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Letters to the Editor

SENSORGAN

The European Commission recently
approved a new application for an EU-
project with the acronym SENSOR-
GAN. GOArt, the Goteborg Organ Art
Center at Gdteborg University, will be
the coordinator of the project. It is a
three-year project, and it is expected
that the project can start on January 1,
2006.

A major threat to the European her-
itage of the organ (more than 20,000
historical instruments) is indoor harm-
ful environments. Organic acids, also in
combination with condensation phe-
nomena, create pipe corrosion causixllﬁ
serious damages to the pipes. Harmfl
humidity conditions often create cracks
in the wooden vital parts of the organ
making the mstrument unplayable.

The SENSORGAN project objec-
tives are to make available new instru-
mentation for monitoring and detection
of harmful environments for organs
through development of sensors for real
time measurement including (1) sensor
for detection of organic acids, (2) sensor
for indication of risk of damage to wood-
en parts of organs, (3) sensor for detec-
tion of condensation inside organ pipes.
The developed sensors will also consti-
tute a powerful tool for assessment
when taking measures in order to
improve harmful environments. The
developed sensor system will be applied
in the Eistorical organ from 1611 in the
Minor Basilica of St. Andrew the Apos-
tle, Olkusz in Poland. The data collect-
ed from all the sensors will be analyzed,
microclimatic factors creating harmful
environments will be studied, and con-
clusions will be drawn for publications,
mitigative strategies and support to
CEN Standardization.

SENSORGAN—Sensor system for
detection of harmful environments for
pipe organs Specific Targeted Research
Project; list of participants:

1. (coordinator) Géteborg University,
Goteborg Organ Art Center, Gothen-
burg, Sweden

2. School of Biological and Chemical
Sciences, Birkbeck College, University
of London, United Kingdom

3. Institute of Catalysis and Surface
Chemistry, Polish Academy of Sciences,
Krakow, Poland

4. Institute of Atmospheric Sciences
and Climate, National Research Coun-
cil of Italy, Padova, Italy

5. The Municipal Cultural Centre in
Olkusz, Poland

6. School of Arts, Sciences and
Humanities, University of Sgo Paulo,
S3o Paulo, Brazil

7. Chalmers University of Technolo-
gy, Department of Environmental Inor-
ganic Chemistry, Gothenburg, Sweden.

For more information: Mr. Carl
Johan Bergsten, tel. +46-31-773 5204;
<carl johan.bergsten@musik.gu.se>,

Paul Peeters, director

Goteborg University

Giteborg Organ Axt Center (GOArf)
Box 210

SE-405 30 Goteborg

Orleans, Massachusetts
12,000-pipe organ

Amazing to note in the June issue
(page 2) that a church in Orleans, Mass-
achusetts is getting an organ that ulti-
mately will have 12,000 pipes. According
to my atlas, Orleans has 1700 residents.
This will mean that one church will have
slightly over seven pipes per inhabitant!
Can any other town beat that?

Charles Huddleston Heaton

Here & There

St. Bartholomew’s Church, New
York City, presents Mass settings on
Sundays at 11 am: August 7, Vierne,
Messe Solennelle, op. 16; 8/14, Kodily,
Missa Brevis; 8/21, Bach, Missa in A,
BWV 234; 8/28, Missa Luba (Congolese
Mass); September 4, Bach, Missa in G,
BWYV 236; 9/11, Fauré, Requiem; 9/18,
Archer, Christchurch Mass. For infor-
mation: <www.stbarts.org>.

Holy Name Cathedral, Chicago,
presents its eighth annual summer organ
series. The programs, which take place
on Sundays at 4 pm, began on June 19
and continue: August 7 (6:15 pm),
Steven Betancourt; 8/14, Douglas Frew;
8/21, Richard Pilliner; and 8/28, Bruce
Barber. For information: 312/664-6963;
<holynamecathedral org/music>.

Methuen Memorial Music Hall,
Methuen, Massachusetts, continues its
summer organ recital series on Wednes-
days at 8 pm: August 10, Frederick
Teardo; 8/17, Susan Ferré; 8/24, James
David Christie; 8/31, Nigel Potts. For
information: <www.mmmh.org>.

The Eccles Organ Festival takes
lace at The Cathedral of the
%Iadeleine, Salt Lake City, on Sundays
at 8 pm: Se%tember 11, Johannes Unger;
9/25, Sophie-Véronique Cauchefer-
Choplin; October 9, Elizabeth Bergh-
out; 10/23, Joseph Adam; November 6,
Robert Parkins. For information:
801/328-8941.

Clergy and lay persons of all faiths
tbrougrl%gut the United States are invited
to celebrate National Religious Music
Week September 18-24. The Alliance
website lists a dozen ideas for congrega-
tions to use during this week, and offers
materials for a worship service based on
the ministry of music. In 2005 the
National Religious Music Week Alliance
will award four $2,500 scholarships to

2

individuals enrolled in a college music
program leading to a career in the min-
istry of music. For information: 513/844-
1500; <www.religiousmusicweek.coms.

Nassau Presbyterian Church,
Princeton, New Jersey, has announced a
ymn tune contest “in celebration of
God’s faithfulness to all generations.”
The search is for a tune to be composed
for the winning text from their previous
contest. The resulting hymn will be
used to honor the 250th anniversary of
Presbyterians in Princeton. The dead-
line for entries is October 1. For infor-
mation: 609/924-0103;
<Rick@nassauchurch.org>.

The American Institute of Organ-
builders will hold its annual convention

. October 2-5 in Pittsburgh, Pennsylva-

nia. Highlights will include visits to the
Heinz Memorial Chapel at the Univer-
sity of Pittsburgh and the landmark
four-manual Rudolf von Beckerath
organ of 1962 at St. Paul’s Cathedral.

Organ architect Eric Gastier of the
Schantz Organ Company will lecture on
overcoming difficult architectural sitna-
tions and communicating with building
architects; other lecture topics include
user-friendly console controls, string
voicing, shipping liability issues, an
using legally-sourced ivory for new key-
board work.

Shop visits to J. Zamberlan & Co. and
H. J. Ebert & Co. will include small-
group demonstrations of various shop
techniques. Concert organist John Walk-
er will perform on the 105-rank Reuter
at Shadyside Presbyterian Church on
Sunday afternoon, October 2.

The official hotel will be the Sheraton
Station Square on Pittsburgh’s down-
town riverfront, and the convention
closes on Wednesday evening with a
banquet riverboat cruise around Pitts-
burgh’s skyline. Non-member and sin-
gle-%ay registrations are available, and
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complete schedule and registration
information is available at
<www.pipeorgan.org>.

The University of Michigan 45th
Conference on Organ Music will con-
vene October 9-12. Special guests
include Christoph Wolff, Delbert Dis-
selhorst, and Rudolf Innig, with gradu-
ate student recitals by A%)i ail Woods,
David Troiano, and Seth Nelson. Robert
Glasgow will be honored in his retire-
ment with festivities on October 12: an
afternoon recital by his students at Hill
Auditorium and a reception. For infor-
mation: Marilyn Mason, University of
Michigan, School of Music, 1100 Baits
Drive, Ann Arbor, MI 48109; 734/764-
2500; <mamstein@umich.edu>.

Matterhorn Travel presents a tour
of organs and cathedrals of Italy,
November 2-12. The schedule includes
visits to historic organs in Rome, Assisi,
Florence, Lucca, Siena, San Gimignano,
and Montepulciano. Tour leaders are
Umberto Pineschi and Alfonso Fedi.
For information: 410/224-22.30;
<www.matterhomtravel.coms.

An innovative workshop series
desit%ned to help church organists devel-
op their playing skills attracted 40 par-
ticipants, all of whom completed the six-
week training program conducted at
Rodgers Instruments’ headquarters
in Hillsboro, Oregon. Rodgers designed

the workshop in cooperation with vol-
unteer music leaders from The Church
of Jesus Christ of Latter-day Saints. The
volunteers actively promoted the work-
shop opportunity to LDS organists
throughout Oregon, who responded by
signing up for every available seat in the
class series.

Workshoit)] topics included basic skills
in organ technique, registration, console
facility, hymn playing, and service music
selection. Teaching techniques included
listening, lectures, written assignments,
hands-onpractice, group interaction,
and small group participation. Course
notebooks lg:elped participants use new
skills during the week through exercises,
hymn and repertoire samples, assign-
ments, and self-assessment progress
reports. Each week, students were
selected to prepare a piece to perform
the following week.

Rodgers plans to distribute to its
dealer network all of the workshop
materials and information about how to
organize similar skills training events.
For further information:
<www.rodgersinstruments.com>.

A previously unknown composi-
tion by J. S. Bach has been discovered
by researchers in Germany. The vocal
Fiece was found among papers removed

rom the Anna Amalia Library in
Weimar, and is a musical accompani-
ment to a 12-verse poem composed for
the Duke of Saxony in 1713. A
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researcher interested in a rare type of -

18th-century paper made the discovery.
Christoph V‘}z)l f, head of the Bach
Foundation, announced the find.

The Associated Pipe Organ
Builders of America (APOBA) has
announced a grant of $20,000 for the
AGO Pipe Organ Encounters. The
funding will help provide opportunities
for young people aged 13-19 to be intro-
duced to £e organ. The AGO organized

seven POE programs this summer. For
information: <www.agohq.org>.

At the console of the Epworth Méller
organ: Stephen Schnurr, Bruce
Greene {(Chair of the Board of
Trustees), and the Reverend Joseph
Johnson, pastor (photo by Derek Nickels)

On Sunday, April 10, the Chicago-
Midwest Chapter of the Organ Histor-
dical Society presented a recital honoring

the seveniy-fifth birthday of the M. P.

Moller organ in the Epworth United
Methodist Church of Chicago, Illinois.

Recitalist Stephen Schnurr presented a .

program of works drawn from the
organ’s dedicatory service and recital
programs in February of 1931. As Chair
of the Society's Historic Organ Citations
Committee, Schnurr presented the Cita-
tion to the P\evereng Joseph Johnson,
pastor of Epworth Church. The Maller
organ was the gift to the church from
William H. Barnes and several of his
family members, in memory of Barnes’
father, a long-time trustee c? the church.
William H. Barnes had served the
church for several years as organist and
supervised the organ’s tonal design and
finishing. A three-manual console con-
trols the entire organ in the sanctuary,
while a two-manua% console in the adja-
cent chapel plays duplexed stops of the
Choir division in that room.

The Friends of the Kotzschmar
Organ  (FOKO) has launched
“Kotzschmar for Kids,” a two-week edu-
cational program designed to travel to
schools in Maine. FOKO commissioned
organ builder David Wallace of
Gorham, Maine to build a small demon-
stration organ, which has been nick-
named Kotzschmar, Jr., to use as an inte-
gral part of this program. The sixth grade
classrooms of Topsham’s Mt. Ararat
Middle School were the first to experi-
ence “Kotzschmar for Kids” in January.

The organ remains on site for two
weeks during which math, science, lan-

age arts, social studies and music
essons all focus on the pipe organ. Stu-
dents have an opportunity to examine

Westminster Choir College ean Robert Annis (right) congratulated the organists

* .

who participated in Westminster’s tribute to Alexander McCurdy after their per-
formance in the Princeton University Chapel (from leff): Scott Dettra, John Tuttle,
John Weaver, Michael Stairs, Joan Lippincott.

“Westminster Choir College of
Rider University in Princeton, New Jer-
sey, hosted a centennial celebration
honoring the life and legacy of Alexan-
der McCurdy, Jr. (1905-1983) on May

13. In addition to a career as an organ .

recitalist, Dr. McCurdy held three
major positions: organist—choirmaster at
the First Presbyterian Church in
Philadelphia 1927-1971; head of the
organ department at the Curtis Institute
of Music in Philadelphia 1935-1971;
and head of the organ department at
‘Westminster Choir College 1940-1965.

A number of McCurdy’s Curtis stu-
dents and some of his private students

' Jboi.ned Westminster alumni in this cele-

ration. The participants spanned three
generations of McCurdy-related organ-
ists. The organ recital in the Princeton
University Chapel was played by three
of the “McCurdy kids™: Joan Lippin-
cott, John Tutfle and John Weaver.
Dr. Lippincott is professor emerita at
Westmmster Choir College of Rider
University where she taught from
1960-1994. Mr. Tuttle, who succeeded
McCurdy at the First Presbyterian
Church in Philadelphia, is currently
organist and choirmaster of St. Thomas’
Anglican Church in Toronto, organist
and adjunct associate professor of organ
at the University of Toronto. Dr.
Weaver succeeded McCurdy as head of
the organ department at the Curtis
Institute of Music, serving in that posi-
tion from 1971-2003. ’
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Following the recital, there was a ser-
vice of worship. Organists included
Michael Stairs, a student of McCurdy
at Westminster and at Curtis, and Scott
Dettra, who represents the second
generation, having first studied organ
with his father, McCurdy student Lee
Dettra, and then with Joan Lippincott
at Westminster. Mr. Stairs teaches at
the Haverford School and is organist
for the Philadelphia Orchestra as well
as the Church of the Redeemer in Bryn
Mawr, Pennsylvania. Mr. Dettra is key-
board artist for both the National
Cathedral Choral Society and the
Washington Bach Consort and is organ-
ist at-Episcopal High School in Alexan-
dria, Virginia.

An afternoon event on Westminster’s
campus featured organists Mark
Laubach, minister of music at St.
Stephen’s Episcopal Church in Wilkes-
Barre, Pennsylvania, who studied with
McCurdy students George Markey,

Donald McDonald and David Craig- -

head; Harold Pysher, organist and
choirmaster at The Episcopal Church of
Bethesda-by-the-Sea in Palm Beach,
Florida, who studied with McCurdy stu-
dents Joan Lippincott, James Litton and
Eugene Roan; and Ahreum Han, who
represents yet another generation, hav-
ing studied with Ken Cowan at West-
minster, and currently a pupil of Alan
Morrison at Curtis. Both Cowan and
Morrison were students of John Weaver
at the Curtis Institute of Music.

Kotzschmar, Jr. (photo: David Wallace)

the. mechanisms involved, hear the
sound, and play the organ.

Kotzschmar, Jr. is small and light
enough to be easily transported and has

a clear plexi glass back panel so that the
intern: worl%ings of the organ can be
viewed while the organ is played. The
organ is lar%e enough to gemonstrate
quite a bit of music, with a keyboard of
37 notes and pedalboard of 27 notes, and
has 149 pipes made of both metal and
wood. The%e]lows can be hand-pumped
or winded by an electric motor. In addi-
tion to its use as part of the “Kotzschmar
for Kids” program, the Kotzschmar, Jr.
will be used for lectures and demonstra-
Hons in various learning situations. For
information: 207/883-9525;
<www.foko.org>.

St. Paul’s Cathedral, Buffalo, New
York, has launched a new cutreach min-
istry aimed at introducing the organ to
young people in Western New York and
to the city school system. During March
and April of this year, students from the
Buffal% Academy for the Visual and Per-
forming Arts had the opportunity to
%:;rticigate in the- gilot of “Organ

orks,” a cutting-edge composition
groject. Over those two mon s, stu-

ents from the academy came to St.
Paul’s Cathedral weekf; along with
composer David Hanner from the Uni-
» page 4

Top row, | to r: Dr. Larry Stratemeyer, Jerry Pope, Dr. arry Wenger, Dr. Thomas

Reefer, William Pfeiffer, Jr. Front row, | to r: Dr. Earline Moulder, Dr. Jan Krayhbitl,
Dr. Jane Smith, Dr. Peggy Edwards, Pam Robison, Jimmy Kay Sanders, Dr. Obetz,
Carolyn Steele, Blanche Gangwere, Virginia Shoberg, Junia Braby, LaVergne Fri-
day, Dr. Karen Engebretson (phota credit: Peter Obetz) :

John Obetz has recently retired as
adjunct professor of organ at The Con-
servatory of Music, University of Mis-
souri at Kansas City, a position he has

held since 1972. He concurrently"

served as principal organist at the
Community of Christ Auditorium and
Temple (formerly RLDS) in Indepen-
dence, Missouri {until 1998), the posi-
tion where he recorded his weekly
radio broadcasts of “The Auditorium
Organ.”

Many of his students have gone on to

distinguished careers as organists and
church musicians at coﬂeges, universi-
ties, and churches throughout the
United States. The accompanying
ghoto shows some of his former stu-
ents who gathered in mid-May to cel-
ebrate his teaching career. Note the
many who have earned doctorates
under his tutelage, or at other institu-
tions. . Even though he is formally
retired from his two principal posi-
tions, he continues to %e active as a
recitalist and organ consultant.

Luciana Soares, Douglas Reed, Luimil Negron, Romeo Galang, Karen Crowe,

Donna Miller, Carol Britt, and James Hammann at “Harpsichords in Concert”

During Jubilee: A Festival of the
Arts and Humanities, Nicholls State
University, Thibodaux, Louisiana,

resented “Harpsichords in Concert:

arol Britt and Friends” on April 5.
Dr. Britt and Luciana Soares, both
from Nicholls; James Hammann, from
the University of New Orleans; and
Douglas Reed, from the University of

Evansville, performed Bach’s concer-
tos for two (BWV 1061), three (BWV
1063), and four (BWV 1065) harpsi-
chords. They were joined by a string
quartet made up of students from
UNO. Pictured from left are Dr.
Soares, Dr. Reed, Luimil Negron,
Romeo Galang, Karen Crowe, Donna
Miller, Dr. Britt, and Dr. Hammann.




A beautiful pipe
organ is much

more than just
quality materials,

precise
woodwork,

“or reliable
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Cathedral, Buffalo, New York

versity at Buffalo and-local.professional’
instrumentalists.
together to compose-.a-new piece -for
organ, children’s choir, and instruments
caﬁed “Names and Games” that, accord-
ing to Frank Scinta, Arts Academy choral

director, “recalls in song-and. movement -

several staples. of -a_child’s experience:
.nursery thymes; play songs; scale prae-
tice, ~counting games, .and. ‘even night-
mares.”  The “30-minute. work was “pre-

--miered at St. Paul’s.Cathedral -on Tues—
- day, April 26. The program is overseen

by. AndréwScanlon, AAGO, . assistant
organist-choirmaster at the cathedral.

'“Appointments

Scott Carpenter

Scott Carpenter has been appointed

Coordinator of Tannenberg Organ Pro- -

grams at Old Salem, “Winston-Salem,
North Carolina. Carpenter holds a
Bachelor of Music degree in organ per-
formance from the North Carolina

School of the Arts and most recently

served as associate organist for St. Timo-
thy’s EP[EISCO al - Church in Winston-
Salem. He lgas served -as. dean -and
-archivist of the Winston-Salem AGO
‘Chapter, and is currently the chairper-
son “of Historic Organ’ Recitals for the

. “Organ Historical:Society. He is also an

active member- of the Moravian Music
Foundation and the Hymn.Society. He
-served as a:member-of the Tannenberg
‘Organ Restoration Committee; the com-
mittee instrumental in: preserving and
restoring the 1800. David Tannenberg

~organ for Old Salem. Carpenter’s new
<-duties include planning dynamic music

“programs that ‘utilize the" Tannenberg

| ~organ and developing a:growing audi-
: en%e for music programs in’ Old §

alem.
- Old Salem is America’s most authen-
tic and comprehensive history -attrac-
tion. Its four museuins——the Historic

" Town of Salem, the Museum. of Earl

‘Southern Decorative ‘Arts (MESDA),
‘the Old Salem ‘Children’s Museum, and
the Old Salem Toy Museum—join' the
serene restored landscape. of 11-differ-
ent gardens to show the lifestyles and
work ethic of those living in the early
South. For information: 336/721-7350;
<www.oldsalem.org.

Kemneth Hart has been appointed
Professor Emeritus of Sacred Music at
Southern Methodist University in Dal-
las. Dr. Hart retires after .18 years -as
director of the graduate program in

‘sacred music. He was a tenured profes-

Students from the Buffalo-Academy for
the Visual and Performirig Arts partici-.
pate .in. “Organ Works” . at -St. “Paul’s

The . team -worked-
.Kenneth Hart h

:School . -.of “Theology
. School -of  the ‘Arts, .Division:-of Music.
- He has conducted, played recitals and
- given lectures in-many parts of the U.S.

--Committee on Seminary
‘national Relations and remains a corsul-
- tant to that committee. He is currently

- teaching includes a full-time -
-Berea ‘Gollege (Kentucky) .an _
ents at the University. of &

.and the Universi

sor.on - the- faculties “of ‘both Perkins
and Meadows

and abroad, and is past chair of the AGO
and Denomi-

-dean of the Dallas AGO Chapter.
Prior to his Dallas move, Hart was at

. Emporia State University in Kansas for | :

12 years. There he directed award-win-

ning choirs, was chair of the music divi- .|

raduate .courses in
literature. Prior
ost “at

sion, and taught
music - history an

time assi
Cincinnati’s - College-Conservatory~ of
Music, Hastings College (Nebraska)
of Neﬁraska'—ﬁnco]n.
‘Hart earned the Doctor of Musical
Arts degree at the University of Ginein-
nati in 1974, the Master -of Sacred
Music; magna cum laude; at Union The-
ological Seminary ‘in 1967, .and- the
Bachelor of ‘Arts “in music .and -music
education at'Grinnell College (Towa)in
1962. He was admitted ‘to-"Pi:Kappa
Lambda in 1971, is a Sigma Alpha-Tota
Friend of the Arts and an ‘honorary
member of Tau Beta Sigma. He served
in the U.S. Air Force from 1962-65,
attaining the rank of First Lieutenant.
~ Dr. Hart will continue to serve .as
director of the Senior Choir at the

-Episcopal Church of the Good.Shep-

herd in Dallas. He is currentlﬁwﬁ«ﬁng
a-biography of Lloyd Pfautsch, a.for-
mer colleague and prominent Ameri-
can eonductor.

‘Here & There

“*Christoph Bull

‘Christoph Bull presented a concert
entitled “Organica” on May 17 at
ULCA, marking the 75th anniversary of
Royce Hall andg its E. M. Skinner organ.
The Royce Hall organ was designed by
Harold Gleason, who played the dedica-
tion recital on September 7, 1930. The
program by Christoph Bull, UCLA
organist, included two works from the
1930 dedication . recital—Franck’s
Choral in A minor and Bach’s Pas-
sacaglia in C minor—along with works
by Bovet, Noble, Michel, Messiaen and
others. ‘

part- -

- whic]

:Barrie Cabena, of Guelph, Ontario,

--Canada, won the 20042006 AGO/ECS

‘Publishing Award in Choral Composi-

~tion. His winning composition, The Day

of Pentecost, was one of 41 new works
submitted in the competition. Based on
atext from Acts 2:14, the anthem is set

“for four-part choir (SATB) and will be

performed at the AGO national conven-
tion in Chicago July 2-6, 2006.

Born in Melbourne, Australia,
Cabena studied at the Royal College of
Music in England and has spent most of
his -career in North America. He has
been a church organist in London,
Kitchener-Waterloo, and Guelph, and
after 27 years on the faculty of Wilfrid
Laurier University took early retirement
in 1996. He has nearly 500 compositions
to his credit, and his organ and choral
works have been broadcast by the Cana-
dian Broadcasting Corporation {or more
than 37 years.

- Leonardo-Ciampa

‘On June 12; Leonardo-Ciampa gave
‘the world:premiere of his. Organ Sym-
hony No. 1“Regina Caeli Laetare” (op.
176) on theé. 1875 E. & G.-G. Hook
‘Hastings organ at Holy Cross Cathedral
in Boston. The work is in -eight' move-

_-ments, -each-based - on the eponymous

Gregorian ~chant.- A secon eme,
ervades-most of the movements,
is a fragment of the Holy Saturday
Alleluia.. Giampa will ‘give -the Ttalian
and Austrian premieres of the sympho-
ny m-S.eptemEer. His next composition

is Tetrattico- (Tetraptych) (op. 177), a
four-movement suite for organ. and
wind ensemble. It was commissioned by
Mario Duella and will be performed by
him .and the Banda Musicale di Portula
in the Italian Alps in' December.

_

Frank Ferko pre-concert talk in The
Netheriands

Frank Ferko’s most recent major
choral work, La remontée des cendres
(The Reascent from the Ashes) received
its world premiere in The Netherlands
in May. Commissioned by the VU-
Kamerkoor (Chamber Choir of the Free
University of Amsterdam), the work was
written in observance of the 60th
anniversary of Holland’s Liberation Day
(May 5, 1945) and presented in a con-
cert of choral works written on the
theme of liberation and performed by
the VU-Kamerkoor. Ferko’s 27-minute
anti-war work is scored for mixed cho-
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rus with countertenor and. soprane

soloists and an ensemble of eight-instru--
ments. Based on French texts from the .

large poetic work titled La remontée des
cendres by the Moroccan poet Tahar
Ben Jelloun; the work presents observa-
Hons and-commentary about the: after—
math of the 1991 Persian Gulf War, told
from the Iragi viewpoint.

The concerts of the VU-Kamerkoor
and  VU-Camerata,

Geertekerk in Utrecht:.on May 14 and at
Waalsekerk in. Amsterdam -on- May:-20.
Both-performances were preceded by
audience pre-concert talks presented by
the composer. Ferko was the recipient
of a Governor’s International  Travel

Exchange  Award from the Hlinois' Arts®

Couneil in 2005 to attend these perfor-
mances. Earlier this year he:was. also
honored by the IHinois Arts Council with-
a 2005 F eﬁowshi for Individual Artists.

La remontée dgscendreswiﬂhbe pub-
lished by E. C. Schirmer: (For more
information about the VU-Kamerkoor,
visit <http/Avew.yuklenl/s.

conducted - by
Boudewijn Jansen, took " plice - at

On.Sunday; May 15; Richard Bar- -
rick Hoskins presented-the world-‘pre-.
miere of. F:ani Ferko's' Variations . on-
“Veni: Creator Spiritus™ at St Chiysos-
tom’s Chureh;- Chicago.. Commissioned -
for. the dedication-of the church’s Fisk

organ;. Opus 123} Variations on-“Veni -

Creator Spiritus™ consists of theapresen—- :

tation:of the-theme followed: by a set of .

nine variations: designed’ to- shewcase.
the organ’s tonal resources. The work
will be published by E. €. Schirmer.-
Alsoreceiving its world premiere-this
past: spring” was :Ferko’s “most recent-
choral motet-based on-a text of Hilde~
ard-von Bingen: (this motet is preceded -
yetwelve earli
texts). O coruscans:-lux: stellarum: -for
unaccompanied male chorus received its

remiere performances by the Harvard -
PG 20X5

lee Club. duringits-2003 spring tour
through: cities of the Midwest. Commis-
sioned by the- Glee :Cluby this work was
one of eight iew works commissioned to
celebrate. of the organization’s .150th
anniversary: O coruscans -lux stellarum

will be published by-E. €. Schirmer.-

ermotets on Hildegardian. -

"-‘Comunién, V. Tocata—are based on

Spanish and French organ idioms. Kevin

- " A. Rose commissioned the composition
" for premiere performance on his Octo-
.. ber 1997 graduate organ recital at the

Indiana University School of Music.
Paul Jacobs has been honored by

i the Yale School of Music with its Distin-

David:A:Gell

En- Seguido- Litirgico (A Spanish
- Liturgical. Suite in
. Davi

e movements) by
A. Gell'will be launched in the
Zimbel Press (New York) fall catalog of
publications. . The  movements—I.

Entrada; II.  Canto; HL . Tiento, IV.

‘time as Yale Distin

guished Alumni Award. Prof. Jacobs is
chairman of the organ department at
The Juilliard School in New York, and a

y - concert organist with an extensive per--
“formance schedule. He was appointed

| to the Juilliard faculty in 2003 at the age

of 26, making him one of the youni?;t‘

* faculty appointments in the school’s
" tory.

ile at Yale, he was a student of
Thomas Murray.

The award was given to Jacobs by
Prof. Robert Blocker, dean of the Yale
School of Music, Honored at the same
ished Alumni
were violinist Syoko Aki and composer
Daniel Asia. .

Paul Jacobs has attracted wide notice
for his series of marathon performances

_ e, i s B -
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Paul Jacobs -

of the organ music of Olivier Messiaen

in various parts of the country, one of -

which remains to be performed this
year in Los Angeles. He has performed
at recent national AGO conventions in
Seattle and Los Angeles, and this sum-
mer at the AGO regional convention in
Hartford and the national convention of
the Association of Lutheran Church
Musicians in New York.

Jacobs was the subject earlier this
year of feature articles in Choir &
Organ wagazine published in London,
and in the Wall Street Journal. Paul
Jacobs is represented by Phillip Truck-
enbrod Concert Artists.

Dan Locklair

Dan Locklair’s Spreckels” Fancy for
organ was given its world premiere b
Carol Williams on June 20 at the Spreck-
els Organ Pavilion of Balboa Park m San
Diego, California. The work, commis-
sioned by the Spreckels Organ Society to

celebrate the 90th birthday of this, one.

of the world’s largest outdoor organs,
was presented along with works by Wag-
ner, Franck, Gershwin, John Rutter and
others to open the 18th International
Summer Organ Festival. Performers
included Dr. Williams, Robert Plimpton
andﬂla.red Jacobsen.

This was Dan Locklair's third major
organ commission in the past 18 months.
During the weekend of November
13-14,2004, organists from around the
world—including Mexico, Ecuador,
Colombia, Zimbabwe, Australia, Japan
and many other countries, and from Cal-
ifornja to Texas to New York—who play
Casavant organs performed his In Mys-
ter% and Wonder: The Casavant Dip-
tych, which celebrated 125 years of
Canadian organ builders Casavant
Fréres, On March 19, 2004, Locklair’s
Salem Sonata was given its world pre-
miere by Peter Sykes at Old Salem
Museums in Winston-Salem, North Car-
olina. This recital highlighted three days
of events to celebrate the restoration of
the large historic pipe organ built by
David Tannenberg of Lititz, Pennsylva-
nia, in 1799-1800 for the Moravian
Church, Salem, North Carolina. This
was the first hearing of the instrument in
93 years. Dan Locklair, a native of Char-
lotte, North Carolina, is composer-in-

residence and professor of music at .

Wake Forest University in Winston-
Salem, North Carolina. Several of his
works have received major awards,
including the 1989 Barlow International .
Competition Award and 1996 American
Guild of Organists Composer of the Year
Award. Among his other honors are con-
secutive ASCAP Awards since 1981 and
a Kennedy Center Friedheim Award.

4

SRR
Margaret Phillips

Margaret Phillips is featured on a
new recording, Mendelssohn: The Essen-
tial Organ Works, on the Regent label

s o sy AN

organs come in

all shapes and in all sizes,
and Reuter builds just the right
version for your sacred space. Let us
create, rebuild, expand or restore a fine instrument.
Our vision on every project: artistry and integrity.

(REG CD 209, 2 CD set). Recorded on
the organs at Evaﬁfe]ische Stadtkirche,
Lengerich (Breidenfeld 1836/Klais 2003)
and Stadtpfarrkirche St. Alexander, Ras-
tatt (Stiefell 1831/Jann 1991), the pro-
am features 21 selections, includi
e Three Preludes and Fugues, op. 37,
Six Sonatas, op. 65, and many other
works. For information:
<www.regentrecords.com>.

Keith Thompson played music of
Eric Coates,, George M. Cohan and
John Philip Sousa on the Skinner sym-

honic pipe organ at the California

alace of the Tegion of Honor, San
Francisco, on Memorial Day weekend.
The concerts took place on Saturday
and Sunday, May 28 and 29. The pro-
%ram included Eric Coates’ The Dam

usters March, “Intermezzo” from
Pietro Mascagni’s opera, Cavalleria
Rusticana transcribed by Thompson,
and Kitten on the Keys by Zez Confrey,
in addition to several Cohan works and
Sousa marches. Thompson's recordings
of the two Sousa marches are available
on Apple iTunes™ stores. They are also

available on his Organ Fireworks CD
through <www.echoesofheaven.com>.

Chancellor Walter V. Wendler and Mar- -

janne Webb

Marianne Webb, university organist
at Southiern Illinois University at Car-
bondale, received the university’s Dis-
tinguished Service Award, the highest
honor the university can bestow. The
award is reserved for persons of consid-
erable renown in their field who have
contributed significantly-to their profes-
sion over a period of years. It was pre-
sented to Miss Webb by Chancellor

“Walter V. Wendler during the College

of Liberal Arts commencement cere-
mony on May 13.

Nunc Dimittis

Virginia French Mackie died in her
sleep at home in Santa Fe, New Mexico
on June 20. Born August' 15, 1900, in
Lancaster, Missouri, she moved in early
childhood with her family to Hutchin-
son, Kansas.

Music was a vital part of her life from
the age of three, when she began piano
lessons with her mother. She began

laying the organ for church before her
eet could reach the pedals. By the time
she graduated from high school, she had
composed the Hutchinson school song,
still performed to this day.

At 17 she entered Wellesley College,
where She W%s elected to Phid Beta
Kappa during her junior year, and, as a
senIi)gr, won the B]'J]jngs Pyrize for excel-
lence in music. Conducting the orches-
tra was one of her many musical contri-
butions to the school. Socially con-
scious, she remembered marching five
miles in high heels, as a supporter of the
Constitutional amendment giving
women the right to vote! Following her
graduation from Wellesley in 1921, Vir-
ginia entered Columbia University,
where she was awarded the MM degree
as one of only two women in her class.

She began her career as a junior col-
lege teacher in Kansas City, where she
met David C. Mackie, a banker whom
she married jn 1928. The couple moved
to New Haven, Connecticut, where
David enrolled in the Yale School of
Architecture, while Virginia commuted
to Northampton to teacl%ulillusic at Smith
College.

Summers were spent in England and
France. Virginia studied with Tobias
Matthay in London, and with Nadia

Boulanger at Fontainebleau, where

Mrs. Mackie was awarded one of only
two diplomas given to women at the
Ecole de Musique.

In 1934 the Mackies returned to
Kansas City. David began his architec-
tural practice and Virginia joined the
faculty of the University of Missouri at
Kansas City, where she’taught as a dis-
tinguished professor for 25 years. Dur-
ing that time she maintained an affilia-
tion with the Yale School of Music,
teaching there in 18 summer sessions.

In 1963 the Mackies moved to Tuc-
son, Arizona, and Virginia was invited to
join the faculty of the University of Ari-
zona, where she taught for 12 years. Ari-
zona awarded her an honorary degree in
recognition of her contributions to the
musical life of the community.

After David’s death in 1975, Mius.
Mackie moved to New Mexico, where
she was named a Living Treasure of
Santa Fe in 1994. She was invited back
to Kansas City to present a series of lec-
tures and }Elerformances of works by
Franz Joseph Haydn, one of her favorite
composers, and to receive an honorary
doctor of music degree from the Uni-

- versity of Missouri, Kansas City in 1989,

joining Count Basie as only the second
musician to be so recognized by the
school. Virginia Mackie continued to
teach harpsichord and piano in Santa Fe
well past her 100th bh%iday in 2000.

—Larry Palmer (Based on an obitu-
ary [22 June 2005] in The Santa Fe New
Mexican)

Theatre organist Billy Nalle of Fort
Myers, Florida, died on June 7. Born in
Fort Myers April 24, 1921, he was a
piano prodigy at age three, when he
started pickin%lout melodies, and began
playing in public at age four. He gradu-
ated from Fort Myers High School in
1939, receiving the American Legion
Honor Award. From 1933-39 he was
pianist of the Al Linquist Jazz Orchestra
of Fort Myers and péerfomed solo organ
work on station WINK. During these
years Billy studied under Eddie Ford,
organist at the Tampa Theatre, and
became Eddie’s assistant. Later, he per-
formed a stint at the Florida Theatre,
Jacksonville.

He studied piano and organ at the
Juilliard School of Music; principal
teachers were the organ and piano virtu-
0s0 Gaston Dethier and Teddy Wilson,
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pianist of the Benny Goodman Orches-
tra. During this same time, Billy had
organ engagements at the Manhattan
Beacon Theatre, Brooklyn Paramount,
and the Waldorf-Astoria hallroom.

Nalle served in the U.S. Navy
194346 and during his last year of ser-
vice was assigned to the U..g.N. Enter-
tainment Unit, where he, Lawrence
Welk, vocalist Bobby Beers, and noted
choreographer Bob Fosse toured the
Pacific Ocean military bases. During
1947 and 1948, he did postgraduate
studies at The Juilliard School, and then
began a 26-year career in New York Ci
providing music for more than 200 tele-
vision shows on CBS, NBC and ABC.
Billy appeared -on over 5,000 telecasts,
an unparalleled record for an organ
soloist. As well as solo appearances on
major television programs such as “Kraft
Theatre” and the “Dowmbeat - Show,”
Billy had the distimction of appearing as
an organ ‘soloist -on the E(g Sullivan
Show” the same evening that Elvis Pres-
ley appeared for the first time. Through-
out his theatre organ performing career,
he was featured in concerts at countless
public venues threughout the country
and for several national conventions of
the American Theatre Organ Society.

In 1957, Billy’s recording career
began when RCA tapped him o record
“Swingin’ Pipe Organ,” an LP com-
memorating the work of trombonist
Tommy Dorsey. Nalle recorded this at
the Times Square Paramount Wurlitzer

with George Shearing’s drummer, Ray -
land>—7

‘Mosca, and it is. still considered a
mark recording in theatre organ circles.
Numerous commercial recordil;ﬁs fol-
lowed on Wurlitzer organs installed at
the Century II Center (Wichita), Brook-
lyn Paramount Theatre (aka: Long
Island University), Senate Theatre
(Detroit) and Auditorium Theatre
(Rochester, New York).. Currently,
Wichita Theatre Organ is in the process
of producing a series of recordings
" drawn from his many live concerts per-
formed on the Wichita Wurlitzer,
scheduled for release later this year.
Billy’s concert career did not actually

start until age 45, when he performed
for a national convention of the Ameri-
can Guild of Organists at the Fox The-
atre in Atlanta, Georgia in 1966. It was
the first formal theatre organ concert in

‘the group’s history, and received a rave

review in Audio magazine, the Atlanta
Constitution and the New York Times.
The latter newspaper featured his
career in three major articles, and some-
time later Billy’s life was the object of a
feature in the Wichitan magazine. A
writer himself, Billy supplied reviews
and articles to mational publications,
including a-four-year news column in
the AGO-RCCO publication, Music.

As a composer member of the Ameri-
can Society of Composers, Authors and
Publishers (ASCAP), Billy had numerous
compositions to his credit. However, he
may be best remembered by church
musicians and theatre organists alike
with his published arrangement of
Jerome Kern’s “All The Things You Are”
in the form of a Bach trio sonata, entitled

Alles was du bist. Billy once remarked

that he did better financially on the rights
gleaned from this arrangement than any
other single thing he ever did.

In 197%, Billy accepted the position of
Artist-in-Residence at the Century II
Center in Wichita, Kansas, where the 4-
manual, 36-rank Wurlitzer from the
Times Square Paramount Theatre had
been relocated. For eleven years, he
played concerts in the Wichita Pops
series, made numerous recordj_rﬁls and
continued to concertize nation y. In
1993, the American Theatre Organ
Society voted him into their Hall of
Fame. In 1995, Nalle ended a full-time
career and returned to Fort Myers,
Florida, where he lived until his death:

He always prided himself on his ever-

owing list of “firsts,” including the first

eatre organ concert to be performed
at The Church of St. {o]:m e Divine,
New York City. In a relatively brief peri-
od of twenty vyears, Billy performed
twenty-five national and international
music firsts on a theatre organ.

Billy was a man of strong convictions

and deep religious faith. In the years
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just prior to leaving Wichita, he was
active in the formation of St. Joseph of
Glastonbury Anglican Catholic Church,
the city’s first Anglican place of wozship.
In his tiny efficiency apartment, he
managed to find space for an altar and
several religious icons. In fact, his livin,
1slﬁace was much like his playing: filed to

e hilt with interesting “stuff” without
feeling the least bit cluttered.

He was always full of stories about the
great concerts he attended while living
in New York and the personalities he

_encountered. One of his favorites was

about his friendship with organist Virgil
Fox, who lived only a short distance
away from his apartment. Fox had been
contracted by Wichita Theatre Organ to
perform a concert at Centuy II (eventu-
ally released by RCA on LP as “The
Entertainer”) and sought Billy’s advice
on how to handle the Wurlitzer, just
prior to Billy'’s move there. Fox wantéd
to stick to the classics, but Billy suggest-
ed that, as an encore piece, Ke s%ould
choose a simple, well-known melody
and improvise on it. Fox out-and-out
refused. “Why not?” said the ever-
inquisitive Billy. Fox leaned over the
dinner table, looked Billy straight in the
eye and whispered, “T'll tell you why:
too hard . . . tﬁat’s why!”

To the end, Billy was a complete orig-
inal, always encouraging young musi-

cians to be themselves, and not to get .

caught up in what was stylistically popu-
lar at the moment. He was inexhaustible
as a resource. Right to the end of his
career, he was a developing musician,
mever casting anything completely in
stone. Kind, though sensitive, high-
ly intelligent and a fine conversational-
ist—all will remember Billy as. the con-
summate southern gentleman.
Paraphrasing his first Wichita LP

“seems to say it all: There (was) only one

Billy Nalle.
—Scott Smith
Lzmsing, Michigan

The Rev. William F. Parker

The Rev. William F. Parker, of
Atlantic City and Philadelphia, died on
April 16. Born in Philadelphia and
raised in Margate, he graduated from
Temple University and t%re Temple Uni-
versity Theological Seminary, and
earned his Master of Divinity degree
from Princeton University. An ordamed
Presbyterian minister, he was pastor at
Lower Bank Methodist Circuit, New
Jersey, Mizpah Presbélten'an Church,
Philadelphia, and Leeds Point Presby-
terian CEurch. For 24 years he served as
pastor at Olivet Presbyterian Church in
Atlantic City. He was also.an experi-
enced organist, serving for a number of
churches and synagogues in the
Philadelphia area, and was organist for
St. James E{)iscopal Church in Atlantic
City and Old St. George’s Methodist
Church in Philadelphia.

William Parker is survived by his sis-
ter, Helen Holmes Parker. A memorial
oggan recital will take place on October
15" at First Presbyterian Church,
Philadelphia, with Joseph Jackson as

organist.
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_ Here & There

Abingdon Press has released its new
planners for the 200506 church year.
United Methodist Music & Worship
Planner (777-40074, $20) is geared
toward the United Methodist worship
service and includes suggested texts,
hymns, anthems and more. Prepare!
(777-40075, $20) is for all denomina-
tions, with the same format as above.
Choir Director’s Organizer (7T77-40076,
$15) includes calendars, charts and
reproducible forms and clip art. For
information:
<www.theodorepresser.com>.

- Carl Fischer Music has announced
the release of a new sacred choral folio
from Gary Hallquist entitled Let Us
Worship and Bow Down: A Choral Col-
lection for all Seasons of the Church
Year. (CMF1, $5.95). The collechon
includes seasonal and general anthems:
Faithful to the Vision, I Often Dance, In
Times Like These, Let Us Worship and
Bow Down, On a Hillside in Bethlehem,
They Could Not, and We Are His Love.
For information:

~ <www.carlfischer.com>.

Odell Op. 645 facade

J.H. & C.8. Odell, East Hampton,
Connecticut, has recently signed a con-
tract with the United Methodist Church
of Westport and Weston, Westport,
Connecticut, for a two-manual all-pipe
organ. The instrument will be the firm’s
Opus 645, It will have a disposition of 18
stops and 20 ranks and will include a
new two-manual terrace-jamb console
and fagade. Delivery and installation are
scheduled prior to Easter 2006. Further
information, updates and the stoplist
are available on Odell’s website at
<www.odellorgans.com>.

A recent e-mail newsletter from the
Wicks Organ Company includes arti-
cles on the company’s use of expansion
chambers and Direct-Electric® action:
how Wicks windchests are built to last;
rebuilds of organs of all makes; and ser-
vice and tuning. For information:
618/654-2191; <www.Wicksorgan.com>.

Allen Organ Company has
announced a large three-manual digital
organ installation in Sakskgbng, Den-
mark, Europe. The Sakskgbng Church
received a 58-stop Allen Quantum™
organ, located in the front of the church.
Tt is the first Allen organ installed in a
Danish state church. The new organ was
dedicated with a concert by French
organist Naji Hakim on June 12. Mr.
Hakim played his own pieces as well as
music from Bach to Franck. The new
Sakskgbng organ includes Allen’s exclu-
sive Quantum™ technology featuring
Quad Suite™ with four complete organ
speciﬁcations; American Classic, Neo
Baroque, French Romantic and English
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LAKE CITY. [OWA SIHY (7121 4634065
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Calls to the Peterson shop during business hours are answered by friendly,
knowledgeable people...never by machines!

Our people make the difference!
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It's Easy to See What W'



Naji Hakim at the Allen organ in Sak-
skebng, Denmark

Cathedral. Each specification can be
accessed by the organist within a matter
of seconds to present organ literature in

_the sound for which it was wxitten.

Harpsichord News
by Larry Palmer

Recommended Reading':
‘Reason and Mayhem

James R. Gaines: Evening in the
Palace of Reason. NY: Fourth
Estate (an Imprint of Harper-
Collins), 2005. ISBN 0-00-715658-8.

Exploring the genesis of  Johann
Sebastian Bach’s late masterwork A
Musical Offering and its position as a
music,al/philoso,éaical response to an
Enlightenment intellectual’s disdain for
strict counterpoint may not seem at first
to provide the requisite grist for a best
seller. But such is the case with Gaines’s
well-organized- historical study of the
parallel lives of Bach and the monarch
who requested ‘the aged compeser to
improvise a fugue on a complex chro-
matic theme, and then “upped the ante”
by challenging him to expand its level of
difficulty from three to six voices!

That ruler was Frederick the Great of

Prussia: a patron who -employed com-

osérs Johann Joachim Quantz -and
}I;ach’s second son Carl Philipp Emanuel;
an aristocrat who played: the flute. at
home in Potsdam but spent much of his
time in military campaigns with his well-
disciplined forces; a ruler who had sur-
vived both his father’s disdain for Fred-
erick’s interest in music, and having been
forced to witness the court-martial
beheading of his best friend.

Interlaced chapters detailing - these -

two highly disparate. 18th-century lives
move with vigor and mounting interest
toward the clglmmaﬁng meeting of kin
and composer on May 7; 1747, at which
time Frederick presented the tricky
“royal theme” on which Bach was to
improvise as he displayed the musical
merits of the king’s prized Gottfried Sil-
bermann fortepianos. That meeting’ is
described on page 222 of the 273 narra-
tive pages comprising ‘the book. Notes
on the sources of quotations, a well-cho-
sen bibliography, “very selective”
discography, useful glossary of musical
terms, acﬁnowled ents” and index
bring the total number of pages to 336.
Gaines’s vesearch is up-to-the-

meoment, including references to Bach’s

use of the number alphabet [gematria),
possibly even in the somber Chaconne
of his' D minor Solo Violin Partita,
thought by some recent writers to be a
subtle memorial to the composer’s first
wife Maria Barbara. Also of interest is
the fascinating example of son Carl
Philipp’s “automatic” counterpoint writ-
ing tables, first published by Friedrich
Marpurg in. 1755, as cited in David

- Yearsley’s. erudite and wide-ranging
- 2002 monograph Bach and the Mean-

ings of Counterpoint (Cambridge Uni-
versity Press), . another book recom-
mended to admirers of ]. S. Bach’s-art.
Several times, after describing a par-
ticular Bach masterwork, Gaines admeon-
ishes his readers to savor “. . . another of
the moments in the course of this story
when it makes wonderful sense to stop
reading, to find a [recording] . . ., and try
to imagine what hearing  [this music]
would have been like on that particular

gain and again, organists
i tell us that the feel of
premium RK30 organ

keyboards on Rodgers organs-is

simply the best around.

e Strong metal key sticks

eliminate the risk of warping and

sticking.

e Reliable sealed microswitch

technology.

e Touch sensitivity in every key-
. board for nuanced MIDI orchestral

sound control.

e Guaranteed for 10 years and expect

generations.

e Tracker touch keyboards available.
Keyboards are one of the most important
considerations when selecting an organ. We
invite you to play a Rodgers organ and discover
the advantages of RK30 keyboards for yourself!

ROIGERS
Rodgers Instruments 1ic
A member of the Roland Group

1300 N.E. 25th Avenue, Hillsboro, Oregon 97214 -

- (503) 648-4181 + Fax (503) 681-0444
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www.rodgersinstruments.com

ed to last

RK30 keyboards are a

standard feature on
lium Masterpiece
ries™ and Allegiant™

organs.

Respighi’s Ancient Airs an

' 80prano

. day . . ."With such sensible advice as well

as engagingly  jaunty prose, - Gaines

-explores” an intntﬁ:nng interseetion :of
e

musical ideals in this eminently readable
valume; heartily suggested. for-a place on
one’s bedside table or, perhaps; to place
under a friend’s Christmas tree.

"Mark Schweizer: The Tenor Wore

Tapshoes. Hopkinsville, KY: St.

. James - Music “Press, 2005,
<www.sjmp.com>:ISBN 0-9721211-
4.5,

- The third Liturgical Mystery-featur-

~ing- Hayden. Konig (full-time -Chief of

Police -and part-time -organist-choirmas-
ter - in’ the North Carolinamountain
town. of §t. Germaine)- continues the
contrapuntal. layers - of skullduggery

. encountered inprevious books The Alto

Wore: Tweed (2002) and The Baritone
Wore Chiffon (2004). Each provides
two related murder. mysteries.connect-

.ed by the clever device of having the fic-
“tional sleuth write.a short mystery ofhis

own, utilizing his prize possession—a

~manual typewriter “that was ‘once the

roperty of..mystery swriter - Raymond
%hgndrltgr.' This zho'rrty story; presel};gd in
age-length installmentsas ‘it rolls off
€ typewriter batten, regales Konig’s
choir at St. Barnabas Episcopal Church

-with Chandleresque tough talk-as well

as-vintage escript.
Fellow ffg’vers of - satire will ‘have

-another ro'llickin% .good time! How

ate Confeetion (the
n Mary’s likeness in a cinnamon
)? Or Binny Hen, the Scripture
Chicken—part of the medus operandi
of ‘Dr. Hogmanay McTavish's - Gospel

about an Immacu

Vir,
10

" Tent Revival Shows (complete with. a

giggle-inducing - send-up ~of - country
western music as rendered by the choir
of -Sinking Pond Baptist Church)? Or

“the goings-on . at an Iron Mike Men’s

Retreat, complete with pebble envy?

 Some ‘of Schweizer’s musical refer-
ences in this latest offering include
h v Dancf‘esi
Gorecki’s - Symphony .of Sorrowfu
Songs, baroquye £usicyby Schiitz, Corel-
li; and ‘Handel (the Nightingale and
Cuckoo Organ Concerto as conclusion
to -another madcap ‘Puppet Ministry
resentation .at St. ‘Barnabas), -and
gVilliam H. Harris’s lovely .anthem
Behold the Tabernacle of God, a chal-

-lenge for the choir’s alto section.

Suffice it to say that the main tale
involving Konig, his long-time ‘laacggl

Ariend Meg, and the parish clergy, st

and' parishioners,*is both diabolic and

-ingenious—a recreation detective novel

- that goes by all too quickly.

I:await the next:installment of this

‘evolving ‘St.. Germaine Quartet with the

highest ;cx]xlpﬁectation that ‘the -author’s

ill manage to provide a story
equally as humorous as that- provoked
by her lower-voiced colleagues. -

Send news items or comiments about
Harpsichord News to Dr. Larry Palmer,

‘Division of Music, Southern Methodist

University, Dallas, TX 75275;
<lpalmer@smu.édui>.

In the Wind

by John Bishop

I feel privileged to be-involved with an
instrument that has such a grand heritage
and so thoroughly captivates its players,
builders, and listeners. T value “shop
talk,” those conversations with colleagues
or aficionados that broaden our knowl-
edge by sharing experiences—TI've: often
been cﬁjded by family members for the

. specialized jargon that peppers those

talks. But we cannot thrive on shop talk
alone. We strengthen our art by develop-

FREE INFORMATION ABOUT
BELLS AND CARILLONS.
The Guild
of Carillonneurs
in North America

37 Noel Drive
. Williamsville, NY 14221

ing and nourishing connections with the
rest of the music world, with the broader
expression of the arts, and with as many
facets of our culture as possible.

I have recently reau? (and reread) a

book that I think offers a thoughtful

opport-unit{l for enrichment by consid-
ering -the heritage of another musical
instrument. I recommend. Stradivari’s

- Genius written by Toby Faber (Random

House, 2004).

“I¥'s a Strad”

Antonio Stradivari (1644-1737) was
the preeminent member of the revered
and prolific tradition of violin-making in
Cremona, ITtaly. His local competition
included such -wellzknown names as
Amati and Guarneri, family workshops
whese . produets ‘are highly revered
today, but Stradivari’s instruments were
superior -enough that he stood out
among giants. Today his name is widely
respected as a mark of excellence.

The evolution-of music can be studied

-from three different points of view, that

of the composer, the performer, and the
instrument builder. None could advance
without the others, and I think it’s inter-
esting to note how the sway of influence
has passed back and forth. Ludwig van
Beethoven, Claude Debussy, and Igor
Stravinsky were composers who intro-
duced new, imaginative, even controver-
sial musical languages that brought the
art of musical expression to new levels.
Niccold Paganini, Franz Liszt, Vladimir
Horowitz, and Yo-Yo Ma4 stand out as
performers whose technical skill and
artistic gercepﬁon have influenced, even
changed the way others-approach the

-nstruments.

A number of builders of musical

‘instruments have similarly influenced

the development of ‘music. Aristide
Cavaillé-Coll produced a huge number
of pipe organs that included countless
innovations both in tonal resources. and

“mechanical controls. The instruments he
‘Juilt inspired an entire school of organ

composition and playing—the music of
Widor, ‘Vierne, Franck, Tournemire,
Duruflé, Dupré, and Méssiaen (to name
just afew) was all mspired by the work of
Cavaillé-Coll. 'It’s hard to imagine
‘today’s 'oarﬁlan world without it. By the
way, Cavaillé-Coll’s genius was not limit-
ed to the development of the organ—he
is also credited with the development of
the circular saw blade.1

American  organbuilder Emest M.
Skinner -is an-excellent example of an

‘instrument-maker whose wark has had

profound ‘and lasting influence on the
art of organ playing. The Ruckers fami-
ly (Hans'I, Hans I, Andreas I, Andreas
1I) were at the center of the famous
Flemish school of harpsichord building.
Remarkably, about 135 of their instru-
ments built between 1581 and 1680 sur-
vive today, a central and profound influ-
ence on modern harpsichord makers
and players? Steinway & Sons is cer-
tainly not the only show in town, but it is
impossible to separate their brand name
from the evolution of the piano virtuoso.

Antonio Stradivari’s career spanned
over seventy years, during which he pro-
duced more than 1100 instruments.
Most were violins, but he also built
manycellos, fewer violas, guitars, and
harps. About 650 instruments built by
Stradivari survive, most of which are
used regularly by modern virtuosi.
From the admitteﬁ]y naive point of view
of an organbuilder, the construction of
the violin seems simple, but Stradiveri’s
Genius offers rare insight into the world
of instrument building and the various
ways that instrument makers have influ-
enced the evolution of musical composi-
tion and performance.

The premise of the book is made clear-

by the subtitle: Five Violins, One Cello,
and Three Centuries of Enduring Perfec-
tion. After an introductory overview of

oro Lane « Bugene, OR 97
348 d.r.petty@att.net
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Stradivari’s life and career, the author
traces the history of six individual instru-
ments from original purchase to the pre-
sent, their paths often crossing. The fact
that the ﬁlﬁ history of so many Strads is
known is testament to their value. Each
instrument has a name (as do the major-
ity of the extant instruments), often the
name of the instrument’s most promi-
nent owner, and each has a life story.

What makes something great?

For three centuries now there has
been a continuing debate about just wh
Stradivari’s instruments are so muc
better than others. One theory acknowl-
edges that the shape, size, and position
of the soundholes (glso known as Fholes)
is critical—that the master’s skill is evi-
dent in the precision with which these
important features are made. Another
theory focuses on the varnish used to fin-
ish the instruments. Stradivari used a
unique varnish made of materials
indigenous to his area that remains
notably soft when cured. Would a hard-
er finish inhibit the instruments’ reso-
nance? Does the varpish act as a filter
for certain harmonics? If so, how?

-Another interesting theory was
described in an article written by Dun-
can Mansfield and published in USA
Today on December 2, 2003. Accord-
ing to that report, Dr. Henri Grissino-
Mayer, an expert in tree-ring dating at
the University of Tennessee, theorized
that a “Lite Ice Age” that affected
Europe from the mid-fifteenth through
the mid-nineteenth centuries slowed
tree growth resulting in uncommonly
dense Alpine Spruce, the wood used
exclusively by Cremona luthiers. This
Ice Age was at its coldest between 1645
and I715—remember that Stradivari
was born in 1644. Dr. Grissino-Mayer
suggested that this particularly dense
wood contributed to the magic of
Stradivari’s instruments:

“It just amazed me that no one had
thought ‘of thi§ béfore,” said Dr. Henri
Grissino-Mayer, “the relationship between
the violins, &e trees that they were made
from, the climate that existed when the
trees grew and how it affected wood densi-
ty to create a superior tonal qua]i%f. Tt just
started clicking, and I thought, ‘Oh, we are
on to something;” he said.

Perhaps the superiority of Stradivari’s
instruments results from a combination
of these factors. I have no doubt that
there are many more theories, but the
fact remains iat the instruments are
incomparable. Faber’s book goes on to
say that while Stradivari’s work was
agnired during his lifetime—the origi-
nal purchasers knew they were getting
something very special—the instru-
ments did not achieve their potential
until they had aged for decades, even as
long as a century.

Faber makes major points in this
delightful book that have special signifi-
cance to us who study and work with

ipe organs. One is that it was common
?or Stradivari’s instrutnents to be pur-
chased by patrons and either given or
loaned to the virtuosi who could show
the instruments’ capabilities to best
advantage. .
The virtuoso gambler

Unlike those who play orchestral
instraments; organists do not have free-
dom to choose the instrument they play.
There are these fortunate organists who
are given the opportunity to participate
in the planning of a new instrument on
which they will: be playing, and some
whose cheice of where to audition is
influeneed by the instrument invelved,
but even they must play on whatever
instrument is - availa 'lg when they are
awa:itff from home. And the organist Is vir-
tually mever in the pesition of actually
yurchasing the instrument. The funding

or these monumentally expensive works
of art must be provided by a patron or by
an organized group of donors. »

Early in the nineteenth century, violin
virtuoso Niecold Paganini was to play-a
concert in a theater in Leghorm, a coastal
town in Tuscany. He arrived without a
violin, having pawned his instrument to
pay a gambling debt. The owner of the

AUGUST, 2005

theater was' a French merchant and
amateur violinist named Colonel Livron.
He loaned his valuable instrument (built
by. Stradivari’s competitor, Guarneri-del
Gestt) for the concert, realized that the
instrument had found “its true master,”
and gave it to Paganini, saying, “Never
will I profane strings which your fingers

have touched; that instrument is yours.”

A singular loaner
One of the instruments followed in
Faber’s book is the incomparable cello
known as the Davidoff, one of whose
twentieth-century owners was Jacque-
line du Pré, the brilliant cellist whose
career was cut short by multiple sclero-
sis. As her illness .progressed; she
changed to.2 modern instrument that
was-asier to play and the Davidoff was
laced in storage with a Parisian luthier.
bout ten years later, du Pré’s husband,
the conduetor and pianist Daniel Baren-
boim, met the young virtuoso Yo-Yo Ma
after which Barenboim and du Pré
loaned Ma her instrument. After du
Pr&’s death in 1987 at the age of 42, Ma
was the first to be offered the opportuni-
ty to purchase the cello, an offer he
reluctantly turned down as both his
career ang his children were young and
he was unable to afford such a purchase.
An anonymous-enthusiast heard of Ma’s
decision” from the luthier where the
instrument was stored, purchased it, and
presented it to Ma as a lifetime. loan.®

This was the third time in its history that
the use of .the Davidoff cello had been
made possible by a philanthropist.

Keep the receipt

By the way, it's Ma’s other cello that
had an extra-curricular taxi ride in 1999.
He inadvertently left his 1733 Montag-
no- (Venice) ¢ello in the trunk of a ca%)
but wisely kept the receipt. The NYPD
tracked ‘the cabbie’s medallion and

“ returned Petunia to her owner within

five hours. For years after you could
hear Ma’s recorded voice advising you
to keep your receipts when you got mto
a cab in New York.

Why is .all this relevant to the pipe
organ? The funding of our instrument is
crucial to its future. The price of an
excellent pipe organ of even moderate
size can easily exceed a million dollars.
The church that can consider a purchase
like that is becoming ever rarer. The his-
tory of our civilization Is rife with wealthy
donors whose vision was broad enough to
appreciate the value of art and who pro-
vided funding in support of the work of
the artist. It's hard to imagine a world
without the art made possib%lélby people

named Medici, Esterhdzy, Guggenheim,
or Rockefeller. The ‘steel magnate
Andrew Carnegie donated more than
8800 pipe organs.® It should be the mis-
sion of modern organists, organbuilders,
and enthusiasts to fake every opportunity
to cultivate such relationships.

Adapting and evolution
Faber made another point in his book
that I thought was revelatory, stating
that while so many Strads survive today,
not one is in original condition. Each
was modiﬁedd dun'fng th(=21 m"nefeenth
century to adapt it for modem playing.
Thetualggle of the neck was chagge}?ln ags
were the original tapered fingerboards.
The instruments were built when com-
mon pitch for “A” was around 420 Hz—
some of their pitches have been raised
to as high as 460 Hz to accommodate
the pitches of certain orchestras. Rais-
ing the pitch necessarily increases the
tension of the strings and the force the
instrument must bear, requiring heavier
sound posts and other modifications.
Also, the design of the bow was greatly
altered. The bows that Stradivari knew
had about ¥% inch of horsehair—modern
bows have more like %", allowing the
player to draw ever more sound irom
the instrument. Faber concludes, “it all
presents us, however, with a supreme
irony: the brilliant and powerful tone for
which Strads are famous, and which is
most responsible for their value, is ve
- different from what their maker himse
miust have heard.”®
Even more interesting, Yo-Yo Ma
enhanced his exploration of seven-
teenth-century music by having the
Davidoff cello returned "as closely as
possible-to its original condition includ-
ing gut strings, a baroque bow and

¢
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TRADITION
Rembrandt van Rhijn (1606-1669) lived in
the 17th ¢century, an era known as the Dutch
Golden Age because of its extreme wealth
and cultural richness. In the Netherlands and
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bridge. He uses a different instrument
for all other music.1

This has everything to do with our
modern conversation about the pipe
organ. We have researched the methods
of organbuilders from every period and
every country. We have studied the
relationships between the instruments
and the music written for them and
have built modern instruments in
ancient styles to eshance that study. We
have restored older altered instruments
to their original condition. We energeti-
cally discuss the possibilities of playin%
one style of music on another style o
instrument—sometimes it works, some-
times it doesn’t, and we often disagree.

There are countless differences
between the organ and the violin. It is
su;regla risk to draw parallels without
careful thought. But I find it interest-
ing to learn about the approach to
some of these questions as dEiJscussed by
our colleagues who work with other
instruments.

“It’'s a Doozy”

August and Fred Duesenberg were
bicycle makers in Towa who developed
an interest in gasoline engines. In 1926
they joined in partnership with Errett
Cord to build the luxury J-model Due-
senberg automobile, producing fewer
than 500 vehicles between .1928 and
1937 11 While the Duesenberg automo-
bile was wildly expensive, avaj%able onl
to the most wealthy patrons, it set sucK
a high standard of style, quality, and
excellence that we use the term Doozy
today to refer to anything extraordinary
or bizarre.12

Xf bizarre is part of Doozy, I suppose
that defines the difference between It’s
a Doozy and It’s a Strad. Maybe I
should ook wp bizarre . . .

Noies
1. <htip:/Awww.culture.gouv.fr/culture/cavaille-
collien/frames_acc_ocuvres.htmls (Imagine, a
website about an organbuilder produced and main-
tained by 2 mational government!)
2. Frank Hubbard, Three Centuries of Harpsi-
gho_:%d Making, Harvard University Press, 1965, pp.
1-52. .
3. Faber, Toby, Stradivari’s Genius, Random
House, 2004, p. l‘g. .
4. Mansﬁefd, Dumean, TSA Today, December
2, 20603.
5. Faber, Toby, p. 106.
6. Ibid, pp. 201-202.
7. New York Daily News, May 12, 2004
5 8. Whitney, Craig, All the Stops, PublicAffairs,
003.
9. Faber, p. 103.
10. Thid, p. 202.

11. Lienhard, John H., <www.uh.edu/engines/

epif944 htm>, The Universilgﬁkf Houston, “Engines
Qur Ingenuity,” episode
12. The American Heritage

Dictionary,
Houghton-Mifflin Company, 2000.
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Music for Voices
and Organ
by James McCray

Music of joyfuiness

Jubilate Deo, omuis terra; servite Domino
in laetitia.
(Sing jogfull to God, all the earth; serve
the Lord with gladness.)

Psalm 99: 2

As the old joke says, “Some cause
happiness where they go, others when
they go.” Everyone wants happiness in
therr life, yet part of a successful life is
finding a balance between the good and
bad things that occur. The cellist Pablo
Casals, in his autobiography Joys and
Sorrows, pointed out how there are
turning points in one’s life, which often
evolve from finding a parity of these two
emotions and understanding how to
keep them in check. Helen Keller said:
“The richness of the human experience
would lose something of rewarding joy

if there were no limitations to over-

come.” This all sounds like church choir -

work.

In church, except for a few special
occasions such' as Good Friday, the
music heard tends.to be jo(irful. Songs of
praise and thanksgiving dominate the
weekly choral offerings. As a reviewer of
new choral publications, I have noticed
that the overwhelming majority of
church anthems have a joylul text and
mood. After all, publishers are in the
business to make money, and if more
anthems are used that express joy, it is
only logical that more of that genre will
be made available. Congregations want
to be lifted up through the music and
the message of the day. Hearing slow,
sad music usually does not produce that.
While there clearly are times when
music of sadness is needed, in general
singers and congregations prefer music
of happiness. Consider the current
United Methodist Hymnal, which has a
subject index: under the topic joy there
are 43 titles Jisted; there is no category
for sorrow or sadness.

Humor may play an important role in
creating a sense of happiness. Sermons
and rehearsals that are devoid of humor
usually are not so well received. We
recently had an interim minister for
three vears; his weeldy sermon was
crafted around three stories of which
two always were spiked with humor and
the congregation responded to him with
enthusiasm. In my rehearsals I always
end the rehearsal with some kind of
story, usually inspirational in tone, and I

ways organize the rehearsal so that it
includes a humorous anecdote or joke

about the composer or something with-
in the music. Since I've had the same
singers for several years, they have
learned that these moments are not
spontaneous, but they still welcome
em. Sometimes preparing that part of
the rehearsal takes longer than devising
warm-ups or selecting the introit/bene-
diction music. But, these efforts help
create a sense of joy that is needed. Of
course j(glful music is the main contrib-
utor to the mood, yet brief inserts of
humor also add to celebrative spirit.
The music reviewed this month is
joyful and generally easy enough to
accommodate those summer adult and
youth church choirs. EnJOY!

Sing to the Lord with Joy and Glad-
ness, Robert J. Powell. Two-part
and keyboard, Augsburg Fortress,
0-8006-7636-X, $1.60 (E).

Most of this five-page setting is in
unison. The work is designed for chil-
dren’s voices and may be sung in uni-
son. The fast tempo, memorable diaton-
ic vocal lines, and syllabic textual setting
make this a very easy anthem. The key-
board part, on two staves, is simple in
style. Much of the text merely restates
the title.

Jubilate Deo- (K. 117), Wolfgang
Mozart (1756-1791). SATB and key-
board, Concordia Publishing
House, 98-3191, $1.50 (M).

Both Latin and English texts are pro-
vided for performance; instrumental
parts are available (97-6513) for two
trumpets, timpani, and strings. The
accompaniment is busy with maralil run-
ning—note passages, but the choral parts
tend to be more declamatory in style.
Individual sections are exposed in sever-
al phrases and the voice ranges are nor-
mal. The brisk tempo and bouncy
rhythms make this a fun setting of
Psalm 100.

I'm So Glad Jesus Lifted Me, arr.
John Helgen. SAB and piano, Neil
A. Kjos Music Co., 5771, $1.40 (M-).
This has a gospel character and the
piano accompaniment is more ambi-
tious than the choral writing. There is a
slow, free, unison introduction that is
accompanied and winds down to a fer-
mata; after a Joud diminished chord on
the piano, the pace quickens with dri-
ving, syncopated lines. The choral
phrases are based on repeated chords.
The ending is slow again with the cho-
Tus on “00” to provide background for
an ad lib soloist. Fun and not difficult.

Come, Sing Songs of Joy, Lloyd Lar-
son. SATB and keyboard, Becken-
](101)'51: Press, Inc. BP 1676-3, $1.75
M).
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Larson’s setting features original
music that moves through a series of
keys with a text based on Psalm 95.

ithin is a syncopated setting of the
familiar I tune Lyons, which has
been athiggtlgd to Michael Haydn. The
choral parts are on two staves, often
with unison passages. The keyboard
music is easy with a gentle yet rhythmic
background.

O Happy Indeed, George F. Handel

’(168431759). SA and piano, Nation-
?1 Music Publishers, Inc. WHC-41,
M-).

The piano realization was by
Johannes Brahms for this duet. The
original Italian text also is provided for
performance. The. work is filled with
many melismatic phrases that are some-
what coloratura in design. There are
some low areas for the a%t?). The text is
secular but appropriate for use in
church: “O hapg%ff indeed is he who far

from the grave aifairs, enjoys the peace
of father’s home.”

Sing We Merrily unto God, Adrian
Batten (1591-1637). SATB unac-
companied, Paraclete Press,
PPMO00402, $2.10 (M).

Batten was an English composer of
the late Renaissance. This setting of
Psalm 71 is syllabic; polyphony alter-
nates with jogag:.‘l chor\gal sections. The
tempo is moderate. There is a keyboard
reduction for rehearsal. All editorial
markings are in parentheses.

This Is the Day for Rejoicing, Ken
Dosso. SATB, optional instruments
and piano, Abingdon Press,
0687063728, $1.75 (brass parts
$3.00) (M).

The parts for two trumpets and trom-
bone ~are available online at
<www.cokesbury.com> (click on Digital
Store, then Digital Musie, then Instru-
mental-Anthem Parts). Performance
instrections indicate using a “moderate
funk f(siﬂgi eighths).” The jazzy music
opens with two pages of unison chorus
above the accompamiment: then this
material is repeated in four-part harmo-
ny. There are two verses for unison. men
and/or women. Prior to the extended
coda there is a text adapted from Reve-
Jation that is to be Tead with instrumen-
tal accomgaﬂiment The closing section
repeats the earlier four-part material.
This setting would be useful for youth

choir.

Sing a Festive Song, Larry Schultz.
SATB, piano and olgﬁonal percus-
sion instruments, Choristers Guild,
CGA1013, $1.70 (M).

Optional instruments include cabaza,
claves, congas, maracas, bongos, rain-
stick, and chime tree; they will add
greatly to the Latin feel of the music,
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which is fast with many syncopations. A
full score is needed since the instru-
ments are not indicated in the choral
version; its purchase permits duplicat-
ing the percussion parts (CGA 1014). In
addition to the many syncopated pas-
sages that move in and out of unison,
there is a legato section that offers con-
trast. The texts are taken from various
Psalms. Designed for use with a youth
choir and certain to be a hit with them
and the congregation.

O What Their Joy, Richard Webster.
SATB and organ, Advent Press
(www.advent-press.com), $3.50 (M).

The organ accompaniment is on two
staves an% i depengent of the choral
parts, but it is not overly difficult. The
setting has numerous small sections,
each with its own tempo and mood. For
example, after a solemn opening section
there is a gentle unaccompanied pas-
sage. Moving through several keys and
textures, the music builds to a loud cli-
mactic ending. The text is from Peter
Abelard of the 12th century. Sophisti-

cated music.

I Come with Joy, John Helgen.
SATB and keyboard, Augsburg
Fortress, 0-8006-7713-5, $1.60 ().

With warm harmonies and a feeling
of calmness, this joyful setting contrasts
with the others reviewed. There is one
loud section, but in general this has a
mood of peacefulness. The men have
one verse predominantly for them. The
choral parts are on two staves. Very
expressive music.

Promise of Joy, Raymond H. Haan.
SATB and piano, Neil Kjos Music
Co., 8995, $1.50 (M).

There are several sections with the
first in a duple 6/8 dance to the text
“You shall go out with joy.” Using rolled
keyboard ¢hords as a backdrop, the sec-
ond section is primarily in unison with a
slower tempo; the third returns to the
6/8 material but dissolves into a quiet,
peaceful ending. The music is crafted
well with a keyl%oard part that is impor-
tant but not difficult. Charming music.

Book Reviews

Worship Wars in Early
Lutheranism: Choir, Congregation,
and Three Centuries of Confﬁct, by
Joseph Herl. New York: Oxford Uni-
versity Press, 2004. xi + 354 pages.
$65.00 plus shipping and handling:
$5.25 (US), $10.00 (INTL); tel:
800/451-7556, fax: 919/677-1303;
Internet: <www.oup.com/us>.

The present complementary relation-
ship between a church congregation,
the choir, and the organ has not always
existed; it is the product of an evolution
over several centuries, beginning with
Martin Luther (1483-1546). The thesis
of this book is that “early Lutheran litur-
%y was mainly choral but gradually

ecame congregational over the cen-
turies” (17). The Preface begins:

In the popular imagination, Martin
Luther is the father of congregational
singing in the modern western church.
Before his time, so the legend goes, aver-
age churchgoers were mute, denied the
chance to express themselves in song or
speech. But Luther opened the floodgates
of song to the people, and suddenly
churches were filled with eager singers
belting out A Mighty Fortress is Our God
at the tops of their lungs. One can almost
imagine Luther on his white horse, wavin
a banner reading “Here I stand” and rid-
ing off into the sunset as throngs of newly
voeal Christians followed. (v)

The ensuing discussion traces the path
of music and congregational singing in
the Lutheran Church from the Relor-
mation (c. 1517) to 1800 to show how it
acquired its reputation as the “singing
church.”

The story unfolds in nine chapters.
The first six discuss the roles of the choir
and the congregation. Chapter 1,
“Luther and the Liturgy in Wittenberg,”
introduces Luther’s views on the useful-
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ness and desirability of congregational
singing, which he encouraged in his own
congregation, but not at the expense of
the choral liturgy. Even so, the choral
mass in Latin continued throughout his
lifetime: A peripheral topic is the ques-
tion of the origin of Luther'’s hymn
tunes; most of
churches long before his time.

Chapter 2, “Catholic Liturgy—
Lutheran Liturgy,” compares the prac-
tice of congregational singing in "beth
denominations. Luther, however, was
not the innovator of the practice, but
rather a popularizer, although his
changes to the mass, sermon, and Litur-

of the Hours were conservative.

Chapter 3, “The Church Orders: An
Introduction,” touches on a wide variety
of topics: the nature and function of
churc% orders, the schedule of services,
holy days, places of worship, titles of
clergy (pn’est, minister, pastor, parson,
deacon or chaplain, preacher, superin-
tendent) and other church officials
(clerk, lead singer or precentor, cantor),
and various liturgical and musical terms.
The size and location of the choir is
identified. The description of the role
and function of the organ (playing alter-
native verses with the choir, preludes,
and substituting for the choir) antici-
pates a later detailed discussion. Con-
cludj_n% topics include attendance at ser-
vices, length of services, and public
demeanor (late arrival, sleeping, t?ﬁking,
and early departure were matters of

ese had been sung in

concern for church authorities). s

Chapter 4, “Choral and Congrega-
tional Singing in the Church Orders,”
discusses parts of the liturgy: Introit;
Kyrie; Gloria; Gradual, Al%uia, and
Sequence; Creed; Hymns before and
after the Sermon; Sanctus; Agnus Dei;
Hymns during the Communion; and
Dismissal Hymn. Vespers, Matins, and
Other Services receive brief treatment.
Other topics include an identification of
29 of the most popular German hymns
and the quality of congregational
singing. The conclusion of this chapter
notes that, in Germany, there was a

wide variation in the character of choral. ..
and congregational services; the pre-.
dominance of choral singing may have
~ adversely affected singing by the peo-"*
" tice of playing or improvising preludes

ple. This brief discussion anticipates the
content of Chapter 6.

Chapter 5, “Ecclesiastical Visita-
tions,” describes the practice of inspec-
tions to ascertain whether churches
were fulfilling their proper functions,
particularly who was responsible for
singing portions of the liturgy.

Chapter 6, “Congregational Hym-
nals,” giscusses variations in the use of
hymnals—purchased by the people, not
provided by the churches—that were
gradually adopted by congregations in
selected cities, later in rural areas.

Chapter 7, “Choral Music versus
Congregational Singing,” is the focus of
the “worship wars™ over musical style.
In the period under investigation, an

increase in polyphonic choral music
competed with congregational singing;
sometimes a compromise was attempt-
ed by using both at alternating services
or by alternating stanzas within hymns,
or by having the people sing a hymn
melody while the choir sang in parts. By
1750 the singing of the liturgy was con-
gregational throughout Germany.
Chapter 8, “The Organ and H

Singing,” compares the traditional func-
tions of the organ—substituting for the
choir and .giving the choir the pitch—
with two new functions: continuo play-

ing from a figured bass, and hymn
.accompaniment designed to holdy?};e
congregation together on pitch. Other

functions - included playing interludes
between stanzas of hymns, and the prac-

intended to create the predominant
mood of the hymn to follow. Sometimes,
if the prelude was highly ornamented,
the tune of the hymn to follow might not
be recognized by many listeners.! Other
topies in this chapter relating to the
organ include its use during Lent,
ostludes, the use of other instroments,
e abuse of the organ (pulling out all
the stops for the last stanza of hymns,
described by one critic-as sounding like
the hacking of woodcutters or th@_i%]]in
of rocks), registration, melodic orna-
mentation, and text expression.
Chapter 9, -“Performance Practice,”
covers repertoire,-(size, selection of
hymns, number of stanzas sung, hymns
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de tempore, new Hymns), leadershi%Ey'
ike

the choir, clerk,” or cantor (un
today’s practice where the organist leads
the con]%rega‘don in singing),? hgmn
boards listing first lines or numbers,
women and hymn singing, qua]iig of
singing, singing in parts, tempo, and the
abuse of hymns (people singing words
incorrectly, not paying attention, faulty
instruction, and any other number of
devil-inspired influences, such as paro-
dies, scandalous nicknames, or foolish
misunderstandings).

The Conclusion reviews the high-
lights of the “worship wars” deseribed in
the preceding chapters, ending with the
assertion: “although the people sang to
some extent in sixteenth-century
Lutheran churches, it was nonetheless a
long time before they took ownership of
the liturgy and the Lutheran Church
became truly ‘the singing church’,”

Several appendices ~elaborate on
selected special matters: Appendix 1,
“Sources of German Hymmns”; Appendix
2, “Translations of Selected Writings”;
Appendix 3, “Choral versus Congrega-
tional Singing in the Mass™; and Appen-
dix 4, “The Mass According to the
Church Orders.” A comprehensive 58-
page Bibliography of primary and sec-
ondary sources provides documentary

ort,

Although, this book is based on the
author’s doctoral dissertation,® its
detailed scholarly approach avoids the
stiffness and impenetrability often char-
acteristic of su(i academic documents.
It provides much historical insight into
topics and ideas familiar to all organists.
Chapter 8, deajmgl with the organ, in
particular, is strongly recommended for
its excursion into the past history of the
instrument against the background of
the more familiar surroundings of the
present time.

—James B. Hartman
The University of Manitoha
Winnipeg, MB, Canada

Notes

1. Recall that J. S. Bach was censured by his
employers at Arnstadt in 1705 for introducing
“many strange notes” in his hymn playing that con-
fused' the congregation; these might have:been
complex accompaniments or melodic embellish-
ments.

2. The discussion continues: “The -cantor was
able to overrule the organist. [Johann] Mattheson
[Der musicalische Patriot, 1728] recommended
that organists make use of a precentor who would
let the organist know whether the singing congre-
gation was staying with him, as the organist o%’;ren
could often not hear the singing over the sound of
the instrument. It was not the congregation that fol-
lowed the organist, but the organist who needed to
be certain that he was staying with the congrega-
ton” (162).

3. Joseph Herl, Congregational Singing in the
German Lutheran Church 1523-1780. Ph.D. the-
sis, University of Illinois at Urbana-Champaign,
2000. ’

New Re,vc'dr'din‘gs

The Aeolian-Skinner Sound. Lorenz
Maycher plays the 1955 Aeolian-
Skinner organ, Op. 1240, at Trinity
Episcopal = Church, Bethlehem,
Pennsylvania. Raven Recordings,
OAR 710 <www.ravencd.com>.
Carillon de Westminster, Vierne;

of the Vierne Carillon de

Toccata and Fugue in D minor, BWV
565, J. S, Bach; Concerto in F, op. 4, no.
5, Handel; The Cuckoo, D’Aquin; Solo
de Fliite, Lemmens; A Fancy Sketch,
Frost; Grand Cheeur No. 2, Hollins;
Choral No. 3 in A minor, Franck; Bene-

dictus, op. 59, no. 9, Reger; Aria, Calla- -

han; Deux Esquisses, op. 41, Dupré;
Toccata from Symphony No. 5, op. 42,
no. 1, Widor. -

Twenty years ago I was a member of
Trinity Episcopal Church in Bethle-
hem, and so the three-manual Aeolian-
Skinner organ there is an old friend.
When 1 was there, the organist was
Marvin Beinema (1919-2004), who was
responsible for the short history of the
organ included in the leaflet with this
compact dise. The recording: demon-
strates both what an able successor
Trinity Church has found to Mr. Beine-
ma inthe current organist, Lorenz May-
cher, and that the organ is for its size of
only 27 ranks an extremely versatile and
effective one. This is all the more
remarkable since the Pedal division
consists of only a 16-foot Contre Basse
unit plus a few borrowings from the
Swell. The organ is also noteworthy for
sounding so fine in an extremely dead
room. The original designer of Qp. 1240
was Aeolian-Skinner vice-president Bill
Zeuch, and though G. Donald Harrison
made a number of changes to the design
after Zeuch’s retirement, he was not
responsible for the tonal finishing. It is
an organ that perhaps demonstrates that
Aeolian-Skinners net finished by Harri-
son could sometimes be as good or bet-
ter than those that were.

The recording consists of a combina-
tion of well-known pieces with some
lesser-known ones. Lorenz Maycher
begins with a fine virtuoso performance
estminster
in which every note can be clearly
heard. Now I must confess that when 1
first picked up the recording and looked
at the play list, T groaned inwardly and
thought, “Oh nol—Not another record-
ing of the Toccata and Fugue in D
minor and the Widor Toccatal” Howev-
er, on this recording they are phrased so
beautifully, with every note so clearly
audible, fi‘l
very refreshing about them. I was also
amazed at how impressive Lorenz May-
cher had manageg to make the Pe
sound, in spite of the fact that the only
16-foot reed is the Contre Hautbois
borrowed from the Swell. Next come
two more works from approximately the
same period as Bach—an arrangement
for solg organ of Handel's Concerto in F
for Organ  and Orchestra, - and
D’Aquin’s The Cuckoo, in which Mr.
Maycher is able to show off some of the
soffer combinations: of the organ.

The Solo de flitte is an almost
unknown posthumous work of the Bel-
gian composer and teacher, Jacques-
Nicolas Lemmens. Charles Callahan,
who was also respousible for writing the
music notes in the leaflet that accompa-
nies this compact disc, unearthed the
Lemmens piece in the Library of Con-
gress. It is a delightful little piece in
which the Choir Cor de nuit‘and Great
Flite harmonique are shown off to con-
'siderable advantage. Mr, Maycher fur-
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at there is something really"

ther explores the flute registers in
Charles Joseph Frost's charming little
}fiece, A Fancy Sketch, dating from the

~.1890s. Frost, a student of Sir John Goss,

Wwas aprolific.composer of organ pieces
that -have now mostly been forgotten—
which, judging from this one, is perhaps
a pity, On the other hand, the blind
English composer, Alfred Hollins, has
been enjoying something of a revival of
late. His compositions are often far from
easy, but they are generally cheerful and
well crafted. The Grand Cheeur No. 2,
by which he is represented here, is a
typical and worthw%ﬂe example.

The Hollins piece is followed by a
very exciting performance of the Franck
Choral No. Ié) in A minor. Here the
Cavaillé-Coll-influenced reeds of the
Aeolian-Skinner organ really come into
their own, and Lorenz Maycher man-
ages to achieve an effect of majesty and
power greatly exceeding the size of the
instrument, something that is once
again apparent even in the Pedal divi-
ston. This contrasts nicely with the well-
known Reger Benedictus that follows.
Here gentle registrations give way to the
climactic fugal passage before a return
to the calm of the beginning. The calm
moaod is continued in Charles Callahan’s
Aria, which makes effective use of the
lovely Cromorne on the Choir organ,
always my favorite stop on this organ.

In another interesting contrast, Mr.
Maycher demonstrates once more his
skills as a virtuoso player in the two
vibrant sketches from Marcel Dupré’s
Opus 41. Here the chameleon-like qual-
ities of the organ reappear. If majestic is
the word to describe the effect of the
organ in the Choral No. 3 of Franck,
bngllz'ant is perhaps the best word here.
The brilliance of the organ, as well as its
surprisingly effective Pedal division, is
again evident in the last &Jiece on the
recording, the ubiquitous Widor Tocca-
ta. Playing this piece is particularly chal-
lenging in the unforgiving acoustics of
Trinity Church. Nevertheless, every last
arpeggiated staccato or leﬁato note can
be heard clearly, and I have rarely if
ever heard anyone give such a fine per-
formance of tﬁe piece. In many record-
ings the acoustics cover a multitude of
sins, but in this one you hear everything,
and what you hear is good. This is an
excellent compact disc, which I whole-
heartedly recommend.

—John L. Spelter
St. Louis, Missouri

New Organ Music

Thomas Adams, Organ Works, Vol-
ume 2: Six Organ Voluntaries, edit-

-ed by Geoffrey Atkinson. Fagus-
. Music, £10. Available directly from

<www.fagus-music.com>.

After editing the complete organ '

works of Samuel Wesley, Geofirey
Atkinson is now engaged in bringing us
the complete organ works of Thomas
Adams (1785-1858), numbering some
40 fugues, voluntaries and “pieces,” as
well as a set of 90 interludes. These Six
Voluntaries, originally published in
1820, are dedicated to” Samuel Wesley,
who described Adams—who spent his
working life in various London church-
es—in the highest terms. v
Apart from the fifth voluntary, which
is in three movements, each voluntary is
in two movements, with several still eall-
ing for solo stops in the manner of Stan-
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ley and his contemporaries, although
the harmonic language clearly betrays
the galant and emz]rlging omantic
idioms. Only occasionally are bass notes
required that are out of range on the
modern keyboard, and there is no spe-
cific indication for pedals, although
these could certainly be used in
cadences.

The first Voluntary in D opens with a
Larghetto for the Diapasons, its contin-
uous triplet movement requiring much
care. The Trumpet movement that fol-
lows is a splendid extended example of
the genre, re umné three manuals and
a '§th dev(e],]ope technique for the
rapid manual changes and big leaEs (in
bar 57, the right band rhythms should
match bar 61%. There is a very rare
requirement for a Double Diapason in
the left hand, to be taken off in some
passages, then added again.

The introduction to the second Vol-
untary in C calls for a Bassoon solo in
the left hand, with some florid writin
enlivened by ornaments, which wi
need to be added carefully. The second
moveinent is a lively 2/4 for the Flute,
with further instances of printed orna-
ment signs, which will again require
most careful practice for clean incorpo-
ration into the line, a trill in both hands
leading into a most effective adagio
coda, the right hand on the Swell, the
left hand playing the lowest C on the
Great Stopped Diapason for three bars.

In the Larghetto opening movement
of the third Voluntary in C minor, a
fluid technique is required to play
cleanly the up and down arpet%gios cov-
ering a tenth and to navigate the modu-
latory minefields. A held chord on the
Swell is transferred to the left hand,
leading into a second movement with
three-part writing that has passages to
be played on the “Chorus without
ree( s1 It calls forﬂa cadenza, 11‘he editor
su ing an excelient example.

PI‘}?)ZI f%urth Voluntary ’M’IL) D opens
with a movement for the Choir Stoﬁped
Diapason and Flute in the right hand
against the Swell in the left hand, the
fugal second movement being well
wrought.

The fifth Voluntary in A minor is the
most arresting and dramatic, a lilting 6/8
in the major separating a majestic pre-
lude Wl'tgl slowly built-up “repeated
eighth-note chords over held notes, and
a %ecidedly difficult fugue, the subject
of which is announced in octaves in the
left hand. Although primarily in four
parts, a fifth voice apphears and dro&s out
at will; several stretches of a tenth will
cause problems.

The final Voluntary in G minor opens
with a movement full of sharply dotted
thythms and tirades, punctuated by
chordal passages on Swell and Choir.
The second movement is fugal and
includes several entries in inversion.

Geoffrey Atkinson has done a first-
class job in making available these splen-
did pieces at a most reasonable price;
they contain passages that will certainly
tax players, and can be recommended in
particular to those 1performers wishing to
expand their knowledge of the final flow-
erng of the English organ voluntary
before the advent of higher wind pres-
sure and an independent pedal division.
The (?'pesetting is very 5831‘, and the
introduction contains useful information

about the organs of the period, and a

critical commentary, I look forward to
the completion of this project.
" —John Collins

Sussex, England
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Brian Jones: An’"Appreciation

John A. Hansen

Brian Jones, appointed to the post of
Director of Music and Organist at
Boston’s Trinity Church in 1984, retired
in June 2004 and was named Emeritus
Director of Music and Organist.

Across from Boston’s Public Library,
on Copley Square, sits Henry Hobson
Richardson’s neo-Rémanesque master-
piece, Trinity Church (Episcopal). The
parish has been served by many notable
clergymen, perhaps the best-known
beimxjﬁ Phillips Brooks, author of the
familiar Christmas text, O Little Town of
Bethlehem. (Brooks’ statue is today seen
next to the edifice.) Among the signifi-
cant musicians at Trinity have been Hor-
atio Parker, Francis Snow, and George
Faxon. The Gallery Organ was built
E. M. Skinner in 1926, while the Chan-
cel Organ was built by Aeolian-Skinner
in 1963. (Aeolian-Skinner provided a
new console in 1956, notable for its low
height and vertically-divided thumb pis-
tons——one-half for’ Gallery Organ, the
other half for Chancel Organ.) In 1962,
extensive organ rebuilding and tonal
modifications were carried out by Jason
McKown, who, for many years, main-
tained the organs with great skill and
dedication. The result is what I consider
to be one of the very finest instruments,
truly sounding like” a large organ in a
large church ought to sound.

I have heard many musical presenta-
tions at Trinity, of which two stand out in
my memory. The first of these was a per-
formance of the Duruflé Requiem by the
Choir of Asylum Hill Congregational
Church, Hartford, directed and accom-
panied by Albert Russell. The other was
a recital of organ works by Duruflg,

layed l‘::)gz his widow, Marie-Madeleine,
luring the 1990 national convention of
the American Guild of Organists,

I was employed at Aeolian-Skinner

from May 1961 through July 1965, after

which I returned to my native Gouncil
Bluffs, Towa, to begin a long career of
organ maintenance in western Iowa and
eastern Nebraska. One of my early
dutigs at the venerable Boston firm was
key-holding for weekly tuning and ser-
vice sessions at Harvard Memorial
Church, where the company had built
and installed the organ in the early
1930s. (It has since been replaced by a
large Fisk mechanical-action instru-
ment.) On one of the weekly visits,
while T was playing the role of “Johnny
One-Note,” T ﬁt encountered Brian
Jones, who, with another young man,
came up to look at the console. No
introduction took place then, nor at
other times when I saw him at recitals
and other organ events in “Beantown.”
In 1984, Mr. Jones, raised in
Duxbury, Massachusetts, and a gradu-
ate of Oberlin Conservatory and Boston
University, was appointed Director of
Music and Organist at Trinity Church.

Recordings )

In the mid-1990s, I became aware of
a new compact disc recording, With
Heart & Voice (Gothic G 49071), fea-
turing the Trinity Choir, conducted by
Brian Jones, with associate organist H.
Ross Wood , (appointed in 1985). The
inclusion of Parry’s wonderful corona-
tion anthem, I Was Glad, intrigued me,
" and the CD was ordered. Lisfening to
the disc, it became immediately clear
that Jones had assembled a splendid
choral ensemble and that Mr. Wood was
a superb organ accompaiiist—I was
hooked! Other composers represented
on the disc are Stanford, F. M. Chris-
tansen, Franck, Hogan, Hadley, Daw-
son, Webber, Adams/Cain, Parker, Brit-
ten, Tchesnokoff, Bairstow, Vaughan
Williams, -and Leighton. It is er%la s
unfair to single out individual works
from a universally excellent presenta-
tion, but I am still inclined to do so.
When I was very young, I was
impressed with Stepheén Adams’ The
Holy City; but, when I became more
musically “sophisticated,” I proclaimed
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tainly deserves! (
Christmas recordings platyi'n%D on our -

it to be rather “corny.” Listening to the

Trinity Choir sing Nobel Cain’s arrange-
ment, however, has given me new
respect for it. Another gem is the beau-
tiful performance of Kenneth
Leighton’s hear‘tbrealdn%l lovely Lully,
Lulla, thou little tiny chi g The %a:rry is
all T could have hoped for!

As 2000 approached, I was intrigued
by the announcement of a new Trinity
récording, Radiant Light-—Songs for the
Millennium. I called the telephone num-
ber given in the article I had read and
found myself speaking with no less than
Brian Jones, who, after a very pleasant
conversation, referred me to the Trinity
Bookstore, from which I ordered the
new CD release, along with two other
issues. (wwwitrinitychurchboston.org)

Radiant Light {Dorian DOR-93191)
contains works by Biebl, Tavenet, Pirt,
Dirksen, Lauridsen, Tchaikovsky, Ren-
dall Thompson, Gowers, Kalinnikov, and
Rutter. The fine acconégarﬁmen‘ts of Mr.
Wood are %esenf, with Geoffrey Wiet-
ing joining Wood at the organ for Patrick
Gowers’ Viri Galilzi, As in the first
recording I obtained, the 60-voice choir
sings with warmth, blend, clarity, and
irfat suppleness, and Jones™ sensitive
directing shapes its performances beauti-
fully. For me, the particular stand-out on
this CD is John Taveners Song for
Athene, which had made a particalarly
deep impression on meé when I first
heard it, used as the recessional at
Princess Diana’s funeral in Westminster
Abbey. In the Trinity Choii]:ﬂ ones/Wood
reading of it, the gradual build-up to {FfF
and the retun to almost a whisper is
absolutely spine-tingling! Known to me
as an antﬁem with the words, *T will love
Thee, o Lord my Strength,” Kalinnikov’s
Radiant Light, sung here in Russian, is
especially ~ moving. ~John Rutter’s
Po;%nan't A Gaelic Blessing, beautifully
performed on this recording, has special
meaning for me, in that it was commis-
sioned by the choir of Omahas First
United Nfethodis‘t Church for the depar-
ture of its music director, Mel Olson,
who was a friend of mine and who
recently passed away.

When 1 listened to Candlelight Carols

(London 430 456-2), originally made in- | - }
1988 and reissued in 1990, I was amazed.....|

Christmas (DOR-93240); and, as one
might expect, it is a worthy addition to

. the recordings previously made at Trin-

(and, perhaps, slightly miffed]) that. I~

had not been aware of its existence. Of
the CD's nineteen tracks, those contain-
%Rutter’s Candlelight Carol, Healey
Willan’s haunting arrangement of What
Is This Lovely Fragrance?, Charles
Woods® piquant setting of King Jesus
Hath a Garden, and a very rousing read-
ing of Richard Purvis’ arrangement of
the old Scottish carol, What Strangers
Are These, most readily come to mind. Tt
is my understanding that this release has
enjoyed great | 01[34&&\335 which it cer-

My wite loves to have

stereo system’s “carcusel” CL player.
More often than not, Candlelight Carols
is part of the mix!)

. While ordering the previous two CDs,

1 was informed that Trinity Church had,
in 1987, issued an audio cassette,
Favorite Anthems from Trinity, and that
there was just one left. It was added to
my order from the bookstore, and I was
deliphted with it. It contained works of
Vierne, Furnival, Durufl§, Rutter,
Palestrina, Willan, Sumsion, Boyle,
Manz, Lotti, Matthias, Noble, and Berg-
er. As I had come to expect, all were
supetbly performed. It was a pleasure to
be introduiced to Malcolm Bcﬁ?fle’s'stir—
ring Thou, O God, Art Praised in Zion;
a’ng Paul Manz’s E'en so, Lord Jesus,
Quickly Come melts one’s heart. Itis the
recording’s opening, however, that real-
ly stands out. The glorious Kyrie Eleison,
rom Louis Vierne’s Messe Solennelle,
receives an absolutely stunning perfor-
mance! The choir and that marvelous
organ really “blow the roof off the
place!” This wonderfil recording has
sifice been issued as a compact disc.

frr 2001, Dorian released A Choral

ity. Organ accompaniments are played
by Michael Kleinschmidt, who, at the
time of this issue’s release, had just
become associate director of music and
organist. As before, it'may be unfair to
single out works from ‘a universally
excellent presentation, but Norman
Luboff’s lovely setting of the Austrian
carol Still, Séll, Stil%, Rutter’s What
Stweeter Music, Carl Schalk’s charming
Before the Marvel of This Night, Brian
Jones” deft arrangement ofg O Little
Town of Bethlehem (using alternative
tunes, St. Louis and Forest Green), and
John Taverner's God Is with Us most
quickly come to mind. The latter piece
is mostly sung a cappella until, just
before tge words “Christ 18 bornl,” the

S organ comes in a halfsstep higher—

and the effect is absclutely stunning!

- On a personal visit to the Trinit
Bookstore in the fall of 2002, I was
pleased to obtain another CD, The
Sounds of Trinity (Arkay ARG116). No
choral works appear on it. Solo organ
compositions are plaéféd by both Btian
Jones and Ross Wood; the Trinity Brass
Ensemble participates in pieces by
Richard  Strauss,  Karg-Elert/Day,
Viemne/Faxon, and S. Druminond Wo]ﬂys‘
arrangements  of Clarke, Campra,
Mouret, Purcell, and Handel. Tt is truly a
feast! I find myself particularly glad to
have Jones’ reading of Horatio Parker’s
charming A]legetto, from the Sonata in
E-flat Minor, the good humor of which I
have always relished. o

It is my understanding that a new CD
recording is in the works—graat news!!

The “Real Thing” ==
In October, 2002, I had the pleasure

of attending Morming Prayer at Trinity ©

Church; it was abundantly clear that

what one hears—with great pleasure!l—
on the recordings is what the Trinity
congregation experiences on a regular
basis. Two anthems were performed: a
movernent from the Rachmaninoff Ves-
pers and Ernani Aguilar’s exciting
Psalmo 150. (1 had heard the latter done
by the great St. Olaf Choir, both live
and on a recording—it quickly became a
favorite!) The choir's qbeauﬁﬁﬂ blend
and supple performing were most
impressive, Brian’s hymn-playing was
solid and supportive, and Michael
Kleinschmidt’s prelude and postlude
were excellent. The liturgy used noble
“King James” language. I had come to
the right place!

Vale ‘ ‘
1t was with a sense of sadness when 1
learned last year that Brian Jones was
retiring, becoming Trinity Church’s
Emeritus Director of Music and Organ-
ist. In a church music world in which so...
manly congregations are weekly assault-
ed with insipid “praise” music and in
which standards have generally plum-
meted, the importance of his music
ministry at Trinity Church is profound.
1t is good to kuow that Michael Klein-
schmidt is carrying on as his successor
and that Brian, W%O served last fall as
interim minister of music at St. John’s
Cathedral, Albuquerque, continues his
professional activities, including guest
conducting, teaching, and playing
recitals. ’

vhn A, Hunsen, now rétired, and a native
of Council Bluffs, Iowa, began his pipe organ
career ut the Aeolian-Skinner Organ Compa-
ny in Boston in May 1961. In 1965 he
returned to his home area to becoms o tuning
and service technician in Western Iowa an
Euastern Nebraska. In 1985 he was appointed
o Regional Sules Representatite of Austin
Organs, Ing.
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for Organists

Mental Imagery and Rehearsal

Edie Johnson

The use of mental imagery in the cre-
ation of music goes back many gen-
erations. Composers such as Mozart,
Schumann, Wagner and Brahms utilized
mental processes in their compositions,
often hearing works in the mind before
putting them on paper. Olivier Messiaen
claimed that harmonies evoked specific
colors in his mind’s eye. and the myriad
of colors that he experienced influenced
his innovative compositions for organ,
piano, orchestra and other media. All
musicians have experienced mental
rehearsal and imagery of music, perhaps
unknowingly, in some fashion. You may
have had a teacher who incorporated
analogies, evoking creative images, or
remember a passage of music that per-
sistently remained in your inner ear.
Over the past thirty years, there has
been a surge of interest in mental
imagery and rehearsal in a variety of
fields. In various studies, the majority of
research has shown that in learning and
retaining a motor skill, mental rehearsal
combined with physical practice is
much more effective than physical prac-
tice alone. An organist may benefit from
mental practice both in ie initial and
later stages of learning. In addition,
beginning organ students may incorg;}—
rate this process; however, it may be dif-
ficult for a new organist to imagine
actions with which he/she is unfanuEaI;'
Mental rehearsal and imagery can
have great benefits for performers.
When incorporated consistently, mental
rehearsal may heighten the efficiency of
practice time while it also allows muscles
to relax and decreases excess tension in
the body. This in turn may reduce
instances of pain and performance-relat-
ed injuries. Mental rehearsal creates
minute innervatons in muscles; it pro-

Historic Organs

grams and %repares the body by forming ’

a mental blueprint. Mental imagery
assists performers in copm(inwiﬂl pertor-
mance anxiety, thus providing a mecha-
nism for increasing quality and consis-
tency of performance.

Mental rehearsal requires consciously

practicing sounds, motions and senses

m the mind while simultaneously releas-
ing unwanted tension in the muscles.
This process heightens the awareness of
sensory feedback, and it allows the mind
to be in conscious control, thus direct-
ing physical actions rather than simply
responding to them.

Mental imagery is the ability to devel-
op an image without analyzing its. con-
tents. This involves seeing an image in
the mind’s eye as if watching a movie. It
is important to be able to imagine events
from both an internal and external per-
spective. Mental rehearsal and imagery
may be employed both at and away from
the keyboard. Learners and performers
may employ these techniques within
practice sessions or during rest periods,
walks, and other monotonous activities.

The most successful and vivid
imagery employs all of the senses. Aural
imagery can be stren%thened by playing
a passage, mentally hearing the music
an% then repeating this until the aural
representation is as clear as the actual

erformance. Visual imagery involves

e ability to see objects or events in the
mind’s eye. This may entail experiences
such as seeing the details of a score as a
clear mental image to enhance memory,
im?_ning watching one’s self perform
as if sitting in the audience, or mentally
visualizing the instrument and move-
ment of the hands and feet from an
internal erspective.  Kinesthetic

imagery indicates imagining the sensa-

of Pennsylvania

ENNSYLVANIA'S UNIQUE CULTURE of the mid 17th-century
Pgave rise to the first organs built in Americat and to
America’s first native-trained organbuilder, David
Tannenberg. Characteristics of Pennsylvania organs merged
with other styles as time progressed, rendering very interest-
ing organs in the 19th century. The 20th century produced organs by such firms as Skinner and
Casavant that met the musical expectations of culturally assimilated Pennsylvanians. This set sam-
ples 31 organs including.the entirely unique 1931 Steinmeyer in Altoona as played magnificently
by Ken Cowan. 4-CD set and large CD booklet, OHS-03, $29.95
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Hons involved in muscular movements.
For example, you can employ kinesthet-
ic imagery by thinking about what it
feels like to play an exercise or passage
of music, focusing on the muscle move-
ments in the fingers, legs, arms and
shoulders. If kinesthetic imagery does
not come easilzr, alternate miming the
movements . of  playing with mental
rehearsal untl the sensation of the mus-
cle movements is vividly imagined.
Involving the senses of taste and smell
also heightens the imagery experience.

Relaxation .

The first step to vivid imagery is
learning to relax the body completely.
Total relaxation allows you to eliminate
external stimuli and” become more
aware of your inner state.! Muscle ten-
sion is a common concern among orgar-
ists at all levels. The demands of the
instrument produce tension in the neck,
back, bands, arms and legs. Utilizing
relaxation procedures eases the organ-
ist’s bodily tension that can hinder the
quality of practice and -performance.
You may use progressive relaxation,
tightening and releasing specific muscle
groups throughout the body. Another
common relaxation technique is auto
suggestion in which you mentally speak
words, such as “Relax your jaw, release
the muscles in your back™ A text that
provides further insight into benefits
and processes of relaxation is Herbert
Benson’s The Relaxation Response.?

Relaxation is an important initial ste
when employing mental rehearsal an
imagery at or away from the organ. It is
also a useful tool when preparing for a
performance, to calm pre-concert
nerves or to visualize successful perfor-
mances. Most importantly, relaxation
must be practiced under non-stressful
conditions before you can effectively
employ it in a pressured situation. Ben-
son and other experts recommend
incorporating a relaxation session for
ten to twenty minutes daily, in order to
gain maximum benefit. - )
Centering

Centering is a means of calming the
body and channeling an individual’s
focus and energy to the task at hand.
Sports psychologist Robert Nideffer
created i}:')his technique for athletes. Don
Greene, a sports psychologist who has
coached the U.S. Of;mpic diving team
as well as musicians at the Juilliard
School and members of major orches-
tras throughout the United States, has
adapted the idea of centering to suit
musicians. Centering allows you to shift
from critical, verbal thinking to creative,
musical thinking. Greene states, “ . . .
you can pictu.re what you want to do, get
a feeling for how you are going to doit,
and hear the sound that you'd like to
create.”

Greene provides the fo]lowin%lguide—
lines for “Centering Down” in his test,
Performance Success.

1. Form your clear intention. Precise-
ly state a goal, for example: “T am going
to learn how to center down” or “I am

going to carefully practice’ this pedal .

salo.”
2. Pick your focus point. Greene sug-
%ests choosing ‘a focus point that is
elow eye level, because having the eyes
closed or lowered is more conducive to
n'élht brain activation. This can be diffi-
cult for organists, especially if playi
on a four-manual instrument with a hi
music rack. This could be a good reason

for playing from memory or at least only
referring to the music occasionally.

3. Close your eyes, focus on your
breathing,. en first learning to center,
it is important to first close the eyes;
later you will be able to do this by just
lowering the eyes and focusing gently.
You should concentrate on breathing
from the diaphragm rather than the
upper chest. %reathe in through the
nose and out from the mouth for three
to seven breaths, until entirely focused
on breathing.

4. Sean for excess tension and release
it. With each inhalation, scan the body
for tension from the head to the feet.
When exhaling; release the tension.

5. Find your center. The center of

avity in one’s body is about two inches
%Talow the navel ang two inches into the
body. You must maintain the center of
gravity in relation to the chair or bench
as you center. During times of stress,
the sensation of the center tends to rise
and the goal in centering is to keep the
center of gravity at the proper location.

6. Repeat your process cues. Process
cues are concise, “supportive directions”
that help you focus on goals once suc-
cessfully centered. This phrase should
be a specific cause phrase, not an effect.
For example, when beginning a Bach
sonata you might think, “Clear articula-
tion,” or before beginning Vierne’s
Berceuse, you would think, “rolling lega-
to.” These phrases might be instructions
that you have heard from a teacher when
working on a particular piece in a lesson.

7. Direct your energy. Energy must
be gathered at your center and then
directed throu%h the body to a specific
focus point. If these steps are taken
thoroughly you will direct energ{ and
concentration to successful completion
of the performance goal.

Focused Concentration

Performers who consistently achieve
optimal and peak performances have a
bigh degree of mental quiet. This is a
state in which concentration ‘remains
steady, avoiding any external interrup-
tions. Within ﬁn’s focused status, the
performer lets the physical movements
and the music flow Ixgreely; however, this
mindset can be interrupted by internal
criticisms and external distractions.

When performing, if something irrel-
evant or distractinﬁmenters your mind,
Greene suggests asking yourself if this is
relevant or irrelevant. Try not to force
the mind onto the task at hand, simply
think “irrelevant” and pay the distract-
ing thought no mind.*

f you experience problems with dis-
tracting thoughts during performance or
practice, it might help to play throgﬁh a
g;ilece and afterwards write down all of

e thoughts that came into your mind.
For example, thoughts concerning job
pressures, personal issues or everyday
tasks may intervene and decrease the
qua]i? of the performance or productiv-
ity of the practice session. When you
take note of the distracting thoughts and
analyze the list, it becomes evident how
mundane and irrelevant these thoughts
are, and it may help you disregard these
items as they arise in the future.”>

One of the most distracting elements
of a musician’s concentration is the pres-
ence of negative thoughts. Many ath-
letes use the technique of “thought stop-
ping” to eliminate %ofh distracting and
negative thoughts. When you experience
an irrelevant or unproductive thought,
briefly attend to the thought, say “stop”
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out loud and clear your mind. Select a
Fa.rticula.r thought pattern that you real-
y wish to extinguish. Then close your
eyes and try to imagine the situation in

which the n:ﬁa ve thought generally

1a:lﬁ)pears. Fin: practice interrupting
e anxiety-pro ucingrthought untl it is
eliminated entirely. This process may

take much time, focus and practice;
however, the reward will be a decrease
in negative thought patterns and distrac-
tions to concentration. Discover phrases,
such as a positive mantra (“T feeII stron.
and I radiant confidence.” “I play wi

clarity and strength.”) or emotions that
can be conjured to combat negative
thoughts during performance. It is
important to become aware of self-
deﬁeating hrases that interrupt con-
structive £01(11ghts and replace them

~with positive ideas and feelin, 5.7

Positive self-talk can greatly increase
confidence and thus decrease arousal
and anxiety immediately prior to a per-
formance.” If you experience nervous
symptoms such as a dry mouth, cold
hangs, nervous stomach or other such
physiological annoyances before perfor-
mances, your first thought is %ﬁ;)bably
something like, “I hate this feeling and
T'm not going to do well.” This thought
pattern can be reframed with the state-
ment, “These feelings help give me the
energy I need for an exciting Ig)erfor—
mance.” It is important to take bother-
some or negative thoughts or self-talk
and put a positive spin on them.® For
every negative thought that crosses the
mind, strive to come up with two posi-
tive thoughts. .

Performances are rarely perfect, and
musicians should strive for optimum
Eerformances rather than perfgct per-

ormances. Every human is fallible, and
it is imperative to keep experiences

. within a realistic realm of accomplish-

able goals.® The most beneficial type of
self talk is referred to as “realistic self
appraisal” with comments such as “T will
probably make a few mistakes, but the
important thing is relaying the music.”

Mental Rehearsal Techniques

When practicing the organ, postural
alignment, proper breathing and
relaxed muscles are imperative. When
incorporating mental rehearsal, the
mind retains your overall physical state
along with the music, so it is important
to remain relaxed during these portions
of a practice session.*

Wlljlen first developing imagery ability,
attain a state of relaxation, d%cide upon
an external or internal perspective, and
then practice imaging from one point of
view. After proficiency is gained in one
perspective, switch to the other. Initially
iE[ractice visualizing yourself performing

om the audience’s viewpoint, noticing
deportment, energy and emotions from
this external perspective. Next, imagine
what it feels like fo be at the organ p%lay-
ing, noticing all details of the experience:
body positon, muscular contractions,
emotions, etc. You must practice the two
}Ejfrspectives independently at first; later,

ey can be comdined. As you become
more experienced in imagery, you can
quickly}gﬁjft from an mterngalrg; a}f exter-
nal perspective. ‘

Decide in advance on one element
upon which to focus. This can be incor-
Porated with centerin% and setting up a
“process cue,” a simple phrase or word

at summarizes the immediate perfor-

' mance éoal. For instance, you should

decide if you are going to focus on a sin-
! :
gle element such as muscle tension, pre-

Problem: Your company was
not listed in THE DIAPASON
2005 Resource Directory.

Solution: Visit our website
<www.TheDiapason.com>
and from the u per left col-
umn select Suppher Login.

For more information,
contact Joyce Robinson,
847/391-1044,
<jrobinson@sgemail.com>.
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cise notes, expressive timing or piston
changes.'?

en initially learning a skill, external
imagery may be thle moit efficient tech-
nique. For example, a beginning organ
stgdent may bengﬁt most I%ruom gxtergnal
imagery because he/she is not familiar
enough with the muscle movements
involved in playing the instrument to
imagine them from an internal perspec-
tive. When a skill is very comfortable
and automatic, kinesthetic imagery may

" work more effectively. For an advanced

player or a beginner, imagery and men-
tal rehearsal work most e%fecﬁvely with
consistent practice.

Three Step Practice Loop :
Mentally imagine the ideal sound,
play the passage, and then analyze the
result. Did the physical performance
match the inner ear’s modelPL® This is a
wonderful idea for musicians of all levels
to put into daily practice. You may incor-
porate this technique as a teaching tool
within Jessons by asking the student’s
reaction to a performance, determinin
what element(s) require alteration’ an
reminding him/her to repeat this process
during practice sessions. By focusing the
learner’s mind and ear, this time-effi-
cient idea is a great way to sample dif-
ferent interpretations or experiment
with various ways to shape a phrase.

Mental Leadership ,
Mental leadership entails thinking
ahead rhythmically while playing a pas-
sage or taking silent breaks to mentally
rehearse a motif or phrase. When ini-
tially incorporating this technique, prac-
tice playing a simple example, such as a
scale, hymn or exercise from a method
book, for either manuals or pedals. At
first, it is perhaps best to play with only
the hands, or only the feet. While play-
ing, focus on staying mentally ahead gy
thinking the sound and fingering, or
edaling, of the next note immediately
Eefore it occurs. Depending upon the
meter and tempo o the passage, zou
could think ahead with the value of an
eighth note, but if playing slow note val-
ues, it is possible to think ahead by a
uarter or}'ila]f note. The main goal is to
ink ahead rhythmically in order to
maintain strength in the meter. Initially

‘the organist should think ahead by indi-

vidual notes, then by measure and final-
ly by phrase. This method encourages
you to anticipate both musical and tech-
nical issues within a piece and can also
enhance sight-reading skills. After you
ﬁain proficiency with simple scales or

ymns, you may transfer the process of
mental Ieaders{ﬁp to specific pieces.
This technique is an excellent way to

make the mind guide the muscles and
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the music, rather than letting motor
memory take the lead.

Example 1: Mental Leadership

Practice a simple scale, such as the
following, using the small notes to
quickly t%mk ahead the pedaling for and
sound of the next note, moving the foot
to its next position as soon as possible.
This promotes anticipating movement
and sound while playi %so that you are
always preparing tﬁ]én ody an
ahead of the music. (Example 1)
Employing mental leadership can be
especially useful in pattern-based
pieces, such as the famous Final from
Louis Vierne’s Symphonie No. 1. It is
beneficial to imagine a brief grouping of
notes, perhaps starting with two to four
sets of notes and increasing to measures
and phrases. During this process, begi
by analyzing harmonies, accidentals,
and hand position of a short grouping
prior to physically Elayir;%. Continue by
alternating the sic laying and
mental analysis, fge ing and hearing the
next grouping during each rest period.

Example 2: Mental Leadership

Vividly imag’.ne plait:}l;ing each consecu-
tive grouping during the rests then phys-
ically play the grouping. As proficiency

increases, you can later imagine groups

St. Luke's Lutheran Church

Park Ridge, Hlinois g

f
i

& Wood, “Inc.

mind"

of eight, twelve, etc. (Example 2) This
process allows gou to analyze accidentals
and to think of harmonies, patterns and
sounds allowing the mind to guide the
muscles rather than vice versa. Whenev-
er you stop to think through an upcom-
ing passage, it is imperative to relax the
muscles, be aware of any tension and
release, breathing deeply.” Although this
process sounds time consuming, when
gracticed regularly and properly, it may

ecrease the amount of learning time as
well as increase memory and retention

of the passage.

Miming :

Mime motions of playing while hear-
ing the sound in the inner ear and pay-
ing careful attention to muscular move-
ments. This technique is especiall
helpful in pieces with large leaps, dJi:ﬁ}j
cult manual changes, extended reaches
or rapid piston cﬁa.nges. It takes much
less muscular tension to mime through a
passage than it does to physically play.

Example 3: Miming

From Cantabile by César Franck

In Example 3a, mime moving the
hands from the Positif and Récit to the
Grand Orgue to achieve a smooth, solid
transition. In Example 3b, mime the
octave movement between the two cir-

|-
-
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Example 3b. Miming. Franck, Cantabile
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Example 4. Verbal Cueing. Vierne, Berceuse ‘
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cled notes, making sure that the first
note is released gently and the horizon-
tal arm movement is accurate, settling
the fingers over the notes before playing.

Verbal Cueing
Based on your own interpretation or
an instructor’s suggestions, write cues in
the score and speak them aloud as you
%et to that passage; later, the cues can
e imagined rather than spoken. You
may employ phrases such as ;play lega-
to, articulate before the downbeat,
stretch the hand,” etc.

Example 4: Verbal Cueing

From Berceuse by Louis Vierne

When playing this example, you could
think phrases such as “rolling legato,”
“reach up to the F#” “open swell
pedal,” “close swell pedal,” ete.

Modeling

Listen to a recording and imagine the
motions involved in playing; do the
same when a coach is modeling for you.
Imagine that you are a performer that
you admire and play through a piece
with his/her energy and fair.

Creative Images

Think of the images.or characters that
the music evokes; play a movie in your
mind that corresponds to the piece. The
movie can be created while listening to
a recording, during physical practice, or
while hearing the music in the inner ear.
Instead of a movie, one might simply

i
ey
- |

¥

recall evocative images in the mind’s
eye suchras a regal event during a majes-
tc work, or a playful scene during a
lighthearted passage.

Altering Tempos of Mental
Rehearsals. -

1t s best-to-employ mental rehearsal
at the same tempo as physical perfor-
mance; however, there are exceptions
when altéring the tempo may be desir-
able. When.working. Eowly on a new
Eilece it is possible to mentally rehearse

e piece at the desired final tempo.
This can be helpful when working out
fingerings and initial technique for the
piece. You.may also skim through sim-
ple sections and mentally rehearse the
successful performance of difficult sec-
tions or memory posts.

Mental Practice with a Metronome

Increasing the tempo of a new piece
may be done by incrementally raisin%lgme
speed of a metronome. You will have
stronger rhythm and improved success
with ~this ‘technique by setting the
metronome to the appropriate tempo,
hearing the desired passage in your head
with precise thythm, fhenlE(la i gthe as-
sage at that tempo. Most likely, by follow-
ing this technique, you ay with
steady r}(?rﬂam rather than speet%ng up or

own

slowing to match the metronome.

Memory
Mental rehearsal can be incorporated
in the early and advanced stages of

Revicated to the creation and presecbation of the worly’s finest instriment,

Elgerier Organ @@ orks; Inc.
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memorizing a composition. You can
emplo& this techmV;%ue both at and away
from the organ. When initially learnin;
a new work, mental rehearsal an
imagery with the score (away from the
instrument) allow you to analyze the
formal structure, harmonic and melodic
patterns of the piece. Thorough under-
standing of a work’s structure from an
analytical standpoint increases the
speed of memorization.

When r?emtcilrrizin a
passage, play throu,
Ing atg thIe) score, ﬂ%en play through it
mentally, with -eyes closed, noting
sounds and movements, and then phys-
ically play the passage from memory,
continue this process Ior several repeti-
tions. This technique may seem time
consurning, but it can make memory
more solid and can allow you to memo-
rize more quickly. The muscles benefit
from rest during the mental rehearsal
}éfﬁOd while the music is reinforced in

e mind. Tt is imperative that you com-
bine vivid aural, visual and kinesthetic
im‘a,éﬁs during the mental rehearsal.

en a composition is securely

memorized, it is Eeneﬁcial to mentally
play the piece awzciff from the instru-
ment. This can be done sitting or lying
down in a state of relaxation, or while on
a walk or other monotonous activity.
When practicing memory in this fash-
ion, it is important to incorporate all of
the senses, visualizing the score and
location . of performance or practice,
imagining 251 piston changes and
dynamic changes, and most importantly
hearing the correct notes, phrasings and
interpretations in one’s inner ear. I
there is a passage that cannot be heard
internally away from the keyboard, then
this is a passage that needs extra physi-
cal and mental rehearsal in order to be
securely memorized.

hrase or short

Conclusion

Organists and other musicians should
continually aim for optimal perfor-
mances, striving to do their best, yet
realizing that live performances are
rarely ever perfect. Employing relax-
ation techniques as well ‘as mental
rehearsal and Imagery can improve your
chances for achieving an optimal level in
all performances. Incorporating mental
meglods assures that the mind stays
ahead of the body, thinking beforehand
about both technieal and musical issues.
Initially, you must spend a great deal of
time to develop mental ima&lery and
rehearsal techniques, but the" time
yields improved quality of concentration
and focus, thus saving practice time in
the long run. 7

Mental rehearsal should never be
considered a permanent alternative to
physical practice. There is certainly no
substitute for physically engaging the
muscles in practice, but mental
rehearsal enhances the cognitive and
spatial elements of a task and also allows
time for theoretical analysis of the
music. Taking time out for menta
rehearsal during the physical practice
session has the added advantage of Fiv—
ing the muscles time to rest before
reaching a fatigued state.

Mental rehearsal and imagery are

Please visit our website:
wWWW.pipe-argan.con
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most effective when they are extremely
vivid, involving all of the senses. You
must be aware of muscular sensations,
sights, sounds, smells and tastes in great
detail in order to benefit from mental
imagery. One of the most important ele-
ments of mental rehearsal is that you
relax the muscles before practicing
mentally. The brain memorizes muscu-
lar tension or release along with the

mental representation of the music.
Whether dealing with performance
anxiety or individual practice sessions,
always -be o%(fn to new imagles or forms
of mental rehearsal. By employing basic
mental rehearsal and imagery tech-
niques, you may find additional methods
that work better, or some that are entire-
ly ineffective. It is important to share
ese ideas with colleagues and students;
all can learn from one another. Also,
consider writing down newly discovered
mental practice techniques or effective
“images in a notebook or journal. These
ideas can then be applied to other pieces
or used for teaching; they may even be
employed within ofher venues such as

choir rehearsals or public speaking.
It is always important for musicians to

* remember successful performances and

fri%uently recall the feelings associated
with these experiences, as well as vivid-
ly imagining successful future perfor-
mances. The preparation, emotions and
sensations associated with past success-
es are the foundation upon which future
successes are built. |
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A Caledonian Odyssey:
Historical Keyboard Instruments in Scotland

Sarah Mahier Hughes

recent holiday in Scotland provided
any opportunities to see and play
organs and other historical instruments
in addition to being a tourist in this
beautiful country. My children and I
spent two weeks visiting friends in St.
Madoes. Using this village between
Perth and Dundee as our home base,
we toured much of the country and
experienced Scottish history and hospi-
tality firsthand. The trip was made pos-
sible in part by a scholarly/artistic grant
from Ripon College.

Our first stop was Edinburgh. En
route to the Castle we wandered into St.
Giles” Cathedral, where John Knox initi-
ated the Scottish Reformation in 1560.
The Chancel Choir of the First United
Methodist Church of Lubbock, Texas,
was rehearsing in preparation for a
lunchtime concert, and I heard Mozart's
Ave Verum Corpus accompanied on the
beautiful 1992 Rieger. The organ is one
of the instruments featured on the 2-
CD set, Twelve Organs of Edinburgh.

The next organ 1 saw, and the first
one I played, was in Old Saint Paul’s
[Scottish Episcopal] Church in Edin-
burgh. Built by I—Penry “Father” Willis in
1888 and subsequently refurbished in
1905, 1936, 1960, 1968 and most
recently, by Nicholson’s of Worcester in
1977, the specifications are as follows:

Great

16’ Dulciana .

8" Open Diapason I

8" Open Diapason IT

8 Stopped Flute

8’ Dulciana

4' Principal

4' Spindle Flute

2% Twe

2! Fifteenth
III-IV Mixture

8" Trumpet

Swell
8" Open Diapason
8 Lieblich Gedackt
8 Salicional
8" Celeste (TC)
4" Gemshorn
III-IV Mixture
16" Contra Oboe
8 Comopean
Tremulant

Pedal
32" Subbass (derived)
16’ Open Diapason (wood)
16’ Bourdon
16" Dulciana (Great)
8" Qctave (ext)
8" Bass Flute (ext)
8’ Dulciana (ext)
4" Super Qctave (ext)
4’ Qctave Flute (ext)
4" Dulcet (ext)
16’ Tromboue (ext Trumpet)
8' Trumpet (Great)

The organ has a rich, warm sound emi-
nently suitable for both service accompa-

niment and solo organ repertoire. A sam-
[():le of the former may be heard on the

D Hearts & Voices, Hymns sung by the
Choir of Old Saint Paul’s Churcﬁz

The following day I was privileged to
spend several hours playing instruments
in the Russell Collection of Early Key-
board Instruments in St. Cecilia’s Hall
at the University of Edinburgh. John
Kitchen, Senior Lecturer and College
Orgﬁnist, was my tour guide as we
worked our way through two rooms of
virginals, spinets, and harpsichords from
the 16th to 19th centuries.® There were
also three organs in the collection, and
this seems the most appropriate place to

 mention them. .

The first is an enharmonic chamber

organ built by Thomas Parker in 1765.
Parker was a pupll of Richard Bridge, a
London buﬂg_er favored by Handel*
Bridge himself was supposedly trained
by Renatus Harris. The “instrument has
one manual with the usual short octave
at the bottom. The real curiosity is a set
of levers, two on each side of the case
above the keyboard, that allow the play-
er to select accidentals: Ab or G# and Bb
or A# on the left-hand side, Db or C#
and Eb or D# on the right. Parker pro-
vided a sét of pipes for each pitch and
the organ case is correspondingly wider
than that of the usual chamber organ.
What a fascinating way to learn firsthand
about mean-tone tuning! It’s alse inter-
esting to imagine how a. player would
handle a chromatic piece-—assistants
might be required to éian e the levers
during a performance. The four registers

‘of the organ include a Stopt [sic] Diapa-

son 8, Open Diapason § (which only

Parker chamber organ (photo credit: John .
. Kitchen; used by permission) - ... = o

~usefulness-of the

extends to tenor C, requiring both dia-

" pasons to be played together in order to

use the full range of the keyboard), Prin-
cipal 4/, and Fifteenth 2'. Dr. Kitchen
has recorded Stanley’s Voluntary in G,
op. 7, no. 9, and Handel's Fugue in A
minor, op. 3, on the Parker organ.
Interestingly, Parker built a second, two-
manual enharmonic organ for the
Foundling Hospital in 176%.

Another 18th-century chamber organ
dates from 1763, the date when St
Cecilia’s Hall opened. The organ was
used in concerts until the hall closed in
1798. (The hall, having been refur-
bished in the 1960s, is once again the
venue for concerts featuring  instru-
ments from the Russell Collection.) The
third instrument, located in the New-
man Gallery, is a Bernard “Father”
Smith chamber organ from c. 1680. The
specifications, which consist entirely of
dEi)vided stops, are:

Bass
8" Diapason Bass
4" Principal Bass
2" Fifteenth

Treble
8’ Diapason Treble
4" Principal Treble
2" Octave Treble
[rebuilt by Mander]

Wind is Supplied through either a foot |

bellows or a modern electric blower. All
of the above chamber organs reflect the
disposition of English organs built after
the restoration of the monarchy in 1660;
i.e., principal stops at 8/, 4/, and 2’ and,
in the case of the Parker, stopped diapa-
sons at 8. The conventional registra-
tional pattern of the time included solo
stops. plus accomg\a.niment (hence the

ivided stops arrange-
ment), diapasons (open plus stopped)
for slow introductory movements, and
full organ (8', 4, and 2') for faster move-
ments. Stephen Bicknell has suggested
that “There was a considerable revival of
interest [in chamber organs] in the sec-
ond half of the 18th century contempo-
rary with (and perhaps because of) the
great popularity of Handel, who seems
regularly to have used small or even
portable organs when playing continuo
and for the performance of organ con-
certos as interludes to larger works.”®
Bicknell also states that )

By the end of the eighteenth century the
chamber organ was Lirmly established as
the instrument of choice for a well*to-do
household, challenging both the harpsi-
chord and the emerging fortepiano, The
relative stability of tuning compared to a
stringed keyboard instrument must have
been_ an advantage, but it should also be
noted that a small organ is g good vehicle
not just for keyboard music, but also for
transcriptions of instrumental works, and

could readily be used for the accompani-
ment of family prayers.

He concludes that the organ’s qualities
of “reliability, versatility and %ngty

must have accounted for its popularity.”

>

McEwan Hall console, Edinburgh Uni-
versity (photo credit: Raymond Parks; ugeg by
permission)

A greater contrast with these histori-
cal instruments than the McEwan Hall
organ at the University of Edinburgh
cannot be imagined. Built by Robert
Hope-Jones in 1897, rebuilt gy Henry
Wiﬁis in 1953 and by Rushworth and
Dreaper in 1980, the organ has prob-
lems because of the disparate Place—
ment of its divisions (the hall was
designed without provisions for an
organ, even though it was common for
munpicipal concert halls at that time to
include large imstruments), Nonethe-
less, the organ sounds grand in the
reverberant acoustics of the hall, where
um'versitff i};aduaﬂons are held. The
console looks a bit like a Jules Verne
creation with its pressure gauges and
electric dials, one of which is connected
to the swell pedal to show incremental
gradation (or “incremental frustration”
as it’s known to players).

The preceding organ and those
des,cribeg below all date from the sec-
ond half of the 19th century, living tes-
taments to the phenomenal rafe of

rowth in organ building in England
%etween 1860 and 1900. A few statistics
tell the tale: in 1898, Harrison & Harri-
sor of Durham claimed to have built
1,100 organs since 1861. Norman &
Beard of Norwich produced even more
astonishing numbers: between 1898
when -their new factory was built and
1915 the company built over 1,000 new
organs. In_comparison, Sauer of Ger-
many reached opus 1,000 only after fifty
years of activity.® Reasons for the rapid
expansion in English organ building are

Built in the 21st Century .

Installations in the United States

United Congregational Church - Little Compton, Rhode Island 2001
Church of the Epiphany - Miami, Florida 2002
United Lutheran Church, Mt. Lebanon - Pittsburgh, Pennsylvania 2002
Cathedral of the Immaculate Conception - Kansas City, Missouri 2003
Brigham Young University - Rexburg, Idaho - fourth division addition 2004
Phillips Church, Phillips Exeter Academy - Exeter, New Hampshire 2004
First Presbyterian Church - Naples, Florida 2004
Immanuel Baptist Church - Little Rock, Arkansas 2005
~ Coming Socn ~
Friendship Missienary Baptist Church - Charlotte, North Carolina 2006
Johns Creek Baptist Church - Alpharetta, Georgia 2006
Visit www.runffatti.com for specifications
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sion)

numerous and include the wholesale
replacement of older instruments, par-
ticularly those with a limited compass,
increased prosperity of the middle class,
which paié) for new church instruments,
and the construction of municipal con-

McEwan Hall case, Edinburgh University (photo credit: Raymond Parks; used by permis-
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X The Institute of Sacred Music
at Yale University

. Program in
\\> Organ Performance

cert halls in towns of any size.

The next organs I played were in
Dundee, the fourth-largest city in Scot-
land. Three distin isﬁed instruments
existin a three-block area in the heart of
the city, which is pleasant and pedestri-
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St. Mary’s organ (photo credit: St. Mary’s
Parish Church; used by permission) N

an-friendly. The first organ is located in
St. Mary’s Parish Church (Church of
Scotlanl(’ﬁ. I had not called ahead—in
faet, I was simply being a tourist walking
about Dundee and decided to poke my
head in since the front door was open.
Upon seeing the rich interior and a
magnificent display of pipes in the rear
balcony, I asked the Vofl)mteer guide if T
might look at the organ. She very gra-
ciously assented, and T was delighted to
discover a large three—manualg instru-
ment built in" 1865 by Forster and

Andrew of Hull and subsequently’

rebuilt by Rothwell (1939) anc? J. W.
Walker (1969 and 1988). The console
was open and inviting, so it was only a

- matter of minutes before I was actually

playing. The specifications are:

Great
16’ Double Diapason
8" Open Diapason 1
8" Open Diapason 2
8’ Stopped Diapason
4' Princip: .
9%’ Harmonic Flute
2" Twelfth
2" Fifteenth
II Sesquialtera
IV Mixture
16’ Double Trumpet
8" Trumpet (ext)
4" Clarion (ext)

Swell
8 Open Diapason
8 Viola da Gamba
8 Voix celeste
4' Principal
4' Lieblich Flute
2' Flageolet
11 Mixture
16" Contra Fagotto
8" Cornopean
8" Oboe
4' Clarion
Super Octave
Sub Octave

Choir
8 Rohr Flute
8" Salicional
4" Gedeckt Flute
2%' Principal
2' Nazar
2" Flautina
1% Tierce
1% Larigot
I Cymbel
8 Krummhorn
16’ Double Trumpet
8' Trumpet (ext)
4" Clarion (ext)

Pedal ~
16" Open Diapason
16’ Sub Bass

8 TFlute Bass (ext)

8" Violoncello (ext)
4" Choral Bass (ext)
16" Trombone

8 Tromba (ext)

A full battery of couplers and pistons
plus an 8-channel ‘memory system
makes this organ suited for many kinds
of repertoire. I only had time fo try a
vohmtary by Stanley and a Buxtehude
toccata before my’ younger daughter
came looking for me (I'd left her and
her sister parked outside), but I was
impressed by the sound and feel of the
organ in this parish church that in 1990
ce%ebrated its octocentenary.

My serendipitous sampling of organs
in Dundee continued on another day at

P

St. Paul’s organ (photo credit: St. Paul's
Episcopal Cathedral; used by permission)

St. Paul’s Episcopal Cathedral. As
churches go in Scotland, it is rather
new, the cornerstone having been laid
in 1853. The organ was built by Hill and
Son of London in 1865, the year of the
Cathedral’s consecration. Hill, Norman
and Beard reconstructed the instrument
in 1975. Like the organs I saw in other
British churches (with the exception of
St. Mary’s), this instrument is Jocated in
the choir with the pipes facing the
singers. The organist’s Pback is to the
choir. The disposition of this large organ
is similar to St. Mary’s:

Great
16’ Double Diapason
8" Open Diapason
8 Stopped Diapason
8 Gemshorn
8’ Viole d’amour
4" Principal
4’ Harmonic Flute
2%' Twelfth
2' Fifteenth
IV Mixture
8" Grand Trumpet

Swell

8" Open Diapason

8" Stopped Diapason

8 VioFe d’orchestre®

8" Viole Celestes

4’ Principal

2' Fifteenth

II Mixture

16" Shalmey

8" Comopean

8 Oboe

4' Clairon
Suboctave
[Super] Octave

.Choir
8’ Lieblich Gedeckt
8 Gamba
4’ Suabe Flute
2" Flautina
14 Larigot
8 Grand Trumpet
8" Clarinet
Sub Octave
[Super] Octave
Tremulant

Pedal
32" Harmonic Bass
16’ Bourdon
16’ Echo Bourdon**
16’ Open Diapason
8' Bass Flute
8" Octave
4" Super Octave
4' Flute -
2" Octave
16" Trombone
4" Clairon
Sub Octave
[Super] Octave
Unison Off
Tremulant

Swell & Choir under expression

Si)v-Ch, Sw-Gt, Ch-Gt, manual-pedal cou-
plers

General (4) and divisional pistons

* Very stringlike; works especially well with
the Viole Celestes
#* Enhances the Bourdon 16’

As was the case at St. Mary’s, I was
allowed access to the organ by helpful
parishioners. When I arrived at St
Paul’s on'a Saturday morning, the only
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Reid Concert Hall case, Edinburgh Uni-
versity (photo credit: Raymond Parks; used by
permission) :

erson I could find on the premises
Feven though the front doors were wide
open and a charity hamburger stand was
1%Ett'mg ready to open for business on

e front steps) was the verger. He led
me to the instrument, turning on power
switches and lights as we went, sayin
“We have to show you Scottish hospital-
ityl” I played for an hour, trying out var-
jous sounds and combinations and final-
ly let it rip with the Widor Toccata.
Feeling self-indulgent but happy with
the sonic results, 1 set about cﬁa.nging
my shoes and packing up when I was
startled by two members of the flower
committee who appeared and thanked
me for playing. They told me that peo-
ple in the street, hearing the music, had

stolpped to peer inside the church, prob-
ably wondering if. a wedding were in
progress.

A third large organ exists in Dundee
within blocks of St. Mary’s and St.
Paul’s. Situated approximately midwa
between the two churches is Caird Ha]f,
Dunde€’s civic auditorium. The organ
was built in 1922 by Harrison & Harri-
son to a design by the famous blind
organist of Edinburgh, Alfred Hollins.
The Caird Hall organ was Harrison &
Harrison’s first concert hall organ; as
such it differs from some of their other
instruments in having brighter reeds (on
heavier pressure than usual) and more
orchestral colors than the average
church organ. In 1991 the organ was
restored by the original firm with only
minor changes to its original sound. No
tonal changes were made, but the pitch
was raised to make the organ usable
with other instruments. Carlo Curley
played the rededication recital on this
oceasion. A stoplist follows:

Great

16’ Double Geigen

16" Bourdon (wood and metal)

§" Large Open Diapason
Smgl Ogen Diagason

8 Geigen

8" Hohllute

8" Rohrflute

4" QOctave

4" Waldflute

2% Octave Quint

2’ Super Octave

IV Harmonics 17,19,b21,22

16" Contra Tromba

8’ Tromba

4" Octave Tromba

Swell
8" Open Diapason
8' Stopped Diapason
8" Echo Salicional
8" Vox Angelica
4" Octave Geigen
4’ Stopped flute (metal)
2" Fifteenth
V Mixture 12,19,22,26,29
8 Oboe
8 Vox Humana
Tremulant
16" Double Trumpet
" Trumpet
8 Hom
4’ Clarion

[es)

Orchestral Organ
16’ Double Salicional (metal)
8 Viole d’Orchestre
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Reid Concert Hall console, Edinburgh
University (photo credit: Raymond Parks;
used by permission)

Violes Celestes (to FF, 2 ranks)
Harmonic Flute )

4" Concert Flute (harmonic)

2" Harmonic Piccolo
16" Cor Anglais

8" Corno di Bassetto

8’ Orchestral Oboe

Tremulant
8’ Tuba (unenclosed)

Pedal

32" Double Open Wood (FFFF)
16’ Open Wood
16’ Open Diapason (metal, leathered)
16" Geigen (Gt)
16" Salicional (Orch organ)
16" Subbass (Gt) -

8" Octave (wood)

8" Flute (Gt)
16" Ophicleide (metal)
16’ Trombone (Gt)

8’ Posaune

The organ’s pneumatic action has been
fitted with an electronic memory, and
the combination pedals removed and
replaced with toe pistons. Otherwise,
the instrument remains as it was origi-
nally. A concert series in the early
autumn featured the organ and it was
recorded in October 2004. I was unable
to play the Caird Hall organ because of a
guitar festival in progress, but the staff
was most helpful in showing me the con-
sole and ng system and providing me
with specifications for the instrument.
Some general observations can be
made, at this point, about the organs I
saw in Scotland. The large instruments
are originally from the 19th century and
are based on an orchestral tonal gésign
with a preponderance of stops at 8
pitch. The pedal divisions rely heavily on
extensions from the manuals. Bicknell
identifies the philosophy underlying this
esthetic as “build-up:” “the "gradual
crescendo from piano to fortissimo
achieved by adding stops one by one,
[which] seems to be the dominant char-
acteristic of these Victorian instru-
ments.”® It works in this wise: flue pipes
come in many colors, from clear and
fluty to reedy with harmonic overtones.

As the flues approach the reedy end of

the spectrum, mild strings and reeds
come into play, creating a smooth blend.
Swell-to-Great couplers further increase
fullness of sound while masking an
addition of single stops, and the Sweﬁ
pedal also assists in creating a smooth
crescendo. As Bicknell points out,

This marmer of playing was later to
become an idée fixe with %n ish builders
and players . . . As a method it was taken
so much for granted that it can safely be
assumed that Willis’s mixtures were not
usually intended to be heard unless some
reeds were alreadﬁ/ drawn - . . there is no
provision for a chorus of principals and
mixtures that can be used extensively on
its own: this is . . . in complete contrast to
German taste.X?

Although the reference is to insttuments
built by Willis, the description is general
enougg to be a }O)]ied to other large late-
19th and early 20th-century organs,
Perhaps it seems incongruous that all
of the organs I saw and played in Scot-
land were built by English firms. Were
there no Scottish organbuilders in the
19th century and earlier? Regardless of
how we might think of Britons as mem-
bers of a United Kingdom, there are
national differences among the English,
Scots, Welsh, and Irish. A bit of
research was necessary to unearth infor-
mation about organbuilding in Scotland,

from which a clearer picture emerges of
the past three centuries.

At the heart of the question is the ban
on instruments in church issued by the
Church of Scotland from the Reforma-
tion (around 1560) until around 1868.11
Organs were allowed for concerts and
domestic use, but none were built or
installed in this denomination until a
very late date. Other denominations—
the Episcopal, Roman Catholic, Unitar-
ian, Congregationalist, and Baptist
churches—were exempt, and instru-
ments dating from the 18th century are
known to have existed in them.”? Early
19th-century Scottish organbuilders,
including Small, Bruce & Co of Edin-
burgh, ]l():)hn Renton, also of Edinburgh,
and Robert Mirrlees of Glasgow, spe-
cialized in chamber organs, at least two
of which are extant.!'® 1 was very sur-

rised to learn that the oldest surviving

lasgow-built organ was made by James
Watt in 1762. The renowned engineer
and inventor, associated more with the
first steam engine than with pipe
organs, constructed a single-manual
instrument concealed in a table. It was
the first of three organs built by Watt.14

In the second half of the 19th century,
other firms arose in Dundee, Aberdeen,
and Edinburgh, but they found it diffi-
cult to compete with the ‘well-estab-
lished English builders. An' admittedly
cursory search for information on Scot-
tish builders in the 19th and early 20th
centuries produced nothing—but per-
haps a written history is in progress.

Today, Lammermuir- Pipe Organs
(est. 1983) is perhaps the best-known
firm in Scotland and the only workshop
“north of the border” specializing in
new, mechanical-action organs.’® Op.
50 is scheduled for completion in 200%.

The other company listed in an Internet .

link to pipe organ builders in the United
Kingdom is Michael Macdonald (est.
1975) of Glasgow.!® Interestingly,
besides building new instruments, Mac-
donald engages in rescuing historic
organs from redundant buildings (pri-
marily churches closed due to dwindling
congregations).

I would like to think of my visit to
Scotland as a prelude to further organ
crawls there and in other parts of the
United Kingdom. There are many
instruments to be played and much his-
tory to be learned in these islands.. W

Notes :

1. Priory Records. See review in FHE DIAPASON,
March 2003. :

2. Delphian Becords Ltd, Edinburgh, 2001;
website <www.osp.org.uks.
3. See <www.music.ed.ac.uk/enchmi/ucki.html>
for a catalogue of the instruments.

4. Stephen Bicknell, The History of the English
Organ (Cambridge University Press, 1996), p. 200.

%. “Instruments from the Russell Collection,”
Delphian 34001. o

. Owen, Barbara, with Peter Williams and
Stephen Bicknell, “Organ,” The New Grove Dictio-
nary of Music and Musicians (2001), v. 18, p. 607.

7. Bicknell, p. 207.
8. Ihid,, p. 257.
9. Thid., p. 263.

10. Ibid.

11. The severity of this proscrigtion can be seen
from the following anecdote: In 1807, a Dr. Ritchie
introduced a sm§]l organ to St. Andrew’s Parish
Churchi in Glasgow. When brought into use at the
end of a Sunday service it caused such an uproar
among the congrégation, that further use of the
organ was banned by the Sheriff. John Power,
“Glasgow Pipe Organs” 3 <www.geocities.com/
pi]}::; _in/GlasgowOrgans1s.

.. St. Andrew’s-by-the-Green was not only the
first Episcopal Church in Glasgow but also the first
to have an organ for use in WOI%VE{ This distinction
earned it the nickname, “The istlin’ Kirk.” The
organ was built by John Snetzler of London in 1749.
Power, p. 2.

13. ‘Scottish Historic Organs Trust website, Alan
Buchan, acting editor and archivist.
<www.geocities.com/piped_in/Shot5.html>

14. Power, p. 1.

15. <www.lammermuirpipeorgans.co.uk/main>

16. <www.macdonaldorgans.co.uk/about.html>
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New Organs

' St. Cecilia’s Abbey

Ryde, Isle of Wight, England
Kenneth Tickell & Co. Ltd.,
Northampton -

The diamond-shaped Isle of Wight,
22.5 miles long and 13.5 wide, g)ur
miles off the south coast of Hampshire,
England, is separated from the main-
lané by the Scﬁent Sea. Vectis, as the
Romans knew it, is a stunning island
with its lush green and copses, trim
hedgerows, grand chalk cliffs and rollin
downs, fishing villages, thatched roo
cottages nestled amid the heather and
the gorse, idyllic panoramic beaches
that stretch for miles. The Caulkheads
(born on the Island), Groekles (visitors)
and Overners (new residents) provide a
hearty welcome to their magnificent
landscape with its Carisbrooke Castle;
Osborne House, the Italian Villa which
was Queen Victoria’s favorite home, and
the Baroque ele%a.nce of Appuldur-
combe, the Worsley family estate for
over 300 years. ;

‘While making several retreats at the
Solesmes Benedictine Abbey of Quarr
at Binstead, I visited St. Cecilia’s Abbey,
which overlooks the sea at Ryde.
Founded in 1882, it became a part of
the Solesmes Congregation in 1950, an

_international (Benedictine) congrega-

Hon of monks and nuns, with 28 monas-
teries dispersed over three continents. I
well remember hearing the old pipe
organ which was a real ‘bag of whistles’,
loud and louder! The sisters—under the
leadership of Mother Abbess Ninian
Eaglesham, O.S.B., and the retired
Abbess Bernadette Smeyers, O.8.B.,
who celebrated her 100th birthday on
the 5th of August, 2003—are to be com-
mended for their determination to
replace the old ‘battleship” with a new
pipe organ. R -

After numerous planning and listen-
ing sessions, which involved discussions
with the sisters’ committee and their
consultant Joseph Cullen, the organ-
building firm of Kenneth Tickell &
Company Ltd., Northampton, was
selected” to remove the old organ,

“extend the gallery front, and build a new

organ whose primary focus is to accom-

any the chant. Cullen’s comments on
Ene {iturgical musician’s approach to this
monastic organ follow:

“The prime duty for the Ryde organ is
to accompany Gr(;,ﬁoﬂan chant, sung by
one, a few, or the voices of the
monastic community. Additionally, the
congregation would occasionally require
support. Contrary to the normal
approach of building up organ tone by
combining pitches above the unison,
there is a primary need for the chant to
be underpinne?ﬁ;y §' pitches.

“My own rationale behind this is as
follows: Plainsong was developed as a
self-sufficient mode of singing; organ
accompaniment might be reasona%)ly
viewed as just a way of suﬁorﬁng the
voices, keeping the vocal line, and the
pitch. The last thing which the organ
sound should do is to sing above the
voices. All this may seem painfully sub-
servient, but therein lies the beauty of
the art of monastic accompaniment.
There still remains complete freedom
for subtlety and invention, but this form

-of accompaniment is the servant of the

chant which, in its turn, is the servant of
the daily round of prayer of the monas-
tic community. '

“Simple so far, yet quite demanding
in that these core oungation ranks must
be voiced perfectly in-order to blend
with each other, the building and the
nuns” singing. And now I would like to

: g}r]e some explanation for the luxurious

length bass of the Salicional and
independent basses for the two 8’ flutes.
Psalm tones often require a held chord

of quite lengthy duration when the bot- -

tom note is often in the bass octave.
Such is the acuteness of their ears and
sensibility to accompaniment that the

nuns asked that there. be no breakin

into stopped basses for the open '8
ranks. Since these registers are morée
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often than not used singly, this became
an unusual but quite justifiable priority.

“There was a wish ghat this organ pro-
Vilde the Himbres f(;r, and rewards of

aying, a range ol organ repertoire.
8Vi¥hm ’gle monagstery ]ml%s to S%:). Pierre
de Solesmes Abbey in France came a

enchant for French repertoire, and the
}())boe was thought to be a worthwhile
dream stop. This stop can be used as a
gentle Basse de Trompette. (with the 4’
and 2'), Pedal Bassoon by coupler, a
Cromorne with the 4’ flute, a {eux de
Fonds with the two 8" flues, a solo voice
for, chorale preludes and as a chorus
reed with 8,4’ and 2’ principals. Even a
virtual Grands Jeux can be simulated in
combination with the mutations.

. “The use of mutations as treble range
solo registers is more apparent, but in
this case, as there was the space, it was
theught that full-range stops would be
useful especially in contrapuntal writing
where gaps might be noticed. What a
pleasure it is to explore the myriad per-
mutations which the player can discover
with these stops, and I should also point
out that these two ranks can be com-
bined with the 8 Open in some delec-
table ways. -

“Lastly, if you imagine that a great
decision had to be made about inclad-
ing a Mixture, then be reassured. If you
could experience the peace and tran-
gllﬁ]ity of this place on the Isle of Wight,

en it might become clear what little
use it might have had!” -

And from Mr. Kenneth Tickell, the

organbuilder, we have a descriptive
analysis of the design and construction
of the organ, as Weﬁnas the reconstrue-
tion of the organ gallery:
. “th}]ille casework is based on a full
en Open Diapason, necessary to
adequatelg fil theP arch in the ggan
gallery. As well as the organ, the com-
munity commissioned us to extend the
gallery, to build a new gallery front and
new paneling below the gallery, and
supply new screens for the stonework
openings to either side of the organ
arch. The gallery front incorporates
pierced gothic tracery panels which are
stylistically linked with the organ
pi_peshades, as are the side screens. All
of the new woodwork, including the
organ case, is- finished in its natural
color, the whole reading as a single
composition at the end of the church
with the intention of creating a lighter,
more delicate effect, in contrast to the
heavy, dark treatment of the previous
gallery structure.

“The organ has two manuals and
twelve stops. As in a monastic organ we
made for Pluscarden Abbey, near Elgin

in Scotland, all ranks are enclosed, with -

the exception of the Open Diapason

and Bourdon, enabling the majority of

the organ to be balanced with voices.
“Construction began in our worksho

‘in early 2003, together with the new od

gallery front and paneling; however, a
small central extension of the balustrade
was made which would allow the new
instrument to sit sufficiently far forward
to accommodate a steel fie-rod fitted
across the arch which could then pass
behind the front pipes of the new organ
and in front of the swell shutters.”

The organist for the dedication and
blessing on 23 November 2003 was
Joseph Cullen, a native of Glasgow,
organ scholar of Trinity College, Cam-
bridge, and subsequently organist and
choirmaster at St. Andrew’s Cathedral,
Glasgow, director of music at Leeds
Cathedral, assistant director of the
Groupe Vocal de France, assistant mas-
ter of music at Westminster Cathedral
and currently chorus master of the
Huddersfield” Choral Society and the
London Symphony Chorus.” Celebrant
for this grand occasion was the Rev. Fr.
Prior. Cuthbert Brogan, O.S.B. of St.
Michael's Abbey, Farnborough, Hamp-
shire. . _ .

~ Peter: . Basch, KCHS

Peter J. Basch is former editor of The
American Organist; Gregorian chant profes-
sor, Archdiocese of New York; [ormer organ-

ist/choirmaster at St. John t
New York City; and Knight Commander of

¢ Evangelist,

The Equestrian Order of the Holy Sepulchre
of Jerusalem.

MANUAL | (C—g, 56 notes)
Open Diapason

Clarabella

Principal

Nazar

Fifteenth

Tierce

MANUAL li (C—g, 56 notes)
Stopped Diapason
Salicional

4" Chimney Flute
2" Flageolet
8 Oboe

PEDAL (C—f, 30 notes]
16" Subbass

Couplers
Hicl

I to Pedal
II to Pedal

Tremulant to the whole organ

Mechaiical key action

Keyboards G-g, 56 notes, bone coverings
with blackwood sharps

Pedalboard G-, 30 nofes, oak, radiating and
concave- : o

All 8 ranks are full compass.
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A. E. Schiueter Pipe Organ
Company, Lithonia, Georgia
Bethel United Methodist Church,
Charleston, South Carolina

The history of Bethel United
Methodist Church, like so many South-
ern-coastal churches, is unique ‘and sto-
ried. Founded in 1797, it is the oldest
United Methodist church in Charleston
on its original building site and was the
only Methodist church to remain open
during the Civil War. The current sanc-
tuary, built in 1853, remains largely as it
was originally built, with the exception of
the side balconies that were removed in
1886 after the Charleston earthquake.
Bethel Church took to heart ]ohI;IW es-
ley’s instructions to his followers “to Sial'l]f
lustily, modestly, in time, and above all,
to sing spiritu g,” and has made music
a major part of worship. This under-
standing of worship -and music led the
Board of Stewards in 1874 to write:
“after giving the subject full considera-
tion, we are of the opinion that an
improvement in our singing is desired by
a large number of our congregation and
that %his can be obtained by the use of an
instrument of some kind.” ‘

The first keyboard instrument used at
Bethel was a melodeon that served the
church from 1874 to 1887. In 1887 the
church undertook a major xenovation to
enlarge the chancel area with a choir
loft and the installation of a pipe organ.
A chamber was built on the front of the
church to house the instrument. The
new pipe organ was built by the Felge-
maker ‘firm of Erie, Pepnsylvanja: 12
ranks over two manuals and pedal,
mechanical action, with hand-pumped
bellows. The organ wind continued to

‘be raised by human hands until 1921

when an electric motor was installed..

In 1934 the church donated the Fel-
gemaker to Spring Street United
Methodist Church and contracted with
Austin Organs of Hartford, Connecticut
for a new instrument of 14 ranks on
three manuals and pedal. Tt served the
church well over the next 70 years albeit
with a limited stoplist, and was damaged
by Hurricane Hugo in 1989. The organ
was repaired but consideration was
under way to replace it with a larger
instrument to meet the choral and con-
gregational accompaniment needs. The
study for a new organ was led by Gre
Jones, organist/choirmaster of Bethe
Church. :

A. E. Schlueter Pipe Organ Company
was called in to consult on the possibili-
ties for a new instrument. Our firm is
well  acquainted with Charleston
through previous projects, and we were
excited to again be working in this city.
Working W1’§1 Greg Jones and the organ
committee of Bethel United Methodist
Church, our firm found kindred spirits
that were resolite in the need for an
instrument that could fully support the
music program of this dynamic ministry.
A strong desire was to design an organ
that harkened to the church’s previous
instruments.

While not working toward a specific
style of organbuilding, the speciﬁ%aﬁon

was to incorporate the romantic orches-

tral nature of the early-1900s American

organs in conjunction with the chorus
structure found in instruments built in
the later 1900s. In a sense we found an
instrument patterning itself loosely
around the f[c))nnaﬂve designs of early
American Classicism, whicflitself was
influenced by many nationalistic organ-
building styf;s. In keeping with this
style, the English influence of American
Classicism was allowed to flourish in this
specification in concert with the roman-
ticism of early twentieth-century Amer-
can tonal design. The church desired an
organ that could pay homage to the
%enius of Skinner and Harrison in a col-
ective whole that would please both.

A fundamental consideration for a
new instrument was placement. The
organ chamber that was added in the
late 1800s had no room for additional
pipework. The interior of the chur¢h did:

AUGUST, 2005

not allow any additional encroachment
by the organ. While we have enjoyed the
challenge of designing and builjding cus-
tom organ cases—indeed these often
become an instrument’s signature—our
firm recognized and was sensitive to the
church’s desire that the front of the
chancel remain visually unchanged. The
non-speaking facade pipes and casement

had been built in the 1930s and were

both of sound construction. Therefore,
the only possible solution was to increase
the size of the present organ chamber
and utilize the old facade and case. This
presented the unique challenge of an
exterior cha.nge to the sanctuary. The
rich history of this city and its architec-
ture haverﬁeen protected by strict zon-
ing and a board of architectural review.
The redesign of the church exterior
would have to be minimal and follow the
precept of the 1887 architecture.
Detailed plans were drawn up, and the
City of Charleston approved the request
for a change to the church’s structure.

This new organ comprises three man-
uvals—Great, Swell, .Choir/Solo—and
Pedal. The eclectic stoplist pays homage
to American and English tonal concepts
with a purposeful regard for the room
acoustic and worship style.

Space considerations led us to design
the third manual as a combined
Choir/Solo division. Careful stop
were considered, particularly at 4’ pitch.
The division duality also governed the
choice of strings and reeds.

The tonal design and scaling of the
organ be%a_n with attending worship at
the church and study of the current and
previous organ stoplists. We were res-
olutg in the need for a complete chorus
in each division, strings, flutes of differ-
ing weights and textures, and orchestral
and chorus reeds. Located in the

-choice, pi}é)lework design, and scaling

Choir/Solo is an expressive high-pres-.

sure reed battery consisting of a hooded
English Tuba, rﬁooded Tromba Hero-
ique, Clarinet,  and French Hormn.
These stops are duplexed between the
Great and Choir/Solo divisions.

In keeping with the congregregational
accompanimental nature of the organ,
each division has been designed around
an independent 8 weighted principal
chorus, The divisional choruses, while
differing in color, are designed to com-
plement one to another as a unified
whole. The mixtures are lower pitched
than what might be found in many con-
temporary instruments, and were scaled

and-voiced to serve-as a foil to the divi--

sional chorus without stridency.” -

The strings and companion flutes in
the expressive divisions are designed to
build "weightless accompaniment for
choral work. The strings, when taken as
a whole, allow the organ to feature a
divided string organ division located

between the Swell and Choir/Solo divi-
sions, linked by means of eouplers. The
usually diminutive Flauto Dolce and its
companion Celeste were designed to
maintain a slight string edge evocative
of an-Erzihler as-part of the massed
expressive string chorus.

Our experience servicing organs in
this area taught us the need for stability
in the materials and action choices for a
re%'on that has extremes of temperature
and constant humidity. The chest action
is electro-pneumatic slider with all
reeds on electro-pneumatic unit-action.
In this manner flue and reed pipes are
on an action that maximizes the speech
characteristics and quality for eac}g) type
of pipe. It also permits the flues and
reeds to be placed on differing wind
pressures and tremulants. The wind is
re%ulated with dual curtain valve spring
and weighted reservoirs, providing win
that is stable but without being stiff and
unyielding, ‘

An organ of this type, with its wind
pressures and scales, can build a very
powerful ensemble, and it is very impor-
tant that the organ be under effective
expressive control. This is accomplished
with extra thick expression shades that
interlock. Expression motors provide
over 40 stages of travel for complete
dynamic control. With effective expres-
sion, the solo reeds are useful with the
Great chorus—even the Solo English
Tuba on 14" of wind can be tamed for
use as a Great chorus reed.

The organ is controlled from a three-
manual drawknob console built of
‘American walnut and ebony. It includes
features such as multiple level memory,
transposer, Great/Choir manual trans-
fer, programmable ventil cutouts, pro-
grammable crescendo and sforzando,

" record/playback capability, and MIDI.

The organ was tonally finished in our

customary manner with initial tonal

work followed by several planned.

returns. In this manner it is possible to
be much more objective in tonal finish-
ing and allows the organ to be used in a
service role to properly judge its weight,
color and balance. The organ was tonal-
1y finished under the direction of Arthur

chlueter . III .and Daniel Angerstein

with the assistance of Lee Hendricks,

John. Tanner, and Mafé Conléy.”
.- Since its installation; the organ has

been used in a number of community
concerts and has served for perfor-
mances in the Spoleto Music Festival.

Quality organ building is never the
result of one individual but is the result
of a team effort. A. E. Schilueter Pipe
Or%an Company wishes to thank its staff
including:

Art Schlueter, Jr., president

Arthur Schlueter III, vice president/
tonal and artistic direction

John Tanner, vice president of produc-
tion/tonal finisher

Howard Weaver, senior design engineer

Shan Dalton, office managei/adminis-
trator assistant

Bob Parris, executive assistant

Marc Conley, shop foreman/tonal finisher

Randy Wilson, assistant shop foreman

Rob Black, master cabinetmaker/CAD
organ design

Michael. Desimone, leather and small
parts ’

Katrina Thornton, financial secretary

Joe Sedlacek, Sr., console wirin

Joe Sedlacek, Jr., organ assembly

Mark McCurley, wiring

Steve Springer,, CNC  operator/wood-
wright

Mark Montour, woodwright

" Dustin Carlisle, organ assemblff

Jeffery Chileutt, organ assemb

Kelvin Cheatham, organ assemf\;ly

Kevin Cartwright, tuning and service

Bob Weaver, tuning and service

Othel Liles, electrical engineer

Patty Conley, organ assembly

Herl Ridgley, Jr. sales and support staff

Don Land, sales and support stafl

David Still, sales and support staff
—Arthur Schlueter 111

Bethel United Methodist Church,
Charleston, South Carolina,
three manuals, 51 ranks

All manual stops 61 pipes, pedal stops
32 pipes, unless otherwise indicated

GREAT (4%" wind pressure) _
16’ Double Open Diapason (12 pipes)
8" Open Diapason
8' Principal
8’ Violone (49 pipes)
8 Bourdon
8" Harmonic Flute (44 pipes)
4’ Octave
4’ Spire Flute
23" Twelfth (prepared for)
2" Tifteenth :
V  Cornet (prepared for)
IV-V Mixture 1% (281 pipes)
‘8" Clarinet (Choir/Solo, prep. for Gt.
Trumpet)
16’ Trombone (Choir/Solo,
non-coupling)
8 Tromba }ﬂroi ue (Choir/Solo,
non-couplin:
4" Tromba (Choit/Solo, non-coupling)
8 English Tuba (Choir/Solo,
non-coupling)
Chimes
Choir/Solo (on tablet rail)
Great to Great 4
Tremolo

SWELL (flues 6", reeds 6%"
wind pressure)
16" Lieblich Flute (12 pipes)

8" Chimney Flute

8 Geigen Principal

8 Viole de Gamba

8" Viole Celeste TC (49 pipes)

8 Flauto Dolce

8’ Flauto Dolee Celeste TC (49 pipes)

4" Geigen Octave (12 pipes)

4" Koppel Flute .

2%' Nazard
2" Flageolet
1% Tierce :

IV-VI Mixture 2' (300 pipes)
16’ Contra Oboe (12 pipes)
8" Trumpet .
8" Oboe :
8 Vox Humana (separate tremolo)
4! Clarion (12 pipes)
Swell to Swell 16/
Swell Unison Off
Swell to Swell 4/
Tremolo

CHOIR/SOLO (flues 6", reeds -

7%", Tuba 18" wind pressure)
16" Gemshorn (61 notes) ,
8" English Diapason

> page 24
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8 Hohl Flute
8" Gamba
8" Gamba Celeste TC (49 pipes)
8 Gemshorn
8 Gemshorn Celeste (49 pipes)
4" Principal
4'" Traverse Flute
2" Piccolo
14 Quint
I Choral Mixture 2’ (183 pipes)
8’ Clarinet
8" French Horn
8" Tromba Heroique
16' English Tuba (49 notes,
non-coupling)
8’ English Tuba %non—couph’.ng)
4" English Tuba (49 notes,
non-coupling)
Choir/Solo to Choir/Solo 16’
Choir/Solo Unison Off
Choir/Solo to Choir/Solo 4’
Harp (61 notes, di%ta], on tablet rail)
Ziarilt%elstem (9 bells, on tablet rail)
Tremolo

PEDAL

32" Untersatz (32 notes)
16' Principal (12 pipes)
16’ Double Open Diapason (Great)
16’ Gemshorn {Choir/Solo)
16’ Bourdon {12 pipes)
16’ Lieblich Flute {Swell)

8’ - Octave

8" Open Diapason (Great)

8 Gemshorn (Choir/Solo)

8 Bourdon

8 Chimney Flute (Swell)

4’ Choral Bass ‘

4" Cantus Flute (Great)
I Mixture 2% (Great)
32" Contra Trombone (32 notes, digital)
32' Harmonics (32 notes, wired cornet’

series) '

16" Trombone (12 pipes; Choir/Solo)
16" Contra Oboe (Swell)

8" English Tuba (Choir/Solo)
" 8" Tromba (Choir/Solo)

8 Oboe (Swell)

4" Clairon (Choir/Solo)

Chimes (32 notes, Gt, on tablet rail)

Inter-manual couplers
Great to Pedal 8

Great to Pedal 4

Swell to Pedal 8’

Swell to Pedal 4
Choir/Solo to Pedal 8
Choir/Solo to Pedal 4/
MIDI on Pedal

Swell to Great 16
Swell to Great 8’

Swell to Great 4
Choir/Solo to Great 16
Choir/Solo to Great 8
Choir/Solo to Great 4’
MIDI on Great

Great to Choir/Solo 8’
Swell to Choir/Solo 16’
Swell to Choir/Solo 8’
Swell to Choir/Solo 4’
MIDI on Choir/Solo

MIDI on Swell

New Organs

Nichols & Simpson, Inc.,
Organbuilders, Little Rock,
Arkansas
First Presbyterian Church, Little
Rock, Arkansas

The Nichols & Simpson. pipe organ at

First Presbyterian Church in Little
Rock, completed in October, 2004,
replaces an” E. M. Skinner instrument
that was built in the Steere factory and
had been rebuilt and severely altered
several times. .

The moveable oak three-manual con-
sole features an interior of burl eucalyp-

tus with exotic wood inlays. The organ
case was designed by Frank Friemel
and executed by Quigley Custom Pipe
Organ Components.

One unique feature of this organ is
the commanding Tuba Mirabilis,” This
stop is hooded and speaks on 15 inches
of wind pressure. The Tuba is located at
the top of the organ in its own expres-
sion box whic% opens into the
Choir/Solo expression box, thus giving
this stop double expression ca abi%_-i‘tzf.
—C. Joseph Nichols

/

T ———

ORGAN
SUrrLy

INDASTRIES

* CREATIVITY

The ability to originate rather than imitate.

hallmark of Organ Supply Industries is our unmatched skill at creating solutions to our .
customers' unique problems. In meeting your needs, we pledge to control costs through
the use of innovative techniques, specialized machinery, and imaginative craftsmanship.
Our ability to provide you with the standard or custom-crafted materials you require is unrivaled
in the industry. No matter what you need, we're only a phone call away.

P.O. Box 8325 e Erie, PA 16505-0325
814-835-2244 « FAX 814-838-0349
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GREAT
16 Double Diapason
8" Open Diapason
8" Second Open Diapason
8' Fliite Harmonique
8" Stopped Diapason
8 Spitz Gambe
4’ Octave
4" Waldflste
2%" Twelfth
2" Super Octave
1% Seventeenth
IV-V Fourniture
8" Tuba Mirabilis (Solo)
8 Tromba (Ped)
8 Trumpet (Sw)
Tremolo
Chimes (digital)
MIDI

SWELL
16’ Lieblich Gedeckt
8’ Open Diapason
8 CEj;nney %)‘lute
8" Salicional
8" Voix Céleste (1-12 digital)
8" Flauto Dolce
8 Flute Céleste (digital)
4' Principal
4' Flite Octaviante
2% Nasard
2" Octavin
1% Tierce
II Grave Mixture
I Sharp Mixture
16’ Double Trumpet
8" Trompette Harmonique
8" Trumpet
8" Oboe
8’ Vox Humana
4' Clairon
Tremolo
MIDI

CHOIR
16’ Contra Gamba
8" .Geigen Diapason
8 Gamba
'8 Gamba Céleste (1-12 digital)
8" Gedeckt
8 Concert Flute
8' Erzihler .
8" Erzahler Céleste (digital)
4' Principal
4 Koppg.ﬂijte
2" Flautino
IV-V Mixture
16" Clarinet (1-12 digital)

8" Trompette
8 Clarjn(edt-l )
= -
Celosta (ligital)

Tremolo
MIDI

SOLO
16’ Solo Gamba Celeste II (digital)
'8 Gross Flute (Ped) . -
8 Gamba (Ch)
8 Solo Gamba Céleste TI (digital)
4' Gross Flute (Ped)
16" Trombone (Ped)
8 Tuba Mirabilis
8’ Tromba (Ped).
8 French Horn (digital)
8" Clarinet (Ch)
8" English Hom
8 Orchestral Oboe (digital)
4’ Tromba Clairon (Ped)
Tremolo

PEDAL
32" Contra Violone (digital)
32" Contra Bourdon (dgilgi al)
16’ Open Diapason Wood
16" Open Diapason Metal (Gt)
16’ Bourdon -
16" Lieblich Gedeckt (Sw)
16" Contra Gamba (Ch)
16' Contra Gamba Céleste (digital)
8’ Octave
8 Gross Flute
8’ Bourdon
8" Chimney Flute (Sw)
8" Gamba (Ch)
4' Super Octave
4' Flute

Mixture
32" Ophicleide (digital)
16’ Trombone
16’ Double Trumpet (Sw)
8’ Tuba (Solo)
8" Tromba
8 Trumpet (Sw)
4" Tromba Clairon
4' Clarinet (Ch)
Chimes (digital)
MIDI

Full complement of couplers
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Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. *=AGO
chapter event, * *=RCCO cenire event, +=new
organ dedication, ++= OHS event.

Information cannot be accepted unless it spec-
ifies artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East of the Mississippi

15 AUGUST
Justin Ryan, carillon; Chicago Botanic Gar-

den, Glencoe, IL 7 pm

16 AUGUST

Gabriel Dessauer; Merrill Auditorium, Port-
land, ME 7:30 pm -

Gail Archer; King’s Chapel, Boston, MA
12:15 pm

Elizabeth Harrison; Old West Church,
Boston, MA 8 pm

17 AUGUST

Susan Ferré; Methuen Memorial Music Hall,
Methuen, MA 8 pm

Erik Wm. Suter; Shepherd of the Bay Luther-
an, Ellison Bay, Wl 8 pm

Keith Williams; All Sainis’ Episcopal, Apple-
ton, Wl 12:15 pm

Ruth Tweeten; Sinsinawa Mound, Sinsi-
nawa, WI 7 pm

20 AUGUST
Gordon Turk; Ocean Grove Auditorium,
Ocean Grove, NJ 12 noon

21 AUGUST

Bach, Mass in A major, BWV 234; Si.
Bartholomew’s, New York, NY 11 am

A. Lee Barlow; Cathedral of St. Patrick, New
York, NY 4:30 pm

Myung Ja Cho; Basilica of the National
Shrine of the Immaculate Conception, Washing-
ton, DC 6 pm

*Lester Ackerman; Myers Park United
Methodist, Chariotte, NC 7:30 pm

Richard Pilliner; Holy Name Cathedral,
Chicago, IL 4 pm

Malgosia Fiebig, carillon; Rockefeller Memo-
rfial Chapel, Chicago, IL 6 pm

22 AUGUST
Malgosia Fiebig, carillon; Chicago Botanic
Garden, Glencoe, IL 7 pm

23 AUGUST

Paul Jacobs; Merrill Auditorium, Portland,
ME 7:30 pm

Daryl Bichel; Old West Church, Boston, MA
8 pm

Bruce Barber, with trumpet; St James
Cathedral, Chicago, IL 5:45 pm

24 AUGUST

James David Christie; Methuen Memorial
Music Hall, Methuen, MA 8 pm

Tom Trenney; Ocean Grove Auditorium,
Ocean Grove, NJ 7:30 pm

Daniel Schwandt; lawrence Memorial
Chapel, Appleton, Wl 12:15 pm

Melanie Moll; Sinsinawa Mound, Sinsinawa,
W17 pm

27 AUGUST
Gordon Turk; Ocean Grove Auditorium,
Ocean Grove, NJ 12 noon

28 AUGUST

Missa Luba; St. Bartholomew’s, New York,
NY 11 am

Gerald Gifford; Washington National Cathe-
dral, Washington, DC 5 pm

Ronald Stolk; Basilica of the National Shrine
of the Immaculate Conception, Washington, DC
6 pm

Ralph Tilden; St. Mary of the Hills, Blowing
Rock, NC 4:30 pm

-John Apple, Lance Burnette, Joseph Gar-
rison, & Patty McBrayer; Westminster Presby-
terian, Charlotte, NC 7:30 pm

Bruce Barber; Holy Name Cathedral, Chica-
go, IL4 pm

30 AUGUST

David Wickerham; Merrill Auditorium, Pori-
land, ME 7:30 pm

Leonardo Ciampa; Old West Church,
Boston, MA 8 pm

31 AUGUST

Nigel Potts; Methuen Memorial Music Hall,
Methuen, MA 8 pm

AUGUST, 2005

Don Kinnier, silent film accompaniment;
Ocean Grove Auditorium, Ocean Grove, NJ
7:30 pm

Matthew Walsh; Lawrence Memorial Chapel,
Appleton, WI 12:15 pm

Diane Bish; Cathedral of St. John the Evan-
gelist, Milwaukee, W1 7:30 pm

Rodney Roskom; Sinsinawa Mound, Sinsi-
nawa, WI 7 pm

2 SEPTEMBER
Carol Williams; Essex Community Church,
Essex, NY 7:30 pm

3 SEPTEMBER
John Gouwens, carillon; The Culver Acade-
mies, Culver, IN 4 pm

4 SEPTEMBER

Cj Sambach; Cuichogue Presbyterian,
Cuichogue, NY 4 pm

Bach, Mass in G major, BWV 236; St.
Bartholomew’s, New York, NY 11 am

Ross Wood; Cathedral of St. Patrick, New
York, NY 4:30 pm

5 SEPTEMBER
Michael Stairs & Gordon. Turk; Ocean
Grove Auditorium, Ocean Grove, NJ 7:30 pm

6 SEPTEMBER )
Bradley Althoff; Church of St. Louis, King of

- France, St. Paul, MN 12:35 pm

9 SEPTEMBER
Gerre Hancock, workshop; St Matthew’s
Episcopal, Houma, LA

10 SEPTEMBER

Thomas Murray; Lord & Taylor Department
Store, Philadelphia, PA 2:30 pm

Gerre Hancock; St. Matthew’s Episcopal,
Houma, LA 6 pm

11 SEPTEMBER

Fauré, Requiem; St. Bartholomew’s, New
York, NY 11 am

Lisa Lonie, carillon; Longwood Gardens,
Kennett Square, PA 2:30 pm

Paul Jacobs; Concordia University, Meguon,
WI2 pm

12 SEPTEMBER
Ken Cowan; St. Luke Roman Catholic
Church, McLean, VA 8 pm

13 SEPTEMBER .
Brian Wenzel; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

16 SEPTEMBER

Cj Sambach; St. Dominic Church, Shorisville,
NY 7 pm

Tom Trenney & Chris Lees; First Presbyter-
ian, Birmingham, MI 7:30 pm )

17 SEPTEMBER
Johannes Unger, masterclass; Valparaiso
University, Valparaiso, IN 10 am

18 SEPTEMBER

Paul Bisaccia, piano; Unitarian Meeting
House, Provincetown, MA 5 pm

Archer, Christchurch Mass; St
Bartholomew’s, New York, NY 11 am

Dong-ill Shin; Cathedral of St. Patrick, New
York, NY 4:30 pm

Janet Tebbel, carillon; Longwood Gardens
Kennett Square, PA 2:30 pm

Todd Wilson; Mary, Mother of Hope Catholic
Church, New Castle, PA 2:30 pm

Paul Jacobs; St John United Methodist,
Augusta, GA 3 pm

Johannes Unger; Valparaiso University, Val-
paraiso, IN 3 pm

Byron Blackmore; Our Savior’s Lutheran, La
Crosse, WI 3 pm

20 SEPTEMBER

Paul Bisaccia, piano; McCauley Retirement
Center, West Hartford, CT 2 pm

Diana Lee Lucker; Church of St. Louis, King
of France, St. Paul, MN 12:35 pm

23 SEPTEMBER
Cj Sambach, school INformances; interlaken
Reformed Church, Interlaken, NY 9 & 11 am

- 24 SEPTEMBER

-Cj Sambach; Interlaken Reformed Church,
Interlaken, NY 7 pm

25 SEPTEMBER

Paul Bisaccia, piano; The Arbors, Manches-
ter, CT 2:45 pm

Daniel Kehoe, carillon; Longwood Gardens,
Kennett Square, PA 2:30 pm

Alan Morrison; Ursinus College, Collegeville,
PA 4 pm

Chanson; Trinity Lutheran, Camp Hill, PA
7:30 pm

Ken Cowan; Forrest Burdette Memorial Unit-
ed Methodist, Hurricane, WV 3 pm

Bert Adams, FAGO

17th Church of Christ, Scientist
Chicago, IL
Pickle Piano & Church Organs
Bloomingdale, IL

PATRICK ALLEN

GRACE CHURCH
NEW YORK

‘WILLIAM AYLESWORTH
D. M.

Christopher Baheock

St. Andrew’s by the Sea
Evanston, Illinois Hyannis Port
PETER J. BASCH Curator, JW. Steere & Son Organ . J

R 261 7th Street
1 Hoboken, NJ 07030

201-653-5176
Fax: 201-659-0421
Cordibus@aol.com

‘The Baptist Temple, Brookiyn, NY

j{&Lf/Z Biggs'z

Phone 718/528-9443
E-malt k_bigger@yahce.com

JLW. Steere
1825-1900

Dean W. Billmeyer

University of Minnesota
Minneapolis 55455 ¢ dwb@umn.edu

THOMAS BROWN

UNIVERSITY
PRESBYTERIAN CHURCH

CHAPEL HILL, NORTH CAROLINA

DAvID CHALMERS Your Professional Card
CONCERT ORGANIST could appear in this space
GLORLE DEI CANTORES Call 847/391-1045

ORLEANS, MA Fax 847/390-0408
STEVEN EGLER
DELBERT DISSELHORST Central Michigan University
A Mus. D First Presbyterian Church
| A-Wus. L. Mt. Pleasant, Michigan 48858
University of lowa SOLO Shelly-Egler
RECITALS Fiute and Organ Duo

Donald Filkins
Webb Horton Memorial

Presbyterian Church
Midletown, NY 10940

ELLEN KURTZ
FUNK
M.Mus. AA.G.O

Concerd, California

Organist / Pianist

Mlchael Gailit

it@aol.com
httpjfmembers aol.com/gailit/

St. Augustine's Church
Conservatory / University (Vienna)

CHRISTOPHER

GARVEN

Organist & Music Director
Church of the Good Samaritan
Pooli, Pennsylvania

Hohn M. Gearhact 1l
B.A.. M.Mus.
St. John the Divine (Episcopal)
2450 River Oaks Blvd.
Houston, TX 77019

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

Nichols Hills
United Methodist Church
Oklahoma City

JAMES HAMMANN
DMA-AAGO

University of New Orleans
Chapel of the Holy Comforter

WILL HEADLEE

1650 James Street

Svracuse, NY 13203-2816
(315) 171-8451

Request a free sample issue of The Dia-
pason for a student, friend, or colleague.
Write to the Editor, THE Diarason, 380
E. Northwest Hwy., Ste. 200, Des
Plaines, IL 60016; jbutera@sgemait.com

LORRAINE BRUGH, Ph.D.

Assistant Professor
University Organist

Valparaiso University
Valparaiso, IN
www.valpo.edu

219-464-5084
Lorraine.Brugh@valpo.edu
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Harry H. Huber

TrRNITY CHURCH
BosTON

MICHELE JOHNS
D. Mus. A.Mus.D

Kansas Wesleyan University, Emeritus Organ — Harpsichord

University Methodist Chureh The University of Michigan
SALINA, KANSAS School of Music
[ F
Brian Jones 'KIM R. KASLING
Director of Music Emeritus D.M.A. -

St. John's University
Collegeville, MN 56321

Tom Trenney; First United Methodist, Grand
Rapids, Ml 7 pm

27 SEPTEMBER
James Biery; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

30 SEPTEMBER

Simon Preston, with orchestra, Saint-Saéns
Symphony No. 3; Symphony Hall, Boston, MA
6:40 pm

John Scott Derry Présbyterian, Hershey, PA
7:30 pm

Erik Suter; St. Bede Catholic Church,
Williamsburg, VA 7:30 pm ’

Todd Wilson; Peristyle Theater, Toledo, OH
8 pm

JAMES KIBBIE

The University of Michigan
Ann Arbor, Ml 48]09-2085

7347641591 FAX: 734.763-5097
email: jkibbie@umich.edu

Davip K. LAMB, D.Mus.

Director of Music/Organist
First United Methodist Church
Columbus, Indiana. -
' 812/372-2851

Richard Litterst
M.S.M.

$t. Anthony of Padua Church
Rocqurd, Hlinois

David Lowry
THE FPISCOPAL CHURCH OF THE GOCD SHEPHERD

1512 BLANDING STREET, COLUMBIA, SC 29201
DEPARTMENT OF MUSIC, WINTHROP UMIVERSITY
ROCK HILL, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

JAMES R. METZLER

TrNITY CATHEDRAL
LirTiE Rock

CHICAGO, IL 60625

Swe Titcheliatiece| | William H. Murray
S e Mus. M F.A.G.0.
nosw:fgrgm:igg‘sém::om go’af énu’t& O4'££an£.a£
LEON NELSON ,
FIRST PRESBYTERIAN CHURCH Charles P age
ARLINGTON HEIGHTS, IL 60004 L
NORTH PARK UNIVERSITY O1d First Church, Court Square

Springfield, MA 01103

-

*...Ginastera’s . .

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN .
ANN ARBOR :

. was by all odds the most exciting . . .
with owesome technique and a thrilling command of its daring writing.”

and Marilyn Mason played it

The American Organist, 1980

SYLVIE POIRIER

PHILIP CROZIER

ORGAN DUO
3355 Queen Mary Road, Apt 424
Montreal, H3V 1A5, P. Quebec
Canada
(514) 739-8696
Fax: (514) 739-4752 *
philipcrozier@sympatico.ca

DAVID
GOODING

Cleveland Opera
Fairmount Temple

email: dvdgooding@aol.com

Cathedral Church of St. John
Albuquerque, New Mexico
www.stjohnsabg.org
505-247-1581

_’? G L
Maxine Thevenot
Associate Organist-

Choir Director

lain Quinn
Director of
Cathedral Music

A two-inch

Professional Card

in THE DIAPASON

For information on rates and
specifications, contact:
Jerome Butera
jbutera@sgemail.com
847/391-1045
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UNITED STATES

West of the Mississippi

15 AUGUST
Gordon Turk; Balboa Park, San Diego, CA
7:30 pm 3

16 AUGUST
Carol Williams; Balboa Park, San Diego, CA
2 pin

19 AUGUST
Jonathan Young; Christ Church, Episcopal,
Tacoma, WA 12:10 pm

21 AUGUST

+Mark Jones & Jeffri Bantz; Pope John
Paul I Catholic Church, Big Fork, MT 2 pm

Don Auberger; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

22 AUGUST
Dennis James, silent film accompaniment;
Paramount Theatre, Seattle, WA 7:30 pm
Gabriel Dessauer; Balboa Park, San Diego,

- CA7:30 pm

23 AUGUST
Carol Williams; Balboa Park, San D|ego CA

2pm

28 AUGUST

Richard Pilliner; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm
- David Gell, Buxtehude Abendmusik; TFrinity
Episcopal, Santa Barbara, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2pm

29 AUGUST .
Dennis James, silent film accompaniment;
Paramount Theaire, Seattle, WA 7:30 pm
Carol Williams, with San Diego Master
Chorale; Balboa Park, San Diego, CA 7:30 pm

30 AUGUST
Carol Williams; Balboa Park, San Diego, CA
2pm

4 SEPTEMBER

Christoph Tietze, Vierne Symphonie I
Cathedral of St. Mary of the Assumption, San
Francisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2pm

11 SEPTEMBER

Bradiey Hunter Welch; Canyon Creek Pres-
byterian, Richardson, TX 7 pm

Johannes Unger; Cathedral of the
Madeleine, Salt Lake City, UT 8 pm

Alan Morrison; Grace Cathedral, San Fran-
cisco, CA 4 pm

Brian Swager, Vierne Symphonie If; Cathe-
dral of St. Mary of the Assumption, San Fran-
cisco, CA 3:30 pm

The Chenaults; First Congregational, Fres-
no, CA 3 pm

12 SEPTEMBER
Dennis James, silent film accompaniment;
Paramount Theatre, Seattle, WA 7:30 pm

13 SEPTEMBER
Denriis James, silent film accompaniment;
Everett Theaire, Everett, WA 7 pm

17 SEPTEMBER

Douglas Cleveland; Gloria Dei Lutheran,
Olympia, WA 7 pm

Mary Preston, workshop; First United
Methodist, Campbell, CA 10 am

18 SEPTEMBER

Richard Elliott; West University United
Methodist, Houston, TX 4 pm

Daniel Goltz; St. Mark’s Cathedral Seattle,
WA 3 pm

Angela Kraft-Cross, Vierne Symphonie IIf;
Cathedral .of St. Mary of the Assumption, San
Francisco, CA 3:30 pm -

Mary Preston; First United Methodist, Carrip-
beil, CA 3 pm

Carol Williams; Balboa Park; Sar Diege, CA. -

2pm

19 SEPTEMBER
Dennis James, silent film accompaniment;
Paramount Theatre, Seattle, WA 7:30 pm

20 SEPTEMBER
Paul Jacobs; Wichita State University, Wichi-

ta, KS 7:30 pm

25 SEPTEMBER

Huw Lewis; First Reformed Church, Sioux
Center, [A 2:30 pm

Bruce Neswick; Bates Recital Hall, The Uni-
versity of Texas, Austin, TX 3 pm

Paul Jacobs; Our Lady of Lourdes Church,
West Sun City, AZ 4 pm :

Sophie-Véronique Cauchefer-Choplin;
Cathedral of the Madeleine, Sali Lake City, UT
8 pm

Roger Sherman, with trumpets; St. Mark’s
Cathedral, Seattle, WA 2 pm

John Walko, Vierne Symphonie 1V; Cathe-
dral of St. Mary of the Assumption, San Fran-
cisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

26 SEPTEMBER
Dennis James, silent film accompaniment;
Paramount Theatre, Seattle, WA 7:30 pm

INTERNATIONAL

15 AUGUST
Sylvie Poirier & Philip Crozier; Prop-
steikirche St. Nikolaus, Kiel, Germany 8 pm
Jiirgen Geiger; Chiesa parocchiale Sta.
Maria Assunta, Scena (Bolzano), ltaly 8:30 pm

16 AUGUST

Peter Planyavsky; Basilica H.-Servatius,
Maastricht, The Netherlands 8 pm

Karel Paukert; Cathedral, Brussels, Belgium
8 pm

Jean Guillou; Grote Kerk St. Bavo, Haarlem,
The Netherlands 8:15 pm

Mark Batten; Leicester Cathedral, Leicester,
England 8 pm

Daniel Cook; Wesiminster Abbey, London,
England 7 pm

Yves-G. Préfontainie; St. James United
Church, Montreal, QC, Canada 12:30 pm

17 AUGUST
Lionel Rogg; Kreuzkirche, Dresden, Ger-
many 8 pm

Alessandro Bianchi; 'Chiesa parocchiale

Sta, Maria Assunta, Caldaro (Bolzano), ltaly
8:30 pm

Stephen Farr; Norwich Cathedral, Norwich,
England 8 pm

Gordon Stewart;
Dorset, England 7:30 pm

Daniel Moult; Grosvenor Chapel,
England 7:30 pm

Andrew Scott; St. Margaret’s, London, Eng-
fand 7:30 pm

Christchurch  Priory,

London,

18 AUGUST
Peter Dyke; Hereford Cathedral, Hereford,
England 7:30 pm

19 AUGUST
Sergio Orabona; Chiesa parocchiale San
Pietro Apostolo, Ora (Bolzano), Italy 8:30 pm

20 AUGUST

Jiirgen Geiger; Duomo San Matteo, Asiago
(Vicenza), ltaly 9 pm

Stephen Tharp; Chiesa Prepositurale di St.
Michele, Leffe, ltaly 9 pm

21 AUGUST

Peter Planyavsky; St. Paulus, Herford, Ger-
many 6 pm

Michael Bonaventure; Westminster Abbey,
London, England 5:45 pm

Geoffrey Thornburn; St. Paul’s Anglican
Church, Esquimalt, BC, Canada 2 pm

22 AUGUST
Carlo Curley; St. Patrick’s  Cathedral,
Armagh, Northern Ireland, 8 pm

23 AUGUST

Robin Jackson & Maureen McAllister;
Leicester Cathedral, Leicester, England 8 pm
. Todd Wilson; Westminster Abbey, London,
England 7 pm

Scott Bradford; St. James United Church,
Montreal, QC, Canada 12:30 pm

24 AUGUST

Kiyoshi Nakauchi; Minato Mirai Hall, Yoko-
hama, Japan 12:10 pm

Jean-Claude Zéhnder; Kreuzkirche, Dres-
den, Gérmany 8 pim

John Pryer & Philip Smith; Alexandra
Palacge, London, England 7:30 pmi

27 AUGUST

Bernhard Schreider; Stifiskirche St. Pan-
cratius, Hamersleben, Germany 5 pm

Felix Hell; Friecdenskirche Eveking, Werdohl,
Germany 7 pm

Todd Wilsoh; Grote Kerk, The Haghe, The™ 7

Netherlands 8:15 pm

THE DIAPASON



28 AUGUST

Felix Hell; Johanneskirche am Nussberg,
Isetlohn, Germany 6 pm

Dominique Sauer; Petri-Kirche, Herford,
Germany 6 pm

Leon Charles; Westminster Abbey, London,
England 5:45 pm

Jonathan Holmes; All Saints Church, Black-
heath, England 5:30 pm

Tristan Rhodes; St. Paul’s Anglican Church,
Esquimalt, BC, Canada 2 pm

29 AUGUST

Martin Setchell; Norwich Cathedral, Nor-
wich, England 11 am

Christopher Newton; St. Bartholomews
Leeds, England 11 am

Philip Scriven; Liverpool Cathedral, Liver-
pool, England 11:15 am

Nigel Ogden; Southwell Minster, Southwell,
England 3:30 pm

Alan Spedding; Beverley Minster, Beverley,
England 6 pm

Gordon Stewart; All Saint’'s Church, Hast-
ings, England 7:30 pm

Francgois-Henri Houbart; Lincoln Cathedral,
Lincoin, England 7 pm

30 AUGUST

Jonathan Gregory; Leicester Cathedral,
Leicester, England 8 pm

Erik Reinart; St. James United Church, Mon-
treal, QC, Canada 12:30 pm

31 AUGUST

Samuel Metzger; Kreuzkirche, Dresden,
Germany 8 pm

Gustav Leonhardt; Grote Kerk, The Hague,
The Netherlands 8:15 pm

1 SEPTEMBER
Ben van Qosten; Grote Kerk, The Hague,
The Netherlands 8:15 pm

2 SEPTEMBER

Franz Hauk, with orchestra; Duomo di San
Lorenzo, Abano Terme (Padua), ttaly 8:30 pm

Thomas Wikman; Chiesa di San Giorgio,
Vicenza, lialy 9 pm

Bernard Brauchli & Georges Kiss, organ &
harpsichord; Chiesa romanica di San Secondo,
Magnano, Italy 9 pm, also 9/3

Mark Blatchly; Parish Church of SS. Peter
and Paul, Godalming, England 1 pm

3 SEPTEMBER

Markus Oberniedermayr; Stiftskirche St.
Pancratius, Hamersieben, Germany 5 pm

Olivier Latry; St. Bavo Catholic Basilica,
Haarlem, The Netherlands 3 pm

Jean Guillou; Grote Kerk, The Hague, The
Netherlands 8:15 pm

Jennifer Bate; Santuario Beata Vergine deila
Fonte, Caravaggio, ltaly 9 pm

Franz Hauk, with orchestra; Chiesa di Santa
Teresa, Verona, ltaly 9 pm

Huw Williams; St. George’s Chapel Wind-
sor Castle, London, England 6:30 pm

Carlo Curley & Geoffrey Morgan;
Christchurch Priory, Dorset, England 7:30 pm

Gordon Stewart; Canterbury Cathedral,
Canterbury, England 7:30 pm

David Liddle; St. Alphage, Edgware, Eng-
land 7:30 pm

4 SEPTEMBER
Stefan Kagl, with soprano and instruments;
St. Johannis Baptist, Herford, Germany 6 pm

Thomas Wikman; Chiesa di San Tomaso
Cantauriense, Verona, ltaly 9 pm

Bernard Brauchli & Georges Kiss, harpsi-
chord & fortepiano; Santuario di Oropa Mag-
nano, ltaly 9 pm

Martin Setchell; Albert Hall, Nottmgham,
England 2:45 pm

Nigel Allcoat; Farnborough Abbey, Hamp-
shire, England 3 pm

6 SEPTEMBER

Karl Maureen; Chiesa della Madonna del'Or-
to, Venice, ltaly 9 pm

Joyce Robinson; Chiesa di S. Maria, Val-
duggia, ltaly @ pm

Andrew Canning; St. Lawrence Jewry, Lon-
don, England 1 pm

7 SEPTEMBER
Bernhard Haas; Kreuzkirche, Dresden, Ger-
many 8 pm

8 SEPTEMBER
Hervé Désarbre; Chiesa di S. Marta, Borgo-
sesia, ltaly 9 pm

9 SEPTEMBER

Felix Hell; Chapel of the Resurecction, Det-
tingen, Germany 5 pm

José Ayarra; Chiesa di San Gaetano,
Venice, ltaly 9 pm

Daniel Zaretsky, with oboe; Chiesa Parroc-
chiale di Montemerlo, Montemerio di Cervarese
(Padua), ltaly 9 pm

Leonardo Ciampa; Chiesa di S. Maria della
Pace, Pralungo, ltaly 9 pm

Roy Massey; Collegiate Church of St. Peter,
Ruthin, England 8 pm

David Briggs; St. Leonard’s Church, Tort-
worth, England 7:30 pm

Carlo Curley; St. Mary’s Church, Wood-
bridge, Suffolk, England

10 SEPTEMBER

Laszl6 Fassang; St. Bavo Catholic Basilica,
Haarlem, The Netherlands 3 pm

Daniel Zaretsky; Chiesa San Cassiano,

 Venice, ltaly 9 pm

José Ayarra; Cattedrale San Pietro Apostolo,
Treviso, lialy 9 pm

Esteban Elizondo; Chiesa di Sacro Cuore,
Verona, ltaly 9 pm

Richard Hills; Victoria Hall, Hanley, Stoke-
on-Trent, England 12 noon

Colin Walsh; Holy Name Church, Manches-
ter, England 6 pm

David Briggs; - Gloucester
Gloucester, England 7:30 pm

Carlo Curley; Grantham Central Methodist,
Grantham, England 7:30 pm

Hervé Désarbre; Chiesa di S. Giorgio, Cog-
giola, ltaly @ pm

Cathedral,

11 SEPTEMBER

Frank Bettenhausen; Stadikirche St.
Andreas, Rudolstadt, Germany 5 pm

Traugott Mayr; Chiesa di San Pietro in Cat-
tedra, Valeggio sul Mincio (Verona), ltaly 9 pm

Mariella Mochi, with flute; Abbazia di S. Sil-
vano, Romagnano Sesia, ltaly 9 pm

12 SEPTEMBER
Keith John, with piano; All Souls, Langham
Place, London, England 7:30 pm

14 SEPTEMBER .
Matthias Eisenberg; Stadikirche St.
Andreas, Rudolstadt, Germany 7:30 pm
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Holger Gehring, with orchestra; Kreuzkirche,
Dresden, Germany 8 pm

James O’Donnell; St. Matthew’s Westmin-
ster, London, Engiand 1:05 pm

Carlo Curley; Ottery St. Mary Parish Church,
Ottery St. Mary, Devon, England 7:30 pm

Isabelle Mallie; Notre Dame de France, Lon-
don, England 7:45 pm

15 SEPTEMBER

7 Children’s organ concert; Stadtkirche St.
Andreas, Rudolstadt, Germany 3 pm

_ Dietrich Oberdérfer; Santuario di Sant’
Euseo, Serravalle Sesia, Italy 9 pm

16 SEPTEMBER .
- Stefan Kagl; Stadtkirche St. Andreas, Rudol-
stadt, Germany 7:30 pm
Dietrich. Modersohn, with saxophone;
Staditkirche St. Andreas, Rudolstadt, Germany 9 pm
Bernhard Girerer, with brass; Duomo di
Santa Maria Maddalena, Verona, ltaly 9 pm
Jiirgen Wolf, with Vocalensemble Lands-
berg; Chiesa Arcipretale di Trebaseleghe, Tre-
baseleghe (Padua), ltaly 8- pm
Carlo Curley; St Andrew’s Church, Ombers-
ley, England 7:30 pm

17 SEPTEMBER

Lothar Mohn; Stifiskirche St. Pancratius,
Hamersleben, Germany 5 pm

Josep Mas | Bonet; Basilica della Salute,
Venice, ltaly 4. pm

Jiirgen Wolf, with flute; Santa Maria For-
mosa, Venice, ltaly 9 pm

Johannes WeiB, with Vocalensembie Lands-
berg; Chiesa di San Bernardino, Verona, ltaly
12 noon

Massimo Nosetti, with Gabrieli-Consort
Minchen; Chiesa di San Tomaso Cantauriense,
Verona, italy 8 pm

Donato Cuzzato, with Vocalensemble
Landsberg; Abbazia S. Stefano, Isola della
Scala (Verona), ltaly 9 pm’

Dominic Perissinotto, with trumpet; Chiesa

di S. Maria Vergine Assunta, Ghemme, ltaly 9
pm
David Briggs, silent film accompaniment;
Hereford Cathedral, Hereford, England 7:30 pm
Carlo Curley; All Saints Parish Church,
Stamford, England 7:30 pm

Nicholas O’Neill; St. George’s Cathedral

Southwark, London, England 1:05 pm
Carlene Mills; St. John the Evangelist, Upper
Norwood, England 7:30 pm

18 SEPTEMBER

‘Frank  Bettenhausen, with chorus and
orchestra; Stadikirche 8t. Andreas, Rudolstadt,
Germany 7:30 pm

Roberto Micconi, with Gabrieli-Consort
Miinchen; Duomo San Marco, Venice, ltaly 4
pm

Jean-Paul Imbert; Chiesa di S. Michele
Arcangelo, Cavaglia, ltaly 9 pm

Carlo Curley; Second Church of Christ Sci-
entist, London, England 3 pm

21 SEPTEMBER

Martin Setchell; Southwell Minster, South-
well, England 7:30 pm

Carlo Curley; Fairfield Halls, Croydon, Eng-
land

Richard Hobson; Grosvenor Chapel, Lon-
don, England 7:30 pm

23 SEPTEMBER
Maiteo Galli & Giulio Mercati; Chiesa
del’lmmacolata Concezione, Portula, ltaly 9 pm
Gary Sieling; St. Peter's Limpsfield, Surrey,
England 7:30 pm

24 SEPTEMBER

Ben van Qosten; Qude Kerk, lJsselstein,
The Netherlands 8 pm

Carlo Curley; Hull Gity Hall, Hull, England
2:30 pm

David Briggs, silent film accompaniment; St.
James the Greater, Leicester, England 7:30.pm

Gordon Stewart; St. Judes Church, Kent,
England 7:30 pm

25 SEPTEMBER

Michael Bonaventure; All Saints Church,
Blackheath, England 5:30 pm

Darryl Nixon; St. Andrew’s Wesley United
Church, Vancouver, BC, Canada 8 pm

27 SEPTEMBER

Catherine Ennis; St. Lawrence Jewry, Lon-
don, England 1 pm

James O’Donnell; St. Giles Cripplegate,
London, England 7 pm

28 SEPTEMBER
Hatsumi Miura; Minato Mirai Hall, Yoko-
hama, Japan 12:10 pm

29 SEPTEMBER
Thierry Escaich; Salle Philharmonique;
Liege, Belgium 6:30 pm
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30 SEPTEMBER
Thierry Escaich, with orchestra; Salle Phil-
harmonique, Liege, Belgium 8 pm

Organ Recitals

STEPHEN ALLTOP, Kenilworth Union
Church, Kenilworth, IL, April 10: Praludi-
um in E, Litbeck; Organ Sonata (Trio), op.
18, no. 2, Distler; Toccata, Adagio and Fugue
in C, BWV 564, Bach; Crown Imperial
March, Walton, arr. Murrill, We Walk by
Fuaith, Biery; Priludium und Fuge iiber B-A-
C-H, Liszt.

AGNES ARMSTRONG, with Karen Kle-
vanosky, flute, St. Peter’s Armenian Apos-
tolic Church, Watervliet, NY, May 1: Tocca-
ta and Fugue in d, BWV 565, Bach; Sonata
for Ryutecki and Sho in Five Short Move-
ments, Prayer of Saint Gregory, Hovhaness;
Will 0" the Wisp, Nevin; Quatre Danceries de
la_ Renaissance frangaise, Gervaise; Grand
Choeur en forme de marche dans la tonalité
grégorienne, op. 52, Romance sans paroles,
op. 85, Berceuse, op. 79, Guilmant; Danse de
la Chévre, Honegger; Trois Mouvements
pour Flite et Orgue, Alain; Lotus, Strayhorn,
transcr. Wyton; Badinerie (Suite in b, BWV
1067), Bach; Gorani, Armenian folk song.

BYRON BLACKMORE, Grace Lutheran
Church, Phoenix, AZ, April 17: Allegro
appassionato (Sonata No.-5 in c, op. 80),

uilmant; Ballade en Mode Phrygien, Alain;
Scherzo, A. Alain; Wir glauben all an einen
Gott, BWV 680, Trio Sonata No. 5 in C,
BWYV 529, Bach; Chaconne in d, Pachelbel;
Prelude on Land of Rest, Near; Voluntary in
C, Travers; Sarabande, Homage to Perotin,
Roberts.

DAVID BRIGGS, Grace Cathedral, San
Francisco, CA, March 13: Toccata: Tu es
Petra, Mulet; Scherzetto (Sonata in ¢), Whit-
lock; Piéce d’Orgue, BWV 572, Bach;
Romance (Symphonie IV), Carillon de West-
minster (Piéces de Fantaisie), Vierne; Sym-
phonic Poem: Orpheus, Liszt, arr. Guilloy;
Improvisation on a given theme; Sonata in G,
Elgar.

JOHN COLLINS, St. George’s Parish
Church, Worthing, England, April 23: Tento
on 3rd Tom, da Paiva; Srd Fantasia a 4 on 8th
Tom, Carreira; 3rd Tento do 5 Tom Natural
por bemol, Coelho; Tento de meio registo alto
de 2 Tom, Conceiclio; Sonata 6 in. C, Seixas;
Obra de dos manos de 1 Tono, Menalt; Tien-
to 15 de Falsas de 5 Tono, Tiento 129 partit
de ma esquerra 8 Tono punt alt, Cabanilles;
Tiento partido de mano derecha, Hervis;
Fantasia in C, Byrd; Voluntary for a double
organ, Gibbons; Voluntary 1 in G, op. 1,

alond; Voluntary 9in e, op. 5, Voluntary in
C, op. 2, Blewitt; Introduction and Fugue in
D, Wesley; Tocata para clarines in F,
Mariner.

LASZL.O FASSANG, St. Louis Cathedral,
New Orleans, LA, April 17: Allegro (Sixth
Symphony, op. 42), Widor; Concerto “in. d,
BWV 596, Bach; Choral No. 3 in @, Franck;
Prelude and Fugue on B.A.C.H., Liszt; Pre-
lude and Fugue in a, BWV 543, Bach;
Sportive Fauns, Scherzo, Dezst & Antalffy;
improvisation.

WILLIAM D. GUDGER, Christ Church,
New Brunswick, NJ, April 24: Voluntary in
D, op. 6, no. 1, Wesley; Adagio in b, K. 540,
Mozart; two interludes, Weston; Concerto in
B-flat, op. 7, no. 3, Handel.

UDITH HANCOCK, St. Mark’s Episco-
F Church, Grand Rapids, M1, May 1: Sin-
onia (Cantata Wir dgnken dir, BWV 29),
Toccata in G, BWV 916, Bach; Presto (Con-
cerfo in d, BWV 974), Marcello, transer.
Bach; My Soul doth Magnify the Lord, Glo-

ria (Magnificat), Dupré; Nimrod (Enigma
Variations), Elgar; Rhapsody in c-sharp, op.
17, no. 3, Howells; Adagio (Two Composi-
tions for Organ), Jandcek; Moto Ostinato
(Nedelni Huéba), Eben; Allegro (Chorale.
and Fugue), Mendelssohn; Variations surun
Noél pour Orgue, op. 20, Dupré.

CHARLES HUDDLESTON HEATON,
Trinity Cathedral,. Pittsburgh, PA, April 13:
Toccata 1la (Apparatus musico-organisti-
ous), Muffat; Prelude and Fugue in Jg op. 7,
Dupré; Scherzo in E, Gigout; The Loop
(Cityscape), Simmmons.

PAUL JACOBS, Hyde Park Community
United Methodist Church, Cincinnati; OH,
April 17: Sinfonia from Cantata No. 29, Trio
Sonata in C, BWV 529, Bach; Desseins Eter-
nels; Dieu Parmi Nous (La Nativité du
Seigneur), Messiaen; Concerto No. 1 in g, op-
4, Handel; Sicilienne, Toccata (Suite, op. SE;,
Duruflé.

VANGE HARPER JONES, First Presby-
terian Church, New Bern; NC, April. 8:
Andante con moto, Santelli; Prelude and
Fugue in e, Bruhns; Friends, Utterback;
Blues X, Sadowski; Wonderful Words of Life,
Southbridge; Love Lifted Me, Pethel; What a
Friend We Have in Jesus, Ore.

HERMAN JORDAAN, Bethany Luther-
an College, Mankato, MN, April 7: Ach, was
soll ich Siinder machen, BWV 770, Bach;-
Three Organ Pieces, Temmingh; Fantasia in
£, K.V. 594, Mozart; Song of an old woman in
her hut at dawn (Afrika Hymnus), Grové;
Invocation (Zweite Sonata, op. 60), Reger;
Pigce d'Orgue, BWV 572, BacE.

ARTHUR LAMIRANDE, Cathedral: of
St. ]osefh, Hartford, CT, May 13: Introduc-
tion and Fugue on Ite Missa est alléluiatique,
Piché; De Grimmig Tod mit seinem Pfeil,
Kropfreiter; Choralkonzert, Reda; Der Heéi-
land ist erstanden, Schmidt; Improvisation
on the Dies Irae, LaMirande.

ROBERT SUTHERLAND ' LORD, Uni-
versity of Pittsburgh, Pittsburgh, PA; April
17: Paean (Five Short Pieces), Whitlock; Fan-
tasia and Fugue in g, BWV 542, Bach; A
Solemn Meloag , Davies; Prelude to the Kyrie
(Homage to Frescobaldi); Prelude on the
Grands Jeux (French Suite), Langlais; Lively
(Expressions for Organ), Bakim; Choral in b,
Franck; Toccata (Fifth Organ Symphony),
Widor; improvisation on' an Easter theme
(St. Kevin).

MARILYN MASON, St. Mary Cathedral,
Gaylord, ML, April 17: Marche on a Theme of
Handel, Guilmant; Wachet auf, ruft uns die
Stimme, BWV 645, Allein Gott in der-Hoh’
sei Ehr, BWV 711, Toccata in d, BWV 565,
Bach; Magnificat, 8th Tone, Le Clere; Varia-
tions on Heil Dir Im Siegeskranz, Rinck;
Choral No. 3 in a, Franck, Prelude in df,
Boulanger; Prelude sur Ulntroit de
UEpiphanie, Duruflé; Toecata  (Symphonie
V), Widor.

THOMAS MURRAY, Walt Disney Con-
eert Hall, Los Angeles, CA, April 3: Fanfare
(Psalm 81, vs. 1-3), Cook; Concerto Grosso
in d, Vivaldi; transcr. Bach; Not too fast, With
intimate expression, Andantino (Six Canonic
Studies, op. 56), Schumann; Overture to Ruy
Blas, Mendelssohn, transcr. Lemare; Peer
Gynt Suite No. 1, Grieg, transcr. Lemare;
Intimately, Not too fast; Adagio (Six Canon-
ic Studies, op. 56), Schumann; Severn Suite,
Elgar, transcr. Murray.

JOHN OBETZ, First Lutheran Church,
St.” Joseph, MO, April 3:Te Deum Lau-
damus, Chant de Paix, Langlais; Piéce
d’Orgue, BWV 572, Schmiicke dich, O liebe
Seele, BWV 654, Bach; Verbum supernum
prodiens, Kemner; Two Dances to Agni Yav-
ishta, Postlude for the Office o£ Compline,
Alain; Chorale No. 3in a, Franck.
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NANCIANNE PARRELLA, Church of St.
zgnatius Loyola, New York, NY, May 1: Piéce
“orgue, BWV 572, Bach; Dialogue de Récits
(Messe de 2e ton), Grand Dialogue a 4
Choeurs (Messe de 3e ton), Boyvin; Nocturne,
Tailleferre; Piéce Heroigue, Franck; Choral
(Prélude, Choral et Fugue), /Franck, arr.
Noble; Dialogue sur les Mixtures (Suite
Bréve), Langlais; Rorate Caeli, Demessieux;
Naiades (Piéces - de Fantaisie, %p, 55),
Romance (Symphonie IV), Toccata (Piéces de
Fantaisie, op. 53, no. 6), Vierne.

ROBERT PARRIS, TFirst Presbyterian
Church, Macon, GA, April 10: Coriége and
Litany, op. 19, no. 2, Dupré; Sonata VIin G,
S. 530, Toccata and Fugue in d, BWV 538,
Bach; Fantasie in A, Franck; Nun danket alle
Gott, Erhalt uns, Herr, bei-deinem Wort, Par-
1is; Variations on a Noél, op. 20, Dupré.

CHRISTA RAKICH & PETER SYKES,
First Church, Cambridge, MA, April 19: Pre-
lude in G, BWV 568, Trio Sonata TV, BWV
528, Christ lag in Todesbanden, BWV 718,
Fantasia super Christ lag in Todesbanden,
BWV 695, Christe, der du bist Tag und Licht,
BWV 1096, Jesu, meine Zuversicht, BWV
798, Es ist das Heil uns kommen her, BWV
638, Gott ist mein Heil, mein Hilf und Trost,
BWV 1106, Nun freut euch, lieche Christen
g'mein, BWV 734, Bach.

DANA ROBINSON, First Presbyterian
Church, Springfield, IL, Apsil 17: Dialogue,
Marchand; Durch Adams Fall ist ganz
verderbt, Es ist das Heil uns kommen her,
Scheidemann; Komm, heiliger Geist, Herre
Gott, Tunder; Prelude and Fugue in e, BWV
548, Sonata in d, Bach; Sonata in f, op. 65, no.
1, Mendelssohn.

ANDREW SCANLON, West Chester
University of Pennsylvania, West Chester,
PA, April 20: Concerto in C zz‘ler.Emst, BWV
595, Allein Gott, in der Hoh sei Ehr, BWV
663, Bach; Variations sur un théme de Clé-
ment Jannequin, Alain; Prigre du Christ mon-

tant vers son Pére (L ’Ascension), Messiaen;
Fantaisie in A (Trois Piéces), Franck; Suite
médiévale en forme de messe basse, Langlais.

STEPHEN SCHNURR, Epworth United
Methodist Church, Chicago, IL, April 10: A
Song of Gratitude, op. 34, no. 2, Cole; Choral
in E, Franck; Premiére Sonate, op. 42, Guil-
mant. :

MARTIN SETCHELL, Westminster
United Church, Winnipeg, MB, Canada,
April 17: God. Defend New Zealand, Woods,
arr. Martin; Kiwi Fireworks, Spicer; Prelude
and Fugue in g, Lilburn; Gerduschuvoll,
Evans; Paean, Chuckerbutty; Poco Adagio
(Symphony No. 3 in C, op. 78), Saint-Saéns,
arr. Setchell; Jig (Five Dances, op. 179),
Gardner; Toccata in F, Grison; Sortie in E-
flat, Lefébure-Wély.

BRIAN SWAGER, organ and harp, with
Daniel Pociernicki, tenor, Fourth Church of
Christ, Scientist, San Francisco, CA, April
17: Art Thou Troubled?, Handel, There’s
Not a Swain of the Plain, Man Is for the
Woman Made, Purcell; Who Is Sylvia?, To
Music, Schubert; Allegro vivace, Final
(Symphony I), Vieme; Cradle Croon, Isle of
My Heart, Sleeps the Noon in the Deep
Blue Sky, To People Who Have Gardens
(Songs of the Hebrides); Three Petite Piéces,
op. 7, Grandjany; God Is My Shepherd,
Dvorak; Inside My Heart, God's Grandeur,
Mandel; I Will Sing New Songs of Gladness,
Dvorik.

ANITA EGGERT WERLING, Good
Shepherd Lutheran Church, Collinsville, IL,
Apxﬁ 10: Praeludium in e, Bruhns; Echo Fan-
tasia in a, Sweelinck; Variations on Shades
Mountain, Eggert; Toccata, Adagio and
Fugue in C, BWV 564, Bach; Sonafa in d, op.
65, no. 6, Mendelssohn; Hymne d’Actions 5@
gréces: Te Deum, Langlais; Andante sostenu-
to (Symphonie Gothique, op. 70), Widor; Te
Deum, op. 11, Demessieux.

CLASSIFIED ADVERTISING

POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

Christ Church Cathedral, 2919 St. Charles
Avenue, New Orleans, LA 70115 requires an
organist/choir director beginning January 1,
2006 to continue the long history of musical
excellence at the Cathedral. As the first non-
Roman Catholic worshiping community in the
Louisiana Territory, Christ Church is the mother
of all Protestant churches in the stale of

Louisiana. One of the Garden District’s popular .

tourist attractions, the church structure is a ven-
erable landmark. The Cathedral is equipped
with a Goulding & Wood, 1994, four manuals,
94 ranks. Solid State Logic sysfern with 128
memory levels, and a Moeller 1971, two manu-
als, 11 ranks, resides in the chapel. Also at your
disposal are two Steinway grand pianos, a
Mason and Hamlin grand piano in the choir
rehearsal room, a Hamilion studio piano in the
parish hall, Gable Nelson spinet in the Sunday

school, a Richard Kingston doubie harpsichord, '

a 3-octave set of Schulmerich handbells plus an
extensive choral library. The successful candi-
date will lead a 20-veice SATB choir made: up of
volunteers and paid singers, support congrega-
tional singing, and would be available for wed-
dings, funerals, and other special services
throughout the [iturgical year. Responsibilities
include two services on Sunday (9:00 am and
11:00 am), a two-hour choir rehearsal once a
week, and the organizing of an established con-
cert series. We are particularly inferested in
encouraging youth participation in the music
program. The organist/choir director will work in
close collaboration with the Dean and liturgical
committee. Interested applicants should include
a résumé and three references. To learn more

about the Cathedral, visit us at

www.ccenola.org. Applications should be sent -

fo Organist/Choir Director Search Committee,
Christ Church Cathedral, 2919 St. Charles Ave.,
New Orleans, LA 70115 no later than Septem-
ber 30, 2005.

Join the Berghaus Organ Company as Assis-
tant Service Manager. In addition to organization-
al and administrative functions, this new position
requires extensive skills in tuning, service,
repairs, rebuilding and restoration. Additional
duties include inspections, sales and project
management. A minimum of five years fechnical
experience and two years management experi-
ence are preferred. Salary and benefits commen-
surate with: experience and ability. Berghaus
Organ offers a comprehensive benefit package
including paid vacation. Berghaus Organ Com-
pany, 2151 Madison Street, Bellwood, IL. 60104.
Contact Gordon Bruns: 708/544-4052; e-mail
gbruns@berghausorgan.com.

Choir Director/Organist. St. John UCC,
Arlington Heights, Illinois. Part-time; handbell
and choral choirs. New Rodgers digital
organ. Bachelor’s degree required.
www.churchonthepark.com; 847/255-6687.

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
uies away from Westminster Abbey, the
Thames, St. James’s Park and the Under-

-ground. Modern kitchen and laundry available.

For information write: St. Matthew’s House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail smw@Ilondon.com.

Request a free sample issue of The Diapason
for a student, friend, or coileague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-2282; or
e-mail: jputera@sgemail.com. '

(317) 637-5222°

BY APPOINTMENT T0
HERMAIINTY QUEEN SLZARLTI 1
FIPEOXEAN TUNERS AND BUILDERS
ESTABLIMIED 1228

WALKER

J.W.WALKER & SONSLTD - BRANDON - SUFFOLK - IP27 ONF » ENGLAND -
TELEPHONE: +44 (0) 1842 810296 -
USA TOLL FREE: 1 800 628 3275 -

FACSIMILE: +44 (0) 1842 813122
EMAIL: organs@jwwalker.co.uk

BERGHAIS ORGAN CO.
2151 Madison Street, Bellwood, IL 60104
phone 708-544-4052 « fax 708 544-4058

email. dmecleary@berghausorgan.com berghansorgan.com

LevsEXN

N COMMPANY

LevsenOrg.com/
Org@AQL.com

P0.B0X 542« BUFFALQ; IOWA 52728 » §00-397-1242

NICHOLS & SIMPSON, INC.
ORGANBUILDERS .
P. 0. BOX 7375
LITTLE ROCK, AR 72217
501.661-0197

iy
LA

é Y L AL
Jmimﬂ' 'mnmm € JSBFR HCROLS _ WATHS 8. SWFSOR,

J.E NORDLE COMPANY

PIPE ORGAN BUILDERSH

504 South Charlotte Avenue «. Sioux Falls, SD 57103-2612
605)335-3336 {800} 456-0834  Fax(605) 334-8843

email@jfnordlie.com  hup//wwwi.jfnordlie.com

Rosales

—  OreAN BUILDERS, INC. —
3020 East Orymeic Brvp.
Los ANGeLes, CALIFORNIA Q0023
323-262-9253

SCHLICKER

EST. 1930

- www.schlickerorgans.com

605-255-4787

TAYLOR & BOODY
ORGANBUILDERS
L3

George K. Taylor ~ john H. Boody

§ Hewitt Road Phone: 340-386-3383
Staunton, V4 24461 Fax:  540-886-3384
e-mail: organs@taylorandboody.com
website: wwiwraylorandboody.com

4 ¥
W; /AH . orcansuLpERs
320 N. DURKEE ST. — APPLETON, WI 54911
WAHL@ATHENET.NET — 920.749.9633
WWW.WAHLORGANBUILDERS.COM

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisemenis are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-
tisement.

Regular Classified, per word $ .80
Regular Classified minimum 16.00
Display Classified, per word 1.20
Display Classified minimum 25.00
Additional to above charges: )

Box Service {mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in fuli
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of the
issue in which their advertisement appears
should include $3.00 per issue desired with
their payment. .

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

TH E DlA PASO N = 380 E. NORTHWEST HIGHWAY, SUITE 200 » DES PLAINES, IL 60016

Insert the advertisement shown below or enclosed In the Classified Advertising

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category 1 Regular [J Boldface

Ad Copy

Name Phone i
Address Total Enclosed

City/State Zip . R Qate.Seni

AUGUST, 2005
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

HARPSICHORDS/

PIPE ORGANS
FOR SALE

CLAVICHORDS

“The Holy Night! (Noél)” by Dudley Buck is
now back in printl Never recorded and rarely
heard, the entire piece is now available as pub-
lished in 1891. Includes biographical and perfor-
mance notes. Silent Night and O Come
All Ye Faithful are quoted tunes in Buck’s origi-
nal - composition. michaelsmusicservice.com.
704/567-1066.

OHS Catalog 2005 of organ and theatre organ
CDs, books, sheet music, DVDs, and VHS
videos. 104 illustrated pages in black and red
ink, free. Mailed gratis upon request to Organ
Historical Society, P.O. Box 26811, Richmond,
VA 23261, or request the printed catalog at
www.chscatalog.org.

Reflections: 1947-1997, The Organ Depart-
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated to the memery of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current and
former faculty and students; 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates of the department; 12 appendices, and a
CD recording;, “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation,
781/848-1388.

CD Recording, “In memoriam Mark Buxton
(1961-1996).” Recorded at Eglise Notre-Dame
de France in Leicester Square, London,
between 1987 and 1996.- Works of Callahan;
Widor, Grunewald, Salome, Ropartz, and Boéll-
mann, along with Buxton’s improvisations. $15
postpaid: Sandy Buxton, 10 Beachview Cres-
cent, Toronto ON M4E 213 Canada
416/699-5387, FAX 416/964-2492; e-mail
hannibal@idirect.com.

Aging of Organ Leather by Harley Piltingsrud
tells how to test and select leathers for longevi-
ty of 80 years or more in organs. Also, other
aspects of leather production and the history of
testing for longevity. New 48-page edition in
1994, $9.95 + $2.50 per entire order for ship-
ping in U.S. Published by Organ Historical Soci-
ety, Box 26811, Richmond, VA 23261.
804/353-9226 by telephone with Visa or Master-
Card. FAX 804/353-9266. :

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society. Each set includes photographs, stop-
lists, and histories. As many organists as organs
and reperioire from the usual to the unknown,
Ame to Zundel, often in exceptional perfor-
mances on beautiful organs. Each set includes
many hymns sung by 200-400 musicians. His-
toric Organs of Louisville (western
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on 4
CDs, $29.95. Historic Organs of Baltimore 30
organs on 4 CDs, $29.95. Historic Organs of Mil-
waukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs of New Orleans 17
organs in the Bayous to Natchez on 2 CDs;,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
US per entire order from OHS, Box 26811, Rich-
mond, VA 23261, by telephone with Visa or Mas-
terCard 804/353-9226; FAX 804/353-9266.

HARPSICHORDS/
CLAVICHORDS

Harpsichord Repair Guide. For owners and
technicians. Technical but well-explained.
Jacks, plectra, dampers, stringing,: other topics;
builders, suppliers lisied. Also, Fortepiano
Maintenance Handbook, similar to above. Each
$20 plus $5 S/H. Margaret Hood, 580 West
Cedar Street, Plaiteville, Wl 53818. Call
608/348-6410 for more info.
www.fortepianos.pair.com.

Harpsichords from the workshop of
Knight Vernon. Authentic replicas of historic
instruments carefully made and elegantly
decorated. 8201 Keystone, Skokie, IL 60076.
Telephone - 847/679-2809. Web  site:
www.vernonharpsichords.mykeyboard.com

PIPE ORGANS
FOR SALE

1962 Wicks 3-manual, 15-rank organ.
Currently in storage. Buyer must pick up.
Asking $10,000/0BO. 757/879-4958;
evietin@regent.edu. i

1860 Wm. A. Johnson 1/8, including 12-note
16’ Subbass. Meticulously restored, $39,500;
Pedal extension optional. Details: Andrew Smith
Pipe Organs, 522 East Rd., Cornish, NH 03745,
603/542-8316; aesmith1 @earthlink.net.

Rudolf Janke 1984 2-manual and pedal,
11-stop tracker organ. Will fit under an 8’ ceiling.
For pictures, dimensions and stoplist please
see: www.ebay.com. In “search” box
type 7323529741 or contact:
robertchurchill@aol.com.

1977 pipe organ built by Jan van Daalen.
This magnificent tracker action instrument
has 2 manuals and 14 ranks. The cabinet is
made of premier oak woodwork with honey-
colored stain, Asking $75,000. Organ avail-
able immediately. For pictures/additional
information, go to the website at
www.spdlc.org. Contact Ms. Linda Arm-
strong, Director of Music Ministry, St. Philip-
the Deacon Lutheran Church, Plymouth, MN
at 763/475-7142 or e-mail at
larmstrong@spdic.org.

Two-manual and pedal 9-rank organ; modern
mechanical key action; nineteenth-century
pipes and chests. Partially completed in resi-

- dence. Best offer. Phone 781/235-9472; e-mail

cmsteinmetz@verizon.net for details.

Moller 2-manual, 26-stop, separate console
and chest, playing; $3,500 OBO. Laukhuff track-
er, 13-stop, needs windchest leather, 14 tall;
$10,000 OBO. 937/392-9208.

College 8-rank pipe organ, 20 miles from
the University of Michigan. 248/471-1515 or
586/202-9960.

1970 Zimmer pipe organ, two manuals and
pedal, 20 registers, 27 ranks, electric slider
action. Make offer. Organ {6 be removed by
early January, 2006. Rev. Marilyn Witte,
Lutheran Church of the Good Shepherd, 750
Greenfield Road, Lancaster, PA 17601,
717/393-3958.

Schiicker 2-manual and pedal unit organ, 2

ranks, 11 stops, excellent condition. For stoplist,
- photo, and price call 219/462-6874 or contact

pgehring@comcast.net.

REED ORGANS
FOR SALE

Mason and Hamlin reed organ, 10 stops plus
forte stop and octave coupler, with bench.
Excellent condition. Best offer. Nelson,
847/367-5102 or 312/304-5287.

Classified ads may be ordered for one to
six months. Contact: Joyce Robinson,
847/391-1044; jrobinson@sgemail.com.

American Theatre Organ Society

An organization of more than 6,000 members
dedicated to the preservation and enhancement
of the theatre organ.

GLUCKNEWYORK

ORGANBUILDERS

170 Park Row, Suite 20A
New York, NY 10038

212.608.5651
www.glucknewyork.com

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THe Diapason, contact Jerome
Butera, Editor, THE DiapAsON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THE DiAPASON to a friend:
Editor, The Diapason, 847/391-1045;
e-mail: <jbutera@sgcmail.com>.

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

Fine Mechanical Action Organs

Telephone 888-ORGAN CO
www.andoverorgan.cor

ARNDT ORGAN SUPPLY CO.
1018 Loreaz Dr. PO Box 129 Ankeny, IA 50021-0129
- Phone/Fax (515) 964-1274

Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Systems.
Pipe Organs and Supplies
Send $7.50 teday (U.S.A.) for our catalog.

" Quality Since 19667

1% Fenris
é”\yPipe Organ, Inc.

9310 Dodd Road » Kilkenny, Minnesota 56052
(507) 334-2277

Pipe Organ Company
qtggjan PO. Box 353 « Croton, Ohio 43013
*J\'\-:(E

(Muller

800-543-0167
 — www.MullerPipeOrgan.com’

816 E. VICKERY BLVD.

(817) 332-2953

MEMBER . INTERNATIONAL SOCIETY
OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN BUIDERS OF AMERICA

FORT WORTH, TX 76104 |

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 262/633-9566

New Organ Sales » Rebuilding and Additions
Maintenance and Tuning
Box 838, Lithonia, Georgia 30058 « (770) 482-4845

New
AMERICAN
RENAISSANCE

] CARILLON

ad Established 1735 1-800-544-8820

www.vanbergen.com * e-mail: van@vanbergen.com

CAST BRONZE BELLS - CHIMES

Finown for Quality

Manufacturer of Organparts:

OTTO HEUSS KG. i

PO Box 1162, 35419 LICH - Germany

Phone 0049 - (0)6404-9169-0
6404-9169-50

Fax 0049 - %0

P hEuss

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Piano, organ and harpsichord tuning com-
puter, with registered copy of TUNELAB97
installed on Toshiba Pentium laptop, in excel-
lent condition and dedicated to running this tun-
ing software. This laptop is small enough to fit
on top of an upright piano or in a chair beside
the harpsichord. Several batteries are included,
but can’t be guaranteed. This Toshiba T4300CT
is for sale for $260 complete with Windows38
operating system, ready to go. A backpack CD-
ROM is available for $60 more, or $320 total. A
network card connects this computer with a
desktop computer. This funing program is very
easy to use and features programmable histori-
cal temperaments. | am inciuding my Excel
spreadsheets with aural and electronic tuning
graphs that show how to tune each interval by
ear as well as with the machine. These graphs
also show the progression of major thirds
around the circle of fifths, for each tempera-
ment. This gives real insight into the tuning
process. and resulis that will be obtained with
each temperament. Packing, shipping and
insurance are $20 to any location in the USA.
No overseas shipping, please. Check out
TunelLab97 at www.tunelab-world.com. | is a
great program, very precise and fun to use. Call
the Reed Doctor at
604/946-3952, or write Herb Huestis at
#1502-1574 Gulf Road, Point Roberts, WA
98281. www.mdi.ca/hhuestis.

Organ Pipe Novelty ltems while they lasti—
organ pipes: Bassoon, English Horn, Principal,
Open Flute (wide scale), Bourdon, Nason Flute,
Rohr Schalmei, Clarinet, Musette. Various
lengths, from 12" to 20". Can be mounted in
oak and mahogany display stand, perfect for
gifts for organists and organ enthusiasts or pipe
organ committee “seminars.” Each pipe + dis-
play stand for $79 including shipping and pack-
ing for safe arrival anywhere in the U.S. No
overseas orders, please! Canada, $10 more
(US $89). Pictures available by email. Contact
“THE REED DOCTOR” Herb Huestis, #1502—
1574 Gulf Road, Point Roberts, WA 98281.
Paypal to: hhuestis@mdi.ca, checks and
money orders accepted. Remember, specify
which type of pipe you want! Check to make
sure items are in current stock. They are going
fast!

Organ Supply accordion-type shade action,
$150. Deagan Type #114 double-coil chime
solenoids, $25 each. Reisner and Klann (pre-
plastic) relays and combo actions. Pipes and
other parts available. Inquiries or
information: e-mail  orgnbldr@comcat.com.
Phone 215/788-3423 or 215/353-0286.

Harp-Celesta, 49 bars, Welte. Needs work but
not damaged. Asking $200 OBO. Come and get
it. T. R. Rench Co., Racine, WI. 262/633-9566
or mstulken@wi.net.

Atlantic City Pipe Organ Company—
C.S. Haskell turn of the century: 16’ Bourdon,
Lieblich Gedeckt, 10 1/3" Quint, (5 2/3' pre-
pared for) on a 4-rank 30-note slider chest with
new pull-downs, very good condition, $1,800
OBO; older style (1970s) Reisner 601 DE
magnets, $2.00 each. 2-manual Klann console
new in early 1990’s. tripper combination
action, medium oak finish, very good condi-
tion, $1,000. Principals, Flutes, Strings, and
much more. For more info visit
http://mywebpages.comcast.net/acorgan.
E-Mail: ~ acorgan@comcast.net. Phone
609/641-9422.

SERVICES/
SUPPLIES

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Call today for a catalogue. 800/423-7003
or e-mail: darlene@columbiaorgan.com.

Tuning with your laptop—Send $5 for a CD-
ROM that features articles on temperaments,
tuning, and reed pipe construction.
Contact: www.mdi.ca/hhuestis  or  e-mail:
hhuestis@mdi.ca. Herbert L. Huestis, 1574 Gulf
Rd., #1502, Pit. Roberts, WA 98281. Phone
604/946-3952.

Highest quality organ control systems since
1989. Whether just a pipe relay, combination
action or complete control system, all parts are
compatible. Intelligent design, competitive pric-
ing, custom software to meet all of your require-
ments. For more information call Westacott
Organ Systems, 215/353-0286, or e-mail
orgnbldr@comcat.com.

Need help with your re-leathering
project? All pneumatics including
. Austin. Over 45 years experience
(on the job assistance available).
615/274-6400.

REEDS —The Reed Doctor specializes in voic-
ing vintage reed pipes for improved tone and
tuning stability. We repair damaged pipes,
including broken sockets and torn resonators.
Send the broken pipes with a working sample
and pitch required. We will tell you how to pack
them via UPS. Our shop is located in Canada,
just north of the border, so shop rates are
B60$CN/hr. This can be a big savings on your
project. Shipping is by FedEx 3day Ground, the
safest method—billed in US$ from Pt Roberts,
Washington. Contact: www.mdi.ca/hhuestis or
e-mail: hhuestis@mdi.ca. Herbert L. Huestis,
1574 Guif Rd., #1502, Pt. Roberts, WA 98281.
Phone 604/946-3952.

ALL REPLIES
TO BOX NUMBERS
that appear
without an address
should be sent to:

THE DIAPASON
380 E. Northwest Hwy., Suite 200
Des Plaines, IL 60016-2282

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and
Kimball specialty. Spencer Organ Company,
Inc. Call, Fax or visit our website for quotation
and information. 781/893-7624 Voice/Fax,
WWWw.spencerorgan.com.

RELEATHERING: also Pipe Organ Rebuild-
ing, Repair and Maintenance Service in New
England area. Years of experience, fine work-
manship. Reading Organ Works, A. Richard
Hunter, P.O. Box 267, 1324 Vermont Route
106, Reading, VT 05062. 802/484-1275.
E-mail hunters@sover.net.

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 42 N. River Road, Tolland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker@snet.net.

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare—Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that mail
to THE DIAPASON include a suite num-
ber to assure delivery. Please send
all correspondence io: THE DiaPa-
sON, 380 E. Northwest Hwy., Suite
200, Des Plaines, IL 60016-2282.

Sarris Drecision Lroduet

Builders of high quality
Pipe Organ Components

7047 3. Comstock Avenue, Whittier, California 90602 U.S.A. & (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders., Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY, INC

New & Rebuilding ¢ Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

P.O. Box 945 = 901 Pope Avenue » Hagerstown, Maryland 21740
(301) 797-4309

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P.O. Box 32, Woodstown, N.J. 08098 « 856/769-2883
Fax 856/769-0025 e-mail: kurtz2@comcast.net

ADDITIONS

J.H.&C. S,

Odell

East Hampton, Connecticut 8603650552 QS
visit us on the web: WWW .odellorgans.com o

Members, American Institute of Organbuilders

Find the products
and services you’re
looking for at

TheDiapason.com

H.W. DEMARSE

518-761-0239

2 Zenus Dr., Queensbury, NY 12804-1930

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

GUZOWSKI & STEPPE

ORGANBUILDERS INC

NEW INSTRUMENTS

REBUILDS - ADDITIONS

. TUNING & SERVICE
1070 N.E. 48th Court

Yootz & Hitcheock, Jnc.
Pipe Organ Builders Since 1915
10153 Bacon Dr.
Beltsville, MD 20705

CHARLES W. MCMANIS

In Memoriam
March 17, 1913-December 3, 2004

& ASSOCIATES, INC.
ORGANBUILDERS

300 Old Reading Pike *Suite 1D *Stowe, PA 19464
6109709817 6109709297 fax
PMurpby129@aol.com * www.pjmorgans.com

OFFICE & SHOP
P.O. BOX 547 «158 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA

U] crcmeoiom e

Antky}‘;\lakan k
NL 23701
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W. Zimmer & Sons

pipe organ builders

P.O. Box 520
Pineville, NC 28134
(803) 547-2073

PO. Box 18254 704/334- DERDALE, FL 33334
fax 704/232—3%2 (?52;\ ot ces2 1-800/952-PIPE
PaTrICKJ. MURPHY ) o PROSCIA ORGANS | F o oo e T o e e mee e

THE DIAPASON

380 NORTHWEST HIGHWAY, SUITE 200  DES PLAINES, IL 60016

on new subscriptions

O NEW SUBSCRIBER
Name 1 RENEWAL
ENCLOSED IS
Street 00 $65.00—3 years
Gi [1$50.00—2 years
k4 [] $35.00—1 year
Siate Zip Foreign subscriptions

Please allow four weeks for delivery of first issue

0 $80.00—3 years
0 $60.00—2 years
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Karen McFarlane Artists

2385 Fenwood Road, Cleveland, OH 44118
Toll Free: 1-866-721-9095 Phone: 216-397-3345 Fax: 216-397-7716

E-mail: john@concertorganists.com karen@concertorganists.com
Web Site: www.concertorganists.com

Yoon-mi Lim
AGO National
Competition Winner
Available 2004-2006

George Baker Diane Meredith Belcher ~ Guy Bovet*

Thierry Escaich*  David Goode*

Vincent Dubois
Calgary 2002 Recital
Gold Medal Winner

Marilyn Keiser Susan Landale* Olivier Latry* Joan Lippincott

Ldszl6 Fassang

Calgary 2002

Improvisation

Thomas Murray ~ James O'Donnell* Jane Parker-Smith* Peter Planyavsky*  Simon Preston  George Ritchie Gold Medal Winner

Grand Prix de Chartres,
2004

CHOIRS AVAILABLE

The Choir of Saint Thomas
Church, NY
John Scott, Director
February, 2000

Daniel Roth* Ann Elise Smoot*  Erik Wm. Suter ~ Donald Sutherland Thomas Trotter* John Weaver
The Choir of St. John's College,
Cambridge, UK
David Hill, Director
March 22 - April 1, 2006

WEB SITE: The Choir of Westminster

www.concertorganists.com St K

October, 2006

*=European artists available

Gillian Weir*
2005-2006




