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SKINNER SCHEME FOR 
THEATER IN BOSTON 

DESIGN MADE FOR 

Novel Specification of Instrument 

for Gordon’s Capitol Has Orches- 

tral Features, with Traps Sub- 

ordinated, at the Hub. 

“MOVIE” 

The Skinner Organ Company is 
building an organ for Gordon's Capitol 
Theater in Boston which is to be an 
instrument embodying the ideals of 
its makers for a theater organ. The 
specification is as follows: 

GREAT ORGAN. 
Diapason, 8 ft., 73 pipes. 
Major Flute, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Violoncello, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
String Organ (4 Ranks), 8 ft., 292 pipes. 
Dolce Celeste (2 Ranks), 8 ft., 134 pipes. 
Unda Maris (2 Ranks), 4 ft., 122 pipes. 
Orchestral Flute, 4 ft., 61 pipes. 
Trumpet, 16 ft., 12 pipes. 
Harmonic Trumpet, 8 ft., 
Clarion, 4 ft., 12 pipes. 
Vox Humana, § ft., 61 pipes. 
Celeste and Harp, with dampers 

button), 61 pipes. 
Tremolo (in key check). 

SWELL ORGAN. 
16 ft., 73 pipes. 

Diapason (From Great), 8 ft., 73 notes. 
Major Flute (From Great), & ft., 73 notes. 
Gedeckt (From Great), 8 ft., 73 notes. 
Violoncello (From Great), 8 ft., 73 notes. 
Viol Celeste, (From Great), 8 ft., 73 notes. 
String Organ (4 Rks.) From Great), 8 ft., 

292 notes 
Dole Celeste (2 Rks.) (From Great), 8 

ft., 134 notes. 
Unda a (2 Rks.) (From Great), 4 ft., 

122 note 
Orshastee!. ‘Flute (From Great), 4 ft., 61 

notes. 
Trumpet (From Great), 16 ft., 12 notes. 
Harmonic Trumpet (From Great), 8 ft., 

61 notes. 
Clarion (From Great), 4 ft., 
Vox Humana (From Great), 

notes. 
Corno d’Amour, 8 ft., 73 pipes. 
Celesta, Harp (From Great). 
Tremolo. 

ORCHESTRAL ORGAN. 
Doppel Floete, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 re. ; 
String Organ (4. Ranks), 8 ft., 292 pipes. 
— Strings (2 Rks.), 8 ft., 146 

pipe 
violina, 4 ft., 61 pipes. é 
Orchestral Flute, 4 ft., 61 pines. 
Nazard, 2% ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Tierce, 13-5 ft., 61 pipes. 
Septieme, 11-7 os 61 en. 
Bassoon, 16 ft., ooo 
Clarinet, 8 ft., 61 pipes. 
English Horn, 8 ft., 61 pipes. 
French Horn, § ft., 61 pipes. 
Musette, 8 ft., 61 pipes. 
Physharmonica, 8 ft., 61 pipes. 
Tremolo. 

61 pipes. 

(Push 

Bourdon, 

12 notes. 
S$ ., G1 

SOLO ORGAN. 
Doppel Fioete (From Orchestral), 8 ft., 

73 notes. 
—— a (From Orchestral), 8 ft., 

73 no 
String ieee (4 Ranks) (From Orchest- 

ral), 8 ft., 292 notes. 
Orchestral Strings (2 Rks.) (From Or- 

chestral), 8 ft., 146 notes. 
Violina (From Orchestral), 4 ft., 61 notes. 
Orchestral Flute (From Orchestral), 4 ft., 

61 notes 
Nazard (From Orchestral), 2% ft., 61 

notes. 
Piccolo (From Orchestral), 2 ft., 61 notes. 
Tierce (From Orchestral), 13-5 ft., 61 

notes. 
Septieme (From Orchestral), 11-7 ft., 

notes. 
Bassoon (From Orchestral), 16 ft., 

notes. 
Clarinet (From Orchestral), 8 ft., 

notes. 
English Horn (From Orchestral), 8 ft., 

notes. : 
French Horn (From Orchestral), 8 ft., 

S ft; 
notes. 

Orchestral Tuba, 8 ft., 73 pipes. 
Cathedral Chimes, 20 notes 
‘Tremolo. 

PEDAL ORGAN (Augmented). 

Resultant, 32 ft., 32: notes. 

notes. 
Musette (From Orchestral), 

, 36 ft, 4 
notes. 

Octave, 8 tt., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Still Gedeckt (From Swell), 8 ft., 32 

notes. . 
Violoncello. (From: Great), 8 ft., 32 notes. 
ring Organ (4 Ranks), § ft., 32 notes. 
Double Trunipet*(From Great), 16 ft., 32 

16 ft., 32 
notes, 

Trumpet (From Great), 8 ft., 32 notes. 
Bassoon (From Orchestral), otc. 3 

notes, ; 
-Chimes. - 

There are also. the Ta traps, 

notes 
Babsbon (From “ Orchestral), 

GROUP AT SWINNEN RECITAL IN JERSEY CITY. 

FIRST ROW—Left to right, 
York; Melchiorre Mauro-Cottone, 
Swinnen, organist Aldine Theater, 
J. Van Cleft Cooper, Rivoli Theater, 

SECOND ROW 
Adams, organist Rialto ‘Theater, 
Theater, Jersey City; 
P. Mller, Jr. 

New 

Walter Wild, 
organist 
Philadelphia; M. P. 

New York. 
—Left to right, H. 

York; Nelson 
Robert Berentsen, president Society 

organist Sheridan Theater, New 
Capitol Theater, New York; Firmin 

Miller, T. Scott Buhrman, 

Luberoff, Frank Stewart 
Sprackling, organist State 

Theater Organists; M. 

Dohring, E. 

in the great organ chamber: 

Snare Drum—One knob among Great 
organ stops and is to be playable on any 
one of the Great organ keys. Also to 
be played by holding down toe stud. 
A'so to be played by first touch on pedal; 
the second touch on this pedal to cut out 
snare drum and give single stroke on 
bass drum and cymbal and to work a 
reversible so as to cut out snare drum. 
The return stroke of pedal again operates 
reversible and brings snare drum back 
to normal, 

Bass Drum—One knob among pedal 
organ stops and is to be playable on any 
one of pedal keys. : 

Chinese Block—One knob among Great 
organ stops and is to be playable on 
anv one of Great organ keys. 
Tambourine—One knob among Great 

organ stops playable on any one of 
Great organ keys. Also play able by hold- 
ing ‘toe stud. 
Cymbal—One knob among Pedal organ 

stops and is playable on any one of Pedal 
organ keys. 
Tympani—Is the repeating stroke on 

bass drum. One knob among Pedal organ 
stops and is playable on any one of 
Pedal keys. 
Auto Horn—In Great expression cham- 

ber and is operated by toe stud. 
Bird Song—In Great expression cham- 

ber and is “operated by toe stud. 
Orchestral Bells—Metal hammers _ re- 

peating on Celesta (lower octave single 
stroke only) 

(In Orchestral 
Xylophone — Forty-nine-note 

with resonators. 

The organ in the Capitol Theater is 
designed to be a substitute for the or- 
chestra in the truest sense. It has all 
of the representative color present in 
the orchestra. The French horn, Eng- 
lish horn, clarinet, ‘cello and oboe are 
all duplicated in this organ and there is 
also a musette, a humorous tone which 
is sometimes called the “Charlie Chap- 
lin” of the orchestra. There are many 
lovely soft effects that can hardly be 
approached by the orchestra. This or- 
gan also has drums and other percus- 
sion effects, but they are subsidiary, 
as in the orchestra. 

E xpression Chamber. ) 
*“Deagan, 

ORGAN MUSIC OF NATIONS. 

Interesting Series of Recitals by 
Artists in Kimball Hall. 

A series of international organ re- 
citals will be announced next month, 
to be given on the Kimball Hall or- 
gan, Chicago. Eric De Lamarter, or- 
ganist of the Fourth Presbyterian 
Church and assistant conductor of the 
Chicago Symphony Orchestra, will 
play a program of French composi- 
tions. Pietro Yon, the famous Italian 
concert organist, will represent his na- 
tive country. John Doane of New 
York will play the English program. 
Wilhelm ‘Middelschulte ‘of the Ameri- 
can Conservatory, Chicago, and of 
Notre Dame University, will represent 
German composers. Hugh Porter of 
Northwestern University and Temple 
Sholom will close the series with a 
program of American organ composi- 
tions. The recitals will be given over 
a period of three months and course 
tickets will be sold for the special 
benefit of music students, 

INVITED TO HEAR SWINNEN 

Many New York Denies Guests of 

M. P. Moller at Jersey City. 

Under the auspices of M. P. Moller, 
Firmin Swinnen of the Aldine Theater, 
Philadelphia, gave a complimentary re- 
cital and demonstration for the Na- 
tional Association of Organists, the 
American Guild of Organists and the 
Society of Theater Organists at 11 a. 
m., Nov. 29, in the new million-dollar 
State Theater, Jersey City, in which 
there is installed a large four-manual 
Moller organ, one of the largest theater 
instruments in the east. Mr. Swinnen 
gave a performance which was en- 
thusiastically received by 400 organ- 
ists present, after which a luncheon, 
tendered by Mr. Moller, was served in 
the roof garden dining room of the 
Elks’ Club, directly opposite the 
theater. 

This was a fine opportunity for a 
“get-together” of most of the promi- 
nent organists in the metropolitan dis- 
trict, and Mr. Moller and his repre- 
sentatives have received a number of 
letters since this recital, telling how 
much it was enjoyed by those present. 

Mr. Swinnen’s program was as fol- 
lows: Toccata and Fugue, Bach; “The 
Swan,” Saint-Saens; “Marche Slav,” 
Tschaikowsky; “L’Organo Primitivo,” 
Yon; “Une Tabatiere a Musique,” Lia- 
doff; “Chinoiserie,” Swinnen; “Poet 
and Peasant” Overture, Suppe; Fifth 
Symphony (first movement), Widor. 

Firmin Swinnen, born in 1885, at 
Montaigu, Belgium, was graduated and 
won the Prix Callaerts at the Roya) 
Conservatory in Antwerp in Novem- 
ber, 1906. Afterward he was organist at 
St. Walburgis Church, Antwerp. He left 
Antwerp during the bombardment of 
that city in October, 1914, and went to 
England, giving organ recitals under 
the auspices of the Belgian govern- 
ment for various war charities, playing 
over 260 recitals in less than one year. 
Mr. Swinnen came to America in 1916, 
was engaged at the Rialto Theater that 
year, and from 1917 until 1921 was at 
the Rivoli. At present he is with the 
Stanley Company at the Aldine Thea- 
ter, Philadelphia. 

ORGAN FOR INDOORS AND OUT 

Varied Uses for Four-Manual Ordered 

of Austin for Lake Placid. 

The Lake Placid Club at Lake 
Placid, N. Y., in the Adirondack 
mountains, has awarded to the Austin 
Organ Company the contract for a 
four-manual organ which will have 
unique features. The organ will be 
placed in special chambers for use in 
a large auditorium and also for use in 
an adjoining chapel, and openings are 
provided so that it can be heard out- 
doors in summer. 

THREE ORGANS PLACED 
IN DUBUQUE CHURCHES 

LARGEST IN SACRED HEART. 

Wangerin-Weickhardt Company In- 

stalls Instrument of Forty-two 

Speaking Stops and Two 

of Two Manuals. 

The Wangerin-Weickhardt Com- 
pany of Milwaukee has just installed 
one three-manual and two two-manual 

organs at Dubuque, Iowa. The three- 
manual, of forty-two stops, is in the 
Sacred Heart Church. All three man- 
ual sections with the exception of the 
open diapasons on the great and the 
pedal section are under expression. A 
feature is the new visible adjustable 
combination mechanism. The action 
is electro-pneumatic. 
_ The specification of the organ is as 
follows: 

GREA 
1. Open Diapason, 

. Open Diapason, 

. Principal Minore, 
. Doppel Floete, § tt., 61 pipes. 
. Viola d’Gamba, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 

. Octave, 4 ft., 61 pipes. 
k Rohrfloete, 4 ft., 61 pipes. 
- Quinte, 2% ft., 61 pipes. 
. Super Octave 2 ft., 61 pipes. 
. Mixture. 3 rks., 183 pipes. 
Tuba Magna, 16 ft., 61 pipes. 

. Harmonic Tuba, 8 ft., 61 pipes. 

SWELL ORGAN. 
. Bourdon, 16 ft., 73 pipes. 
. Open Diapason, 8 ft., 73 pipes. 

3. Stopped Diapason, 8 'ft., 
. Violoncello, 8 ft., 
pay pee 8 ft., 
Vox Angelica, 8 

20. Vox Celeste, 8 ft., 
21. Harmonic Flute, 4 * 

2. Violina, 4 ft. 
3. Flautino (from No. 33), 2 ft., 61 notes. 

- Dolce Cornet, 3 rks., 13 pipes. 
25. Oboe, 8 ft., 73 pipes. 

3. Cornopean, 8 ft., 73 pipes. 
- Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 
28. Violin Diapason, 8 ft., 73 pipes. 

9. Melodia, 8 ft., 73 pipes. 
. Dulciana, 8 ft., 73 pipes. 

31. Quintadena, 8 ft., 73 pipes. 
2. Flauto Amabile, 4 ft., 73 pipes. 
3. Flautino, 2 ft., 73 pipes. 

; Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 
35. Open Diapason, 16 ft., 32 

3. Violone, 16 ft., 32 pipes. 
7. Sub Bass, 16 ft., 32 pipes. 

. Lieblich Gedeckt (from 
ft., 32 notes. 

9. Octave Bass, 8 ft., 32 pipes. 
. Violoncello, 8 ft., 32 pipes. 
. Tuba Magna (from No. 12), 

notes. 
- Harmonic Tuba (from No. 13), 8 ft., 

32 notes. 

Provisions have been made in the 
console for the future connection of a 
sanctuary organ. 
_ The second organ is a two-manual 
instrument for Holy Ghost Church. 
Both manuals with the exception of 
the diapason on the great will be un- 
der expression. The following specifi- 
cation gives the tonal layout: 

GREAT ORGAN. 
. Open Diapason, 8 ft. 
. Doppel Floete, 8 ft. 
. Violoncello, 8 ft. 

. Concert Flute (from No. 
. Duleiana, 8 ft. 

}. Gemshorn, 4 ft. 
. Flauto Traverso (from No. 
- Harmonic Tuba, 8 ft. 

SWELL ORGAN. 

. Bourdon, 16 ft. 
- Horn Diapason, 8 ft. 
. Stopped Diapason, 8 ft. 
. Salicional, 8 ft. 
. Vox Celeste, 8 ft. 
. Concert Flute, 8 ft. 
Flute Celeste, 8 ft. 

. Duleiana (from No. 5), 8 ft. 

. Flauto Traverso (from No. 14), 
.. Violina, 4 ft 

- Oboe, 8. ft. 
. Cornopean, 8 ft. 
Vox Humana, 8 ft. 

PEDAL ORGAN. 
22. Open pees (ext. of No. 1), 
23. Sub-Bass, 16 f 

9), 16 ft. 

AT ORGAN. 

16 ft., 61 pipes. 
8 ft., 61 ee 

8 t., pipes. 

1S? Ol Oe bo 

wSrroe 

pipes. 

No. 14), 16 

16 ft., 32 

14), 8 ft. 

14), 4 ft. 
PAID SV Co DS et 

4 ft. 
sh et re eh beh feel eh et 

‘ AAC Fw O 

16 ft. 

24. Lieblich G edeckt (from _ No. 
25. Bass Flute (from No. 14), 8 ft 

St. Columbkill’s Church will receive 
the third organ. This is also a two- 
manual instrument in which both sec- 
tions of the manual division are under 
expression except the diapason on the 
great organ. 

The Wangerin-Weickhardt Com- 
pany has received the contract for a 
large four-manual organ for St. John’s 
Cathedral, Milwaukee. Other Milwau- 
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kee contracts include a large three--| 
manual for Mount Olive Lutheran 
Church and a large three-manual for 
the Lutheran Church of the Ascen- | 
sion. The same company is building | 
a large three-manual organ for Re- | 
deemer Lutheran Church, Chicago. It | 
is now booked with church and thea- 
ter organ contracts until the fall of 
1923. Another three-manual organ will 
be installed in St. Paul at Gloria Dei 
Lutheran Church, and a three-manual 
will go to the First M. E. Church, 
La Crosse, Wis. | 

| 
| 
| 
| 
} 

VANTINE AT UIHLEIN ORGAN. | 

Herman A. Uihlein 
gave a very successful musicale at their 
beautiful home, Craigmere, Whitefish | 
Bay, near Milwaukee, on the evening | 
of Oct. 21 and the organ soloist of the 

Mr. and Mrs. 

occasion was Lewis A. Vantine. Mr. 
Vantine’s selections included Kramer’s 
Concert Prelude, the Toccata in D 
minor by Bach and “The Swan”, by 
Saint-Saens. Mrs. Uihlein sang a 
group of songs. There was a large 
company of guests. The affair opened 
a series of similar musicales which Mr. 
and Mrs. Uihlein give every winter. 
The photograph shows Mr. Vantine 
seated at the console of the Aeolian or- 
gan in the Uihlein home. 

THEATER ORGANISTS ELECT. 

Robert Berentsen President of Society 

for the Coming Year. 

The annual election of the Society | 
of Theater Organists was held Dec. 5 
at the Haven Studio, 100 West Fifty- | 
fourth street, New York. The follow- 
ing officers were elected: 

President—Robert Berentsen. 
Vice President—Frank 

Adams. 
Recording Secretary—J. Van Cleft 

Cooper. 
Corresponding Secretary 

Willever. 
Treasurer—Sigmund Krumgold. 
Members-at-large of the Board of 

Trustees—Academic, Vera Kitchener 
and Harold O. Smith; Associate, Fred 
Spencer and M. Mauro-Cottone. 

Reports of the treasurer and the 
membership committee were presented 
and plans for the year were discussed. 
Prominent speakers will address some 
of the monthly meetings and a banquet | 
and entertainment will be held during | 
the winter. | 

Dr. Alexander Russell, concert di- | 
rector of Wanamaker’s New York and | 
Philadelphia stores and director of 
music at Princeton University, was | 
elected an honorary member in recog- 
nition of his distinguished services in 
behalf of the organ profession and 
especially in making possible the so- 
ciety’s demonstrations at the New 
York Wanamaker Auditorium. 

Stewart | 

Raymond 

Under the direction of Albert Reeves 
Norton, F. A. G. O., organist and di- | 
rector, the choir of the Homewood Ave- 
nue Presbyterian Church of Pittsburgh | 
sang the Christrnas cantata, “The 
Message of the Star,” by R. Huntington | 
Woodman, on the evening of Dec. 21 

| rendition 
| Chorale as orchestrated by Wal'ace 

PHILADELPHIA GALA NIGHT 

| Dupre and Courboin, with Orchestra, 

Heard by 10,000 People. 

(By Telegraph to The Diapason.) 
Philadelphia,- Pa., Dec. 27—Ten 

thousand people thronged the various |. 
floors of the great Wanamaker store 
around the Grand Court last night to 
hear the remarkable concert in which 
Marcel Dupre and Charles M. Cour- 
boin presided at the organ as soloists 
with the Philadelphia Orchestra un- 
der Leopold Stokowski. The program 
was carried out with the features an- 
nounced in the December issue of The 
Diapason and at the close it was the 
generally voiced opinion that the high 
water-mark of musical excellence had 
been attained in this combination of 
organ and orchestra in a program of 
such superlatite excellence. 
A large contingent was present from 

New York, in addition to all the Phil- 
adelphia organists and others from 
nearbv cities who could come. Tiers 
of seats were reserved for the Ameri- 
can Organ Players’ Club, the National 
Association of Organists and _ the 
American Guild of Organists. 

The orchestra gave a magnificent 
of Cesar Franck’s Second 

Goodrich of Boston. Mr. Courboin 
played for the first time in public Dr. 

| Alexander Russell’s latest composition 
in his series of “St. Lawrence Sketches” 
—“Ulp the Saguenay.” Bach’s Suite in 
B minor was played by the orchestra 
and Mr. Dupre played Widor’s Fifth 
Symphony with the orchestra, as or- 
chestrated by Frank Stewart Adams 
of New York. This performance fair- 
ly electrified the audience. Courboin 
and the orchestra played the Allegro 
from Widor’s Sixth Symphony and 
Dupre and the orchestra played 
d’Aquin’s “Noel” and Dupre’s Prelude 
in F. The orchestra next offered the 
Finale of Act 3 of “Die Walkiire.” 
Finally came the splendid rendition of 
the Bach Passacaglia, orchestrated by 
Stokowski, and played by the orches- 
tra with Mr. Courboin at the organ. 

It was a night for the organ which 
can be called epoch-making without 
misusing that expression as it often 
has been misused. 

Following his joint appearance with 
Charles M. Courboin with the Phila- 
delphia Orchestra, Dec. 26, Marcel 
Dupre played the first of the Cesar 
Franck centenary recitals at the New 
York Wanamaker Auditorium, Wed- 
nesday afternoon, Dec. 27. His pro- 
gram included these numbers: Second 
Chorale; Pastorale; Prelude, Fugue 
and Variation; Finale in B flat; Im- 
provisation on themes from Franck’s 
orchestral works. 

Charles M. Courboin played the sec- 
|ond Franck recital on Friday, Dec. 
29, with the following program: 
“Grande Piece Symnhonique”; Third 
Chorale; Andantino; “Piece Hero- 

| ique.” 

Marcel Dupre will play the third and 
i last of the Franck recitals Wednes- 
day, Jan. 3, at the New York Wana- 
maker Auditorium. The program will 
be as follows, completing the list of 
Franck’s works for organ: Fantasie 
in A; “Priere”; Fantasie in C; Can- 
tabile; First Chorale; Improvisation 
on themes from Franck’s orchestral 
works. 

Death of Dr. Charles F. Davies. 
Dr. Charles F. Davies, formerly or- 

ganist at the Jefferson Avenue Pres- 
byterian Church of Detroit and presi- 
dent of Windsor College and Con- 
servatory, died at Cleveland Dec. 4. He 
was born in England seventy-eight 
years ago and, after winning recogni- 
tion there, moved to Canada and then 
to Detroit. 

CLASSIFIED ADVERTISEMENTS 

WANTED—TO BUY. WANTED—HELP. 

WANTED — USED. RBED ORGAN, 
two-manual, full size pedal, or used pipe 
organ, one or two-manual. Otto L. 
Gunther, Congress Park, Ill 

WANTED—TO BUY TWO PIPE OR- 
gans, twelve to twenty stops. Any kind 
of action. P. BUTZEN, 2128 West Thir- 
teenth street, Chicago, Telephone Cann 
4983. 

WANTED—TO BUY SMALL USED 
church organ of two or possibly three 
manuals. Address A 2, The Diapason. 

WANTED—POSITIONS. 

WANTED—ORGANIST AND DIREC- 
tor of large chorus choir for five years 
wishes position in larger city. Desires 
three-manual organ. Wife is successful 
vocal teacher, contralto soloist and as- 
sistant director. Address A 4, The Dia- 
pason. 

FOSITION WANTED—DESIROUS OF 
contracting with theater as organist, 
with or without orchestra. At pres- 
ent engaged but desire to change. Com- 
municate, Aubrey C. . Westermann, 
7106 Tenth avenue, Brooklyn, N. ‘< 
Phone, Bensonhurst 7244. 

POSITION WANTED—ORGANIST 
and choirmaster (Scotch) desires church 
appointment in town where business po- 
sition could also be obtained. Highest 
references and excellent experience. Ad- 
dress A 8, Thé Diapason. 

Skinner Organ for Elyria, Ohio. 
At a special meeting of the vestry 

of St. Andrew’s Church, Elyria, Ohio, 
a contract was signed with the Skin- 
ner Organ Company for a $15,000 or- 
gan. This will be a three-manual in- 
strument. It will be ready for use 
about Aug. 1. Ferdinand V. Ander- 
son is organist and choirmaster of St. 
Andrew’s. 

“The new pipe organ in the English 
Lutheran Church,” says the Milwau- 
kee Sentinel, “was played for the first 
time Sunday morning, when dedica- 
tion ceremonies were held. The Rev. 
William Genzler of Racine delivered 
the sermon, on ‘Why This Waste?” 
This clergyman should be taken in 
hand at once and mercilessly by the 
proper committee of the N. A. O. and 
the organ builders may be expected to 
adopt resolutions anathematizing him 
at their next meeting. 

Quite the most pretentious program 
the Tuesday Musical Club of Pittsburgh 
has ever undertaken was presented Dec. 
19 in Memorial Hall with the assistance 
of the Cecilia Choir under Charles N. 
Boyd’s direction. Mrs. W. F. Knox and 
Mrs. Edward B. Lee had arranged the 
program, which was given against a 
painted droy representing a snow scene 
with a cathedral in the foreground, the 
stage being flanked with rows of snow- 
spotted Christmas trees. The Cecilia 
Choir, in Russian peasant costumes de- 

Song.”’ They then gave _ Kastalsky’s 
“God Is with Us,” and carols by Tches- 
nokoff, Pantchenko, Rachmaninoff and 
Gretchaninoff. The recessional was 
Rebikoff’s ‘Christmas Bells,’ the men 
chanting the bell tones. All were given 
unaccompanied. For the second part of 
the program the choir appeared in Nor- 
wegian national costume, and a group of 
costumed dancers from the Tuesday 
Musical executed two graceful numbers 
under the direction of Carl Heinrich. The 
most picturesque and effective number 
was the Brittany group, for which club 
members appeared in the costumes of 
Breton peasantry, each carrying a lighted 
eandle. As the club choral, in the op- 
posite gallery, sang the old Breton 
melody, “O’er the Cradle of a King,” 
the doors of the cathedral slowly _op- 
ened. revealing a tableau posed by Mrs. 
H. F. Dubarry as Mary and Mrs. C. H. 
Barnard as Joseph bending over the fig- 
ure of the Child, while the candle bearers 
dropped to their knees in adoration. 

‘“Hiawatha’s Wedding Feast,” by 
Coleridge-Taylor, was sung Dec. 7 at 
the Central Presbyterian Church of 
Paris, Tex., under the able direction 
Mrs. Corinne Dargan Brooks, the organ- 
ist and director. 

ESCHALLOTS 
For Reed Pipes 

Manufactured in a way assuring uniformity throughout 

F. Ww. KREBS, 2626 Hazel Street, Erie, Penna. 

WANTED—TUNER AND FINISHER, 
whose character, ability and industry will 
bear investigation, by an old established 
builder of high-class organs. Position 
will be permanent and agreeable and res- 
idence in or near New York City will be 
required, with very little traveling. If in- 
terested, for further particulars apply by 
letter only to JOSEPH T. McMAHON, 
—, 810, Woolworth Building, New 
York City. 

WANTED — METAL PIPE-MAKER. 
One experienced in slim scale string 
stops and reeds preferred. MIDWEST 
ORGAN SUPPLY COMPANY, 
Sixth street, Alton, Ill. 

WANTED — COMPETENT ORGAN 
salesmen for theaters and churches, in 
or out of Chicago, by reliable manufac- 
turer. State fully your experience and 
proposition expected. Correspondence 
eonfidential. Address A 7, The Diapason. 

WANTED — WOOD PIPE VOICER, 
steady work, highest wages. GEORGE 
KILGEN & SON, St. Louis, Mo. 

WANTED—ORGANISTS FOR THEA- 
ter work Organists coached on style 
and repertoire for theater playing by 
specialist. Lucrative positions. Over 
200 pupils of Sidney Steinheimer now 
playing in theaters. Exceptional oppor- 
tunity for organists. Address SIDNEY 
STEINHEIMER, manager and _instruc- 
tor, organ department, Frank Miller Ly- 
ceum, 145 West Forty-fifth street, New 
York City 

WANTED FWRST-CLASS REED 
voicer; competent to voice reeds to high 
modern standards for church and thea- 
ter organs. Only proven ability will 
count. Apply GEORGE . BADGER 
COMPANY, Rockville Centre, N. Y. 

WANTED—AN Al CONSOLE MAN 
with ability. State experience and full 
particulars. BEMAN ORGAN COM- 
PANY, Binghamton, N. Y 

WANTED—FIRST-CLASS MEN IN 
all branches of the organ line. Steady 
work. State experience. MUDLER- 
HUNTER COMPANY, INC., 2632-38 West 
Gordon street, Philadelphia. 

WANTED—CHEST MAKERS; ALSO 
man to be foreman in chest room. Steady 
work; highest wages. GEORGE KILGEN 
= SON, 3817 Laclede avenue, St. Louis, 
ato 

WANTED — FIRST-CLASS OUTSIDE 
man at once, steady work and good pay. 
Address REUTER ORGAN COMPANY. 
Lawrence, Kan. (1) 

WANTED—SKILLED WORKMEN IN 
avery denartment, highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
uaclede avenue, St. Louis, Mo. 

WANTED — EXPERIENCED ORGAN 
builders for outside erecting and finishing. 
THE AMERICAN PHOTO PLAYER 
COMPANY, San Francisco, Calif. (tf) 

‘WANTED — COMPETENT ORGAN 
erector and finisher. Address HENRY 
PILCHER’S SONS, Louisville, Ky. 

FOR SALE—ORGANS, ETC. 

FOR SALE—ONE-MANUAL REED 
organ, built by Clough & Warren, with 
new electric blower attached. Pipe front. 
Excellent tone; perfect condition. Cost 
$1.200 new. reed organ of qualities 
which it is practically impossible to ob- 
tain at present. Must be sold because of 
death of owner, for whom it was built. 
Just the thing for a small church or 
lodge-room or for home or practice pur- 
poses. Address A6, The Diapason. 

FOR SALE — CLOUGH & WARREN 
(Austin console), three manuals, twenty- 
four stons, pedal thirty notes, tubular- 
nneumatic. Also fteenth stop, and 
dolee cornet. three ranks, in fine condi- 
tion. sixty-one notes. Write E. C. Ham- 
ilton, Box 194, Franklin, Pa. 

FOR SALE—FOTOPLAYER, USED 
three years: in very good condition. 
Theater discontinuing business. Will 
sacrifice for quick sale. Address A 5, The 
Diapason. 

FOR SALE—A SECOND-HAND REED 
organ. with a set of pipes, one manual. 
Address 2635 South Central Park ave- 
nue, Chicago, Ill. 

FOR SALE—ORGAN MUSIC. FINE 
three-part women’s choruses. good easy 
anthem books. K. E. RUNKEL, Water- 
loo, Iowa. 
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HALL ORGAN ORDERED 
BY CHURCH IN CHICAGO 

FOR NEW BUENA MEMORIAL. 

New Edifice Will Have Three-Manual 

Instrument to Be Completed Next 

Summer—Provision Made for 

Addition of. Echo. 

Buena Memorial Presbyterian 
Church, which is erecting a large new 
edifice in the Wilson avenue district of 
Chicago, has placed the order for a 
three-manual organ with the Hall Or- 
gan Company of West Haven, Conn., 
and the instrument is to be completed 
early next summer. The deal was 
negotiated through Kenneth Butler, 
Chicago representative of the Hall 
Company. 

Following is the 
stops of the organ: 

GREAT ORGAN. 
Double Open Diapason, 16 ft., 

specification ot 

73 pipes. 
First Diapason (large scale), 8 ft., 73 

pipes. 
Second Diapason (medium scale). 8 ft.. 

85 pipes. 
Gamba, 8 ft., 73 pipes. 
Gross Flite, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Octave, 4 ft., 73 notes. 
Harmonic Flute, 4 ft., 73 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Harmonic Tuba (heavy wind), 8 ft., 

pipes. 
Chimes (prepared for). 
Harp, 8 ft., 61 bars. 

(Numbers 3 to 10 enclosed in 
Swell box.) 

SWELL ORGAN. 
3ourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Flute, 8 ft., 73 pipes. 
Viola di Gamba, 8 ft., 7 
Vox Celeste, 8 ft., 
Aeoline. 8 ft., 
Flauto Traverso, 4 ft., 
Harmonic Piccolo, 2 ft., 
Dolce Cornet, 3 rks., 183 pipes. 
Oboe, 8 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Diapason, 8 ft.. 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Viola di Gamba, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Wald Flite, 4 ft., 73 pipes. 
Clarinet, § ft., 73 pipes. 
Tremolo. 
ECHO ORGAN (Playable from Great 

—_ oard). 
Provisions made for eight stops in Echo 

organ, to be added in the future. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 44 pipes. 
Bourdon, 16 ft., 44 pipes. 
Second Bourdon (trom Swell), 

choir 

a6 ft; 
32 notes. 

Violone, 16 ft., 32 pipes. 
Octave (from Open Diapason), 8 ft., 32 

notes. 
Stopped Flute (from Bourdon), 8 ft., 32 

notes. 
Harp (from Great), 8 ft., 
Trombone (enclosed) Foy ‘Swell, “16 ft., 

32 notes. 

There will be six pistons each for 
the great and the swell, five for the 
choir and four affecting the pedal 
stops, besides four general pistons op- 
erating on the entire organ. The con- 
sole will be detached. 

Tour East by Clarence Eddy. 

Clarence Eddy leaves Chicago early 
in January for a tour of recitals in the 
east. Among the appearances already 
booked are the following: 

Jan. 6—First Congregational Church, 
Washington, D. (New Bischoff 
memorial organ, a four-manual Skin- 
ner). 

Jan. 10 and 11—St. Mark’s Luther- 
an Church, Baltimore. (Opening re- 
citals on a large three-manual Moller 
organ). } 

Jan. 24 Mr. Eddy will play at the 
Swedish Bethany M. E. Church, Chi- 
cago, on a new three-manual Moller 
organ. Mrs. Eddy will assist in this 
recital. Jan. 28 he is booked at Me- 
dinah Temple, Chicago, for a special 
recital for the Shriners. 

Schaefer Organ Is Dedicated. 

A two-manual organ of eighteen 
speaking stops and a set of chimes, 
electric action, built by the Schaefer 
Organ Company of Slinger, Wis., was 
dedicated in the Lutheran Church of 
the Reformation at Milwaukee Dec. 
10, and in the evening Carl F. Muel- 
ler gave a recital, at which he played: 
Festival Prelude on Luther’s Hymn, 
Faulkes; Variations on “Silent Night”, 
Harker; “Burlesca e Melodia”, Ralph 
L. Baldwin; “Prayer and Cradle 
Song”, Guilmant; Minuet in G, 
Beethoven; “The Holy Night”, Buck; 
“A Song of Gratitude”, Cole. 

ORGAN INSTALLATION IN AUTOMOBILE SALESROOM. 

RECITAL SERIES BY FARNAM. 

Monday Evening Programs at Church 

of Holy Communion, New York. 

Lynnwood Farnam has arranged a 
series of recitals at the Church of the 
Holy Communion, New York, to be 
played on the Monday evenings in 
January. All of the programs are to 
be by Mr. Farnam except that on Jan. 
22, when Harold Gleason of the East- 
man School at Rochester will preside 
at the instrument. This series will at- 
tract the interest which all of Mr. 
Farnam’s performances command. The 
programs are as follows: 

Jan. 1—Chorale No. 2 in B minor, Cesar 
Franck; ‘Toccata per  L’Elevazione,”’ 
Frescobaldi; ‘“‘The Holy Night,’ Malling; 
Psalm-Prelude No. 3 in C minor, Herbert 
Howells; Scherzo in E, Gigout; selections 
from “Les Heures’ Bourguignonnes,”’ 
Georges Jacob; “Marche Heroique,”’ 
Saint-Saens. 

Jan. 8—Symphony No. 2 in F (MSS.), 
Edward Shippen Barnes; Improvisation- 
Caprice, Jongen; Meditation in Ancient 
Tonality, Harvey Grace; Toccata-Prelude 
on ‘“Pange Lingua,’ Bairstow; Rondo, 
“Soeur Monique,” Couperin; Toccata and 
Fugue in D minor, Bach. ; 

Jan. 15—Prelude and Fugue in G minor, 
Dupre; Intermezzo in E minor, DeLamar- 
ter; ‘‘Prayer,” Ravanello; ‘‘Within a Chi- 
nese Garden,” Stoughton; “Carillon,” 
Vierne; Selections from ‘Les Heures 
Bourguignonnes,”’ Georges Jacob; Passa- 
caglia in C minor, Bach. 

Jan. 22—By Harold Gleason: Sonata 
No.-6 in D minor, Mendelssohn; Chorale 
No. 3, in A minor, Franck; Prelude in D 
minor, Clerambault; Romance from 
Fourth Symphony, Vierne; Toccata on a 
Gregorian Theme, (from First Sym- 
phony), Edward Shippen Barnes; ‘‘Ariel,” 
Bonnet; Berceuse, Bonnet; Variations in 
BE minor, Bonnet. 

Jan. 29—Allegro from First Sonata 
(MSS) George W. Andrews; ‘Ave 
Maria Arkadelt-Liszt; Roulade, Bing- 
ham; Chorale Prelude on a Theme in 
Gregorian Style, Eric De Lamarter; Aria 
in F major, Bach; ‘Romance sans Pa- 
roles,’”’ Bonnet; Chorale Prelude on “O 
World, I  e’en Must Leave _ Thee,” 
Brahms: “Chant for Dead _ Heroes,” 
Gaul; ‘“‘Piece Heroique,’’ Franck. 

BONNET SAILS FOR AMERICA. 

Completes Recital Tour of England, 

Belgium and France. 

Joseph Bonnet has completed an ex- 
tensive concert tour in England, where 
he was received with enthusiasm by 
both the press and the public. Fol- 
lowing his return to Paris, a tour of 
the French provinces was made, ex- 
tending as far as Strassburg and then 
into Belgium, where he played at sev- 
eral festival performances in honor of 

” 

the centenary of Cesar Franck. A 
series of recitals was given in the Pal- 
ais du Trocadero, Paris, and as solo- 
ist with the Lamoureux Orchestra. 

Mr. Bonnet sailed for America Dec. 
30 for his American tour of organ con- 
certs. 

Dies After Sixty Years’ Service. 

Parker Lamson Walker, for sixty 
years organist of the South Congrega- 
tional Church, Salem, Mass., died Dec. 
10 after a long illness. He was born 
in Salem, Dec. 11, 1844, and was grad- 
uated from the Salem high school in 
the class of 1861. At the age of 8 he 
began studying music, and when 11 
was engaged as organist of the Har- 
vard Street Church, Salem. Soon aft- 
erward he went to the South Congre- 
gational Church and when he observed 
his fiftieth anniversary of service ten 
years ago, the congregation held a re- 
ception in his honor. For forty-six 
years he was employed by the Mason 
& Hamlin Piano Company of Boston. 
In October, 1867, Mr. Walker mar- 
ried Arabella S. Goldsmith of Salem 
He is survived by a son, Fred G. 
Walker, of New York City, and a 
brother, Charles L. Walker of Salem. 

Plays New Gratian Organ. 

Charles Galloway of St. Louis was 
presented as soloist at a Christmas 
musicale which drew a very large au- 
dience to the First Methodist Church 
of Alton, Ill, Dec. 15, to hear the 
new Gratian organ. Mr. Galloway 
played these _ selections: Allegro 
Maestoso, Guilmant; “Contrasts,” J. 
Lewis Browne; Scherzo in C minor 
(Fifth Sonata), Guilmant; “The Holy 
Night,” Buck; Fantasietta, Dubois; 
“Will o’ the Wisp,” Nevin; “In Moon- 
light,” Kinder. The Henry C. Priest 
memorial organ was built in 1901 by 
J. W. Gratian and first installed in the 
old church. It was later taken down 
and placed in storage during the build- 
ing of the present edifice; was then 
erected, with some alterations, in a 
specially prepared alcove and so re- 
mained until the fire last April, which 
damaged the instrument. After the in- 
surance was adjusted the committee 
appointed by the trustees entered into 
a contract with J. W. Gratian & Son 
to restore the organ to its original con- 
dition, with the exception that the 
mechanism should be modern. 

ORGAN USED AS AN AID 
IN SELLING CADILLACS 

IS INSTALLED IN SALESROOM 

Instrument Built by American Photo 

Player Company Used in Quarters 

of Automobile Concern at 

San Francisco. 

Organs as accessories for automo- 
bile salesrooms offer a new field for 
the builder. The first instance of such 
an installation, as noted in the Decem- 
ber issue of The Diapason, is that by 
the American Photo Player Company 
in the salesrooms of the Cadillac Com- 
pany in San Francisco. This is pro- 
nounced to be the most beautiful motor 
car showroom in the world. The in- 
strument was used throughout the re- 
cent show of closed models and thus 
displaced the orchestra formerly en- 
gaged. 

The organ is one of the new model 
pit instruments designed by the Amer- 
ican Photo Player Company, which 
lend themselves to quick installation. 
It is fourteen feet long, three feet six 
inches deep and five feet three inches 
high. There are two manuals and 
pedal and double rolls for self-playing 
are provided. The specifications are 
as follows: 

DIVISION 1 (Pedal). 
. Bass Flute, § ft. 

4 ft. 
. Bass Drum. 
Cymbal. 

. Snare Drum Tap. 

DIVISION 2 (Accompaniment). 
. Contra Flute T. C., 16 ft. 
Tibia Flute, ," *. 
Violin T. C., 
Vox Humana ‘T “a, 8 ft. 
Flute, 4 ft. 
Violina, 4 ft 
Xylophone. 
Tremolo. 
Snare Drum Roll. 
Snare Drum Tap. 
Tom Tom. 
Tambourine. 
Castanets. 

20. Sleigh Bells. ‘. 
21. Bird Whistle. 

a 3 oo 
22. Contra Flute T. C., 
23. String Middle C, 16 mt 
24. Vox Humana Middle C, 
25. Tibia Clausa, 8 ft. 
26. Violin T. C., 8 ft. 
27. Vox Humana T. e., 
28. Orchestral Flute, 
29. Violina, 4 ft. 
30. Vox Humana, 4 ft. 
31. Piccolo, 2 ft. 
32. Xylophone. 

TRAPS (Operated by Trap Buttons). 
. Snare Drum (Jazz). 

POV CoS 
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16 ft. 

8 ft. 
4 ft. 
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34. Snare Drum (Trap). 
35. Snare Drum (Roll). 
36. Crash Cymbal. 
37. Tom Tom. 
38. Tympani. 
39. Wind Siren. 
40. Tambourine. 
41. Castanets. 
42. Sleigh Bells. 
43. Bird Whistle. 
44. Cathedral Chime. 
45. Klaxon (on push rod). 
46. ae ag Telephone Bell (on push but- 

ton 
TR: APS (Operated by Disappearing Pulls). 
47. Bass Drum. 
48. Cymbal. 

The analysis shows sets of pipes as 
follows: Tibia, 8 ft., 73 pipes; violin, 
8 ft., 49 pipes; vox humana, 8 ft., 49 
pipes, and xylophone, 40 bars. Ten- 
inch wind is used except on the vox 
humana, which is on six-inch wind. 

Dupre Bookings for Month. 
Bookings of recitals by Marcel Du- 

pre in the month of January include 
the following: 

Jan. 3—New York City, Wanamaker 
Auditorium. 

Jan. 4—Maplewood, N. J. 
Jan. 5—New York, Wanamaker 

Auditorium. 
Jan. 6—Brooklyn, private recital. 
Jan. 8—New York, Wanamaker 

Auditorium. 
Jan. 9—Worcester, Mass. 
Jan. 10—Fairhaven, Mass. 
Jan. 12 and 13—Boston Symphony, 

Boston. 
Jan. 15—Boston, A. G. O. recital, 

Emanuel Church. 
Jan. 16—Melrose, Mass. 
Jan. 17—Newton, Mass. 
Jan. 18—Andover, Mass. 
Jan. 19—N orthampton, Mass. 

(Smith College). 
nrg, Vt. 
23—Montreal (third recital). 

. 25—Montreal (fourth recital). 
. 26—Ottawa, Ont. 
. 28—St. Ursula, Ont. 

Jan. 30—Scranton, Pa. 
Jan. 31—New York, Wanamaker 

Auditorium. 
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SURVEY OF PROTESTANT CHURCH 
MUSIC OF 1922. 

It would seem that the beginning of the 
year is a good time to take account of 
recent achievements in composition, and 
| am therefore following my custom in 
giving a brief view of the things pub- 
lished during 1922 that seem to me most 
likely to last until 1932. Of course, I 
have not seen everything published this 
year; indeed, I have seen very little of 
the new organ music published abroad, 
for good and sufficient reasons. The fol- 
lowing remarks, then, have only the lim- 
ited value of a chat by one organist and 
choirmaster on a subject which interests 
him greatly. 

ANTHEMS. 

Here are the anthems which | like best: 

Banks—“O Most Blessed Jesu.’’ A cap. 
(G) Evening. Lent, General. 
Barnes—‘‘Easter Ode,” S. 
Barnes—“‘Lord, It Is Not Life,”’ 

(S) General. 

& (S) Easter. 
Sor T. 

Buteher—“The Virgin and Child.” (S) 
Christmas, 
Candlyn—‘We Three Kings,” TRB. (G) 

Christmas. 
Candlyn—‘“‘In Dulci Jubilo.”” A cap. (G) 

Christmas. 
Candlyn—‘‘Sleep, Holy Babe,’ A. (G) 

Christmas. Obligatos. 
Clokey—‘‘Hymn  Exultant,’’ medium. 

(G) Easter. 
Clokey—‘“‘Christmas Joy’? and “Christ- 

mas Hymn.” Carols. (Summy) Christ- 
mas. 
Clokey—‘‘Noel” and “His Birthday.” 

Carols. (Summy) Christmas. 
Forsyth—“‘The New Dawn,”’ A cap. (G) 

Peace. 
H. Gaul(ed)—Eight Old English Carols. 

(S) Christmas. 
C. Harris—‘‘I Am the Resurrection,” A. 

(St) Easter. 
Bar. (F) Jenkins—‘‘Lux 

Guidance, General. 
Lutkin—“‘Awake, the Day Is Dawning.” 

A cap. 8 part. (G) Easter. 
Lutkin—“The rol of the Beasts,” me- 

dium solo and a ®ap. chorus. (G) Christ- 
mas, 

Manney(ed)—‘“Six Old French Christ- 
mas Carols,”’ in two sets. (D) Christmas. 
Mansfield—‘‘God’s Goodness Hath Been 

Great.”” 4 pp. (St) Thanks. 
H. A. Matthews—‘‘O Love Invisible.” A 

;. (C) Lent, General. 
H. A. Matthews—“Three Women Went 

Forth.” 8 part a cap. (C) Easter. 
J. S. Matthews—‘I Am the Bread of 

Life.”’ (C) Communion. 
Milligan—‘‘Through the Day Thy Love.”’ 

3 pp. (St) Evening Close. 

Benigna,”’ 

Milligan—‘“‘Morning Hymn.” — May be 
sung a cap. (St) Morning Introit. 

Noble—“‘Into the Woods My Master 
Went.” (Banks) Lent, Good Fri- 
day. 

A cap. 

Strickland—‘‘Saviour, Hear Us.” May 
be sung a cap. (S) Introit Hymn. 
Woodman—‘“‘Great Is the Lord.’ (5S) 

Thanks. 
The list is shorter than last year’s, and 

it is not so easy to pick out one or two 
outstanding numbers. Again the tendency 
toward the unaccompanied anthem is no- 
ticeable. Of course. there are stil) miny 
more accompanied anthems published 
than unaccompanied, but if IT am any 
judge, 2 disproportionate amount of fine 
work is being done with the a cappella 
ehorus. Here is Dr. H. A. Matthews, who 
has achieved huge popularity with the 
accompanied type of anthem. putting out 
as his total contribution for the year two 
unaccompanied anthems, one of which, 
the number for Easter, is perhaps the 
finest thing he has done, though to me 
it is not quite so effective as his ‘Ballad 
of Trees,” published the preceding year. 

the one Mr. Noble has published only 
unaccompanied number this year; of 
course, it is very good, though not, I 
think, among his very best, which are 
peerless. The output of J. S. Matthews 
has been slight for one to whom we are 
continually looking for delightful things; 
there is only the one little communion an- 
them. From Philip James there is noth- 
ing at all. Mr. Barnes has two good 
numbers, the one for Easter about the 
best anthem he has written, and thev 
are both accompanied; he will probably 
be the last composer to desert the organ 
accompaniment, which is often the finest 
part of his anthems. Candlyn has two 
excellent accompanied numbers and one 
unaccompanied thing that is easy and 
good, but not his best. So far he. -too. 
does better with an accompaniment. The 
Clokey numbers have clever accomrmani- 
ments and carry on the promise of the 
voung composer’s former work; he is 
surely one of the leading composers now: 
the carols are delightful bits. Mr. Milli- 
gan, too, has given us_ two excel'ent 
numbers, short but effective and atmos- 
pheric, both better unaccompanied. | 
Perhaps the most effective and original 

unaccompanied number of the vear is 
the anthem by Mr. Banks. and it has 
considerable claim to being the best an- 
them of the year, though I cannot be 
sure of this until I have actually used 
it. The most ambitious accompanied an- 
them is that by Cyril Jenkins, a settine 
of “Lead. Kindly Light,” that reaches 
the length of a short cantata. It\ was 
sung at the guild service in New York 
on All Saints’ Day, and T am told that 
it was very impressive. It is not reallv 
aiffieult. but its length makes its use- 

special occa- 
I was deeply impressed with the 

fulness rather limited to 
sions. 

Forsyth chorus, and I put it in a class 
With Mr. Banks’ work, with a feeling 
that it is even more vocal than the other 
anthem and quite as effective to the ear 
and perhaps more dramatic. Anyway, it 
is ‘the composer’s finest unaccompanied 
work for mixed voices and one of the 
really great anthems we have had re- 
cently. 

lf I had a quartet and wanted some 
new numbers from this list, I should 
choose both by Barnes; the carols by 
Clokey, Gaul and Manney, and the short 
numbers by Mansfield, Milligan (both), 
and Strickland. Perhaps your quartet 
could manage also the fine carol by 
Butcher, the third number by Candlyn, 
and the anthems by Harris and J. S. 
Matthews. 
The finest anthem of the year? I don’t 

know, but think that it is between 
Barnes’ ‘‘Easter Ode,’’ Banks’ “O Most 
Blessed Jesus,’’ Candlyn’s ‘Sleep, 
Babe,’’ Forsyth’s “The New Dawn,” 
Matthews’ “Three Women Went Forth,” 
and Noble’s “Into the Woods’’; four of 
these are unaccompanied. 

In making this list, however, I have 
omitted mention of new numbers in Clar- 
ence and Helen Dickinson's delightful 
“Sacred Choruses” (G), and many of 
them, though they have traditional mel- 
odies, are truly original works. I don’t 
know that any anthem published during 
the year is more beautiful than the 
charming ‘“‘Lapland Carol,’’ for instance. 
Here is a list of the new issues in this 
indispensable series: 
“Christmas Carol from Lapland,” a cap 

chorus with T and B obligatos. Christ- 
mas, 
Traditional—‘An Angel 

Christmas. Obligatos. 
Norwegian—‘“‘The Babe in the Manger,” 

S. Obligatos. Christmas. 
Eighteenth Century—‘‘The Song of the 

Angels.” Women 4 part. Obligatos. 
Christmas. 
Austrian — ‘Shepherds’ Christmas 

Song.’’ Women 3. Christmas. 
Lithuanian—‘What a Wonder.”” Women 

mostly 2. Christmas. Obligatos. 
Dickinson—‘‘The Shepherds’ 

TTBB. Christmas. 
Gevaert—‘A Joyous Christmas Song.” 

SSAA. Christmas. 
Flemish—‘*When o’er the Hills,” extra 

B or A. General, Faith. 
Several of these are just new arrange- 

ments of numbers previously published 
for mixed voices. The arranging for 
women’s voices has not been done by the 
Dickinsons in some cases, and the keys 
chosen have been too low or otherwise 
not well planned for women’s voices. 
The most beautiful of the things pub- 
lished this year for the first time are the 
Lapland Carol and “When o’er the Hills.”’ 
The texts are uniformly excellent. I 
should expect that ‘The Shepherds’ 
Story’? would go very well indeed in its 
new arrangement for men’s voices. 

Beside the Dickinson series there are 
two or three others that deserve special 
mention. Kurt Schindler, whose knowl- 
edge of obscure music is astonishing, is 
publishing with Ditson a series entitled 
“Spanish Sacred Motets,’’ and their ap- 
pearance is one of the most important 
musical events of the past year. They 
are numbers in the style of Palestrina, 
and those who are capable of doing such 
music won’t want my opinion of indi- 
vidual numbers, but will wish to look 
over the entire set. I mention particu- 
‘arly, however the setting of the “Re- 
proaches” by Vittoria as rather easy and 
very beautiful. 
Another fine venture of the year is the 

publication of several numbers in a se- 
ries to be entitled the “Harvard Univer- 
sity Glee Club Collection,’ edited by Dr. 
Davison of Harvard and published by 
the new firm of E. C. Schirmer in Bos- 
ton. Unfortunately no English text is 
furnished for a considerable number of 
the best things, but there are English 
texts for three Bach chorales, and for 
“Lo, How a Rose,” “In dulci Jubilo’’ and 
two or three other good things. None of 
the numbers is very difficult. and some 
are of the highest beauty. It is to be 
hoped that our colleges will try to put 
on the Latin numbers. A list of the en- 
tire series may be had of the publishers. 
One other series has just been started, 

the “Amherst College Choir Series’ (G) 
edited by Mr. Hinners. The only number 
that I have seen so far is a fine little 
thing for Lent called “Lord, on Our Of- 

Came,” A. 

Story.” 

fenses,” by Mendelssohn. This series. 
like the Harvard one, is for men’s voices, 
of course. 
Only two or three settings of the Epis- 

copal canticles deserve mention. There is 
an excellent Te Deum in D flat by Can- 
dlyn (G), a good setting of the Magnificat 
and Nunc Dimittis in A by Bernard John- 
son (S), and a highly original and beau- 
tiful setting of the Benedictus Es, Do- 
mine, by Miles Martin (G). 

ORGAN COMPOSITIONS AND BOOKS. 
The outstanding work for the organ is 

Dr. Dickinson’s “Technique and Art of 
Organ Playing” (G), the very best organ 
method that IT have ever seen, particu- 
‘arly for one who has to get along without 
a great teacher. The first half of the 
book is filled with advice which _ is_per- 
fectly clear and verfectly practical. Every 
now and again in reading the book I 
said: “Yes,. hang it, and it took me ten 
years to find that out’’—and I had a 
verv good’ teacher, too. The method of 
writing interested me a good deal, and I 
feel sure that Dr. Dickinson would not 
object to my telling it. Mrs. Dickinson, 
whose know'edge of choral music is huge, 
but who had never plaved an organ, 
would ask Dr. Clarence, “Now what do 
vou tell in the first lesson?” She would 
listen carefully, ask questions about any- 
thing not quite clear, and after he had 
gone about some other work, she would 
write down what she had learned. Then 
he would look over what she had written 
and make anv correction that was nec- 
agsarv. In this remarkable way he as- 
sured himself that he stated evervthinge 
in such a way that a student would be 
able to fol'ow instructions without be- 
eoming snarled up in various internreta- 
tions. When the book was complete he 

consulted a number of the most impor- 
tant teachers of organ in the country, 
such as Dr. Carl, and let them criticize 
every exercise. In this way the book 
came to represent the very best in Amer- 
ican organ scholarship. With this book 
at hand, and with the excellent one by 
Mr. Barnes published last year, there is 
no reason iy 4 we should continue to use 
instructions intended for the old-fash- 
jioned instrument of 1850. 
Another very interesting book is Dr. 

Ellingford’s “The Art: of Transcribing for 
the Organ” (G), all informing and en- 
tertaining, a book which makes me wish 
more than ever that some _ publisher 
would have the initiative to bring out 
editions of the great oratorios with real 
organ accompaniments. It appears from 
what Dr. Ellingford says that we have 
been using poor transcriptions of string 
parts only, and I had long suspected as 
much. If had been a good organist I 
should have known so, but I thought that 
the fault might lie with me. 

An interesting addition to our collec- 
tions for the organ is Dr. Stewart’s “Al- 
bum of Transcriptions’’ (Presser), con- 
taining the editor’s sonata, ‘‘The Cham- 
bered Nautilus,” with a_ particularly 
graceful scherzo movement. This is a 
book worth owning, particularly if you 
are looking for easy and melodious things. 

There have been two collections of 
Bach chorales published in book-form: 
Barlow's “Bach Chorale Book’? (G) with 
a large number of chorales arranged ac- 
cording to the church year, and Surette’s 
“Twenty-five Chorales of Bach” (E. C. 
Schirmer). Mr. Ferrari has done an ex- 
cellent piece of work in his ‘Twelve 
Transcriptions for the Organ’’ (G) in two 
sets, dainty pieces of the seventeenth 
and eighteenth centuries by such com- 
posers as Rameau. These are the pretti- 
est additions to our stock of pieces for 
historical recitals since Dickinson’s ‘Re- 
cital Series.” Lemare’s excellent Encore 
Series (G). continues to present beloved 
o!d tunes in delightful form. 
There has been a huge number of 

transcriptions in other series and in sep- 
arate issues. Schirmer has continued to 
issue ‘‘Recital Series of Organ Transcrip- 
tions,”’ with such excellent big things as 
a transcription of Liszt’s ‘‘Les Preludes” 
and such charming little numbers as 
Gretchaninoff’s “Cradle Song’ and ‘‘Au- 
tumn Song,” Massenet’s ‘‘Angelus,’’ not 
to mention a large number of bits by 
Fibich, Friml, Grieg, Ganne, Godard, 
Golterman and others. Other transcrip- 
tions that I have liked are: 
Dickinson-Liszt—‘*The Shepherds at the 

Manger.” Organ, violin, harp, cello. (G). 
Lotti—‘‘Pur Dicesti” (Aria). (G). 
Laurens—‘‘Sieste.’”’ (S). 
Pierne—Serenade. (G), 
Dett—‘‘His Song.”” (Summy). 
Rimsky-Korsakoff—Scheherezade. (G). 
These are all very good. The Schehere- 

zade number is really a fantasia by Gor- 
don Nevin on the great Russian’s themes; 
it is worthy of its original and it ‘‘comes 
off’’ well on a modern organ; it is not 
difficult on the whole; this is one of the 
best of transcriptions. The Dett number 
was done by the same ski'lful transposer, 
and well done; it has a melody that 
touches the heart. 
The most beautiful organ composition 

of the year, in my opinion, is a transcrip- 
tion so well done that it seems perfectly 
suited to the organ. I refer to Forsyth’s 
“The Dark Road” (G), transcribed from 
the original work, for viola and string 
orchestra. The transcription is by Philip 
James. This beautifully imaginative com- 
position appeared in the American Organ 
Quarterly, but I suppose that it has been 
reprinted separately. It is easy to play on 
a modern organ. I expect to use it at 
the opening recital on my new Casavant 
this winter. 

Several other compositions must have 
mention. The most ambitious work of 
the year is Yon’s Third Sonata (F), an 
excellent number, I am told by _ those 
competent to play it. Among the easy 
things that I have used with success 
are’ 

Candlyn—‘“‘Chanson.’’ (S). 
Sanders—“Glerificamus.” (G). 
Webbe—“‘Eestasy.” (G). 
Clokey—‘‘Legende”’ and “Woodland 

Idvl.”’? (G). 
Zimmerman—‘‘A Spring Morning.” (G). 
Nearing—‘‘A Memory.” (St). 
Rogers—Prelude and Fughetta. (8S). 
Macdougall—“‘Salutation.”” (St). 
Maxson—Liberty Fantasia. (Flammer). 
Russell—“‘Song of the Basket-Weaver.” 

(F). 
Russell—“‘The Bells of St. Anne.” (F). 
Smith—‘‘Indian Summer Idyl.”” (8). 
These are all melodious and appealing. 

SOLOS. 
The following solos have considerable 

interest: ‘ 
Barnes—“‘The Night Is Very Still,” 2 

kevs. (B) Christmas. 
Barnes—‘‘In Bethlehem’s Manger,’’ 

dium. (S) Christmas. 
Candlyn—‘‘Light at Evening Time,” 

high. (S) Evening. Trinity. 
Daniels—‘Glory and Endless Years,” 

high and medium. (St) Memorial. 
Gaines—“‘Faith, only Faith,” 2. (S) 

Faith. 
C. Harris—‘‘Enthroned in Light,’ 3. 

(St) Ascension. 

me- 

Kramer—“‘O Wondrous Light,”’ 2. (St) 
Transfiguration. 

E. Warren—‘‘Others,” medium. (G) 
Social Service. 
Ward-Stephens—“The Phantom Le- 

gions,” 8. (Chappell) Memorial. 
The two memorial numbers are both 

decidedly effective, and both call for a 
dramatie voice. preferably a tenor or 
haritone. The Barnes numbers are pretty 
and atmospheric, with interesting ac- 
comnaniments, the first being the more 
original of the pair. The numbers_by 
Warren and Gaines are heart-songs. The 
Candlyn number has a, fine climax for 
a dramatic soprano voice. 

CANTATAS. 
There is, first of all, Willan’s ‘‘Apos- 

trophe to the Heavenly Hosts’ (C), a 
noble and difficult work in Russian stvle 
a cappella, far beyond most choirs. On 

the other hand, there is Clokey’s delight- 
ful little cantata on traditional carols, 
“Childe Jesus’ (Birchard). These are the 
best cantatas or motets of the year, so 
far as I can judge, and they are the only 
ones of very high merit. 
What have we had, then? Some excel- 

lent anthems, particularly in the unac- 
companied style; two or three pretty: good 
soles; two very good long choral works, 
one easy and one difficult; a number of 
excellent transcriptions (one of which is 
the finest organ number of the year) 
and a big sonata, with some very at- 
tractive short and easy organ pieces; and 
finally, the best organ method yet pub- 
lished. It has not been an_ unfruitful 
year, but it did not quite come up to its 
predecessor. 

ESTEY ORGAN FOR THE RADIO 

Instrument at New York Offices to 
Be Used for Recitals. 

Through the courtesy of the Estey 
Organ Company, the Radio Corpora- 

tion-Westinghouse station, WJZ, New- 
ark, N. J., has arranged to broadcast 
organ recitals at least twice a week 
during the winter. The radio audience 
has voiced its approval of the recitals 
being broadcasted by several of the 
larger stations. Unfortunately, how- 
ever, the average organ is not well 
adapted for radio purposes. The engi- 
neers of WJZ station were delighted 
to find in the Estey organ installed 
in the general offices of the company 
at 11 West Forty-ninth street, New 
York, one that seemed especially de- 
signed for radio purposes. In this or- 
gan the swell chambers are so ar- 
ranged that all of the tone emerges 
from a single point. This simplifies 
the transmitting problem and permits 
every sound intensity to be caught at 
its true value by the microphone. 

For several weeks Westinghouse 
engineers and experts from the Estey 
Company have been engaged in mak- 
ing preparations for the broadcasting: 
The auditorium in which the transm't- 
ter is placed has been made echo-proof 
and all extraneous sounds and rever- 
berations that interfere with perfect re- 
sults from a radio standpoint have 
been eliminated. 

Marcel Dupre at Oak Park. 

Marcel Dupre confronted an audi- 
ence such as this country seldom pro- 
vides at an organ recital when he ap- 
peared for his second Chicago per- 
formance the evening of Dec. 21 at 
Grace Episcopal Church, Oak Park. 
The fine new four-manual Casavant 
organ and the interest of Oak Park 
people in the organ, as manifested in 
the installation of splendid instru- 
ments in that suburb, combined to fill 
the large church, as did the fact that 
many Chicago organists made the trip 
to the suburb in a desire to hear M. 
Dupre again. It was a masterly per- 
formance of works of classic standing, 
and closed, as have all of M. Dupre’s 
performances, with a remarkable im- 
provisation. The themes for the four 
movements were provided by George 
H. Clark, organist of Grace Church; 
I. Stanley Seder of the First Congre- 
gational Church of Oak Park; Dr. 
P. C. Lutkin of Northwestern Uni- 
versity and Herbert E. Hyde of St. 
Luke’s Church, Evanston. The Dia- 
pason has so often spoken of the great 
genius of M. Dupre in improvisation 
that further comment is not necessary. 
The Bach Passacaglia and Franck’s 
Chorale in B minor were played beau- 
tifully. The “Soeur Monique” fairly 
sparkled. The program was as fol- 
lows: Passacaglia, Bach; “Soeur Mon- 
ique,” Couperin; Chorale in B minor, 
Franck; Variations (Fifth Symphony), 
Widor; Pastorale (First Symphony), 
Vierne; Prelude and Fugue in B ma- 
jor, Dupre. 

Recitals Booked by Seibert. 
Henry F. Seibert of the Church of 

the Holy Trinity, New York, had re- 
citals booked at the close of 1922 as 
follows: 

_ Nov. 12—Residence of Dr. Preston 
Satterwhite, Great Neck, L. I. 

Noy. 21—Irving College, Mechanics- 
burg, Pa. 

Nov. 20--Zion Lutheran Church, 
Harrisburg, Pa. 

Nov. 22—St. John’s Church, Steel- 
ton, Pa. 

Dec. 4—Calvary Church, Reading, 
a. 
Dec. 5—Emmanuel Church, Potts- 

town, Pa. 
_ Dec. 12—Church of the Holy Trin- 
ty, New York. 

January—Trinity Episcopal Church, 
Pottsville, Pa. ier tie g ™ 
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THE SKINNER ORGAN IN FIRST 
CHURCH OF CHRIST, SCIENTIST 

LAKEWOOD, OHIO 
Christian Science churches are usually marked by a simple dignity of 
structure and show a fine appreciation of the best. 

Only the highest conception of music is acceptable. Sojin many 
Christian Science churches the Skinner Organ has been chosen as the 
musical and decorative component best suited to manifest this ideal. 

Manuals Stops 

Sixth Church of 
Christ, Scientist 3 25 

New York City Fifth Church of 
Christ, Scientist 4 42 

New York City Second Church of 
Christ, Scientist 2 10 Christ, Scientist 
First Church of Cincinnati First Church of 

Christ, Scientist 3 28 Christ, Scientist 3 32 
First Church of Columbus Second Church of 

Manuals Stops 

Tenth Church of 
Christ, Scientist 3 29 
First Church of 
Christ, Scientist 3 27 

Highland Park First Church of 

Chicago Minneapolis 

Evanston 

South Bend 

New Bedford 
Christ, Scientist 2 11 Christ, Scientist 2 11 

Quincy First Church of Lakewood First Church of 
Christ, Scientist 2 11 Christ, Scientist 3 37 

Reading First Church of Erie First Church of 
Christ, Scientist 2 17 Christ, Scientist 3 15 

Springfield First Church of Janesville First Church of 
Christ, Scientist 3 25 Christ, Scientist 

SKINNER ORGAN COMPANY 
BOSTON, MASS. 

ORGAN ARCHITECTS AND BUILDERS 
Churches - Auditoriums - Theatres - Residences 

NEW YORK STUDIO - 677 FIFTH AVENUE at 53rd 
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President—T. Tertius Noble, 105 West 
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You have received the new “Aims 
and Objects’ pamphlet and we trust 
that the good things which have been 
said about it in advance have not been 
exaggerated. During this busy holi- 

season have you taken time to 
it carefully? If not, we feel sure 
you will be well repaid if you 

give some time to page i and become 
fully acquainted with those six para- 
graphs, The history which follows is 
intere sting and, in fact, every page has 
something of real value. After you 
have enjoyed the matter contained 
therein, please think about the ways 
in which you can use this pamphlet 
for the good of the N. A. O. We rely 
upon you to help spread its influence. 
Don’t be content with placing a copy 
in the hands of every organist you 
know, but try to have it placed in 
prominent places such as clubs, li- 
braries, etc. Go to your local music 
dealer and you wili find it easy to ar- 
range to have some of the pamphlets 
on the church music counter. Don’t 
forget to procure one for the pastor of 
your church. Read the second para- 
graph on page 8 and then send to head- 
quarters for 4s large a quantity of the 
booklets as you can use to advantage. 
By real diligence we can reach nearly 
every organist in the United States 
during the next few months. 

January brings the 

dues and again we are asked to urge 
everyone not to fold it, put it away in 
the desk and think that tomorrow will 
be just the day to send a check. That 
seems to be one of the notorious fail- 
ings of the musical temperament, but 
why not reverse the order as a start 
for the new year? Last year the early 
returns were especially good and this 
year should better that record. It 
will be impossible to continue sending 
you The Diapason regularly unless 
dues are paid promptly. We know 
you do not want to miss a single issue 
and we feel sure this reminder will be 
sufficient. Send your check on Jan. 
2, to John Doane, Musicians’ Club, 173 
Madison avenue, » New York City. 

1923 bill for 

Please give your > ptheation to the no- 
tice which you will receive in regard 
to the Rochester convention. We must 
settle upon.a date soon and we are 
asking you for an opinion as to the 
most desirable date. In this way we 
hope to be fair to all. The possibility 
of attending the Canadian convention 
carries much with it, if the date of our 
own convention is at all convenient. 

Action by Reference Committee. 
Late in’ November an_ important 

meeting was held in New York, when 
T. Tertius Noble, M. P. Moller and 
Reginald McAlIl met and discussed 
plans for definite action in regard to a 
future meeting. After much delibera- 
ton they agreed upon three vital top- 
ics on which to act in the near future. 
Here are the three important proposi- 
tions which they hope may be worked 
over with success: 

1. That there be a fixed distance 
and relationship on all organs between 
the manuals and pedals. 

2. That there be some definite posi- 
tion for expression pedals and cres- 
cendo pedals and that the angle of the 
same and the action of the same be of 

uniform nature. F 
3. That there be 

grouping of couplers. 
These three matters, they agree, are 

a step in the direction of greater uni- 
formity of console design. There will 

some definite 

be a meeting in January, at which time 
the Organ Builders’ Association, the 

American Guild of Organists and the 
N. A. O. will be represented. This 
promises to be a most important event 
and one from which we may expect 
results. 

New Year Greeting. 
By the time you read this no doubt 

you will all have spent a happy Christ- 
mas. Will you allow me to send you 
very sincere good wishes for the New 
Year? May it bring to us all many 
joys. Let us make a very real effort 
to do something for the N. A. O. 
Why not double its membership? 
Everyone of us might easily obtain a 
new member without much persuasion; 
so let us start the New Year well by 
doing this. The association is one of 
real worth and it is a joy to see so 
much enthusiasm among our members. 
Our pamphlet, “Aims and Objects,” 
gives an excellent account of what the 
N. A. O. has done since its inaugura- 
tion in 1908, and what it is doing today. 
Read it, mark, learn and inwardly di- 
gest it, pass it on, let your musical 
friends read it, and tell them to pass it 
on. 

Again wishing you a very happy 
New Year, I am, 

Yours very sincerely, 
T. TERTIUS NOBLE. 

Illinois 7a 
The Illinois counci! held a dinner 

and election of officers the evening of 
Dec. 11 at Roth’s restaurant and voted 
into office a slate headed by John W. 
Norton for president. The new vice 
presidents are Charles A. Stebbins and 
Miss Florence Hodge, the secretary is 
William H. Barnes and the treasurer is 
Hugh Porter. 

There was a good attendance at the 
dinner. Dr. Francis Hemington, the 

retiring president, was in the chair. A 
vote of appreciation bf his services at 
the head of the council for the last 
several years was given him by those 
present. The report of the nominating 
committee, of which William  H. 
Barnes was chairman, was the prin- 
cipal business and preceded the elec- 
tion. 

The council enters upon the new 
year with excellent prospects under 
the leadership of Mr. Norton, whose 
executive ability became known to or- 
ganists during his recent three-year 
term as dean of the Illinois chapter, 
A. G. O. Mr. Norton is planning de- 
tails of a joint dinner with the Illinois 
chapter of the guild in January. 

Work of Lancaster Chapter. 
Among the new features wot 

into the Lancaster chapter, Wil- 
liam A. Wolf, president, is a pee 
reading course or a circulating reading 
club. All members of the association, 
whether active or associate, will be pro- 
vided with weekly reading matter for 
enlightenment on subjects pertaining to 
their art. Among the literature thus 
far included in the course are The 
Diapason, the Musical Observer, the 
New Music Review, the American Or- 
ganist and the Musical Quarterly. 

Tuesday evening, Nov. 21, at the 
Aldine Theater, the chapter presented 
Dr. Charles Heinroth of Carnegie In- 
stitute, Pittsburgh, as guest recitalist. 
While Dr. Heinroth has never low- 
ered his standard of high idealism, he 
has met his problems with a clear, 
practical knowledge of how to advance 
the public taste without forcing upon 
it unwelcome doses of dry, unsympa- 
thetic compositions. His qualities of 
thoroughness, finish and understanding 
were recognized by those who heard 
him play a program which included: 
Overture to Occasional Oratorio, Han- 
del; Andante Sostenuto from “Sym- 
phony Gothique,” Widor; Nocturne in 
A flat, Ferrata; Caprice. “The Brook”, 
Dethier; Toccata in F major, Bach; 
Largo from Symphony 5, “The New 
World”, Dvorak; “Forest Murmurs” 
from “Siegfried”, Wagener; Symphonic 
Poem, “Le Rouet d’Omphale”, Saint- 
Saens; Farandole from “L’ Arlesienne” 
Suite, Bizet. \ 

A series of monthly public services 
will be held for the-purpose of cn- 
lightening the public on various phases 
of hymnology. What the individual 
churches have contributed in the de- 
velopment of ecclesiastical music will 
be stressed. 
Two new members were elected— 

H. A. Sykes, organist of Holy Trinity 
Church, and Charles Lefever, organist 
of the First Reformed Church 

Wisconsin Council. 

The convention in Chicago was an 
incentive and an inspiration to the 
Wisconsin council. On Wednesday 
noon of convention week the Wiscon- 
sin members had a get-together lunch- 
eon at the tea room in the Fine Arts 
building, after which we went up to 
the Aeolian organ rooms, where we 
had the pleasure of hearing Charles 
A. Stebbins and Harold Gleason on 
the fine Aeolian organ there. Since 
that time round-table dinners have 
been held the first Wednesday of 
every month at the City Club, Mil- 
waukee, and much interest has been 
shown. 

At the December meeting 
lowing officers were elected: 
President—Lewis A. Vantine. 
Treasurer—Mrs. Irene Heiden. 
Secretary—Earle Morgan. 

the fol- 

EXECUTIVE COMMITTEE “MEETING. 

The executive committee met Monday, 
Dec. 11, and the following were present: 
President T. Tertius Noble, Chairman 
Reginald L. McAll, Mrs. Bruce S. Kea- 
tor, Mrs. Kate FE. Fox, Miss Jane 
Whittemore and Messrs. Doane. Macrum, 
Adams, Sammond and Nevins. The meet- 
ing was given over to the reading of re- 
ports from the secretary, treasurer and 
the reference committee. 

Mr. McAll read a very interesting let- 
ter from the moderator of the New York 
Presbytery in which he promised to use 
his influence at the next meeting of the 
presbytery to urge all churches in print- 
ing their year books to give more space 
to the organist and his work. 
The public meetings committee hopes 

soon to announce a very important meet- 
ing for January. 

DELAWARE COUNCIL. 
The last round-table dinner of our 

council was held at the Y. W. C. A. cafe- 
teria on the evening of Dec. 7. The fol- 
lowing members and guests were pres- 
ent: Mr. and @rs. George Henry Day, 
Mr. and Mrs. T. Leslie Carpenter. Mr. 
and Mrs. Herbert S. Drew, Miss Sarah 
Hudson White, Miss Messick, Miss Helen 
Meyers, Wilmer C. Highfield, John B. 
Whitney and Russell H. Birkhead. 

It was decided to postpone the election 
of officers until the January meeting. 
which will take place after the recital! 
to be given by Wilmer C. Highfield in 
the new Harrison Street M. E. Church. 
The date of that recital is Jan. 4. Re- 
freshments will be served in the church 
parlors after the recital and a social time 
will usher in the new year. 

The council received a special invita- 
tion from John B. Whitney. one of our 
members, to spend a social evening at his 
home some time in February. This invi- 
tation was accepted. 

It was voted to hold the round table 
dinners only once in two months. This 
arrangement will begin with the new 
vear. 

GEORGE HENRY DAY. 
President Delaware Council. 

CENTRAL NEW JERSEY ELECTION. 

The arnual meeting of the Central New 
Jersey chapter was held in the First 
Presbyterian Church, Trenton. Nov. 9. 
The following officers were elected for 
the year’ 

President—Charles 
ganist Trinity Church. 

Ford Wilson, 
Princeton. 

or- 

Vice-President—Miss Florence Westen- 
hurger. Trenton. | 
Secretary-Treasvrer—Mrs. Kendrick C. 

Hill, Trenton. 
A social hour followed the business 

meeting. President Mueller spoke on 
present musical conditions and Paul Am- 
brose, state delegate to the national con- 
vention in Chicago, told of his experiences 
and impressions regarding the work done 
at the convention. 

UNION-ESSEX COUNCIL. 

The November meeting of the Union- 
Essex council was featured by an eg 
recital by Mrs. Kate Elizabeth Fox, F. 

O., at Westminster Diccecasan 
Church, Elizabeth, Monday evening, Nov. 
27. Mrs. Fox chose her program with 
taste and played with musicianly feel- 
ing. interpretation and technical finish, 
which gave much pleasure to an audience 
composed largely of organists who had 
come from a dozen different cities to 
hear her. The complete program was 
made up as follows: Allegro (Symphony 
6), Widor; Intermezzo, Hollins; Toccata 
and Fugue in D minor, Bach; Andante 
Cantabile, Tschaikowsky: “Soeur 

Monique,’’ Couperin; Chorale in A minor. 
Mraneck; ‘Vision,’’ Bibl; Finale (Sym- 
phony 1), Guilmant. 

Following the recital Thomas Wilson, 
organist of the church, invited any of 
those present to try the organ, and sev- 
eral accepted the invitation. 

At the business meeting it was de- 
cided to change the date of the meetings 
from the fourth to the second Monday of 
each month. 
The next regular meeting was set for 

Dec. 11 at St. Stephen’s* Episcopal 
Chureh, Newark, when an Advent choir 
and organ recital was given under the 
direction of Alston Brandes. 

The January meeting will be held in 
the Third Presbyterian Church of New- 
ark. A recital of Christmas music will 
be given at that time. 
The Oratorio Society of Elizabeth pre- 

sented ‘“‘The Messiah’ Dec. 19 under the 
direction of Bauman Lowe. Frederick 
Smith was at the organ. Other N. A. O. 
members connected with this society are 
Miss Jane Whittemore, who is vice-pres- 
ident, and Miss N. Chetwood, who is sec- 
retary. Later in the season the ‘Elijah’ 
will be sung and an a cappella concert will 
be given in the spring. All of the con- 
certs are given in the Westminster 
Church, with the exception of the one 
to be given in May at the Elks’ Club Au- 
ditorium. 
Harry Stone Martin, organist of St. 

Paul’s Episcopal Church, Rahway, as- 
sisted at a concert of the Woman’s Club 
of Woodbridge township for the Novem- 
ber meeting. He was heard in the De- 
marest ‘Fantasie’ for piano and organ 
and several other organ numbers. 

NEWS FROM NEW JERSEY. 
The Woman’s Club of Asbury Park 

held a Christmas meeting at the First 
Methodist Episcopal Church on Friday, 
Dec. 15, and enjoyed an organ recital by 
Mrs. Bruce S. Keator, assisted by Harold 
Land, baritone. and Arthur Parker, vio- 
linist. Mrs, Keator played works from 
Bach, Donizetti. Tschaikowsky, Saint- 
Saens, Buck, Grieg and Yon. The whole 
program was arranged with the Christ- 
mas spirit in view. 

RHODE ISLAND COUNCIL. 

The December meeting was held on the 
4th in the Grace Church choir rooms. 
Mrs. Florence Ames Austin and John 
Sebastian Matthews read papers. 

M. C. BALLOU, State President. 

KENTUCKY CHAPTER. 

The Kentucky chapter had its monthly 
meeting Monday evening, Dec. 11. We 
had planned to have a public program 
that evening, vut thought it best to 
postpone it because of a recital by Rach- 
maninoff that night. We shall have a 
public program in January, for which oc- 
easion it is planned to unite several 
choirs. Our chapter is growing in size, 
with a proportionate increase in the at- 
tendance at meetings. 

MASSACHUSETTS NEWS NOTES. 
During the Advent season of 1922 a se- 

ries of organ recitals was planned by Jas- 
per W. Sawyer, organist of the Church of 
the Good Shepherd, Clinton, Mass., as- 
sisted by his former pupil, Kenneth Cus- 
tance. organist of the Congregational 
Church of Lancaster, Mass. The program 
of the first recital consisted of composi- 
tions of Edward Batiste, as follows: Of- 
fertory in March form, Meditation in F 
major, Offertory in flat, ‘Angelic 
Voices” (No. 1), ‘‘Angelic Voices’ (No. 
2), Grand Offertoire in FE major, Andante 
in E minor (No. 2), Prelude in F, Grand 
Offertoire in D minor. 

NEW MEMBERS. 
Hope Warner Churehman, York 

City. 
A. Ruth Barrett. 
Cc. W. Nessell. Forest Park, II. 
Philip E. La Rowe, Maywood, III. 
tose Mischlich. Trenton, N, J. 
George E. Schleppegrell, Corona, L. I. 

New 

New York City. 

FRANZ A. MOENCH 
PIPE ORGAN EXPERT 

Tuning, Repairing 
Revoicing, Modernizing 

Yearly Maintenance a Specialty 

25 YEARS’ EXPERIENCE 
with All Makes of Organs 

ELECTRIC BLOWERS INSTALLED 

Phone Kilbourn 7055-R 

2817 Clarke St, MILWAUKEE, WIS. 

James N. Reynolds 
Designer and Builder of 

PIPE ORGANS 
126 East Pine Streec 

ATLANTA, GA. 
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CATHEDRAL AT DALLAS 

ORDERS PILCHER ORGAN 

GIFT MADE TO ST. MATHEW’S. 

H. L. Edwards Presents Instrument 
to Church in Texas in Memory of 

Father, Mother and Sister— 

The Specifications. 

The contract for a three-manual or- 
gan for St. Mathew’s Cathedral, Dal- 
las, Tex., has been awarded to Henry 
Pilcher’s ’Sons, Louisville, Ky., through 
their Texas representative, Edward C. 
Haury, of Houston. The specification 
was designed by Carl Wiesemann, or- 
ganist and choirmaster of the cathe- 

1, 

dral. The organ is a gift of H. L. 
Edwards and is a memorial to his 
father, mother and sister. 

The specification in full follows: 
GREAT ORGAN. 

First Open Diapason, § ft. 
Second Open Diapason, 8 ft. 
Gross Flite, 8 ft. 
Gamba, 8 ft. 
Gemshorn, 8 ft. 
Wald Flite, 4 ft. 
Octave, 4 ft 
Ophic —— 
Tuba, 8 ft. 
Clarion, q 
Tremolo. 
Chimes (Deagan Class A), 25 bells. 

16 ft. 

ft. 

All Great stops except diapasons in- 
closed in separate swell-box. 

SWELL ORGAN. 
Bourdon, 16 ft. 
Open Diapason, § ft. 
Viol d’Orchestre, 8 ft. 
Viol Celeste, 8 ft. 
Salicional, 8 ft. 
Vox Celeste, 8 ft. 
Aeoline, 8 ft. 
Stopped Diapason, 8 ft. 
Quintadena, 8 ft 
Flute Harmonie, 4 ft. 
Viol @’Orchestre, 4 ft. 
Flautino, 2 ft. 
Cornet, 3 rks. 
Oboe, 8 ft. 
Cornopean, 8 ft. 
Vox Humana, 8 ft. 
Tremolo. 

; CHOIR ORGAN. 
Contre Viol, ‘ C 16 ft 
Viola, 8 ft. 
Concert Flute, 8 ft. 
Flute Celeste, 8 ft. 
Dulciana, 8 ft. 
Horn Diapason, 8 ft. 
Flute d’Amour, 4 ft. 
Piccolo, 2 ft. 
Clarinet, 8 ft. 
French Horn, 8 ft. 
Violin Diapason (In choir 
‘Tremolo. 
Chimes (From Great). 

PEDAL ORGAN 
Resultant, 32 ft. 
Open Diapason, 16 ft. 
Sub Bass, 16 ft. 
Bourdon, 16 ft. 
Contre Viol, 16 ft. 
Lieblich Gedeckt, 16 ft. 
Ophicleide, 16 ft. 
Tuba, 8 ft. 
Gross Floéte, 8 ft. 
Dolce Flute, 8 ft. 
Violoncello, 8 ft 

Twenty-five couplers, twenty-nine 
combination pistons and two master 
pistons affecting all stops and coup: 
lers are provided. 

room), 8 ft. 

(Augmented). 

A Christmas sermon by the Rev 
Emerson Fosdick. pastor of the First 
Presbyterian Church, New York, was 
broadcasted by radio Sunday afternoon, 
Dec. 24, from the Westinghouse station 
at Newark. The music was under the 
direction of Dr. William C. Carl, organist 
of the First Presbyterian Church, assisted 
by the motet choir and soloists of the 
church, in the rendition of ancient Christ- 
mas carols. 

R. P. Elliot, manager of the Kimball 
organ department, went to Oklahoma 
City last month and brought back a con- 
tract for a costly residence organ. This 
player instrument wi'l be installed in the 
home of W. T. Hales in April. 

Harry 

er THE DIAPASON 

FOR CORTLAND, N. Y., CHURCH. 

Austin Three-Manual Ordered—Miss 
Carrie D. Halbert Organist. 

The Austin Organ Company has re- 
ceived a contract to build a three-man- 
ual organ for the First Presbyterian 
Church of Cortland, N. Y. Miss Car- 
rie D. Halbert has been for thirty-two 
years the organist of this church. She 
co-operated in preparing the specifica- 
tion. Elisha Fowler visited Cortland 
in the interest of the Austin Company. 
The specification is as follows: 

GREAT ORGAN. 
Open Diapason, 8 ft., 73 pipes. 

*Violin Diapason, 8 ft., 73 pipes. 
Major Flute (Pedal Extension), 8 ft., 

pipes. 
*Concert Flute, 8 ft., 73 pipes. 
*Dulciana, § ft., 73 pipes. 

"9 
feo 

*Harmonic Flute, 4 ft., 73 pipes. 
*Harmonic Tuba, 8 ft., 73 pipes. 
*Chimes, 25 notes. 

*Enclosed in Choir swell box. 

SWELL’ ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Flute, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes 
Viole Celeste, 8 ft., 61 pipes. 
Echo Salicional, 8 ft., 78 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Cornopean,. 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 

CHOIR ORGAN. 
*Violin Diapason, 8 ft., 73 notes. 
*Concert Flute, 8 ft., 73 notes. 
Flute Celeste, 8 ft., 61 pipes. 

*Dulciana, 8 ft., 73 notes. 
Unda Maris, 8 ft., 73 pipes. 

*Harmonic Flute, 4 ft., 73 notes. 
Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 
Celestial Harp, 61 notes. 

*Interchangeable with Great. 

PEDAL ORGAN. 
32 ft., 32 notes. 

Open Diapason, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 notes. 
Gedeckt (Swell), 16 ft., 32 notes. 
Flute (Bourdon Ext.), 8 ft., 32 notes. 
Tuba (Great Ext.), 16 ft., 32 notes. 

Resultant, 

Yon Guest Soloist in Theater. 

The Stanley Company of America 
emphasized its good opinion of the or- 
gan in the theater when it engaged 
Pietro A. Yon as guest soloist for the 
entire week of Dec. 18 to 23 on the 
Kimball unit orchestra in its leading 
Philadelphia house, the Stanley. It is 
worthy of notice that the regular week- 
ly programs in this theater give prom- 
inence to organ ,solos and organ over- 
tures, the organ frequently appearing 
twice to the single orchestral concert 
number, and this despite the fact that 
the orchestra, under the direction of 
Albert F. Wayne, is one of the largest 
and best drilled in the American mo- 
tion picture houses. William Klaiss 
and Lewis White are the regular or- 
ganists at this house. 

“Up the Saguenay” Coming. 

J. Fischer & Bro. announce the 
early publication of “Up the Sagu- 
enay”, a new number of the “St. Law- 
rence Sketches” by Alexander Rus- 
sell. The music is intended to be a 
tone-picture of the mysterious river 

which flows down from the far north 
into the great St. Lawrence at Tadou- 
sac, and the two capes, Trinity and 
Eternity, which guard the upper 
reaches; and the famous statue of the 
Virgin, which stands on the shoulder 
of Cape Trinity. The composer mere- 
ly attempts to express in tones the 
moods created by this mighty river in 
the mind of the traveler. 

Cate IN 

A Fine 

Musical Instrument 
The Barton Orchestral Organ is a finely 
designed, perfectly controlled, responsive, 
sensitive musical instrument. It is pro- 
nounced by leading organists as having 
the purest, full volumed tonal qualities, as 
well as a remarkable stamina for main- 

| taining this perfection over a period of 
years of hard usage. 

Barton quality and design are inborn; 
superiority is not gained by chance, but 
by the careful perfection of every part. It 
is a standard pipe organ, plus orchestral 
accompaniment, that any organist can play 
without special training. 

When you, as a musician, are asked the rel- 
ative merits of Orchestral Organs, you 
will be certain of showing sound judgment 
if you recommend the Barton. 

Any questions you asigne like to ask con- 
cerning the Barton will be answened gladly. 

BARTOLA MUSICAL INSTRUMENT _ 
my COMPANY 

\ 312-313 Mallers Bldg., 

3 CHICAGO, ILL. wf 
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PIETRO YON 
First and Only Artist Appointed 
Honorary Organist of the Vatican 

Of course, the very best I could 
say of Mr. Yon’s mastership must 
detract from his greatness. Let me 
say, “he is perfect.” 

—Rev. M. Vollmeyer, 
Massillon, Ohio. 

It was the first real enthusiastic 
audience which the writer has seen 
at an organ recital. 

—Oklahoma Leader, Okla. 

ORGAN CONCERTS 

now booking 

PRIVATE STUDENTS’ 
COURSES 

in New York: 

Apply to The Institute of Concert 
Virtuosi 

853 Carnegie Hall, N. Y. City 

ORGAN 

FRONT 

Established 1890 

Reed Stops Feats 
Expressive of the Moods of the Organ 
Tubas Oboes Vox Humanas 16’ Reeds 

Trumpets Clarinets Musettes 8’ Reeds 

Horns Cornopeans Cor Anglais 4’ Reeds 
—Buy Reeds from the Reed Specialists— 

PIPES 
GEORGE W. BADGER CO. 

Rockville Center, N. Y. 

METAL FLUE STOPS 

Near New York City 
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HOME FOR A CHOIR SCHOOL. 

Houses Bought and to Be Remodeled 

for St. Thomas’, New York. 

An item of interest comes from New 
York in the announcement that two 
houses on West Fifty-fifth street have’ 
been purchased by a friend of St. 
Thomas’ Episcopal Church for the 
choir school, under the direction of T. 
Tertius Noble. The buildings will be 
entirely remodeled and brought up to 
date. 

From February, 1918, to June, 1922, 
Mr. Noble has had under tute'age 
twenty pupils and in September, 1922, 
this number was increased to thirty. 
Next year these thirty boys will board 
at the school. Just now eighteen of 
the boys live at the school and twelve 
sleep at home. A trial of voices is 
held every year in June. Boys are 
accepted who possess good voices and 
a very good ear and who are between 
the ages of 10 and 12 years. Mr. 
Noble’s high reputation as a choirmas- 
ter in England and New York, the 
prominence of St. Thomas’ Church 
and the need of just such schools as 
this one make the provision of ade- 
quate quarters for the school a matter 
of great importance. 

St. Mark’s Episcopal Church of Glen 
Ellyn, fll., has ordered a two-manual or- 
gan of thirteen speaking stops of the 
Hall Organ Company, West Haven, Conn. 

-SUMMY’S CORNER 
SACRED SONGS 

With Biblical and other texts, 
the musical setting in each case 
an eloquent expression of the 
words. , 
GIVE EAR TO MY WORDS, 

Se EY? a -a-Ginwai'e 54 -ecn wig ee 
by Fanny Snow Knowlton 

(Psalm V) 

LOVE NEVER FAILETH...... 15 
by Frederic W. Root 

(I Corinthians, 13) 

OUT OF THE DEPTHS....... -60 
by Alfred Wooler 

“Out of the Depths have I cried 
unto Thee, O Lord’’—Biblical text 

I NEED THEE EVERY HOUR. .50 
by Angelo M. Read 

An effective simple setting 
of this familiar poem 

CLAYTON F. SUMMY CO. 
Publishers 

429 So. Wabash Ave. Chicago 

CARL F. MUELLER 
Organist and Director of Music 

Grand Ave. Congregational Church 
Milwaukee, Wis. 

Conte AAS R. RECITALS 

LYNNWOOD 
FARNAM 

ORGANIST 
In Bach’s Passacaglia Mr. Farnam 

disclosed his fine powers to best ad- 
vantage—his fluent finger technique, 
his nimble and accurate pedalling, 
his musicianly sense of balance and 
proportion, his staunch and unfal- 
tering rhythm, his resource and taste 
in registration. And in the inspiring 
polyphony of these great variations 
he provided the greatest enjoyment, 
too.—Max Smith in New York Amer- 
ican. 

Church of the Holy Communion 

49 West 20th Street 

New York City 

ESTABLISHED 1851 

Gen. Kilgen & Son 

QZ Wery Merry 

Christmas 
and 

Happy 
New Year 

BEMAN ORGAN COMPANY 

Binghamton, N. Y. 

A. LESLIE JACOBS 
Organist and Director of Music 

First Baptist Church 

SAVANNAH ‘ 2 GEORGIA 

HUGH PORTER 
ORGANIST 

New First Congregational Church and 
Temple Sholom, Chicago. Chapel 
organist of Northwestern Univer- 

sity, Evanston. 

The Wrangler House, Evanston, Ill. 

Chandler Goldthwaite 
CONCERT ORGANIST 

Management W. P. BUGGE 

Auditorium, ST. PAUL, MINN. 

_Pipe Organ Builders 
ST. LOUIS, MO. 

The House of Quality for Tone, 
Material and Workmanship. 

Tubular-Pneumatic 

Electro-Pneumatic 

Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 

or Cathedral. 
Console of St. Louis Cathedral Organ 

SIBLEY G. PEASE 
ORGANIST -: COMPOSER 

First Presbyterian Church, B, P. O. Elks No. 99 

Prioate Organist te Mr. and Mrs. Herbert G. Wylie 

1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 

COURBOIN 
CONCERT ORGANIST 

Guest Soloist, Wanamaker Auditoriums, New York and Philadelphia 

ventionality . . 

“Everything about this great artist is extraordinary. 
manual and pedal technic, then his registration, which by virtue of original colors 
is always exquisitely artistic. Aside from this he possesses a phenomenal memory, 
which enables him to execute the whole organ literature without notes. 
startling feature of Mr. Courboin’s playing is the utter lack of affectation and con- 

tots wee ee eee ee « Aside from Bonnet, Courboin has no rivals, and 
ven surpasses Ponnei in warmth and depth of feeling.""—Frankfurter Nachrichten und In- 
telligenz, Frankfort-on-Main, Germany, Sept. 10, 1922. 

Exclusive Management: 

SYRACUSE MUSICAL BUREAU, 609 Keith Bldg., Syracuse, New York 

First, his most astounding 

The most 

Two months’ study sold for the cost of an hour’s lesson 

Organ playing, which patterns vocal and orchestral articulations, is 
profoundly upsetting old fashioned lethargic views. Do you accept 
this statement or are you also in the throes of a routine legato? 

Send for my unusual and modern treatise entitled 

THE ACOUSTICAL SYSTEM 
of ORGAN PLAYING 

Which is equally applicable 

for the CHURCH, the THEATRE, and RECITAL organist 

The valuable points in these manuscript lectures will also wonderfully 

IMPROVE HYMN PLAYING 

Address 1135 West 27th Street 

C. Albert Tufts, Concert Organist, Los Angeles, California 

ESTABLISHED 1900 

F. A. Bartholomay & Sons 
Designers and Builders of 

PIPE ORGANS 
Actions Installed for Ringing Tower Chime Bells 

PHILADELPHIA, PA. 

Builders of Church, Chapel and 
. Concert Organs 

Direct Tracker, Tracker Pneumatic 
or Tubular Pneumatic Actions 

TREU PIPE ORGAN CO. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

Hennett Organ 
Company 

SOME CHURCHES USING OUR MAKE ORGAN 
First Baptist Church, Oklahoma City . 4 Manual and Echo 
Christ Church Cathedral, Louisville, Ky..4 “ —— ptomOnun 
First Baptist Church, St. Joseph, Mo...3 “ 
First Church of Christ Scientist, Toledo,O. 3 “ and Echo 
First Christian Church, Lexington, Ky.3 “ 
Augustana College, Rock Island, Ill... . 3 “ Two Organs 
St. John’s Evang. Prot., Evansville, Ind. 3 ad 
First Swedish Lutheran Church,Moline I.3  “ 
First Congregational Church, Moline, Il. 3 “ 

—FACTORY, ROCK ISLAND, ILL.— 
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News 
of the 
American 

ae Guild of 
@Organists 

HEADQUARTERS. 
The regular meeting of the council 

took place Dec. 4 at headquarters. There 
were present Messrs. Sealy, Comstock. 
Martin, Andrews, Barnes, Bleecker, 
Brewer, Hedden, Macrum and Wright 
‘The general treasurer’s report was read 
and approved. Mr. Doersam’s report on 
the service in St. Bartholomew's wag 
read. A vote of thanks was extended to 
David McK. Williams for his splendid 
work at that service. The warden re- 
ported that he had written expressing 
his thanks to Messrs. Williams, Farnam, 
Doersam and Dr. Parks for their parts 
in the service. The general secretary 
was instructed to write to Dr. Parks ex- 
pressing the thanks of the council for 
the use of the church. Dr. Parks was 
elected an honorary associate of the 
guild. 

The following nomination committee 
was appointed and approved by the coun- 
cil: Messrs. Elmer, Coombs, Woodmar, 
Winterbottom and Erickson. 
The warden gave a most interesting 

account of his trip to the middle west 
and south, complete details of which he 
will supply later. In general he noted 
the splendid activity of the guild, prac- 
tically everywhere, and remarked upon 
the fine results achieved by many chap- 
ters with very moderate means at their 
disposal. Some of their activities would 
not be practical for headquarters, but 
there is much that could be done here. 
He then noted the following events which 
it is hoped to have this season: 
New Year’s luncheon, Waldorf-Astoria; 

Dr. Kelman the speaker. 
Mr. Noble is to be the guest of the 

guild at the New Year’s luncheon, in his 
capacity as president of the N. A. O. 
Combined service in St. Thomas’ 

Church in February, choirs of St. Thom- 
as’, Grace Church and the Cathedral to 
participate. 
It is hoped that a concert with Dr. 

Walter Henry Hall and his chorus (Co- 
lumbia University) may be arranged. 
The warden further reported the for- 

mation of a chapter in North Carolina, 
where great enthusiasm was displayed 
at the meeting held for that purpose in 
Winston-Salem. A chapter was formed 
and approved by the warden, with Mr. 
Weaver as dean, subject to the approval 
of the council. A vote was taken and 
the action of the warden ratified.. It 
was urged upon the council by Mr. Weav- 
er of the new chapter that the two men 
who were of great service in the forma- 
tion of the chapter be made honorary 
associates, Mr. Rondthaler and Dr. 
Pfohl. This was enacted by the council. 
It was moved and carried that the addi- 
tional expenses incurred by the warden 
above the amount allowed for his trip be 
also awarded to him. A vote of thanks 
was given the warden for his splendid 
services on this trip. 

Mr. Hedden urged that, in view of 
many demands for examination papers of 
former years, these papers be bound in a 
volume, to be sold at 50 cents to those 
preparing for examinations. This was 
approved. 

Notice was given that a change in by- 
law 25 to read “not later than March 1 
of each year” in place of “‘not later than 
November,” as at present, should avoid 
some of the present difficulties in receiv- 
ing the magazine. This will be voted up- 
on at the next meeting. 

The executive committee will consider 
the question of recognition of the hono- 
rary associates of the R. C. O., at pres- 
ent excluded from that recognition.. 

Frederick Schlieder’s resignation from 
the council was accepted with regret. 
The election in_the Georgia chapter 

was ratified, the officers being as follows: 
Dean, Charles A. Sheldon; sub-dean, Jo- 
seph Ragan; secretary, Frances Coleman; 
treasurer, Mrs. David L. Wood. 

WESTERN TRIP BY THE WARDEN. 
Warden Frank L. Sealy has returned 

from a very successful and interesting 
tour of visitation of chapters in the mid- 
dle west, He first stopped at Buffalo 
and spent three or four hours, seeing a 
number of the members of the chapter 
and visiting several of the churches 
After luncheon with half a dozen mem- 
bers he went on his way to Detroit, ar- 
riving there at 7:30, going directly to the 
Cathedral Club of St. Paul’s Cathedral. 
After dinner at the club he addressed the 
members of the Michigan chapter. The 
next day he went to Cleveland, arriving 
there in the early evening and on 
Wednesday evening he attended a din- 
ner and a service in the Wade Street 
Methodist Church, given in his honor by 
the Northern Ohio chapter. Through the 
courtesy of Edwin Arthur Kraft and 
Charles E. Clemens he had the op- 
portunity to try a number of the large 
organs in Cleveland. notably the one in 
the new Municipal Hall. While in Cleve- 
land Mr. Sealy was the guest of Mr. and 
Mrs. H. J. Crawford. 

After a three-day stay in Cleveland 
he went on to Chicago and there met at 
a luncheon on Armistice Day Dean 
Gruenstein and members of the Tllinois 
chapter executive committee. After a 
two-day stay in Chicago he made his way 
to Minnesota, stopping first in St. Paul, 
where he met and had luncheon with 
George H. Fairclough and heard and 
played the wonderful Skinner organ in 

the Municipal Hall. On Tuesday evening 
he met the members of the Minnesota 
chapter at the MacPhail School. His 
next stop, and a short one, was at Sioux 
City, where, although his time was lim- 
ited, he feels that it was very fruitful, as 
he met a very fair proportion of all the 
members of the Western Iowa chapter. 
Orwin A. Morse, dean of the chapter, 
met the warden on his arrival and saw 
to it that, although the time was short, 
not a moment was wasted. 

At Omaha Mr. Simms, dean of the Ne- 
braska chapter, was waiting at the sta- 
tion and escorted the warden to a hotel 
and also called in the evening to accom- 
pany him to a dinner, which had been 
arranged. At the dinner addresses were 
made by Dr. Casady, chaplain of the 
chapter; Dean Simms, Ben Stanley and 
the warden. Mr. Sealy arrived in St. 
Louis Friday morning, Nov. 17, and was 
met by W. M. Jenkins, dean of the chap- 
ter. Mr. Jenkins provided a very in- 
teresting program for the warden, which, 
notwithstanding the fact of a late ar- 
rival, he proceeded to carry out. He first 
visited the Westminster Presbyterian 
Church,’ where Mr. Jenkins plays, and 
tried the beautiful new organ (Kimball 
make) and then went to luncheon as a 
guest of Mr. Jenkins at the Optimist 
Club. In the evening he attended a din- 
ner given by the Missouri chapter, after 
which all in a body went to hear a re- 
cital given by Charles Galloway. This 
was given on a new organ in the Third 
Baptist Church, built by George Kilgen 
& Son of St. Louis. Mr. Sealy had an 
opportunity during the afternoon, through 
the courtesy of Mr. Kilgen, to inspect 
the organ factory, which he found to be 
very complete and up-to-date. 
_ On leaving St. Louis the warden’s 
itinerary took him to Indianapolis and 
Sunday afternoon he attended a meeting 
of the chapter, of which Mrs. Carrie 
Kennedy is dean, and there outlined the 
plan for a guild choral festival which will 
probably be held sometime in the late 
winter or early spring. His last stopping 
place was at Winston-Salem, N. C., 
where he organized a new chapter. Most 
of the meetings in connection with this 
were held in the buildings of Salem Col- 
lege for Women. This college was organ- 
ized many years ago by an offshoot from 
the Moravian Church of Bethlehem. At 
Winston-Salem many of the old Mora- 
vian customs are still kept up and Win- 
*ston-Salem is by contrast an exceedingly 
modern town. 
After a ride of nearly twenty-four 

hours the warden arrived in New York 
on Saturday morning, Nov. 25, feeling 
that he had acquired most valuable 
knowledge in regard to the work of the 
guild. He is more and more impressed 
with the necessity of great activity at 
headquarters. 

GUILD HEARS DR. J. H. FINLEY. 
The second in the season's series of 

public meetings of the American Guild of 
Organists planned by Warden Frank L. 
Sealy and Charles H. Doersam, chairman 
of the public meetings committee, was 
held at the Waldorf-Astoria on Monday 
evening, Dec. 11. Dr. J. H. Finley, for- 
merly president of the College of the City 
of New York and now a member of the 
New York Times editorial staff, was the 
guest of honor. Dr. Finley recently re- 
turned from the Orient, where he spent 
several years as an attache of the Red 
Cross during the world war. His address 
related in a vivid and reverent manner 
his experience in following in the foot- 
steps of the Son of Man. Mention was 
made of covering the forty years’ wan- 
dering of the children of Israel in a few 
hours and also of being present at the 
taking of Jerusalem by General, Allenby’s 
forces. 

This part of the program was preceded 
by several musical numbers on the ’cello 
by Paul Kiefer, the offerings consisting 
of a Fantasy by Popper and a Russian 
Song by Lalo. Mr. Doersam played an 
artistic accompaniment. After this Miss 
Helen Swain sang two old Christmas 
carols and Walford Davies’ setting of “O 
Little Town of Bethlehem,” with Frank 
Sealy at the piano. At the close of the 
program Miss Swain appeared in Red 
Cross costume and sang Horatio Parker’s 
setting of Dr. Finley’s poem, “The Red 
Cross Spirit Calls,’ with fine dramatic 
feeling. 

MICHIGAN CHAPTER. 
The Michigan chapter, through Guy C. 

Filkins, chairman of the recital commit- 
tee, presented the following organists in 
a recital at the Central Methodist Church 
of Detroit Dec. 11: Frank Wrig'ey, First 
Presbyterian Church; Helen J. Schaefer, 
A. A. G. O., Grosse Pointe Presbyterian 
Church; Minnie Caldwell Mitchell, West- 
minster Presbyterian Church, and Wil- 
liam G. Schenk, Mus. B. The program, 
which was one of outstanding excellence, 
was as follows: Second Sonata (first 
movement), Borowski. and Menuet 
(Fourth Symphony), Vierne (Mr. Wrig- 
ley); Allegro Maestoso (Sonata in G ma- 
jor), Elgar; Allegretto (Fourth Sonata), 
Mende'ssohn, and Scherzo (Fourth. Svm- 
phony), Widor (Miss Schaefer); ‘‘Christ- 
mas in Sicily,’’ Yon: Allegro Appassionato 
(Fifth Sonata), Guilmant. and ‘‘Romance 
sans Paroles,” Bonnet (Mrs. Mitchell); 
Grave: Allegro Moderato (Sonata, Op. 
142), Rheinberger, and Theme, Variations 
and Finale, Thiele (Mr. Schenk). 

BUFFALO CHAPTER. 
The Buffalo chapter began its activi- 

ties for the season of 1922-23 with a din- 
ner and organ recital at Plymouth M. E. 
Church. The recital was given hv the 
organist of that church—Irwin S. Binder. 
As Mr. Binder has been giving a series 
of recitais entirely from the works of 
American composers, this program was 
also made up of works by Americans. 
Assisting in the 
were Delia M. Chapman. contralto, and 
Clifford Weiss. bass. The program in- 
cluded: Persian Suite, Stoughton; 
**Praise God for Life Made New.”” Ward- 
Stephens (Miss Chapman); ‘In Summer,” 

interesting program | 

Stebbins; ‘Echo Bells,’’ Brewer; Toc- 
cata in D, Kinder; ‘‘Behold the Master 
Passeth By,” Hammond (Mr. Weiss); 
Scherzo (Second es aay Suite), Rogers; 
Finale in D minor, H. Alexander Matth- 
ews. 

The present officers of the Buffalo 
chapter are: Dean, William Benbow; sub- 
dean, Mrs. Clara Montillon; secretary, 
Mrs. Nellie Hurlburt; treasurer, Harry 
Whitney; registrar, Gertrude Hutchin- 
son; librarian, Stanley Salisbury; press 
committee, Mrs. N. M. Gould, Dr. E. Dur- 
ney and George Bagnall. 

ILLINOIS CHAPTER. 
Chandler Goldthwaite, the talented and 

serious young organist of the St. Paul 
Auditorium, whose record in his home 
city is one of drawing large and contin- 
uous audiences, played under the aus- 
pices of the Illinois chapter on the even- 
ing of Dec. 18 at St. Chrysostom’s 
Church. The newly-rebuilt organ over 
which Emory L. Gallup presides showed 
up as a virile and beautiful instrument 
and the program was a most interesting 
one, which should have attracted a much 
larger company to the north side, de- 
spite the chill of the weather. 

Mr. Goldthwaite’s work was of vir- 
tuoso standard in the Bach Passacaglia 
and the Finale from the Sonata in D 
minor by Guilmant. Mr. Goldthwaite’s 
own “Berceuse,” in manuscript, was de- 
lightful. Some of the modern numbers 
were rather more interesting than ap- 
yealing. The entire program was as fol- 
tows: Chorale Preludes, ‘In dir ist 
Freude” and “Herzlich thut mich ver- 
langen,’”’ Bach; Toccata (on a Gregorian 
theme), Edward Shippen Barnes; Ber- 
ceuse, Chandler Goldthwaite; Scherzetto, 
Louis Vierne; Passacaglia (C minor), 
Bach; Prelude, Gustave Samazeuilh; Pre- 
lude (B major), Marcel Dupre; ‘‘Vintage,” 
Georges Jacob; Sonata 1 (Finale), Guil- 
mant,. - 

INDIANA CHAPTER. 
Devotees of the organ gathered in 

large numbers Dec. 14 to hear Charles 
M. Courboin at the Meridian Street Meth- 
odist Church in Indianapolis. Mr. Cour- 
boin made his appearance under auspices 
of the Indiana chapter. Mrs. Carrie 
Hyatt Kennedy, dean of the chapter, in- 
troduced him. The first number, Concert 
Overture by Maitland, brought out some 
beautiful pedal effects. His Bach num- 
ber, the Passacaglia, was wonderfully 
well played, with fine respect for the 
structural effects as well as the em- 
broidery of the various themes. Of the 
modern school were: Serenade, Grasse; 
Allegretto, De Boeck, and “Chinoiserie,” 
Swinnen. These were particularly in- 
teresting. Other numbers that made up 
the program were “Invocation.” Mailly; 
Chorale, Franck; Sketch, Schumann; 
“Bells of St. Anne de Beaupre,” Russell, 
and “Marche Heroique,”’ Saint-Saens. 

An interesting feature of the recent din- 
ner for Clarence Eddy by the Indiana 
chapter was the reading of an acrostic 
on Mr. Eddy’s name by Miss Elsie Mac- 
Gregor of the Memorial Presbyterian 
Church of Indianapolis. Miss Mac- 
Gregor’s poem, called ‘‘A Fugue with Two 
Subjects—C and E,” was as follows: 
Clarence Eddy—A Fugue 
Let us your name now try ; 
A counterpoint that will electrify 
Real Canon—perhaps, or_an episode 
Each Cantus in the major mode 
Yow concise, consistent it must be 

Conforming to its subjects C and E 
Enlightening everybody, strict or free. 

Eddy, Clarence, composer, editor, 
Dean, you have no competitor, 
Dear colleague, you we esteem, 
You're champion of all—Expert Supreme. 

NEW ENGLAND. 
The ninety-sixth organ recital of the 

New England chapter was played at the 
South Congregational Church, Boston, the 
evening of Dec. 10, by Charles Henry 
Doersam, F. A. G. O., of New York. 
About 150 persons attended. The per- 
formance revealed a perfect technique 
and an artistry that gave the music a 
peculiar charm and interest. To the 
average listener many of the compositions 
by Cesar Franck remain enigmatical, and 
an entire program of these works is 
likely to be boresome; but, fortunately, 
Mr. Doersam was so supremely the mas- 
ter of both organ and the music that, 
while opinion may be divided on certain 
minor details in. the matter of interpre- 
tation, every selection added more glory 
as homage to the immortal Franck. 

The program, in commemoration of the 
centenary of the birth of Cesar Franck, 
was as follows: Chorale in E major; Pre- 
lude, Fugue and Variation; ‘‘Grande Piece 
Symphonique;” Cantabile; Finale. 

The ninety-seventh recital of the chap- 
ter was played at the Park Street Church, 
Boston, on the evening of Dec. 18, by 
Harold F. Schwab, A. A. G. O., organist 
and choirmaster of the Second Uni- 
versalist Society. Boston; Thompson 
Stone, organist and choirmaster of the 
Second Church, Boston, and Frederick 
Johnson, A. A. G. O., organist and choir- 
master of the Congregational Church of 
Bradford, Mass. Although the attend- 
ance was comparatively small, the per- 
formance itself was of an unusually high 
order of merit, and afforded an _ oppor- 
tunity to listen to younger members of 
the guild. The program was as follows: 
Prelude and Fugue in E flat major, Op. 
99. No. 3, Saint-Saens; Two Sketches, 
“Matins” and “Evensong,” Faulkes; 
Scherzo from the Symphony in G minor, 
Lemare; Pastoral Sonata, Rheinberger; 
Communion, Foote; Allegro from Sonata 
No. 1, Bach; Chorale Improvisation, ‘Aus 
tiefer Noth,’’ Karg-Elert; Finale from 
Sonata No. 1, Guilmant. 

The treasurer of the chapter reports 
good progress in the matter of subscrip- 
tions to the guaranty fund for the even- 
song service and organ recital to be 

played by M. Marcel Dupre at Emmanuel 
Church, Boston, Jan. 15. In all likelihood 
this particular service will long stand 
unique in the history of music in Amer- 
ica. The choir for the occasion is under 
the direction of Albert W. Snow, organist 
and choirmaster at Emmanuel Church. 

A very interesting public service will 
be given under the direction of E. Rupert 
Sircom, organist and choirmaster, at the 
Church of Our’ Saviour, Longwood 
(Brookline), Tuesday evening, Jan. 2. 

SOUTHERN OHIO. 

The first of the visiting artists’ recitals 
of our chapter took place Nov. 16, at 
the East High School, Cincinnati. Edwin 
Arthur Kraft of the Municipal Audi- 
torium and Trinity Cathedral, Cleveland, 
was the performer, and gave great pleas- 
ure to the audience of several hundred. 
Mr. Kraft is a dashing virtuoso whose 
technical equipment is beyond criticism 
and whose exquisite taste was shown, 
Particularly in Dethier’s ‘“‘Brook,” Bing- 
ham’s ‘“Roulade,” and the Mozart 
Minuet. His program follows: Sonata No. 
2, in D minor, James H. Rogers; Minuet, 
Mozart; Fantasie and Fugue in G minor, 
Bach; The Londonderry Air, arranged by 
Herbert Sanders; Overture to ‘‘Tannhau- 
ser,” Wagner; “O God, Thou Righteous 
God,”’ Karg-Elert; ‘“‘The Brook,’ Dethier; 
Roulade, Seth Bingham; Toccata di Con- 
certo, Lemare; “Song of India,”’ Rimsky- 
Korsakoff; ‘‘Ride of the Valkyries,’””’ Wag- 
ner. 

WESTERN NEW YORK CHAPTER. 
The Western New York chapter held 

its second public service on Dec. 4 in St. 
Matthew’s Lutheran Church, Rochester. 
Arthur G. Young, dean, arranged a fine 
program. Members of the guild played 
organ solos. The next service is to be 
held » the Church of the Reformation, 
Jan, 14. 

SAN DIEGO CHAPTER. 
The November meeting of the San 

Diego chapter was held at the organ 
studio of Dr. Humphrey J. Stewart, Bal- 
boa Park, after a dinner given at the 
Hotel Churchill. The attendance at both 
dinner and meeting was gratifyingly 
large. The acceptance of the application 
of Mr. Trench, organist at the Unitarian 
Church, was reported, and two new ap- 
plications were presented. 

The feature of the evening was an ex- 
haustive talk by Roy W. Tolchard, organ 
expert, who touched on the points in 
organ construction that were least fa- 
miliar to guild members. His lecture, 
carefully prepared and well delivered, 
covered action, tone production and spec- 
ifications. The talk was illustrated with 
a chart showing the details of organ ac- 
tion, and Mr. Tolchard exhibited pipes of 
different tone color, explaining the parts. 

Dr. Stewart, the dean, is conducting a 
class preparatory to guild examinations 
in 1923. Considerable interest is being 
shown, and it is confidently hoped that 
San Diego will present several candidates 
for the associateship. A small fee is 
charged per lesson, and the proceeds are 
turned into the chapter treasury. It is 
little wonder that San Diego is enthu- 
siastically loyal to its dean. 

DISTRICT OF COLUMBIA. 
The following program was given by 

members of the District of Columbia 
chapter at the First Congregational 
Church, Washington, on the evening of 
Dec. 5, assisted by Mrs. Ruby Potter, 
soprano; Mrs. Gertrude McRae Nash, 
pianist; Herman Hofmann, violinist, and 
Ambrose Durkin, bass: Sonata in D flat, 
Op. 154 (first movement), Rheinberger 
(Miss Charlotte Klein); Trio in D minor, 
Op. 32, for violin, ‘cello and piano, 
Arensky (Mr. Hoffmann, Mr. Nash, Mrs. 
Nash); Bass Solos—‘‘O Isis and Osiris,” 
Mozart; “Consume Them All” (St. 
Paul’), Mendelssohn, and _ ‘‘Invictus,” 
Huhn (Mr. Durkin); Choral Symphony. 
Op. 87, No. 3 (with vocal and violin ob- 
ligato), Karg-Elert (Miss Klein); Piano 
Solos—Ballade in A flat, Chopin; Noc- 
turne in F sharp, Chopin, and Polonaise 
in A flat, Chopin (Mr. Torovsky); Vio- 
lin Solos—“Kol Nidre,” Bruch, and 
“Tambourin Chinois,”’ Kreisler (Mr. 
Hoffman); Finale March from Second 
Suite, Boellmann (Mr. Nash). 

MISSOURI CHAPTER. 
Ernest R. Kroeger played a recital un- 

der the auspices of the Missouri chapter 
at the Delmar Baptist Church, St. Louis, 
Sunday afternoon, Dec. 3. Mr. Kroeger 
presented the following program: Intro- 
duction and Fugue in C minor, Op. 27, 
Kroeger; ‘‘Allegro Symphonique,” H. B. 
Day; Air in G minor, Grieg; ‘Marche 
Funebre et Chant Seraphique,” Guil- 
mant; Minuetto (‘‘Danse Louis XIV”). 
Shelley; Andante from Symphony in C. 
Schubert; ‘‘Meditation a Saint Clotilde,”’ 
James; “Fountain Sparkling in the Sun- 
Night,” Goodwin; “Grand Choeur’’ in E 
flat, Gray. 

EASTERN OKLAHOMA. 
The chapter met Nov. 6 at the Cottage 

Inn, Tulsa, for dinner and a program. 
Mrs. A. W. Hine, organist and choir di- 
rector of Trinity Church, read a paper 
on “Hymnology” and afterward 'ed in a 
round table talk on the topic ‘“‘How May 
the Organist Promote the Use of Better 
Church Hymns.” Previous to the meet- 
ing each chapter member had been asked 
to prepare a list of what he considered 
the best ten hymns and the reading of 
the lists created much interest. 

On the evening of Dec. 4 the chapter 
held a joint meeting with the Associated 
Music Teachers of Tulsa, at the beauti- 
ful home of Mr. and Mrs. John H. Wine- 
miller. A large number of organists, 
teachers and invited guests were present 
and enjoyed a social evening, the climax 
of which was a real Sania Claus who 
created much merriment and dispensed 
gifts to each person present. 
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Reuter Pipe Organs 
A Product of Merit 
Scientifically Con- 
structed, Artistically 
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N buying a Reuter you get 
an instrument with which the fore- 
most organists of the country have 

voiced their entire satisfaction. 

With the highly skilled Reuter 
Organization you are assured the very 
highest accomplishment in organ 
construction and voicing. 
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The Reuter Organ Company 
Kansas 

MIDMER ORGANS 
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Main Office and Works: MERRICK, N, Y. 

“‘Bach, Reger, Middelschulte—three giants in organ music.” —Ferruccio Busoni. 

Wilhelm Middelschulte 
Concerts, Instruction (Organ, Theory, Composition) 

1705 Ridge Avenue, Evanston, IIl. Tel. Evanston 298 

Yearly Care of Organs 

Tel. Newcastle 1511 

GEORGE E. LA MARCHE 
PERSONAL SERVICE 

Moving Organs 

BLOWERS INSTALLED 

6830 Osceola Ave. 

Cleaning and Refinishing 

CHICAGO, ILL. 

ARTHUR C. BECKER, 4.a.c.0. 
Concert Organist 

Dean School of Music, De Paul University 
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WILLIAM E. BEAZLEY 
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Organist and Choirmaster 
Trinity Church, Chicago 

1730 Forest Avenue - Wilmette, Ill. 

Phone Wilmette 875M 

EDMUND SERENO ENDER 
BALTIMORE, MD. 

St. Paul’s Church, Goucher College 

Peabody Conservatory 

Personal Address: 3106 Abell Ave. 

HAROLD GLEASON 
ORGANIST 

University of Rochester 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

R. H. Mayland’s Son 
54 Willoughby St., BROOKLYN, N. Y. 
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Pipe Organ Builder 
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JOSEPH G. CIPRIAN ALICE R. DEAL 
CONCERT ORGANIST 

4359 West End Avenue 
CHICAGO 

Telephone Columbus 6102 

HINNERS ORGAN CO. 
Pekin, Illinois 

Builders of organs of all sizes. Superb tone—modern appliances—durable 
construction. Cordial endorsement of eminent organists and musicians. 

Our Electric Blower depariment supplies electric blowing 
outfits for any type of organ. 

CORRESPONDENCE SOLICITED 

“Impressions of the 
Philippine Islands” 

i. “Ie 8 Village.” 3. “Serenade.” 
8. “Wardance Festival.” 

By Lily Wadhams Moline 

Published by Clayton F. Sunny Ce., Chicage 

O. C. BODEMULLER 
Organist-Choir-Master, Temple Sinai 

Director 

THE BODEMULLER ORGAN SCHOOL 

1748 Jackson Ave., New Orleans 
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RUSSELL H. MILES 
Instructor in Organ and Harmony 

UNIVERSITY OF ILLINOIS 
SCHOOL OF MUSIC 

Urbana, IIl. 

RECITALS 

1822—CESAR FRANCK CENTENNIAL—1922 
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ARTHUR B. JENNINGS, JR. 
St. Stephens Church, Sewickley, Pa. 

NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 

Mr. William Neidlinger, F.A.G.O. 
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HENRY H. MARSTON 
ORGAN BUILDER 
Special attention to 

Students’ Pedal Reed Organs 

SOUTH BRAINTREE - MASS. 

A school for serious study. Organ department in 
P M | charge of William H. Oetting, Charles N. Boyd and 

° ° ® Albert Reeves Norton. Catalog on application. 

PITTSBURGH MUSICAL INSTITUTE, Inc. 

131-133 Bellefield Avenue PITTSBURGH, PA. 
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Tufts 
1135 West 27th Street, Los Angeles California 

Concert 
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and 
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TRINITY CATHEDRAL, CLEVELAND, O. 

INSTRUCTION - 
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Ofictal Organtst Loutsitana Purchase Exposition {1904 e . 
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JAMES ROBERT GILLETTE 
ORGANIST ST. JOHN’S CHURCH 
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EMORY L. GALLUP 
Organist and Choirmaster 

St. Chrysostom’s Church, Chicago 

ORGANIST AND CHOIRMASTER 
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JOHN DOANE 
The Church of the Incarnation, New York City 

Director of the Organ Department, Northwes' 
0 Instructi University School of Musi 
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tern. ° 
Evanston, 1M, Recitals 

NEW YORK CITY 

HOMER P. WHITFORD 
Mas. Bac., F. A. G. 0. 

Organist and Director of Music 
Tabernacle Baptist Church 

Utica, N. Y. 

CONCERT ORGANIST and TEACHER 

ALBERT 0. ANDERSON 
F. A. G. 0. 

ORGANIST and CHOIRMASTER 
Wesleyan Methodist Church 

4 Rue Roquepine, PARIS, FRANCE 

PALMER CHRISTIAN 
ORGANIST 

126 East Chestnut St. 
CHICAGO 

Phones; Superior 8450 and Winnetka 1297 

MARSHALL BIDWELL 

CONCERT ORGANIST 
Pupil of Widor—Winner of Premier 

Prix d’Org ue—Coe College, 
Cedar Rapids, Iowa 

Ernest Prang Stamm 
CONCERT ORGANIST-INSTRUCTION ~ 

Frederic Tristram Egener 

Teacher of Piano, Organ, Harmony 
and Interpretation 

Studio: 175 Dartmouth St. (Trinity Court) 
BOSTON, MASS. 

CLAUDE B. BALL 
THEATRE ORGANIST 

Years of continuous service for the development of the individual needs of 
students who desire to properly synchronize music to moving pictures. Over 800 of 

| Mr. Ball’s pupils are now holding good positions in various theatres throughout the 
| country. For information address, 

| Phone Wabash 5212 20 East Jackson Bivd., Suite 815, CHICAGO. 
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DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 
DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 
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ence. Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

Dr. RAY HASTINGS 
Concert Organist 

Temple Auditorium - - LOS ANGELES, CAL. 

W. Lawrence Cook, A.A.6.0. 
Organist and Choirmaster 

Calvary Episcopal Church and 
; Temple B’Rith Sholom 

Head of Organ Department 
Louisville Conservatory of Musc 

AVAILABLE FOR RECITALS 
23 EASTOVER COURT LOUISVILLE, KY- 

D. KENNETH WIDENOR 
A.A. G. O. 

ORGANIST 
Capitol Theatre, Montreal, Quebec 

Boy Voice Training 
Special Course 

| for Organists 
G. EDWARD STUBBS 

121 West 91st St., New York City 

PARVIN W. TITUS, A. A.G. 0. 
Organist and Choirmaster, St. Luke’s 

Church, Rose!le 

Choirmaster, Trinity Church, Cranford 

RECITALS—INSTRUCTION 

Address: 309 Walnut Street 
ROSELLE PARK, N. J. 

| 
| 

|CARL McKINLEY Walter Wild, F.R.C.0. 
Concert Organist 

Organist and Director Clinton Avenue 
Congregational urch, ORGANIST 

|{ Center Church—Strand Theatre 

HARTFORD, CONN. 

Brooklyn, N. Y. 
Sheridan Theater, Greenwich Village, 

New York City. 

Mus. Bac. Mus. Doc. 

SECOND PRESBYTERIAN CHURCH Canadian Concert Organist --- Baritone 

Taylor and Westminster —RECITALS— 
St. Louis, Mo. 133 Lake Street. | ST CATHARINES, ONT. 

DANIEL A, HARRIS S. SHAW NIEL A. HIRSCHLER, 
A. A. G. O. 

Dean, Department of Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 
nual May Festival. 

RECITALS INSTRUCTION 

Emporia, Kansas 

ALBERT J. STROHM 
St. Paul’s-by-the Lake Temple Beth-El 

Organ Instraction—Bey Voice Training 

2124 Chase Avenue CHICAGO 

[Harorp rower||] ZEUCH 
Organist and Choir Master St. Mark’ 

| catia BOSTON 

HARRISON D.LE BARON, A.A.G.0_ 
Director School of Music 

OHIO WESLEYAN UNIVERSITY 
Delaware, Ohio 

BERT E. WILLIAMS 
ORGANIST 

| ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
| CONCERT ORGANIST 

Organist and Master of the Choristers 
Christ Church Cathedral 

St. Louis, Mo. 
Organ Recitals and Instruction 

Pp pond course for A. G.O, 
Examinations. Address, 

Christ Church Cathedral, St. Louis, Mo. 

J, FRANK FRYSINGER 

Chorus—Accompanist Schubert Club 

Concert Organist 

258 East College Avenue 
YORK, PENNSYLVANIA 

FRANK STEWART ADAMS 
CONCERT ORGANIST 

Organist, Rialto Theatre, New York 

State Theatre Jersey City, N. J. 

GEORGE 
uenry DAY 
CONCERT ORGANIST 

ST. JOHN’S CHURCH 
Wilmington, Del. 

CHARLES E. CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 

Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 

EDWIN LYLES TAYLOR 
F. A. G. O. 

RECITALS INSTRUCTION 
First Baptist Church 
BIRMINGHAM, ALA. 

LESTER W. GROOM, A.A.G.0. 
RECITALS—INSTRUCTION 

Church of the Ascension, Chicago 

JAMES T. QUARLES 
Organist and Assistant Prefesser of Music Cornell 

U . Or heirmaster St. 
ca, New York. John’s P. E Itha 

RECITALS and INSTRUCTION 

PERCY SHAUL HALLETT, F.A.G.O. 
Recitals and Instruction 

Subjects Guild Examinatiens 

PASADENA, CALIFORNIA 

WILLARD L. GROOM 
ST. PETER’S CHURCH 
Belmont and Broadway 

CHI te) 
(Practice Organ for Students) 

Organ Recitals. Instruction. 
4617 Prospect avenue, Cleveland. 

J. WARREN ANDREWS 
Concert Organist and Teacher 

Special Ten-Lesson Course in 
Organ and Church Service Playing. 
Short Course, also, in Piano Teaching. 

4 West 76th Street. New York. 

SYDNEY WEBBER 
ORGANIST-CHOIRMASTER 

Trinity Church © WATERBURY, CONN. 

JUDSON W. MATHER 
CONCERT ORGANIST 

SEATTLE WASHINGTON 
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RECITAL PROGRAMS 
George H. Fairclough, St. Paul, Minn. 
-The department of music of the Uni- 

versity of Minnesota presented Mr. Fair- 
clough in a recital Dec. 8 at the new 
music hall, and he played this program: 
Sonata in F minor: (First movement), 
Mendelssohn; Berceuse in D flat, Dick- 
inson; “By the Brook,"’ Boisdeffre; Pre- 
lude and Fugue in E minor, "Back; 
Chorale in A minor, Franck; ‘The’ Bells 
of St. Anne de Beaupre,” Russell; An- 
dante Cantabile (From String Quartet), 
Tschaikowsky; Allegretto in E flat, Wol- 
stenholme; Evensong, Johnston; Concert 
Overture in C minor, Hollins. 

At a faculty recital dedicating the uni- 
versity music hali Nov. 27 Mr. Fairclough 
played Bach’s Toccata and Fugue in D 
minor, Stoughton’s ‘In Fairyland” Suite, 
Yon’s “Christmas in_ Sicily’’ and the 
Toccata from Widor's Fifth Symphony. 

Clarence Dickinson, New York City— 
Dr. Dickinson gave a recital at Wellesley 
College Nov. 9 at which he played: Fan- 
iasia in G minor, Bach; “Giles Farnaby’s 
Wream,” Farnaby; Toccata, Le Froid de 
Mereaux; ‘Piece Heroique,’’ Franck; 
Scherzo from “Storm King’? Symphony, 
Dickinson; Cathedral Prelude and Fugue 
and “Anna Magdalena’s March,” Bach; 
‘‘Angelus,’”’ Massenet; Toccatina, Yon; 
Revery and Romance (new), Dickinson; 
Norwegian Rhapsody, Sinding. 

Dr. Dickinson gave “An Hour of Organ 
Music” on the new Skinner organ in the 
Congregational Church at New Canaan, 
Conn., Sunday evening, Dec. 8, at which 

“Finlandia,” Si- included: : 
“Anno Domini Stamitz; 

Toccata, 

his program 
belius; Andante, 
1620," MacDowell; Le Froid de 
Mereaux; Revery and Berceuse, Dickin- 
son; Prelude and Fugue in E minor and 
“Anna Magdalena’s March,’’ Bach; Over- 

“Der Freischuetz,.” Weber; Tocca- ture, 

tina, Yon; “The Nightingale and the 
Rose,” Saint-Saens; “Christmas,” Deth- 
ier. 

Charies Heinroth, Pittsburgh, Pa.—Dr. 
Heinroth’s program at Carnegie Music 
Hall the afternoon of Dec. 3 was as fol- 
lows: American Fantasy, Herbert; An- 
dante Cantabile from String Quartet, 
Tschaikowsky; ‘“‘Burlesca e Melodia,’ 
Baldwin; Three Movements from Sym- 

in D minor (London Symphony). 
Aria from Orchestral Suite in _" 

in F 

phony 
Haydn; 
Bach; “Offertoire de Ste. Cecile’ 
minor, Batiste; ‘The Mill,” Jensen; 
March, “Pomp and Circumstance,’ Elgar. 
The opening recital on the new Austin 

organ in the Central Christian Church 
of Jacksonville, Ill., was played Nov. 23 
by Mr. Heinroth and his program was 
as follows: Overture to the Occasional 
Oratorio, Handel; Evensong, Martin; 
Clock Movement, Haydn; Symphonic 
Poem, ‘‘Le Rouet d’ Omphale,” Saint- 
Saens; Pastorale in A, Guilmant; Ca- 
price. “The Brook,’ Dethier; Toccata 
and Fugue in D minor, Bach; “Forest 
Murmurs,” from “Siegfried,” Wagener; 
Farandole from “L’Arlesienne’’ Suite, 
Bizet. 

Allen W. Bogen, Chicago—Mr. 
gave a recital at the First Presby- 
terian Church of Waukesha, Wis., Dec. 
7, on a new two-manual organ built by 

Bogen 

the W. W. Kimball Company. Mr. Bo- 
gen’s numbers included: Organ Sonata 
No. 1, Mendelssohn; Prelude to the 
“Blessed Damoselle,’”’ Debussy; Allegret- 

“Dreams,” to in B minor, Guilmant; 
Wagner; ‘‘Marche Funebre et Chant Se- 
raphique,” Guilmant; Communion, 
Torres: ‘Etude Symphonique,” Bossi; 
“Wedding Chimes,’ Chaffin; ‘Hark! A 
Voice Saith ‘All Is _ Mortal,’”’”’ Bach; 

“L’Organo Primi- “Gesu Bambino,”’ Yon; 
from Fifth Sym- tivo,” Yon; Toccata 

phony, Widor. 
Frank A. Taber, Jr., Appleton, Wis.— 

In a faculty recital at the Lawrence 
Conservatory of Music Dee. 5 Mr. Taber, 
who has charge of the organ work at 
Lawrence, played with excellent effect H. 
J. Stewart’s sonata, “The Chambered 
Nautilus,” in addition to these numbers: 
Chorale in A minor, Franck; Scherzo in 
F. Hofmann; “Far Off India,’’ Rimsky- 
Korsakoff; Toccata from Suite in G 
minor, Rogers. 

Ernest A. MacMillan, Mus. D., F.R.C.O., 
Toronto, Ont.—Dr. MacMillan gave the 
following program of works of Cesar 
Franck to mark the Franck centenary 
at Timothy Eaton Memorial Church the 
afternoon of Dec. 9: Chorale, No. 1, in 
E major; Pastora'e; ‘‘Piece Heroique”’; 
Prelude, Fugue and Variation; Chorale, 
No. 3, in A minor. 
At a Franck centennial program of the 

Canadian Academy of Music Dec. in 
the evening Dr. MacMillan presided at 
the piano. 

Harold Tower, Grand Rapids, Mich.— 
Despite bad weather Mr. Tower had an 
average attendance of 800 at each of 
four recitals Sunday afternoon in No- 
vember at St. Mark’s’ Procathedral. 
Among his programs were these: 

Nov. 12—‘‘In Memoriam,” Rheinberger; 
Fugue in E flat (St. Ann’s). Bach: 
Chorale Preludes: ‘‘Adeste  Fideles.”’ 
Adams, and Passion Chorale, Bach; Sixth 
Sonata (“Our Father, Who Art in Heav- 
en’), Mendelssohn; Scherzino, Ferrata: 
Nocturne, Ferrata; “Hymn of Glory,” 

19— Toccata and Fugue in D 
minor, Bach; Minuet. Lully; Gavotte. 
Martini; Toccata, Le Froid de Mereaux; 
Suite in E minor, Borowski; Cradle Song. 
Neruda-Rogers; “Praeludium,” Jarne- 
felt-Kraft: Chorale Prelude. ‘‘Rejoice, Ye 
Pure in Heart,” Leo Sowerby. 
Guy C. Filkins, Detroit, Mich.—Mr. Fil- 

kins Y ome this program in a recital Nov. 
20 at the Central Methodist Church: 
Concert Overture in C minor, 
“Clair de Lune,” 

Hollins; 
Karg-Elert; Madrigal, 

Simonetti-Biggs; War March (‘Rienzi’), 
Wagner; ‘Cathedral Shadows,’’ Mason; 
“La Concertina,’ Yon; Largo, Handel; 
Grand Chorus in D, Guilmant. 

F. A. Moure, Mus. D., Toronto, Ont.— 
In his most recent recitals this season 
at the University of Toronto Mr. Moure, 
the university organist, has played: 

Nov. 28—Overture to ‘‘Samson,’’ Han- 
del; Prelude to “The Deluge,” Saint- 
Saens; Sonata in F minor, Mendelssohn ; 
Reverie, Strauss; ‘“Kammenoi-Ostrow,” 
Rubinstein; Kieff Processional, Mous- 
sorgsky. 

Dec. 12—Moderato in F, Gade; ‘Piece 
Heroique,”’ Cantabile in B major and 
Finale in B flat, Cesar Franck; ‘‘Noel,” 
Dubois; Offertory, Guilmant; “Hark! the 
Herald Angels Sing,” Ashmall. 

Edward Gould Mead, Tiffin, Ohio—In 
recent vesper recitals at Rickly Chapel, 
Heidelberg University, Mr. Mead has 
presented these programs: 

Nov. 19—Prelude in C minor, Mendels- 
sohn; Andantino in D flat, Lemare; 
“Hymn a Sainte Cecile,” Gounod; Scher- 
zo, Lemmens; Allegro con grazia from 
“Symphony Pathetique,” Tschaikowsky; 
Fugue in G minor, Bach; Festival March, 
Claussmann. 

Nov. 26—Chorale Prelude, ‘‘Valet will 
ich Dir geben,’’ Bach; Cantilena in A 
flat, Demarest; ‘‘Minuetto antico e Mu- 
setta,”’ Yon; Meditation in A flat, Le- 
maigre; Pilgrim Suite, Dunn. 

Clarence Eddy, Chicago—With the as- 
sistance of Mrs. Eddy, contralto, Mr. 
Eddy gave a very successful recital at 
the First Methodist Church of Chicago 
Heights, Ill., Dec. 7, playing this ,pro- 
gram: “Hymn of Glory,’”’ Yon; “Ave 
Maria,’’ No. 2, Bossi; “Sister Monica,” 
Couperin; Toccata and Fugue in 
minor, Bach; ‘Ballad of the Trees and 
the Master,”. Chadwick (Mrs. Eddy); 
“Contrasts, Browne; Cantilena, McKin- 
ley; Fantasia on the Welsh hymn-tune, 
“Twrgwyn,” T. J. Morgan; ‘Where Wild 
Judea Stretches Far,’’ Stoughton; Temp- 
lars’ March, Frysinger; “Il Wait for 
Thee,” William Arms Fisher; ‘tO Weine 
Nicht,’’ Anon; ‘Falling Asleep,” Dich- 
mont; ‘Out of the Darkness,’ D’Harde- 
lot (Mrs. Eddy): ‘Melody,’ Dawes; 
“In a Monastery,’ Ketelbey; ‘‘A South- 
ern Fantasy” (dedicated to Clarence 
Eddy), Hawke. 

In a recital at Rockford College, Rock- 
ford, Ill., Dec. 9, Mr. Eddy played: Fan- 
tasia on “Old Hundred,” Loud; Idylle, 
Burdett; ‘‘Basso Ostinato,’” Arensky: 
“Afterglow,” Groton; “Bohemesque,”’ 
Wolstenholme; Intermezzo (arranged by 
Clarence Eddy), Kramer; ‘‘Ave Maria,”’ 
No. 2, Bossi; Prelude and Fugue in A 
minor, Bach; Siciliano, Fry; ‘Hymn of 
Glory,’’ Yon. 

Daniel A. Hirschler, Emporia, Kan.— 
Mr. Hirschler gave his twenty-fifth re- 
cital on the organ at the College of Em- 
poria Nov. 21, presenting this program: 
Fifth Sonata, Guilmant; Cantilena Pas- 
torale, Guilmant; ‘‘Orientale,’’ Cui; ‘‘Will 
o’ the Wisp,’’ Nevin; Capriccio, “La 
Caccia,’’ Fumagalli; Scherzo, Meale; 
“The Mazic Harp” (pedal study). Meale; 
“Ariel,”’ Bonnet; Finale, from Sonata in 
G minor, Piutti. 

Rowland W. Dunham, F. A. G. O., Co- 
lumbus, Ohio—In a faculty recital of the 
school of music of Ohio Wesleyan Uni- 
versity Nov. 7 Mr. Dunham plaved these 
organ numbers: Allegro from Third 
Symphony. Vierne: Chorale Prelude. “A 
Rose Breaks into Bloom,’’ Brahms; Chor- 
ale in A minor (No. 3), Franck; ‘“‘Medi- 
tation a Sainte Clotilde,’’ James; Imvro- 
visation Caprice, Jongen; Andante Can- 
tabile (from Opus 11), Tschaikowsky: 
“L’Organo Primitivo,” Yon; Chorale-Im- 
provisation, ‘“‘Wonderful King” (with two 
trumpets and two trombones), Karg- 
Elert. 

Arthur T. Thompson, Winona, Minn.— 
Mr. Thompson gave the following pro- 
gram in a recital on the large Hook & 
Hastings organ in the Central Methodist 
Church on the evening of Nov. 19: Pre- 
lude to “The Deluge,’? Saint-Saens: 
“Echo Rustique,” Rebikoff; Sketches of 
the City. Gordon B. Nevin; Serenade, 
Vierne; ‘Piece Heroique,’’ Franck. 

Henry Ward Pearson, Jacksonville, III. 
—Mr. Pearson gave the following pro- 
gram in a recital at the Illinois Woman’s 
College Oct. 30: Sonata No. 1, in a minor, 
Borowski: Gavotte in B flat, Handel: 
“Contrasts.” Browne; “Romance sans 
Paroles,’’ Bonnet; ‘‘The Bells of St. Ann 
de Beaupre,’’ Russell; “Clair de Lune.” 
Karg-Elert; ‘‘Marche Russe,’ Schminke. 

Marshall S. Bidwell, Cedar Rapids, lowa 
—Mr. Bidwell played the following pro- 
gram at Sinclair Chanel. Coe College, 
Dec. 4: Toccata and Fugue in D minor, 
Bach; Canon, Schumann; “Priere,’’ from 
“Noel,’’ Saint-Saens: Finale (First Sym- 
phony), Vierne; ‘‘Traumerei,’’ Schumann. 

Harry B. Jepson, New Haven, Conn.— 
Professor Jepson’s most recent programs 
on the famous organ in Woolsey Hall, 
Yale University, have been as follows: 

Nov. 13—Two movements from. the 
First Sonata. Jepson; Passacaglia, Bach; 
Idyll, “The Sea,’ Herbert Arnold Smith; 
Arabesea, Mauro-Cottone: Toccata-Pre- 
Inde on the plain-song, “Pange Lingua,” 
Bairstow; ‘‘Carillon,” Sowerby;  Tri- 
umnhal March, Hage. 

Nov. 27—Fighth Organ ggg S Op 
42. Widor; Melodia, Op. 59, . 11, Reger: 
“Rapsodie Provencale,” No” “4, on old 
Christmas melodies, Messerer; “Re- 
proche” (a Romance), Karganoff; Impro- 
visation-Caprice, Jongen; War March 
from ‘“Rienzi.’’ Wagner. 

Dec. 11—Allegro moderato e_ serioso 
from the First Sonata, Ov. 65, Mendel- 
ssohn; Nuptial March, Guilmant; Chorale 

No. 3 in A pipes. Beanck; *“Pensée 
a’ Automne,” “Christmas 
Chimes,” ib’ Antaltty: a Suite, Op. 14, Mal- 
eingreau. 

Ferdinand ee gg AN Birmingham, Ala. 
—At the Church of the Advent, Dec. 10, 
Mr. Dunkley gave a Cesar Franck cen- 
ternary program which included the fol- 
lowing: Fantaisie in A; Allegretto Can- 
tando from Fantaisie in C; Andantino in 
G minor; “Piece Heroique.’’ 

Dee. 4 Mr. Dunkley gave the following 
program at Tuscaloosa, Ala., in the First 
Presbyterian Church, as one of the 
events of ‘‘music week’”’ 
pices of the Tuscaloosa Music Teachers’ 
Association: Toccata in F, Crawford; 
“The Bells of St. Anne de Beaupre’ and 
“Song of the Basket Weaver,” Russell; 

under the aus-. 

Chorale in A minor, Franck; Allegro, 
Morandi; Variations on an Advent Hymn- 
Tune, Sassmannshausen. 

Mr. Sassmannshausen also gave a re- 
cital at the Evangelical Lutheran St. 
Mathew Church, Chicago, Dec. 3, and 
another at Trinity Church, Gary, Ind., 
Dec. 10. His program included: Festival 
Prelude, Faulkes; Andantino, Lemare; 
Caprice, Guilmant; Evensong, Johnston; 
“Marche Funebre et Chant Seraphique,” 
Guilment; Allegro, Boellmann; Finale, 
Sassmannshausen. 

Judson Waldo Mather, Seattle, Wash. 
—Mr. Mather gave a program at Trinity 
Church, Everett, Nov. 27, the fifth given 

| by him in that city during the last three 

Toccata and Fugue in D minor, Bach; | 
Caprice, Guilmant; 
Trouble I See,’ Gillette; 
Times,’ Diggle; Oriental Sketch No. 3, 
Bird; ‘Pilgrims’ Chorus,’’ Wagner; Lul- 
laby, Macfarlane; ‘‘Gloria in Excelsis,” 
Harrison. 

Dr. Walter Heaton, F. R. C. O., F. A. 
G. O., Reading, Pa.—In a concert at the 
Memorial Church of the Holy Cross 
(Methodist) Nov. 20 Mr. Heaton’s organ 
numbers were as follows: Overture in E 
minor, Morandi; Prelude and Fugue in 
C minor, Bach; Adagio and Gavotte, 
Mathew Camidge; Fantasia on Hawaiian 
National Airs, Stewart; Oriental Sketch, 
Lubomirsky; Rondo Brilliante, Weber; 
“La Caseade,”’ Grets; ‘‘Mignardise,”’ 
Lack; Intermezzo, Smith; Introduction 
and March, Heaton. 

Pau! A. Beymer, oo. W. Va.—iIn 
his seventeenth recital at St. Matthew’s 
Church, presented the afternoon of Dec. 
3, Mr. Beymer played: ‘‘Marche Russe,” 

“In Olden 

Schminke; “O’er Flowery Meads,” Dunn; 
Humoreske, Grieg; Grand March from 
‘‘Aida,”’ Verdi. 

Lucien E. Becker, F. A. G. O., Port- 
land, Ore.—In his lecture-recital at Reed 
College Dec. 12 Mr. Becker used “ ol 

ran gram: “Hymn of Glory,’’ Yon; 
Sonata in E flat, Buck; Cantabile, Jon- 
gen; “Christmas in Sicily,’’ Yon; Con- 
cert Caprice, Kreiser. 

M. Lochner, River Forest, Ill.—In a re- 
cital Dec. 12 at Zion Lutheran Church, 
Ninety-ninth street and Winston avenue, 
Chicago, Mr. Lochner played: Sixth So- 
nata, Mendelssohn; Mae ”  @’Aquin 
“Gesu. Bambino,” on; “Bethlehem,” 
Malling; ‘“‘The Holy Ni ht,’’ Buck; heist. 
mas Fantasy, Rebling; Offertory, 
“Adeste Fideles,’’ Loret; Christmas Pas- 
torale, Harker; ‘‘Romance sans Paroles” 
and Concert Variations, Bonnet. 

Dec. 17 a Christmas concert was given 
by the choir of Grace Lutheran Church, 
Oak Park, where Mr. Lochner is organist 
and director of the choir. The following 
organ solos were played: Toccata and 
Fugue in D minor, Bach; ‘‘Gesu Bam- 
bino,”’ Yon; “Bethlehem,’’ Malling; 
Christmas Fantasy, Rebling; Christmas 
Pastorale. Harker; Finale from First So- 
nata (with cadenza by Middelschulte) 
Guilmant. : 

Samuel A. Baldwin, New York City— 
Among Professor Baldwin’s programs at 
the College of the City of New York in 
December were these: 

Dec. 3—Richard Wagner’ Program: 
Overture, ‘‘Tannhiuser’; Prelude, ‘Lo- 
hengrin’’: Isolde’s ‘‘Death Song,” ‘‘Tris- 
tan and Isolde’; Prize Song, ‘‘Die Meis- 
tersinger’’; Prelude, ‘‘Parsifal’’; ‘‘Sieg- 
fried’s Death,” “The Twilight of the 
Gods”; “Dreams,” ‘Tristan and Isolde’; 
Love Song and ‘Ride of the Valkyries,” 
“Die Walkiire.” 

Dec. 6—Chorale No. 2, in B minor, 
Cesar Franck; Largo, Handel; Passa- 
caglia | in C minor, Bach; ‘‘Minuet An- 
tique,.’’ Horace F. Watling; Fantasia in 
E. Thomas G. Osborn: Magnificat in D 
minor, Lemaigre; Meditation from 
“Thais,” Massenet: Finale from ‘‘Sym- 
phony Pathetique,”” Tschaikowsky. 

Dec. 13—Chorale No. 3, in A minor, 
Cesar Franck; Chorale Prelude, ‘‘Adorn 
Thyself, O Fond Soul,’”’ Bach; Sonata Ro- 
mantica, Yon; Autumn Song and Cradle 
Song, Gretchnaninoff; ‘In the Morning” 
and ‘“‘Ase’s Death” (from ‘Peer Gynt” 
Suite No. 1), Grieg; Nocturne, Op. 50, 
No. 6. Foote; Symphonic Poem, ‘‘Les 
Preludes,” Liszt. 

Dec. 10—Festival Prelude, Faulkes; In- 
termezzo, Brahms; Fugue in E flat ma- 
ior. Bach; Arahesque and Cantilena. Carl 
McKinley; ‘‘Will 0’ the Wisp,’’ Nevin; 
Largo from’ Symphony, “From the New 
World,” Dvorak: ‘‘Grande Piece Sym- 
Pphonique,”’ Franck. 

Dec. 17—Sonata in F minor, Mende!s- 
sohn; Andante con moto from Fifth 
Svmp shony, Beethoven; Christmas Song, 
“In Bulei jubilo,’’ Bach; Fugue in c 
jor, Buxtehude; ‘The Dark Road,” 
Forsyth: “Christmas Chimes, ied d’An- 
talffy; “Variations de Concert.” Bonnet; 
Serenade. Schubert: Good Friday Music 
(“Parsifal’), Wagner. 
Dec. 20—Concert Overture in F minor, 

Hollins; Air from Suite in D. Bach; Fu- 
gue in G major a la Gigue, Bach; ‘‘Noel 
sur les Flutes,” d’Aauin; “March of the 
Magi,” Dubois; “Christmas,” Foote; Noc- 
turne in G minor, Chopin; Symphony, No. 
5, Widor. 

Walter Sassmannshausen, Chicago— 
Mr. Sassmannshausen gave his annual 
recital Nov. 26 at Evangelical Lutheran 
Christ Church before an audience which 
filled the church to its capacitv. A svecial 
feature was the rendition of Reinbrecht’s 
“The 118th Psalm’’ 
chorus of more than 100 voices under the 
direction of Mr. Sassmannshausen, with 
piano and organ accomvaniment. The or- 
gan numbers were: Concert Overture, 
Hollins; Largo, Dvorak; Fugue, Bach: 

“Nobody Knows the | 

by an augmented, 

years. The organ numbers included the 
following: Sonata in D minor, Guilmant: 
Chorale, “Thou Art with Me,” Bach; 
Elizabethan Idyl, Tertius Noble; ‘Sun- 
day Morning on Glion,” Bendel-Stanley; 
“An Indian Legend,’ Baron; ‘March of 
Gnomes” (‘Fairyland Suite’), Stough- 
ion; Tone Poem, ‘‘Mount Rainier,’ Jud- 
ay W. Mather; Christmas Fantasie 
“Alleluia’’), Loret. 

Dr. Ray Hastings, Los Angeles, Cal.— 
The following selections were played in 
the latest popular programs at the Audi- 
torium: War March from ‘‘Rienzi,’’ Wag- 
ner; Procession of the Grail Knights from 
‘Parsifal,’ Wagner; ‘‘Love Song,’’ Liszt; 
“Moment Musical,’’ No. 3, Schubert; Pre- 
lude to “Faust,’’ Gounod; Intermezzo, 
Bizet, ‘‘Vespers’’ (written for Ray Hast- 
ings), Guerrieri; ‘‘The Magic Harp.” 
Meale; ‘‘At Eventide,’’ Astenius; “The 
Caravan,” Crist; ‘Narcissus,” Nevin; 
“Just for Fun,’ Hastings; Impromptu, 
Hastings; March of Triumph (new; ded- 
icated to Dr. Hastings), Doud. 

Virginia C. Cox, Los Angeles, Cal.—In 
a popular recital at the Superba Theater 
Nov. 24 Miss Cox played: Prelude to 
“The Deluge,”’ Saint-Saens; “To a Wild 
Rose,’’ Mac Dowell; Love Song, Cadman; 
“Souvenir,’’ Drdla; Melody (Chimes Solo), 
Hastings; Overture, ‘‘Raymond,’”’ Thomas. 

Charles Galloway, St. Louis, Mo.—In 
his recital at Washington University the 
afternoon of Nov. 19 Mr. Galloway’s 
program was as follows: “Christus 
Resurrexit,’’ Ravanello; “Double Theme 
Varie,”’ Rousseau; “Contrasts, ” J. Lewis 
Browne; “In Memoriam,’ Macfarlane; 
Volga Boat Song, Russian Folktune; 
Toccata and Fugue in D minor, Bach. 

Carl R. Youngdahli, A. A. G. O., Sioux 
Falls, D.—Mr. Youngdahl, dean of 
music at Augustana College, gave a re- 
cital Nov. 19 at the First Lutheran 
Church, playing this program: Sonata 1, 
Borowski; Fugue in D major, Bach; “The 
Magic Harp” (Pedal Study), Meale: 
Hymn Glory,” Yon; “Speranza” 
(Hope), Yon; ‘‘Neptune,”’ Stoughton. 

Frederic B. Stiven, Urbana, I1!.—In his 
recita! at_the University of Illinois Au- 
ditorium Dec. 10 Professor Stiven played 
this program: Sonata, No. 5, in C minor, 
Guilmant; Larghetto, Rousseau; Scher- 
zino, Ferrata; ‘Christmas in_ Sicily,’ 
Yon: “The Holy Night,’’ Buck. 

Mr. Stiven’s program Nov. 29 included: 
Solemn Prelude from ‘Gloria Domini,”’ 
Noble; Partita, Bach; Chorale No. 3, in 
A minor, Franck; Larghetto, Rousseau; 
Scherzino, Ferrata: ‘Poem,’ Fibich; 
“Thanks be to God,” from ‘“Elijah,’’ Men- 
delssohn. 

Russell Hancock Miles, Urbana, IIl.— 
Mr. Miles’ programs at the University of 
Mlinois Auditorium have included the fol- 
lowing: 

Dec. 3 — “Thanksgiving.” Demarest; 
Pastorale, Guilmant; ‘Clair de Lune,” 
Karg-Elert: Variations and Fugue on an 
Original Theme for Organ, Berwald; 
Flegy, “To An American Soldier,” Van 
Denman Thompson; Spring Song, Men- 
delssohn; “Within a Chinese Garden,”’ 
Stoughton; Finale to Act 1 of “Tosca,” 
Puccini. 
Nov. 19—Toccata and Fugue in D 

minor. Bach; Reverie and Nocturne. 
Borodin: Allegretto, Haydn: Eklog, 
Walter Kramer; Coronation March, Mey- 
erbeer; Prelude to ane Deluge.” Saint- 
Saens; ‘‘l.a Concertina,’’ Yon; “In Moon- 
ree Kinder. 
On Dec. 17 Mr. Miles played as follows: 

Festal March in C, Calkin: Pastoral 
Svmphony from “The Messiah,” Handel: 
‘Noel,” d‘Antalffy; “‘March of the Magi 
Kings,’’ Dubois: ‘Gesu Bambino,” Yon; 
Allegro (Sixth Symphony), Widor: Sere- 
nade, Schubert; Christmas  Pastorale, 
Harker. 

Stanley Skinner, Mus. B., Spring- 
d, Mo.—In a recital at Stone Chapel, 

College, Dec. Mr. Skinner 
Fugue in D major and Chorale 

Prelude, Bach: ‘‘Noel Bressan,” Arr. by 
Darcieux: “Christmas,’”’ Foote; ‘Noel 
Parisien,’ Quef; Londonderry Air, Arr. by 
Co'eman; Fantasie, Saint-Saens. 

In a recital Nov. 5 Mr. Skinner’s pro- 
gram was as follows: Sonata No. 7. 
Guilmant; Andante Cantabile. Tschaikow- 
skv; Gavotte (‘‘Mignon’’), Thomas; Ca- 
vrice, Faulkes; ‘‘Caprice Heroique,’’ 
Bonnet. 

Nathaniel Nichols, Salem, Mass.—Mr. 
Nichols, organist at the Star of the Sea 
Church, Beverly, Mass., is again giving 
a series of recitals at the North Unitarian 
Church of Salem, following the success 
he achieved there last season. From an 
audience of 150 at first the attendance 
has been increased to 500 and Mr. Nichols 
finds that request numbers are confined 
to the more serious compositions, show- 
ing a reaction from the taste for trivial 
music. The program Nov. 25 was as 
follows: Andante con moto, Fifth Svm- 
phony, Reethoven: Andantino, a. flat, Le- 
mare: March. G flat. E. B. Smith; ‘In 
Memoriam,” Chipp; haeenias "Schubert: 

vlayed: 
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Marche-Nocturne, MacMaster; Fugue 
and Andante (From Sixth Sonata), Men- 
delssohn;' “St. Cecilia’ Offertory (D 
minor and major), Batiste. 

James T. Quarles, Ithaca, N. Y.—Pro- 
fessor Quarles gave two _ special pro- 
grams—one of Cesar Franck’s works and 
the other of Christmas music—in De- 
cember at Cornell University. In Sage 
Chapel Dec. 7 his Franck program was 
as follows: ‘‘Grande Piece Symphonique’’; 
Cantabile; Pastorale; “Piece Heroique.’ 
The Christmas program Dec. 14 at Bailey 
Hall was as follows: Three Chorale Pre- 
ludes, ‘In dir ist Freude,” ‘‘Schmiicke 
dich, O Liebe Seele’’ and ‘‘In dulci ju- 
bilo,”’ Bach; Rhapsody on Two Noels of 
Haute-Bretagne, J. Guy Ropartz; “Une 
Vierge Pucelle,” Le Begue; “Christmas 
in Sicily,” Yon; “Es ist ein Ros’ Ent- 
sprungen,’’ Brahms; ‘‘March of the Magi 
Kings,” Dubois; ‘Holy Night,’ Goller; 
“Hallelujah” (“Messiah”), Handel. 

Other programs at the weekly organ 
recitals at Cornell included: 

Sage Chapel, Nov. 16—Sonata No. 3 in 
FE minor, Boslet; ‘‘Gavotte Moderne,” 
Lemare; “Aria Seriosa,” Karg-Elert; 
“Les Heures Bourguignonnes,” Jacob. 

Bailey Hall, Nov. 283—Concert Prelude 
and Fugue, Faulkes; Larghetto, from 
Clarinet Quintet, Mozart; Menuetto, from 
“L’Arlesienne Suite, No 1,” Bizet; 
“Hymn to the Sun,” from “Coq d’Or,” 
Rimsky-Korsakoff; ‘‘Siegfried’s Death,’’ 
from “Die Gétterdimmerung,’”’ Wagner. 

Palmer Christian, Chicago—Mr. Chris- 
tian played the following program at 
the Fourth Presbyterian Church Thurs- 
day evening, Dec. 21: Fantasie on Two 
Christmas Carols, Bonnet; Pastorale 
(Sonata No. 1), Guilmant; ‘Marche 
Religieuse,” Guilmant; Communion for 
Midnight Mass at Christmas, Hure; 
Chorale Improvisation on ‘In dulei Ju- 
bilo,’”’ Karg-Elert; ‘“‘Dreams,’’ Strauss; 
Fantasie on ‘‘We Praise Thee,” Huber; 
Prayer and Cradle Song, Guilmant. 

G. A. Nelson, Minneapolis, 
Nelson, organist of Wesley M. “B. 
Church, gave two recitals cae crowded 
houses at Duluth in December. On Dec. 
13 he played the dedicatory program on 
a Pilcher organ of two manuals in 
Bethel Lutheran Church, using these se- 
lections: ‘Marche Triomphale,’’ Hollins; 
“Song of India,’ Rimsky-Korsakoff; 
Minuet, Mozart; ‘“Supplication’ (MS.), 
Gerhard Alexis; Fugue in G _ minor, 
Bach; Chorale’ Improvisation, “Wie 
schén leuchtet der Morgenstern,” Karg- 
Elert; Toccata, Bartlett; Andante Can- 
tabile, Dethier; Scherzo from Second 
Sonata, Rogers; Serenade, Rachmaninoff; 
Caprice (“The Brook’’), Dethier; Finale 
from First Symphony, Vierne. 

Dee. 12 Mr. Nelson played for the 
in Pilgrim Congrega- 

including: 
Vierne; 

Matinee Musicale 
tional Church, his numbers 
Allegro from Second Symphony, 
Chorale Improvisation, “From the 
Depths of My Heart,” Karg-Elert; ‘The 
Brook,” Dethier; Finale from Sixth Sym- 
phony, Widor. 

Charles M. Courboin—Mr. Courboin ap- 
peared in recital before the Des Moines, 
lowa, Women’s Club at the Des Moines 
Theater the morning of Dec. 13 and his 
program was: Concert Overture, Mait- 
land; Serenade, Grasse; Allegretto, de 
Boeck; Passacaglia, Bach; ‘‘Invocation,” 
Mailly; Chorale, No. 3, Franck; Sketch, 
No. 4, Schumann; “The Bells of St. 
Anne de Beaupre,’ Russell; ‘“Chinoi- 
serie,’ Swinnen; ‘‘Marche Heroique,” 
Saint Saens. 

Warren D. Allen, A. A. G. O., Stan- 
ford University, Cal.—Mr. Allen was pre- 
sented by the Temple Choir of Oakland, 
Cal., in a recital Dec. 14 at the First 
Presbyterian Church and played this 
program: Sketch in F minor, Schumann; 
“Toccata per l’E'evazione,’’ Frescobaldi; 
Minuet in C major (from the “Jupiter” 
Symphony), Mozart; “Sketch of the 
Steppes of Central Asia” (arranged for 
organ by Warren D. len), Borodin; 
Fantaisie in D flat, Saint-Saens; ‘‘The 
Pi'grim’s Progress” (Part Five—The 
Pilgrim’s Journey to the Palace Beau- 
tiful), Ernest Austin; Cantabile, Cesar 
Franck; Bourree in D major, Wallace A. 
Sabin; “Litany,” Schubert; Toccata in 
B minor, Barie. 

Mrs. Lillian Arkell Rixford, Cincinnati, 
Ohio—Mrs. Rixford of the College of 
Music faculty gave the following pro- 
gram in a recital at the First Presby- 
terian Church of Richmond, Ind., Nov. 
14: First Sonata, Rene L. Becker; 
“Prayer,” Borowski; Arioso (in ancient 
style), Rogers; Prelude in A minor, Cler- 
ambault; “Vision Fugitive,’’ Stevenson; 
Rustic Dance (from Pastoral Suite), 
Demarest; Evensong, Martin; ‘Will 0’ 
the Wisp,” Nevin; Fugue in G (a la 
Gigue), Bach; Canzonetta, Scammell; 
Allegro Vivace, Morandi. 

G. Herman Beck, A. A. G. O., St. Louis, 
Mo.—Mr. Beck gave the following pro- 
gram at Emmaus Lutheran Church Dec. 
17: ‘‘Christmastide,’’ C Weiss; Pas- 
torale, ‘‘Now Raise Your Happy Voice.” 
Bach; Theme and Variations. Seitz; 
Shepherds’ Song, Merkel; Christmas Mu- 
sette, Mailly; Christmas Featorale, Davis; 
Fantasia, “Silent Night,’ Thomas; 
“March of the Magi Kings,’’ Dubois; 
Fantasy on ‘“O Sanctissima,’’ Kaeppel. 

James P. Johnston, A. A. G. O., Pitts- 
burgh, Pa.—The following programs have 
been given recently at the East Liberty 
Presbyterian Church: 

Dec. 8—Passacaglia in C minor. Bach; 
“Soeur Monique,’’ Couperin; Toccata 
from the Fifth Symphony, Widor. 

Dee. 10—Fantasie in D minor. Merkel; 
Pastorale, Franck; Allegretto, Guilmant. 

Dec. 17—‘‘Noel.”’ Dubois; Variations on 
an Ancient Christmas Carol, Dethier; 
‘“‘March of the Magi,’’ Dubois. 

Dr. Frederic T. Egener, St. Catharines, 
Ont.—In a series of recitals at the Wel- 
land Avenue Methodist Church Mr. 
Egener has played these programs: 

Nov. 7—English composers: Sonata in 
the Style of Handel, Wolstenholme; ‘The 
Question and the Answer,” Wolsten- 
holme; Concert Fantasia on ‘‘Hanover,”’ 
Lemare; Andantino in D flat, Lemare; 
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“The Bee,” Lemare; “Elfentanz,” John-| playing these selections: Fantasy on 
son; March, “Pomp and Circumstance,’ | Christmas Carols, Faulkes; ‘Noel,’ Wols- 
Elgar; ‘Shepherds’ Dance,” German;| tenholme; “Christmas in Sicily,’”’ Yon; 
Londonderry Air; Concert Overture in C 
minor, Hollins. 

_Dec. 5—French ceupnens Sonata_in 
D minor, Guilmant; Prelude to “The 
Deluge,”’ Saint- Saens; “Soeur Monique,” 
Couperin; Chorale in A minor, Franck; 
“Marche Funebre et Chant Seraphique,”’ 
Guilmant; Gavotte from “Mignon,” 
Thomas; “The Angelus,’ Massenet; 
“Suite Gothique,”’ Boellmann. 

In a program at Holy Trinity Church, 
Welland, Ont., Dec. 13, Mr. Egener 
played: Toccata and Fugue in D minor, 
Bach; “The Storm,’ Lemmens; ‘March 
of the Magi,’’ Dubois; ‘‘The Holy Night,”’ 
Buck; ‘Pilgrims’ Chorus” from ‘Tann- 
hiuser,’’ Wagner; “By the Waters of 
Minnetonka,” Lieurance; “Boatmen’s 
Song on the Volga,’’ Anon; Festival Toc- 
cata, Fletcher. 

Fred Faassén, Zion, Faassen 
played these programs at Shilch Taber- 
nacle: 

Dec. 3—‘‘At Evening,’ Buck; Proces- 
sional Grand March, Whitney; ‘‘Cathedral 
Shadows,’”” Mason; Serenade, Gounod; 
Cantilene Pastorale in B minor, Guil- 
mant; ‘“Priere a Notre Dame,” Boell- 
mann; “Devotion,” Sage; Postlude in E 
flat, Abernethy. 

Dec. 17—-‘‘Question and Answer,’ Wol- 
stenholme; Minuet in G, Beethoven: 
Chorale and Toccata, 3oellmann; “Can- 
tique d'Amour,” Sirang; “Northern 
Lights,” Torjussen; March in A major, 
West; Meditation, ‘Sturges. 

Cari F. Mueller, Milwaukee, Wis.— 
Mr. Mueller gave the following program 
at his recital Sunday afternoon, Dec. 10, 
in the Grand Avenue Congregational 
Chureh: “In Dulei Jubilo,” Bach; 
Chorale Prelude, ‘‘From Heaven High,” 
Bach; Christmas Musette, Mail'y; ‘‘Noel,”’ 
Dubois; Fantasia on Christmas Carols, 
Faulkes; “Three Holy Kings,”’ Gliere; 
af Christmas Idyl,”” Marion Austin 
Dunn; “Christmas in Sicily,” Yon; 
“‘Rhapsodie sur des Noe'!s,’’ Gigout. 

Leo Bonnell Pomeroy, Shreveport, La. 
—Mr. Pomeroy gave this program at St. 
Mark’s Episcopal Church Dec. 11: 
in EF flat major (“‘St. Ann’’), Bach; “Sun- 
set,” Lemare; Fifth Sonata, Guilmant; 
Fountain Reverie, Fletcher; ‘“Finlandia,”’ 
Sibelius; “The Magic Harp” (Pedal 
Study), Meale; “Stillness of Night,” 
Chubb; Toccata in E major, Bartlett. 

G. Howard Freed, Lansdale, Pa.—Mr. 
Freed gave a recital at St. Luke’s Re- 
formed Church, North Wales, Pa., Nov. 
16, playing as follows: ‘‘Marche_ Re- 
ligieuse,”’’ Gui'mant; Reverie, Baldwin; 
“Hymn of Glory,’’ Yon; “Une Tabatiere 
Musique,”’ Liadoft; “Cathedral Shadows,’ 
Mason; “Lamentation,’ Guilmant; 
“Within a Chinese Garden,” Stoughton: 
“The Mill,’”’ Jensen; Concert Study, Yon; 
“Buona Notte,’’ Nevin. 

Walter Wismar, St. Louis, Mo.—In his 
twenty-eighth public recital at Holy 
Cross Lutheran Church Nov. 26 Mr. Wis- 
mar played: Pastoral Sonata, Rhein- 
berger; Andante Cantabile (from String 
Quartet), Tsc haikowsky; “By the 
Cradle,” Grieg; “Will o’ the Wisp,” 
Nevin; ‘Scherzo Symphonique,” Fry- 
singer. 

Washington, Harry Edward Mueller, 
D. C.—In a musical vesper program Nov. 
26 at the First Congregational Church 
Mr. Mueller’s organ selections included: 
Concert Overture in C minor, Hollins; 
“Romance sans Paroles,’’ Bonnet; ‘La 
Concertina,’’ Yon. 

Alban W. Cooper, Niagara Falls, N. Y. 
—Mr. Cooper gave this program in a re- 
cital at St. Peter’s Church Dec. 7: Clas- 
sical school—Prelude and Fugue in E 
minor (The Lesser), Bach; Intermezzo, 
Rheinberger; Adagio, Franck; Pastorale. 
Franck; Largo (from ‘‘Xerxes’’), Handel; 
Prelude in C minor (No. 1), Mendels- 
sohn. Modern composers—Berceuse (En 
style libre), Vierne; Pastorale, Bonnet: 
“Chanson de Joie,’’ Hailing; Andante in 
D. Silas; “At Evening,’’ Kinder; Toccata 
(Suite in F minor), Driffill. 

Edith Potter Smith, Kankakee, II!.—In 
a recital Nov. 28 at St. Paul’s Episcopal 
Church Miss Smith _played these selec- 
tions; Sonata in minor, Guilmant; 
Fantasie in G minor, Bach; ‘‘Eventide,” 
Fairclough; Concert Caprice, Kreiser; 
“March of the Magi,’’ Dubois; Berceuse 
from “Jocelyn,’’ Godard; Festival Toc- 
eata, Fletcher. 

Frederick C. Mayer, West Point, N. Y. 
—In his recital at the United States Mil- 
itary Academy Nov. 5 Mr. Mayer was as- 
sisted by Miss Hazel Clinger, contralto 
and his organ selections included: Varia- 
tions on the Chorale ‘Make Ready, O 
My Soul.” Rinck; ‘“‘A Deserted Farm,’ 
“To a Water Lily” and “In Autumn,” 
MacDowell; National Anthems of the 
Allies, Pearce. 

Frank Merrill Cram, Potsdam, N. Y.— 
Mr. Cram gave this Christmas program 
at the Normal Auditorium Dec. 17: ‘‘The 
Shenvherds in the Field,’’ Malling: ‘‘Marchr 
of the Magi Kings,” Dubois; ‘Christmas 
in Sicily,’ Yon; ‘‘The Holy Night.” 
George M. Vail: ‘“‘The Shepherds in the 
Manger,” Dickinson; Christmas Musette, 
Mailly; ‘‘Christmas,’’ Dethier. 

Arthur E. James, Everett, Wash.—Mr. 
James gave the following program at 
his eighth annual organ recital in the 
First Bantist Church in December: Fes- 
tival Overture, Sellars; ‘‘Eventide,” 
Harker; ‘‘Dawn’s Enchantment.” Dunn; 
“March of the Templars,’ Frysinger; 
Southern Fantasy. Hawke; 
ing of the Magi,” Morse; “The Infant 
Jesus,” Yon; “The Holy Night,’” Buck. 

Arthur H. Turner, Springfield, Mass.— 
Mr. Turner gave his annual Christmas 
recital at the City Auditorium, Dec. 

Malling; Variations on 
Harker; ‘‘March of the 
“Scherzo Symphonique,”’ 

Christmas Suite, 
“Silent Night,” 
Magi,”’ Dubois; 
Guilmant. 

Harry E. Cooper, Kansas City, Mo.— 
In a recital at the Eastminster Presby- 
terian Church Dec. 15 Mr. Cooper played: 
Sonata in D minor, Guilmant; Capriccio 
Brillant, Op. 22 (orchestral parts played 
on the organ), ‘Mendelssohn; Clock Move- 
m ent (Fourth Symphony), Haydn; “Rap- 
socia Italiana,” Yon; “Christmas in Sic- 
ly,’ Yon; Toccata from Fifth Symphony, 
Widor. 

Miss Dorothy Adams, Newburgh, N. Y. 
—Miss Adams played the following pro- 
gram in a recital at the United Presby- 
terian Church Nov. 1: Sonata No. 1, 
Mendelssohn; Sonata No. 4 (First move- 
ment). Bach; Evensong, Johnston; “Song 
of Sorrow,” Nevin; Elegy, Noble; “Grand 
Choeur,’’ Boslet; March for a Church 
Festival, Best. 

Julian Will’'ams at New Post. 

Julian Williams has accepted the po- 
sition of organist and director at the 
First Presbyterian Church, Hunting- 
ton, W. Va., taking up his duties there 
Dec. 10. Recently Mr. Williams re- 
turned from France, where he studied 
with Widor. Last summer he studied 
at the American Conservatory at Fon- 
tainebleau, winning a first prize in 
organ. At Huntington Mr. Williams 
will have a three-manual Steere organ. 
and will give monthly recitals. He also 
plans to give a standard choral work 
each month with the well-trained choir 
of thirty voices which has been devel- 
oped at the church. Recently Mr. 
Williams gave the following program 
before a large and enthusiastic au- 
dience: Toccata and Fugue in D 
minor, Bach; “Evening Harmonies,” 
Karg-Elert; Intermezzo (Sixth Sym- 
phony), Widor; “Piece Heroique,” 
Franck; “Sunset Meditation,” Biggs; 
Intermezzo, Callaerts; I “Variations de 
Concert,” Bonnet. 

Recital by Van Dusen Pupils. 
A recital by pupils of Frank W. Van 

Dusen and his assistants at the Amer- 
ican Conmenatvey< of Music, Caren 

was given Dec. 6 and the program in- 
cluded the following: Finale, Second 
Sonata, Borowski (Mrs. Juliet Cam- 
eron, Provident Baptist Church); Toe- 
cata and Fugue in D minor, Bach (Jo- 
seph Taylor, Oakland M. E. Church); 
Finale, Sonata in G minor, Piutti (Mrs. 
Gertrude Bailey, assistant organist, 
Michigan Theater); Toccata (Gothic 
Suite), Boellmann (Louis Nespo, Sa- 
cred Heart “Church); “Finlandia”, 
Sibelius (Dorothy Pratt, Queen Thea- 
ter); Evensong, Johnston (Carl Bro- 
man, Grace English Lutheran 
Church); Intermezzo, Rogers (Myr- 
tle Franche, Julian Theater); “March 
of the Magi,” Dubois (Ruth McNeill, 
M. E. Church, Maywood); Toccata, 
Fifth Symphony, Widor (Edward Eig- 
enschenk, Michigan Theater); Toccata, 
Second Symphony, Widor (Emily 
Roberts (Wicker Park Lutheran 
Church). 

Artists’ Association Program. 
The annual organ program of the 

Chicago Artists’ Association was pre- 
sented Dec. 11 at St. James’ Episcopal 
Church. The organists who partic- 
ipated were Mrs. Marie Edwards Von 

Ritter of the Wilmette Congregational 
Church, William H. Barnes of the 
Epworth Methodist Church and Ed- 
win Stanley Seder of the First Con- 
gregational, Oak Park. John W. Nor- 
ton directed his choir of St. James’ in 
several anthems and Dr. James S. 
Stone, rector of St. James’, made an 
address. Mrs. Monica Graham Stults 
and Miss Barbara Wait sang the duet 
“Quis es Homo” from Rossini’s 
“Stabat Mater.” The organ se'ections 

were: Meditation and Toccata, d’Evry; 
Melodie, Dawes; Toccata from “Oedipe 
a’Thebes”, de Mereaux; Gavotte, Mar- 
tini, and “Caprice de Concert”, Archer 
(Mrs. Von Ritter): “A Cloister 
Scene”, Mason; Intermezzo, Callaerts, 
and Allegro con brio (D minor Sona- 
ta), Mailly (Mr. Barnes); “Christ- 
mas”, Dethier (Mr. Seder). 

EASTER CANTATAS 

Darkness and Dawn 
By FRED W. PEACE 

Price 60 cents 

Solos for Soprano, Tenor and Bass. 

| “We used ‘Darkness and Dawn’ 
last Easter, which was the best 
thing we have ever done.” 

| 
(Signed) I. L. Clark, 

Columbus, Ohio. 

From Cross to Crown 
By FRED W. PEACE 

Price 60 cents 

Solos for Soprano, Alto, Tenor and 
Bass. 

“Mr. Peace has succeeded in 
the difficult task of making his 
music melodious and pleasing 
without being trite or common- 
place.”’ 

—The Diapason. | 

BOSTON 

120 Boylston St. 

Just Issued 

THE WORLD’S REDEEMER 
By 

ERNEST A. DICKS 
Price 75 Cents 

Solos for Soprano, Tenor and Bass 

The Arthur P. Schmidt Co. 

Alleluia, 
Hail With Gladness 
By J. LAMONT GALBRAITH 

Price 60 cents 

Solos for Soprano, Alto, Tenor and 
Bass. 

Mr. Galbraith’s melodies are 
suave .. . they are welcome for 
their sincerity and for the musi- 
cal way in which the composer 
has put them down.’ | 

—Musical America. 

Christ Triumphant 
By BRUNO HUHN 

Price 60 cents 
Selos for Gopenge. Alto, Tenor and 

“Dignified music by a musician 
whose mental attitude towards 
the subject treated has fitted him 
to accomplish his task with credit. 
Well within the abilities of av- 
erage choirs.” 

—Musical America. 

NEW YORK 

8 West 40th St. 

MOVIE ORGANISTS 
Who strive to set a standard in their communities for musically interpreting “Feature Pictures” 
will be interested in our new thematic catalogue of recent publications. Send for your copy TODAY 

Address W, A. QUINCKE & CO. LOS ANGELES, CAL. 
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1923. CHICAGO, JANUARY 1, 

A HAPPY'NEW YEAR 

Another twelve-months’ period with 
its hours of encouragement and joy 
and its periods of depression and dis- 
appointment has passed and as we en- 
ter 1923 with its yet unknown experti- 
ences The Diapason wishes its readers 
a happy New Year and the best of 
everything that can come to those of 
us in the organ world, not only until 
Dec. 31 next, but for all time. 

Despite the fact that the world is 
“by schisms rent asunder” the outlook 
as we peer into the future must seem 
hopeful to all but confirmed pessi- 
mists—and we shall strive hard not to 
become one of these. The world at 
large has had troubles in plenty dur- 
ing 1922 and for some time previous to 
that year, but when we get down to 
the little but increasingly important 
world in which we function the pros- 
pects and the record of the year are 
not at all disheartening. We need not 
be apostles of Coue to repeat with sin- 
cerity that so far as the organ is con- 
cerned we are every day in every way 
getting better and better. For the or- 
ganists it has been a year of progress. 
For one thing, salaries are on the up- 
ward trend. True, it is not noticeable 
in the largest cities, or in all churches. 
The difficulty there lies in the fact that 
too many of us make for the large pud- 
dles. A fact brought very forcibly to 
the attention of this office is that the 
smaller towns and cities are offering 
much larger salaries to capable organ- 
ists. The time when not enough was 
received by the organist in the city.of 
5,000 to 50,000 to pay anyone to study 
the organ is passing. No doubt the- 
ater competition has had much to do 
with this. Meanwhile the theater or- 
ganist’s status is being improved. We 
find great artists playing for “movie” 
audiences who several years ago would 
have sacrificed their reputations had 
they done such a thing at any price. 

Of the making of large organs there 
is no end. Such instruments of 1922 
as that in the Cleveland Auditorium 
and in the New York Wanamaker 
store make the year one with a note- 
worthy record. The organ builders 
find the demand for their work in no 
way relaxed. Some have already re- 
ported to The Diapason that they have 
contracts on hand to keep them busy 
through next summer. Such business 
experts as Roger Babson tell us that 
1923 will be a year of further recov- 
ery. The Harvard Economic Service, 
for instance, says: 

For the first half of 1923 we forecast 
continuance of the rise in wholesale 
prices and of expansion in business 
activity, with a strong probability 
that these movements will persist dur- 
ing the remainder of the year. 

Under these conditions the organ 
builders may look with satisfaction and 
assurance into the immediate future. 

of progress. Our circulation has gained 
measurably,.as it has every year since 
we entered the field, and we have daily 
proofs of the fact that we serve a pro- 
fession which has risen to greater im- 
portance and greater prosperity than 
it has ever before enjoyed, and that the | 

not by any means peak has 
We recognize our reached. limita- 

been | 

tions as keenly as does the ambitious | 1€ 
| we used to hear. When I first visited and enthusiastic dog who has treed a 

squirrel and stands on the ground 
barking in the vain hope that he might 
climb the tree. But like the dog, we 
have not lost our enthusiasm and we 
shall strive for greater things than in 
the past. In this we pray for the co- 
operation of our readers and advertis- 
ers, and in turn we pledge ourselves 
to work harder than ever before to 
promote in the most effective way the 
interests of the organist and the or- 
gan builder, whose progress and pros- 
perity are closely connected. Again 
we wish you a very happy New Year. 

JOHN WANAMAKER 
When John Wanamaker breathed 

his last in December there passed away 
not only one of the merchant princes 
of America, but one of the patron 
saints of the organ. Mr. Wanamak- 

| er’s position so far as the organ was 
concerned was unique. He offers, so 
far as we can recall, the only instance 

The Free Lance 
By HAMILTON C. MACDOUGALL 

We do not hear so much nowadays 
about the English diapason tone as 

London and took organ lessons from 
Turpin, the famous recitalist and hon- 
orary secretary of the Royal College 
of Organists, I used to mull over the 
matter a good deal, and finally, though 
unwillingly, came to the conclusion 
that American organs had no good 

_diapasons and that the diapasons they 

in this country in which a great mer- | 
chant has promoted the interests of or- 
gan music in the way in which he has 
consistently promoted it. We had 
Andrew Carnegie, who added to his | 
fame through lending a helping hand 

did have were “stringy.” This was 
contested by Americans, particularly 
by those who had never heard an Eng- 
lish organ. (Just here I am moved to 
say that at the very time I unwillingly 
found English diapasons superior, 
there was an old Hook organ in Wel- 
lesley College that had then and has 
now as beautiful, mellow and true a 
diapason tone as I’ve ever heard; but 
that was before I had ever heard of 
Wellesley College.) 

As I have been sampling British or- 
gans during the last three months I 
have heard some beautiful instruments 
by Willis and others of the best mak- 
ers, and I have always had in mind 
comparing the diapasons with my 

| memories of the American organ. | 
| have now changed my mind. 

to many churches which desired to in- | 
stall organs and whose work was 
unique in its way. We have men like 
Senator Clark, Charles M. Schwab 
and others who have shown their love 
for the instrument by placing large in- 
struments in their homes, and a large 
number of others who have presented 
organs to churches and public institu- 
tions. But John Wanamaker saw 
what no other saw before him—the 
possibility of the organ as a mer- 
chandising asset. The culmination of 
his sagacious thought and of his love 
for the instrument, which always stood 
as the \actuating motive back of his 
plans, was the completion of the or- 
gan in the Grand Court of the Wana- 
maker store in Philadelphia, now the 
largest organ in the world. No doubt 
this organ has promoted trade for 
Mr. Wanamaker’s store, but it has 
given pleasure at the same time to 
countless thousands of his patrons 
And through the great guest recitals 
the organ has been a factor in inculcat- 
ing love for and knowledge of the best 
organ music among the people of Phil- 
adelphia. The success of the Phila- 
delphia organ, in its present enlarged 
state, led to the recent installation of 
another great instrument in the New 
York Wanamaker store. 

It is to be sincerely hoped that those 
who succeed to the control of the 
Wanamaker interests will continue the 
good work of the founder of the huge 
business, and in view of Rodman 
Wanamaker’s proved interest in the 
organ there is no doubt that this will 
be the case. 

AN APPEAL TO ORGANISTS 
Herewith The Diapason presents an 

appeal which it heartily indorses 
News has come from Paris that M. 
Louis Vierne, organist of the Cathe- 
dral of Notre Dame and one of the 
most famous of contemporary musi- 
cians, is in great need. The war and 
long-continued illness so seriously af- 
fected M. Vierne that he was forced 
to vacate his apartment in Paris and 
his studio organ and all his belong- 
ings were sold. The result is that M. 
Vierne is in dire straits, having no 
place to teach his pupils and having no 
resources of any kind. M. Vierne has 
numerous pupils in the United States 
and a still greater number of admir- 

| ers who consider him as perhaps the 

We may be wrong, but it seems to | 
is from a close survey of the news of | : : : 

: ate 7 fae organists who admire this great the organ world every month that the 
organ recital is more in demand than | 

do | Not only perhaps ever before. 
before crowded great artists play 

houses, but there is more and more in- 
terest in church recitals and the compe- 
tition of the radio and the phonograph 
seem only to whet the appetite of 
music-lovers. 

For this paper 1922 has been a period 

greatest of contemporary composers 
for the organ. It is to be hoped that 

master will be moved by their sym- 
pathy for him in his great misfortune 
to send a contribution for his assis- 
tance. 

Checks may be forwarded either to 
Edward Shippen Barnes or Lynnwood 
Farnam, 222 East Sevententh street, 
New York City. -Remittances will be 
made to M. Vierne at once. 

I can- 

not see or, rather, hear, that we have 
anything to learn from our British 
cousins in this matter. Is it not true 
we have improved very much in the 
tone and voicing of our organs? Do 
we not use bigger scales, heavier metal, 
better wind supply and a heavier con- 
struction of the organ frame to sup- 
port the increase in weight? Is not 

ithe wind supply greatly improved in 
steadiness by the introduction of im- 
proved mechanical methods of b!ow- 
ing? Is the accusation that the Amer- 
icans have gone mad on toy consoles, 
devices for shifting stops, etc., etc., and 
have neglected tone quality not false? 
I think it is false. 

It would be interesting to know how 
many churches have an organ mainte- 
nance fund. Everywhere I have been 
in England and Scotland, in every lit- 
tle parish church I have entered, I 
found appeals for the repairs to the or- 
gan, “imperatively needed.” The cost 
of keeping a modern electro-pneumatic 
organ in condition is much greater 
than the corresponding cost for an old- 
fashioned tracker organ; at least, this 
has been my experience. No doubt 
someone will arise and confront me 
with the statement that “his” organ, of 
four manuals and 200 stops, has been 
in use for twenty years and that the 
only expense has been for tuning the 
vox humana once! 

I wonder how many churches real- 
ize that the system in use of employ- 
ing a firm of organ builders to take 
care of the organ by the year is not, in 
the largest sense, satisfactory? It is 
obvious that no matter how much an 
organ may need a certain attention it 
will not get that attention if the cost 
of doing the work goes beyond the 
yearly contract price. Often, too, the 
tuner has several organs to tune—and 
all to be done on Saturday, when the 
church is warm (?)—and he cannot do 
justice to one without skimping the 
others. It is also not satisfactory to 
deal with a firm that sends Jones out 
one time to do a piece of work, Smith 
to do a second and Robinson a third. 
An organ needs the care of one per- 
son who will take an interest in the in- 

| strument because it is, so to speak, 
| his personal property; such a man, tak- 
ing pride in the condition of the or- 
gan, will do far more than several men 
who see the instrument only occasion- 
ally—and after several other tuners 
and action-men have a hand at it—and 
are told to do only certain definite 
things, while very likely seeing much 
else in the organ that ought to be 
remedied at once. 

Another thing organists have to con- 
tend with is that in every church there 
is some person who considers himself 
competent to repair anything that 
needs attention. A man in the electric 
business will look after the action; an- 
other will think he can install the blow- 

er and save expense; another man, who 
once. held down keys for the tuner, 
will want to cut down the tuner’s bill 
by “smoothing over” the vox humana! 
Happy the man whose rector or 

pastor or committee trusts him with 
money enough: to keep things in good 
condition, holding him responsible, but 
giving him their confidence! 

Service for W. Lyndon Wright. 
Services in the Westminster Presby- 

terian Church at Yonkers, N. Y., the 
evening of Dec. 10 were in the form 
of a memorial to William Lyndon 
Wright, who died at his home in the 
Bronx Nov. He had been the or- 
ganist at Westminster and was an in- 
structor in music at New York Uni- 
versity. The program of special mu- 
sic for the service was made up largely 
of numbers that had been composed 
by Mr. Wright. It follows: Organ, 
Prelude in C, Wright; Response, 
“Peace I Leave with You”, Wright; 
Hymn, “The Strife is O’er”, Pales- 
trina; Anthem, God of the Morning”, 
Wright; Anthem, “The Lord is My 
Shepherd”, Wright; Hymn, “Fading, 
Still Fading’, Traditional; Tenor solo, 
“Spirit of God”, Wright (Ellis Doyle) ; 
Responses, “Away in a Manger”, 
“The Day, O Lord, Is Spent”, Wright; 
Anthem, “Lift Up Your Heads”, 
Wright; Offertory, Prelude on Two 
Christmas Caro!s, Wright; Alto solo, 
“They Shall Hunger No More”, 
Wright (Mrs. Herman Hidde); An- 
them, “Shout, Ye High Heavens”, 
Wright; Hymn, “O Mother Dear, Jer- 
usalem”’, Ward; Organ, Finale in C, 
Wright. Williard Sektberg presided 
at the organ. The Rev. Arthur C. Mc- 
Millan, the pastor, spoke feelingly in 
appreciation of the great service Mr. 
Wright had rendered. 

Allen Returns from Tour. 

Warren D. Allen of Stanford Uni- 
versity has returned to California from 
his recital tour in the east and the cen- 
tral west. Wherever he went Mr. Allen 
was greeted heartily and his playing 
aroused admiration and the praise of 
the critics. Nov. 23 Mr. Allen played 
before the - Missouri chapter of the 
American Guild of Organists at West- 
minster Presbyterian Church. Nov. 
17 he gave a recital at Columbia Uni- 
versity in New York and was the guest 
at a reception in his honor. Nov. 26 
he gave the vesper recital at Carleton 
College, Northfield, Minn., for Hugo 
Goodwin. Nov. 21 Mr. Allen was 
heard on Edwin Arthur Kraft’s organ 
at Trinity Cathedral, Cleveland, under 
the auspices of the Northern Ohio 
chapter, A. G. O. Dec. 5 he played 
at the First Presbyterian Church of 
Corvallis, Ore. 

Cruise for Harvey B. Gaul. 
Harvey B. Gaul, organist and choir- 

master of Calvary Church, Pittsburgh, 
is going abroad for three months as 
the guest of Ross Skinner, cruise man- 
ager of the Homeric, and is being 
given the Mediterranean trip as a pres- 
ent. Harry Austin, formerly organist 
of Trinity Church, will take over Mr. 
Gaul’s work at Calvary during his ab- 
sence. Richard Kountz, well known 
as a writer, will take over his work as 
a critic on the Pittsburgh Post and the 
Pittsburgh Sun, and Victor Saudek, 
director of the Saudek Ensemble, will 
take over the musical supervisorship 
of Westinghouse Radio. Bert Mustin, 
assistant director of the Apollo Male 
Chorus, will train that organization 
while Mr. Gaul is abroad. Mr. Gaul 
expects to visit the Holy Land and 
Egypt and will spend some time in 
Spain. 

_ George B. Nevin’s sacred cantata, ‘The 
Crown of Life,’’ was broadcasted from 
the John Wanamaker radio station at 
Philadelnhia, Dec. 4, by the choir of St. 
John’s Church under the direction of G. 
Howard Freed. It was also sung in St. 
John’s Church Dec. 3. The Wanamaker 
station is one of the best equipped in the 
country and the highest class programs 
are given from it. 

_Kenneth E. Runkel of Waterloo, Iowa, 
directed his choirs of the First Evangei- 
ical Church and Grace Methodist Church 
in a festival at Grace Church the eve- 
ning of Sunday, Nov. 26. Mr. Runkel’s 
cantata. “Israel Out of Egypt,” was 
sung. His Solemn Prelude in C minor. 
for piane and organ, was played by Mr. 
Runkel and Miss Faye Kober. Mr. Run- 
kel is organist and director at Grace 
Church and directs the choir at the First 
Evangelical. 
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The Organ Recital 
and Its Development 

By WILLIAM C. CARL, Mus. D. 

(From the November Etude)j 

The coming into popular favor of the 
organ recital has been a notable achieve- 
ment in the development of the art of 
music in America. The early artists 
struggled bravely and had many an ob- 
stacle to overcome. The organ, in the 
minds of the large majority, was consid- 
ered to belong to the church, which was 
consecrated to worship, with its doors 
tightly closed for six days of the week. 
Concert halls equipped with organs were 
practically unknown for years; and to se- 
cure a church for recital purposes was a 
difficult matter. 

A few years previous to the signing of 
the Declaration of Independence three 
organists arrived from England and be- 
came prominent in the musical life of 
Boston. As early as 1771, Josiah Flagg 
played a concerto for organ there, and 
William Selby, then organist of King’s 
Chapel and one of the best musicians of 
his day, frequently played the organ con- 
certos of Handel at important events. It 
is also recorded that William Blodgett 
gave an organ recital in 1796 (‘‘Early 
Concert Life in America,’’ Sonneck). 
Even with the scarcity of organs in this 
period, an effort evidently was made to 
ereate a desire for good music and to re- 
gard the organ as a solo instrument. 
About a century later, when George 

Washbourne Morgan arrived from Great 
Britain equipped with a fine repertory, 
the public refused to attend his recitals 
until he played the transcription of a 
popular air with elaborate variations. 
Instantly, as if by magic, the crowds 
rushed to hear him play. His fame, cou- 
pled with that of his gifted daughter 
Maud, the distinguished harpist, who 
accompanied him on his tours, became 
nation-wide. 

When Clarence Eddy played his engage- 
ment at the Centennial Exposition in 
Philadelphia in 1876, the organ as a solo 
instrument was doubtless heard as such 
for the first time by the crowds who at- 
tended. Since then Mr. Eddy’s work has 
made him famous in two continents, until 
now he is recognized as the dean of 
American organists. Samuel P. Warren, 
who for twenty-five years was organist 
of Grace Church, New York, and gave 
hundreds of recitals there, was one of the 
first to prepare and play programs of the 
highest order, not surpassed even today. 
Dudley Buck, John P. Morgan, Eugene 
Thayer, John White, George E. Whiting 
and Frederick Archer did splendid pioneer 
work. Consequently when Alexander 
Guilmant, the great French organist, 
came to fill his engagement at the Chi- 
cago World’s Fair, the way was well 
paved for his success. An amusing in- 
eident occurred at one recital when, after 
one of the selections, a gentleman ex- 
claimed: ‘‘Why when he plays with his 
hands and feet they are exactly to- 
gether!”’ The real advance of the de- 
velopment of organ music in America 
may be said to date from Guilmant’s first 
visit. Everything was ready for an artist 
of his calibre. The scholarly and bril- 
liant interpretation of the programs, and 
his marvelous improvisations, yet to be 
equaled here, gave an incentive to many 
a rising organist and created an atmos- 
phere hitherto unknown. 

What constitutes a recitalist’s equip- 
ment? First and foremost “brains.” 
Ninety per cent brains and the balance 
divided between concentration ‘and 
rhythm. This always seems a safe 
formula. A recitalist who merely plays 
notes cannot “put it over.’’ The tech- 
nical equinment is taken for granted, 
but in reality how few have it developed 
to a high degree of perfection? Strange 
as it may sound, the notes must be ab- 
solutely mastered. How many there are 
who only partly know them? To read 
over a composition a few times and then 
present it for performance is a crime! 
No wonder in such instances the public 
is not interested! A great composer on 
being asked what made a real artist, re- 
plied: “To read a score without notes, 
and to play notes without reading them.” 
It is only in recent years that organists 
began to realize the benefit from 
memorizing their programs. The gain is 
tremendous, giving; as it does, the op- 
portunity of undivided attention to in- 
terpretation, style and the general man- 
agement of the instrument. 

Then comes the question of repertory, 
which should be given deep thought and 
re‘ection. It should not be lightly passed 
over. Naturally, prominence should al- 
ways be given to Bach and his monu- 
mental works for the organ; for no re- 
cital is complete without at least one. 
Then there are the works of Handel. Men- 
delssohn, Franck, Liszt, Guilmant, Rhein- 
berger, Merkel, Widor, Bonnet, Vierne, 
Dubois, Salome, Gigout, Bossi, Smart. 
Hollins and many others already well 
known. All schools both ancient and 
modern should have a place, as well as 
our native American writers. The mod- 
ernists also should be heard. 
Regarding transcriptions, a subject al- 

ways heard from, I think Guilmant gave 
possibly the best rule—‘‘Play on the’ or- 
gan the music written for it. There are, 
however. certain works especially adapt- 
able which lend themselves well to the 
instrument. These should be vlayed and 
included in recital lists.” There is a 
wealth of original organ music seldom 
heard, and obtainable for the asking. 
Why not play it? The works of the early 
French writers are charming and in- 
variably meet with high favor. A group 
selected from Titelouze. du Mage, de 

Grigny, Clerambault, Dandrieu, Couperin 
or d’Aquin is most attractive as ar 
opening number. Also Gabrieli, Pales- 
trina, Frescobaldi, Purcell, Buxtehude, 
Sweelinck, Byrd, Mehul, Zipoli, Cabezon 
and a host of others, would make another 
group to choose from. They all add 
character and take one out of the beaten 
paths. Frescobaldi’s ‘‘Flowers for the 
Organist’s Musical Garden,”’ prepared by 
Guilmant before his death, and recently 
re-edited and published by Joseph Bon- 
net, make a valuable addition and a 
novelty, although written, as they were, 
by Frescobaldi for his famous recitals at 
St. Peter’s in Rome years ago. 
There is no trouble in acquiring an at- 

tractive repertory. Time, research and 
study alone are needed. It is refreshing 
to see* the growing tendency of playing 
the Bach Chorales. The heart of Bach 
was in these famous Chorales; and when 
played with a religious fervor, they pro- 
duce an effect such as no other music is 
capable of dcing. The Chorales of 
Brahms are always welcome and those of 
César Franck create an atmosphere of 
mysticism of the highest type. Each is a 
divine inspiration. 

An organ recital should be distinctive. 
The greatest care therefore should be 
taken in the choice of pieces and their 
general arrangement. Each number should 
be of a special character and no two of 
the same style. The relationship of the 
keys should be carefully studied to avoid 
two numbers st in the same 
tonality. When ‘done it is difficult to 
hold the attention of the audience, as the 
ear easily tires. 
a message to transmit to his hearers; 
therefore each selection should stand out 
and be clearly defined one from the other. 
There must be “contrast”; still, all 
grouped together so clearly that the in- 
terest of the audience will be held until 
the close. It is not advisable to start 
with a Bach fugue. The auditors are 
not ready for a work of such importance 
and proportions and not prepared to 
listen. It is better to prepare the way 
and place it in the middle of the pro- 
gram, where it will receive deserved 
recognition. The position for a sonata or 
any big work must be studied.  Inter- 
sperse the smaller pieces among them in 
a way to bring out the beauty of each. 
The list should contain enough large 
works to give ample solidity, and not a 
predominance of the smaller ones. An 
artist devotes as much time to making 
up the list of pieces to play and their 
relation one with the other as to actual 
practice at the instrument. 

Unless the recitalist is a rhythmical 
player, he can neither hold his audience 
nor properly interpret his program. 
Rhythm is absolutely essential above 
everything else and cannot be lost to 
sight for an instant. It is possible to at- 
tain it by careful and diligent applica- 
tion, notwithstanding assertions that have | 
been made to the contrary. Then comes 
concentration. Who can sway an audi- 
ence or get into the inner meaning of a 
composition until this has been acquired? 
Serious, conscientious work develops the 
“erand style,’’ the direct road to vir- 
tuosity. The organ is above all a noble 
instrument. and who can interpret the 
works of Bach without due regard to it? 
Another quality is clarity; and the 

“clean-cut”? work so delightful and essen- 
tial to have at command is fortunately 
heard more often in these days of prog- 
ress and development than formerly. It 
is perhaps necessary only to mention 
among many others the necessity of 
form, symmetry, balance, poetry, ac- 
curacy, color, relaxation, freedom  be- 
tween hands and feet, and a host of other 
qualities infused in the work, which 
only an artist of experience understands 
and appreciates. A recitalist is not made 
in a day. Long and patient study. 
coupled with “good ola-fashioned work,”’ | 
and plenty of it, is what will do the 
trick. 

The first sten to lead to all this is a 
svstematic and well-planned course of 
study. Beginning with simple _ trios, 
memorize each of the three voices before 

A recitalist must have | 

combining them. and continue until each | 
| mant, Dubois, Saint-Saens, Widor, Bon- voice can be distinctly heard and fol- 

lowed, 
played together. Proceed gradually to 
greater degrees of difficulty, until reach- 
ing the trio sonatas which Bach wrote 
for his son Wilhelm Friedemann in order 
that he should become an expert organ- 
ist. This preparation period should con- 
sume at least two years of hard work 
hefore attempting the sonatas. When 
Bonnet reached Paris to study with 
Guilmant at the Conservatoire, he was 
required to play these six sonatas com- 
plete and from memory before anything 
else was undertaken. Not an enviable 
task, but one for which the great French 
organist has since heen thankful. as it 
led directly to a success that would have 
taken more time, and with results less 
direct, had a more agreeable course 
of work been pursued. 

Is it necessary in these days of en- 
lightenment to caution the voung organist 
to practice slowly? Usually about two 
vears elapse before this is reatly under- 
stood. It is the most difficult of all tasks 
to master, and why? Because the mind 
is not fixed on accomplishing it. Here is 
where concentration comes into play, The 
brain, hands and feét must work in 
unison; therefore the tempo must be slow 
enough to keep everything under control. 
Fortunate is the man who has the good 
sense and judgment to grasp the thought 
at the beginning of his career. Every- 
thing that is studied must be taken first 
slowly, then more slowly, and afterwards 
still more slowly. After securing a solid 
hasis to build upon, work phrase by 
phrase (one at a time) with many reve- 
titions, in a slow, measured tempo, using 
a firm touch. 

It requires a tremendous amount of 
thought to play the organ. He who un- 
dertakes it must learn to think for him- 
self. At intervals relax. and frequently 
take a deep breath. Always relax before 

whereupon the three are finally | 
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beginning to play. Study the music 
minutely away from the instrument, and 
have a clearly defined idea of the form 
and general arrangement of details before 
going to the organ. It is advisable not to 
register at first but instead only use a 
light eight-foot stop in order that every 
note shall be distinctly heard, and each 
given its correct value. Afterward, of 
course, use registration. The rhythm 
must not be broken or interrupted. If 
the registration is indulged in too soon 
there is always bound to be a hesitancy 
and feeling of insecurity detrimental to a 
successful performance. 

Interest is often increased by featuring 
certain events as a recital subject. They 
may be historical, national or musical. 
Guilmant was particularly successful and 
happy in his historical programs at the 
Trocadero in Paris. Bonnet’s recent series 
at the Church of St. Eustache, in Paris, 
brought forward programs of monumental 
works which attracted vast throngs to 
hear them. Again a single composer may 
be chosen for a recital. For instance: 
Bach, Handel, Mendelssohn, Franck, Guil- 

net, Vierne, Liszt, Rheinberger and 
yigout are among the most popular to 

| choose from. Another idea is to devote a 
program each to the music of different 
countries—France. Germany, England, 
Italy, Spain, Belgium or America. 

As an innovation Eugene Gigout (who 
succeeded Guilmant as teacher of the or- 
gan at the Paris Conservatory), several 
years ago, arranged for a special mass 
every Sunday during the winter at noon, 
at the Church of St. Augustin, where he 
has long been organist. The priest reads 
the mass quietly and during the time M. 
Gigeut plays an organ recital consisting 
of selected numbers, concluding with an 
improvisation for which he is justly 
famous. He usually improvises on a short 
subject, sometimes only three notes in 
length but in a way to hold his hearers in 
rapt attention by the scholarly treatment 
of his subject and the brilliance of his 
execution. Joseph Bonnet some time ago 
instituted at the Church of St. Eustache. 
Paris, where he officiates at the grand 
organ, a Sunday morning mass of a simi- 
lar character. Bonnet has been so suc- 
cessful that the historic church has been 
filled with the elite of Paris to hear his 
wonderful playing, and the streets are im- 
passable with automobiles. The crowds 
have been so large that the priests of 
other parishes have complained to their 
parishioners regarding their absence from 
their own service! 

The ‘‘Abendmusiken” on the five Sun- 
days before Christmas founded by Buxte- 
hude in Liibeck (1673), the forerunner of 
Bach, who walked from Leipzig on foot 
in order to attend—are another form of 
Sunday recitals. Then again, the ‘‘Mu- 
sikalische Konzerte,” in Leinzig, founded 
by Bach, and continued for years with 
unqualified success, should be mentioned. 

It must not be overlooked that we have 

composers of sterling merit right here in 
America. Recitals by your native writers 
should be given with frequency, as has 
already been done successfully. All honor 
to the splendid showing made by Ameri- 
can composers! The surest way of prog- 
ress in organ composition is to encourage 
the native composer by playing his works. 
xive the American a chance and he will 
make good. 

The giving of free recitals should not 
be encouraged. After years of patient 
study and persistent hard work, why 
should there be no reward for the suc- 
cess attained. A municipal organist re- 
ceives a stipend annually even though the 
audience is admitted free of charge. In 
all other cases the organist who gives his 
best efforts without money or price should 
not be obliged to continue doing so. The 
organ recital should hold its own just the 
same as those given on any other instru- 
ment. Do Paderewski. Kreisler, Hof- 
mann, Gabrilowitsch. Heifetz, Spalding. 
Elman, Rachmaninoff or other great ar- 
tists offer their recitals to the public? 
Not at all; otherwise they could not con- 
tinue in their profession. The organ will 
take its place in the same class as other 
instruments just as soon as free recitals 
are abandoned. 

Cultivate the art of improvisation. It 
must be studied at an early age. Guil- 
mant devoted twenty years to the sub- 
ject before he considered himself suffi- 
ciently proficient. Neither Lemmens., 
with whom he studied, nor his father, a 
noted organist at Boulogne-sur-mer, 
could equal him. It is not only a valuable 
acquisition in recital work, but must be 
utilized frequently in the general routine 
of every organist. 

The advance in organ building during 
recent years has been a potent factor in 
creating marvelous tonal effects hitherto 
impossible. It has opened up a way per- 
mitting an interpretation of the great 
masterpieces of the greatest value and 
importance. The modern organ is a 
marvel and wonder of the age. What 
would the great Johann Sebastian think 
if he could come to life and hear a re- 
cital of his compositions played on a 
modern up-to-date instrument? If we 
could be here a hundred years hence, un- 
doubtedly we would be equally aston- 
ished! 

Today there is a tremendous trend 
toward an advance in organ playing. It 
is contagious. Organists are in demand 
as never before. Only a comparatively 
few years ago the number of recognized 
recitalists could easily be counted. Their 
numbers are increasing so rapidly that it 
miakes one look on with pride in the 
realization of what has been accom- 
plished in such a short period and con- 
template what the future will bring forth. 
It is said: “The soul of the organ. is the 
organist.”” May he always prove worthy 
of his calling! P 
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With the Moving 
Picture Organist 

Valuable Advice for Theater Players, Set- 
tings for Photo Dramas, Reviews 

of New Music, Ete. 

By WESLEY RAY BURROUGHS 

(Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
a ae or 493 Melville street, Rochester, 

"Letters received by the 15th of 
oa month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.} 

CANADIAN MUSIC. 

In Canadian photo-plays the characters 
appear in fur coats and use snow shoes 
and sledges. Sooner or later the in- 
evitable dog train will appear. It often 
puzzles musicians to know what brand 
of music can be played that will lift the 
picture out of the rut—in other words, 
how to create a different atmosphere, 
one that will enhance the drama—for it 
is always a drama—and suggest by sub- 
tle musical impressions to the audience 
the wintry locale of the great north. 
For this purpose we have been searching 
the catalogues of the publishers, and 
have come upon what we believe are a 
few choice specimens of excel'ent music, 
which have hitherto been overlooked. 
The two collections to which we wish to 
call attention are not new in the sense 
of being recently published, but will be 
new to the organist and orchestra leader 
and they will also be new to their audi- 
ences. 
When we received, in response to our 

request for Canadian works, from the 
Arthur P. Schmidt Company, “Scenes 
Canadiennes,” a suite of seven numbers 
by G. A. Grant-Schaefer, we decided, 
after looking it over, that here was 
music long sought by theater players. All 
seven are published for piano solo, and 
this fact will make it easy for the or- 
ganist to arrange the set for the organ. 
With the addition of judicious pedal 
part and playing the harmonies, as a 
rule, in the left hand, with the solo in 
the treble, the thing is accomplished. 
Where the solo is in the bass clef, play 
the reverse. ‘‘Doux Souvenir,’”’ a “Pleas- 
ant Remembrance,”’ opens the suite in a 
stately manner Then comes the sec- 
ond movement, ‘‘The Canadian Belle,” in 
the form of a gavotte, depicting dainti- 
ness. These two are in F, and this leads 
smoothly into number 3, “Pierre and 
Josette,”” which the composer begins 
with a baritone melody, labeled ‘‘serious- 
ly.” Josette then recites a treble theme 
coquettishly, and in a very feminine 
manner. Pierre replies, of course, and 
Josette mocks him, singing his theme, 
in a manner of pretending seriousness, 
and finally flippantly dismisses him with 
a flourish. The fourth, “Le Marche 
Bonsecours,” illustrates the changing 
scenes at the market-place, several 

as the arrival of 
the doves 

themes being scored 
the peasants, the animals, 
and a quiet aria for the old _ flower 
woman. Two measures each of “Vive 
la Canadienne” and “A la Claire Fon- 
taine,” imitating snatches of the na- 
tional airs as sung by the peasants, and 
the animal theme end the piece. 

No. 5, “La Sainte-Catherine,” reflects 
the popular festival imported from Brit- 
tany, and the central aria is in the form 
of a stately minuet, with a quieter inter- 
mediate passage. The next, “On Lake 
Memphremagog,”’ is a typical barcarolle, 
with illustrations of a squall, the hoat 
being tossed by the waves and the boat- 
men singing “En Roulant ma Boule,” a 
Canadian boat song. The seventh and 
last movement, ‘‘Noel a Montreal,” 
proves a beautiful piece, beginning with 
“Les Cloches” (The Bells), changing to 
a pastorale and berceuse, with the same 
rhvthm as the well known “Holy Night.” 
“Christmas at Montreal’ is suited for 
theater work, but church players as well 
will find a valuable number for the yule- 
tide. There can be no doubt of the ex- 
cellent material for the picture organ- 
ist in this suite. 

L. P. Laurendeau, a composer of 
French-Canadian extraction, has to his 
eredit the following published works 
(Carl Fischer edition): (1) ‘Land of the 
Maple,” a stirring march which intro- 
duces “The Maple Leaf Forever,”’ one of 
two famous Canadian martial airs: (2) 
“Carillon,” also a bright march built on 
Canadian-French airs; (3) ‘Laurentian 
March,” which features the second great 
popular Canadian air, “O Canada.” The 
first and third numbers are indispvensable 
for playing Pathe News where Canadian 
troops are shown. These two airs are 
also to be found in Lake’s Mammoth 
Collection. (4) “Laurentian Echoes” is a 
pot-pourri of French Canadian melodies 
in various rhythms, the martial flavor 
appearing again with ‘“‘O Canada.” This 
piece is the longest selection published, 
and for ordinarily bright Canadian 
scenes will easily cover one reel, with 
repetition. (5) “Circassian Circle,”’ 
by Beaulac, offers ‘‘Vive Cana- 
dienne,” and this is issued together 
with a “French Minuet,’’ which will not 
be out of place here. There is a pot- 
pourri of French Canadian airs by A. 
E. Harris, and then we come to “La 
Canadienne.” by E. Tavan, an interest- 
ing work, since it illustrates the bright, 
hapny scenes of northern life. With this 
is Godard’s ‘‘Pensee,” a lovelv inter- 
mezzo. Last in this series is ‘‘La Belle 
France,” by Laurendeau. Although 
built on purely French themes, ? 

la 

yet be- 
cause of many French-Canadian scenes, 
parts of it are applicable. By omitting 
the opening and closing movements—the 
ee oe selection is made 
absolutely Canadian. End the piece on 

the eighth page at the allegro marziale. 
' Organists are awaiting the issue of 
the last two numbers of Mr. Russell’s 
suite, “St. Lawrence Sketches,’’ which 
will be “The Citadel at Quebec’. and 
“Up the Saguenay.” The first two num- 
bers, reviewed in a_ previous issue, 
were: ‘The Bells of St. Anne de Beau- 
pre’ and “Song of the Basket Weaver,” 
both excellent for picture work. 
One other recent number is particu- 

larly good in this line, ‘‘Blizzard,’’ by 
Morris Aborn, labeled a _ descriptive 
furioso, which can be made a good ve- 
hicle for the interpretation of snow- 
storms. When playing these scenes a 
different registration should be _ used. 
Instead of full organ, or reeds and dia- 
pasons, use strings, soft reeds with a 
nasal tone (kinura and orchestral oboe) 
and strive for the effect of a wailing wind 
and the furious blasts. 

Very appropriately Buster Keaton re- 
leases a comedy, “The Frozen North.” 
Music: Popular number until T, ‘Hands 
Up.” Agitato. As Buster enters cabin 
play Tobani’s “Hearts and Flowers,” 
changing to a bright number again at T: 
“Oh fudge.” As the dog train appears, 
‘Dog Train,’’ by Trinkhaus, until ‘Hey, 
Taxi,” “Taxi,’’ by Kaufmann. Reel 
Buster enters igloo. ‘In my Igloo,” 
Gilbert, until Buster leaves igloo. ‘Ca- 
nadian Capers,” by Chandler, and a 
light opera selection to the end. 

Musical Setting for the Canadian Drama, 

“Over the Border.’’ Paramount film, 

Betty Compson and Tom Moore, stars. 

Reel 1—(1) ‘‘Bonsecours Market’’ by 
Schaefer until (2) T: “Jen Galbraith.” 
“In the Tavern” by Nicode. ») 2 
“Fort Desire.” ‘Marche Militaire’ by 
Becker. (4) T: “But Sergeant Fiaherty.”’ 
“Whims of Love” by Baron. (5) T: 
“Sergeant F. isn’t about.’’ “Maple Leat 
Forever.” (6) The police post. * 
Canada” to end of reel. 

2—(7) D: Interior. Jen. ‘Pom- 
ponello’”’ by Golden. (8) D: Jen meets 
Sergeant F. Repeat “Whims of Love.” 
fo) 6S “While Byng,’’ Smugglers’ 
theme from Bizet’s ‘‘Carmen.” (10) D: 
Two lovers together. ‘‘Pierre and Jo- 
sette’’ by Schaefer. (11) T: ‘“Tll Run 
down.” Overture, ‘Merry Wives of 
Windsor,” by Nicolai. 

Reel 3—Continue above until (12) D: 
Police enter tavern. ‘‘Patrie’’ Overture, 
by Bizet. (13) T: “The lookout who.” 
“Orestes,” No. 1, by Bendix. (14) T: 
“The next morning’ (trial). “Chanson 
sans Paroles,’ by Friml. 

Reel 4—Continue above until (15) T: 
“On eve of trial.’’ Canzonetta, by Pierne. 

“But hardly has Val.” Agitato 
Lake until (17) T: ‘‘Halfway 

to border” Storm Music by Zamecnik. 
: “Pierre carries burden.” Romance 

by Frommel. ; ; 
Reel 5—(19) T: “Uncertain of his re- 

ception.” ‘“‘Tempest,” by Lake. (20) D: 
Pierre and man enter room. “Evening 
Mood,” by Czerwonky. (21) D: Pierre 
takes bottle. ‘‘Nature’s Awakening,” by 
Kempjnski. 

Reel 6—(22) T: “Bad cases.” ‘‘Rev- 
(23) D: Jen leaves erie,’ by, Drumm. 

tavern. ‘Storm in = aaachag ’ by "/ a 
(24) T: “Dawn.” “Dawn,” by Vi ah. 

Reel 7—Continue above : until (25) Tve 
been drugged.” “Unfinished Symphony” 
by Schubert. (26) D: Pierre attacks 
major. Agitato. (27) T: He wants to 
speak to you. (Border line). ‘‘Atone- 
ment,” by Zamecnik, to the end. 

THIS MONTH’S NOVELTIES. 

On the “Golf Bug,” a Pathe comedy, 
a new popular number, “The Nineteenth 
Hole,” is very appropriate. Then ‘‘Zieg- 
feld Follies of 1922” to the end. One of 
the best opportunities for clever fitting 
occurs in Tony Sarg’s cartoon “Why 
Adam Walked the Floor’ (Pathe). Open 
with “Tin Soldiers’ March’ by Jessel. 
By the way, this has been revived and 
interpolated in the “Chauve_ Sorris 

opera in New York and is making a hit. 
Accentuate the rhythm as Adam carries 
baby back and forth. The very first 
measures of this received a big laugh. 
Next the “Military Ball’ from Victor 
Herbert’s ‘Toyland.’ Keep up_ the 
tempo marcia until children slide down 
prehistoric animal’s neck. Imitate this 
and change to the valse ballet tempo in 
the same number at the ballet dancing, 
going back to the march as the animals 
clumsily, pass to the left of the screen. 
These two numbers: will cover the en- 
tire reel and it is the ‘manner in which 
they are played, with original and ap- 
propriate registration, that will make a 
success of it. 

NEW PHOTOPLAY MUSIC. 
Several new numbers from the Dit- 

son press are at hand. 
SOUTHERN: “Ole Uncle Moon,” by C. 

P. Scott, is an arrangement of a dreamy, 
mysterious southern song, in the playing 
of which the soft reed stops of the or- 
gan will prove effective. 
ORIENTAL: “Zuleima” and ‘‘Haydee,”’ 

both by G. Borch, are two oriental idyls. 
The first is in G minor for oboe or clari- 
net solo, with a pleasing duet for reed 
and flute developing later. The second 
is in A minor, a valse grazioso begin- 
ning tranquilly and working up brilliant- 
ly in the scherzando middle section. 

Six exceptional pieces for the theater 
organist (Fischer edition) are: ‘The 
cho” and ‘‘Prayer at Eventide’ by Jus- 
tin Elie, who, we believe, is the first 
Haytian composer to receive general 
recognition. The first is an ancient 
mountain legend in a quasi lento mys- 
terious six-eight rhythm, while the prayer 
is a splendid dramatic number begin- 
ning with impressive chords in C minor, 
changing smoothly to D, and ending in 
the same manner. Suited to dramatic 
scenes. 

Suite, “By the Lake of Geneva,” by 
F. Bendel, in two parts, reminds us of 
the class of music we used to practice as 
a youngster, with pleasingly melodic 
and smooth diatonic progressions. The 
first movement, “Sunday Morning at 
Glion,”” opens with a striking theme, de- 
velops with increasing solemnity to a 
mighty climax, and thereafter diminishes 
to a pianissimo ending. No. 2, 
Stroll at Chate'ard,” is a joyful, catchy 
number, full of breezy melody and 
brightness. No. 3, “The Grove of Julie,’’ 
is a short, tender and expressive aria. 
The fourth, ‘‘Moonlight Sail to Lover’s 
Isle,” is written in the form of a bar- 
earolle, recalling the gentle gliding of 
the boat across the waters. 

Suite, “The Reign of Terpsichore,”’ by 
I.. Hosmer, is a work of pretentious pro- 
portions which will fill a want on the 
part of the picture organist for music 
suited for scenes il'ustrative of the ballet 
and also on films of a more quiet nature, 
but on which this music will create a 
fitting frame. No. “Entry and 
Mazurka of the Amazons," represents the 
dance of a supposed race of women hav- 
ing masculine strength. The second, 
“Scene and Valse of the Sylphs,”’ as its 
name indicates, is a dainty movement in 
which the unusual, pleasing and quiet 
combinations on the organ should be 
sought. No. 3, a solo, “Dance of Terp- 
sichore,”’ is a graceful and _ pointed 
movement in two-four, while the fourth, 
“Saturnales,” is a grand finale  six- 
eight representing the festival given in 
honor of Saturn. : 

As we are about to mail our article 
this month we receive two new_ tran- 
scriptions by Mr. Kraft in the Schirmer 
Recital series. They are ‘“Phedre” 
Overture by Massenet and the same 
a “Elegie.” We commented 
last month on the fine transcription of 
Liszt’s ‘‘Les Preludes” and these pieces 
have been done with the same exacting 
eare for the original orchestral score. 
Among overtures the theater organist is 
compelled to plav at sight from_ the 
score we believe “Phedre’’ is one of the 
most difficult, so that a real service has 
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been done to concert and theater players 
in this transcription. The “Elegie,” we 
are glad to see, has been arranged in its 
original key of F minor, rather than 
some other arrangements which put it 
in E minor. 

CORRESPONDENCE. 
H. W. N., Springfield, Mass., asks for 

a list of military marches suitable for 
theater use. How many organists know 
Wilkins’ “Scene Militaire’? (Ditson)? 
Also Rollinson’s ‘Caprice Militaire”’ 
(same publisher). ‘‘To Arms” is a mili- 
tary overture by Clement (Cundy-Bet- 
toney), who also wrote ‘‘Return of the 
Scouts.””. Then there is ‘Marche Mili- 
taire’ (O. S.) by Shelley (Schirmer) and 
a series of military marches published 
for organ solo in the J. Fischer edition. 
Two volumes of fine marches are pub- 
lished by George Rosey of New York. 
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| News from Philadelphia 

BY DR. JOHN M’E. WARD. 

Philadelphia, Pa., Dec. 26.—Edward 
Young Mason, who is well known to the 
Naa . membership, has located in 
Philadelphia. He has secured the post 
as organist of the Tenth Presbyterian 
Church, noted for many years for its 
high-grade music. 

Irving C. Hancock is giving musical 
festival services at the Church of the 
Saviour every Sunday evening. A recent 
one was devoted to Gounod’s composi- 
tions, notably ‘“‘Gallia” and “By Baby- 
lon’s Wave.” Orchestral instruments 
are used frequently at these events. 

The old Roosevelt organ in the Drexel 
Home has been rebuilt and was opened 
by William C. Young of the North Broad 
Presbyterian Church with a recital Sun- 
day afternoon, Dec. 3. 

A city-wide song festival ushered in 
Christmas here. At 9:15 Sunday night 
several thousand choir singers from 
churches in all parts of the city and 
suburbs began singing old carols in the 
streets. The signal for beginning was 
flashed by searchlight from the city hall 
tower. The entire project was under the 
guidance of the Music League. 

Mark’s Church The men’s choir of St. 
service Dec. 6. gave its eighth public 

church. Andrew Wheeler was organist 
for the occasion. 

Mr. Sears’ choir at St. James’ Church 
officiated at the commemoration service 
of the death of George Washington, 
which is annually celebrated by the City 
Troop at one of the city churches. The 
music was military in character, the 
organ being supplemented with brass and 
tympani from the Philadelphia Orches- 
tra. 

Morrison C. Boyd is now occupying the 
position of organist at the First M. E. 
Church, Germantown, made vacant by 
the departure of Howard R. O’Daniel, 
who goes to Princeton Presbyterian 
Church. 

Percy Chase Miller, the former Phila- 
delphian and now a resident of Massa- 
chusetts, spent a brief period in Chi- 
cago with his brother in December and 
then went on with his father to Cali- 
fornia, where he will pass the _ winter. 
Mr. Miller, whose fame as a player is 
deep-rooted and widespread, and whose 
presence has been a feature of several 
conventions of the N. A. O., reports that 
he is now devoting himse'f to the rais- 
ing of chickens of the highest pedigree. 
He will take a winter’s rest on the Pa- 
cific coast and incidentally expects to 
hear various organs and meet the organ- 
ists of southern California. 

Handel's ‘Messiah’ was sung by the 
choir of Calvary Episcopal Church, 
Memphis, Tenn., thirty-nine voices, with 
orchestra and organ accompaniment, 
Dec. 10, under the direction of Adolph 

This organization is under the direction | Steuterman, F. A. G. O., organist and 
of Lewis A. Wadlow, organist of the choirmaster of the church. 
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John Winiimelier-<> 
Music Lover 

By DR. ALEXANDER RUSSELL 

The extraordinary tributes which 
have appeared to the memory of John 
Wanamaker in the public prints have 
dealt largely with his leadership in 
business, finance, politics and philan- 
thropy. Many phases of his bewilder- 
ingly varied activity have been men- 
tioned but casually. Among these is 
his contribution to the growth of mu- 
sical appreciation in .America.  Al- 
though the general public has long 
been aware of the free concerts which 
have been given in his stores in New 
York and Philadelphia for many years, 
and the great organs around which 
these functions have been centered, lit- 
tle is known as to the spirit actuating 
this unique feature of his business life. 
This has been due in part to Mr. Wan- 
amaker’s modesty, his retiring disposi- 
tion and unwillingness to appear in the 
light of a doer of good deeds. He sim- 
ply did them, and said nothing. 

As director of the Wanamaker Aud- 
itorium and the great organ concerts 
for some years, it has been my priv- 
ilege to be in touch with the inspira- 
tion which created this phase of his 
public life, one of the many angles of 
his creative genius which have lifted 
his great business from the level of 
stores to that of public institutions, 
and made them diferent from similar 
enterprises. 

John Wanamaker loved music. En- 
dowed with an uncommon ability to 
grasp fundamentals, his comprehensive 
mind pierced immediately to the soul 
of good music, whatever its outward 
form might be—a simple song from 
the heart, or a great art work con- 
ceived in sincerity. He believed in 
the influence of good music, and, be- 
lieving in it, was the first to introduce 
into his merchandising the opportu- 
nity to distribute at reasonable prices 
the means of producing music and mu- 
sical instruments. He went farther. 
Subscribing heartily to the sentiment 
expressed by Bulwer-Lytton when he 
said: “Music, once admitted to the 
soul, becomes a sort of spirit and never 
dies,” he made a practical application, 
and was the first to introduce in his 
establishments free concerts of good 
music by the best artists. In an ad- 
dress to a musicians’ assembly in 1910 
he said: “Every child is born with 
a song in its heart; we are in search of 
that song. 

The Wanamaker concerts have be- 
come famous both in America and 
Europe. From the start they have 
centered around the organ, and today 
in the Philadelphia store stands the 
largest organ in the world, and in 
New York the newest and largest in 
the metropolis. These instruments 
have been played by world famous or- 
ganists, and have been heard by mil- 
lions of music lovers. Nowhere else 
could their message reach so vast a 
multitude. Many artists now prominent 
in the concert and operatic field have 
had their introduction to the public in 
these concerts, and the list of virtuosi 
who have appeared there would occupy 
many columns. ; 

When Strauss and his orchestra first 
appearerd in the New York store there 
was a great outcry. “Strauss was 
commercializing his art, and Wana- 
maker was doing it for advertising 
purposes Strauss replied: “If my 
music is good music, it will be just 
as good at Wanamaker’s.” Mr. Wana- 
maker said nothing. And after Strauss 
came Sauer, Godowsky, Stokowski, 
Bispham, Werrenrath and hundreds of 
others. The American composer re- 
ceived here encouragement in a series 
of successive concerts extending over 
several years; here was born the first 
association of the organ with good 
motion pictures. The list is too long 
to print. 

It would be futile to deny that the 
musical side of the Wanamaker busi- 
ness has an advertising value. Indeed, 
it would reflect small credit upon those 
in charge if they failed of public rec- 
ognition. But let it be understood 
that they were not designed to adver- 
tise the stores. They were created to 
bring the beneficent influence of good 

music into contact with every-day life 
—to touch: for a moment or two the 
hearts of human beings as they went 
about their daily tasks. They have 
been attended by millions, and it is 
not too much to say that they have 
had no small share in the growth of 
musical appreciation in these two 

cities. 

We often hear arguments against 
free concerts, but those who advance 
these arguments are strangely silent 
as to arguments against free exhibi- 
tions of great paintings or sculpture. 

If free concerts of good music are a 
menace, then let us be consistent and 
close the doors of the Metropolitan 
Museum and other places where are 
gathered the masterpieces of art for 
public uplift. Edward K. Bok once 
said in speaking of the Philadelphia 
Orchestra: “This is an age of uncon- 
ventionality. Traditions and preju- 
dices are being ignored and broken 
every day. It is no longer a question 
where and when the orchestra should 
play. The only question is: Is this a 
worthy thing to do? Will this plan 
bring good music to more people? If 
so, it is worth doing.” This sta-ement 

answers all arguments. 

Readers of The Diapason will be in- 
terested in reading of the inception of 
the Grand Court organ in the Phila- 
delphia store, now the largest in the 
world. John Wanamaker himself told 
me the story: 

“When we were completing the new 
building, we decided to place a great 
organ above the gallery which runs 
across the first story of the Grand 
Court. We discovered to our dismay 
that it would take years to build the 
kind of an instrument we had in mind. 
We then heard about the St. Louis Ex- 
position organ, lying silent in a ware- 
house in that city. We sent experts to 
examine it, and upon the receipt of 
their reports, purchased the instrument, 
loaded it into thirteen freight cars and 
brought it here. We engaged the 
original builder to rebuild it for us. 
This was the beginning of the organ 
shop. When the organ was built we 
found that it was not large enough for 
the grtat spaces of the court. So we 
added ninety stops to the original 143 
and today it is the largest organ in the 
world. We are not finished with it. 
We are still dreaming about it.’ 

In the summer of 1921 the National 
Association of Organists met in the 
Philadelphia store. Mr. Wanamaker 
addressed them one afternoon, and as 
he left the hall took me by the arm, 
saying: “If anyone asks you if we 
built this organ for advertising pur- 

tell him that I would rather tear poses, 
the organ down than allow such a 
thought a place in my mind.” Then he 
went away, waving his hand to the 
delegates, who promptly elected him 
and his son, Rodman Wanamaker, hon- 
orary members of the association. 

It would be unjust to close this brief 
story without a tribute to that other 
Wanamaker, Rodman, who stands to- 
day in his father’s place. It is due 
largely to Rodman Wanamaker’s 
vision and generous public spirit that 
the great organs were brought to their 
present state. The concerts by Cour- 

boin, Dupre and other famous per- 
formers are his idea. He, like his 
father, realized that in creating artis- 
tic masterpieces an obligation and an 
opportunity presented themselves—the 
obligation to use these great instru- 
ments for the advance of musical art 
and the opportunity to perform a pub- 
lic service. Organists owe much to 
John Wanamaker, but to the son, Rod- 
man Wanamaker, they are even more 
deeply in debt. It is he who has car- 
ried out the principles of his father, he 
who fashioned a reality out of a dream, 
he who visualized a veritable wedding 
of commerce and art and he who pre- 
sented to the American public, free, 
the first comprehensive series of per- 
formances of the master-works of the 
organ. Now that the time has come 
to do so, let the truth, which Rodman 
Wanamaker’s unselfish self-effacement 
has hitherto hidden, be known. A 
great patron of music is gone—another, 
his son, is here. 

Emmaus Lutheran Church choir, St. 
Louis. G. Herman Beck, choirmaster, on 
Christmas day broadcasted a program of 
Christmas selections including solos, 
duets and children’s choir numbers, over 
radio station KSD of the St. Louis Post- 
Dispatch, between the hours of 3 and 5 
p. m. 

Enjoy a Winter in 

California 
California—how the name awakens at all seasons of the year 
the thought of a Land of Perfect Desire, where every day is 
summer and the gray monotony of bleak winter days, biting 
winds and chilling storms are unknown! 

Splendid Train Service 

San Francisco Overland Limited— 
The train of quality between Chicago and San Francisco. 
Runs every day in the year. Lv. Chicago 8:10 p.m. Ar. 
San Francisco 2:30 p.m. third day—only 68 hours and 
20 minutes enroute. 

Los Angeles Limited— 
All Pullman—exclusively first-class train de luxe be- 
tween Chicago and Southern California. Lv. Chicago 
8:00.p. m. daily. Ar. Los Angeles 2:40 p.m. third day — 
68 hours and 40 minutes enroute. 

Two other fast trains daily for San Francisco and Los 
Angeles with accommodations for all classes of travel. 

Continental Limited -~ California Mail— 
Lv. Chicago 10:30 a.m. Lv. Chicago 12:15 a.m. 

DINING CAR SERVICE UNEQUALED 

The Best of Everything 

Our illustrated booklets tell you where to go 
and what to see. Write for your copies. 

C. A. Cairns, Passenger Traffic Manager 

Cuicaco e Nortn Western Ry. 
226 West Jackson Street, Chicago 

341 

ORGAN PIPE 
PRODUCTS OF MERIT 

SCIENTIFICALLY CONSE SUL ESD AR TOCA 
VOICED 

A Happy 
and Prosperous 

New Year 

JEROME B. MEYER & SONS 
Factory: 125 Austin Street MILWAUKEE, WIS. 

. ESTABLISHED IN 1846 

ESTEY ORGAN 
COMPANY 

PIPE ORGAN BUILDERS 

Specifications, Plans, Drawings, Designs, etc., gladly furnished 

upon application 

FACT( RIES: BRATTLEBORO, Vf. | 

LS ————— 
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NOVEL PIANO PEDAL BOARD. 

Ernest M. Skinner ‘Slee Unique 

System for Walter F. Starbuck. 

The Skinner Organ Company has 
installed for Walter F. Starbuck, in the 
music room of his home at Wa!tham, 
Mass., a pedal board of thirty-two 
keys connected with a Steinway up- 
right piano, for practicing and teach- 
ing purposes, in a manner that is be- 
lieved to be unique. A Westinghouse 
one-sixth horse-power electric motor, 
placed in the basement, operates a 
vacuum pump that is connected by a 
one and_ three-quarter-inch flexible 
tube with a long, narrow vacuum 
chamber located just beyond the pedal 
keys, beneath the piano, the piano 
resting upon a wooden base eight and 
three-quarters inches high. From the 
vacuum chamber thirty-two small 
metallic tubes—one for each pedal key 
-pass upward, along the outside of 

the piano case, to a special apparatus 
placed beneath the bass end of the 
piano keyboard, where each tube com- 
municates with a mechanism operat- 

=< 

ing the piano hammer meeieuii ng | 
to its respective key on the pedal boar 
The connection is so made that the 
pedals produce tones an octave lower | 
than written, giving the effect of six- 
teen-foot tones. 

The pressing down of a pedal key 
opens a valve which creates a vacuum 
in the key’s tube connecting the vacu- 
um chamber with the piano action, 
and the corresponding hammer of the 
piano strikes its string or strings 
through the pressure of the air out- 
side. A special apparatus is provided, 
inside the piano, to prevent excessive 
wear on the thirty-two hammer ac- 
tions operated by the pedals. The en- 
tire mechanism is so arranged that 
the working of the damper, soft and 
sostenuto pedals of the piano is not 
hampered. 

The apparatus was designed by 
Ernest M. Skinner, and is the only one 
his company has constructed. The 
practical operation is pronouncedly 
successful. 

Wilhelm Middelschulte will give a re- 
cital Jan. 14 at St. Mary’s College, Notre 
Dame, Ind. 

Organ 

Organ Blower. 

fans. 

The Zephyr 
Electric 

is a Three Bearing Machine 

It is the most Scientifically Constructed 

The motor does not carry the weight of the 
Bearing trouble is unknown. 

tion is reduced to a minimum. The Zephyr 
operates with exceptional quietness. 

It is the Ideal Blower for Hard Service. 

Built in all sizes from 3 

A. C. 60 cycle, 1 phase outfits kept in gtock 
for immediate shipment. 

Discount to the trade on application. 

Blower 

Vibra- 

to 10 H. P. 

The Zephyr Electric Organ Blower Company 
Orrville, Ohio 

the highest type. 

The Modern Scientific 
Organ School 

A School for the development of musi- 
cianly organists, 
scientific methods of instruction, and 
furnishing modern practice. organs of 

W. A. Goldsworthy—Organ 
Philip James—Theory 

J. Ed. Schlette—Care of Instrument 

Address 2067 Fifth Avenue, New York City 

using modern 

DIAPASON THE 

Issued for the centenary of César Franck’s birth 

A NEW VOLUME OF THE MUSICIANS LIBRARY! 

(5-3, CESAR FRANCK 
PIANO COMPOSITIONS 

Edited and wi h Preface by 

VINCENT D’INDY 

César Franck, the great genius who gave to absolute music in 
France its most enduring impetus, and who founded and vitalized a 
whole splendid school of famous composers, did not neglect the piano, 
the instrument which received from Beethoven its cachet of nobility. 

Franck’s piano compositions are not only of the highest beauty, but 
are permanent contributions to the history of the art, in that he in- 
vented new forms, or adapted old ones to modern uses. His pupil 
and devoted disciple, Vincent d’Indy, contributes a biography of com- 
pelling human interest, with many entertaining side lights on musical 
life in Paris, and it has abiding critical value. This preface of Mr. 
dIndy (in French and English) is undoubtedly a most important 
accession to musical biographies. 

Price, paper, cloth back, $2.50 postpaid; full cloth, gilt, $3.50 postpaid. 

New Organ Music—Sheet Form 
CONCERT CAPRICE 

(Wedding Song) 

By ROLAND DIGGLE 
Price, 60 cents 

(Usual sheet music discount) 

A bright diatonic theme is here treated with free contrapuntal 
devices, moving voices in all parts weaving a rich fabric. The Musette 
with stationary bass gives restful contrast, and the resulting com- 
position is unusual in its skilful blending of invention and execution. 
For recital or church. 

VOLGA BOATMEN’S SONG 
(Barge-hauler’s chant) 

Russian folksong 

Transcribed by Gordon Balch Nevin 

Price, 50 cents 
(Usual sheet music discount) , 

Thoroughly familiar with the organ’s resources, the transcriber 
has made a notable number of.the famous Russian work-song. It is 
harmonized and registered with skill, and much variety is obtained. 

OLIVER DITSON COMPANY, 
178-179 Tremont St., Boston 10 

Chas. H. Ditson & Co., 
8-10-12 East 34th St., New York 
ORDER OF YOUR LOCAL DEALER 

MECHANICAL PERFECTION 

OF WICKS PIPE ORGANS 
In recent advertisements we have called attention to some 

of the points of excellence that differentiate the WICKS 
PIPE ORGANS from other makes. One of the latest is the 
ADJUSTABLE COMBINATIONS, visibly affecting stop 
tablets. They are operated electrically; the action being 

built as a unit with the associated stop tablet, and controlled 

by push buttons under the respective manuals. 

These ADJUSTABLE COMBINATIONS are set by means 
of a simple and practical three way switch (on, off, neutral) 

neatly and conveniently arranged on a recorder board under 
the key desk. The switches are grouped and labeled and so 

arranged that the operator sees at a glance what combina- 

tions are set on the various pistons. 

ADJUSTABLE COMBINATIONS operate on both manuals 

with the associated pedal stops. Combination, mechanism, 
are both built compact and very rigid, and operate very 

efficiently with an ample margin of power. 

We invite progressive and studious organists to examine 

into the mechanical construction of the Wicks Pipe Organs. 
Their TONAL DEVELOPMENT is matter of congratulation, 

and speaks for itself. 

WICKS PIPE ORGAN COMPANY 
HIGHLAND ILLINOIS 
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K. G. KURTZ IS PROMOTED. 

K. G. Kurtz, who has been identified 
with the Bartola Musical Instrument 
Company since that company’s organ- 
ization, has been named general sales 
manager of the company. Following 
the recent extension of the factory fa- 
cilities of the firm and the increase of 
the sales force, Mr. Kurtz, in his new 
capacity, is following Dan Barton, 
who is devoting more time to the man- 
ufacturing side. 

Mr. Kurtz has a long and interesting 
career in the musical branch of the 
motion picture industry, starting at an 
early age in the musical end of a the- 
atrical production. Following this he 
became musical director for a road 
show. Entering the motion picture in- 
dustry, he was one of the original 
drum and piano slammers of former | 
days. At one time he managed a the- | 
ater in Indianapolis and later became | 
one of the first motion picture organ- | 
ists at a Chicago house. 

Mr. Kurtz will have charge of the 
newly-appointed sales office and dem- 
onstration room of the company at 314 
Mallers building, Chicago. 

Louis R. Flint, formerly of St. Louis, 
who has been organist of the Castro | 
Theater at San Francisco, has been ap- 
pointed organist of the Warfield Theater 
and is making rapid advance on the Pa- 
cifie coast. 

Louis Duerk & Bro. 
ORGAN BUILDERS 

1386 Brook Avenue 
(Bronx) New York City, N. Y. 

Tel: Jerome 6354 

We Specialize in Rebuilding and 
Modernizing Pipe Organs 

Tuning, Voicing, Repairing 

Electric Blowers Installed 
Chimes Installed 

WARREN D. ALLEN 
Concert Organist, Stanford University 

Available for Recitals in East and 
Middle West during October 

and November, 1922 

Address Box 916, Stanford University, Cal- 

f Ox REBUILT 
REPAIRED & TUNED 

3 LECTRIC BLOWERS INSTALLED. 

HUGO.E.STAHL CO. Marwooo./LL. 

Walter Keller, Mus. D., F. A. G. O. 
Director Sherwood Music Schools 

Recitals Instruction 

300 Fine Arts Bidg., CHICAGO 

The 

SHEPHERDS 
at the 

MANGER 

and 

MARCH of 
THE MAGI 

—by— 

FRANZ LISZT 

Arranged for 

Violin, Cello, Harp 

and Organ 
$y 

CLARENCE DICKINSON 

Price, $2.50 

each set 

NEW YORK 

THE H. W. GRAY CO. 
Sole Agents for 

NOVELLO & CO., LTD. 

THE 
SIMPLEX © 
ORGAN 
BLOWER 
Construction 

100% perfection 

The Most Simple in Construction 
The Highest in Efficiency 
The Quietest in Operation 
The Most Reasonable in Price 

We employ no traveling salesman—Send us your name 
and address and let us tell you who we are. 

The B-F Blower Co., Fond du Lac, Wis. 

Recital Pieces 
by 

R. G. HAILING 
Organist of St. Bernard’s 

Edinburgh 

‘Marche Royale” 
(Novello 1-6) 

Played by Alfred Hollins, 
Maugham Barrett, City Organist 

Auckland, N. Z., 

Arthur Davis, St. Louis, etc. 

G MARCEL DUPRE, famous organist at Notre Dame 
Cathedral, Paris, is now on the fourth month of his record- 

breaking tour of America. 

@ To date over 90 recitals have been booked for this ex- 
traordinary genius, including the appearance with the 
Philadelphia Orchestra last month and the Boston Sym- 

phony appearances in January. 

@ In many cities DUPRE has been immediately re- 

engaged for next season. For this season a bare half-dozen 

dates remain open. If you desire a recital by MARCEL 
DUPRE this season, write now to: 

@ Alexander Russell, Wanamaker Auditorium, New York 

City, or Bernard Laberge, 70 Rue St. Jacques, Montreal, 

Canada. 

ALLEN W. BOGEN 
RECITALS 

ORGANIST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 

5429 Harper Avenue 
Phone: Dorchester 1913 

Highest Quality 
Electro-Pneumatic 

PIPE ORGANS 
Churches Second 

Theatres to 
Residences None 
CORRESPONDENCE SOLICITED 

MALARKEY PIPE ORGAN CO. 
BASIC, VA. 

Russell Broughton 
Mus. Bac. A.A.G.O. 

ORGANIST and CHOIRMASTER 
Christ Church, Burlington, lowa 

Choirmaster, St. John’s Church, Keokuk, 
Iowa 

STANLEY R. AVERY 
Certificate, Paris Conservatoire (Organ, Piano, 
Composition). First Honorable Mention in 

Composition (Prix de Paris compennon). 
RECIT. RUCTION ALS—INST 

HOW TO TRAIN A CHOIR—Practical Course, 
MacPhail School of Music 

Minneapolis, Minn. 

MUSIC RENTED 
Cantatas, Oratorios, Opera Scores and Orchestra- 
tions of all description supplied for any length of 
time, at a fraction of cost to Choral Societies, Choirs, 
Schools and Orchestral Organizations. Send for list 
and circular showing plan and terms of rental rates. 

WESTERN MUSIC LIBRARY. Inc. 
64 East Van Buren Street CHICAGr 
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NEWS NOTES FROM BOSTON. 

BY S. HARRISON LOVEWELL. 

Boston, Mass., Dec. 23.—Several of our 
Boston organists engaged in enterprises 
other than organ playing in the month of 
December. Wallace Goodrich, dean of 
the New England Conservatory of Music, 
gave a lecture on ‘‘Music In the Western 
Church” before a large audience in the 
lecture hall of the Boston Public Library. 
The musical illustrations for the occa- 
sion were sung by the choir of the Church 
of the Advent, Alfred Hamer, organist 
and choirmaster. 

Before the Malden Women’s Club 
(“Old” and ‘“New’’), John Hermann 
Loud, F. A. G. O., dean of the New Eng- 
land chapter, lectured on ‘‘Beethoven”’ 
and illustrated his talk by performing a 
goodly number of the composer’s best 
works. Charm was added to the pro- 
gram by the kecturer’s able improvisa- 
tion on the theme from the Sonata, Op. 
26, in A flat major. 

Mme. Beale Morey, of Malden, is or- 
ganist and choirmaster at East Dedham, 
Mass., and because of her excellent mu- 
sicianship, fine culture and distinguished 
personality is highly regarded profes- 
sionally. In_the lecture room of the Bos- 
ton Public Library on a recent Sunday 
afternoon she gave an address on the 
“Message of Music, or the Art-work of 
the Future.” In this case, the musical 
illustrations were furnished by a small 
chorus of young women dressed in Greek 
costume, singing early Greek music, 
melodies of the Ghetto, songs of the 
Nile boatmen, hymns and motets of Ger- 
many and England, etc. : 

At the performances of the “Messiah,” 
Sunday afternoon, Dec. 17, and Monday 
evening, Dec. 18, E. Rupert Sircom, or- 
ganist and choirmaster of the Church of 
Our Saviour, Longwood, played the organ 
seore for the Handel and Haydn Society. 
The centenary of the birth of Cesar 

Franck was commemorated by Wallace 
Geodrich, with an organ recital in Jor- 
dan Hall, Dee. 13. The attendance was 
large and responsive. Mr. Goodrich se- 
lected the following compositions by 
Franck for his program: Fantasie (writ- 
ten for the opening of the new organ of 
the Trocadero, Paris); Pastorale; ‘‘Piéce 
Héroique;” ‘“Verset pour le Magnificat;” 
“Priere;’’ Cantabile; Chorale in A minor. 

An echo organ. built by the Frazee 
Organ Company, Boston, has been added 
to the Hutchings organ (installed in 
1898) in Christ Church (Episcopal), 
Fitchburg, Mass. It has the_fol'owing 
registers: Bourdon, 16 ft.; Open Dia- 
pason, & ft.; Melodia, 8 ft.; Muted Viol, 
8 ft.; Viol Celeste, 8 ft.; Viol d’Orches- 
tre, 8 ft.; Echo Flute, 8 ft.; Flute Ce- 
leste, 8 ft.; Vox Humana, 8 ft.; Cathe- 
dral Chimes (24 notes); Bourdon (ped- 
al), 16 ft; Soft Bourdon (pedal), 16 ft.; 
and the usual couplers. The inaugural 
recital was played by John Hermann 
Loud Dec. 13. The choir of boys and 
men under the direction of the organist 
and choirmaster of Christ Church, Her- 
bert C. Peabody, sang effectively Parker’s 
anthem, “To Whom, Then, Will Ye 
Liken Ged?” Mr. Loud’s organ selec- 
tions were: Fantasia in F, John E. 
West: “Echo Bells,” Brewer; Chorale, 
“When We Are in the Depths of Woe,” 
Bach; Three Impromptus, Op. 78, Cole- 
ridge-Taylor; ‘‘Benedictus,’’ Reger; Ca- 
price in B flat, Guilmant; Improvisation 
on ‘Lead, Kindly Light,” Loud; Finale 
in B flat, Franck. 

Harris S. Shaw, organist and choir- 
master at the Unitarian Church, West 
Newton, Mass., has been appointed 
teacher of sight-singing, solfeggio and 
rhythmical training for the Philharmonic 
Choral Society (W. E. Weston, conduc- 
tor), Boston. 
The department of music at Wellesley 

College was favored with an organ re- 
cital of much_ interest, Dec. 14, given 
by Raymond C. Robinson, organist and 
choirmaster of Central Congregational! 
Church, Boston. A novel feature of the 
program was a manuscript Revery com- 
posed by Miss Naomi Thomas, class of 
23, which Mr. Robinson selected from the 
works submitted by the class in free 
composition. The program follows: 
Maestoso-Allegro, Vierne; ‘Silhouette,”’ 
Dvorak; Fantasia in E flat, Saint-Saens; 
Toccata in D minor, Bach; Scherzetto in 
F sharp minor, Vierne; ‘Salutation,’’ 
Macdougall; Variations on an Ancient 
Christmas Carol, Dethier; “The En- 
chanted Forest,” Stoughton; ‘‘Finlandia,”’ 
Sibelius. 
Charles D. Irwin, organist ,and_ choir- 

master of Leyden Congregational Church, 
Brookline, recently returned from an ex- 
tended trip in England. 

At a recent concert played in Municipa! 
Hall, Melrose, Mass., by the Orchestral 
Association (Elmer Wilson, conductor), 
Albert W. Shaw, organist and choirmas- 
ter of Emmanuel Church, Boston, was 
organ soloist in several popular selections. 

HENRY F. SEIBERT 
CONCERT ORGANIST 

Organist and Choirmaster, Church of 

the Holy Trinity, 65th Street and Cen- 
tral Park West, New York City 

ALBAN W. COOPER 
Organist-Director St. Peter’s 
Episcopal Church, Niagara 
Falls, N. Y. P. O. Box 682 

RECITALS, TUITION, LECTURES 

Guy C. Filkins 
CONCERT ORGANIST 

Central Methodist Church, Detroit, Mich. 

James Philip Johnston 
RECITALS—INSTRUCTION 

East Liberty Presbyterian Church 

PITTSBURGH, PA. 

Sheldon B. 

FOOTE 
F 
A 

Trinity Church G 

O Princeton, N. J. wuce 

EDITH B. ATHEY 
Organ Dedications-Recitals 
Civic Organist, Central High Auditorium 
Organist-Director, Hamline M. E. Church 
WASHINGTON, D.C. 

THE UNIVERSITY OF ROCHESTER 

EASTMAN SCHOO 
of MUSIC 

MASTER CLASSES for 
ORGAN STUDENTS 

Conducted by - 

JOSEPH BONNET 

Listening Students Admitted 

TERM BEGINS JANUARY 8, 1923 

For Information address 

THE SECRETARY 

EASTMAN SCHOOL of MUSIC 
ROCHESTER, NEW YORK 

LUCIEN E. BECKER 
F. A. G. O. 

Recitals’ Instruction 

PORTLAND, OREGON 
380 E. 14th St., North 

G. Herman Beck 
A. A. G. O. 

Organist and Musical Director 
Emmeus Lutheran Church 

CORRESPONDENCE COURSE, HARMONY 
AND COUNTERPOINT 

3009 Victor St. ST. LOUIS, MO. 

FRANK A. McCARRELL 
Organist and Choirmaster 

Pine Street Presbyterian Church 
HARRISBURG, PA. 

Recitals and Instruction 

230 WOODBINE STREET 

MATTHEW N. LUNDQUIST, Ph.D. 
Gustavus Adolphus College 

DIRECTOR 

CONSERVATORY of MUSIC 

Saint Peter, Minnesota 

Northwestern University 
EVANSTON, ILL. 

EDWIN STANLEY SEDER, F.A.G.0. 
CONCERT ORGANIST 

RECITALS - DEDICATIONS - FESTIVALS 
First Congregational Church 

OAK PARK, ILL. 

BIGGS steno 
219 Greene Avenue, BROOKLYN, N. Y. 

A Compliment Very Much Appreciated 

from 

ROLAND DIGGLE, MUS. DOC. 
Organist-Composer 
Los Angeles, Cal. 

J. Fischer & Bro. 

New York. 

Gentlemen :— 

As one who has purchased every organ work you have 
published during the past ten years, I want to congratu- 
late you on this season’s output. The Yon Sonata (Ro- 
mantica, No. 3), must take a very high place in con- 
temporary organ music. I consider it his best work so far 
published. 
The Frysinger number (“Deo Gratias”) and the two 

charming Jenkins numbers (“Dawn” and “Night”) are 
among the most interesting and useful works issued in a 
long time. I hope organists the country over will show 
you their appreciation by ordering copies, and encourag- 
ing the composers by playing these compositions again and 
again. 

Yours cordially, 

ROLAND DIGGLE. 

A splendid opportunity for us to extend our appreciation and 
gratitude to the ever increasing number of American organists who 
are now regularly playing and recommending our Organ Music 
publications. 

J. FISCHER & BRO....New York 
FOURTH AVENUE at EIGHTH STREET 



THE DIAPASON 

The Outdoor Organ 
By DR. H. J. STEWART 

Official Organist, City of San Diego, Cal, 
and Dean of the San Diego Chap- 

ter A. G. O. 

First in a series of articles written for 
the American Guild of Organists 

The outdoor organ is doubtless the 
latest development of the organ builder's 
art. Only a few years ago—in 1915, to 
be exact—the first of these instruments 
was erected; and at the present time, so 
far as I know, there are only three in 
the world. Two of these are !n California 
and the other is in Virginia. As I have 
given recitals upon all of these instru- 
ments, and particularly as I have given 
daily performances upon the largest of 
them from 1915 to the present time, I 
may perhaps claim a wider experience 
in this particular form of organ activity 
than any other organist. Possiodly this 
is the reason I have been invited to con- 
tribute an article upon this interesting 

DR. H.J. STEWART AT BALBOA PARK. 

topic, and I undertake the task in the 
hope that my experiences may lead to 
further development in this somewhat 
novel field of organ construction. 

At the outset let me state than an out- 
door organ—so-called—is an instrument 
conforming in every way to the accepted 
principles of organ construction. It is 
housed in a_ suitable building, with 
special provision against unfavorable 
weather conditions; and it differs from 
an ordinary instrument only in this re- 
spect, that the audience is seated in the 
open air. The instrument at which I 
have presided since its inauguration, Jan. 
1, 1915, is situated in Balboa Park, San 
Diego, Cal. The organ was presented to 
the city of San Diego by John D. and 
A. B. Spreckels, who have large business 
interests in San Diego. The gift included 
the building in which the organ is lo- 
eated, and this structure—exquisitely de- 
signed upon classical lines—forms part 
of the group of buildings erected for the 
Panama-California Exposition, opened 
Jan. 1, 1915. Late in 1914 I was invited 
by John D. Spreckels to take the posi- 
tion of organist, and from the opening 
of the organ to the present time I have 
given daily recitals upon the instrument. 
It should also be mentioned that Mr. 
Spreckels has borne the entire cost of 
the recitals, including the services of a 
resident organ tuner, through all these 
years. 

fine four-manual, built 
and although 

The organ is a 
by the Austin Company, 
it makes no claim to being ‘‘the largest 
in the world,’’ I venture to think it is 
one of the best in tone quality and gen- 
eral excellence. 
When the organ is not in use a heavy 

steel curtain is lowered, completely clos- 
ing the proscenium arch and protecting 
the instrument from the open air. To 
guard against changes of temperature, 
small stoves are placed in the building, 
and these also act as a protection against 
dampness. 

Climatic conditions in San Diego are 
more favorable than at any other spot in 
the United States, and to this fact much 
of the success of our open-air organ must 
be attributed. San Diego is cool in sum- 
mer and warm in winter; in fact, the 
records of the United States Weather 
Bureau show an average of only a few 
degrees difference between the summer 
and winter seasons. Snow is never seen 
and frost—even of the lightest kind—is 
of rare occurrence During the eight 
years of my engagement I have kept 
careful records of all recitals, and from 
these records I find that the daily con- 
certs have been interrupted on an aver- 
age for only nine days each year by un- 
favorable weather. This is a_ record 
which I am sure could not be equaled 
in any other part of the United States. 
In the summer the recitals are given in 
the evening, but during the winter I play 
my programs in the afternoon. The au- 
ditorium is a large open space, or 
‘‘nlaza,”’ as we call it, with accommoda- 
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tions for several thousand people. The 
benches in front seat from 3,000 to 4,000; 
but on special occasions we have found 
room for at least 10,000 people by using 
extra seats. Many eminent organists have 
given recitals here, and we always try to 
make them welcome, but as the recitals 
are given in a public park, we cannot 
at any time make a Pega for admis- 
§$10n, 

It-may easily be understood that the 
preparation of daily programs all the 
year is a task involving considerable la- 
bor. I play from six to eight numbers 
every day and an attempt is made to in- 
clude in each program some _ pieces 
within the comprehension of the average 
listener. This can be done, I find, with- 
out lowering the standard of organ play- 
ing and organ music. The following pro- 
gram will give a good ‘oo of the daily 
menu: Sonata No. 1, Guilmant; ‘In 
Paradisum,” Dubois; ‘Marche Slav,” 
Tschaikowsky; ‘Sunset and Evening 
Bells,’’ Federlein; Bourree in C, Bach; 
Overture, ‘“‘Prometheus,”’ Beethoven 
During the last twelve months my pro- 
grams show a record of more than 1,000 
different pieces, and I am constantly 
adding to my repertoire. 

considerable space to 
and the daily re- 

represent the most 

I have devoted 
the San Diego organ 
citals, because they 
important development of the open-air 
idea. We have another open-air organ 
in California, but it is far from any large 
city, in the heart of a great redwood for- 
est owned by the Bohemian Club of San 
Francisco and about ninety miles north 
of that city. This organ is also a product 
of the Austin Company, and it was dedi- 
cated three years ago. Having been an 
ative member of the Bohemian Club 
since 1887, I naturally take great inter- 
est in its musical development, and each 
year I give recitals upon our beautiful 
organ, although the grounds of the club 
are not open to the public during the 
summer encampment, but only to cluk 
members. The Bohemian Club organ is 
a fine three-manual and the recitals are 
a source %f delight to all the members. 
The effect of the music under the giant 
redwood trees, especially at night, is 
indescribably beautiful. 
One other open-air organ remains to 

be described. It is at the University of 
Virginia, Charlottesville, Va., and it was 
presented to the university by Mr. Mc- 
Intyre, 2 wealthy and_ public-spirited 
resident of Charlottesville. Mr. McIntyre’s 
zift included a Greek amphitheater, seat- 
ing 4,000 or 5,000 people. There is a 
stage of classical design, which is used 
for concerts and dramatic performances. 
The organ is on the stage, in the left 
wing of the building, but it is not vis- 
ible to the audience and the console is 
removed when not in use. The organ is 
a large three-manual built by M. P. 
Moller of Hagerstown, Md. It is in 
charge of Arthur Fickenscher, an accom- 
plished musician and director, who is 
doing a great work for music in the 
university. In quality of tone and per- 

ORGAN IN BOHEMIAN GROVE; 

ORGAN FOR HOOD COLLEGE. 

M. P. Méller Completes Instrument | 
for Frederick, Md. 

Hood College, Frederick, Md., has a | 
new organ, built by M. P. Moller. The 
organ is placed in the center of the | 
stage’ above the dressing room, the 
kevboard arranged so that it can be 
placed anywhere on the stage, a great 
convenience in school work. The con- 
sole is made of solid mahogany. The 
system of action used is MoOller’s pat- 
ent duplex, with the addition of one 
unified stop. The specifications of the 
organ in detail follow: 

GREAT ORGAN. 
1. Open Diapason, 8 ft., 73 pipes. 
2. Dulciana, 8 ft., 73 pipes. 
3. Melodia, § ft., 73 pipes. 
4. Viole a’Gamba, 
3) 

8 ft., 73 pipes. 
5. Doppel Floete, 8 ft., 73 pipes. 
6. Flute, 4 ft., 73 pipes. 
7. Octave (from No. 19), 4 ft., 61 notes. 

(Stops 2, 3, 4, 5, 6 and 7 enclosed with 
choir organ.) 

SWELL ORGAN. | 

8. Bourdon, 16 ft., 97 pipes. | 
9. Stopped Diapason (from No. 8), 8 ft., | 

73 notes. 
10. Orchestral Flute (from No. 8), 4 ft., | 

73 notes. | 
11. Twelfth (from No. 8), 2% ft., 61 notes. | 
12. Piccolo (from No. 8), 2 ft., a notes. | 
13. Open Diapason, 8 ft., 73 pipes. 
14. Viole d’Orchestre, 8 ft., 73 pipes. 
15. Salicional (soft), 8 ft., 73 pipes. 
16. Viole Celeste, 8 ft., 61 pipes. 
17. Violin (from No. 15), 4 ft., 61 notes. 
18. Oboe, 8 ft , 73 pipes. 

HOIR ORGAN. 
73 pipes. 
8 ft., 73 notes. 

. Violin Diapason, 8 {t., 
. Duleiana (from No. 2), 

21. Melodia (from No. 3), 8 ft., 73 notes. | 
22. bg ed Floete (from No. 5), 8 ft., 73 | 

note | 
23. Viole "D’Gamba (from No. 4), 73 | 

24. Flute’ “from No. 6), 4 ft., 73 notes. 
25. Clarinet, 8 ft., 73 pipes. 

». Clarinet (Tenor C from No. 25), 16 ft., 
61 notes. | 

PEDAL ORGAN. 
27. Bourdon (12 lower quinted), 32 ft., | 

73 notes. | 
28. Bourdon (extra large), 16 ft., 44 pees. | 
29. Lieblich Gedeckt (from No. 8), 16 ft. 

32 notes. H 
30. Flute (from No. 28), 8 ft., 32 notes. | 
31. Violoncello (from No. 4), 8 ft., 32 | 

notes. 

There are five pistons affecting great | 
and pedal stops, five affecting swell | 
and pedal stops, five affecting choir 
and pedal stops and three affecting full 
organ. 

To Sing Dr. Browne’s Opera. 
“La Corsicana,” an opera in one act, 

CLARENCE EDDY AT CONSOLE. 

JANUARY 1, 

the one-hundredth anniversary of the 
diocese of Cincinnati, to be produced 
in the Ohio city in the spring. 

William H..Humiston, the New York 
organist and writer, has been appointed 
music critic of the Brooklyn Eagle, a po- 
sition in which his talents will have full 

| sway. 

N. DOERR 
Electric Blowers Installed 

Overhauling, Rebuilding 

Voicing, Tuning and Repairing 

Estimates Furnished on 
New Organs 

4160 West 25th Street 

Phone Lawndale 2472 CHICAGO, ILL. 

HAIR PIN MAGNETS 

Small magnets for electric organs are 
made by us at a great saving to oan 
manufacturers. We have develo oo 
standard magnets for this work, ices 
for which will be sent on application. 

Electric control cables designed espe- 
clally for organ work are not carried in 
stock; these and other special cables may 
be manufactured on short notice. 

Belden Manufacturing Company 
Twenty-third St. and Western Ave. 

CHICAGO 

Tubuiar and Electro- 
Pneumatic Action 

SCHAEFER ORGAN CO. 
601 Security Bldg. 

Factory, Slinger, Wis. Milwaukee, Wis. 

TELLERS -KENT ORGAN CO, 
ERIE, PENNA. 

Incorporated Established 1906 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

for Churches, Halls, Residences & Theaters 

CORRESPONDENCE SOLICITED 

James E. Scheirer 

@rganist 

Second Baptist Church 

Atlanta, Ga. 

mechanism this instrument 
leaves nothing to be desired. 

I was invited to give the opening re- 
cital, which took place one evening in 
commencement week, 1921. Never can I 
forget the experience of playing on this 

fection of 

instrument to an audience which not 
only filled every available seat in the 
auditorium, but even crowded the roof 
space of surrounding buildings. 

Returning for a moment to San Diego, 
it is gratifying to note that the daily 
recitals have created a love for organ 
music in a community which had no 
experience with the organ as a solo in- 
strument. Another result has been the 
establishment of a small but very active 
chapter of the American Guild of Or- 
ganists. Public demonstrations of organ 
musie are occasionally given in the park 
at the organ pavilion by members of the 
chapter, and in this way interest is pro- 
moted. Recently Dr. Latham True took 
up his residence in San Diego and at 
once became an active worker in guild 
affairs. Unfortunately he has left us for 
a time, having undertaken temporary 
duty as organist of Stanford University, 
but we all hope that he may be with us 
again after the conclusion of this en- 
gagement. 

with intermezzo, the libretto by Stuart 
Maclean, the music by Dr. Lewis 
Browne, will be presented at the Play 
House, Chicago, Jan. 4 and 18, under 
the auspices of the Opera in Our 
Language Foundation. Composed for 
the Sonzogno Concorso (Milan) 
in 1902, “La Corsicana’”’ received rec- 
ognition (number seven among two 
or three hundred similar works sub- 
mitted), the judges being Humper- 
dinck, Toscanini, 
“La Corsicana” 
and, while not hitherto staged, this op- 
era has passed into its third edition 
through presentation at festivals ‘in 
concert form. Dr. Browne, the com- 
poser, organist for the last ten years 
of St. Patrick’s Church, Chicago, has 

Hamerik and others. | 
was published in 1905 | 

nearly sixty published compositions to | 
his credit, his most recent work being | 
the “Missa in honorem Immaculatae 
Conceptionis,” written at the instance 
of the Catholic church authorities for 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repairse—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
era, etc., etc, 

JAMES COLE 
80 Wareham St. Medford, Mass. 

DENISON BROS. 
Manufacturers of 

ORGAN pty KNOBS FOR CHURCH 
D REED ORGANS 

Name aaa Pistons, ue Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 

Majabliahes As 
DEEP RIVER 

ROSSETTER COLE 
Composition and Theory. Prepares for 
Examinations in American Guild of 

Organists. 

719 Fine Arts Building, Chicago. 

CONN. 
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SON THE DIAPA 

BUSY DAYS FOR COURBOIN. 

Two Thanksgiving Recitals Draw 
Crowds—Bookings for January. 

Charles M. Courboin gave two 
Thanksgiving recitals—the first in 
Philadelphia at the W anamaker Audi- 
torium, Nov. 28, and the second on the 
new organ in the Wanamaker Audi- 
torium in New York, Nov. 29. He 
delighted throngs at both of these con- 
certs. The Public Ledger said of his 
Philadelphia recital: “One of the larg- 
est audiences of several seasons last 
night heard the delightful Thanksgiv- 
ing Day organ recital program. Many 
hundreds ot attentive men and women 
occupied the seats provided on the main 
and second floors and listened raptly 
to the selections of Charles M. Cour- 
boin, the guest soloist of the occasion. 
Every number was liberally  ap- 
plauded.” 

Mr. Courboin gave a recital on the 
new community organ in the high 
school at Williamsport, Pa., Dec. 7, 
and made a short trip into the middle 
west, including Des Moines, Dec. 13; 
Indianapolis, Dec. 14, and Greencastle, 
Ind., Dec. 15. These recitals were all 
typical Courboin successes, in spite of 
the fact that any superstitious person 
would have predicted flat failure, be- 
cause he began the series on the 13th 
and for the first recital left Buffalo on 
train 13 for Chicago and Chicago on 
train 13 for Des Moines! Mr. Cour- 

boin took a short rest the week before 
Christmas and Dec. 26 gave the long- 
heralded recital with Dupre and the 
Philadelphia Orchestra. 

Mr. Courboin’s advance bookings in- 
clude recitals at Holyoke, Mass., Jan. 
3; Syracuse, Jan. 5; a southern tour in 
the middle of January; Meadville, Pa. 
Jan. 30, and an extended tour in the 
west in early February. 

American Music in England. 
It no longer is unusual to find just 

more than an occasional mention of 

American compositions or publications 
on the programs of English artists. A 
program recently brought to the at- 
tention of The Diapason lists four such 
numbers out of twelve. Composers 
represented were Pietro A. Yon, with 
his “L’Organo Primitivo,’ Dethier 
with his “Nocturne,” Swinnen with the 
“Chinoiserie’ and Dr. Alexander Rus- 
sell with his “Song of the Basket 
Weaver.” The recital in question was 
given by Arthur Meale at Westminster 

Central Hall, London. Mr. Meale 
writes to J. Fischer & Bro., New York, 
publishers of the group: “I have 
play ed the ‘Song of the Basket Weav- 
er’ at scores of my recitals in the prov- 
inces without one exception, and | 
get frequent inquiries where it can be 
had. You will be interested to know 
that my mid-week recital at West- 
minster is attended weekly by 2,000 
to 2,500 people.” 

James Topp 
Repairing, Tuning 
and Rebuilding 

Organs Kept in Condition 
by the Year 

This is a thoroughly 
established business 
with a _ reputation 
earned through the 
results achieved. 
Electric Blowing Plants 
Supplied and Installed. 

217 West Illinois St. 

Eeteghane CHICAGO Harrison 1340 

A. J. Schantz, Sons 
& Co. 

ORRVILLE, OHIO 

Established 1873 

ORGANS 
for 

Churches, Halls 

Residences and Theaters 

Organs. 

Chicago 
217 W. Illinois St. 

ORGAN 
are accepted as the standard for 
Organ Blowing Equipment in all 
parts of the world. 

The constant and rapid increase 
in their use is most convincing and 
eloquent testimony of their super- 
1ority. 

A small Kinetic especially adapted for 
Small Church Organs and for Student 

Descriptive Booklet and Information 

KINETIC ENGINEERING CO. 
Baltimore Ave. and 60th St., Philadelphia, Pa. 

New York 
41 Park Row 

KINETIC 
BLOWERS 

They are 

THE MCST QUIET 
THE MOST EFFICIENT 
THE MOST DURABLE 

Furnished on Request 

Boston 
15 Exchange St. 

The MiD-WEST ORGAN 
SUPPLY COMPANY 

Manufacturers of 

Metal and Zinc 

Organ Pipes 

218 East Sixth Street 

ALTON . . ILLINOIS 

American Guild of Or ganists 

United States and Canada 

Annual Examinations, Organ, May 

3lst, 1923; Written Work, June Ist. 

For Information. Address Chairman 

of Examination Committee 

WARREN R. HEDDEN 
Mus. Bac., F. A. G. O 

170 W.75th St. New York, N. Y- 

Erie Reed Pipe Co. 
Incorporated 

Manufacturers of 

REED and METAL PIPES 

Artistic Excellence in Voicing 

26th and CHERRY Sts. 

Erie, Pa. 

Chas. F. Chadwick 
ORGAN BUILDER 

SPRINGFIELD, MASS. 

My specialty 

is modernizing old instruments 

Tuning, Voicing and Repairing 

Electric Blowers installed 

Organ Magnets, many kinds, 
Armatures, Tubes, Paper 

Washers, Contact Wires, etc. 
in stock 

EMIL MEURLING Reynolds, Ill. 

AUG. A. KLANN 
Manufacturer of All Kinds ef 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

HAND & 

SEND FOR SAMPLES 

Successors to GEO. ALBRECHT 

Manufacturers of 

Leather for the Pipe Organ Trade 

304 West Lake St., CHICAGO, ILL. 

COMPANY 

Phone, MAIN 1387 

Frank A. Taber, M. A. 
Concert Organist 

Professor of Organ and Theory 

Lawrence Conservatory Appleton, Wis. 

WILLIAM SCHUELKE 
ORGAN BUILDER 

Modernizing aud Repair Work a Speciaity 
ELECTRIC BLOWERS INSTALLED 

1763 29th St., MILWAUKEE, WIS. 

HARRY A. 

SYKES 
LANCASTER, PA. 

FERDINAND DUNKLEY 
PF. A. G. O., F. R. C. O. 

RECITALS INSTRUCTION 
Church of the Advent 
BIRMINGHAM, ALA. 

The Votteler-Holtkamp-Sparling Organ Co 
Cleveland, Ohio 

Established 1855 

Pipe Organs—Organ Blowers 

We extend a cordial invitation to visit our organs, and will be pleased 
to make appointments for out-of-town committees. 

blowers solicited. 
Agencies for 

CONCERT 
ROLLO MAITLAND, F.A.G.O. 

Organist Aldine Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 

--“One of the premier Organists of the United States.”—-Worcester (Mass.) Telegram. 

Address, 824 Marlyn Road, Overbrook, Pa. 

ORGANIST 

HUGO GOODWIN 
F. A. G. O. 

CHICAGO 

4454 North Lincoln St. 

AMERICAN 
PIANO WIRE 

**Perfected”’ “‘Crown”’ 
Highest Acoustic Excellence 

Send for book 

American Steel & Wire Co. 
CHICAGO NEWYORK BOSTON 

GILBERT MACFARLANE 
ORGANIST 

First M. E. Church, Railroad Sq. 
METHUEN, MASS. 

Recitals Instruction 

M SHELDON B. F. 

U FOOTE * 
B. 560 Hackett Avenue 0. 

Milwaukee j 

JUDSON W. MATHER 
Concert Organist 

PLYMOUTH CHURCH --SEATTLE, WN. 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 
4438 Berkeley Avenue 

CHICAGO 
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THREE RECITALS OPEN 

CHICAGO AUSTIN ORGAN 

AT NORTH SHORE BAPTIST. 

_William H. Barnes, Miss Frances 

Anne Cook and Eric De Lamarter 

Give Programs on Three-Man- 

ual Instrument. 

The new North Shore Baptist 
Church of Chicago has installed a 
three-manual Austin organ, to preside 
over which it has selected Miss Fran- 
ces Anne Cook. Frank Parker, well- 
known singer and director, has charge 
of the fine chorus choir. The organ 
was opened in December with three 
recitals, the first by William H. 
Barnes, organist of Epworth Metho- 
dist Church, who designed the new in- 
strument, the second by Miss Cook 
and the third by Eric De Lamarter of 
the Fourth Presbyte rian Church. The 
dedication service was held on_ the 
morning of Dec. 17. At 3 o’clock in 
the afternoon a large audience heard 
Mr. Barnes in this program: Concert 
Overture in B minor, Rogers; An- 
dante Cantabile from String Quartet, 
Tschaikowsky; Intermezzo, Callaerts; 
“A Cloister Scene”, Mason; “Marche 
Pontificale” (First Symphony), Wi- 
dor; “Christmas in Sicily”, Yon; An- 
dante from Sixth Symphony, Tschai- 
kowsky; Toccata from “Suite Goth- 
ique”’, Boellmann; Berceuse, Dickin- 
son; Allegro con brio from D minor 
Sonata, Mailly. Mr. Barnes also made 
a very interesting illustrated talk, 
showing the workings and tones of 
the organ. 

In the evening Miss Cook gave this 
program: “Marche Russe’, Schminke; 
Reverie, Dickinson; Autumn Sketch, 
3rewer; Largo, Handel; “Romance 

sans Paroles”, Bonnet; Chorale and 
Prayer from Gothic Suite, Boellmann; 
“Will o’ the Wisp”, Nevin; “Gesu 
Bambino”, Yon; Toccata, Frysinger. 

Mr. De Lamarter was heard on the 
evening of Dec. 19 in this program: 
“Rejoice, Ye Pure in Heart’,. Sower- 
by; “Angelus du Soir” and “Elves”, 
Bonnet; Chorale in A minor, Franck; 
Scherzo, Rousse au; “Reverie Path- 
etique, Godtre y; Finale, C hristmas | 
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Sy mphony, Widor; Minuet (Classic 
Suite), “Carillon” ‘and March for a 
Children’s. Festival, De Lamarter. 

Following is the specification of. the 
new instrument: 

GREAT ORGAN. 

1. Open Diapason, 8 ft., 73 pipes. 
*2. Gamba, 8 ft., 73 pipes. 
*3. Doppel Fléte, 8 ft., 73 pipes. 

. Harmonic Flute, 4 ft., 73 pipes. 
. Harmonic Tuba, 8 ft., 73 pipes. 

}. Chimes, 8 ft., 20 notes. 

SWELL ORGAN. 
7. Bourdon, 16 ft., 73 pipes. 
8. Open Diapason, 8 ft., 78 pipes. 
9. Stopped Flute, 8 ft., 73 pipes. 

10. Muted Viole, 8 ft., 73 pipes. 
11. Viole @’ Orchestre, 8 ft., 73 pipes. 
2. Viole Celeste, 8 ft., 61 pipes. 

138. Fugara, 4 ft., 73 pipes. 
14. Cornopean, 8 ft., 73 pipes. 
15. Oboe, 8 ft., 73 pipes. 
16 Vox Humana, & ft., 73 pipes. 

Tremolo. 
CHOIR ORGAN. 

17. Melodia, 8 ft., 73 pipes. 
. Unda Maris, 8 ft., 61 pipes. 
. Duleiana, 8 ft., 73 pipes. 

20. Quintadena, 8 ft., 73 pipes. 
21. Wald Flute (from No. 17), 4 ft., 12 

pipes. 
22. Piccolo, 2 ft., 73 pipes. 
23. Clarinet, 8 ft., 73 pipes. 

Tremolo. 
PEDAL ORGAN. 

£4, Open Diapason, 16 ft., 32 pipes. 
25. Bourdon, 16 ft., 32 pipes. 
26. Second Bourdon (from No. 7), 16 ft., 

32 notes. 
27. Octave (from No. 24), 8 ft., 12 20 
28. Flauto Dolce (from No. 25), 8 ft., 12 

ipes. 

29. Trombone (from No. 5), 16 ft., 12 
pipes. 

*Enclosed in Choir expression chamber. 

There are twenty-two couplers, thir- 
ty-two adjustable pistons and six ad- 
justable pedals for pedal stops and 
couplers. There is a total of 1,621 
pipes and the organ is blown by a 
tive horsepower Orgoblo at 7-inch 
pressure. 

Stebbins Resigns ‘Church: Post. 

Charles A. Stebbins, the Chicago or- 
ganist and composer, has resigned as 
organist of the Second Church of 
Christ, Scientist, and henceforth will 
devote his entire time to his duties on 
the staff of the Aeolian Company, at 
their studios in the Fine Arts building. 

Mr. Stebbins was organist at the Sec- 
ond Church for the last two years and 
during the war was organist at First 
Church of Christ, Scientist. His suc- 
cesspr he is not yet been chosen. 

David McK. Williams 
Announces for June 1923 

A Special Course of one month’s Study in 

ORGAN PLAYING, SERVICE PLAYING 
and CHOIR TRAINING 

For students who are unable to follow 
the organ course at Columbia University 

FOR INFORMATION ADDRESS 

David McK. Williams 
St. Bartholomew’s Church 

Park Avenue and 50th Street New York City 

School for Theatre Organ Playing 
American Conservatory of Music 

Kimball Hall, Chicago 

FRANK VAN DUSEN, A. A. G. O., Director 
The School is equipped with two modern three-manual 

organs of theatre type and with several modern two-manual 
organs. 

Elementary Course is given, which thoroughly prepares 
pupils for practical theatre playing. Advanced Courses are 
offered to better equip professional theatre organists. 

Special attention given to theatre repertoire and solo 
playing. Pupils when sufficiently advanced are afforded 
screen experience. 

More than fifty of Frank Van Dusen’s pupils are now 
holding good positions in Chicago Theatres, 

Send for New Catalogue 

Address FRANK VAN DUSEN, Kimball Hall, Chicago 
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Percussion Musical Instruments 

for PIPE ORGAN USE 

The Deagan Organ 
Marimba-Harp is only 
one of the many beautiful 
toned Deagan Percussions 
used by organ builders 
throughout the world. 

Fully described in 

Our New Catalog 
Copy on request. 

Deagan Organ Marimba-Harp—No. 349 
4 Octaves Chromatic, 8’ C to C 

Length of Frames, 84” Each 

J. C. DEAGAN 
CHICAGO 

Inc. 
4211 Ravenswood Ave. 
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MILLIGAN. 

SONATA ROMANTICA, by Pietro Yon; 
published by J. Fischer & Bro., New 

York. 

Mr. Yon’s position in the musical world 
is so firmly established and his compo- 
sitions are so well known that an ex- 
tended analysis of his style is not neces- 
sary at this time. His sonatas for the 
organ embody some of his best writing, 
although they have not achieved the pop- 

BY HAROLD V. 

ularity of some of his shorter pieces, 
especially “L’Organo Primitivo” and 
“Gesu. Bambino,’”’ two charming little 
pieces that are in the library of every 
organist who aspires to anything above 
sentimental five-finger exercises. Per- 
haps one reason the two previous sonatas 
are less widely known is because of their 
technical difficulty. They bristle with 
difficult passages that require the tech- 
nique of a virtuoso for proper elucidation. 
One of them, I think it is the First, is 
too severe in style for popularity, being 
written throughout in three voices, and 
evolved out of but one main theme. Few 
composers can write as well as Mr. Yon 
in such rigorous and straitening limita- 
tions, and few of the public can under- 
stand or appreciate it when they do. 
The Third Sonata is happily entitled 

“Romantica” and it. does not belie its 
name. The composer is in a felicitous 
mood through all of its three brilliant 
movements. There are no academic re- 
strictions and no soul-searching profundi- 
ties. Not that it is carelessly written— 
far from it. Mr. Yon is too excellent a 
craftsman to allow himself any lapses in 
either form or style. We have had great 
pleasure in analyzing the construction of 
this sonata and regard‘ it as one of the 
best of modern efforts in the form. The 
use of thematic material and the archi- 
tecture of the sonata are a joy to behold. 
Unlike its predecessors, the Sonata Ro- 
mantica is not hard to play. Its themes 
are joyous and spontaneous and it moves 
along with a captivating buoyancy. It 
ought to become one of the most popular 
of modern sonatas. 

There is an introduction, “largo apas- 
sionato,’’ beginning with a crunching dis- 
cord, fortissimo. There is a _ cadenza, 
ending in a descending cascade of sec- 
ondary sevenths, and the first movement 
begins “‘allegro giusto,’’ the main theme 
being the same as that of the introduc- 
tion. It is treated in several differing 
styles and there is a contrasting second 
theme, ‘“‘allegretto pastorale,”’ which also 
receives a different costume later on. 
The ending is a dashing recapitulation 
of the main theme, 
The adagio is pitched in a mood of 

poetic meditation, touched but slightly 
with melancholy. It contains some of 
the most beautiful passages Mr. Yon has 
ever written and will be a thing of ex- 
quisite loveliness on an organ with deli- 
cately voiced flutes and strings. The last 
movement has 2 brief introduction, using 
the first theme of the sonata. The theme 
of the actual third movement is in the 
style of a toccata, “‘allegro brilliante, con 
spirito vivace.’’ It dashes out boldly and 
strides along with infectious gayety. The 
contrasting theme of this movement is 
also a joyous one and the ending is of 
the utmost brilliancy, fairly crackling 
with vitality. The composer has _ indi- 
cated a desire that the three movements 
be played without pause, although each 
is separate in itself. 

— 

“IN WINTERTIME,” “FROM THE 
MOUNTAINSIDE,” ‘SUNSET SHAD- 
OWS,” by George W. Andrews; pub- 

lished by J. Fischer & Bro., New York. 

The genial dean of the Oberlin Con- 
servatory made his mark long ago upon 
American music and as a teacher has 
exerted an influence second to none. He 
has found time occasionally to indulge a 
taste and talent for composition and 
many of his organ pieces of years past 

are well known. That the inclination and 
facility still abide is evidenced by these 
three new pieces from his pen, just pub- 
lished. In them he indulges a marked 
fondness for harmony of a_ decidedly 
chromatic kind. Especially is this true 
of “In Wintertime’’ and ‘‘Sunset Shad- 
ows,’ which are both worked out with 
great ingenuity. ‘‘From the Mountain- 
side” is a melody accompanied by fluent 
counterpoint, building up to a full organ 
climax, with a pedal cadenza. All three 
pieces are written consistently in the 
organ idiom. 

“MORNING” and “EVENING,” by Wal- 

ter Keller; published by the John 

Church Company, Cincinnati. 

Like Dean Andrews, the composer of 
these pieces is well known as a teacher, 
and he a'so loves to delve into chromatic 
ingenuities. The sustained tones of the 
organ give a special pungency to this 
kind of writing and bring out the full 
values of the harmonic subtleties. Neither 
of these pieces requires any great di- 
versity o registration, although both 
give an opportunity for the use of chimes 
if desired. 

“PHEDRE” OVER- 

published by G. 

ELEGY, 

TURE, 

Schirmer, 

Schirmer’s 
Transcriptions,” 
the best of its 
prolific Massenet, 
positions have been 
win Arthur Kraft. 
“Elegy”’ is one and the 
ture the other. Time was, a few years 
back, when transcriptions of overtures 
were a whole stable of battle-horses for 
organ virtuosi, but of late years they 
have fallen more or less into disuse, al- 
though we have heard it told that they 
are very useful to ‘‘movie’’ organists, 
containing, as they do, fifty-seven varie- 
ties of emotional upheavals. The ‘‘Phe- 
dre’ Overture will not be found wanting 
in them, served up by the practiced 

Massenet; 

Massenet; 

New York. 

“Recital Series of Organ 
which promises to be 
kind, has reached the 
several of whose com- 

transcribed by Ed- 
The ubiquitous 
“Phedre’”’ Over- 

hand of Mr. Massenet. Languishing sen- 
timent, grief, passion, suspense, all the 
elements of ‘“‘drayma’’ are here, made 
most palatable by the genius of Massenet 
and the skill of Kraft 

“ANDANTINO ESPRESSIVO,” by J. La- 
mont Galbraith; “SUNSET REVERILE,”’ 

by Cuthbert Harris; “A SUMMER 

IDYLL,”’ by Earl Towner; published 

by the Arthur P. Schmidt Company, 

Boston. 

In this late and programmatic day, 
when composers rack their brains to 
think of fancy titles for their pieces, Mr. 
Galbraith is content to let his go forth 
under the non-commital heading ‘‘An- 
dantino Espressivo,”’ Having written a 
piece of music, he did not worry about 
trying to have it mean something that 
he never thought of when he was writ- 
ing it. All three of these Schmidt pub- 
lications are comparatively simple and 
frankly melodious. They will appeal to' 
the busy organist who does not aspire 
to tour the world as a virtuoso, and they- 
will. also be welcomed by the organist 
who plays on_ something less than the 
latest four-decker electrical ingenuity. 

George A. Burdett, the Boston organ- 
ist and composer, and former dean of. 
the New England chapter, A. G. O., spent’ 
a short time in December visiting rela- 
tives at Evanston and enjoyed the music 
which Chicago had to offer. Mr. Burdett 
returned to Boston in time for Christ- 
mas. 

A special rendition of ‘‘The Nativity,” 
by Adam Geibel, by the newly organized 
and vested choir, under the direction of 
Ernest Prang Stamm, organist, at the 
Second Presbyterian Church, St. Louis, 
was given Sunday evening, Dec. 24. F 

Herbert F. Sprague recently substi- 
tuted at the Avon Theater and the Lake- 
side Theater, Chicago, and one Sunday 
at the New England Congregational 
Church, three times at the Commodore 
Theater and two weeks at the Hub 
Theater. Mr. Sprague is going south 
with a twenty-three piece orchestra from 
Chicago to a large new theater at San 
Antonio, Tex. 
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CLARENCE EDDY 
ORGAN RECITALS 

ORGAN DEPARTMENT, CHICAGO MUSICAL COLLEGE 

624 South Michigan Avenue, Chicago 
Residence: 5357 Wayne Avenue, Chicago Telephone: Sunnyside 6150 

RECENT NEWSPAPER CRITICISM: 

Rockford, Illinois Morning Star, De- 
cember 10, 1922:. “Mr. Eddy makes the 
organ speak at his will, in playful tones, 
with deep emotion or profound majesty. 
His complete but subordinated technic 
on manuals and pedals and the classic gay 

manuscript dedicated to Mr. 
was greeted with acclaim by the 

audience. In contrast to this ‘Bohem- 
esque’ by William Wolstenholme, a 
biind composer, was given brilliant and 

rendition with the: quaint melody 

original 
Eddy, 

beauty of his melodies and harmonies dominant in the variations. This com- 
enraptured the listeners as the artistry position ‘is written in 15-8 time, and 
of few musicians can do. was given its second rendition by Mr. 

Eddy last evening. 
“Of note is the fact that Mr. Eddy 

manipulates his own stops, a feature 
which has caused organists in Europe 
to marvel at his dexterity and skill. He 
is one of the best known organists in 

world, and worthily maintains his 
‘place, not only because of his 

but also because of his charm 
personality.” 

“The program was wonderfully bal- 
anced and arranged to gain the best 
possible effects. It was composed of 
several new compositions; the opening 
number, ‘Fantasie on Old Hundred,” 
John Hermann Loud, one of the new 
selections, was played Zor the first time the 
last night by the organist. high 

“The poetic ‘Afterglow’ in 7-8 rhythm, artistry, 
by Frederic Groton, played from the of 

SENT 

20 ORGAN PIECES |_| 
AMERICAN COMPOSERS | 

To You for the Asking. Write Now 

WHITE-SMITH MUSIC PUBLISHING CO. i 

40-44 Winchester Street, Boston, Mass. . 

4 

FREE ] 
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ARPARD E. FAZAKAS 
DESIGNER and BUILDER of 

“OR GAN 
‘FOR 

' Churches "Residences 

: icelibeminane oat 

FACTORY 
ORANGE, NEW JERSEY 

OFFICE 

156 Fifth Ave,, NEW YORK 
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INDIVIDUALISM 
Musical Opinion (London) is publishing an excellent serial 

history of the life and works of Robert Hope-Jones. In any 

discussion of the modern organ and its development, tonal 

and mechanical, his name comes out prominently above all 

others in the two countries which contributed most to this 

advancement—England and America. Yet all his life he was 

hampered by lack of funds and efficient cooperation, and he 

died a disappointed man. Does anyone deny that his ideas, 

once thought revolutionary and today so universally accepted 

that their source is sometimes overlooked or credit denied, 

would have been worked out sooner and more profitably to 

all concerned—buyers included—if he had been free from con- 

stant financial worry? 

The designers and builders of Kimball organs, brought up in 

this great plant or gathered from the foremost organ works 

of America and Europe, know the immense satisfaction—and 

some, the relief—of having all financial burdens carried on the 

broad shoulders of an organization which counts its resources 

in eight figures and which lives up to its moral obligations. 

Certainly the technical men, designers, inventors, builders, 

voicers and finishers of Kimball organs, are enabled to carry 

on their work with a freedom never found in any other relation. 

This freedom encourages study, individual expression, artistic 

development and co-operative efficiency. 

The modern Kimball organ speaks for itself—a worthy product 

of individual talents, collectively applied. 

W. W. KIMBALL CO. 
KIMBALL HALL Established 1857 CHICAGO 

OBERT-MORTON 
She reproduction of the Symphony Orchestra 

—more vividly | 
intorprots He, 
foal action oO 

Ho SCreon Story 

Urgans tor Churches, Hails and Theatres 

THE ROBERT-MORTON COMPANY 
NEW YORE CHICAGO SAN FRANCISCO 

1600 Broadway 702 S. Wabash Ave. 109 Golden Gate Ave. 

Guilmant 
Organ School 
Re-opens October Tenth 

Send for Catalog 

17 East Eleventh Street 
NEW YORK CITY 

FACTORIES OF HILLGREEN, LANE & CO. 
Alliance, Ohio 

There is significance in the fact that for a quarter of a 
century the factories of Hillgreen, Lane & Co., Alliance, 
Ohio, have never closed their doors a moment for lack of 
work, but have steadily enlarged their equipment and ex- 
tended their market, having installed their organs in well-nigh 
all sections of this continent and on some of the islands of the 
sea. 

The best of materials, the most artistic voicing, and a 
system of construction brought close to perfection in its 
simplicity and dependableness are the characteristics of 
their work ; while a policy of fair treatment, accommodation 
to their patrons, and general good will is made possible by 
their organization. 

HILLGREEN, LANE & CO. 
Alliance, Ohio 

L. D. Morris Organ Company 
CHICAGO, ILL. 

If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 

organ or any special work required. 

Our electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 
on the market. 

Telephone Harrison 3051 64 E. Van Buren St. 

THE TECHNIQUER 
The Master Key to Technique. An inven- 
tion for stretching the hand, strengthening 
and giving flexibility to the fingers and wrist. 
Of great value to Pianists, Organists, Vio- 
linists, Cellists and all hand performers. 

It is portable and weighs less than two 
pounds. Recommended and used by many 
musicians of eminence. 

Your inquiry will not obligate you in any 
way, so write today for full information. 

M. HALLER FREY 
8 East Market Street York, Pennsylvania 



JANUARY 1, 1923 —27— THE DIAPASON 

MOLLER 

PIPE ORGANS - 
HIGH GRADE 

wg Re eee PIPE ORGANS 
While we have built many of America’s largest and 

most favorably known organs, we give equal attention 
to smaller installations and every MOller Organ is backed 
by a guarantee that contains no evasive phrases and for 
which we are fully responsible. 

In the personnel of our organization are found special- ~ 
ists of wide experience in every department of organ * 
building and the present MOller Organ is the result of 
their combined experience, study and skill. 

Every reader of the Diapason has a cordial invitation 
to visit our factory and to personally investigate our Sd e * 

methods and the materials, workmanship and voicing that Scientifically Desig ned 
have made the demand for Mller Pipe Organs the largest 
in the history of the industry. 

If you get a Moller Organ you will get satisfaction 
in price and service. 

Booklets and specifications on request. 

M. P. MOLLER The Hall Organ Company 
Hagerstown, Maryland West Haven, Connecticut 

SEND FOR OUR LIST 

of 

WOOD STOPS 

Where The 

Spencer Steel Ready for Immediate 

Orgoblo Shipment if Unvoiced 

Is Made. 

The Orgoblo has won the Highest Award in every Exposition entered 

Special ‘“Orgoblo Junior’’ for Reed and Student Organs Samuel Pierce Organ Pipe Co. 

The Spencer Turbine Company Reading, Mass. 
HARTFORD, CONN. 

Organ Power Dept. Manufacturers of Metal and Wood Organ Stops 

New York Office: Chicago Office for Seventy-five Years. 
101 Park Ave. 64 East Van Buren St. 
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The Pledge of a Name Assn Organs 
A name which stands for three generations of satisfactory l 

performance is more than a mere means of identification. QNNNNNNINIUUAEEEL UAHA 

It is a guarantee of quality, a seal of faith, a pledge of merit. 

The name ODELL placed on an organ intrusts to that in- 

strument a reputation it has taken years to build and which 

could be brought to naught in weeks. What is more natural, OT only monumental organs stand to 
hen, than that the Messrs. Odel insis ali “a . then, than that the Messr dell should insist on a quality the credit of this firm—Portland, Los 

unsurpassable and should personally direct the obtaining Ser ‘ 
Angeles, Melrose, Cincinnati, Atlanta, Al- 

bany, Salt Lake Tabernacle, Pueblo, San 
Francisco, etc., etc.—but modest size organs, 

DELL rich tonally and built as substantially as the 
big ones. 

ORGANS Regarding such an instrument, two man- 
uals and fourteen stops, we hear from a 

church in Michigan: “As to the organ itself 
are on duty in hundreds of churches, homes and auditoriums. permit us to say that it is a source of inspira- 
It is expected that they be dependable and musically tion to all who hear it—a fine example of or- 

correct. The proof that they are is the ODELL name plate gan construction—and we are delighted to 

on them—a promise that they bear the personal approval of ; 

the builders, backed by an organization that has been build- 

ing pipe organs for sixty-three years. 

of such quality? 

express our appreciation.” 

407-409 West 42nd Street Austin Organ Company 
New Yorl City | 

Established 1859 | 171 Woodland Street © “Hartford, Conn. 

Ninety-Five Years of Uninterrupted Success 

HOOK & HASTINGS CO. 
Hook & Hastings Co., 

Kendal Green,Masea. 

Dear Sire:- 

Kindly permit me to compliment you on what I consider 
the finest organ I have been privileged to preside at 
or hear during my experience as church organist aa well 
as theatre orzanist. 

Your most recent production installed in Gordon's 
Olympia Theatre in Brockton, Mase., is in my opinion 
not only superior to other organs I have heard, but 
is, I believe, the best I have heard of your own 
production. It has brought forth enthusiastic praise 
from musicians and laymen as well as several organists— 
who have played uvon it. It may be of interest to 
note that after it hai been decided to place the con- 4 
tract for building this organ with your Company, many “oe = 
well-meaning orzanists hai ouest ionei my wisdom, as ; e . 1 

my employers hai decidei to have built for them the ; Q@argerin eickha t(o. 
very best organ obtainable, ani the orgmiets were ; 
éf the impression that the best was obtainable . - 1195924 Burreit Street 

from other sources. There was some disagreement, MILWAUKEE, WISCONSIN, U.S.A 
among them, however, as to the best builder to do : ; 
the work. However, it ie extremely gratifying to me 
to know that my confidence in your Company ie now shared 
without an exception, by thoge who had originally ques- 
tioned me; all of whom, as well as some organ exverta 
not afriliated with any company, acknowledge it to be 
the best in workmanship, materiale, and voicing, that they 
have as yet geen or heard. 

[Tt seens. that many organists are not acquainted with the 
work you are doing today. I most earnestly recommend to 
thoege considering the purchase of an organ to examine “" © 
your work. and T believé they will conclude there is* none 
better built. I am now looking forward with pleassut 
anticipations to the completion of the organ you are now 
builling for my employers,whick no doubt will be one 
of the largest and I believe the most interesting organ of 
any theatre in the East. 

I wish to express to you my sincere. thanke for yout’ splendsa® .’ 
co-operation. ; e 

Very sincerely yours, -- ZA ; 

salient . 
Dec. 18, 1922. Orgenist Olygpia vheatreg Ine. 




