s Hall, Liverpool, 
April 9th, 1921. 

“The simplicity of the attachment, 
and the clever 16ft., 8ft. or both com- 
bined -octave coupler ‘optional octave’ 
contrivance astonished me. I was de- 
lighted with the pedal touch and with 
the variety in that touch which your 
attachment makes possible. It is very 
responsive to the movement of the feet 
and is reliable.’”’ 

HERBERT F. ELLINGFORD, 
Mus. Bac, Oxon., F.R.C.O. 

If interested, you are most cordially in- 
viled to write for clients’ opinions, price 

list and full particulars, from 

THE MALKIN PATENT PEDAL CO. 
Newcastle, Staffs. Ltd. 

London Address: 11, Ashlake Rd., 
Streatham, S.W. 16. 

U.S.A.—For Sale, the Sole Rights to 
manufacture, import or sell in the 

United States. 

gan man, formerly of Boston, recently 
underwent an operation for hernia. Mr. 
Bowen is able to be out again and is en- 
gaged in some interesting rebuilding 
work. He writes that “in this case the 
operation was ‘highly successful,’ yet the 
patient is living to tell about it.” 

Lawrence 

Reuter Pipe Organs 

Let us figure on your special requirements 

The Reuter Organ Company 

A Product of Merit 
Scientifically Con- 
structed, Artistically 

Voiced 

N buying a Reuter you get 
an instrument with which the fore- 
most organists of the country have 

voiced their entire satisfaction. 

With the highly skilled Reuter 
Organization you are assured the very 
highest accomplishment in organ 
construction and voicing. 

Kansas 

trative interpretation. 

SYRACUSE MUSICAL BUREAU, 

COURBOIN 
Concert Organist 

Guest Soloist, Wanamaker Auditoriums, New York and Philadelphia 

“Here is an organist who brings memories of Heifetz and Rachmaninoff. He 
brings with his art that same nobleness of manner and regality of poise, like- 
wise the same colossal technical equipment, 

He plays with al! the brilliant technical clarity of Heifetz 
and like Rachmaninoff, he thoroughly assimilates the matter of a composition, 
and then proceeds to show you its spiritual beauty as he sees it. 
Church was filled.’”’"—-Youngstown Telegram, Dec. 6, 1923. 

A FEW DATES STILL AVAILABLE FOR SPRING 

Address Exclusive Management: 

605 Keith Theatre Bldg., Syracuse, N. Y. 

musical sagacity and gift of pene- 

St. John’s 
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DR. MELCHIORRE MAURO-COTTONE, CONCERT ORGANIST, COMPOSER, AT THE NEW CONSOLE OF THE CAPITOL THEATER GRAND ORGAN, NEW YORK 

The Success of the Luminous Stop Console 

Dr. Melchiorre Mauro-Cottone of the Capitol Theater, New York, after six month’s 
daily use is still as enthusiastic as he was after the first week with the new Console. 

Mr. Marcel Dupre played the National Cash Register Concert Organ in Dayton, 
Ohio, and a friend writes “She was very enthusiastic about the organ and the wonderful con- 
sole and wants one on his own organ in Paris’”’. 

Mr. Will C. Macfarlane ordered a Luminous Stop Console for the four-manual 
Estey now being completed in the Third Church of Christ, Scientist, in New York City. 

Mr. Palmer Christian writes: “It is easy to learn and easy to play.” 

The wide spread acceptance in so few months of this new stop control is 
due to the unanswerable logic of its design and the great convenience 
which every organist appreciates after the first few minutes at the Console. 

LUMINOUS STOP CONSOLES INSTALLED OR IN PROCESS 

Cal, Inglewood, G. H. Westing Theater Ind. Bloomington, Princess Theater Brooklyn, 86th Street Theater 

Los Angeles, St. James M. E. Church Logansport, Colonial Theater 

San Diego, First Unitarian Church Rochester, Charles F. Krieghbaum Theater - Ohio Dayton, National Cash Register Co 

Santa Paula, First Universalist Church Wabash, Eagles Theater Dayton, First Brethren 

Saticoy, First Congregational Church Dayton, Second Church of Christ, Scientist 

Whittier, First Friends’ Church Ky. Richmond, First Baptist Church Youngstown, Hillman St. Christian Church 

ese fC aes Saag Minn. .Two Hartera, First Worwegien Lutheran Pa. Altoona, Our Lady of Mt. Carmel Church a 
Iowa Sioux City, St. Thomas P. E. Church Church Melrose Park, Residence Edward Kelley 

Il. Chicago, Ashland Theater N. H. Keene, Latchis Theater Wayne, Central Baptist Church 

Chicago, Crane Technical High School 

Chicago, Sixteenth Church of Christ, N. ¥. New York City, Capitol Theater W. Va. Charleston, Christian Science Church 
Scientist New York City, MacDougal Theater 

Chicago, Windsor Park Evangelical New York City, Third Church of Christ, Wis. Beloit, St. Jude’s R. C. Church 

Lutheran Church Scientist Manitowoc, Masonic Temple 

Estey ORGAN COMPANY 
BRATTLEBORO, VERMONT 
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THE ORGAN IN 1923 
Another twelve months of activity— 

of hurry and worry, joy and sorrow— 
advancement and loss—has passed for 
most of us. It is a good time for those 
interested in the organ to look back 
and see what has been done in the 
cause of the instrument in 1923 before 
we go on to greater achievements in 

1924. 
There have been several distinctly 

promising developments, noted in a 
cursory glance over the pages of the 
issues of The Diapason for the year. 
One of them that strikes the reader 
is the widening field for the organ. 
The theater demand and the steadily 
growing movement to have large mu- 
nicipal organs have been noted in pre- 
vious years, and there has been the 
usual number of large orders for large 
church instruments in various parts of 
the country. These things are hardly 
new. The important increase in the 
purchase of organs for schools is 
marked in the record for 1923. It is a 
timely and valuable development, 
helped on by such boosters as the 
Hoyt Metal Company. The concern 
mentioned has plastered the country 
with its slogan of ‘An organ in every 
school.” The year closes with the 
completion of a notably large organ 
in the Atlantic City high school. In 
Pittsburgh the Schenley high school 
has just seen the completion of its 
large organ. Spokane, Wash., is soon 
to have another. In New York re- 
cently three additional schools, it was 
decided, were to have new organs. The 
school organ offers a field for the 
builder and for the organist, but it does 
much more—it makes the youth fa- 
miliar with the instrument and lovers 
of its music—and thus the secondary 
results are much more potent than the 
primary whenever a school organ is 
built. 
Another fine development which any 

optimist might have predicted is the 
gradual change in the theater taste. 
The “piano-organist, who never will 
be missed,” is gradually taking his de- 
parture and is being replaced with a 
trained organist. The public is be- 
coming tired of fakery and cannot be 
fooled all the time in the “movie” any 
more than it can be fooled in any other 
field. The Society of Theater Organ- 
ists, founded in New York, is one of the 
great factors in advancing the art of 
theater playing and from the east the 
movement for high-grade performers 
is spreading and the field that is open- 
ing up is drawing into it the best musi- 
cians, who no longer feel hesitancy as 
to risking their reputations in taking 
up this interesting and remunerative 
line of work. 

The radio also is helping to spread 
organ music and we read how the 
music from American organs is heard 
even in England. And when an organ- 
ist. as set forth in our columns, car 
play for a house wedding from the 

church we realize we still live in the 
days of miracles. 

In addition to school organs a splen- 
did event of the year was the opening 
of the large organ built by the Na- 
tional Cash Register Company of Day- 
ton, Ohio, for its employes, thus mak- 
ing the organ a factor in improving in- 
dustrial conditions. 

The N. A. O. again in the year just 
closed offered a feast of organ music 
and an opportunity for the organists 
to meet through its convention, held 
at Rochester. An important develop- 
ment was the first convention of Cali- 
fornia organists, held under the aus- 
pices of the A. G. O. chapters of that 
state, showing the enterprise of the 
men on the Pacific coast. That the 
classical and the historical side of or- 
gan music have not been neglected 
was shown by the fine Cesar Franck 
festival at Wanamaker’s auditorium in 
New York early in the yéar. Then 
there was the great five-day festival of 
organ music in the same place in May, 
in which the N. A; O., the A. G. O. 
and the Society of Theater Organists 
took part—an event that made organ 
history. As the year closed the great 
Widor festival began at Wanamaker’s, 
with men of world-wide fame at the 
console. 

What has been done in the field of 
composition is told by our co-worker, 
Dr. Thompson, who in another page 
exhaustively reviews the new music 
of the year. 

In July the tercentenary of the death 
of William Byrd was observed. We 
wonder what that early English or- 
ganist would say if he could return 
and take notice of some of these in- 
teresting things of which we have 
just made mention! 

Everett T. Truette’s useful and orig- 
inal volume, “Organ Registration,” 

which was published in 1919, has met 
with such a demand that a second edi- 
tion has just been issued by the pub- 
lishers, C. W. Thompson & Co. This 
is a book which every organist should 
have in his library, which every organ 
teacher should use as a textbook and 
which every organ pupil should study 
diligently. Mr. Truette has made it a 
thorough and scientific treatise, show- 
ing the qualities of all stops and how 
they may be combined. He has used 
as examples various compositions and 
has gone into the subject of registra- 
tion from every angle in 257 closely 
printed pages. His experience and 
standing as an organ instructor in 
Boston make the book authoritative. 
It is a refreshing sign that it became 
necessary to issue this new edition of 
so practical a work. 

BELITTLING HANDEL. 

This is the season when some wise 
men among organists and writers deem 
it necessary to let us know that they 
consider Handel a back number. In 
the midst of our enjoyment of musical 
and spiritual feasts presented by per- 
formances of “The Messiah” such as 
the Apollo Club under Harrison Wild 
gives annually, we have it buzzed into 
our ears that all this is “jazz.” Han- 
del does not need the services of The 
Diapason as an attorney, but when 
something makes us distinctly tired we 
sometimes are able to obtain relief by 
expressing ourselves plainly on the 
subject. That is the reason for this 
editorial. 

We know an organist who, when he 
was very young and as inexperienced 
as he was young, was called upon to 
play the accompaniments of “The 
Messiah,” and in his musical infancy— 
he did not claim superior erudition— 
he wondered what anyone could admire 
in the solos and choruses of Handel’s 
great work. This, of course, was in no 
way the fault of Handel Since that 
time this organist has added a little 
more than thirty years of experience to 
his record, and now he wonders why 
he ever was so ignorant. It requires 
musical experience and religious feel- 
ing to get the most out of Handel’s 
oratorios, and when that is present the 
magnificence of the “Hallelujah 
Chorus,” the simple beauty of “Com- 
fort Ye My People” and the thrilling 
setting of Job’s famous words in “I 
Know that My Redeemer Liveth” are 
too deeply felt to be influenced by any 
successors of the men to whom the 

same Job said “Ye are the people, and 
wisdom will die with you.” 
Anyway, why this perennial ex- 

tolling of one class of composers and 
belittling of others? Why bring up 
the question whether Bach should not 
have been resurrected by Men- 
delssohn? And why attack Handel? 
Should the Gospels be retired because 
some Bible scholar becomes convinced 
that the Prophet Isaiah was a much 
better writer than Mathew or Mark? 
Suppose he was? One had a certain 
story to tell and the others another. 
It seems as silly as to get up a debate 
on the relative merits of a cook book 
and a railroad guide. One is useful 
when the other is valueless, and vice 

versa. 
There is one great consolation in the 

whole matter, and that is the conviction 
that Handel’s name will live and his 
music will be sung and played long 
after those who rise to relegate him to 
oblivion have passed from the scene, or 
have become converted. 

Of interest to organists and build- 
ers of organs should be the announce- 
ment that the swell box idea has been 
adapted to the piano. This is the first 
time on record—to our knowledge— 
that this has been done, although it 
seems strange, on thinking it over, that 
the useful shutters on which so much 
of organ expression depends should 
not have been put to use on other 
instruments long ago. At the show- 
rooms of Paul G. Mehlin & Sons in 
New York a few weeks ago a number 
of visitors saw a demonstration of the 
new application of the swell to a 
Mehlin piano. It is announced that 
the device provides a ‘crescendo 
pedal” for the piano and is the inven- 
tion of Kurt Hetzel, late director of 
Wagnerian opera in one of the lead- 
ing theaters in Munich, Germany, and 
was installed in a Mehlin grand with 
the co-operation of Charles Mehlin. 
The new pedal, which is placed at the 
left of the other pedals, controls a 
series of wood shutters, which are in 
the top of the case of the instrument. 
Much appreciative comment on the 
value of the new crescendo pedal was 
made to the inventor by the large 
number of guests who were present, it 

is reported. 

Musical Opinion reports hearing on 
the most excellent authority that Louis 
Vierne, the distinguished composer and 
organist of Notre Dame, Paris, will 
visit England in January and will give 
a number of recitals in England and in 
Scotland. 

Marr & Colton, the progressive or- 
gan builders of Warsaw, N. Y., have 
again remembered their friends with 
an engraved desk calendar for the year 
1924 which is decidedly artistic and 
useful—possessing thus the same good 
qualities which without doubt are in- 
herent in the product of their factory. 

TRANSLATES ORIGINAL TEXT. 

Philadelphia, Nov. 26.—Editor The Dia- 
pason: The question of the texts of my 
Russian arrangements having arisen a 
number of times and only recently again, 
T beg space in your valued columns to 
state that in all of the anthems and 
secular pieces which I have prepared from 
the Russian, the original text was, in 
each instance, translated and used, and 
that all these pieces were printed with 
the original text, now in English. There 
are no texts ‘‘adapted,” for an adaptation 
is very liable to be foreign to the spirit 
and style of the music of a piece. There 
are but two exceptions—one in which a 
verse sung to the archbishop is omitted 
and a text written in, and another in 
which the sixth tone of the Greek Liturgy 
is adapted to a Kyrie Eleison. In both 
instances a foot-note explains this fact. 
Further, the music is as it was originally, 
including the octavo-bass parts. It has 
not been altered or ‘‘arranged’”’ for mixed 
voices from a male or female arrange- 
ment. The few numbers for women’s 
voices in this series of nearly one hun- 
dred pieces are in their original form. 
None of these pieces has been copied from 
other English arrangements, but all were 
prepared from the original Russian 
copies, hundreds of which, entirely un- 
known here, are still in my possession for 
future preparation. ; ; 

I will appreciate your kindness if you 
will make these facts known to the mu- 
sical public. Very truly, 

N. LINDSAY NORDEN. 

Dr. Walter Keller gave a recital 
Nov. 25 at All Saints’ Church, Ravens- 
wood, Chicago, to open a two-manual 
organ built by the Hall Company for 
this church. The new instrument was 
installed as a memorial. 

- The Free Lance 
By HAMILTON C. MACDOUGALL 

Schoenberg’s “Pierrot } Lunaire’’ 
seems to be the latest and the most 
striking manifestation of the ultra- 
modern school. As I read Percy A. 
Scholes’ criticism of the work and ex- 
amined the citations from the score 
(see the London Observer of Nov. 25) 
I asked myself if Schoenberg were 
sincere in writing it. Was ‘Pierrot 
Lunaire” the product of an honest, un- 
affected, straightforward impulse 
toward musical composition? Or was 
the impulse a complex of insincerity, 
of desire for notoriety, of an over- 
weening egoism? 

If we believe a composer to be sin- 
cere—that is, devoted to his art and 

obedient to what he honestly thinks to 
be its laws—he claims and receives our 
respect, and no matter how flagrantly 
he violates what we think to be artistic 
laws, he makes out, through his sin- 
cerity, a prima facie case for the value 
of his work. If you think Schoenberg 
a poseur, an attitudinizer, you do not 
in the least mince your words, but 
proclaim him a humbug. On the 
other hand, if you believe him to be 
the soul of sincerity, you say to your- 
self: “This man’s music sounds like 
the devil, but he is a sincere soul and 
there must be something in his music 
beyond my comprehension—something 
fine and good; I'll hold on a bit be- 
fore I condemn him.” 

I'd like to point out that there is no 
more reason for believing Schoenberg 
artistically sincere than there is for be- 
lieving him insincere. Neither way is 
it possible to prove the point. Let us, 
therefore, dismiss from our minds all 
surmises as to the sincerity or other- 
wise of any of the modern composers; 
time alone will tell whether their work 
is good. That is the supreme test— 
time. 

What is your opinion of emotional- 
ism in music? Do you think that 
music written or performed without 
emotion can be real music? Do you 
think that there is a _ necessary 
balance between emotionalism and in- 
tellectuality in good music and in its 
rendering that should be kept? If so, 
how may one determine where the bal- 
ance lies, or keep it there after one has 
determined it?. I have a friend who 
thinks the composers Tchaikowsky (or 
do you prefer Tschaikowsky or even 
Chaikowsky?), Wagner, Richard 
Strauss, etc., are moral perverts, but 
that Haydn, Mozart, Brahms, etc., are 
normal men, sane and sound. He re- 
fers me to medical works bearing on 
degeneracy of various kinds for proof. 

It is very difficult to discern a com- 
poser’s moral or personal character by 
scrutinizing his art product. Of 
course, if a man has an ordinary, 
everyday, New England conscience he 
will resolve all his discords and clean 
up the least and last of his construc- 
tion details. Or if he is a conservative 
in politics he will, possibly, despise 
Stravinsky, Prokofieff, Milhaud, Bar- 
tok and the whole crowd of ultra- 
modernists. But, aside from that, can 
you judge a man’s moral character by 
his music or by his musical perform- 
ance? I doubt it. Beethoven’s music 
at its best is broad and noble. If we 
may believe Thayer, Beethoven as a 
man was peevish and mean. Wagner, 
as a man, was by no means ideal; but 
there are the Prelude to “Lohengrin” 
and the Funeral March from “G6tter- 
daemmerung.” Is there anything 
purer than the first or loftier in its 
general conception than the second? 
The whole question is an interesting 
one. 

Carl J. S. Weiss, organist of Bethany 
English Lutheran Church, Edgewater, 
Chicago, has been ill for a number of 
weeks with blood poisoning in his right 
hand, but is now slowly recovering. e 
expects to return to his place at the 
organ early in the new year. 

I.. Gilbert Piaggi. choir director of Cal- 
vary Cathedral, Sioux Falls, S. D., has 
accepted the position of organist and 
choirmaster at St. Thomas’ Episcopal 
Church of Sioux City and will move his 
family to that city, 
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Dr. Darke told me of a new idea of 

Lynnwood Farnam Tells 
of Recent Trip in Europe 

Large Organs Seen by New York Organ- 

ist in the Course of His Travels. 

Second Article 

| spent in company with 
friends three days in the quaint city of 
Wells, a place of 5,000 inhabitants set 
in the midst of most beautiful, fertile 
country. We stayed at the Swan Hotel, 
directly opposite the well-kept piece of 
land on which stands the cathedral. 
The west front of this building is of 
massive proportions and is flanked by 
two flat-topped towers, both of which, 
in spite of assertions to the contrary, 
seem to require some sort of spire or 
turret to complete the already fine 
effect. The cathedral, like most an- 
cient buildings abroad, constantly sur- 
prises one by its beauty from a thou- 
sand different aspects, and one will noi 
soon forget the view of it from a dis- 
tance, or the walls and moat which 

surround it. 

During my visit the music of the 
cathedral services was in charge ot 
the assistant organist, Dr. M. P. Con- 
way. The work of the boys was 
notably excellent and the choir kept 
together in a way that surprised me— 
in fact, this is a noticeable achieve- 
ment with most Catholic choirs, where 

the organist is far away and often alto- 
gether out of sight. 

The Wells organ is a Harrison of 
fine ensemble and exquisite voicing 
but the organist has to contend with 
two drawbacks in the use of it. The 
most serious of these is due to the 
wornout system of blowing by water 
which limits the accompaniment of 
services (except once a week on Sun- 
day afternoon) to a mere handful of 
stops on swell or choir and perhaps 
two light 16-foot stops on the pedal— 
that is, unless you want a dismal sink- 
ing of the pitch. I played two post- 
ludes for Dir. Conway, in one of which 
(the first movement of Widor’s Fifth) 
I nearly came to grief, but managed 
to pull through by dint of long waits, 
thinned chords, high pedal and Dr. 
Conway putting in stops. They hope 
within a year or two to have elec- 
tricity installed in the city, which will 
improve matters connected with the 
organ power. The other difficulty I 
mentioned is the fault of a famous 
clock situated in the north transept. 
This clock was made originally by 
Peter Lightfoot, a monk of Glaston- 
bury, and has connected with it a tour- 
nament of knights and a seated figure 
of one Jack Blandiver, all of which 
perform every quarter of an hour, with 
a festival performance on the hour. 
Every day at a few minutes before 3, 
the hour of choral service, a hundred 
or two tourists gather in the transept 
to see the clock strike and their de- 
parture immediately this act is over is 
most disturbing to those at service. I 
spoke of Sunday afternoon being a 
time when the organ power was ade- 
quate. This is due to the fact that 
there is a nave service and the city 
fathers turn on sufficient water to sup- 

port robust congregational singing. 

One of many musical treats in Lon- 
don was the hour of Bach playing with 
which Dr. Harold Darke favored me 
on Sept. 12 at his church, St. Michael’s, 
Cornhill. I well remember him at the 
Royal College of Music as a boy in 
“knickers,” and one of Sir Walter Par- 
ratt’s pupils. For years he has been 
especially successful as a choir trainer 
and his organ work is justly famous. 
The English musical public evidently 
will listen to all the organ Bach that 
Darke will give them in the same way 
that they devour the series of daily 
Bach piano recitals of Harold Samuel. 
Darke’s style is a combination of sane 
and dignified treatment with fitting 
points of freedom in rhythm and in- 
terpretation. 

The schedule of recitals and special 
services which Dr. Darke accomplishes 
seems to me prodigious. In addition 
to his regular church work he has a 
Series of noon organ’ recitals and a 
series of afternoon Bach recitals, as 
well as various events with his choral 
society, the St. Michael’s Singers. 

his with respect to the treatment of 
Bach’s Trio-Sonatas. He thinks that 
on the organ two oboes or two flutes 
are excellent for certain movements, 
following out the orchestration plan so 

| often found in Bach’s accompaniments 

several | 

to choral works and concertos. This 
idea appeals to me, although most of 
us, I think, aim at contrast in the 
voices of these trios. Here is Dr. 
Darke’s program: Prelude and Fugue 
in B minor; Trio in G (“To God on 
High”); Chorale Prelude in G minor 
(“Now Comes the Gentiles’ Saviour”); 

Chorale Prelude in B flat and G 
(“Have Mercy, God, the Father”); 
Sonata No. 6 in G (entire); Toccata 
and Fugue in D minor. 

I should like to make a few observa- 
‘tions on pure diapason tone and its 
use. Several times this summer I real- 
ized more than ever how exquisite this 
type of organ effect can be*when the 
registers and the building are favor- 
able. The diapasons and principals of 
the famous Schulze organ at St. Bar- 
tholomew’s, Armley, and of the Willis 
instrument at St. Alban’s, Holborn, 
London, stand out particularly in my 
memory. Now and then one finds a 
church in Paris whose small chancel 
accompanimental organ contains low 
pressure diapasons and principals of 
luscious sweetness. At St. Eustache, 
Bonnet’s church, a number of us were 
charmed beyond words by the effect of 
these stops accompanying the voices in 
plainsong chants.. Several English or- 
ganists use their soft diapasons as 
treble solo stops and in Bach trios, 
with which use, however, I never can 
quite agree. 

It seemed strange to find on many 
of the famous English organs the old- 
fashioned trigger swell pedal, although 
few if any of these trying accessories 
are now being built. 

During one of the services I attend- 
ed at Ste. Clotilde, Paris, the congre- 
gation was subjected to no less than 
three collections—one for the pew 
rent, one for the poor and the third, 
I believe, for the general church funds. 

Work of Grace Chalmers Thomson. 

Grace Chalmers Thomson, Mus. B., 
A. A. G. O., organist and choir direc- 
tor at Grace Methodist Church, New 
York City, is showing her usual suc- 
cessful activity in making the mu- 
sic of that church’ varied and 
attractive. In addition to a good 
quartet she has an_ exceptional 
women’s choral society, which assists 
in the special services. On Sunday eve- 
nings in October she gave portions of 
Mendelssohn’s “Elijah.” In November 
Cyril Jenkins’ new “Lux Benigna” was 
sung and Nov. 22 twenty soloists from 
the Civic Orchestra gave a program. 
Dec. 2 the quartet and the women’s 
choral sang Maunder’s “Song of 
Thanksgiving” antiphonally in the 
evening and at the morning service 
Woodman’s “Ode to Thanksgiving” 
was the musical feature. The St. Ce- 
cilia choir of girls, also directed by 
Miss Thomson, sings at all morning 
services. 

Opens Weickhardt Organ in East. 

A two-manual organ built by the 
Wangerin-Weickhardt Company of 
Milwaukee for St. Brigid’s Church at 
Westbury, L. I., was played in recital 
by Richard Keys Biggs of the Cathe- 
dral Chapel, Brooklyn, on Dec. 11. Mr. 
Biggs expressed enthusiasm over the 
voicing of the instrument, which has 
ten speaking stops and 640 pipes, be- 
sides twenty chimes. Mr. Biggs’ pro- 
gram was as follows: “Suite Goth- 
“que,” Boellmann; “Sunset,” Biggs; 
“Will o’ the Wisp,” Nevin; Largo, 
Handel; “Ronde Francaise,’ Boell- 
mann; Chorale in B minor, Franck; 
“Marche Nocturne,” MacMaster; “A 
Roval Procession,” Spinney. 

Kwyre Nooz, the novel and interesting 
little paper which represents the choir 
of the Third Baptist Church of St. Louis, 
has resumed publication after_a_ lapse 
during the absence of Dr. F. P._ Leigh, 
who a month ago returned from Chicago 
to resume his position at this church, as 
announced in The Diapason. The publi- 
eation tells of the activities of choir 
members, lists the singers and the an- 
thems sung and in every way reveals the 
esprit de corps existing in this church’s 
musical activities, 
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Chandler 

GOLDTHWAITE 
It is seldom that one hears an organist who is able to 

hold an audience in the same way that a great pianist or 
violinist can, but the success achieved in America by 
Chandler Goldthwaite shows, without doubt, that he is 
one of few players who holds that reputation. Instead 
of numbering hundreds, his audiences have numbered 
thousands, and he has the record of having played in four 
nights to forty thousand people, and at his recitals weekly 
on the great municipal organ in St. Paul, his popularity 
steadily increased until people were turned away from them 
because of lack of seating capacity. 

Recital Dates 1923-1924 Season Now Booking. 

Management: 

MR. FAY LEONE FAUROTE 

677 Fifth Ave. New York City 
coe euanneneea 
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School for 

Theatre Organ Playing 
American Conservatory of Music 

Kimball Hall, Chicago 

FRANK VAN DUSEN, A. A. G. O., Director 

A rare opportunity for practical theatre organ 

training before the screen in a beautifully appointed 

theatre with an excellent new organ of modern 

theatre type under teachers selected from the 

leading Motion Picture Theatres in Chicago. 

Attention given to every detail of motion 

picture playing. 

School equipped with eight excellent two and 

three manual organs of modern theatre type, 

including unit type. 

Pupils of school now playing in leading theatres 

in all parts of the country. 

Send for Catalogue—Address 

FRANK VAN DUSEN 
KIMBALL HALL 

300 South Wabash Avenue, Chicago, Ill. 
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Survey of Church Music for 1923. 

The articles in this column always 
need an apology of some sort, and es- 
pecially when the title is as ambitious 
as the one before you. For the sake 
of new readers, then, I must explain 
that for the last few years I have pre- 
sented in the January issue of The 
Diapason a statement of what anthems, 
solos, duets, cantatas and organ mu- 
sic of the preceding year seemed best 
to me. I do not pretend to have seen 
everything published; I have not ac- 
tually tried all the things mentioned; 
I do not include music of the Roman 
Catholic Church because I am not a 
competent judge of its merits, though 
{ am aware that there are a number 
of men like Nicola Montani who are 
composing fine things for their com- 
munion,. 

First, then, for the anthems, which, 
at the close of the year, seem good 
enough to repeat: 

1. Baines—‘Sweet Bells of Easter 

Time,” (St) Easter. 
29 Barnes—“Thou Little Joy of Heav- 

en,”’ S. S-A. (D) Christmas. 
3. Barnes—“Three Kings," 3 pages. 

(S) Christmas, Epiphany. as 
4. Barnes—“Bow Thine Ear to Me, 

women’s chorus or trio, SSA. (D) Lent. 
5. Candlyn—‘Sleep, Holy Babe,’ SSA 

chorus or trio, A solo. (G) Christmas. 
6. Candlyn—“Lift your glad Voices,” 

AT optional solos. (D) Easter. 
7. Candlyn—“‘An Easter 

double chorus. (G) Easter. 
8. Candlyn— ‘Fierce Raged the Tem- 

pest,’ unaccompanied, four parts mixed. 
(S) Lent, General. 

9. Candlyn—“Ride on in _ Majesty,’ 
Bar. optional. (G) Palm Sunday. _— 

10. Carey—‘‘Save Us, O Lord.’”’ Vesper 

Antiphon,” 

hymn, single sheet. (G) Evening. ; 
i. € lokey—* ‘Noel, Noel’ and “His 

Birthday.’ (Summy) Christmas. 
12. Clokey—‘ ‘Christmas Joy’. and 

Christmas Hymn.” (Summy) Christmas. 
13. Coombs—‘‘Let Me Kneel at Thy 

Feet.” SA. (B) Adoration, Advent. 
14. Daniels—‘‘Glory ‘and Endless 

Years,’ men TTBB. (St) Memorial, 
Armistice. ’ 

15. Dickinson—‘The Promise of Resur- 
rection.” B. S-A-T, .echo choir, violin, 
‘cello, harp. (G) Easter. 

16. Dickinson—‘‘The Earth and Man,’ 
unaccompanied chorus. (G) Nature. 

17. Donovan—‘‘Hew Great, O Lord, Is 
Thy Goodness,” SBar. (B) God's Guid- 
ance and Protection. 

16... RB. . W. > "ee and Re- 
joice,” S-T. (G) Advent 

19. Forsyth—“The Burning Flame,” A. 
(D) Christmas. 

20. Gilbert—“The Great, Eternal 
Christmas,’ A and Bar obligatos, section 
for TTBB, violin, ‘cello, harp. (G) 
Christmas. 

2 James—‘O Blest Is He That 
Cometh,” S obligate. (G) Advent or Palm 
Sunday. 

22. Josten—‘“Crucifixion,’’ unaccom- 
panied chorus, 8 parts. (S) Good Friday, 
Lent. 

23. J. S. Matthews—“That taster 
Morn.” (s) Easter. 

24. J. S. Matthews—‘‘Shadows of 
Night,” 5 parts. (S) Evening. 

25. Milligan—‘‘The wr A Is Past,’ un- 
ac ‘companied, 8 parts. (St) Evening. 

26. Nevin—‘“In That Day,’ men. (D) 
Festival, Dedication. 

27. Nevin—“Let Us Now Go,’”’ men. 
(D) Christmas. 

28. Rachmaninoff — “Blessing and 
Glory.” accompanied. (D) Adoration, As- 
cension. 

29. Shaw—‘Spring Bursts Today,”’ un- 
accompanied. (G) Easter Carol. 

0. Stanford—‘“Jesus Christ Is Risen,” 
double chorus. (G) Easter. 

31. Troman—‘‘Grant Us Thy Peace,” 
2 pages vesper hymn. (G) Evening. 

vie Vibbard—“How Beautiful upon the 
Mountains,’ ’ $ obligato. (G) Advent. 

33. Viele—‘‘While to Bethlehem,” med- 
ium solo. (G) Christmas. 

34. E. R. ease the Christ Child 
Smiled,’’ unaccompanied chorus. (G) 
Christmas. 

35. Whitmer—‘‘God of the Dew,’ SAT. 
(St) Nature. 

36. Woodman—‘Behold Now, Praise 
the Lord.” (S) Praise, Festival, Thanks- 
giving. 

The most striking thing about this 
list is the return to the accompanied 
anthem. Candlyn’s “Fierce Raged the 
Tempest” is a good number in the un- 
accompanied style of Noble; Dickin- 
son’s “Earth and Man” is beautiful, 
though I am convinced that the com- 
poser would have done better to make 
i solo of the text; the Josten number 
is a sonorous and difficult thing, hard 

to judge; the Milligan anthem is very 
nice, but not the composer’s best; the 
little Shaw carol is truly exquisite, 
and so is the second number by Mat- 

thews, though there I should prefer 
an accompaniment; the Warren carol 
is good. -And that exhausts the list of 
unaccompanied things. Certainly there 
is'‘no such proof of the popularity and 
increased importance of unaccompanied 
anthems as I had expected to find. 

On the contrary, here is one of the 
most elaborate and beautiful things 
that Dickinson has composed, a big 
Easter anthem; an exquisite Epiphany 
carol by Barnes, as delicately beauti- 
ful as anything I have heard in a long 
time; a manly and vigorous double 
chorus by Candlyn, and a Palm Sun- 
day number by the same composer 
that is sure to last a long while; a 
graceful number by Donovan; a finely 
vigorous Advent anthem by Dunham, 
more or less in the style of James, to 
whom it is dedicated; an original and 
appealing carol by Forsyth; a splendid 
big motet by James; a beautiful Easter 
carol by Matthews, with the charm 
that he has learned from traditional 
music; an ambitious work by Vibbard, 
and a cheerful praise anthem by Mr. 
Woodman, and all of these are accom- 

panied. 
It is hard to say which of these is 

finest. The most difficult and ambi- 
tious works are numbers 7, 15, 20, 21, 
22, 30 and 32. Of these I happen to 
like the number by James best, though 
the Dickinson anthem is one that looks 
exceedingly attractive and the Candlyn 
number has a fine Gregorian dignity 
and breadth. 

Of course, the best is not necessarily 
to be found among the most difficult. 
Both the Matthews numbers are per- 
fectly delightful and well within the 
reach of the average chorus choir. 
Candlyn’s “Ride On” is bound to be- 
come a standard Palm Sunday anthem. 
My own choir seemed to like the 
Barnes “Three Kings” better than any 
of the other new Christmas music we 
presented this year; it is as fine as it 
can be, and the text by Shakespeare is 
superlative. The little Carey vesper 
hymn I have done again and again at 
the close of evensong unaccompanied. 
It is a fine example of a “fake” Gre- 
gorian melody. The numbers by 
Coombs and Donovan both go very 
well with a quartet. 

In summary, I should say that 
James’ “O Blest Is He” and Dickin- 
son’s “The Promise of Resurrection” 
are the best of the big anthems of the 
year, my own preference resting with 
the‘former; that of the anthems of me- 
dium difficulty there is little to choose 
between Matthews’ two numbers and 
Candlyn’s “Ride on in Majesty”; and 
that for a short, exquisite number the 
Barnes “Three Kings” bears off the 
palm. If you have a quartet, look at 
oe ll 1.2, 3.6) 8; 9 30. 1 1g: 
13) 747,, 18; 49;, 23; 31,33, 35 and 36. 
The other numbers. will require a 
chorus; and the ones already described 
above as “difficult and ambitious” will 
require a chorus above the average. 
The Stanford number will go best with 
cathedral boy choir. 

In addition to these original anthems 
mention must be made of some excel- 
lent editions of older numbers, the ar- 

rangements often being so fine as to 
partake of the full excellence of cre- 
ation. This is true particularly of the 
new numbers in the “Sacred Choruses” 
(G) of Dr. Dickinson and Mrs. Dick- 
inson. Their new issues of 1923 in- 
clude: 
Bohemian Carol—‘‘The Angels and the 

Shepherds,”’ 8 parts, unaccompanied. (G) 
Christmas. 
Gulbins—‘“‘Dark and Still Was Bethle- 

hem’s City,” S or T obligato and unac- 
companied ehorus. (G) Christmas. 

3 Schumann — “Christmas Cradle 
Song,’’ S_ obligato and unaccompanied 
chorus. (G) Christmas. 

Purcell—“‘Hallelujah,” A or B.  (G) 
Evening. 
Moravian—“‘‘An Evening Prayer,’ 4 

parts unaccompanied. (G) Evening. 
P. E. Bach—“The Day 9 Judgment,” S 

or T. (G) Advent or Len 
Norwegian—“This Glad. Easter Day,” 

SA. (G) Easter. 

The fifth and last of these go very 
well with a quartet and are delightful 
for any type of choir. The Bach 
number is dramatic and effective. The 
Bohemian. Carol was already well- 
known in another edition; though it is 
in eight parts, it is very easy and as 
jolly as any carol that I know. 

Gerald Reynolds has been publish- 
ing a series of women’s choruses for 
the Women’s University Glee Club of 
New York. The excellent series in- 
cludes a number of Christmas carols: 

Noel Bressan—‘‘Hearken Every True 

Believer,’ SSAA. (F). 
- Noel ‘Alsacien—‘ ‘Sleep, Little Dove,” 
SSA. (F). 
Noel Bressan—‘‘ ’Mid Yon Pale Heav- 

ens,” SSAA. 
Gruber—‘‘Silent ‘Night, " SSAA. (B). 

Dr. Davison and Mr. Surette con- 
tinue their Harvard Glee Club Series, 
published by E. C. Schirmer of Bos- 
ton. All the following numbers are 
for men’s voices in. four parts: 
reignite Hymn.” Morning 

‘Pergolesi—‘Glory to God.” Christmas. 
Hand del—* ‘Let Their Celestial Concerts 

(Samson).’’ Praise, Ascension. 
Handel—“Hallelujah Amen” (‘Judas 

Maccabaeus’’). Praise, aaoration. 

Mr. Hinners has also added a few 
numbers to his choice Amherst Col- 
lege series of choruses for men’s 
voices (G): 
Mendelssohn—“‘Lord, on Our Offenses 

Look Not.” Lent. 
Eccard—‘‘Presentation of Christ in the 

Temple.” 
Gibbons—‘‘O Lord, Increase My Faith.” 
Pureell—“‘Thou Knowest, Lord.’’ Lent, 

Funeral. + 
In addition to these there are some 

other excellent new editions: 
Ancient Carol (Mansfield ed.)—‘‘Shep- 

herds, Rejoice,’’ all in 2 parts. (St) 
Christmas. 

Bach—‘‘Break Forth, O - Beauteous 
Light,’”’ from Christmas Oratorio. (D) 
Christmas or Advent. 
Nicolau (Schindler ed.)—‘‘Good Friday 

4 Music in a Catalonian Church,’ 
choruses, 14 parts. (D) Good Friday. 

Parker — “Cometh Earth’s Latest 
Hour.” From “Hora Novissima.” (G) 
Advent, Kingdom in Heaven 

Bortniansky (Ham ed.)—‘‘Hark, 
Mean Those Holy Voices,” arr. 
Cherubim Song. (G) Christmas. 

What 
of the 

During the year certain leading 
firms have acquired the rights to the 
publications of the Composers’ Publi- 
cation Society and have brought out 
the following new editions of those 
works: 
Noble—‘‘Save, Lord, or We _ Perish.” 

Ed. for mixed voices, a epee and alse 
ed. for men’s voices. (St) Len 
Noble—“But Now, Thus ‘Saith the 

Lord,” S or T. (St) Missions. 
H. A. Matthews—“O Love Invisible,” 

unaccompanied, 4 parts. (D). 
H. A. Matthews—‘‘God That Madest,’”’ 

Ss. >) Evening. 
H. A. Matthews—“Three Women Went 

8 parts, unaccompanied. (D) 
Easter. 
Candlyn—‘‘On Christmas Morning.’”’ (G) 

Christmas. 

These excellent numbers are prob- 
ably not known to the majority of 
choirmasters, though they represent 
some of the best work of their com- 
posers, The first number by Noble, 
the third by Matthews and the one by 
Candlyn are of the very first class. I 
have not learned what has happened 
to the numbers in the series belonging 
to J. S. Matthews, Barnes and Willan. 
It was a most interesting venture. 

Men of established reputation and 
great ability banded together to pub- 
lish their own compositions at their 
own expense and pocket all the profits. 
They actually did make money on 
most of the numbers, but they tired 
of the nuisance of addressing pack- 
ages and bills, as many people had 
prophesied. 

A few good settings of canticles of 
the Episcopal Church have appeared 
this year: 
Harvey B. Gaul—Short Communion Ser- 

vice in G minor. (S) Includes Kyrie, 
Threefold Kyrie, Gloria Tibi, Gratias 
Tibi, Sursum Corda, Sanctus. 
ee es, Domine, in C. 

7) 

A. W. Snow—Benedictus es, Domine 
and Benedictus in D. (St 
White—Benedictus es, Domine, in D. 

,_ ee Service, 8 
unaccompanied. (G) 
Harwood—Communion 

flat. (G) 

The Gaul Communion Service is de- 
cidedly original and good. A lot of 
it is in five-four time. It is not at all 
difficult, however. I have bought it 
for my quartet, but have not. tried it 
out yet. There is one curious bit 
reminiscent of “Madame Butterfly”; I 
confess that I had not noticed it until 
Candlyn pointed it out to me. I hope 
that this will not prevent the use of 
what is otherwise fine ecclesiastical 
music. The James setting of the new 
canticle is big, sonorous, difficult and 
fine. The excellent setting by Snow 

is easier, but decidedly good and orig- 
inal. These two rank with Miles Mar- 
tin’s for musical worth and original- 
ity. The White setting is straightfor- 
ward, cheerful, easy and very useful. 
Clokey’s service is unique in that it is 
for unaccompanied chorus in eight 
parts. The writing is modal in flavor 
and reverent. It is not difficult if you 
have a choir accustomed to singing a 

parts, 

Service in E 

cappella in divided parts. I am not 
sure that the Harwood service was 
published this year—it bears no date; 
but it just reached me last summer and 
I am taking this opportunity to rec- 
ommend it. It is a short and easy set- 
ting, much of it in unison, and yet so 
fine that any choir might enjoy doing 
it. I regard it as a model of its kind. 

_ Many sacred solos have been pub- 
lished. Perhaps you would find one 
or two of the following useful: 

P. Ambrose—‘‘The Angel's Song,” high. 
(Presser) Christmas. 

P. _Ambrose—‘‘Saviour, 
Evening Blessing,’ medium. 
Evening. 
Bertrand Brown—‘‘Be Not Afraid,” 2 

keys. _(B) Stilling the Tempest. 
K. C. Brown—‘‘Spirit of God,” 2 keys. 

(B) Holy Spirit. 
Hubhn—“Great Is the Lord,” 2. keys. 

(B) Praise, The Church. 
Kennedy — “Song of Consecration,” 

high. (G) Consecration, Surrender to 
Christ. 
Marsh—‘‘O Perfect Love,’’ 2 keys, vio- 

lin obligato. (St) at one 
Turner-Maley—“I See Him _ Every- 

where,” 2 keys. (S) Lent, Christ’s Pas- 
sion. 

Of these I like best the number by 
Kennedy, with a very attractive organ 
part, a good text, and an idiom show- 
ing more or less of modern French 
influence. The Turner-Maley song 
also I have found effective. Both Am- 
brose numbers are easy and tuneful. 
The Huhn solo is of the roaring, 
hearty type that goes best with a 
baritone. 

There are two duets, neither of them 
of high merit. Shelley’s “Angel 
Voices, Ever Singing” (Flammer) is 
for soprano and alto. It has a tune 
that will make it popular. The 
rhythm is hardly churchly. Kennedy's 
“The Infant King” (Flammer) is 
churchly enough, but hasn’t so direct 
a tune. Take your choice. 

Breathe an 
(Presser) 

The year has seen the publication of 
some really notable cantatas. Two of 
them, which won the Strawbridge & 
Clothier prizes, would better be held 
over for next year. By the terms of 
the prize they were not released for 
general use until after the presentation 
in Philadelphia. I shall therefore 
leave them for consideration in Janu- 
ary, 1925, after they have had a sea- 
son’s use, though I am loath not to 
tell you how fine they are. But here 
are some others: 
Willan—“‘The Mystery of Bethlehem,” 

SBar. Oboe, 2 trumpets, 4 horns, 3 trom- 
bones, drums, harp ad lib. Can be given 
with organ accompaniment. ( 
Clokey—‘‘When the Christ Child Came.” 

SATB. (Birchard) 
Stoughton—“‘The Woman of Sychar,” 

SATB. (White-Smith) 

These three works have all been re- 
viewed. The noble work by Willan is 
difficult and grand, a great composi- 
tion. Parts 3, 4 and 5 are published as 
separate anthems and are not difficult 
for a good chorus or boy choir. I 
urge choirmasters to look at those sec- 
tions. The Clokey work is within the 
range of a moderately good choir. I 
am giving the last section with a quar- 
tet, but the middle part makes a 
chorus imperative. It is graceful and 
delightful music. The Stoughton num- 
ber is easiest; it should be within the 
capacity of almost any choir. When 
I gave it, I omitted the last chorus be- 
cause it did not seem quite the thing 
for church. It is a sort of oriertal 
dance. Otherwise this is a pretty and 
effective work, giving opportunity to 
all your soloists and showing the col- 
ors of a modern organ. I have never 
had any use for Mr. Stoughton’s pre- 
vious choral compositions, but this 
cantata is quite another matter. 

When you feel gloomy about the 
commercialism of publishers, recall 
that Mr. Gray published this Willan 
cantata in the same year when Mr. 
Birchard, who specializes in good but 
easy music for schools, published the 
Clokey work. The fact is that both 
are really interested in the advance of 
the art. The question for us is 
whether we will perform such works 
after they are published. 

It has been my custom to tack on a 
word or two regarding organ numbers 
that have reached me during the year 
and which I have liked. A frank 
friend has told me that he appreciates 
this custom because he always says to 
himself: “Well, if Thompson can play 
that piece, it must be easy.” So I tell 
you what I have found good, and I 
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have no illusions about my own 
criteria. 

The best long work of the year that 
I have seen is the third Rogers Sonata 
(S), in B flat. There are four move- 
ments and all are good, tuneful and 

fairly easy. The opening number is 
a vigorous prelude, well built and 
thematically virile. The capriccio is 
dainty, fast, easy. The cantabile is 
rather a luscious tune that will make 
a good offertory and is fated to be 
popular. The Passacaglia is decidedly 
the best part from a musician’s view- 
point, and it will please an audience if 
well played. It will take some decent 
playing. It follows the general 
formula for a passacaglia and at the 
same time it is free and spontaneous. 
Mr. Rogers has done few things better. 
There are other good things. The 

“Seven Pieces” of Barnes (B) would 
be worth buying if only for the lovely 
little Chanson which Mr. Farnam_ is 
featuring in his programs. The 
Esquisse is delightful, and I like the 
prelude on “Shining Shore” very 
much. é 

I have had a lot of fun with 

Clokey’s “Fireside Fancies” (Summy), 
the best Suite of its sort since Gordon 
Nevin’s “Sketches of the City.” It is 
program music and it says something 

with high good nature and_ tuneful 
skill mingled with no_ little wit. 
Doubtless Mr. Clokey had a good time 
writing the little pieces, and certainly 
the average audience is amused and 
touched by them. 

Hollins’ new Concert Overture in 

I minor reached me this year. I am 
not sure that it is of this year’s date, 
but I have not seen it programmed 
much, as it certainly would be if our 
organists knew it. It is published by 
Novello. 

Here are a lot of pieces that I have 
played and enjoyed: 
Banks—Improvisation. (G) 
Bingham-—Aria. G 
Candlyn—‘‘Indian Legend.”’ (G) 
Candlyn—‘‘Song of Autumn.” (G) 
Dickinson—Romance (Andante Canta- 

bile). (G) 
Ferrari—Sortie in D. (G) 
Groton—‘‘Caress.”’ (D) 
James—‘“Pensee d’ Automne. ” (G) 
Jepson—‘‘Papillons Noirs.”’ (S) 
Lemare—Twelve Short Improvisations. 

About a page each. In two books. Some 
for chimes. (G) 

O. A. Mansfield—Phansie in G minor. 

“Noble —‘‘Prelude Solonelle.” (St) 
E. B. Smith—Indian Seamer Idyll. (S) 

= he clever orchestral number by 
Jepson made a hit at the N. A. O. con- 
vention last summer. It was played 
twice very beautifully by Mr. Gleason. 
It is not difficult, but you need a mod- 
ern organ. The Candlyn “Indian 
Legend” is about the most appealing 
tune its composer has written into an 
organ composition. It sounds much 
like Cadman. The piece is dedicated 
to me and therefore is very easy. His 
other number, in five-four time 
through the first section, is lovely and 
not hard. Two other numbers of 
romantic color are those by Dickinson, 
a fine love-song tune, and by James, 
a delicious piece of tonal painting with 
melody about as direct as it can be on 
the right side of vulgarity. This 
sounds like an early work of James 
worked over and a few clever touches 
added. Mr. Noble’s Prelude made a 
deep impression when he gave it a fine 
presentation at the convention last 
summer. It is somber and grand. It 
will probably not be so popular as the 
Prelude to the “Gloria Domini.” 
One excellent new instruction book 

has appeared — Dr. Macdougall’s 
“Dramatic Pedal Studies” (S). The 
little pieces not only are good as 
etudes, but are interesting to play. I 
have even seen one of them used as a 
recital piece. Don’t miss this book. 

In a later issue I shall review Gard- 
ner and Nicholson’s “Manual of Eng- 
lish Church Music” (Macmillan), the 
most important book in our field pub- 
lished this year. Suffice it to say here 
that the work is chiefly of value to 
Episcopalian organists and that to 
them it will be of great interest. 
The best transcriptions of the year 

are a “Book of Classical Airs” (S), 
edited by Barnes. Two new arrange- 
ments have appeared of Mr. Yon’s de- 
lightful Christmas tune “Gesu Bam- 
bino” (F), for violin and piano (organ) 
and for violin, ’cello and piano (organ). 

Those who use extra instruments may 
be interested to know of a new work 
of George W. Andrews entitled “A 
Song of Devotion” (F), for violin, 
cello, harp (piano) and organ. 

IS OPENED BY DE LAMARTER 

Hook & Hastings Three-Manual Or- 

gan at Muskegon, Mich. 

Eric De Lamarter of the Fourth 
Presbyterian Church, Chicago, gave 
the opening recital recently on the 
three-manual organ built by the Hook 
& Hastings Company for the First 
Congregational Church of Muskegon, 
Mich. Mr. De Lamarter opened with 
three compositions by Bonnet and 
played works by Bach, Boely, Cleram- 
bault, Borowski, Buck, Lemare, Ros- 
seau and Widor, closing with his own 
Minuet, Intermezzo and March in 

Miniature. 1s Jems 
Following is the specification of the 

Muskegon organ: 
GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes. 
Hohl Fiéte, 8 ft., 61 pipes. 
Viola da Gamba, 8 ft., 61 pipes. 
Dulciana, 8 ft., 
Octave, 4 ft., 61 pipes. 
Fifteenth, 2 ft., l 

. Trumpet, 8 ft., 61 pipes. 

SWELL ORGAN. 
3ourdon, 16 ft., 61 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Salicional, 8 ft., 61 pipes. 
Voix Celeste, 8 ‘ft., 49 pipes. 
Aeoline, .8 ft., 61 pipes. 

. Stopped Diapason, 8 ft., 
Flute Harmonique, 4 ft., 
Violina, 4 ft., 
Dolce Cornet, 

. Piccolo, 2 ft., 61 notes. 

. Cornopean, 8 ft., 61 pipes. 
. Oboe. 8 ft., 61 pipes. 

20. Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 
21. English Open Diapason, 8 ft., 61 pipes. 
22. Viole d’Orchestre, 8 ft., 61 1 pipes. 
23. String Celeste, 8 ft., 49 pipes. 
24. Concert Flute, 8 ft., 61 pipes. 
25. Flute d’Amour, 4 ft., 61 pipes. | 
26. Orchestral Clarinet, 8 ft., 61 pipes. 

PEDAL ORGAN. 
27. — stg gh = ft., 42 pipes. 
28. Bourdon, 2 Pipes. 
29. Lieblich Geacckt, g 30 pipes. 
30. Gross Flite, 30 notes. 

. Flauto Dolce, s ft., 30 notes. 
32. Violoncello, 8 ft., 30 pipes. 

AD soonr 

61 pipes. 
61 pipes. 

61 pipes. 
3 rks., 183 pipes. 

FAR HNRBWAS OH 
pam eh fr hp fh fh pt 

Appointed to Theater Posts. 

Recent appointments from the 
School of Theater Organ Playing of 
the American Conservatory include: 
Stanley Anstett, Butterfly Theater, 
Kenosha, Wis.; F. V. Stump, Canton, 
Ohio; Frederick Marriott, Adams 

Theater, Chicago; Miss Helen Searles, 
Woodlawn Theater, Chicago; Mrs. 
Cane, Harding Theater, Chicago; Miss 
Ruth Wiltrane, Ohio Theater, Indian- 
apolis, Ind. 

The Fordham Lutheran Church _ in 
Brooklyn, New York, observed its eighth 
anniversary with a choir concert the 
evening of Nov. 22 under the direction of 
Julius Mattfeld, organist and choirmas- 
ter. A program of strong popular appeal 
was presented and a large congregation 
took advantage of the occasion to hear 
Mr. Mattfeld’s organization of singers. 

L. D. Morris Organ ' 
Company 

CHICAGO, ILL. 

Contracts for Care 

of Organs 

Rebuilding, Voicing 

and Tuning 

Electric Fan Blowers 

64 East Van Buren Street 

Harrison 3051 

Louis Duerk & Bro. 
ORGAN BUILDERS 
1386 Brook Avenue 

(Bronx) New York City, N. Y. 
Tel: Jerome 6354 

Salesroom: 429 E. 170th Street 

We Specialize in Rebuilding and 
Modernizing Pipe Organs 

Tuning, Voicing, Repairing 

Electric Blowers Installed 
Chimes Installed 

FRAZEE ORGAN 
COMPANY 

PIPE ORGAN 
BUILDERS 

Specifications and esti- 

mates for Church, Cha- 

pel, Chamber and Con- 

cert Room Organs. 

101 Bristol Street 
BOSTON, MASS. 

GERRKEN 
CONCERT ORGANIST 

“Warren Gehrken’s_ re- 

citals are rapidly gaining a 

unique reputation in the 

world of music.”"—N. Y. 

World. 

Address: 

Brooklyn Musical Bureau, 

587 Bainbridge St. 

Brooklyn, N. Y. 

HAROLD G 

Eastman 
School 
of Music 

ROCHESTER, 
Ne Y. 

L 
E 
A 
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P, BUTZEN& SONS 
Established 1908 

Pipe Organ Builders 

Electric and Pneumatic Actions 

Organs Rebuilt and Modernized 
Blowers Installed 

All parts made to order 

2128 W. 13th St. Chicago 
Telephone Canal 4983 

F. W. RIESBERG, A.A.G.O. 
Coaster Summerfield M. E. 

urch. lead Piano 

With the MUSICAL 

437 FifthAvenue NEW YORK 
Telephone 4292 Murray Hill 

William H. Barnes 
ORGANIST 

Epworth M. E. Church 
CHICAGO 

if 

KATE ELIZABETH FOX, .A@O. 
ORGAN RECITALS 

Organist and Choir Director, Church of 
the Redeemer 

Morristown, New Jersey 

ORGANIST 

Warfield Theatre 
San Francisco, Cal. 

THOMAS MOSS 
ORGANIST-CONDUCTOR 

Christ Church, St. Paul, Minn. 

CLARENCE DICKINSON 
CONCERT ORGANIST 

oO is "emote Bethcbl Union Tacos 
logical Seminary. 

412 Fifth Ave., New York 

NORTON, JOHN W. 
St. James’ Episcopal Church 

CHICAGO 

C. ALBERT SCHOLIN 
Organist and Choirmaster 

First M. E. Church 

Choirmaster, First Evangelical 

Church, Waterloo, Iowa 

Russell Broughton 
Mus. Bac. A.A.G.O. 

ORGANIST and CHOIRMASTER 
Christ Church, Burlington, lowa 

Choirmaster, Set. 5 ag Church, Keokuk, 
owa 

LEWIS A. VANTINE 
ORGAN 

STATE NORMAL SCHOOL 
MILWAUKEE, WIS. 

Candidates prepared for the A. G. O. Exams. 
218 Tremon t St., Boston. 

RALPH i. BRIGHAM 
AMERICA’S CONCERT ORGANIST 

—At the Strand, where his ‘k gained for the 

Pa re 
‘aauprieen Organist (New York City). 
* Organist at the Senate Thestre, Chicago 

CHAS. A. SHELDON, JR. 
«organist Ghatrmast Ga. 

First Church 
P | Temple 

J. LEWIS BROWNE 
ORGAN—COMPOSITION 

CHARLES F. HANSEN 
Organist Second Presbyterian Church 

Indianapolis, Ind. 

RECITALS A SPECIALTY 

GEORGE H. FAIRCLOUGH 

heed eee ST. PAUL, MINN. 
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SCHEME OF ROCKFORD ORGAN 

’Three-Manual. Méller Instrument in ane 

Emmanuel Lutheran. Church. FIOUSE: 
The three-manual organ recently in- 

stalled by M. P. Méller in Emmanuel 
Lutheran Church at Rockford, Ill., and 
opened with a recital by Clarence 
Eddy, as noted in the December Dia- 
pason, is the gift of the Frank G. Hog- 
land family to the church. Following 
is the scheme of stops of the new or- 

gan: 

ESTABLISHED 1820 
ESSE QUAM VIDERE 

GREAT ORGAN. 
Double Open Diapason, 16 ft., 73 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 notes. 

. Doppel Fléte, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 

. Dulciana, 8 ft., 73 pipes. 
. Flute d'Amour, 4 ft., 73 pipes. 

8. Octave, 4 ft., 61 pipes. 
. Tuba, 8 ft., 61 pipes. 
. Chimes, 25 notes. 

“ID ore wot 

ns Soo 

. Gedeckt, 8 ft., 73 notes. 
Orchestral Flute, 4 ft., 73 notes. 

. Quint, 2% ft., 61 notes. 

. Fifteenth, 2 ft., 61 notes. 
Tiercena, 13/5 ft., 61 notes. 

. Open Diapason, 8 ft., 73 pipes. 
18. Flauto Traverso, 8 ft., 73: pipes. 
19. Salicional, 8 ft., 73 pipes. 
20. Vox Celeste, 8 ft., 61 pipes. 
21. Aeoline, 8 ft., 73 pipes. 

Atlanta, Ga. 
Orlando, Fla. 

ft ha pk a kh fa NPIS coro 

26. Harp, 49 bars. 

CHOIR ORGAN (Augmented). 
(Enclosed with Great.) 

27. English Open Diapason, 8 ft., 73 pipes. 
28. Doppel Fiéte, 8 ft., 73 notes. 

The recognized 
“Standard of Excellence” 

in Pipe Organs 

BRANCH OFFICES 
Memphis, Tenn. 
Houston, Tex. 

Kansas City, Mo. Los Angeles, Cal. 

Henry Pilcher’s Sons 
Louisville, Ky. 

; t, 0,0! F 

SAUL 

29. Melodia, 8 ft., 73 notes. 
30. Dulciana, 8 ft., 73 notes. 
31. Flute, 4 ft., 73 notes. 
32. Tuba, 8 ft., 61 notes. 
33. Viola d’Gamba, 8 ft., 73 pipes. 
34. Clarinet, 8 ft., 73 pipes. 

we PEDAL ORGAN. | The MID-WEST ORGAN 

36. Bourdon, 16 ft, 44 pipes, SUPPLY COMPANY s. 
37. Lieblich Gedeckt (from No. 11), 16 ft., 

32 notes. 
38. Flute (from No. 36), 8 ft., 32 notes. - Manufacturers of 
39. a age Basti 3). 8 33) 32 es . 
40. Violoncello (from No. 33), 8 ft., 3 eo Metal and Zinc 
41. Tuba (twenty from No. 9), 16 ft., 32 a 

notes. 
42. — Diapason (from No. 1), 16 ft., Organ Pipes 

32 notes. 

218 East Sixth Street 
ALTON . . ILLINOIS 

For Circulating Choir Library. 
Through the efforts of the Federated 

Church Musicians of Los Angeles 
plans have been made to establish a 
church choir music department of the 
public library. Already enough music 
has been pledged—anthems and quar- 
tets—for suoatiane start. Those WALTER PECK STANLEY 
making further contributions to this Organist and Choir Master 
department are requested, if possible, Booster North Reformed Church aon ord 
to donate sets of twenty-five each of |] Organ Newark, N. J. A. G. O. 
anthems for chorus, or five each of Accompanist and Coach 
quartets, sending or taking these to |] 118 West 57th Street Circle 1900 
the church music department of the |] Recitals New York City 

Tuesday, January Eighth 
Winter Term of the 

Guilmant Organ School 
Students can study the Organ 

under Dr. William C. Carl, with- 

out taking the full course. Send 

for Catalog. 

17 East Eleventh Street 
NEW YORK 

library. It is planned to have such of 
this music as may be of suitable stand- 
ard properly bound and available for 
the use of choirs desiring it. 

Edward Gould Mead 4-HP up. «& 
A.A. G. 0. asileyl blown 

Professor of Organ Write for 
Heidelberg University ‘ 

TIFFIN, OHIO ith roe bt 

ans. RECITALS INSTRUCTION 

SSN 
Fie Ox coll Rrry Cozatt 

ELEcTRic BLOWERS instatted. | |Danville. ILL. 
HUGO.E.STAHL CO. Maywooo./tL . 

Highest Quality 
Electro-Pneumatic 

PIPE ORGANS 
Churches 

Theatres to 
Residences None 
CORRESPONDENCE SOLICITED 

MALARKEY PIPE ORGAN CO. 
BASIC, VA. 

Here are three facts of significance to 
every user of Organ Blowers, namely: 

Most Noiseless plus Construction plus Workmanship 
Give the NEW SIMPLEX ORGAN BLOWER 
a trial, and those three facts will be realized. 

Write for Prices 

The B. F. BLOWER COMPANY 
FOND DU LAC, WISCONSIN 

CLAUDE B. BALL 
THEATRE ORGANIST 

Years of continuous service for the development of the individual needs of 
students who desire properly to synchronize music to moving pictures. Over 400 of 
Mr. Ball’s pupils are now holding good positions in various theatres throughout the 
country. For information address, 

Room 301, Kimball Building, CHICAGO Phone Diversey 2671 
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CASAVANT WORK IS OPENED 

Three-Manual in Church of Notre 

Dame de Pitie, North Cambridge. 

A three-manual organ built by Casa- 
vant Brothers for the Church of 
Notre Dame de Pitie, North Cam- 
bridge, Mass., and which was opened 
in November, is an effective instru- 
ment of thirty-one speaking stops. 
The specification is as follows: 

GREAT ORGAN, 
1. Double Open Diapason, 16 ft., 68 

pipes. 
2. Open Diapason, 8 ft., 68 pipes. 
3. Hohl Fléte, 8 ft., 68 "pipes. 
4. Salicional, 8 ft., 68 pipes. 
5. Harmonic Flute, 4 ft., 68 pipes. 
6. Octave, 4 ft., 68 pip es. 
% Mixture, 4 rks., 272 pipes. 
8. Trumpet, 8 ft., 68 pipes. 

SWELL ORGAN. 
9, Bourdon, 16 ft., 68 pipes. 

10. Open Diapason, 8 ft., 68 pipes. 
11. Stopped Diapason, §° ft., 68 pipes. 
12. Viola da Gamba, 8 ft., 68 pipes. 
13. Vox Celeste, 8 ft., 56 pipes. 
14. Flauto Traverso, 4 ft., 68 pipes. 
15. Principal, 4 or ,% pipes. 
16. Piccolo, 2 ft., pee. 
17. Dolce Cornet, ? rks., 204 pipes. 
18. Cornopean, 8 ft., 68 pipes. 
19. Oboe, 8 ft., 68 pipes. 
20. Vox Humana, 8 ft., 68 pipes. 

CHOIR ORGAN. 
21. Geigen Principal, 8 ft., 68 pipes. 
22. Melodia, 8 ft., 68 pipes. 
23. Duleiana, 8 ft., 68 pipes. 

25. Flageolet, 2 ft., 61 pipes. 
26. Clarinet, 8 ft., 68 pipes. 

PEDAL ORGAN. 
27. Open Diapason, 16 ft., 30 pipes. 
28. Bourdon, 16 ft., 30 pipes. 
29. Octave (18 from No. 27), S$ t.. @ 

pipes. 
30. Stopped Flute (18 from No. 28), 8 

ft., 12 pipes 
31. Trombone, 16 ft., 30 pipes. 

There are four pistons affecting the 
great and pedal, five pistons affecting 
the swell, three for the choir and two 
for the pedal. Three generals affecting 
all stops and couplers are pedals. 
There are reversible pistons bringing 
on and taking off the following: Swell 
to pedal, great to pedal, choir to pedal, 
swell to great, choir to great, swell to 
choir and full organ. 

Special Service at Poughkeepsie. 

A midnight service was held at the 
Church of the Holy Comforter, Pough- 
keepsie, N. Y., Christmas Eve. Le 
Jeune’s beautiful Mass in C was sung 
by a large choir. Handel’s “O Thou 
That Tellest Glad Tidings,” from “The 
Messiah,” was used as the offertory. 
Preceding the service a short organ 
recital consisting of the following num- 
bers was given by Carrie C. Hopper, 
who has recently become organist and 
choir director of the church: “Chorus 
of Angels,” Clark; Pastoral Symphony 
(“Messiah”), Handel; “March of the 
Magi Kings,’ “Dubois; “The Holy 
Night,” Buck. The “Hallelujah 
Chorus” from Handel’s “Messiah” was 
used as the postlude. 

ATTENTION PIPE ORGAN BUILDERS 
Let us quote on your Pipe Organ Parts 

from a Pipe to a Complete Organ 

HAUSMANN & CO. 
Kinnikinnic Avenue and Dover Street . 

MILWAUKEE, WIS. 

LILIAN CARPENTER 
F. A. G. O. 

CONCERT ORGANIST 
Institute of Musical Art, New York 

HENRY F. SEIBERT 
CONCERT ORGANIST 

Organist and Choirmaster, Church of 
the Holy Trinity, 65th Street and Cen- 

tral Park West, New York City 

ALBAN W. COOPER 
a amen ai? St. Peter’s 
piscopal Church, Niagara 

Falls, N. Y. P. O. Box 682 

RECITALS, TUITION, LECTURES 

Guy ¢. Filkins 
CONCERT ORGANIST 

Central Methodist Church, Detroit, Mich. 

JAMES P. JOHNSTON 

CONCERT ORGAN IST 

East Liberty Presbyterian Church 

PITTSBURGH, PA. 

GEORGE 0. LILLICH 
B. S., A. A. G. O. 

Professor of Organ and 
Theory, State College, 

Pullman, Wash. 

EDITH B. ATHEY 
Organ Dedications-Recitals 
Civic Organist, Central Auditorium 
Organist-Director, Temline M.f Chorch 

WASHINGTON, D.C. 

On Sunday, November 11th, three 
Three-Manual Hillgreen-Lane 
Organs were dedicated in the city of 
New York and environs: One in Holy 
Trinity Episcopal Church, New York 
City, Recital by Dr. Miles Farrow; 
one in Christ’s Episcopal Church, 
Hackensack, N. J., Recital by J. H. 
Winant, and one in All Saints’ Epis- 
copal Church, Bayside, L. I., Recital 
by Nicholas DeVore. 

We are wondering if this is not a 
record in Organ-Building History. 

Other installations during the 
month of November are: Benson M. E. 
Church, Omaha, Nebr.; First Presby- 
terian Church, Superior, Nebr.; First 
Christian Church, Aurora, Nebr.; First 
Christian Church, Pine Bluff, Ark.; 
Natick Theatre, Natick, Mass., and 
First Church of Christ, Scientist, 

Honolulu, Hawaii. 

HILLGREEN, LANE & COMPANY 
ALLIANCE, OHIO 

LUCIEN E. BECKER 
F. A. G. O. 

Recitals’ Instruction 

PORTLAND, OREGON 
380 E. 14th St., North 

G. Herman Beck 
A. A. G. O. 

Organist and Musical Director 
Emmsaus Lutheran Church 

CORRESPONDENCE Cosess, Anmony 
AND COUNTERPO 

3009 Victor St. ST. LOUIS, MO. 

FRANK A. McCARRELL 
Organist and Choirmaster 

Pine Street Presbyterian Church 
HARRISBURG, PA. 

Recitals and Instruction 

230 WOODBINE STREET 

CLARK & FENTON 
149 Burd Street 

NYACK, N. Y. 

PIPE ORGAN 
BUILDERS 

Herbert Foster Sprague 
CONCERT ORGANIST 

205 N. Park Street, Grand Rapids, Mich. 

H. P. SEAVER 
ORGAN BUILDER 

Tunina Masala Uden Rebuilding 
New England Representative for M. P. Moller, Inc. 

Electric Organ Blowers supplied and installed 

202 Strand Bldg., Providence, Rhode Island 

GEORGE Shit Sine. 
HENRY, DAY Fac: 

WILMINGTON, DEL. 

STANLEY MARTIN 
ORGANIST 

Chicago Sunday Evening Club 
St. Mark’s Church, Evanston, Ill. 

INSTRUCTION BECITALS 
1313 Oak Ave., Evanston 

Tel. Evanston 8925 

ORGAN TEACHERS 

P. M. I. William H. Oetting, Charles N. Boyd and Albert 
Reeves Norton. Faculty of 50, in piano, voice, organ, 

violin, ’cello, theory, and expression. 

PITTSBURGH MUSICAL INSTITUTE, INC. 
131-133 Bellefield Avenue, Pittsburgh, Pa. 

1805 pupils last year. 

JEROME B. MEYER @ SONS 
Manufacturers ORGAN PIPES and ORGAN SUPPLIES 

; A Busy Section of Our Pipe Department 
125 Austin Street MILWAUKEE, WIS. 
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News Notes 

from Boston | 
By S. HARRISON LOVEWELL 

Boston, Mass., Dec. 22.—The trus- 
tees of the Boston public library have 
issued a list of subjects for the lec- 
tures to be given on Sunday after- 
noons and Thursday evenings during 
the winter months. We call atten- 
tion to the following on music: 
“William Byrd and His Contempo- 
raries,” by Miss Sarah M. Gould; 
“Bells and Bell Ringing,” by Mrs. 
Arthur A. Shurtleff; “Message of 
Music,” by Mme. Beale Morey; “What 
Women-Are Doing for Music,” by 
Mrs. William Arms Fisher; “Organs 
and Choirs of Greater Boston,” by 
Henry C. Lahee; “Master Music for 
Young People,” by Malcolm Lang, 
and “Music of the Passover,” by 
Henry Gideon, M. A. The lecture on 
bell ringing has been heard by the 
correspondent of The Diapason and he 
can cordially recommend it as most 
instructive. Mme. Morey, well known 
as an organist and choirmaster, gives 
charm to her lecture by means of a 
chorus of young girls dressed in Greek 
costumes. Mr. Lahee, who is inti- 
mately acquainted with all that has 
been going on in musical life in Bos- 
ton for thirty years, and author 
of several volumes on music, will use 
lantern slides to illustrate his lecture. 
The list of these subjects and the 
dates may be obtained at the public 
library. 

For his eleventh Sunday noon recital 
Dec. 16 at the South Congregational 
Church, William E. Zeuch played the 
following selections: Fantasie, Berens; 
Matins and Evensong, Faulkes; ‘‘Minuet 
Antico e Musetta,’”’ Yon; Allegro Maestoso, 
Maquaire; “Pavane a’ Angelo,”’ Hahn; 
‘Evening Bells and Cradle Song,’’ Mac- 
farlane; ‘‘Marche aux Flambeaux,” Guil- 
mant. 

J. Albert Wilson is much more than the 
organist and choirmaster of the Church 
of the Epiphany, Winchester. Besides his 
duties as music supervisor in the public 
schools he has found time this season to 
conduct the operetta “Pirates of Pen- 
zance”’ in behalf of the church choir fund. 
Practically all the singers belong to the 
choral club under his direction, and the 
two performances Dec. 14 and 15 were a 
great success. 

For the fourth season a notable pag- 
eant of symbolical significance was given 
Sunday, Dec. 16, at Second Church, Au- 
dubon Circle. It can fittingly be called 
the ‘“‘Adoration of the Child by Lute and 
Lyre,’”’ and it was the intention of the 
Rev. Mr. Shippen and Mrs. Shippen to 
reproduce the earnestness and seriousness 
that characterizes the Cberammergau per- 
formances of the Passion Play, and so 
the ‘‘devotion’”’ had for its background 
Gregorian chants and traditional carols. 
The organ music played by Thompson 
Stone included ‘‘How Brightly Shines the 
Morning Star,’ Karg-Elert, and “Fiat 
ux,” Dubois. 

Henry King Fitts, for many years or- 
ganist of St. John’s “Episcopal Church, 
Roxbury Crossing, died Dec. 8 at Win- 
chester, Mass. Many church dignitaries 
attended the funeral at the Church of the 
Epiphany, Winchester, and after the 
body had reposed in state at St. John’s 
Church over night, guarded by members 
of the choir, a solemn requiem was cele- 
brated. Mr. Fitts was very well known 
professionaliy in Boston. For a few years 
he was organist and choirmaster at St. 
Luke’s Cathedral, Portland, Maine, but 
soon returned to St. John’s. : 

With a chorus numbering forty-two 
voices and with organ and piano accom- 
paniment, Frederick N._ Shackley gave 
his cantata, “Song of Praise,” at the 
First Baptist Church, Brockton, Sunday 
evening, Nov. 1§ This elaborate compo- 
sition, consisting of seven numbers for 
solo voices and chorus, was sung before 
an audience of 1,200. 

Established 1890 

Geo. W. Badger Co. 
Characteristic 

ORGAN REED STOPS 
For 

Church, Theatre and 
Residence 

Rockville Center, N, Y. 
Near New York City 

Begin Your 
Journey Right! 

Start for Southern California from the North Western 
Terminal. Imposing in proportions. Impressive most 
of all for its unusual comforts. Rest-rooms open day 
and night with easy chairs and couches for tired or 
delayed travelers experienced matrons in charge. 
Nursery. Baths and dressing rooms. Writing rooms. 
Dining and tearooms. Shops. Every possible need of 
the traveler provided for as probably no other station 
in the world. 

California 
Los Angeles Limited 

It is less than three days from Chicago to sunny 
Southern California if you go on the Los Angeles Limited, 
a train that in beauty and luxurious facilities is worthy 
of the splendid terminal from which it leaves. 

Los Angeles Limited— Lv. Chicago 
8:00 p.m. Carries first-class sleeping 
car passengers only. 

Continental Limited—Lyv. 10:30 a.m. 

For information ask— 

H G VAN WINKLE, General Agent 

C. & N. W.Ry. 
City Ticket Office, 148 S. Clark St., Chicago 

Chicago & North Western 

Union Pacific System 

SUMMY’S CORNER 
Below is a list of ANTHEMS 

which have been selected for 
Church Service over and over 
again by the leading choir- 
masters. 

HENRY HOUSELEY 
Oh for a Closer Walk with God.12 

WILLIAM LESTER 
Hear Thou Our Prayer........++ 10 

PHILO A. OTIS 
The Lord Shall Preserve Thee. .15 

ALFRED WOOLER 
Praline the L@FG.....cccccrcens 16 

FRED H. YOUNG 
Unto Thee Will I Cry.........- 15 

CLAYTON F. SUMMY CO. 
PUBLISHER 

429 S. Wabash Ave. Chicago 
Next Door to Auditorium 

Send for our complete list of 
Anthems and Organ Music. 

N. DOERR 
Electric Blowers Installed 
Overhauling, Rebuilding 

Voicing, Tuning and Repairing 

Estimates Furnished on 

New Organs 

4160 West 25th Street 

Phone Lawndale 2472 CHICAGO, ILL. 

We have just received 

a new lot of stickers like 

cut below. 

If you can use any to 

advantage, write us. 

They are free. 

HOYT METAL CO. 
Manufacturers of Two-Ply Organ Pipe Metal 

111 BROADWAY, N. Y. CITY 

HAIR PIN MAGNETS 
& 

Small magnets for electric organs are 
made by us at a great saving to organ 
manufacturers. e have devel 
standard m ets for this work, prices 
for which ewill be sent on application. 

Electric control cables designed espe- 

be manutnetured on ohert notice. 

Belden Manufacturing Company 
Twenty-third St. and Western Ave. 

CHICAGO 

YAK 
OC 

ORGANS 
Tubular and Electro- 
Pneumatic Action 

SCHAEFER ORGAN CO. 
Security Building, 209 Grand Ave. 
Factory, Slinger, Wis. Milwaukee, Wis. 

JULIAN WILLIAMS 
Concert Organist 

Pupil of Widor---Winner of Premier Prix d’Orgue, 
Fir t Presbyterian Church, Huntington, 

West Virginia. 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repaire—rebuilding, coveneane, tun- 
ing, age additions, electric bilow- 
ers, ete., ete, 

JAMES COLE 
80 Wareham St. Medford, Mass. 

DENISON BROS. 
ORGAN STOP KNOBS 1 os CHURCH FOR 

AND REED ORGANS 
Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 

DEEP RIVER ° - OONN. 

ROSSETTER COLE 
Composition and Theory. 
Examinations in American rear. oe a 

Organists, 
719 Fine Arts Building, Chicago. 
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DEATH OF ALBERT F. CONANT 

San Diego Organist, Formerly of Bos- 
ton, Passes Away Suddenly. 

Albert F. Conant, organist at First 
Church of Christ, Scientist, San Diego, 
Cal., and prominent in Masonic, club 
and musical circles, died suddenly 
Nov. 21 at his home, 4319 Avalon 
drive. He was 60 years old. Mr. 
Conant was about to make a telephone 
call. A moment later members of the 
family found him lifeless on entering 
the room after being attracted by the 
sound of his fall to the floor. 

Albert F. Conant was born at Barn- 
stable, Mass., in 1863. He attended 
the Barnstable academy and later con- 
tinued his education in Boston. He 
chose the profession of music and was 
graduated from the New England 
Conservatory with honors of such 
high character that he was asked to 
become an instructor in that institu- 
tion. He specialized in organ. In 
1895 Mr. Conant married Miss Laura 
Carey of Vineland, N. J., who was at 
that time a teacher in the conserva- 
tory, and with Mr. Conant was a mem- 
ber of a concert company known as 
the Boston Rivals. Later he was as- 
sociated with the First Church of 
Christ, Scientist, Boston, serving for 
thirteen years as organist, during 
which time he compiled a concordance 
of Mrs. Mary Baker Eddy’s works. 
He also composed the music for a 
number of Mrs. Eddy’s hymns. First 
Church of Christ, Scientist, San Diego, 
called Mr. Conant to become church 
organist in 1911. 

Mr. Conant is survived by his widow 
and two daughters, Miss Helene Con- 
ant, at present in Boston, and Mrs. 
Frederick De Silva of San Diego. 

Willard L. Groom of St. Peter’s 
Church in Chicago was engaged as 
special organist for the production of 
“Robin Hood” at Orchestra Hall Dec. 
11 and 13 by the Edison Symphony 
Orchestra. 

MAZIE M. PERALTA 
Spentetinns in Teaching Motion Picture 

a . Pupils grounded in organ 
work according to best methods 

SPECIAL COURSE 

A. J. Schantz., Sons 
& Co. 

ORRVILLE, OHiO 

Established 1873 

ORGANS 
Churches, Halls 

Residences and Theaters 

rman Organs 
BUILT BY ARTISTS AND ARTISANS SINCE 1884 

Mus, Bac. 

Fellow of the American 
Guild of Organists. Chair- 
man of Examination Com- 
mittee, 1914-1923. 

Candidates prepared by Cor- 
respondence. One hundred 
and fifty have succeeded. 

170 West 75th St., New York, N. Y. 

“THE LOST CHORD” 
is yours for the asking. 

TT ‘ 4 

E have given this splendid 

art calendar to those who 

are our friends, but have a few 

copies left for those who want 

to be. 

BEMAN ORGAN COMPANY 
Binghamton, New York 

Chas. F. Chadwick 
ORGAN BUILDER 
28 Dorchester Street 

SPRINGFIELD, MASS. 

My specialty 
is modernizing old instruments 

Tuning, Voicing and Repairing 

' : 

707 E. 62nd Street CHICAGO Electric Blowers installed 

James E. Scheirer — sail — 
@rganist ae 

Second Baptist Chureh Mag neon for Org ans 
Atlanta, Ga. pec agnets for Unit Organ 

BASIC, VIRGINIA 

Frank A. Taber, M. A. 
Concert Organist 

Professor of Organ and Theory 

Lawrence Conservatory Appleton, Wis. 

WILLIAM SCHUELKE 
ORGANS 

for Churches, Halls and Residences 

Electric Blowers Installed 

1363 29th St., MILWAUKEE, WIS. 

Accurate, Posi- 

tive, Rapid and 

Reliable. (Sample 

wiring diagram 

sent on request.) § 

\e 
Cut Full Size 

OUR C-20 NEW STYLE SELF-CONTAINED CHEST MAGNET 

It is simple to install, will work in any position. It is dependable, neat, strong, 
and 100% perfect. Wound to suit your requirements in resistance, voitage and 
amperage. 

We make soy A every metal part used in Pipe Organ construction. Our work- 

Cut % Size 

manship is of the highest grade, and our prices the lowest. 

A trial order will convince you. 

THE W. H. REISNER MANUFACTURING CO. 
HAGERSTOWN, MD. 

HARRY A. 

SYKES 
FERDINAND DUNKLEY 

F. A, G. O., F. RB. C. O. 

CONCERT ORGANIST 
Organist and Choir Director 
Highlands Methodist Church 

St. Mary’s Episcopal Church 
PARK RIDGE, ILL. 

Recitals - - Instruction 

LANCASTER, PA. BIRMINGHAM, ALA. 

GEORGE LELAND NICHOLS AMERICAN 
Organist and Choirmaster P I A N O Wi R 

‘*Perfected’’ **Crown’”’ 
Highest Acoustic Excellence 

Send for book 

American Steel & Wire Co. 
CHICAGO NEW YORE BOSTON 

GILBERT MACFARLANE 
ORGANIST 

First M. E. Church, Railroad Sq. 
HUGO GOODWIN 

F. A. G. Oo. 

THE AUDITORIUM 

St. Paul, Minn. 

Organist and Choirmaster 
8t. Luke's Charch 

Address 3-5 Place Vendéme, Paris, France 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 
4438 Berkeley Avenue 

CHICAGO 

Kinetic Engineering Company 
wish you all a very Happy New Year. We are closing 

another very successful year. The demand for KINETIC 

ELECTRIC ORGAN BLOWERS, owing to their many 

years of successful use, has been greater than ever. 

Kinetics have been supplied to Churches of all denomina- 

tions, Colleges, Schools, Private Residences, Public Audi- 

toriums, and Theatres in all sections of the United States, 

Canada and in foreign Countries, in larger numbers than 

ever before. 

One of the recent installations was a 15 H. P. Kinetic 

for the fine instrument in the Auditorium of the Atlantic 

City High School; this instrument was designed and 

installed under the direct supervision of Prof. Arthur Scott 

Brook, who has been selected as the Municipal Organist 

for Atlantic City. 

Organ students will be particularly interested in our 

new small Kinetic, Style 1-S-112, especially designed for 

Student Organs, and Chapel Reed Organs. 

KINETIC ENGINEERING COMPANY 
60th Street & Baltimore Ave. 

Philadelphia, Pa. 
Chicago Office 

217 W. Illinois Street 
Boston Office 

15 Exchange Street 
New York Office 

41 Park Row 
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FOUR-MANUAL PLACED 
IN NEW YORK CHURCH 

WORK OF CASAVANT FRERES 

Seventy-six Stops at Madison Avenue 

Presbyterian Church, Thirty Being 

from Old Organ—Specifica- 

tions by Seth Bingham. 

Casavant Freres have finished in- 
stalling a four-manual organ in the 
Madison Avenue Presbyterian Church 
of New York City. The instrument 
consists of seventy-six speaking stops, 
of which thirty were retained from the 
old organ. Eventually there will be 
eighty-four stops. 

The specifications, drawn by Seth 
Bingham, organist of the church, are 

as follows: 
GREAT ORGAN. 

Open Diapason, 16 ft., 61 pipes. 
Diapason I., 8 ft., 61 pipes. 
Diapason II., 8 ft., 61 pipes. 
Doppel Fiéte, 8 ft., 61 pipes. 
Traverse Flute, 8 it., 61 pipes. 
Dolce, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. / 
Harmonic Flute, 4 ft., 61 pipes. 
Twelfth, 2% ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Seventh, 11/7 ft., 61 pipes. 
Mixture, 3 rks., 183 pipes. . 
Harmonic Trumpet, 8 ft., 61 pipes. 
Clarion, 4 ft., 61 pipes. 
Celesta (From Choir). 

SWELL ORGAN. 
Contra Gamba, 16 ft., 73 pipes. 
Diapason L., 8 ft., 
Diapason IL. 8 ft., 
Gedeckt, 8 ft., 73 pipes. — 
Flute Celeste, 8 ft.. 73 pipes. 
Erzahler, 8 AS 73 pipes. 
Salicional, 2S. 
Voix Cele he. 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Nazard, 2% ft., 73 pipes. 
Flautina, 2 ft., 61 pipes. 
Dolce Cornet, 4 rks., 292 pipes. 
Double Trumpet, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. | 
Vox Humana, 8 ft., 73 pipes. 
Celesta (From Choir). + 
Tremulant. 

CHOIR ORGAN. 

3ourdon, 16 ft., 73 pipes 
Contra Dolce, 16 ft., PS pipes. 
Diapason, & ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes. 
Geigen, 8 ft., 73 pipes. 
Geigen Celeste, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 ame 
Fugara, 4 fit., 73 pipe 
Flute d'Amour, 4 Fis 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
Tierce, 1 3/5 ft., 73 pipes. 
Mixture, 3 rks., 219 pipes. 
Trumpet, 8 ft., 73 pipes. 
Cor Anglais, 8 ft., 73 pipes. 
Cralinet, & ft., 73 pipes. 
Celesta (metal bars), 61 notes. 
Celesta sub. 
Tremulant. 

SOLO ORGAN. 

Stentorphone, 8&8 ft., 73 pipes. 
Gross Fléte, & ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Hohlpfeife, 4 ft., 73 pipes. 
Tuba Mirabilis, 8 ft., 73 pipes. 
Musette, 8 ft., 73 pipes. 
Celesta (From Choir, 

PEDAL ORGAN. 

Contra Bourdon, 32 ft., 32 pipes. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 
Violone, 16 ft., 32 pipes. 
Contra Gamba, 16 ft., 32 pipes. 
Contra Dolce, 16 ft., 32 pipes. 
Quint, 8 ft., 32 pipes. 
Bass Flute, 8. tt, 32 pipes. 
’Cello, 8 ft., 3 2 pipes. 
Gedeckt, 8 ft., 32 pipes. 
Flute, 4 ft., 32 pipes. 
Trombone, 16 ft., 32 pipes. 
Posaune, 16 ft., 32 pipes. 
Tromba, 8 ft., 32 pipes. 

32 pipes. 

Special Services at Butte. 

Preparing five special numbers for 
each Sunday evening service in one 
rehearsal a week is the record of 
ene M. E. choir at Butte, Mont. 
Edward C. Hall, the choirmaster and 
organist, has a mixed chorus of twenty- 
five voices. Nov. 12 the choir ap- 
peared in a concert of classical com- 
positions before a crowded church. 
During the Advent season special pro- 
grams were prepared. Dec. 2 they 
gave “Great Songs of Adoration,” 
Dec. 9 “Great Songs of the Night,” 
Dec. 16 “The Angels’ Message,” Dec. 
23 “The Christ Child” and Dec. 30 
“The Christmas King.” Dec. 12 Mr. 
Hall played the following program at 
his weekly recital: “March of the 
Magi Kings,’ Dubois; Adagio in F 
minor Hummel; Pastorale (First 
Sonata), Guilmant; “Sound the Loud 
Timbrel,” Avison; “Herald Angels,” 

” Guilmant. Dinelli; “Grand Choeur, 

Busy Month for Courboin. 

Charles M. Courboin finished the 
month of December with recitals in 
Philadelphia and New York City Dec. 
27 and 28. Dec. 27 he played in the 
Wanamaker Auditorium at Philadel- 
phia as joint soloist with M. Dupre for 
the Christmas concert of the Phila- 
delphia Orchestra. Dec. 28 he gave 
the first of a series of three recitals 
in New York, at which the ten organ 
symphonies of Widor are presented. 
On Dec. 12 Mr. Courboin gave a re- 
cital in the Lutheran Church of the 
Holy Trinity, Lancaster, Pa. Dec. 
3 he was heard in Syracuse for the 
second time this season by’ an au- 
dience that packed the Mizpah Audi- 
torium (1,750 capacity). Dec. 4 he 
appeared in Warren, Ohio, and Dec. 
5 in Youngstown, and in spite of rainy 
weather he was greeted by capacity 
audiences at both recitals. Nov. 20 
Mr. Courboin made his debut at 
Richmond, dedicating a new organ in 
St. Mark’s Church, meeting with 
marked success and an_ enthusiastic 
reception. Among Mr. Courboin’s 
bookings for early in the new year 
are recitals Jan. 14 at Wilson College, 
Chambersburg, and Jan. 16 in Cleve- 
land. 

Eddy at Olivet Baptist. 
The splendid old First Baptist 

Church at Thirty-first street and South 
Park avenue, Chicago, has changed 
hands, but not creed. It is now known 
as Olivet Baptist and is as flourishing 
with its colored congregation as in its 
palmiest earlier days. An audience 
that packed the spacious auditorium 
recently seemed to feel a pride and 
satisfaction in the new decorations and 
the fine new Moller organ just in- 
stalled. It was good to see how things 
can “carry on” in spite of changes. 
Those in charge picked a winner to 
play the first program on the organ 
when they selected Clarence Eddy. 
Without doubt he had mixed emotions, 
for the prosperous days of the old 
church were those when he was in 
the heydey of his youth with all the 
world before him. And he conquered 
that world and made his place, his 
name and his fame so firmly that the 
passing years have not disturbed his 
masterly supremacy. On this occasion 
he played many things with which his 
name has been well associated and in- 
cluded recognition of several new 
works, Rossetter Cole’s “Hymnus” 
and “Spring Fancies” making definite 
appeal. Throughout Mr. Eddy was re- 
warded with eager, interested attention. 
He gave out his best and won hearty 
applause as he added a further feather 
of conquest to his pretty full tiara. 
Beauty, balance, proportion and a cer- 
tain churchly style make themselves 
felt in the organ and suggest service- 
ability in a marked way. 

Ay ts. 

Oak Park Church Concert. 

Two young women who deserve rec- 
ognition for earnest well-doing gave 
an organ concert at the Euclid Avenue 
Methodist Church, Oak Park, recently. 
Edith Phillips Heller is the organist 
of the church and furnished the bulk 
of the program at the event referred 
to. She is well equipped by nature 
and training, facile and resourceful, 
ambitious and industrious. Florence 
Boydston has abandoned the organ 
bench temporarily, to use a very good 
contralto in the South Church quartet. 
But she has many opportunities for 
playing also. She is talented to a de- 
gree, playing and singing with excel- 
lent understanding and a_ continual 
progress toward the upper reaches of 
finish and polish. She sang two groups 
of songs admirably, proving thereby 
that she was entitled to the suffrage of 
those who applauded and enjoyed. 

A. 

Mrs. George Forsyth played Reubke’s 
Sonata, “The Ninety-fourth Psalm,” in a 
pogram of the Ladies’ Music Club of 
Oklahoma City, Okla., Dec. 8 at the 
Lutheran Church. 

West’s Thanksgiving cantata, ‘Faith 
and Praise,’’ was sung under the direc- 
tion of Mrs. Florence Clayton Dunham at 
the Billingsley Memorial Church of Fair- 
mont, W. Va., Nov. 26, with such success 
that it had to be repeated by general re- 
quest Dec. 9. Before the cantata Mrs. 
Dunham and Miss Bock gave several or- 
gan and piano duets, including: Theme 
and Variations, by Henry M. Dunham; 
Nocturne, Kroeger, and Grand Aria, De- 
marest. 

SUGGESTIONS 
CRITICISMS 
COMMENDATION-- 

All are welcomed at the office of 

THE DIAPASON 

Our large and growing family of read- 
ers is expected to help us make a better 
paper. If our subscribers and advertisers 
tell us we are giving them what they want, 
we know we are on the right track. That 
is why we take satisfaction in a few entirely 
unsolicited letters of a number received re- 
cently, within a period of two weeks, from 
which we quote as follows: 

“I always look forward to The Diapason; you have built 
up a wonderful paper, of great value to the organ world.” 
—An outstanding Cleveland organist and educator. 

“Your editorials in the October number were worth the 
whole paper.”—This from a noted concert organist and college 
teacher. 

“May I tell you again how much I enjoy your splendid 
paper—the ‘organist’s Bible’.,—From an Oklahoma organist. 

“Can’t run the business without The Diapason.”—A promi- 
nent Boston organist’s comment in renewing his subscription. 

“The last issue of The Diapason was the best ever. Mrs. 
claims the paper is the best musical publication 

coming here.”—A noted New Vork recital and church organist. 

“Your paper is filled with ‘good news’ and very helpful 
suggestions.’—A noted New England organist. 

“The Diapason is better than ever. I am most enthusiastic 
about it. The different departments are very well balanced. 
Long life and prosperity to you!”"—4A well-known Ohio 
organist. 

“I think The Diapason one of the best musical magazines 
on the market. I could not do without it."-—A woman theater 
organist, 

“You are making The Diapason a great paper and of 
immense value to every organist and choir director.”—A promt- 
nent choral director in New York City. 

“Can’t you arrange to publish this magazine twice a month? 
I would willingly pay more and there are hundreds of others ; 
who, I am certain, feel the same way. It is so good that we 
want more of it.”—From an organ expert in the central West. 

“Dr. Thompson’s anthem page is one of the best 
departments I know in any music magazine.”-—From a noted 
organist, teacher and hymnologist in the East. 

“May I add a word as to how much I enjoy your splendid 
magazine? Really, I couldn’t keep house without it. I cannot 
conceive of a trade journal that would be more genuinely 
helpful (as well as entertaining) to a professional man in any 
line than your paper is to a busy organist and choir director. 
Count me a Diapason fan and booster always. And an extra 
cheer for Dr. Thompson’s department.”—-From a prominent 
Michigan organist. 

“I can assure you that I read The Diapason with the great- 
est pleasure and interest, and look forward to its coming every 
month. It is full of interest, not only to the profession, but 
to laymen like myself, who are glad to keep in touch with 
what is going on in the organ world.”—This from a prominent 
manufacturer. 

If you will tell us wherein we can im- 
prove The Diapason, we shall be grateful to 
you. If you will tell others who may not 
yet be subscribers what you gain from the 
monthly visits of this paper we shall be 
even more obliged to you. 

THE DIAPASON 
(Published to Help the Organist Keep Up to Date) 

1507 Kimball Building, Chicago 
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News -from Philadelphia 

BY DR. JOHN M’E. WARD, 

Philadelphia, Pa., Dec. 22.—With all the 
pomp and ceremony that makes it one 
of the foremost of the city churches, St. 
Clement’s produced its first vespers of 
its patronal saint on the evening of Nov. 
22. Jt was also a Guild service, with the 
combined choirs of St. Clement’s and St. 
James’, reinforced by strings, harp, tym- 
pani and brass. Henry S. Fry, dean of 
the Pennsylvania chapter, was conduc- 
tor. The organ was played by S. Wesley 
Sears and Frederick Stanley Smith. The 
church was packed with a representative 
and musical audience, who were amply 
repaid in the well-nigh perfect presenta- 
tion of a difficult program. 

The following morning being St. Cle- 
ment’s day, the St. Cecelia Mass by 
Gounod was the musical setting of an- 
other elaborate and ceremonious religious 
celebration of the mass. Firmin Swinnen 
played, reinforced by an orchestra, and 
Mr. Fry again conducted. This service 
likewise deserves unstinted praise for the 
hard work involved in its preparation and 
its most laudable presentation. Why do 
not other churches which have large en- 
dowment funds find it convenient to fos- 
ter their musical settings to a far great- 
er extent than is now done? 

Kenneth A. Hallett has just assumed 
the post of organist of the Summerfield 
Church in Kensington, where he will also 
have the direction of a large chorus choir. 

The choir of St. Peter’s, Harold Gilbert, 
organist, recently paid a musical visit to 
the Church of the Redemption and sang a 
full choral service and five anthems. 

One of the notable events in the forty 
years’ history of the Strawbridge & Clo- 
thier chorus, under the direction of Dr. 
Herbert J. Tily, was the presentation at 
a musical reception and dinner to 150 of 
Philadelphia’s foremost musicians of the 
two prize cantatas, ‘‘The Light of the 
World,” by T. Frederick H. Candlyn, of 
Albany, and “The Babe of Bethlehem,” 
by Harvey B. Gaul of Pittsburgh. This 
was the first public rehearsal and dis- 
closed musical material of undoubted 
merit in both compositions—in fact, it 
was a toss-up which was the better. The 
chorus never sang better, which is say- 
ing much; the accompaniment of brass, 
woodwind, tympani, chimes and _ piano 
was a delight. At the dinner both Mr. 
Candlyn and Mr. Gaul made addresses, 
both humorous and serious. Dr. Tily’s 
address on the ‘‘Value of Music in Busi- 
ness’? was a gem of the first water, atten- 
tively listened to by the guests. 
These works were publicly performed 

daily, under the direction of the respec- 
tive composers, for the entertainment of 
the store patrons. 

A party of Philadelphia crganists made 
an automobile pilgrimage to Atlantic City 
Nov. 24 to inspect the new organ in the 
high school, which is to be used as the 
recital instrument for the 1924 convention 
of the N. A. O. 

James C. Warhurst has signed a con- 
tract with the Walnut Street Presbyte- 
rian Church to install a quartet and cho- 
rus choir there. He commences his du- 
ties on March 1. 

_Handel’s ‘Messiah’ (Christmas selec- 
tions) was performed in the First Bap- 
tist Church, Frederick Maxson, organist; 
Mediator _Episcopal Church, under Wil- 
liam N. Bentz; St. Mark’s Lutheran, Dr. 
J. M’E. Ward, organist, and St. Michael’s 
Lutheran, with William T. Timmings at 
the organ. 

St. Peter’s Church, Germantown. has 
- installed a Skinner organ of about thirty 
registers. T. Tertius Noble played an 
opening recital Dec. 19 to a capacity con- 
gregation. Harry M. Staton, organist of 
St. Peter’s, played a recital, Sunday, Dec. 
23, at 4 p.°m., assisted by the women’s 
choir, the men’s choir and the regular 
choir of the church. 

Estey Organs in Pittsburgh. 

Among fall Estey installations ir 
the Pittsburgh district have been or- 
gans in the Glenville Baptist Church, 
Cleveland, the Methodist Church of 
Houtzdale, Pa.; Bethany Lutheran 
Church, Altoona, Pa.; the United 
Evangelical Church, Johnstown, Pa.; 
the First Brethren Church, Dayton; 
St. Luke’s Evangelical Lutheran, Day- 
ton, and the Wayne Street United 
Brethren, Dayton. Among organs un- 
der construction are two three-manuals 

—one for the Second Church of Christ, 
Scientist, Dayton, and one for Mount 
Carmel on the Mount Catholic Church, 

Altoona—and two-manual instruments 
for Terra Alta, W. Va., the First Bap- 
tist, New Brighton, Pa., Christ Epis- 
copal, Xenia, Ohio, and First Christian 
Science Church, Charleston, W. Va. 
Late in November contracts were 
closed with the Hillman Avenue 
Christian Church, Youngstown, Ohio; 
the High Street United Brethren 
Church, Dayton; the First United 
Presbyterian Church, Zanesville; the 
Corpus Christi Catholic Church, War- 
wood, Wheeling, -W. Va., and the 
Hoge Memorial Presbyterian Church, 
Columbus, Ohio. Besides his work for 
the Esfey Company, S. Dwight Smith 
is planning for a series of special 
musical services at the First Presby- 
terian Church this winter and has 
charge of the Pittsburgh Christian En- 
deavor chorus, in which he has over 
260 voices. A few recitals (four this 
fall) serve to keep him from having 
too much idle time. 

Christmas Greetings by Choir. 

Handsome Christmas greetings were 
sent out by the choir of the First M. 
E. Church of Asbury Park, N. J., 
shortly before Christmas, telling mem- 
bers of the church of the plans for the 
musical services of the Christmas sea- 
son. This is only one of the many 
things done by Mrs. Bruce S. Keator, 
the organist and director, to make the 
music more interesting and to bring it 
closer to the people of the community. 
On Dec. 23, at the morning service, at 
10:40, the chimes rang and the organ 
and violin were heard in Massenet’s 
“Meditation.” In place of the regular 
processional, the congregation (seated), 
led by the woman’s league and the 
women’s missionary societies of the 
church, sang “Come Thou Long Ex- 
pected Jesus.” Immediately following 
the hymn came the announcement 
from a voice in the choir loft “Arise, 
Shine, for Thy Light Is Come” 
(Maker), the chorus of which was 
sung by all the choirs. Next, a child 
appeared to tell about the Christ Child 
lying in a manger, and to offer her 
lullaby song (“Away in a Manger,” 
written by Martin Luther for his own 

[W. U. day letter] Santa Barbara, Calif. 
Dec. 5, 1923. 

W. W. Kimball Co., Organ Department, 
Kimball Hall, Chicago, IIl. 

Representing the Southern California Chapter of the 
American Guild of Organists, we wish to extend to you 
sincere congratulations on your excellent work in the 
First Presbyterian Church, Santa Barbara. The organ 
is beautiful in every way and was greatly appreciated 
by recitalists, capacity audience and music committee. 

Rev. C. A. Spaulding, D.D. Roland Diggle, Dean 
Frank A. Bradley George A. Mortimer 
a B. Ernest Ballard 

{The Los Angeles Delegation] 

Palo Alto, Calif., 
Dec. 14, 1923. 

R. P. Elliot, Kimball Organ Co., Chicago, III. 
It was a great pleasure to play the new Presbyterian 

organ in Santa Barbara last Monday. The Kimball 
Company is to be congratulated on the artistic blending 
of old tone with new and the silence and efficiency of the 
mechanical features. 

[W. U. night letter] 

Warren D. Allen. 
{Organist Stanford University] 

The organ is a large three manual electric utilizing pipes and 

some windchests of the original two manual built in the Los 

Angeles factory under the supervision of W. B. Fleming in 1902. 

Stanley W. Williams, in later years superintendent of the Los 

Angeles factory and now general technical representative of 

the Kimball organ department on the Pacific Coast, designed the 

specification and supervised the installation. 

W. W. KIMBALL CO. Esblished 1887 ~=CHICAGO 

children). And then came a “Christ- 
mas Consecration” by all the singers— 
“Beside Thy Cradle Here I Stand,” 
from Bach’s Christmas Oratorio. Dur- 
ing the offertory the united chorus 
rendered “On Christmas Morning,” by 
Candlyn. Later in the service an- 
tiphonal effects were heard in the an- 
them “The Angels and the Shepherds,” 
a traditional Bohemian air, arranged 
by Dickinson. 

The American Conservatory presented 
two of Frank Van Dusen’s advanced or- 
gan pupils in the recital at Kimball Hall 
Saturday afternoon, Nov. 17. The pupils 
paying were George Ceiga and Whitmer 
syrne, 

Mrs. Alma Finholm Johnson, a pupil of 
Dr. John T. Erickson, has been appointed 
organist and choirmaster of the Steinway 
Reformed Church, Astoria. N. Y. The 
organ is a three-manual and formerly was 
installed in Steinway Hall, New York. 
The instrument is a gift of the Stein- 
ways. 

STUDY IN PARIS 
SUMMER 1924 

A Month in Paris for Study 
A Tour in England, Switzerland 

and Italy 

Combine Study with Travel 

Prices from $825.00 up 
For full information address 

PROF. GEO. M. THOMPSON 
North Carolina College 

Greensboro, N. C. 

HINNERS ORGAN Co. 

Builders of organs of all sizes. Superb tone—mod- 
ern appliances—durable construction. Cordial 
endorsement of emiaent organists and musicians. 

Our Electric Blower department supplies electric blowing outfits 
for any type of organ. 

CORRESPONDENCE SOLICITED 
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THREE-MANUAL IN BROCKTON. 

Mélier Organ Is Dedicated by the 

Archbishop of Sweden. 

M. P. Moller has just installed a 
three-manual organ in the new First 
Swedish Lutheran Church, Brockton, 
Mass., and it was dedicated on Thanks- 
giving Day by the Rt. Rev. Soderblom, 
archbishop of Sweden. The organ is 
built in special chambers at the left 
of the chancel, speaking both into the 
transept and the church. The specifi- 
cations of the instrument are: 

GREAT ORGAN. 

1. Grand Bourdon, 16 ft., 61 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 pipes. 
Gross Flite, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Claribel Flute, 8 ft., 61 pipes. 
Doppel Fiéte, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 
Twelfth, 2% ft., 61 notes. 
Fifteenth, 2 ft., 61 notes. 
Wald Fiéte, 4 ft., 61 pipes. 
Tuba Mirabilis, 8 ft., 61 pipes. 

SWELL ORGAN. 

13. Lieblich Gedeckt, 16 ft., 73 pipes. 
14. Open Diapason, 8 ft., 73 pipes. 
15. Stopped Diapason, 8 ft., 73 pipes. 
16. Salicional, 8 ft., 73 pipes. 
7. Viole d’Orchestre, 8 ft., 73 pipes. 

18. Vox Celeste, 8 ft., 73 ea 
19. Aeoline, 8 ft., 73 pipes 
20. Flute Harmonic, € &t., 
21. Violina, 4 ft., 73 pipes. 
22. Oboe, 8 ft., 73 pipes. 
23. Cornopean, 8 ft., 73 pee. 
24. Vox Humana, 8 ft., 3 pipes. 

Tremolo. 

CHOIR ORGAN. 
5. Open Diapason, 8 ft., 73 pipes. 
6. Melodia, 8 ft., 73 pipes. 
7. Viol d'Gamba, 8 ft., 73 pipes. 
8. Dulciana, 8 ft., 73 pipes. 

WH SD ON MOSK fend bah fee 

73 pipes. 

29. Unda Maris, 8 ft., 73 pipes. 
30. Flute d'Amour, 4 ft., 73 pipes. 

1. Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 

32. Double Open Diapason, 16 ft., 32 pipes. 
33. Open Diapason, 16 ft. (20 from No. 4), 

12 pipes. 
34. Bourdon, 16 ft., 32 pipes. 
35. Lieblich Gedeckt, 16 ft., 32 notes. 
36. Gedeckt, 8 ft., 32 notes. 
87. Violoncello, 8 ft., 32 notes. 
38. Tuba Profunda, 16 ft. (20 from No. 

12), 12 pipes. 

Preparation has been made in the 
console for future addition of an echo, 

A two-manual organ, built by M. P 
Moller, was recently completed in the 
South Street M. E. Church, Brockton, 
and another two-manual is being built 
for Gethsemane Lutheran Church in 
the same city. 

To Broadcast Gillette Recitals. 

Carleton College, at Northfield, 
Minn., is spending $25,000 on a radio 
broadcasting station to broadcast the 
Sunday afternoon vesper organ re- 
citals given by James R. Gillette and 
the Sunday evening vesper service in 
which the Carleton choir takes a prom- 
inent part under the direction of Fred- 
erick Locke Lawrence. The main 
broadcasting room is in the school of 
music building, from which faculty and 
student programs will be sent out sev- 
eral times each week. 

Frank Van Dusen gave a recital at 
Fourteenth Church of Christ, Scientist, 
Chicago, Dec. 7 and played the first 
of a series of recitals at the grammar 
school of La Grange Dec. 14. 

-The concert organist who 

knows how to interest 

his audiences 

Mr. A. G. O.—Yon is a superb ar” 
tist whether classic or popular. 

Mr. N. A. O. -Yes, he is; but his 
fee is rather high. 

| Mr. A. G. O.—True, but he draws 
not alone stops, but large audiences 
and Surplus cash. 

—for dates write— 

The Institute of Concert 

Virtuosi 

853 CARNEGIE HALL 

NEW YORK CITY 

Yearly Care of Organs 

FACTORY: 214 Institute Place 
RESIDENCE: 6830 ae 

GEORGE E. LA MARCHE 
PERSONAL SERVICE 

Moving Organs 
BLOWERS INSTALLED 

Avé. 
HICAGO, 

Cleaning and Refinishing 

*Phone Superior 7183 
"Phone Newcastle 2762 

ILLINOIS 

ARTHUR C. BECKER, <.A.c.0. 
Concert Organist 

Dean School of Music, De Paul University 

Organist St. Vincent’s Church, CHICAGO 

MIDMER ORGANS 

Not for the Least Money 

Nor for the Most Money 

But for the Most Discriminating 

Main Office and Works: MERRICK, N, Y. 

WILLIAM E. BEAZLEY 
Organ Singing Composition 

Organist Ghurebs, helrmaster 
1730 Forest Avenue - Wilmette, IIl. 

Phone Wilmette 875M 

‘EDMUND SERENO ENDER 
BALTIMORE, MD. 

St. Paul’s Church, Goucher College 

Peabody Conservatory 

Personal Address: 3106 Abell Ave. 

JOSEPH G. CIPRIAN 
Pipe Organ Builder 

REPAIRING BEBUILDING 
ELECTRIC BLOWERS 

Twenty Years in Business 

Bell Phone 334. Paducah, Ky. 
PHILADELPHIA 

ALLEN W. BOGEN 
RECITALS 

NIST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 

5429 Harper Avenue 
Phone: Dorchester 1913 

ORGA 

ALICE R.DEAL 
CONCERT ORGANIST 

4359 West End Avenue 
CHICAGO 

Telephone Columbus 6102 

Specializing in 

String-tone, Reed 

and Flue Pipes 

NATIONAL ORGAN SUPPLY CO. 
540 West Twelfth Street 

ERIE, PENNSYLVANIA 

WARREN D. ALLEN 
CONCERT ORGANIST 

STANFORD UNIVERSITY 
Address, Box 916 

Stanford University, Cal. 

O. C. BODEMULLER 
Organist-Choir-Master, Temple Sinai 

Director 
THE BODEMULLER ORGAN SCHOOL 

1748 Jackson Ave., New Orleans 

THOS. seme + soll 

Citas Detroit, Mich. S45", 

RUSSELL H. MILES 
Instructor in Organ and Harmony 

UNIVERSITY OF ILLINOIS 
HOOL OF MUSIC 
Urbana, IIl. 

RECITALS 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

R. H. Mayland’s Son 
54 Willoughby St., 

Established 1866 

BROOKLYN, N. Y. 
SEND FOR CATALOGUE 

NEIDLINGER ENSEMBLE 

Mr. William Neidlinger, F.A.G.O. 
RECITALS - MUSICALES - CONCERTS 
Address: 225 W. 98th St, New York City 

James N. Reynolds 
Designer and Builder of 

PIPE ORGANS 
126 East Pine Streee 

ATLANTA, GA. 

ALLAN BACON, 1.1.60. 
CONCERT ORGANIST 

COLLEGE OF THE PACIFic 

San Jose, Calif. 

Available for 
RECITALS, DEDICATIONS, Etc. 
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Modern Organ Playing rreatise, $3.00 

Tuft 
AAmMwr> 

Concert 
Organ Dedications Featured 

Organist 
1135 West 27th Street, Los Angeles, California 

WILHELM MIDDELSCHULTE 
1705 Ridge Avenue, Evanston, Ill. 

Telephone Evanston 298 

Chicago Studio: Hull House 
Tuesdays and Fridays 

CHARLES GALLOWAY : CONCERT ORGANIST 
ist and Musical Director St. 1, Pater 8 Episcopal Church (St. nae fe) 

— Opistal Orpamtst Loutstena Purchase 
INSTRUCTION - ORGAN - 

ist Washington University 
Bzpostiton (1904) 

THEORY 
My of instruction is patterned after that | pen by ALEXANDRE GUILMANT, BF men method 

bout five years. Speci; 
tor “4 ing, chotr and aad accompanying. 
ev eteash organ 

an practice pup iy pre 
Address, CHARLES GALLOWAY, 4171 Magnolia Ave., St. Louis, Mo. 

ils have access to ‘the study of Hyma-s 

ROLLO MAITLAND, F. A. G. Oo. 

Organist New Jerusalem Church, Philadelphia 

RECITALS --- INSTRUCTION 
.. “One of the premier Organists of the United States’’—Worcester, Mass., Telegram 

Address 824 Marlyn Road, Overbrook, Pa. 

EMORY L. GALLUP 
Organist and Choirmaster 

St. Chrysostom’s Church, Chicago 

ALBERT 

Concert 

Organist 

RIEMENSCHNEIDER 
DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 
DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 

FRANK WRIGHT 
Mus. Bac. A. G. O. 

Candidates prepared for A. G. O. or University examinations by correspond- 
ence. Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

Concert Organist 
Temple Auditorium - - LOS ANGELES, CAL. 

JOHN DOANE 
ORGANIST AND ema my 

Organ Instruction rite 
25 EAST 35th STREET 

The Church of the se a York City 

+ irector of the Organ Department, Northw 
iversity School of Music Evan 

hree fine Hutchings Organs available for students” Practice. 
ston-iil, Recitals 

NEW YORK CITY 

HOMER P. WHITFORD 
Mus. Bac., F. A. G, O. 

Instructor in Music, Dartmouth 

College, Hanover, N. H. 

CONCERT ORGANIST 

HUGH McAMIS 
F. A. G. QO, 

Organist Criterion Theater 

Oklahoma City, Okla. 

PALMER CHRISTIAN 
ORGANIST 

126 East Chestnut St. 
CHICAGO 

Phones: Superior 8450 and Evanston 25073 

HUGO HAGEN 
CONCERT ORGANIST 

Organist First Presbyterian Church 

Address: Muscial Art Bldg. 

ST. LOUIS, MO. 

RAYMOND ALLYN SMITH 
ORGANIST 

First Baptist Church 
Oak Park, Ill. 

633 Fine Arts Building, Chicago 

Phone Harrison 5965 

JAMES ROBERT 

GILLETTE 
CARLETON COLLEGE 
NORTHFIELD, MINN. 

W. Lawrence Cook, A.A.G.0. 

Lettie Conservatory of Musc 

AVAILABLE FOR RECITALS 
23 EASTOVER COURT LOUISVILLE, KY- 

MARSHALL BIDWELL 

- CONCERT ORGANIST 

Pupil of Widor—Winner of Premier 
Prix d’Orgue—Coe College, 

Cedar Rapids, Iowa 

PARVIN W. TITUS 
F. A. G, O. 

Organist and Choirmaster, St. 
Paul’s Church, Brooklyn; N. Y. 

Address: 
265 West 73rd St., New York City 

D. KENNETH WIDENOR 
A.A. G. O. 

ORGANIST 
Rialto Theatre, OMAHA, NEB. 

Ernest Prang Stamm 
CONCERT ORGANIST-INSTRUCTION 

SECOND PRESBYTERIAN CHURCH 

Taylor and Westminster 

St. Louis, Mo. 

Frederic Tristram €gener 
Mus. Bac. Mus, Doc. 

Canadian Concert Organist --- Baritone 
—RECITALS— 

133 Lake Street ST. CATHARINES, ONT 

CARL McKINLEY 
Capitol Theatre 

New York City 

WALTER WILD, F.R.C.0. 
Clinton Avenue 

Congregational Church 

BROOKLYN, N. Y. 

HARRIS S. SHAW 
A. A. G. O. 

Teacher of Piano, Organ, Harmony 
and Interpretation 

Studio: 175 Dartmouth St. (Trinity Court) 
BOSTON, MASS. 

DANIEL A. 

Mus. B., A. A. G. O. 

Dean, Department of Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 
nual May Festival. 

| RECITALS INSTRUCTION 
Emporia, Kansas 

HAROLD TOWER 
GRAND RAPIDS, MICHIGAN 

Organist and Choir Master St. Mark’s 

Pro-Cathedral—Conductor St. Cecilia 

Chorus—Accompanist Schubert Club 

ZEUCH 
BOSTON 

J. WARREN ANDREWS 
Concert Organist and Teacher 

Special Ten-Lesson Course in 
Organ and Church Service Playing. 
Short Course, also, in Piano Teaching. 

4 West 76th Street. New York. 

BERT WILLIAMS 
The Academy of Music 

NEW YORK CITY 

ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
CONCERT ORGANIST 

Organist and Master of the Choristers 
Christ Church Cathedral 

St. Louis, Mo. 
Come Recitals and Instruction 

p course for A. G.O. 
Exam 1inations. Address 

Christ Church Cathedral, St. Louis, Mo. 

J, FRANK FRYSINGER 
Concert Organist 

258 East College Avenue 
YORK, PENNSYLVANIA 

SIBLEY G. PEASE 
ORGANIST -: COMPOSER 

First Presbyterian Church, B. P, O. Elks No. 99 

Prioate Organist to Mr. and Mrs. Herbert G. Wylie 

1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 

GOLDTHWAITE 
677 5th Avenue 
NEW YORK CITY 

EDWIN LYLES TAYLOR 
F. A. G. O. 

Organist and Music Director 

Tivoli Theatre 

Chattanooga, Tenn. 

CHARLES E. CLEMENS 
Mus. Doc, 

Professor of Music and Organist 
estern Reserve University 

Organist Church of the Covenant 

RECITALS and INSTRUCTION 

4617 Prospect Ave., Cleveland, Ohio 

FRANK STEWART ADAMS areert sme [|| QUARLES -- Organist ns yl LESTER W. GROOM, A.A.G.O. 
Organ lastraction—-Boy Veice Training University of Missouri, Organist, Rivoli Theatre, New York RECITALS—INSTRUCTION 

2124 Chase Avenue CHICAGO Columbia, Missouri Church of the Ascension, Chicago 

Walter Kellen Mus D.F.A.c.0.||| WILLARD L. GROOM J. W. MAT HER|]|) percysuavt HALLETT, F.AG.O. 

Director Sherwood Musle Schools — Beiment and Brodwey CONCERT ORGANIST Theerethal Sebiecte Galld Benmnetions 
Recitals Instruction (Practice Organ for Students) Lewis and Clark, High School Spokane,Wash. PASADENA, CALIFORNIA 

CHICAGO 800 Fine Arts Bidg., 
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With the Moving 
Picture Organist 

Valuable Advice for Theatre Players, Set- 
tings for Photo Dramas, Reviews 

of New Music, Etc. 

By WESLEY RAY BURROUGHS 

{Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 493 Melville street, Rochester, 
N. Y. Letters received by the 15th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.] 

The Semi-Weekly News Reel. 

(Concluded.) 

The recent earthquake in Japan 
brought one solid reel in the Pathe 
News of scenes of the disaster. Mu- 
sic suitable for these must be a com- 
bination of pathetic and oriental. “Nip- 
ponese,” by O’Sullivan; “By the Jap- 
anese Sea,” by MHauenschild; “Jap- 
anese Sunset,” by Deppen, and parts 
of Fauchey’s “Suite Tragico Nippone” 
are in the desired tragic Nipponese at- 
mosphere. 

Dayid Lloyd-George’s visit to Amer- 
ica tested the resourcefulness of the 
organist. The question arose: Welsh 
or British music? We chose “March 
of the Men of Harlech,” the old Welsh 
air, on scenes of his arrival, and in 
later films played patriotic (Civil War) 
airs, as he visited Lincoln’s tomb and 
the battlefields of the Rebellion. 

In a recent view of the allies evacu- 
ating Constantinople, where Italian, 
British and French troops were shown, 
we took Garibaldi’s Hymn, “British 
Grenadiers” and “Le Regiment du 
Sambre et Meuse” in F and B flat and 
improvised a march bringing in the 
national air as the respective troops 
appeared. 

A recent weekly contained a Chinese 
funeral scene. This required a char- 
acteristic Chinese number, but one not 
in the usual “chop suey” tempo. A 
section of Lively’s “Within the Walls 
of China,” with the opening “alla dirge” 
on trumpet (swell closed) proved ef- 
fective, and when later scenes were of 
a restless nature, the second theme— 
alla marcia—was resorted to on or- 
chestral oboe and strings. 

An Italian burial gave us much 
thought. Finally ‘“Lacrymosa,” by 
Weidt, in Dr. Carl’s funeral album 
(Ditson) proved correct. 
A number of Russian scenes appear 

from time to time, some of quiet rural 
life, others of a martial character, while 
still others are of American relief 
work. We suggest “A Russian Rural 
Scene,” by Langey, for the first; 
“Hymn of Free Russia.” by Gretch- 
aninoff (both Schirmer), for the second, 
and a stirring march ending with a 
strain of “America” for the third, as 
where a Russian peasant and son are 
shown in reverence before the Ameri- 
can flag. 

Parades of Civil War veterans on 
Memorial Day are always fitted best 
with “Marching through Georgia” and 
“Rally ’round the Flag,” while scenes 
of United States navv life call for “The 
Man behind the Gun” and other Sousa 
marches. 

Scenes in city “zoos” of the various 
animals reauire light two-four inter- 
mezzos. “Badinage” and “Al Fresco” 
by Victor Herbert are good examples. 

On volcanic eruptions a new num- 
ber, “Fire Music,” by Haines (Hawkes 
ed.) is excellent, with suitable regis- 
tration to portray the hissing steam and 
vapor, and a judicious use of the thun- 
der pedal for the explosions and rum- 
blings which actually occur. 

During the earlv winter many ski 
jumpers appear. Here a waltz is a re- 
freshing change, with an abrupt and 
slight pause as the jumper leaps into 
the air. 

On Christmas shopping scenes, kid- 
dies. toys and Santa Claus, etc.. Her- 
bert’s song, “Toyland.” from the op- 
era “Babes in Toyland,” is always ef- 
fective. 

Miscellaneous and grewsome views 

of train wrecks, accidents. etc.. call for 
a mournful adagio like Arensky’s EI- 
egie in G minor, while on flood dis- 

asters Rachmaninoff’s “Floods of 

Spring” or a light agitato is appro- 
priate. 

As an example of how not to play 
the weekly, we heard a musician be- 
gin a galop on a race track scene 
presto and fortissimo, and when slow 
motion scenes intervened, he slowed 
down the tempo so much that it was 
ludicrous. A racing horse never slows 
down, nor can a galop be played at 
one-fourth its tempo and sound right. 
On these slow motion scenes the cor- 
rect way is to soften down to a pi- 
anissimo, but keep the tempo the same. 
Changing the tempo gives the audience 
a rude jolt. The organist may even 
continue a march, and by using trip- 
lets and sixteenths in the right hand, 
give enough of the agitato idea for the 
race. 

With this article we conclude our 
series on the short subjects and we 
believe we have covered the different 
styles of short films and fillers that 
go to make up the motion picture pro- 
gram. 

NEW PHOTOPLAY MUSIC. 
A series of five legitimate organ works, 

by an organist also associated with pic- 
ture theaters, comes to hand. The com- 
poser, Floyd J. St. Clair, has an inherent 
gift of melody and a natural love of the 
harmonious. (1) “Descending Night,” an 
andante espressivo in D flat, with a re- 
freshing and fluent excursion into A 
major. is a smooth and satisfying work. 
(2) “Voices of the Sky,” also in A, has a 
main theme first announced in single 
notes by the oboe. An E major section, 
a modulation to G, and then the theme 
is in full chords—not fortissimo, as some 
would have written it—but on the vox, 
with arpeggio accompaniment on the 
harp. (3) “Dream Melody,” in A flat, has 
what we might term a most soothing 
theme in the major and a second minor 
part. A treatment of the theme as in 
the last number, but substituting the 
concert flute for harp and diatonic pas- 
sages in the left hand brings a return of 
the first theme. (4) ‘Visions,’ in D, an 
andante sostenuto, is the essence of sim- 
plicity. (5) ‘March Pompous,” in G, is 
a vigorous and militant march, charac- 
terized by smooth progressions of chords. 
by interesting and original harmonic and 
melodic material, a subdued second 
theme, and a splendid climax. These five 
numbers are applicable to film playing 
and will also be useful for the church and 
concert organist. Published by S. Fox 
Co., as is also the following piano suite. 

ROMANTIC: Suite, “In an Old Rose 
Garden.”’ by Charles Huerter. The first 
item, “In the Time of Roses,” is one of 
the most haunting melodies we have ever 
seen, a veritable gem of romantic flavor. 
The second, “Falling Petals,” is an alle- 
qrette grazioso in valse tempo, while the 
third, ‘“‘’Neath the Old Rose Arbor,” has 
a baritone sostenuto theme that is sonor- 
ous and satisfying. 

IGHT: “Frolics and Fancies,’’ by 
Clifford Adams, is one of those pieces for 
which organists are continually looking— 
something new and different. ‘Amor 
Coquet,” by Friml. and ‘‘Colinette,” by 
Bosc, are both in this same category, al- 
though in the first there is a second part 
that is slightly dramatic. The second is 
in six-eight tempo, and a refreshingly 
brilliant piece. 
AFRICAN AND ORIENTAL: “Nubian 

Desert Song,’’ by N. Amani, is a D minor 
andantino for oboe, clarinet or flute, suc- 
ceeded by a haunting duet for strings and 
flute. Cui’s Berceuse in E flat is pub- 
lished with it. 
SPANISH: “Serenata de la Noche,” by 

Rosa F. Burke, an allegretto capriccioso 
in the Spanish idiom—marked “Tango 
Discreto”—proves to be one of those in- 
gratiating and melodious serenades illus- 
trative of a night in Spain. 
ROMANTIC AND NEUTRAL: ‘Were 

My Songs with Wings Provided.” an ar- 
rangement of a song by R. Hahn, offers 
opportunity for the organist to use the 
harp accompaniment to a lovely melody. 
“Dreams,” also a song, by Strelezki, is 
printed with it. This is an expressive air 
which will be of use also on neutral 
scenes. “Romance d’Amour,” by Aren- 
sky, begins with an oboe theme (A ma- 
jor). Then come phrases in duo form for 
strings, a short modulation into flat 
chords, and the first theme returns. 
WOODLAND: Suite, ‘“‘A Day in May,” 

by Friml, is in four parts. (1) ‘‘Dawn,” 
a descriptive poem of the sunrise, has the 
air in the left hand, and an ethereal ac- 
companiment in eixteenth chords in the 
right hand. (2) “Spring Song” (G), a 
joyful animato, is a longer movement and 
works up to a brilliant and joyous close, 
while (3) ‘‘Noontide’ (E), as its name 
suggests, is of a dreamy character, il- 
lustrative of a quiet siesta. A syncopated 
accompaniment and a melodious, sooth- 
ing air makes this item one of the best. 
(4) “La Gondole” (F) contains nothing 
that justifies its Italian caption: it might 
as well be labelled “Evening Twilight.” 
Marked andante languido, it is a smooth 
cantabile. The suite as a whole will fur- 
nish the theater player with new ma- 
terial, and the different movements may 
be used on various bright, neutral and 
quiet scenes as well as on those of a 
pastoral character. 

“And the Night Raven Sings,” by H. 
Bedford, is striking in one particular. 
The onening chord, that of B flat, is suc- 
ceeded by one of A major, and after a 
repetition of the idea the number con- 
tinues in the first key and is developed 
with fine harmonic progressions. A piece 
useful on light dramatic scenes, or on 
auiet night scenes, or scenes of country 
life. These serles are recent Schirmer 
Galaxy issues. 

RECITALS AT HOLY TRINITY 

Prominent Men Heard Sunday Eve- 
nings at New York Church. 

A series of interesting Sunday eve- 
ning recitals has been given at Holy 
Trinity Church, New York City. Nov. 
18 John Cushing presided at the or- 
gan and the other artist was Miss 
Kathryn Platt Gunn, violinist. The 
rogram included: Praeludium and Al- 
egro, Pugnani-Kreisler; “Canto Amo- 
roso,” Sammartini; “Poem,” Fibich; 
Berceuse, Ysaye; Allegro ben Mode- 
rato, from Sonata in A major, Cesar 
Franck. 

G. Darlington Richards of St. James’ 
Church played this program Nov. 25: 
Prelude, Pierne; Adagio, Bach; “Grand 
Choeur,” Kinder; Elevation, Rosseau; 
Reverie, Dethier. 

Dec. 2 Channing Lefebvre of Trin- 
ity Church gave the following pro- 
gram: Sketch in F minor, Schumann; 
Adagio from Sonata 1, Mark Andrews; 
Scherzo from Sonata 2, Andrews; 
Fugue from Pastoral Sonata, Rhein- 
berger. 

John Cushing played as follows Dec. 
9: Finale from Symphony 1, Vierne; 
Minuet, Satz; Meditation-Elegie, Bo- 
rowski; “Clair de Lune,” Debussy; 
“Sigmund’s Song” from “Die Walk- 
tire,” Wagner. 

The Estey Organ Company has 
added three men to its selling staff. 
J. B. Jamison, who has just returned 
from six months in Europe, during 
which he visited several organ fac- 
tories and inspected many of the fa- 
mous European instruments, is now on 
the western coast with headquarters 
at San Francisco. He will take care 
of northern California, Washington 
and Oregon. J. W. Morrison, who is 
an organ man of wide experience. is 
covering the western part of the New 
England states and part of New York. 
C. M. Burr is with the Boston studio 
and will handle residence organ sales 
for New England. 

A. Lindsay Shaw Takes Bride. 
- A pretty wedding of the Thanksgiv- 
ing season took place Monday after- 
noon, Nov. 26, in Christ (Swedes’) 
Episcopal Church, Norristown, Pa., 
when Miss Alice Caroline MacKay, 
daughter of Mr. and Mrs. Charles W. 
MacKay of Swedeland, became the 
bride of A. Lindsay Shaw, son of Mr. 
and Mrs. Lindsay Shaw of Norris- 
town. An informal reception was held 
in the parish-house after the ceremony. 
Mr. Shaw and his bride left on a wed- 
ding trip by boat to Florida. Mr. and 
Mrs. Shaw will be at home after Jan. 
1 in their new home on Wakefield ave- 
nue, Jeffersonville. Both the bride and 
bridegroom were graduated from the 
Norristown high school, the bride in 
1918 and the bridegroom in 1916. Mr. 
Shaw is organist and choirmaster of 
All Saints’ Episcopal Church. He is 
connected with the Canadian Pacific 
Railroad offices in Philadelphia. 
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Augmentation and the 
Modern Pedal Organ 

By ERNEST L. MEHAFFEY 

Pedal augmentation is one of the 
comparatively recent innovations that 
have come into general use with mod- 
ern electric and pneumatic actions. 
Like many other innovations, it has 
many merits, and also has many 
abuses, and today our American or- 
gans seem to be suffering from the 
abuse of pedal augmentation. No 
clever mechanical devices can replace 
the tone of pipes which should be in 
the pedal organ, but today many 
specifications show that builders and 
organists are neglecting the founda- 
tion of their pedal organ and depend- 
ing upon augmentation to produce the 
tone they wish. 

Within the last year the writer has 
seen a number of organs of various 
sizes in which pedal augmentation has 
been carried to an extreme that is 
most damaging to the tonal results ob- 
tained. One organ, a four-manual of 
sixty speaking stops, has ten stops in 
the pedal organ. Of these ten all but 
one are either borrowed directly from 
the manual stops or are extensions of 
manual stops. The one true pedal stop 
in the organ is a pedal bourdon, 16 ft. 
Imagine the result when the full organ 
is played! Of course, it is disappoint- 
ing, and unconsciously an organist 
finds himself “doubling up” in playing 
the pedals in an effort to get more 
foundation into the pedal. It can’t be 
done, however, for the pedal stops are 
not there. 
Another organ, three-manual, thirty 

stops, has four stops in the pedal or- 
gan. They are: Open diapason, 16 
ft.; dulciana, 16 ft.; lieblich gedeckt, 
16 ft.; bass flute, 8 ft. An analysis of 
this organ showed that the open diapa- 
son in the great was of metal only as 
far as tenor F, being of wood from 
there down: The pedal open diapason, 
16 ft., was an extension of this manual 
diapason. The dulciana, 16 ft., was an 
extension of the choir dulciana, 8 ft., 
the lieblich gedeckt was borrowed di- 
rectly from the swell bourdon, 16 ft., 
and the bass flute was borrowed di- 

rectly from the open diapason, 8 ft., in 
the great organ. This pedal organ was 
most unsatisfactory. Had the pedal 
diapason been independent, with the 
bass flute borrowed or extended from 
the pedal diapason, it would have 
sounded fairly good throughout. As it 
was, the great diapason was the true 
manual diapason tone only to tenor F. 
From there down, being of wood, it 
was not a true great organ diapason 
such as an organist expects. The bass 
flute, being borrowed directly from the 
great diapason, was useless when the 
great diapason was coupled to the 
pedal. It was of no use in accompany- 
ing the full swell, except below tenor 
F, the change in character of tone be- 
ing so marked above that, and so un- 
balanced, that it was most objection- 
able. The extension of the choir dulci- 
ana to the pedal was commendable and 
proved very useful. The lieblich 
gedeckt, however, being borrowed en- 
tirely from the swell, was not as satis- 
factory. It made a good pedal stop, 
but the manual stop, as a 16-ft. bour- 
don, was too heavy for the rest of the 
swell organ. One builder solves this 
difficulty by using only the lower 
twelve pipes of the swell bourdon for 
the pedal lieblich gedeckt, the re- 
mainder being independent pipes, thus 
permitting him to voice his swell bour- 
don through the middle register so as 
properly to balance with the swell or- 
an. 

. Still another instance, this time in a 
small two-manual specification of nine 
stops: Here the pedal bourdon, the 
only stop, was borrowed, or rather ex- 
tended, from the melodia of the great 
organ. The true bourdon tone comes 
from a stopped pipe. Evidently the 
builder planned to use the open lower 
pipes of the melodia for the upper end 
of the bourdon. We would not sug- 
gest that any builder would substitute 
stopped basses in the lower register 
of his melodia. Of course, these are 
cheaper to make, but they would spoil 
his melodia bass. 

These last two instances of augmen- 
tation merit no commendation what- 
ever. If stops must be borrowed or 
extended, let us have them of charac- 
teristic tone throughout, and not re- 
sort to cheapening devices to make up 
the pedal. ; 

In organs of eleven to fifteen or six- 
teen stops it seems to be a practice to 
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borrow the lieblich gedeckt from the 
swell bourdon. This is a splendid ad- 
dition to the pedal department when 
there is already a bourdon of sufficient 
scale to support the heavier stops of 
the manuals. It gives a soft. pedal stop 
which is very useful; but, as has been 
said in a previous paragraph, care must 
be used in its voicing, or the swell or- 
gan will suffer. 

Practically every organ built today 
has sub-couplers on the manuals. The 
general effect of extensive augmenta- 
tion is nullified to a large extent when 
sub-couplers are used on the manuals, 
except in the lower octave of the ped- 
als. Of course, this is not true when 
soft stops are used, accompanied by 
soft pedal stops, without sub-couplers 
on the manuals. 
Who is to blame for the faulty pedal 

organs that are being so largely con- 
structed today? The builders? They 
are the ones who will be blamed when 
the tone of the pedal proves disappoint- 
ing. But they are not entirely to be 
blamed, for the organists who draw up 
specifications and neglect the pedal are 
just as much to blame. Of course, the 
pedal costs more than any other de- 
partment, its stops always demand 
more wind, bigger chests, bigger blow- 
er and bigger space, but they also 
mean bigger and better tone. Then 
why neglect them? For the cost of a 
pedal diapason an organist can have 
two or three manual stops. But man- 
ual stops are not going to put the 
foundation under the organ. Funda- 
mental pedal stops are the only ones 
that can do that. Put the pipes into 
the organ and one will get the tone. 
Leave them out and you can’t expect 
to get the results you really want. 

H. S. Schweitzer, F. A. G. O., ar- 
ranged a program of Mendelssohn 
works for a musical service at St. 
Thomas’ Reformed Church, Reading, 
Pa., Sunday evening, Dec. 2. As the 
prelude he played the Sonata in A 
major and the Andante from the Italian 
Concerto. The postlude was the Finale 
from the First Sonata. The chorus, 
with the assistance of soloists, sang se- 
lections from “The Ninety-fifth Psalm,” 
“St. Paul” and the “Elijah.” 
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The Zephyr 
Electric 

rgan Blower 
is a Three Bearing Machine 

It is the most Scientifically Constructed 
Organ Blower. 

The motor does not carry the weight of the 
fans. Bearing trouble is unknown. Vibra- 
tion is reduced to a minimum. The Zephyr 
operates with exceptional quietness. 

It is the Ideal Blower for Hard Service. 

Built in all sizes from } to 10 H. P. 
A. C. 60 cycle, 1 phase outfits kept in stock 

for immediate shipment. 

Discount to the trade on application. 

The Zephyr Electric Organ Blower Company 
Orrville, Ohio : 

Tellers-Kent Organ Company 
ERIE, PA. 

Builders of High Grade Organs 

Chicago, IIl., June 29, 1923. 

The Tellers-Kent Organ Co., 

Erie, Pa. 

Gentlemen: 

I cannot refrain from expressing my sincere compliments for the 

splendid success you had in the rebuilding of the large organ in the 

Holy Family Church, Chicago. 

As you well know I have devoted much time and study to this 

historic instrument and felt thoroughly satisfied, after a visit to your 

factory, that you were well equipped to handle such a gigantic 
contract. 

It is gratifying to see and hear such wonderful results. The 

beautiful voicing, the responsive action; in fact, the general work- 

manship is excellent and admired by everyone. I can assure you that 
it is the most artistic instrument I have ever played on and can vouch 

for like expressions from other Organists of fame who have marveled 

at the wonderful results. 

The clergy and congregation join me in congratulating you and 
wishing you success. ps 

Very sincerely yours, 

(Signed) LEO MUTTER, 

Organist, Holy Family Church, 

Roosevelt Rd. and May St., 

Chicago, IIl. 
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North America 
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as for ease of control and reliability of action, the 
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GUTFLEISCH & SCHOPP 
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five years, and our reputation with our customers is 
our best recommendation and advertisement. 

Organ builders who are not familiar with our work 
are respectfully requested to give us a trial order. 
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Worth to Consider 
In the construction of the Direct Electric 

Action System another important point that 

merits consideration is the unfty of construc- 

tion of all action parts. 

Valves, contacts, switches, controls, etc., are 

all designed and built to one standard, strictly 

maintained, making possible any additions or 

changes to the original construction without 

disturbing that original construction in any 

way. 

Consider what it means to make additions 

to an organ by simply placing the additional 

parts as a unit, connecting the series 

of wires of the added unit to the original 

terminal board, supplying the added unit with 

wind and the job is done. No boring or tapping 

into any chest or relay sections, no pipes to be 

removed, no action parts to be coupled up. 

The saving in labor thus made is an item 

not to be overlooked. 

benefit. 

The purchaser gets the 
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DELL “Oren 
“Confidence in any institution reaches its highest 

degree when tested by time,” says a New York 

Banker. For over half a century the ablest and most 

discriminating organists and organ critics have ex- 

pressed their confidence in the ability of the Odells to 

do an unexcelled work in the building of an organ. 

Thus, the confidence of the organ world in the Odell 

Product, having been found justified when tested 

through sixty-four years, is an assurance to present 

day patrons that the Odell name represents the high- 

est quality that money can buy. Quality, please note, 

not Quantity is the Odell slogan. 

Inquiries for literature and information will be 

gladly received and responded to. 

J. H. & C.S. Odell & Co. 
407-409 West 42nd Street 

New York City 
Established 1859 

APPRECIATION of the rare quality and 
unusual refinement exemplified in Wan- 

gerin Art Pipe Organs continues to become 
more and more freely voiced by those particu- 
larly qualified to judge impartially and distin- 
guish exceptional workmanship. 

HON 

C)PINONS on present day installations are 
so frankly enthusiastic in their praise of 

Voicing, Action, select Materials and uncom- 
monly high class execution of all details that 
the rank of the Wangerin Art Pipe Organ is 
clearly established as having no superior. 

angerits( jeickharat (o. 
1125124 Burret Street 

MILWAUKEE , WISCONSIN, U.S.A. 

NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 

fiook & Gastings 
Coinpany 

Church Organs 
of 

Highest Excellence 

and Distinction 

Most Approved Methods 

Main Office and Works: Kendal Green, Mass. 

Branches: Boston, New York. Philadelphia, Chicago, Dallas 

Austin Organs 
SMO 

The standing of the Austin Organ Company 

is suggested in the imposing list of patents to 

their credit, which reveal an unceasing and 

tireless regime in searching out and applying 

the fruit of scientific study to organ construc- 

tion and console control. Owing to the 

infringement on many of these patents the 

Austin Company has sent out warnings against 

their being appropriated. The Austin Com- 

pany stands easily first in the number and 

extent of patents on organ construction. 

sun 
Austin Organ Company 
171 Woodland St. Hartford, Conn. 




