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NEW CASAVANT ORGAN 
OPENED AT OAK PARK 

PRAISE FOR FOUR-MANUAL 

George H. Clark Gives First Recital 

and Guild Program Is Second 

Event to Mark Inauguration of 

Fine Instrument. 

Chicago has had such a list of large 
new organs finished and opened this 
fall that the close of 1922 will go down 
as a great organ season in the history 
of the city and suburbs. Following 
closely upon the St. Luke’s inaugural 
at Evanston and the opening of the 
large First Presbyterian organ on the 
south side, comes the program of re- 
citals ushering in the fine four-manual 
in Grace Church, Episcopal, Oak Park, 
a suburb prominent as an organ cen- 
ter for years. The instrument built 
by Casavant Brothers at their St. 
Hyacinthe, Quebec, factory, was 

opened by George H. Clark, the organ- 
ist at Grace, and its superb qualities as 
a cathedral organ were made plainly 
evident at the first hearing. 

The organ is one of sixty-five stops 
with echo, solo and antiphonal divi- 
sions. The echo and the antiphonal 
organs are at the rear of the church. 
While this is not the largest of the 
new Chicago organs, it is sure to rank 
as one of the greatest instruments of 
Chicago and environs because of its 
fine qualities. The Diapason has pub- 
lished in full the specifications, as drawn 
up by Mr. Clark, in consultation with 
his old teacher, Joseph Bonnet. Mr. 
Clark succeeded the late Arthur Ran- 
dolph Fraser at Grace, and is an 
English product, whose home before 
coming to Chicago was at York, Pa. 

Mr. Clark gave the first recital on 
the new instrument the evening of 
Nov. 20, before a full church. His pro- 
gram included these _ selections: 

Sketch in F minor, Schumann; Inter- 
mezzo, Callaerts; ‘Meditation a Sainte 
Clotilde,” James; Toccata and Fugue 
in D minor, Bach; Largo (from “New 
World” Symphony), Dvorak; Fanfare, 
Lemmens; “Caprice Heroique,” Ber- 
ceuse, and “Romance sans Paroles,” 

Bonnet; Finale (Sonata in D), Peace. 
An interesting feature of the eve- 

ning. was the explanation of ‘the or- 
gan by Albert Cotsworth, Jr., chair- 
man of the committee which purchased 
the instrument. Mr. Cotsworth’s re- 
marks were illustrated with passages 
on different stops and combinations 
by Mr. Clark. 

Thursday, Nov. 23, the Illinois chap- 
ter, A. G. O., held a recital at the 
church and three well-known organ- 
ists were heard on the new instru- 
ment. John W. Norton of St. James’ 
Episcopal Church played these com- 
positions: “Contrasts,” Browne; “Jubi- 
late Amen,” Kinder; “Evening,” Kel- 
ler; “Marche Funebre et Chant Se- 
raphique,” Guilmant. 

Ralph W. Ermeling, organist of 
Central Church and a former organ- 
ist at Grace, played a group consist- 
ing of the following: Cantabile, 
Franck: “Will o’ the Wisp,” Nevin; 
“In the Garden,” Goodwin; Sonata 1 
(First Movement), Rogers. Herbert 
E. Hyde of St. Luke’s Church, Ev- 
anston, was the last man on the pro- 
gram, giving this group: Finale (Fifth 
Symphony), Widor; Bourree (Violon- 
cello Concerto), Bach; “A Cloister 
Scene,” Mason; “Menuet a 1’Antico,” 
Seeboeck; “Te Bonheur,” Hyde. 
On Dec. 21 Marcel Dupre will give 

a recital at this.church and Chicago 
organists and others are looking for- 
ward eagerly to his second appearance 
here on this occasion. Another event 
scheduled by Mr. Clark is to be a re- 
cital by Oak Park eno 

; Wesley Methodist 
lipsburg, N. J., celebrated during the 
week from Oct. 29 to Nov. 3 the reopen- 
ing of its edifice’ and the dedication of 
the new Médller organ, an electro-pneu- 
matic instrument of two manuals. 
Charles H. 'Fimbrell of Stanhope M. F. 
Church gaye aq recital, 

Church at Phil- 
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BIG EVENT IN PHILADELPHIA 

Dupre and Courboin with Orchestra 
at Wanamaker Store Dec. 26. 
Organists and lovers of organ music 

are looking forward with interest to 
a rare event in the history of the or- 
gan which.will take place on the even- 
ing of Tuesday, Dec. 26, at the Wana- 
maker Grand Court in Philadelphia, 
when Marcel Dupre and Charles M. 
Courboin will be joint soloists with the 
Philadelphia Orchestra under Leopold 
Stokowski, conductor. 

Each organist will play with the or- 
chestra, as well as solo numbers, and 
the orchestra will play several times 
alone. Among the numbers to. be 
heard with the orchestra are the Va- 
riations from Widor’s Fifth Symphony 
(orchestrated by Frank Stewart Adams 
of New York), the Second Chorale of 
Cesar Franck (orchestrated by Wal- 
lace Goodrich of Boston), a Bach Con- 
certo, Saint-Saens’ last work, “Cypress 
and Laurels,” written in memoriam 
for fallen French warriors, and last, 
but not least, Stokowski’s superb or- 
chestration of the Bach Passacaglia, at 
the close of which the great organ will 
superimpose its tonal mass on that of 
the orchestra—Pelion on Ossa indeed! 

Lovers of music throughout the 
country are cordially invited to attend 
this unusual concert. Admission will 
be by complimentary tickets which 
may be obtained by writing the con- 
cert bureau of the Philadelphia Wana- 
maker store. Preparations to accom- 
modate 15,000 persons will be made by 
the Wanamaker management, the six 
galleries of the Grand Court, as well 
as the main floor being cleared for 
the event. 

Rockefeller Church Dedicated. 

Formal dedication of the great new 
Park Avenue Baptist Church com- 
pleted some months ago in New York 
took place Nov. 19 with elaborate 
services and Harold Vincent Milligan, 
the organist and director, took a promi- 
nent part in the ceremonies, as did 
the fine four-manual organ built by 
Hook & Hastings for this church. The 
Park Avenue was formerly the Fifth 
Avenue Church and is known partly 
through the fact that it is the place 
where John D. Rockefeller worships. 
Its new home is a skyscraper edifice, | 

New | Church, 
in keeping with the needs of 
York, and is equipped for every branch 
of church activity. The dedication of 

but the music was of such 
high quality that it served greatly to 
enhance the already excellent reputa- 
tion of Mr. Milligan as an organist. 

Eugene H. Gordon of Columbus, 
Ohio, has been engaged at the Strand 
Theater and the Court St. M. EF. 
Church, Montgomery, Ala 

| Welsh Hymn-tune-“Twrgwyn,” 
| Morgan; 

| gram. 

TRUETTE CLUB AS GUESTS 

Members of Organization Visit Fac- 
tory of Chickering Company. 

For the first quarterly meeting of 
this season of the Truette Organists’ 
Club, a Boston society of about eighty 
of the organ pupils of Everett E. 
Truette, the Chickering Piano Com- 
pany entertained the club on the af- 
ternoon and evening of Nov. 6. In the 
afternoon the members were escorted 
all over the factory, where all the 
parts of the Chickering grand pianos 
are made, by several of the officers of 
the company, who explained the vari- 
ous processes of manufacture and the 
objects of all the intricate parts of the 
grand. The members were later con- 
veyed by automobile to the downtown 
warerooms, where after a luncheon, 
they were treated to a concert on the 
Ampico player piano, assisted by Miss 
Emma Ainslee, contralto, and Dean 
Winslow Hanscom, tenor. The whole 
affair was unique and was thoroughly 
enjoyed by all the members of the 
club who were present, and they were 
loud in their appreciation of the kind- 
ness of the Chickering Company. 

Eddy Heard at Indianapolis. 

Clarence Eddy appeared before a 
large audience, playing the new Smith 
Unit Organ Company instrument 
placed in the huge Cadle Tabernacle 
at Indianapolis, on the evening of Nov. 
13. On Dec. 7 Mr. Eddy will give a 
recital at the Chicago Heights First 
M. E. Church. This will be his sec- 
ond recital there, Mr. Eddy having 
opened the organ in this church a year 
ago. Dec. 9 he will play at Rockford 
College. Mr. Eddy’s Indianapolis pro- 
gram was as follows: “Hymn of 
Glory,” Yon; “Ave Maria,” No. 2, 
Bossi; “Sister Monica,” Couperin; 
Toccata and Fugue in D minor, Bach; 
“Contrasts,” J. Lewis Browne; Can- 
tilena, Carl McKinley: Fantasia * the 

ee 
“Where Wild Judea Stretches 

Stoughton; “Templars’ March,” 
Melody, Dawes; “In a 

Monastery Garden,” Ketelbey; South- 
ern Fantasy (Dedicated to Clarence 
Eddy), Ernest F. Hawke. 

Far,” 
Frysinger; 

Gallup to Play Enlarged | Organ. 

The newly-reconstructed and en- 
larged organ in St. Chrysostom’s 

North Dearborn street, Chi- 
cago, will be played for the first time 

2 : lj cite > afternoc f Dec. 17 
the organ took place in the evening. | recital the afternoon of Dec. 17 at 

Mr. Milligan did not play an extensive | 
program, 

4:30, when Emory L. Gallup, organ- 
ist and choirmaster, will give a pro- 

The organ has been completely 
LaMarche. modernized by George E. 

Seenememymepenmeanin, 

Allen W. Bogen has resigned as or- 

| ganist of the Fifth Church of Christ, 
| Scientist, 
| position at the Tenth Church. 
| succeeded at the 
| Walter Keller, 

‘ 
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He is 
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SHRINERS AT READING 
OPEN THEIR NEW ORGAN 

FOUR-MANUAL IS BY AUSTIN 

Structure Rebuilt at a Cost of $1,000,- 

000 Has Instrument Designed by 

Maitland and Played By Him 

and Wedertz. 

A three-day festival on Sunday, Mon- 
day and Tuesday, Noy. 12, 13 and 14, 
marked the reopening and dedication 
of the rebuilt and enlarged Rajah Tem- 
ple of the Ancient Arabic Order, No- 

bles of the Mystic Shrine, at Reading, 
Pa. The building, which was partly 
destroyed by fire some time ago, was 
rebuilt and enlarged at a cost of ap- 
proximately $1,000,000, and is regard- 
ed as the finest Shrine Temple in North 

America. The structure occupies 120 
feet front by 230 feet deep, and the 
building is equipped to house 8,500 
people under one roof. Besides the au- 
ditorium, seating 2,200, there is a ban- 
quet hall accommodating 1,500 guests 
at one sitting, a. ball room accommo- 
dating 1,300, an assembly hall and drill 
room for the uniformed bodies of the 
Shrine, with a capacuy for 1,000 peo- 
pie, a large social room and an elab- 
orately fitted basement. 

Perhaps the most expensive single 
item of equipment of this fine temple 
is the large four-manual Austin organ 
in the theater. This organ played a 
very important part in the dedication 
ceremonies and events of the three 
days. Sunday afternoon two recitals 
were given for Shriners and their la- 
dies. In the evening a third recital 
was given, the audience consisting of 
city and county officials, clergymen, 
hospital nurses and other officials and 
their friends. At this recital an address 
was made by Bishop Talbot of Beth- 
lehem, Pa. Admission to all three re- 
citals was by card, but the theater 
was crowded at all performances, a 
total of over 6,000 persons hearing the 
organ that day. 

With slight variation the same pro- 
gram was presented at all three re- 
citals. Rollo F. Maitland, organist of 
the Aldine Theater and the New Jeru- 
salem Church, Philadelphia, and C. 
Gordon Wedertz, organist of Medin- 
ah Temple and the Cathedral of St. 
Peter and St. Paul, Chicago, were the 
organists. Mr. Maitland opened the 
program with a short description of 
the organ and a demonstration of its 
possibilities and powers, showing va- 
rious orchestral and other effects. He 
then played the following: Festival 
March, Victor Herbert (arranged from 
the manuscript score by R. F. M.); 
“The Magic Harp,” Meale; Toccata 
and Fugue in D minor, Bach; “Sweet 
Ringing Chimes,” S. Marguerite Mait- 
land; Caprice, “The Brook,” Dethier; 
“Marche Slav,” Tschaikowsky. After 
the Welsh male choir of thirty-five 
voices of Bangor,-Pa., under the di- 

rection William W. Roberts, had 
sung several numbers, Mr. Wedertz 
gave the following: Pastorale and Fi- 
nale from Overture to “William Tell,” 
Rossini; Meditation from “Thais,” 
Massenet; “Pilgrims’ Chorus,” Wag- 
ner; “Kammenoi Ostrow,” Rubinstein; 
“The Lost Chord,” Sullivan; Varia- 
tions on “Suwanee River,” Flagler; 
Toccata from Fifth Symphony, Widor. 

_ Monday, Nov. 13, the entire build- 
ing was given over to the Nobles 
and their ladies, candidates and vis- 
itors living outside of Reading and 
Berks county. Tuesday the members 
from Reading and Berks county held 
sway. The program was practically 
the same for both days. In the morn- 
ing the building was thrown open for 
inspection by the public, and during 
this time Mr. Maitland, Mr. Wedertz 
and the Welsh male choir rendered an 
informal program in the theater. At 
12:30 the Shriners and their guests 
were divided into two sections, one 
banqueting while the other witnessed 
a vaudeville performance in the thea- 
ter. At this performance Mr. Wedertz 
played organ numbers. At 3:30 the two 
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sections changed places and the vaude- 
ville was repeated for the benefit of 
those who had’ previously dined. In the 
evening the ceremonial of the Shrine 
took place, preceded by an organ re- 
cital by Mr. Wedertz. Over 4,000 per- 
sons attended the festivities each day. 

The organ is considered one of the 
finest the Austin Company has pro- 
duced. Mr. Maitland, who designed 
the specification in collaboration with 
Herbert Brown of the Austin Com- 
pany, worked out his theory that the 
ideal orchestral organ is a combina- 
tion of legitimate organ and unit or- 
chestra. The organ is entirely under 
expression with the exception of the 
pedal open diapason. As it was not 
intended originally that the thea- 
ter should be used for motion pic- 
tures, there are no traps in the organ, 
but it contains an ample variety of 
orchestral coloring. The great, orches- 
tral and solo sections are in the pros- 
cenium arch to the left of the play- 
er as he faces the stage, while the 
swell organ and pedal open diapason 
are in the same position to the right. 

There are sixty-six speaking stops, thir- 
ty-nine couple . and sixty-three other 
accessories. Sach manual, broadly 
speaking repre re one fundamental 
tone group; the great contains the 

diapasons and foundation tones of 
the instrument, the swell is largely 
characterized by string tones, the low- 
er manual by wood-wind tones, and 
the solo by brass, with the large 
string tones. The soio and orchestral 
are partly duplexed, thus allowing va- 
rious combinations of wood-wind ef- 
fects. In this way, and by means of 

the numerous couplers, all the most 
desirable effects of the unit orchestra 
may be produced. Notwithstanding the 
orchestral quality of the voicing, the 
blending qualities are remarkable, the 
full organ being rich and sonorous. 

The selection and purchase of the 
organ was made by a committee ap- 
pointed by the Shrine, consisting of 
George F. Eisenbrown, potentate; A. 
Lincoln Frame, Horace H. Hammer, 
Theodore C. Auman, Edward H. 
Knerr and William H. McGowan. 
The specification is as follows: 

GREAT ORGAN. 
1. Double Open Diapason, 16 ft., 85 

pipes. 
2. Principal Diapason, 8 ft.. 61 pipes. 
3. Small Diapason (from No. 1), 8 ft., 

61 notes. 
4. Gross Gedeckt 

61 pipes. 
5. Clarabella, & ft., 61 pipes. 
6. Gemshorn, § ft., 61 pipes. 
7. Octave (from No. 1), 4 ft., 61 notes. 
8. Flute Harmonic, 4 ft., 61 pipes. 
9. Fifteenth, 2 ft., 61 pipes. 

10. Trumpet, 8 ft., 61 pipes 
11. Chimes (Deagan, Class A), 20 bells. 

SWELL ORGAN (Orchestral and String 
Section). 

2 Bourdon, 16 ft., 73 pipes. 
3. Open Diapason, 8 ft., 73 pipes. 
4. Melodia. 8 ft., 73 pipes. 
5. Viole d’Orchestre, 8 ft., 73 pipes. 
6. Viole Celeste, Sharp (same scale 

No. 15), 8 ft., 73 pipes. 
. Gedeckt, 8 ft., 73 pipes. 
- Salictonal, 8 ft.. 73 pipes. 

. Vox Angelica (Sharp, same scale as 
No. 18), 8 ft., 61 pipes 

*20 Flute d'Amour, 4 ft., 73 pipes. 
. Nazard 224 ft., 61 pipes . 
. Flautino, 2 ft., 61 pipes. 

. Tierce 13/5 ft., 61 pipes. 
. Vox Humana, 8 ft., 61 pipes. 

25. Contra Fagotto, 16 ft., 85 pipes. 
26. Oboe (from No. 25). 8 ft.. 73 notes. 
27. Cornopean, 8 ft., 73 pipes 

Tremolo. 

(leathered lips), 8 ft.. 

as 

*On svecial chest, with valve tremolo 
and shutters. 

ORCHESTRAL ORGAN 
Section). 

28. Contra Gamba, 16 ft.., 

(Wood-wind 

73 pipes. 
29. Horn Diapason, 8 ft.. 73 pipes. 
20. Concert Flute, 8 ft., 97 pipes. 
31. Flute Celeste, Sharp (same scale as 

No. 30). 8 ft., 61 pipes. 
32. Dolce, 8 ft., 13 vipes. 
33. Unda Maris, Sharp (same scale as 

No. 32), 8 ft.. 73 pipes. 
24. Flauto Traverso (from No. 30), 4 ft., 

73 notes. 
35. Piccolo (from No. 30), 2 ft., 
36. Clarinet, 8 ft., 73 pipes. 
37. Orchestral Oboe, 8 ft.. 73 pipes. 
88. Cor Anglais, 8 ft., 73 pipes. 
39. Echo Vox Humana bo ge seale, 

chest and tremolo), 8 ft., 61 pipes. 
10. Harp (Deagan. wood Marimba). 8 ft., 

49 bars and resonators. 
Tremolo. 

SOLO ORGAN (Orchestral Brass 
Section). 

(extra 

61 notes. 

11. Stentorphone 
ft., 73 pi * 

Philomela, 8 ft., 73 
3. Gross Gamba. 8 ft.. 

14. Gamba Celeste. 
45. French Horn; 
'§. Clarinet 

large scale), S§ 

pipes. 
73 vipes. 

. & ft.. 73 pipes. 
8 ft., 73 pipes. 

(from No. 36), 8 ft.. 73 notes. 
47 Orchestral Oboe (from No. $7). 8 ft 

: 73 nates. , 18. Cor Anglais (from No. 38). 8 m. 33°o 
notes. 

49. Concert Flute (from No. 30). & .. 73 
notes, 

}; avenue 

. Flauto Traverso (from No. 30,) 4 ft.. 
73 notes. 

51. Tuba Mirabilis, 8 ft., 73 pipes. 
2. Concert’ Xylophone (Deagan), 4 ft. 

49 bars. : 
53. Celesta (Austin type), 4 ft., 61 bars 

and resonators. 
54. Chimes (from Great), 20 notes. 

Tremolo. d 
PEDAL ORGAN. 

55. Resultant Bass (from No. 57. Quint 
for lower octave), 32 ft., 32 notes. 

56. Diapason, 16 ft., 32 pipes. 
57. Bourdon (extension of No. 4), 16 ft., 

12 pipes, 20 notes. 
58. Contra Gamba (from No. 28), 16 ft., 

22 notes. 
59. Second Open Diapason (from No. 1). 

16 ft.. 32 notes. 
66. Gedeckt (from No. 12), 16 ft., 32 notes: 
61. Philomela (from No. 42), 8 ft., 32 

notes. 
2. Cello (from No. 43), 8 ft., 32 notes. 
3. Gedeckt (from Ne 12), & ft., 32 notes. 
4, Fagotto (from No. 25), 16 ft., 32 notes. 
5. Tuba (extension of No. 51), 16 ft., 12 

pipes, 20 notes. 
16. Tuba, 8 ft., 32 pipes. 

TO PLAY ALL FRANCK WORKS 

Wanamaker New York Store Arranges 
Dupre and Courboin Recitals. 

celebration of the centenary 
the birth of Cesar Franck, the 
cert direction of the Wanamaker 
Auditorium in New York announces 
two recitals on the new concert organ, 
with Marcel Dupre and Charles M. 
Courboin as soloists, in which the pro- 
grams will be devoted to the complete 
organ compositions of Franck. 

This will be the first time 

In 

that 
*ranck’s entire organ works will have | 
ve played in a series of successive 
recitals, and will afford a rare oppor- 
tunity for organists, organ students 
and music lovers generally to become 
acquainted with the great 
contribution to organ literature. 

The dates of the recitals will fall 
between Dec. 27 and Jan. 6, and will 27 
be announced shortly. Admission will 
be by complimentary ticket, and 
tickets may be obtained by applying | 
at the concert bureau of the New 
York Wanamaker store. 

Odell Organ Is Dedicated. 
Dedication of a three-manual organ 

of twenty-four speaking stops in the 
Church of St. the of John Baptist, on 
West Thirtieth street, New York City, 
took place Oct. 15 and S. J. Barth, 
organist and director, was in charge, of 
a sacred 
marked the occasion. 

his choir which 
Joseph M. Zeinz 

concert by 

and Professor Francis J. Gross, Jr., 
played several organ solos. The or- | 
gan was built by J. H. & C. S. Odell 
& Co. 

Bonnet Not to Take Orders. 
Renewed reports that Joseph Bon- 

net the distinguished French organist, 
is about to take orders and become a 
Benedictine monk or a priest are with- 
out foundation. Mr. Bonnet is now 
filling engagements in Europe and re- 
turns to America the first of January. 

Florence Hodge to All Souls. 
Miss Florence Hodge has accepted 

the position of organist at All Souls 
Church, Oakwood boulevard, Chicago, 
and began her work there on Oct. 1. 

The inaugural service on the large 
Kimball organ in Westminster Presby- 
terian Church, St. Louis, was repeated 
by W. M. Jenkins and the combined 
choirs Nov. 22, for the double purpose 
of enabling the hundreds who could 
not get into the building on the first 
— to hear it and of enabling the 
Post- Dispatch to broadcast the music 
from its station by s special request, the 
radio equipment being installed espe- 
cially for this event. 

| ae Et 

land, and a director of the Organ 
Builders’ Association of America, who | 
sailed for Europe July 13, writes from | 
Rome that he has had a very enjoy- 
able tour visiting the countries of the | 
old w orld. He expects to return home 
by Christmas 

Miss Wilhelmina Wistrand, the Des 
Moines, Towa, organist, has moved to 
Oakland, Neb., where she has taken 
the position of organist at the First 
: uthe eran C hurch, and also that of su- 
pervisor of music in the public schools. 

Wilhelm Middelschulte 
new Pilcher organ in the Lorimer Me- 
morial Baptist Church, St. Lawrence 

and Seventy-third street, Chi- 
with a recital Dee. 17. 

will open the 

eago, 

of | 

con- | 
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CLASSIFIED ADVERTISEMENTS 

WANTED—HELP. WANTED—HELP. 

WANTED 
Mill Room Foreman; also Men in 

all Branches. 

BARTOLA MUSICAL INSTRUMENT COMPANY 
OSHKOSH, WIS. 

Organ and Orchestrion build 

ater —— | 

BUSINESS OPPORTUNITY. WANTED—AN Al CONSOLE MAN 
with ability. State experience and full 

| particulars. 3EMAN ORGAN COM- 
ex ANY, Binghamton, N. Y. 

familiar with tubular and electric 

actions and constructions as well 

as vacuum pneumatic systems, 

would like to hear from firm in- 

terested in the building of a new 

type piano orchestrion for theater 

work. Am an inventor, draftsman 

and practical factory superintend- 

ent. Am looking for factory that 

will go into the building of theater 

instruments along new lines. 

Address M2, The Diapason. 

WANTED—TO BUY. 

WANTED—ORGANIST OF EXPERI- 
ence, but living in small town, where it 
is difficult to find good organ music, 
Wishes to buy second-hand music (sheet 
music preferred to collections) from 
some organist who has large library who 
wishes to dispose of old pieces. Do not 
want Bach or anything too heavy, and 
already have most of the organ classics. 
Would prefer modern composers. Write, 
quoting prices, and address M 4, The 
Diapason. 

WANTED — U SED TWO-MANUAL 
reed organ with pedal keyboard. Must 
be in good condition. Address William 
Schuelke, 1363 Twenty-ninth Street, Mil- 
waukee, Wis. 

WANTED—TO BUY TWO PIPE OR- 
gans, twelve to twenty stops. Any kind 
of action. P. BUTZEN, 2128 West Thir- 
teenth street, Chicago. Telephone canny 
1983. 

William Lyndon Wright Dead. 
William Lyndon Wright, prominent 

organist and scholar, died early in 
November. He was organist of the 
Westminster Presbyterian Church of 
Yonkers, N. Y., for the last ten years 
Mr. Wright entered New York Uni- 
versity in 1910 and soon became uni- 
vers'ty organist. After his graduation 
in 1914 he took charge of the depart- 
ment of music at the university 
and also succeeded Reinald Werren- 

as conductor of the University 
Choral Society. About the 

same time he founded the Folk Lore 
Trio. 

Death - H. B. Votteler. 
H. B. Votteler, for many years pres- 

ident of the Votteler-Holtkamp-Spar- 
ling Company, organ builders of Cleve- 
land, died early in November at his 
Cleveland home. As the active part in 
the business of the company has been 

Holtkamp of the Votteler- | in the hands of Henry Holtkamp and 

Holtkamp-Sparling Company of Cleve- | 
A. G. Sparling for years, the passing 

| of Mr. Votteler will not affect the pol- 
ices of the concern. Mr. Votteler’s 
father founded the company in 1855. 

I. V. Flagler’s Memory Honored. 

A large audience assembled at Cal- 
vary Presbyterian Church, Auburn, N. 
Y., recently to honor the memory of 
the organist and composer, I. V. Flag- 
ler. For over twenty-five years and 
until his death in 1901 Mr. Flagler was 
the organist of the First Presbyterian 
Church of Auburn. bn an interesting 

, program, Joseph B. Tallmadge at the 
organ, the Mendelssohn Club and the 
Calvary Church choir gave excellent 
interpretations of some of his best 

| known works. Thomas Mott Osborne 
; made an address. 

WANTED—FIRST-CLASS MEN IN 
all branches of the organ line. Steady 
work. State experience. MUDLER- 
HUNTE R COMPANY, INC., 2632-38 West 
Gordon street, Philadelphia. 

WANTED — ORGANIST - DIRECTOR 
to conduct chorus choir, junior choir, or- 
chestra, dramaties. Exceptional oppor- 
tunity in one of the largest churches in 
Michigan. Apply to Wesley E. Dyer, 
Muskegon, Mich 

WANTED—ORGANISTS FOR THEA- 
ter work Organists coached on style 
and repertoire for theater playing by 
specialist. Lucrative positions. Over 
200 pupils of Sidney Steinheimer now 
jlaying in theaters. Exceptional oppor- 
unity for organists. Address SIDNEY 
3STEINHEIMER, manager and_instruc- 
or, —- department, Frank Miller Ly- 
t ’ West Forty-fifth street, New 
ce City 

WANTED FIRST-CLASS REED 
voicer; competent to voice reeds to high 
modern standards for church and thea- 
ter oa. Only proven ability will 
count. Apply GEORGE W. BADGER 
COMPANY, Rockville Centre, N. Y. 

WANTED—First-class men wanted in 
all branches of organ building. Also a 
bright young man who wants to learn 
voicing to assist voicer. Nine-hour day, 
ren pay, steady work. BENNETT os, 

N CO.. Rock Island, Il. (tf 

WANTED — COMPETENT ERECTOR 
and finisher. Address HENRY PIL- 
CHER’S SONS, Louisville, Ky. 

WANTED — FIRST-CLASS OUTSIDE 
man at once, steady work and good pay. 
Address REUTER ORGAN COMPANY. 
Lawrence, Kan. (1) 

WANTED — TWO FIRST-CLASS 
metal pipe makers. Steady position and 
good wages for the right men. Address 
H 3, The Diapason. 

WANTED—SKILLED WORKMEN IN 
every department, highest waser: steady 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. 

WANTED — EXPERIENCED ORGAN 
builders for outside erecting and finishing. 
THE AMERICAN PHOTO PLAYER 
COMPANY, San Francisco, Calif. (tf) 

FOR SALE—ORGANS, ETC. 

FOR SALE—SECOND-HAND THREE- 
manual Hook organ and case, thirty-sev- 
en stops, with recently installed Estey 
electric blower, to be removed July 1, 
1923, from Beneficent Congregational 
Church. Address H. W. Rice, P. O. Box 
1365, Providence, R. I. [12] 

FOR SALE—M6LLER PIPE ORGAN, 
electric action, fourteen stops, like new. 
Specifications on request. ARTHUR 
ROCKEFELLER, 1483 East Ninety- 
fourth street, Brooklyn, N. Y. [11tf] 

FOR SALE—A TWO-MANUAL OR- 
gan containing fifteen stops. In good 
condition. Can be seen and played. Ad- 
dress Theodore F. Greb, 1402 Murtland 
av avenwe, Pittsburgh, Pa. (12) 

FOR SALE—A SECOND-HAND REED 
organ, with a set of pipes, one manual. 
Address 2635 South Central Park ave- 
nue, Chicago, III. 

FOR SALE—A JARDINE PIPE OR- 
gan. Two-manual. Good condition. 
Fourteen stops. For immediate disposal. 
Address First Presbyterian Church, Port 
Henry, N. Y. 
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DECEMBER 1, 1922 — 3 

WEEK OF EXERCISES 
FOR NEW CHICAGO ORGAN 

AT THE FIRST PRESBYTERIAN. 

De Lamarter Gives First Program and 

Is Followed by Hyde—Skinner 

Four-Manual in Famous Church 

—Francis S. Moore IIl. 

Following closely on the opening of 
the large Skinner organ in St. Luke’s 
Church at Evanston, the inaugural 
ceremonies for the four-manual in the 
First Presbyterian Church of Chicago 
made the late fall a veritable Skinner 
season in the city. A series of inter- 
esting events was arranged by the 
famous old church on the south side to 
usher in its new instrument. The fes- 
tivities opened Nov. 1, with a recital 
by Eric De Lamarter. This was fol- 
lowed the next evening with a recital 
by Herbert E. Hyde. The culmina- 
tion of the program was the service of 
dedication Sunday, Nov. 5. The pro- 
longed and paintul illness of Francis 
S. Moore, for more than a quarter of a 
century organist of the church, cast a 
pall over the dedication, but his con- 
freres rallied to his side and displayed 
ably the qualities of the fine instru- 
ment he designed. 

The First Presbyterian. Church, for- 
merly on Indiana avenue, where it was 
famous for its music, was merged some 
years ago with the Forty-first Street 
Church and since that: day has wor- 
shiped in the edifice erected by the lat- 
ter church in a more favorable loca- 
tion on Grand boulevard. When the 
merger was effected the old organ, a 
large Hook & Hastings three-manual, 
over which Clarence Eddy presided 
for a long time, was moved to the new 
church building, and Francis Moore, 
as well as Ph.lo Otis, for many years 
the patron saint of the music in the 
First Church, went with the organ and 
the congregation Mr. Otis remains 
interested in the music of the church, 
as always, and his voice was heard in 
the dedicat’on services. He was chair- 
man of the committee which purchased 
the instrument. 

Ernest M. Skinner, in his address at 
the opening recital, remarked that only 
too often he found himself in a pulpit. 
Naturally, when a man is_ properly 
qualified the rostrum eventuates. He 
talks easily, simply, directly, confi- 
dently and always interestingly. He 
illuminates many dark places, espe- 
cially for those who had never gone be- 

yond the display pipes as sources of 
the organ’s music. Humorous as it 
may seem, there are any number of 
people who never get beyond the obvi- 
ous and really do believe they see all 
the organ in its front. 

Eric De Lamarter used certain 
forms to unfold the organ’s varieties 

and contributed a Scotch fantasia to 
please the sons of Ossian, who do 
abound in Presbyterian folds. He 
found himself admirably eloquent in 
the Scherzo from Guilmant’s Fifth 
Sonata; delicate and exquisite in the 
Godfrey “Reverie” (something choice, 
by the way, as music alone); as felici- 
tous and facile as they make them in 
a well-made bit of music, the Scherzo 
of Rousseau. His own “Carillon” 
shimmered with a misty glow and he 
topped it all with a majestic sweep to 
the Finale of Widor’s Sixth. 

Good singing of two anthem num- 
bers by the church quartet did not re- 
ceive a tithe of the recognition belong- 
ing thereto. In fact, the audience was 
either self-conscious or disposed to 
take everything for granted—manifest 
enthusiasm for any portion of the pro- 
gram being completely lacking. 

Mr. De Lamarter’s selections in- 
cluded the following: “Chant de 
Printemps” and “Angelus du Soir”, 
Bonnet; Chorale in A minor, Franck; 
Scherzo, Sonata 5, Guilmant; “Reverie 

_ Pathetique”, Godfrey; Fantasia on 
Scottish Airs, Purcell Mansfield: 
Scherzo, Rousseau; “Carillon”, De 
Lamarter; Finale, Symphony 6, Widor. 
The first night an admission fee was 

charged, and the second evening the 
recital was free to all. 
Say, 

the first evening and very small the 
second. Mr. Hyde was welcomed with 
enthusiasm, however, by those pres- 
ent, and played a varied and a well- 
balanced program, and illuminated it 

well with his explanatory comments 

Yet, strange to | 
the audience was very large on | 

THE DIAPASON 

NEW ROBERT- MORTON CHURCH ORGAN IN SAN FRANCISCO. 

His numbers in- ; 
Fugue in D | 

each number. 
Toccata and 

minor, Bach; Cradle Song, Grieg; 
“Visicn”, Rhe nberger; Chromatic 
Fantasie, Thiele; “Romance 
Paroles”, Bonnet; Bourree, Bach; 

“Menuet a l'Antico”, Seeboeck-Hyde, 
and “Caprice Heroique”, Bonnet. 
Otis made an address and Frederick A. 
Stock, conductor of the Chicago Sym- 
phony Orchestra, delivered an address 
on “Music and the Higher Life of the 

Community.” 

Miss Frances Ann Cock, who was 
organist of the old S’xth Church, 
which also was merged into the new 
First Church, played Friday evening, 
which was parish and pastors’ evening, 
and her numbers included: “Marche 

before 
cluded: 

Russe”, Schminke; Autumn Sketch, 
Brewer; “Angelus du Soir’, Bonnet; 
Toccata, Frysinger. “The Religious 
Value of Music” was the subject of an 
address by Dr. William Pierson Mer- 
rill, formerly pastor of the Sixth 
Church and now at the Brick Church 
in New York. 

At the Sunday services Mrs. Helen 
W. Ross, assistant organist, presided 
ably and gave a short recital before 
the evening service, while the principal 
address was made by the pastor, Dr. 
William Chalmers Covert. 

M. T. N. A. to ns in New York. 

J. Lawrence Erb, president of the 
Music Teachers’ National Association, 
has sent out notice that the forty- 
fourth annual meeting will be held at 
the Hotel eee in New York 
City Dec. 28 and 29. Sessions will 
be held peed morning and afternoon. 
Among the speakers who-have al- 
ready agreed to take part are these 
from New York: Walter Damrosch, 
O. G. Sonnetk; Kate S. Chittendén 
and W. J. Baltzell, in addition to 
which there will be a symposium of 
critics. There is an equally attrac- 
tive list of speakers from other parts 
of the country, particularly under the 
auspices of the public school and the 
organ-and choral music committees. 
While aiming at a large variety of 
topics, the program will be so man- 
aged that there will be room for im- 
promptu discussion. 

Use Miss McCollin’s Works. 

A graceful compliment was paid to 
Miss Frances McCollin, the Philadel- 
phia composer, at St. Michael’s Luth- 
eran Church, Philadelphia, the evening 
of Nov. 5, when three selections on the 
program of the musical service were 
works by the gifted young blind wom- 
an and a note on the church folder 
gave a sketch of her career. Miss 

McCollin was present at the service. 
Her anthems on the program were 
“The Lord Is King,” and “God Is 
Our Refuge and Strength.” H. Gor- 
don Thomas played the following or- 
gan program: Prelude (Suite No. 1), 
Borowski; Cantilena Pastorale, Guil- 
mant: Rondo, Frances McCollin; 
“Lied,” Wolstenholme; Chorale in A 
minor, Franck. 

FOR SAN FRANCISCO CHURCH 

| Robert- Morton Organ in Star of the 

sans | 
} San 

Mr. | ¢ 

Sea Dedicated by Archbishop. 
The Robert-Morton Company of 

Francisco has installed a_ three- 
manual organ in the Star of the Sea 
‘atholic Church at San Francisco and 

‘t was dedicated the first week in No- 
vember by Archbishop Hanna. This 
is a stra ‘ght organ of seventeen speak- 

|ing stops and is an example of the 
latest church work done by these pro- 

| gressive organ builders on the Pacific 
| coast, who are laying emphasis on this 

| 
& 
branch 

| 
| 
| e 
before 

| Mr. 

yranch of their activities. The speci- 
fications of the organ are as follows: 

GREAT ORGAN. 
1. Open Diapason, 8 ft., 73 pipes. 
2. Doppel Fléte, 8 ft., 73 pipes. 
3. Viola di Gamba, 8 ft., 73 pipes. 
1. Viol d Amour, 4 ft., 73 pipes. 

SWELL ORGAN. 
5. Open Diapason, 8 ft., 73 pipes. 
6. Vox Celeste, 8 ft., 61 pipes. 
7. Salicional, 8 ft., 73 pipes. 
8. Stopped Diapason, § ft., 73 pipes. 
%. Flute Traverso, 4 ft., 73 pipes. 

10. Oboe, 8 ft.. 73 pipes. 
11. Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 
12. Duleiana, 8 ft., 73 pipes. 
13. Melodia, 8 ft., 73 pipes. 
14. Rohr Flite, 4 ft., 73 pipes 
15. Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 
h. Bourdon, 16 ft., 32 pipes. 

. Double Open Diapason, 16 ft., 32 pipes. 

Effective Service as Memorial. 
C. Max Ecker arranged a very ef- 

fective “service of music honoring the 
American soldier of the world war” 
at the Collingwood Avenue Presbyter- 
ian Church of Toledo, Ohio, Nov. 12. 
For this service a handsome program, 
a feature of which was a front page 
reproduction of the American flag, 
was printed. Mr. Ecker had the as- 
sistance not only of his quartet, but 
of a violinist and a pianist. The vocal 
numbers included: “Sons of Aaron,” 
from “Athalie,” Mendelssohn; “The 
Sorrows of Death” (Tenor solo), Men- 
delssohn; “Light after Darkness” (Al- 
to and bass duet, with violin and or- 
gan, arranged from “Regina Coeli’’), 
Handel; “Light in Darkness,” Jen- 
kins; “I Will Extol Thee, O Lord” 
(Soprano solo), Costa; “Land of Our 
Hearts,” Chadwick. As an offertory 

Ecker played Jensen’s “Dreams,” 
with piano and violin. 

Dickinson Addresses Clergy. 
Clarence Dickinson gave an address 

Theta, an association of the 
| younger ministers of New York City 
|and environs, 

| Relation 

1 Nov. 13, on the subject: 
“Music in the Church Service, and the 

of Minister and Organist.” 
| Ministers are frequently invited to ad- 

| 19, 

dress associations of organists, but 
this is possibly the first time on rec- 
ord that an organist has been invit- 
ed to address a ministerial association. 
Dr. Dickinson’s recital season opened 
with a recital at Allentown, Pa., Oct 

in connection with the dedication 
| of the new Asbury Church and its four- 

| immediate 

| dale, Greenwich and Albany, 

organ. Other recitals in the 
te future include Wellesley, 
New Canaan, Conn., and Scars- 

N. Y. 

manual 

Mass.: 

MARCEL DUPRE ROUSES 
CHICAGO ENTHUSIASM 

MARVEL AT IMPROVISATION 

First Recital in City Given at St. 

James’ Episcopal Church and Or- 

ganists Attend—To Appear 

Dec. 2i in Oak Park. 

Marcel Dupre’s first Chicago recital 
was the occasion for the gathering of 
an eagerly expectant company of or- 
ganisis not only from this city but 
from nearby points. When a man’s 
fame precedes him to the extent that 
it preceded M. Dupre even the most 
passe and lethargic organist stirs him- 
self sufficiently to come out rather 
than think up a perfectly valid excuse. 
Needless to say, Dupre did not dis- 
appoint those who came from the ends 
of the city and beyond. His program 
at St. James’ Episcopal Church the 
evening of Oct. 30 was an excel- 
lent and an interesting one to begin 

with, and the performance made the 
evening one of those epoch-making 
events in Chicago's organ history. The 
climax of it all was the improvisation, 
and though the reports from the east 
last vear made it as strong as pos- 
sible that in M. Dupre we had a prodi- 
gy among improvisers, one could not 
but be amazed at his uncanny talent 
in this direction. The improvisation 
was the last and the outstanding num- 
ber on his program. It is only a pity 
that the symphony he created at the 
keyboard could not have been written 
down. The themes for the various 
movements were given by Frederick 
Stock, Clarence Eddy, Eric DeLamar- 
ter, Palmer Christian, Herbert Hyde 
and John W. Norton. The scherzo, on 

a theme by Mr. Eddy, was the most 
clever piece of work and the fugue 
was a marvel in its line. 

The set program was varied and de- 
lightful, being never boresome. It 
opened with the Bach Fantasie and 
Fugue in G minor. The fantasie was 
played with poetic grace and clarity, 
and with an interpretation which was 
Mr. Dupre’s own conception. The Noel 
with Variations by d’Aquin was as 
dainty as that composition can be 
made. Cesar Franck’s Fantasie in A, 
the intricacies of the Finale from 
Vierne’s Third Symphony, a piece en- 
titled “Chimes,” by Bourdon—some- 
thing to be added to the brief list of 
good chime pieces—and the Prelude 
and Fugue in G minor by Dupre com- 
pleted the program previous to the im- 
provisation. 

Another opportunity to hear Mr. Du- 
pre is given—and a welcome one—at 
a recital announced for the new four- 
manual Casavant organ in Grace 
_—m Oak Park, the evening of Dec. 

Dupre’s recital dates in December 
are as follows: 

Dec. 3—Los Angeles, Cal. 
Dec. 5—Pasadena, Cal. 
Dec. 6—Claremont, Cal. 
Dec. 7—San Diego, Cal. 
Dec. 9-—-Tucson, Ariz. 
Dec. 11—EIl Paso, Tex. 

Dec. 13—Albuquerque, New Mex. 
Dec. 15—Colorado Springs, Colo. 
Dec. 19--Omaha, Neb. 
Dec. 21—Toronto, Ont. 
Dec. 26—Philadelphia. 
Dec. 27-29—New York City. 

German Organist Coming. 

Hermann Keller, one of the noted 
organists of the present day in Ger- 
many, is coming to the United States 
for a recital tour and among his en- 
gagements will be a concert for the 
children’s welfare commission of cen- 
tral Europe, under the auspices of 
Bishop J. Nuelsen, 150 Fifth avenue, 
New York. Professor Keller is or- 
ganist of St. Mark’s Church in Stutt- 
gart and first professor of organ at the 
Stuttgart Conservatory. He is a for- 
mer pupil of Max Reger and Karl 
Straube and one of those who vouch 
for his ability is Wilhelm Middel- 
schulte of Chicago. Professor Keller 
will sail for the United States on 
Nov. 29. 

The Emmons Howard Organ Company 
has installed in the First Presbyterian 
Church at Rome, N. Y., an organ which 
is the gift of the Rev. M. W. Stryker. 
D.D., in memory of George William Knox. 
D.D., LL. D., who was born in Rome 
and died in Korea, where he was a mis- 
sionary, in 1912 
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SACRED SOLOS, PART Ill. 

i fear that some of my readers will 
think that | am never coming to the end 
of this list, but I promise that Part 4 
will close the count. If you knew how 
many solos have been examined and not 
mentioned, you would pity me and cast a 
charitable veil over all my future per- 
formances. 

H. A. Matthews: ‘ Pe. 
“Blessed are They,” high. In ‘Life 

Everlasting.’ (S) Advent. é 
‘l Come from the Father,’ baritone. 

in “‘Triumph of the Cross.”” (S) Lent, 
Presence of God. 

‘In my Father’s House,’’ bass. In “Life 
Everlasting.’”’ (S) Kingdom of Heaven, 
( comfort, Communion. ; 

“O lovely Voices of the Sky,” high. In 
“The Story of Christmas’ and separate. 
(S) Christmas. 

“QO Master, Let Me Walk with Thee,” 
tenor. In “The Conversion.”’ (S) Fel- 
lowship with Christ, Social Service. 7 

“Rejoice Ye,” high. In “City of God. 
(S) Church Festival, National, Peace. 
“Wes ever Loneliness like His,’’ tenor. 

In “Triumph of the Cross.” (S) Lent, 
Love of Christ, The Passion. 

J. S. Matthews: 

“The Easter Sun,” low. In “The 
Paschal Victor.”” (G) E aster. 
“The Everlasting Hope,’ high. In 

“Paschal Victor.’’ (G) Easter. 
“The Following Love,’’ tenor. In 
Paschal Viector.”” (G) Whitsunday, As- 

cension, Love of Christ, Holy Spirit. 
“Fear not, little Flock,’’ baritone. In 

“The Way, the Truth and the Life.’”’ (S) 
Comfort, The Kingdom on Earth, God's 

‘Lead Us, O Father,” soprano. In 
“The Way, the Truth and the Life.’’ (S) 
Guidance. 

“The Virgin’s Lullaby,” soprano. In 
“The Eve of Grace’ and separate. (G) 
Christmas. 

Maunder: 

“A new Commandment,” baritone. In 
“Olivet to Calvary.” (G) Brotherly 
Love, Sociat Service. 

“Consider the Lilies,” low. In ‘Song 
of Thanksgiving.”’ (G) Nature, God's 
Love. 

“Hadst Thou but Known,’ baritone. 
In “Olivet to Calvary.’ (G) Palm Sun- 
day, Christ’s Love. 
“ Cast Thy Burden upon the Lord,’ 

baritone. In ‘“‘Penitence, Pardon and 
Peace.” (G) Restoring Grace, Guidance. 

“QO Lovely Flowers,’’ soprano. In 
“Song of Thanksgiving.’”’ (G) Nature. 

“O That I Knew,” high. In ‘‘Penitence, 
Pardon and Peace.” (G) Aspiration, 
Longing for God. 

‘“O Was There ever Loneliness Like 
His,’’ tenor. In “Olivet to Calvary.” (G) 
Atonement, Good Friday. 

Mendelssohn: 

“Be Thou Faithful,”’ tenor. ‘St. Paul.” 
Loyalty, Saints and Martyrs Kingdom in 
Heaven. 

“But the Lord Is Mindful,” alto. “St 
Paul.’’ Love of God, Protection. 

“For Know Ye Not That Ye Are His 
Teraple,” bass. “St. Paul.’’ Personal 
Righteousness. 

“Hear Ye, Israel,’’ Soprano. ‘“Elijah.’’ 
Obedience, God's Power. 

“He Counteth all Your Sorrows,” tenor. 
“Hymn of Praise.’’ Comfort. 

“Is not His word like a fire,’’ bass. 
“Elijah.’’ Power, The Word of God. 

“It Is Enough,” baritone. “Elijah.”’ 
Use with following trio, “Lift thine 
Eyes.’ Comfort, Trust. 

“Jerusalem, Thou That Killest,’’ so- 
prano. “St. Paul.’’ Martyrs, Palm Sun- 
day 

“Lord God of Abraham,” 
“Elijah."’ God's Power. 

“QO Come, Let Us Worship,’ tenor. 
“Psalm. 95.’" Adoration. 

“O God, Be Merciful,’’ bass. ‘St. Paul.” 
Penitence, Forgiveness. 

“O Rest in the Lord,” alto. “Elijah.” 
Confidence, Restoring Grace, Funeral 
(customary in Church of England). 
“The Sorrows of Death,”’ tenor. ‘‘Hymn 

of Praise.’’ Restoring Grace. 
“Then Shall the Righteous Shine,” 

tenor. “Elijah.” Saints, Kingdom in 
Heaven, Funeral. 

“Ye People, Rend Your Hearts’’ and 
“If with all your’ Hearts,’ tenor. 
“Elijah.” Penitence, Aspiration. 

Milligan: 

“Hear My Cry,”* high and medium. (S) 
Lent, Appeal to God. 

Neidlinger: 

“The Birthday of a King,’ 2 keys. (S) 
Christmas. 

“Keep My Commandments,” 2. (St) 
Obedience, Confirmation 

“My Sheen Hear My Voice.”’ 2. (St) 
Obedience. Omit first sentence. 

“O Quiet Night,’’ medium. (St) Christ- 
mas. 

“Spirit of God,’ high and medium. (D) 
Holy Spirit, Presence of God, Whitsun- 
day. 

Nevin, George b.: 

“Here, O My Lord, I See Thee,” 2. (D) 
Communion. 

“O Son of the Carpenter,”’ 
Labor. 

“The Strength of the Hills.” high and 
medium (D) Evening, Trust, Nature 
Power of God. 

baritone. 

medium. (D) 

_ 

Newton: 
“As Pants the Hart,” 

Aspiration.. 

Noble: 
“The Shepherd,’ medium. (S) Love of 

God, Guidance, Childnen. 
“Souls of the Righteous,’’ medium. (G) 

Saints, Memorial, Funeral. 

O'Hara: 
“The Living God,” 3. (Huntzinger) 

Brotherhood of Man, Humility. 
“There Is no Death,” 3. (Huntzinger) 

Immortality, Memoria}. 

Parker, Henry: 
“Jerusalem,” 3. (D) Palm Sunday. 
“The Prodig: il Son,”’ 3. (S) God’s Love, 

Penitence. 

Parker, Horatio: 
“Come, See the Place,” 2. (S) Easter. 
“Evening,” high and medium. (S) 

livening. 
“Father most holy,’ 2. (S) Adoration, 

Lent, Prayer. 
‘Golden Jerusalem,"’ tenor. In ‘‘Hora 

Novissima.’” (G) Kingdom in Heaven. 
“Heaven's Hope,” high and medium. 

(S) Kingdom in Heaven. 
“Morning,” high and medium, (S) 

Morning Adoration. 
“Now Appears the Glorious Morning,” 

bass. In “The Holy Child.” (S) Christ- 
mas. 

“O Country Bright and Fair,’’ soprano. 
In “Hora Novissima.” (G) Kingdom in 
Heaven. 
“People Victorious,”” alto. In ‘‘Hora 

Novissima.” (G) Kingdom in Heaven, 
Saints, Memorial 

“The Red Cross Spirit,’ 2. (G) Red 
Cross Drives. 

“Rest,’’ 3. -¢St) Evening, Comfort, Fel- 
lowship with Christ. 
“There is a Land,” 

Heaven, Saints. 
“There Shall Come Forth a Rod,” bass 

medium. (G) 

2. (St.) Kingdom in 

In “The Vision of Mary.” (G) Advent. 
‘They That Sit in Darkness,”’ alto. 

In ‘“‘Wanderer’s Psalm.’ (G) Missions, 
Comfort. 

‘The Vision of the Shepherds,’ so- 
rrano In “Phe oly Chiid.” (S) 
Christmas. 

Parry: 
“The Lord Ix Long Suffering,” alto. In 

“Judith” and in = Schirmer’s Oratorio 
Songs for Alto. Harvest, God's Love. 

Read: 
“The Power of Prayer,’ low or medium. 

(G) Soul's Approach to God, Prayer. 

Reimann- Dickinson: 
“The Soul at Heaven's Gate,’’ medium 

or a dialogue for SAB. (G) Pardoning 
Grace, Humility, Kingdom in Heaven. 

Rigby: 
“The Wings of the Morning,” 2. (St) 

God's Presence. 

Rogers: 
“A Prayer,’ 2. Words by Noyes. (5S) 

Patriotic, National and International Re- 
ligion. 

“God Created Man to Be Immortal,” 
bass. In “The New Life.”’ (D) Easter, 
Saints, Memorial. 

“Great Peace Have They Who Love 
Thy Law,’ medium. (S) God’s Peace, 
Obedience, Bible Comfort. 

“Greater Love Hath no Man.’ high. In 
“The Man of Nazareth.’’ (S) Christ’s 
Love and Passion, Soldier Memorial. 

“Out of the Depths,” 2. (St) Lent, 
Penitence, Prayer. 
“Today If Ye Will Hear,” 2. (St) 

Obedience, Conversion, Grace, Lent. 

This list includes such favorite com- 
posers as the Matthews brothers, Maun- 
der, Mendelssohn, Noble, Parker and 
Rogers; indeed, a fairly good collection 
of solos for the entire church year could 
be selected from the compositions of the 
half dozen writers just named. Of 
course, one may have favorites. I like 
“QO Lovely Voices” and ‘Rejoice Ye’’ best 
of all the excellent numbers by H. A. 
Matthews, but all are very useful. Of 
his brother's melodies, so graceful and 
refined as to claim very high place, 1 
use oftenest “The Following Love’ and 
the little Christmas solo for soprano, a 
delightful bit. All the Maunder numbers 
have an appeal. I find that “O Was 
There Ever Loneliness Like His’’ seems 
to touch people | more than any of his 
other numbers. ‘A New Commandment” 
is especially useful because of the fre- 
quent sermons on Brotherly Love. 

I have not thought it necessary to note 
the names of publishers for Mendelssohn, 
because editions abound. My favorite of 
all those luscious melodies is ‘“Then Shall 
the Righteous Shine’; T can well be- 
lieve the story that Mendelssohn wept at 
its first performance; it is usually taken 
much too fast, and to be sure the faster 
tempo is easier for most tenors. 

Mr. Milligan’s solo goes best with a 
ringing, dramatie soprano voice: it should 
make an excellent one for Jewish ser- 
vices. where dramatic music is much ad- 
mired. The best of the Neidlinger solos 
is the one for Whitsunday—an excellent 
text with music that twice rises to a big 
moment and _is suave and appealing 
throughout. The second and third are 
only two pages long, but they might be 
used as a sentence at Confirmation or 
for some such purpose. The two Christ- 
mas solos are both easy and directly 
melodious. The Nevin solos are easy, 
too, and they have a sincerity that makes 
them go well: the second is one of the 
few solos on the dignity and holiness of 
labor. The third is musically the best. 
T think. The Newton solo is quiet and 
easy. 

The first of the Noble solos is one of 
the best we have. It has a naive quality 
that makes it doubly appealing when 
sung by a boy soprano. T use this num- 
her on Childrén’s Sunday, but its possible 
use is wide. The other number is a 
transcription of the finest anthem of our 
generation; indeed, to me it is the finest 
anthem of the English school. 
The two O’Hara numbers have dra- 

matic climaxes that make a big voice de- 
sirable. They are extremely popular and 
effective. The first one tells of a man 
who sought God in the pomp of ecclesias- 
ticism and pride and found Him _ not. 

Then he made of his heart a lowly stable 
for the beasts of human kindness, and 
God entered there. A _ striking subject 
and a striking song. 

Dr. Horatio Parker usually wrote for 
a big voice and was unmerciful to even a 
big voice. The best of his solos to me is 
the lovely soprano aria in ‘‘Hora Novis- 
sima,”’ with “They That Sit in Darkness” 
a close second. Both of these songs re- 
quire excellent control and considerable 
power. ‘Come, See the Place” is a pop- 
ular song with a big climax; it is rather 
vulgar, but certainly effective. The tenor 
solo in ‘*“‘Hora Novissima’’ is very fine. 
Of the simpler Parker numbers I like 
best “The Vision of the Shepherds’ and 

The Reimann-Dickinson is a unique 
composition. The humble soul goes to 
heaven’s gate and a dialogue ensues be- 
tween the soul and the angel. This may 
be sung as a dialogue in three voices or 
it will go as a solo for medium voice. In 
the latter case you had better have the 
words printed on the program. The text 
is beautiful, and the music is Mozartean 
in grace. This is one of Dr, Dickinson’s 
finest discoveries. 

Mr. Rogers is at his best as a song 
composer. These songs of his are all 
easy; no one of them demands a_ big 
voice; every one of them says something 
with sincerity and clarity. The second 
number is one of the few good things for 
a real bass, and another is “Out of the 
Depths.” The first solo has_ striking 
words by Noyes, contrasting the faith- 
lessness to God of the world before the 
war with its present humility in the face 
of death. Of course, matters have 
changed somewhat since the war, when 
this poem was written, but I still find the 
song effective. 

NEW CHRISTMAS MUSIC. 
In my last article I reviewed a number 

of the new Christmas things, but many 
more have appeared. In particular I wish 
to mention the new arrangements of 
traditional carols, always welcome at 
Christmas time. First of all, there is “A 
Christmas Carol from Lapland” (G), the 
latest addition to Dickinson's indispen- 
sable Sacred Choruses, and a_ beautiful 
one, It is for tenor (or sopranG) and bass 
(or alto) obligato solos with unaccom- 
panied chorus. This sounds formidable, 
but the carol can easily be rearranged a 
bit to make it possible even for quartet, 
if you use an accompaniment. The mel- 
ody is childlike and delicious; the words 
are quite all right. Next year I helieve 
Dr. Dickinson is to publish carols from 
Tibet to Terra del Fuego, the only parts 
of the globe he has not yet harvested. 
Harvey B. Gaul has an excellent set of 

Eight Old English Carols in Schirmer’s 
Annual this year, including the superla- 
tive Coventry Carol and one previously 
unknown to me, “Goria Tibi, Domine.” 
The arrangements are simple but ade- 
quate and tasteful; about all the carols 
will go well in unison. Mr. Manney pub- 
lishes with Ditson this year Six Old 
French Christmas Carols in two sets of 
three. The first set is very fine, includ- 
ing two of the best of carols, the perfect 
“Un Flambeau, Jeanette’ and the tender 
“Dors, ma Colombe.’’ Those who have 
Cuthbert Nunn’s collection of French 
Carols, mentioned last month (B), will 
already be familiar with the best of Mr. 
Manney’s. Mr. Manney’s translations are 
adequate. 

In some ways the most delightful 
Christmas publication of the year is Jo- 
serh W. Clokey’s ‘Childe Jesus’ (Birch- 
ard), a little cantata of twenty-one 
pages, largely a collection of old carols 
well arranged and_ skillfully connected 
by pretty recitatives. This can be sung 
by any type of choir; it is very easy; 
it is music of a high type. I am using it 
with my college chorus of a hundred 
and again with my church choir, and I 
recommend it in the highest terms. In- 
expensive chorus parts may be obtained, 
making it unnecessary to spend much 
money, and they are well worth having 
if onlv for such a lovely carol as the 
“Un Flanfbeau.” Mr. Clokey has had the 
able assistance of Hazel Jean Kirk; the 
texts are good. I suggest that this might 
be given by a Sunday-school and choir. 
the children taking some of the carols. 
Sneaking of that. Dickinson’s ‘‘Coming 
of the Prince of Peace” (G), a very suc- 
cessful little pageant with music, may 
be obtained now in two forms—the com- 
plete score and the chorus edition: it is 
the best work I know for a Sunday-school 
celebration. It uses a number of the 
carols discovered by the Dickinsons. 

For women’s chorus in two and three 
varts Howard D. McKinney has pub- 
lished a collection of Fleven Traditional 
Christmas Carols (J. Fischer) that will 
be welcomed by many directors of wom- 
en’s choirs and choruses. Most of the 
numbers are familiar. 
Schirmer reprints this year one of the 

best of modern carols, Frank C. Butcher's 
choice setting of the old English poem 
“On Yesternight I Saw a Sight.”’ this 
edition bearing the “title, “The Virgin 
and Child."’) The melody is atmospheric 
and tender; the organ part is interesting: 
the choral leading is skillful. In one 
stanza there is an alto obligato solo 
The carol could be given. however, by a 
quartet, and it is well worth giving by 
any choir. T do not remember having 
seen any other composition by Mr. Butch- 
er, but [I hope there are more of this 
quality. 

Elinor R. Warren publishes’ with 
Flammer ‘Christmas Morn,’”’ a two-page 
earol with violin obligato. There are 
three stanzas; most of the carol is to be 
sung in unison, but there is one division. 
T suggest that this will make a pretty 
duet for soprano and alto. The accom- 
paniment is better for piano than for 
organ. I think that there is no other 
good new carol not previously reviewed 
excent Candlyn’s “In duleci Jubilo.”’ to 
me the least attractive of his set of 
three published by Mr. Gray this year; 
but that is because the other two are 
so exceptionally fine; this one is Tor un- 
accompanied singing in four parts, and 
it is not difficult. 

Beside the Clokey cantata I wish to 
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mention two other works of considerable 
length. Stanley T. Reiff's ‘“‘The Wonder 
Chiia’’ (Willis Music Company) is a 
twenty-five minute cantata, easy and 
attractive, with solos for all four voices. 
Although tke score calls for a men’s trio 
for a page or so, I do not see why a 
quartet should not be able to manage all 
this work. Mr. Reiff will be remembered 
for a little cantata for Lent called “The 
iamb of God,”’ published not long ago by 
the Boston Music Company. The present 
composition is of similar type and of the 
same degree of difficulty—within the ca- 
pacity of almost any choir. 

“The Nativity” is a play, with music, 
for children, founded on Old French 
songs, put together by the Misses War- 
ner and Barney, published by the new 
firm of E. C. Sehirmer. | recommend 
this highly with one reservation: Some 
of the melodies are so uncompromisingly 
modal in their tonality and harmoniza- 
tion that I do not think that the average 
child will like them or find them easy 
to sing. But then, IT suppose that Bos- 
ton children can do anything. There are 
charming pictures suggesting costumes. 

As for solos, there is the reprint of 
“Voices of the Sky,” the excellent high 
solo in H. A. Matthews’ best cantata 
(Ss). The separate edition is welcome. 
| have used this number again and again. 
Here is a real Christmas number, full of 
cheer and beauty. Mr. Barnes has a new 
solo for medium voice, “In Bethlehem’s 
Manger Lowly” (S), quiet and refined, 
with a Barnes accompaniment—which is 
to say a graceful and musicianly one; 
the exquisite text is of the sixteenth 
century, slightly altered. 1 do not agree 
with the direction ‘‘con moto’; try this 
rather slowly with a lyric soprano who 
can enunciate distinctly and sing softly 
at the same time. Yes, I think that she 
is still alive. 
Josten’s “The Three Holy Kings’’ (S) 

is a good solo for medium voice if you use 
the German words by Heine and not the 
stolid translation by a certain eminent 
lexicographer; I commend it to German 
Lutheran use. Carl Hahn’s ‘The Voice 
of the Chimes’? (John Church), in two 
keys, has a piano accompaniment that 
suggests chimes, and a fluent and popular 
type of melody; a lot of people will like 
this very much; a tenor will do best 
with it. 

For many years Van de Water's “Night 
of Nights’? has held popular affection as 
a solo. Ditson now publishes it in two 
editions in duet form—for soprano and 
tenor and for alto and bartvone. 

POSTSCRIPT. 
Just as T was mailing these notes, I 

received copies of certain attractive ad- 
ditions to Dr. Dickinson’s Sacred Chor- 
uses. There is not time to review them, 
but they must be listed at least: 
Traditional — “An Angel Came from 

Heaven,” A. Obligatos. 
Norweeian—“The Babe in the Manger,’ 

S. Obligatos. 
Eighteenth Century—‘“‘The Song of the 

Angels.’”?’ Women 4 pt. arr. Obligatos. 
Austrian — ‘Shepherds’ Christmas 

Song.’”’ Women, 3 pt. arr. 
Lithuanian—‘‘What a Wonder!’ Wom- 

en, 2 and 4 pt. Will go as duet. Obli- 
gatos. 

Dickinson — ‘‘The Shepherds’ Story.” 
Men, 4 pt. arr. 
The last four are new arrangements: 

the first two, both delightful and not dif- 
ficult, are new this season. The obligatos 
are optional and separate; they are for 
violin, ‘cello and harp. 

Two Courboin Tours in November. 
Charles M. Courboin has made two 

extended concert trips in November. 
The first took him into the south and 
included recitals at Anderson, S. C.; 
Albemarle, N. C., and Charlotte, N. C. 
He played at Anderson in the First 
Baptist Church, Nov. 14, under the aus- 
pices of the department of music of 
Anderson College. In Albemarle, Nov. 
16, he dedicated a Kimball organ in 
the Central Methodist Church. He 
played in Trinity M. E. Church, Char- 
lotte, Nov. 17. This was Mr. Courboin’s 
second appearance in Charlotte in less 
than a year, as he dedicated the fine 
Kimball organ with two successful re- 
citals last spring. He was greeted again 
by a large audience of admirers. In 
the week of Nov. 20 he gave recitals 
at the Seventh Baptist Church, Bal- 
timore, under the auspices of the Bal- 
timore chapter, American Guild of Or- 
ganists, Nov. 21; at the University 
Methodist Church, Syracuse, Nov. 23: 
at the Hickory Street Presbyterian 
Church, Scranton, Pa., Nov. 24, and a 
dedicatory recital in Trinity Church 
at Elmira, N. Y¥., Nov. 25. In addition 
to these recitals, he has given four 

recitals in the Wanamaker Auditorium 
in New York, Nov. 1, 8, 22 and 
29, and two recitals in the Philadel- 
phia Wanamaker Auditorium, Nov. 10 
and 28. Dec. 7 Mr. Courboin will be 
heard on the new community organ 
in the High School Auditorium at Wil- 
liamsport, Pa. Other December reci- 
tals include Des Moines, Iowa, Dec. 
13; Indianapolis, Ind., Dec. 14, and 
Greencastle, Ind., Dec. 15. He will 
also appear with the Philadelphia Or- 
chestra Dec. 26. 

Goes to St. John’s Roanoke. 
George F. Austen, Mus. B., A. R. 

C. O., has resigned at St. Paul’s 
Church, Petersburg, Va., to accept the 
position of organist and choirmaster 
at St. John’s Church, Roanoke, Va. 
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AN ORGAN OF DISTINCTION WITH 
~ ONLY NINE STOPS 

HE, Huntington Chapel Organ in the Cathedral of 
St. John the Divine, New York City, will stand for 

generations offering irrefutable proof that SKINNER 
ORGANS, whether large or small, possess distinction 

and musical charm not found in others. 

Just as a small orchestra composed of competent 
musicians is superior to a larger orchestra of mediocre 
players so the effectiveness and value of an organ depend 
upon the quality of the stops rather than their number. 

SKINNER ORGAN COMPANY 
Boston, Mass. 
Organ Architects and Builders 

~ Churches, Auditoriums, Theatres, Residences 

New York Studio, . , 677 Fifth Avenue, at 53rd. 
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NATIONAL ASSOCIATION OF ORGAN. ) 
ISTS. 

President—T. Tertius Noble, 105 West 
Fifty-fifth street, New York City. 

Chairman of the Executive Commit- 
tee—Reginald L. McAli, 2268 Sedgwick 
avenue, New York City. 

Secretary—Willard I. Nevins, 485 East 
Twenty-first street, Brooklyn, N 

Treasurer—John Doane, 25 East Thir- 
ty-fifth street, New York City. 

Missouri is now represented with a 
full-fledged state organization. It has 
begun with an enthusiasm which ought 
to carry it far and we hope to hear 
of its activities each month, Last month 
we spoke of new state councils and 
Missouri has responded. This month 
we should have at least one other new 
council. The Chicago convention must 
have given someone an_ inspiration 
for undertaking such plans. January, 
1923, would be an ideal time for the 
consummation of those plans. 

o 

The N. A. O. was founded with the 
purpose of giving its members more of 
the social spirit. This ought not to be 
lost and in making plans for the win- 
ter more stress can be laid upon this 
point. The headquarters dinner was 
planned accordingly. We all enjoy an 
evening when we can get together 
without feeling that a large part of 
the evening must be devoted to con- 
centration upon a recital or a talk. 
Don’t forget just the plain social eve- 
ning for your coming events. 

Chamberlain Philip Berolzheimer 
of the city of New York. has done 
much to bring good music to the mass- 
es through the many concerts which 
he has arranged for the summer 
months and in many other ways. Now 
he has taken another step in the cause 
of music. Mr. Berolzheimer believes 
that among the hosts of music teach- 
ers in our country are many who are 
not competent to give instruction. 
Mayor Hylan has appointed a muni- 
cipal committee with Mr. Berolzheim- 
er as chairman and it is at work 
on a plan to help rid the teaching 
profession of charlatans and_fakers. 
Two meetings have been held at the 
city hall and prominent musicians have 
appeared before this committee. The 
question of the advisability of licens- 
ing teachers has been discussed care- 
fully and although this plan seems 
impossible, everyone admits that 
something should be done. The execu- 
tive committee of the N. A. O. has 
drawn up a resolution and President 
Noble appeared before the municipal 
committee at the last meeting. A rep- 
resentative committee of teachers has 
been appointed to report to the 
mayor’s committee, so that in the near 
future something will come out of this 
movement which Mr. Berolzheimer 
has launched with his usual enthusi- 
asm. N. A. O. members may have 
ideas on this plan. It is one which 
should be near the heart of all seri- 
ous musicians and one which must be 
solved. We might make a small be- 
ginning by insisting that every teach- 
er understand and be able to impart 
the fundamentals of his branch of mu- 
sic. 

As you know, the national conven- 
tion next year will be held at Roches- 
ter, N You also must know that 
the facilities there are of the best for 
a big, successful meeting. Just now 
we are undecided as to the date. We 
have a cordial invitation from the Ca- 
nadian College of Organists to set the 
date for our convention for the last 
week in August and then come over 
to Canada and enjoy their convention 
with them, The dates will be made 
to fit nicely if this plan for convention 
dates is suitable for our members. We 
desire to hear from you on this point. 
Last September the Canadian college 
held a frne convention, at which we 
were represented, nobly by Henry S. 
Fry. There was such a fine feeling of 
co-operation and friendliness at that 
time that they urged us strongly to 

make our convention come at a time 
when all who desired to do so could at- 
tend both meetings. A little later we 
shall ask you to vote upon this mat- 
ter and we hope that our date may be 
arranged so that we can join with our 
neighbors in this splendid plan. 

Acts on Licensing of Teachers. 

Following is a resolution presented 
by the N. A. O. before the municipal 
committee of New York City, which 
has been appointed by Mayor Hylan 
to find the best method by which a 
higher standard for music teachers 
may be secured: 
Whereas, A proposal has been made to 

protect legitimate music teachers and all 
music students from imposition by fraud- 
ulent teachers, through a_ system of 
licensing by the municipality of New 
York; 
Resolved, That we recognize the se- 

riousness of the situation and recommend 
as remedies the following: 

(1) The creation of adequate standards 
of proficiency for the various branches 
of musica! art, as has been done in 
France and England and, with regard to 
organists, in the United States and 
Canada. 

(2) The establishment of good teach- 
ing and examining centers in order to 
supervise and correlate the whole matter 
of musical and teaching ability. 

(3) The education of the public to re- 
spect and insist on the possession of 
such certificates or degrees as indicate 
real capacity to teach music. 

(4) Such education of boys and girls 
in the public schools as to supply a 
greater cultural acquaintance with the 
art. This may well be supplemented by 
musical competitions in the schools. 

tesolved, That we regard these meas- 
ures as greatly preferable to any at- 
tempt by the city to license the music 
teaching profession by any official tests. 

Missouri Council Organized. 

N. A. Q. members of St. Louis gath- 
ered Monday evening, Oct. 23, at 
Christ Church Cathedral, formed a 
state council and laid plans for a busy 
winter. The officers chosen to head 
this new organization are: 

President—Arthur Davis. 
First Vice President—George Enzin- 

ger. 
Second Vice Presigent—E. Prang 

Stamm. 
Sec r H. F. Ruhe. 
Treasurer—Christian H. Stocke. 
Among others present were: D. H. 

Cleland, G. Hermann Beck, Julius Oet- 
ting, Raymond Rapp and F. V. P. 

Hilligardt. 

EXECUTIVE COMMITTEE. 

The executive committee met Monday, 
Nov. 13, at headquarters, the Musicians’ 
Club, and the following were present: 
President Noble, Chairman McAll, Mrs. 
Keator, Mrs. Fox. Miss Whittemore, 
Messrs. Fry, Russell, Weston, Sammond, 
Riesberg, Doane and Macrum. 

In the absence of Mr. Nevins, Mr. Mac- 
rum was elected temporary secretary. 
The minutes of the last meeting and the 
treasurer’s report were both approved. 
Three new members were received. The 
balance in the treasury is the largest for 
this season in the history of the asso- 
ciation. 
The Union-Essex chapter of New Jersey 

reported that its next meeting would be 
held at the Westminster Presbyterian 
Church, Elizabeth, N. J., Monday eve- 
ning, Nov. 27,-at ‘which time Mrs. Kate 
Elizabeth Fox will play a recital. 
Hermon Keese tendered his resignation 

as chairman of the organization commit- 
tee and Henry S. Fry was chosen to suc- 
ceed him. 

A resolution dealing with the licensing 
of music teachers by the city was ap- 
proved by the committee and is printed 
elsewhere. After hearing some of the 
plans of the public meetings committee 
the meeting adjourned until December. 

DELAWARE NOVEMBER MEETING. 

The Delaware chapter held its Novem- 
ber round table dinner and meeting in 
the cafeteria at the Y. M. C. A. Nov. 9. 
Everyone seemed to enjoy this novel way 
of having a banquet and there wae ** 
usual fine attendance. Owing to labor 
troubles the Harrison M. E. Church was 
not finished in November, as expected, 
and the recital which was to have been 
played there by Wilmer Highfield will be 
given in December. The election of of- 
ficers will be held at the December meet- 
ing. Those present at the November din- 
ner were: Mr. and Mrs. George H. Day, 
Miss Elizabeth Connell, Mr. and Mrs. H. 
R. Birkhead, Mr. and Mrs. Wilmer High- 
field, Miss Sarah White, Mr. and Mrs. 
Herbert Drew, Mr. and Mrs. E. J. Muhl- 
hausen, Frederick S. Smith, James. L. 
Cooper, John Whiting and T. Leslie Car- 
penter. 

Get-Together Dinner of N. A. O. 
Responding to invitations to a “get- 

together” dinner of the National Asso- 
ciation of Organists, seventy members 
and guests sat down to an excellent 
feast at the Lyons restaurant Nov. 20. 
Chairman Reginald L. McAll intro- 
duced Tali Esen Morgan, “father of 
the association,” who said a few words. 
President Noble welcomed the gather- 
ing and J. Christopher Marks, a for- 
mer president, responded to the wish 
of the diners to see him. Louis Dress- 
ler of the Musicians’ Club, where the 
N. A. O. now has headquarters, said 
the club was happy to have such 
friendly relations. Then John Doane 
of the Church of the Incarnation, with 
his quartet, in costume, consisting of 
Elsie Teedy, soprano; Mary Allen, 
alto; James Price, tenor, and James 
Stanley, bass, “rendered” parodies on 
the “Rigoletto” quartet ps “Lucia” 
sextet, convulsing the hearers. Thomas 
Safford of St. George’s Church gave 
an imitation, in costume, of a “re- 
turned missionary” (the Very Rev. 
Henry Lord Deliverus), and also mu- 
sical skits based on nonsense take- offs 
on Handelian oratorios, some “futuris- 
tic’ music, etc. The company evident- 
ly hugely enjoyed the affair, and many 
congratulations were tendered Messrs. 
McAll and Noble. 

Plans for Public Meetings. 

In addition to the dinner held Nov. 
20, the public meetings committee, of 
which John Doane is chairman, has 
arranged for a number of events dur- 
ing the season. There will be a fes- 
tival service in Brooklyn with several 
choirs participating; a dinner to past 
presidents; an oratorio in February 
by the choirs of the Church of the 

Ascension and the Church of the In- 
carnation, and an organ festival in 
charge of the N. A. O. during music 
_— next May at Wanamaker’s, New 

ork. 

NEW JERSEY NEWS NOTES. 
On Sunday evening, Oct. 29, the annual 

Giffen memorial organ recital was given 
in the First M. E. Church of Asbury Park 
by Mrs. Bruce S. Keator, assisted by Miss 
Mildred Dilling, harpist; Arthur Parker, 
violinist; the church quartet, and a male 
chorus of thirty voices. The program 
opened with the beautiful trio, ‘‘Album- 
blatt,’’ by Wagner, for harp, organ and 
violin. This was followed by a harp solo, 
“Sarabande,’”’ by Gaubert, which gave 
Miss Dilling an opportunity to display her 
fine musicianship. In a lovely arrange- 
ment of Beethoven’s ‘‘Vesper Hymn,” by 
Hawley, Mrs. Keator made effective use 
of a distant angelic chorus. Other num- 
bers given were from Schubert, Zabel, 
Rubinstein and Buck. The male chorus 
gave an especially fine rendition of Buck’s 
“In Memoriam.’’ During the silent prayer 
“Nearer, My God, to Thee” was played 
softly on the chimes and harp and helped 
to make this memorial service most im- 
pressive. 

Mrs. Keator in all of her work displayed 
to the fullest advantage the possibilities 
of the large Austin organ which is a me- 
morial to the late Rev. Charles M. Gif- 
fen, a former pastor of the church. The 
whole church, including the large Sunday 
— auditorium, was filled for this ser- 
vice. 

For the fiftieth anniversary of the First 
Baptist Church of Roselle, N. J., Miss 
Maude Stewart, organist and choir direc- 
tor, prepared several musical events. The 
celebration took place the week from Oct. 
29 to Nov. 5. Monday evening, Oct. 30, 
she gave several organ numbers and with 
Miss Edna Stricker at the piano ‘The 
Grand Aria’ by Demarest for piano and 
organ. Other piano and vocal numbers 
were by Arthur Burt, Marion Dozier, 
Sumner Vinton and Helen Steinhilper. 
Sunday evening, Nov. 5, Miss Stewart’s 
choir sang a cantata, ‘“‘The Peace of 
Jerusalem,” by Trowbridge. Throughout 
the week Miss Stewart planned many 
musical numbers which added much to 
the enjoyment of the celebration. 

ern and Eastern America. 

@?'MARCEL DUPRE, famous Organist at 
Notre Dame Cathedral, Paris, is now on the third 
month of his record-breaking tour of America. 

@ To date, the bookings for this extraordinary genius num- 
ber over 80 recitals, including appearances with the Boston 
Symphony and Philadelphia Orchestras. 

@ Marcel Dupré returns to France on March 17th, 1923. 
Only a few dates remain open. 
to cities in the vicinity of points already booked. 

@ For open dates, with terms, address: Alexander Russell, 
Wanamaker Auditorium, New York City, Middle West- 

Jacques, Montreal, Canada, Canada and Western America: 

These must be limited 

Bernard Laberge, 70 Rue St 

20 ORGAN PIECES 
AMERICAN COMPOSERS 

SENT FREE 
To You for the Asking. Write Now 

WHITE-SMITH MUSIC PUBLISHING CO. 

40-44 Winchester Street, Boston, Mass. 
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Three-Manual to Be Constructed for Flauto Traverso, 4 ft. 73 pipes. 9 
, Cornopean, 8 ft., pipes. St. John’s Lutheran. Oboe, 8 ft., 73 pipes. » ; ~ | 

The Austin Organ Company is be- Vox Humana, 8 ft., 61 pipes. i 
eee ke a 4 Tremulant. _ ginning work on a _three-manual or- catom OnOAN 

gan for St. John’s Lutheran Church, Gitian aa — eo : A Fine 
: r . “- . “he aeige ’ ” es. Albany, N. Y. St: John’s Church is Hohl Flite, 8 ft, 73 pipes. 

on Central avenue, directly across the Duleiana, 8 ft., 73 pipes. “ Me i ; ° 
street from the Church gfe lngowr Piensa oe? They pipes. Musical Instrument 
where a_ three-manual Clarinet, 8 ft., 73 pipes. 
opened three weeks ago. Elisha Fow- Celestial Harp, 61 notes. 
ler of Boston won the contract. The Tremulant. : 
specification is as follows: PEDAL ORGAN (Augmented). The Barton Orchestral Organ is a finely 

GREAT ORGAN. Qpen Diapason, 16 ft., 32 notes. designed, perfectly controlled, responsive, 
Gedeckt (from Swell), 16 ft., 32 notes sensitive musical instrument. It is pro- 

Deen tise soe sourdon (Great), 16 ft., 32 notes. nounced by leading organists as having Open Diapason, 8 ft., 61 pipes. ~ s * 4 

sVioloneello, 8 ft, Ot pipes. SO es She BS the purest, full volumed tonal qualities, as 
7 SS " 2, op @ PS. © © 

*Harmonic Flute, 4 ft.. 61 pipes. well as a remarkable stamina for main- 
*Tuba, 8 ft., 61 pipes. ; Philip Berolzheimer, City Chamber- taining this perfection over a period of 
Cathedral Chimes (in Choir box), 20 | lain, has provided seven sets of season years of hard usage. 

bells. tickets ee 4 New York series of the 7 
“Tn a eer concerts of the Boston Symphony Or- ‘ . s P *Enclosed in Choir box. chestra, and presented them to Dr. Wil- Barton quality and design are inborn; 

SWELL ORGAN. liam C. Carl, to be distributed among the superiority is not gained by chance, but | 
Bourdon. 8 ft., . oe students of the Guilmant Organ School. by the careful perfection of every part. It l 
pen Diapason, .» 73 pipes. ey will be awarded those w i : H Rohr Filte, 6 A, 8 ole theme: . rded to those who merit is a standard pipe organ, plus orchestral 
ect Pe eat Tee accompaniment, that any organist can play 

= = = = without special training. 

When you, as a musician, are asked the rel- 
ative merits of Orchestral Organs, you 
will be certain of showing sound judgment 

+ HRIS ] MAS M i SIC if you recommend the Barton. 

Any questions you might like to ask con- 
cerning the Barton will be answered gladly. 

For 

312-313 Mallers Bldg., 

CHICAGO, ILL. f 
d’Antalff ’ D o. *hris s chi s i UNDELETE) {yy {quite | PHY AIHL AAI ENSNPAFAALIAUEREEUTMREEAT 

nee ptigaae eapeeonMimepeit met 60 VEY ATI oT 
Best, W. T. Christmas fantasy on old English carols (F. | 

| 
| 
| 

_—l__ BARTOLA MUSICAL INSTRUMENT _ | — 
COMPANY ¥. 

York) 1 00 

Buck, Dudley. The holy night (Noél) . tet 75 

Corelli, A. Christmas pastorale, G (See: Morse—The Con- 
temporary Organist) Page 69 

Dubois, T. March of the Magi Kings (H. N. Bartlett) 50 

Faulkes, Wm. Christmas meditation net 60 ORCHESTRAL ORGAN 

Fantasia on old Christmas carols, Op. 121-2 net 75 

Gray, Alan. Fantasia on Christmas carols (E.H. Lemare) net 75 Se sia 

Grison, Jules. Christmas offertory, F net 

Guilmant, Alex. Offertory on two Christmas hymns, Bb, 
Op. 19-2 50 

Second offertory on two Christmas hymns, Dm., and ane 

Bote . HOUSE Offertory, Cm., on Christmas carols (See: The Practical 
Organist) Page 66 

The manger (La créche) (See: The Practical Organ- 
ist) Page 66 

‘ eer ESTABLISHED 1820 
Harker, F. Flaxington. Christmas pastorale on the German 

ESSE QUAM VIDERI 
folksong Weihnacht (Silent night, holy night) net 75 S 

March of the Magi, from the cantata “The Star of Beth- LOUISVILLE, KY 
lehem” net 75 

Holmes, Augusta. Noél (Paraphrase for organ or _ har- 
monium) net 60 

Lemmens, Jacques. Christmas offertory, C (S. P. Warren) 60 

Macfarlane, Will C. Evening-bells and cradle-song net 60 

Mailly, Alphonse. Christmas musette 40 . 

Malling, O. The shepherds in the field (See: Masterpieces 
by W. C. Carl) Page 64 

Pfitzner, Heinrich. Variations on “O Sanctissima” net 50 

Rogers, James H. Christmas pastorale net 60 

Saint-Saens, C. Rhapsodie, No. 1, E (on Breton melodies) 50 

Wachs, Paul. Hosanna (J. White) net 60 

Wesley, S. S. Holsworthy church-bells 60 —Pli ee a— 

Yon, Pietro A. Christmas in Sicily net 60 

Order of your regular dealer The recognized “Standard of Excel- 
lence’ in Pipe Organ construction 

G. Schirmer, Inc. 
New York 

ESCHALLOTS 
For Reed Pipes HENRY PILCHER’S SONS 

Manufactured in a way assuring uniformity throughout 

LOUISVILLE, KY 
F. W. KREBS, 2626 Hazel Street, Erie, Penna. 
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ORGANISTS HOLD A FROLIC. 

Hallowe’en Party of Society of Thea- 
ter Organists in New York. 

\ Hallowe’en party, the first ot a 
series of entertainments this season by 
the Society of Theater Organists in ]. 
New York, was held at midnight Oct. 

31 at the Haven Studios on West 
Fifty-fourth street. Sixty guests as- 
sembled to dance and to take part in 
games. After a luncheon of pumpkin 
pie, doughnuts, cider, apples, and 
more, Robert Berentsen, acting presi- 
dent of the society, welcomed the 
members and guests, and Frank S. 
\dams convulsed his audience with a 
humorous talk in which not only the 
listeners but also Mr. Adams_ him- 
self nearly went through the floor by 
repeatedly falling from the stage. An 
impromptu male chorus sang several 
parodies on well-known songs. 

The charming hostess of the evening 
was Miss Ruth Barrett. who, together 
with E. C. Havens and a committee of 
four, arranged decorations of pump- 
kins, balloons and conical caps, as well 
as the entertainment and refreshments. 

Although all theater organists may 
as guests of members attend the regu- 
lar social meetings of the society, held 
the first Tuesday morning of each 
month, the after-theater parties will 
serve also to make the friends of the 
members known to each other. 
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[soma CORNER 
New Compositions and Arrangements 

OUR SHEPHERD, by 
Mrs. Crosby Adams....50 cts. 

A sacred song arranged for organ, 
with the simple exposition of the 
melody being followed by clever har- 
monic development. 

ORIENTAL AIR, by M. 
PROD .o5.0<awwce saute 50 cts. 

Skillfully nt and arranged by 
Clarence Eddy 

SOUVENIR, by Sumner 
1S SE RIERA eS 75 cts. 

An impressive and valuable addition 
to organ literature. 

ASPIRATION, by Sumner 
RUE? cc os ccneaa en aue aie 60 cts. 

Well constructed with “‘insviration’’ al 
most as truly the theme as ‘‘Aspiration.”’ 

CLAYTON F. SUMMY CO. 
Publishers 

429 So. Wabash Ave. Chicago 

CARL F. MUELLER 
Organist and Director of Music 

Grand Ave. Congregational Church 
Milwaukee, Wis. 

Colaistory, AAS R. RECITALS 

LYNNWOOD 
FARNAM 

ORGANIST 

If one can imagine a _ perfectly 
sane, calm, well-poised de Pachmann 
at the organ, one can come as near 
perhaps as it is possible to a realiza- 
tion of the Farnam manner of play- 
ing, yet this would not convey ali.— 
Wilbur Webster Judd in St. Paul 
“Pioneer Press.” 

Church of the Holy Communion 

49 West 20th Street 

New York City 

ESTABLISHED 1851 

Geo. Kilgen & Son 

G Werp Merry 

Christmas 

and 

Happy 
New Vear 

PP Padded 
LPP LP IVI SIV IIIS 

BEMAN ORGAN COMPANY 

Binghamton, N. Y. 

A. LESLIE JACOBS 
Organist and Director of Music 

First Baptist Church 

SAVANNAH - - GEORGIA 

HUGH PORTER 
ORGANIST 

New First Congregational Church and 
Temple Sholom, Chicago. Chapel 
organist of Northwestern Univer- 

sity, Evanston. 

The Wrangler House, Evanston, Ill. 

Chandler Goldthwaite 
CONCERT ORGANIST 

Management W. P. BUGGE 

Auditorium, ST. PAUL, MINN. 

Pipe Organ Builders 
ST. LOUIS, MO. 

The House of Quality for Tone, 
Material and Workmanship. 

===> LL Tubular-Pneumatic 

= Electro-Pneumatic 

Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 

or Cathedral. 
Console of St. Louis Cathedral Organ 

SIBLEY G. PEASE 
ORGANIST -: COMPOSER 

First Presbyterian Church, B. P. O. Elks No. 99 

Private Organist te Mr. end Mrs. Herbert G. Wylie 

1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 

COURBOIN 
CONCERT ORGANIST 

Guest Soloist, Wanamaker Auditoriums, New York and Philadelphia 

ventionality . 

“Everything about this great art?#st is extraordinary. First, his most astounding 
manual and pedal technic, then his registration, which by virtue of original colors 
is always exquisitely artistic. Aside from this he possesses a phenomenal memory, 
which enables him to execute the whole organ literature without notes. The most 
startling feature of Mr. Courboin’s playing is the utter lack of affectation and con- 

. . Aside from Bonnet, Courboin has no rivals, and 
ven surpasses Bonnet in warmth and depth ‘of feeling.”"-—Frankfurter Nachrichten und In- 
telligenz, Frankfort-on-Main, Germany, Sept. 

Exclusive Management: 
SYRACUSE MUSICAL BUREAU, 609 Keith Bldg., Syracuse, New York 

10, 1922. 

Two months’ study sold for the cost of an hour’s lesson 

Organ playing, which patterns vocal and orchestral articulations, is 
profoundly upsetting old fashioned lethargic views. Do you accept 
this statement or are you also in the throes of a routine monotonous 
legato? 

Send for my unusual and modern treatise entitled 

THE ACOUSTICAL SYSTEM 
of ORGAN PLAYING 

Which is equally applicable 

for the CHURCH, the THEATRE, and RECITAL organist 

The valuable points in these manuscript lectures will also wonderfully 

IMPROVE HYMN PLAYING 

Address 1135 West 27th Street 

C. ALBERT TUFTS, Concert Organist, Los Angeles, Calif. 

ESTABLISHED 1900 

F. A. Bartholomay & Sons 
Designers and Builders of 

PIPE ORGANS 
Actions Installed for Ringing Tower Chime Bells 

PHILADELPHIA, PA. 

Builders of Church, Chapel and 
Concert Organs 

Direct Tracker, Tracker Pneumatic 
or Tubular Pneumatic Actions 

TREU PIPE ORGAN CoO. 
ORGANS REBUILT 

Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

Bennett Organ 
Company 

SOME CHURCHES USING OUR MAKE ORGAN 
First Baptist Church, Oklahoma City . 4 Manual and Echo 
Christ Church Cathedral, Louisville, Ky. . 4 noon Organ 
First Baptist Church, St. Joseph, Mo...3 “ 
First Church of Christ Scientist »Toledo,O. 3 “ and Echo 
First Christian Church, Lexington, Ky.3 “ 
Augustana College, Rock Island, Ill....3 “ Two Organs 
St. John’s Evang. Prot., Evansville, Ind. 3. “ 
First Swedish Lutheran Church, Moline Ill. 3 “ 
First Congregational Church, Moline, III. 3 

—FACTORY, ROCK ISLAND, ILL.— 

£ weqmese: 

. 

— 

+ serene 
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cause of the warden’s absence from town | cussed with the Chicago committee sev- | program, with the front page, in gilt, 
on guild business. The warden an- | eral important plans for the guild which | telling what it plans for the new season. 
nounced plans for a_ service at St. | are on his mind and received from those | The pamphlet dine contains the names of 

News Thomas’ Church under the direction of | present suggestions as to carrying out his | officers, committees and past deans of 
Dr. T. Tertius Noble and also a_ spe- | ideas, this flourishing chapter. On Oct. 19 a 
cial meeting to take the form of a lec- —— meeting was held at the City Temple 

of the ture. It was moved and seconded that CENTRAL OHIO CHAPTER. and guild affiliations formed the topic 
the council authorize the public meet- Two recitals were given Oct. 16 and i7 | for discussion. Mrs. J. H. Cassidy spoke 

: ings committee to proceed with the ar- |} hy members of the Central Ohio chapter | Of the Texas chapter, Miss Alice Knox 

merican rangements for the two events. on the beautiful three-manual Skinner | Fergusson on the A. G. O., Miss Ada 
The following elections of chapter offi- | organ recently installed in the new King | Emily Sandel, the dean, on the C ity Fed- 

: cers were ratified by the council: Avenue Methodist Church, Columbus. | eration, Mrs. J. L. Price on the Texas 
ul 0 BALTIMORE—Dean, Margaret P. Ingle, | The programs were as follows: Federation and Miss Grace Switzer on 

P F: A. G. O.; Sub-Dean, Mrs. J. F. Apsey; Oct. 16—Concert Overture in C minor, | the National Association of Organists. 
Secretary, Mrs. M. B. Benson; Registrar, | Hollins; “At Even,’ Siddall; “Will o’ the Nov. 21 a business meeting and lunch- 

rgans 5 Rose Marie Barry; ‘Treasurer, Mrs. | Wisp,” Nevin; “Sunset and Evening | eon were held at the Oriental Hotel in 
Shepherd T. Powell. Bells,” Federlein (Miss Helen Frances | Dallas and a feature was the playing of 
MICHIGAN—Dean, Francis A. Mackay; | Mohr); Autumn Sketch, Brewer; “The | Cesar Franck’s Sonata for violin and 

GUILD TO HEAR DR. FINLEY. Sub-Dean, Charles Frederic Morse; Sec- | Answer,’ Wolstenholme; ‘“‘Desert Song,” | Piano by Walter Romberg and Russell 

The next in a series of public meetings | Tetany, Helen Schaefer; Treasurer, Viola | Sheppard; ‘Bon Jour,” Reiff (Miss Grace | Curtis. : 
planned for the American Guild of Or- | Bauer. ‘ ‘ Am Eleanor Chandler, F. A. G. O.); Caprice, The December luncheon and business 
ganists by the warden, Frank L. Sealy, NORTHE RN OHIO CHAPTER—Dean, Matthews; “Eventide,’’ Frysinger; Toc- | meeting will be held at the Oriental Hotel 

is to take the form of a reception to Dr. | Patty Stair; Sub-Dean, Frank Fuller; | cata in G, Dubois (Miss Mohr); Medi- | Pec. 21. 
J. H. Finley, to be held at the Waldorf- | Secretary, Mrs. J. Powell Jones; Treas- | tation, Sturges; ‘Hymn of Glory,’”’ Yon a 
‘Astoria in New York Monday evening, |urer, Vincent Percy; Registrar and Li- | (Miss Chandler). NEW ENGLAND. 
Dec. 11, at 8:30 p. m. Dr. Finley, who | brarian, Jessie Havill. _ Oct. 17—“‘Jubilate Deo,” Silver; THe nineteenth public service of the New 
will address the meeting, was formerly WISCONSIN—Dean, F. Charles Fores- | “Mercy” (Hymn), Reynolds; Midsummer | ngland chapter was held at the Eliot 
president of the City College of New | ter; Sub-Dean, Arthur Arneke; Secre- | Caprice, Johnston (Miss Jessie Crane); | Congregational Church, Roxbury, the 
York and is now on the editorial staff of | tary, Ruth Walling ‘Henderson; Treas- | Gothic Suite, Boéllmann (Mrs. Nina | evening of Monday, Nov. 20. The prelude 
the New York Times. He recently re- }urer, Mrs. EKva M. Wright. Dennis Beatley); Festival Hymn, Bart- | was played by Frederick N. Shackley of 
turned from the Orient, where he has es lett; Largo from “New World’ Sym- | the First Baptist Church, Melrose, at one 
spent much time. He was in Jerusalem INDIANA CHAPTER. phony, Dvorak; Toccata, d’Evry (Miss | time organist at the E.,iot Church. His 
at the time Allenby entered, and his talk The Indiana chapter gave a dinner at | Crane); Caprice, Sturges; “Reve  An- | selection was the Allegretto from the 

promises to be of the highest possible in- | the Hotel Lincoln in Indianapolis Nov. 12 | gelique,’’ Rubinstein-Lemare; St. Cecilia | Sonata, “The Chambered Nautilus,” by 
terest. Light refreshments will be served | for Clarence Eddy, who played at the | Uffertory No. 2, Batiste (Mrs. Beatley). | Stewart. As an offertory John H. Loud 
and it is hoped that there will be a large |Cadle Tabernacle that evening. There we (Park Street Congregational Church) 
number of guild members present. soa fifty members and guests present SOUTHERN OHIO. played “‘Chanson du Soir’ (Matthews). 

After the meeting at the Waldorf will | Mrs. Carrie Hyatt Kennedy presided. Mr. The chapter has arranged for a series | Miss Angie M. Faunce (First Parish, 
come the New Year’s luncheon and social | Eddy gave a pleasing and entertaining | of notable recitals this winter, the first | Concord), who became a fellow last June, 
gatherings and then another service at | talk, telling of many of his experiences | of which occurred Thursday night, Nov. | played ‘“‘Konzertsatz’” in C minor, Thiele, 
St. Thomas’ Church under the direction |in this country and Europe as a concert | 16, at the East High School, the artist | for a postlude. The service was played 
of Mr. Noble. organist. He paid a high tribute to the | being Edwin Arthur Kraft of Cleveland, | >y Irving H Upton, organist and choir- 

guild for the work done to raise the | who, strange to say, had never played in | master of the Eliot Church. The quartet 
SERVICE AT ST. BARTHOLOMEW’S. standards of organ playing. Mrs. Henry | Cincinnati. i of the church was supplemented by a 
At St. Bartholomew’s Church, New | Schurmann, president of the Indiana Fed- On Wednesday, Dec. 13, we will have | chorus of thirty-five men and women. 

York, Nov. 1, a service was given for |eration of Music Clubs, gave a_ talk | the pleasure of hearing also for the first | The anthems were: “It Shall Come to 
the American Guild of Organists. It was |complimenting the work of the guild and | time in this city Lynnwood Farnam of | Pass,” Tours, and “He Shall Swallow Up 
the first of a series of public services | asking its help in the extension work of | New York. The series will be brought to | Death in Victory,” Matthews, from “The 
and meetings planned by Frank L. Sealy, | the federation. a close on Sunday, March 4, with a re- | Life Everlasting.” 
the new warden, and was a great suc- Organists_ present who spoke _ were: | cital by Marcel Dupré. 
cess. Charles F. Hansen, Miss Jeanette Vaughn, Of course the guild members are taking The ninety-fifth recital of the chapter 
_ The service opened with a processional | Paul Matthews, Mrs. F. T. Edenharter, | great interest in this series, the plans for | was played at the Arlington Street 
in which the combined choirs of St. | Mrs. S. K. Ruick, Mrs. C. A. Brockway, | which were set in motion at the annual | Church by Benjamin L. Whelpley, organ- 
Bartholomew’s, Holy Communion, St. | Mrs. Mary Wilhite, Clarence C. Carson, | dinner last May. st and choirmaster. His program, which 
Luke’s and the ‘Tompkins Avenue | Miss Frieda Hart, W. T. Shannon, Mrs. —- follows, contained several novel features: 
Congregational Church took part. The Dorothy K. Green, Mrs. H. L Clipping- DISTRICT OF COLUMBIA. Chorale Vorspiel, ‘‘Liebster Jesu, Wir 
singers were followed by the officers and |er, George Kemp, Lee Welker, Tull E. The monthly meeting of the District of | sind Hier,” Bach; Sonata, No. 3, Men- 
members of the council of the guild and | Brown, Mrs. Hugh McGibeny, Horace | «oi bia ch: Sesige pert delssohn (First Movement); ‘Wie lieb- 

, ‘lerg’ - | Whitehouse, Mrs. Roy  Burich, Miss | Columbia chapter, held on Nov. 6, gave | 7° « se r aaa 8 . 
terapersed’ with ‘the singers, wiey num. | Adelaide Carman, Miss Elsie MacGregor | Umistakable proof of its healthy growth | lich sind, deine. Wonnungen.” | Huber: 
bered 120, were trumpeters and trom- |and Miss Martha M. Palmer of Frank- | 224 cf the enthusiastic support of its | ith." Conoeci: “Deux Pieces,” Perilhou: hon eae Wt ffect eis ‘ery im. |lin. A short program of musical num- membership, for, in spite of a drizzling Cas til — os iS. yg Te Hes. a. 
ovensive yeni ann’ aces 5 > ig an bers was given by Mr. Eddy, Harlowe | ‘in, the attendance was larger than > _ Meditation "Weliclacme 8 

gregation which taxed the capacity of the | F. Dean, baritone, and the Lincoln trio, usual, After the business Session, pre- | «popsodie sur des Airs Populaires de 
jar buildi Th sate he Mrs. S. K. Ruick. Miss Ella Schroeder sided over by the dean, Walter H. Nash, Canada” Gleout 

Be building. e€ next number was ; ai . F. A. G. O., the subject of ‘‘Modulation”’ anada,” Gigout. 
the Magnificat and Nune Dimittis by {and Miss Winifred Hazelwood las se ‘ st scholarly man- — 
Parker. The next was an anthem from Sy BEST oan ae tas cane a e- On the evening of Dee. 6 Charles H. 
“Samson” by Handel. Miss Grace Kerns ILLINOIS CHAPTER. terested in the guild examinations, by | Doersam of New York will play a Cesar 
sang the solo part, ‘“‘Let the Bright Sera- The luncheon in honor of Marcel Dupre | Miss Maud Gilchrist Sewall, F. A. G. O. | Franck program at the South Congrega- 
phim,’’ with exquisite beauty. The | was the first social event of the pres- Following the presentation of the subject, tionai Church in commemoration of the 
chorus in this number as well as the |ent season for the Illinois chapter and | the members present participated in an | C°™poser’s 100th birthday. 
ones that followed left nothing to be de- | was a noteworthy and, as well, a happy | jnformal discussion, and practical work- _— ’ 
sired and the choirmasters (David Mc- | occasion. After a delightful spread at | jng out, at the piano, under Miss Sewall's Alfred Hamer, organist and choirmas- 
Kay Williams, Dr. C. Whitney Coombs, | the Chicago Woman's Club rooms in the | direction, of the methods and details | te’ 4t the Church of the Advent; Thomp- 
Lynnwood Farnam and Edward Macrum), | Fine Arts Building, Oct. 31, Dean | suggested. son Stone, organist and choirmaster at 
who collaborated for the evening, deserve | Gruenstein introduced M. Dupre, and On the evening of Dec. 5, a recital will |ihe Second (Unitarian) Church, and 
the highest praise. It is no easy task to | called upon several distinguished organ- | be given by prominent members of the | Frederick Johnson, organist and_choir- 
get four strange choirs to sing well to- | ists present to voice a few words of | chapter at the First Congregational | ™#ster of the Congregational Church, 
gether, especially when the space is so | greeting. Among those called upon were | Church. is Bradford, Mass., will play a program of 
great as in St. Bartholomew’s Church, | Clarence Eddy, who recalled his own re- MRS. JOHN MILTON SYLVESTER, organ music at the Park Street Church 
and the result was really inspiring. We | ception when he went to Paris; Wilhelm Registrar. | the evening of Dee. 16. 
must hope that the experiment, in this | Middelschulte, Rossetter G. Cole, John _ 
case so successful, will be many times | W. Norton, Dr. J. Lewis Browne and SOUTHERN CALIFORNIA. MISSOURI CHAPTER. 
repeated. The offertory anthem was a | Albert Cotsworth. Ernest M. Skinner, The Southern California chapter The Missouri chapter presented Ei- 
beautiful setting of “Lead, Kindly Light,’”’ | the organ builder, and F. C. Forester, 
by Cyril Jenkins. Mr. Cuthbert sang the | dean of the Wisconsin chapter, who were 
solo part with telling effect and dis- | guests at the luncheon, also made a few 
played a voice of rare excellence. The | happy remarks. M. Dupre then ex- 
address was by the Rev. Howard C. Rob- | pressed his pleasure over the welcome 
bins, D. D., Dean of the Cathedral of St. | extended to him and called attention to 
John. His discourse showed the relation | the high standing of Chicago among the 
between religion and music. As the post- | organists of France, one of the reasons 
lude trumpets, trombones and _ organ | being the presence in this city of Clarence 
played the Toccata from Widor’s Fifth | Eddy. He also paid a warm tribute to 

opened its season Oct. 2 with a busi- | ward Rechlin, known as a great Bach 
ness meeting at the Lankershim Hotel. | interpreter, im recital at Pilgrim Congre- 
Thirty-seven members were present. The | gational Church, St. Louis, Nov. 13. He 
new dean, Dr. Roland Diggle, gave an | displayed a most remarkable organ tech- 
address in which he outlined plans for | nique and his mastery of counterpoint 
the year. Several innovations were an- | was demcecnstrated in his interesting im- 
nouncéd which received the hearty ap- | provisation. Effective registration made 
proval of the members. the works of the old masters fascinating 

The chapter now has nearly eighty | even to the laymen. 
members and more interest is being 

Symphony. the work of Mr. Skinner. : 2 e : ae : * 
It is inspiring to see that several thou- After the luncheon the guild members oes than Cvee before. a chapter po J West TENNESSEE. 

sand persons can be gathered together | went to the studio of the Aeolian Com- | f®2ds to give many recitals in near-by The monthly meeting of the West Ten- 
in a large and busy city like New York | pany on the floor below, on the invita- | WS so as to broaden the guild’s work | nessee chapter was held in the studio 
who are so vitally interested in organ |tion of Charles A. Stebbins, and were oe See Prion — ~ — of Miss Belle S. Wade Tuesday evening. 
music and organists. The warden and | favored with a Bach chorale prelude by | '2™¢ iggle, Cean; ©. A. futts, sub- | Nov. 7, with Mrs. O. F. Soderstrom, 
his able assistants are to be congratu- | Mr. Dupre. dean; Sibley G. Pease, secretary-treas- | dean, presiding. Plans for the year’s 
lated) on the impetus with which they Serty’ pateene attended the luncheon. Prec the Rev. D. S. Merwin, chaplain; | work were completed and enthusiastical- 
have’ started the season’s work. — Frederick Groton, librarian. The execu- | jy indorsed by all present. The member- 

—— Frank L. Sealy of New York, warden | tive committee is composed of the pre- | ship committee reported itself in readi- 
HEADQUARTERS. of the guild, was the guest of the ex- | Viously named officers and William J. | ness for an active campaign. After ad- 

At a special meeting of the council, | ecutive committee at a luncheon at the | Kraft, Ernest Douglas and George A. | journment of the business meeting Mrs. 
held in the office of the organist of St. | Chicago Woman's Club Saturday, Nov. | Mortimer. John H. Davis, Jr., and Carl Ashton 
Bartholomew's Church Nov. 1 at 8 p. m.. | 11. Mr. Sealy was on a tour of the chap- x - CHA TER sang several se slections, accompanied by 
it was moved and seconded that the | ters in the central states and stopped in TEXAS CHAPTER. Mrs. Nell Murphy at the piano. 
meeting scheduled for Nov. 6 be postponed | Chicago Saturday and Sunday between | The Texas Chapter has issued an ex- The next meeting will be held Thurs- 
until the regular December meeting be- | stops at Cleveland and St. Paul. He dis- | ceptionally handsome and_ informative | day, Dec. 14. 

Established 1890 Reed Stop Specialists 

Reed Sean Supremely 
Expressive of the Moods of the Organ 
Tubas Oboes Vox Humanas 16’ Reeds 
Trumpets Clarinets Musettes 8’ Reeds 
Horns Cornopeans Cor Anglais 4’ Reeds 

—Buy Reeds from the Reed Specialists— 

FRONT PIPES METAL FLUE STOPS 
GEORGE W. BADGER CO. 

Rockville Center, N. Y. Near New York City 
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iain Pipe Organs 
A Product of Merit 
Scientifically Con- 
structed, Artistically 

Voiced 

N buying a Reuter you get 
an instrument with which the fore- 
most organists of the country have 

voiced their entire satisfaction. 

With the highly skilled Reuter 
Organization you are assured the very 
highest accomplishment in organ 
construction and voicing. 

Let us figure on your special requirements 

The Reuter Organ Company 
Lawrence Kansas 

MIDMER ORGANS 

Not for the Least Money 

Nor for the Most Money 

But for the Most Discriminating 

Main Office and Works: MERRICK, N, Y. 

“Bach, Reger, Middelschulte—three giants in organ music.”"— Ferruccio Busoni. 

Wilhelm Middelschulte 
Concerts, Instruction (Organ, Theory, Composition) 

1705 Ridge Avenue, Evanston, Ill. Tel. Evanston 298 

FREDERIC TRISTRAM 1° one? Vocal 
GENER Recitals 

Mus. Doc. 
St. Catharines, Ontario 

GEORGE E. LA MARCHE 
PERSONAL SERVICE 

Yearly Care of Organs Moving Organs Cleaning and Refinishing 

BLOWERS INSTALLED 

Tel. Newcastle 1511 6830 Osceola Ave. CHICAGO, ILL. 

Specializing in 

String-tone, Reed 

and Flue Pipes 

NATIONAL ORGAN SUPPLY CO. 
540 West Twelfth Street 

ERIE, PENNSYLVANIA 

ARTHUR C. BECKER, 4.4.G.0. 
Concert Organist 

Dean School of Music, De Paul University 
Organist St. Vincent’s Church, CHICAGO 

FREDERICK JOHNSON 
CONCERT ORGANIST 

Director of Music Department 
Bradiord Academy 

BRADFORD, MASS. 
PHILADELPHIA 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 

R. H. Mayland’s Son 
54 Willoughby St., BROOKLYN, N. Y. 

Established 1866 SEND FOR CATALOGUE 

JOSEPH G. CIPRIAN 
Pipe Organ Builder 

REPAIRING REBUILDING 
ELECTRIC BLOWERS 

Twenty Years in Business 

Bell Phone 334. Paducah, Ky. 

ALICE R.DEAL 
CONCERT ORGANIST 

4359 West End Avenue 
CHICAGO 

Telephone Columbus 6102 

HINNERS ORGAN CO. 
Pekin, Illinois 

Builders of organs of all sizes. Superb tone—modern appliances—durable 
construction. Cordial endorsement of eminent organists and musicians. 

Our Electric Blower department supplies eleciréc blowing 
outfits for any type of organ. 

CORRESPONDENCE SOLICITED 

William Powell Twaddell 
Organist and Musical Director 

First Presbyterian Church 
Durham, North Carolina 

“Impressions of the 
Philippine Islands” 

2. “ie a Village.” 2. “Serenade.” 
8. “Wardance Festival.” 

By Lily Wadhams Moline 

Published by Clayton F. Sunny Co., Chicago 

ALLAN BACON, 4.4.6.0. 
CONCERT ORGANIST 

COLLEGE OF THE PACIFIC 

San Jose, Calif. 
Available for 

RECITALS, DEDICATIONS, Etc. 

THOS. KELLY 
Organ Builder and Expert Repairman 

30 yeare practical experience 
Church and tre Organs Maintained and Kept in 
Condition Par Excellence. Old Tracker ns Fitted 
With the Most Reliable System neumatic 

Chigerd 1205-3 Detroit, Mich. Adsteide Se : 

RUSSELL H. MILES 
Instructor in Organ and Harmony 

UNIVERSITY OF ILLINOIS 
SCHOOL OF MUSIC 

Urbana, III. 

RECITALS 

1822—CESAR FRANCK CENTENNIAL—1922 
Franck Recitals. Complete organ works from memory. 

ARTHUR B. JENNINGS, JR. 
St. Stephens Church, Sewickley, Pa. 

NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 

Mr. William Neidlinger, F.A.G.O. 

RECITALS - MUSICALES - CONCERTS ]- 

Address: 225 W. 99th St., New York City 

ORGAN BUILDER 
Special attention to 

Students’ Pedal Reed Organs 

HENRY H. MARSTON 

SOUTH BRAINTREE - MASS. 

A school for serious study. Organ department in 
P M charge of William H. Oetting, Charles N. Boyd and 

. ® Albert Reeves Norton. Catalog on application. 

PITTSBURGH MUSICAL INSTITUTE, Inc. 
131-133 Bellefield Avenue - - - - - - = = PITTSBURGH, PA. 
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Tufts 
1135 West 27th Street, Los Angeles California 

Concert 
Advanced Instruction 

Organ Dedications Featured 

Organist RAFT 
TRINITY CATHEDRAL, CLEVELAND, O. 

For 

RECITALS 

and 

LESSONS 

INSTRUCTION - 

. accompanying. 
wo-manual organ. 

CHARLES GALLOWAY : CONCERT ORGANIST 
Organist and Musical Director St. Peter’s Episcopal Church (St. Louis). Organist Washington University 

Ofictal Organist Loutsiana Purchase Expostiton (1904) 

ORGAN - 
My method of instruction is patterned after that given by ALEXANDRE GUILMANT, my preceptor 
for about five years. Special attention Frat to and exceptional advantages for the made of Hymn-iune 

chotr and solo ‘or organ practice pupils have access to an electric 
Address, CHARLES GALLOWAY, 4171 Magnolia Ave., St. Louis, Mo. 

THEORY 

ally propelled 

MUNICIPAL ORGANIST 

JAMES ROBERT GILLETTE 
ORGANIST ST. JOHN’S CHURCH 

Under Concert Direction: A. J. LORENZ, Box 443 

EVANSVILLE, INDIANA 

EMORY L. GALLUP 
Organist and Choirmaster 

St. Chrysostom’s Church, Chicago 

ORGANIST AND CHOIRMASTER 

. Fo 
Organ Instruction Yat 

25 EAST 35th STREET 

JOHN DOANE 
The Church of the Incarnation, New York City 

rmerly Director of the Organ Department, Northwestern. 
iversity School of Music - . 
ee 

A Evanston, Ill, Recitals 
fine Hutchings Organs available for students’ practice. 

NEW YORK CITY 

HOMER P. WHITFORD 
Mus. Bac., F. A. G. O. 

Organist and Director of Music 
Tabernacle Baptist Church 

Utica, N. Y. 

CONCERT ORGANIST and TEACHER 

J. RODE JACOBSEN 
Organist-Choir Director, Christ 

Instructor of Organ, Harmony, Counter- 

. & Specialty 
Expert Band and Orchestra Arranging 

2638 Milwaukee Ave., Chicago, Ill. 

PALMER CHRISTIAN 
ORGANIST 

126 East Chestnut St. 
CHICAGO 

Phones; Superior 8450 and Winnetka 1297 

MARSHALL BIDWELL 

CONCERT ORGANIST 
Pupil of Widor—Winner of Premier 

Prix d’Orgue—Coe College, 
Cedar Rapids, Iowa 

Ernest Prang Stamm 
CONCERT ORGANIST-INSTRUCTION 

SECOND PRESBYTERIAN CHURCH 

Taylor and Westminster 

St. Louis, Mo. 

Charles Residence 
Albert Hhorecrest Botel 

STEBBINS 
Chicago 

The Aeolian Co. 
Dine Arts Blog. 

Pipe Organ 
Department 

CLAUDE B. 
THEATRE ORGANIST 

Years of continuous service for the development of the individual needs of 
students who desire to properly synchronize music to moving pictures. Over 300 of; 
Mr. Ball’s pupils are now holding good positions in various theatres throughout the 
country. For information address, 

20 East Jackson Blvd., Suite 815, CHICAGO. 

BALL 

Phone Wabash 5213 

ALBERT 

Concert 

Organist 

RIEMENSCHNEIDER 
DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 

DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 

FRANK WRIGHT 
Mus. Bac. A. G. O. 

Candidates prepared for A. G. O. or University examinations by correspond- 
Summer Courses for those visiting New York. 

STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 
ence. 

Dr. RAY HASTINGS 
Concert Organist 

Temple Auditorium - - LOS ANGELES, CAL. 

Boy Voice Training 
Special Course 
for Organists 

G. EDWARD STUBBS 
121 West 91st St., New York City 

W. Lawrence Cook, A.A.6.0. 
Organist and Choirmaster 

Calvary E 1.7 Church and 
Temple B’Rith Sholom . 

Head of Organ Department 
Louisville Conservatory of Musc 

AVAILABLE FOR RECITALS 
23 EASTOVER COURT LOUISVILLE, KY- 

PARVIN W. TITUS, A. A.G. 0. 
Organist and Choirmaster, St. Luke’s 

Church, Roselle 

Choirmaster, Trinity Church, Cranford 

RECITALS—INSTRUCTION 
Address: 309 Walnut Street 

ROSELLE PARK, N. J. 

D. KENNETH WIDENOR 
A. A. G. O. 

ORGANIST 

Capitol Theatre, Montreal, Quebec 

CARL McKINLEY 
ORGANIST 

Center Church—Strand Theatre 
HARTFORD, CONN. 

Walter Wild, F.R.C.0. 
Concert Organist 

Organist and Director Clinton Avenue 
Congregational Ch » 

rooklyn, N. Y. 
Sheridan Theater, Greenwich Village, 

New York City. 

HARRIS S. SHAW 
A.A. G. O. 

Teacher of Piano, Organ, Harmony 
and Interpretation 

Studio: 175 Dartmouth St. (Trinity Court) 
BOSTON, MASS. 

DANIEL A. HIRSCHLER, 

Mus. B., A. A. G. O, 

Dean, Department of «Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 
nual May Festival. 

RECITALS INSTRUCTION 

Emporia, Kansas 

ALBERT J. STROHM 
St. Paul’s-by-the Lake Temple Beth-El 

Organ Instruction—Bey Voice Training 

2124 Chase Avenue CHICAGO 

HAROLD TOWER 
GRAND RAPIDS, MICHIGAN 

Organist and Choir Master St. Mark’s 
Pro-Cathedral—Conductor St. Cecilia 

Chorus—Accompanist Schubert Club 

ZEUCH 
BOSTON 

HARRISON D.LE BARON, A.A.G.0_ 
Director School of Music 

OHIO WESLEYAN UNIVERSITY 
Delaware, Ohio 

BERT E. WILLIAMS 
ORGANIST 

ARTHUR DAVIS, F.R.C.O., F.A.G.0. 
CONCERT ORGANIST 

Organist and Master of the Choristers 
Christ Church Cathedral 

St. Louis, Mo. 
Organ Recitals and Instruction 

Specialcorrespondence course for A. G.Q. 
Examinations. Address, 

Christ Church Cathedral, St. Louis, Mo. 

J, FRANK FRYSINGER 
Concert Organist 

258 East College Avenue 
YORK, PENNSYLVANIA 

FRANK STEWART ADAMS 
CONCERT ORGANIST 

State Theatre Jersey City, N. J. 

GEORGE 
HENRY DAY : 
CONCERT ORGANIST 

ST. JOHN’S CHURCH 

EDWIN LYLES TAYLOR 
F. A. G. O. 

RECITALS INSTRUCTION 

RECITALS—INSTRUCTION 

Church of the Ascension, Chicago 

University. Organist and Choirmaster St. 
Jehn’s P. E Church, Ithaca, New York. 

RECITALS and INSTRUCTION 

PERCY SHAUL HALLETT, F.A.G.O. 
Organ Recitals and Instruction 

Theoretical Subjects Guild Examinations 
PASADENA, CALIFORNIA 

WILLARD L. GROOM 
ST. PETER’S CHURCH 
ne and Broadway 

(Practice Organ for Students) 

Organist, Rialto Theatre, New York Wilmington, Del. Hii oer ag 

LESTER W. GROOM, A.A.G.0. ||| JAMES. T. QUARLES||| CVn NEY WEBBER 
ORGANIST-CHOIRMASTER 

Trinity Church © WATERBURY, CONN. 

JUDSON W. MATHER 
CONCERT ORGANIST 

SEATTLE 

CHARLES E. CLEMENS, 
Mus. Doc. (Hon. W. R. U.) 
Professor of Music, Western 

Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 
Organ Recitals. Instruction. 

4617 Prospect avenue, Cleveland. 

J. WARREN ANDREWS 
Concert Organist and Teacher 

Special Ten-Lesson Course in 
Organ and Church Service Playing. 
Short Course, also, in Piano Teaching. 

4 West 76th Street. New York. WASHINGTON 
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ECITAL PROGRAMS 
Harry B. Jepson, New Haven, Conn.— 

Professor Jepson’s program at his re- 
cital on the Newberry organ in Woolsey 
Hail at Yale University the evening of 
Oct. 30 included these works: Second 
Symphony, Vierne; ‘Benediction,’ Karg- 
Elert; Andante espressivo, from Sonata 
in G major, Elgar; Etude, Jepson; 
‘“‘Minuetto Antico e Msetta,” Yon; Al- 
legro ma non troppo from Seventh Sym- 
phony and Finale from Sixth Symphony, 
Widor. 

Edwin Arthur Kraft, F. A. G. O., Cleve- 
land, Ohio—At his recital in Trinity 
Cathedral Oct. 16 Mr. Kraft presented 
this program: Concert Overture in C 
minor, Hollins; The Londonderry Air, ar- 
ranged by Sanders; Entr’acte, Hadley; 
Sonata No. 2, in D minor, Rogers; Al- 
legro Appassionato from Fifth Sonata, 
Guilmant; “Clair de Lune,” Karg-Elert; 
Intermezzo in B flat, Callaerts; ‘‘Marche 
Russe,” Schminke. 

T. Tertius Noble, New York City—At 
St. Thomas’ Church Nov. 5 the “hour 
of organ music’? was resumed, to con- 
tinue Sunday evenings until April, 1923 
Attendance last season ranged from 300 
to 1,100. Mr. Noble’s program for the 
first night included: Concerto in A major. 
Handel; Solemn Melody, Davies; ‘Trio 
Allie Ottava and Toccatina for Flute,” 
Yon; Prelude and Fugue in B minor, 
Bach; Two Preludes, Stanford; ‘‘Medita- 
tien Serieuse,”’ Bartlett; Prelude, ‘‘Lo- 
hengrin,’’ Wagner. 

Frederic B. Stiven. Urbana, III. In 
his recital at the auditorium of the Uni- 
versity of Illinois Sunday afternoon, Oct. 
29, Professor Stiven played a program 
of transcriptions for organ from the mu- 
sic-dramas of Richard Wagner, as fol- 

lows “Verspiel” to ‘“Parsifal’; ‘‘Pil- 
grims’ Chorus.” ‘‘Tannhiuser’; Magic 
Fire Scene, “Die Waikiire’’: Song to the 
Evening Star. ‘“‘Tannhiuser’’; March from 
Act 3, “Die Meistersinger’; ‘‘Liebestod,” 
“Tristan and Isolde’; Introduction . to 
Third Act and Bridal Chorus, ‘‘Lohen- 
grin.” 

Nov. 7 Mr. Stiven played this program: 
Preludio from Sixth Sonata, Rheinberger; 
“Songe d’Enfant,’’ Bonnet; Second Suite, 
Rogers; Adagio Sostenuto, from Sonata 
Op. 27, No. 2, Beethoven; Reverie, Russell 
Hancock Miles; ‘‘Con Grazia.’’ George W. 
Andrews; “At Twilight,”’ Ethelbert 
Nevin. 

James T. Quarles, Ithaca, N. Y.—Pro- 
fessor Quarles has given recitals as fol- 
lows since the opening of the Cornell 
University year: 

Oct. 5—Sage Chapel: Prelude and 
Fugue in A minor, Bach; Andante, 
Stamitz; Cantabile. Franck: ‘“Paean.”’ 
Matthews; “La Fille aux Cheveux de 
Lin,’’ Debussy; Vorspiel to “Lohengrin,” 
Waener. 

Oct. 12—Bailey Hall: Sonata 1. in D 
minor. Guilmant: Toccata from ‘“Oedipe 
a Thebes,” Le Froid de Mereux: “Chant 
Savoyard,” Wareing; Serenade. Schubert: 
“Praeludium,” Jarnefelt; Finale, from 
Symphony 1, Vierne. 

Oct. 19—Sage Chapel: Sonata 2, Men- 
delssohn; ‘‘Wachet Auf,” Bach: Fan- 
tasietta upon an Old Provencal Melody, 
Dubois: “Noces d’Or,’’ Rocques; Sere- 
nade, d’Antalffv:; Andante con moto, from 
Symphony in B flat. Schubert. 

Oct. 26—Bailey Hall: Sonata 1 in A 
minor, Andrews; Fugue in ID major, Guil- 
mant; “D’Espoir.” Quef: Meditation, 
Bubeck; Adagio, Enesco: Farandole, from 
“L’ Arlesienne”’ Suite, No. 2. Bizet. 

Nov. 2—Sage Chanel: Toccata and 
Fugue (Dorian), Bach: Gavotte. from 

G'uck; Fantasie 
“Clair de Lune,” 

Brahms; Hu- 

‘“Tphigenie en Aulide.’”’ 
in D flat, Saint-Saens: 
Karg-Elert: Intermezzo, 
moresque, Dvorak. 

Warren D. Allen, Stanford University. 
Cal.—Mr. Allen on his tour of the east 
gave the following program at the city 
organ in Springfield. Mass., Oct. 22: 
Sketch in F minor, Schumann; ‘In Dulci 
Jubilo,”’ Bach: Minuet in C major (Jupi- 
ter Svmphonv), Mozart: Litany, Schubert: 
Overture, ‘‘Euryanthe,” Weber: “Sketch 
of the Stepnes of Central Asia,’’ Borodin; 
“The Pilgrim’s Progress,” Austin: Medi- 
tation from ‘“‘Thais,’’ Massenet: Bourree 
in D major, Sabin; Toccata in B minor 
Barie. 

Walter |. Pratt, lowa City, lowa.—Mr. 
Pratt gave a program of Mendelssohn 
music at his home for three evenings— 
Nov. 20. 21 and 22—and played works of 
Mendelssohn on his residence organ, as- 
sisted by Charlotte Loveland Hinman, so- 
prano. who sang selections from the 
“Blijah.’’ The organ numbers were: Sixth 
Organ Sonata: Prelude No. 3, On. 37: 
Third Organ Sonata (Andante); Second 
Organ Sonata: Fifth Symphony (Allegro 
eon Fuoco, Allegro Vivace, Andante, An- 
dante con moto). 

William E. Zeuch. Boston. Mass.—Fol- 
lowing is the program played by Mr 
Yeuch on the municipal organ at Melrese 
Nov. 7: Allegro Maestoso (Sixth Svm- 
phony), Widor: An Evening Idvl Zim- 
merman: Scherzo Pastorale. Federlein: 
“Ave Maris Stella.’’ Dupre: ‘Minuet 
a’l’Antico.” Seeboeck: Reverie Dickin- 
son; Rondo, Westerhout: “Bells of St. 
Anne de Beaunre,’’ Russell: ‘Jerusalem, 
High Tower, Thy Glorious Walls.’”’ Karg- 
Elert: Evensone. Johnston: Serenade, 
Rachmaninoff; “Song of the Chrysanthe- 
mum.’ Bonnet: Finale (First Sym- 
phony), Vierne. 

Percy Shaul Hallett. Pasadena. Calif.— 
Mr. Hallett gave a twilight recital at All 
Saints’ Church Sunday afternoon, Nov. 5, 
and his first two selections were in 
memoriom. the organ having been onened 
on All Saints’ Day in 1914 as a memorial 
instrument. His selections were as fol- 

Horsman; Solemn Prelude 
T. Tertius Noble; “A 

Rese Garden of Samarkand,” Stoughton; 
Scherzo, Meale; Prelude to ‘Parsifal,’’ 
Wagner; Nocturne in G, E. J. Bellerby; 
Chorale Prelude on ‘‘Eventide,’’ C. H. H. 
Parry. 
Among other activities by Mr. Hallett 

in November were recitals at the Church 
of Our Saviour, San Gabriel, Nov. 16, and 
at the University of Southern California 
in Los Angeles Nov. 19. He also played 
at a choir service at Monrovia, Cal., Nov. 

Curfew,” 
(“Gloria Domini’), 

Frank J. Daniel, F. A. G. O., Scranton, 
Pa.—Mr. Daniel gave a recital under the 
auspices of the Northeastern Pennsyl- 
vania chapter of the A. G. O., at St. Pe- 
ters Cathedral in Scranton Nov. 7, play- 
ing this program: Prelude and Fugue in 
DD minor (No. 3), Mendelssohn; ‘‘Abend- 
lied,” Schumann; Scherzo in E major, 
Gigout; Chorale in E (No. 1), Cesar 
Franck; Capriccio in A, Faulkes; ‘‘Chant 
de Bonheur” and “Gavotte Moderne,” Le- 
mare; “Marche Heroique,’’ Saint-Saens. 

Lynnwood Farnam, New York City— 
Following is a program played by Mr. 
Farnam on the municipal organ at Mei- 
rose, Mass., Noy 2 “Sunshine and 
Shadow,”"” Gale; “Ave Maria,"”” Henseit; 
Poceata on a Gregorian Theme (First 
Sympbony), Barnes; “Sunrise and Vint- 
age” (“Les Heures Bourguignonnes’’), 
Jacob; Passacaglia in C minor, Bach; 
Scherzetto, Vierne; Revery, Bonnet; 
“The Enchanted Forest,’’ Stoughton; 
“Carillon,”’ Vierne; Trio, (‘Christmas Or- 
atorio’’), Saint-Saens; “Pantomime,” Jep- 
son; “Fanfare d’Orgue,”’ Shelley. 

E. Stanley Seder, Chicago—Mr. Seder 
Dlayed the following program at Fisk 
Hall, Northwestern University, Evans- 
ton, Nov. 14: Chaconne, Karg-Elert; Son- 
ata Romantica, No. 8 (new), Yon; “Chi- 
noiserie, Swinnen; Intermezzo (MS.) 
George Leland Nichols; “La Concertina,” 
Yon; Scherzo in G minor, Bossi. 

Palmer Christian, Chicago—Mr. Chris- 
tian blayed this program in a recital at 
the Fourth Presbyterian Church Nov. 23: 
Concert Overture in C major, Hollins; 
Caprice, Matthews; Nocturne, Grieg; 
Fantasie and Fugue in D. Karg-Elert: 
“Pantomime,” Jepson; ‘The Swan,” 
Saint-Saens; Festival Hymn, Hage. 

Warren H. Gehrken, A. A. G. GO, 
Brooklyn, N. Y.—For his twenty-third 
recital at St. Luke’s Church, played Nov. 
23, Mr. Gehrken selected this program: 
Passacaglia and Fugue in C minor, Bach; 
“Clair de Lune,” Bonnet; Serenade, 
d’Antalffy; “Piece Heroique,’’ Franck; 
“Kinlandia,”’ Sibelius; Sketch in C minor, 
West; “From the South,” Gillette; “In- 
dian Summer tdyl,"") Smith; Toccata, 
Jepson. 

Alfred C. Kuschwa, Harrisburg, Pa.— 
Mr. Kuschwa gave the inaugural recital 
on a two-manual organ of fourteen reg- 
isters, built! by M. P. M@dller, in Zion 
iutheran Church at Penbrook, Pa., Nov. 
3. His selections were: Concert Over- 
ture, Faulkes; “Autumn,” Johnston; 
Largo, Handel; ‘Covenanters’ March,” 
Hailing; ‘‘Dreams,’’ Stoughton; Caprice, 
apa Melody, Dawes; Toccata, Kin- 
caer. 

Ralph Kinder, Philadelphia, Pa.—Mr. 
Kinder, who gave the third recital of a 
series on the new organ at Asbury Meth- 
odist Church, Allentown, Pa., played this 
program Oct. 26: Concert Overture in C 
major, Hollins; ‘Angelus du Soir,” Bon- 
net; Caprice in B flat, Guilmant: Prelude 
and Fugue in A minor, Bach; “Sunset,” 
Frysinger; Spring Song, Macfarlane; 
‘“Burlesca e Melodia.”’ Ralph L. Baldwin: 
“Summer Morning.” “At Evening’ and 
“Exsultemus,’’ Kinder. 

William H. Oetting, Pittsburgh, Pa.— 
In a recital by members of the faculty of 
the Pittsburgh Musical Institute at the 
First Presbyterian Church, Irwin, Pa., 
Oct. 26, Mr. Oetting played these organ 
selections: Allegro Appassionato from 
Fifth Sonata, Guilmant; “Elves,” Bon- 
net; “Angelus du_ Soir,’’ Bonnet; First 
Minuet (‘‘Suite L’Arlesienne”’), Bizet- 
Stanley; Intermezzo from Sixth Sym- 
phony, Widor. j 

Mr. Oetting gave this program Sept. 19 

at Calvary Presbyterian Church. Canton, 
Ohio: Toccata and Fugue in D minor. 
Bach; Andante Cantabile from First 
Symphony, Beethoven-Cruikshank: Noc- 
turnette, D’Evry; Minuet. Boccherini: 
Prelude in E minor, Oetting; Scherzo 
Symphonique, Debat-Ponsan: ‘“Benedic- 
tus,”” Barton; “Will 0’ the Wisp.” G. B. 
Nevin; Introduction to the Third Act of 
“Lohengrin,’’ Wagner-Dubois. 

Marshall Bidwell, Cedar Rapids, lowa— 
In the first faculty recital of the season 
Coe College Conservatory on Oct. 30 pre- 
sented Mr. Bidwell at the Sinclair Me- 
morial Chanel in this program: ‘Grand 
Choeur_Dialggue,”’ Gigout: Passacaglia, 
Bach; Fugue. Buxtehude: Scherzo (Sym- 
phony 4), Widor; “Swing Low. Sweet 
Chariot,” Diton: Fantaisie Dialogue, 
Boellmann; ‘At the Convent,’”’ Borodin: 
Scherzo, Gigout:. ‘‘Dreams,"’ Stoughton; 
Variations de Concert,” Bonnet. 

Arthur T. Thompson, Winona, Minn.— 
In a recital the evening of Oct. 15 at the 
Central Methodist Church Mr. Thomp- 
son’s program included: Concert Prelude 
in D minor, Kramer: Andante Cantabile 
(Fourth Symphonv). Widor; ‘‘Will 0’ the 
Wisp.” Nevin: “The Swan’ Stebbins: 
“From the Land of the Skv Blue Water.” 
Cadman; Fantasia in F minor, Goss-Cus- 
tard; Prayer. Ravanello. 

Ferdinand Dunkley, Birmingham, Ala.— 
Mr. Dunkley’s first recital of the season, 

| hvterian Church: 

played Nov. 5 at the Church of the Ad- | mann; “Farewell to Cuchullin,’’ Old Irish 
vent, was given especially for the Birm- 
ingham Musie Study Club, and embraced 
the following program:: Sonata, ‘‘The 
Ninety-fourth Psalm,’’ Reubke; ‘‘The 
Bells of St. Anne de Beaupre” and ‘‘Song 
of the Basket Weaver,’’ Alexander Rus- 
sell; Caprice, Op. 20, Guilmant; Toccata 
in F, T. J. Crawford. 

Nov. 15 Mr. Dunkley gave a recital at 
the Church of the Advent complimentary 
to the United Daughters of the Confed- 
eracy, convened in Birmingham, and the 
following was the program: ‘Toccata in 
F, Crawford; “Song of the Basket Weav- 
er,’’ Russell; Minuet, ‘‘In Olden Time,” 
Roland Diggle; ‘May Night,’’ Palmgren- 
Dunkley; ‘Melody for the Bells of Berg- 
hall Church,” Sibelius; Fanfare, Lem- 
mens. 

Francis Richter, Portland, Oregon—As 
one of the events of music week Mr. 
Richter gave a program Nov. 8. Mr. 
Richter is a blind organist with a_ pro- 
digious memory and his symphonic color- 
ing is described by our correspondent as 
most remarkable. The program in full 
was as follows: Fugue on the name of 
jach) Bach; “Soeur Monique,’’ Couperin- 

Guilmant; Gavotte, Martini; Overture to 
“Euryanthe,”’ Weber; Symphonie 
Poem, “Phaeton,” Saint-Saens-Richter; 
Improvisation on ‘Love's Old Sweet 
Song’ (by request): Fountain Reverie, 
Fletcher; “On the Bridge of Sighs.’’ Fa- 
varola: Symphony No. 5, E- minor 
Tschaikowsky. He also played these re- 
quest numbers: Fantasia, ‘Lucia’; An- 
dante Cantabile from String Quartet, 
Tschaikowsky; ‘‘Ride of the Valkyries,” 
Wagener. 

Frederic Groton, Huntington Park, Cal. 
—Mr. Groton, organist of First Church 
of Christ. Scientist, played the following 
numbers in short recitals before recent 
lectures: Solemn Prelude, Noble; Song 
without Words, Nevin; “Afterglow,” Gro- 
ton: “Chorus of the Angels,” Clark; 
“Chant sans Paroles,” ‘faure; ‘‘Fan- 
tasietta avec Variations,’’ Dubois: Lon- 
donderry Air, Coleman; ‘“‘Solace,’’ Pease; 
Largo from “New World’ Symphony, 
Dvorak; Hymn Improvisations. 

Daniel A. Hirschler, Emporia, Kan.—In 
a program Oct. 25 on the new three- 
manual organ of thirty-five speaking 
stops in the First Congregational Church, 
built by the Reuter Organ Company of 
Lawrence, Kan., according to specifica- 
tions drawn by Mr. Hirschler, the organ 
selections were as follows: ‘‘Ave Maria,” 
Schubert; Fountain Reverie, Fletcher; 
Largo, from the ‘‘New World’? Symphony, 
Dvorak; Finale, from Sonata 1, Guilmant;: 
Cradle Song, Guilmant; ‘‘Hymn of Glory” 
(dedicated to the American Legion), Yon; 
“La Concertina,’’ Yon; ‘‘Ofientale,’’ Cui; 
Arabesque, Debussy; Bargeman’s Song 
on the River Volga, Russian Folk Song; 
Toccata, from Symphony 5, Widor. 

Gerhard T. Alexis, F. A. G. O., St. Paul, 
Minn.—The Minnesota College of Music 
presented Mr. Alexis in a recital at Grace 
Lutheran Church Nov. 7. His program 
was as follows: ‘Marche Religieuse,”’ 
Guilmant; Allegretto in B minor, Guil- 
mant; Scherzo Symphonique, Frysinger; 
“Supplication’” (MS), Gerhard T. Alexis; 
Fugue in D minor, Bach: ‘Eventide,’ 
Fairclough; Toccata. Federlein; Andante 
Cantabile, from Fifth Symphony, Tschai- 
kowsky: “From the Swuth,’’ Gillette; 
“Christus Resurrexit.’’ Ravanello; Elegie, 
Vretblad; ‘‘“Hymne de Fete,” Hiigg. 

Dr. Walter Heaton, Reading, Pa.—In 
an organ recital and concert at Grace 
Lutheran Church Oct. 30 Dr. Heaton was 
assisted by his choir and soloists. The 
organ selections were: Overture, Paer; 
Prelude and Fugue in E minor. Bach; 
Sonata in E minor (Adagio and Finale), 
Wagner: Menuetto, Vincent; ‘Golden 
Star,’’ Sousa; Morceau, Diehl; Musetta, 
Sibelius; Welsh Fantasia, Batchelder: In- 
termezzo, Anthony; “Chinoiserie,” Swin- 
nen; Capriccio, Heaton. 

A. Leslie Jacobs, Savannah, Ga.—In a 
recital at the First Baptist Church Nov. 
2 Mr. Jacobs played: Concerto in G 
minor, Mathew Camidge: “Song of In- 
dia,”’ Rimsky-Korsakoff: Humoreske, 
Frank E. Ward: Prayer, J. Guy Ronartz; 
Toccata and Fugue in 1D minor. Bach; 
Berceuse, Frances McCollin; Swedish 
Wedding March, Soedermann: ‘Pool of 
Pirene’”’ and “Pygmies” (‘Tanglewood 
Tales’), Stoughton; ‘‘“Memories.’”’ Clifford 
Demarest: Toccata (Fifth Symphony), 
Widor. 

Lillian Arkell Rixford, Cincinnati, Ohio 
—Mrs. Rixford of the Cincinnati Col- 
lege of Music gave the followine pro- 
gram in a recital Nov. 2 at Christ Episco- 
pal Church. Springfield, Ohio: Fantasia 
Sonata, Rheinberger: Prelude in <A 
minor, Clerambault; “‘Arioso” (in ancient 
style). Rogers; Evensong. Martin: Can- 
zonetta, Scammell; Fugue in G major (a 
Ia. Gigue). Bach: ‘‘Prayer,’’ Borowski: 
“In Moonlight,’ Kinder; Toccata in D, 
Rene L. Becker. 

Louise Shadduck Zabriskie, F. A. G. 
O., Omaha, Neb.—Mrs. Zabriskie vave 

following program in a recital Sun- 
day afternoon. Nov. 5. at the First Pres- 

Fugue in D_ maior, 
Zach: “Piece Heroiaue"” Franck: ‘‘Tla- 
ment,” Couperin: ‘Carillon.’ De Lamor- 
ter; Scherzo. Diekinson: Magie Fire 

| Seene (“Die Walkiire’’) Wagner: Praver 
and Cradle Song. Guilmant: ‘‘Marche 
Pittoresque.”’ Kroeger. 

F. A Moure, Mus. D.. Toronto, Ont.— 
Dr. Moure has resumed his recitals on the 

| seventy-six stop Casavant organ in Con- 
vocation Hall at the University of To- 
ronto for the season. His recent pro- 
groms have ineluded these: 

Oct. 17—Fugue on B-A-C-H, Schu- 

» “Naaman.” 

“In 
” 

D flat, Rheinberger; 
Barton; ‘Polichinelle, 
“Grand Choeur”’ in G 

Sonata in 
Pastures,” 

Gaston Lemune; 
minor, Hollins. 

Nov, 14—Toccata in F, Bach; Serenade, 
Schubert; Theme in E, Faulkes; Concert 
Paraphrase on Themes from Gounod’s 

Air; 
Green 

“Faust.’’ Lemare; Minuet, Buononcini; 
Festal March, Calkin. 

Russell Hancock Miles, Urbana, IIl.— 
Mr. Miles has given the following pro- 
grams at the University of Illinois Audi- 
torium: 

Oct. 8—Fugue in E flat (St. Ann’s’’). 
Bach: An Elizabethan Idyll, Noble; Ve- 
netian Serenade, Berwald; ‘‘Lamenta- 
tion,’’ Guilmant; Scherzoso, Rogers; An- 
dante Cantabile (From String Quartet), 
Tschaikowsky; “At Evening,’’ Kinder. 

Oct. 22—Festival Prelude on “Ein Feste 
3urg,”’ Faulkes: Berceuse, Dickinson: 
Spring Song, Hollins; Sonata in D minor. 
Op. 65, No. 6. Mendelssohn; Gavotte from 
‘Mignon,’ Thomas: Nocturnette, d’Evry; 
“Ave Maria,” Schubert. 

Nov. 5—First Sonata in A minor, Bo- 
rowski: ‘‘Danse Arabe,’’ Tschaikowsky:; 
“The Death of Ase,’’ Grieg; Negro Spirit- 
uals—‘‘Deep River.” “The Angels Done 
Changed My Name” and “‘Nobody Knows 
the Trouble 1 see’; “Chanson d’Ete,”’ Le- 
mare: “Eventide,’’ Frysinger. 

William W. Bross, M. A. Englewood. 
N. J.—The musical vespers Nov. 12 at 
the Presbyterian Church were in me- 
moriam of the dead in the great war. 
The organ selections by Mr. Bross in- 
cluded: “Lamentation,’’ Guilmant; Largo, 
Handel: Prelude in C minor, Chopin; ‘‘La 
Brabanconne”’:; ‘‘Rule Britannia,” “La 
Marseillaise,”’ ‘‘The Star-Spangled Ban- 
ner.” 

Caspar P. Koch, Pittsburgh, Pa.—Mr. 
Koch gave the following program at 
North Side Carnegie Hall Nov. 5: Con- 
cert Overture in C minor, Hollins; An- 
dante from Fifth Symphony, Beethoven: 
“Fiat Lux.’’ Dubois; ‘Indian Lament,” 
Dvorak; “L’Organo  Primitivo,’’ Yon; 
“Praeludium Circulaire,’’ Gaul. 

Carl F. Mueller, Milwaukee, Wis.—Mr. 
Mueller’s program at the Grand Avenue 
Congregational Church Nov. 12 at 4 
o'clock was as follows: Sonata Cromatica, 
Yon; “Contrasts,” J. Lewis Browne; 
Toccata in G. Dubois; “Sunset and Even- 
ine Bells.’”’ Federlein; Scotch Fantasia, 
Will C. Macfarlane. 
On Nov. 5 Mr. Mueller gave this pro- 

gram under the auspices of the Milwau- 
kee Institute of Music: ‘Soeur Moniaue”’ 
(Rondo), Couperin; Sarabarde from 
Sixth Violoncello Suite, Bach; Gavotte. 
Martini; Largo from ‘New World” 
Symphony. Dvorak; Scherzo from Fifth 
Sonata, Guilmant; ‘‘Abendlied.’’ Schu- 
mann: Midsummer Caprice, _ Johnston; 
“At the Cradle Side,’”’ Goodwin; March 
from Suite for Organ, Rogers. 

Mrs. Frank ©. Rideout, Fort Leaven- 
worth, Kan.—Mrs. .Rideout. organist of 
the United States army post chapel. gave 
this program in the first organ recital 
there on Sunday afternoon. Oct. 29, the 
program being supplemented with violin 
solos by M. lL. Stacowiez and a vocal 
solo bv Major Leigh C. Fairbank: Offer- 
toire in D minor, Batiste; Scherzettino- 
Pizzicato from the Ballet ‘“Svivia.’”’ 
Delibes: “Grand Choeur” in D. Dubois; 
Offertoire in E flat, Lefebure-Welv: An- 
dantino, Lemare; Processional March. 
Mdgar B. Smith; Postlude in C, Walter 
H. Lewis. 

Frank Wriglev, Detroit, Mich.—In his 
recital at the First Presbyterian Church 
Nov. 21 Mr. Wriglev played: First Son- 
ata. Borowski; “A Song of Consolation” 
and “A Song of Gratitude,” Cole: Svm- 
vphonv in B minor (First Movement), 
Schnbert; “Evening Rest.’’ Hollins: ‘La 
Tabatiere a Musique,” Liadoff; “At Twi- 
light.” Frysinger; Festival Toccata, 
Fletcher. 

His program Nov. 28 was as follows: 
“Marche Funehre et Chant Seranhiane” 
(by request), Guilmant; Cantabile (‘“Sam- 
son and Delila’’), Saint-Saens: Reverie, 
Lemare; “Fantasie Rustiaue’ (by re- 
quest). Wolstenholme; Intermezzo (hv 
veauest), Hollins; “An American Jdyll.” 
Herbert; “Chanson du Matin,” Frvsineer; 
“Faust” paraphrase, Lemare-Gounod. 

Frederick C. Mayer, Woodvilie, Ohin— 
Mr. Maver. director of music at the 
Woodville Normal Academv. gave this 
program at Zion Lutheran Chureh San- 
duskv. Ohio, Oct. 19: Prelude and Fueue. 
“A Tower of Strength.” Stein: Two 
Chorale Preludes—“‘O Haunt voll Rlut und 
Wunden” and ‘In Dulei Jubilo.”” Bach: 
“Noel FEeossais.” Guilmant: Toccata and 
Fugue in D minor. Bach: Pastoral Suite: 
Demarest: Meditation. Sturges: ‘Marche 
Nocturne,”?’ MacMaster; “Neptune” (from 
“Sea Sketches’’), Stoughton. 

Dr. Ray Hastinas, Los Angeles, Cal.— 
Numbers nlaved jin recent nonular nro- 
rrams at the Anditorium include: ‘Priests’ 
March” from “The Magic Flute.” Mozart: 
“Kine’s Prayer’ from  “Lohenerin ” 
Waener: ‘‘Love-Death” from ‘Tristan 
and Isolde.”” Wagener: Pastoral Svmnhonv 
from “The Messiah,” Handel: Nocturne 
from “Midsummer Night’s Dream.” 
Mendelssohn; Triumnhal Merch from 

Costa; “Ave Marta’ fram 
“Othello.” Verdi; “Consolation ’’ Tiszt: 
Flevation. Faulkes: Rereense Sninnew: 
“At an Old Trysting Place,’ MacDowell: 
Tndian Love Song. Grunn:  Prelndao 
Solennelle. Hastings; “Consecration” 
(new), Hastings. 

Dr. John T. Erickson. New York—Re- 
cent nrograms at Gustavus Adolphus 
Church follow: 

Sept. 24—‘“‘Hero’s March,’ Mendel- 
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Scherzando, Haydn; ‘Fragrant 
Violet,””’ Low; Theme from “Air Varie,” 
Vieuxtemps; ‘“Erotikon,” Sidgren; Ro- 
mance, Henselt; Nocturne, Kryzanowski. 

Oct. 29—“In the Cloister,” Lange; “At 
Evening,’”’ Sartorio; “The Lark’s Song,” 
Tschaikowsky; Meditation, Bossi. 

Edward Rechlin, New York City.—Mr. 
Rechlin, now on a tour of the middle west, 
gave the following program Nov. 10 at 
the Church of Our Redeemer, Indianap- 
olis: Kyrie, Bach; Chorale _ Preludes, 
“Come Unto Us, Lord Jesus Christ’ and 
“In Dulci Jubilo,” Bach; Sonata No. 6, 
Mendelssohn; Chorale ’‘Harmonizations, 
“Commit Thy Ways Unto Him” and “A 
Lamb Goes Uncomplaining Forth’’ and 
“Now Praise We All Our God,’ Bach; 
“Consolation,” Frederick Reuter; Toccata 
in F, Bach. 

Alban W. Cooper, Niagara Falls, N. Y. 
—Mr. Cooper gave his first recital in St. 
Peter’s Church the evening of Nov. 2 
and had a good audience despite extreme- 
ly unfavorable weather. His program 
was as follows: European composers-— 
Fugue in E flat (St. Ann’s), Bach; Can- 
zonetta, Rheinberger; Meditation, Gos- 
telow; Andante Religioso, Gillet; An- 
dante Cantabile, Widor; Prelude in C 
sharp minor, Vodorinski. American com- 
posers—Suite in F minor, Rogers; Even- 
song, Johnston; ‘‘Grand Choeur,” Spence; 
“Chant d’Amour,” Gillette; ‘‘River of 
Life’ (dedicated to Mr. Cooper), Coerne; 
‘Toccata in D, Kinder. 

J. F. Reuter, Chicago—Mr. Reuter, or- 
ganist of Holy Cross Lutheran Church. 
gave a recital Nov. 5 on a two-manual 
organ recently rebuilt by Julius Jaekel in 
St. Mark’s Lutheran Church, California 
avenue and West Twenty-third street. 
His program included these selections: 
Fantasie and Fugue in G minor, Bach; 
“Meditation a St. Clotilde,”’ James: 
“Christus Resurrexit,’’ Ravanello; Trio 
in B minor, Bach; Caprice, Guilmant’ 
“Carillon,” de Lange; Second Concert 
Study. Yon: Finale, Rheinberger. 

Professor Reuter presided at the dedi- 
cation of the Wangerin-Weickhardt or- 
gan of two manuals and ten speaking 
stops in Salem Lutheran Church, Blue 
Island, Ill. Sept. 17. and at his recital 
in the evening played this program: Pre- 
Inde and Fugue in B minor, Bach; Largo, 
Handel; ‘‘Consolation,’’ Liszt; Trio in B 
minor, Bach; “Christus Resurrexit,’”’ Rav- 
anello; Caprice, Guilmant; Evensong, 
Johnston; Sonata 1, Guilmant. 

Sibley G. Pease, Los Angeles, Cal.—Mr. 
Pease, organist and director of the First 
Presbyterian Church, announced that 
short popular musical programs would be 
given after the evening services during 
August. The programs aroused great in- 
terest. The attendance kept increasing 
until it was nearly as large as for the 
morning services. Because of many re- 
quests outside of the church as well as 
from the congregation, and even in a 
letter from the trustees, Mr. Pease and 
his quartet decided to continue these 
services during September and October. 
Mr. Pease played these numbers for the 
so-called popular programs: ‘‘Traum- 
lied.’””’ Frysinger: ‘From the Land of the 
Sky-blue Water, ’” Cadman; “The Garden 
of Tram.” Stoughton; Gavotte in A, 
Gluck; Grand March from ‘‘Aida.” Verdi: 
Meditation from ‘“Thais.’’ Massenet; 
‘“‘Memories.””. Demarest: March on a 
Theme by Schumann, Schminke; ‘Sunset 
in a Jananese Garden.”’ Foster: March 
from ‘“Tannhauser.” Wagner: “Angelus 
du Soir,” Bonnet; ‘“‘Solace,’”’ Pease; Men- 
vet from “Manon,” Massenet: ‘The 
Sirens,’’ Stoughton: Fanfare in D. Lem- 
mens: Allegro Assi from Fourth Sonata, 
Guilmant: ‘“‘The Rosary.’’ Nevin: Sere- 
nade Badine, Gabriel-Marie; “The Night- 
ingeale and the Rose.” Saint-Ssens; 
“Marche Relivieuse’’ Guilmant: ‘Roat- 
man’s Nieht Sone.” Harris: Prelude to 
“Aida,” Verdi: Funeral March on the 
Neath of 2 Hero, Beethoven: Gavotte, 
Martini: Festive March. Smart: Ber- 
eeuse. Bonnet; “On the Wings of Song,” 
Mendelssohn. 

John Hermann Loud, F. A. G. O., Bos- 
ton. Mass.—Mr. Loud. organist and 
choirmaster of the Park Street Church 
and dean of the New England chapter, 
A. G. O.. gave this program in a recital 
at the Congregational Church of Spen- 
eer, Mass... Nov. 17: Toecata in G. Du- 
hois: Meditation in C. Sturges: Concert 
Etude. On. 51, No. 2. Whiting; “Chanson 
du Soir.” H <A. Matthews: Cantabile, 
from Sixth Symphony, Widor: Prelude 
and Fugue in C minor, Bach: Melody in 
BE, Colborn: Canrice in B flat, Guilmant;: 
Imvrovisation: Grand Chorus. Wheeldon. 

Mr. Loud gave the inaugural recital on 
a three-manual Anstin organ in the Sec- 
ond Coneregational Church of Greenwich. 
Conn., Nov. 12. plaving as follows: March 
for a Church Festival, Best: ‘Echo 
Rells.”’ Brewer: Melody in FE. Colborn: 
Prelude and Fughetta, Rogers: Toccata 
in F, Bach: Andante in B (from “Grand 
Piece Symphoniave’’). Franck: ‘Marche 
Funebre et Chant Seraphique.”’ Guilmant;: 
“Dreams.”’ Stonghton: Tmnrovisation: 
Concert Etude, No. 2, in F, Whiting. 

Ernest L. Mehaffey, Houghton, Mich.— 
Tn a recital the afternoon of Nov. 19 at 
Trinity Church Mr. Mehaffev plaved: 
Trivmvhal March, Hollins: “Chant Pas- 
torale.’? Dubois: Serenade. Gounod: ‘Suite 
Gothiaue,” Boellmann: Andante Morisco 
(“Arabia Deserta’’). Holloway: London- 
derry Air. Traditional: ‘‘Forest Mur- 
murs,” from “Siegfried’’ (requested), 
Wagner; Minuet in <A. Boccherini; 
“Marche Russe.” Schminke. 

Paul G. Hanft, Idaho Falls, !daho—In 
a recital Nov. 10 on the new Kilgen or- 
gan at the First Presbvterian Church 
before a large audience. Mr. Hanft plaved 
these selections: ‘‘Morning,” from “Peer 
Gynt” Suite, Grieg; “Day Dreams.” 
Lacey; “Grand Choeur Militaire.” Fed- 
erlein; Humoresque, Dvorak; Trio in D 
minor, Bach: Sonata Op. 1, Mailly: Noc- 
turne for piano (by request), Hanft;: 
“Praeludium.” Nevin; Cantilene. Salome; 
Toccata in G major, Dubois; Nocturne, 

ssohn; Spaulding; “The Bells of Aberdovy,” 
Stewart; War March of the Priests, 
Mendelssohn. 

Paul Allen Beymer, Wheeling, W. va. 
—Mr. Beymer and his choir at St. 
Matthew’s Church were presented by the 
Lecture Recital Club at the Methodist 
Chureh of Martins Ferry, Ohio, Nov. 7, 
and Mr. Beymer’s organ numbers were: 
“Jubilate Deo,’’ Silver; Meditation, Stur- 
ges; Grand March from ‘“‘Aida,’’ Verdi: 
Evensong, Johnston; Intermezzo (from 
Suite for Organ), Rogers; War March 
from ‘‘Rienzi,’’ Wagner. 

In his sixteenth recital at St. Matthew's 
Church, played Nov. 5, Mr. Beymer pre- 
sented the following: Meditation, Sturges: 
Menuett, C. Ph. E. Bach; ‘‘Marche aux 
Flambeaux,” Guilmant; ‘“A Shepherd's 
Evening Prayer,’ George B. Nevin; Ber- 
ceuse from ‘Jocelyn,’’ Godard; March 
and Chorus from ‘‘Tannhiuser,’’ Wagner. 

Fred Faassen, Zion, IIIl.—In his recitals 
at Shiloh Tabernacle Mr. Faassen has 
played: 

Oct, 22.—Processional March in C, Hos- 
mer; ‘‘Absoute,’’ Salome; Sonata No. 1, 
Mendelssohn; ‘“‘A Cloister Scene,’’ Mason; 
“Romance sans Paroles,’’ Davidoff; Pre- 
lude and Fugue, Bach. 

Oct. 5.—Preludio and Adagio from Third 
Sonata, Guilmant; “Chorus of Angels,”’ 
Clark; ‘“‘Hymn a Sainte Cecile,’’ Gounod; 
Fugue in E flat (St. Ann), Bach; “Fin- 
landia,”’’ Sibelius; Processional March in 
C, Hosmer. 

Walter Sassmannshausen, Chicago.— 
At concerts given at Hinsdale, Il., Oct. 
29; at La Grange, Ill., Nov. 5, and at 
Lyons, Ill., Nov. 12, by the combined 
choruses of the Evangelical Lutheran 
churches of the above named towns, Mr. 
Sassmannshausen played the following or- 
gan numbers: Festival Prelude, Faulkes; 
“The Holy Night,’’ Buck; ‘‘Easter Morn- 
ing,’ Sassmannshausen; Toccata, Boell- 
mann; Introduction and Finale on a 
Chorale, Sassmannshausen. 

On Nov. 19 Mr. Sassmannshausen gave 
a recital at Christ English Lutheran 
Church, Chicago. He was assisted by 
Mrs. Sassmannshausen, contralto, and R. 
Schulz, violinist. The organ numbers 
included: Toccata and Fugue in D mi- 
nor, Bach; Largo, Dvorak; Gavotte, Mar- 
iini; Funeral March, Guilmant; Prayer 
and Allegro, Boellmann; Finale, Sass- 
mannshausen. 

Walter Wismar, St. Louis, Mo.—Mr. 
Wismar gave his twenty-seventh public 
recital at Holy Cross Lutheran Church 
Oct. 22 at 3 o’clock, playing this program: 
Sonata No. 2, in D minor, Rogers; Ber- 
ceuse, Arthur Davis; “Contrasts,” J. 
Lewis Browne; Figured Chorale, Schu- 
mann; “Echoes of Spring,” Friml; Toc- 
cata, Mailly. 

Minor C. Baldwin, Middletown, Conn.— 
Recitals were given on the first four 
evenings of November at the Scottish 
Rite Cathedral, Memphis, Tenn., by Mr. 
Baldwin. The program Nov. 2 was as 
follows: Concerto. Handel; ‘“‘The Ques- 
tion” (“At Evening’). Baldwin; Sonata, 
Schutz; ‘“‘Chloe,.”’ Yradier: Scherzo, Bossi: 
Overture to ‘“Tancredi,” Rossini; Hal- 
lelujah Chorus (From ‘The Messiah’’), 
Handel. 

On Nov. 3 the offerings included: G 
Minor Fugue (‘Giant’), Bach; “The 
Cloister Gate,” Baldwin; “La Cinquan- 
taine,” Gabriel-Marie; “Etude Sym- 
phonique.”” Bossi; “Traum Koenig und 
Seine Liehe,” Gruber; “Old Folks at 
Home,” with variations, arranged by M. 
Cc. Baldwin; Andante from Fifth Svm- 
phony, Beethoven; ‘Alla Siciliana,’’ Han- 

el, 

In a recital at the Methodist Temple of 
Louisville Sunday evening, Oct. 29, Mr. 
Baldwin played Concerto, Handel; “At 
Evening” and Reverie, Baldwin: Allegret- 
to, Cametti: Bridal Song (“‘Orange Blos- 
soms’’), Baldwin; Selections from Sym- 
phony, Haydn; ‘La Cinquantaine,” Ga- 
briel-Marie; ‘‘By the Sea,’’ Schubert; Hal- 
lelujah Chorus, Handel. 

Emily E. Roberts. Chicago—In her re- 
*ital at the Wicker Park Lutheran Church 
the afternoon of Oct. 29 Miss Roberts 
Dlaved: Second Svmovhony (Andante). 
Widor; Gavotte (“Mignon”), Thomas; 
“The Swan,’ Saint- -Saens-Guilmant: 
‘Romance sans Paroles,” Bonnet: “Ronde 
Frarcaise.” Boellmann; Meditation, 
Sturges; Toccata in F, Crawford. 

James P. Johnston, A. A. G. O., Pitts- 
burgh, Pa.—The following programs have 
been given at the East Liberty Presby- 
terian Church: 

Oct. 15—Introduction and Allegro (First 
Sonata), Guilmant; ‘‘The Bells of Berghall 
Church,” Sibelius; ‘‘Ave Maria,’’ Bossi. 

Oct. 22—Prelude and Fugue in D major, 
Bach; Serenade, Rachmaninoff; Aria, 
Dethier. 

Oct. 29—Gothiec Suite, Boellmann; Can- 
tabile, Loret. 

Nov. 5—“‘Grand Choeur,’’ Rogers; Noc- 
turne, Foerster; “Told by the Campfire,” 
Goodwin: “Epigram.’’ Foerster. 

Nov. 12—Sixth Organ Concerto, Handel; 
“Angelus,” Massenet; “Marche ’' Re- 
ligieuse,’’ Guilmant, 

Frank Merrill Cram. Potsdam, N. ‘— 
Mr. Cram’s program at the Normal A‘udi- 
torium Oct. 29 was: “Piece Heroique.” 
Franck; Communion, Grison: ‘Marche 
Pontificale” (First Symphony), Andante 
Cantabile (Fourth Svmphony), and Finale 
(Second Svmphony), Widor: “Elfes.” 
Bonnet; “Grand Choeur Dialogue,’ Gi- 
gout. 

Mr. Cram’s program Nov. 12 was: Over- 
ture to “William Tell.’’ Rossini: Three 
Negro Soirituals: “Deen River.” “The 
Angels Done Changed Mv Name.” and 
“Nobody Knows the Trouble T See’; “To 
a Wild Rose.” MaeDowell: Maestoso from 
Sonata in G minor, Merkel. 

Samuel A. Baldwin. New York City.— 
Among Professor Baldwin’s programs at 
the City College in November have been 
the following: 

Nov. 1—Sixth Svmvhony (Allegro and 
Adagio). Widor: Prelude to ‘La Dam- 
oiselle Elue.’’ Debussy: Prelude and Fugue 
in D maior. Bach: ‘Romance Triste,’ 
Lemare; “The Guardian Angel,” Pierne; 

Epic Ode, Bellairs; Nocturne, Op. 9, 
2, Chopin; Overture to nt On. Oe 
Wagener. 

Nov. 5—Allegro and Andante from First 
Symphony, Maquaire; Entr’acte from 
“The Atonement of Pan,” Hadley; Pas- 
sacaglia in C minor, Bach; “Benedictus”’ 
and Pastorale, Reger; ‘‘In the Morning” 
and ‘‘Ase’s Death’ from ‘Peer Gynt” 
Suite, Grieg; Fountain Reverie and Fes- 
tival Toccata, Fletcher. 

Nov. 8—Prelude and Fughetta, Rogers; 
Chorale Prelude, “Jesus, My Guide,” 
Bach; Sonata No. 1, in A minor, Borow- 
ski; ‘‘Meditation Serieuse,” Bartlett; Al- 
legro moderato from Unfinished Sym, 
phony, Schubert; “Chanson Plaintive,” 
Lynarski; Prelude Pastorale, Liadoff; 
“Pomp and Circumstance” March, No, 1, 
ulgar. 

Nov. 12—Prelude and Fugue in C mi- 
nor, Bach; ‘‘Hora Mystica,’’ Bossi; Son- 
ata in the Style of Handel, Wolstenholme; 
Concert Gavotte, Lemare; Woodland 
Idyll, Clokey; ‘‘Piece Heroique, ” Franck; 
Gipsy Melody and Humoreske, Dvorak; 
Magic Fire Scene from “Die Walkiire,”’ 
Wagner. 

Nov. 15—Concerto in C minor, Handel; 
Concert Adagio in E major, Merkel; Fugue 
in E flat major, Bach; “A Lagoon Lulla- 
by,”’ Sellars; Caprice, Dieckmann; 
‘“‘Marche Funebre et Chant Seraphique,” 
Guilmant; ‘‘By the Sea,’’ Schubert; Love 
Song and “Ride of the Valkyries,’”’ from 
“Die Walkiire,’” Wagner. 
Nov. 19—Theme (Varied) in E, Faulkes; 

Adagio from ‘‘Moonlight’’ Sonata, Bee- 
thoven; Prelude and Fugue in A minor, 
Bach; “On the Sea,’ Augusta Holmes; 
“Will o’ the Wisp,’’ Nevin; Prelude in C 
sharp minor, Rachmaninoff; ‘Within a 
Chinese Garden,’ Stoughton; Fifth Sym- 
phony, Widor. 

Nov. 22—Toccata and Fugue in D mi- 
nor, Bach; Prelude to ‘‘Lohengrin,”’ Wag- 
ner; Sonata, “The Chambered Nautilus,”’ 

I. J. Stewart; Chorale Preludes, ‘My 
Inmost Heart Doth Yearn” and ‘‘A Rose 
Breaks Into Bloom,’’ Brahms; Concert 
Study No. 1, Yon; Elevation, Rousseau; 
Andante Cantabile from String Quartet, 
Tschaikowsky; Fugue on Chorale from 
“The Prophet,’’ Liszt. 

Ernest Douglas, Los Angeles, Cal.—Mr. 
Douglas played the following organ se- 
lections at the vesper service of the Uni- 
versity of Southern California Nov. 12: 
“Grand Choeur,” Guilmant; Adagio 
(Sixteenth Century), Bourgault-Ducour- 
dray; Toccata from Fifth Symphony, 
Widor; ‘‘Soeur Monique,’’ Couperin;. Im- 
provisation on a Familiar Hymn; Fi- 
nale from Suite in-E minor, Douglas. 

Allan Bacon, A. A. G. O., San Jose, 
Cal.—Mr. Bacon gave the following pro- 
gram under the auspices of the San 
Jose branch of the Northern California 
chapter of the guild Nov. 16 at the First 
Methodist Church: Toccata and Fugue in 
D minor, Bach; Scherzo, from Sonata in 
FE minor, Rogers; ‘‘Harmonies -du Soir,” 
Karg-Elert; “The Bells of St. Anne de 
Beaupre,’’ Russell; Toccata from Fifth 

Symphony, Widor; ‘“‘The Wind Bloweth,”’ 
Allan Bacon; ‘‘Liebestod,’’ from “Tristan 
and Isolde.” Wagner; “In Springtime,” 
Kinder; ‘‘In a Chinese Garden,” Stough- 
ton; Finale, from First Symphony, 
Vierne. 

Lucien E. Becker, F. A. G. O., Port- 
land, Ore.—In his lecture-recital at Reed 
College, Nov. 14, the second this season, 
Mr. Becker played: Slavic Dance, Op. 
46, No. 8, Dvorak; “Love Dream” (Noc- 
turne No, 3), Liszt; Sonata in the Style 
of Handel, Wolstenholme; “‘Evening Bells 
and Crad!e Song,’ Will C. Macfarlane; 
Concert Overture in C minor, Hollins. 

Carroll W. Hartline, Reading, Pa.—In 
a recital at Trinity Lutheran Church 
Nov. 9 Mr. Hartline played: Sonata in A 
minor, Borowski; “In ‘Moonlight,’’ Kin- 
der; “Will o’ the Wisp,” Nevin; ‘‘Ave 
Maria,’’ Bossi; Fugue in G minor, Bach; 
“Marche Romaine,’’ Gounod; ‘In Spring - 
time,’’ Kinder; ‘‘Le Cygne,”’ Saint-Saens; 
weeawet, Boccherini; First Concert Study, 
on. 

German Organ Builders Meet. 
An official report on the meeting 

of the Association of Master Organ 
Builders of Germany, held Sept. 9 at 
Eisenach, shows that the presence of 
Professor Biehle-Bautzen, as _ repre- 
sentative of the ministry of science, 
art and education, was an important 
event. He addressed the builders on 
various proposals for economies in 
their work and for uniform systems of 
construction. A committee was ap- 
pointed to take up the questions of 
uniformity presented. Members of 
the “Bonds van Kerkorgelbouwers in 
Nederland,” the Dutch organization of 
organ builders, were present at the 
meeting. Dr. Oscar Walcker was re- 
elected president. 

4 service of sacred music at Trinity 
Church, Newton Center, Mass., Nov. 22 
wag given by tbe choirs of the Cathedral 
Church of St. Paul, Boston, and Trir 
ity Church. Robert Hughes, assistant 
choirmaster of St. Paul’s, played the 
organ prelude, Franck’s Chorale in A 
minor. Leland <A. Arnold of Trinity 
Church played Guilmant’s Grand Chorus 
in D as the postlude. Works of Johannes 
Cruger, Palestrina, Praetorius, Purcell. 
Gretchaninoff, Rachmaninoff and Men- 
delssohn were sung. Dr. Edward T. 
Sullivan, rector of Trinity, made an ad- 
dress on “The Place of Music in Our 
Service.” 

A two-manual organ built by M. P. 
Méller for St. Paul’s English Lutheran 
Church at Neenah-Menasha, Wis., was 
consecrated Nov. 12. The organ has 
twenty speaking stops. 

by 
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cu RBING THE FRAUDS. 
Fraudulent mus‘c teachers—men and 

women who claim the ability to im- 
part musical knowledge, but do not 
possess the qualifications to do so— 
are a growing problem in this coun- 
try. We have them in every branch of 
the profession. In the field of the voice 
they have wrought probably the great- 
est harm and any first-class vocalist 
can tell you of instances in which ir- 
responsibles have ruined promising 
voices that will convince you that a 
prison term would not be unduly harsh 
punishment for the offenders. 

After years of food adulteration 
which finally threatened to undermine 
the health of the nation laws were 
passed which make this form of fraud 
scarce and dangerous. Automobile 
speeders, blue sky investment sharks 
and others of the large class who live 
by their wits through the misplaced 
confidence of the public are being 
curbed. Teachers in the public schools 
must undergo examinations and be 
licensed. Physicians, lawyers and min- 
isters all are admitted, to the practice 
of their professions only upon passing 
required tests. If music is to live in 
its highest forms, if the fakers are 
not to get control, it would seem to 
the thinking person that a form of con- 
trol, baSed on specific tests and re- 
quirements, would be just as neces- 
sary as for any other profession. 

The city of New York, which has 
on its municipal staff a great cham- 
pion of music and an amateur organ- 
ist of talent in the city chamberlain, 
Philip Berolzheimer, has taken up this 
subject in earnest, and Mayor Hylan 
has named a committee to consider 

ways of meeting the situation. New 
York is the acknowledged music teach- 
ing center of the nation, and natural- 
ly more frauds have made the me- 
tropolis their headquarters than any 
other place. The New York City plan 
is one for examining and licensing mu- 
sic teachers. 

The subject has been taken up 
promptly by the Natfonal Association 
of Organists, as we might have ex- 
pected, for this organization is quick 
to see the problems of the organist | 
and just as quick to seek solutions for 
them. 

In view of the fact that the matter 
is in no way local to New York, every 
honest organist will be interested in 
the remedies proposed by the N. A. 
O., and we refer our readers to the 
resolution presented by this organiza- 
tion to the mayor’s committee, as pub- 
lished in the N. A. O. department. 
Briefly, the ‘position of the N. A. O. 
seems to be that the cure for the evil 
must come from within, and that while 
the seriousness of the situation is rec- 
ognized, the creation of standards of 
proficiency for the various branches 
of musical art should be left to the 
profession, rather than to a body which 
would necessarily become _ political. 
Music thus far has been kept out of 
state or national politics, and it is re- 
freshing to realize this. While the as- 
sociation’s resolution does not say so, 
no doubt those who drew it up had 
this in mind. The second need to is 

educate the public to a point at which 
it will insist on demanding certificates 

of efficiency and ability from those to 
whom it entrusts the musical educa- 
tion of the youth. It will be neces- 
sary.to prove to a large number of 
parents that musical education is a mat- 
ter of consequence and that the music 
teacher should be a person proved to 
be competent just as much as the 
teacher who imparts a knowledge of 
mathematics or physiology in 
schools. 

The resolutions point out that in this 
country the organists have established 
a system of examinations. It is to the 

the | 

credit of our profession that so far as | 
| services and recitals as published in we know we are the only musicians 

‘who have established such a system, 
in the examinations of the American 
Guild of Organists. 
We agree with the stand taken by | 

the N. A. O. and congratulate it on 
its activity. At the same time we take 
this occasion to recommend that more 
organists use the opportunity 
tain academic standing offered by the 
guild. It should be much more popu- 
lar than it is to take the A. G. O. ex- 
amination. 

“Dr. Edward Bunnett, city organist 

to at- | 

of Norwich, England, despite his great | 
age of 89 years, is still actively exer- | 
cising his profession,” says Musical 
Opinion of London... “There are not 
many organists and choirmen who 
have not at some period of their career 
made acquaintance with his well 
known Service in F.” 

A writer for the Etude asked Edwin 
H. Lemare what was the greatest ob- 
stacle he had to overcome at his re- 
citals. Lemare smiled and answered: 
“Without question mosquito bites.” 
The famous English organist, now 
city organist of Portland, Maine, went 
on to explain that mosquitoes were so 
poisonous to hm that their attentions 
had actually compelled him to give up 
a recital once. 

The National Magazine for October 
in an extended article on “The Story 
of Music in America” pays a deserved 
tribute to the large part played in this 
interesting story by the publishing 
house of Ditson. It pictures the Bos- 
ton store of Oliver Ditson in 1838 and 
the present beautiful and commodious 
quarters of this house. 

The London Daily Chronicle of 
Oct. 8 reports a novel recital in which 
eight organists took part. The item 
says: 
A novel organ recital will be given 

tonight at Markham Square Church, 
King’s-road, Chelsea. Eight present and 
former organists of the church, covering 
a period of fifty-four years, are taking 
part in a joint recital, which celebrates 
the restoration of the instrument. Those 
taking part and the period of their office 
are as follows: 

Mrs. Mary Layton, F. R. C. O., 1868- 
1896. 
o—" Wesley Hammet, A. R. C. O., 1896- 

Be: Emmanuel Barson, A. R. C. O., 
1899-1905. 

Miss Margaret Layton, A. R. Cc. O., 
1905-1909. 

Mr. Alfred Stock, F. R. C. O., 1909-1913. 
Mr. Alfred King, 1914-1916. 
Mr. Ernest Alden, 1916-1918. 
nO Marjorie Renton, A. R. C. O., 

191 
The organists are gathering from all 

parts of the country. Mrs. Layton was 
ag woman to win the degree of 
yr. Ro. D. 

FOR EXACT SPECIFICATIONS. 

Nov. 3, 1922.—Editor The Diapason 
Dear sir: Much has been said about clean 
specifications, and the legitimacy of un- 
ification, extension or duplexing. The 
specifications of the company with which 
I am connected are definite and abso- 
lutely truthful, every extended or unified 
stop showing up for exactly what it is. 
We build the entire range from organs 
having only ‘straight’? stops on through 
organs with extended pedals, and organs 
with unit stops, to true unit organs 
Whatever we do, we are satisfied that we 
are doing the right thing under the con- 
ditions, and it is perfectly easy for a 
committee to take any of our specifica- 
tions and submit them to other builders 
for figures. 
The same is not true of many specifica- 

tions of other builders which are thus 
brought to our attention, and an im- 
portant departure from the truth exists 
in the custom of merely writing ‘‘notes”’ 
after any wholly or partly derived stop. 
Some builders in particular go farther 
and write the pedal down as having thir- 
ty-two pipes to each stop in spite of the 
fact that the pedals are “augmented.” 

I submit this as a question of at least 
equal importance to some others being 
considered by the joint committee on 
standardization. There is nothing in 
scientific, artistic unification or extension 
to be ashamed of and the facts should 
be stated. and not ignored or denied. 

Faithfully yours, 
R. P. ELLIOT. 

What Organists 
Are Playing 

aceiitaaine Two 

By FREDERICK N. SHACKLEY 

By invitation of the editor I am 
sending a continuation of my list in 
the June, 1922, issue of The Diapason 
of selections used by organists in 

The Diapason from October, 1921, to 
May, 1922, inclusive. ; 
New organ music is slow in find- 

ing its way into general use, and re- 
cent pieces of merit having had com- 
paratively few performances may in 
time become general favorites. 

Next in number of times played fol- 
lowing the last selections listed in my 
June article are these: 
1.—Bossi—‘‘Ave Maria” 

Elgar—March, ‘‘Pomp 
stance.” 

Kinder—‘“‘In Springtime.” 

(No. 2). 
and Circum- 

Mendelssohn—Sonata No. 2, in C 
minor. 

Nevin—‘‘Sketches of the City.’ 
ol Korsakoff—‘A Song ai In- 

dis 
Sioughton—"“Within a Chinese Gar- 
den.’ 

Wagner—Prelude to ‘‘Parsifal.’’ 
Prize Song from ‘Die Meister- 

singer. 
Widor—Andante Cantabile from 
Symphony 4. 

Yon—Sonata Cromatica. 
2.—Buck—“The Holy Night.” 

Dethier—Caprice, ‘“‘The Brook.” 
Dubois—‘‘Hosannah.” 
Guilmant—‘‘Prayer and Cradle Song.” 

Sonata No. 3. in C minor. 
MacDowell—‘‘To a Wild Rose.”’ 
Maitland—Concert Overture in A. 
Martini—Gavotte. 
Rachmaninoff—Serenade. 
Ravanello—“‘Christus Resurrexit.’ 
Rubinstein—‘‘Kammenoi Ostrow.’ 
Schminke—‘‘Marche Russe.” 
Wagner—“‘‘Ride of the Valkyries.” 

” 
3.—Bach—"Fugue a la Gigue. 

Passacaglia in C minor. 
Boellmann — Toccata from ‘Suite 
Gothique.” 

Bonnet—“‘‘Ariel.”’ 
Diton (arr.) — “Swing Low, Sweet 

Charict.”’ 
Dubois—“‘Fiat Lux.”’ 
Guilmant—Invocation in B flat. 
Handel—Hallelujah Chorus. 
Kinder—Toccata in D. 
Macfarlane—“‘Evening Bells and Cra- 

dle Song.”’ 
Martin—Evensong. 
Massenet—Meditation from “Thais.” 
Pachelbel — ‘Good News from 
Heaven.” 

Rachmaninoff—Prelude in CC sharp 
minor. 

Schubert—Serenade. 
Wagner—Prelude_ to 

singer.” 
Overture to ‘‘Tannhiuser.”’ 

4.—Bach—“‘In dulei Jubilo.” 
Prelude and Fugue in C minor 

Debussy—‘‘The Little Shepherd.” 
Franck—Chorale in B minor. 
Gigout—‘‘Grand Choeur Dialogue.” 
Grieg—‘‘In the Morning,’’ from ‘Pee 

Gynt.”’ 
Guilmant—Allegro. from Sonata 3. 

Finale from Sonata 1. 
Lemare—“‘Chant de Bonheur.” 
Liszt—‘‘Liebestraum,”’ No. 3. 
Rogers—Concert Overture in B minor. 
Tschaikowsky—Andante from ‘‘Sym- 
phony Pathetiaue.” 
“Marche Slav.” 

Waegner—Good Friday Music. 
March from ‘T*#nnhiiuser.” 

Widor—Allegro Vivace from 
phony 5. 
Symphony 5 (complete). 

Wolstenholme—Allegretto in E flat. 
Sonata in the Style of Handel. 

5.—Bach—Fugue in D. 
Fugue in G minor (the lesser). 

Bossi—Scherzo in G minor. 
Cole—‘“‘Song of Gratitude.” 
Dethier—‘‘Christmas.”’ 

“Die Meister- 

Sym- 

Faulkes—Festal Prelude on ‘‘Luther’s 
Hymn.” 

Franck—Pastorale in E. 
Guilmant—Introduction and Allegro 
from Sonata 1 

James—‘‘Meditation a Saint C'’otilde.” 
Jarnefelt—‘‘Praeludium.”’ 
Kroeger—‘‘Marche Pittoresque.’’ 
Kinder—“‘In Moonlight.”’ 
Lemmens—Fanfare in D 
Liszt—‘‘Ave Maria’’ (Arkadelt). 
Macfarlane—Spring Song. 
Maquaire—Allegro, from Symphony 1. 
Meale—“‘The Magic Harp.” 
Mendelssohn—Nocturne from ‘Mid- 
summer Night’s Dream.” 

Palmgren—‘‘May Night.” 
Russell—“‘Song of the Basket Weav- 

Saint-Saens — “Nightingale and the 
Rose.”’ 

Schubert—‘‘Am Meer.”’ 
Schumann—“Triumerei.” 
Sheppard—“‘A Desert Song.” 
Stoughton—‘‘March of the Gnomes, 

from “Fairyland Suite.” 
Suite. “‘Tanglewood Tales.” 

Sullivan—‘‘The Lost Chord.”’ 
Tschaikowsky Andante Cantabile 
(Symphony 5). 

Vierne—Allegro from Symphony 2. 
Berceuse in A 
Arabesaue in G. 
Volga Boatmen’s Song. 

Wagner—‘‘Magic Fire Scene.” 
Prelude to ‘Tristan and Isolde.” 

Weber—Overture to ‘Der Freischiitz.”’ 
Wolstenholme—“The Answer.” 
Yon—Concert Study No. 1. 
“Rimembranza.” 

The several pieces after the same 
number were each performed the same 
number of times. 
A study of my two articles will show 

that the list of most used organ over- 
tures stands as follows: 

Hollins, in C minor. 
Maitland, in 
Rogers, in B minor. 
Hollins, in C major. 

Of arrangements of operatic over- 
tures, “Lohengrin” heads the list, with 
“Parsifal” next. Concertos, sonatas or 

suites performed entire were: 
Boe'lmann—‘‘Suite Gothique.”’ 
Borowski— Sonata in A minor. 
Guilmant—Sonata No. 1, in D minor. 
Mendelssohn— Sonata No. 1, in F minor. 

Sonata No. 6, in D minor 
Sonata No. 2, in C minor. 

Yon—Sonata Cromatica. 
Of Christmast selections those most 

played stand in this order: 
“Gesu Bambino,’ Yon. 
“March of the Magi,’ Dubois. 
“Christmas in Sicily,’’ Yon. 
“The Holy Night,’’ Buck. 
Hallelujah Chorus, Handel. 
“Good News from Heaven,” 
“In dulci Jubilo,’’ Bach. 
“Christmas,”’ Dethier. 
Pastoral Symphony 

siah,’”’ Handel. 

Of a few of our resident or native 
American composers, listed alphabeti- 

Pachelbel. 

from “The Mes- 

cally, organists have shown their 
choice thus: 

Dethier—C. ‘aprice, “The Brook.” 
“Christmas.’ 

Johnston—Evensong. 
Kinder—‘“‘In Springtime.”’ 
Toccata in D. 
“In Moonlight.” 

Kroeger—‘‘Marche Pittoresque.” 
Macfarlane—‘‘Evening Bells and Cradle 

Song.”’ 
Spring Song. 

Maltanl—Concert Overture in A. 
Matthews, H. A.—Caprice. 
Nevin—‘‘Will 0’ the Wisp.” 

“Sketches of the City.” 
Noble—‘‘An Elizabethan Idyl.” 
Rogers—Concert Overture in B minor. 

Sonata No. 2, in D minor. 
Russell—“‘Bells of St. Anne de Beau- 

pre. 
t... spacial a Chinese Gar- 

«March of the , Gnomes,’ from 
“Fairyland Suite.’ 

Suite, ‘‘Tanglewood Tales.” 
Yon—"L’Organo Primitivo.” 
“Gesu Bambino.” 
“Christmas in Sicily.” 

The three composers receiving the 
largest total number of performances 
were, respectively: Bach, Guilmant and 
Wagner. The interesting fact is re- 
vealed that no work of Rheinberger’s 
was played over four times. 

It is a common belief that the Amer- 
ican composer receives but scanty rec- 
ognition on our recital programs. It 
may be a fitting close to my no small 
task to state that of 394 composers 
represented, not fewer than 110 are 
native or resident Americans 

Novel Services By Norden. 
N. Lindsay Norden, M. A., organist 

and choir director at the Second Pres- 
byterian Church of Philadelphia, is 
again giving his high-grade Sunday 
musical services, and has arranged 
programs of special interest. Nov. 5 
there was a Saint-Saens service, when 
all the music was from the pen of that 
composer. Norwegian music was fea- 
tured Nov. 12, the selections being the 
works of Grieg, Stenhammar, Hurum, 
Kjerulf, Raulandstrand and Cappellen. 
Mr. Norden and his choir had the 
assistance at both services of Frederic 
Cook, violinist, and Vincent Fanelli, 
harpist, of the Philadelphia Orches- 
tra. Nov. 19 a Schubert service was 
given and Nov. 26 music of many 
nationalities. For Dec. 3 a program 
of old Hebrew music is promised. 

Wilhelm Middelschulte played his 
new Chromatic Fantasie at a concert 
in Kimball Hall, Chicago, Oct. 26, 

and with Robert Mangold, violinist; 
Otto C. Luening, flute, and Bruno 
Steindel, harpist, played a Bach So- 
nata from his “Musical Offering,” the 
organ accompaniment for which 
was written by Mr. Middelschulte. 
Nov. 15 Mr. Middelschulte played at 
Orchestra Hall at a benefit concert for 
the Lutheran hospitals of Chicago. 
Dec. 3 he will give a recital on the 
new Austin organ in Bethany Luther- 
an Church, Edgewater. He has been 
engaged also for a recital at St. 
Mary’s College, Notre Dame, Ind. Mr. 
Middelschulte’s Chromatic Fantasie 
and Fugue, which has attracted favor- 
able attention wherever it has been 
heard, will soon be published by the 
house of C. F. Kahnt in Leipzig. 
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NEW YORK FARNAM RECITAL. 

Superb ‘Artistry and Revelation of 
Many Moods Mark Program. 

By CHARLES H. DOERSAM. 

Lynnwood Farnam gave his first 
New York Aeolian Hall recital Friday 
afternoon, Noy, 3, and played the fol- 

lowing numbers: Toccata on a Greg- 
orian Theme (First Symphony), E. S. 
Barnes; “Meditation a Ste. Clotilde”, 
Philip James; Pantomime, H. B. Jep- 
son; “Hark! A Voice Says ‘All is 
Mortal,’” Bach; Passacaglia, C minor, 
Bach; Riposo, Rheinberger; “Minuetto 
Antico e Musetta,” Pietro A. Yon; 
Pastorale, I’ major, Roger-Ducasse; 
“Sunrise”, Georges Jacob; “The En- 
chanted Forest,’ R. S. Stoughton; 
“Ave Maria,” Henselt; Toccata, E 
minor, Georges Kriéger. 
The superb artistry of Mr. Farnam, 

firmly established in the hearts of all 
serious organ students in this country, 
was demonstrated again in this re- 
cital. Possessed of a flawless tech- 
nique, intelligent musicianship, an un- 
exaggerated conception of registra- 
tion, scholarly interpretation, poise, 
sincerity and high ideals, Mr. Farnam 
‘occupies a position in the category of 
such artists and artistic organizations 
as Bauer, Kreisler, the Philadelphia 
Symphony Orchestra, the Flonzaley 
‘Quartet, etc. In his recital Mr. Far- 
‘nam did not disappoint his many ad- 
mirers. 
A glance at the program will reveal 

many moods. The gayety of the Jep- 
son “Pantomime”, the devotional spir- 
it of the James “Meditation” and the 
Henselt “Ave Maria”, the kaleido- 
scopic, colorful “Enchanted Forest” of 
Stoughton, the solid rhythmic pulsa- 
tion of the Barnes and Kriéger Toc- 
catas, the spiritual atmosphere of the 
Bach Chorale Prelude, represented a 
variety of moods which Mr. Farnam 
clearly presented to his listeners. 
To the musician there were two 

numbers on the program which made 
an especial appeal. They were the 
Bach Passacaglia and the modern 
French Pastorale by Roger-Ducasse. 
In the former the variations built up- 

on the ground bass received very skill- 
ful treatment as regards their registra- 
tion, while the double fugue was most 
incisive in its rhythmic precision and 
in the clarity of its counterpoint. The 
Roger-Ducasse Pastorale, also a series 
of variations, conceived in a big: style 
and form, not only demonstrated Mr. 
Farnam’s mastery of the enormous 
technical difficulties of this master- 
piece, but revealed to his hearers Far- 
nam’s dramatic feeling for a climax. 

Mr. Farnam may well be placed near 
the top of the too-short list of great 
living organists. For the idealistic 
propaganda evoked by his recitals, all 

serious organists owe to him a debt of 
gratitude. 

A handsome little volume devoted to 
the Skinner organ has just been re- 
ceived. It contains a brief history of 
the organ and very informative para- 
graphs on the principal points in or- 
gan construction, as well as descrip- 
tions of individual stops. Besides the 
lists of Skinner installations and other 
information there is a series of ex- 
ceedingly beautiful illustrations of 
various organs built by the Skinner 
Company. Although, of course, the 
book is issued as an advertisement of 
Skinner organs, its contents are such 
that every person who receives a copy 
will naturally desire to keep it :n his 
library. 

More than 200 guests were in at- 
tendance at another recital in the large 
home of Mrs. Frank C. Churchill at 
Lebanon, N. H., Oct. 23, when en- 
semble numbers were given on organ, 
piano, violin and viola and vocal solos 
by Professor G. Donald Pirnie, bari- 
tone; Frank Slater, tenor, and Mrs. 
Slater, mezzo soprano. Mrs. Churchill 
presided at the organ and Mrs. J. Kil- 
ton at the piano. Miss Jennie M. 
Burnes played the violin and D. D. 
Ladd the viola. The program was in- 
teresting and high praise was ac- 
corded Mrs. Churchill, the patron of 
music in Lebanon and organist of the 
Unitarian Church, for her hospitality 
and her ingenuity in arranging the 
musical feast. 
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With the Moving 
Picture Organist 

Valuable Advice fer Theater Players, Set- 

tings for Phote Dramas, Reviews ‘ 

of New Music, Ete. 

By WESLEY RAY BURROUGHS 

[Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
eae: or 493 Melville street, Rochester, 
N. Y. Letters received by the 15th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.] 

SPANISH MUSIC (Continved). 

About a year ago we played a one-reel 
scenic of native life along the shores of 
a South American lake, and the thing 
that impressed us most was the great 
educational value of the picture showing 
the making cf basques. The reader will 
naturally ask what on earth a ‘‘basque”’ 
may be. It is a canoe-shaped boat, made 
from the bark of a South American tree, 
treated so that it is waterproof. The 
boat is used also in connection with a 
native dance called the ‘Basque dance.”’ 
Therefore when we received a_ recent 
batch of Spanish music, including ‘Three 
Spanish Echoes’—“Sardana (Catalonian 
dance), ‘‘Zortzico” (Basque dance) and 
“On the Manzanares’’—we rejoiced in 
that we had found a native air suitable 
for these scenes published in an artistic 
form (P). he three numbers are by D. 
Sequeira, the first being built around a 
flowing theme and marked by a simplicity 
of style that contrasts vividly with the 
other two. ‘“‘Zortzico,’’ the basque dance, 
is in the unusual five-eight measure, and 
is exactly the same in effect as would 
be a three- eight followed by a two-eight 
measure. It begins in the minor mode, 
in a barbaric manner, but a smoother 
con amore soothes the listener, and then 
the minor strain is repeated in grandioso 
(furioso) style to a tremendous climax. 
The third is alla barearolle, triplets of 
eighths on each quarter of the four-four. 
The set is published by the Arthur P. 
Schmidt Company, which also publishes 
Five Pieces (Op. 19) by the same com- 
poser which bear directly on life in the 
Spanish-speaking countries of South 
America. ‘Perla de las Antillas’’ refers, 
of course, to Cuba, and is a typical ha- 
banera, but quiet and subdued, being in 
F minor and major. No. 2, “Serenata 
Nicaraguensa,”’ a lovely andantino in E, 
leans toward the slow mazurka style, and 
is a gem of harmony and melody com- 
bined. No. 3, ‘“Danzon,” in G. is rather 
commonplace. No. 4. “Pasilla, Danza 
Colombiana,” is in the brilliant waltz 
form. while No. 5. ‘‘Andalusia,’”’ begins 
allegro moderato, changing to a six-eight 
expressive andante. The last two pages 
have “El Gato Negro,” a dance as done 
by the negroes of Spanish extraction. 

A choice number of Spanish piano solos 
(Schirmer) are written by composers of 
the modern school. Enrique Soro offers 
two humoresques, Capriccio in C sharp 
minor, which will also serve well as an 
allegro agitato. and Scherzo in B, which 
has a trace of the minueft flavor in its 
texture. Two works published just pre- 
vious to the war by Enrique Granados 
are his now famous ‘Marche Militaire’ 
and “El Pelele,” a brilliant fantasia 
(govesca) in B flat. By using super 
couplers instead of playing octaves as 
written, the organist can obtain smoother 
and more brilliant passages. and better 
clarity of ensemble work. ‘‘Ranelle-toi’’ 
(“Remember’’) and “Idea Fija” (‘A 
Haunting Fancy’’) are the work of Ig- 
nacio Cervantes, whose four Cuban 
dances published about ten years ago 
were so successful. Both are quiet an- 
dantes. ‘“Anhelos.”’ by the same writer, 
is an extended valse-caprice. 
“The Spanish Jade,’’ a photonlay made 

in Spain. and including David Powell, 
Mare McDermott and Evelyn Brent. offers 
opportunity for use of these new Spanish 
works. For the girl Manuela it is wise 
te choose a number decidedly Spanish. 
Therefore either “Habanera”’ from Her- 
bert’s “‘Natoma”’ or “Carmenella”’ by Polla 
(John Church Co.) fits the situations cor- 
rectly. In the second reel. where Perez 
and Manuela dance, a Spanish waltz is 
required, and alternatelv a variety of 
rhythms until Estehan hides behind rocks. 
Here a mysterioso. and then numbers 
like Damrosch’s Prelude to “Cyrano” 
and Massenet’s Prelude to “Eva” during 
the trial scenes, and finally a sentimental 
andante to close. 

As an example of how to treat Spanish 
comedv we give a few cues for “The 
Toreador.”’ a two-reel release of the Fox 
Film Comnany. Opening with “Torrid 
Dora” (Cobb), “Dreamy Paloma” until 
the dance begins, then Spanish Dance No. 
2 hv Moszkowski to end of dance. Three 
or four bright popular numbers will carry 
down to title “Tt looked like a bad dav.” 
when it is strictly proner to nlay the 
Toreador song from ‘“Carmen.’ after 
which a snanpy one-step during the chase, 
and a popular air to close. 

On scenics of Spain. Portugal, Cuba, 
Central or South America we prefer a 
auiet. melodious waltz like “Gardens of 
Snain,’’ by Beaumont (Presser) or Reh- 
feld’s new Svanish Dance in FE minor. 
NOTE: Next month a reauest for sug- 

gestions as to numbers suitable for Ca- 
nadian wvictures will he granted in an 
article dealing with this class of films, 
with a setting for a recent Canadian pic- 
ture. 

This Month’s Screen Novelties. 

“The Romance of Curly Squirrel,” an 
Fducational one-reeler, is a genuine nov- 

the principal personages being Curly elty, 

his wife, and Maisie, 
“Cherry,” d’Albert; 

“Dew Drop,” Armstrong, and ‘Goody 
Two Shoes,’’ Pryor, until title ‘Curly 
and Felicia moved into,” etc., when ‘The 
Love Nest,’’ Hirsch (once) to the end 
will round out a clever ensemble of music 
and film 

On Cinal’s one-reel colored film of high 
diving (slow motion) by Annette Keller- 
man we used Delibes’ ‘Naila’’ inter- 

the hero; Felicia, 
the vamp. Music: 

Je were immediately reminded of Bi- 
zet’s ‘“‘Pearl Fishers’ as most appropriate 
for the Jack Holt feature, “The Man 
Unconquerable,’”’ which is a story of pearl 
fishing in the South Sea islands. 
“Man vs. Beast” is a two-reel Educa- 

tional novelty showing the progress of 
the African expedition of Louis Shulman, 
the famous hunter. Music: ‘Ethiopia,’ 
Johns, until T: “Picking out.’’ Agitato 2, 
Norton, until T: ‘‘We set out.” ‘‘Pow 
Wow,” Rubens, until T: ‘That night.’ 
Mysterioso until T: “The dogs took 
scent. Introduction, “Salammbo,”’ 
Arends, until T: ‘Sometimes.’ ‘Danse 
des Salammbo,’’ Arends. Reel 2.—T: 
“Very early.”’ Barcarolle until T: ‘“‘It 
was funny.’ Slightly agitato until T: 
“Approaching Natron Lake.” ‘In a Vil- 
lage’ (Philippine Suite) (O.S.) Moline, 
until T: “The accidental capture. - “Call 
to Feast’ (Three African Dances), Ring, 
until T: ‘‘Having come.” ‘Combat’ 10, 
by Norton, until T: “The next day.” 
“Dance of Savages’’ (page 2). Moline, 
until T: ‘And then destiny.’’ Improvise 
quietly and in pathetic manner to end. 

New Photoplay Music. 

Sergei Rachmaninoff, the Russian com- 
poser, now touring this country, is rep- 
resented among. the newest issues of 
Schirmer’s Galaxy, in a work which he 
has named ‘Floods of Spring,’’ a number 
which reaches the acme of dramatic com- 
position. A D major theme in eighths is 
accompanied by a flowing figure’ in 
twelve-eight measure! A gradual cres- 
cendo leads to a tremendous fortissimo 
on an F major chord, temporarily sub- 
siding to piano, only to increase in vol- 
ume at the close. One can easily see 
that this piece not only is suitable for 
dramatic situations, but will fit on scenes 
in the news reel showing the devasta- 
tions caused by floods. When used in 
this latter phase we suggest a quieter 
registration, the use of strings and soft 
reeds coupled. ‘‘Recuerdo,’”’ by E. Soro, 
an ingratiating valse lento, is issued with 
this. 
The second of these issues that stand 

out is Alfred Mirovitch’s ‘Spring Song”’ 
in E major. <A delightful aria, animato, 
con passione, yet in improvisational 
stvle. marks the first two pages, and on 
the third we have an extended enisode 
for horns and reeds, after which the 
theme re-enters in a pompous manner. 
accomnanied by trumpets and horns in 
a fanfare-like accompaniment. 

Anvone who vlavs over the Intermezzo 
from Maseagni’s newest opera. ‘LL’ Amico 
Fritz.” will agree with us that it is at 
least unusual. In the introduction three 
minor tonalities are emvloved—D, C 
sharon and C. An unusual combination 
of eighths, sixteenths and thirtv-second 
notes is woven into the theme. When in 
douht as to what niece to vilay. nlav this 
number. The bizarre effects that can 
he secured are many. 

In Sechirmer’s “Recital Series of Or- 
ean Transcriptions’ the latest issue is 
Mr Kraft’s arrangement of Liszt’s ‘Tes 
Preludes.’”? We have often wondered why 
someone did not transcribe this fine 
ecomnosition for the orean. The stateli- 
ness of the maestoso, the expressive an- 
neal of the Vistesso temno, the senti- 
mental touch of the amoroso cantando 
the thrilling and eradual crescendo, the 
indefiniteness of the first allegro. bv rea- 
son of successive diminished and chro- 
matie proeressions, the cesseless motion 
of the allegro temnesto. the lovely and 
favilie character of the nastorale. and 
finallv. the animation. brillianev and 
conoritv of the allegro marziale combine 
to furnish musicians with a wealth of 
material far tonal eontrasts and 9 varietv 
af rhvthmie movements that will benefit 
oreanists in soneral and theater organ- 
ists in nartienlar. 

“Indian Summer Tdvl.” bv Edgar Smith, 
is built on the familiar solo and accom- 
paniment idea. and is not at all difficult. 

Among recent piano solo numbers John 
Powell has written a set of six. “At the 
Fair.” being sketches of American fun. 
“Foochee Dance” has the oriental com- 
edv flavor besides heing easv of organ 
transcrintion. “Circassian Beauty.” a 
valse-andante and  ‘Merrv-2o-round”’ 
are the second and third. the last heing 
a clever musical imitation of the livelv 
earrousel. “Clowns.”’ the fourth number, 
is an elegant piece, 9s regards descrin- 
tive excellence. one that we need on the 
carnival scenes in Marion Davies’ “Youne 
Diana” at the noint where the dance of 
the clowns reauvired somethins brilliant 
end unusual in theme treatment. “Snake 
Charmer” ard “Banio Picker’? comniete 
the suite. The organist in transcribing 
will omit certain octave nassages and 
lav single notes an octave lower to bring 
them within range of orean manuals. 
This snite will he nartieunlarlv valuahle 
an scenes of circus, carnival and country 
life. 
“Awtumn Nocturne.” bv Oehmler, a 

sonerous F flat andante, and three nieces 
hv Frim] finish the list. ‘‘Au Soir” is a 
flowing reverie in G. “Amour Coauet”’ has 
an wnhackneved and original melodv for 
its theme, with an animated and slightly 
dramatie middle section, and the last 
item, “Vision d@’Amour” is a nassionate 
love song. of the tvne of composition that 
proves most useful of all in theaters a 
work that mav he emploved on neutral. 
quiet or light dramatic scenes. 
“Where Wild Tndea Stretches Far’ is 

from the pen of friend Stoughton. and 
anens and closes with a lento tranauillo 
(strings), <A soft reed solo, a part for 

harp or celesta, and a short intermediate 
passage, with the lento theme again, com- 
plete the work. Published by White- 
Smith Company. 
From Oliver Ditson comes ‘‘The Land 

of Delight,’’ by O’Hare, which proves to 
be a sparkling allegretto in D, full of 
life and charm, containing a martial 
second theme, with a staccato accom- 
paniment. 
“Summer Days,” by Eric Coates (Chap- 

pell), is a suite that stands out head and 
shoulders above the rest of its fellows. 
The first movement, “In a Country 
Lane,” a _ six-eight allegretto, is both 
restful and tuneful, while the second, 
“On the Edge of the Lake,” is a gem of 
the first water (No pun intended'). It 
has an original and appealing theme (D) 
with a minor second section. “At the 
—, the final movement, is a brilliant 
valse. 

“Rustic Revels’ could well be named 
a rural dance suite. Perey Fletcher is 
the composer, and opens the work with 
a twelve-eight ‘‘Dancin’ on the Green,”’ 
a typical country dance. The second, 
“At Quality Court,” is .a graceful minuet 
in F, while “Ail the Fun o’ the Fair” is 
an animated two-four. 

Correspondence. 

B. E. W., Jersey City, N. J.—Following 
our promises of articles on Canadian mu- 
sic and one on cataloguing the musical 
library, we will give the list of popular 
classies of the type you mention. 

Demonstration at Wanamaker’s. 
The Society of Theater Organists 

will give a model program of pictures, 
accompanied on the large organ at 
Wanamaker’s, New York, Dec. 15, at 
2:30, similar to the one held during 
music week. The program will open 
with an organ solo by Miss Vera 
Kitchener. John Priest will play the 
feature and J. Van Cleft Cooper will 
play the Prizma picture, “Beethoven’s 
Moonlight Sonata,” and a comedy. 

Wesley Ray Burroughs, the Ro- 
chester, N. Y., organist and contributor 
of the “movie” department in The 
Diapason, has been doing consider- 
able orchestral conducting recently. 
At several fashionable events in Ro- 
chester this fall he has been leader of 
an excellent orchestra. 

Joseph Ekman has resigned as organist 
of the Stuart Theater and of the First 
Universalist Church of Wausau, Wis., to 
become srganist of the Cabrillo Theater 
at San Diego, Cal. 

American Guild of Organists 

United States and Canada 

Annual Examinations, Organ, May 

3lst, 1923; Written Work, June Ist- 

For Information, Address Chairman 

of Examination Committee 

WARREN R. HEDDEN 
Mus. Bac., F. A. G. O. 

170 W.75th St. New York, N. Y. 
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Knowledge of it increases one’s 
efficiency. The great number of 
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4 Rue Roquepine, PARIS, FRANCE 
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W. A. Quincke & Co., 

who strive to set a stan- 
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ities for musically inter- 

preting feature pictures 

will be interested in our 

new thematic catalogue 

of recent publications. 
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Los Angeles, Cal. 



DECEMBER 1, 1922 —17— 

F. W. LESTERLEIGH IS DEAD) James E. Scheirer, organist at St. 
ae John’s Reformed Church, who ar- ° 

Well-known Organist Passes Away| ranged the music. This is said to be Kimball & Frazee 
Suddenly at Fort Worth, Tex. the first time in a century that the 

music of the Cloister was exemplified 
and it was secured and arranged only 
after considerable time and effort. This 
music was composed by Conrad 
Beissel, founder of the Protestant 
monastic community at Ephrata, Pa., 
which flourished during the first half 
of the eighteenth century. Although 
Beissel had no knowledge of rhythm, 
meter or harmony beyond the simplest 
root chords and their first and second 
inversions, this did not deter him from 
attempting to write four and even six 

Frank W. Lesterleigh, F. R. C. O., 
L. R. A. M., passed away suddenly, 
Tuesday morning, Oct. 3, at Fort 
Worth, Texas. ; 

Mr. Lesterleigh was a native of En- 
gland and had a thorough training in 
church music there, playing at Glou- 
cester Cathedral. About ten years ago 
he came to America and was appoint- 
ed organist and choirmaster of Christ 
Church, Dayton, Ohio, in which city 
he played many notable recitals. At 
the time of his death he was organist 
and choirmaster of St. Andrew’s}| and seven-part motets for a cappella 
Church, Fort Worth, Texas. chorus. His was among the first at- 

Mr. Lesterleigh is survived by Mrs.| tempts along musical lines in_ this 
Lesterleigh and three children—Grace, | country, 
Phyllis and Beryl Lesterleigh—of ces oe 
Dayton. Edwin Stanley Seder, F. A. G. O.. was 

ee heard in recitals at the following places 
: : : recently: Oct. 19, Niles, Mich.; Oct. 20, 

wm Cloister Music Is Revived. Grand Rapids, Mich. (St. Cecelia So- 
The Lebanon County Historial So-} ciety); Oct. 20, Muskegon, Mich., First 

“ie re ad an interect-| Congregational Church; Nov. 3, Chicago, 
ciety of Lebanon, J a., had an interest Zion. Evangelical Lutheran Church. For 
ing meeting in _November, when the} Dee, § he is engaged for the artist series 
Cloister music of Ephrata was the sub- ¢ Angas, College, Rock island, hg 
car &y a3 Sahaesdc sesides teaching activities a North- 

ject. Captain H. H. M. Richards, | western University, Mr. Seder conducte‘l 
president of the society, read a paper} an -“Klijah” performance at the First 
on “The Cloister” and a group ot| Congregational Church, Oak Park, and is 

singers presented three numbers of the | {UU 28 eat gute ae pin 
. * ° e e ) St, SCle Sst, br . J = 

Cloister music, under the direction of! stallation of a new’ three-manual organ 
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manship is of the highest grade, and our prices the lowest. 

A trial order will convince you. 

THE W. H. REISNER MANUFACTURING CO. 
HAGERSTOWN, MD. 

Our work- 

CHURCH 
ORGAN 

BUILDERS 

Specifications and Estimates 

for Church, Chapel, Chamber and 

Concert Room Organs 

191 BRISTOL STREET 

BOSTON, MASS. 

GEHRKEN 
CONCERT ORGANIST 

“Warren Gehrken’s  re- 

citals are rapidly gaining a 

unique reputation in the 

world ‘of music.”—N.  Y. 

World. 

Address: 

Brooklyn Musical Bureau, 

587 Bainbridge St. 

Brooklyn, N. Y. 

A. D. KAYLOR 
MANUFACTURER OF 

METAL 
ORGAN PIPES 
HAGERSTOWN, MD. 

WARSAW mypany 2 
N . Y. E a 

Americas Finest Concert Organ 

CHURCH SCHOOL HOME LODGE AUDITORIUM THEATRE 

HUGH A. MACKINNON 
Organist and Choirmaster 

Grace Church 
Accompanist Philharmonic Society 

UTICA, N. Y. 

Castr Theatre 
San Francisco, Cal. 

THOMAS MOSS 
ORGANIST-CONDUCTOR 

Christ Church, St. Paul, Minn. 

CLARENCE DICKINSON 
CONCERT ORGANIST 

Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 

logical Seminary. 

412 Fifth Ave., New York 

NORTON, JOHN W. 
St. James’ Episcopal Church 

CHICAGO 

Albert Scholin 
ORGANIST 

First M.E. Church, Waterloo, lowa 

HENRY F. ANDERSON 

Organist Emmanuel Church 

Cleveland, Ohio 

RECITALS INSTRUCTION 

LEWIS A. VANTINE 
ORGAN 

STATE NORMAL SCHOOL 
MILWAUKEE, WIS. 

EVERETT E, TRUETTE 
MUS. BAC., A. G. O. 

CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various parts 

of the country. 

Candidates prepared for the A. G. O. Exams. 

218 Tremont St., Boston. 

LOUIS F. MOHR & CO. 
Organs Tuned and Repaired] 
Used Organs Bought and Sold 

Emergency Service Blowers Installed 

2899-2901 Valentine Ave. 

Tremont 2985 New York City 

RALPH H. BRIGHAM 
AMERICA’S CONCERT ORGANIST. 

—At the Strand, where his work gainéd far the 
Theatre Organist a higher standard thanjever 
before, he played with the finish of the artist he 
is.—A merican Organist (New York City). , 

Organist at the Senate Theatre, Chicago 

ESTABLISHED 1875 INCORPORATED 1921 

MUDLER-HUNTER CO., INC. 

HIGH GRADE PIPE ORGANS 
“Anything in the Organ Line’”’ 

‘aoe clacmar PHILADELPHIA, PA. 

F. W. RIESBERG, A.A.G.0. 
Organist Summerfield M. E. 
Church. Head Piano Dep’t, 
N. Y. School of Music and Arts. 
With the MUSICAL COURIER. 

437 FifthAvenue NEW YORK 
Telephone 4292 Murray Hill 

J. 

CHAS. A. SHELDON, JR. 
City Organist—Atlanta, Ga. 

Organist Choirmaster 
First Presbyterian Church 

Jewish Temple 

J. LEWIS BROWNE 
ORGAN—COMPOSITION 

5 ™ 

BRAYTON STARK, A. A. G, 0. 
Concert Organist 

Second Reformed Church 
Hudson City, N. J. 

44 Grove St. Stamford, Conn. 

Telep 122 South Desplaines St. 
Monroe 5550 CHICAGO 

‘CHARLES F. HANSEN 
Organist Second Presbyterian Church 

Indianapolis, Ind. 

RECITALS !A SPECIALTY 

KATE ELIZABETH FOX, F.A.G.0. 
ORGAN RECITALS 

Organist and Choir Director, Church of 
e eemer 

Morristown, New Jersey 

GEORGE H. FAIRCLOUGH 
F.A. ‘ 

St. John’s Episco: Church 
University of Minnesota 

ST. PAUL, MINN. 
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NEW CHIME RINGING ACTION |master of Zion Lutheran Church, 
Franklin Square, Philadelphia, on 

Bartholomay & Sons Perfect System | Wednesday evening, Nov. 1. A two- 
to Play Bells from Organ. 

F, A. Bartholomay & Sons of Phil- 
adelphia announce that they have per- 
fected and installed a chime ringing 
action for tower bells. This action 
is simple, durable and dangerless, and 
can be connected to the keyboard of 
the organ without material changes 
to the console. They have installed 
one of these actions on a set of six- 
teen bells made by John Meneely & 
Co., Watervliet, N. Y., in one of the 
foremost churches in the east. The ac- 
tion is trouble proof, responsive and 
capable of producing sixty strokes a 
minute. It is also possible for the 
organist to play an accompaniment on 
the organ and ring the tower chimes 
at the same time. The largest bell 
in this set weighs between two and 
three tons. 

Bartholomay & Sons are also proud 
of having the distinction of being the 
first builders to install an organ in a 
Brethren Church in America. This 

honor was accorded them by the First 
Church of the Brethren, Philadelphia. 
The opening recital was played by 
Ralph Kinder. 

Contracts have been awarded to this 
firm by the following: Lansdale The- 
ater, Lansdale, Pa.; First Moravian 
Church, Lancaster; St. Mathew’s Luth- 

eran Church, Wilkes-Barre, and St. 
John’s Lutheran Church, Ambler, Pa. 

New Quarters in Chicago. 
The American Photo Player Com- 

pany has opened a new branch in Chi- 
cago at 702 South Wabash avenue. 
The quarters will contain an exhibi- 
tion of Foto-players and Robert-Mor- 
ton organs. This location is in the 
heart of the film district. 

Mudler-Hunter Organs Opened. 
The two-manual Felgemaker organ 

in the First Presbyterian Church, Mill- 
ville, N. J., just rebuilt by the Mudler- 
Hunter Company of Philadelphia into 
a three-manual and echo organ, with 
chimes, containing twenty-eight full 
speaking stops, was opened with a re- 
cital before a large congregation by 
Frederick Rauser, organist and choir- 

manual electric organ containing elev- 
en speaking stops, for the East Mont- 
gomery Avenue M. E. Church, Phila- 
delphia, Pa., was opened with a recital 
by Edward R. Tourison, Jr., organist 
of the Second Baptist Church, German- 
town, Nov. 2. 

Caroling in Many Cities. 

The National Bureau for the Ad- | 
vancement of Music has begun its 
fifth annual campaign for the spread 
of the custom of outdoor Christmas 
caroling with the publication of the 
third edition of its booklet, “Christmas 
Eve Caroling Being Revived.” The 
booklet has been mailed to 1,200 pa- 
pers, with a letter stating that the bu-- 
reau was able to trace more than 600 
cities and towns as having had the 
caroling last year and that this year 
the number would be much larger. It 
was pointed out to the editors that the 
caroling afforded them an excellent 
opportunity to encourage a community 
activity of great beauty and a use of 
music in the true spirit of the season. 
The new edition of the booklet, which 
may be obtained free upon request, 
gives not only instructions and gen- 
eral suggestions, but also concrete 
illustrations of caroling features as 
carried out in a number of specified 
cities. 

Oscar E. Schminke, the well-known 
New York composer for the organ, 
sailed for Europe Nov. 9 and is hav- 
ing his copy of The Diapason mailed 
to Leipzig until further orders. After 
breathing the musical atmosphere of 
the Thomas Kirche Mr. Schminke 
hopes in the spring to leave Leipzig 
for Paris and London and to visit the 
English cathedrals. 

Emanuel Kempper was_ privileged 
to celebrate on Sept. 29 his fiftieth 
anniversary as organist of St. Jacob’s 
Church, Litbeck, Germany, according 
to an interesting account in the Zeit- 
schrift fiir Instrumentenbau of Leip- 
zig. Mr. Kempper is also an organ 
builder of high reputation and founder 
of the firm of E. Kempper & Son. 

PIETRO YON 
CONCERT ORGANIST AND COMPOSER 

FIRST AND ONLY ARTIST APPOINTED 

HONORARY ORGANIST OF THE VATICAN— ROME 

Returns to U S. 

October 20, 1922 

Concert tour 

begins 
November Ist 

Dates now 

booking 

Private Students’ Special Organ Courses " “oxiy°"™* 
November 1 to June 1 

EXAMINATIONS HELD LAST WEEK IN OCTOBER 

Apply to THE INSTITUTE OF CONCERT VIRTUOSI 
853 CARNEGIE HALL 

Twenty years of development has won universal 
acknowledgment of ‘‘Orgoblo’’ superiority. 
Recent improvements have made the 

SUPER “ORGOBLO” 
- Sturdy—Efficient—Quiet 

Most of the largest and finest American organs, 
are blown by “Orgoblos’’, including over 90% 
of the organ H. P. at Eastman Theatre and 
School of Music. 

The Orgoblo has won the Highest Award in every Exposition entered 

Special “Orgoblo Junior’ for Reed and Student Organs 

The Spencer Turbine Company 
HARTFORD, CONN. 

Organ Power Dept. 

New York Office Chicago Office: 
539 W. 155th St. 64 East Van Buren St. 

ORGAN PIPES 
PRODUCTS OF MERIT 

FLUE PIPES WOOD PIPES REED PIPES 
We quote a few of our customers:— 

A Canadian firm writes: “We are very well pleased with 
the pipes; the Voicing of the Pipes is highly artistic, especi- 
ally the Quintadena.” / 

A Michigan builder writes: “Pipes arrived and were 
installed; enclosed please find check; wish to say it is a 
pleasure to do business with your firm.” 

A letter from New Orleans says: “We received the pipes 
and they are entirely satisfactory, and must say we are very 
much pleased with the class of workmanship furnished. The 
Voicing is excellent.” 
SCIENTIFICALLY CONSTRUCTED—ARTISTICALLY 

VOICED 

JEROME B. MEYER & SONS 
125 Austin Street MILWAUKEE, WIS. Factory: 

ESTABLISHED IN 1846 

ESTEY ORGAN 
COMPANY 

PIPE ORGAN BUILDERS 

Specifications, Plans, Drawings, Designs, etc., gladly furnished 
upon application 

FACT( RIES: BRATTLEBORO, VT. 

| 
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JESSE WOODBERRY IS DEAD 

Old-time Organ Builder Passes Away 

in His New England Home. 
Jesse Woodberry, well known as 

one of the older generation of organ 
builders in the United States, died at 
his home in Roxbury, Boston, Mass., 
Nov. 8. 

Mr. Woodberry was born in En- 
gland Feb. 10, 1841. For many years 
before going into business for himself, 
he was employed in the factory of 
Hook & Hastings. He was especially 
skillful in applying pneumatics to 
tracker actions, and this type ef work, 
showing his fine workmanship, is still 
found in the large organ at the Cathed- 
ral of the Holy Cross, Boston, which 
was built about 1875. In his own fac- 
tory on Albany street were built many 
notable instruments, including the or- 
gan that long stood in Tremont Tem- 
ple and was replaced recently with a 
new Casavant. Mr. Woodberry re- 
tired from active business several years 
ago. He left a widow and a son, 
Henry, an architect in Boston. 

=_— 19 — 

James E. Scheirer to Atlanta. 

James E. Scheirer, for the last three 
| 

years organist of St. John’s Reformed | 
Church, Lebanon, Pa., has accepted an 
offer from the Second Baptist Church, 
Atlanta, Ga. 
duties as organist and choirmaster 
Dec. 1. During Mr. Scheirer’s stay in 
Lebanon he has rendered the “Mes- 
siah” three times in addition to works 
by Bach and others. He has appeared 
in a number of churches in eastern 
Pennsylvania as a recitalist: He will 
have at his disposal a new Austin or- 
gan pf three manuals and echo and 
an excellent quartet choir. 

Organ for Automobile Salesroom. 
The American Photo Player Com- 

pany has made a departure by install- 

ing a Fotoplayer in the fine building of 
Don Lee, on Van Ness avenue, in San 
Francisco. A well-known popular 
make of automobile has its San Fran- 
cisco home in this building and the 
organ was a featured adjunct to the 
display of new coupe models. 

Organ Blower. 

fans. 

The Zephyr 
Electric 

Organ Blower 
is a Three Bearing Machine 

It is the most Scientifically Constructed 

The motor does not carry the weight of the 
Bearing trouble is unknown. 

tion is reduced to a minimum. The Zephyr 
operates with exceptional quietness. 

It is the Ideal Blower for Hard Service. 

Built in all sizes from + 

A. C. 60 cycle, 1 phase outfits kept in stock 
for immediate shipment. 

Discount to the trade on application. 

Vibra- 

to 10 H. P. 

The Zephyr Electric Organ Blower Company 
Orrville, Ohio 

cianly org 

furnishing modern 
the highest type. 

The Modern Scientific 
Organ School 

A School for the development of musi- 
anists, 

scientific methods of instruction, 

W. A. Goldsworthy—Organ 
Philip James—Theory 

J. Ed. Schlette—Care of Instrument 

Address 2067 Fifth Avenue, New York City 

using modern 
and 

practice organs of 

He will assume his new | 
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Written for the Semi-Centennial of the Cincinnati Music 

Festival Association, May, 1923 

For Soli, Chorus and Orchestra 

RESURGAM 
By Henry Hadley 

Price, $1.50, Postpaid 

Children’s Chorus Parts, 50 cents, postpaid 

This most notable choral work by one of America’s foremost 
composers is a setting of a lofty text by Louise Ayres Garnett, which 
sings of Birth, Life, “Death and Re-Birth into wondrous freedom—a 
return “Home to the Voice that sang me, home to the Hand that 
wrought me, home to the Mind that thought me, home to the 
Breast of God.” In contrast to the more serious sections is a charm- 
ing Interlude-Scherzo for children’s voices. The choral writing 
throughout is characterized by simplicity and strength and the work 
is sure to interest the important choruses and festivals of the country. 

SONGS OF OTHER DAYS 
An Illustrated Historical Costume Concert 

Compiled and Arranged by 

Fanny Snow Knowlton 

Price, 75 cents, postpaid 

This is a book of costume play and music containing 46 old-time 
songs, many illustrations, full directions as to costuming, stage setting 
and action for an illustrative historical concert covering three periods, 
I. Puritan Days of 1660; II. Revolutionary Days of 1760; and, III. 
Antebellum Days of 1860. The costume illustrations and stage direc- 
tions cover the first 48 pages of the book. These are followed by 
50 pages of music. The whole work is unique and makes possible 
a delightful evening’s entertainment depicting to eye and ear three 
important periods in our national history. 

OLIVER DITSON COMPANY, 178-179 Tremont St., Boston 10 
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York 

Order of your local dealer 

MECHANICAL PERFECTION 

OF WICKS PIPE ORGANS 
In recent advertisements we have called attention to some 

of the points of excellence that differentiate the WICKS 
PIPE ORGANS from other makes. One of the latest is the 

ADJUSTABLE COMBINATIONS, visibly affecting stop 

tablets. They are operated electrically; the action being 

built as a unit with the associated stop tablet, and controlled 
by push buttons under the respective manuals. 

These ADJUSTABLE COMBINATIONS are set by means 
of a simple and practical three way switch (on, off, neutral) 

neatly and conveniently arranged on a recorder board under 

the key desk. The switches are grouped and labeled and so 

arranged that the operator sees at a glance what combina- 

tions are set on the various pistons. 

ADJUSTABLE COMBINATIONS operate on both manuals 
with the associated pedal stops. Combination, mechanism, 
are both built compact and very rigid, and operate very 
efficiently with an ample margin of power. 

We invite progressive and studious organists to examine 

into the mechanical construction of the Wicks Pipe Organs. 
Their TONAL DEVELOPMENT is matter of congratulation, 

and speaks for itself. 

WICKS PIPE ORGAN COMPANY 
HIGHLAND ILLINOIS 
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News from Philadelphia 

BY DR. JOHN M’E. WARD. 

Philadelphia, Pa., Nov. 24.—Morrison 
«. Beyd has succeeded to the post of, 
organist and choirmaster of the First M. 
i. Church, Germantown, left vacant by 
the retirement of Howard R. O’Daniel, 

who has so ably directed the noted choir 
of this chureh for many years. 

St. Clement’s patronal saint day was 
observed with all due pomp and splendor, 
beginning on the evening of Nov. 22, 
with a guild service by the combined 
choirs of St. Clement’s and St. Martin’s- 
in-the-Fields under the _ direction of 
Henry S. Fry and the collaboration of 
A. Gordon Mitchell. The addition of 
tympani and brass added much to the 
musical effect. Each year the musical | 
setting to this event increases in interest 
ind value. Much painstaking effort is 
manifest and the artistic results achieved 
are the reward. The mass was St. Ce- 
celia, Gounod—correctly sung, with due 
regard for attacks and expression—a 
most satisfactory performance. The or- 
gan numbers by Irving C. Hancock were 
the Praver and Toccata by Boellmann. 
Mr. Maitland’s rendition of the Bach 
Passacaglia cannot well be commented 
upon, on paper—it needs to be heard. 

E. Cholmely Jones, formerly organist 
and choirmaster of the Church of the 
Incarnation, and choirmaster of the Hin- 
richs Onera Company, died Oct. 3. 

Irving ©. Hancock, lately of Chicago, 
and now of the Church of the Saviour, is 
giving organ recitals in connection with 
the Sunday evening services. 

Ferris Tozer’s cantata ‘‘The Two Har- 
vests’’ was heard for the first time in 
Philadelphia Nov. 5 at St. Peter’s Church, 
Germantown, under the direction of 
Harry M. Statow. 

Pietro A. Yon gave a recital on the 
organ in the Walnut Street Presbyterian 
Church Monday, Nov. 13. He also gave 
instructions to a master class during the 
following week. 

The East Montgomery Avenue M. E. 
Church has a new organ built by the 
Mudler-Hunter Company of Philadelphia. 
Catharine W. Gillett played the inau- 
gural recital Nov. 12. 

Frances McCollin had three of her 
songs performed at the concert of the 
Manuscript Society Nov. 15—‘‘At Even- 
tide,”” “Love Took Me Softly by the 
Hand” and ‘‘The Midnight Sea,”’ the last 
being the prize song of the National Fed- 
eration of Music Clubs in 1919, 

Clifford Fowler Green, organist and 
choirmaster of All Saints’ Church at 
Worcester, Mass., arranged an elaborate 
and beautiful service for All Saints’ Day | 
evening, Noy. 1. This is an annual fea- 
ture at this church and is always well 
attended, the other Episcopal churches 
of the city and their choirs uniting 
with All Saints’, which is the mother 
parish, in the celebration. The organ 
prelude, Trio in F sharp by Merkel and 
Cantabile in B by Franck, was played 
by the organist of St. Mark’s, Harry 
Timmerman. Parker’s Magnificat and 
Nune Dimittis in E flat were sung, the 
anthem was Noble’s “Souls of the 
Righteous” and the offertory Stainer’s 
“Thou, Lord, in the Beginning.’’ Noble’s 
Te Deum in D and Stainer’s Sevenfold 
Amen were sung. The postlude, played 
by Harry Coley of St. Matthew’s Church, 
was Bach’s Prelude and Fugue in C. 

The Leipzig Zeitschrift fiir Instrumen- 
tenbau, in announcing the removal to the 
United States of Eugen Braun, now con- 
nected with George Kilgen & Son of St. 
Louis, refers to him as a highly capable 
voicer and well-known organ _ builder. 
Mr. Braun did not resume his business 
at Spaichingen, Wuerttemberg, after the 
war, but sold his equipment to a firm 
of Italian organ builders. 

A statistical map of the manufacturing 
industries of New York City, published 
by the Merchants’ Association, shows 
that the annual production of pianos, 
organs and other musical instruments 
and materials in the city has a value of 
$41,845,975, and comprises 26.7 percent of 
the total production for the United States. 

WARREN D. ALLEN 
Concert Organist, Stanford University 

Available for Recitals in East and 
Middle West during October 

and November, 1922 

Address Box 916, Stanford University,Cal- 

¢ Oza REBUILT 
pe CS nepanen & TUNED 

ELECTRIC BLOWERS INSTALLED. 
HUGO.E.STAHL CO. Maywooo./tL. 

Walter Keller, Mus. D., F. A. G. O. 
Director Sherwood Music Schools 

Recitals Instruction 

300 Fine Arts Bidg., CHICAGO 

SHE 

MANGER 

FRANZ LISZT 

MARCH of 
THE MAGI 

FRANZ LISZT 

A 

Violin, Cello, Harp 
and Organ 

CLARE 

Price, $2.50 

each set 

NEW YORK 

THE H. 
Sole Agents for 

NOVEL 

The 

PHERDS 
at the 

—by— 

and 

—by— 

rranged for 

THE 
SIMPLEX 

- ORGAN 
BLOWER 
Construction 

100% perfection 

The Most Simple in Construction 
The Highest in Efficiency 
The Quietest in Operation 
The Most Reasonable in Price 

We employ no traveling salesman—Send us your name 
and address and let us tell you who we are. 

The B-F Blower Co., Fond du Lac, Wis. 
—by— 

NCE DICKINSON 

W. GRAY CO. 

LO & CO., LTD. 

RECITAL PIECES 

R. G. 
Organist of St. Bernard’s, Edinburgh. 

‘Chanson de Joie 
(Novello 1-6) 

“The principal theme seems 
to sparkle with joy. Enjoyed im- 
mensely by 

“There is a welcome dainti- 
ness in this piece.” 
~—Knox Church, Dunedin, N. Z. 

“A charming composition.” 
—Usher Hall, Edinburgh. 

by 

HAILING 

Highest Quality 
Electro-Pneumatic 

PIPE ORGANS 
Churches = 4 Second 

Theatres to 
Residences None 
CORRESPONDENCE SOLICITED 

MALARKEY PIPE ORGAN CO. 
BASIC, VA. 

the congregation.” 
—Derry Cathedral. 

ALLEN W. BOGEN 
RECITALS 

ORGANIST— 
Tenth Church of Carlet, a: 
Chicago 

5429 
Phone 

Mendelssohn u 

Harper Avenue 
: Dorchester 1913 

JUST PUBLISHED! 
CHILDE JESUS 

A Christmas Cantata for Mixed Voices 
Authors: Joseph W. Clokey and Hazel Jean Kirk 

Piano Vocal Score, 50 cents list 
Chorus Parts, 10 cents list 

Time of Performance, 25 minutes 

This unique Cantata comprises arrangements of several traditional 
Christmas Carols from various lands, skillfully brought into rela- 
tion with each other and linked together by passages in recitative, 
the whole making an impressive recital of the Christmas Story. The 
text is derived from the originals, the excellent translations being 
by the authors. Not difficult and extremely effective. 

CHRISTMAS MORN 
By Samuel Richard Gaines 

Price, 15 cents 
A Choral Piece for Mixed Voices with Violin Obligato 

Send for copies on approval. 

C. C. BIRCHARD & CO. Boston, 17, Mass. 
Publishers of the First Christmas, cantata for treble voices; Twenty-Six Christ- 
mas Carols; Christmas in Art and Song; Father Finn’s Carol Book, etc. 

Russell Broughton 
Mus 

ORGANIST and CHOIRMASTER 
Christ Church, Burlington, lowa 

Choirmaster, St. — Church, Keokuk, 

- Bac. A.A.G.O. 

owa 

STANLEY R. AVERY 
Certificate, Paris Conservatoire (Organ, Piano, 
Composition). 

Composition (Prix de Paris Competition). 
RECITALS—INSTRUCTION 

HOW TO TRAIN A CHOIR—Practical Course. 
MacPhail 

Minneapolis, Minn. 

First Honorable Mention in 

School of Music 

MUSIC RENTED 
Cantatas, Oratorios, Opera Scores and Orchestra- 
tions of all description supplied for any length of 
time, at a fraction of’cost to Choral Societies, Choirs, 
Schools and Orchestral Organizations. Send for list 
and circular showing plan and terms of rental rates. 

WESTERN MUSIC LIBRARY, Inc. 
64 East Van Buren Street CHICAGS 

| 
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NEWS NOTES FROM BOSTON. 

BY S. HARRISON LOVEWELL. 
Boston, Mass., Nov. 18.—A public ser- 

vice was held in Jordan Hall late in 
Octoker in memory of Samuel Carr, pres- 
ident of the board of trustees of the New 
England Conservatory of Music, and 
formerly organist and choirmaster at the 
New Old South Church. An orchestra 
numbering about seventy under the con- 
ductorship of Wallace Goodrich, dean of 
the conservatory, gave an excellent per- 
formance of Schubert’s Symphony in B 
minor. ‘The choral selections were ‘‘The 
Twenty-third Psalm” (Parker) for so- 
prano solo, chorus of women's voices, 
violin, harp and organ, and the chorale: 
“A Mighty Fortress Is Our God” (Bach). 
The organist for the evening was Homer 
C. Humphrey of the conservatory fac- 
ulty, organist and choirmaster at the 
First Congregational Church, Fall River. 
He played with beautiful taste Bach’s 
Chorale Prelude, ‘‘Schmuecke Dich, O 
Liebe Seele.”” George W. Chadwick, di- 
rector of the conservatory, in introducing 
the Rev. George A. Gordon, D. D., spoke 
briefly but intimately of Mr. Carr as an 
organist, how enthusiastically he de- 
voted his time out of office hours to prac- 
tice on the organ, his excellent qualities 
as an accompanist, and the zeal with 
which he entered upon his tasks as a 
conservatory trustee. It was Mr. Carr 
who was instrumental in having the or- 
gan in Jordan Hall rebuilt in 1920. Dr. 
Gordon in his eulogy spoke with real feel- 
ing of Mr. Carr as a personal friend, of 
his fidelity to the working out of great 
tasks for the good of the community, of 
his beautiful home life and of the sub- 
jection of his will to that of his father 
to become a man of business rather than 
a great musician. 

The Handel and Haydn Society has 
voted to continue payment of salary for 
this season to the widow of Hiram G. 
Tucker, who was identified for two gen- 
erations with the society as accompanist 
and organist. It is interesting to note 
that his successor has been appointed in 
the person of Frank H. Luker of Brook- 
line. Mr. Luker is organist and choir- 
master at the Second Parish (Unitarian) 
Church in Brookline, and is the con- 
ductor of the Brookline Choral Society. 

Paul Akin, organist and choirmaster at 
St. John’s Episcopal Church, Arlington, 
won an enviable success at a recent con- 
cert given by the People’s Symphony Or- 
chestra. He played Chopin’s F minor 
Piano Concerto. The largo and finale 
were played especially well, and he re- 
sponded to an urgent encore with Cho- 
pin’s Berceuse. As Mr. Akin is hardly 
more than a youth, he gives promise of 
developing into an able, well-schooled 
musician. 

F. Olson, owner of the Pastime 
Theater at Delavan, Wis., has placed 
an order through K. G. Kurtz, sales 
manager for the Bartola Musical In- 
strument Company, for a fully 
equipped Barton orchestral organ. Mr. 
Olson will have one of the new model 
Bartons which are meeting with ap- 
proval from theater owners and pa- 
trons, 

HENRY F. SEIBERT 
CONCERT ORGANIST 

Organist and Choirmaster, Church of 

the Holy Trinity, 65th Street and Cen- 

tral Park West, New York City 

ALBAN W. COOPER 
Organist-Director St. Peter’s 
Episcopal Church, Niagara 
Falls, N. Y. P. O. Box 682 

RECITALS, TUITION, LECTURES 

Guy C. Filkins 
CONCERT ORGANIST 

Central Methodist Church, Detroit, Mich. 

James Philip Johnston 
RECITALS—INSTRUCTION 

East Liberty Presbyterian Church 

PITTSBURGH, PA. 

Sheldon B. 

FOOTE 
F 
A 

Trinity Church G. 

1 O Princeton, N. J. WucE 

EDITH B. ATHEY 
Organ Dedications-Recitals 
Civic Organist, Central High Auditorium 
Organist-Director, Hamline M. E. Church 

WASHINGTON, D.C. 

THE UNIVERSITY OF ROCHESTER 

EASTMAN SCHOO 
of MUSIC 

MASTER CLASSES for 
ORGAN STUDENTS 

Conducted by 

JOSEPH BONNET 

Listening Students Admitted 

TERM BEGINS JANUARY 8, 1923 

For Information address 

THE SECRETARY 

EASTMAN SCHOOL of MUSIC 
ROCHESTER, NEW YORK 

LUCIEN E. BECKER 
F. A. G. O. 

Recitals’ Instruction 

PORTLAND, OREGON 
380 E. 14th St., North 

Louis Duerk & Bro. 
ORGAN BUILDERS 

1386 Brook Avenue 
(Bronx) New York City, N. Y. 

Tel: Jerome 6354 

We Specialize in Rebuilding and 
Modernizing Pipe Organs 

Tuning, Voicing, Repairing 

Electric Blowers Installed 
Chimes Installed 

G. Herman Beck 
A. A. G. Ov 

Organist and Musical Director 
Emmaus Lutheran Church 

CORRESPONDENCE COURSE, HARMONY 
AND COUNTERPOINT 

3009 Victor St. ST. LOUIS, MO. 

FRANK A. McCARRELL 
Organist and Choirmaster 

Pine Street Presbyterian Church 
HARRISBURG, PA. 

Recitals and Instruction 

230 WOODBINE STREET 

EDMUND SERENO ENDER 
BALTIMORE, MD. 

St. Paul’s Church, Goucher College 

Peabody Conservatory 

Personal Address: 3106 Abell Ave. 

MATTHEW N. LUNDQUIST, Ph.D. 
Gustavus Adolphus College 

DIRECTOR 

CONSERVATORY of MUSIC 

Saint Peter, Minnesota 

Northwestern University 
EVANSTON, ILL. 

EDWIN STANLEY SEDER, F. A.G.0. 
CONCERT ORGANIST 

RECITALS - DEDICATIONS - FESTIVALS 
First Congregational Church 

OAK PARK, ILL. 

BIGGS 
219 Greene Avenue, BROOKLYN, N. Y. 

REC IT ALS 

INSTRUCTION 

“In the same open market, at any one moment, there 

cannot be two prices for the same kind of article.” 

—Jevons, in The Theory of Political Economy. 

We have been asked, many times, why the Kimball 

price on a given specification is higher than others. 

John Ruskin wrote the complete answer to this natural 

question. He said: 

“All works of quality must bear a price in proportion 

to the skill, time, expense and risk attending their in- 

vention and manufacture. Those things called dear are, 

when justly estimated, the cheapest. They are attended 

with much less profit to the artist than those things 

which everybody call cheap. Beautiful forms and com- 

positions are not made by chance, nor can they ever, 

in any material, be made at small expense.” 

Those who are qualified to judge, who are unprejudiced 

or open to reason, who take the trouble to learn the 

facts, usually end by buying a Kimball organ,—an act 

they never regret. Nothing finer can be made. 

W. W. KIMBALL CO. 
KIMBALL HALL Established 1857 CHICAGO 
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When I was invited to appear before 
this organization it occurred to me im- 
mediately that I had nothing to say that 
would be of interest to you. Of course, 
| realize, having had many years’ ex- 
perience in the publishing business, that 
the feeling regarding publishers by the 
profession has been of a rather peculiar 
nature, To illustrate that L would say 

that | have heard a professional man 
sav: “What do you think of such and 

such a composition?’ And the other gen- 

tleman, not knowing anything about it, 

would say: ‘‘Well, such and such a pub- 
lisher says so and so.” ‘Oh, well, he 
doesn’t count; he is a publisher.’ Well, 
of course, that is an intimation that a 
publisher doesn’t know anything about 

music. | don’t want you to think, how- 

ever, that I am going to try to instruct 
you in organ playing or organ recital 
work, for | am not going to doit. 

There are two sides to the publishing 

business. One, of course, must always be 
the commercial side; then the artistic 
side must have its day. Any publishing 
house today that doesn’t take both the 
artistic and commercial sides into ac- 
count doesn’t stay in business long. Our 

firm, the White-Smith Publishing Com- 

pany, is trying to raise the standards of 
organ music, and | think we have suc- 
ceeded, because 1 know some of your 
organists are playing the music we have 

published. 
Of course, in many of my statements 

1 may be wrong, but I am sincere. Noth- 
ing 1 may say regarding organ recitals 
has anything to do with the organ re- 
citals given as guild events. These 
events are laid out in your own way and, 
of course, no one has a right to criticise 
or say anything about them. In speaking 
of organ recitals I have in mind the gen- 
eral run of them. 

One thing strikes publishers forcibly 

and it is this: On an organ recital pro- 

gram there should always be pieces with 
titles that interest the hearer. Scherzos, 
ete., are all right for vou musicians who 
know what is meant; but take the com- 
mon everyday lover of music who doesn’t 
know anything about technique, or the 
technique of composition, and a_fitting 
title gets to his emotions better. For in- 
stance, Clarence Eddy is an organist whe 
tries out everything at least once, and if 
the one time proves successful, _that 
piece stays on his programs indefinitely. 
1 am going to illustrate this point by 
speaking of one of our publications. Some 
six or eight months ago I sent to Mr. 
Eddy a copy of ‘O’er Flowery Meads.” 
The piece was well written, fitted to an 
organ of any size, and Mr. Eddy tried it 
out. He is playing it today; and he is 
playing it because it is a successful com- 
position. 4 
There is a strange thing in connection 

with organ recitals. I think it is the 
only recital given in the world that has 
absolutely no applause when it is given 
in a church. Because of the sanctity of 
the edifice applause is not deemed prop- 
er, and although I cannot see how it 
would injure’ the edifice in the least, it is 
not allowed. Think of a vocal or piano 
recital without applause! Why, the 
pianist or vocalist would be crazy before 
ne finished his recital! It is a difficulty 
that you can overcome, but it seems 
strange that no one shows any apprecia- 
tion at all. Of course, after the recital 
someone comes up to the organist and 
tells him how he has enjoyed the evening. 
(1 wonder, has anyone ever gone up who 
hasn’t enjoyed it?) That is where a reg- 
ular organ recital falls down. The or- 
ganist may feel that he is doing a fine 
job, but he does not know how he is 
appealing to the people. I leave to you 
how we are going to overcome that dif- 

ficulty. 

Of course, organ reciialists do give 
wonderful programs. Some organists 
don’t, unfortunately, assimilate their 
programs as quickly as others, and it 
takes weeks to prepare these academic 
programs, and then from first number to 
last the program is all of a classic na- 
ture. There is practically not a selection 
that appeals to any emotion. It is simply 
a beautifully constructed piece of organ 
work that in itself is lovely, but to the 
uneducated musician or person such a 
program gets to be boresome. To illus- 
trate: In our office is a young man of 
fine texture. He plays the piano a little 
and loves music. Anything of a musi- 
cally refined nature this young man likes. 
I have given him one or two tickets for 
organ recitals. The last one he attended 
he sat through until the lights went out. 
1 asked him the next day how he enjoyed 
it—I had enjoyed it thoroughly—and he 
said: ‘Well, there were some things I 
could understand. but most of them went 
over my head.” Now, you are not playing 
to have music go over people’s heads. 
Of course, if you attend an organ recital 
as a guild and everyone of you knows 
the organ from the start to the finish, 
you enjoy these programs; but take a 
person who is unmusical as far as edu- 
eation is concerned, and he is simply 
bored. Why bore him? Why not give 
him something he can like? T have re- 
tired from organ playing, so I can say 
these things. 

Did you ever see an organ recital re- 
viewed in the newspapers, unless it was 
given by some man of great repute? 
Never. It isn’t done. Why? Simply be 
cause the organ recital is on too high a 

The Organ Recital and Its Possibilities 
from the Standpoint of the Publisher 

By B. M. DAVISON 
——— ace 
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plane and you do not put any money into 
the newspapers’ pockets in advertising 
your recital. Should you do that—that is, 
if it became a regular thing, whether it 
be just an announcement or a couple of 
inches in the newspapers—then you 
would get something in the way of a re- 
view. Not such an extended review as 
a pianist or vocalist, but you would get 
something. 

How much American music is used by 
the whole American Guild of Organists? 
Some organists in the guild are boosters 
for American music. Others simply ig- 
nore it, and it is not done entirely by 
organists. It is done by vocalists and 
pianists. Of course, Josef Hofmann tried 
to be very American and, playing an en- 
tirely American program, the critics 
ripped him to pieces, and rightly, be- 
cause no man toaay, if he is going to do 
American music any good, should say: 
“Now, gentlemen, this is an -American 
program.” He lays himself open to criti- 
cism. No one who has American music 
right in his heart and who wants to push 
it to the front would ever recommend 
anyone’s doing a program of entirely 
American music. At this stage of the 
game it is impossible, and the person 
who does it is very unwise. Instead of 
overdoing a good thing by doing a pro- 
gram of all-American music, the point 
is, play some American music. 
The American composer, some people 

say, doesn’t exist. If an organization like 
the American Guild of Organists has a 
majority saying that the American com- 
poser doesn’t exist, he won't exist in so 
far as organists are concerned, because 
you won't let him. I have also heard 
that there were no sonatas and no con- 
cert overtures by American composers 
for organists to play. 1l am pretty fa- 
miliar with organ catalogues and I wish 
to assure you that I have become much 
more familiar with them since knowing 
I was to speak to you. What will you 
think when I tell you that there are by 
reputable American composers not few- 
er than ten sonatas for the organ, and 
I have not seen any of these sonatas on 
your programs? There are three con- 
cert overtures by good men. I do not see 
any of you people playing them, either. 
Give them one try anyway. Some people 
say these overtures and sonatas are not 
modeled after the foreign model. Tnat is 
the wonderful part of it! 

Let us leave organ music for a moment 
and consider piano music. Possibly some 
of you may know that the White-Smith 
Company were the first people to dis- 
cover the Cadman compositions. Mr. 
Cadman has been very ambitious. He 
was not satisfied to write only little lyric 
songs. He has grown in his profession. 
Finally he cent us a sonata for the piano. 
We looked it through very carefully. We 
played it, not comparing it with other 
sonatas, but asking: ‘‘What is there in 
this sonata? Is it musicianly? Well writ- 
ten? Interesting? Is it music?” We 
thought it was and we published it. When 

tell you that we have sold over 2,000 
copies of that sonata for piano and that 
it has been played by fine artists, I think 
you will agree that comparison should 
not be made when examining Ameiican 
compositions. But the tendency among 
musicians—leaving out the organists— 
always has been to compare composi 
tions, particularly American ones, with 
others in the same general line. If it i 
a sonata, the comparison is made with 
another sonata; if a song, then with 
another song. This shouldn’t be done. 

Americans out of loyalty should give 
American compositions an honest “try- 
out.”” But some people say we have no 
composers. One day there was a man in 
my office who was connected with one 
of the colleges. He found a piece lying 
on the piano and he started to play it. 
As soon as I could TI went in and asked: 
“Well, how do you like it?” 
“Oh, I don’t know; it is altogether too 

obvious,” he said, meaning, of course, 
that when you hear a piece a person can 
understand it the very first time. That 
is what ‘obvious’ means. Of course, if 
you are all the time saying that a thing 
doesn’t exist, after a while you believe 
it. There are many musicians who don’t 
believe that an American composer ex- 
ists. I repeat this thought because 1] 
wish to have it right in your minds. 
The other night I was out to dinner at 

a certain house in town and there IT me 
a young man who had just graduate: 
from the Harvard Law School. He i: 
very musical and at once got into a dis- 
cussion with me. Well, we discussed mu- 
sic and I tried to tell him some things, 
but it was no use; I could not do it. Fin- 
ally we got on the track of American 
composers—I suppose that it had been 
put into his mind by the professors or 
somebody else at Harvard—and he said 
there were no American composers. 

‘Do you believe that? Why aren't 
there any?’ IT asked. 

And he said: ‘‘None of the Americans 
have the proper idiom!” 

He got that at Harvard, I suppose 
Whether that had anything to do with 
the curriculum, T don’t know. 
Try out the American composer’s mu- 

sic. Of course, not everyone can write 
for. the organ; neither can every organist 
write for the piano. I assure you that i 
we publishers could feel that we had be- 
hind us such an organization as the 

American Guild of Organists, we should 
venture to print a concert overture or 
symphony or anything of that kind. Right 
now J know where there is a concert 
overture in manuscript that I could pub- 
iish tomorrow. I don’t want it because 
it is expensive to do so large a work 
and we have not the assurance, although 
your organization has the name ‘‘Ameri- 
can” in it, that you will back us on a 
thing of that kind. It is all very well to 
believe in the best music and to play the 
best, but how do you know that Ameri- 
cans can’t produce it? You will never 
know unless you give Americans a 
chance. 

The American Organ Players’ Club of 
Philadelphia shows us what can be done 
for American music. It is in touch with 
every publishing house in this country 
that publishes organ music. Its secretary 
writes a request to put it on our mailing 
list for everything we issue for the organ 
When it receives a copy, marked ‘‘Copy 
of the American Organ Players’ Club of 
Philadelphia,’’ it is put in a White-Smith 
folio. Every publishing house has a felioe 
with its name on it. Every member of 
the club knows that that folio is there 
and he can find out the absolutely 
latest thing written for the organ. There 
must be something in it or they would 
not ask us to forward music for their in- 
spection. We have nothing like that ir 
Boston. I think it is a good idea, al- 
though possibly it might not work out 
that way here. I think you will find that 
if you co-operate with the publishers you 
will get along faster in the matter of 
knowing what is being done in the field 
of American composition. 

Again, speaking of American music, 
you may know that the director of the 
Cincinnati Symphony Orchestra resigneé 
a short time ago. There was no Ameri- 
can in this country who could become 
director of the Cincinnati orchestra. They 
got Fritz Reiner. Mr. Reiner came to this 
country. He did something that if he had 
been an American conductor he would 
not have done. The manager of the 
orchestra was directed to communicate 
with the leading publishing houses of this 
country to find out all available orches- 
tral material. Isn’t it peculiar for a for- 
eigner to do that? It shows a good head, 
and I only hope that our own Americans 
will look deeper into the subject. 

You have no idea of the peculiar way 
some people look at music, particularly 
American music, when they go into a 
music store. The clerk brings out a piece 
and probably says: “That is a beautiful 
thing for the piano.” The customer says: 
“Oh, yes, issued by Smith, or so and so. 
I don’t think I want anything.” All with- 
out opening the first page! Could you 
find out what there was in a novel by 
doing that? Of course, if you don’t do 
that witha novel, don’t do it in a music 
store hereafter. 

Herbert F. Sprague, who played: for 
two years in the West End, Senate, El- 
lentee and Pantheon Theaters for Lub- 
liner & Trinz, has for the past season 
been doing substitute work only. He 
has played from one day to five weeks 
in the following theaters: The Howard, 
the Hoyborn, Evanston, the Regent, the 
Pastime, the Brighton, the Douglas, the 
Hyde Park and the Michigan. He sub- 
stituted nine Sundays for Emory Gallup 
at St. Chrysostom’s Church. 

Miss Virginia C. Cox is making a stir 
at Los Angeles with her work on the big 
nrobert-Mortongorgan in the Superba 
Theater, She is in her early twenties and 
is mentioned as remarkable in improvi- 
sation and clever in playing for the pic- 
tures. She plays about twenty standard 
overtures from memory. During the week 
of Nov. 12 she was featured in this 
group: Overture to ‘Calif of Bagdad,” 
Boildieu; ‘‘Egyptian Impressions,” Crist; 
“Caravan,”’ Borch; ‘Orientale,” Cui; 
“Queen of Sheba,’’ Goldmark. 

Miss Irene Juno has been transferred 
from Crandall’s Strand at Cumberland, 
Md., to the Crandall’s main circuit in 
Washington, D. C., where her recitals in 
the various theaters are attracting fa- 
vorable comment. 

Edward J. Muhlhausen and John B. 
Whitney will retire as organist and choir 
director, respectively, of St. Andrew’s 
Episcopal Church, Wilmington, Del., Jan. 

After that date the offices will be 
combined. Upon his retirement as or- 
ganist, Mr. Muhlhausen will have occu- 
pied his position in St. Andrew’s for 
twenty-one years. Nobel F. Hadley will 
assume the post of choir director and 
organist the beginning of the year. He 
is now organist of the Rrovidence Avenue 
M. E. Church, Chester, Pa. 

N. DOERR 
Electric Blowers Installed 

Overhauling, Rebuilding 

Voicing, Tuning and Repairing 

Estimates Furnished on 
New Organs 

4160 West 25th Street 

Phone Lawndale 2472 CHICAGO, ILL. 

HAIR PIN MAGNETS 

Small magnets for electric organs are 
made by us at a great saving to organ 
manufacturers. We have develo 
standard magnets for this work, prices 
for which will be sent On application. 

Blectric control cables designed espe- 
clally for organ work are not carried in 
stock; these and other special cables may 
be manufactured on short notice. 

Belden Manufacturing Company 
Twenty-third St. and Western Ave. 

CHICAGO 

Tubuiar and Electro- 
Pneumatic Action 

SCHAEFER ORGAN CO. 
601 Security Bldg. 

Factory, Slinger, Wis. Milwaukee, Wis. 

TELLERS - KENT ORGAN CO, 
ERIE, PENNA. 

Incorporated Established 1906 

Builders of 

Electric and 
Pneumatic 
Pipe Organs 

for Churches, Halls, Residences & Theaters 

CORRESPONDENCE SOLICITED 

FRANZ A. MOENCH 
PIPE ORGAN EXPERT 
Tuning, Repairing, Revoicing, 
‘ Modernizing 

_ Yearly Maintenance a Specialty 
25 Years’ Experience with all makes of 

Organs 
ELECTRIC BLOWERS INSTALLED 

Phone Kilbourn 7055-R 
2817 Clarke St. MILWAUKEE, WIS. 

James EC. Scheirer 
Organist 

St. Jobn’s Reformed Chureh 

Lebanon, Pa. 

| O. C. BODEMULLER 
Organist-Choir-Master, Temple Sinai 

Director 

THE BODEMULLER ORGAN SCHOOL 

1748 Jackson Ave., New Orleans 

Church Organ Maintenance 
Estimates submitted for every kind of 

organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc, 

JAMES COLE 
80 Wareham St. Medford, Mass, 

HAROLD GLEASON 
ORGANIST 

University of Rochester 

Eastman School of Music 

ROCHESTER, N. Y. 

DENISON BROS. 
Manufacturers of 

ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 

Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc.,.of all kinds of 

Ivory and Imitation Ivory 

Established 1877 
DEEP RIVER - CONN. 

ROSSETTER COLE 
Composition and Theory. Prepares for 
Examinations in American Guild of 

Organists. 

719 Fine Arts Building, Chicago..._-- 
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RECORD BY CHICAGO OPERA 

Opening Weeks Show Largest At- 
tendance Since First Season. 

The first two weeks of grand opera 
at the Auditorium in Chicago have 
registered the largest attendance since 
the original Chicago Grand Opera 
Company opened its first season in 
1910, and the present civic organiza- 
tion entered upon its third week with 
prospects of continuing this record. 

The second performance of Wag- 
ner’s “Parsifal” is given Thanksgiving 
night at 7:30 with the cast unchanged, 
except that Joseph Schwarz, recently 
arrived, will be the Amfortas. Satur- 
day afternoon is allotted to the sec- 
ond hearing of “The Jewels of the Ma- 
donna,” the only change in the cast 
being Mr. Crimi as Gennaro, the other 
parts being sung by Mmes. Raisa, 
Claessens, Messrs. Rimini, Oliviero 
and others as before, with Mr. Cimini 
conducting and the ballet including 
Bolm, Ludmila and Kebeloff. 

Ina Bourskaya will be a new Car- 
men Saturday night in Bizet’s opera 
with the same cast which supported 
Miss Garden on the second night of 
the season, including Martin, Bak- 
lanoff, McCormic, Cotreuil, Passmore, 
Pavloska, Defrere, Mojica and Corenti 
singing and Hageman conducting. 

The following Sunday afternoon will 
bring the first performance of Wag- 
ner’s “Die Walktre” of the season with 

Cyrena Van Gordon as Brunhilde, Ina 
Bourskaya as Fricka, Grace Holst in 
her American debut as Sieglinde, For- 
rest Lamont as Siegmund, Georges 
Baklanoff as Wotan, Ivan Steschenko 
as Hunding and Melvena Passmore, 
Irene Pavloska, Hazel Eden, Maria 
Claessens, Alice D’Hermanoy, Kathryn 
Browne, Esther 
Fitzhugh as the Valkyries, conducted 
by Mr. Polacco. 

Prendening from Kimball Hall. 
a ee ed 

calls station in Chicago, 
broadcasting the Kimball Hall organ 
on fts evening programs, sending out 
four organ numbers on nights when 
the hall is not otherwise engaged. The 
players so far have been Allen W. 
Bogen and Hugh Porter. The wire- 
less experts in charge of this power- 
ful station consider that the results 
have been the best obtained in send- 
ing organ music to date. It has not 
been found necessary to depart from 
normal registration, the softest stops 
being heard distinctly even on a small 
portable receiving set and full organ 
not being in any degree harsh under 
powerful amplification. 

Otto T. Hirschler, Mus. B., is again 
spending all his time in teaching and 
church work at Los Angeles. Since Sept. 1 
he has be®n organist and director at the 
West Adams Methodist Church, where 
he has a good quartet, a vested choir of 
twenty-five voices and an effective Aus- 
tin organ. 

the big Westinghouse | 
has begun | 

are 

Organs. 

Chicago 
217 W. Illinois St. 

ORGAN BLOWERS 

Organ Blowing Equipment in all 
parts of the world. 

The constant and rapid increase 
in their use is most convincing and 
eloquent testimony of their super- 
1ority. 

A small Kinetic especially adapted for 
Small Church Organs and for Student 

Descriptive Booklet and Information 

KINETIC ENGINEERING CO. 
Baltimore Ave. and 60th St., Philadelphia, Pa. 

New York 
41 Park Row 

KINETIC 

accepted as the standard for 

They are 

THE MCST QUIET 

THE MOST EFFICIENT 

THE MOST DURABLE 

Furnished on Request 

Boston 
15 Exchange St. 

HAND & 

SEND FOR SAMPLES 

Successors to GEO. ALBRECHT 

Manufacturers of 

Leather for the Pipe Organ Trade 

304 West Lake St., CHICAGO, ILL. 

COMPANY 

Phone, MAIN 1387 

The Votteler-Holtkamp-Sparling Organ Co 
Cleveland, Ohio 

Established 1855 

Pipe Organs—Organ Blowers 

We extend a cordial invitation to visit our organs, and will be pleased 
to make appointments for out-of-town committees. Agencies for 

blowers solicited. 

Walker and Ruby | 

James Topp 
Repairing, Tuning 
and Rebuilding 

Organs Kept in Condition 
by the Year 

This is a thoroughly 
established business 
with a_ reputation 
earned through the 
results achieved. 
Electric Blowing Plants 
Supplied and Installed. 

217 West Illinois St. 

CHICAGO Telephone 
Harrison 1340 

A. J. Schantz, Sons 
& Co. 

ORRVILLE, OHIO 

Established 1873 

ORGANS 

Churches, Halls 

Residences and Theaters 

The MiD-WEST ORGAN 
SUPPLY a 

Manufacturers of 

Metal and Zinc 

Organ Pipes 

218 East Sixth Street 

ALTON. . ILLINOIS 

Chas. F. Chadwick 
ORGAN BUILDER 

28 Dorchester Street 

SPRINGFIELD, MASS. 

My specialty 

is modernizing old instruments 

Tuning, Voicing and Repairing 

Electric Blowers installed 

THE ERIE REED 
PIPE COMPANY 

Manufacturers of 

Reed, Flue and 
Wood Pipes 

Artistic Excellence in Voicing 

26th and Cherry Sts. 
ERIE, PA. 

AUG. A. KLANN 
Manufacturer of All Kinds of 

Magnets for Organs 
Special Magnets for Unit Organ 

BASIC, VIRGINIA 

WILLIAM SCHUELKE 
ORGAN BUILDER 

Modernizing aud Repair Work a Specialty 
ELECTRIC BLOWERS INSTALLED 

1363 29th St., MILWAUKEE, WIS. 

Organ Magnets, many kinds, 
Armatures, Tubes, Paper 

Washers, Contact Wires, etc. 

FERDINAND DUNKLEY 
F. A. G. O., F. R. C. O. 

in stock RECITALS INSTRUCTION 

EMIL MEURLING Reynolds, Ill. Church of the Advent 
BIRMINGHAM, ALA. 

THOS. H. WOOD 
Pipe Organ Builder 

EXPERT VOICER AND TUNER 
Rebuilding and Modernizing a Specialty 
ELECTRIC BLOWERS INSTALLED 

137 CORONA AVE., CORONA, L. I., N.Y. 

AMERICAN 
PIANO WIRE 

**Perfected’’ “Crown”’ 
Highest Acoustic Excellence 

Send for book 

American Steel & Wire Co. 
CHICAGO NEW YORK BOSTON 

HUGO GOODWIN 
F. A. G. O. 

CHICAGO 

4454 North Lincoln St. 

SHELDON B. M 

0 FOOTE 
D. 4 560 Hackett Avenue 

Milwaukee 
© G2 > kt 

GILBERT MACFARLANE 
ORGANIST 

First M. E. Church, Railroad Sq. 
METHUEN, MASS. 

Recitals Instruction 

J. J. McCLELLAN 
Organist Mormon Tabernacle 

SALT LAKE CITY, UTAH 
ORGAN DEDICATIONS—RECITALS 

JUDSON W. MATHER 
Concert Organist 

PLYMOUTH CHURCH --SEATTLE, WN. 

Organist, First Church of Christ, Scientist 

WALTER P. ZIMMERMAN 
4438 Berkeley Avenue 

CHICAG 

ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST 

Organist Aldine Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 

-“One of the premier Organists of the United States.”—Worcester (Mass.) Telegram. 

Address, 824 Marlyn Road, Overbrook, Pa. 

FRANK A. TABER, M. A. 
CONCERT ORGANIST 

Professor of Organ and Theory. Lawrence Conservatory, Appleton, Wis. 
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PICTURES AND MUSIC 
BLENDED IN SERVICE 

NOVEL WORK AT ROCKFORD. 

Miss Leola Arnold, Whose Programs 

Attracted Attention Last Year, 

Begins New Series with Aid 

of Dr. S. R. Vinton. 

Miss Leola Arnold, organist and 
choir director at the First Presbyterian 
Church of Rockford, IIl., who last year 
attracted widespread attention to her 
work and to the Rockford church by 
the novel programs of special sacred 
concerts which she gave, has planned 
a new series for this year. Six pro- 
grams, to be presented once a month 
on Sunday evening, have been pre- 
pared, and the first one was presented 
Oct. i: 

By special arrangement Dr. S. R. 
Vinton, illustrator and lecturer, pre- 
pared beautiful picture settings which 
were thrown on the screen to illus- 
trate the music in the “God in Nature” 
program. The subjects for the new 
series are: 

Oct. 1—‘The Glory of God in Na- 
ture’ (Correlation of music and pic- 
tures). 

Nov. 5—(Fifth Annual Armistice 
Day Celebration.) “In Praise of Peace 
and Good Will Among the Nations.” 

Dec. 24—Tenth Annuak Candle Light 
Service of Old-World Carols. 

Jan. 30—‘A Quiet Hour for Great 
and Small Children.” (A correlation 
z songs and pictures of the home 
17e.) 

Feb. 27—“The Life of God in the 
Soul of Man.” (Correlation of music 
and pictures.) 

Easter Day, April 1—“In an Easter 
Garden.” The Life of the Savior in 
story and song. 

The program arranged by Miss Ar- 
nold for the service on the theme “The 
ame of God in Nature” was as fol- 
OWS: 
Organ Prelude — ‘“‘Dawn’s Enchant- 

ment,’ Marion Austin Dunn; ‘Sunlight 
and Shadow,” Clement R. Gale; “O’er 
Flowery Meads’ (Berceuse), Marion 
Austin Dunn. 

Ascription of Praise—Hymn, ‘Holy, 
Holy, Holy.”’ 

Prayer. 
Choir Response—“Bring, O Morn, Thy 

Bring.”’ 

Brief Talk on the Nature of the Ser- 
vice, Dr. W. H. Fulton. 
Organ Offertory, “By the Pool,” 

Stoughton; ‘Sand Drifts,” from ‘Scenes 
from a Mexican Desert,’’ H. C. Nearing; 
“The Nightingale and the Rose,” Saint- 
Saens. 
Scripture Reading, Psalm 19:1-6. An- 

ems. “The Heavens Are Telling,’’ Bee- 
thoven. 

Scripture Reading, Psalm 30:5. An- 
them, ‘Morning Hymn,” Henschel. 

Reading, Genesis 1:11-13. Anthem, 
“Meadows and Woods and Vines that 
Cling,’’ Arr. by Harvey B. Gaul. 

Reading, Matthew  €:28-33. Soprano 
Solo, “My Master Hath a Garden,” 
Gwyther. 
Reading, Psalm_ 104:24-28. Anthem, 

“O Lord, How Manifold,” James H. 
Rogers. 

Reading, Proverbs 3:19-20. Anthem, 
“No Blade of Grass Can Flourish,” 
William Friedemann Bach. 

Reading, Psalm  104:16-17. Soprano 
Solo, “Only God Can Make a Tree,” 

Fer; : 
Reading, Psalm 104:10, 13; Isaiah 24:13; 

61:11; Psalm 148:7-9,. 13. Anthem, “He 
Sendeth the Springs Into the Valleys, 
Wareing. — 

Isaiah 40:26; Reading, Job 38:31-33; 
Jer; 17:7-8; Job 38:8-11. Anthem, ‘Sky 
so Bright, Blue and Light,’ Arr. by 

Nagler. 
Anthem, “Jesus, Do Roses Grow soe 

Red?” adapted to music written by 

Matthews. 
Reading. John 18:1-12. Anthem, ‘‘The 

Ballad of the Trees and the Master,” 

Protheroe. 
Reading, Psalm 91:1-4. Anthem, 

“Nightfall,’’ Lawrence. 
Hymn. “God of the Earth, the Sky, 

the Sea.’’ 
Benediction. ‘ 
Organ Amen on cathedral chimes. 

The service Nov. 5 was the fifth 

annual Armistice Day celebration and 

as usual the G. A. R,, the Loyal Le- 

gion, the Spanish War Veterans and 
kindred organizations were guests of 
honor. The organ prelude was Yon's 
“Hymn of Glory” and the other music 

was all appropriate to the day. 
“A year ago you published an ac- 

count of a program of mine which I 
called ‘The Light of the World’, in 
which the parables and miracles and 
ministries of our Lord were told in 
Bible stories by the pastor of the 
church and in songs by the choir, the 
whole illustrated with the pictures of 
the great masters thrown upon the 
screen,” writes Miss Arnold. “The 
program was one of the most spiritu- 

ally appealing of my last year’s series, 
and, judging from the avalanche of 
letters that poured in on me from choir 
directors in nearly every state in the 
union after that issue of The Diapason, 
it was of special interest to the pro- 
fession, for they all wanted copies of 
my program with explicit directions 
as to where to get the pictures. As 
the pictures had been a great deal of 
trouble for us to find, and as we had 
collected them from a dozen private 
and public sources, I could not help 
materially those directors who wished 
to give similar programs at that time; 
but this year I can. 
“During the past summer I planned 

three concert programs which I sent 
to Dr. S. R. Vinton of Roselle, N. J., 
who had promised to correlate pic- 
ture slides to the words and music of 
these programs for me. We gave the 
first one with much success to a big 
audience. Dr. Vinton is an authority 
in the art of making beautiful slides 
for the stereopticon and the pictures 
he furnished for my program were of 
a very high order. His willingness to 
take on this outside work makes the 
giving of sacred concerts with artistic 
pictures an easy thing for any choir 
director to whom this idea appeals. 
Letters sent to the above address will 
reach him. I am sure that the large 
package of lovely slides he prepared 
for me are to be active travelers to 
many churches for similar events. If 
you have not room to print our pro- 
gram I have had an extra supply print- 
ed which the church secretary will be 
glad to mail to any who desire them 
for study.” 

W. E. Beazley, organist and choirmas- 
ter of Trinity Church, Chicago, has or- 
ganized an operatic and dramatic so- 
ciety in Wilmette. The first perform- 
ances were on Nov. 22 and 23, when the 
operetta “Miss Almond Eyes’ was given 
with great success. Over fifty singing 
members. have joined. 

organs. 

playing. 
screen experience. : 

School for Theatre Organ Playing 
American Conservatory of Music 

Kimball Hall, Chicago 

FRANK VAN DUSEN, A. A. G. O., Director 

The School is equipped with two modern three-manual 
organs of theatre type and with several modern two-manual 

Elementary Course is given, which thoroughly prepares 
pupils for practical theatre playing. Advanced Courses are 
offered to better equip professional theatre organists. 

Special attention given to theatre repertoire and solo 
Pupils when sufficiently advanced are afforded 

More than fifty of Frank Van Dusen’s pupils are now 
holding good positions in Chicago Theatres. 

Send for New Catalogue 

Address FRANK VAN DUSEN, Kimball Hall, Chicago 

MODERNIZE that OLD ORGAN 
—Bring It Up to Date by Equipping It With a Set of 

DEAGAN ELECTRIC 
CATHEDRAL CHIMES 

7 | | | No. 900 
| DEAGAN ELECTRIC CHIME 
it ‘ OUTFIT 

WE CANNOT BEGIN TO TELL 
YOU IN THIS LIMITED SPACE 

DEAGAN CHIMES are Sweetest Toned. 

Deagan Electric Chime actions are the 
most efficient of any, regardless of type. 

Deagan Electric Cathedral Chimes cost the 
Jeast to install. 

And the “why” of a host of other attractive features in their favor. 

Wonderful Tone Any Desired Volume 
Easily Installed —__ Efficient in Operation 
Trouble Proof Actions Low Cost 

Write Today for Descriptive Circular and Full Information 

Organ Builders, Repair Men and Electricians get 
our proposition. The field for these Electric 
Chimes is unlimited. Thousands of sets will be 
installed in Theatre and Church Organs within 
the next few years. 

The Best Chimes and Actions 
for ANY Organ—NEW or OLD 

J. C. DEAGAN, Inc. 
Deagan Building CHICAGO 4211 Ravenswood Ave. 
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BY HAROLD V. MILLIGAN. 

RONDINO IN D FLAT and BOHEM- 
ESQUE, by William Wolstenholme. 

MINUET 
ROIQUE, by Horace Watling. 

FANTASIA IN E and TOCCATA IN D 

MI>OR, by T. G. Osborn, 

These six compositions from an lng- 
lish publisher bear upon their tithe pages 
a legend which immediately arouses both 
intere .c and sympathy. They are pub- 
lished by the British National Institute 
for the Blind. One feels that one would 
itke to deal with them as kind:y as pos- 
sible, but on turning over the pages of 
the nusie, sympathy quick y turns to 
enthusiasm. No need for special allow- 
ances here; no call for a generously 
biased judgment. Taken by and large, 
we have not the slightest hesitation in 
saying that these six compositions are 

interesting lot of new organ 
pieces we have seen in a long, long time. 
The name of on.y one of the three com- 

posers was previously known to— us. 
William Wolstenholme is known to all 
American organists through a large num- 
ber of very successful compositions, chie 
of which perhaps are his twin pieces, 
“The Question and the Answer,’ which 
enjoyed phenomenal popularity a_ few 
years ago. His Sonata in the Style of 
Handel not only has enjoyed a remark- 
able popularity,. but seems to have set- 
thd down to a permanent place in the 
organist’s repertoire, and may now be 
justly cal’ed a classic. 

These two new compositions fron his 
ren are in his best style and need only 
to be played by some of our virtuosi to 
become immensely popular. The Ron- 
dino is an irresistible little dance, dainty 
and piquant to the last degree. The 
original tonality is D ffat major, and 
after various excursions into other keys 
the composer finds himself, uvon his final 

the most 

return to the original rondino theme, 
in the key of D major. He sticks it 
eut to the end, but balks at the final 
tonic chord, his cadence half completed. 
He pauses a moment, then abruptly plays 
the final cadence in the original (D flat) 
key. In other words, he modulates by 
the simple expedient of changing the key! 
It is a startiing and amusing effect, but 
we would have forgiven Mr. Wolsten- 

had ended in a key foreign 
which he began. We are no 

stickler for the conventions, and we are 
willing to wager real money that not 

ANTIQUE and MARCHE HE- | 

—_ 

one-half of 1 per cent of any average | 
audience will know whether he is in his 
original tonality or not, or give a decor- 
ous wheop one way or the other. 

The only adjective we can think of 
which fittingly describes ‘‘Bohemesque” 
is “‘corking.”” This is our idea of a cork- 
ing organ piece. Full organ, or very near 
it (lots of brass), 15/8 rhythm, which 
being translated means five beats to the 
measure and a triplet group of three 
eighth-notes to each beat. It flows so 
naturally and unaffectedly, only the high- 
brows in your audience will know that 
five beats to the measure is supposed to 
be caviar. There is a delightfully rustic 
atmogphere to the music. The main 
theme has lots of rhythmic dash and 
pep, and there is a quaint little melody 
for a bag-pipe or some such bucolic in- 
strument by way of contrast. 

The “Minuet Antique’ and ‘Marche 
Heroique” by Horace Watling are apt- 
ly described by their titles. ‘Minuet’ 

a crisp staccato in its main di- 
vision, and there is a suavely graceful 
Trio. The “Marche Heroique’ was com- 
posed for Alfred Hollins’ inaugural recital 
on the organ in the Johannesburg, South 
Africa, Town Hall. It is not by any 
means a conventional made-to-order 
march, There is striking eriginality in 
the material and a biting pungency in 
the harmony. It is a_ brilliant march 
and ealls for brilliant playing, the pedal 

calls for 

part espec ially being far removed from 
the usual ‘‘oom-pah.” 
We feel especially attracted to the 

two compositions by T. G. Osborn. Here, 
if we mistake not, is one of ghe strong- 
est and most individual talents among 
the younger composers for the organ. 
The Fantasia in E is a thing of beauty 
and a joy for years to come. We are 
go.ng to add these compositions to our 
own repertoire just aS soon as we can 
give them the necessary amount of 
practice and we expect to be playing 
them years hence, 

The American representative of the 
inglish pub'isher is the firm of J. Fischer 
© Bro., New York. 

INTERMEZZO and CAPRICE, by J. Stu- 
art Archer. 

PRELUDE, by Pachulski. 
Published by W. Paxton & Co., Lon- 

don. 

These pieces also bear the imprimatur 
of an English publisher. We have seen 
2 number of praiseworthy compositions 
by Stuart Archer. We remember es- 
pecially a fine set of ‘‘Variations on a 
Seotch Air.” The Intermezzo and Ca- 
price are delightful little pieces of the 
happy, carefree type which seems to be 
the special province of the English organ 
composer. The Intermezzo is particularly 
captivating. With a clear-voiced flute 
and a good gelesta it will be sure to bring 
a smile of relief to the faces of any 
fugue-bored audience. The Pachulski 
Prelude is an effective little bit of color, 
only two pages in length. 
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America, 

Casavant Organs 
Are acknowledged the world over to be of 

the highest quality for tone, design 
and workmanship. 

They have been installed in all parts of 
and a large one is now in 

process of construction for Paris, France. 

SPECIALTY 

Three and Four Man- 
ual Instruments 

Established 1879 

If you want the best, write to 

CASAVANT FRERE 
Liniieie) 

St. Hyacinthe, Que. 
Canada 

CLARENCE EDDY 
oORGAW rR irTrTALS 

ORGAN DEPARTMENT, CHICAGO MUSICAL COLLEGE 

South Michigan Avenue, Chicago 624 
Residence: 5357 Wayne Avenue, Chicag 

Star, Nov. 14, 
affectionately known as 

dean of American organists, played a 
fine recital to an appreciative audience 
in the Cadle Tabernacle last evening. * * 
His staan is characterized by atten- 
tion to detail, by a comprehensive grasp 

upon the message of the composition, 
and by a reverent attitude toward the 
task in hand. Technique never seems to 

Indianapolis 
“Clarence Eddy, 

intrude. Of course, it is there, but it is 
always incidental to the music, and is 
never in the foreground of the listener's 
mind * * As a tribute to the place Mr. 
Eddy holds in the musical world, sev- 
enty-five organists and students of the 
organ attended the concert in a body.” 

Indianapolis News, Nov. 14, 1922: “Mr. 

Eddy presented one of his character- 
istically meritorious programs, and 
showed his thorough familiarity with 
the resources of an instrument that it 
takes years to know. The big number 

was the Bach Fugue and Toccata, one 
of the most difficult and magnificent 
pieces of organ literature. Mr. Eddy 
played it in such a manner as to bring 
out all the line and structure of a piece 
that taxes both hands and feet equally. 

SCENT NEWSPAPER CRITICISMS: 
Telephone: Sunnyside 6150 

It was his most admirable effort, though 
other numbers were interesting for their 
tonal combinations and display of tech- 
nieal facility.” 

Indianapolis Times, Nov. 14, 1922: 
“Somehow or other one can’t imagine 
General Charles G. Dawes, United States 
director of the budget, in connection 
with artistic music. Yet it was his com- 
position, ‘Melody,’ that stood out above 
all the other numbers in the organ re- 
ecital of Clarence Eddy at the Cadle 
Tabernacle last night.” 

Latrobe (Pa.) Bulletin, Nov. 17, 1922: 
“As he sat at the organ, bringing out 
the possibilities of the instrument in a 
way that had never been heard before, 
Mr. Eddy gave the impression of a mas- 
ter, a man who loved to hear the music 
which he himself produced. Most of 
his selections were new, and the manner 
of his playing indicated that he could 
play anything—but, of course, every- 
body was interested in the ‘Melody,’ 
composed by General Charles G. Dawes. 
It was rich in music of the most appeal- 

ing kind—something that seemed all the 
more melodious in that it had come from 
‘Hell-Roaring’ General Dawes.” 

ARPARD E. FAZAKAS 
DESIGNER and BUILDER of 

ORGANS 
FOR 

Churches 

Auditoriums 

OFFICE 
156 Fifth Ave., NEW YORK 

Residences 

FACTORY 
ORANGE, NEW JERSEY 
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Hoyt’s Two Ply Organ 
Pipe Metal 

Hoyt’s 
String Tone Metal 

Making New Friends Daily 

There Must be a Reason 

Hoyt Metal Company 
‘“‘Originators of Two Ply Organ Pipe Metal’’ 

300 N. Broadway 111 Broadway 
St. Louis, Mo. New York 

en ae 
im ROBERT-MORT 
@ reproduction of the Symphony TON 

—moro vividly 
intorprots the, 
foal on or 

He Screen Story 

Organs for Churches, Halls and Theatres 

THE ROBERT-MORTON COMPANY 
SAN FRANCISCO CHICAGO 

109 Golden Gate Ave. 
NEW YORK 

702 S. Wabash Ave. 1600 Broadway 

Guilmant 
Organ School 
Re-opens October Tenth 

Send for Catalog 

17 East Eleventh Street 
NEW YORK CITY 

FACTORIES OF HILLGREEN, LANE & CO. 
Alliance, Ohio 

There is significance in the fact that for a quarter of a 
century the factories of Hillgreen, Lane & Co., Alliance, 
Ohio, have never closed their doors a moment for lack of 
work, but have steadily enlarged their equipment and ex- 
tended their market, having installed their organs in well-nigh 
all sections of this continent and on some of the islands of the 
sea. 

The best of materials, the most artistic voicing, and a 
system of construction brought close to perfection in its 
simplicity and dependableness are the characteristics of 
their work; while a policy of fair treatment, accommodation 
to their patrons, and general good will is made possible by 
their organization. 

HILLGREEN, LANE & CO. 
Alliance, Ohio 

; L. D. Morris Organ Company 
CHICAGO, ILL. 

If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 

Qur electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 

without belts. The quietest and most efficient blower 

ea the market. 

Telephone Harrison 3051 64 E. Van Buren St. 

THE TECHNIQUER 
The Master Key to Technique. An inven- 
tion for stretching the hand, strengthening 
and giving flexibility to the fingers and wrist. 
Of great value to Pianists, Organists, Vio- 
linists, Cellists and all hand performers. 

It is portable and weighs less than two 
pounds. Recommended and used by many 
musicians of eminence. 

Your inquiry will not obligate you in any 
way, so write today for full information. 

M. HALLER FREY 
8 East Market Street York, Pennsylvania 
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MOLLER 
PIPE ORGANS 
Have been the choice of 3400 discriminating buyers 

after thorough investigation. 

While we have built many of America’s largest and 
most favorably known organs, we give equal attention 
to smaller installations and every Méller Organ is backed - 
by a guarantee that contains no evasive phrases and for 
which we are fully responsible. 

In the personnel of our organization are found special- 
ists of wide experience in every department of organ 
building and the present Moller Organ is the result of 
their combined experience, study and skill. 

Every reader of the Diapason has a cordial invitation 
to visit our factory and to personally investigate our 
methods and the materials, workmanship and voicing that 
have made the demand for Moller Pipe Organs the largest 
in the history of the industry. 

If you get a Moller Organ you will get satisfaction 
in price and service. 

Booklets and specifications on request. 

M. P. MOLLER 
Hagerstown, Maryland 

HIGH GRADE 
PIPE ORGANS 

Scientifically Designed 

The Hall Organ Company 
West Haven, Connecticut 

The 

Liberty Chime 
Products 

Eventually you will 
use them 

Where superior tonal quality 

is required, Liberty Chime 

Products are essential. 

Sole Manufacturers 

The KOHLER-LIEBICH CO., Inc. 
1751 Addison Street 

CHICAGO, ILL. | 

SEND FOR OUR LIST 
f 

WOOD STOPS 

Ready for Immediate 

Shipment if Unvoiced 

Samuel Pierce Organ Pipe Co. 
Reading, Mass. 

Manufacturers of Metal and Wood Organ Stops 

for Seventy-five Years. 
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The Pledge of a Name 
A name which stands for three generations of satisfactory 

performance is more than a mere means of identification. 

It is a guarantee of quality, a seal of faith, a pledge of merit. 

The name ODELL placed on an organ intrusts to that in- 

strument a reputation it has taken years to build and which 

could be brought to naught in weeks. What is more natural, 

then, than that the Messrs. Odell should insist on a quality 

unsurpassable and should personally direct the obtaining 

of such quality? 

DELL “Onenis 
are on duty in hundreds of churches, homes 4nd auditoriums. 

Tt is expected that they be dependable and musically 

correct. The proof that they are is the ODELL name plate 

on them—a promise that they bear the personal approval of 

the builders, backed by an organization that has been build- 

ing pipe organs for sixty-three years. 

J. H. @®C.S. Odell @ Cu. 
407-409 West 42nd Street 

New Yorl- City 
Established 1859 

A\ustin Organs 

HEIR fame has been built up in twenty 

years and more of answering the most 

exacting tests of cathedrals, auditoriums, 

churches, and, too, of critical judgment. In 

combination of qualities they have no superior, 

and very few equals in any feature. The rec- 

ord of behavior of Austins is not equalled in 

the world of organ building. They can be 

depended on. Universally the enthusiasm of 

owners increases. Assurance of their quality 

can always be had from scores of users. There 

are over one thousand Austins in America. 

More than one in ten is a four-manual. 

nH 

Austin Organ Company 
171 Woodland Street Hartford, Conn. 

Ninety-Five Years of Uninterrupted Success 

HOOK & HASTINGS CO. 
Personal unbiased investigation has 
convinced many well qualified judges that 

the latest Hook & Hastings Organs are 

unequalled in tone and in mechanism. 

Hotel tlenenway 

Boston 
Mase 

Jely 3rd 1922 

HookeHastings Co 
Kendal Green, Mass. 

er Sire, 
I have had the ple re of playing 

fo more than ten years, what "3 " poeatiio: the 

most eatiefactory Chur ch Organ that it has ever 

been ay privelege to pr ‘8 side at, = ring ay long 

erience as an active’ chu — ors niat 

I wish to put in Pret a whe at T have 
so aany times voiced to you, eo deep appreciation 

of the tonal quality ond tive — nical reliability 
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en surpassed in any organ that I ever wants 
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to thank you for the many courte 
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Church of Christ, Scie ntie t in Bo an One 

You have my very beet wishes for 
continued success in the gee pee work, which I 
know you are doing for the saintainence and 
advancemen t of the true ion rit of organ building. 

Sincerely yours, 

Water ‘Se as 
Organist , the first Church of Christ, ee 

Bbostcn. 

angerin:({ Jeickhardt (0. 
112-124 Burret STReEt 
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