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Spiffman ZFO\J(V

“A master organist.” (The Evening Star, Washington DC)

“An organist who is as virtuosic as he is sensitive, as brilliant as he is inspired, who excels in
interpreting the elegance of these works which are so full of poetry and spiritual exaltation...his was the
touch of the master.” (Le Bien Public, Dijon, France)
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“Spectacular....unfailing accuracy, scrupulous attention to musical style and consummate musicianship.’
(A. Graham Down, Western Presbyterian Church, Washington DC, presenter)

“Enormous talent...a bravura performance.” (David A. Gross, First United Church of Christ, Reading
PA, presenter)

Herndon Spillman is highly regarded as an interpreter of Maurice Duruflé’s music. He studied with
Duruflé€ for two years and his doctoral dissertation, The Organ Works of Maurice Duruflé, is regarded as
an important reference source regarding the interpretation of this literature. Dr. Spillman was the first to
record the complete organ works of Duruflé on an album which later received the “Grand Prix du
Disque™ in France. Prof. Spillman is coordinator of the organ program in the School of Music at
Louisiana State University in Baton Rouge.
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Here & There

St. Peter’s Episcopal Church,
Morristown, New Jersey, continues its
music series: November 2, Fauré:
Requiem; 11/14, Nathan Laube;
December 4, Advent carol service;
12/18, Christmas Lessons & Carols. For
information: 973/538-0555;
<www.stpetersmorristown.org>.

St. Bartholomew’s Church, New
York City, presents its 2005-06 music
events. In the “Choral Works” series:
November 4, Haydn: The Creation; 11/6,
Festival Choral Evensong; 11/12, The
Dessoff Choirs; in the “Bach Works”
series: November 16, Bradley Brook-
shire, A Musical Offering; 11/30, Eugenia
Zukerman (flute) and Anthony Newman
(harpsichord), trio sonatas; December 14,
Anthony Newman; organ recitals:
November 11, Paolo Bor ignon; 11/18,
Preston Smith; December 31, William
Trafka; Christmas offerings: December 4,
Advent Lessons & Carols; 12/11, Christ-
mas Oratorio, Parts 1-3; 12/16, Christ-
mas Vespers; 12/17 and 12/19, Adventori;
12/19, carol sing; 12/20, choral concert;
12/31, Bach: Brandenburg Concerti.
212/378-0248; <www.stbarts.org>.

St. Thomas Church Fifth Avenue,
New York City, continues its series of
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organ recitals on Sundays at 5:15 pm
(following 4 pm Choral Evensong):
November 6, John Weaver; 11/13, Stu-
art Forster; 11/20, Irena Chribkova;
11/27, Terence Flanagan; December 4,
Patrick Pope; 12/11, Jeremy Bruns. For
information:
<www.saintthomaschurch.org>.

The Church of the Covenant,
Cleveland, Ohio, has announced its fall
and winter music events: November 6,
Britten: Hymn to St. Cecilia and Taven-
er: Funeral Tkos; December 4, Circle-
fest, seasonal music by the Cleveland
Institute of Music students and faculty;
January 8, Zahari Metchkov, Messiaen:
La Nativité du Seigneur. For informa-
tion: 216/421-0482 x231;
<www.covenantweb.orgs.

St. James Episcopal Cathedral,
Chicago, continues its music series:
November 6, Solemn Choral Evenson
for the Feast of All Saints; 11/20, Mar-
jorie Proctor; December 4, Advent
Lessons & Carols; 12/18, Pinkham:
Christmas Cantata, and Rutter: Gloria;
12/24 Lessons & Carols (5 pm); January
1, Choral Evensong. For information:
312/751-7624;
<saintjamescathedral.org>.

St. Luke Church, Chicago, contin-
ues its 2005-06 Bach cantata series:
November 6, Cantata 175 (Er rufet
seinen Schafen mit Namen); December
18, Cantata 40 (Dazu ist erschienen der
Sohn Gottes); March 26, Cantata 3 (Ach
Gott, wie manches Herzeleid); June 4,
Cantata 137 (Lobe den Herren, den
mdéichtigen Konig der Ehren). For infor-
mation: 773/472-3383;
<www.stlukechicago.org>.

The Cathedral of St. Mary of the
Assumption, San Francisco, continues
its series of organ recitals on Sundays at
3:30 pm: November 6, Raymond Gar-
ner; 11/13, Douglas Bruce; 11/20, Vin-
cent de Pol; 11/27, Christoph Tietze;
December 4, Vytenis Vasyliunas; 12/18,
David Hatt. For information: 415/567-
2020 x213.

Yale University, New Haven, Con-
necticut, continues its “Great Organ
Music at Yale” series: November 13,
Thomas Murray, Christ Church Episco-
pal; 11/20, Thomas Trotter, Woolsey
Hall; January 15, Kendall Crilly, First
Church of Christ. For information:
<www.yale.edu/ism/>.

The Cathedral of the Madeleine,
Salt Lake City, Utah, has announced its
concert schedule: November 13, St.
Cecilia’s Day concert; December 19 &
20, Christmas carol service concerts;
December 16, 21 & 24, Britten: A Cer-
emony of Carols; March 19, Founder’s
Day concert; May 19, 20 & 21,
Madeleine festival. For information:
801/994-4662;
<www.saltlakecathedral.org>.

The University of Texas at Austin
has announced its annual series of organ
recitals. All programs take place in
Bates Recital }i{aﬁ at 3 pm: November
13, Carol Williams; February 19, Mal-
colm Archer; March 5, Gerre Hancock;
April 2, Elaine Dykstra. For informa-
tion: <www.utexas.edus.

The Bach Society at Christ the King
Lutheran Church, Houston, continues
its 2005-06 season: November 13,
William Porter; 11/27, Abendmusik for
Advent and Christmas (Distler and
Bach); January 8, pianist Zoya Shuha-
tovich “(Bach: Goldberg Variations);
1/15, Bach Vespers (Lully: Omnes

gentes, Bach: Cantata 32, Schiitz: Vater
unser). For information: 713/523-2864;
<www.bachsocietyhouston.org>.

The Church of St. Joseph,
Bronxville, New York, has announced
its music series: November 18, John
Buckel; December 18, Handel: Messiah
(Part l);FJ anuary 8, Epiphany Lessons &
Carols. For information: 914/337-9205;
<ChurchOfStJoseph@aol.com>.

Old Presbyterian Meeting House,
Alexandria, Virginia, continues its music
series: November 18, St. Petersburg
Trio; December 11, Vivaldi: Gloria;
12/31, First Night Alexandria. For infor-
mation: 703/549-6670 x121;
<www.opmh.org>.

Trinity Episcopal Cathedral, Little
Rock, Arkansas, continues its concert
series: November 18, Celtic ensemble;
11/27, Advent Lessons & Carols;
December 18, Candlelight Lessons &
Carols. For information: 501/372-0294;
<www.www.trinitycathedral-Ir.org>.

First Church of Christ, Wethers-
field, Connecticut, continues its music
series: November 20, David Spicer;
December 11, Christmas concert
(Honegger: A Christmas Cantata, Vival-
di: Gloria, and favorite carols). For
information: 860/529-1575 x209;
<www.firstchurch.org>.

Zion Lutheran Church, Portland,
Oregon, continues its series of music
events celebrating the new organ by
Martin Ott Pipe Organ Company:
November 20, Helen Hollenbeck; Feb-
ruary 19, Portland AGO chapter mem-
bers’ recital; April 30, Tim and Nanc
Nickel (Prokofiev: Peter and the Wolf);
June 18, Jonas Nordwall. For informa-
tion: <www.zion-portland.org>.

Longwood Gardens, Kennett
Square, Pennsylvania, presents “Christ-
mas at Longwood Gardens” November
24—January 8. Organ sing-alongs take
place December 1-23; choir concerts
November 26—December 22. For infor-
mation: 610/388-1000;
<www.longwoodgardens.org>.

The Church of the Advent, Boston,
continues its music events: November

27, Harry Huff, followed by Advent

right (Dobson)

The Twin Cities AGO chapter
(Minneapolis/Saint Paul) presented an
“American Celebration” concert on
September 11, with works by Mary
Beth Bennett, Samuel Barber, Alfred
Fedak, Alice Parker, Craig Carnahan,
]ohn Knowles Paine, John Weaver,
William Albright, Charles Callahan,
Porter Heaps, René Becker, and
Nancy Plummer Faxon. The new C.B.
Fisk organ (Op. 122, II/30 ranks) at
Shepherd of the Hills Lutheran
Church, Shoreview, Minnesota, was
featured, played by Kelly Whittier, Jef-
frey Patry, Laura Edman, Christina
Ufer and Dr. Charles Echols.
Pipedreams host Michael Barone was

s US AR ) =
TCAGO Dean Judy Campen with Paul Lohman, left (Schantz) and John Panning,

master of ceremonies. The well-
attended event commemorated the
victims of 9-11-01 and also generated
donations to the American Red Cross
for relief of Hurricane Katrina victims.
TCAGO Dean Judy Campen and pro-
ject coordinator Philip Asgian present-
ed special plaques OIfJ appreciation to
the gchantz and Dobson Organ Com-
panies (represented by Paul Lohman
and John Panning) for their con-
tributed efforts in iuilding the ‘Mini
Opus’, a portable demonstration organ
for use in the chapter’s PipeWorks
school initiative, a collaborative pro-
ject of TCAGO and Westminster Pres-
yterian Church, Minneapolis.



enius,
in art, consists

in knowing
how far we

may go too far.

Jean Cocteau
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DEDICATED TO EXPANDING
THE TONAL COLOR
AND DyNaMIC RANGE
OF THE P1PE ORGAN

“Itis almost impossible to put into words
the beauty and awesomeness of Sunday’s
organ dedication [at First Preshyterian
Church] in Ann Arbor. The organ did
everything that was required and more.
From soft to loud, the overwhelming
characteristic was that of clarity. What a
triurph of voicing and tonal design.”

Doris Hall, Organist
Birmingham, Michigan

Lessons & Carols; December 31, Festi-
val of Nine Lessons & Carols by candle-
light. January 6, Feast of the Epiphany.
For information: 617/523-2377;
<www.theadvent.org>.

Christ Church Cathedral, St
Louis, Missouri, continues its music

series: November 27, Thanksgiving

Evensong; 11/28, Jeremy Bruns, mas-
terclass, 11/29 recital; December 4,
Advent Lessons & Carols; 12/18, Cathe-
dral Choir concert at St. Louis Art
Museum. For information:
<www.christchurchcathedral.us/default.
aspx>.

Walt Disney Concert Hall, Los
Angeles, has announced its organ recital
series featuring the 109-r Glatter-
Gotz/Rosales
David Higgs; January 15, Diane Mered-
ith Belcher; April 23, John Scott. The
series began on October 16 with Gillian
Weir and also included a Halloween
concert with Clark Wilson accompany-
]';1% the silent film Nosferatw. For further
intormation: .
<www.musiccenter.org/wdch/>.

The William Ferris Chorale has
announced its 2005-06 concert series:
December 2, Welcome Yule (Willan:
The Mystery of Bethlehem); March 24,
“Slaval” Slaval”; and May 19, “From
Realms of Glory.” Concerts take place
at Mt. Carmel Church, Chicago. For
information: 773/325-2000;
<mt-carmel.org>. .

The North Shore Choral Society
has announced its 2005-06 season:
December 4, music by K. Lee Scott and
William Mathias (at Saints Faith, Hope
& Charity Church, Winnetka); March
12, Orff: Carmina Burana (The Unitar-
ian Church of Evanston);” May 7,
Shostakovich: Second Symphony (Glen-
brook North High Sc%ool); June 11,
Schumann: Das Paradies und die Peri
(Pick-Staiger Concert Hall). For infor-
mation: 847/272-2351;
<www.northshorechoral.org>.

organ: November 27,

Sylvia Chai

£
Lucius Weathersby, PhD

Johan Hermans, Belgium

J. David Hart, FAGO
Artistic Director
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Peachtree Road United
Methodist Church, Atlanta, Georgia,
continues its music series: December 4,
choral concert; 12/11, Handel: Messiah;

12/16 and 17, Atlanta Boy Choir; Janu- |

ary 20, Choristers’ Guild hymn festival.
For information: 404/240-8212;
<WWW.PIUINC.OTg>.

All Saints’ Church, Beverly Hills,
California, continiues its music series:
December 4, Advent Lessons & Carols;
12/16, Bach: Cantata 61, Charpentier:

- Messe de Minuit. For information:

310/275-0123; <www.allsaintsbh.org>.

The Church of St. Louis, King of
France, in St. Paul, Minnesota, contin-
ues its lunch-time organ recital series on
Tuesdays at 12:35 pm: December 6,
Mark Sedio; 12/13, Bill Chouinard; Jan-
uary 3, Kent Eggert; 1/10, John Salve-
son; 1/17, Tom Ferry; 1/24, Cathy Rod-
land; 1/31, Ralph Johansen. For infor-
mation: <www.stlouiskingoffrance.org>.

The Guild of Carillonneurs in
North America has announced its
biennial Carillon Composition Compe-
tition in 2006, with a (i)ead]jne of Janu-
ary 15. The competition is open to com-
posers of any age or nationality. Compo-
sitions must be of four to ten minutes’
duration and be playable on a four-
octave carillon (47Pbells, C,D E ...

. chromatic to c4). Con;fpositlons which

have already been performed or pub-

lished, or which were written prior to
August 1, 2003, are ineligible.

First prize is $800, second prize $400.
Prize-winning pieces are premiered at a
congress of the GCNA and published by
the “organization. The competition is
organized by the Johan Franco Compo-
sifon Fund Committee, which is also
active in commissioning new music for
carillon. For further information: John
Gouwens, Attn. Composition Competi-
tion, The Culver Academies, 1300
Academy Rd., #133, Culver, IN 46511-
1291; <gouwenj@culver.org>.

Early Music America has
anmounced the winners of its 2005
awards recognizing outstanding accom-
plishments m early music. The awards
were presented at the EMA annual
meeting and awards ceremony at the
Boston Early Music Festival on June 17.
Friedrich and Ingeborg von Heune
received the Howard Mayer Brown
Award for lifetime achievement in the
field of early music. The von Huenes
have run a successful business since
1960 in Boston ma.kl'ng early music
instruments. Ross Duffin, Fynette H.
Kulas Professor of Music at Case West-
ern Reserve University, received the
Thomas Binkley Award. Nina Stern is
the recipient ofy the Early Music Brings
History Alive award.

Early Music America also presented
scholarships to three outstanding stu-
dents: Dalyn Cook, from the University

John ragall6 IV, Tara Giles, Morry Altr, Alfred CreS|, John“ Pel;agalld Ill; vMsgr.

'

Rollin Darbouze, Rev. Roni Mendes, Pairick Marvello, Connie Valentino at the
restored E. M. Skinner Opus 390 at Holy Innocenis Church

Holy Innocents Church, Flatbush,
Brooklyyn, celebrated the restoration of
its Opus 390 E. M. Skinner organ with
a rededication concert on October 30.
The two-year restoration project was
completed by the Peragallo Organ
Company of Paterson, New Jersey.

Recitalists included Jennifer Pascual,

Michael Kaminsky, John Peragallo 11T,
Patrick Marvello, Joseph Wosniak and
Alfred Cresci, director of music at Holy
Innocents. At the concert, a video pre-
sentation was shown on the life of
Ernest Skinner and the réstoration of
Opus 390.

VAR

Paul’s Cathedral, London

The Chancel Choir of Third Pres-
byterian Church, Rochester, New
York, recently returned from their sec-
ond tour abroad, a two-week trip to
England and Scotland. A highlight of -
the trip was a one-week residency at St.

Paul’s” Cathedral, London, from dlaudy
ily

. 25-30, where the choir sang the

service of Evensong, performing music
primarily by American, Canadian, and

Peter DuBois (I) and Matthew Brown (ight) with members of the Chancel Choir
of Third Presbyterian Church, Rochester, New York; in front of the High Altar at St.

English composers. During the course
of the trip, the 50-voice tour choir also
presenteé) concerts in the Lady Chapel
at Ely Cathedral and at St. Giles” Cathe-
dral, Edinburgh, and participated in a
private workshop with “composer
Andrew Carter in York. The tour was
directed by Peter DuBois (director of
music/organist) and accompanied by
Matthew Brown (assistant organist).
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of North Carolina; Yura Nakajima, from
the University of North Texas; and Laura
Osterlund, a high school student from
Qak Park, Illinois. For information:
206/720-6270; <www.earlymusic.org>.

Angéla Kraft Crss
Concert Artist Cooperative, which
began its eighteenth year in April,

announces the addition of organist/
pianist/composer/recording artist
Angela Kraft Cross to its international
roster of soloists and ensembles. Dr.
Kraft Cross is the organist of the Con-

egational Church in San Mateo, Cali-
ornia, in addition to being a practicing
ophthalmic surgeon in Redwood City,
California. Further information can be

obtained from Concert Artist Coopera-

tive’s director, Beth Zucchino, at 7710
Lynch Rd., Sebastopol, CA 95472;
707/824-5611, 707/824-0956 fax;
<BethZucchino@aol.com>; ‘
<www.ConcertArtistCooperative.com>.

The School Sisters of Notre Dame
announce the release of their CD Celes-
tial Banquet, recorded on the restored
Johnson & Son organ, Opus 499, in the
Chapel of Our Lady of Good Counsel,
Mankato, Minnesota. The recording
includes performances by Sisters Elaine
Fraher, Janis Haustein, Carol Marie
Hemish, Lucille Matousek, and Helen
Marie Plourde.

The Johnson Opus 499 was built in

Johnson & Son Opus 499 in the Chapel
of Our Lady of Good Counsel, Manka-
to, Minnesota

1877 for St. Mary of the Sacred Heart
Church in Boston. When' St. Mary's
building was slated for demolition in
1975, the School Sisters of Notre Dame
rescued the organ and placed it in the
chapel of their provineial house in
Mankato. In 1994, the sisters commit-
ted themselves to a restoration of the

organ, which comprises 45 stops and
2,995 pipes. - -

The CD is available for $20 from:
School Sisters of Notre Dame, Office of
Development and Communications,
170 Good Counsel Dr., Mankato, MN
56001; 507/389-4213;
<rjackson@ssndmankato.org>;
<www.ssndmankato.org>.

The American Guild of Organists
has announced the results of its 2005
rofessional certification examinations.
ourteen candidates passed the upper-
level academic examinations; there
were two successful candidates in the
Fellowship (FAGO) examination, the
Guild’s highest-level examination: John
Ward and James W. Loeffler. Ten can-

- didates received the Associateshi

(AAGO) certificate, and two receive

the Choir Master (ChM) certificate.
Forty-one candidates received the Col-
league (CAGOQ) certificate, and 50 can-
didates were awarded the Service Play-
ing (SPC) certificate—two of these can-
didates also received dual certification

LYy

.
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A beautiful pipe
organ is much
more than just

precise
woodwork,

careful,
thorough voicing

or reliable
construction,

but that’s what we
start with

|
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WICKS
P I P E
ORGAN
COMPANY

1100 5th Street
P.O. Box 129
HIGHLAND, IL.62249
TEL (618) 6542191
FAX (618) 6543770
www.wicksorgen.com

Builders of custom pipe, digital,
and combination organs

with the National Association of Pas-
toral Musicians.

The AGO presents up to four cash
Erizes each year to candidates who

emonstrate outstanding perfonnance
on the certification examinations: Fel-
lowship Prize ($500), John Ward,
FAGO, Blue Hill, Maine; Associateshi
Prize ($400) and S. Lewis Elmer Award
($400), Jan-Piet Kmnijff, AAGO, South
Salem, New York.

USA debut of British organist
Joseph Nolan

A spectacular organ recitdl, his first in
America, was played by Joseph Nolan at
St. Andrew’s Episcopal:Church of Pitts-
burgh on Septemger 18. Nolan is
Organist of Her Majesty’s Chapels
Royal, St. James Palace, and has a num-
ber of recordings to his credit. The
organ, of about 60 ranks, dates in part
from early E. M. .Skinner years, and is
replete with two 32" stops, not digital,
and magnificent reed stops, colorful
strings, and all the rest. It was a perfect
match of organist and instrument.

Five pieces comprised the pro%ram,
ranging from’ difficult to extremely so,
and for the most part were flawlessl
performed. "The Reubke Sonata, whicﬂ
in the wrong hands (and wrong organ)
can be dull fare indeed, was wonderful-
1y played and exciting throughout. Inci-

entally, it is a pleasure to watch an
-organist who can pull stops by hand—
even during the playing of a piece!
Shades of the late Virgil Fox . . .

Arthur Wills” arrangement of Holst’s
The Planets Suite was represented by
movements 2 and 3, “Venus” and
;‘iIu iter,” followed by Lemare’s won-

€ setting of the Danse Macabre—

colorful and exciting throughout. Open-
ing the recital was Bach’s Fantasia and
Fugue in G Minor (BWV 542) per-
formed a tad too fast for my taste, but
nonetheless convincing because of
Nolan’s impeccable technique.

An imaginative Dance Suite by Noel
Rawsthorne completed this splendid

performance. Joseph Nolan is repre--

sented by the newly formed Kingsdale

Artist Management; I'would advise you

to get on the list to book him early on!
—Charles Huddleston Heaton

Appointments

atthe Glndorf and Diane Belcher

Diane Meredith Belcher and
Matthew C. Glandorf have been
appointed organists and choirmasters of
St. Mark’s Church, Philadelphia by the
Rev. Richard C. Alton, rector. They will
oversee the music program o this
Anglo-Catholic parish, which includes
choral settings of the Mass Ordinary
sung by the semi-professional choir
eac Sunda of the season
(October—]uneg,. Completed in 1851, St.
Mark’s Church is one of the counu'g;s
finest examcfles of gothic revival archi-

tecture, and is home to the ornate Lady

Chapel with its silver altar, given by

Rodman Wanamaker in memory of his

RoNALD CAMERON BisHOP
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8608 RTE 20, Westfield, NY 14787-9728
Tel 716/326-6500 Fax 716/326-6593

wife. The organ is a landmark G. Don-
ald Harrison 1937 Aeolian-Skinner that
incorporates a string division from the
Wanamaker shop, the Carlton Michell
screen organ of 1902, and a recently
added antiphonal organ by Cornel Zim-
mer and Daniel Angersten.

The church’s new music directors are
both graduates of The Curtis Institute
of Music, with additional degrees from
the Eastman School of Music (Belcher),
and the Manhattan School of Music
(Glandoxf). Ms. Belcher serves on the
organ faculty at Westminster Choir Col-
lege of Rider University, and. is a con-
cert organist under management with
Karen McFarlane Artists. Mr. Glandorf
teaches music history, ear training, and
improvisation at The Curtis Institute of
Music, and is artistic director of the
Choral Arts Society of Philadelphia. Ms.
Belcher and Mr. Glandorf also perform

together in concerts for organ duo.

Jo Deen Blaine Davis

Jo Deen Blaine Davis has been
appointed director of music ministries
at The Congregational Church in New
Canaan, Connecticut. She will direct all
the choirs in addition to performing
concerts. Previously Davis was assistant
organist and director of music at St.
Martin’s Episcopal Church and profes-
sor of music at San Jacinto Co]lege
South, both in Houston.
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Kent Tritle

Kent Tritle has been appointed
guest music director for the Oratorio
Society of New York for the 2005-06
season. He will conduct the Society’s
three Carnegie Hall concerts as well as
their concerts in Chile and Peru at the
end of October. Mr. Tritle was appoint-
ed after the loss of the Society’s music
director, Dr. Lyndon. Woodside, -who
died on August 23 of this year, and will
be the Society’s 11th music director
since its founding in 1873. Tritle is also
the music director of St. Ignatius Loyola
Church and of its concert series “Sacred
Music in a Sacred Space,” organist of
the New York Philharmonic, and gradu-
ate faculty at The Juilliard School”

Plans for the 2005-06 concert season
include the Society’s annual Messich
concert, part of an unbroken tradition
since 1874, to be held on December 19.
In the spring the Society will perform an

PIPE ORGAN BUILDERS. LTD.
LAKE CITY. IOWA 1349 (71214635065

all-Mozart program featuring the C-
Minor Mass and the Solemn Vespers of
the Confessor on March 8, 2006, and a
program of music by Vivaldi, Charpen-
tier and Monteverdi on May 10. All con-
certs will be held in the Stern Auditori-
um at Carnegie Hall, beginning at 8:00
pm. For more information about the
Oratorio Society:
<www.oratoriosocietyofny.org>.

Marcia Van Oen

Marcia Van Oyen has been appoint-

ed associate director of music/organist-

at -Plymouth First United Methodist
Church in Plymouth, Michigan. She
will share organ playing responsibilities
with director of music J. Matthew
Moore, accompany the Chancel Choir,
direct the Wesleyan Choir, and assist
with the administration of the music
ministry, which includes twelve ensem-
bles and a concert series. Van Oyen pre-
viously served as organist and director
of music ministry at Glenview Commu-
nity Church (UCC), Glenview, Illinois,
where she recorded Visions of Eternity,
a CD featuring the 3-manual, 49-stop
Buzard organ installed in 1999. She is
on the steering committee for the 2006
AGO convention in Chicago, and is a
member of two national AGO commit-
tees: the committee on membershi
development and chapter support an
the ta£< force on issues of Euiﬁ)d inclu-
siveness. She has self-published “A
Handbook for Organ Committees,” a
idebook for pipe organ projects, and
er articles and reviews have been pub-
lished in THE DiaPASON, Choir ¢
Organ, and The American Organist.
Van Oyen holds master’s and doctoral
degrees from the University of Michi-
%lan, where she studied organ with
obert Glasgow. For more information:
<WWW.INVATIOYEN. COM>.

Here & There

Janette Fishell and Cblin Andrews

Colin Andrews and Janette
Fishell recently completed a tour of
South Africa, Australia, ]agan, as well as
Europe, including tours of France, UK,
Monaco, Poland, Switzerland, and Fin-

land. Among the highlights were recitals
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at Birmingham Symphony Hall and
Durham Cathedral, UX; University of
Pretoria and Bishop’s School Cape
Town, South Adrica; and Sydney, Lau-
sanne, Monaco, and Bord}éaux cathe-
drals. Also during this tour, Andrews
petformed at Turka Cathedral, Finland,
and was a jury member/recitalist for the
third Fe]jf<s Nowowiejski International

Organ Competition in Poznan, Poland.

Franklin D. Ashdown

Franklin D. Ashdown has received
one of several consecutive Standard
Panel Awards from ASCAP in recogni-
tion of recently published choral and
organ works, including “Brightest and
Best of the Stars of the Morning,” “Th
Steadfast Love, O Lord” (Concordiai
“Christ Hath a Garden,” “As with Glad-
ness Men of Old” (Paraclete), and “As
the Branch Is to the Vine” (SMP), plus

" “Scenes from the Life of a Doctor™ for
organ (Wayne Leupold Editions). Sev-
eral of his new works for organ will be
published by Augsburg Forfress in an
Ashdown collection, British Inspiration,
and Concordia will also be releasing the

- Ashdown Eventide Collection for organ.

AW
Sylvie Poirier & Philip Crozier

Philip Crozier & Sylvie Poirier per-
formed five organ duet concerts in Ger-
many last summer, with programs at St.
Gudula Kirche, Rhede; Barockkirche St.
Franziskus, Zwillbrock; Brandenbur
Cathedral; St. Vicelin, Neumiinster; an
Propsteikirche St. Nikolaus. Support for
the tour was provided by a grant f?om the
Conseil des arts et des lettres du Québec.
All of the programs on the tour featured
original compositions for or%an duet by
Canadian composers Denis Bédard and
Jacobus Kloppers.

Upon their return they recorded two
further CDs of solo organ works by Petr

Eben comprising Sunday Music, Four
Biblical Dances, Two Versetti and Hom-
mage 4 Dietrich Buxtehude (Philip
Crozier) and his most récent cycle The
Labyrinth of the World and the Par-
adise of the Heart (Sylvie Poirier) based
on texts by Jan Amos Komensky (Come-
nius) (1592-1670) in French that are
narrated between the fourteen move-
ments. These CDs were recorded at the
Chapelle de la Maison des Freres
Maristes in Iberville, not far from Mon-

tréal, and are the last to be made on the

organ in its present location.

The husband and wife duo also gave
the opening concert of the Festival
Orgue et Couleurs at the Eglise Trés-
Saint-Nom-de-Jésus on September 23,
featuring music of Petr Eben and the

Canadian premiére of The Labyrinth of

the World and the Paradise of the Heart,
with Pol Pelletier as-narrator and actress.

Jon Gillock

Jon Gillock will present the com-
plete organ works of Franck, along with
a lecture and masterclass, in Boston on
November 4 (Old West Church), 6
(Mission Church), 11 (Old West

_ Church), and 18 (Immaculate Concep-

tion). The series is sponsored by the Old
West Organ Society, the Basilica of Our
Lady of Perpetual Help (Mission
Church), and {Impe Boston AGO chapter.

Jacque B. Jones of Brooklyn, New
York, gas won the 2004 Macalester Ply-
mouth United Church hymn contest
with her hymn, Creator of the Inter-
twined. The 2004 contest was a search
for hymn texts that “celebrate religious
diversitﬁ and encourage interfaith dia-
log.” The annual contest offers a cash
prize of $500 for the winning entry. Ms.
Jones is a member of the Hymn Society,
a member of Plymouth Church of the
Pilgrims in Brooklyn, and a fundraiser
for an independent school. The hymn is
set in common meter doubled (CMD),
and suggested tunes are Kingsfold and
Forest Green. For information: 651/698-
8871; <jajones@pipeline.com>.

The Vermont Organ Academy
announces the release of its new com-
act disc, The Aeolian-Skinner Legacy,
%olume I, featuring Lorenz Maycher
laying the 1962 Aeolian-Skinner Opus
53 1, at St. Mark’s Episcopal Church,
Beaumont, Texas. The CD includes
over 72 minutes of music by Bach,
Karg-Elert, Mozart, Purvis, Simonds,
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Sowerby, Vierne and others. The 16-
page booklet includes numerous pho-
tographs, a complete stoplist, and }131"0-
Eram notes by Charles Callahan. Aeo-
ian-Skinner Opus 1391 was designed
by Joseph Whiteford and Roy Perry,
with Perry serving as tonal finisher. It
was installed by Nora and Jimmy
Williams, and is in pristine condition.
The disc may be ordered online at
<www.vermontorganacademy.com> or
by sending a' checi for $15, postpaid, to
T{le Vermont Organ Academy, 118 N.
4th St., Easton, PA 18042.

C. Ralph Mills

Rev. C. Ralph Mills, Deacon in
Music at First United Methodist
Church, Charlottesville, Virginia, has
been appointed by Rev. Brenda Biler to
be on the project of examining the the-
ology of or(]iination in the United
Me%odist Church. He is part of the
Charlottesville District Committee. The
study will include all the special
appointments that are made yearly in

e Virginia Annual Conference.

Stephen Tharp completed his
twenty-sixth international tour abroad
this summer and finished two recording
projects for future release. Tour perfor-
mances were given on the Municipal
Concert Series at the Grote Kerk St.
Bavo, . Haarlem, on the famous 1738
Miiller organ (see photo); Cologne
Cathedral, Germany; and the Bergamo
International Festival in Italy.. Tharp’s
first volume of the complete organ

Stebhen Tharp at t. Bavo, Haarlem

works of Jeanne Demessieux will be
released by Aeolus Recordings of Ger-
many (www.aeolus-music.com) in earl
2006. Including the Six Etudes of 1945
and an unpublished work Nativité from
1944, the disc was recorded at St. Mar-
tin, Dudelange, Luxembourg on the
IV/94 Stahlhuth organ of 1912, recently
restored by Thomas Jann. In addition,
Tharp has’ made another disc for JAV
Recordings in the USA (www.pipeor-
gancds.com). Having recorded at St.
Sulpice, Paris for JAV in 2001, he has
now finished a second CD on this land-
mark instrument, this time of Marcel
Dupré’s The Stations of the Cross, op.
29. Tharp’s 800th North American con-
cert will take place at the-Church of St.
Philip the Deacon, Plymouth, Minneso-
ta on November 20.

Rudoif Zuiderveld

Rudolf Zuiderveld recently played
recitals of American organ music in The
Netherlands. The programs, presented
at the Grote Kerk, Nicolai-church, and
Magnus-church, in Friesland and
Groningen, included works by Billings,
Selby, (%arr, Bolcom, Albright, Jonathan
Spilman, ].C. Moller, David N. Johnson,
Beatrice Fisk, Gerhard Krapf, William
Grant Still, Wilbur Held, and others.
The recital trip and research into Dutch
organ music were supported by a Mal-
colm Stewart Awadrd in Intercultural
Education and the Carole Ann Ryan
Faculty Research Award at Illinois Col-
lege. Rudolf Zuiderveld is professor of
music and college organist at Ilinois
College, Jacksonville, Illinois, and
organist of the First Presbyterian
Church, Springfield, Illinois.

THE DIAPASON



's Easy to See What
Sets Us Apart

Caryn Kay- An important part of the
Peterson team for over eighteen years!

Calls to the Peterson shop during business hours are answered by friendly,
knowledgeable people...never by machines! |

Our people make the difference!

peterson

ELECTRO MUSICAL PRODUCTS, INGC.

11801 S. Mayfield Avenue Alsip, llinois 80803-24768 USA
Phone 800.341.83311 Fax 708.388.3367 email@petersonEMP.com
www.PetersonEMP.com :




Nunc Dimittis

il

Henry Murlin Kelsa

Henry Murlin Kelsay, 82, died
August 23 in Springfield, Missouri. He
was born on February 17, 1923 in Ver-
sailles, Missouri. After graduation from
high school in Booneville, Missouri, he
enlisted in the Army Air Corps in 1942,
rising to the rank of 1st lieutenant and
serving as an ajr corps navigator. He
fought in several World War 1II battles
and air campaigns in southern France
and Italy, and was decorated with
numerous medals and citations. Kelsay
graduated from Union Theological
Seminary in New York City, and went
on to serve as music director at several
churches in the Litte Rock, Arkansas
area, includin Pulaski Heights
Methodist Church and Christ Episcopal
Church. He served as dean of the Cen-
tral Arkansas AGO chapter 195455 and
1959-61. Later in life he became inter-
ested in interior decorating and was suc-
cessful in that endeavor.

At the time of his death, Kelsay was a

member of St. James Episcopal Church
in Springfield, Missouri. A memorial
service took place there on September
17. He is survived by his sister-in-law
and three nephews.

—Virginia Strohmeyer-Miles

Noel Mander, MBE, FSA, promi-
nent British organbuilder, died Septem-
ber 18 at his home in Suffolk, England,
at the age of 93.

Born on May 19, 1912 in Crouch near
Wrotham, Mander was brought up in
South London. Having left school
(which he hated), he went to work for A
& C Black, publishers. The office work
did not suit ﬁ)]jm, however, and through
his uncle, Frederick Pike, he met Ivor
Davis who had worked for Hill, Norman
& Beard. After working with him for a
while, Mander started on his own in
1936, the first organ being that at St.
Peter’s Bethnal Greén opposite St
Peter’s School, which years Il)ater was to
beconie the organ works. Unfortunate-
ly, Christ Church Jamaica Street, Step-
ney, where he rented workspace,
together with the organ he was working
on and all his equipment, were lost in
the first air raid on East London 1940.
Shortly after that, he joined the Royal
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Noel Mander

Artillery, seeing service in North Africa
and Ttaly, where he worked on a num-
ber of instruments, including the organ
in Algiers Cathedral, which had been
silent for years. Having been invalided
out of active service in Italy, he joined
the Army Welfare Service and during
his convalescence he repaired a 17th-
century organ in Trani.

After the war he assisted the London
Diocese in ge‘ctln%i organs Worldng again
in bomb-damaged churches. He set up
a workshop in an old butcher’s shop in
Collier Street before moving in 1946
into the old buildings of St. Peter’s
School in Bethnal Green, where the
firm remains to this day. In 1948 he
married Enid Watson with whom he
had five children, living over the work-
shop in Bethnal Green. Most of his
early work revolved around the rebuild-
ing of organs, many of which survive to
this day.

He always had an affection for historic
instruments and restored a number of
antique chamber organs, setting new
standards for the time with his sympa-

thetic appreciation and restoration of _

them. Of particular note was the restora-
tion of the 17th-century organ at Adling-
ton Hall in Cheshire in 19%8—59, whic
was in a completely desolate state. It had
not been playable for perhaps a century,
but with painstaking care the organ was
restored and remains one of the most
important survivors in England.

In the 1960s he became aware that
interest was growing in tracker-action
organs in the rest of Europe, and this
encouraged him to mvestigate this form
of action himself, initially in the restora-
tion of instruments (which otherwise

might have been electrified) and then in

new organs. Ultimately a number of such
instruments were built including the
export of some to places such as Bermu-
da and the Sir Winston Churchill Memo-
rial Foundation in Fulton, Missouri.
Having been involved with the
rebuilding of a number of large organs,
he was awarded the contract fo rebuild
the organ in St. Paul’s Cathedral in Lon-
don during the 1970s. This project, last-
ing almost five years, was perhaps his
greatest pride and was completed just in
time for the Queen’s Silverljubﬂee cele-

- 18th-century pu.
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brations at St. Paul’s. In 1978 H.M.
Queen Elizabeth made him a Member
of the Order of the British Empire
(MBE). He retired in 1983 to his home
in Suffolk, but retained an interest in
what the firm was doing right to the end.
The 60th anniversary of the Mander
firm was marked in 1996 by publication
of a collection of essays in his honor enti-
tled Fanfare for an Organ Builder.

Noel Mander’s interests were by no

means restricted to organs. He was a
keen historian and an avid bookworm.

He was a Fellow of the Society of Anti--

uaries and very active in the Council of
hristians and Jews for many years. He
became a very popular member of the
Earl Soham community in Suffolk,
where he retired to in 1983. He was also
the British representative for the Sir
Winston Churchill Foundation in Mis-
souri and secured a number of signifi-
cant pieces of antique furniture for the
Wren church rebuilt there, including,
during the last 1yealr of his life, a fine
pit that had once stood

in a City church.

Philip Marshall, who served as
organist at both Ripon and Lincoln
cathedrals, died on July 16. Bomn in
Brighouse in 1921, his early studies
were with Whiteley Singleton, a pupil of
Edward Bairstow. He gained an Associ-

“ateship of the R%al College of Music,

and in 1946 won three prizes in the Fel-

lowshif examination of the Royal Col-

lege of Organists. He earned his BMus
at Durham in 1950, by which time he
was assistant to Melvi]l}(; Cook at Leeds
Parish Church. He also served as organ-
ist at All Souls, Haley Hill, Halifax,
where he met Margaret Bradbury,
whom he married in 1951, and who sur-
vives him. The Marshalls moved that
year to Boston, working at the Parish
Church and Grammar School. By 1957,
Philip Marshall had completed his doc-
torate at Durham, studying with
Bairstow’s York successor, Francis Jack-
son, and was appointed organist at
Ripon Cathedral. Founding the choir

" school, rebuilding the cathedral instru-

ment and producing a chant book were
highlights of his tenure at Ripon.

An accomplished model engineer,
organbuilder and composer as well as
an’ outstanding organist, accompanist
and teacher, %r. Marshall served as
organist and master of the choristers at
Lincoln Cathedral for 20 years until
retirement in 1986. The Dean and
Chapter named him Organist Emeritus
in the early 1990s.

Dorothy Hildegard Nordblad died
of congestive heart failure on Septem-
ber 9 at the Moorings, a retirement
community in Arlington Heights, Illi-
nois. She was 93. A lifelong member of
Ebenezer Lutheran Church in Chicago,
she served for 37 years as organist and
director of junior choirs at Edison Park
Lutheran Church, where she directed
60 children in three choirs. Nordblad
also taught history, math and music to
hundreg :

Chicago public schools for 40 years.

The daughter of Swedish immigrants,

s of children, serving the

she was born in Chicago in 1911 and

»%raduated from Senn High School

efore attending Northwestern Univer-
sity, where she received her bachelor’s
degree in education in 1932 and a mas-
ter’s degree in education in 1946.

Her teaching career began at Stewart
School, and in the late 1950s Nordblad
moved to Beaubien Elementary School
on the Northwest Side. In addition to
teaching, she was assistant principal, a

osition she held until her retirement in
the 1970s. After she moved to the
Moorings retirement home, she orga-
nized and directed the choir there, con-
tinuing as its director for more than
seven years. Funeral services were held
on September 14 at Ebenezer Lutheran
Church, Chicago. -

Donald W. Williams

Donald W. Williams, of Ann Arbor,
died September 22 at the Chelsea
Retirement Center, Chelsea, Michigan,
following a -seven-month battle with
cancer. He was 66. .

Williams received his bachelor’s
degree (1961} and master’s degree
(1962) from Peabody College .in
Nashville, Tennessee, where he studied
with Scott Withrow. In 1979 he
received the DMA from the Universi
of Michigan, where he studied wi
Marilyn Mason. At Michigan, he was

iven the Palmer Christian Award by

e Organ Department of the School of
Music in recognition of his accomplish-
ments in teaching, performing, and
choral conducting.

Dr. Williams served as organist and
choirmaster at Zion Lutheran Church in
Ann Arbor from 1963 until 1995, when
he became organist-choirmaster at
Chelsea First United Methodist
Church, a position he held until his
death. He was a member of the organ
faculty of the National Music Camp in
Interlochen, Michigan, from 1966 to
1970, and was adjunct lecturer in organ
at the University of Michigan in the
early 1970s. He taught organ perfor-
mance and church music at Concordia
University in Ann Arbor (1976-95, 1999
until his death). He was co-founder of
the Ann Arbor Youth Chorale, which he
directed with Richard Ingram and Ruth
Datz from 1987 to 2001, and was
founder and conductor of the American

Saatilly Toupfitt
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Chorale of Sacred Music.

Williams performed at churches and
cathedrals in this country and abroad,
including the National Cathedral and the
Shrine of the Immaculate Conception in
Washington, D.C., St. Thomas Episcopal
Church in New York City, St. fosep ’s
Oratory in Montreal, and various Euro-

ean venues. From 1981 to 1985 he per-

ormed as a member of Principal VI, a -

group of organists from the greater Ann
Arbor area. In 1986, he gave the world
premiere of Vincent Persichetti's last
composition, Give Peace, O God.

In addition to the various positions
he held in the Ann Arbor chapter of the
American Guild of Organists, Williams
was chair of worship standards and
repertoire of the American Choral
Directors’ Association (1995-2001),
and a member of the board of the Boy
Choir of Ann Arbor from 2000. until his
death. He was a life member of Phi Mu
Alpha Sinfonia.

Funeral services were held on Sep-
tember 26 at First Presbyterian Churc
of Ann Arbor. Williams'is survived by
his 97-year-old father, Joel Williams, of
Marietta, Georgia.

Here & There

Carl Fischer Music has announced
the release of two new sacred works.
Thine Is the Glory: 12 hymn settings for
the organ, arr. Albin C. Whitworth, is
back in print in an updated edition fea-
turin% settings of 12 classic hymns.
Angelgrams ?Rainwater Company) by
Eric Rainwater and Fred Judkins is a
Christmas musical of 44 minutes dura-
tion for children. For information:
212/777-0900 x230;
<www.carlfischer.com>.

Vienna Urtext Edition has

annournced the release of Julius Reubke:
Complete Organ Works (UT 50243,
$23.95). The volume includes Psalm 94
(Somate), Trio, and Adagio, edited by
Giinther Kauzinger. For information:
<WWW.pIesser.coms.

Allen Vista™

Allen Organ Company, Macungie,
Pennsylvania, announces the release of a
pew product that significantly increases

the versatility of organs. Allen Vista™ adds "

hundreds of sounds to MIDI-capable
organs and also functions as a multi-track
recording device for organ and MIDI
sounds. Vista also includes advanced
MIDI routing capabilities for organs.

Vista’s multiple MIDI ports provide
control of several sound sources simulta-
neously. Each port is independently
assignable to any organ piston. The com-
bination of Vista and Allen’s advanced
MIDI organ control features offers the
most sophisticated and versatile MIDI
controller available. Vista’s Compact-
Flash memory provides storage for hun-
dreds of sequences and organ capture
files, as well as Vista setting files. Easily
transportable, Vista’s memory card can
also be connected to a PC for advanced
file management or downloading of
sequences/files from other sources.

Vista comprises 128 general MIDI
sounds; 94 A]len-sample%i organ stops
including principals, reeds, flutes, strings
and percussions; 21 additional Allen-
sampled orchestral instruments; 159
sound variations; 8 drum sets; and inde-
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pendent volume, turning note-range and
octave selection for each voice—assigna-
ble on a per-piston basis. Other Allen
Vista features include: a dual-mode alpha
dial for guick data entry; three MIDI
ports, independently assignable to an
organ piston; integrated multi-trac
sequences in¢luding independent tracks
for organ and each MIDI port, com-
letely compatible with standard MIDI
}éles; removable CompactFlash memory
storfége including numerous Allen-sup-
plied” sequénces—both organ and
orchestral;” and wutilities for storing and
retrieving organ capture settings, Vista
settings and pre-recorded sequences.
For more information, contact Jerry
O’Brien, Allen Organ Company, P.O.
Box 36, Macungie, PA 18062;
<aosales@allenorgan com>.

The Boston Piano Religious
Trust, established by the Boston Piano
Co., announced a special $50,000 relief
fund to help religious congregations
devastated by Hurricane Katrina. The
fund, in the form of individual, unre-
stricted $500 cash grants, will help con-
gregations in Louisiana, Alabama or
Mississippi, regardless of religion or
sect, that were damaged or destroyed by
the recent storm. Grant applications are
available through Steinway & Sons and
Boston piano dealers in Louisiana,
Alabama, Mississippi and Florida.
Those unable to reacIl)l Boston dealer

can call the Boston Piano Religious
Trust collect, at 727/942-2718. the
necessary paperwork will be handled at
that time. Grant applications will be
accepted for six months from Septem-
ber 15, 2005. v .

For more than a decade, the Boston

Piano Religious Trust has been aiding

congregations victimized by arson, vie-
lence or hate crimes. Boston Piano Co..

is a division of Steinway Musical Instru--
ments, which also owns Steinway &

Sons. For details on the Boston Piano:

Religious Trust, call john Heagney at

727/949-2718..
Rodgers Instruments LLC has

introduced an affordable new four-man- .

ual, 119-stop organ, the Trillium Mastex-
giece Series 1038. Having a tonal style
escribed as “American Eclectic,” it is
the smallest four-manual model offered
by Rodgers. With 44 stops from the most
recently acquired sounds in the Rodgers
Library, the Trillium Masterpiece Series
1038 'has more new samples than am
standard model Rodgers has produced to

date; 80% of the stops. come {rom a sin-.

le pipe organ. High]i%hts include a

ravissima 64’ and Trombone 32 on the
Pedal, Mixture XI and Tierce Mixture V
on the Great, three independent Tubas
and two independent solo Trumpets-on
the Choir, ang 16', 8’ and 4" independent
String Celestes. For information:
<www.rodgersinstruments.com>.

The JOHANNUS Revolution: 7
WE WANT TO SHARE THIS EMOTIONAL
EXPERIENCE WITH YOU...

reat craftsmanship has been the

hallmark of Dutch organ building for centuries.
In the heart of Holland, in the wooded area of the

town of Ede, a very special company is located-

JOHANNUS, builder of classical organs.

ﬁannus organs have been installed in over

eighty countries. Every Johannus organ is unique

and is custom made. The requests of the

customer are merely the starting point. Johannus

representatives give prospective customersa -

thorough advice gathered from years of

knowledge and experience.

@::ing the entire building process specialists
of many different fields work together daily. This

unique environment has helped produce a highly

motivated team of musicians and engineers.

%armony of transparent individual stops '
blend together to produce a majestic pipe organ

sound... The great builders of pipe organs

repeatedly experience this special heart stirring

emotion. Now the Johannus organ builders want

to share this emotional experience with you..:

JOHANNUS dealermeeting - $an Francisco 2005

In the Wind
by John Bishop

Why: is there air?

Forty years have passed since Bill
Cosby raised this question in his
recording’ by the same name. The
record. (remember those black vinyl
dises?) was released in 1965 and the
title cut referred to his days as a phys-
ical education major at Temple Uni-
Versigh With tongue in cheek he
teased philosophy majors, observing
that” they wangered around campus
mulling over such fundamental ques-
tions. I no longer own a turntable and
couldn’t ref:res%x my memory so I para-
phrase his response:

Any Phys-Ed major knows that. There’s
air to blow up basketballs, air to blow up
footballs . . . -

I was in elementary school at the
time, and my friends and I thought
that was the funniest thjng ever, but
forty years later the Wyman School has
been converted to condominiums and
I think T have a more sophisticated
reading of what Mr. Cosby was getting
at. As our lives and society grow ever
more complex we often lose track of
the fundamental questions that drive
what we do.

P.O. Box 459, 6710 BL EDE, Keplerlaan 2, 6716 BS EDE, The Netherlands » Phone: + 31318 63 74 03 » Telefax + 31318 62 22 38 « E-Mail: inform@johannus.com
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What are the questions? -

Ours is a field rich with people who
“caught the bug”—who were excited,
even enchanted by the pipe organ
early in life. I've heard plenty of those
personal stories. One colleague told
me how when he was very young his
family traveled clear across the coun-
try to attend a wedding, The trip itself
was a huge experience for him, but he
had never seen such a large and
ornate church building, and when the
organ started to play he knew what he
wanted to do with his life. Another
friend told that when he was shown
inside a large organ as a child the con-
cept of the apparently contradictory
relationship ‘between the organ’s
industrial interior and its glorious
sound led to his important career as
an organbuilder. My own introduction
to the instrument was a natural suc-
cession—the organist of the church I
grew up in (my father was the rector)
was a harpsichord maker and the com-
munity of instrument builders was
well represented in the choir. My
childhood piano lessons led to organ
lessons and why wouldn’t I have a
summer job in an organbuilder’s
workshop? Was there in fact anything
else one might do?

A wonderful world has grown up
around the pipe organ, a world full of
talented people dedicated to both the
study of what has preceded us and to
innovation. It's a complicated subject
with a very deep history, myriad techni-
cal issues, and elusive artistic concepts
that drive the whole thing. The instru-
ment itself is tangihle—you can build it,
touch it, feel it, play it, care for it. But
the basic concept is more difficult to
explain. This is not like the admiration
directed toward the first person to eat
an artichoke or lobster, rather it is the
understanding of the collective contri-
butions of countless people through the
ages. The intertwined relationship of
the instrument, its music; its buﬂgers,
and its }_i]liyers brings to mind those
quirky philosophical questions about
trees in the forest, smoke and fire,
chickens and eggs—or Bill Cosby’s why
is there air? Any organbuilder knows
the answer to that question: There’s air
to blow organ pipes, air to leak through
WOIn gaskets, air to cause ciphers. We
are the heirs of erring air. (Remember
E. Power Biggs talking about pumpin,
the bellows of an 18th-century Britis
organ—"handling the handle that Hin-
del handled.”)

. However lofty our introduction to the

pipe organ, once we are engaged in our
careers we often move from one dead-
line to another somehow forgetting that
onﬂl inspiration. We may know the
thrilling sensation of a huge- Swell box
opening, allowing the sound of powerful
reeds to gradually join the choir proces-
sion during a festival service. (If the pro-
cession is %low and in the middle of the
service, we could use the Swell box to
gradually join a gradual Gradual!) But
what do we have in mind if we are in an
organ chamber struggling to get a Swell
motor to work properly—technical
issues, skinned knuckles; and holed
leather, or that spectacular procession,
banners aflying? Try whistling a hymn
tune as you work—I recommend West-
minster Abbey!

The strug %e between art and com-
merce is W§l defined and frequently
written about. A friend who loves to
paint put it succinetly recently when she
said she simply doesn’t have the time for
it. Who was it that said, “time is
money?” At what point does the thrill of
creating a ‘'monumental pipe- organ
become a battle between time and
money?

I recently stumbled across a quota-
tion from Daniel Barenboim: ‘%very
great work of art has two faces, one
toward its own time and one toward the

future, toward eternity.” Did Mr. .

Barenboim forget the past as a third
face? Aren’t great works of art at least
informed by the past? Certainly pipe
organs are.

There’s a debate in the world of plea-
sure boats between the merits of wood
and fiberglass hulls. A purist might say

there’s nothing like the sound of water
slapping against a wooden hull. But

ere are many arguments in favor of
fiberglass boats. Does this debate actu-
ally confuse questions of personal pref-
erence or convenience with whether or
not it’s a good boat?

The dgbate between the merits of
mechanical and electric keyboard
actions has been raging for more than
fifty years. It seems to me that one can
argue that the debate couldn’t really get
started until electric and pneumatic

actions were well-developed and preva-

lent so there was strong basis for com-

arison. I've said many times that the
result of the debate is that our organ-
builders are producing excellent instru-
ments using all kinds of actions. The
questions surrounding the construction
of organ cases; the design of wind sys-
tems, or the deployment of stops in divi-
sions are just as fundamental as those
concerning keyboard action. Let’s
debate the relative merits of balanced or
suspended  tracker key actions, or
whether the keyboards og electric action
instruments should be pivoted in the
middle or at the end. My point is T want
to play and listen to' good organs, well
conceived and beautitully made. Just as
T've had great days sailing in both wood-
en and fiberglass boats, I've been
thrilled by both ‘tracker and electric
action pipe organs.

When'I say I've been thrilled by both

* tracker and electric action pipe organs I

have also to say that I've equally been
disappointed by both.

One thing that sets the pipe organ
apart from other instruments in my
opinion is the extraordinary variety
from one example to another. I know
that a clarinetist recognizes countless
differences between clarinets, but how
can one compare a three-rank continuo
organ with a mighty 200-rank job in a
huge church? The experiences they
produce are worlds apart as is the
music that can be played on them. (T've
noticed that we often talk about what

music an organ can play—as if there
“would not be an organist involved.)

What's really funny is how we try to
mix those experiences. Widor’s famous
Tocoata is a staple of the modern organ
repertory ‘and it’s played as often on
ten-stop organs as on thosé of the scale
for which it was conceived—many,
many more than ten stops. And it’s not
just ‘about the number of stops but
more important, the acoustics of the
room. I remember vividly the first time
I played that piece in an appropriate
acoustical setting. It was in Lakewood,
Ohio in a cavernous church' building
with a marble floor. It was a Wicks
organ of only moderate size but the
way the harmonies rolled around the
place helped me understand the piece
more fuﬂl})f. Of course, this was after I
had played the same piece in perhaps
dozens of small, dry rooms on dozens
of small, dry organs.

It seems to me that our love affair
with pieces like that hds led us toward
an artificial world. We know that 32-foot
stops add a lot to large-scale organ
music, so we add artificial 32's to organs
in churches that do not have space for
them. Ideally, we design organs using

mathematical formulas that have been

proven through the ages. The Golden
Section, for example, is a classic system
of ratios that defines the proportions of
countless structures built over thou-
sands of years. There’s a pleasing natu-
ralness when an instrument is conceived
well in relationship to the room it
graces. Hearing 32-foot tone in a build-
mg with a 15-foot ceiling leaves one

-somehow confused.

An organist’s work is often defined
by the strugéle between tradition and
innovation. Christmas is coming. Are
you preparing for the tenth, fifteenth,
twentieth Christmas in the same
church? How do you program innova-
tive, exciting music without disa point-
iri_g the expectations of tradition? Think
of the congregation that was first to
sing O Come, All Ye Faithful (there
must have been one). Did anyone go
home that day ﬁrumblin t{lat tﬁe

er:

organist didn’t understand the value of

tradition? One piece that struck me at
first hearing as a future chestnut is
John Rutter’s Candlelight Carol. Easil
singable, absolutely beautiful, text
of meaning—I wonder if that’s what
cople experienced when they first
Eea_rd In dulci jubilo some seven hun-
dred years ago.
Thad a parallel musing the first time
I visited St. Sulpice in Paris. I won-

dered how many of the older people in -

the congregation would remember
Marce]l Dupré as their parish organist.
It’s a stretch, but if's at least possible
that a few of them remembered
Widor—it was fewer than sixty-five
years after his retirement. Think what
those people must have experienced in
the way of musical tradition when so
much of what they heard from the
organ was improvised!
. Omne of my greatest professional
stm%ﬁgles has involved Weé)ding music.
It’s the privilege of the parish organist
to be a part of so many celebrations. I
played for more than four hundred
weddings at one church. It’s a thrill to
be able to share one’s skills to enhance
such an occasion. I didn’t keep proper
records but I would be fascinated to
see a spreadsheet that showed a statis-
tical analysis of the music I played at
all those weddings. At what percentage
of weddings did I play Mendelssohn,
Wagner, or Schubert? How often did a
couple listen to eight or ten choices
before lighting up when I offered Jesu,
Joy of Man’s Desiring the evening they
were choosing music? It’s very likely
that the only time a couple actually
chooses what will be played live on a
gipe organ will be their wedding. How
oes an organist introduce creative
and meaningful music into a wedding
service without - disappointing the
expectations of famﬂli)es and their
friends? When I was first an indepen-
dent organbuilder I had as an employ-
ee a young woman who worked for me
for nearly ten years. She was both a
terrific worker and a close friend. She
had many opportunities to hear my
reports of “Elst Saturday’s wedding”
when I would regale her with the trials
of the wedding organist. (Maybe
there’s a movie title in that sentence.)
It is a great regret of mine that she
formed such an impression of my feel-
ings about weddings that when sﬁe got
married she asked someone else to
play the organ.

Is the future of the pipe organ better
assured if we sustain tradition or if we
find exciting new ways to use it? How do
we strike a balance between those con-
cepts? ‘Are consumers of organ music
always going to be happy with old
favorites? How do we find, write, create
those pieces that will become tomor-
row’s chestnuts or are today’s chestnuts
good enough to last? And if we find such
a piece, how do we introduce it in the
place of something else?

What is the future form of the pipe

organ? Can its builders stay faithful to
ancient forms while continuing to be
innovative?
" What is the future of the economics
of . organbuilding? Will - churches,
schools, concert halls always be willing
to commit to such enormous expendi-
tures? Does our society value artistic
expression enough to justify that? How
do we share our passion and enthusiasm
in the interest of the future of our art?
Do we assume that a strong future for
our art will add to the cultural wealth of
society? How can we sustain the wealth
of the heritage of our instrument in the
world of the sound-bite, the megabyte,
the Big Gulp®, the Big Mac%, the
Playstation®, VCR, DVD, or PCD.
With music education in public schools
in decline, who will be the next genera-
tion of organists and who will be the
next generation of music lovers?

We are stewards of a glorious her-
itage. It's essential that we find new
ways to communicate that wealth. We
must be informed by the past, but we
shouldn’t dwell on .it. ‘As we are
informed by the past, we are better
able to inform the future. How many
ways can we read the phrase, The Past
Becomes the Future? [ |
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‘Music for Voices and
- Organ

by James McCray '

Outstanding general anthems for
mixed choir

The English composers who alternately
wrote music for the Anglican and Catholic
churches in the late sixteenth and early
seventeenth centuries made a new and
distinctive contribution with the anthem.
Because the reign of Henry VIII
(1509-1547)- was such a period of ynrest,
anthems were not permitted as a part of
the worship service until Queen Elizabeth
granted permission for the use of a “hymn
or such Eke song in churches” during the
period of her reign (1558-1603).

Ray Robinson/Allen. Winold

The workhorse of church choirs is the
general anthem, which, like a
chameleon, freely adapts to its new sur-
roundings with eac erformance.
These texts fit comfortably into most
church services not devoted to special
seasons such as Christmas or Easter.
Often the music is as generic as the
texts, and it is only a composer of craft
who can stimulate the congregation
with the weekly anthem.

For over 35 years I have been writing
choral reviews. Prior to my 25 years
writing this monthly column T had
reviewed choral settings for The Music
Director and Choral Journal. Thus I
have had the opportunity to examine an
extraordinary amount of published
choral music. In the course of a year,
about 800 choral settings are delivered
to my house 1311 publishers hoping to
have some of their wares reviewed in
" THE D1aprasoN. I have often wondered

who buys those settings that are so
insipid that they lack a defining person-
ality. Yet, publishers are in the business
to make money, and if an editor thinks
the music will bring a profit then those
undistinguished works often find their
way into print. In recent years, provid-
ing choir directors with a CD or tape
recording of a performance of the new
offerings usually assures that the music
will reach a wider group of consumers.
In many churches throughout Ameri-
ca, the music of Bach, Mozart, and
other composers whose music. has
endured for centuries is almost never
- heard in a service. Why? Is the music
too difficult or the text layered with sub-
tleties requirin§ penetrating thought?
What is it that keeps trained musicians
from programming the music of estab-
lished historical composers who provid-
ed churches with quﬁity settings of bib-
lical and other religious texts? As
William Faulkner pointed out: “The
past is never dead: It's not even Eist.”
This is not meant to suggest that direc-
tors should not perform music by con-
temporary church composers, only that
conductors be a bit more selective so

that the music is worth the effort of the
s;lfélers and congregation. It should have
sufficient depth, structure, and style.

Also, the level of difficulty is not
important. In my church choir reper-
toire, for example, we always had a cou-
ple of easy anthems that were for SATB
or even unison. But the music had an
originality that gave it some special
charm. Composers who write jingles
refer to that characteristic as “the L‘ook.”
There is a-phrase, a motive, or even a
refrain that has an immediateness that
captures a listener’s attention.

Years ago on my first choral review
assignment I was given sound advice by
the journal editor who dropped a huge
stack of new music on my d%z)g( He saigd,
“Don’t waste the reader’s time by writ-
ing about music that you do NOT rec-
ommend; someone may buy it just
because it appears in the journal.” Over
the years I've made that my mantra.
This month special effort has been
made so that each work reviewed is not
only acceptable but is endorsed with

ure ebullience. Here are ten works
three Baroque, seven contemporary)
that are enthusiastically chosen for
inclusion; they are guaranteed to have
solid appeal fzr the choir and ‘the con-
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gregation while still fulfilling the
requirement of “general.” Readers will
find works that are attractive while
avoiding settings that are difficult. Be

reminded of a remark made by Groucho

- Marx in one of his movies: “I don’t care

to belong to any club that will have me
as a member.” These general anthems
all belong to the “club” and deserve
numerous performances.

Great Is Our God, Craig Courtney.
SATB, organ, brass quintet, percus-
sion, hanﬁbell choir, and congrega-
tion, Beckenhorst Press,
BP1728, $1.75 (M).

This majestic setting - incorporates
the hymn tune “To God Be the
Glory,” allowing the congregation to
join at the end. The anthem could be

Inc.,

‘performed in various combinations of

the instrumental accompaniment, but
the brass and percussion truly add
much to the character of the setting of
Psalm 66. The choral parts are on two
staves. The broad coda builds to an
exciting climax that will thrill the con-
gregation and choir.

A Purcell Anthology, Henry Purcell
(1659-1595). SATB an organ,
Oxford University Press, ISBN 0 19
353351 0, $19.95 (M+).

The anthology, edited by Bruce
Wood, contains 12 anthems in various
mixed choir combinations. There is a

mixture of full and verse anthems in this
102-page collection of many of Purcell’s
most popular works. The Ereface and
performance notes are scholarly and
very informative for conductors. It is a
beautiful edition and while the cost of
$20 seems steep, that really is omly
about $1.60 for each anthem. The key-
board realization is usually very simple.
Wonderful church music!

Peace like a River, arr. Mack
Wilberg. SATB and organ (or
orchestra), Oxford University Press,
ISBN 0-19-386814-8, $1.80 (M).

The orchestral version is recorded on
the Mormon Tabernacle CD (MTC
0403-2); instrumental parts are available
on rental only from Oxford. The open-
ing verse is in unison and divided
between all men or all women. Later
there are some divisi areas with warm
séventh chords in a syllabic setting. The
organ part, on three staves, adds to the
fHowing spirit of the piece. This expres-
sive setting will be a favorite with the
congregation as it touches the heart
with its gentle text and music.

Now Thank We All Our God, J. S.
Bach (1685-1750). SATB, organ
with optional 3 trumpets and timpa-

ny, Roger Dean Publishing Co.,

HRD 113, no price given (E). -
Technically not an anthem, but rather
a chorale movement from Cantata 79,

this setting will be useful for numerous
occasions. The brass/percussion parts
are printed separately on the back
cover. The choral parts, on two staves,
have the tune stated simply with instru-
mental fillers between each phrase. In
typical chorale style with the openin
section repeated to a new text. Edite
by Robert James.

Lord, You Have Been Our Dwelling
Place, Eugene Butler. SATB, key-
board, or brass quintet, Carl Fisch-
er, CMS758, $1.§0 (M-).

Although the thematic material is
somewhat repetitive, the music is
attractive as it moves through the vari-
ous sections of the structure. One sec-
tion:is unaccompa.nied and one primari-
I{L for wnison men above a driving,
rthythmic accompaniment of repeated
chords. Brass needed for this festive set-
ting of Psalm 90 include 2 trumpets, 2
trombones, and tuba. The instrumental
parts are available as CM8758A, Excit-
mg music that is not difficult.

The Shepherd of My Soul, Austin
Lovelace. SATB and organ, E.C.
Schirmer 6327, $1.75 (M+). :
The text is a free paraphrase of Psalm
23 by 18th-century poet Joseph Swain,
and the melody is a tune by 19th-centu-
ry musician Freeman Lewis; they are
combined beautifully into a sensitive
setting by Lovelace. The organ part is
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- orchestra,

on two staves as are the choral parts.
There is one unaccompanied choral
verse. The music moves at a moderate

pace and is gentle throughout.

Let Thy Hand Be Strengthened,
George F. Handel '(1685=1759).
SSATB and keyboard ‘or -chamber
The Well-Tempered
Press (Masters Music "Publieations,
Inc.), W 1078, no price given (M+).
Known as Coronation -Anthem TV,
this anthem is edited :b
Chrysander. There are .three move-
ments in a typical fast-slow-fast struc-
ture. The music is primarily .in block
chords often with strong deélamatory
outbursts. The final movement is a fes-
tive alleluia. The orchestra calls for
strings and oboes; parts are available for
sale from the publisher. This workis
longer than the usual anthem, but with
the climate throughout the world today
with terrorists, war, and other types of
conflicts, the text is most appropriate.

Refuge and Strength, Mark Hayes.
SATB and keyboard with optional
flute, horn, trumpets, trombones,
and percussion, Beckenhorst Press,
BP 1716, $1.75 (M). ,

Here is another Mark Hayes spirited
thriller that uses driving rhytﬁms, Synco-
pations, and an ABA format with the
middle section in a slower, contrasting
mood. The choral music is often in uni-
son or two parts, and is not difficult. The
additional mstrumental parts are avail-
able from the publisher (1716A). The
text is based on Psalm 46 and will be
useful at various times throughout the
church year. The choir will be asking to
do this anthem every year; it is certain to
also be a hit with the congregation.

Give Thanks to the Lord, Hal Hop-
son. SATB and keyboard, GIA Pub-
lications, G-3822, $1.40 (M-).

The exuberant unison refrain is
heard three times with the last one
extended briefly to bring the setting to
a rousing close. There are two verses
that offer contrast in style and mood to
the more bombastic retrains. The work
was commissioned for the dedication
of a new organ and the harmony is built

of polychords, which adds a lovely
~ color to the sound. Easy enough for

most church choirs. -

Book Reviews

Emma Lou Diemer: A Bio-bibliogra-
phy, by Ellen Grolman Schlegel.
Westport, CT: Greenwood Press,

Friedrich

2001. 304 pages, $109.95. ISBN 0-
313-31814-X.

Greenwood Press is an academic
publishing company that has an exten-
sive ' bio-bibliogra gio series in music,
with 99 titles to date. Composers from
Carole King to Kenneth Leighton,
Charles Ives to Charles Wuorinen, and
Radie Britain to Jean Langlais are

.included in this series.

The book includes a brief biography,
works :and performances, discography,

-and appendices that list compositions in

alphabetical and chronological order,
and -reéflections from Emma Lou
Diemer’s peers.

I found the biographical detail, much
of it -provided ggy Diemer’s sister
Dorothy Diemer Hendry, to add a lot of
color to what can often be rather basic
and: drab-data to read. Here’s a sample:

Emma Lou Diemer was born at home on
Thanksgiving morning, November 24,
1927. Her maternal grandmother assisted
Myrile Casebolt Diemer with the delivery
and- together they brought Emma Lou
into the world before the Tamily physician
arrived. Siblings nine-year old Dorothy
and the seven-year old twins George, Jr.
and John awaited the birth with their
father, George Willis Diemer. Emma
Lou’s sister Dorothy Diemer Hendry
recalls: “[Mother] loved children and told
me she would have a baby every year if she
could afford it.” George Diemer, Sr., the

resident of the Kansas City Teacher’s

ollege when Emma Lou was born, pro-
vided not only for his family of six, but also
attended to the needs of his ailing parents,
semi-retired dairy farmers Amelia Silvius
and John Purdue Diemer. (page 1)

Personal touches that might be
unknown to researchers are delightful
surprises scattered throughout the 33-

age biography:
P %n ﬂle%](])?rk)s’ and Performances chap-
ter, Emma Lou Diemer’s works are cat-
egorized by genre, then by date of com-

osition, contents [titles of movements],
guraﬁon, difficulty level, and a reference
to bibliographic sources that mention
the work. Premiere information is also
Ei‘ovided, and, in some cases, notes by

e composer regarding the piece.

The Discography lists over 150
recordings of -Diemer’s works while
there are over 300 annotated sources in
the Bibliography chapter. The final
appendix includes peer reflections b
individuals who have commissioned,
%erformed, conducted, or recorded

mma Lou’s work.

Emma Lou Diemer, composer of
many organ works, was named the 1995
American Guild of Organists Composer
of the Year.

—Sharon L. Hettinger
Kansas City, Missouri

Muiray M. Harris and Organ Build-
ing in Los Angeles, 1894-1913, b
David Lennox Smith (and others{
Revised Edition, edited by Orpha
Ochse. Organ Historical Society,
2005. ix + 331 pages, $35.00; $29.95
to OHS members; plus $3.50 ship-
ping in U.S. Organ Historical Soci-
ety, P.O. Box 26811, Richmond, VA
23261; 804/353-9226;
<www.ohscatalog.org>.

Murray M. Harris {1866-1922), the
son of a Presbyterian minister, moved
to Los Angeles with other family mem-
bers in 1883. He was one of a musical
family: he played the flute and his sis-
ter pl};yed organ and piano. Soon after
their arrival in Los Angeles, the Har-
rises met Samuel B. Symonds, &n
organbuilder from Massachusetts who
had come to the city to.install a Hutch-
ings-Plaisted organ. After the family
moved east around 1888, Murrfay
became an afprentice in the Hutch-
ings organ factory in Boston, the
largest and finest in America; he
remained in this position for almost six
years. In 1894 Murr:?lf returned to Los
Angeles, now a rapidly expanding city
whose population exceeded 100,000
by the end of the decade. This made it
an ideal location for a major organ fac-
tory, and it attracted the best workmen
in America and Europe.

This book chronicles organbuilding
activity in the area during the two
decades identified. There are ten chap-
ters. organized in two major sections:
Part One—Builders and Instruments,
Chapters 1-5 in chronological order of
significant events; and Part Two—Stud-
ies of Four Organs, Chapters 6-10.

Chapter 1, “The FRarly Days
(1880-1899),” provides historical baci—
ground information and describes Har-
ris’s association with Henry C. Fletch-
er, an organ and piano tuner, and sev-
eral successors, including the Los
Angeles Pipe Organ Company.
Clarence -Ed£f, the famous recitalist of
the time, inaugurated an organ at the
end of this period.

Chapter 2, “Upward Bound
(1900-1903),” describes the growth of
the Murray M. Harris Organ Company
and the construction of the organ in
Stanford Memorial Church, along with
others in major churches, colleges, resi-
dences, and the Louisiana Exposition in
1904 (“the largest organ in the world”).

Chapter 3, “Fame Without Fortune
(1904-1906),” continues the story of the
Los Angeles Organ Company and the
Louisiana Purchase Exposition organ.
Included are several illustrations of con-
soles, playing mechanisms, pipe
facades, and a photo%laph showin

Alexandre Guilmant at the five-manu
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LPE console. Some 19,000,000 people
visited the Exposition, and many of
them probably saw (and heard) the
organ. Following a move to New Jersey
in 1905, the Los Angeles Organ Compa-
ny was reincorporated as the Electrolian
Or(%an Company.

hapter 4, “New Directions (1906—
1933),” continues the story of the activ-
ities of various companies, but within
the context of a discussion of changes in
organ design. These included an
emphasis on orchestral colors, more
enclosed divisions, and elaborate con-
sole controls, thus expanding the
organ’s role in concert halls, residences,
schools, and later in civic auditoriums

. and theatres.

Chapter 5, “Murray M. Harris in Ret-
rospect,” summarizes the highlights of
his adventurous career as a speculator
and promoter in other business activi-
ties, besides being described as “the
father of organ building in the West.”

Chapters 6-9 provide detailed histor-
ical background and technical informa-
tion—organ characteristics and installa-
tion, pipe serial numbers, scaling, con-
struction, and voicing, etc.—on the
instruments in these locations: Christ
Chuxch, Los Angeles; Temple Sherith
Israel, San Francisco; Second Church of
Christ, Scientist, Los Angeles; St. Paul’s
Cathedral, Los Angeles.

Chapter 10 presents a Summary of
Technical Data from the four technical
studies in various tables: Comparison
of Stop Lists, Comparison of Factory
Scaling Numbers, and Comparison of
Pipe Scales. ’

There are three appendices: I:

: Organs by Los Angeles Builders,
18

5-1914, Listed by City and State,
itemizing 109 organs in 42 locations;
Appendix II: Chronology of Work Activ-
ity, 1894-1914, With Annotated List of
Organs and Specifications; AFpendjx
IIT: Listings in the Los Angeles City
Directories.

A Bibliography of 284 items listing
Books, Periodicals, and Pamphlets;
Government Records; Church Records
and Bulletins; Recital Programs; Corre-

spondence; and Personal and Company

Files concludes the book. The book has
51 photo-illustrations of church exteri-
ors and interiors, organ cases, facto

ipe fagades, consoles, stop kno
}é)letajls, and important persons.

The book is derived from David
Lennox Smith’s incomplete dissertation
work for the DMA degree at the East-
man School of Music. The project was
completed by his dissertation adviser
and friend, M. Alfred Bichsel, Professor
of Church Music, Emeritus, at the East-
man School of Music, following Smith’s
tragic and untimely death at age 33 by
an unknown assailant on March 5, 1979.

The book’s scrupulous documenta-
tion of supporting technical details,
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with its plethora of tables and charts
(Part Two), is impressive. The com-
mentary section (Part One) is both
highly accessible and readable. Orpha
Oghse’s judicious revision and expan-
sion of Smith’s work has produced a
comprehensive document on the state
of organ building in the Los Angeles
area to the present. Therefore the book
constitutes a significant contribution to
American organ history of recent
times. It could serve as a model for
future investigations of a similar nature
in other areas of the country.
—James B. Hartman
The University of Manitoba

Winnipeg, MB, Canada -

New Recordings

Die historische Arp-Schnitger Orgel
in Brasilien (Kathedrale Mariana),
Cristina Garcia Banegas. Motette
. CD 12901. Available from the
Organ Historical Society ($14.98
plus shipping), 804/353-9326;
<www.ohscatalog.org>.

Joseph de Torres: Batalla, Partido de
2 Tono, Partido de 6 Tono, Partido de 1
Tono, Obra de mano derecha: Manuel
Blasco: Versos al drgano en duo para
chirimias; Luis Alvarez Pinto: Ligdes de
solfejo; Anon, Sones de érgano: France-

sa, Obra en ré, Has me reir, Ldgrimas, -

Tocada, Reina de Ungia, Sones mo
drgano, Veranillo, Al wnascimiento,
Quitapesares.

On this recording we hear the splen-
did Schnitger organ of ca. 1701 built
originally f%r the Franciscan church in
Lisbon, and presented to Mariana in
1752 by the Portuguese King Jodo V.
After an overhaul in the early [900s, the
instrument and organ loft were closed
off, and in 1977, once financial backing
had been secured, the organ was
shipped to Hamburg, where the original
parts were restored and other parts
were reconstructed on historical princi-
ples. In 1984 the organ was returned to
Mariana and newly overhauled in 2001.
There are two manuals, each with the
compass of C/E—c3. The Orgdo Princi-
pal contains a flue chorus of 8, 4, 2%’
and 2', with two 2-rank mixtures, 8’ and
4' Bordsio, a Trombeta Real and a Vox
Humana {(divided). The Positivo has &'
and 4’ Borddo, 2, 1%’ and 1', 2 2’ Flau-
tilha for the treble only, a Cornetilho
d’eccos at 2' (divided) and a Dulgaina at
8’ also divided. (The booklet misspells
this as Dulciana.) :

The pieces chosen are from Central
and Southern America. Joseph de Tor-
res (ca. 1670-1738) left Madrid to
become organist and cantor of Mexico
Cathedral, leaving a manuscript of 11
tientos. The Batalla is in several sec-
tions, but although there are echoes of
the Iberian batallas of the 17th centu-

, only at the end do we hear the
Trombeta added to the flues. The four
partido works call for a solo tone-color
i the right hand; of these the one on
thie second tone is filled with sinuous
melismatic figures reminiscent of Ara-
bic music, ringing out on the Bordio
and 2%’ on the Orgdo Principal, and in
the triple-time section Cristina Bane-
%as changes manuals so that the solo is

eard on the Positivo Borddo and Cor-
netitho. The Partido de 6 Tono pro-
ceeds more like a sonata, with a sim-
pler right hand played on the Positive
Bordio and Flautilha, the left hand
accompanying on the two 4’ stops on
the Orgdo Principal. This piece lacks a
triple-time section. The Partido de 1
Tono contains another ingenious
change of manuals for the triple time,
when the solo switches from the Posi-
tivo Bordiio and Dulgaina to the Vox
Humana, the solo also calling for two
treble voices from this point. The
aOﬁam isbin four movements, t’h(;}th ﬁfI_lllal

egro being a mer e, Wi e
Tro%nbeta ’cog the forrg. g[lgu all of these

ieces the gapped registrations
Falthou h unusuall,) they are prescribed
as possibilities for such {)ieces in docu-
ments by Fr. Anténio Llorens in Spain
in the first half of the 17th century)
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add a sparkle to the figuration and
make a change from the more usual
registration of reeds or corneta, high-
i gl;lﬁng the clarity of the voicing of %he
choruswork. The two gentler reeds are
also a revelation. -

Originally composed for two chir-
imfas, and a bass for the organ, the five
Versos by Manuel Blasco (1730-84)
preserved in Bogota cathedral enable us
to hear the balance between .the Vox
Humana and the Dulgaina, each with
the 8' and 4’ Borddo; the bass part is
played on the pedals. If these miniature
masterpieces remind us of the Baroque
trio sonata, the Ligfes by Luis Pinto (ca.
1719-89), taken from a treatise on
melody with lessons to be played by dif-
ferent instruments, are sﬁort two-part
inventions. The first one is played on the
two 2's, but an octave hig])ner, and the
second is also played an octave higher,
on the Bordgo of the Orgo Principal.
In the third Ligdo we hear the Positivo
chorus to 1’ against the Trombeta and 4’
Bordio, the énal‘ Ligdio contrasting the
two 4’ Bordos. :

The final ten short pieces are taken
from manuscript books found originally
in the Jesuit Missions in Paraguay and
Peru. Only the Tocada (followed by a
Grave and Allegro) at just over four min-
utes is of any length; the majority of the
others are ‘played on combinations for
the right hand (usually of a gapped
nature, i.e., 8’ + L4 or 4" + 134, this Eeing

. Chure

particularly bubbly) over a simple bass.
These light, chirpy pieces give us an
insight into the typical fare i the Mis-
sions. The Obra in ré is attributed to
Zipoli, but the others are anonymous in
“the sourcebooks. In the Sones mo drgano
we hear the power of the Trombeta in
the pedalpoint, and the full grandeur of

e organ is used in the final piece.

This CD offers some unusual and lit-
tle-known pieces from Central and
Southern America contemporary with
this wonderful instrument, beautifully
played with careful articulation and
attention to.detail by Cristina Banegas.
The chosen registrations show off many
different combinational possibilities and
enable us to hear the great care invest-
ed in the voicing; the liquid transparen-
¢y of the gapped combinations in partic-

ar is sheer delight. The CD is on the
short side, but the appetite is well and
truly whetted for more. The booklet
gives details of the instrument and reg-
istrations used, although the stoplist is
not actnally numbered, and also of the
performer. Highly recommended.

—John Collins
Sussex, England

Organ Works for Two. Julia Brown
ang Barbara Baird, organ; Hochhal-
ter organ, First United Methodist
Eugene, Oregon. Produced

and distributed by Hochhalter, Inc.,

1131 Cole Rd. S., Salem, OR 97306-
9470 (compact disc: HCD 2004).
Also available from the Organ His-
torical Society, $04/353-9226;
<www.ohscatalog.com>.

Song of the Sun, Kirlin; Meditagdo 11,
Francheschini; Sonata Op. 30 in D
minor: Allegro Moderato, Adagio, Alle-
gro con Fuoco, Merkel; Adagio fiir die
Flstenuhr, Beethoven; Praeludium und
Fuge in C, Albrechtsberger; Variations
on an Easter Theme, Rutter; Quarietto,
Kellner; Sinfonia, Malerbi; Fugal
Rondo, Bourgeois.

It ‘goes without .saying that organ
duets require two organists, but the
difficulty of arranging this unfortunate-
ly means that there are many fine
organ duets that are almost never
Elayed. On this recording Brazilian-

orn Julia Brown and Barbara Baird, a
longtime faculty member of the Uni-
versity of Oregon, team up to play the
I1I/41 Hochhalter organ at First Unit-
ed Methodist Church in Eugene, Ore-
gon, where Dr. Brown is organist. The
result is a compact disc containing a
great deal of very interesting and
unusual repertoire.

" The first composition is by local
Eugene composer June Kirlin (b. 1910).
A transcription for organ duet of the
Prologue from an extended work for
organ, orchestra and chorus, based on
St. Francis of Assisi’s Song of the Sun, it
is a warm piece whose rich harmonies

the Great Depression.

A New Book Published by OHS Press. .
Essays in Honor of
~ Litteree Organi
. P ELEBRATING THE FOUNDING OF The Organ
- @ Historical Society: fifty years ago, the
OHS'Press publishes an eclectic collec-
tion:of 15 essays‘in-honor of one of the Soci-
ety’s. founders: who has::served twice as;its
“President. ‘Edited by John- Ogasapian,: Scot

Huntington; Len:Lévasseur, arid. N. Lee Orr,
+this hardbound book-of 409 pages and 68 il-

lish by John Speller, Nicholas Thistlethwaite,

Peter.Williams, Laurence Libin, Susan

Tattershall, Lynn Edwards Butler, Uwe Paper,

“Stephen Bicknell; John Ogasapian;N. Lee Orr,

Rollin' Smith, Stephen: L. Pinel, Dana-J. Hull,"
-Jonathan Ambrosino, -and Orpha Ochse. -
Book 9226 .$45 to OHS.members; $55 to

others . . | £ :

Note: A leather:bound,; gilt-edge De Luxe
edition is available to OHS members for $150
“andto others for $165 as.Book 9226Del.uxe.

NEW! The World'’s Largest Organ on DVD!

Atlantic City
Organ DVD

ERE ARE THE SIGHTS, SOUNDS; AND STORIES of the

H world’s largest pipe organ—a monumental mu-
sical instrument and technjcal marvel built in
the Auditorium of the Convention Hall, Atlantic City,
New Jersey, between 1929 and 1932 at the height of

lustrations:includes original writings i Eng-."

Designed by New Jersey State Senator Emerson L. Richards, this extraordinary instru-
ment has 449 ranks and more than 33,000 pipes. Its eight chambers of pipes are arranged
in a surround-sound configuration inside one of the largest interior spaces ever created.
This video documentary introduces the visionaries who created the organ: Emerson Rich-
ards, Seibert Losh (who owned the orgaribuilding firm Midmer-Losh), and others who influ-
enced the organ. It describes the evolution of the “municipal organ,” the current
stabilization and restoration of the Atlantic City Hall and organs, presents a montage of
photographs taken during construction of the organ, tours the chambers of the large or-
gan, and reproduces-old movie footage of the Hall and home movies of the Ballroom organ
(which was built by Kimball), and a separate production on saving old organs with Alan
Laufman, Barbara Owen, and Thomas Murray.

The video is produced by OHS member Vic Ferrer. The Atlantic City Convention Hall Or-
gan Society, Inc., sponsors of this documentary, was founded in 1997 as a non-profit corpo-
ration and is dedicated to the preservation, restoration, and use of the organs in the
Atlantic City Boardwalk Convention Hall. Order AtlanticCityDVD $19.98

A New Book Published by OHS Press

~lish" chamber. orga

Murray M. Harris

Organ Building in Los Angeles, 1894-1913
by David Lennox Smith, edited by Orpha Ochse

ticeship to a booming Los Angeles where only eight pipe or-

gans existed. Harris and Henry C. Fletcher founded the city’s
first organbuilding firm, Fleicher & Harris. Several new firms sprang
from this beginning and many more than 100 organs were built by
1913, including the world’s largest for the Louisiana Purchase Exposi-
tion (better known as the 1904 St. Louis World's Fair). That organ

: would become Philadelphia’s famous Wanamaker Organ.
David Lennox Smith gathered the history of Harris and his contemporaries and the organs
they built for his doctoral dissertation. For this publication, Orpha Ochse has updated Smith'’s re-
search with the help of colleagues Jack Bethards, Kevin Gilchrist, Jim Lewis, and Manuel Rosales.

The book includes an annotated opus list, listings of organbuilders from the Los Angeles

City Directories, many stoplists and photographs, and technical details. 344 pages, hardbound
Book 499218 $29.95 to OHS members, $35 to others

IVl URRAY M. HARRIS returned in 1894 from his Boston appren-

" FAX 8043539266 e-mall catalog@organsodety.org

1829 Midmer-Losh 3m now re-
stored at Assumption Church,
Ansonia, CT, is played by Anthony,
! Burke. French Romanitc program.
Raven OAR-820 $14.98

NEW! , ) o
Organ Restoration

sidered: ‘Restoration:
_and:Conservation for a'.
New . Century,” held. in,

© 199974t St Luke

served as an example S

for participants. The . B

writers address issues such as restora- :
tion'ethics, ‘forensic" examination methods, the
work of conservation laboratories, and includes
case-studies of historic organs-in Europe and
America. Essayists include Laurence Libin; John
Watson, R." L. 'Barclay, “Darryl" martin, - David
Blanchfield, David:Goist, Barbara Owen, Chris-
topher ‘Kent, Dominic Gwynn, George Taylor,
Bruce Shull; Raymond J. Brurinér; Géran Grahn,
and: Darcy Kuronen: Book 1282 $35

BOX 26811 RICHMOND, VA 23261
Order 24 Hours Dally www.ohscatalog.org
804-353-9226  (REAL PEOPLE 9:30 TO 5 EST MON - FRI)
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remind me very much of Paul Hin-
" demith’s three organ sonatas. Medifagdo
II is the work of an Italian-born com-
poser Furio Franceschini (1880-1976),
a pupil of Widor who spent the last 72
years of his life in Brazil. It is a quiet
meditation based on two hymns, the
glainsong “Adoro te devote” and a
razilian hymn named “Brasileiros.”
Originally composed in 1942 for orches-
tra, 1t was also arranged by the compos-
er in a number of other versions, includ-
ing organ two hands and organ four
hands. In this arrangement for organ
duet it shows off some of the organ’s
more interesting solo stops.
Gustav Merkel’'s Organ Sonata in.D

‘minor, op. 30, is a masterpiece : that

deserves” to be much more widely
known. Merkel originally composed it to
take part in a musical competition. A
.prize was to be awarded for the best
sonata with fugue for organ duet in the
periodical Urania in 1857, and Gustav
' Merkel won the prize. It was the piece
that first brought Merkel to musical
prominence, but has been largely for-
gotten for many years. It is, indeed,
Eratifying that several recordings of it
ave recently been issued, and one
hopes that this is the start of a resur-
gence in its popularity. Like Reubke’s
Sonata on the 94th Psalm its three
movements are prefaced by quotations
from the Psalms. Tt also possesses some-
thing of the virtuosity of Reubke’s piece,

" as well as being stylistically similar in
many ways to the organ sonatas of Josef
Rheinberger, whom it may well have
influenced. The final movement is a
fugue that builds up to a massive climax
at the end, reminiscent in some ways of
the work of Max Reger. :
The Adagio Ludwig van
Beethoven was progably written for
Count Joseph Deym’s mechanical
organ-clock, ‘the same instrument for
which Mozart also composed several
pieces. An elegant if not tremendously
ﬁfofound litle movement, the Adagio

ir die Flotenuhr shows off the contrast-

ing flute stops of the organ. This is fol-.

lowed by a Praeludium und Fuge in C
by Johann Georg Albrechtsberger
(1736-1809), best remembered today as
the teacher of both Beethoven and
Hummel. It seems that the young
Beethoven had more confidence in
Albrechtsberger than the latter had in
him. Albrecitsberger oncé told his
other students that Beethoven would
“never be able to produce anything in a
decent style!” The Praeludium und
Fuge in C'is a conventional work, con-

sisting of a short but dli%uiﬁed prelude -
gu ‘

givin]%nway toa spirited e.
John Rutter’s Variations on an Easter
Theme (1983) is a fine set of variations
on the plainsong hymn “O filii et filiae.”
It is written in an interesting style whose
harmonies range from the medieval to
somethin% approaching Gershwin. A
moderately lgrge—scale work—next to
the Gustav Merkel Sonate it is the
Io‘nﬁest piece on this recording—I
would suggest that it is one of Rutter’s
finer. and more serious compositions.
" Like Beethoven’s Adagio for mechan-
ical organ, Johann Christoph Kellner’s

uartetto is_an elegant little piece,
though hardly, profound. The most
interesting thing about it is that it was
written -by -the composer to be per-
formed either on organ four hands, or
on organ and flute. %t again shows off
the flute stops on the organ rather well.
The Sinfonia per Organo a Quattro
Mani of Luigi Malerbi (1776-1843) sug-

gests that organ music in early nine--

teenth-century Italy was managing to
soar to the same extreme heights of
decadence that it reached in France
under such composers as Lefébure-
Wély a decade or two later. The piece is,
nevertheless, tremendous fun, and it
also shows off the organ’s reed stops
quite well.

The final piece on the compact disc is
by Derek Bourgeois (b. 1941), a compo-
sition. pupil of Herbert Howells, who
was early on in his career a faculty mem-
ber at Bristol University at the same

time that I was a student there in the -

early 1970s. After a distinguished career
as a teacher and. conductor Dr. Bour-
eois is now retired and living in Mal-
orca, Spain, though he is, happi%y, still
composing. He is best known for his
orchestral music, choral music and
operas, and for writing the incidental
music to several dramatic works. The
Fugal Rondo, op. 188, was commis-
sioned in 2003 especially for this com-
pact disc; It is a magnificent work,
although on hearing it one is surprised
to discover that it was composed at the
begi g of the 21st and not at the
beginning of the 20th century. If T had
not known otherwise I would have
ascribed it either to Edward Elgar, or
else perhaps to Herbert Howells's
teacher, Herbert Brewer. The piece
begins with a march in ternary form
sounding very much like Elgar and
Brewer at their best. The beautifully

crafted fugue (which forms the “C” sec-
tion of the Rondo) starts off more classi-

cal in its feeling, and then the Edwar-
dian character of the beginning reap-
ears once more at the end to complete

e rondo form. It is the sort of piece
that comes off best on an orchestral-
style organ. The score is available {rom
<SibeliusMusic.com> and I expect the
piece to -become a firm favorite in the
repertoire for organ duet. ‘

This is a thoroughly enjoyable compact
dise that includes quite a bit of rarely
played but fascinating repertoire that
ought to be much more widely known.

—John L. Speller

St. Louis, Missouri -

New Organ Music

Walter Pelz, A Festive Intrada. Con-
cordia 97-6675, $4.00.
This dignified processional is well-
suited for wedding marches, academic
rocessions or other occasions where a
anfare and intrada are required. The
memorable melody and fantares would
sound at their best on a strong trumpet
stop or could easily be adapted to a
trumpet soloist. The harmonic langnage
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" is interesting, if a bit conservative, with

occasional use of modalism, parallelism
and polychords. The piece is sectional
and could easily -be abbreviated or
expanded as needs require. There is
even a centrally’ located fanfare that
could serve as a proclamation of the
entrance of the bride. This finely craft-
ed, ine}&pensive work is strongly recom-
mended as a replacement for some of
the over-used trumpet tunes that clutter
our filing cabinets.

Selected and edited by Rollin
Smith, Organ Music by French Mas-
ters, 15 Works by Gounod, Saini-
Saéns, Chausson, Satie and Others.
Dover 0-486-43384-9, $14.95.

This fine collection of French roman-
tic-organ music ranges from pieces by
famous organist-composers to relatively
obscure ‘works by lesser-known com-
posers. The complete contents include
Style Moderne, op. 43, no. 8, by Alexan-
dre-Pierre-Frangois Boély;  Ernest
Chausson’s Les Vépres des Vierges, op.
31; Grand Cheeur Dialogué by %ugéne
Gigout; Guilmant’s Marche sur un
Théeme de Haendel, op. 15, no. 2;
Marche Solennelle by Charles Gounod;
Léon Boéllmann’s Suite Gothique, op.
25; Two Pieces by Arthur Honegger;
Jacques Ibert’s - Trois Piéces; J.
Massenet’s Prélude in C; Trois Piéces by

. Gabriel Pierné; Roger-Ducasse’s Pas-

torale; Camille Saint-Saéns” Fantaisie in
EAflat; and Erik Satie’s Messe de Pou-
vres. The low cost alone makes this vol-
ume quite attractive, but it can be a
great space-saver on your bookshelf
since it unites several popular organ
solos in a single cover. TEe Boéllmann,
Saint-Saéns and Guilmant pieces alone
are well worth the purchase of this pub-
licaHon because the nineteenth- and
early twentieth-century editions from
which these are photo-offset produced
solve many of the registration, hand dis-
tribution and metronome questions that
have been raised by subsequent edi-
tions. The Guilmant march is especially
interesting because many-of Guilmant’s
fingerings have also been
retained. It is the only piece that has
been newly engraved for this volume.
Rollin Smith’s brief but excellent pro-
am notes for each piece further add to
gis highly recommended publication.

Selected and edited by Michael
Burkhardt, Music for a Celebration,
Set' 3. MorningStar ‘MSM-10-565,
$25.00.

This anthology contains three settings
of Abide with Us, Our Saviour by
Reger, Rinck and Karg-Elert, three set-
tings of Now Thank We All Our God by
Mendelssohn, Rinck and Tauscher, and
one setting each of Dearest Jesus, We
Are Here by Rinck, O Day of Rest and
Gladness by Mendelssohn, I Will Sing
My Maker’s Praise by Karg-Elert, Lor

Jesus Christ, Be Present Now by Rinck,

Our Father, Who from Heaven Above
from Mendelssohn’s sixth sonata and
Soul, Adorn Yourself with Gladness by
Brahms. Each chorale prelude is pre-
ceded by the chorale tune with an Eng-
lish translation of the text and perfor-

LEVEL

- Augsbur

mance suggestions. While there is a
wide variety of uses for the chorale pre-
ludes contained in this collection and
the layout and print clarity are of hiigh
quality, the price seems rather steep tor
materials tgat are mostly in public
domain and that are available in consid-
erably more affordable reprint editions
(Masters, Dover, Kalmus, etc.).

Charles Callahan, Wedding Suite.
MorningStar MSM-10-731, $10.00.

This hymn-based wedding suite
includes a prelude (based on Dennis), a

procession (St. Anthony’s Chordle), a

chorale interlude (O Father, All Creat-

ing), and a fanfare or recessional (Christ -

Is” Made the Sure Foundation).
Although quite approachable to listen-
ers, there is sufficient variety in the har-
monic structures, i.e., brief, unexpected
common-tone modulations, modalism,
chord-streaming, and added-tone struc-
tures, to hold the interest of the per-
former as well. More experienced
organists will be able to sightread these
movements and less experienced play-
ers will be able to prepare these pieces
with a minimum of practice time. Clear-
ly this is useful service music that is both
well and imaginatively composed.
—Warren Apple
Venice Presbyterian Church
Venice, Florida

David P. Dahl, An English Suite.
Fortress, ISBN 0-8006-
7495-2, $12.00.

David Dahl has created a contempo-
rary version of the 18th-century English
Voluntary adapted as a teaching medi-
um for organ students. He states in the
Foreword: “English organ music for
manuals . . . extremely valuable reper-
toire for developing sensitive concepts
of articulation and general musiciansl[l)i
. . . to develop basic co-ordination skills
in two-voice contrapuntal textures.” The
movements include: Voluntary for the
Diapasons, Sarabande Air, Voluntary
for'the Cornet or Trumpet, Pastorale for
the Flutes, Jigg and a three-movement
Concerto Voluntary, which is an
homage to John Stargey. This is a vahi-
able addition to the literature for manu-
als alone and is of moderate difficulty
for two- and three-manual organs.

Janet Linker, ed. and arr., The
Complete Wedding Collection,
Organ Solos from Prelude to
Postlude. Beckenhorst Press, Inc.,
OC 21-3, $14.95.

This “all-in-one” collection of wedding
music from prelude to recessional is a
comprehensive combination of some of
the most requested pieces for weddings.
The pieces make a very handy collection
that an organist can grab in a hurry when
‘on a busy schedule and have everythin g
in order. Seventeen pieces are include
ranging from Baroque and Romantic
composers to “O Perfect Love” arranged
by Linker. The difficulty level ranges

from eafg]l to moderately difficult for a

ee-manual instrument.
—David A. Gell
" Trinity Episcopal Church
Santa Barbara, California
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Pure Merklin

Laura Potratz

A History of the Organ of Saint Eugéne-Sainte Cécile, Paris

Nameplate

Astrange sequence of events in Sep-
tember 2004 landed me in the choir
balcony of a Parisian church that has
always been shadowed by the City of
Light’s bifgger and more E;mous cathe-
drals. I found myself there at Saint
Eugene-Sainte Cécile in the ninth
arrondissement standing beneath a
craftsman’s lamp. In the light stood Olaf
Dalsbaek, owner of the Dalsbaek-
Merklin organ building company, who
had been charged with nurturing the
1855 Merklin organ back to health. In
that moment, my awareness of my rea-
sons for packing my life into a jet bound
{or Paris congeale(if into a cloud of gray.
I had intended to contribute to my col-
lege education, learn the French lan-
guage in its natural habitat, and quench
an unsup;ilressed and unsatisfied thirst
for F réenc lau’tdandl mélsifcr. But when I
begrudgi eparte o ‘1Y NEW
ho%ne i)%l]%%z]emb%r, I was equall ysensi—
tive to how life had metamorphosized
my intentions into quiet distinctions: a
love for small bakeries and outdoor
markets, a mind voraciously hungry for
a respite from American commercial-
ism, and a new daily momentum driven
by the spirits of organ building. It was
within this context, and inseparable
from it, that I received and “eagerly
embraced my twofold mission %rom
Touve Ratovondrahety, organist of Saint
FEugeéne-Sainte Cécile: work with Dals-
baek-Merklin to reassemble the instru-
ment, and chronicle its spirited story.

Construction in an era of
Universal Expositions

The natural point from which to
begin my exploration was the church
bugéljng itself, which, in this case, is an
inseparable contemporary of the organ
it shelters. The stony facade of Saint
Eugéne-Sainte Cécile houses a wonder
of nineteenth-century architecture, all
credited to Louis-Auguste Boileau,
architect made world-famous for apply-
ing the industrial revolution’s metal pro-
cessing to the framework of buildings.
With %aj_nt Eugene (as it was originally
called), Boileau set the standard for a
new era of musical acoustics by building
a structure ribbed with an unprecedent-
ed iron frame. This advancement occu-
pied a natural place in an era plastered
with back-to-back and sometimes even

simultaneous Universal Expositions and

National Expositions. The second half
of the 1800s exploded with innovation
and ingenuity to outwit and outnumber
every precept of the previous exposi-
Hon. ']%)Xhibiﬁon categories existe? for
the latest in everything from fashion to
metallurgy alongside the categories for
musical breakthroughs that unveiled the
advent of the saxophone, pistons for
brass instruments, and the famed pneu-
matic Barker machine. Built for the
1855 Universal Exposition, Saint
Eugene’s cutting-edge architectire and
the treasure of its pipe organ were no
exception in these witty free-for-alls.
Despite the major political events of

the time (namhejlif the Crimean War), -

Napoleon III still managed to commis-
sion a new church in the name of Saint
Eugene! for the 1855 exposition to be
held in Paris. Inspired by Paris’ famous
Sainte Chapelle, the colors of the rec-
tangular room come alive both in
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et Historiques of the City of Paris, used with permission) .

stained glass and in the penetrating
color of every wall, rail, arch, and vault.
The first metal-frame church in the
world, only the walls and balcony floor

are stone—even the floor of the nave is

wood. In contrast, therefore, to most

large Parisian churches, the nave of
Saint Eugéne is held up not by massive
sound-deflecting stone pillars, but by
slender iron columns that allow bloom
of sound in its vaults without introduc-
ing reverberation.

Merklin’s debut in France
Such was the space for which Boileau
would also have tﬁe honor of designing a
new neo-gothic organ case for installa-
tion at the end of the exposition.? As the
church was being constructed during
1854 and 1855, simultaneously across
town in the Palais d'Industrie,® the main
site of the exhibits and festivities, organ
builder Joseph Merklin and his brother-
in-law Frederich Schiitze were at work
on an instrument like none that France
had seen before. The parish of Saint
FEugéne had commissioned them to
build a new organ for the new church,
and. the builders decided to display it
first at the exposition to establis]?[)j tgeir
company’s recent move to Paris early in
185§: thou%h they still exhibited as the
only organ buildér in the Belgian section
that year. Though previously centered in
Izelles-lez-Bruxelles, a suburb of Brus-
sels, in its heyday Merklin-Schiitze &
Company oversaw 150 technicians
building organs not just in Belgium, but
also in ‘France, Germany, Russia, and
other European nations. They were
indeed, as I;\/Ierklin historian ‘Michel
Lun'ne offered in the title of his compre-
ensive thesis, not builders categorized

by nationality, but European organ -

builders.* This company thén was a nat-
ural for Paris’ first Universal Exposition,
building a 32-stop mechanical organ
with the first cone chest in France.

The console
This, Merklin’s first organ in France,
is an instrument with three manuals of

fifty-six keys (C-g®) with two-millime-
ter-thick ivory for the naturals, ebomn
for the sharps, and a flat rosewood-
topped oak pedalboard of twenty-seven
notes (C—d!). The console is primarily
stained ‘and natural oak with elegant

“ scrolls of rosewood for its keycheeks,

and earthy drawknobs of rosewood and
orcelain” with pearwood shafts. The
Euee manuals are labeled Grand
Orgue, Trompettes, and Récit, but

that’s roulll.fhly the extent of traditional

organ building in this instrument. The
console faces away from the organ and
towards the altar, affording the organist
more read participation in the ritual
below without the use of mirrors.
Effects of this reversal include harder
key action (as the trackers need more

changes in direction), and the reversal

of the C and C# sides of the instrument
due to the new position of each C and
C# key in relation to the case.

Also of curiosity at the console are the
three rows of terraced stops mounted
against springs. When the organist pulls
a stop, it slips down into a hitch that
holds it open. To cancel, the organist
needs only to tap it up out of the hitch
and the spring pulls it in, making regis-
tration changes sli%htly more fluid,
though admittedly a bit noisy.

Another oddity noticeable at the con-
sole is a space above the pedalboard that
appears to be missing a hitch. A 1983
lgalsbaek—Merklin inventory of the
instrument accounts for this with a fair-

ly certain supposition that Merklin-

intended to add a Positif to Grand
Orgue coupler, as the organ currently
has no couplers to the Grand Orgue (or
the Positif for that matter) on account of
the physical strength that would be
required to play.® The only couplers are
the Grand Orgue to Récit and Positif to
Récit, made possible by the Barker
machine that buffers the action of the
Récit. That is, to play full organ, one
must play with arms fully extended at
shoulder height on the Récit. According
to the same inventory, it appears
Merklin soon intended to add a fgurth

The Church of Saint Eugéne-Sainte

- Cécile

manual as well, at which time all deci-
sions on number and function of cou-
plers would have been mapped out and
subsequently installed.

Revolution within

Though the console alone is full of
curiosities, the main pride of the instru-
ment lies in the windchests. The key and
stop action are both mechanical, but
they do not control a slider chest. Hid-
den within the organ case at Saint
Eugéne is a cone chest. Earlier nine-
teenth century organ builder E. F. Wal-
cker takes credit %or inventing this type
of windchest, though it certainly pre-
dates him.” He is, however, responsible
for what light was shed on this experi-
ment that was meant to better support
wind pressure in an era when organ
builders were constructing instruments
with larger numbers of 8’ and 16’ sounds
and therefore installing big. pipes that
required hefty air supplies. Merklin
apprenticed with this Ludwigsbur,
builder in 1837-1838 and there leame
of this type of windchest that Walcker
called Kegellade (literally “cone chest”).
On such an instrument, pulling a stop
opens a ventil, permitting wind to a
cﬁamber that runs under aﬁ the pipes of
the corresponding - rank(s). Pressing a
key opens one valve for each pipe of that
note on the appropriate division. There-
fore, a pipe sounds if both its valve is
open and there is air in the chamber of

e rank to which it belongs. The total
number of organs in France today using
primarily cone chests can be counted on
one hand, and they are as sparse or more
so everywhere except Germany.

The Kegellade system was not, how-
ever, the only German component to
this Merklin organ. Also contained with-
in is one of the first several uses of har-
monic flutes in France and, as all new
gadgets are fun, Merklin included not
one, but three complete ranks of them:
two at 8 and one at 4'. (An additional 4’
at the Récit called Flite Harmonique is
actually a chimney flute.) The two 8
ranks are identically comstructed, but
voiced differently with a rounder sound
at the Récit. Evidence of experimental
days gone by is clearly indicated in a
number of the surviving original pipes
that bear misplaced and filled-in ﬁ)o es.
Another new stop for the French, if not
for the entire organ-building world, was
the Corne de Chamois at the Grand
Orgue. Its sound, the result of a very
slightly conical construction, is meant to
be reminiscent of an alpine hormn.

Still another strange sight within the
instrument is the rank on the Grand
Orgue labeled Clarinette. It begins on
the second C, but doubled all through-
out the range and continuing down
through the %ottom octave is a second
set of pipes forming a metal Bourdon

rank. Further inspection reveals sliders
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Console

just below the toeboards that can close
off the wind from ithe clarinet pipes
leaving only the Bourdon to sound.
These can onl?f be adjusted by actually

climbing up a ladder inside the case and -

moving them by hand. In the instru-
ment’s initial days, the expert jury that
reviewed its tonal colors and pfayabﬂity
was delighted with the authenticity of
the clarinet sound, but this rank of free
reeds may sound to the modemn ear
more like an accordion than a clarinet.
Perhaps the inclusion of such a strange
back-up option was a prophecy of
changing tastes on Merklin’s part!

The " organ remained largely
unchanged t%om its original form W%len
the builders dismantled it at the end of
the 1855 Universal Exposition for the
move from its exhibitive state in the
Palais d'Industrie to its long-term func-
tioning existence in the church of Saint
Eugéne. The most notable change was
the addition of the 2' Octavin in the
Positif, possibly a move already at that
time towards enlarging the organ.

. Astonishingly, without this addition, the
instrument was completely devoid of 2’
stops! The method by which this rank
was added is noteworthy in the scope of
‘the instrument as well: adding another
wind chamber to the back of the Positif
platform would have been nearly physi-
cally impossible in terms of space an
wind flow. Instead, the valve under the
4" Prestant was blocked open, keepin
its chamber constantly pressurized.
With = additional holes IE)ored, the
Prestant and Octavin were both mount-
ed on the one toeboard with sliders
underneath for independent control.
These two stops require noticeably
more force to activate at the console.

Initial festivities

The church of Saint Eugéne-Sainte
Cécile held its dedication ceremonies
December 20, 1855, graced by music
played on the usable portion of the
organ that still awaited complete instal-
lation. Students of the NP

iedermeyer

School of Classical and Religious Music®
played intecl:pretations of chants includ-
ing Veni Creator, Ecce Sacerdos, Te
Deum, and Alma Redemptoris Mater.
The organ received its own official initi-
ation some four months later on May 9,
1856. Performers on the inaugural con-
cert included first organist of the parish
Renaud de Vilbac, Georges Schmitt
(then organist of Saint-Sulpice), several
students of the Niedermeyer School,
and joseph Wakenthaler, ‘organist of
Saint-Nicolas-des-Champs and profes-
sor of organ at the Niedermeyer gchool.
They were privileged to play both
repertoire ang improvisations for a full
church. Since then, the parish has
enjoyed a respectable heritage of organ-
ists including celebrated French pianist
and composer Raoul Pugno, Clément
Lippacher, opera composer Xavier
Leroux, later Niedermeyer School stu-
dent and composer Pierre Kune, Roger
Boucher, and Amédée de Vallombrosa,
student of Vierne and Widor and later
longtime choir organist at Saint-
Eustache. More recent titulaires
include the late Henri Morint and cur-
rent organist of the Basilica of St. Dens,
Pierre Pincemaille.

Years of use and misuse

Since the initial days of the parish,
many years of wear and tear have taken
their toll on the organ, and only in
recent years have the church and instru-
ment both begun to return to the signs
of life they knew in the nineteenth cen-
tury. In 1983, French organ expert
Jean-Louis Coignet proposed that the
instrument, as property of the state
(since church and state separation laws
of 1905), become a historical monu-
ment. At that time, Olaf Dalsbaek made
an inventory and secured work on the
instrument despite a number of other
builders both within and outside of
France desiring the contract to restore
what many had heard of, but few had
seen: Merklin’s first organ in France.
Owned by Dalsbaek smce 1976 and

RIE

L., Craftsmanship. Tone.

Quality. Value.

| Since 1873, the
world’s finest organs.

Order your free demo. CD today.

1-800-21-ORGAN

104 W. Lake St. ® Bloomingdale, IL 60108

GER-KLOSS

www.Rieger-Kloss.com' ® euromusik@earthlink.net

Exclusive U.S. Representative

EURO MUSIK CORP.

Olaf Dalsbaek and Patrick Steinman

today called Dalsbaek-Merklin, it was
this small company out of Lyon that dis-
covered the organ in a bewiiiering state
of disarray, which they believe probably
happened in the mid}(filé of the twenti-
eth century. In the Grand Orgue, the
Clarinette pipes had been removed and

stacked in a pile outside the swell box

and replaced with some 4’ and 2' princi-
pal pipes held in place by wires. Sixty
pipes from the Fourniture were found
piled in a box inside the organ and
replaced with a Plein Jeu taken from the
smaller choir organ in the west side of
the balcony plus eighteen pipes from
the 4’ Prestant in the Positif division.
Some of the pipes removed from the
Fourniture mad% their way to the 4'
Prestant and 2" Octavin in the Positif. A
third rackboard was devoid of pipes
altogether. In the Positif division, the
16’ Bombarde rank was missing and
]Ealipes from the Récit Dolce inhabited

e space for the 8' Dolciana. In place of
the Dolce then in the Récit was an
unknown string rank from the choir
organ with the Viola di Gamba trying to
be its Celeste. With rows of shoelaces
straining to contain these modifications,
only the Pedal division had the good for-
tune of bearing all the pipes too biig and
heavy to be easily rearranged, sold, or
arbitrarily dispensed with.

Wondrously though, with the excep-
tion of an electric blower added Ey
Charles Mutin at the end of 1913, no
organbuilder has ever altered or mod-
ernized the organ. Obviously the ideal
course would have been consistent
maintenance over the years, but rare are
the few and lucky ageg organs still func-
tioning today that can claim such a lega-
cy. How fortunate then that most of the
puzzle pieces in the balcony of Saint
Eugeéne-Sainte Cécile were merely
rearranged and weathered by time, and
that there were no intermittent enlarge-
ments, modifications to the console, or
attempts to revoice the p(ilp, work to
reflect contemporary trends. In this
project, Dalsbaek-Merklin has carefully

labored with nothing other than pure
Merklin history.

Restoration

A decade after Dalsback-Merklin’s
initial survey of the organ, Jean-Pierre
Decavéle, technical counsel to the
French Minister of Cultural Affairs for
or%ans in the Paris region, made a sec-
ond inventory of the status of the instru-
ment during 1993 and 1994. Bureaucra-
cy and financial issues, however,
aﬁowed dismantling of the organ only in
1996. Beginnin éat year, a team of
several people from Dalsbaek-Merklin
carried out the rebuilding of the reser-
voirs, blowers, and Barker machine at
the workshop in Miribel, suburb of
Lyon. Cleaning the case happened in
Paris within the church from behind a
masquerade of facemasks; cleaning the
large facade pipes was a project for the
sidewalk otitside with sawhorses and a
hose under the curious expressions of
passersby. ' .

Two years into the project, authorities
rea]ize(f] the balcony floor beneath the
instrument would also need serious
work and contracted a separate company
to replace it altogether. %_Vith the entire
instrument including the case disman-
tled, Dalsbaek-Merklin therefore halted
all work on the organ from spring of
1998 until near the end of the year when
they remounted the freshly reconstruct-
ed blowers and windchests along with
the case. No sooner had they begun
again when the state suspended all work
indefinitely while hunting for the money
to finish the project. De%sbaek—Merk]in
closed its doors completely for about two
years, the workers dispersing to other
organ builders for work until the long-
hoped-for green light was again given.
The last stage of restoration began only
in August 2004. By that time, most of the
pipes and interior framework of the
instrament had been subject to approxi-
mately seven years of storage in the east
balcony of the church wrapped in indus-
trial strength plastic wrap. Dalsbaek
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recovered a number of them damaged
from unfortunate encounters with unsu-
pervised laypeople and set to work
re]ﬁiﬁng the pipework a second time.
uch of the woodwork on the entire
instrument remains original from 1855,
including the varnished red pine case,
the woods of the console, most of the
trackers, and every single wooden pipe.
Other materials did not survive quite so
well. A number of new metal pipes had
to be constructed with tin proportions as
close to original as could be ascertained,
including the entire Bourdon for the
Clarinette, the vast majority of the Posi-
tif Dolciana, most of the Positif Octavin,
half the Grand Orgue Fourniture, and
most of the Positif 16" Trompette.
Despite the hundreds of fresh pipes,
though, the number of usable originals is
fairly remarkable considering the time
and energy involved in relocating them
and determining their rightful place in
the instrument. The Barker machine,
reservoirs, and blowers were recon-
structed with fresh but historically accu-
rate materials including cardboard,
wood, sheepskin, and bookbinding
paper. With governmental restrictions
inhibiting changes to the organ due to its
status as historical monument, the only
difference resulting from the restoration
rocess is the expansion of the pedal-
E()ard from 27 notes to 30 to facilitate
performance of modern repertoire. The
three new notes are available on cou-
plers only and therefore required no
additionaf/ pipes and little mechanical
modification. Pedal pumps to one side of
the organ case were replaced to allow
the exhausting option of manually sup-
plying the wind.

Restoration of the interior of the
church was completed in 1987, well
ahead of the organ, with a carillon
added in 2000 (made possible by the
fact that the Conservatoire de Paris
moved out of its long-time residence
directly across the narrow rue Sainte
Cécile where chiming of bells every fif-
teen minutes would %w.ve been consid-
ered a nuisance). At the time of restora-
tion, the parish name was officiall
changed to Saint Eugeéne-Sainte Cécile
after many years of being referred to b
the name of the street on which it stancfs,
instead of its given name decreed by
Napoleon III more than a century earli-
er. The double name preserves the
honor of Saint Eugene as original
patron of the parish while maintaining
the familiar identity of the parish under
the patron saint of music.

Today and tomorrow

Restoration of the organ was com-
pleted in March 2005. An inaugural
recital will be performed on November
27 at 5 p.m. by organist Touve
RatovondreHlety, titulaire of Saint
Eugéne-Sainte Cécile and pianist for
the Paris opera ballet corps. After a
tenure of accompanying from the choir
organ everything from weekly evening
masses to grand Easter festivals, he
finally commands a reliable, colorful
instrument worthy of and meant for
the church’s beautiful space. Those
peofple who have cheered this project
on from the beginning, those with mild
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Cleaning pipes on the sidewalk (photo courtesy of the Dalsbaek-Merklin archives)
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supportive interest along the way, and
those who delved into its deep caverns
relatively late in the story all await the
first moments of festivity when the
organ’s colorful sounds will return
them again to the bustling, creativity-
driven gays of the nineteenth century,
and bring together the builders, parislg’-
ioners, emperors, musicians, restorers,
and traveEars whose journeys have
intersected in this organ.

Notes

1. There is some controversy over whether
Saint Eugéne was named so to honor the memory
of Napoleon IIT’s uncle, Eugéne de Beauharnais, as
the Histoire de Paris plaque near the church notes,
or his wife and then empress Eugénie who also
presided over the church’s December dedication,
as the church’s printed pamphlets state.

2. Sources g(fer on whether or not the organ
case was exhibited as part of the instrument at the
1855 exposition. Lithographs exist showing organ
entries at expositions complete with case, but if the
inner action of the instrument was the main feature,
a builder may not have seen a case or fagade as
essential. Both scenarios are plausible for the St.
Eu§éne organ.

3. The Palais d’Industrie, built to trump Lon-
don’s Crystal Palace of the 1851 World’s Fair, was
situated” between the Seine and the Champs
Elysées in the eighth arrondissement and was torn
down before the 1900 World’s Fair to clear a site
for the Grand Palais and Petit Palais which are still
standing today.

4. Michel Jurine, Joseph Merklin: facteur
d’orgues européen: Essai sur l'orgue frangais au 19¢
siecle (Paris: Editions K]incksieci), 1991.

5. For the sake of distinguishing between divi-
sions and particular stops, this article, as other his-
torical documents concerning this instrument have,
will refer to the Trompettes division as the Positif.

6. p. 4.

7 Rudsley, George Ashdown. The Art of
Organ-Building: Volume 2 (New York: Dover Pub-
lications, Inc.), 1965 (reprint of 1905 edition).

8. This school, founded by Swiss opera compos-
er Louis Niedermeyer in 1853, was attended by stu-
dents such as Gabriel Fauré and Eugene Gigout
and was staffed with instructors that included
Camille Saint-Saéns.
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Grand Orgue

Montre 8 p.

Fliite Octaviante 4 p. [harmonic]
Trompette 8 p. Dessus
Fourniture Progressive 3 p. IV
Clarinette 8 p. [with Bourdon 8']
Corne de chamois 8 p.

Fliite Ouverte 8 p. [harmonic]
Bourdon 16 p.

Principal 16 p.

Positif
Bourdon 8 p.
Dolciana 8 p.
Prestant 4 p.
Octavin 2 p.

¢ Clairon 4 p.
Trompette 8 p.

Trompette lé p-

Récit (with Barker machine)
Flite Harmonique 8 p. [harmonic]
Bourdon 8 p.
Salicional 4 p.
Fliite Harmonique 4 p.
Dolce 8 p.
¢ Cor AngElis 16 p.
Trompette 8 p.
Voix humaine 8 p.
Viola di Gamba 8 p.
¢ Cornet II-IV
(Tremblant)

Pedal

Contre basse 16 p.
Sousbasse 16 p.
Fliite 8 p.

Flite 4 p.
Bombarde 16 p.
Trompette 8 p.
Clairon 4 p.

s o o o

s o o o

denotes stops controlled by appel

Couplers

Grand Orgue to Pedal
Positif to Pedal

Récit to Pedal

Grand Orgue to Récit
Positif to Récit

Appels

Grand Orgue reeds
Positif reeds

Récit reeds

Pedal reeds

Récit under expression
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McGill Summer Organ Academy
July 5-14, 2005, Montréal, Canada

Lynn Cavanagh

Ear—opem’ng. .. challenging . . . and
inspiring: these are just a few words
to describe the ten courses and eight
recitals that comprised last summer’s
organ academy in Montréal, presented
under the auspices of McGill Universi-
ty. The 2005 event, the fifth to be held
biennially since the Academy’s inaugu-
ration in 1997, attracted eightz—two reg-
ular students and a number of day audgj-
tors over the roughly two-week period.
As a point of clarification, connoisseurs

of pre-romantic-era keyboard music.

should look beyond the word organ in -

the Academy’s mname: courses and
recitals took™ advantage of not only
McGill's French Classical-style organ
and seven of the more centrally located
of Montréal’s many excellent . organs
located in churches, but also the univer-
sity’s harpsichords, and its 2005 fortepi-
ano by the Belgian builder Chris Maen.

Artistic djrectoragohn Grew had once
again assembled almost a dozen per-
former-scholars, all at the forefront of
their fields, to teach and give recitals.
The prominent organist, composer and
musicologist Guy Bovet (Musikhoch-
schule of Basel, Switzerland) joined the
Academy’s faculty for the first time to
teach the course on early Spanish music.
MecGill musicologist and fortepianist

. Tom Beghin, representing a new gener-

ation of mterpreters of classical and early
classical era keyboard music, attracted a
group of both experienced and aspiring
students of the early piano. Courses in
improvisation this year were led by two
more faculty members new to the
McGill Summer Academy: William
Porter (Eastman School of Music and
McGill University) and Thierry Escaich
{Conservatoire national supérieur de
Paris). Two other new (or largely new)
classes had been planned—in 19th- and
20th-century English organ music, and
in 20th-century Canadian and American
organ music—but these, unfortunately,
were cancelled due to insufficient
advance registration.

Many faculty members from past

ears returned in 2005. The long-cele-
ﬁrated Marie-Claire Alain (Conserva-
toire National de Région in Paris) pre-
sented an overview of the various genres
0&] . S. Bach’s organ music. {lohn Grew
offered his course on French Classical
organ music. James David Christie
(College of the Holy Cross in Worces-
ter, Massachusetts and Oberlin College
Conservatory) was back to teach the
course on 17th-century North German
music, and Oliver Laiéy (Conservatoire
national supérieur de Paris) again
attracted a-large following for a course
on French organ music %—rom the first
few decades of the twentieth century.
As in 2003, Hank Knox (McGill Univer-
sity) and Patrick Wedd (Christ Church
Anglican Cathedral, Montréal) taught
two of the skills that tend to be neglect-
ed in one-on-one university organ
instruction: continuo ]ilaying and ser-
vice playing, respectively.

Students included both active partici-
pants (who were afforded practice time
on the instruments) and auditors. Each
course convened in a two-hour session,
four times a week, in one of three time-
slots. A typical active participant, during
either or both of the two weeks, came

repared to perform in one course,
eaving time to audit a course in anoth-
er slot and to schedule practice time in

the third slot. (A pure auditor could take’

three classes, one in each of the three
slots, if prepared to do all the necessary
bus and subway travel from -point to

20

point.) As might be expected, courses
incorporated informal lectures, a mas-
terclass approach dgimed at illustratin
interpretive and technical points for

of the participants and auditors, and
opportunity for questions and answers,

The eight evening recitals were per-
formed by the Academy’s faculty mem-
bers to large and enthusiastic crowds.
The standard was so uniformly high that
it would be impossible to pinpoint one
or the other recitalist as having been an
audience favorite. Academy students
were afforded plenty of opportunity for
spontaneous discussion with facul
over food and drink, the option of a field
trip to hear selected organs of interest
just outside Montréal, and an invitation
to attend an ecumenical worship service
at Christ Church Anglican Cathedral on
Sunday morning.

This writer heard all of the recitals
and audited some of the courses,
attending all eight of Grew’s classes,
seven taught by Latry, three by Wedd,
two by Alain, and one by Bovet. Some
common themes espoused by these
instructors included:

* Thinking beyond the published
score—immersion in period treatises,
manuscripts, early “editions, composer
biographies and recommended litera-
ture on performance practice.

¢ Educating one’s auditory imagina-
tion in the sound-world of the compos-
er or style period, as the means for judg-
ing—moment-to-moment touch, when
to articulate and when to simply “think”

hrase endings, the 1eﬁfth of silence
Eetween sections, and ultimately, how
to “play the room.” .

* Advantages afforded by familiarity
with works fgr other mediums that are
contemﬁoraly with the keyboard reper-
toire at hand, and of having experience in
performing period music in collaboration
with singers and other instrumentalists.

* Experience in discerning in what
repertoires, and at what moments, to
pursue a literal application of directions
in the score and when and how to add
and subtract from these for the sake of a
stylistically satisfying interpretation.

* The musician as someone broadly
knowledgeable in a variety of the arts.

Week 1 of John Grew’s course was
organized as a survey of the fundamen-
tal principles of playing organ music of
the French Classical school. Partici-
pants began by performing prescribed
movements from the organ suites of
Louis-Nicolas Clérambault and contin-
ued with their choices of movements by
Francois Couperin. Week 2 progressed
back in time through de Grigny, I’An-
glebert and Boyvin. Aiming that partici-
pants both capture the sound in their
ears and understand the u_nderlying
principles, Professor Grew emphasize
elegant articulation, natural-soundin,
ornamentation, expressive phrasing, and
notes inéiales that make the music
“swing.” A true master pedagogue—
recipient of his Faculty of Music’s Per-
formance Teaching Award in 2005—
Grew patiently reinforced each concept
with repetition and a variety of teachin
methods. In his lectures he simplifie
our understandings of fingering practice
and notes inégales, but without over-
simplifying. He handed out copies of
tablgs of ornaments and lists of terms
for re%istration and genres. Through
example and counterexample he guided

and corrected players” ears, hands and
- feet, He allowed time for us to troop
down to hear alternative registrations

from the hall as well as from the organ
gallery. - Amidst listing corrections to
editorial blunders in the available mod-
ern editions, Grew alerted us to the
planned release in 2006 of a new schol-
arly edition of the Livre d'orgue of
Nicolas de Grigny (L’Oiseau Lyre, ed.
Kenneth Gilbert).

Guy Bovet brought to his course the
fruits of his own intensive research.
During Week 1 of Siglo de Oro espariol
(“Century of Spanis% Gold”), partici-
pants performed selections from the
tientos and variation sets of sixteenth-o
seventeenth-century Spanish com-
posers Antonio de Cabezén, Sebastidn
Aguilera' de Herédia, Juan Cabanilles
and Pablo Bruna, and the seventeenth-
century Portuguese composer Pedro de
Aratjo. Professor Bovet advised on
ornamentation, tasteful use of ‘diminu-
tions, registration for the divided and
undivided keyboard, and metric propor-
tions. In contrast to the gently balanced
finger action cultivated for French Clas-
sical music, in the Spanish organ music
class the pipes of the Guibault-Thérien
organ at St-Léon-de-Westmount (built
1995) were activated by high, strong fin-

er strokes. Week 2 of this course
ocused on the 1626 Facultad Orgdnica
by Francisco Correa de Arauxo, a trea-
tise on organ playing and ornamentation
that contains 69 pieces (mostly tientos)
of varying difficulty. Bovet's own edition
is to ge published by Ut Orpheus in
Bologna in the summer of 2006. For
this year’s class, he dictated corrections
to the Uni6n Musical Espaiiola edition,
spontaneously translated Correa’s
explanatory preface to each piece that
was played by students, and followed
the fElcsimﬂe of the original tablature
during their performances.

Guy Bovet's recital, on the famous
1960 von Beckerath organ of St.
Josepl’s Oratory, juxtaposed the unusu-
al with the unexpected. We heard a
Batalha from around 1700 and two
Tientos by Correa, followed by the
recitalist’s own transcription of a’ Con-
certo in A minor by Vivaldi. Next came
an Elevation and a Polonaise by Antonio
Diana (an Italian composer, . 1860s,
whose works Lefébure-Wély admired).
The intermission preceded two more
popularly styled nineteenth-century
pieces—Prélude en sol mineur and a
Benedictus—both by C. V. Alkan.
Bovet's admittedly light, but nonethe-
less historically fascinaﬁn% program
concluded with three of his daring Tan-

gos ecclésiastiques (2000).

Olivier Latry lent his brilliance and
energy to the very first recital of the
2005 Academy, a program of twentieth-
century French organ music performed
on the electropneumatic-action organ of
Eglise du Trés-Saint-Nom-de-[ésus
(Casavant 1914, 1999). Part I of the
recital opened gently with Dupré’s
Cortege et litanie and a quiet WOﬁ( by
Litaize (Lied), followed by music of
Langlais (Théme el variations), Jehan
Alain (Arig) and Messiaen (Les Anges
and Dieu parmi nous). Part II main-
tained a fiery mood throughout with an
impressive, though perhaps over-long,
piece by Messiaen student Jean-Pierre
Leguay entitled Péan IV (Création),
Deux poémes (Eaux natales and Vers le-
spérance) by Thierry Escaich, and, final-
ly, a stunning improvisation that fully
exploited the D1-stop organ. -

Latry’s class, entitled “Dupré and His
Students,” began at Eglise St-Jean-Bap-

2814 Blair Boulevard Nashville, TN37212
153863542 § B00-851-9023 § 615-297-4291 Fax.
: www.loisfyfemusic.com

remarks,

and 1937), ' Langlais’s Te

Hste but, due to sudden malfunction of
this instrument, soon moved to Trés-
Saint-Nom. Week 1 was fashioned
around selected works by Marcel Dupré
(B-major and G-minor Preludes and
Fugues from Op. 7; Variations on a
Noél), and works that students had
elected to play by Gaston Litaize (Lied
and Scherzo trom Douze Piéces), Jean
Langlais (Te Deum) and Jehan Alain
(Aria, Variations sur un Théme de Clé- -
ment Jannequin, 2e Fantaisie, Deux
Danses o Agni Yavishta, Litanies).
Week 2 surveyed the organ works of
Olivier Messiaen written through 1935.
The course title, “Dupré and
dents,” encapsulated a curious contra-
diction, evident on two counts. To
begin, Marcel Dupré would have been
the first to declare that he had no stu-
dents, certainly not among the genera-
tion of organists who, like Langlais,
Messiaen, Litaize, and Alain, earned
their prizes in organ and improvisation
at the Paris Conservatory in the 1930s.
As Latry pointed out in his opening
espite the many famous
names on Dupré’s class rosters during
the second quarter of the twentieth cen-
, none of those whose compositions

and performances are best remembered
by posterity ever credited their musical
formation or consummation to him.
Reflecting an apparent personal
ambivalence toward Dupré’s role in
twentieth-century French organ music,
Latry emphasized that other French
organ teachers of the time, particularly
his own master, Gaston Litaize, were
hl];ghly critical of Dupré’s interpretations
of the organ literature, his pedagogy,
and the retrospective state of organ
requirements and exams that remained

~'in place at the Paris Conservatory duz-

ing his tenure.

Second, the phrase “Dupré and His
Students” implies a legacy handed down
from teacher to students, or, at the very
least, a significant compositional link.
Nevertheless, Latry’s only mention of a
connection between the organ works ‘of
the other composers considered in the
course and those of Dupré was confined
to a small matter sometimes neglected
by class participants in their perfor-
mances: tying of the note commune
between voices (whether indicated or
implied in .the scores of these com-
posers), which Dupré made a rule for all

style periods in his pedagogy. No men-
11%711 \Ezas made of ghe & significant
way in which he had influenced the

younger composers—through his pio-
neering demonstration of musically
imaginative virtuoso writing for the
organ. It is worth mentioning that
Dupré’s first three Preludes and Fugues
for organ (composed c. 1911 and pub-
lished in 1920 as his Opus 7) were so
innovative in the second decade of the
twentieth century as to be deemed
unplayable, except by the composer for
whose hands and feet they were writ-
ten.! During the 1920s, ’dzough, these
works passed into the repertoire of
Dupré’s -younger colleagues, thereby
“raising the bar” of French organ tech-
nique generally.? From among the
pieces played by class participants,
Litaize’s Scherzo (written between 1930
Deum
(1933/34), and Litanies by Alain (1937)
show the influence of early Dupré in
their combination of bravura with musi-
cal depth. Similarly, had it not been for
the ‘sonorities of Dupré’s organ compo-
sitions prior to 1929, Messiaen could
not have left us such works as his Dip-
tyque (composed in 1929), Dieu parmi
nous (1935), and Transports de joie
(1936).% For that matter, neither Jeanne
Demessieux (1921-68) nor Pierre
Cochereau (1924-84) would have
improvised ‘with such dexterity already
in ﬁae 1940s had it not been for Dupré’s
example. It was, therefore, mildly ironic
that, while guiding a participant in an
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interpretation of Dupré’s 1922 Varia-
tions on a Noél, Latry advised, “Varia-
tion 5 should sound like a Cochereau
improvisation” and commented that the
last chord of Variation 7 is a “Cochere-
auesque touch.” :

In contrast to the oblique manner in
which he approached the works of
Dupré, Latry was entirely at one with
the remainder of the course repertoire.
Latry originally learned the Litaize

ieces under the composer, and has
closely studied the backgrounds to
Alain’s organ works. He recalled for us
advice he had received directly from
Messiaen, and shared interpretive ideas

based upon his close study of Messi- -

aen’s own, multiple performing copies
of all his organ compositions. A %ascinat-
ing teacher of interpretation, Latry lent
his tremendous musical imagination to
devising vivid metaphors for difficult-to-
interpret passages that transformed
good performances into eloquent ones.

Patrick Wedd brought historical
acumen and intensive experience as an
accompanist, composer, conductor and
church musician to the course on ser-
vice playing, taught using the four-man-
ual, 50-stop Casavant organ at Ascen-
-sion of Our Lord Church. Students
learned how to adapt their instrument
and diversify their technique to the
re%uirements of congregﬁtional hgmns
and psalms on the one hand, and the
repertoire for choir and organ—both
small and large-scale works—on the
other. Countering dogma and unreflec-
tive habit, Wedd demonstrated that
there is a time and place in organ
accompaniment for appropriate and
varied degrees of detached playing that
project the meter (for instance, in an
organ transcrigﬁon of the viol accompa-
niment for Gibbons’s “This is the record
of John”), and a time and a place to
“glue your ﬁnfgers to the keyboard” (as
in “My Eyes for Beauty Pine” by How-
ells). Students who played anthem
accompaniments from English reper-
toire of the first half of the twentieth
century were coached on executing
crescendos and decrescendos by means
of the swell pedal, and gradually adding
or subtracting stops in imperceptible
fashion.

Participants in the Bach course per-
formed on the two-manual, 33-stop Karl
Wilhelm organ *at Saint Matthias
Church. In lecture and masterclass
modes, Marie-Claire Alain’s approach
was a synthesis of ideas gained during
what must be almost 70 years of work on
Bach’s music. She dwelt on both the
music’s contents (“You have to have
written fugues yourself in order to play
Bach’s fugues”) and contexts (“Play
Leipzig organs in order to discover the
variety in plenum registrations that
work for Bach’s music”). At the close of
the course, Alain commended her thor-
ough-going process of study to the class
by explaining why she has recorded the
complete organ works of Bach so many
times: she did so at more than one stage
of the early-music movement, as a result
of more opportunities to play historic
organs ang study Lutheran theology,
and because every time she practices
she “improves.”

During week 1 Marie-Claire Alain
played an all-Bach program on the 78-

stop organ of St. Joseph’s Oratory to an |

almost capacity audience. The spiritual
and biographical facets of her study of
Bach’s music were reflected in the con-
struction of her program. Between
large-scale works tf?at acted like sonic
pil%ars, Alain grouped together similar,
small pieces in Bach-like, compendium
fashion—for example, three successive
settings of Allein Gott in der Hoh sei
Ehr, BWV 662, 663 and 664. A set of five
extracts from The Art of Fugue culmi-
nated in the abrupt trailing
unfinished Fuga & 3 soggetti (Contra-
punctus 19), which Alain followed by a
pause and then the chorale setting tradi-
tionally associated with Bach’s deathbed,
Vor deinen Thron tret’ ich, BWV 668.

James David Christie taught and
performed on the 38-stop von Beck-

NOVEMBER, 2005

off of an-

erath organ of Eglise de I'Tmmaculée-
Conception. His recital began with
works by Buxtehude, glohann hristoph
Bach and J. S. Bach.

intermission, Christie featured Miracles
for Flute and Organ (1978) by Daniel
Pinkham (b. 1923), assisted by flutist
Denis Bluteau and narrator Louis Cyr.

_ Pinkham, the composer of a significant

body of music for organ solo and for
organ with other instruments, was pres-
ent to acknowledge the audience’s
warm applause for these five inspira-
tHonal pieces. No. 2, “The Miracle on
the Lake,” which alludes to St. Luke’s
te]ljnf of the story in which Jesus is
called upon to quell a frightening wind-
storm on the Sea of Galilee, demon-
strated that “storm music” for organ
need not be gratuitous and can even be
appropriate in a spiritual context.

A 17th- to 18th-century British-
inspired organ (by Hellmuth Wolff,
including some stops preserved from
previous organs by Warren and Casa-
vant and other stops after Dom Bédos)
at Saint John the Evangelist Church was
the scene of William Porter’s interme-
diate-level class in improvisational
forms based on a cantus firmus. In
recital on the same organ, Porter played
works of Buxtehude, aIoharm Ludwi
Krebs, Ermend Bonnal (La Vallée dg
Béhorléguy, au matin from Paysages
Euskariens) and Bach. He improvised a
flawless set of variations on a pair of
submitted hymn tunes and, after the

Bonnal, an extended fantasy on a given

. chromatic theme. As encore, he execut-

ed an apparently spontaneous chorale

prelude in the style of Krebs, the com-
oser with whose works he had begun
e recital.

In contrast to the large, or very large,
ecclesiastical settings of six of the organ
recitals, McGill University’s Redpath
Hall was the venue for two evenings of
two half-recitals each. These comprised
a first half played on an intimate-sound-
ing keyboard instrument and second
h;ﬁf played on Redpath Hall's 1981
Hellmuth Wolff organ. The first such
evening opened with harpsichord works
by Sweelinck and Frescobaldi per-
formed by Hank Knox. Knox’s perfor-
mances were vibrant with energy; the
closing “Partite cento - sopra ‘il Pas-
sacha; %.1 from Frescobaldi’s Il primo
libro 5@ Toccate was downright sensual.
John Grew then performed some
rarely played but excellent organ music
by Louis Couperin and Henri Dumont,
and finished the evening with two
favorite movements from Frangois
Couperin’s Messe pour les Paroisses.
The first half of a parallel recital in
Week 2 featured two sonatas by Haydn,
Hob. XVI:34 and 39, and Mozart’s Ada-
gio in B minor, K 540, all superbly
played by Tom Beghin on a Chris
Maen fortepiano modeled after an
instrument of Anton Walter (fl. in Vien-
na 1780-1825). Just as expertly, but in
an utter contrast of musical sensibilities,
Patrick Wedd then played a half-
recital consisting of Lionel Rogg’s Livre
d’orgue, Ardennes by Montréal compos-
er Bruce Mather (written for the Red-
path Hall instrument) and, true to his
Anglophile background, a Prelude and

" Fugue (Alkmaar) by Arthur Wills.

Thierry Escaich loomed large at the
2005 McGill Academy in his roles as
instructor of improvisation in large-
scale forms, performer, and composer.
His performing career, with its empha-
sis on the Romantic, symphonic and
contemporary repertoires, and his com-
Fosiﬁons for numerous media have won
or him several prizes in France and
beyond. Escaich’s thrilling, closing
recital at Eglise du Trés-Saint-Nom-de-
TJesus wove together all three strands of
expertise. From the symphonic reper-
toire we heard Le Monde dans Pattente
du Sauveur by Dupré, Alleluias sereins
from L’Ascension by Messiaen, and
Durullé’s Toceata, Op. 5. The improvi-
sation in Part I of the recital, “prélude
and fugue” en style romantique, made
one wonder if Schumann, Saint-Sa&ns
or Franck ever aspired to extemporize

Following. the .

in so vast a symphonic vein. Surpassing
even this, Escaich’s Improvisation sur 2
thémes donnés at the end of Part II was
both nonumental and technically mind-
boggling: at the climax, glissando-like,
twoghanded scales, ascending and

- descending several times through the

entire length of a keyboard, required his

torso to tilt rapidly from side to side..
~ From the recitalist's composed works,

we were treated to a paraphrase on one
of the Ave Maris Stella chants (entitled
Récit) and three Esquisses pour orgue.
Both idiomatic to the organ and
sonorously inventive, these pieces
attested to the fact that the organ is an
eminently viable compositional medium
at the turn of the twenty-first century.

The Saturday excursion focused on
organ-building, past and present. Our
first two stops were to hear small his-

toric organs: one from 1898 by Eusébe

Brodeur in the town of Les Cédres, the
other from 1871 by Louis Mitchell in
Vaudreuil. The last stop was at the shop
of Juget-Sinclair in the town of Lachine,
where we were saw the tools of the craft
and examined an organ being built for
Wellesley, Massachusetts.

Our longest visit that Saturday was to
Lachine’s Hglise Saint-Anges-Gardiens
Church, where Casavant Fréres was
renovating and rebuilding one of their
instruments from 1920. Church, com-
munity and government su%porters of
the renovation project celebrated our
presence among them with welcomin
speeches, a mini-recital and. a super
lunch. Following lunch, Jacquelin
Rochette of Casavant Fréres delivered a
presentation on the Saint-Anges-Gardi-
ens project and showed slides of a new
organ in pro%lress for the Brick Presby-
terian Church in New York.

A set of controversial points for dis-
cussion raised by Guy Bovet, during an
impromptu response to Mr. Rochette’s
presentation in Lachine, drew attention
to something that was missing from the

* 2005 event as a whole: panel discussion.

Constrained as he was by time,

. Rochette was able to reply to just one of

Bovet’s points. Students concentrated
intensely during this exchange. Their
scattered discussions-as they reboarded
the bus suggested that opportunities to
hear experts with different viewpoints
talking about an issue amenable to
panel discussion, with time for students’
questions, would be welcome another
year. Clearly, though, such an activity

-would be a challenge to moderate.

In conclusion, participatin; Mon-
tréal and area churches, w1’§3 their
organists, are’ owed a debt of thanks.
Above all, executive director Debbie
Giesbrecht (borrowed from the Cal-
gary Organ Festival) and artistic direc-
tor John Grew are to be highly com-
mended for organizing such an artisi-

cally satisfying event. | |

Notes
1. Graham Steed, The Organ Works of Marcel
Dupré (Hillsdale, N.Y.: Pendragon Press, 1999), 2.

2. The first public performance of any of
Dupré’s op. 7 preludes and fugues by someone
other than the composer himself was likely by André
Marchal in Paris in 1923. Reference to Dupré’s first
set of three preludes and fugues being part of Mar-
chal’s repertoire may be found in Norbert
Dufourcy, “En Guise d'Exorde,” L'orgue: cahiers et
memoires, no.” 38 (Feb.  1987): 13; reference to
music of Dupré being included in the final recital of
Marchal’s January 1923 debut series is contained in
remarks by William Hays published in Lorgue,
Dossier 1, Hommage & André Marchal (1981): 42.
The first famous organist-composers to mitate
Dupré’s virtuoso style in their compositions would -
have been Maurice Durufl§ and André Fleury.

3. Cf. a sentence in Paul Griffiths” list of influ-
ences upon Messidgen: “Dupré showed that the
o(rigan, to which Messiaen would have been attract-
ed as a Catholic composer, could be a virtuoso
instrument” [“Messiaen, Olivier,” Grove Music
Online, ed. 1. Macy (accessed 29 July 2005),
<http]://www.grovemusic.com.]ibproxyauregina.ca:z
048>].
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Dupré and Jeanne Demessieux,” was pub-

lished in. the July 2005 issue of THE DIAPASON.

First Congregational Church

PALO ALTO,

CALIFORNIA
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e-mail: LetoUSA@aol.com

imag sy of John Miller 2005

E ARE pleased to announce the design and construction of a new pipe

CC organ for First Congregational Chutch of Palo Alto, California. The _
instrument’s two cases were penned in consultation with John Miller Architects of
Mountain View and will be a significant element in the church’s redesigned
chancel. With 49 stops on electric slider windchests, the organ’s stoplist was
developed in close collaboration with the church’s Assistant Music Ditector and
Organist, Joe Guthrie. The instrument is currently being constructed in our
wotkshops and will be completed during the summet of 2006.

Létourneau Ltée

A H 2 -
Inthe USA: 1220 L Street NW. 488 1 1 i  In Canada: 16355, avenue Savoie
sute100-Ne.200 S | | R StHyacinthe, Québec J2T 3N
~Washington, DC20005-4018 R 1 1§ W Telephone: (450) 774-2698
Toll Free: (800)625-PIPE- WM. \. \. W Fax (450) 774-3008
Fax: (202) 737-1818 ' A . 2  omail orguslstouneau@qc.aira.com

www.letourneauorgans.com
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The COLLAPSE Project

Stopping Corrosion

in Ancient Organ Pipes

Hans-Erich Laukhuff, translated by Richard Houghten

Tm and lead, both easily processed
materials, have always been the met-
als of choice for organ builders. Organ
pipes made from tin alloy are favored
not only for their visual beauty but also
for their mechanical and acoustical
properties as well as for their longewg.
It has recently been discovered that oth-
erwise well-preserved pipes from the
17th centuryare suddenly showing signs
‘of serious corrosion. .

Until about 80 years ago, metal was
more expensive than labor. It was there-
fore common practice to recycle Sn-Pb
alloys in the construction of new pipes.
Oldy pipes were sent to the melting pot
along with scraps from any available
source. Even virgin smef;:er metal
showed traces of foreign elements
because the techniques needed to pro-
duce pure metals had not yet been
developed.

Occasionally, the presence of foreign
trace metals’ had the advantageous
effect of creating hard, somewhat
creep-resistant alloys. Many pipes made
with such alloys have survived. Whether
these were the result of coincidence or
of specific knowledge remains specula-
tion. However Dom Bédos de Celles
1770 treatise, L’Art du Facteur
d’Orgues, provides detailed instructions
for the production of good pipe metal.
Until well into the middle of the 20th
century, organ pipes were often. pro-
duced” from scrap metal alloys and
showed corrosion damage after only a
few decades. Presumab%y similar pat-
terns existed in earlier centuries. When
corrosion IJaﬁpeared, instruments were
either rebuilt or simply replaced. Only
the very best survived.”

The famous  organ of St. Jakobi,
Liibeck, dates back to the year 1467 and
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provides invaluable insight into the
music of the Renaissance and the early
Baroque. It has been kuown as the
“Stellwagen Organ” since the 17th-cen-
tury rebuild by the organ builder of that
name. In 1992, it became apparent that
the large pipes, made of nearly pure
lead, have been gradually losin {]'?hejr
voice. Corrosion has taken the form of
small holes in the pipe metal. Other
valuable organs like L’Aquila north of
Rome and Oegstgest north of The
Hague are also suffering from corrosion,
while on the other hand many organs
from the same period show no evidence
of corrosion. ’
Many physical illnesses are preceded
by an incubation period. Perhaps the
same may be true of pipe metal corro-
sion. Although the affected organs
remain in their original locations, the
environment within their buildings may
have changed. Often, interior restora-
tion involves the application of chemi-
cals such as acid, lye, ammonia, thinners,
ete. Renovated walls, ceilings and floors
may incorporate new materials that
introduce, for example, acetic acid from
new oak. Stain and corrosive fluids, in
conjunction with high humidity, can pro-
mote lead corrosion even in relatively
new pipe metal. Newly installed heating
systems can create fluctuations in tem-
gerature and humidity and can generate
ew points at ‘the building walls and
even within the organ. With almost no
ventilation provided in ancient church
buildings, relatively little exchange of air
is possible. Conversely, today’s modern
heating and ventilation systems can
exchange the air in a whole room within
a short time, including that within the
organ. ’
With increasing tourism, more dust,
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humidity and carbon dioxide is carried
into venerable old church buildings. Air
currents carry charied, sooty dust parti-
cles to the pipes, where they precipitate
with the vapor of the visitors and mois-
ture at the dew point to produce a light
chemical cocktail. This, together with
increased levels of carbon dioxide, can
attack pipe metal. Organ builders are all
too familiar with the carcasses of dead
flies, bats and birds in organs. Their
excrement on pipes is a common cause
of corrosion. Even the droppings of flies
and spiders can be so aggressive that a
nuclets for corrosion can form under
supportive environmental conditions.

Techniques have been developed to
stop corrosion in organ pipes made of
tin.. The pipes are cleaned and placed
into a neutralizing liquid, then into a
dilute electrolyte solution. Within the
solution, a sheet of austenitic steel is
connected to the anode of a power sup-

ly, while the organ pipe is connected to
Ele cathode. Under the flow of electric
current, the oxidized coating of the tin
surface is removed, revealing the naked
metal beneath. This process has been
igphed to the 99.5% tin fagade pipes of

e 1743 organ in the Cathedral of
Dijon.

Lead organ pipes exhibit a different
damage profile than those of tin. Envi-
ronmental conditions such as . those
described above are assumed to be the
cause of damage. A cure will likely be
more difficult to find, since the corrosion
?rocess of lead involving lead white or
ead acetate is not presently reversible.

TLead (II) acetate, commonly called
salt of saturn, lead white, lead carbonate
or sugar of lead, is a solid, colorless,
white solid that was used by the Romans
to sweeten wine. It was also known as
the Viagra of antiquity. Unfortunately,
the price for excessive consumption was
the Eeginning of infertility. Perhaps this
is why the Romans were the first to have
adopted children. )

In 300 BC, Theophrast described the
production of lead white. In oxidation
rooms, up to ten tons of lead plates were

laced in stone pots packed with oak
Eark and horse dung. "The heat of the
dung, in conjunction with the acetic acid

of the bark and carbon dioxide in the air, -

caused the lead to disintegrate into a
white powder (lead white) in only four
weeks. In ancient times, lead white was
used for makeup and, until the 20th cen-
tury, as pigment in paint. When heated,
lead white first turns red (“Massicot”),
then vyellow. When sulphur is intro-

duced, black lead sulphide results; we

"know it as graphite.

As an apprentice in organ building,
and later in the Masters’ course, the
writer became familiar with tin plague or
“tin pest.” Teachers explained the chem-
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ical reactions that convert beta to alpha
tin, and the terrible, irreversible damage
that results. In the almost 46 years of his
career as an organ builder, the author
has seen many types of damage to organ
pipes, but true tin plague could almost
never be verified. The first pipe with
confirmed tin plague was shown to the
author in Estonia in 2000. Sometimes
damage by salt%peter (potassium nitrate,
often Tound in fertilizers) or other corro-
sive agents has been atiributed to tin
plague in order to stress the severity of a
problem. Indeed, damage by such corro-
sive agents can be just as® devastating,
even though not actual tin plague.
Corrosive damage to organ ‘pipes is
increasing. This is undisputed, and some
of the famous historic organs of Europe
are suffering from it. Witghjn the span of
only a few years, ancient organ pipes
have suddenly exhibited frightening
signs of disintegration. Organ builders
and curators are struggling to under-

stand the phenomenon and to find a . -

means of rescuing these instruments,
preserving their unique sound portraits
and preventing such damage in the
future.

Since there had been little research
into this issue, project COLLAPSE has
been established and has been funded
by the EU in Brussels with an initial

ant of 900,000 euros. COLLAPSE
Corrosion of Lead and Lead-tin Alloys
of Organ PipeS in Europe) is headquar-
tered at the GOAxt Centre in Goteborg,
Sweden (www.goa_rt.gu.se/collapse/%.
The University of Goteborg Department
of Inorganic Environmental Chemistry,
as well as the University of Bologna
Metallurgic Institute, will assist in the
research.” Although COLLAPSE  deals
mainly with lead corrosion, there is also
awareness of tin corrosion and tin
plague, and these may become the sub-
jects of future projects.

It is planned that the lead pipes of the
St. Jakobi Stellwageri organ be coated
with protective resin in order to close
the small holes that have developed in
the pipe metal. The resin coating would
also protect the metal from further dam-
age. Artificially produced resins would
be used on a temporary basis until a cure
or a more permanent remedy can be
found. Modern principles of monument
conservation require that any work done
on original materials be” reversible.
Therefore any such resin that might be
applied now must be removable without

e damaging effects of solvents. This
leaves open the possibility that new
techniques and better understandin
might allow restoration to near origin
condition at some future time. .

It is hoped that after the EU funds
have been expended, new knowledge
and techniques to resolve these prob-
lems will have been developed and that
our valuable cultural heritage will be
preserved for future generations. [

Born in 1944, Hans-Erich Laukhuff stud-
ied in Weikersheim and in Easbourne, Eng-
land. After apprenticeships with the fami
fum and at Casavant Fréres, Mr. Laukhu]?

“earned the Master Organbuilder Certificate

from the orgenbuilders” school in Ludwigs-
burg in 1970. The following year he assumed
responsibility for the Laukhujff firm as fourth-.
generation co-director. Hans-Erich enjoys
reading, organ music (both classical and the-
atre), and discovering how machines work,
even if-he can’t put them. back together.

Born in 1943 in Detroit, Michigan, Richard
Houghten studied psychology and physics at
the University of Michigan and apprenticed
in organ building with Dr. Robert Noehren.

. He joined the staff of Aug. Laukhuff as North

American representative in 1989 and main-
tains contact with a majority of Canadian and
U.S. organ builders. As an independent con-
sultant, Houghten assists builders in the
design_and application of solid-state equip-
ment. Interests include travel, writing, music
and telephony.
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Cover feature

Martin Ott Pipe Organ Company,
St. Louis, Missouri

Opus 104: Zion Lutheran Church,
Portland, Oregon

From the Organbuilder
* In March of 2000, Mrs. Helen Hol-

lenbeck, director of music at Zion'

Lutheran Church in Portland, Oregon,
contacted our company about a new
pipe organ. I was invited to come to Zion
Lutheran Church to see the facilities
and to meet with the organ committee.
In July of 2000, I visited Zion for the
first time. I was impressed with the fine
architecture of Pietro Belluschi—his
design of the church is outstanding. At
the time the new church was built, limit-
ed funds for a pipe orﬁan were available.
Zion decided to purchase a used organ.
Mr. Belluschi installed this instrument
on the choir balcony behind a radiating
wall; the radius of this wall is 30 feet.
The organ committee, under the
advice of their design architect, Mr.
Joachim Grube of Portland, expressed
their wish to keep the design of the new
organ as Mr. Belluschi had originated. I
agreed with the committee’s intention,
and shortly after our meeting I submit-
ted a proposal for the musical needs of
Zion along with a visual design drawing.
I kept the visual design simple but ele-
gant. The new organ is now located
again behind the radiating wall. A

newly constructed organ chambBer

houses the organ apparatus and the
pipes. The previous openings in the
wall have been greatly enlarged, and
the new organ case features the pipes of
the Hauptwerk Prinzipal 8' and some
pipes of the Pedal Oktavbass 8' exposed
in the facade.

The layout of the divisions is sym-
metrical: the Great division is to the left
and right side behind the facade pipes;
the Swell division is centered above the
keydesk of the organ; the Pedal divi-
sion, which has the tallest pipes, is to
the back of the organ chamber and cen-
tered behind the Swell division. The
tonal design will support the strong
musical tradition of the Lutheran
church. The instrument is flexible and
will be able to support congregational
singing, choral anthems, and solo organ
literature for preludes and postludes.
The facade pipes are 75% tin, which
contributes to the bright sound. The
wooden pipes are made of poplar,
spruce an mahc;ﬁany.

We are especially grateful to the con-
gregation for their enthusiasm and assis-
tance. Many members spent a hot Sun-
day afternoon unloading the organ with
our organ builders. We are thankful to
the or%)a'n commiittee who facilitated the
organ building process.

- The following craftsmen participated
in the construction of the organ for Zion
Lutheran Church, Opus 104:

Alexander I. Bronitsky

James Cullen

William Dunaway

Eileen M. Gay

Bryan Hanlen

Alex D. Leshchenko -

Richard Murphy

Martin Ott

Sascha Ott

Inna Sholka

Jeffrey Spitler

: —Martin Ott
Orgelbaumeister

From the Director of Music and
Organist

“You give it to them; they gather it; '

you open your hand, and they are filled
with good things.” (Psalm 104:29)

As we gathered at Zion for the organ
dedication, we were reminded of the
many blessings that God showers upon
us. We celebrated the gift of a new pipe
organ—an instrument that will be used
to praise God, lead His people in wor-
ship, give opportunity for teaching
music and organ playing, and provide
outreach to the Portland community.
This was a huge undertaking for Zion

NOVEMBER, 2005

Lutheran Church and, for most of us, a
once in a lifetime experience.

When I became director of music and
organist at Zion in 1998, I never
dreamed that 1 would become involved
in a pipe organ building project. What a
journey it has been! The search commit-
tee spent hours researching and visiting
instruments. There were endless meet-
ings, much prayer, and lots of hard work
needed to define the type of instrument
that would best serve Zions congrega-
tion. One of the most critical elements

_ was the historical nature of Zion’s build-

ing. The elegant simplicity of the Bel-
Juschi architecture would, without a
doubt, become the inspiration for the
des;%n of the new organ case. Also, the
tonal resources would need to be eclec-
tic so that all styles of music—from
Renaissance to the twenty-first century
and beyond—could be played authenti-
cally. It was important that the organ live
for the future, as well as for the past and
present. With this in mind, the search
wént out to find a builder who would

work with the specific needs of the Zion -

congregation. Martin Ott immediately
connected with us by his understanding
of Pietro Belluschi’s design philosophy.

I first became familiar with M%rﬁn
Ott and his work when I attended the
dedication of the two Ott pipe organs at
the Mt. Angel Abbey in Mt.’Angel, Ore-
gon. Later, when I was preparing to
complete work on my master’s degree, I
chose to perform my graduate recital on

e g erﬁ organ at Mt. Angel Abbey
Chapel. The Ott Opus 104 at Zion is just
as inspiring and a great blessing to play.

It has been such a privilege to be part
of this project. It took an enormous
team effort. For this, I am grateful for
the support and encouragement of
Zion’s members and friends, as well as
Zion’s gastors——Stephen Krueger, Paul
Hilgendorf, and Ty Miles. I am also

extremely thank{ul for the fundamental
understanding that is present here at
Zion, for the importance of music in the
life of this congregation that was so crit-
ical to the bui dmf of this new organ.

For all of this, God is to be praised and
glorified! We have indeed been “filled
with good things.”
‘ —Helen Hollenbeck

From the Architect

I hope my work has gone unnoticed.
As people experience the sound and
sight of the new organ and appreciate
the improved lighting and the renovated
choir loft fimishes 1. hope it never
appears that any design work occurred.

It was the goal of the renovation plans
to restore the design of the buﬂd}j’ng’s
original architect and to feature the work
of the organ designer without introduc-
ing any additional aesthetic elements. A
‘significant effort has been made by the
design and construction teams to affect
this transformation, but T hope this work
appears transparent. I hope that the
sanctuary will continue to be viewed as

the work of Pietro Belluschi, now featur- - §

ing an organ by Martin Ott.

Architectural consulting for this pro-
ject was begun in 2000 by ]oacll)]im
Grube of the Portland firm Yost Grube
Hall.- Mr. Grube collaborated with
Pietro Belluschi in designing several
Portland churches and has served Zion
as a friend and advisor since Belluschi’s
death in 1994. Mr. Grube assisted the
congregation’s organ committee in
selecting an organ design that would be
complementary to the distinctive archi-
tectural character of the space. Follow-
ing this preliminary planning, while the
organ awaited fabrication, I began the
work of planning and preparing thesec-
ond floor of the sanctuary for the instru-
ment’s arrival.

Renovation of the choir loft and

Ot Opus 104
30 stops, 40 ranks

: HAUPTWERK
16" Bordun .. : 56. pipes
8" -Prinzipal 56 pipes
8" Rohrfiste 56. pipes
4" *Oktave * ‘56 pipes:
.4 Nachthorn. 56 pipes
c - 2% Quinte® - 56 pipes
o228 Oktave 56 pipes
IR Terzh o .56 pipes
Mixtur TV 224 pipes
8" Trompete 56 pipes
Tremulant , '
oo SCHWELLWERK
=8 Viola """ .:.56 pipes -,
8'..Viola Celeste TC .-'44 pipes "
-8 Bordun 56 pipes
©. 4" “Prinzipal .56 pipes
- 4" Traversflote 56 -pipes
Kornett II TC 88 pipes
-2 Flste 56 pipes
14 Quinte 56 pipes
Mixture IV 224 ‘pipes
+ 16" Bombarde® 56 pipes- .
8" Trompette . .- 56" pipes
8" Krummhorn 56 pipes
Tremulant' = ¢
‘"Zimbelstern
PEDAL ‘ C
16" Offenbass - 30 pipes
16" Subbass 30 pipes
- 8" Oktavbass 30. pipes
8’ Pommer 22 pipes
4" Choralbass 30 pipes
e Mixtur IV 120 pipes
16" Posaime /30 pipes
8" Trompete® 30 pipes
“prepared for
Couplers -

HW/Ped with reversible thumb & toe pistons
SW/Ped with reversible thumb:& toe pistons
SW/HW toe piston: . .

Accessories '
Attached keydesk, AGO standards

‘Case'made of oak
‘Mechanical key action
‘Electric stopisction,

Combination action with 128 levéls:

“HW 1-2-3-4-5-6 thumb

. SW1.2.3-4.5.6 thumb . |

S PED 1-2-3-4-5-6-thumb. & toe
General 1-2-3-4-5:6-7-8 thumb & toe
Cancel-thumb S ,
Set—thumb .
Tutti-thumb & toe

'Tuniﬁg after FiskT .

Phbtoﬂﬁphéb Peter Eckert of Eckert and
Eckert, Michael Mathers, Jeff Hastings, and
William Oekerman. '

organ chamber began following Easter
services in 2005, Two weeks were spent
removing hazardous materials that were
used in the building’s original construe-
tion and following this abatement the
rear wall of the choir loft was removed
in order to extract the old organ.
Marceau and Associates Pipe Organ
Builders recovered all of the original
pﬁs to be reused in other organs,
while the largest rank of pipes was
stored and reinstalled in our new instru-
ment. Further demolition was done in
the organ chamber before the curved
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wall was rebuilt in a configuration to

accommodate the new organ.
Rebuilding these spaces provided an

o porhmi‘iyhto improve h'tghting and acces-

stbility of the choir loft for use in perfor-
mances. The original risers were removed
and the original tle floor finish was
replaced to provide a uniform floor level

owing flexibility of movement by the
choir and instrumentalists. A select group
of original light fixtures was removed an
replaced by improved fixtures and controls
that will aﬁ(])w E)r multiple lighting scenes,
which can be adjusted to complement
varying musical arrangements.

Thank you to all of the members of
the design, construction and organ
building teams for your efforts and
cooperation in providing this wonderful
improvement to Zion’s Worship space.

—Craig Rice, ATA

History of Zion’s New Organ

In 1999, the new organist/choir direc-
tor and minister of music, Helen Hol-
lenbeck, presented an evaluation of
Zion’s current organ. Her personal expe-
rience with the instrument, in addifion

- to her discussions with previous Zion

organists, especially Tim Drews, pointed
up major deficiencies in both the physi-
cal and musical quality of Zion’s pipe
organ. Its condition had been deteriorat-
ing over the previous decade so that it
was 1o longer possible to maintain it as
the fine instrument it once was.

The board of trustees formed a com-
mittee to determine the possibility of
getting a new organ for Zion. The ques-
tion was whether Zion should purchase
a used instrument, as it had done in the
past, and attempt to fit it to our sanctu-
ary, or contact a builder and have a new
organ built to fit our needs and the mar-

-velous acoustics of our church. In order

to best serve the needs of the congrega-

. tion, it was decided that a new organ be

built, if possible. -

The committee began to contact
builders, not only in the Portland area,
but also in the Northwest and in other
areas of the country. Builders who
expressed an interest in working with us
were contacted. Not only did they come
to Zion to see the building and experi-
ence its sound, but the committee in
turn visited several of their instruments
to see and hear how the organs fit their
surroundings, both visually and musical-
ly. Because Zion is listed on the Nation-
al Historic Registry, it was necessary that
the builder produce an instrument to fit
our musical and visual aesthetics as well
as remain within our financial means.

Three organ builders were chosen

and asked to submit proposals. The
builder who seemed to fit us best in all

‘categories was- the Martin Ott Pipe

Organ Company of St: Louis. In Sep-
tember 2001, the board was presented
with the committee’s findings and at the

same meeting they charged the commit-

tee to contract with Mr. Ott to begin
work on the Zion instrument, to begin
raising the money for the purchase of
the new organ, and to handle the
remodel of the balcony to accommodate
the organ. Delays in fund—raising and
getting approval from the State of Ore-
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on for the renovations pushed back the
ate of the new instrument.

In spring of 2005, a contractor was
engaged to work with Zion and Martin
Ott Pipe Organ Company to assure that
the balcony would accommodate the
new instrument. The organ was deliv-
ered to the church on Sunday, June 5,
and the congregation was there to greet
it and help unload the thousands of
pieces that make up this musical puzzle.
Assembly began the very next day, June
6, 2005, Tonal finishing was begun on
July 17 and the organ was consecrated
to the Glory of God and the edification
of all on Sunday, August 14, 2005.

The inaugural concert was played by
David Dahl on September 30. Concerts
continue this season: November 20,
Helen Hollenbeck; February 19, Port-
land AGO chapter members; April 30,
Tim and Nancy Nickel, Prokofiev: Peter
and the Wolf; June 18, Jonas Nordwall.

—Charles P. Kovach
Chair, Zion Organ Committee

Inaugural Concert Program
Martin Ott Opus 104 '
Zion Lutheran Church, Portland,
Oregon
September 30, 2005
David Dahl, organist

Toccata and Fugue in F, Buxtehude;
Blessed Jesus, we are here, Bach, Vol-
untary i D, Boyce; Trio in F, Krebs,
Chant de paix, Langlais; Dialogue sur
les grands jeux, J;ﬂ]ien; Allegro (Con-
certo in b), Vivaldi, arr. Walther; Hymn
143, Now all the vault of heav’n
resounds (Lasst uns erfreuen), arr.
Dahl; Lo, how a rose ¢’er blooming,
Rogg; From heav’n above to earth I
come, Hovland; O morning star, how
fair and bright, Pachelbel; O sacred
head, now wounded, Mendelssohn;
Christ lay in death’s bonds, Bach; Veni
creator spiritus, Duruilé; A mighty
fortress is our God, Kauffmann; Hymn
534, Now thank we all our God (Nun
danket alle Gott), arr. Dahl; Choral
No. 3 in a, Franck.

Nichols & Simpson, Inc., ' 2 Octavin
Little Rock, Arkansas 1f1 %ie.me
Cathedral of St. John the oy penfen Jou
Evangelist, Milwaukee, Wisconsin ,
B y . 16' Double Trumpet
The Nichols & Slmai)son organ in the 8 Trompette
apse of the Cathedral of St. John the 8' Hautbois
Evangelist in Milwaukee, Wisconsin 4" Clairon (from Double Trumpet)
was installed durin% February and Tremolo -
© March of 2005. The freestanding case MIDI to Manual III (prep)
that houses the apse organ, as well as SOLO
the four-manual console that controls A4
8 Violone (prep)
both the apse organ and the Noehren P v
- - 3 8" Violone Celeste (prep)
organ in the gallery, were installed in 8 Harmonic Flute (prep)
2001 when the cathedral was réopened 4' Harmonic Flute (prep)
following renovations. The apse organ 8" Clarinet (prep)
was used publicly for the first time dur- . Tremolo ‘
ing services for Easter, 2005. 12, %f%ml()one gP ed, prep)
R 7 uba (pre;
C. Joseph Nichols o Trombg (I]?e a4 Preg)
GREAT ‘ 4" Tromba Clarion (Ped, prep)
16’ Vi(_)lope (Solo, prep) MIDI to Manual I (prep)
8" Principal PEDAL

8" Bourdon , ..

8" Violone (Solo, prep) %625, E‘g‘;rc‘iig;i (digital, prep)

i’ gztcaﬁﬁiom (prep) 16 Subbass

9 g Oct 16’ - Violone (Solo, prep)
Hper actave 16" Gedeckt (Sw) - -

V Fourniture 8 Octave

8" Tromba (Ped, prép) 8 Bourdon

8" Trumpet (Sw)

8" Violone (Solo, prep)
%ir;l%lgll;em 8 Chimney Flute (Sw)
4’ Super Octave
MIDT to Manual {1 (prep) 4’ Harmonic Flute (Solo, prep)
SWELL 32" Ophicleide (digital, prep)
16" Gedeckt (from Chimney Flute) 16, Trombone (prep)
8" Diapason 16, Double Trumpet (Sw)
8" Chimney Flute 8’ Tromba (pre
8 Salicional : 8" Trumpet (Sw
8" Voix Céleste 4’ Clairon (Sw)
4" Principal 4"  Clarinet (Solo, prep)

4' Harmonic Flute MIDI to Pedal (prep)
iy
2 Nasard Photo credit: David C. Scribner
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Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All evenis are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. '=AGO
chapter event, * *=RCCO centre event, +=new
organ dedication, ++= OHS event.

Information cannot be accepted unless it spec-
ifies artist name, date, location, and hour in writ-
ing. Multiple. listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East of the Mississippi

15 NOVEMBER

John Rose; Trinity College, Hariford, CT 5
pm .
Tom Bailey; St. Luke's Chapel, Medical Uni-
versity of SC, Charleston, SC 12:15 pm

David Saunders; The Church of St. Louis,
King of France, St. Paul, MN 12:35 pm

16 NOVEMBER

Fred Teardo; Christ Church Episcopal, New
Haven, CT 12:45 pm

Marie-Claire Alain, masterclass; Church of
the Holy Trinity, New York, NY 9:30 am

Bradley Brookshire, harpsichord; St.
Bartholomew’s, New York, NY 7:30 pm

Marijim Thoene, with flute; Rogers Chapel,
Tulane University, New Orleans, LA 12 noon

Richard Hoskins; Fourth Presbyterian,
Chicago, IL 12:10 pm

17 NOVEMBER
Marie-Claire Alain; Church of the Holy Trini-
ty, New York, NY 8 pm
Laszlé Fassang;
Wingate, NC 7:30 pm

Austin  Auditorium,

18 NOVEMBER

William Ness; First Baptist, Worcester, MA
7:30 pm

Jon Gillock; Church of the Immaculate Con-
ception, Boston, MA 8 pm

Konevets Quartet; Westminster Presbyterian,
Buffalo, NY 8 pm ) .

John Buckel; Church of St. Joseph,
Bronxville, NY 8 pm -

Scott Warren; St. Ignatius Loyola, New York,
NY 7 pm

Festival Advent Vespers; St. Ignatius Loyola,
New York, NY 8 pm

Mary Preston; Trinity Lutheran, Lansdale, PA
8 pm

Avatar Brass; Trevecca Nazarene University,
Nashville, TN 7:30 pm

Anne Wilson, Song of Hope; First Presbyter-
ian, Birmingham, Ml 7:30 pm

19 NOVEMBER

-Lucius Weathersby, masterclass; The
Cathedral Church of the Nativity, Bethlehem, PA
10 am

20 NOVEMBER

Marie-Claire Alain; St. Joseph Memorial
Chapel, Worcester, MA 3 pm

David Spicer; First Church of - Christ,
Wethersfield, CT 7 pm

Thomas Trotter; Woolsey Hall, Yale Univer-
sity, New Haven, CT 8§ pm

Konevets Quartet; Westminster Presbyterian,
Buffalo, NY 8 pm

Farrell Goehring, with violin & viola; Bethes-
da Episcopal, Saratoga Springs, NY 4 pm

Guido Graumann; The Presbyterian Church,
Irvington-on-Hudson, NY 4 pm

Marilyn Keiser; St. Ann & the Holy Trinity
Episcopal, Brooklyn, NY 7:30 pm

Bach, Cantata 70; Holy Trinity, New York, NY
5 pm

Irena Chribkova; St. Thomas Church Fifth
Avenue, New York, NY 5:15 pm

Marilyn Keiser; St. Ann & The Holy Trinity
Episcopal, Brooklyn Heights, NY 7:30 pm

St. Cecilia Singers Children’s Choir; Our Lady
of Sorrows, South Orange, NJ 3 pm

John Rose; Cathedral of the Sacred Heatt,
Newark, NJ 4 pm

Douglas Bruce;
Brunswick, NJ 6:30 pm

Yoon-Mi Lim; Heinz Chapel, University of
Pittsburgh, Pitisburgh, PA 4 pm

*Lucius Weathersby; The Cathedral Church
of the Nativity, Bethlehem, PA 4 pm

Craig Cramer; First Presbyterian,
Gainesville, FL 4 pm

Timothy Denton; St. Philip’s Cathedral,
Aflanta, GA 3:30 pm

Huw Lewis; First Presbyterian, Three Rivers,
Ml 4 pm

Todd Wilson; First United Methodist, Birm-
ingham, Ml 7:30 pm

Christ Church, New

NOVEMBER, 2005

Andrew Peters; Brentwood United
Methodist, Brentwood, TN 4 pm

Timothy Denton; Cathedral of St Ph|]|p,
Atlanta, GA 3:30 pm

Diane Meredith Belcher; Independent Pres-
byterian, Birmingham, AL 4 pm

Evensong; Parish Church of St. Luke,
Evanston, IL 5 pm

Roger Stanley; St. Chrysostoms Chlcago
IL 2:30 pm

Marjorie Proctor; St. James Cathedral,
Chicago, IL 4 pm

22 NOVEMBER
Raymond Johnston; The Church of St.
Louis, King of France, St. Paul, MN 12:35 pm

27 NOVEMBER

Lois Toeppner; First Baptist Church New-
ton, MA

Harry Huff, followed by Advent Lessons &
Carols; Church of the Advent, Boston, MA 4:30
pm

Bach, Cantata 36; Holy Trinity, New York, NY
5pm '

Terence Flanagan; St. Thomas Church Fifth
Avenue, New York, NY 5:15 pm

Thomas Spacht; Christ Church, New

' Brunswick, NJ 6:30 pm

Advent Procession; St. Philip’s’ Gathedral,
Atlanta, GA 4 pm

28 NOVEMBER

Lynne Davis; Brick ‘Presbyterian Church,
New York, NY 8 pm
_Yeo Jung Kim; The Presbyterian Homes,
Evanston, IL 1:30 pm

29 NOVEMBER
Timothy Short; The Church of St. Louis, Klng
of France, St. Paul, MN 12:35 pm

30 NOVEMBER

John-Eric Gundersen; Dwight Chapel, Yale
University, New Haven, CT 12:30 pm

Anthony Newman, harpsichord, with flute;
St. Bartholomew’s, New York, NY 7:30 pm

Thomas DeWiit; Morrison United Methodist,
Leesburg, FL 12 noon

1 DECEMBER

Britten, A Ceremony of Carols; Christ Church
Cathedral, Hartford, CT 12:05 pm

True North Brass; First Presbytenan Lock-
port, NY 7 pm

Gail Archer; Princeton University, Princeton,
NJ 12 noon

Choral concert with orchestra; Peachiree
Road United Methodist, Atlanta, GA 7:30 pm

2 DECEMBER

Choral concert, with orchestra; Grace Church,
New York, NY 8 pm, also 12/3 at 4 pm

The American Boychoir; St. Alban’s Episco-
pal, Oakland, NJ 7 pm

Paul Jacobs; First Presbyierian, Washing-
ton, PA 7:30 pm

Joseph Lowe; Immanuel Lutheran Church of
the Upper Keys, Tavernier, FL 8 pm

William Ferris Chorale; Mt. Carmel Church,
Chicago, IL 8 pm

Handel, Messiaf; Rockefeller Chapel Chica-
go, IL 8 pm

3 DECEMBER

Choral Art Society; Cathedral of the Immacu-
late Conception, Poritand, ME 8 pm, also 12/4
at 2:30 pm, 7 pm

Choral concert; University of Cincinnati Col-
lege-Conservatory of Music, Cincinnati, OH 5
pm, also 12/4 at 2 pm,’5 pm

4 DECEMBER

Vincent Carr; Center Church on the Green,
New Haven, CT 3 pm

Stephen Fraser; Woolsey Hall, New Haven,
CT8 pm

Paul Bisaccia, piano; First Congregational,
Windsor, CT

Handel, Messiah; The Presbyterian Church,
Irvington-on-Hudson, NY 4 pm

Advent Lessons & Carols; St. Peter’s Episco-
pal, Bay Shore, NY 5 pm

Advent Lessons & Carols; Grace Church,
New York, NY 4 pm

Advent Lessons & Carols; St. Bartholomew’s,
New York, NY 5 pm

Choral concert; Holy Trinity, New York, NY 5

pm

Patrick Pope; St. Thomas Church Fifth
Avenue, New York, NY 5:15 pm

Advent Lessons & Carols; St. Peter’s Episco-
pal, Morristown, NJ 5 pm

Jack Grebb; Christ Church, New Brunswick,
NJ 6:30 pm

Advent Lessons & Carols; Camp Hill Presby-
terian, Camp Hill, PA 8:30 & 11 am

The American Boychoir; Greene Memorial
United Methodist, Roanoke, VA 4 pm

Anne Conover; Cathedral of St. Philip,
Atlanta, GA 3:30 pm

Bert Adams, FAGO

17th Church of Christ, Scientist
Chicago, IL
Pickle Piano & Church Organs
Bloomingdale, IL

PATRICK ALLEN

GRACE CHURCH
NEW YORK

WILLIAM AYLESWORTH
D. M.

Christopher Babcock

. St. Andrew’s by the Sea
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PETER J. BASCH Curator, J.W. Steere & Son Organ £
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201-653-5176°
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Keith Biggs’z
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JW. Steere
1825-1800

Dean W. Billmeyer

University of Minnesota
Minneapolis 55455 * dwb@umn.edu
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UNIVERSITY
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D AVID CHALI\/TERS Your Professional Card
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ORLEANS, MA Fax 847/390-0408
STEVEN EGLER
DELBERT DISSELHORST Central Michigan University
A Mus. D First Presbyterian Church

University of lowa

Mi. Pleasant, Michigan 48858
S0LO Shelly-Egler
RECITALS Flute and Organ Duo

Donald Filkins

ELLEN KURTZ

Webb Horton Memorial F U N K
Presbyterian Church MM, AAG.O.
Midletown, NY 10940 Concord, California

Organist / Pianist

‘Michael Gailit

gailit@acl.com
hitp://www. gailit.at

St. Augustine’s Church
Conservatory / University (Vienna)
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GARVEN

Orgunist & Music Director
Church of the Good Samaritan
Pooli, Pennsylvania -

Aol B, Gearhart I
B.A.. M.Mus.
St. John the Divine (Episcopal)
2450 River Oaks Blvd.
Houston, TX 77019

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

Nichols Hills
United Methodist Church
Oklahoma City

JAMES HAMMANN
DMA-AAGO

University of New Orleans
- Chapel of the Holy Comforter

LORRAINE BRUGH, Ph.D.

219-464-5084
Lorraine. Brugh@valpo.edu
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WILL HEADLEE

1650 James Street

Syracuse, NY 13203-2816
(315) 171-8451

Harry H. Huber

D. Mus.

Kansas Wesleyan University, Emeritas
University Methodist Church

SALINA, KANSAS

MICHELE JOHNS
AMus.D
Organ — Harpsichord
The University of Michigan
School of Music '

Brian Jones
Director of Music Emeritus
TrmNITY CHURCH
BostON

K!M R. KASLING

D.M.A.

$t. John's University
Collegeville, MN 56321

JAMES KIBBIE
The University of Michigan
Ann Arbor, MI 48]09-2085

734764-1591 FAX: 734-763-5097
email: jkibbie@umich.edu

Davip K. LAMB, D.Mus.

Director of Music/Organist
First United Methodist Church

Columbus, Indiana
812/372-2851

David Lowry
THE EPISCOPAL CHURCH OF THE GOOD SHEPHERD

1512 BLANDING STREET, COLUMBIA, SC 29201
DEPARTMENT OF MUSIC, WINTHROP UNIVERSITY
ROK HILL, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLOD, ALA. 35115

JAMES R. METZLER

TRINITY CATHEDRAL
LIrTLE ROCK

William H. Murray

Sue Hitchell-Wallace
LSCAP, )
FELLOW. AMERICAN GUILD OF ORGANISTS Mus‘ M F. A. G- 0 .
345 Sapoie Laxe DAvE .
Roswai- e Geonan 30076 gozt Smith, HArbansas
LEON NE LSON Your Professional Card
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ARLINGTON HEIGHTS, IL. 60004
NORTH PARK UNIVERSITY Call 847/391-1045
CHICAGO, IL. 60625 Fax 847/390-0408
MARILYN MASON
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UNIVERSITY OF MICHIGAN
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Cleveland Opera
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Director of
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Chioral concert; Peachiree Road United
Methodist, Atlanta, GA 6:30 pm

Handel, Messiah; Jacoby Symphony Hall,
Jacksonville, FL 7:30 pm

Circlefest; The Church of the Covenant,
Cleveland, OH 1 pm

Advent Lessons & Carols; Cathedral Church -

of the Advent, Birmingham, AL 9 and 11 am

North Shore Choral Society, with Agape
Ringers; Saints Faith, Hope & Charity, Winnet-
ka, IL 2:30 pm

Advent Lessons & Carols; St. James Cathe-
dral, Chicago, IL 4 pm

Advent Vespers; Rockefeller Chapel, Chica-
go, IL5 pm

5 DECEMBER

Bertali, Missa Resurrectionis; St. Mary's
Church, New Haven, CT 8 pm

Con Brio; Christ Church, New Brunswick, NJ
7:30 pm :

lLessons & Carols; Morrison  United
Methodist, Leesburg, FL 7:30 pm

Peter Richard Conte; Cincinnafi Museum
Center, Cincinnati, OH 7 pm

5

6 DECEMBER

Bertali, Missa Resurrectionis; St. Michael's
Church, New York, NY 8 pm

Mark Sedio; The Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

7 DECEMBER

Scott Montgomery; First Presbyterian, -

Springfield, 1L 12:15 pm

9 DECEMBER

Paul Bisaccia, plano Chatfield, West Hart-
ford, CT 7:45 pm

Gall Archer; St. Paul's Chapel, Columbia
University, New York, NY 8 pm, also 12/10

The American Boychoir; St. Mary Magdalene
Mission, Bel Air, MD 7:30 pm

Choral concert with orchestra; Peachtree
Road United Methodist, Atlanta, GA 7:30 pm

Carol concert; First Presbyterian, Birming-
ham, Ml 7:30 pm

10 DECEMBER
Christmas -concert; St. Lorenz Lutheran,
Frankenmuth, Ml 6:30 pm

11 DECEMBER

Christmas Concert; First Church of Christ,
Wethersfield, CT 7 pm

Satomi Akao; Woolsey Hall, New Haven, CT
8 pm

David Higgs; Twelve Corners Presbyterian,
Rochester, NY 5 pm

The American Boychoir; Our Lady of Angels
Roman Catholic Church, Brooklyn, NY 2 pm

Advent Lessons & Carols; Church of St. Vin-
cent Ferrer, New York, NY 3 pm

Bach, Christmas QOratorio; St. Bartholomew’s,
New York, NY 3 pm

Christmas Carol concert; St. Ignatius Loyola,

New York, NY 4 pm, also 12/18

Carol Service; Brick Presbyterian Church,
New York, NY 4 pm

Bach, Magnificat; Holy Trinity, New York, NY
5.pm

Jeremy Bruns; St. Thomas Church Fifth
Avenue, New York, NY 5:15 pm

Seton Hall University Choir; Our Lady of Sor-
rows, South Orange, NJ 4 pm

Advent Lessons & Carols; Christ Church,
New Brunswick, NJ 5 pm

Vivaldi, Gloria; Old Presbyterian Meeting
House, Alexandria, VA 8:30, 11 am

Pinkham, Christmas Cantata; First United
Methodist, Charlottesville, VA 11 am

Cantate; First Presbyterian, Lynchburg, VA 3
pm

Handel, Messiah; Peachtree Road United
Methodist, Atlanta, GA 7 pm

Christmas concert; St. Lorenz Lutheran,
Frankenmuth, MI 1:30 & 4:30 pm

Carol concert; St. Paul’s Episcopal, Flint, Ml
3:30 pm

Christmas concert; First Presbyterian, Arling-
ton Heights, IL 4 pm, also 12/18

James Fackenthal, carillon; Rockefeller
Chapel, Chicago, IL 5 pm

13 DECEMBER

Paul Bisaccia, piano; Seabury, Bloomfield,
CT 7:30 pm

Gail Archer; Central Synagogue New York,
NY 12:30 pm .

Bill Chouinard; The Church of St. Louis,
King of France, St. Paul, MN 12:35 pm

14 DECEMBER -

Timothy Weisman; Woolsey Hall, New
Haven, CT 12:30 pm ,

Paul Bisaccia, piano; Covenant Village,
Cromwell, CT 7:45 pm

Anthony Newman, harpsichord; St
Bartholomew’s, New York, NY 7:30 pm

Peter Richard Conte; All Salnts Episcopal,
Atlanta, GA 6:30 pm

Rudolf Zuiderveld, with flute; First Presby-
terian, Springfield, IL 12:15 pm

16 DECEMBER
Christmas Vespers; St. Bartholomew’s, New
York, NY 7 pm

Atlanta Boy Choir; Peachtree Road United
Methodist, Atlanta, GA 7:30 pm, also 12117

Cathedral Ringers Handbell Choir; Cathedral
Church of the Advent, Birmingham, AL 12:30 pm

17 DECEMBER

Adventori; St. Bartholomew’s, New York, NY
8 pm, also 12/19 at 7:30 pm

Music of the Baroque; Divine Word Chapel
Techny, IL 8 pm, also 12/18 at 3 pm

18 DECEMBER )

Lessons & Carols; South Church, New
Britain, CT 4 pm

Carol concert; The Presbyterian Church, Irv-
ington-on-Hudson, NY 4 pm

Britten, A Ceremony of Carols; Grace Church,
New York, NY 4 pm

Lessons & Carols; Holy Trinity, New York, NY
5 pm

Handel, Messiah, Part [; Church of St.
Joseph, Bronxville, NY 3 pm

Christmas Lessons & Carols; St. Peter’s Epis-
copal, Morristown, NJ 11:15 am

Christmas Carol Sing; Our Lady of Sorrows,
South Orange, NJ 4 pm

Handel, Messiah; Christ Church New
Brunswick, NJ 8 pm -

Lessons & Carols; Doylestown Presbyterian,
Doylestown, PA7 pm

Cantate, with orchestra; First Presbyterian,
Lynchburg, VA'S pm

Karel Paukert; Trinity Evangelical Lutheran,
Cleveland, OH 2:30 pm

Christmas Lessons & Carols; St. Philip’s
Cathedral, Atlanta, GA 4 pm

Bach, Cantata 40; St. Luke’s, Chicago, IL 4
pm -

Choral concert, with brass & organ; St. James
Cathedral, Chicago, IL5 pm . -

19 DECEMBER
Ray Cornils, with brass and handbells; Port-
land City Hall, Partland, ME 7:30 pm

20 DECEMBER
Christmas Concert; St. Bartholomew’s, New
York, NY 7:30 pm

21-DECEMBER
Kevin Chunko; First Presbyterian, Spring-
field, IL 12:15 pm

' 24 DECEMBER

Lessons & Carols; Grace Church, New York,
NY 7:30 pm

Lessons & Carols; Camp Hill Presbyterian,
Camp Hill, PA 5, 7, 9 pm

Christmas Carol Concert; First United
Methodist, Charlottesville, VA 10:30 pm

25 DECEMBER
Bach, Christmas Oratorio, Holy Trinity, New
York, NY 5 pm

31 DECEMBER

Lessons & Carols; Church of the Advent,
Boston, MA 6 pm

Bach, Brandenburg Concerti; St.
Bartholomew’s, New York, NY 8 pm

William Trafka; St. Bartholomew’s, New
York, NY 11 pm

UNITED STATES
West of the Mississippi

20 NOVEMBER

Stephen Tharp; St. Philip the Deacon Luther-
an, Plymouth, MN 4 pm

Paul Jacobs; First Presbyterian, Fort Worth,
TX 4:30 pm

Texas Christian University Concert Chorale; St.
Stephen Presbyterian, Fort Worth, TX 7:30 pm

Erik Floan; Grace Lutheran, Tacoma, WA 3
pm

Helen Hollenbeck; Zion Lutheran, Portland,
OR 3 pm

Vincent de Pol; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

Susan Jane Matthews; St. Bede’s, Menlo
Park, CA 3 pm

Carol Williams; Balboa Park, San Diego, CA
2pm .

21 NOVEMBER |
Marek Kudlicki; Our Lady of Czestochowa
Roman Catholic Church, Houston, TX 7 pm

27 NOVEMBER

VocalEssence, with Garrison Keillor; Orches-
tra Hall, Minneapolis, MN 4 pm

Thanksgiving Evensong; Christ Church
Cathedral, St. Louis, MO 5 pm

Advent Lessons & Carols; Trinity Episcopal
Cathedral, Little Rock, AR 5 pm

Bach Choir and Orchestra; Christ the King
Lutheran, Houston, TX 5 pm

Christoph Tietze; Cathedral of St. Mary of
the Assumption, San Francisco, CA 3:30 pm

David Higgs; Walt Disney Concert Hall, Los
Angeles, CA 7:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

28 NOVEMBER

«Jeremy Bruns, masterclass; Christ Church
Cathedral, St. Louis, MO 7:30 pm
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29 NOVEMBER
-Jeremy Bruns; Christ Church Cathedral, St.
Louis, MO 7:30 pm

2 DECEMBER
Joseph ‘Adam; University of Puget Sound,
Tacoma, WA 12:10 pm

3 DECEMBER
VocalEssence; Plymouth Congregational,
Minneapolis, MN 2 pm

4 DECEMBER ]

VocalEssence; Plymouth Congregational,
Minneapolis, MN 4 pm

Advent Lessons & Carols; Christ Church
Cathedral; St. Louis, MO 6 pm

Advent Lessons & Carols; St. Stephen Pres-
byterian, Fort Worth, TX 11 am

Orpheus Chamber Singers; Zion Lutheran,
Dallas, TX 2:30 pm

Advent Lessons & Carols; Christ Church
Cathedral, Houston, TX 5 pm

Gerre Hancock, conducting Choral Even-
song; St. Mark’s Episcopal, San Antonio, TX 4
pm

Advent Lessons & Carols; Cathedral Church
of St. John, Albuquerque, NM 4 pm

Advent Lessons & Carols; All Saints’ Episco-
pal, Beverly Hills, CA 5 pm

Vytenis Vasyliunas; Cathedral of St. Mary of
the Assumption, San Francisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

6 DECEMBER
Orpheus Chamber Singers; St. Thomas
Aquinas Church, Dallas, TX 8 pm

8 DECEMBER
VocalEssence; St. Andrew’s: Lutheran, Mah-
tomedi, MN 7:30 pm

9 DECEMBER
J. Melvin Butler; St. Mark’s Cathedral, Seat-
tle, WA 7:30 pm

10 DECEMBER
VocalEssence; Normandale Lutheran, Edina,
MN 7:30 pm

11 DECEMBER

VocalEssence; Plymouth Congregatlonal
Minneapolis, MN 4 pm

Paul Bisaccia, piano; First Presbyterian,
Davenport, IA 4 pm

Bach, Cantata 140; St. Stephen Presbytenan
Fort Worth, TX 11 am

Piffaro; Christ Church Cathedral, Houston, TX
5pm :
Carol Willtams; Balboa Park, San Diego, CA
2 pm

12 DECEMBER
Schola Cantorum of Texas; St. Stephen Pres-
byterian, Fort Worth, TX 7:30 pm

16 DECEMBER

Britten, A Ceremony of Carols Cathedral of
the Madeleine, Salt Lake Gity, UT 12:15 pm,
also 12/21

Christmas Caro!' Sing; Trinity Episcopal,
Santa Barbara, CA 7:30 pm

Bach, Cantata 61; All Saints’ Episcopal, Bev-
erly Hills, CA 8 pm

18 DECEMBER

Lessons & Carols; Trinity Episcopal Cathe-
dral, Little Rock, AR 5 pm

David Hatt; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

19 DECEMBER
Christmas Carol Concert; Cathedral of the
Madeleine, Salt Lake City, UT 8 pm, aiso 12/20

21 DECEMBER
Christmas Lessons & Carols; Cathedral
Church of St. John, Albuquerque, NM 7 pm

24 DECEMBER

Christmas Lessons .& Carcls; Christ Church
Cathedral, St. Louis, MO 4 pm

Britten, A Ceremony of Carols; Cathedral of
the Madeleine, Salt Lake City, UT 4:30 pm

25 DECEMBER

Christmastide Evensong; Christ Church
Cathedral, St. Louis, MO 5 pm

Christmas Lessons & Carols; St. Stephen
Presbyterian, Fort Worth, TX 10 am

Carol Williams; Balboa Park, San Diego, CA
2pm .

INTERNATIONAL

16 NOVEMBER
David Briggs; The Temple Church, London,
England 1:15 pm

18 NOVEMBER
Jessica Cottis; St. Dominic’s Priory, London,
England 7:30 pm

19 NOVEMBER
Handel, Messiah; Evangelische Auenkirche
Wilmersdorf, Wilmersdorf, Germany 6 pm

20 NOVEMBER

Benjamin Righetti, with baroque violin and
horn; Temple de Vandoeuvres, Vandoeuvres,
Switzerland 5 pm

Konevets Quartet; - Central United Church,
Barrie, ON, Canada 2:30 pm

Darryl Nixon; St. Andrew’s Wesley United
Church, Vancouver, BC, Canada 8 pm

23 NOVEMBER

Carleton Etherington; The Temple Church,
London, England 1:15 pm

Olivier Latry, Poulenc Organ Concerio; Roy
Thomson Hall, Toronto, ON, Canada 8 pm, also
11/24

24 NOVEMBER
Olivier Latry; Roy Thomson Hall, Toronto,
ON, Canada 12 noon

26 NOVEMBER
Julie Ainscough; St. Mary the Virgin, Ewell,
Surrey, England 7:30 pm

27 NOVEMBER

Klemens Schnorr, with trumpet; Abteikirche,
Hamborn, Germany 4:30 pm :

Marie-Agnés Grall-Menet; Eglise Notre-
Dame des Ardents, Lagny sur Marne, France 5
pm :
Sylvie Poirier, with narrator; La Maison
Provinciale des Fréres Maristes, Iberville, QC,
Canada 8 pm

RicHARD M. PEEK
Doctor of Sacred Music
1621 BILTMORE DRIVE
CHARLOTTE, NC 28207

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

StePHEN G. SCHAEFFER
D.M.A.
The Carhedral Church

of the Advent
Birmingham, Alabama 35203
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ROBERTL. '
SIMPSON
Christ Church Cathedral

1117 Texas Avenue
Houston, Texas 77002

David Wagner bMA

Madonna University
Livonia, Michigan
KMZT-FM
Los Angeles, Califernia

twagner@matonna.edu

SALLY SLADE WARNER, AAGD, ChM
Carillonneur

St. Stephen’s Church, Cohasset, MA
Phillips Academy, Andover, MA
Recitals

KARL WATSON

ST. RAYMOND’SV CHURCH
PARKCHESTER

Cherie Wescott

Conceris - Masterclasses - Coaching

405/942-3958
e-mail:mimiscoit1517 @yahoo.com

DoNAID W. WILIIAMS

INn MEMORIAM
August 5, 1939-September 22, 2005
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from recent recordings.

Pipedreams®

A radio program for the king of instruments

. the commanding artistry of Stephen

° :

AMERICAN
PUBLIC MEDIA™
N Even Stephen - #0545. .
O Tharp, a young American recitalist who this month plays his
?E] 800th public concert in this country in Minnesota.
1]\3/[ Just a Little (From) Hungary - #0546. .
B ' Istvan Ruppert from Budapest, who introduces some
R intrigning but little known music from his homeland.

The "I"'s Have It - #0547. .
Illinois, Indiana and Iowa share the 'good muse'.

Going On Record - #0548. .
of evidence of the pipe organ's potential for color and variety,

. a visit with recitalist

. some select pipe organs in

. an eclectic and engaging survey

CHARLES DODSLEY WALKER, FAGO
TRINITY EPESCOPAL CHURCH
Box 400
SOUTHPORT, CT 06820

LARRY PALMER

Prafessor of
‘Harpsichord and Organ
Meadows School of the Arts
SOUTHERN METHODIST UNIVERSITY

Dallas, Texas
75275

Musical Heritage Society recordings

DAVID SPICER

First Church of Christ
Wethersﬁel, Connecticut

House Organist
The Bushnell Memorial
Hartford

From -American Public Media, Pipedreams® is public radio’s weekly
program dedicated to the artistry of the pipe organ. Host Michael Barone’s
celebration of the “king of instruments” is heard on stations nationwide.
Visit www.pipedreams.org to locate a broadcast station in your area.

APOBAIs a

proud supporter
of Pipedreams®.
www.apoba.com

SPREAD THE WORD. PROMOTE THE SHOW. SUPPORT PUBLIC RADIO.

NOVEMBER, 2005

Carol Williams

San Diego Civic Organist

Website www.melcot.com
E-mail carol@melcot.com
Phone 619/595-1456

In Memoriam

Gordon Young

Mus. Doc., A.S.C.A.P.
1919-1998
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28 NOVEMBER
Gillian Weir; The London Oratory, Brompton,
England 7:30 pm : -

' 30 NOVEMBER

Gerard Brooks; The Temple Church, Lon-
don, England 1:15 pm

4 DECEMBER

David Berry & Geoffrey Thornburn; Pem-
berton Chapel, Royal Jubilee Hospital, Victoria
BC, Canada 2:30 pm -

7 DECEMBER ]
David Gammie; The Temple Church, Lon-
don, England 1:15 pm

10 DECEMBER
Philip Scriven & Alex Mason, with Lichfield

' Cathedral Choristers; Victoria Hall, Hanley,

Stoke-on-Trent, England 12 noon

Handel, Messiah; St. Margaret’s, likley, Eng- )

land 7:30 pm

12 DECEMBER

Gerard Brooks; All Souls, London, England
7:30 pm i

Joao Vas; Holy Rosary Cathedral, Vancou-
ver, BC, Canada 8 pm

13 DECEMBER

Donald -Mackenzie, silent film accompani-
ment; Alexandra Palace, London, England 7:30
pm

14 DECEMBER
Anne Page; Notre Dame de France, London,
England 7:45 pm

16 DECEMBER
Martin Stacey; St. Dominic’s Priory, London,
England 7:30 pm

17 DECEMBER

Bach, Christmas Oratorio; Evangelische
Auenkirche Wilmersdorf, Wilmersdorf, Germany
6 pm )

Britten, A Ceremony of Carols; St. Margaret’s,
likley, England 7:30 pm

18 DECEMBER
Darryl Nixon; St. Andrew’s Wesley United
Church, Vancouver, BC, Canada 8 pm

Organ Recitals

MARIE RUBIS BAUER & MICHAEL
BAUER, Sinsinawa Mound, Sinsinawa, WI,
{I/Ene 22: Sonata No. 2 in C, op. 65,

endelssohn; Toccata in G, Bux 164,
Canzonetta in G, BuxWV 171, Fuga in G,
BuxWV 175, Buxtehude; Schmiicke dich, O

liebe Seele, BWV 759, Piéce d’Orgue, BWV )

572, Bach;_Livre d'Orgue, DuMage; A ﬁan’—
tion de UEglise éternelle, Messiaen; Choral
varié sur le. théme du Veni Creator, op. 4,
Duruflé. : :

KAREN BLACK, Queen of the Rosary
Chapel, Sinsinawa Mound, Sinsinawa, WI,
July'8: Fantasia, Kittel; Concerto in F, op. 4,
no. 5, Handel; Es ist ein Ros” entsprungen,
Herzlich tut mich verlangen, Herzlich tut
mich erfreuen, Brahms; Kairos, Decker;
Suite on the First Tone, Clérambault; Prelude
and Fugue in G, BWV 541, Bach.

DAVID BRIGGS, Christ Church Cathe-
dral, Hartford, CT, June 26: Fantasia and
Fugue in g, BWV 542, Bach; ﬁmphom’q
Poem Orpheus, Liszt, arr. Guillou; War
March of the Priests, Mendelssohn; Adagiet-
to (Symphony No. 5), Mahler, arr. Briggs; No
matter how, Niedmann; Fantaisie, Briggs;
improvisation.

DOUGLAS BRUCE, St. James United
Church, Montreal, QC, Canada, June 21:
Toccata in d, op. 59, no. 5, Fugue in D, op.
59, no. 6, Reger; March, Bach; Gigue (Ten
Tunes for Clay’s Musical Clock), Handel;

Presto, Haydn; Four Versets, Canzona in g,.

Zipoli; Voluntary in a, op. 7, no. 8, Stanley;
Variations on In‘mv,orml;p Invisible, op. 31,
Hielscher; Aria, Rawsthorne; Allegro Bril-
lante, Petrali.

CHRISTOPH BULL, Merrill Auditorium
at City Hall, Portland, ME, June 28: Choral
in a, Franck; Tokyo-ondo, Bovet;
Toccatina, Noble; Improvisation on Pink
Floyd’s Shine on You Crazy Diamond,
Wright/Waters/Gilmour; Passacaglia in c,
Bach; September Variations, Bull; improvisa-
tion; In Dir ist Freude, Michel; Transporis de
Joie, Messiaen. :

ORGAN BUILDERS

J L. W. BLACKINTON

andd wsdeceatas; éne

380 FRONT 8T.
=3 EL. CAJON. CA. 82020

NOACK.

MARIANNE CHAUDOIR, Memorial
Presbyterian Church, Appleton, WI, June 29:
Concerto Iin G, Bach; Brother d[])ames’ Air,
Near; Bethany, Bingham; Hyfrydol, Phillips;
Second Suite, op. 27, Boéllmanm.

RAY CORNILS, with Kotzschmar Festi-
val Brass and Kathleen Grammer, narrator,
Merrill Auditorium at City Hall, Portland,
ME, June 14: The Leviathan March,
Kotzschmar; Entrata Festiva, Peeters; The
Harmonious Blacksmith, Handel; Prelude
and Fugue in G, BWV 341, Bach; Suite for
Organ, Brass and Percussion, Phillips; Final
(Symphonie IT), Widor; You Raise the Flute
to Your Lips, De Lamarter; A Sweet for
Mother Goose, Akerley; Popular Song
(Fagade), Crown I'mperial March, Walton.

PHILIP CROZIER, Christ Church Cathe-
dral, Montreal, QC, Canada, June 10: Mein
junges Leben hat ein End, Sweelinck; Prélude,
fugue et chaconne en do majeur, BuxWV 137,
Komm, heiliger Geist, Herre Gott, BuixWV
199, Buxtehude; Trio Sonata No. 1, BWV
525, Bach; Pange Lin%ua, De Grigny; Hom-
mage & Dietrich Buxtehude, Eben.

MERRILL N. DAVIS IIT, Independent
Presbyterian Church, Savannah, GA, June
24: Movements from Also Sprach Zarathus-
tra, op. 30, Strauss, transcr. Pfluger; Prelude
and Fugue in D, BWV 532, Bach; Komm,
siisser Tod, Bach, arr. Fox; Prelude, Fugue et
Variation, op. 18, Franck; Organ Solo
(Slavonic Mass), Jandcek; IV, V (Six Etudes
in Canonic Form for a piano with pedal-
clavier, op. 56), Schumann; All Through the
Night, arr. Davis; Larghetto, Vif, Vivace,
Canon at the fourth and , Anime, Fugato
et Presto et Carillon (Variations on a Noél,
op. 20), Dupré; improvisation. )

MARILLYN FREEMAN, with Ralph
Freeman, piano, St. Paul’s Lutheran Church,
Neenah, WI, June 22: Savior of the Nations,
Come, BWV 659, 661, Bach; Aria in Classic
Style for harp and organ, Grandjany; Aria,
W%ite; Hyfrydol (Glad Praises We Sing),
Phillips; Arietta, Kerr; Toccata (Plymouth
Suite), Whitlock.

SARAH MAHLER HUGHES, Faith
Lutheran Church, Appleton, WI, June 15:
Praeludium in d, Praetorius; Die schone
Sommerzeit, Ammerbach; Von Himmel hoch
da komm ich her, Pachelbel; Christ lag in
Todesbanden, Hilft, Herr Jesu, lass gelingen,
Homilius; Sonata in g, Lépez; Gaitilla de
mano izquierda, Durén; Praeludium in D,
BuxWV 139, Buxtehude.

FLORENCE LEYSSIEUX, St. James
United Church, Montreal, QC, Canada, June
28: Fantaisie 1st Toni, Sieffert; Canzon, Tun-
der; Toccata in G, BuxWV 164, Buxtehude;
Andante, op. 45, no. 7, Boély; Wer nur den
lieben Gott 14t walten; Christ lag in Todes-
banden, Schmiicke dich, o liebe Seele, Homil-
ius; Concerto en si mineur, LV 133, Walther;
Voluntary in d, op. 5, no. 2, Stanley; Jesus
Christus, unser Heiland, BWV 666, Prelude
and Fugue in b, BWV 544, Bach.

JOAN LIPPINCOTT, Merrill Auditorium
at City Hall, Portland, ME, July 12: Fanfare,
Mathias; Piéce d’Orgue, BWV 572, Bach;
Fantasia in f, K. 608, Mozart; Fanfare for the
Commaon Man, Copland; Adagio for Strings,
Barber; Allegro, Cantabile,” Final (Sym-
phonie VI), Widor.

ENNIFER LOVELESS, with Jean-
Sebastien Allaire, tenor, Dave Benson and
Matthew Cassils, bass, St. iames United
Church, Montreal, QC, Canada, July 5: Pre-
lude and Fugue in e, BWV 548, Kyrie, Gott
Vater in Ewigkeit, BWV 672, Christe, aller
Welt Trost, BWV 673, Kyrie, Gott heiliger
Geist, BWV 674, Bach; Scherzo (Symphonie
No. 4, op. 13, no. 4), Widor; Carillon. de
Westminster, op. 54, no. 6, Clair de lune, op.
53, no. 5, Vierne; Choral Varié (Veni Creator,
op. 4), Duruflé. :

RICHARD PEEK, with Jane Howard,
mezzo soprano, and Pierce Howard,
recorder, Central Steele Presbyterian
Church, Charlotte, NC, June 26: Toccata in
e, Fantasia, Pachelbel; Prelude and Fugue in
D, Buxtehude; Die Obigkeit ist Gottes Gabe
(Cantata 119), Fugue in’ G, BWV 577, Bach;
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NEW INSTRUMENTS
MAINTEMANCE - RESTORATIONS

FABRY

PIPE ORGANS

32 NLHOLLY AVENUE « FOXLAKE, 1L 80020
B47-587-1982 ~ Fax 847-587-1994 '
www.fabryinc.com

Repair and Tuning and
Service Additions -
Miiliman Organ Co.
ROBERT L. MILLIMAN

3300 Patricia Dr.
1-515-270-6913 Des Moines, lowa 50322 |

| Cj?arkey

OrganBuilders
Distinguished Pipe Organs

3870 Peachires Ind. Bivd, Voice 770-368-3216
Suite 150-285 Fax 770-368-3209
Duluth, Georgia 30096 Www DOTkSYorgans.com

ORGANBUILDING & RESTORATIONS
3165 Hill Road
Eagleville, TN 37060
(615) 274-6400
Dennis, Derek, Jeff, Todd and
Greg Milnar and Associates
‘COMPANY
www.milna n.com E-mail: milnaror@bellsouth.net

Scott B, Riedel & Associates, Lid.
Organ Consultation » Acoustical Consultation *
Sound System Design Consultation « Organ Tuning

11040 West Bluemound Road &
Wauwiaosa, W1 532264154 -

4147718966 Fax: 4147710138

A. David Moore, Inc.

TRACKER ORGAN DESIGNERS & BUILDERS

HC 69 Box 6, North Pomfret, Vermont 05053
802/457-3914

White Blower Mfg., Inc.

2540 Webster Road
Lansing, Michigan 48917

1-800-433-4614

wwwwhiteblowermanufacturing com
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Bodient Pips Organ Company
800.382.4225 bedientorg@aol.com

1060 Saltillo Rd, Roca, NE 68430
www.bedientorgan.com

FOURTH GENERATION BUILDER . . .

WWW.ZIMMERQORGANS.COM ~ MAIL@ZIMMERORGANS.COM

PErom 852, O

QuiMBY
PirE
ORGANS

INCORPORATED

208 Marshall
PO. Box 434
Warrensburg, MO 64093

Ph: 660-747-3066
Fax: 660-747-2844

A NEw GENERATION IN
EXCEPTIONAL QUALITY,
CREATIVITY AND INTEGRITY.

731 CROSSPOINT DRIvVE
DenvER, NC 28037
PHONE: 1-866-749-7223
Fax: 704-483-6780
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O Rest in the Lord (Elijah), Mendelssohn;
Gigue, Praise the Lord,” O All Ye Servants,
Peek; Chant du Paix, Chant de Joie, Langlais.

SYLVIE POIRIER & PHILIP CROZIER,
Chiist Church Cathedral, Montreal, QC, Cana-
da, June 10: Duo pour orgue, Wesley; Vier vari-
ierte Chorile fiir die Orgel zu vier Hﬁndenzsfoé).
19, Hopner; Le tombeau de Georges Cziffra
(Suite a 4 mains pour lorgue dans le style
frangais), Perrot; Sinfonietta, Bédard.

TAIN QUINN, First Congregational Unit-
ed Church of Christ, Billings, MT, June 30:
Piéce d’Orgue, BWV 572, Fugue in b on a
theme of Corelli, BWV 579, Bach; Sonata I11,
op. 65, Mendelssohn; Choral Varié, Taneyev,
Early One Morning, Grainger, arr. Quinn;
Prelude in G, Homilius; Prelude and Fugue
in d, op. 98, Glazunov; Credo (The Gadﬁ )
op. 97, Shostakovich; Toccate alla Rumba,
Planyavsky.

JOYCE JOHNSON ROBINSON, The
Presbyterian Homes, Evanston, 1L, June 27:
Prelude and Fugue in C, BWV 545, Bach;
Meéditation Religieuse, Mulet; Concerto in G,
Druckenmiiller; Sweet Sixteenths, Albright;
Berceuse, Refice; Trio in the style of Bach:
Alles was du bist, Nalle; In Thee Is Gladness,
Burkhardt. :

NAOMIROWLEY, First  United
Methodist Church, Appleton, WI, June 8:
Sketch in f, Schumann; Fugue Grave, Oxina-
gas; Scenes of Childhood, Leavitt; Aria,
Finale (St. Wilfrid’s Suite), Carter.

SISTER M. ARNOLD STAUDT, OSF,
Queen of the Rosary Chapel, Sinsinawa
Mound, Sinsinawa, WL, July 27: Prelude and
Fugue in D, Buxtehude; Aria, Manz; Prelude
and Fugue in A, BWV 536, Bach; Noel X,
Daquin; Prelude and Fugue No. 1 in c,
Mendelssohn; Sunday Variations on Amaz-
ing Grace, Norris; Toccata for Grand Organ,
Nieland; Sweet Sixteenths, Albright.

DANIEL STEINERT & JIM SCHLEY,
Zion Lutheran Church, Appleton, WI, June
1: Praise to the Lord, the Almighty, arr. Ben-
nett; Antiphon II, op. 18, no. 2, Dupré; Lord
God, Now Open Wide Thy Heaven, Bach;
Antiphon IV, op. 18, no. 4, Dupré; Cantabile
in B, Franck: Perpetuum Mobile, Mid-
delschulte, arr. Fox; Etude for Pedal Alone,
Elgar; Nimrod (Enigma Variations); Elgar,
arr. Ridout; Carillon, Murrill.

MAXINE THEVENOT, St. StephenWal—
brook, London, England, July 8: Alleluial,
Ave Maria (Five Liturgica; Inventions),
Togni; Antienne, Danse (Suite Mariales),
Ha%:n; At the Ballet (Five Dances), Hamp-
ton; Allegro Vivace (Symphoni¢ No. 1, op.
14), Vierne; Hommage & Messiaen, Robinson;
Early One Morning, Grainger, arr. Quinn;
Sonata I, Mendelssohn.

TOM TRENNEY, Merrill Auditorium at
City Hall, Portland, ME, June 21: Variations
on America, Ives; A Teller of Tales: A Suite of
Stories from Childhood, Conner; Allegretto
(Sonata in e-flat), Parker; Variations on The
Last Rose of Summer, Buck; The Dance of
the Candy Fairy, Tchaikovsky; The Dance o
the Hours, Ponchielli; Sonata on the 94t
Psalm, Reubke. :

BRADLEY HUNTER WELCH, St.
Joseph’s Cathedral, Hartford, CT, June 27:
Scherzo Symphonique in C, op. 55, no. 2,
Guilmant; Variations on O laufé?f, ihr Hirten,
Drischner; Come, Sweetest Death, Come,
Blessed Rest, Bach, arr. Fox; Sonata Iin d,
op. 42, Guilmant.

ELISABETH WILSON, with Michel
Tizon, oboe, St. James United Church, Mon-
tréal, QC, Canada, July 12: Malibran’s Aria,
Balfe; ler mouvement du concerto, Walther;
O Bois, Poirier; O Mensch, bewein dein’
Siinde gross, BWV 622, Bach; Divertimento,
Crussel; Scherzo, Ogden; Concertino Piccolo,
Ponchielli.

CLASSIVFIED ADVERTISING

POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

Wichita State University School of Music
seeks Associate/Full Professor of Organ, The
Ann & Dennis Ross Endowed Faculty Profes-
sorship of Distinction in Organ to begin Fall
2006. Review of applications will begin Decem-
ber 15, 2005 and continue until position is filled.
For qualifications and applications process con-
tact Krysti Carlson at 316/978-3500, or via e-
mail: krysti.carlson@wichita.edu. AA/EOE. -

Director of Music Ministries. Second Pres-
byterian Church of Louisville, Kentucky, a
congregation of 1350 members, seeks a
full-time Director of Music Ministries who
will provide vision, leadership for and
coordination of a comprehensive, faith-
based, music ministry for the church. Key-
board proficiency is required. Ability as an
organist, while a plus, is not a prerequisite
for consideration. The ideal candidate for
this position will be a classically trained
music professional and ‘an enthusiastic
and effective leader with a desire to
expand the church’s music ministries at |
all levels. He or she will be expected to
nurture a love of and an appreciation for
sacred music among the entire congrega-
tion as well as working with the church
staff and volunteers. Salary and benefits
are competitive. A complete job descrip-
tion is available on request. Send résumé
and letters of recommendation by
January 10, 2006, to: Second Presbyterian
Church, Atin: Music Director Search Com-
mittee, 3701 OIld Brownsboro Road,
Louisville, KY 40207. E-mail:
2ndpres@bellsouth.net.  Performance
recordings and/or video tapes of conduct-
ing ability may be requested following
review of documents submitted. Second
Presbyterian Church is an equal opportu-
nity employer.

Bethel Lutheran Church of Rolling Meadows,

3839 W. Frontage Rd., Palatine, IL 60067.
847/397-4372, Part-time organist/pianist. One
Sunday service, accompanist to Sanctuary
Choir Wednesdays and special services. Bach-
elor’s degree or equivalent experience required.
The one-year-old organ is a Rodgers Combo
(digital/pipe), and the piano is a Kawai grand.
Salary $12,000 (negotiable). Additional income
from weddings and funerals. Position open now.

" Send résumeé and copies of several church bul-

letins of your previous and/or current position to
the Music Search Committee.

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, St James’s Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew’s House, 20
Great Peter Strest, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail smw@london.com.

The Organist Entertained! Organists visiting
England may stdy at Sarum Cellege, situated
inside the walled Cathedral Close, Salisbury,
and use two new organs with mechanical
actions for private study. Options for lessons,
fime on the Cathedral Father Willis organ, visits
to local sights. Excellent food, welcoming staff.
Website: .  www.sarum.ac.uk E-mail:
ref@sarum.ac.uk Tel: +44 1722 424805.

Send recital programs to THE DIAPASON,
380 E. Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282.

" Member APOBA

= .«.8‘23‘Massachusetts Ave.

Goulding & “Wood. “Inc.

TGy 6375222

Indianapolis, IN 46204

MR MAJESTY QUEEN ELZANEIN 51
FHEOKGAN TUNERS AND BUILDIKY
ESTABLNIEC 1634

J.W.WALKER & SONSLTD - BRANDON - SUFFOLK - IP27 ONF - ENGLAND

TELEPHONE: +44 (D) 1842 810296 -
USA TOLL FREE: 1 800 628 3275 -

FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwalker.co.uk

s
BERGHALISORGAN CO.

2151 Madison Street, Bellwood, IL 60104
phone 708-544-4052 « fax 708 544-4058
email dmecleary@berghansorgan.com bergh com

&

T < NICHOLS & SIMPSON, INC.
ORGANBUILDERS
P. 0. BOX 7375
LITTLE ROCK, AR 72217
501-661-0197

1 C. JOSEPH NICHOLS  WAYNE B. SIMPSON, 1

TS e R e e g e

ROSALES

PIPE ORGAN SERVICES, INC.
3020 EAST OLYMPIC BLVD.
L0S ANGELES, CALIFORNIA 90023
323-262-9253

OREAN COMPANY

1SO+ CHS « AIO « AGO
Website: hitp:tfevav.LevsenOrg:com/
email: LevsenOrg@AQL.com

P0.BOX 542 - BUFFALQ, {OWA 52728 » §00-397-1242

J.F. NORDLIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Avenue » Sioux Falls, SO 57103-2612
(605 335-3336  [B00Y456-0B34  Fax(605)334-8843

email@jinordlie.com  hup:fwww.jfrerdiie.com

SCHLICKER

EST. 1930

www.schlickerorgans.com

605-255-4787

TAYLOR & BOODY
ORGANBUILDERS
B

George K. Taylor  John H. Boody

& Hewirnt Road Phone: 340)-886-3383
Suwnron, VA4 24404 Fax:  540-886-3384
e-mail: organs@taylorandboody.com
website: wwwaaylorandboody.com

1. orcanBuULDERS

320 N. DURKEE ST. — APPLETON, WI 54911
WAHL@ATHENET.NET —~ 920.749.9633
WWW.WAHLORGANBUILDERS.COM

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-
tisement.

Regular Classified, per word 3 .80
Regular Classified minimum 16.00
Display Classified; per word 1.20
Display Classified minimum 25.00
Additional to above charges:

Box Service {mail forwarding) - 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full

for the month(s) specified. Orders will be

accepted for one, two, three, four, five, or
six months in advance. :

Non-subscribers wanting single copies of the
issue in which their advertisement appears
should include $3.00 per issue desired with
their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate fo this magazine.

TH E D IAPASO N » 380 E. NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES, IL 60016

Insert the advertisernent shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category [ Regular {7 Boldface

Ad Copy

Name Phone
Address Total Enclosed
City/State Zip Date Sent
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PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

HARPSICHORDS/
CLAVICHORDS

PIPE ORGANS
FOR SALE

CDs: Amphion, CRD, Gothic, Guild, Herald,
IFO, Lammas, Motette, OxRecs, Naxos, Priory,
ProOrgano, Regent, Regis, Syrius, Treton, York
Ambisonic. LPs: Abbey, Cathedral, Wealden.
407/464-9454.

In A Monastery Garden by Albert W. Ketélbey,
arranged for organ in 1915. Other great old
organ music now back in print by Buck, Thayer,
Kinder, others. Biographical & music commen-
tary included. Organ CDs tool
michaelsmusicservice.com; 704/567-1066.

Aging of Organ Leather by Harley Piltingsrud
tells how to test and select leathers for longevi-
ty of 60 years or more in organs. Also, other
aspects of leather production and the history of
testing for longevity. New 48-page edition in
1994, $9.95 + $2.50 per entire order for ship-
ping in U.S. Published by Organ Historical Soci-
ety, Box 26811, Richmond, VA 23261.
804/353-9226 by telephone with Visa or Mastet-
Card. FAX 804/353-9266.

Historic Organ Surveys on CD: recorded during
national conventions of the Organ Historical Soci-
ety. Each set includes photographs, stoplists, and
histories. As many organists as organs and reper-
toire from the usual to the unknown, Arne to Zun-
del, often in exceptional performances on beauti-
ful organs. Each set includes many hymns sung
by 200-400 musicians. Historic Organs of
Louisville (western Kentucky/eastern Indiana) 32
organs on 4 CDs, $29.95. Historic Organs of
Maine 39 organs on 4 CDs, $29.95. Historic
Organs of Baltimore 30 organs on 4 CDs, $29.95.

Historic Organs of Milwaukee 25 organs in Wis-
consin on 2 CDs, $19.98. Historic Organs of New
Orleans 17 organs in the Bayous to Naichez on 2
CDs, $19.98. Historic Organs of San Francisco
20 organs on 2 CDs, $19.98. Add $2.50 shipping

in U S. per entire order from OHS, Box 26811,

Richmond, VA 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

OHS Catalog 2005 of organ and theatre organ
CDs, books, sheet music, DVDs, and VHS
videos. 104 illustrated pages in black and red
ink, free. Mailed grafis upon request to Organ
Historical Society, P.O. Box 26811, Richmond,
VA 23261, or request the printed catalog at
www.ohscatalog.org. N

Reflections: 1947-19987, The Organ Depart-

ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated o the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current and
former faculty and students; 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates of the department; 12 appendices, and a
CD recording, “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor, MI 48109-
2085; or the Organ Literature Foundation,
781/848-1388.

CD Recording, “In memoriam Mark Buxton
(1961-1996).” Recorded at Eglise Notre-Dame
de France in Leicester Square, London,
between 1987 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Ropariz, and Boéli-
mann, along with Buxion’s improvisations. $15
postpaid: Sandy. Buxton,
Crescent, Toronto ON M4E 2L3 Canada.
416/699-5387, FAX 416/964-2492; e-mail
hannibal@idirect.com.

g

Attention organbuilders: for information on
sponsoring a color cover in THE DIAPASON,
contact Jerome Butera, Editor, THE DIAPASON,
380 E. Northwest Hwy., Suite 200,
Des Plaines, IL 60016-2282; phone
847/391-1045; FAX 847/390-0408; e-mail:
jbutera@sgemail.com.

10 Beachview -

Harpsichord Repair Guide. For owners and
technicians. Technical but well-explained.
Jacks, plectra, dampers, stringing, other top-
ics; builders, suppliers listed. Also, Fortepi-
ano Maintenance Handbook, similar to
above. Each $20 plus $5 S/H. Margaret
Hood, 580 West Cedar Street, Platteville, WI
53818. Call 608/348-6410 for more info.
www.fortepianos.pair.com.

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone, - Skokie, L 60076.
Telephone 847/679-2809. ‘Web site:
www.vernonharpsichords.mykeyboard.com. *

PIPE ORGANS
FOR SALE

1860 Wm. A. Johnson 1/8, including 12-note
16’ Subbass. Meticulously restored $39,500;
Pedal extension optional. Details: Andrew Smith
Pipe Organs, 522 East Rd., Cornish, NH 03745.
603/542-8316; aesmith1 @earthlink.net.

1967 Moller pipe organ. 4 ranks, very good
condition. Freestanding case. Pipe organ was in
a home and also good for church. Please call
248/398-3064; e-mail jaa@greatlakes.net.

Wicks practice organ—Three stops under
expression. Would make a good practice organ.
Needs some work. Asking $7,000. For more
information call 615/274-6400.

1985 Gundling organ. Two manuals, 32 ranks.
Available early 2006. St. Peter's Lutheran
Church, 10 Delp Road, Lancaster, PA 17601.
For details, contact Donna Burkholder, Director
of Music (717/733-9712) or visit the church web-
site (www.stpetersiutheran-lanc.org).

Bedient Positiv tracker #5, 1976 kit. 1-manual,
1-rank metal Gedeckt. 56 notes, CC—gg'”. For
home or chapel. Unenclosed pipes rest on oak
case. Height with tallest pipes is 7°4"; width 3'4".
Wind supplied by foot-operated bellows.
Further information and photos: e-mail
jaliro@comcast.net; phone 734/546-0932. SE
Michigan. $7,000.

1962 Wicks 3-manual, 15-rank organ.
Currently in storage. Buyer must pick up.
Asking $10,000/0BO. 757/879-4958;
evietin@regent.edu.

Fabry Inc. has the following instruments for
sale on consignment: Wicks 1964, 2 manuals, 6
ranks, in storage; Moller 1966, 2 manuals, 10
ranks, in storage; Moller 1925, 2 manuals, 10
ranks, in church; Moller 1949, 3 manuals, 30
ranks, in church; Reuter 1950s, 2 manuals, 9
ranks, in church; Moller/Kimball/Kilgen 2 manu-
als, 16 ranks, in church; Kimball 1940s, 2 manu-
als, 4 ranks, in storage; Berghaus 1976, 2 man-
uals, 11 ranks, in church. Purchase instruments
in “as is” condition or Fabry Inc. offers removal,
rebuilding, new DC electric systems, and instal-
lation at new location. For specifications please
e-mail, fax, or write our office. Fabry Inc., 974
Autumn Drive, Antioch, I 60002, fax
847/395-1991, e-mail fabryinc@aol.com.

1952 Wicks organ. 18 ranks, 26 stops including
mitred 16’ Open Diapason and Trombone in
pedal. 3-manual drawknob console with pre-
pared antiphonal. Original installation divided in
balcony in Cleveland area. $20,000 complete

- minus blower; buyer to remove. May be seen

and played. Call Greg Sparks at 216/252-8264
evenings for details.

Rudolf Janke 1984 2-manual and pedal,
11-stop tracker organ. Will fit under an 8’ ceiling.
For pictures, dimensions and stoplist please
see: www.ebay.com. In “search” box type
7323529741 or contact: roberichurchill@aol.com.

ORGAN
sdarrlLy

INDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
P.O. Box 8325  Erie, PA 16505 » 814-835-2244

nuuu".‘

Attention organbuilders: for infor-
mation on sponsoring a color cover
in . THE DiapasON, contact Jerome
Butera, Editor, THE DiaAPASON, 380 E.
Northwest Hwy Suite 200, Des
Plaines, IL 6001 6- 2282; ph 847/391-
1045; fax 847/390-0408.

GLUCKNEWYORK

ORGANBUILDERS

170 Park Row, Suite 20A
New York, NY 10038

212.608.5651
www.glucknewyork.com

Send a copy of THE DIAPASON 10 a friend:
Editor, The Diapason, 847/391-1045;
e-mail: <jbutera@sgcemail.com>.

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

Fine Mechanical Action Organs

Telephone 888-ORGANCO
www.andoverorgan.cont

For Pipe Organ Parts:
arndtorgansupply.com

Or send for our CD-ROM catalog .
Arndt Organ Supply Company
1018 SE Lorenz Dr., Ankeny, 1A 50021-3945
Phone (515) 964-1274  Fax (515) 963-1215

% Fenris
é Pipe Organ, Inc.

1 9310 Dodd Road « Kilkenny, Minnesota 58052

(507) 334-2277

Muller

Pipe Organ Company

* PO, Box 353 * Croton, Ohie 43013
800-543-0167

www.MullerPipeOrgan.com

Redmaw Orngan Co.
816 E. VICKERY BLVD.

FORT WORTH, TX 78104

{817) 332-2953

MEMBER | INTERNATIONAL SOCETY
OF ORGANBUHDERS . ASSOCIATED
FIPE ORGAN BULDERS OF AMERICA

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. « 262/633-9566

, EE quizr

New Organ Sales « Rebusldmg and Additions
Maintenance and Tuning

Box 8§38, Lithonia, Georgia 30058 » (770) 482-4845

CASTBRONZEBELLS- CHIMES  aniiian

0, RENAISSANCE
% mﬁm CARILLON
o Established 1795 1-800-544-8820

www.vanbergen.com # e-mail: van@vanbergen.com

Fnown for Quality

Manufacturer of Organparts
OTTO HEUSS KG
PO Box 1162, 35418 L!CH Germany

Phone 0049 - 5036464-

Fax 0049 - (0)6404-91 69~50

“l" HEUSS

ORGELTEILE
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PIPE ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

1970 Zimmer pipe organ, two manuals and
pedal, 20 registers, 27 ranks, electric slider
action. Make offer. Organ to be removed by early
January, 2006. Rev. Marilyn Witte, Lutheran
Church of the Good Shepherd, 750 Greenfield
Road, Lancaster, PA 17601, 717/393-3958.

REED ORGANS
FOR SALE

Melodeon, C.E. Austin, Concord, NH. Rose-
wood case in excellent condition, ¢. 1850. Plays
well throughout the compass FFF{"""'. All parts
original. Merchant’s label: “Patten & Wheelden,
Music Dealers, Masonic Hall, Bangor.” Stand
folds for easy transport in car. Further informa-
tion and photos: e-mail jaliro@comcast.net;
phone 734/546-0932. $1,500. SE Michigan.

Mason and Hamlin reed organ, 10 stops plus
forte stop and octave coupler, with bench.
Excellent condition. Best offer. Nelson,
847/367-5102 or 312/304-5287.

MISCELLANEOUS
FOR SALE

Reuter 3-manual console and bench, dark
oak, $500. Contact Tim Kammeyer,
563/652-6134, St. John's Lutheran, Monticello,
lowa.

37 ranks of pipes from 1927 Casavant Opus
1226, First Presbyterian Church, Glens Falls,
N.Y. Call or e-mail for details. 802/763-7670;
elwco@starband.net.

8’ Harmonic Trumpet 5" scale, 4" WP,
$1,000. O.S.I pneumatic shade action, $150.
Deagan Type #114 double-coil chime action,
$900. Relays, combo actions, pipes and
other parts available. Inquiries and
information: e-mail orgnbldr@comcat.com,
phone 215/788-3423 or 215/353-0286.

16’ Bourdons, 8" x 10" scale, $100 per set.
Swell engine, $80. Organs at 910/693-1775.

Atlantic City Pipe Organ Company—
Breaking up a 2-manual 22-rank Tellers organ:
nice principal chorus, reeds, mahogany pedal
bourdon, strings. Brokering a compleie 20-
rank 2-manual E/P Mudler-Hunter organ; crat-
ed in storage: electric action, some Stinkins
pipe work. Zephyr blower with box—9" static,
2 hp, new 1999, $1,600. Principals, flutes,
strings, and much more. For more info visit
http://mywebpages.comcast.net/acorgan.
E-mail:  acorgan@comcast.net. Phone
609/641-9422.

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Call today for a catalogue. 800/423-7003
or e-mail: darlene@columbiaorgan.com.

Tuning with your laptop—Send $5 for a CD-
ROM that features articles on temperaments,
tuning, and reed pipe construction.
Contact: www.mdi.cashhuestis  or  e-mail:
hhuestis@mdi.ca. Herbert L. Huestis, 1574 Gulf
Rd., #1502, Pt. Roberts, WA 98281. Phone
604/946-3952.

Voicing chest made by Martin Pasi in 1990.
Special design includes individual adapters for
pipe foot size to accommodate reeds and flues
with the same wind chest design. Uses high
pressure blower and regulators to provide wind
pressure from 2" to 10" for the voicing of a wide
variety of reeds and flues. Made in two sec-
tions, so it can be transported in a pick-up to on-
site locations. Laukhuff blower, one box reser-
voir and one wedge reservoir with pallet design
for immediate tracker touch for right “feel” of
pipe speech at a variety of wind pressures.
Price: $7,500 complete with blower, wind sys-
tem, and pipe foot adapters. Wind chest is avail-
able because the REED DOCTOR is retiring this
year. Call Herb Huesiis at 604/946-3952 or
email: hhuestis@mdi.ca. Photos available.

Highest quality organ control systems since
1989. Whether just a pipe relay, combination
action or complete conirol system, all parts are
compatible. Intelligent design, competitive pric-
ing, custom software to meet all of your require-
ments. For more information call Westacott
Organ Systems, 215/353-0286, or e-mail
orgnbldr@comeat.com.

Need help with your re-leathering
project? All pneumatics including
Austin. Over 45 years experience
(on the job assistance available).
615/274-6400.

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and
Kimball specialty. Spencer Organ Company,
Inc. Call, Fax or visit our website for quotation
and information. 781/893-7624 Voice/Fax,
WWWw.spencerorgan.com.

RELEATHERING: also Pipe Organ Rebuild-
ing, Repair and Maintenance Service in New
England area. Years of experience, fine work-
manship. Reading Organ Works, A. Richard
Hunter, P.O. Box 267, 1324 Vermont Route
106, Reading, VT 05062. 802/484-1275.
E-mail hunters@sover.net.

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 42 N. River Road, Tolland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker@snet.net.

Digital tuning software, laptop included, $230
including shipping. Small Toshiba 610 laptop
with TuneLab97 shareware tuning software,
$230 including shipping.** Register for $34 from
www.tunelab-world.com. Great for piano, harpsi-
chord and organ tuning—fully programmable
temperaments! Compiete with Excel spread-
sheets of historical temperaments, internal mike,
floppy and mouse, 8.0 x 9.75 x 2". Herb Huestis,
#1502—1574 Gulf Rd, Pt. Roberts, WA 98281.
Phone 604/946-3952.

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

ALL REPLIES
TO BOX NUMBERS
that appear
without an address
should be sent to:

THE DIAPASON
380 E. Northwest Hwy., Suite 200
Des Plaines, IL 60016-2282

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare—Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that mail
to THE D1APASON include a suite num-
ber to assure delivery. Please send
all correspondence to: THE DIAPA-
soN, 380 E. Northwest Hwy., Suite

200, Des Plaines, IL 60016-2282.

Harris Drecision Lroduct

Builders of high quality
Pipe Orgen Compenents

7047 8. Comstock Avenue, Whittier, California 90602 U.S.A. & (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders. Assoviated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY, INC
New * Rebuilding « Solid-State Updating
Musical Instrament Digital Interface (MIDI) Systems

P.O. Box 345 » 961 Pope Avenue » Hagerstown, Maryland 21740
{361) 797-4309

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P.O. Box 32, Woodstown, N.J. 08098 » 856/769-2883
Fax 856/769-0025 e-mail: kurtz2@comcast.net

ADDITIONS

J.H. & C. S. Odell Find the products H.W. DEMARSE
East Hampton, Connecticut « 8603650552 (D and services youre O
visit us on the web: Www.odellorgans.com 0 looking for at 518-761-0239
Members, American Institute of Organbuilders TheDiapason.com 2 Zenus Dr., Queensbury, NY 12804-1930
GUZOWSKI . .
Norman A. G d CRGANBUIL ftESRI;EI')I:% Riefris & Hitchenck, Jnr. CHARLES W. McMANIs
. Greenwoo F——— Pipe Organ Builders Since 1915 °
“Three Generations at Organ Bullding” 4 Rssgéméfgs‘gﬁgg 10153 Bacon Dr. In Memoriam
CHARLOTTE, NORTH CAROLINA 28218 1070 N.E. 48th Court Beltsville, MD 20705
2O, Box 18254 o4/34.3815 B eUr, a3a36 - March 17, 1913-December 3, 2004
fax 704/544-0856 (954) 491-6852 1-800/952-PIPE
PAmICKJ' MUR.PI{Y N PROSCIA ORGANS | T™°777°~° . R ) T Ot O i o . o,

S ASSOCIATES, INC.
ORGANBUILDERS

300 Old Reading Pike *Suite 1D *Stowe, PA 19464
6109709817 » 6109709297 fax
PMurphy129@acleom * www.pimorgans.com

N OFFICE & SHOP
N P.O.BOX 547 «168 BARR AVE.
| BOWDON, GA 30108

MICHAEL PROSCIA
E ORGANBUILDER, Inc.

Lﬂﬂﬂmg (770) 258-3388

gacyaes CS[’II?I{GIZ.S ‘

Organg‘rpe:s'-fsince 1914 £

Your persanal wishes aré in-good hands

Antoniaan 8 . Tl+3130:6913827 - info@stnkensil
NL 3701 VE- Zeist Fax+31.30-6920620 . - wivw.stinkens.nl-
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W. Zimmer & Sons

pipe organ builders

P.O. Box 520
Pineville, NC 28134

(803) 547-2073
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Karen McFarlane Artists

2385 Fenwood Road, Cleveland, OH 44118
Toll Free: 1-866-721-9095 Phone: 216-397-3345 Fax: 216-397-7716

E-mail: john@concertorganists.com karen@concertorganists.com
Web Site: www.concertorganists.com

Guy Bovet* Stephen Cleobury* Douglas Cleveland Ken Cowan

Yoon-mi Lim
AGO National

Competition Winner
Available 2004-2006

Vincent Dubois
Calgary 2002 Recital
Gold Medal Winner

Joan Lippincott Alan Morrison

L4sz16 Fassang
Calgary 2002
| Improvisation
Thomas Murray ~ James O'Donnell* Jane Parker-Smith* Peter Planyavsky*  Simon Preston ~ George Ritchie Gold Medal Winner

Grand Prix de Chartres,
2004

CHOIRS AVAILABLE

The Choir of Saint Thomas
Church, NY
John Scott, Director
February, 2006

0 g
Ann Elise Smoot*  Erik Wm. Suter ~ Donald Sutherland  Thomas Trotter* John Weaver

The Choir of St. John’s College,
Cambridge, UK
David Hill, Director
March 22 - April 1, 2006

WEB SITE: The Choir of Westminster

www.concertorganists.com ot

October, 2006

e

Gillian Weir* Todd Wilson Christopher Young “=European artists available
2005-2006






