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DR. RIEMENSCHNEIDER, 
BACH SCHOLAR, DEAD 

FOUNDED BEREA FESTIVALS 

Head of Conservatory at Baldwin- 

Wallace and Acting President of 

College in Ohio Passes Away 

at Age of 71. 

Albert Riemenschneider, Mus. D., na- 
tionally prominent organist, Bach scholar, 
founder and director of the Bach festi- 
vals at Berea, Ohio, director emeritus 
of the conservatory and for a year acting 
president of Baldwin-Wallace College 
after 1948, died July 20 after a long ill- 
ness. The end came in the Akron City 

Hospital. 
Albert Riemenschneider was born Aug. 

31, 1878, in Berea, where his father, Dr. 
Karl H. Riemenschneider, was president 
of Baldwin-Wallace College. He was 
graduated from Baldwin-Wallace. In his 
early youth he began the study of music 
with his father. Then he was a pupil in 
piano, organ and harmony of James H. 
Rogers and Dr. Charles E. Clemens of 
Cleveland. Later he went to Europe and 
was a pupil of Guilmant and Widor, also 
pda a piano with Hugo Reinhold and 
composition with Robert Fuchs of Vienna. 
The Sherwood Music School of Chicago 

conferred the doctor of music degree on 
Mr. Riemenschneider. 

The annual Berea Bach festivals 
achieved national fame under Dr. Riemen- 
schneider, who directed them from 1933 
to 1947. He gave recitals in many parts 
of the United States and in seventy per- 
formances at Baldwin-Wallace no com- 
position was repeated. In 1925 he played 
the ten Widor Symphonies in five recitals 
at the Cleveland Museum of Art. He also 
gave a recital for the National Associa- 
tion of Organists at its convention in 

Philadelphia and one for the American 
Guild of Organists in Chicago. For four 
years he conducted summer master classes 
in San Diego. He was president of the 
Ohio Music Teachers’ Association from 
1930 to 1931 and of the Music Teachers’ 
National Association in 1933 and was a 
member of the Hymnal Commission of the 
Methodist Church. 

Dr. Riemenschneider 
of books for the organ, including among 
others “The Liturgical Year” of Bach. 
He also wrote a number of valuable arti- 
cles on organ topics. Readers of THE 
D1aPASON will recall his articles on “The 
Organ Works of Leo Sowerby,” in five 
installments, on “The Development. of 
Organ Music” and “A Review of the 
Biographies of J. S. Bach,’ in THE 
DIAPASON. 

In recent years Dr. Riemenschneider 
had devoted much of his time to develop- 
ment of his Bach library, housed at the 
conservatory and planned as a gift to the 
college upon his death. In the library are 
original editions and other valuable 
works pertaining to Bach. 

Dr. Riemenschneider is survived by his 
widow, the former Selma Marting, with 
whom he would have observed his forty- 
sixth wedding anniversary had he lived 
one day longer; two sons, Dr. Edwin A., 
of Akron, and Paul A. of Syracuse, 
N. Y., and a daughter, Wilma (Mrs. 
Ward Powell) of San Diego, Cal. An- 
other daughter, Lois, preceded him in 
death. Funeral services were held in 
Berea July 23. 
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RECITAL BY CLAIRE COCI 

CLOSES FLORIDA INSTITUTE 

The highlight of the Southeastern 
Church Music Institute in session under 
the church music department of the Flor- 
ida Baptist Convention was a recital by 
Claire Coci at the Church of the Good 
Shepherd, Jacksonville, Fla., June 29. 

er program was as follows: Passacaglia 
and Fugue in C minor, Bach; Concerto 
in A minor, V ivaldi- Bach; Chorale Pre- 
lude, Brahms; “The Musical Clocks,” 
aydn; “The Reed-grown Waters,” 

Karg-Elert; “Variations sur un Noel,” 
upré; Sonata on the Ninety-fourth 

Psalm, Reubke. 

NOTABLES WHO TOOK PART IN BOSTON “POPS” 

THIS PICTURE, TAKEN backstage at 
Symphony Hall in Boston on the night 
of the organ-orchestra performance in 

connection with the convention of the 
American Guild of Organists, shows Fritz 
Heitmann, the eminent German organist, 
who gave one of the convention recitals, 
at the left, while next to him, from left 
to right, are E. Power Biggs, who pre- 
sided at the organ for the concert and 
who was program chairman of the con- 
vention; Leo Sowerby, the Chicago com- 
poser and organist a number of whose 
works appeared on the convention pro- 
gram, and Arthur Fiedler, conductor of 
the “Pops” orchestra, who on this oc- 
casion received from President S. Lewis 
Elmer of the A.G.O. a certificate of hon- 
orary membership in the Guild. 

The committee on awards and cita- 
tions of the National Association for 
\merican Composers and Conductors 
has voted unanimously to award a citation 
to Dr. Sowerby, “who has maintained a 

HARRISON WILD ORGAN CLUB 

GUESTS AT SCHLAMP HOME 

The Harrison Wild Organ Club of 
Chicago closed its season July 15 as guests 
of Mr. and Mrs. Arthur Schlamp at their 
home in Hinsdale. This has become an 
annual feature and is only one of the 
many evidences of the deep interest Mrs. 
Schlamp, secretary-treasurer of the club, 
has shown in the organization. The guests 
enjoyed the yard and rose garden and 
were served a buffet luncheon. Colored 
stills of the spring flowers and June roses 
and scenes from Glacier National Park, 
Banff, Lake Louise and other places of in- 
terest were shown in the recreation room. 

Officers elected at the June meeting of 
the club for the 1950-1951 season are: 
Allen W. Bogen, president; Mrs. Char- 
lotte Parker Thomas, vice-president, and 
Mrs. Florine Schlamp,_secretary-treas- 
urer. The retiring president, who served 
two years, is Ernst Melbye. 

In the twenty years of its history the 
Harrison Wild Club has kept green the 

CONCERT 

tradition and standard for the performance 
of sacred music during the twenty-three 
years he has been choirmaster at historic 
St. James’ Episcopal Church, and who 
through his settings of various parts of 
the liturgy and through his many anthems, 
together with such larger choral works 
as ‘Forsaken of Man’ and ‘The Canticle 
of the Sun,’ has greatly enriched the 
musical portions of both liturgical and 
non-liturgical American church services.” 

The award was presented to Dr. Sow- 
erby at the annual reception of the asso- 
ciation at the Waldort-. \storia Hotel in 
New York May 25. This is the first time 

the award has been made to an organist 
for his church work. 

Mr. Biggs for the fifth consecutive time 
has been rated first among radio organ- 
ists in vg soloists’ category of Musical 
America’s seventh annual poll of 700 
mus sic ellie throughout the nation. Mr. 
Biggs has won this award from the time 
it was first included in the competition. 

one of the outstanding 

ganists, choral conductors and teachers 
of the last generation. The membership 
consists of organists and others who stud- 
ied with Mr. Wild or who came under his 
influence in the Apollo Club, which he 
conducted for thirty years, or the Men- 
delssohn Club. On the roster have been 
approximately 125 men and women from 
all parts of the country. Those who are 
residents of the Chicago area meet once 
a month from October to June for lunch- 
eon and to hear guest speakers, singers 
and their own members contribute to the 
pleasure of those present. 
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A MIDMER-LOSH-ESTEY instrument 

of twenty-seven ranks was dedicated at 

St. John’s Evangelical Lutheran Church, 

West New York, N. J., June 18. Dr. Fred- 

erick Knubel, president of the United Lu- 

theran Synod of New York, was guest 
speaker for the occasion. A program of 

special music was presented under the 

direction of August Hartung, organist and 

choir director. 

memory of or- 

June 19 to 23, 1950. 

The Convention Committee 
for the 

Fourth National Biennial Convention 
in Boston 

expresses its sincere gratitude and good wishes to 
all friends and members of the Guild and especially 
to the artists who gave so generously of their talents 

Salient $1.50 a Year—15 Cents a pam 

ST. PATRICK’S ORGAN 

IN NEW YORK REBUILT 

TWO YEARS’ TASK FINISHED 

Additions and Replacements Made in 

Redesigning Great Cathedral In- 

strument—Work Done by Kil- 

gen, the Original Builder. 

Revision and rearrangement of the 
Kilgen organ in St. Patrick’s Cathedral, 
New York, which has been going on for 
the last two years, has been completed. 

Shortly after the end of world war 2 
Dr. Charles M. Courboin, organist and 
director of music at the cathedral, with 
the approval of the administrator of the 
cathedral, the Most Rev. Joseph F. Flan- 
nelly, D.D., undertook to redesign certain 

parts of the organ tonally and to arrange 
for additions and several replacements. 
Many of these additions and replacements 
were made possible by the contributions 
of the Rt. Rev. Msgr. Edward R. Gaffney, 
rector of the Church of the Blessed Sac- 
rament, New York City. 

The original organ was installed in the 
cathedral in 1927 and was presided over 
during his lifetime by Pietro Yon, who 
died in 1943. It was Dr. Courboin’s ob- 
ject in redesigning the organ to achieve 
greater clarity in the ensembles and to 
replace some of the large-scale stops with 
smaller-scale pipes. The pedal was re- 
arranged to give greater definition to this 
section. 

The work was done by the Kilgen 
Organ Company with Eugene Kilgen and 
Max Hess of the company collaborating 
with Dr. Courboin in supervising the 
work, part of which was done at the fac- 
tory in St. Louis and some in the church 

by the factory branch staff of the com- 
pany in New York. 

Some of the many changes included the 
elimination of the old solo 8-ft. tuba 
sonora and —_— it with a new 4-ft 
clarion and the addition of a three-rank 
mixture. The five-rank ripieno, which 
was of mild quali ity, was replaced with a 
five rank cymbale of more brill ant char- 
acter. A two-rank doublette and four- 
rank harmonics were added to the great. 
These and other changes have greatly 
increased the brilliance of the organ. 
Some of the stops unified when the organ 
was originally built have been rearranged 

to eliminate the borrowing, so that at 
present only a few of the softer accom- 
panying stops are unified. Certain pipes 

formerly of wood in the pedal have been 
replaced with metal pipes. 

Those who have heard the redesigned 
instrument, one of the largest cathedral 
organs in the world, say the instrument is 
greatly improved tonally and that 
ensemble now possesses an excellent bal- 
ance between foundation and upper work 
and a — iance that is thrilling. 

The specifications of the gallery organ 
as revised are as follows: 

GREAT ORGAN. 

Diapason, 16 ft.. 85 pipes 
Bourdon, 16 ft., 73 

First Diapason. 8 ft 
Second Diapason, 

Horn Diapason 

Clarabella, 8 ft., 73 pipes 

Viola Sorda, 8 ft., 61 pipes 
Gemshorn, 8 ft., 61 pipes 

Violoncello, § ft.. 61 pipes. 
Gedeckt, 8 ft., 61 notes 

Principal, 4 ft., 61 pipes. 
Erziihler, 4 ft., 61 pipes 

Gross Octave, 4 ft., 61 pipes. 
Diapason, 4 ft., 61 notes. 

Octave, 4 ft., 61 

Claribel Flute, 4 ft., 61 notes. 

Doublette, 2 ranks (12-15), 122 
Harmonies, 4 ranks, 244 pipes 

Plein Jeu, 9 ranks, 549 pipes 

Bombarde, 16 ft., 61 pipes 

Trumpet, 8 ft.. 61 pipes. 

Trompette, 8 ft., 61 pipes. 

Clarion, 4 ft., 61 notes 

Chimes (from Solo). 

SWELL ORGAN. 

16 ft., 97 pipes. 

16 ft., 97 pipes. 

Violin Diapason, 8 ft., 73 pipes. 
Open Diapason. 8 ft., 85 pipes. 

Viol d’Gamba, 8 ft.. 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 notes. 

its 

pipes. 

, 61 pipes 

8 ft.. 61 notes 
8 ft., €1 pines 1 pipes 

pipes. 

pipes 

Salicional, 

Bourdon, 
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Voix Celeste, 8 ft., 61 pipes. 

Flute Harmonie, 8 ft., 73 pipes. 

Clarinet Flute, 8 ft., 73 notes. 

Prestant, 4 ft., 73 notes. 

Octave, 4 ft., 73 pipes. 

Salicet, 4 ft., 73 notes. 
Forest Flute, 4 ft., 73 pipes. 
Dolce Fiute, 4 ft., 73 notes. 

Violin, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 

Cymbal, 5 ranks, 305 pipes. 
Dolce Cornet, 3 ranks, 183 pipes. 

Contra Fagotto, 16 ft., 73 pipes. 
Trompette, 8 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 

Corno di Bassetto, 8 ft., 73 pipes. 

Oboe, 8 ft., 85 pipes. 

Oboe Clarion, 4 ft., 73 notes. 

Clarion, 4 ft., 73 pipes. 

Bass Vox Humana, 16 ft., 85 pipes. 

Solo Vox Humana, 8 ft., 73 notes. 

Soprano Vox Humana, 4 ft., 73 notes. 
String Organ. 

CHOIR ORGAN. 

Quintadena, 16 ft., 85 pipes. 

Contra Viole, 16 ft., 97 pipes. 

English Diapason, 8 ft., 73 pipes. 

Violin Diapason, 8 ft., 73 pipes. 

Doppel Fléte, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 85 pipes. 

Flute Celeste, 8 ft., 61 pipes. 

Viola, 8 ft., 73 notes. 

Gamba, 8 ft., 73 pipes. 

Quintadena, 8 ft., 73 notes. 

Cor de Nuit, 8 ft., 73 pipes. 

Cor de Nuit Celeste, 8 ft., 61 pipes. 

Flauto Traverso, 4 ft., 73 notes. 

Flute a Cheminee, 4 ft., 73 pipes. 

Fugara, 4 ft., 73 pipes. 
Violetta, 4 ft., 73 notes. 

Grave Mixture, 2 ranks 

pipes. 

Super Viola, 2 ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Trumpet, 8 ft., 73 pipgs. 

Clarinet, 8 ft., 73 pipes. 

Orchestral Oboe, 8 ft., 73 pipes. 

Harp, 61 bars. 

String Organ. 

SOLO ORGAN. 
Contra Gamba, 16 ft., 85 pipes 

Stentorphone, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Gross Gamba, 8 ft., 73 notes. 

Gamba Celeste, 8 ft., 61 pipes. 

Clarabella, 8 ft., 85 pipes. 

Octave, 4 ft., 73 pipes. 

Flute Ouverte, 4 ft., 73 notes. 

Mixture, 3 ranks (12-15-19), 183 pipes. 

Tierce, 1% ft., 61 pipes. 

Tuba Profunda, 16 ft., 97 pipes. 

Tuba Harmonic, 8 ft., 73 notes. 

English Horn (Orchestra), 8 ft., 73 

pipes. 

Trumpet (brass), 8 ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 
Tuba Clarion, 4 ft., 73 notes. 

Chimes, 25 tubes. 

String Organ. 

STRING ORGAN. 

(Floating, Swell, Choir, Solo Manuals.) 

Contra Salicional, 16 ft., 97 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Viole Celeste, sharp, 8 ft., 61 pipes. 

Salicional, 8 ft., 73 notes. 

Voix Celeste, flat, 8 ft., 73 pipes. 

Viola, 8 ft., 73 pipes. 

Viola Celeste, 8 ft., 61 pipes. 

Violina, 4 ft., 73 pipes. 
Salicet, 4 ft., 73 notes. 

Salicet, 2 ft., 61 notes. 

Grand Celeste. 

PEDAL ORGAN. 
Gravissima, 64 ft., 32 notes. 

Diapason, 32 ft., 44 pipes. 

Resultant Bourdon, 32 ft., 32 notes. 

Principal (from 32-ft. Diapason), 16 ft., 

32 notes. 

Prestant, 16 ft., 32 pipes. 

First Diapason, 16 ft., 32 pipes. 

Second Diapason (from Great), 16 ft., 
32 notes. 

Violone, 16 ft., 44 pipes. 

First Bourdon, 16 ft., 56 pipes. 

Second Bourdon (from Great), 16 ft., 

32 notes. 

Contra Gamba (from Solo), 16 ft., 32 

notes. 

Salicional (from Swell), 16 ft., 32 notes. 

Viola (from Choir), 16 ft., 32 notes. 

Dolce Bass, 16 ft., 32 pipes. 

Quint (from Prestant), 10%4 ft., 32 notes. 

Octave (from Prestant), 8 ft., 32 notes. 

Violoncello, § ft., 32 pipes. 

Bass Flute (from First Bourdon), 8 ft 
32 notes, 

Cello (from Violone), 8 ft., 32 notes. 

Super Octave (from 32-ft. Diapason), 4 

ft., 32 notes. 

(12-15), 122 
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Flute (from First Bourdon), 4 ft., 32 

notes. 

Mixture, 5 ranks (15-17-19-22-26), 160 
pipes. 

Bombarde, 32 ft., 56 pipes. 
Bombarde, 16 ft., 32 notes. 

Tuba Profunda (from Solo), 16 ft., 32 

notes. 

Posaune (from Great), 16 ft., 32 notes. 

Contra Fagotte (from Swell), 16 ft., 32 

notes. 

Bombarde (from 32-ft. 
ft., 32 notes. 

larion, 4 ft., 32 pipes. 

3ombarde), 8 

The echo organ, in the clerestory on the 
epistle side, is floating on solo and choir 
manuals. its resources are: 

3ourdon, 16 ft., 97 pipes. 

Open Diapason, 8 ft., 73 pipes. 
Tibia Minor, 8 ft., 73 pipes. 

WHITMER BYRNE 

Melodia, 8 ft., 73 pipes. 

Echo Gamba, 8 ft., 85 pipes. 

Viol d’Amour, 8 ft., 73 pipes. 

Rohr Fléte, 8 ft., 73 pipes. 

Vox Angelica, 8 ft., 73 pipes. 

Vox Aetheria, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 

Violina, 4 ft., 73 notes. 

Flute d’Amour, 4 ft., 73 notes. 

String, 4 ft., 73 notes. 

Nazard, 2% ft., 61 notes. 

Flautino, 2 ft., 61 notes. 

Trumpet, § ft., 73 pipes. 

Oboe Horn, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Chimes, 25 tubes. 
Tremolo. 

ECHO PEDAL ORGAN. 

Sub Bass, 16 ft.. 44 pipes. 

Bourdon (Bourdon extended), 16 ft., 12 

Pipes. 
Still Gedeckt (from Bourdon), 16 ft., 32 

notes. 

Bass Flute (Sub Bass extended), 8 ft., 

32 notes. 

Cello (from Echo Gamba), § ft., 32 

notes. 
Dolce Flute (from Bourdon), 8 ft., 32 

notes, 

The chancel organ, on the gospel side 
of the sanctuary, has a separate console. 
Its resources include: 

GREAT ORGAN. 

Open Diapason (tenor C), 

pipes. 

First Open Diapason, 8 ft., 61 pipes. 

Second Open Diapason, 8 ft., 61 notes. 

Bourdon, 8 ft., 61 pipes. 

Viol d’'Gamba, 8 ft., 61 notes. 

Melodia, 8 ft., 61 notes. 
Dulciana, 8 ft., 73 pipes. 

Octave, 4 ft., 61 notes. 

Flute, 4 ft., 61 notes. 

Flute Octaviente, 2 ft., 61 notes. 

Trumpet, 8 ft., 73 pipes. 

Clarion (from Open Diapason), 4 ft., 61 

pipes. 
Mixture, 3 ranks (12-15-19), 183 pipes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, § ft., 73 notes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 notes. 

Violina, 4 ft., 61 notes. 

Flautina, 2 ft., 61 notes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes 

CHOIR ORGAN. 

Bass Flute, 16 ft., 61 notes. 

Contra Dulciana (tenor C), 16 ft, 61 

notes. 

Open Diapason, 8 ft., 73 notes. 
Violoncello, 8 ft., 73 pipes. 

Melodia, § ft., 85 pipes. 

Geigen Octave, 4 ft., 73 pipes. 

Dolce, 8 ft., 73 notes. 

Flute, 4 ft., 73 notes. 

Fugara, 4 ft., 61 notes. 

Dulcet, 4 ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Orchestral Oboe, 8 ft., 7 

Clarinet, 8 ft., 73 pipes. 

Chimes, 25 tubes, 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

Open Diapason, 16 ft., 32 notes. 

Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Bass Flute, § ft., 32 notes. 

Dolce Flute, 8 ft., 32 notes. 

Violoncello, § ft., 32 notes. 

Trumpet (from Great), 16 ft., 12 pipes. 
¢ a 7 

Cc. W. DIECKMANN of Decatur, Ga., is 
the winner of the $100 prize given by 

Monmouth College, Monmouth, IIl., for the 
best setting of Psalm 23. The judge for 

the 1950 Psalm-tune competition was 

Edwin Arthur Kraft. 

16 ft, 73 

3 pipes. 
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SELECTIONS FROM THE 1950 CATALOGUE 
OF ORGAN MUSIC 

16th, 17th, and 18th Centuries 
PLE. 28 
240/247, BACH (1685-1750) 

2067 Complete Organ Works. 9 volumes..............-. each vol..$3.00 

BLOW (1649-1708) 
H100 17 Fugues, Preludes, and Short Pieces........ so ie aol Raverietare 5 Pane 

BUXTEHUDE (1637-1707) 
4449 Vol. I: 9 Preludes and Fugues, Toccata and Fugue, 

Fugue in C, Passacaglia, Ciacona, Canzonetta............... 3.00 
4514 Vol. le RioritMusicalt (UG36) .. .c 6.. scatters o'ecs resco cea 5.00 

FRESCOBALDI (1583-1643) 
4515 Vol. I: Toccatas, Canzone, Ricercari, Capricci................ 5.00 

4515 Vol..1I:.Toccatas, Canzone, Ricercari, Capricci.............. 5.00 

HANDEL (1685-1759) 
3627 Six Organ Concerti, Opus 4..............-. F Ae ce siere: “AGO 

KREBS (1713-1780) 
4179 Toccata and Fugue, 4 Preludes and Fugues........ ratercialetorsiers 3.00 

¥ LUEBECK (1654-1740) 
4437 6 Preludes and Fugues, 2 Chorale Preludes....... Se ah ce os 300 

MOZART (1756-1791) 
2415 Fantasy init minor, We GOB x oss 55s eel ccs score oe cect itmmccian see 

MUFFAT (1645-1704) 
6020 Apparatus musico-organisticus (1690) ........ eo 3.50 

12 Toccatas, Ciacona, Passacaglia, etc. 

PURCELL (c. 1859-1695) 
H352 King: Arthur Suite (Taylor) © ...c0sc.ec0e se ecceses awiwinwes -90 

SCHEIDT (1587-1654) 
4494 100 Chorales (Goerlitz Tabulatur 1650) .......... uiawerse sca a0 

4393B Tabulatura Nova and other compositions (German and Latin 
Hymns, Fantasies, Canons, Lied Variations, etc.) 

TELEMANN (1681-1767) 
4239 W2ikasy, Crorale Mr@lUGhS ois. 5 casos ws satoiewie Ginnie tee s’s iopaca “RS 

VIVALDI (1675-1741) 
3002 Soncertonin Dniior BAGH) sais.ss.6 bn civ eats duwecwe se doetes 1.50 

1950 Catalogues available upon request: 
Peters Edition (32 pages ) 

Eulenburg Miniature Scores (12 pages) 

C. F. PETERS CORPORATION 
Music Publishers 

881 Seventh Avenue Carnegie Hall New York 19, N.Y. 
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WHITMER BYRNE, CHICAGO 

ORGANIST, TAKEN BY DEATH 

Whitmer Byrne, a prominent Chicago 
organist whose career in this city covered 
thirtv years, died July 1 after an illness 
of about six months. At the time of his 
death he was organist of the Eighteenth 
Church of Christ, Scientist, a position he 
had held since 1928, when the church 
completed its new edifice. He was also 
the organist for three Masonic lodges. 

Mr. Byrne was born in Chicago May 
9, 1905. He studied piano with Georgia 
Kober and organ with Dr. Frank Van 
Dusen. In 1931 he went to Europe to 
study for tour months with Joseph Bon- 
net. 

When he was only 15 years old Mr. 
3yrne was appointed organist of Cove- 

nant Baptist Church. At the age of 19 
he assumed the position at the Ninth 
Church of Christ, Scientist. From this 
post he went to the Eighteenth Church. 

Mr. Byrne ranked among the leading 
recitalists of Chicago. He was heard at 
various times in Kimball Hall, repre- 
sented the Illinois Chapter, A.G.O., as 
exchange recitalist with the Toledo 
Chapter and played with the Chicago 
Symphony Orchestra in an organ-orches- 
tra concert for which he was selected in 
a competition. He was dean of the Illinois 
Chapter of the American Guild of Organ- 
ists for two terms. 

Nov. 3, 1930, Mr. Byrne married Miss 
Bernice Alexander of Redfield, S. D. 
Mrs. Byrne is soloist at the Tenth 
Church of Christ, Scientist. Mrs. Byrne 
and a daughter, Judy, 12 years old, 
survive Mr. Byrne. 

Funeral services were held at the Lain 
& Son funeral parlor on Sixty-third 
Street July 5. Allen W. Bogen of the 
Tenth Church was at the organ. The 
service was conducted by Robert C. 
Meyers. 

*, 
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CANADIAN CONVENTION IN 

TORONTO AUG. 29 TO 31 

Canadian organists will meet in force 
in Toronto for three days at the close 
of this month for the annual convention 
of the Canadian College of Organists. 
The proceedings will open Tuesday, Aug. 
29, when registration and a luncheon will 
be followed by an address by John J. 

Weatherseed, F.R.C.O., president of the 
organization. In the evening the conven- 
tion service will be held at the Park 
Road Church. Frederick Silvester will 
be at the organ and the choir will be di- 
rected by Eric Lewis. Muriel Gidley will 
give a pre-service recital. Wednesday, 
Aug. 30, the studios of the Canadian 
Broadcasting Corporation will be visited 
in the morning and afternoon tea will be 
served at the Royal Canadian Yacht Club. 
In the evening Catharine Crozier will be 

heard in a recital at St. Paul’s Church. 
Thursday a tour of organs will occupy 

the forenoon, a choral clinic will be con- 
ducted in the afternoon by President 
Weatherseed and the annual dinner will 
close the convention. At the dinner 
diplomas will be presented to those who 
passed the C.C.O. examinations. 

REUTER ORGAN IS DEDICATED 

IN NEWPORT NEWS CHURCH 

Dedication of the Reuter three-manual 
organ in the First Presbyterian Church at 
Newport News, Va., took place Sunday, 
June 18, with three programs during the 
day. The central event was a recital by 
Dr. William H. Barnes of Chicago, who 
designed the new instrument. 

Dr. Barnes’ program included: “Grand 
Choeur Dialogue,” Gigout; “Hark, a 
Voice Saith All Are Mortal,” “Sheep 
May Safely Graze” and “St. Anne’s” 
Fugue, Bach; Cantabile, Franck; “Dia- 
logue,” Clerambault; “He Shall Feed 
Them,” Titcomb; “Olivet,” Fred J. Naff: 
“Dreams,” McAmis; Toccata, Boellmann ; 
“Water Music,” Handel. At 8 o’clock 
the Peninsula Choral Society, a thirty- 
hve-voice ensemble, sang Mozart’s “Re- 
quiem” with Cary E. McMurran conduct- 
ing. Thomas Waddell, student at the 
Philadelphia Conservatory and organist 
at the Basilica of St. Anne in Philadel- 
phia, played the accompaniment. 

The new organ has thirty-eight ranks 
of pipes and the stoplist was published in 
February, 1948. Albert G. Sabol, vice- 
president and chief engineer of the Reuter 
firm, was in Newport News for the dedi- 
cation. 

THE DIAPASON 
Entered as second-class matter March 1, 1911. 

at the postofnce at Chicago, IIl., under the act of 
March 3, 1879. Issued monthly. Office of publica- 
tion, 25 East Jackson Bouievard, Chicago 4, Ill. 
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An organ designed for the New England Conservatory of Music 

William E. Zeuch 

Vice President 
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for the teaching and practice of Classic Literature 

Descriptive folder sent on request 

The Aeolian-Skinner is a quality product 

AEOLIAN - SKINNER 
ORGAN COMPANY 

Inc. 
Boston 25, Massachusetts 

G. Donald Harrison 

President 
Joseph S. Whiteford 

Vice President 
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William Ripley Dorr 

Ends 20 Years’ Work 

with His Choristers 

William Ripley Dorr, whose work for 
the last twenty years with St. Luke’s 
Choristers, Long Beach, Cal., has made 
that organization nationally famous, is 
retiring from his position in order to 

enjoy a rest of which he has been in need. 
On the advice of his physicians, who find 
that he is suffering from chronic fatigue 
caused by a long period of overwork, he 
is relinquishing his work with the boys 
and as organist of St. Luke’s Church for 
the relatively easy life of director of a 
small mixed chorus and organist of Mary 
Star of the Sea Church in San Pedro, 
Cal. The change is to take effect Aug. 1. 

Since he founded St. Luke’s Choristers 
in 1930 they have worked in eighty-seven 
motion pictures, have made four albums 
of phonograph records for Capitol Rec- 
ords, presented many hymns and anthems 
for Cathedral Films, and have sung 371 
concerts and filled other special engage- 
ments, in addition to the regular church 
services. The choir has maintained an 
average membership of well over sixty 
singers, but the average singer has served 
such a long period of time that only 225 
individuals have come and gone from the 
choir in the twenty years—quite a record 
when it is considered that nobody is paid. 

Mr. Dorr’s last official act with St. 
Luke’s Choristers was to conduct a fourth 
album of records for Capitol, which is a 
second album of Christmas music, re- 
corded at the request of Capitol dealers 
all over the country. It will be released 
in the fall at all three phonograph speeds. 

Mr. Dorr’s work at St. Luke’s will be 
carried on by his assistant choirmaster, 
C. F. Herreid, and the assistant organist, 
Mrs. Bernita Wert. 

RICHARD J. HELMS has been ap- 

pointed to the faculty of the University 

of Kansas City as professor of organ. 

This position supplements his work as 

organist and choirmaster of the Second 

Presbyterian Church. 
= 

simply staggers me! 

cism would be appreciated. 
stunned admiration and delight. 

Pittsburgh) 

panion volume.” 
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WE PROUDLY QUOTE 

FROM PENNSYLVANIA 

ROBERT ELMORE (Organist, Philadelphia Orchestra) 

Such a monumental work as “Guideposts for the Church Musician” 
Every church musician in the country—perhaps 

in the world—-owes you a debt of gratitude. You suggest that criti- 
€ At the moment I can offer nothing but 

DONALD D. KETTRING (East Liberty Presbyterian Church, 

With this book, anybody—no matter how far from music centers— 
can achieve high ideals in church music and an outstanding program. 
It is not a book one reads once and puts aside; it is truly a “com- 

WRITE CMF FOR DETAILS 

WILLIAM RIPLEY DORR 

FOURTH ANTHEM CONTEST 

BY ASCENSION CHURCH IN N.Y. 

The Church of the Ascension in New 
York will conduct its fourth annual com- 
petition for an original choral work for 
its Ascension Day festival service, con- 
tinuing its efforts to add to the repertory 
of significant church music. An award of 
$100 will be made for the winning work. 
The H. W. Gray Company will publish 
the anthem on a royalty basis and it will 
be sung for the first time at the festival 
service of music of the Church of the 
Ascension on Ascension Day, May 3, 
1951, under the direction of Vernon de 
Tar, organist and choirmaster. The text 
of the Te Deum Laudamus is to be used 
and a short festival setting, not exceed- 
ing eight minutes, is desired. Entries 
must be in the mail by Feb. 1, 1951, and 
they should be addressed to Secretary, the 
Church of the Ascension, 12 West 
Eleventh Street, New York 11. Copy 
should contain only the composer’s pen 
name, his real name and address being 
enclosed in a sealed envelope bearing the 
pen name on the outside. 

Blessed Art Thou Marsh 

SATB, Accomp 1626 .16 

An exultant aean of praise 

Give Thanks to God Worp-Olds 

SATB with Jr. Choir, Accomp. 1618 .16 

Early Dutch Psalm tune. Powerful. 

Let All the Peoples Praise the Lord 

Dressler-Lundquist 

SATB, A Cap. 1628 .12 

Favorite motet in a strong setting 

Let Us Praise God Olds 

SATB with Reader, Accomp 1649 .18 

Inspiring. Also arranged for SAB and SSA, 

A Mighty Fortress Is Our God Luther-Cain 

SATB-Div., Accomp 1599 .18 

Powerfui hymn becomes even more forceful, 

HALL & 

434 S. Wabash Ave. 

THANKSGIVING ANTHEMS 

McCREARY COMPANY 
Publishers of 

Now Thank We All Our God Cruger-Wohlfeil 

SSAA, Accomp. 2544 .18 

Famous chorale thrillingly arranged. 

O Come, Let Us Sing Unto the Lord Douglas 

SA, Accomp. 2550 .18 

Simple enough for the Junior Choir. 

O Make a Joyful Noise to God Worp-Olds 

SATB with Jr. Choir, Accomp. 1617.16 

Jubilant chorus of rejoicing. 

Make a Joyful Noise Unto God Glarum 

SATB, A Cap. 1682 .22 

Rings out from one voice, then another! 

Sing Praises Glarum 

SATB, Opt. A Cap. 1656 .18 

Psalm 47. Joyful. Strong. Not difficult. 

Better Muste 

Chicago 5 

AUGUST 1, 1959 
—. 

View of Mill Room in the New Austin plant at Hartford. 

Note modernity of all equipment. 

Austin probably has more automatic machines than the 

rest of American organ industry combined. All action 

parts have been designed and evolved to be made by such 

machines, thus insuring absolute uniformity and eco- 

omical production. 

AUSTIN ORGANS, Inc. 
Hartford, Conn. 

Members Associated Organ Builders of America 

ee, 

holtkamp 
cleveland 

first step in rebuilding 

an organ 
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Yhe Sipe Organ 

Catholic Churches 

Opus 8158—St. Louis Cathedral, New Orleans, Louisiana) 

M. P. Moller, Inc. has been selected to build pipe 

organs for these Catholic Churches since 1945 

New Orleans, Louisiana 
Tacoma, Washington 
Hastings, Pennsylvania 
Albany, New York 

Detroit, Michigan 

Hartford, Connecticut 
Burlingame, California 
Chicago, Illinois 

Steelton, Pennsylvania 
Hershey, Pennsylvania 

Baltimore, Maryland 
Steelton, Pennsylvania 
Butte, Montana 
Ellensburg, Washington 
Orange, Texas 
Wapato, Washington 
Richland, Washington 

Hyattsville, Maryland 
Milledgeville, Georgia 
New Castle, Pennsylvania 
Canonsburg, Pennsylvania 

Pittsburgh, Pennsylvania 
Yatesboro, Pennsylvania 
Utica, New York 
Winchester, Virginia 
East Vandergrift, Pennsylvania 
Colton, Washington 
Stockton, California 
Three Rivers, Massachusetts 

East Vandergrift, Pennsylvania 
Seattle, Washington 
Beaver Falls, Pennsylvania 
Los Angeles, California 
Freeland, Pennsylvania 
Nashville, Tennessee 
Philadelphia, Pennsylvania 
Portland, Oregon 
Dallas, Texas 

Highland Spring, Virginia 
New York, New York 

Rockford, Illinois 
Leisenring, Pennsylvania 

Round Lake, Illinois 
Compton, California 
Morganza, Louisiana 
Louisville, Kentucky 

St. Joseph, Missouri 

Hudson, Ohio 
Yuma, Arizona 

St. Joseph, Missouri 
Dedham, Iowa 

No. Manuals 

St. Louis Cathedral 
St. Patrick’s Catholic 
St. Bernard’s Roman Catholic 
Roman Catholic Cathedral of 
The Immaculate Conception 
St. Catherine’s Roman 
Catholic 
St. Augustine’s Catholic 
Church of Our Lady of Angels 
Blessed Mother Cabrini 
Roman Catholic 
St. Ann’s Roman Catholic 
St. Joan of Arc Roman 
Catholic 
St. Jerome’s Roman Catholic 
St. James Roman Catholic 
St. Lawrence Roman Catholic 
St. Andrew’s Roman Catholic 
St. Mary’s Roman Catholic 
St. Peter’s Roman Catholic 
Christ The King Roman 
Catholic 
Sacred Heart Home 
Sacred Heart Catholic 
St. Vitus Roman Catholic 
Sacred Heart of Jesus 
National Catholic 
St. Hyacinth Roman Catholic :‘ 
St. Mary’s Roman Catholic 
St. Peter’s Roman Catholic 
Sacred Heart Roman Catholic 
St. Casimir’s Roman Catholic 
St. Galli Catholic 
St. Mary of The Assumption 
St. Peter and St. Paul 
Roman Catholic 
All Saints Polish Catholic 
St. Theresa’s Catholic 
St. Mary’s Roman Catholic 
St. Dominic’s Catholic 
St. Ann’s Roman Catholic 
St. Mary’s Roman Catholic 
St. Leo’s Roman Catholic 
St. Agatha’s Catholic 
Christ The King Roman 
Catholic 
St. John’s Catholic 
St. Jean The Baptist Roman 
Catholic 
St. Bridget’s Roman Catholic 
St. Vincent de Paul’s 
Roman Catholic 
St. Joseph’s Roman Catholic 
Our Lady of Victory Catholic 
St. Ann’s Roman Catholic 
St. Louis Bertrand’s Roman 
Catholic 
Immaculate Conception 
Catholic 
St. Mary’s Roman Catholic 
Immaculate Conception 
Catholic 
Holy Rosary Catholic 
St. Joseph’s Catholic 
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No. Manuals 

Hoquiam, Washington Our Lady of Good Help 
Catholic 2 

Monessen, Pennsylvania Holy Name Roman Catholic 2 
9 St. Dunstan’s Catholic 

St. Rose of Lima Roman 
Millbrae, California 
Roseville, California 

Catholic 2 
Bellingham, Washington Sacred Heart Roman Catholic 2 
Houston, Texas St. Joseph’s Roman Catholic 2 
Cooperstown, New York St. Mary’s Roman Catholic 2 
Portland, Oregon Blessed Sacrament Roman 

Catholic 2 
Fairfax, California St. Rita’s Roman Catholic ”. 
Blissfield, Michigan St. Peter’s Catholic 2 
Lewistown, Montana St. Leo’s Roman Catholic 2 
Farmington, Michigan Our Lady of Sorrows Roman 

Catholic 2 
De Witt, New York Holy Cross Catholic 2 
Kent, Washington St. Anthony’s Roman Catholic 2 
Mobile, Alabama St. Matthew’s Roman Catholic 2 
Greensboro, North Carolina St. Benedict’s Roman Catholic 2 
Columbia, South Carolina St. Joseph’s Roman Catholic 2 
Syracuse, New York St. Brigid’s Roman Catholic 2 
Cicero, New York Sacred Heart Catholic 2 
San Lorenzo, California St. John The Baptist Roman 

Catholic 2 
Portland, Oregon Monastery of The Precious 

Blood 2 
Rosemont, Pennsylvania Holy Child Chapel at 

New Sharon Z 
Rolfe, lowa St. Margaret’s Roman Catholic 2 
Anaconda, Montana St. Peter’s Catholic 2 
Detroit, Michigan St. Anthony’s Catholic a 
Houston, Texas St. Agnes Academy 2 
Philadelphia, Pennsylvania St. Gabriel’s Roman Catholic 2 
Mt. Angel, Oregon St. Mary’s Catholic 2 
Wampum, Pennsylvania St. Monica’s Roman Catholic 2 
Blawnox, Pennsylvania St. Edward’s Roman Catholic 2 
New Galilee, Pennsylvania St. Ann’s Roman Catholic 2 

9 Mountain View, California 
Homestead, Pennsylvania 

. Joseph’s College 
St. Peter and St. Paul Roman 
Catholic 
Presentation of The Blessed 
Virgin Mary 
St. Francis Xavier Roman 
Catholic 
St. Bartholomew Catholic 
Holy Cross Roman Catholic 
Our Lady of Guadalupe 
Roman Catholic 
Immaculate Heart of Mary 
Roman Catholic 2 

THE ARTIST OF ORGANS © THE ORGAN OF ARTISTS 

HAGERSTOWN, MARYLAND 

Midland, Pennsylvania 
bo 

Phoenix, Arizona 

bo bo bo 

Detroit, Michigan 
Bay City, Texas 
New Orleans, Louisiana 

Baltimore, Maryland 

MP. 

MEMBER: THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 
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THE DIAPASON 

ORGAN AS MEMORIAL 

FOR JOHN T. AUSTIN 

GIFT TO CHURCH BY WIDOW 

Three-Manual of Forty Ranks under 

Construction for St. John’s Epis- 

copal, West Hartford, Conn., 

in Honor of Builder. 

A three-manual Austin organ, to be 
completed by Sept. 1, has been given to 

St. John’s Episcopal Church, West Hart- 
ford, Conn., by Mrs. Jane M. Austin as 
an appropriate memorial to her husband, 
John T..Austin, a prominent American 
organ builder and a founder of the Austin 

Organ Company. The instrument is to 
be placed in chambers adjacent to the 
chancel, a new chamber for the swell 
division having been built on the epistle 
side and the old chamber on the gospel 
side being used for the choir, great and 
pedal. 

St. John’s is a Gothic stone structure 
designed by Cram & Ferguson. The spe- 
cifications for the new instrument were 
drawn by Basil G. Austin, a brother of 
John T.; J. B. Jamison and Frederic B. 
Austin, a nephew and president of Austin 
Organs, Inc. The organist is Mrs. Wen- 
dell P. McKown, Jr. 

The resources of the instrument are as 
follows: 

GREAT ORGAN. 

Violone, 16 ft., 1 pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason (from 16-ft.), 8 ft., 12 
pipes. 

Octave, 4 ft., 61 pipes. 

Doublette, 2 ranks (12-15), 122 pipes. 

Mixture, 3 ranks (19-22-26), 183 pipes. 
Harmonic Flute, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Quintaten, 4 ft., 61 pipes. 

SWELL ORGAN. 

Geigen, 8 ft., 68 pipes. 

Melodia, 8 ft., 68 pipes. 

Gamba, 8 ft., 68 pipes. 
Gamba Celeste, 8 ft., 56 pipes. 

Fugara, 4 ft., 68 pipes. 

Chimney Flute, 4 ft., 68 pipes. 

Flageolet, 2 ft., 61 pipes. 

Mixture, 3 ranks (15-19-22), 183 pipes. 

Double Clarinet, 16 ft., 68 pipes. 

Clarinet (from 16-ft.), 8 ft., 12 pipes. 

Trumpet, 8 ft., 68 pipes. 

Clarion, 4 ft., 68 pipes. 

Vox Humana, 8 ft., 61 pipes. 
Tremolo. 

CHOIR ORGAN. 
Viola, 8 ft., 68 pipes. 

Bourdon, 8 ft., 68 pipes. 

Dolce, 8 ft., 68 pipes. 
Dolce Celeste, 8 ft., 56 pipes. 

Gemshorn Octave, 4 ft., 68 pipes. 

Koppel Flite, 4 ft., 68 pipes. 

Nazard, 2% ft., 61 pipes. 

Block Fléte, 2 ft., 61 pipes. 

Tierce, 1% ft., 61 pipes. 

Oboe, 8 ft., 68 pipes. 

PEDAL ORGAN: 

Open Diapason, 16 ft., 32 pipes. 

Violone (Great), 16 ft. 
Gedeckt (Swell extended), 

pipes. 

Octave (extended Open), 8 ft., 12 pipes. 

Lieblich Flute (Swell), 8 ft. 

Bombarde, 16 ft., 32 pipes. 

Trompette (extended Bombarde), 8 ft., 
12 pipes. 

Double Clarinet (Swell), 16 ft. 
Super Octave, 4 ft., 12 pipes. 

°, 
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ESTEY CORPORATION NAMES 

B. C. BALDWIN SALES CHIEF 
Jacob i Estey, president of the Estey 

Organ Corporation, Brattleboro, Vt., has 
announced the appointment of Bertram 
C. Baldwin, Jr., as sales manager of the 
pipe organ division of that company. 

Mr. Baldwin has beena church organist 
and choir director for the past twenty- 

16 ft., 12 

AUGUST 1, 

MRS. THOMAS WALKER 
; — ‘fies ete 

Mrs. THomMas WALKER is in her forty- 
seventh year as organist of the Central 
Christian Church of Denver, Colo. Her 
interest in organists and the cause of 
church music led to the founding of the 
Denver Society of Organists, which later 
became the Rocky Mountain Chapter, 
A.G.O. She was president of the Denver 
Society when that organization became a 
Guild chapter and she has served several 
terms as dean. 

Mrs. Walker’s ability as an organist 
and her understanding of the needs of 
music in the church have made her a 
leader among local organists and have 
helped raise musical standards in Denver 
churches. Her husband, also a musician, 
has given his full co-operation in all her 
musical endeavors. In addition to her 
church duties she has been active as a 
teacher of organ and piano, a member of 
the Denver Musicians’ Society, the Colo- 
rado State Music Teachers’ Association 
and the Hymn Society of America, and is 
a teaching member of the Blanche Ding- 
ley Matthews School of Piano 

four years and has been active in the af- 
fairs of the Vermont Chapter of the 
A.G.O. since its organization. His previ- 
ous business experience includes that of 
attorney at law, sales manager, advertis- 
ing manager and assistant state director of 
the War Manpower Commission of the 
State of Vermont during the war years. 

Mr. Estey states that Mr. Baldwin’s 
appointment conincides with the Estey 
Organ Corporation’s full-scale reentry 
into the field of pipe organ manufactur- 
ing. 

—-—— Ge -—- ie 

FRITZ HEITMANN ON TOUR 

ACROSS CONTINENT IN FALL 

Fritz Heitmann, the German organist 
whose recital at the national convention 
of the American Guild of Organists had 
to be played twice to capacity audiences, 
with standing room only, will make a 
transcontinental tour in the early autumn. 
His calendar is being rapidly filled with 
engagements in California, Colorado, the 
District of Columbia, Georgia, Illinois, 
Indiana, Massachusetts, Michigan, New 
York, North Carolina, Ohio, Pennsyl- 
vania, Texas, Utah and Wisconsin. 

Rudolph Elie, music critic of the Boston 
Herald, wrote that Heitmann was “a 
master organist.” Another Boston re- 
viewer described his Organ Institute con- 
cert as “an evening of exalted musical 
pleasure.” 

authoritative publications. 

however, inaccurate. 

Music. 

THE BOSTON MUSIC CO. 

Regarding 

RUSSIAN CHURCH MUSIC 
The many published arrangements of Russian Church Music made by N. 
Lindsay Norden are made entirely from original Russian copies. 

Several so-called “‘arrangers”,—who have never seen 
the original Russian music,—have copied some of these, and, in order to avoid 
copyright difficulties and possible fines, have changed harmonies, or have inserted 
extra bars to make their arrangements appear original: such editions are, 

Errors in first editions have been copied in some cases. 

If you wish to secure accurate editing of the originals purchase only the arrange- 
ments made by N. Lindsay Norden,—the outstanding editor of Russian Church 

Published by 

CLAYTON SUMMY CO. 

These are 

J. FISCHER & BRO. 

———___ 
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THE REUTER 

An organ that has no peer for 

quality of tone or structure. It 

is a magnificently fine instrument, 

clearly reflecting the best in 

the art of modern fine organ 

building. 

LAWRENCE, KANSAS 

Member, Associated Organ Builders of America 

THe Reuter OrGANn CompPaANy 

ESTEY ORGAN 

CORPORATION 
BRATTLEBORO, VERMONT 

Since 1846 

Representatives in the 

United States: 

Harry H. Allen Richmond, Va. 
A. J. Bowers 

Byron E. Brown 
James W. Butzen 
Ray L. Douglas 
Arthur J. Fellows 

Fred N. Hale 
E. G. Marin 

Harry Reed 
P. M. Steed 

3012 Edgewood Ave. 
136 So. 17th Street 
714 West 7th Street 
5001 Fletcher Street 
Lunenberg Road 
1996 Marshall Ave. 
122 Glass Terrace 
373 Huntington Ave. 
4127 Fremont Ave. 

165 S. Allesandro 
Ave. 

452 South First Ave. 
1409 Forest Ave. 
P. O. Box 363 

Sioux City, Iowa 
Chicago 41, Ill. 

St. Paul, Minn. 
Syracuse, N. Y. 

Seattle, Wash. 

E. H. Woeckener 

Critchett Piano Co. 
W. C. Greenwood Asheville, N. C. 

Contact our nearest representative, or the 

home office at Brattleboro, Vermont, directly 

PIPE ORGANS FOR THOSE SEEKING THE HIGH- 

EST QUALITY IN TONE AND WORKMANSHIP 

Philadelphia, Pa. 

West Groton, Mass. 

Buffalo 14, N. Y. 

Temple City, Calif. 
Mt. Vernon, N. Y. 
Des Moines, Iowa 

will 
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ST. PATRICK’S CATHEDRAL, new york 

The Kilgen Organ in this grand Cathedral was installed in 1927. Consisting of 

Gallery Organ with Great, Swell, Choir, Solo, String, Pedal divisions with floating 

Echo in Clerestory, and three-manual Chancel Organ with separate console on the 

Gospel side of the sanctuary, it is one of the largest cathedral organs in the world. 

It has recently been redesigned tonally under the direction of Dr. Charles M. 

Courboin, famous organist who presides at the Cathedral. The result of this revision 

is greater clarity of speech, artistic brilliance and an ensemble that can only be 

called magnificent. 

Those who have heard the redesigned organ have acclaimed it a literal masterpiece. 

. Che Kilgen Organ Company 
Executive Offices and Factory: 4632 West Florissant Avenue 

Saint Louis 15, Missouri 

Kilgen © J@rgans 

Max Hess 
Vice-President 

f Eugene R. Kilgen 
. President 
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HIGH SCHOOL TO HAVE 
FOUR-MANUAL ORGAN 

STANDAART WINS CONTRACT 

Auditorium in Burlington, N.C., Will 

Be Equipped with Instrument of 

3,277 Pipes—Windchests, Reser- 

voirs and Console Mahogany. 

To the Standaart Organ Company, Inc., 
of Suffolk, Va., has been awarded the 

contract for a four-manual instrument for 
the large auditorium of the Walter M. 
Williams High School of Burlington, 
N. C., which will have a seating capacity 
of more than 2,500. The specifications 
were drawn up by Fletcher Moore, pro- 

fessor of music at Elon College, and Dr. 
Adrian Standaart. The windchests, reser- 
voirs, etc., will be constructed of solid 
Cuban mahogany. Two Spencer Orgoblos 
will provide the wind. 

The swell shutters of each division will 
be individually controlled and will open 
in twenty-four stages. The solid ma- 
hogany console will be equipped with ad- 
justable master swell control. The draw- 

knob console, with its sixty adjustable 
combination pistons, will be placed on an 
elevator. 

The stop list is as follows: 

GREAT ORGAN (Enclosed). 
Quintaten, 16 ft., 61,pipes. 

Open Diapason, 8 ft., 61 pipes. 

Major Flute, § ft., 61 pipes. 

Viole de Gambe, § ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Spitzflite, 4 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Octave Quint, 2% ft.. 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Fourniture, 5 ranks, 305 pipes. 

Harmonics, 3 ranks, 79 pipes. 

Trumpet, 8 ft., 61 pipes. 

Chimes, 21 tubes. 

SWELL ORGAN. 
Rohrgedeckt, 16 ft., 73 pipes. 

Geigen Principal, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Chimney Flute, 8 ft., 12 pipes. 
Geigen Octave, 4 ft., 73 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 

Flautino, 2 ft., 73 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 

Bombarde, 16 ft., 12 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Tuba, 8 ft., 73 pipes. 

Clarion, 4 ft., 12 pipes. 

CHOIR ORGAN. 

Dulciana, 16 ft., 12 pipes. 

Violin Diapason, 8 ft., 73 pipes. 
Viola, 8 ft., 73 pipes. 

Viola Celeste T.C., 8 ft., 61 pipes. 

Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Octave, 4 ft., 73 pipes. 

Flute, 4 ft., 12 pipes. 
Dulcet, 4 ft., 12 pipes 

Harmonic Piccolo, 2 ft., 12 pipes. 

Tierce, 1 3/5 ft., 4 pipes, 
Dolce Mixture, 3 ranks, 

Clarinet, 8 ft., 73 pipes. 

Chimes (from Great), 21 notes. 
Harp, 49 

Celesta, 49 bars, 

SOLO ORGAN (Enclosed). 
Flauto Mirabilis, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Viole Celeste T.C., 8 ft., 61 pipes. 

Principal, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Tuba Mirabilis, 8 ft., 73 pipes. 
Chimes (from Great), 21 notes. 

PEDAL ORGAN 

Resultant Bass, 32 ft., 5 pipes. 
Open Diapason, 16 ft., 32 pipes. 

16 ft., 32 pipes. 
Quintaten (from Great), 16 ft., 32 notes. 

Lieblich Gedeckt (from Swell), 16 ft., 32 

notes. 

Dulciana (from Choir), 16 ft., 32 notes. 

Bass Flute, § ft., 12 pipes. 

Diapason, 8 ft., 12 pipes. 

Octave (from Great), 8 ft., 32 notes. 
Flute (from Great), 8 ft., 32 notes. 

Gedeckt (from Swell), § ft., 32 notes. 

Cello, 8 ft., 32 pipes. 

Dulciana (from Choir), § ft., 32 notes. 

Super Octave (from Great), 4 ft. 32 

28 pipes. 

hars 
vars. 

Subbass, 

tes. 
Bombarde (from Swell), 16 ft., 32 notes. 
Trombone, 16 ft., 12 pipes. 

Tuba (from Swell), 8 ft., 32 notes. 

Tromba (from Great), 8 ft., 32 notes. 

Bass Cornet, 6 ranks, 192 pipes. 

The total number of speaking pipes is 
to be 3,277. 

« ———— -o— 

THE KILGEN ORGAN COMPANY of 

St. Louis announces that contracts have 
been received for two-manual organs from 

the following churches: East Tenth Street 

Methodist Church, Indianapolis, Ind.; 

Sacred Heart Catholic, Chicago; Raeford 
Methodist, Raeford, N. C., and First Bap- 

tist, Billings, Mont. 

DR. LESTER W. GROOM DIES 

AFTER PROMINENT CAREER 

Lester W. Groom, Mus. D., F.A.G.O., 
for nearly fifty years a prominent Chi- 
cago organist, died at his home July 16. 
He had been in poor health for several 
months but kept up his activities on the 
faculty of Wheaton College and had been 
presiding at the organ of the First Con- 
gregational Church. Dr. Groom was pro- 
fessor of music at Wheaton. For many 
years he was organist and choirmaster 
of the Church of the Ascension, leading 
high church Episcopal parish in Chicago. 
Later he was at the First Presbyterian 
Church of LaGrange. 

Lester Groom was born in Brooklyn, 
N. Y., July 2, 1894. His father, Willard 
Groom, was a New York organist, and 

his mother was Nettie Larkham, a promi- 
nent soprano of that day. In his eighth 
year he was brought to Chicago by his 
parents and he had made his home here 
since that time. At the age of 6 he began 
the study of the piano, first with his sister 
and later with Miss Helen B. Lawrence. 
Organ study followed and his teachers 
were Mason Slade, Wilhelm Middel- 
schulte and Harrison M. Wild. He also 

studied theory with A. Cyril Graham. 
April 12, 1912, Mr. Groom was ap- 

pointed organist of the Church of the 
Ascension and June 1, 1921, he was made 
choirmaster as well. In the fall of 1920 
he became a teacher of organ and theory 
on the faculty of the Cosmopolitan School 
of Music in Chicago. He remained there 

until 1928, when he joined the faculty of 
the Columbia School of Music. 

Mr. Groom was selected to represent 
the Illinois Chapter of the American 
Guild of Organists as recitalist at the 
general convention of the Guild held at 
Buffalo in 1926 and his performance at 
that time received high praise and directed 
national attention to his talent. 

Dr. Groom had achieved a reputation 
as a composer through his writing for 
the organ and for the Episcopal service. 
He had been subdean of the Illinois Chap- 
ter, A.G.O. The degree of doctor of music 
was conferred on him by Nashotah 
Seminary. 

On June 4, 1923, Mr. Groom married 
Miss Henrietta Langille of Chicago, and 
as she is a capable pianist the Lester 
household was 100 per cent musical. 

Dr. Groom is survived by his widow 
and a son, Lester H. The son is following 
in his father’s footsteps and’ has won a 
reputation as a pianist and organist. He 
is survived also by a brother, Willard L. 
Groom, an active organist and teacher in 
Chicago for a number of years. 

Funeral services were held July 18 in 
the chapel of Wheaton College. 

¢, —--—_— 

CHICAGO CLUB OF WOMEN 

CLOSES YEAR WITH DINNER 

The Chicago Club of Women Organ- 
ists concluded a successful season with 
a dinner and its annual meeting at the 
Normandy House June 5. Among the 
honored guests present were Mrs. Pardee, 
state president, and Mrs. Mida Anderson, 
vice-president of the first district of the 
Illinois Federation of Music Clubs; Rene 
Dosogne, dean of the Illinois Chapter, 
A.G.O., and Mrs. Dosogne; Robert 
Lodine, president of the Van Dusen Club, 
and Dr. Francis Moore. 

Franklin Miller, speaker of the eve- 
ning and a member of the faculty of the 
Chicago Musical College, chose the all- 

embracing topic of Bach, in keeping with 
the anniversary year. 

Annual reports gave evidence of an 

eventful and fruitful year for the club and 
promised a good foundation for future 
strength and growth. 

The following officers were elected for 
1950 to 1952: President, Mrs. Edith Heff- 
ner Dobson; treasurer, Mrs. Jennie 
Hokanson. To the board of directors 
were elected Vera Mara, Ogden Robin 
and Hazel Quinney. 

Marion Dahlen Johnson, retiring presi- 
dent, presided over the dinner and meet- 
ing. 

Rorman Caldwell Coombs 111 
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Just off the press — 

the NEW 

Concordia MOTET SERIES 

Eight excellent motets from 

one of the greatest eras in the 

history of music. 

(SATB unless otherwise noted) 

Oct. No. Grade 

ANERIO (1560-1614) 
Jesu, Thou the Only Pure One MS 1003 Easy 

PACHELBEL (1653-1706) 
On God, and Not on Human Trust MS 1006 Medium 

PITONI (1657-1743) 
Stir in Us a Holy Yearning MS 1007 Medium 

RASELIUS (1563-1602) 
Hosannah to the Son of David MS 1001 Medium 

(SSATB) 

SCHUETZ (1585-1672) 
Hope, Israel, in God, the Lord MS 1008 Medium 

SCHUETZ (1585-1672) 
Jesu, | will Ponder Now MS 1004 Medium 

VITTORIA (1540-1613) 
Labor, Suffer MS 1005 Easy 

VULPIUS (1560-1615) 
Your Sorrow Shall Be Turned into Joy MS 1002 Medium 

Purchase through your dealer 

or order directly from 

3558 $O. JEFFERSON AVE. © $T. LOUIS 18, MO. 

Price 

tS 

.30 

Truth in expression 
...for deeper moments 

of reverence 

Te @) COPY ke 
built by 

HILLGKEEN-LANE 
and Company 

Pp) Alliance, Ohio 
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ANNOUNCING 
The NE W Capture Type 

COMBINATION ACTION 

by REISNER* 

*Co-designer: 

JU) 
sii} 

CHESTER A. RAYMOND, TRENTON, N. J. 

y 
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a 
} a 

To meet the need for a more compact combination action 
for the pipe organ, Reisner designers have worked together 
with prominent technicians in the organ industry to develop 
this sensationally new piece of equipment. 

It comprises all of the salient features of Reisner’s con- 
ventional capture type combination action. In addition, 
It 1s: 

MORE COMPACT — The unit illustrated has 30 stops, 12 
pistons, each affecting all stops, and yet, the overall 
dimensions are 81% inches high, 2334 inches wide and 
25 inches long. 

SIMPLIFIED WIRING — 25 percent less cable is needed 

to connect the console with the combination action. 

STERLING SILVER CONTACTS, with wiping action, are 

not soldered near contact point. 

RELAYS FOR CURRENT SUPPLY are placed in the con- 

sole to avoid voltage drop. 

The entire action may be placed in the console — or con- 

structed as a remote unit. 

Prices quoted upon receipt of full specifications. 

THE W, H. REISNER Wlaseeclaclasing 
COMPANY, INCORPORATED # HAGERSTOWN, MD., U.S.A. 
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ADOLF TOROVSKY 

| 

ADOLF TOROVSKY SERVES 

CAPITAL CHURCH 30 YEARS 

Adolf Torovsky, A. A. G. O., organist 
and choirmaster of the Church of the 
Epiphany, Washington, D. C., recently 
celebrated the thirtieth anniversary of 
his connection with that church. Mr. 
Torovsky went to Epiphany in 1919 and 
has served under fiverrectors. He is com- 
poser of the Christmas carol “Softly the 
Stars Were Shining,” the musical score 
for the religious play “Adam,” a ballet 
and many shorter works. 

For his anniversary the vestry and 
congregation presented their organist with 

a radio set. 
The career of Adolf Torovsky began 

in Annapolis, Md., his birthplace, where 
his father was a professional musician. 
He received his early training from his 

father and other Annapolis teachers and 
in 1907 entered Peabody Conservatory. 
He was a choir boy at St. Anne’s Church 
and later organist and choirmaster in sev- 
eral Annapolis and Baltimore churches 
before going to Washington. 

Besides his work as church musician 
and teacher, Mr. Torovsky is a favorite 
Washington recitalist. He recently gave 
a benefit recital for the Chinese Com- 
munity Church and is writing the music 
for an official Chinese Community Church 
hymn to be performed on the occasion 
of the fifteenth anniversary of that church 
in October. In addition to his private 
pupils he has taught at Hood College, 
Mount Vernon Seminary, the King- 
Smith Studios, the Institute of Musical 
Art and American University. 

Mr. Torovsky is engaged in a number 
of other activities and fills many speak- 
ing engagements. He is a member of Phi 
Mu Alpha, the Rotary Club and the 
Gridiron Club of Washington. He has 

twice been dean of the District of Colum- 
bia Chapter of the A. G 

In addition to his church work Mr. 
Torovsky teaches piano, organ and har- 
mony. He has composed a communion 
service, three Gloria Patris, a Benedictus 
es Domine, four Benediction hymns and 

much other service music for his choir, 
none of which has been published. He also 
composed a sesquicentennial march which 
was played twice by the United States 
Army band, once at the special sesquicen- 
tennial concerts in the departmental audi- 
torium and the other at the Watergate. 
The Watergate is down on the Potomac 
River and has row on row of concrete 
steps down to the water. A large barge 
houses the shell in which band concerts, 
opera, orchestra concerts, etc., are given. 

It is the summer home of the National 
Symphony Orchestra. 

The button on Mr. Torovsky’s coat 
lapel in the picture is a badge of mem- 
bership in the Gridiron Club, composed 
of newspaper correspondents in Wash- 
ington and a few other distinguished per- 
sons. Mr. Torovsky is the official piano 
accompanist for the famous dinners of 
the club. He is also chairman of music 
for the Rotary Club. 

SUMMER RECITALS PLAYED 

AT UNIVERSITY OF COLORADO 

The summer quarter at the University 
of Colorado, in Boulder, is marked by a 
series of Sunday afternoon recitals on the 
four-manual Austin organ in Macky 
Auditorium. Six of the recitals are being 
played by Everett Jay Hilty, assistant 
professor of organ in the college of 
music; one by William J. Stephens and 
two by Helen A. Lingelbach. Five of Mr. 
Hilty’s programs are as follows: 

July 9—Introduction and Toccata in G, 
Walond; Andante, Stamitz; Chorale in A 

minor, Franck; “Land of Rest,” Donovan ; 
“Pantomime,” Jepson ; Fantasie and Fugue 

in G minor, Bach. 
July “A Mighty Fortress,” Hanff; 

Concerto in F, Handel; Three Pieces on 
Lowell Mason Hymn-tunes, Bingham; 

“Carillon,” Vierne; “The Legend of the 

Mountain,’ Karg-Elert; Fanfare and 

Gothic March, Weitz. 

July 283—“Psalm 19,’ Marcello; Toccata 

and Pastorale, Pachelbel; Prelude in B 
minor, Bach; “The Hen,’’ Rameau; “The 

Reed-grown Waters,” Karg-Elert ; Prelude 

and Fugue, Effinger; “Christus Resur- 

rexit,” Ravanello-Dunham; “Chanson,” 

Barnes; ‘‘Wonderful King,” Karg-Elert. 

Aug. 18—Toccata, Adagio and Fugue in 

C, Bach; “The Mystic Hour,” Bossi; Four 
Intermezzi, Andriessen; Adagio from 

Third Symphony, Saint-Saens ; “Landscape 

in the Mist,’ Karg-Elert ; “Piece Heroique,” 

Franck. 
Aug. 20—Fanfare Fugue, Bach; “‘Bene- 

dictus,’”’ Reger; Toccata, Andriessen; 
“Blegie,” Peeters; “Ronde Francaise,” 

Boellmann; “In dulci Jubilo,” Bach; “In 
dulei Jubilo,’” Karg-Elert. 

Mr. Stephens played July 30. He chose 
these selections: Prelude, Fugue and 
Chaconne, Buxtehude; “Come Now, 

Saviour of Us All,” Bach; “My Heart Is 
Filled with Longing,” Brahms; Second 
Sonata, Hindemith; Aria, Peeters: 
“Grandfather’s Wooden Leg,” Clokey; 
Toccata, Reger. 

Miss Lingelbach played these programs: 
July 2—Prelude and Fugue in C, Bach; 

“Water Music” Suite, Handel; Chorale in 

B minor, Franck; “The Primitive Organ,” 

Yon; Toccata, Sowerby. 

Aug. 6—Sonatina, Sowerby; “My Faith- 

ful Heart Rejoices’ and “Deck Thyself, 

My Soul,’ Brahms; ‘Ave Maria,” Arka- 
delt-Liszt; ‘‘Pastel” in F sharp, Karg- 

Elert. 
, 

“* 

A SERIES OF twenty-minute programs 

of organ and carillon music was broadcast 

over station WFDR-FM in New York on 

Sunday evenings from April 16 through 

July 2 by Albin D. McDermott, organist 
and choirmaster of the Catholic Church 

of the Holy Name of Jesus. The broad- 

cast period preceded the regular Sunday 

evening vespers. A complete service was 

broadcast July 23 during the solemn 

novena in honor of St. Anne. 

NEW PIPE ORGANS 

Chimes and Carillons 

Factory Rebuilt Organs 

Organ Modernizations 

Specializing in service to the churches 
ot New Jersey. 

Write or Phone MOntclair 3-4383 

NEILL-JOHNSON CO. 
UPPER MONTCLAIR — NEW JERSEY 

Organ Builders and Engineers 

HARPSICHORDS 
Clavichords Spinets 

From Neupert 

Nurnberg, Germany 

American Representative 

J. C. NEUPERT 
393 S. Hoover 

Los Angeles 5, Calif. 

981 Walnut St. 

CASTLELIGHT 
A soft pleasing light for organs and piano, including pedal keys. 

Write for Booklet 

Castlelight 
Pittsburgh 34, Pa. 
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Only a Pipe Organ 

combines them with 

beauty and distinction 

Only a pipe organ uses individual sources for each of 
its characteristic voices—only with a pipe organ can 
those voices be combined and blended at the will of 
the artist. 

Only a pipe organ is capable of producing the won- 
derful choruses and ensemble effects so essential to 
the proper rendition of fine organ music. 
pipe organ gives you the thrilling range of dynamics 
— from ppp to fff — with perfect tonal beauty and 
clarity. No electronic system of producing and ampli- 
fying synthetic tones can duplicate the pure, blown 
tones of a pipe organ. And no fluctuations i in electric 
current can distort a pipe organ’s tone! 

A Pipe Organ for only $4000 
— worth investigating! 

When you consider that a simplified pipe organ can 
be installed in your church for as little as $4000, it’s 
well worth looking into. Furthermore, a pipe organ 
is built to give you more than fifty years of dependable 

Members of the Associated Pipe Organ 
Builders of America will be glad to submit designs 
and estimates without obligation. 
every comparable price level, you get finer perform- 

service. 
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SCHANTZ ORGAN CO. 
Orrville, Ohio 
AEOLIAN- —s co., INC., 
Boston 25, 
Har ae onGaus, INC., 
Hartford 
ESTEY ORGAN ‘Co., 
hanes! 
HILLGREEN, “LANE & CO., 
Alliance, Ohio 
HOLTKAMP ORGANS, 
Cleveland 9, Ohio 

. P. MOLL 
Ls eee Md. 
THE REUTER ORGAN CO., 
Lawrence, Kans. 
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Pipe Organ Builders of America 
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*THE SPENCER TURBINE CO., 
, Conn. 

*J. ©. DEAGAN, INC., 
Chicago 13, III. 
+MOOREHOUSE, _— & BRANDT 
Castle Shannon, Pa. 
*NATIONAL ORGAN 2" co., 
{7th & Cascade Sts., Erie, 

*ORGAN SUPPLY CORPORATION, 
540 E. 2nd St., Erie, Pa. 
tCHESTER A. RAYMOND, 
Princeton, N. J. 
+WILLIAM _—— ORGAN WKS., 
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STANDAART 
“TWENTIETH CENTURY AMERICAN ORGAN" 

MITA TION IS THE SINCEREST FORM OF FLATTERY™ 

The Standaart Organ Company, Inc., of Holland originated the use of 

solid CUBAN MAHOGANY for the construction of windchests, consoles and 

all other integral organ parts in 1904. Since then this has been a standard 

Standaart construction and is, of course, used in this country by the Standaart 

Organ Company, Inc., of Suffolk, Virginia. 

THIS IS NOT AN EXPERIMENT, but time tested and proved! However, 

it must be pointed out that only the expensive CUBAN MAHOGANY has the 
advantage of giving a minimum of shrinking and warping, whereas its resist- 
ance to any humid and atmospheric condition is unapproached. This has been 
proved in thousands of installations in countries all over the world including 
England, France, Belgium, Holland, Germany, Dutch East Indies, British India, 

Argentina and South Africa. 

The exclusive use of solid CUBAN MAHOGANY in the construction of 

our organs and many patented features, together with the most responsive and 
flawless action as yet produced, characterize our instruments and enable us to 

offer an unconditioal guarantee of our instruments for twenty years from the 

date of installation. 

We feel proud that since we introduced these features in the United States 

other builders are making an effort to imitate us and are now using Mahogany. 

However, Philippine or Mexican Mahogany offers none of the advantages of 

CUBAN. We know! 

Only STANDAART offers a TWENTY YEAR UNCONDITIONAL 
GUARANTEE. 

"Investigate STANDAART—“THE TWENTIETH CENTURY 
AMERICAN ORGAN”. 

STANDAART ORGAN COMPANY, INC. 
SUFFOLK DR. ADRIAN STANDAART, President VIRGINIA 

SOR 



THE DIAPASON = 
— 

AUGUST 1, 195% 

NEW MUSIC FOR THE ORGAN 

BY WILLIAM LESTER, D.F.A. 

Improvisation at the Organ, Book 1, by 
Frederick William Schlieder ; published 
by Church Music Foundation, Decatur, 

Til, 
This interesting manual came two 

months ago, and should have been noticed 
before this. This looseleaf book is the 
third of a series of seven individual man- 
uals, all bearing on the art of musical 
creation. There are scheduled two vol- 
umes of “The Fundamentals of Music.” 
The title listed above serves as the third 
of the series and the first of three books 
devoted to “Improvisation at the Organ.” 
Two books concerned with “Modulation 

and Harmonic Expansion” finish the 
series. I have been waiting for the issu- 
ance of the books making parts 2 and 3 
of the Improvisation series before devot- 
ing time and space to a fair review of the 
same. I felt that a perspective of the 
entire plan was essential to a fair judg- 
ment. But the consequent books have not 
come as yet. 

Dr. Schlieder has for many years 
labored both through his many books and 
by personally conducted schools and 
courses to encourage creative musical ef- 
fort, principally through the medium of 
practical and practicing improvisation. 
In this work he has been very successful ; 
the basic value and integrity of his de- 
vices and courses have been made manifest 

by its Outstandingy results. Some of the 
men in the forefront oi native composi 
tion are the products of his guidance. The 
foreword to this volume is worth reprint- 
ing for its significance and suggestion: 
“The importance of improvisation as a 
means of developing the creative musical 
faculty has never been fully appreciated. 
Hitherto it has been considered as a con- 
sequence of harmonic and contrapuntal 
training and a more or less accidental 
result of the ability to harmonize melody 
and figured basses on paper. As a matter 
of fact, improvisation is the prerequisite 
of all self -expression in music and bears 
the same relationship to composition that 
speech does to writing. 

The Church Music Foundation, an or- 
ganization on a non-profit basis, with the 
avowed purpose of encouraging general 
musicianship and the status of church 
music, has put out this series in a very 
interesting and practical format. Each 

book comes unbound, in looseleaf style, 
ready to be placed in a binder. In this 
manner publishing costs have been cut to 
a minimum and convenience is well served. 

-s 

“Voice and Diction,” by Fields and Ben- 
der; published by the Macmillan Com- 
pany, New York. 

This detailed and definitive book, deal- 
ing with all aspects of the science of 
speech, will prove valuable to choir- 
masters and directors. It contains studies 
of oral problems, diagnoses of faults, 
remedial treatments and evolutionary de- 
velopment procedures. The book runs 
over 350 pages of text, with a comprehen- 
sive index. The two authors, both teachers 
of note, reveal their practical grasp of 
the subject and show reason for their suc- 
cess in this field in the detailed logical 
sequence of suggested treatments. It is 

by far the best book of its type that has 
come to the attention of this reviewer. 
While not primarily aimed at the vocal 

field, it cannot but be a boon to all musi- 
cians dealing with voices in their musical 

activities. 
> > 

Four American Carols for Organ, by 
John Jacob Niles; published by G. 

New York. 

This composer has taken four of the 
Appalachian carols he has made famous 
in their choral form and under this col- 
lective cover has made them available as 
organ solos. The four themes elected— 
“IT Wonder as I Wander,” “The Carol of 
the Angels,” “Jesus the Christ Is Born” 
and “Jesus, Jesus, Rest Your Head’— 
have been reset for instrumental version 
in very profitable fashion. The simple 
modal music has kept its individuality and 
aroma. The composer has purposely kept 
his vesture on the simple side. The result 
is a short suite for organ that will be de- 
lightful to play and to hear ; without ques- 
tion these primitives will win as wide 
acclaim in this new guise as in the origi- 

nal choral form. 

Schirmer, 

io > 

Demorest’s Organ Melodies, twenty-four 
preludes for organ by Charles H. 

Demorest; published by the Lorenz 
Publishing Company, Dayton, Ohio. 

double dozen short pieces of a de- 
votional nature, some dating as far back 
as ten years, now assembled under one 
cover and made conveniently available 
to all players in search of melodic music. 
This composer has had a lifetime of ex- 

perience in service playing; he has always 
been esteemed as a musician of high ideals 

and attainments. Evidence of all this will 
be found in this volume. 

7 

“Lied-Symphony,” 
ters; published by C. F. I 
poration, New York. 

Another truly important work from the 
pen of a composer who in a few years has 
established himself as one of the peak in- 
fluences in contemporary organ composi- 
tion. This new work was conceived during 

the composer's latest tour in this country. 
The inspiration for the five movements 
came from the evident greatness of the 
land itself and the friendliness and human- 
ity of the musicians with whom he came 
in contact. To evidence his feelings the 
composer has dedicated the separate 
movements to leading American col- 
leagues: Richard Purvis, Carl Weinrich, 

Antoinette van Boxmeer, Alexander Mc- 
Curdy and Virgil Fox. Detailed analysis 
of such a large-scale work as this is not 
called for at this point. It should be suffi- 
cient to state that this suite, while some- 
what simpler in idiom and framework 

than most of this composer’s writings, 
shows an eloquence and freshness that can 
compare favorably with any of the works 
this reviewer has seen. 

The five songs are “To the Ocean,” 
“To the Desert,” “To the Flowers,” “To 
the Mountains,” and “Lied to the Sun.” 

The whole work will run close to a good 
half-hour of playing time. But the music 
covers such a wide scope of moods 
counched in such varied musical styles 
that there need be no fear of monotony. 

> > 

Op. 66, 4 Flor Pee- 

eters Cor- 

Short Suite on Gregorian Themes, by Eric 

De Lamarter; published by M. Witmark 

& Sons. New York. 

This famed composer has made a first- 

class suite of three contrasted pieces on 

Frank Van Dusen 

Emily Roberts 

Fall term starts 

School of Church and Choir Music 
FRANK VAN DUSEN, Director 

Complete Course of Training for Organists 
and Choral-Conductors 

Bachelor and Master Degrees 

FAC UETY 

Rene Dosogne 

Sept. 18th, 

cr : 3 Ae aR. Dae Te 3 tj ddress 
For catalog or detailed intormation aaaress 

AMERICAN CONSERVATORY OF MUSIC 
Kimball Hall - Chicago, Illinois 

Edward Eigenschenk 

Marian Gates 

1950 

MISS ELIZABETH GOETZE 

Miss ExizAsetH GOETZE assumed her 

duties June 1 as minister of music of the 
historic Main Street Methodist Church, 
Suffolk, Va., founded in 1801. The organ 
is a four-manual Standaart. 

Miss Goetze, a graduate of the Union 
Theological Seminary School of Sacred 
Music in New York City, has been min- 
ister of music of the Berryman Methodist 
Church in Richmond, where she organized 
and directed five choirs. From 1943 to 1945 
she served in the navy as chaplain’s as- 
sistant, stationed at the chapel of WAVE 
Quarters D, the largest WAVE station 
in the country. While at Union she was 
organist-choirmaster of the First P resby- 

terian Church in Baldwin, Long Island. 

liturgical themes. The first movement is a 

brilliant “Alleluia” built on a theme for the 
Feast of the Assumption, mode V. A love- 

ly lyrical slow movement is developed 

from an ‘‘Ave Maris Stella,’ in mode I. 

As a finale we are given a broad canonic, 

dignified setting of ‘Ite, Missa Est,” the 
“de Angelis” in mode V. Settings of plain- 

song fragments can be, and all too often 

are, monuments of dullness. Not so in this 

case. Here the composer has been so 

moved that the material taken as base 

of operations becomes an incentive to in- 

spiration instead of the reverse. The re- 

sult is a set of three pieces of more than 

usual interest and artistic value. 

> ad 

“Suite Joyeuse.” by Roland Diggle;: Sup- 

plication, by Gerhard T. Alexis; pub- 

lished by Remick Music Corporation, 

New York. 

These two numbers are reprints of 

works formerly issued by the Gamble 

Hinged Music Company. They were suc- 

cessful at that time and no doubt will 

carry on in the same gratifying measure. 

The Diggle title covers three pieces under 

the one cover (“Prologue,’ ‘Reverie 

Poetique” and “Finale Joyeux’), easy, 
grateful diatonic music that has much to 

commend it for concert and teaching pur- 

poses. The Alexis piece is much simpler, 

and more unsophisticated. 
medias Se a 

NEW ENGLAND COMPOSERS 

TO BE HONORED IN BOSTON 

An ambitious festival of music by New 
England composers, sponsored jointly by 
Boston University and the New England 
Conservatory of Music, will open Monday, 
Oct. 9, and continue witha series of twelve 
monthly concerts through May 2, 1951. 
The festival aims to review the first fifty 

years of the century as shown in com- 
positions of New England composers. 

While the majority of the New Eng- 
land composers to be thus honored are 
living, a few have died. In the latter 
group works to be presented will be from 
Idward MacDowell, Charles Martin 
Loeffler, Frederick Converse, Horatio 
Parker, Mrs. H. H. A. Beach, Henry F. 
Gilbert, George Chadwick, Arthur Foote, 
Henry Hadley and John Knowles Paine. 
Works by the following living men and 
women will be heard: Charles Ives, 
Arthur Shepherd, Edward Burlingam 

Hill, Walter Piston, Quincy Porter, 
Daniel Gregory Mason, Randall Thomp- 
son, Edward Ballantine, Harold Shapero, 
Theodore Chandler, Allen Sapp, Leonard 
— Daniel ‘gus Alan Hovha- 
ness, Gardner Read, Nicholas Slonimsky, 

John Duke, Roger Sessions, Irving Fine, 
Mabel Daniels, Paul Hastings Allen, 
Lukas Foss, Everett Titcomb, Hugo 
Norden, Margaret Starr McLain, Klaus 
Roy, Leeland Procter, Francis Snow, 
Herbert Fromm, Clair Leonard, Samuel 

Adler, Carl McKinley, Samuel Walter, 
Paul White and Philip Clapp. 

—. 

~~ 

* ELECTRONIC 

CHURCH ORGANS 

Thomas J. George, Builder 
11671 Victory Boulevard, 

North Hollywood, Calif. 
raed 

Rollo F. MAITLAND| 
Mus.D., FAGO 

Instruction in Organ 
and Creative Musical Expression 

RECITALS 

2129 Chestnut St., Philadelphia 3, Pa, 

Nancy Poore — William O. 

TUFTS. 
Organists — Duo-Pianists 

Washington, D. C. 

FRANK K. OWEN 
ST. LUKE'S EPISCOPAL CHURCH 
KALAMAZOO, MICHIGAN 

AUTHOR OF "A CHOIRBOY'S HANDBOOK" 

James Winship Lewis 
GRACE AND ST. PETER’S 

CHURCH 

BALTIMORE MARYLAND 

RICHARD W. HARVEY 
A., A.A.G.O., CH.M., L.T.C.L 

Diegionstiond Church 
Vermont Conservatory of Music 

RUTLAND, VERMONT 

GERALD MARC STOKES 
A.A.G.O, 

SS. Peter and Paul Church 
Ill. Wes. Jr. Coll. of Music 

Springfield Rep. Acolian Co. of Mo. 

Springfield Illinois 

PHILIP B. 
HcDermott 
Augustana College 

Rock Island, Ill. 

Fred H. Parker 
Dean, Columbia College Department of Mesic 

Organist-Choirmaster 

First Presbyterian Church 

Columbia, S. C. 

HAROLD MUELLER 
FLA. 6. O. 

St. Luke's Episcopal Church 
S. F. Conservatory of Music 

SAN FRANCISCO 

FOR ACCURACY 

Standard FRANZ Electric 

Metronome [_] $15.00 
With Perfect 

Flash-beat [[} $15.95 

FRANZ MANUFACTURING COMPANY 
NEW HAVEN, CONNECTICUT 
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BOB WHITLEY . - 

Felix F. Schoenstein | | 
is IX Fr. Stel WICKS ORGAN OF THE MONTH 

der & Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 
—: 
—— 

Grace Leeds Darnell 

Graham Eckes School, 
n 

Palm Beach, Fla. 

3, Pa, JUNIOR CHOIRS A SPECIALTY 

Oz NEWELL ROBINSON 
F.A.G.0., C.H.M. 

Organist Choirmaster 

ts Grace Church 

Mount Airy Philadelphia, Pa. 

Bos Wuittey, 21 years old, of Okla- F.A.G.O. 

RCH homa City, Okla., a student at the Uni- John Harms Chorus of New York 

versity of Oklahoma School of Music in Trinity School, 139 W. 9Ist, New York 24 

AN Norman, who Won the American Guild St. Paul's Church, Englewood, N. J. 

of Organists national contest and gave a —— Choral Society 

OOK" recital at the Memorial Church of 76 Spring Lane, Englewood, N. J. 

— Harvard at the biennial convention, also : 

— won the state and district contests spon- . = 

° sored by the National Federation of Music ANNA SHOREMOUNT RAYBURN, . et 

WS Clubs and appeared as soloist in Dallas F.A.G.0., Ch.M eer ss ‘ 

at the district convention. He was award- ene Ee SET 

R’S ed a scholarship at the Organ Institute RAY B. RATHBURN, Mus.M. 

‘ in Andover, Mass., in 1949. 
is. Whitley ix 2 student of Professor | “we siates te te tent eatin. Poe or 

LAND Mildred Andrews of the _University of “American Guild of Organists. 
: Oklahoma School of Music faculty. He 
— is active in campus activities, being a FLEW 

member of Phi Mu Alpha, professional 
music fraternity for men; Phi Eta Sigma, 

EY national scholarship fraternity, and Pi GEORGE a GANSZ 
| Kappa Alpha, social fraternity. He is FIRST Gieamgelica/ organist and choirmaster of the First Lehigh University vA 

* Lutheran Church of Oklahoma City. For ! 
usic ; SE OOS alata ‘Olive several years he was organist at Olivet Bethlehem, Pa. =n, Ll EW Oo Ri EAN ty 

Baptist Church. 
Mr. Whitley plans to pursue advanced 

study after he is graduated from the 
University of Oklahoma next year. 

ES : 
MRS. KINNAMAN IS HONORED Charles Bodslep Balker 

ON THIRTIETH ANNIVERSARY 

Mo. | Mrs. Floyd J. Kinnaman was honored 
nots June 11 when the First Methodist Church 

of Fostoria, Ohio, observed “Nelle Kin- 
naman Day,” marking her thirty years 

ae of service as organist of the church. A ARPARD E. FAZAKAS From the old to the new... 

special musical program was a feature of ° . i i the morning service and a dinner was Church Organ Builder This recent three manual, 25 rank pipe organ installed 

Be tee Se ee 5 Canbedoel Aveuns a short time ago, now sends forth traditionally fine 
e service. : . 

Three of Mrs. Kinnaman’s former Nutley, New Jersey Wicks tone from modern chambers behind the old 
pupils in organ participated in the pro- Established !917 i 
jo —— selections were played by case and Pipes. 

ac a oger Cole, now a student at Baldwin- i - = Malone Comicemny of Mase: Wal The organ has been planned so as to be easily trans 

Tomkins, H gross at Notre Dame Uni- |SEARLE WRIGHT ferred to the new church (lower sketch) when build- 
versity and accompanist for the Notre F.A.G.0 . : 

Mesic | | a we and Miss Patricia Abowd, cies ‘ iain ing 1S completed. 
a graduate of St. Marys of the Woods ecitails — Instruction : : a . : 
Conservatory, Pesce ane. tak sad mae Gah hi ein Howard Kelsey, of Saint Louis, distinguished organist, 
Irector of music in St. Wendelin’s schools New York Cit says in part: 

and organist at St. Wendelin’s Church, . e é 7 : ‘ : 
Fostoria Special music was provided by Having designed the instrument, supervised its 

Sees | he Methodist Orchestra, under the direc- ae. r 
tion of Harold Saliers, and the church JOHN GLENN finishing and tone regulating, and played it at 

R choir, directed by James Middleton. the dedicatory service, I am happy to inform you 
. Mrs. Kinnaman, the former Miss Nelle ME TCA L F hat I found i letel isfact i Vv 

Franke, began playing the organ at 14 that ound 1¢ Comp ame y a actory in every 

h Te. Syo, 28¢ and gave her first recital at A.B., M.Mus., A.A.G.O. respect. The ensemble is cohesive and colorful 
: , When the present organ was in- | Trinity Cathedral Central College d the individ ici is all ld wish AC “ led in 1913 Mrs. Kinnaman helped | Little Rock, Ark N. Little Rock, Ark. and the individual voicing is all I could wish. 

doy Bulley with the installation, and she The console is both beautiful and efficient and 
| oi et oo pot into the loft to ery ‘ disevinai : ist.” 

. repairs and adjustments. In addi- : °11; shou e€ a joy to an iscriminating organist. 
tion to her organ work Mrs. Kinnaman Julian Williams ' , os 
has directed the church choir. She has 

f been the pianist for the Fostoria Rotary St. Stephen’s Church 
a since shortly after its founding in Sewickley, Pa. 

ios bet She is a member of the American 
build of Organists, Toledo Chapter. — RECITALS — 

y ———— 

Jn at URGANS =! 1S QWEN acc. Nev You ve : Bronxville, New York FACTORY and STUDIOS 
oo & “Revealed complete understanding of every note.” HIGHLAND x x ILLINOTS 

T HOUSTON CHRONICLE U. S. A. 
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Vice-President 

8ETH BINGHAM, F.A.G.O. 

Secretary 

HAROLD V. MILLIGAN, MUS. D., F.A.G.0. 

Treasurer 

JOHN HOLLER, A.A.G.O. 
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JAMES W. BLEECKER, A.A.G.O. 

Librarian 

M. SEARLE WRIGHT, F.A.G.O. 

Auditors 
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Chaplain 

THE VERY REV. MSGR. WILLIAM T. GREENE 

REGIONAL CONVENTIONS FROM COAST TO COAST IN 1951 

American Guild of Organists 
. Chapters in Every State 

Organized 
April 13, 1896 

Charter Granted 
Dec. 17, 1896 

Incorporated 
Dec, 17, 1896 

Amended Charter 
Granted 

June 17, 1909 

Amended Charter 
Granted 

June 22, 1934 

Chartered by the Board of Regents of the University of the State of New York 
Member of National Music Council, Inc. 

National Headquarters: 1708 International Building, Rockefeller Center, 
630 Fifth Avenue, New York 20, N. Y. 

COUNCIL 

ROBERT BAKER, 8AC. MUS. D. 
RAY F. BROWN, A.A.G.O. 

T. FREDERICK H. CANDLYN, MUS. D. 
FRANKLIN COATES, A.A.G.O. 

CLAIRE COCI 
NORMAN COKE-JEPHCOTT, MUS. D., F.A.G.0. 
CHARLES M. COURBOIN, MUS. D. 
VERNON DE TAR, F.A.G.0. 
CLARENCE DICKINSON, MUS. D., A.G.O. 
THE REV. HUGH GILES, M.S.M. 
WILLIAM A. GOLDSWORTHY 

ALICE GORDON-SMITH, A.A.G.O. 
HAROLD HEEREMANS, F.A.G.0., CH. M., F.T.C.L, 
PHILIP JAMES, MUS. D., F.A.G.0., F.T.C.L. 
JAMES PHILIP JOHNSTON, F.A.G.O, 

ANNE V. MCKITTRICK, F.A.G.0., CH. M., F.T.C.L, 
GEORGE MEAD, JR., MUS. D., A.A.G.0. 
CLAUDE MEANS, F.A.G.0., F.T.C.L. 
CARL F. MUELLER, MUS. D., A.A.G.O. 
WILLARD IRVING NEVINS, F.A.G.O. 

HUGH PORTER, SAC. MUS. D., F.A.G.0. 
HAROLD A. STRICKLAND, MUS. D. 

GEORGE WILLIAM VOLKEL, SAC. MUS. D., F.A.G.0. 
CARL WIESEMANN, MUS. D. 

Members’ Works Heard in Baltimore. 
The Chesapeake Chapter sponsored a 

program of compositions by chapter mem- 
bers at the First Presbyterian Church, 
Baltimore, April 10. Three organ pieces 
were included: Fantasy on “Concord,” 
Howard R. Thatcher (played by the 
composer) ; Interlude, C. Tilghman Lang 
(played by Carl Schroeder), and Alle- 
gretto, Katherine E. Lucke, F.A.G.O. 
(played by Richard Ross). These anthems 
were sung: “Italian Shepherd’s Carol” 
(for women’s voices) and “I Sought the 
Lord” (for men’s voices), Margaret Page 
Ingle, F.A.G.O.; “Sing, O Heavens,” C. 
Tilghman Lang; “Easter Alleluia,” Loyd 
Hutson; “Deck the Hall,” Frederick 
Erickson, F.A.G.O., and “Come Ye and 
Let Us Go Up to the Mountain,” Kath- 
erine E. Lucke. A baritone solo, “The 
Twenty-third Psalm,’ by Howard R. 
Thatcher, was sung by Frank Whitmore. 

Outing Closes Syracuse Season. 
Members of the Syracuse Chapter met 

June 10 at Meadowbrook, home of Dean 
Frank G. Hensel in Fayetteville, N. Y., 
where enthusiasm was displayed in play- 
ing baseball, visiting on the broad veranda, 
riding the Meadowbrook saddle horse and 
feasting at a picnic supper in the grove 
near the stream and pool. At dusk a gen- 
eral gathering was held on the veranda, 
where S. Merrills Lewis led the group 
while Gladys E. Bush accompanied on a 
portable organ and all joined in singing 
several Bach chorales to bring chapter 
activities to a close until the fall season 
opens. M. LILLIAn JEROME, Secretary. 

Hear Craighead in Los Angeles. 
The Los Angeles Chapter held its final 

meeting of the year June 12 at Immanuel 
Presbyterian Church. After dinner and 
a business meeting the members and many 
friends of the Guild attended a recital by 
the brilliant young organist David Craig- 
head on the recently rebuilt Skinner organ. 

Mr. Craighead’s program opened with 
the Couperin “Mass for Parish Use,” 
after which he played the Andante in F 
major, Mozart, and the Passacaglia and 
Fugue in C minor, Bach. Following in- 
termission Mr. Craighead played: “Sym- 
phonic Meditations (The Ascension),” 
Messiaen; “Lied,” Vierne; Fantasie on 
“How Brightly Shines the Morning Star,” 
Reger ; “Caroling of the Birds” and “The 
Hen,” Rameau, and two pieces from 
“Seven Casual Brevities,” Leach. 

ANITA Prigst, Sub-Dean 

President Elmer at Lenox. Mass. 
The Berkshire, Mass., Chapter was 

pleased to have President S. Lewis Elmer 
as guest and principal speaker at its an- 
nual banquet June 12 in Trinity Episcopal 
Church, Lenox. Mr. Elmer gave a talk 
on the history of the American Guild of 
Organists, the problems of its early days 
and some of the challenges to presentday 
members. The retiring dean, Margaret 
Martin, presided and presented the new 
dean, Kenneth Beardsley, who said a few 
words. Several matters of business were 
discussed. 

The remainder of the evening was 
turned over to Thomas Frost, who, with 
the assistance of Clark McCoy, demon- 
strated a phonograph especially designed 
by Mr. Frost for the playing of organ 
recordings. EstHER Barrow. 

Annual Banquet in New Orleans. 

The final event of the season for the 
New Orleans Chapter was the annual 
banquet, held this year at La Louisiane 
restaurant, in the French quarter. Mrs. 
Marvin L. Fair was chairman of the 
event, which was enjoyed by twenty-three 

members and guests. W. Donald George, 
retiring dean, reviewed the year’s activi- 
ties and introduced the officers for 1950- 
1951. Dean-elect Walter S. Jenkins an- 
nounced plans for the chapter and ap- 

pointed several committees to continue 
the work already begun on the regional 
convention, which will be held in New 
Orleans in 1951. The tentative dates set 
for the convention are April 3 to 5. 

W. Donatp GEORGE. 

Program for Suffolk Branch, 
The Suffolk Branch of the Long Island 

Chapter held its June meeting in the 

Methodist Church of Bay Shore, N. Y., 

June 27. Theodore Gilbert, organist of the 

Methodist Church of Hempstead, gave the 

following varied and most enjoyable pro- 

gram: “Psalm 18,” Marcello; Chorale 
Prelude on “Rhosymedre,’”’ Vaughan Wil- 

liams; Cathedral Prelude and Fugue, 
Bach; Springtime Sketch, Beebe; “The 

Hen,’’ Couperin; Spring Song, Hollins; 
“Harmonies du Soir,’”’ Karg-Elert ; Arabes- 

que, Vierne; Minuet and Toccata, ‘‘Suite 

Gothique,’”’ Boellmann; Medley of Familiar 

Spirituals. 

The members then gathered at the home 
of Mr. and Mrs. Harry Kirkup in Bright- 

waters for a social time. Refreshments 

were served and Mr. and Mrs. Gilbert, 

who were recently married, were pre- 

sented with a wedding gift. 

ERNEST A. ANDREWS, Regent. 

Supper Closes Southern Ohio Session. 
The final event of the season for the 

Southern Ohio Chapter was an al fresco 
supper June 19, at the Oak Ridge Lodge 

in Mount Airy Forest, Cincinnati. A com- 

mittee of hostesses, organized by Mrs. 

Arnold Ganzel, greeted the arrivals. Ar- 

rangements for food to be prepared by 

the ladies were made by Miss Hilda 
Lechner. 

A short program was played on the 
model 21 Wurlitzer organ by Lawrence 

Apgar, A.A.G.O. After only a brief ac- 

quaintance with the electronic instrument 
he gave a fine performance of the Allegro 

from Handel’s “Water Music’: Pavane 

and Gigue, Byrd; Andante Sostenuto, 
“Symphonie Gothique,’’ Widor, and Scher- 
zo, Gigout. 

Led by J. Alfred Schehl, A.A.G.O., all 

present then sang parodies written for 

the occasion by Mrs. Marion Cartwright 

and Mrs. John Sheblessy. This was fol- 
lowed by the performance of several light 

entertaining numbers on the Wurlitzer 

by Roger Heather. Concluding the pro- 

gram was a delightful skit prepared by 

Miss Naomi Earhart, entitled ‘Dr. A.G.O.” 

and based on the radio program “Dr. 

I.Q.”". Those presenting the skit were 

Walter M. Brunsman, Carl F. Kuehner, 

William Dahlenburg, Larry Hess and Rob- 
ert McIntosh. 

GEORGE HIGDON, Dean. 

Annual Contest in Battle Creek. 

The Southwest Michigan Chapter held 

its second annual organ players’ contest 

June 5. Five students participated in the 

event at the First Presbyterian Church, 

Battle Creek. Philip L. Steinhaus, organ- 

ist of the Parchment Methodist Church, 

won first place, with honorable mention 

going to Janice Meyer, Kalamazoo, and 

Emily Hills, Battle Creek. Mr. Steinhaus 

and Miss Meyer are students of Frank K, 

Owen, Kalamazoo, and Miss Hills is a 

student of James P. Autenrith, Battle 
Creek. Wendell Westcott, organist of the 

Central Methodist Church, Lansing, and 

faculty member at Michigan State Col- 

lege, and Arnold Bourziel, A.A.G.O., or- 

ganist at St. John’s Church, Sturgis, were 

the judges. 

A special meeting was called May 22 

at St. Luke’s Church, Kalamazoo. Max 

Newkirk, chairman of the nominating 

committee, presented a slate of officers for 

the coming year and it was unanimously 

accepted. The new officers are: Dean, 

Clark B. Angel, Battle Creek; sub-dean, 

Henry Overley, Kalamazoo; secretary, 

Mrs. M. M. Dupon, Plainwell; treasurer, 

Johanna Oranje, Kalamazoo; registrar, 

Paul Humiston, Marshall; chaplain, the 

Rev. William E. Simms, Battle Creek. 
MARIBELLE HALVERSON, Registrar. 

Springfield, Ill., Chapter. 
The annual dinner and election of 

officers occupied the final meeting of the 

season for the Springfield, Ill., Chapter. 
The meeting was held May 27 at the 

Southern Air. After dinner a short busi- 

ness meeting was held and these new 

officers were elected: Donald Allured, sub- 

dean; Miss Emily Lamey, corresponding 

secretary; Mrs. Dewey Cramer, member- 

ship chairman; the Rev. A. M. Willey, 

chaplain. Holdover officers are: Mrs. Philip 

Turner, dean; Mrs. V. Verrall, secretary- 

treasurer; Mrs. Virginia Bennett, histo- 
rian. 

The meeting was concluded with a short 

talk by the guest speaker, Paul Swarm, 

dean of our neighbor chapter at Decatur, 

Ill. Mr. Swarm, a most enjoyable speaker, 
talked to us about “The Real You.” 

ANNETTE M. WIESENMEYER, 

Corresponding Secretary. 

Choral Demonstration in Newark. 

The Metropolitan New Jersey Chapter 

held its final meeting of the year June 20 

at Grace Episcopal Church, Newark, where 
Frank Cedric Smith is organist and choir- 

master. J. Clifford Welsh, dean-elect, in- 

troduced the speaker, Robert Paulson, one 

of Fred Waring’s co-workers. He gave an 

interesting demonstration of methods em- 

ployed in preparation for the Waring 

radio and television productions, empha- 

sizing the growth of the group, largely 
because of commercial advertising; the 

difficulties of program selection and pro- 

duction, and the coordination of sound. 

The audience, which was gratifyingly 

large, served as a chorus for demonstra- 

tion of choral techniques. 
Officers of the chapter for the coming 

year are: Dean, J. Clifford Welsh; sub- 

dean, Russell E. Hayton ; secretary, Ernest 

F. White; treasurer, Gerald E. Burt; 

registrar, Helen Tyson; auditors, Wilbur 
W. Forschler and William J. Jones; ex- 

ecutive committee (for three years), Earl 

B. Collins, Newell C. Guillan and Anette 
Gee. ERNEST F.. WHITE, Secretary. 

Supper Closes Monmouth Session. 
The season’s final meeting of the Mon- 

mouth, N. J., Chapter was held at the 

home of Mr. and Mrs. Chester Scull on the 

Manasquan River, West Point Pleasant, 

June 12, in the form of an outdoor supper, 

at which Michel Glaser was chef. Speed- 

boat riding was provided in the boat 
owned by Arthur J. Reines and Michel 
Glaser. 

A business meeting followed the supper 
and Arthur J. Reines, organist and choir 

director of the Evangelical Lutheran 
Church of the Atonement, Asbury Park, 

was elected dean, succeeding Mrs. Everett 
H. Antonides, who has been dean for three 

years. Mrs. J. Russell Garvin was re- 

elected sub-dean, Mrs. William B. Con- 
nelly, Jr., secretary, Mrs. Vernon H. 

Bennett registrar and James R. Scull 
treasurer. 

LILYAN B. CONNELLY, Secretary. 

Western Pennsylvania Election. 

The Western Pennsylvania Chapter’s 

closing meeting of the season was held 

June 27 at the First Baptist Church after 

a dinner. The present officers were unani- 

mously re-elected. They are: Howard L, 

Ralston, dean; Joseph E. O’Brien, sub- 

dean; Isabel Hansen Herwick, secretary ;: 

Elmer A. Doege, treasurer; Valentina 

Woshner Fillinger, registrar. 

After the business meeting the members 

heard a practical discussion by Joseph 

O’Brien on the subject “Two Dozen Prac- 

tical Hints for the Organist Who Also 

Directs the Choir.” 

The evening closed with a recital played 
by Robert C. McCoy. His numbers were: 

Prelude and Fugue in D major, Bach: 

“Harmonies du Soir,’’ Karg-Elert; Spring 

Song, Hollins; Chorale Prelude on “Dun- 

dee,’’ Mackinnon; ‘‘Electa ut Sol,’’ Dallier. 

VALENTINA WOSHNER FILLINGER, 

Registrar. 

North Louisiana Chapter. 
The North Louisiana Chapter met at the 

parish-house of St. Mark’s Episcopal 

Church, Shreveport, July 7. William C. 
Teague, the dean, presided. The program 

for the monthly meetings of the coming 

season was outlined and discussed. Ser- 
geant William R. Leonard gave a report 

of the convention in Boston. 
WILLIAM R. LEONARD, Secretary. 

Ifor Jones Lehigh Dean. 
Members of the Lehigh Valley Chapter 

met Sunday evening, June 11, in the 

parish-house of the Cathedral Church of 

the Nativity, Bethlehem, Pa., to elect of- 

ficers for the coming season. The follow- 

ing were elected: Dean, Dr. Ifor Jones; 

sub-dean, Frances K. Schrempel; record- 
ing secretary, Sue F. Enright; correspond- 

ing secretary, Ramona Baker; treasurer, 

Harold F. Arndt; directors, Herbert F, 

Gernert, Robert K. Chapman and James 
H. McClellan. 

Plans were discussed for the new sea- 
son. Dean James H. McClellan presided. 

Sue F. ENRIGHT, Secretary. 

Berkshire Chapter. 
Members of the Berkshire Chapter met 

July 10 at the home of the former dean, 

Miss Margaret R. Martin, Dalton, Mass, 

Several members had attended the con- 

vention in Boston and shared their ex- 
periences with those less fortunate. Other 

members told of work they were doing 
in connection with classes at Tanglewood 
and other summer schools. 

The new dean, Kenneth Beardsley, was 

unable to be present because of a sudden 

illness but plans are being made for the 

coming season and will be presented soon, 

ETHEL M. WILLIAMS, Secretary. 

Al Fresco Supper in Fort Worth. 
The Fort Worth Chapter held its June 

12 meeting in the garden at the home of 
Mrs. Roy D. Martin. An al fresco supper 
Was served, after which Miss Janie Craig 

called the business session to order. Three 
new members were received into member- 
ship, and a motion was carried to pay the 
traveling expenses of the dean to the con- 

vention in Boston. 
A program of music was played by Dale 

Peters, assisted by Janice Tucker, for 
organ and French horn. Cecil Bolton also 

presented a group of numbers, and Mrs, 

Rosemary Lurie performed on the organ 
in the entertaining manner of the tele- 
vision artist. 

ELIzBETH C, Hovuss, Secretary. 

Chico Chapter Has Picnic. 
The Chico, Cal., Chapter held its last 

meeting of the season at Hooker Oak Pool 
in Bidwell Park June 10. The co-chairmen 

in charge of the potluck picnic were Ruth 

Crittenden Brookes and Joann Meier. Be- 

fore the meal some of the members 
enjoyed a swim. Afterward the group 

gathered about the campfire to sing. The 
picnic was held as a farewell to the old 

officers. 

Oklahoma City Picnic. 
The Oklahoma City Chapter held its 

annual picnic in June at the home of Mr. 

and Mrs. David C. Johnston. Assisting 

were Mr. and Mrs. D. W. Faw, Mrs. Inez 
Gose Lee, Miss Lillian Wilson and Ken 

Wright. 
Mrs. Betty Jean Knott recently gave her 

graduate recital in Hohnberg Hall. She 

has been appointed organist of the Mc- 

Farlin Memorial Methodist Church in 

Norman, Okla. 
Mary ELIzABETH McCray. 

Central New York Election. 
John L. Baldwin, Jr., organist at Grace 

Church, was re-elected dean of the Cen- 

tral New York Chapter at its annual din- 
ner meeting June 14 in the Alexander 

Hamilton Inn, Clinton. Other officers, all 
re-elected, are: Subdean, Stacey Simpson; 

secretary, Mrs. C. Lloyd Fague; treasurer, 
J. Paul McMahon; registrar, Marjorie 

Newlove; chaplain, the Rev. Stanley P. 

Gasek. 
After dinner the members proceeded to 

the Hamilton College Chapel and Dean 

Baldwin and Richard Bennett played sev- 
eral selections on the new organ. Ernest 

White, principal of Western University, 
London, Ont., was to speak at the dinner, 

but a radio commitment in Montreal com- 
pelled him to cancel his appearance. The 
club met at the home of Professor Berran 

R. Shute to hear Mr. White’s broadcast. 
J. ANNA SHEA. 

Spokane, Wash., Chapter. 
The Spokane Chapter held its last meet- 

ing of the season June 27 at the country 
home of Dr. and Mrs. Robert F. E. Stier. 

Officers elected for 1950-1951 are: Dean, 
Mrs. Ila Smith Blake, who succeeds Dr. 

Robert F. E. Stier; sub-dean, Harold T. 
Abbott; secretary-treasurer, Mrs. Robert 
O. Langbehn; executive committee, Mrs. 
Louis F. Mader, Arthur H. Biggs and Dr. 
Robert F. E. Stier. 

Mrs. RoBerT O. LANGBEHN, 
Secretary-Treasurer. 
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FACULTY AND STUDENTS IN A.G.0. GROUP AT EASTMAN SCHOOL 

Tue EastMAN ScHOooL student group 
of the A.G.O. was organized recently with 
a membership of twenty-five. The picture 
shows the great and pedal sections of the 
new three-manual Aeolian-Skinner organ 
installed in one of the teaching studios. 
The group has made plans for a_ busy 
season, which will include recitals by 
members and faculty; lectures and dis- 
cussions on various matters of interest to 
organists and trips to nearby cities to 
hear other organists. Trips have been 
made to Buffalo to hear Claire Coci and 
Robert Noehren. The sponsors of the 
group are Catharine Crozier, Harold 
Gleason and Norman Peterson, members 
of the organ faculty. The officers are 
Robert Glasgow, president; Warren 
Scharf, vice-president; Lois Finck, sec- 
retary; Margaret Rickerd, treasurer. 

Those in the picture, from leit to right, 
are: Front row (seated on floor): Lois 
Helwig, Nancy Selinger, Mary Fisher, 
Myra Preston, Arden Bremer, Dorothy 
Kline. Second row (seated): Doralee 
Clowes, Warren Scharf, Catharine Crozier 
(faculty), Doris Rahl, Melba Potter 
Palmer, Sarah Jane Herron, Margaret 
Rickerd, Lois Fincke, Wilma Hoyle, Wil- 
lard Johnson, Harold Gleason (faculty), 
Norman Peterson (faculty). Third row 
(standing) : Peter Basch, Kent McDon- 
ald, Richard Szeremany, Mary Rame, 
Richard Shaper, Louise Nyberg, Glenn 
Watkins, John Lundgren, Robert Glas- 
gow, Gerald Cole. 

Zorian Dean of Wheeling Chapter. 

The annual dinner meeting and election 
of officers of the Wheeling, W. Va., 
Chapter was held at the Oglebay Park 
restaurant June 17. A chicken dinner was 
served, after which there was a business 
session at which Dean J. Loran Mercer 
presided. 

Louella Michaelfelder, chairman of the 
nominating committee, presented its re- 
port. Officers unanimously elected for the 
coming year are: Dean, John K. Zorian, 
F.A.G.0., A.R.C.O., L.T.C.L.; sub-dean, 
Mrs. Pauline Stitt; recording secretary, 
Miss Helen B. Gordon; corresponding 
secretary, Mrs. Bernice Archer; treas- 
urer, Charles E. Kalkreuth; chaplain, the 
Rev. W. Carroll Thorn. Reports showed 
that the chapter has enjoyed one of its 
most successful years and plans ior the 
coming year are being made. The Sep- 
tember meeting will be held at St. John’s 
Evangelical Church. 
HeLen B. Gorvon, Recording Secretary. 

Picnic Closes Binghamton Season. 

The Binghamton, N. Y., Chapter enjoyed 
a picnic at the home of the sub-dean, Alvin 

Wooster, June 26. Miss Elizabeth Britton, 
Who was the chapter delegate to the 
Boston convention, spoke on the conven- 
tion events. 

ELLOUISE HEFFELFINGER,. Secretary. 

“CREATION” CLOSES BUFFALO 

HOLY TRINITY OFFERINGS 

Musical services for 1949-1950 at Holy 
Trinity Lutheran Church, Buffalo, where 
Dr. Roberta Bitgood is director of music, 
were brought to a close June 13 with a 
performance of Haydn's “Creation.” Of- 
ferings for the season 1949-1950 have 
included a large variety of choral works. 

The season opened in October with a 
recital for organ and trumpet, Lester 
Remsen of the Philharmonic Orchestra 
being the guest soloist. Mendelssohn’s 
“Hymn of Praise” was sung in Novem- 

ber and “The Messiah” in December. The 
Christmas Eve candlelight carol service 
was broadcast, and another carol service 
in January enlisted four choirs. Brother- 
hood Sunday was observed with a service 
of Negro spirituals, when Estelle An- 
drews, Negro soprano of Detroit, was 
guest soloist. A Lenten Bach festival was 
marked by the performance of two can- 
tatas, and in April the Eucharist music 
from “Parsifal” was sung. A festival of 
Lutheran music which included works oi 
Buxtehude, Schiitz, Tunder and Bach was 
presented in May. On this occasion the 
choir was accompanied by the Buffalo 
Symphonette. 
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ARNOLD BOURZIEL BEGINS 

NEW DUTIES IN NILES, MICH. 

Arnold Bourziel has been appointed 
organist and choir director of Trinity 

Episcopal Church, Niles, Mich. 
Mr. Bourziel, a native of Detroit, stud- 

ied music at Wayne University and re- 
ceived the degree of master of music from 
the University of Michigan. He has held 
church positions in Cranbrook, Mich., 
Birmingham, Mich., and St. Joseph, Mich. 
Before going to Niles he was an in- 

structor at the high school in Sturgis, 
Mich., and organist of St. John’s Episco- 
pal Church. He taught piano and organ 
ior eleven summer sessions at the National 
Music Camp, Interlochen, Mich. 
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; VOICE DEVELOPER/ 

YOUR VOICE—If weak, thin, 
throaty, may be made strong, 
clear — Powerful, with “Oz.” 
Voice Developer and Diaphragm 
Exerciser—Wizardy New Inven- 
tion. A strong voice quickly im- 
proves one’s personality. Write, 
Voice Developer, Box 665-(35) 
St. Louis, Mo. 

Ruth 

Barrett ARNO 
THE FIRST CHURCH OF CHRIST, SCIENTIST 

BOSTON 

STUDENT GROUP OF MINNESOTA GUILD CHAPTER 

THe St. PAUL STUDENT GROUP of the 
Minnesota Chapter, consisting of thirty- 
four students from the College of St. 
Catherine, Hamline University and Mac- 

alester College, closed the season's activi- 

ties with a picnic at Como Park May 23. 
A business meeting was held, at which 

the election of officers took place. Officers 
for the coming year are: Corrine Tibbets, 
president ; Robert Sheaffer, vice-president ; 

Ruth Omodt, secretary-treasurer. Mrs. 

Arthur J. Fellows is the supervisor of the 
group; Sister Anna, Russell G. Harris 
and Paul Manz are advisors from the 

colleges. The organization was fortunate 
in having George Markey as a guest at 
the picnic. The quadruped in the picture 
is not a serious student of organ, but an 
affectionate mascot. RutH Omooprt, 

Secretary-Treasurer. 

THE NATIONAL ASSOCIATION for 

Music Therapy has been founded, with 

headquarters at 250 West Fifty-seventh 

Street, New York City. The major concern 

of the association is the development of 

the use of music in medicine and of edu- 
cational and professional standards in mu- 

sic therapy. The national officers are: 

Ray Green, president, New York City; Dr. 

Roy Underwood, first vice-president, East 

Lansing. Mich.;: second vice-president, 

Esther Goetz-Gilliland, Chicago: secre- 
tary, Myrtle Fish Thompson, South Or- 

ange, N. J.: treasurer, Mrs. Hartwig 

Dierks, Kansas City, Mo. 

THE FOURTH ANNUAL composition 

contest has been announced by the 

Friends of Harvey Gaul, Inc. A prize of 

$300 will be awarded for the best com- 

position for a string instrument or any 

form of chamber music for strings with 
or without piano. A prize of $100 will be 

awarded for the best composition for harp 

Solo or any combination of instruments 

in which the harp plays a prominent part. 

Compositions must be submitted on or 

before Dec. 1. Additional information 

may be obtained from Victor Saudek, 

chairman, 315 Shady Avenue, Pittsburgh 
6 Pa. 
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Boston in Retrospect 
Now that the A.G.O. convention in 

3oston has gone down in history as the 
largest gathering of organists ever held, 

it is in order to ponder some of the im- 
pressions gained during the week in New 
England. There is no doubt that all of 
the nearly 1,200 members who were 
privileged to attend the convention events 
went away stimulated by thought-provok- 
ing discussions, to say nothing of the fact 
that more modern organ music than was 

ever before offered in one week was 
ringing in their ears. The large attend- 

ance is evidence of the fact that American 

organists constitute a stronger profes- 

sional body than they had been in any 

time in the past. This solidarity is most 
encouraging to those who may have re- 

signed themselves to the belief that they 

belonged to a submerged profession. 

While the week in Boston was one of 
benefit and enjoyment the lasting effect of 
what was offered—the benefits to accrue 

from what was heard and seen—will not 

be forgotten by those who took full ad- 
vantage of the events. Tendencies in 

program making were well illustrated, 
though the prominence of what is known 

as “modern” composition was hardly 

proof that this popularity is general. And 

there were several distinguished programs 

of standard works of all periods. 
The talks at the “information and dis- 

cussion sessions” were informative. It is 
to be regretted that the busy schedule did 
not allow time for more general debate. 

The suggestion of unionization of church 
musicians, in which it seemed that the 
disadvantages and evils of connection with 
a union prevailed over the arguments in 

favor of anything of this kind, we leave 
for future consideration. The matters of 

adequate space to be provided for organs 
in designing churches and of the harm 
done by many installations of acoustic 
materials are not new subjects, but they 
are pressing questions and it is to be 

hoped that the pleas of the organists will 
be of some avail. 

The figures show that just one in ten 

of the entire membership of the Guild was 
able to attend this record-breaking con- 
vention. To the other nine a picture of the 

proceedings has been presented through 

the columns of THE Diapason. Within 
a week after the convention came to a 
close a full account was offered to the 
organ world. Many letters received soon 
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afterward proved appreciation of this 
contribution of labor, time, space and 

money, confirming us in the belief that the 
effort was justified. As far as it is pos- 
sible in cold type THE Diapason endeav- 
ored to convey the spirit that pervaded the 
various programs. If this gives the ab- 
sentee majority a conception of the status 
of the organist in the United States and 
of his aims, motives and aspirations, it is 
well worth while. At the same time it 
leaves a printed historical record of what 
was a great occasion. National conven- 
tions of organists are not a new develop- 

ment. The Guild held its first one in New 
York City in 1914 and previous to that the 
National Association of Organists held 
large and successful national gatherings. 
That now, in the Guild’s fifty-fifth year, 
more organists than ever in the past 
should get together for a feast of music 

and of reason should make every organist 
happy. 

To complete the account of the Boston 
proceedings THE DIApason is publishing, 

in this and future issues, the addresses of 
Dr. Ferris, Dr. Snow and others. The 
scintillating paper of Dr. Davison, for the 
publication of which there have been 

numerous requests, is not available as Dr. 
Davison is reserving it for a book to be 

published by the Harvard University 

Press. 

Chicago Suffers Losses 

The Chicago organ fraternity has been 
called upon to suffer two losses within the 
last month that direct attention to the 
caliber of the men and women who serve 

the city’s churches. Whitmer Byrne and 
Lester W. Groom were examples of the 

fine Christian character and faithfulness 
which our churches have reason to appre- 

ciate. Both of them were organists of 

more than ordinary ability, yet neither of 

them was often in the limelight. Mr. Byrne 
served large Christian Science churches 

for thirty years in his native city. On the 
few occasions in which he appeared in 

recitals he proved his talent and ability. 
Mr. Groom served many years at the 
Church of the Ascension and afterward 
in La Grange and on the faculty of 

Wheaton College. He was the composer 
of several pieces that were rated highly 
as organ music. Neither of these men ever 

made an enemy. They served their Master 

and their fellow men zealously’ but 
unostentatiously, setting a beautiful pre- 

cedent to the new generation. Few of us 

have earned as well the valedictory “Well 
done, good and faithful servant.” 

The organ for the Central Presbyterian 
Church in New York City is being built 
by M. P. Moller, Inc., a fact with which 
our readers are familiar through the pub- 
lication several months ago of the entire 
stop specification. The account of the 
Boston convention stated erroneously that 
the console of this organ, which was ex- 
hibited in Boston, was the work of another 

builder. The error is, of course, regretted. 

SIXTY STUDY CHURCH MUSIC 

AT LOS ANGELES GATHERING 

A record attendance of more than sixty 
organists, choirmasters, clergy and lay 
workers filled the classes in church music 
at the forty-eighth annual summer school 
sponsored by the Episcopal Diocese of 
Los Angeles. The school, which ran from 
June 25 through June 30, is held every 
year at the Harvard School for Boys in 
Coldwater Canyon, North Hollywood. 

Daily classes were conducted by Donald 
L. Coats, M.S.M., choirmaster and organ- 
ist of St. Paul's Cathedral, Los Angeles, 
dealing with the liturgy and hymnody of 
the Episcopal Church, Anglican and plain- 
song settings of the chants and problems 
of choral conducting and service playing. 
Mr. Coats gave practical demonstrations 
of the training of boy choirs and junior 
choirs, using five boys from the male 
choir of St. Paul's Cathedral for 

demonstration. 
Other members of the faculty included 

the Rt. Rev. Francis Erie Bloy. D.D., 
bishop of Los Angeles; the Rt. Rev. 
Donald James Campbell, suffragan 
bishop; the Rev. William S. Chalmers, 
headmaster of Harvard School, and the 

Rey. George W. Morrel, rector of Trinity 
Church, Redlands. 

Letters to the Editor 

Expression in Playing Hymns. 

Seymour, Conn., July 4, 1950—Dear Mr. 

Gruenstein : 

On the subject of hymn playing: After 
more than forty years’ experience I find 

that the hymn-tunes can usually be 

phrased to suit the sense of the poetry. 

Two cases in point are “Abide with Me” 

and “O Worship the King.” In both these 

hymns pauses occur in different places 

in the different stanzas, and an alert 

organist can vastly increase the religious 

impact of the hymn by making tiny breaks 

at the commas and other natural pauses. 
I do not believe that when congrega- 

tional singing is desired the organ should 

be reduced much below mezzo-forte, ex- 

cept in the case of a “prayer”? hymn so 

well known to the particular congregation 

that it could be sung without the organ. 

In a long hymn variety can be obtained 

by leaving out the pedal on some stanzas 

and by not too violent changes in tone 

color, saving the forte or fortissimo for 
the literary climax which can often be 

recognized toward the end of a hymn. 

In most cases the organist is the leader 

rather than the accompanist of hymn 

singing and he should handle his instru- 

ment with this in mind. 

[Rev.] WILLIAM E. 
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SOULE, Mus.B. 

Opposed to Technical Display. 

St. Louis, Mo., June 6, 1950.—Editor of 

THE DIAPASON: 

With due respect to the organ virtuosos 

of the day, it seems that there is a ten- 

dency among organists to exploit the 

resources of the modern organ. These 

resources include all the mechanized 

gadgets, such as the combination pistons 

re composition pedals; also the entire 

gamut of swell control, ranging from the 

quietest stop to the sometimes superabun- 

dant mixtures. 

Another tendency noticed is the per- 

formance of ultra-modern compositions, 

which may serve as a medium through 

which the performer can show his tech- 

nical facility to the nth degree, such as 

pedal technique and suddenly contrasted 

tonal colorings by means of the numerous 
forms of registration. 

Again, there are some virtuosos who 

include pieces on their programs that are 

entirely irrelevant to a religious atmos- 

phere of any kind. In fact, the titles of 

such numbers often suggest the bizarre 

and the worldly rather than the lofty and 

noble types with which the dignity of the 
king of instruments is truly associated. 

However, it is also true that organ 

musie based upon ultra-modern designs 

for the purpose of displaying virtuoso-like 
pyrotechnics may be performed legitimate- 

ly at the proper places of convening, such 

as municipal auditoriums, conservatories 

and colleges of music. 

May I state in defense of any master 

recitalists Who have resorted to any 

spectacular engagements within the sanc- 
tity of the walls of any of the churches 

in the past that they alone are not to be 

blamed, but we, the public, including the 

members of the A.G.O., should share the 
guilt because we have failed to voice our 

protest in the name of true church organ 
music. 

It is far from the purpose of this article 
to impugn one’s technical dexterity in any 

profession, including organists, provided it 
may be used for a higher and nobler 

purpose for the exaltation of mankind, 

rather than to be used for the mere desire 
for exploitation. 

In conclusion may I quote the motto 

from the Rotary Club: “Service above 

Self.” Now, if we as organists keep this 
thought in mind we can’t go far wrong in 

the choice and style of our numbers at 
any time or place. 

CaRL T. ANSTINE. 
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“Amen” in Cherubim Song. 
New York, June 4, 1/50.—To the editor: 

Many times I have been asked by col- 
league organists: (1) Is it necessary to 

sing “Amen” after the third stanza of the 
Cherubim Song? and (2) to give an 

explanation why it is inserted. 
1. The answer is very simple—‘‘Amen” 

should be omitted because it hasn’t any- 

thing to do with the original Cherubim 
Song of the “Divine Liturgy of St. John 

Chrysostom,”’ during which it is sung. It 

is not even mentioned in the service books, 

2, “Amen” was inserted in the later 
days of the Eastern Orthodox Church (by 

the local branches of the church) when it 
was interrupted by a special long prayer 
by the priest (mostly political in charac- 

ter) which ends with the words “Glory 

* * * now and * * * ever, Amen.” Some- 

times, in lieu of pronouncing “Amen” the 

choir sings it. But in the Protestant 
churches where the Cherubim Song is used 

as an anthem “Amen” always should be 

omitted because it has no sense and gives 
the song a very strange character. 

Dr. ALEXIS MALTZEFF. 

[Director of the Russian A Cappella Choir 
of the Imperial Palace, Professor at 
Orthodox Theological (Russian) Semi- 

nary, New York.] 

Looking Back into the Past 

Forty years ayo the the following news was 
recorded in the issue of Aug. 1, 1910— 

Results of the examinations of the 
American Guild of Organists were an- 
nounced. On the list of new fellows 
among others were the names of Philip 
James, Harold S. Schweitzer, J. Trevor 
Garmey, Harold V. Milligan, Harry A. 
Sykes, J. Lawrence Erb and Mrs. Kate 
Elizabeth Fox. Among the new associates 
were Miss M. Arabella Coale, Miss Carrie 
M. Cramp, James W. Bleecker, Rowland 
W. Dunham and Harris S. Shaw. 

Because of his love for music and his 
personal friendship for Homer A. Norris, 
organist and composer, J. Pierpont Mor- 
gan was building a $20,000 home for Mr. 
Norris on a crag of the Orange Moun- 
tains. Mr. Norris was organist of St. 
George’s Episcopal Church, New York, 
which Mr. Morgan attended. 

> > 

Twenty-five years ago the following news 
was recorded in the issue of Aug. 1, 
1925— 

Large new four-manual organs pur- 
chased, the specifications of which were 
published in Ture Diapason, were for the 
following places: Detroit Masonic Tem- 
ple (Skinner); Northwestern College, 
Naperville, Ill. (Kimball) ; St. Matthew’s 
Episcopal Church, Wheeling, W. Va. 
(Skinner); St. Lawrence University, 
Canton, N. Y. (Estey); Emmanuel 
Church, Baltimore, Md. (Austin). 

Cleveland was preparing to be host to 
the N.A.O. convention Aug. 4 to 7. 
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Ten years ago the following events were 
recorded in the issue of Aug. 1, 1940— 

Union College, Schenectady, N. Y., con- 
ferred the degree of doctor of humane 
letters on Dr. Harold W. Thompson of 
the staff of THe DIAPAson at its com- 
mencement. Dr. Thompson now _ holds 
three doctor’s degrees, the others being a 
Ph.D. from Harvard and a Litt.D. from 
Edinburgh University. 

Walter Keller, Mus.D., F.A.G.O., for 
many years one of the leading organists 
and teachers of music in Chicago, died at 
his home July 8. 

Forty years of faithful service to the 
Central Christian Church of Peoria, IIl., 
by its organist, Edward N. Miller, was 
recognized by the church June 12. 
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ST. ANDREW’S, HICKORY, N. C,, 

TO HAVE A MOLLER ORGAN 

St. Andrew’s Evangelical Lutheran 
Church of Hickory, N. C., has contracted 
for a three-manual organ to be built by 
M. P. Moller, Inc. An instrument of 
thirty-one stops has been planned and all 
divisions will be enclosed. 

The resources of the instrument will be 
as follows: 

GREAT ORGAN (Enclosed with Choir). 
Diapason, 8 ft., 61 pipes. 

Bourdon (metal), 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 

Chimes, 25 notes. 

SWELL ORGAN. 
Viole de Gambe, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61- pipes. 

Gedeckt, 8 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

Octave Geigen, 4 ft., 73 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 

Trompette, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Clarion (from Trompette), 

pipes. 

Tremolo, 

4 t., 12 

CHOIR ORGAN. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 
Cor de Nuit, 4 ft., 73 pipes. 

Nazard, 224 ft., 61 pipes. 

Piccolo, 2 ft., 61 pipes. 

English Horn, 

Tremolo. 
8 ft., 73 pipes. 

PEDAL ORGAN. 
Contrebasse, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 
Lieblich Bass, 16 ft., 12 pipes. 

Principal, 8 ft., 32 pipes. 

Bourdon, 8 ft., 12 pipes. 

Gedeckt, 8 ft., 32 notes. 

Flute, 4 ft., 32 notes. 

Super Octave, 4 ft., 12 pipes. 
°, 
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ST. JOHN’S LUTHERAN CHURCH, 
Effingham, Ill., dedicated its rebuilt sanc- 
tuary July 16. The organ, which is a 

two-manual Hillgreen-Lane, was dedicated 

at the afternoon service that day, with 

Walter Mueller, the church organist, pre- 
siding, assisted by the choirs of the 

church. The new instrument has fifteen 
ranks of pipes and Deagan chimes. 
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H. Augustine Smith 

Goes 1,000,000 Miles, 
1,000,000 Voices Led 

Dr. H. Augustine Smith, Chicago-born 

choral conductor and a pioneer in the 

field of massed choir work, celebrated his 
fiftieth anniversary as a choir director 
with a choir festival in Trinity Church, 
Copley Square, Boston, April 30. Dr. 
Smith, now 75 years old and confidently 

expecting to continue conducting until he 
is 90 (his father sang at the Century of 

Progress exposition in his ninetieth year), 
has traveled over 1,000,000 miles, con- 
ducted more than 1,000,000 singers on 
four continents, and has appeared before 
audiences totaling 7,000,000 in 1,800 cities. 

The laws of chance alone would dictate 

that a man who has been active over such 
a long period of years would now and 
then meet with excitement and adventure. 
But Dr. Smith has had even more than 
his share of this. In an interview with a 
Boston Traveler reporter he related the 

story of a fire in Japan: “In 1920 I was 
rehearsing a thousand-voice choir in a 
concert hall in Tokyo,” Dr. Smith said. 
“It was a typical Japanese building, all 
wood and paper with not a bit of steel or 
concrete about-it. Right in the middle of 
our rehearsal the electricians crossed two 
wires, and the next thing we knew the 
curtain behind the stage was going up in 
flames. That was just the beginning. Soon 
everything was on fire and I stood on the 
podium like a traffic policeman directing 
the choristers out of the building. The 
entire building was destroyed in twenty- 
five minutes.” 
Another near tragedy involving Dr. 

Smith and a large group of his choristers 
was a boat wreck on the Kalamazoo in 
1907. He says: “Down the river we 
traveled cautiously in the dark, watching 
for the bridge to open. Suddenly it loomed 
ahead. A cry of ‘Back water, back water !’ 
came too late. Many girls, terrified by the 
crashing timbers, were about to leap into 
the swift current. One fainted, another 
was groaning in agony with an arm half 
severed. When we reached the dock 
doctors were summoned and a_ nearby 
inn became an overnight hospital. But all 
survived and all were restored to normal 
health except the girl whose arm was 
shattered.” 

Dr. Smith’s early training was received 
at North Central College, the American 
Conservatory of Music and Oberlin, where 
he played ’cello with the Oberlin Con- 
servatory Orchestra and the Bay View 
Symphony. His first major appointment 
came in 1901 at the First Congregational 
Church of Chicago and the Chicago The- 
ological Seminary. He organized a choir 
system at the First Congregational which 
received attention all over the country. 
He believes that his work here was the 
first large-scale massed choir work done 
in America. At a time when quartets were 
i vogue everywhere he inherited a fine 
chorus choir of forty voices and in. 1902 
built a juvenile choir of thirty-five girls. 
By the end of 1904 the juveniles had 
reached junior high school age and were 
named the Treble Clef Choir, singing two, 
three and four-part music. Vestments 
were adopted. From the start rehearsals 
were made events in the lives of all 
singers, starting with roll call, breathing 
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exercises and tone production. An expert 
accompanist played forte at the start, then 
tapered off and dropped out as singers 
mastered their parts. In 1906 choral works 
were inaugurated for Sunday night musi- 
cal services : Gounod’s “Messe Solennelle” 
in Latin, Haydn’s “Creation,” Coleridge- 
Taylor’s “Hiawatha’s Wedding Feast,” 
Mendelssohn’s “Elijah,” “St. Paul” and 
“Hymn of Praise,” Dubois’ “Seven Last 
Words,” Handel’s “Messiah,” etc. 

Social and camp life began about 1904 
with Thomas Orchestra concerts, skating 
parties, New Year’s dinners, Barnum & 
Bailey circus and summer camps at Sau- 
gatuck, Mich. Each choir had a ten-day 
camp. Morning prayers, evening vespers 
and grace at meals were the order of the 
day, as also baseball, swimming, hikes up 
sand mountains, a Christmas tree and 
Santa Claus in July, trolley rides and 
steamer trips up the Kalamazoo River. 

The year 1910 marked a union of the 
First Congregational and Union Park 
Churches, with removal to Union Park. 
In poured four vested choirs, but even 
this was not enough, so in 1912 a fifth 
choir, the carol choir, was added and 
singers numbered 265. Festivals were 
superb and drew many a traveler to the 
First Congregational to see and hear the 
massed choirs. 

In 1917 Dr. Smith went to Boston 
University, where he has long conducted 
the Boston University Choral Arts So- 
ciety. This year he took the society on a 
3,000-mile tour, the highlight of which 
was a performance before the National 
Music Educators’ convention in St. Louis. 
He is now a free lance and his travels this 
year will take him to Columbus, Phoenix, 
Los Angeles, Sioux Falls, Denver and 
other cities. He continues teaching at the 
Boston University College of Music and 
Graduate School, where he has been pro- 
fessor emeritus for ten years. 

-o—_____—— % 

AS THE LAST concert of the season, 
Charles Alan Romero conducted the ora- 

torio choir of the First Baptist Church, 

Philadelphia, in the Beethoven ‘Missa 

Solemnis” May 24. The choir was accom- 

panied by a group of string players from 

the Philadelphia Orchestra. 

MEMPHIS, 

Thomas H. Webber, Jr., A.A.G.O. 
IDLEWILD PRESBYTERIAN CHURCH 
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Canadian 
College of 

ss Organists 
OFFICERS OF THE C.C.O. 

President—J. J. Weatherseed, F.R.C.O., Toronto, 
mi. 

Secretary—H. G. Williams, 116 Haddington Ave- 
nue, Toronto 12, Ont. 
Treasurer—Henry Rosevear, F.C.C.O., Toronto, 

wy 

t. 
Registrar—Gordon Jeffery, London, Ont. 
Registrar of Examinations—F. C. Silvester, 135 

College Street, Toranto, Ont. 

Pass C.C.O, Examinations. 
The following are the successful can- 

didates in the 1950 examinations of the 
Canadian College of Organists: 

Associateship (A.C.C.O.)—Paul Mur- 
ray. 

Fellowship (F.C.C.O.)—John Dedrick. 
F. C. SILVESTER, 

Registrar for Examinations. 

Vancouver Centre. 
The Vancouver Centre had a most active 

program in June. Situated, as we are, on 

the Pacific coast, most of the examining 

colleges of Canada and England send their 

examiners here in the months of May and 

June, and of this fact we try to take ad- 

vantage. Early in June we had a very 

fine recital by the young American organ- 

ist Eugene M. Nye of Trinity Church, Se- 

attle. Mr. Nye gave an interesting and 

enjoyable program on the Christ Church 

Cathedral organ. Next we were privileged 

to have as our guest speaker John J. 
Weatherseed, F.R.C.O., president of the 

Canadian College of Organists. Mr. 

Weatherseed took time from his busy role 

as examiner to address our group on the 
subject of “Music in Worship.” It was a 
pleasure to have this talented speaker ad- 

dress our newly-formed centre. 

G. HERALD KEEFER, Secretary. 

Hamilton Centre. 
The annual meeting and dinner were 

held May 29. Officers elected are: Past 
chairman, Leslie Sommerville; chairman 

Dr. Harry Martin; vice-chairman, Harry 

J. Allen; treasurer, Howard Jerome; sec- 

retary, Edgar Sealy Jones; executive com- 

mittee, Miss Jessie Gray, Cyril Hampshire 

and Ernest Crickmore. 
After the meeting the Rev. Norman 

Rawson gave a very interesting talk on 

the correct attitude ministers of church 

music should have toward their work. 

Harry J. ALLEN. 

e—— -- 

WILLIAM C. MITTEN NAMED 

AS SUCCESSOR TO AVERY 

William C. Mitten has been appointed 
organist and choirmaster of the Cathedral 
Church of St. Mark, Minneapolis, Minn., 
where he succeeds Dr. Stanley R. Avery, 
who retires, as previously announced in 
Tue DIAPASON. 

Mr. Mitten is a native of Milford, Del., 
and received his training at the University 

MAAS 

WILLIAM C. MITTEN 

of Delaware, Fordham University and the 
Yale School of Music. He received his 
bachelor of music degree at Yale in June, 
1949, and spent the summer of that year 
traveling in Europe, remaining in Paris 
for five weeks’ study with Marcel Dupré. 
He received his master of music degree 
from Yale in June. He has also studied 
organ with Paul H. Terry and Luther 
Noss. 

Mr. Mitten has served as organist and 
choirmaster at the First Presbyterian 
Church, Milford, Del.; St. Thomas’ 
Church, Milford, and the First Lutheran 
Church, West Haven, Conn. At St. Mark’s 
he will direct a professional choir of fifty 
voices. 
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TEN ELECTRONIC ORGAN manufac- 

turers were represented at the annual 

trade show and convention of the Na- 
tional Association of Music Merchants, 

held at the Palmer House, Chicago, for 
four days beginning July 10. 

TONE 
IS SUPER] 

No truer tone quality is to be 
in cathedral chimes, carillons and 

organ percussions than is embodied 
in all MAAS instruments 
MAAS Octamonic tuning 

possible the production of the finest 
bell, chime and harp tones at a 
price well within the reach 
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LEARN CARILLON PLAYING AT SCHULMERICH SCHOOL 
— 

“a Fs ii 

dents and instructors at the Schulmerich 
School of Campanology, held at West- 

minster Choir College, Princeton, N. J., 
from June 14 to 22. Reading from left 
to right those in the picture are: Back 
row, John Laskaris, Los Angeles; Ed- 
ward Berryman, Minneapolis, and Thomas 
Bunting, Westfield, Mass. Center row, 
Miss Mary Margaret Poole, Tulsa, Okla. ; 
Miss Ruth Wile, Sellersville, Pa.; Miss 
Helen C. Reichard, New Brunswick, N. J., 
and Mrs. Richard C. Meinz, St. Cloud, 
Minn. Front row, Professor Arthur L. 
Bigelow, Princeton, N. J.; Mrs. George 
Crum, Fort Worth, Tex.; Miss Marjorie 
MacComb, Springfield, Mass.; Dr. Eliza- 
beth Taylor, Cincinnati, Ohio, and Dr. 
Alexander McCurdy, Westminster Choir 
College, Princeton, N. J. 
Ten students attended the course of 

instruction provided this year. Classes 
were conducted by Professor Arthur L. 
Bigelow, bellmaster of Princeton Univer- 
sity, and by Dr. Alexander McCurdy, 

THIS PICTURE SHOWS a group of stu- head of the organ departments of Curtis 
Institute of Music, Philadelphia, and 
Westminster Choir College, Princeton. 

The school is conducted by Schulmerich 
Electronics, Inc., of Sellersville, Pa. The 
next Schulmerich school will be held in 
the spring of 1951. 

2, 
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PAUL O. SEIFERT HONORED; 

AT CEDAR FALLS 25 YEARS 
Paul O. Seifert, organist of the Evan- 

gelical United Brethren Church of Cedar 
Falls, Iowa, and member of the Waterloo 
Chapter, A.G.O., was honored on the 
occasion of his twenty-fifth anniversary as 
organist of that church with a reception 
June 4 

At the morning service June 4 Mr. 
Seifert played a number of the selections 
that he used at his first service in the 
church. At the reception, sponsored by 
the choir and the brotherhood of the 
church, he was presented with twenty-five 
roses. There were 175 members and 
friends present. 

the latest and finest 

in electronic organs 

La Marche Bros., 

6525 Olmsted Ave., 

Chicago 31, Ill. 

Gentlemen: 

It certainly was a privilege to visit your factory yesterday 
and see what could be done with an old Tracker 
action organ. 

The pipes look like new, then too the electric action is 

quiet and responsive. Your combination action eliminates 
pneumatics in the Console; I consider this latter 
accomplishment, by eliminating the pneumatics in the 

Console, a great step in organ building, also it saves repairs. 

I wish every organist could visit your factory and see with 
his or her eyes the perfect combination action. This is 
something entirely new and ought to interest every organist. 

Yours very sincerely, 

Dr. Francis Moore, 

Organist, First Methodist 
Church of Oak Park. 

LA MARCHE BROTHERS 
ORGAN BUILDERS 

George E. La Marche Ernest L. La Marche 

6525 Olmsted Ave. Newcastle 1-2071 

Chicago 31, Ill. 

A Chicago Concern Since 1919 

its New...its a Wuritze 
i 

Fresh from the hands of Wurlitzer 
craftsmen, this new Wurlitzer Series 25 

represents a notable advance in electronic 
organs. Fast but velvet-like action 

speaks and falls silent in split-second 

timing with the organist’s fingers. No 

lag. No annoying “‘explosive”’ effect. 

A finger-touch on pre-set pistons brings 

out dominant solo voices of new richness 

and beauty—each voice with its own 
perfect accompaniment. And the full 

majestic beauty of the organ ensemble 
is truly a triumph in electronics. 

Designed by William Zaiser, the beau- 

tiful console is traditional in appearance 

and embodies arrangements and playing 

dimensions that rigidly conform to recom- 

mendations of the American Guild of 

Organists. And with all these advantages, 

the Series 25 is reasonably priced. 

Considering a Piano? More 

people buy Wurlitzer Pianos 

than those of any other name. 

WURLIIZER 
World's Largest Builder of Organs and Pianos 

Under One Name 
e 

THE RUDOLPH WURLITZER COMPANY, NORTH TONAWANDA, NEW YORK 

EXECUTIVE OFFICES, CHICAGO, ILLINOIS 
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Musician’s Religion 

and His Opportunity 

in Christian Church 

This sermon was preached by the Rer. 

Theodore P. Ferris, D.D., rector of Trinity 

Church, Boston, Mass., at the Bach serv- 

ice on the occasion of the national con- 

vention of the American Guild of Or- 

ganists, in Trinity Church, June 22.) 

BY DR. THEODORE P. FERRIS 

There are two things that we all have 
in common—music and religion. or most 
of you the accent is on music, and for 

me, quite naturally, it is on religion. Most 

of you musicians are organists, and or- 

ganists are unique, I think, among not 
only musicians but artists in that they 
seldom work outside the framework of 
institutional religion. The organ is asso 
ciated at once in our minds with either 
the church or the synagogue and only 
occasionally with the concert hall. So 
most organists have not much choice in 

the matter. If they wish to make music 
on the organ they are almost certain to 

make it in a church. 
Some organists, like the great Bach, 

whose music we have just heard, are 
completely at home in the church. They 
find in the framework of the Christian 

faith the incentive, the “inspiration, the 
dynamic of their music, and without the 

church there would not be any music. 
And then there are others, more perhaps 
in these later generations than in the 
eighteenth century, whom we might de- 
scribe by paraphrasing a familiar phrase 
—they are “in the church, but not of it.” 
For them religion and music are like two 
parallel lines that go along together never 

to meet. They do not necessarily conflict, 
but they seldom blend. For them the 
church is more like an office building 
where they are employed than like a home 
where their spirits are at rest. 

Nevertheless all of these people are 
religious. They are religious in the sense 
that they are constantly on the threshold 
of religion, not because they make music 
in a church but because they make music 
at all. For music is one of those expe- 
riences in life where one is_ brought 
closest to the mystery and wonder of God. 
Without claiming to be religious in any 
formal way, the real musician has within 
himself the raw material of real religion. 
The more he is conscious of it, the more 
he will develop it, and the more he dev- 
elops it, the more his music will deepen. 
Therefore I shall speak briefly to the 
organists about the religion of a musician. 

-o 

It begins, of course, where religion 
always begins, with adoration. According 
to an ancient legend, four Persian arch- 
angels saw a star at the same time and 
the first one said: “Give it to me.” The 
second one said: “How?” And the third 
went a step farther and said “Why?” 
The fourth was silent and adored. Adora- 
tion! It is hard to put into words what 
it is; yet there are few people who do 
not have at least an inkling of what it is. 
It is at least this, the recognition of some- 
thing supremely great and the desire to 
surrender oneself to it. It is a composition 

of desire and delight and devotion, and 
religion begins, we might say, at the place 
where all a man can do is to bow down 
and adore. He wants nothing for himself ; 
he wants to give himself. 
A musician has such encounters per- 

haps more frequently than most people. 

He is constantly listening to music and 
performing it. Some of it he wants simply 
to hear, some he wants to learn, some he 
wants to analyze and think about, but 
occasionally he hears music that makes 
him want nothing but the music itself. It 
speaks to him of something far beyond the 
logic of musical composition or the tech- 
nical skill of musical performance. It 
speaks of something over, and above, and 
beyond. He dare not tamper with it, he 
dare not violate its integrity, he dare not 
use it to exalt himself. All he wants is 
to be worthy of it that he may be an 
unobstructed channel through which this 
mighty miracle of God may be communi- 
cated unto men. 

>- +> 

Adoration, therefore, leads inevitably 

in any religion to purification. The trou- 

ble, of course, is that some people put 

them the other way around. Some people 

begin their religion with purification and 

are surprised that they have no real re- 
ligious experience. You cannot purify any- 

thing until you have seen something un- 
utterably pure. Ethics is the end of 

religion, not the beginning of it. Once the 

musician has found music which he, so to 

speak, can worship, to which he wants to 

surrender himself, then he begins to puri- 

fy, and first, of course, he purifies his 

craftsmanship if he is a wise man. He 

practices scales in order to purify his 

technique of all imperfection. He weeds 

out bad technical habits that he may 

develop his technical skill so that he can 

adequately perform the music which he 

adores. This is the purification of endur- 

ing discipline, self-imposed, gladly ac- 

cepted, in view of the music that may 
come through. 

Then, if he is wiser still, he begins to 
purify his taste. His taste changes with 

the years. The thing that he likes as a 

man he may not have liked as a boy, and 

his boyhood favorites may seem poor and 
unworthy later on. He comes to the point 

where he has to let things that he knows 

are second-rate go, even though they may 

show off his qualities as a performer per- 

fectly. He tests things by continually 

higher and higher standards, and finally 

he comes to the most difficult stage of all 

When he begins to purify himself. It is 

a stage in religion which we all have to 

go through, especially the clergy. He gets 

himself out of the way of the music, for, 

if he understands himself at all, he re- 

alizes that he is constantly getting in the 

way of the music. He is displaying him- 

self and not the music. He is showing off 

his own virtuosity and not the wonder of 

the music which the composer created. He 

is striving to make an “effect,’’ instead of 

trying to be an effective instrument. He 

tries to be impressive, instead of letting 

the music make its own impression. 

Someone once described preaching in 

these terms: To preach, he said, is to 

draw the curtain aside from the figure of 

Jesus Christ and to lose one’s self in the 

folds of it. It is not always easy for 

preachers to lose themselves in the folds 

of the curtain, and I suspect that it is less 

easy for musicians to lose themselves in 

the folds, but they will never be revealers 
of the ultimate beauty in music until they 

have cast out the prima donna that they 
may become a servant of the music they 

adore. 

> > 

Adoration and purification lead finally, 
as in all religion, to ministration. Religion 
alWays moves that way—from the heights 

to the plains where the people live—and 

so the musician in a very real sense be- 

comes the minister. Way back, centuries 

ago, you remember how when the king 

Was plunged into the depths of melancholia 

he sent for David. David played on his 

harp and the king was miraculously re- 

freshed in spirit and mind and went about 

his way to rule his people well. David was 

a minister of music. In our own time 

when war darkened the whole world, Myra 

Hess gathered the musicians of England 

together and put on a concert every da\ 

of the war in some room of the National 
Gallery in London to lift the spirits of the 

people and to give them whatever serenity 

of mind and body the music could give. A 

musician is always a minister. Never had 

he a greater opportunity than at this 
moment. 

But the organist in a Christian church 

has a unique opportunity to exercise the 

ministry of music. He can make with his 

music the transition from the disquietude 

of the world to the peace of God. He can 

introduce people to the things that are 

invisible. He can give the logic of the 

Christian faith wings that will lift it from 

the ground. He can tell the Gospel story 

in a Way that words can never tell it. He 

can soothe the nerves fraught with anx- 

iety; he can strengthen the feeble and 

shaky will; he can articulate the longings 
of the human heart. ‘Nobody knows the 

trouble I’ve seen.” Say it, and vou leave 

the heart unsatisfied; sing it, and you lift 

the heart out of its very trouble. He can 
overcome the divisions and the separations 

that exist among us with his mighty 

hymns of praise. Christians of every lan- 

guage and every creed can stand and sing 

“Ein’ feste Burg” and know no division 

and no separation among themselves. The 

church musician is a minister to the 
people. 

> > 

Such is the religion of a musician. It 

has all the elements of the highest re- 

ligion. It is the raw material of religion, 

and what I want to say to the musicians 

here, the organists, is this: The church 

needs this kind of spontaneous, fresh, 

flexible religion which you as musicians 

have by the nature of your life and work. 

Give it to us. Let the church be strength- 

ened and vivified by your religion, which 

is yours as a musician. Give it the joy 

and beauty of your own adoration. And 

may I also say that you need the church 

to articulate and train, refine and point 

up that religion which is yours by nature 
until the various strands are drawn to- 

gether and knit into the great fabric of 
the Christian Church. For the mystery. 

the wonder, the power and the glory which 

We all revere and adore we find in one 

sublime Figure Whom we worship as our 

Lord and God. In Him the natural religion 
of the music-maker finds its real purity, 

its widest ministry, and the most worthy 
object of its adoration. 
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Selenium Rectifier Unit Model 1510: continuous 
capacity of 10 amperes and a selector switch 
providing a choice of approximately 5, 10 and 
15 volts. Two or three of these units can be 
paralleled to provide 20 or 30 amperes for 
extra large organs. 

Stepdown Transformer: permitting the 1510 
rectifier unit to be operated from 208 to 230 
volts A.C. 

Filter: which can be added to the 1510 recti- 
fier to eliminate hum or chatter where 
solenoids are worn or are of a type susceptible 
to ripple. 

Auxiliary Voltage Control: for those installations 
where very precise control. of voltage is 
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standard circuits showing how the 1510 unit can 
be used for small organs, large organs, and for 
different AC supply voltages. 

Complete Descriptive Literature and Prices are 
available for all of the above. 
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MISS RUTH THOMAS 

ORGANISTS ARE VERSATILE artists, a 
fact well known to the profession; but 
now and then an example comes to 
one’s notice that is out of the ordinary. 
In the town of Baxter Springs, Kan., 
there is an organist who is also a practi- 
cal newspaper woman and for the last tive 
years has added the organ to her activi- 
ties of thirteen years in journalism. 

Ruth Thomas was graduated in 1935 

from Kansas State College, Manhattan, 
with a bachelor’s degree in journalism. 
She worked for a time on the Lyons 
(Kan.) Daily News and since 1937 has 
been city editor of the Barter Springs 
Citizen. Her duties include covering all 
types of news—clubs, church events, 
council meetings, school stories, police 
news, mine strikes, wrecks, etc. In addi- 
tion, she writes a “column of nonsense” 
labeled “Just Mulligan” and a_ weekly 
advertising column. During the war she 
“doubled” on the linotype, sometimes 
setting stories on the machine from notes 
rather than taking time to write them. 
Although Miss Thomas had played the 

piano for many years, her organ train- 
ing began only five years ago. She took 
lessons for several months from Mrs. 
Raymond Cook, former organist at the 

First Presbyterian Church, where she 
now plays, and then began playing regu- 
larly at the church. There was no more 
training until the summer of 1947, when 
she went to a choir school at Wooster, 
Ohio, and had ten lessons from Dr. W. 
Lawrence Curry, who gave her a glimpse 
of the unlimited possibilities of the organ. 
A little over two years ago she started 
studying with Mae Marshall, organist of 

the First Methodist Church in Joplin, 
Mo., and is still studying with her, taking 
a lesson every other Saturday, her after- 
noon off. She plays also for the weekly 
meetings of the Kiwanis Club and has 

played the piano for several minstrel 
shows the club gives every year. 
“When I started studying the organ | 

had no idea I would like it so well, as 

I'd never seen one at close range,” writes 
Miss Thomas. “I had heard practically no 
organ music and didn’t like what I had 
heard. Since that time it has become the 
most wonderful hobby I could have 
dreamed up, as well as a second job.” 
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H. TAYLOR RIEGEL GOES TO 

OAK LANE IN PHILADELPHIA 

H. Taylor Riegel began his work as 
organist-director at the Oak Lane Meth- 
odist Church, Philadelphia, June 11. He 
succeeds Mrs. Winfield D. Pallatt. who 
has retired after fifty years of service. 

Mr. Riegel began his musical training 
at the age of 6 and became organist of 

the Garden City Church, Chester, Pa., 
when he was 15 years old. His first organ 

Instructor was Wallace D. Heaton, Jr., 
director of music at Drexel Institute. 

Other training included organ and choral 
directing under W. William Wagner of 
Harrisburg and Walter Baker of New 
York. He studied theory at the Clarke 
Conservatory of Music under Dr. H. 
Alexander Matthews. 
From 1944 through 1946 Mr. Riegel 

served as a chaplain’s assistant and was 

Organist and choirmaster at the United 
States Naval Hospital, San Diego. H« 
has served successively the following 
churches : First Baptist, Collingdale, Pa.; 
Third Presbyterian, Chester, Pa.: Cooper 
Memorial Methodist and Tioga Methodist 
Church, both of Philadelphia. Mr. Riegel 
1S Married and has four children. 

JUDSON RAND 
RECITALS 

Organist and Director of Music 
St. Paul's Episcopal Church of 
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Conductor of 
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Riverdale Temple, 
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Carnegie Hall — Studio 915 
New York City 
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D. S. WENTZ 
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GORDON YOUNG 
Concert Organist 
Ft. Worth, Texas 

Texas Representative, M. P. MOLLER, INC. 

HEINZ ARNOLD, mus. s., F.A.G.0. 
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COLUMBIA, MISSOURI 
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Scottish Psalter 

and Its Influence 

on Life of Scotland 

[The following meditation was given by 

the Rev. Robert J. McCracken, D.D., at 

the Riverside Church, New York, for the 

Scottish Psalter tercentenary festival 

April 28. There can be no better day for 

a Scottish Psalter tercentenary celebration 

than Reformation Sunday, Oct. 29. Sug- 

gestions for such a service are to be had 

from the office of the Hymn Society, to- 

gether with its leaflet of ten metrical 

Psalms with tunes as used this year.— 

REGINALD L. McALL.|\ 

BY ROBERT I. McCRACKEN | 
Next to the Gospels the Psalms are for 

great numbers of people the best-known 
portion of the Bible. There is nothing 
surprising about this. We find in them 
words for our inmost thoughts, songs for 
our joy, utterances for our hidden ‘griefs 
and pleadings for our shame. They pro- 
vide a marvelous transcript of human life 
and experience. They supply us with 
pictures drawn to the very life of men 
and women of like passions with our- 

selves, with hopes and fears, joys and 
sorrows, aspirations and longings like 
our own. They open a window on to that 
battlefield with which no other can be 
compared—the battlefield of the soul 
where the fight for character is waged. 
They are a constant reminder of the 
reserves and resources’that are always 
available to those who, whatever their 
need, will lift up their hearts to the Lord. 

Designed to be set to music, it was a 
foregone conclusion that when the Bible 
was given to the people at the time of 
the Reformation the Psalms would be 
used as hymns of praise when men as- 
sembled in church for worship. Soon after 
their establishment all the Protestant 
bodies were employing versified passages 
from the Psalter to melodies sufficiently 
easy to make congregational singing pos- 
sible. As early as the middle of the six- 
teenth century there was a French Psalter, 
there was an Anglo-Genevan Psalter, 
there was an English Psalter. Today we 

celebrate the tercentenary of the Scottish 
Psalter of 1650. 

It would be difficult to overestimate the 
influence which the Scottish Psalter has 
exerted on the national life of Scotland. 
Though homely in style—I have an Eng- 
lish friend who, if he wants to rouse me, 
begins to harp on its defective literary 
qualities—it is forcible and forthright, 
and, as Sir Walter Scott remarked, has 
a rude sort of majesty which it would be 
a folly to exchange for elegance. The 
Psalms are simple and easy in their 
phrases, so that the youngest ear and the 
least cultivated voice can master them. 
But while simple and easy, they are never 
—what too many hymns are—vulgar, 
insipid, vapidly sentimental. Their very 
antiquity, the historic associations bound 
up with them, endear them to the Scot. 
He remembers that his fathers sang and 

loved and knew them by heart. He re- 
members that they were sung on the 
moors in the Covenanting days and that 
there were brave men who sang them on 
the scaffold. Hie remembers how Mar- 
garet W ilson, tied to a stake within the 
floodmark in the Water of Bladnoch at 
Wigtown—there to be drowned when the 
Solway tide flowed full unless she re- 
canted—surprised her persecutors by sing- 
ing from the twenty-fifth Psalm: 

My sins and faults of youth 

Do Thou, O Lord, forget: 

After Thy Mercy think on me 
And for Thy goodness great. 

If you were to ask me what as a Scot 
I miss most in church services on this 
side of the Atlantic I would have no 
hesitation in answering. It is the opening 
of public worship with a metrical Psalm. 
Virtually every Sunday morning service 
I ever attended in Scotland commenced 
with a Psalm, and while there are 150 of 
them, to say nothing of the paraphrases, 
we had our favorites and came to know 
them as well and familiarly as we came 
to know the poems of Robert Burns and 
Walter Scott. 
What Scot in exile can forget com- 

munion Sunday and the Psalm: 

O Thou my soul, bless God the Lord; 
And all that in me is 

Be stirred up His holy Name 
To magnify and bless. 

What Scot in exile can forget Easter 
Sunday and the Psalm: 

Ye gates lift up your heads on high: 

Ye doors that last for aye, 

UNIVERSITY OF WICHITA ORGAN STUDENT GROUP 

THIS PICTURE shows the student group 
of organists at the University of 
Wichita, in Kansas, taken April 30 at 
St. Paul’s Methodist Church, Wichita. 
This was the last meeting of the school 
year. 

The Wichita group has been very active, 
holding monthly meetings with a well- 
defined program throughout the year. 
Mrs. Thelma Hughes Ragle, instructor 
of organ at the university and organist of 
St. Paul’s Methodist Church, is supervisor 
of the group. The organ is a three-manual 
Moller. 
Names of those appearing in the picture, 

reading from left to right, are: Haven 
Krueger, Davida Otto, Robert Foley, 
Patricia Bennett, Marshall Harrison, 
Dorothea Waidley, Helen Free, JoAnn 
Postlewaite, Robert Pellett, Edla Rickard 
and George Russell, president. Mrs. Ragle 
is at the console. Six members of the 
group were not present. 

Be lifted up that so the King 
Of Glory enter may. 

But who of glory is the King? 

The mighty Lord is this: 

Even that same Lord that great in might 

And strong in battle is. 

What Scot can forget, on a great anni- 
versary occasion in the nation’s life or in 
the life of the local community or con- 
gregation, the paraphrase: 

O God of Bethel by Whose hand 

Thy people still are fed, 

Who through this weary pilgrimage 

Hast all our fathers led. 

Dr. Fosdick once told me how he was 
in Scotland during one of the blackest 
years of the first world war and on a 
Sunday found himself in Inverness. He 
was to preach at the High Church and 
he told me how he was moved to tears 
when he heard the congregation sing— 
the enemy was close to Paris and there 
were parents with sons in the front line— 
sing as one man: 

God is our Refuge and our 

In straits a present aid; ’ 

Therefore although the earth remove, 

We will not be afraid. 

Strength 

I never so regretted being out of Scot- 
land as on the first Sunday after the close 
of the second world war. I would so have 
liked to go to church on that Sunday and 

sing: “Now Israel may say, and _ that 
truly.” 

What a wonderful book of praise the 

Scottish Psalter is! There is something 
in it for every mood and for every occa- 
sion, private and public, domestic, na- 
tional and international. Those of us 
whose roots are in Scotland are happy 
to have the opportunity and privilege ot 
taking part in this service. We sorely 
miss the grand old Psalms, rugged in 
their strength, elevated in their themes, 
an unfailing source of strength and cheer 
and inspiration to successive generations 
of men and women in town and hamlet, in 

highland glen and lone shieling. It is safe 
to predict that for many a year to come 
nothing will take the place of the metrical 
Psalms in the affections of the Scottish 
people. 

bat poxtes.: 

THREE ORGAN STUDENTS were pre- 

sented in recital at the old Mae ppy of 

Meredith College, Raleigh, N. C., July 17. 

Dorothy Allen, a ne ay played the 

Reubke Sonata on the Ninety-fourth 

Psalm. The Second Sonata of Mendelssohn 

and Bingham’s Prelude on ‘Truro’ were 
played by Jean Wrenn and Bettie Comp- 

ton respectively. Miss Wrenn is a sopho- 

more and Miss Compton a senior. 

CHARLES J. KIDDER TAKEN 

BY DEATH IN BINGHAMTON 

Charles Joseph Kidder, treasurer of 
the Binghamton, N. Y., Chapter of the 
American Guild of Organists, died in 

Binghamton June 11. 
Mr. Kidder was born in Fond du Lac, 

Wis., June 3, 1888. His father was a 
Congregational minister and at an early 
age he became interested in organs by 
pumping the Johnson organ in his father’s 
church at Ripon, Wis. He was connected 
with several organ companies and studied 
organ at the Oberlin Conservatory of 
Music. In 1915 he was graduated from 
the University of Wisconsin. Mr. Kidder 
Was an aviation pilot in world war 1 and 
saw service in France. After the war his 
main vocation was architecture and engi- 
neering, but he never lost his interest in 
organs. During the depression he did 
organ repair work on Staten Island, New 
York City. 

Mr. Kidder was a member of the Dis- 
trict of Columbia Chapter, A.G.O., before 
moving to Binghamton in 1943 to work 
for Link Aviation, Inc. Both in Wash- 
ington and Binghamton he served as sub- 
stitute organist in a number of churches. 

He was greatly interested in the subject 
of acoustics and at the time of his death 
was working on the design of an organ 

which embodied several original features. 

The funeral was held in Christ Church, 
Binghamton, where Mr. Kidder had sung 
in the choir and served as substitute 
organist. 

He is survived by his widow, Mrs. 
Donna Mary Kidder; a daughter, Mrs. 
Edward Von Hasseln of Buffalo, and 
three sons—Corbin S. Kidder, who is 
working for a master’s degree at the 
University of Minnesota; Charles Peter 
Kidder and Timothy Kidder, both of 
Binghamton. 

PIERRE-ROYSTON ACADEMY 

CONFERS ORGAN DIPLOMAS 

Commencement exercises of the Pierre- 
ge Academy took place at Town 
Hall, New York, June 28, with a large 
assembly of notables, student body, faculty 
and friends. After a brief introductory 
address by Irma L. Moore, Ph.D., LL.D., 
a program of organ and voice was heard. 
Diplomas were awarded to Isaac Riley 
and Samuel L. Reynolds in organ. The 
commencement address was delivered by 
Bishop Robert C. Lawson, D.D., LL.D., 
and there were greetings by the Rev. 
F, S. Howard and the director. 

The Pierre-Royston \cademy of Music, 
Inc., fulfills a need in an age of prejudices 

and discriminations. It offers training to 

all, regardless of race or religion. The 
staff of teachers includes Harold Becket 
Gibbs, Natalie Abrahams, Jacob Schon- 
berg, Jean Skrobisch and Carl Wiese- 
mann. The academy occupies three floors 

of St. Jude’s church-house. Now in its 
sixth year it has an enthusiastic student 
body, which is largely colored. The direc- 

tor is Lawrence F. Pierre, Ph.D., F.T.C.L. 
With his brother, Henry Leon Royston, 
B.Sc., F.P.R.A., Dr. Pierre is building an 
institution that is expected to take an 
important place in the lives of Americans. 

RECITALS RAY BERRY 
MUSIC FOR ORGAN 

Now booking 1950-51 

PULPIT-CHOIR 
1 CONFIRMATION 

» BAPTISMAL 
DOCTORS 

ARDEN 
a 

s 

: WHITACRE : 
Cc 

The University 
f i 

ot Texas ( 
} 

St. David's ; 
° c 

Episcopal Church 

Austin, Texas 

1 
\ 
S 

ALFRED G. KILGEN : 

Organ architect and builder 
An organization of nationally- 
known expert organ artisans. 

Factory and Studio: 1639 West Adams i 

Boulevard, Los Angeles 7, Calif. 

Ph. REpublic 7521 : 

Designer St. Patrick’s Cathedral, 

Carnegie Hall Organs, New York ( 

City. Member Los Angeles Cham- ' ] 

ber of Commerce. 

' ] 

School of Music 

UNIVERSITY OF ILLINOIS : 
RUSSELL H. MILES | ! 
PAUL S. PETTINGA ! 

t 

Organists — Recitalists 

Donald & 

WILLING ; ' 
Head of Organ Department ; 

TRINITY UNIVERSITY r 

San Antonio i 

Texas z 

3162 west colorado avenue 
colorado springs, colorado 



—_— 

AUGUST 1, 1950 para) ae 

ARDEN WHITACRE, APPOINTED TO UNIVERSITY OF TEXAS 
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appointed faculty organist at the Univer- 
sity of Texas, in Austin, and organist of 
St. David's Church in that city, gave a 
recital May 1 with this program: Passa- 
caglia and Fugue | in C minor, Bach; 
Chorale Preludes, “Sleepers, Wake” and 
“Jesus Christ, Our Saviour,” Bach; 
“Fugue a la Gigue,” Bach; Elegie and 
Toccata (from Modal Suite), Peeters; 
Chorale No. 2, in B minor, Franck; 
“Carillon,” Sowerby; * ‘Variations sur un 
Noel,’ Dupré. 
Mr. Whitacre received the bachelor of 

music degree from Oberlin in 1946 after 
organ study with Arthur Poister and 
Claire Coci. The same year he was in the 
Marcel Dupré master class at the Uni- 
versity of Chicago. The master of sacred 
music degree was conferred on him in 
1948 by Union Theological Seminary. 
While in New York Mr. Whitacre also 
studied organ with Charles M. Courboin 
and composition with Norman Coke- 
Jephcott. In 1949 he won the L.T.C.L. 
degree from Trinity College in London. 
In 1947 he studied in Europe with André 
Marchal, Flor Peeters and Hendrik An- 
driessen. 

Mr. Whitacre was university organist 
and instructor in Organ and theory at the 
University of Bridgeport in Connecticut 
in 1948 and 1949. Between 1946 and the 
time he went to Texas he was organist 
of the First Baptist Church and the First 
Methodist Church of Bridgeport. He has 
been heard in recitals in New York City, 
Bridgeport, Annapolis, Md., Fremont, 
Ohio, Boston, Mass., Hanover College, 
Hanover, Ind., and most recently in an 
all-American program in the fine arts 
festival at Texas Christian University, 
Fort Worth. 

NEW SACRED MUSIC COURSE 
AT WHITWORTH COLLEGE 

The department of music at Whitworth 
College, Spokane, Wash., has announced 
a new course in sacred music, leading to 
a major in that field, beginning this fall. 
The course will be under the direction of 
Leonard B. Martin, who went to Spokane 
last year from San Francisco, where he 
was minister of music at Calvary Presby- 
terian Church, one of the largest Protes- 
tant churches in the bay area. While in 
the bay area Mr. Martin was president 

of the San Francisco Choirmasters’ As- 
sociation, a member of the board of di- 
rectors of the Pacific Opera Company 
and a member of the San Francisco Chap- 
ter of the A. G. O. 

Mr. Martin was born in Akron, Ohio. 
He attended Heidelberg College and 
Westminster Choir College, where he 
was a member of the choir. In 1932 he 
became minister of music of Emmanuel 
Reformed Church, Hanover, Pz. In 
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ArpEN WHITACRE, who recently was 
November, 1940, he became minister of 
music at the Highland Park Presbyterian 
Church in Southern California. While 
he was there he did graduate work at the 
University of Southern California. Mr. 
Martin was tenor soloist with the San 
Francisco Bach Society in its presenta- 
tion of the Mass in B minor in June, 1949. 
For the past year he has been teaching 
voice at Whitworth College and is min- 
ister of music at the First Presbyterian 
Church of Spokane. 
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CHOIR RETREAT OPENS YEAR 

AT LA GRANGE, ILL., CHURCH 

G. Russell Wing, director and organist 
at the First Congregational Church, La- 
Grange, IIl., will open his choir season 
oe the coming year with a retreat at 

alisades Park, Mich., Aug. 26 and 27. 
coe the four years that he has been 
associated with this church Mr. Wing has 
organized six choirs, with a membership 
of 165. A choir recognition Sunday was 
observed by the church in May. Choir 
activities last year included a hymn festi- 
val in October, a candlelight carol service 
in December and a festival of lights in 
January. The choir gave its second annual 
presentation of Bach’s “St. Matthew Pas- 
sion” in February. 

In addition to his work at the church, 
Mr. Wing conducts the chorus of the 
LaGrange Chapter of the Association of 
American University Women and teaches 
two courses in music appreciation at the 
local adult education center. A more 
mundane activity that occupies his “spare 
time” is the building of a house, the con- 
—— work on which he is doing him- 
self 
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CHARLES E. POSTON, OHIO 

ORGANIST, TAKEN BY DEATH 

Charles E. Poston died in Columbus, 
Ohio, June 12, at the age of 74 years after 

an illness of a few weeks. Mr. Poston 
served as organist and choirmaster of the 
Church of the Epiphany, Nelsonville, 
Ohio, for nearly twenty-five years. 
Upon graduation from the Oberlin 

Conservatory Mr. Poston was appointed 
organist and choirmaster of Grace 
Church, Galesburg, Ill. From 1910 to 1918 
he was director of music at Greenville 
Women’s College in South Carolina; after 

the first world war he accepted a similar 
position at the Georgia State Teachers’ 
College in Valdosta. In 1925 he returned 
to his native Nelsonville, where he opened 
a music studio and became organist and 
choirmaster of the First Methodist 
Church, a position he held until his re- 
tirement five years ago. The Poston 
family was largely responsible for the 
establishment of Episcopal churches in 
Nelsonville, Logan and Athens, Ohio. 

University of Chattanooga 

ISA McILWRAITH 
M.A., M.S.M., A. A. G. Oo. 

ORGANIST AND CHOIRMASTER 
— Chattanooga, Tennessee 

University of Kentucky 
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ARNOLD BLACKBURN 
Lexington, Kentucky 

Christ Church 

NEW ENGLAND CONSERVATORY 
OF MUSIC 

Harrison Keller, Director 

Four Year Course in Church Music 

designed to prepare organ or 
voice students for organizing 
complete musical services 

Special Course in 

Choir Training 

Choral Conducting 
Choir Repertoire 

Choir Room Rehearsal Technique 

presented by 

Everett Titcomb, of the Faculty 

For further information, write the Dean, 

290 Huntington Ave., Boston, Mass. 
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For S.A.T.B. unless otherwise noted 
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ieee ne GS GIG G ss fo son ck iw cdcicececeecnx: J. S. Bach, arr. Goldsworthy 
Jesu, Jesu, Little Son (Unison with op. descant).......... Stanley A. Day 

News of Great Joy (Mixed with Jrs. ad lib)........... Sussex, arr. Means 
I Saw Three Ships (Mixed with Jrs. ad lib) veded asus W. A. Goldsworthy 

Let Al Mostal Bical’ (Picardy) ois. 5c) ccicikvcenctacsentc W. Glen Darst 
TORR MO NENO ic one de accngnssecdeceucewasnnadtaaen Charles Wright 

Lullaby in the Manger (Mixed with Jrs. ad lib)...... Charles Vardell, Jr. 

Rigas Eases CAMUOGON fe ois ccaccedadeccsdicexauddieeci W. Glen Darst 
Angels O’er the Fields (SSAA).................. arr. Clarence Dickinson 

Christ and the Children (Unison or S.A.).......... Nagler, arr. Dickinson 

Thanksgiving 

Thanksgiving (Mixed Voices in Unison).............. Frederick A. Snell 

General Use 

O God of Youth (Mixed Voices in Unison)............... W. Glen Darst 

laly: Soimt, Bleavenky Dawes a5.6 <0 csc cs de ccccsncsecnncsens R. L. Bedell 
Clamtle Tage COON 6 vein tc aend cavcetarvcutenenneus Howard S. Savage 

UR BEN a ss kde da densa ccmadasdaceucdelavnaceseuadeaoas Leo Sowerby 
Pressed Be the God G8 Late nc.o.ciiss ccccnsaccivantioanes Frederick Rocke 

To Thee, O Lord (Mixed with Jrs. ad lib)......... J. S. Bach, arr. Kemmer 

The Lord Is My Shepherd (Mixed with Jrs. ad lib) .J. S. Bach, arr. Kemmer 

Jeg eee Wii: GOMUIs < «ooo Se cnccicdawcncccevstes John Tasker Howard 

Services 

Benedictus es, Domine in E minor................----ee0:: Firmin Swinnen 
CAMIONE a ois via ccudacug nar cane weeeasceeanticadesicntuee Franck Scherer 

Approved copies on request 
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Edgar Hilliar, Mount Kisco, N. Y.—Mr. in A minor, Ravanello; Sarabande, Buxte- on an Old English Tune,”’ Milford; Death,” and Prelude and Fugue in G 

Hilliar was guest organist for the May 17 hude; Fughetta on “Herr Jesu Christ,” ‘“L’Organo Primitivo,”’ Yon; Berceuse, major, Bach; “Litanies,”’ Alain; Chorale 
recital at Hill Auditorium, University of Bach; Andante Sostenuto, Guilmant; An- Dickinson; Sonata No. 6, Variations, in B minor, Franck; Scherzo from the 

His program was as follows: dante in C from “Thirty-five Miniatures,” Mendelssohn. Second Symphony, Vierne; ‘God Among Michigan. 
Fantasie and Fugue in G minor, Three 

Chorale Preludes from the “Orgelbiich- 

lein’’ and Passacaglia and Fugue in C 
minor, Bach; Prelude on the Tune ‘‘Rhosy- 

medre,” Vaughan Williams; Finale, Lang- 

lais; “Die Nacht ist kommen,’’ Zechiel; 

“Schinster Herr Jesu,’”’ Schroeder; ‘‘La 

Nativité du Seigneur,’’ Messaien. 

Eugene Devereaux, Mount Vernon, lowa 

—The dedication of a two-manual Schantz 

organ at the First Presbyterian Church, 

Independence, Iowa, was the occasion of 
Mr. Devereaux’'s June 18 recital. He chose 

these pieces: Chaconne in D minor, Pach- 

elbel; “Carillon et Fugue,’ Van denGheyn; 
Prelude, Clerambault; Prelude and Fugue 

in A minor, Bach; ‘‘The Bells of St. Anne 

de Beaupré,”’ Russell; Caprice, Matthews; 

“Dreams,’’ McAmis; “The  Squirrel,’’ 
Weaver; Largo, Dvorak; Toccata from 

Fifth Symphony, Widor. 

George W. Volkel, Mus.D., New York 
—Programs to be played at Chautau- 

qua, N. Y., by Dr. Volkel on Thursday 

afternoons at 4 o’clock in August are as 

follows: 

Aug. 3—Prelude and Fugue in F minor, 

Bach; Two Franck; Prelude for 

Five Voices, Lemmens; Rhapsodie No. 3 
in A minor, Saint-Saens; ‘“‘Twilight at 

Fiesole,’’ Bingham; ‘“‘The Brook,”’’ Dethier; 
Five Pieces in Free Style, Vierne; ‘‘Caril- 

lon-Sortie,’”’ Mulet. 
Aug. 10—‘‘Water 

Pieces, 

Music,” Handel; 
“Adorn Thyself, O *¥ ond Soul,’’ Bach; 

Prelude, Fugue and Variation, Franck; 

Scherzo, Mendelssohn; Sonata on _ the 
Ninety-fourth Psalm, Reubke. 

Aug. 17—Music from the ‘Occasional 

Oratorio’ and Larghetto, Handel; Pas- 

torale, Roger-Ducasse; First Symphony, 

Vierne. 

Aug. 24—Concerto in B flat major, 
Handel; Largo, Vivaldi; Fantasia in F 

minor, Mozart; ‘‘A Noel from Scotland,”’ 

Guilmant; “Grand Choeur  Dialogue,’’ 

Gigout; ‘Clair de Lune,’ Debussy; 

Scherzo in G minor, Bossi: ‘Romance 

sans Paroles,” Bonnet; “Finlandia,” 
Sibelius. 

The Rev. H. Myron Braun, Waukon, 

lowa—Mr. Braun, pastor of St. Paul’s 

Methodist Church, played a recital in his 

church June 13. His program included 

these numbers: Fantasie in G minor, “O 

Sacred Head Now Wounded,” “Sheep May 
Safely Graze” and ‘Fugue a la Gigue,”’ 

Bach; Adagio from First Sonata, Men- 

delssohn; ‘‘Hallelujah’’ Chorus, Handel; 

“The Lost Chord,’ Sullivan; Morning 

Star,’’ Dallier; ‘‘March of the Magi,’ Du- 

bois; Meditation on “Abide with Me,” 

Thompson; ‘Suite Gothique,’’ Boellmann. 

Russell B. Wichmann, Pittsburgh, Pa.— 

Mr. Wichmann, associate professor of mu- 

sic and chairman of the music department 

of the Pennsylvania College for Women, 

gave a recital July 10 using this program: 

Toccata and Fugue in D minor and three 
Chorale Preludes from “The Little Organ 

Book,” Bach; ‘‘My Heart Is Filled with 

Longing’’ and “O World, I Now Must 

Leave thee,’’ Brahms; Prelude on ‘‘Rhosy- 

medre,’”’ Vaughan Williams; Scherzetto in 

F sharp minor, Vierne; “Cortége et 

Litanie,”” Dupré; “Clair de Lune,” Karg- 

Elert; Symphonic Fantasy on “St. Pat- 

rick’s Breastplate’”’ (MS.), Clokey. 

Elbert M. Smith, Grinnell, lowa—Mr. 

Smith, organist of Grinnell College, played 

the dedicatory recital on an organ recently 

installed in the Edgebrook Community 

Church, Chicago, May 21. He chose these 
numbers: ‘‘Psalm 19,’ Marcello; Aria from 

the Tenth Concerto, Handel: Toccata in 

D minor and Sinfonia in F, Bach; Andante 
Cantabile from Symphony No. 4, Widor; 

Scherzetto, Vierne; ‘‘Dreams,’’ McAmis: 

Idyl, Purvis; ‘Fireside Fancies,”’ Clokey; 
Toccata, Boellmann. 

Eskil Randolph, Freeport, !Il.—For the 

dedication of a Kilgen organ at Zion 

Evangelical and Reformed Church, North 

Grove, Ill., June 25 Mr. Randolph played 

these numbers: Chorale Preludes, ‘Wir 

glauben All’ an einen Gott,” ‘‘Nun komm, 
der Heiden Heiland”’ and ‘‘Nun freut 

Euch,” and Toccata and Fugue in D 

minor, Bach; “In a Mountain Church,” 

Torjussen; “The Squirrel,” Weaver; 

“Little Bells of Our Lady and Vesper 

Processional,’’ Gaul; ‘‘Tu es Petra,” Mulet. 

George Brandon, Stockton, Cal.—The 

following numbers were played for serv- 

ices conducted by Bishop Donald H. Tip- 

pett in Morris Chapel, College of the 

Pacific, for the California-Nevada annual 
conference of the Methodist Church June 

14 to 17: Andante in Mode VII, Kuhnau; 

Little Prelude in E minor, Bach; Andante 

Sostenuto, Rinck; Lento in <A _ minor, 
Zuniga; “Praeambulum Primi Toni,” 

Frescobaidi; Fughetta on ‘Nun ruhen alle 
Walder,” Bach; Andante in A minor, 

Hesse; Short Prelude on a Gregorian 

Theme, Dupré; Chorale Prelude, ‘Allein 

zu dir, Herr Jesu Christ,’ Pachelbel; 

Chorale, ‘Gott lebet noch,’’ harmonized 

by Bach; Andante Religioso (from Sonata 

4), Mendelssohn; Andantino Espressivo 

Peeters. 

Marguerite A. Scheifele, Reading, Pa.— 

Miss Scheifele played the following num- 

bers for the dedication of a Wicks organ 

at New Providence, Pa., May 14: ‘‘Even- 

song,” Johnston; “A Song of Triumph,” 

Mueller; ‘‘Londonderry Air,’’ arranged by 

Coleman; “In Thee Is Gladness,’’ Bach; 

“Jubilate Deo,” Silver; ‘Echoes of Spring,”’ 
Friml; ‘‘Will-o’-the-Wisp,’” Nevin; ‘A 

Mighty Fortress Is Our God,’ Faulkes. 

Assisting on the program was Velva P. 

Walter, mezzo soprano. 

Claude L. Murphree, F.A.G.O., Gaines- 

ville, Fla.—Mr. Murphree gave a recital 

at the First Baptist Church of Palatka, 

Fla., May 30. His program was as follows: 
Concerto in A minor (Allegro) and Cho- 

rale Preludes, “Hark! A Voice Saith All 

Are Mortal’ and “I Call to Thee, Lord 

Jesus Christ,’ Bach; “The Musical 

Clocks,’’ Haydn; Chorale in A_ minor, 
Franck; Two Chorale Preludes (Medita- 

tion on “Amazing Grace’’ and Toccata on 

“How Firm a Foundation’’), Murphree; 

Scherzo from Fourth Symphony, Widor; 

“Within a Chinese Garden,’ Stoughton; 

“At the Foot of Fujiyama,’’ Gaul; ‘‘In 

Moonlight,’’ Kinder; Concert Variations, 
Bonnet. 

Richard Ross, Baltimore, Md.—Mr. Ross, 

a faculty member at Peabody Conserva- 

tory, played the second summer recital 

at that school July 16. He chose these 

numbers: Trumpet Tune and Air, Pur- 
cell; “Within My Heart of Hearts’? and 

Fugue in D major, Bach; “Ad Nos ad 
Salutarem Undam,” Liszt; ‘Sportive 

Fauns,”’ d’Antalffy; ‘‘The Mirrored Moon,” 
Karg-Elert; Fugue in G minor, Dupré. 

’ 

Willem Friso Frank, Boston, Mass.— 

Mr. Frank gave a recital July 2 at the 

Federated Church, Fitzwilliam, N. H. He 

was assisted by Frances Leahy, soprano, 

and Joseph Boetje, violist. The organ 
numbers were: Prelude and Fugue in C 

minor, 3ach; Allegro Maestoso from 

“Water Music’’ Suite, Handel; Gavotte in 

A major, Elgar; ‘‘Minster Chimes,” Cal- 
ver; Minuet, Moszkowski; Intermezzo, 

Provost; ‘‘Pantomime,’ DeFalla; ‘Fin- 

landia,’’ Sibelius; Procession and ‘Panis 
Angelicus,” Franck; ‘Liberty March,” 

Frysinger. 

William MacGowan, Provincetown, 

Mass.—Mr. MacGowan played a Bach 

program on the 125-year-old organ in the 

Provincetown Methodist Church July 7. 

His selections were as follows: Chorale 

Preludes, ‘‘Salvation Now Is Come to 

Earth,’”’ “Christ, Thou Lamb of God,” 

“We All Believe in One God,”’ and ‘‘Lamb 

of God, Pure and Spotless’’: Fantasie and 

Fugue in C minor; Chorale Preludes, ‘Our 

Father Who Art in Heaven,” ‘“My Heart 

Is Filled with Sadness’’ and ‘‘Come, Now, 

Saviour of the Gentiles’; Prelude and 
Fugue in B minor. 

Dorothy L. West, Columbus, Ohio—The 

Central Ohio Chapter, A.G.O., and the 

Women’s Music Club of Columbus pre- 

sented Mrs. West in a program at Trinity 

Episcopal Church May 28. She was as- 

sisted by Muriel Lightfoot, contralto. Mrs. 

West’s numbers were: “Praise to the 

Lord, the Almighty’? and Partita on 

“Jesu, Priceless Treasure,’ Walther; 

Toccata in F major, Bach: ‘Vision of 

the Eternal Church,” Messiaen: “Hang- 

ing Gardens” and ‘‘Litanies,’”’ Alain. 

H. Winthrop Martin, Wellesley, Mass.— 
Mr. Martin, organist and director of 

music at the Wellesley Congregational 
Church, presented the following selections 

by Massachusetts Chapter members on 

National A.G.O. Sunday, April 30: Pre- 

ludes, “Invocation,’’ Francis W. Snow; 
“Gaudeamus,” Everett Titcomb: anthems, 

“Let Not Your Heart Be Troubled,” 

Mark S. Dickey: “I Hear Thy Voice,” 

Edith Lang; postlude, Chorale Paraphrase 

on “St. Anne,’”? Homer Whitford. 

On July 19 Mr. Martin was heard in a 

recital at the Ocean Park Tabernacle, 
Ocean Park, Maine. His program con- 

sisted of these numbers: ‘‘Nun danket”’ 
(“Marche Triomphale’’), Karg - Elert; 

Largo e Spiccato, W. F. Bach: ‘Come, 

Sweet Death,’’ Bach-Fox; Jig Fugue, 

Buxtehude: Concerto No. 5, in F, Handel- 

Dupré; “Fountain Reverie,’’ Fletcher; 
“Angelus,” Snow; Meditation on ‘‘Erie,’’ 

Van Denman Thompson: Scherzo, Tit- 

comb: ‘‘Laudate Dominum” (MS.), Lang; 
Canon in B minor, Schumann; “The 

Squirrel,”’ Weaver; “Canyon Walls” 

(‘Mountain Sketches’’), Clokey; ‘‘The 

Kettle Boils” (‘‘Fireside Fancies’’), Clo- 

key; Toccata in G major, Dubois. 

Ruth Thomas, Baxter Springs, Kan.— 

Miss Thomas, a student of Mae Marshall, 
played a recital at the First Presbyterian 

Church June 25. Her selections were: Pre- 

lude and Fugue in F minor, Handel; 

Chorale Preludes. ‘I Call to Thee, Lord 

Jesus Christ,’”’ “In Thee Is Gladness’’ and 

“Hark! A Voice Saith All Are Mortal,” 

and Toccata and Fugue in D minor, 

Bach; “Bible Poems,” Weinberger; 
“Marche Religieuse,’’ Guilmant; ‘“‘A Study 

Warren F. Johnson, Washington, D. C. 

—Mr. Johnson’s pre-service music at the 

Church of the Pilgrims in June and July 

included the following: ‘‘Baroque Prelude 

and Fantasia,’ Richard Arnell; Elegy, 

Mary Howe; Short Preludes on Gregorian 

Themes, Dupré; Variations on ‘‘America,” 

Ives; Promenade, Air and Toccata, Ed- 

mund Haines; Scherzo, Joseph W. Grant; 

“Allegro Symphonique,” Andre Fleury; 

“Improvisations” (Suite), P. L. Hille- 

macher. 

Mae Weeks Hinton, Bangor, Maine— 

Mrs. Hinton played in her studio for the 

Bangor Branch Chapter, A.G.O., May 12, 

using this program: Chorale in B minor, 

Franck; Chorale Preludes, ‘‘Christ Lay in 
Bonds of Death,’ ‘Jesus, My Joy’’ and 

“Jesus, My Salvation,’’ Bach; Sixth So- 

nata, Mendelssohn; Pastorale, Foote: 

Adagio Espressivo, Arthur M. Goodheart; 

Reverie, Macfarlane; Interludio and Fugue 

from Sonata in E minor, Rogers. 

W. Donald George, New Orleans, La.— 

Mr. George, organist of Christ Church 

Cathedral, gave the following program at 

the Methodist Church of Morgan City, 
La., June 9: ‘Psalm 19,’’ Marcello; Pre- 

lude and Sarabande, Fantasie and Fugue 

in A minor and two Chorale Preludes, 

Bach; Pastorale, Traditional; “Ave 

Maria,” Schubert; Cathedral Prelude, 

Clokey; “Greensleeves,” Purvis; Prelude 

on ‘‘Bach,” Biggs. 
On June 14 he gave this program at St. 

Michael’s Church, Charleston, S. C.: 

Rigaudon, Campra, ‘‘Noel sur les Jeux 
ad’ Anches,” d’Aquin; ‘“‘Fugue a la Gigue.” 

two Chorale Preludes and Prelude and 

Fugue in D major, Bach; ‘‘Benedictus,’’ 

Reger; Cathedral Prelude, Clokey; ‘““Com- 

munion,”’ Purvis; Hymn-Prelude = on 

‘*Morwelham,”’ Bingham; Toceata, 

Andriessen. 

Robin Adair Russell, Columbia, Tenn.— 
Mr. Russell played this program June 4 

at the First Methodist Church: Fantasie 
and Fugue in G minor and Chorale Pre- 

ludes, ‘‘O Man, Bewail Thy Grievous Fall” 
and “Let All Together Praise Our Lord,” 

Bach; Chorale in A minor, Franck: ‘‘By 

the Waters of Babylon,” Karg-Elert; 

“Matin Provencal,” Bonnet; ‘‘Commu- 

nion,” Purvis; Toccata from Fifth Sym- 

phony, Widor. 

Dudley Warner Fitch, Des Moines, lowa 
—Mr. Fitch gave a varied program of 
classic, romantic and modern composi- 

tions July 9 at St. Paul's Church, playing: 

Pastorale, Corelli; ‘““The Bells of Arcadia’”’ 

and “The Awakening,’’ Couperin; Short 

Prelude and Fugue in A minor, Bach; 

“Suite Gothique,” 30oellmann; Adagio, 

First Sonata, Mendelssohn; Tempo Mod- 
erato (A minor Sonata), Rheinberger; 

“Bell Prelude,’ Clokey; ‘‘In Summer,” 

Stebbins; Passacaglia and Fugue, Diggle. 

William R. Crawford, New York—Mr. 

Crawford played this program at 

the Church of the Ascension May 21: 
“Fantasia in Echo,’’ Sweelinck; Sonata 

No. 1, Chorale Prelude, “Glory to God in 

the Highest,’ and Prelude and Fugue in 

C minor, Bach; Pastorale, Roger-Ducasse; 

“Le Banquet Celeste,’’ Messiaen; ‘‘Litan- 

ies,” Alain. 

Ralph Hibbard Brigham, Rockford, Ill. 

—For a recital at the United Church of 

Byron, Ill., June 18 Mr. Brigham chose 

these numbers: ‘Finlandia,’ Sibelius; 

“Caprice Viennois,’’ Kreisler; Barcarolle 

in A flat, Lemare; ‘‘The Nightingale and 

the Rose,” Saint-Saens; Andante Canta- 
bile from the Fifth Symphony, Tschai- 

kowsky; Sonata in the Style of Handel, 
Wolstenholme; “Sketches of the City,” 

Nevin; Arioso, Bach; ‘Clair de Lune,” 

Debussy; “A _ Luuilaby,” Templeton; 

“Marche Religieuse,’’ Guilmant. 

Ruth Pilger Andrews, Madison, Wis.— 
At the fifth vesper recital at the First- 

University Methodist Church June 4 Mrs. 

Andrews played these numbers: “Offer- 

toire sur les Grands Jeux,’’ Couperin, 
Fugue in E flat, Bach; Chorale Prelude, 

“T Cry to Thee, Lord Jesus,” Krebs; Sec- 

ond Sonata, Mendelssohn; Largo, Dvorak; 

“Carillon de Westminster,’’ Vierne; ‘‘For- 
gotten Graves,’’ from ‘‘Pastoral Psalms,” 

Bingham; “Arpa Notturna,’’ Yon; Prelude 

on ‘‘Asperges Me” and Festal Hymn on 

“Lauda Sion,’’ Barnes. 

Howard Eugene Metcalfe, Washington, 

D. C.—Mr. Metcalfe, 14-year-old student 

of Adolf Torovsky, gave a recital at the 

Church of the Epiphany May 31. His pro- 

gram was as follows: Prelude and Fugue 

in D minor, Arioso in A and “Jesu, Joy of 

Man’s Desiring,’ Bach; ‘At Vespers,’’ 
Dunean; ‘‘Scherzo-Toccatina,” Nevin; 

Berceuse, Jarnefelt; ‘‘Evensong,”’ Martin; 

Pastorale, Kountz; ‘‘Eventide,” Frysinger; 

Toceata in D minor, Nevin. 

John Eargle, Denton, Tex.—Mr. Eargle, 

a sophomore at North Texas State Col- 
lege, gave a recital in the main audito- 

rium May 15. His selections were these: 
Concerto in D minor after Vivaldi, Cho- 

rale Preludes, ‘‘Rejoice, Beloved Chris- 

tians’” and “Christ Lay in Bonds of 

Us,”’ Messiaen. 

Royal A. Brown, F.A.G.O., San Diego, 
Cal.—Mr. Brown played the following pro- 
gram at Balboa Park July 10: Overture to 

‘“Semiramide,” Rossini; “Jesu, Joy of 

Man’s Desiring,’’ Bach; Melodie in f 

major, Rachmaninoff; ‘‘Hymn to the 

Sun,’’ Rimsky-Korsakoff; Bagatelle in Old 
English Style, Reiter; ‘Tanglewood 
Tales,’ Stoughton; ‘‘The Swan,” Saint- 

Saens; Hungarian Rhapsody No. 2, Liszt, 

Frederick Boothroyd, Mus.D., Colorado 

Springs, Colo.—Dr. Boothroyd, organist of 

Grace Church, played his last recital of 

the season June 29. He used these num. 

bers: Prelude and Fugue in D major, 

Bach; Prelude and Fugue, Effinger: 
“Naiads’’ from ‘Pieces de Fantasie,” 

Vierne; ‘Plymouth Suite,’’ Whitlock; 

First Organ Concerto (accompaniment ar- 
ranged for strings and flute), Guilmant, 

Dorcas Bendix, Burlington, lowa—Miss 

Bendix, a student of Mrs. James E. Jami- 

son and organist of Messiah Lutheran 

Church, was presented in recital on the 

recently installed Mdller organ at that 
church June 25. Her selections were these: 
Fantasie and Fugue in G minor, Fugue in 

G major and ‘‘Tidings of Joy,’ Bach; 

First Sonata, Mendelssohn; ‘‘Fireside 

Fancies,’’ Clokey; ‘‘Harmonies du Soir,” 

Karg-Elert; Two Swedish Melodies, Arne- 

felt and Prince Gustaf; Toccata, Widor. 

D. DeWitt Wasson, M.S.M., Norfolk, Va. 

-The Woman's Society of Christian Ser- 

vice of the Grace-Providence Methodist 

Chureh presented Mr. Wasson in recital 

June 5. He played these numbers: Trum- 

pet Tune and ‘Bell’? Symphony, Purcell; 

Chorale Prelude, ‘“‘O Sacred Head, Once 

Wounded,” Kuhnau; Prelude and Fugue 

in A minor, Bach; “Chant de Mai,’’ Jon- 

gen; “‘Romance sans Paroles,’’ Bonnet; 

Adagio, Symphony 6, Widor; ‘‘Litanies,” 

Alain; ‘‘Casual Brevities,’’ Leach; ‘‘Grand 
Choeur Dialogue,’’ Gigout. 

Frederick C. Kintzer, Centralia, Wash. 

—Centralia Junior College presented Mr, 

Kintzer in a recital June 5 at the Seventh 

Day Adventist Church, Chehalis, Wash. 
He was assisted by Olga Kraus Stewart, 

violinist. Organ selections played were: 

Canzona, Gabrieli; Gavotta, Martini; Aria 

from Twelfth Concerto for Strings, Han- 

del; Fugue in E flat (‘‘St. Anne’’), Bach; 
“Gloria” and “I Am Black but Comely,” 

Dupré; ‘“Episode,’’ Copland; Arabesque, 

Vierne; ‘“‘Carillon-Sortie,’’ Mulet. 
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THE NATIONAL INSTITUTE of 

Church Music held its third annual session 

June 11 to 16 at the Mount Vernon Place 

Methodist Church, Washington, D. C. At 

the head of the staff was Dr. Marshall 

Bidwell, musical director and organist of 

Carnegie Institute, Pittsburgh. The faculty 

included the editor of the Methodist 

Hymnal, Dean R. G. McCutchan; R. Deane 

Shure, composer and minister of music of 

the Mount Vernon Place Church: Dr. 

Oliver S. Beltz, professor of sacred music 

at Washington Missionary College and 

chairman of the institute; Lola Sanders 
Faust, director of youth music of the 

Mount Vernon Place Church, and Kathryn 

Hill Rawls, director of junior and youth 

choirs of the Hamline Methodist Church, 

DREXEL V. MOLLISON, minister of 

music of Pilgrim Congregational Church, 

Oak Park, Ill., presented a program at 

an afternoon vesper service June 25 on 

the Haygren electronic organ. This is 

a three-manual instrument with a tower 

system for outside broadcasts of harp and 

chimes. The program was made up of 

request numbers. Mr. Mollison was as- 

sisted by Virginia Parker, soprano, and 

Mrs. Kathleen Mollison, violinist. A spe- 

cial offering was taken and sent to Pro- 

fessor Eisaburo Kioka, to help him in his 

efforts to provide organs to replace those 

destroyed in Japan during the war. 

ROBERT SCOGGIN of Lubbock and 

Wichita Falls, Tex., played a Bach pro- 

gram July 16, commemorating the 200th 

anniversary of the death of Johann Sebas- 

tian Bach, in the First Methodist Church 

at Big Spring, Tex. Mrs. Carl Scoggin, 
soprano, of Lubbock, was guest soloist at 

both the morning and evening services 

for which Mr. Scoggin was guest organist. 

Mr. Scoggin served as faculty organist for 
the Summer School of the Southwest at 

Santa Fe, in June. This school is spon- 

sored by the Presbyterian Church board 

of education, U. S. A. Cecil Lapo and 
Helen Kemp were others on the faculty. 

THE MUSIC INDUSTRY is in the midst 

of a sound, active market, with sales 

running ahead of last year, William R. 
Gard, executive secretary of the National 

Association of Music Merchants, reported 

at the forty-ninth annual music trade 
show and convention in the Palmer 

House, Chicago, July 10 to 13. Sales of 
music stores in the first half topped the 

comparable period of last year by an 
average 10 per cent, Mr. Gard announced. 
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MILDRED EVANS 

Miss Mitprep Evans has completed a 
year’s service as organist and director at 
the Westminster Presbyterian Church, 

Bluefield, W. Va. During that time she 

has organized a children’s choir of thirty- 
five member s, which sings at the Sunday 
morning service every week. She has also 
organized a teen-age group which sings 

on a radio broadcast one-half hour in 
length every Sunday evening from station 
WHIS, Bluefield. Miss Evans has taught 
music in the first and second grades of the 
weekday school which is conducted in the 
church. She has also played viola in the 
Bluefield Symphony Orchestra. 

Miss Evans is a graduate of the Capital 
University Conservatory of Music, Co- 
lumbus, Ohio, and while in school there 
played the viola in the college orchestra. 
She has held organ positions in Columbus 
and in Sterling, Kan. 

, ——_-*% 

SEVENTY FROM SIX STATES 

AT FORT WORTH CONFERENCE 

Organists and choir directors from all 
parts of the Southwest attended the fourth 
conference on Protestant church music 
held in Fort Worth, Tex., the week of 
June 12. The conference was sponsored 
by the First Methodist Church and was 
under the direction of its minister of 
music, Robert R. Clarke. 
The faculty for the 1950 conference in- 

cluded Dr. Ifor Jones, conductor of the 
Bach Choir, Bethlehem, Pa.; Dr. George 
William Volkel, organist and choirmaster 
of All Angels’ Church, New York City, 
and faculty member of the School of 
Sacred Music of Union Theological Semi- 
nary; Dr. Ralph Gunther, faculty member 
of Texas Christian University; Philip 
La Rowe, faculty member of Texas State 
College for Women and organist and 
choir director of St. Andrew’s Church, 
Fort Worth, and Mr. Clarke. The courses 
offered this year were choral technique, 

repertory and conducting, by Dr. Jones; 
a master class in organ by Dr. Volkel; 
theory and elementary harmony by Dr. 
Gunther, and a short course on Anglican 

chant taught by Mr. La Rowe. Mr. Clark 
was instructor of a course in Russian 

choral music. 
Tuesday evening an organ recital was 

given by Dr. Volkel which included these 
numbers: Tenth Organ Concerto, Handel ; 
Sinfonia in F, Bach; Prelude and Fugue 
in D major, Bach; Two Sketches, Schu- 
mann; “Evensong,” Schumann-Volkel ; 
“Song of the Basket Weaver,” Russell; 
Scherzo from Symphony 4, Widor; “The 
Afternoon of a Faun,” Debussy; “Diver- 
tissement,” Vierne; Sonata on the Ninety- 
fourth Psalm, Reubke. After the program 
Dr. Volkel improvised on two themes 
presented by the audience. 
Wednesday evening a choral festival 

directed by Dr. Jones and accompanied 
by Dr. Volkel received much acclaim 
The seventy- -voice choir sang “O Saviour 
Sweet,” Bach; “He Watching over 
Israel,’ Mendelssohn; “Praise,” Rowley; 
“Immortal, Invisible,” Thiman; “Thee 
We Adore,” Candlyn; “Christ the Lord 

Hath Risen,” Lang; “In the Name of Our 
God We Will Lift Up Our Banners,” 
Willan; “A Blessing,” Shaw; “Greater 
Love Hath No Man,” Ireland, and “God 
Be in My Head,” Walford Davies. These 
two programs were open to the public. 

There was a total of seventy in attend- 
ance and registration indicated that they 

came from Arizona, New Mexico, Texas, 
Oklahoma, Louisiana and Arkansas. The 
conference has become an annual event 
and an even larger attendance is antici- 

pated for 1951. ” 
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FOREIGN STUDY OFFERED 

UNDER THE FULBRIGHT LAW 

Talented young students of music seek- 
ing further training in such centers as 
Milan, Paris, Vienna and London will be 
interested in the announcement by the De- 
partment of State that competitions for 
foreign study awards under Public Law 
584 (the Fulbright Act) are open for 
the 1951-52 academic year. Applicants 
must be citizens of the United States at 
the time of application, and must have 
adequate knowledge of the language of 
the country in which they wish to study. 
They must also have a B.A. degree or its 
equivalent in professional training by the 
time they take up their awards. 

Awards provide transportation, tuition 
and maintenance for an academic year. 
The countries with which educational ex- 
change arrangements are in effect are 
Australia, Austria, Belgium, Luxem- 
bourg, Burma, Egypt, France, Greece, 
India, Iran, Italy, the Netherlands, New 
Zealand, Norway, the Philippine Islands, 
Turkey and the United Kingdom. 

Applicants who will be enrolled at an 
institution of higher learning in the fall 
of 1950 must apply through the Fulbright 
program adviser on their campus for in- 
formation and application forms prior to 

the closing of the competition Oct. 31. 
Applicants not so enrolled are asked to 
write directly to the Institute of Inter- 
national Education, 2 West Forty-fifth 
Street, New York 19, before Oct. 15. 
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TONAL ENSEMBLE 
IN THE 

CONCERT MODEL HAMMOND ORGAN 
It is indeed interesting in this late day and 
age of large symphony orchestras heard by 
everyone on the radio, to hear the musical 
layman still extol the full, rich tones of the 

organ. At first thought, one might conclude 
that any large orchestra of artists could 

easily duplicate the performance of an or- 
ganist. This, however, is far from being true. 
To tonally duplicate the organ’s “ensemble” 

would require such an unconscionable num- 

ber of players and instruments as to be 
totally impracticable. What then is this 
magical organ “ensemble” which raises the 

familiar connotations of “majesty,” “rich- 
ness,” etc. in connection with the tones of 

the organ? The answer, of course, is that 

when an organist presses but a single key, 

tones of many pitches can simultaneously 

sound. These tones can cover an extremely 
wide pitch range (for example, when using 

16 ft., 8 ft., 4 ft., 2 ft., and 1 ft. stops). No 
single vibrating reed, oscillating radio tube, 

or standard orchestral instrument (regard- 

less of the degree of harmonic overtone 
present) can produce this tremendously 
pleasing and brilliant effect of playing in 

multiple octaves. It is an effect which can 
only be achieved by combining many sources 
of tone having pitches related by octaves. 
Technically, the organ’s “ensemble” may be 

analyzed into a harmonic series in which the 
even-numbered harmonics (2nd, 4th, 6th, 

8th, etc.) are prominent relative to the odd- 
numbered harmonics (3rd, 5th, etc.). The 
significance of this is that increased brilliance 
at 8 ft. pitch is in no sense a substitute for 
playing with a registration having both 8 ft. 
and 4 ft. components. The latter is an en- 
tirely different kind of brilliance—a bril- 
liance which corresponds, for example, to 

that obtained by playing a melody in double 
octaves on the piano rather than in single 
notes on the more brilliant harpsichord. The 

former is a beautiful rich “ensemble” tone 
whereas the latter is merely a bright-voiced 
solo tone. 

“Loudness” is relatively simple to obtain 
in electrical organs — it merely means provi- 
sion of a suitable amount of amplification. 

“Harmonic content” is also relatively easy 
to obtain as it is merely a matter of suitable 
voicing. “Ensemble,” however, is not to be 

had so easily! In general, it entails multiple 

switches operated by the keys and pedals. In 
the Hammond Organ, there are over a thou- 
sand such switches! 

Something to remember. A very quick 
and easy test for determining the extent of 
the “ensemble” of any organ is to ascertain 
the number of separate octave pitches that are 
available. \f either of the manuals or pedals 
can sound only at 8 ft. and 4 ft. pitches, you 
may rest assured that it is a complete loss as 
far as ensemble is concerned regardless of 
the number of stop tablets in view. Like- 
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wise, if it has only 16 ft., 8 ft., and 4 ft. 

registers, its ensemble can hardly even be 
considered passable. Adding the 2 ft. reg- 

ister will greatly help, but only when the 1 

ft. register is also added does the resulting 

tone have the sparkle needed for the true 

organ ensemble effect. 

A word of caution. For an organ to be suit- 
able for playing serious music, the various 

octaves which make up the ensemble must, 
of course, be obtained in a “straight” man- 
ner without resort to “unification” devices 
such as octave couplers, duplexing, etc. 
These money-saving schemes merely result 
in one key robbing the tones from another 
key, causing a very undesirable tonal “void” 
to occur whenever the two keys happen to 
be played at the same time. 

The Concert Model Hammond Organ has 

a gloriously full ensemble on both manuals 
and pedals without resorting to any couplers 

or other unification devices. Each manual is 

provided with resources which may be 

played at the following pitches in any com- 
bination of strengths relative to each other: 

16 ft. 
8 fe. 

4 ft. 
2 fr. 
1 ft. 

In addition, “mutation” or harmonic cor- 
roborating tones are available at: 

V4 ft. (quint) 

224 ft. (mazard) 

135 ft. (seventeenth or tierce) 

V4 ft. (nineteenth or larigot) 

The pedal division contains the following 

resources: 

ft. Solo Bombarde 

ft. Solo Bourdon 

16 ft. Solo 

16 ft. Foundation 
8 ft. Solo 

8 ft. Foundation 

4 ft. Solo 

2 & 1 ft. Solo 

The “specifications” of the Hammond Or- 

gan indicate one of the many reasons why 
tens of thousands of owners all over the 

world continue to be pleased with their 

instruments. These organs are providing a 

full, rich ensemble, admirably suited for 

leading congregational singing and accom- 

panying large choirs as well as rendering 

the great classical and modern organ works 

with the required grandeur of tone. 

The Concert Model Hammond Organ 

with its vastly enlarged pedal division was 
designed especially for the church and re- 
cital organist. Moderate in cost, the dollar 

value of this Hammond Organ as an instru- 

ment for church, recital and teaching pur- 

poses is approached by no other organ. 

Zone State 
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MRS. EDITH SCHMITT ARTHUR B. 

Evitrs Scumitt has just completed a 
series of thirty-three organ recitals at 
Memorial Union, Iowa State College, 
Ames. These recitals are presented at 
12:30 every Tuesday during the college 
year. They are open to the public. Mrs. 
Schmitt began her duties at lowa State 
last fall) The programs have included 
many of the pre-Bach composers, several 
Handel concertos and many of the major 
Bach works. Franck, Mendelssohn, Widor, 
Vierne, Karg-Flert and Reubke were 
represented and the “moderns” were up- 
held by Dupré, Alain, Hindemith, Mes- 
siaen and de Maleingreau. The “Sym- 
phony of the Mystic Lamb” was one of 
the unusual and little-known compositions 
performed. 

Audience response to the recitals has 
been enthusiastic and the attendance has 
increased steadily. 

Mrs. Schmitt teaches organ at the 
college and is organist at the Central 
Presbyterian Church in Des Moines. She 
is the newly-elected dean of the Central 
Iowa Chapter, A.G.O. 
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FINE ARTS CENTER TO OPEN 

AT ARKANSAS UNIVERSITY 

_ The new fine arts center of the Univer- 
sity of Arkansas will open in September. 
In it will be housed the departments of 
music, speech and dramatic arts, art and 
architecture, integrated as the division of 
ine and applied arts. The center will 
consist of three principal buildings—a 
three-story classroom and studio building, 
a recital hall and an experimental theater. 
The recital hall is to contain a three-man- 
ual Moller organ of classic design. Organ- 
ists to assist in dedicating the hall are 
Carl Weinrich and FE. William Doty. 
Kenneth R. Osborne is head of the divi- 
sion of fine and applied arts. 

. -—_—_—_—_ * 

THE DIAPASON has been requested to 

correct the statement in the July 1 issue 

that the William Watkins recital April 25 

was the first program plaved on the re- 

‘ently installed organ at St. John’s Epis- 
copal Church, Roanoke, Va. Franklin 

Giynn played the opening recital Oct. 30, 

as previously reported in these columns. 

He gave subsequent recitals Nov. 27, Jan. 

22 and Feb. 19. There was also a recital 

on this organ by Jeryl Powell in December. 

Reuter Organs 
F. C. Wichlac & Son 

305! N. Menard Ave. 

Chicago 34, Illinois 

WATSON 
Gen. Mgr. Mich, Pipe Organ Co. 

Box 195, Grand Rapids, Mich. 

MICHIGAN'S ORGAN EXPERTS 

me 
Newton H. Pashley 

First Presbyterian Church 

Oakland, California 

Oliver Herbert 
Mus. D. 

The First Church in Albany 
Albany, New York 

Adolf Torovsky, A.A.G.O. 
Organist-Choirmaster 

Church of the Epiphany 
Washington, D. C. 

Composer of the familiar carol 

"Softly the Stars Were Shining” 
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ELLA LEONA GALE, A.A.6.0. 
Professor of Organ 

Olivet Nazarane College 
Kankakee, Illinois 

Instruction Recitals 

Henry Fusner 
M.S., A.A.G.O. 

Recitals — Instruction 

EMMANUEL BAPTIST CHURCH 
Brooklyn 8, N. Y. 

SHELDON FOOTE 
F.A.G.O. 

1720 West Montecito Avenue 

Phoenix, Arizona 

WILBUR HELD, F.A.G.O. 

Ohio State University 

Columbus, Ohio 

ROBERT M. STOFER 
Organist and Choirmaster 

The Church of the Covenant 
Cleveland 

Conductor of the Singers’ Club 

CLARENCE DICKINSON 
Concert Organist 

Organist and Director of Music, 
The Brick Church. 

Director-Emeritus of the School of Sacred 
Music, Union Theological Seminary 

1140 Park Avenue, New York 

EDITH SCHMITT 
lowa State College, 

Ames, lowa 

FREDERICK SCHLIEDER 
School of Sacred Music 

Union Theological Seminary, New York 

IMPROVISATION 
Summer Courses from Coast to Coast 

853 Seventh Ave., New York 19, N. Y. 

CHARLES HH. FINNEY 
A.B., Mus. M., F.A.G.O. 

HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 

HOUGHTON, NEW YORK 

CYRIL, BARKER 
Detroit Institute of Musical Art 

University of Detroit 

FIRST BAPTIST CHURCH—DETROIT 

RUSSELL BROUGHTON 
F.A.G.O. 

St. Mary's School 

Raleigh North Carolina 

HARRY ©. COOPER 
Mus. D., F. A. G. O. 

Raleigh, North Carolina 

JAMES PHILIP JOHNSTON, F.A.6.0. | 
Organist and Cheirmaster | 

CATHEDRAL CHAPEL 
QUEEN OF ALL SAINTS 

BROOKLYN. N. Y. 

Harry H. Huber 
M. Mus. 

Kansas Wesleyan University 
First Christian Church 

SALINA, KANSAS 

Welham bi Spalding 

Organist, St. Mark's Church 

Denver, Colo. 

Alexander 

SCHREINER 
The Tabernacle, Salt Lake City 

Management: Bernard R. LaBerge, Inc. 

CORLISS R. ARNOLD 
M. Mus. 

Organist and Director of Music 

First Methodist Church 

El Dorado, Arkansas 

CHARLES F.A.G.O. 

CRAIG 
Instructor in Organ, Richmond Professional 

Institute College of William and Mary 

All Saints Church, Richmond, Virginia 

JOHN GROTH 
Broadway Tabernacle Church 

New York City 

HAROLD HEEREMANS 
F.A.G.O., CH.M., F.T.C.L. 

NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOUR 

BROOKLYN, N. Y. 

RUSSELL G. WICHMANN 
Chairman, Department of Music 

Pennsylvania College for Women 

Shadyside Presbyterian Church 

Pittsburgh 

Allen W. Ora J. 

BOGEN 
542° Harper Ave. Chicago 15 

CHURCH OF SAINT 
MARY THE VIRGIN 

New York 

ERNEST WHITE 

Musical Director 

EDWARD LINZEL 
Choirmaster and Organist 

MARIE SCHUMACHER 

Organist 

For recitals by these players 

address 

145 West 46th Street, 

New York 19, N. Y. 

Harold Fink 
Recitals 

Box 242, Englewood, N. J. 

Edward Eigenschenk 
American Conservatory, Chicago 

Second Presbyterian Church, Chicago 

Concert Mgt., Frank Van Dusen 
Kimball Hall, Chicago 

W. A. GOLDSWORTHY 
Composers’ Consultant 

42 Remsen St., Brooklyn 2, N. Y. 

Harold Tower 
Organist and Choirmaster 

The Church of Our Saviour 

Akron 3, Ohio 

Lowell C. Ayars, A.T.C.L. 
Choirmaster 

Deerfield Presbyterian Church 
Deerfield, New Jersey 

Organist and Choirmaster 

FIRST PRESBYTERIAN CHURCH 
Bridgeton, New Jersey 

A.AG.O. M.S.D. 
LUIS HAROLD SANFORD 

Organist and Choirmaster 

SECOND PRESBYTERIAN 
CHURCH 

NEWARK, NEW JERSEY 
— 

HOWARD KELSEY 
Second Baptist Church 

Saint Louis 

ERNEST WILLOUGHBY 
A.R.C.M. 

Organist and Choirmaster 
CHURCH OF THE REDEEMER 

BRYN MAWR, PA. 

Director of Music 
Baldwin School, Bryn Mawr, Pa. 

ROBERT KNOX CHAPMAN 
Instruction Recitals 

Cathedral Church of the Nativity 

Bethlehem, Pennsylvania 
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Reminiscence—Boston, 1950 

[At least one organist who attended the 
Boston convention was moved to tell the 

story of the week in rhyme. Mrs. Wesley 

Merritt, dean of the Galveston Chapter, 
A.G.O., composed the following, which 

she describes as a “jingle account” of 

the events, on her way home to Texas 
on the train, and THE DIAPASON is con- 

vinced that its readers will enjoy the 
story in verse.) 

On June nineteenth in Boston town 
The organists came from all aroun’, 

O’erflowed its churches, cabs ond hostels, 
Shoved ’round its home folk with rough 

jostles. 

Unwearying, insatiate, 

They drank in music early, late. 
“Why eat or sleep or rest,” said they, 

“When St. Cecilia holds her sway?” 

A fellow named E. Power Biggs 

Together gathered the big wigs 

Who played or sang or waved a hand 

In churches throughout this broad land. 
A lovely choral evensong 

At Trinity Church will linger long 
In memory, McKinley, Snow, 

Faxon and choir—they thrilled us so! 

Then Virgil Fox and Oberle’s choir 

Put on a recital that set us afire. 
When late hours decreed that music must 

quit, 

Tenley relaxed us with his wit. 

The city’s great, and A.G.O.’s 

High honored mighty ones arose, 

Including Elmer, Whiteford, Phelps 

And welcome gave, which always helps 

To make the visitors feel at home 

When far into new fields they roam. 

Harp and organ proved to be 

Teammates fine, with McCurdy, 

Who honors shared with a harpist good, 
His wife, the lovely Flora Greenwood. 

King’s Chapel’s program turned back the 

clock 

To some years after Plymouth Rock 

To colonial music in this new land, 

Ably presented by Daniel and Brand. 

A sight-seeing trip was put in here, 

Also a lecture about the ear; 

Followed by concert at Jordan Hall. 

Marilyn Mason heeded the call 

And Patterson led choir and orchestra too 
Through the Stravinsky Mass (glad 

’twasn’t you?), 

At Church of the Advent, when down 

came the night, 

The organists experienced real delight 

At the truly great music, though modern, 
that flows 

From Catharine Crozier’s fingers and toes. 
Fred Waring in his inimitable way 

Gave a “workshop” session, witty and 

Say; 

And the way he made the welkin ring 

Proved once for all, organists can sing! 

Vivian and Watkins and the Sinfonietta 

Played a colorful concert that couldn't 
have been better, 

Directed by Fiedler, that great name 

Of Boston Symphony Orchestra fame. 

Wednesday indeed was a gala day 

With trips to Methuen and Andover way; 

Here were heard Heitmann, Howes and 
Friedell, 

Outstanding recitals, performed so well! 

[Change rhythm] 
Came A.G.O. night at the “Pops” 

Where well-loved light music is tops 

When with party or friend 
You have fun no end 
And sip punch or drink made of hops. 
While Fiedler was waving a stick 

Big Biggs gave the organ a kick 
Out came a concerto 
With Sowerby’s gusto 
That proved to be stunningly slick. 

[Change back] 
In the ballroom of Copley Plaza Hotel 

New shining organs served us well. 

Showing how two organ pieces should go 

Was ably done by Douglas and Moe. 
Poister played in Symphony Hall, 

That smiling lad, gracious and tall: 
Music intense, that held spellbound 
His listeners all, in mood profound. 
Archibald Davison, Ph.D., 

Told us just how choirs should be. 

Then we had our picture made— 
A bunch of organists on parade! 
White and ensemble at half past five 
Made us glad to be alive, 
More perfect blend, upon my word, 
I believe on earth was never heard. 

A great Bach service closed the day 
With dignitaries in array, 
The choir, with Jones, the Magnificat sang, 

Its Majesty through dim arches rang. 
Noehren played simply out-o’-sight 
And hbrt Preacher Ferris said was just 

right. 

After business discussions on Friday 
morn 

Came a lighter moment with organ and 
orn 

Well may it be said that Speyer 
Is a superlative English horn player. 
obert Owen’s work was a treat 

As he gave us a program for small organ 
neat. 

sibs tenn : MUG Ye 

The ORGOBLO at Boys’ Town 
There is a Reuter Organ in this beautiful Dowd Memorial Chapel at Boys’ 

Town, Nebraska, the world famous home “for homeless, abandoned boys, 

regardless of race or creed”, established by Father E. J. Flanagan. The 

original organ installed in 1940, is soon to be considerably enlarged and 

an additional 3 H.P. Orgoblo will be installed to supplement the present 

1% H.P. Orgoblo equipment. 

The majority of organs in churches, theatres and homes are powered 

by Orgoblos which have been giving satisfactory service for nearly half a 

century. The Orgoblo is a compact, all-steel, rust-resistant unit which requires 

little attention, and is thoroughly recommended by leading organ builders 

and technicians. It is designed to enable the organist to obtain best results 

at all times, without noise, vibrations, air surges or failures. Ask for the 

bulletins. 
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ERNEST E. HARDY 
INSURANCE 

73 Jefferson St. 

Winthrop 52, Mass. 
OCean 3-0539 

CARL WIESEMANN 
MUS. DOC. 

C. GRIFFITH BRATT 
Mus. M. — AA.6.O. 

St. Michael's Episcopal Cathedral 

Boise Junior College 
BOISE, IDAHO 

HARRIETTE SLACK 
RICHARDSON 

RECITALS 

SPRINGFIELD, VT. 

J. HENRY FRANCIS 
Mus. D. 

DIRECTOR OF MUSIC EDUCATION 

CHARLESTON, W. VA. 

Then what an enormous afternoon, 

Which, like all good things, ended all too 

soon. 

Harvard's entrancing Germanic Museum 

Is the place where you go to hear’em and 

see’em ; . 

Music baroque from Vivian's hand 

While vou gaze at the trophies from many 

a land. 
In the firmament high there arose a new 

star! 
Whitley who came from Oklahoma afar. 

And won from the ranks of those boys 

of high fame 
Rich plaudits, rare praise, and boundless 

acclaim. 

Liturgical music by Schola Cantorum 

So reverently done that it made all 

ador’em. 

We thank Everett Titcomb and T. Maurier 

For a very fine end to a very fine day. 

The music is Over and all that remains 

Is the banquet and funning of Johnnies 

and Janes. 
We liked Cunningham and Charles Me- 

Connell, 
And all of our hosts, we thank right well. 

When the banquet was over we all said 

adieu 
Until the next time in Fifty-two! 

Hear one, hear all, and give attention: 
In all of time, ’twas the best convention! 

PIPE ORGANS 
Yearly Maintenance Contracts 

REBUILDING 
ADDITIONS 
REPAIRS 
TUNING 

Courteous and Dependable 
Pipe Organ Service 

b 
Factory Trained Experts 

Chester A. Raymond 
Organ Builder 

44 Spring St. Princeton, N. J 
Phone 935 

FRAZEE ORGAN COMPANY 
South Natick, Massachusetts 

Builders of Many Famous Organs 
since 1910 

“Favorably Known for Frazee Tone” 

HARRY WILLIAM MYERS 
A.A.G.O. 

Recitals 

St. Paul Methodist Church 
Louisville 5, Kentucky 

HENRY L. ROXBEE & SON, MFRS. 
Metal, Flue, and Reed 

ORGAN PIPES 
Scientifically scaled—Expertly made. 

Masterfully voiced 
1910 178 LOWELL ST., READING, MASS. 1950 

MARION HUTCHINSON, F.A. 6.6. 
McPhail College of Music 
Central Lutheran Church 

MINNEAPOLIS, MINN. 

GEORGE GANSZ 
A.A.G.O. 

Zion Lutheran Church 
of Olney 

Philadelphia, Pa. 

C. HAROLD EINECKE 
Mus. D., Mus. B., F.W.C.C. 

First Methodist Church 

Santa Barbara, California 

Harris S. Shaw, A.A.G.O. 

Piano — Organ 

Musicianship 
Address: 175 Dartmouth St., Boston, Mass. 

MAURICE GARABRANT 
M.S.M. — F.T.C.L. — MUS. DOC. 

Organist and Director of Music 
Christ Church Cranbrook 

BLOOMFIELD HILLS, MICHIGAN 

Claude L. Murphree 
F.A.G.O. 

University of Florida 

GAINESVILLE 2: FLORIDA 

KLAUS SPEER 
Director of Music 

Lincoln Memorial University 

Harrogate, Tenn. 

Recitals 

KATHRYN HILL RAWLS 
Mus. B. A.A.G.O. 

WASHINGTON, D. C. 

MABEL ZEHNER 
First Presbyterian Church 

Mansfield, Ohio 

RECITALS 
Concert Management: Eleanor Wingate Todd 

12931 Shaker Bivd., Cleveland 20, Ohio 

MARSHALL BIDWELL 

Carnegie Institute 

Pittsburgh 

AVAILABLE FOR RECITALS 
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NEW MAAS “VIBRACHIME” 

Tue Maas OrcGAN Company, Los 
Angeles, Cal., announces a newly designed 
model of the Maas “Vibrachime” for the 
Hammond model M spinet organ. The 
“Vibrachime” produces eighteen bell-like 
chime tones, tuned chromatically from 
C to F. Maas “octamonic tuning” makes 
each note perfectly tuned. Of special in- 
terest is the compactness and simplicity 
of the installation. The photograph illus- 
trates how the “Vibrachime” mechanism 
fits snugly into the rear of the console. 
The Maas keyboard is attached below and 
to the right of the lower manual of the 
organ. Thus the added instrument is 
contained within the dimensions of the 
organ and requires narextra floor space. 

Fast-acting dampers silence each note 
when the key is released, yet each note 
can be sustained by keeping the key de- 
pressed. A fingertip control wheel is 
provided. 
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CANADIAN ORGANIST TAKES 

NEW YORK STATE POSITION 

Cecil A. Walker of Oshawa, Ont., has 
been engaged as organist and choirmaster 
by the vestry of Grace Episcopal Church, 
Lockport, N. Y. 

Mr. Walker has been organist of the 

Church of the Holy Trinity, Oshawa, 
since 1947. He gained early experience 
as a chorister in St. John’s Church, Pres- 
ton, Ont., where he became organist in 
1931. He also served as organist at St. 
Paul’s Church, Woodstock, Ont., from 
1941 to 1944 and from then until becoming 
organist at Holy Trinity he was organist 
at St. George’s Church, Oshawa. 

A member of the Canadian College of 
Organists since 1933, Mr. Walker organ- 
ized the Oshawa Center of the C.C.O. in 
1947, In 1944 he passed the examination 
for associate. 

Mr. Walker has studied piano, organ 
and theory with Dr. Glenn Kruspe of 
Kitchener; organ and theory with Dr. 
Charles Peaker of Toronto; the same 

subjects with Eric Rollinson, F.R.C.O., 
of Trinity College and the Toronto Royal 
Conservatory of Music; choir training 
with Dr. Healey Willan, Toronto, and 
special boys’ choir training with Eric 
Lewis of St. Simon’s Church, Toronto. 

For several years Mr. Walker has been 
in demand as a lecturer in church music 
and spent a week lecturing on the subject 
at a summer camp for boys in 1947. In 
the same year he presented a series of 

recitals from station CKDO, Oshawa. He 
is a member of the Ontario Registered 
Music Teachers’ Association and was its 
secretary at the time he accepted the 
Grace Church position. 

fo 

PENNSYLVANIA $1,000 PRIZE 

FOR ORGAN SUITE DIVIDED 

Two winners have been announced in 
the national competition for an award of 
$1,000 given by the Pennsylvania College 
for Women for the best organ suite. 
The award will be divided between 
Gardner Read of the Boston University 
College of Music and Jerzy Fitelberg of 
New York City. Daniel Pinkham of Lynn, 
Mass., received honorable mention. 

The two winning compositions will be 
performed Sept. 25 at the dedication of 

the Moller organ in the new chapel at the 
Pennsylvania College for Women. 

2, ee 
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ST. LUKE'S CHOIR of Kalamazoo, 

Mich., under the direction of Frank K. 

Owen, organist and master of the choris- 
ters, was heard in its twenty-ninth annual 
concert May 19 at the Central High School 

Auditorium. Besides numbers by the full 

choir, selections were sung by the Singing 

Lads, a group of talented boys taken from 
the regular choir, and the Prep Choir. The 

program was given as a benefit for the 

choir boys’ camp. 

LOUIS F. MOHR & COMPANY 
ORGAN. 

MAINTENANCE 

2899 Valentine Ave., New York 58, N. Y. 
Telephone: SEdgwick 3-5628 

Night and Day 

Emergency Service—Yearly Contracts 
Harps — Chimes — Blowers 

Expert Overhauling 

“An Organ Properly Maintained Means 
Better Music” 

Harry Wikkinson 
CHURCH OF 

ST. MARTIN-IN-THE-FIELDS 

CHESTNUT HILL PHILADELPHIA 

ELIZABETH M. COMBS 
Graduate of Peabody Conservatory 

11 WEST TENTH STREET 
NEW YORK 11, N. Y. 

EXCELLENT PRACTICE FACILITIES 

JOHN D. JONES 
First Church of Christ, Scientist 

KNOXVILLE, TENN. 

VERSATILE CONSTRUCTION —designed so that any number of 
stages or fans can be assembled from stock parts to suit special re- 
quirements. « EASILY INSTALLED—all parts can be installed or 
dismantled without special tools; all are readily accessible for ad+ 
justment or lubrication. * ALL-ANGLE OUTLET—rotating outlet 
section allows adjustment to any angle within 180°, eliminating un- 
necessary pipe ard elbow connections. Model and price list now 
available — write today! 

WALTER N. HEWITT 
AA.G.O., Ch.M. 

Prospect Presbyterian Church 

Maplewood, N. J. 

EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division) 

TANNERS OF 

LEATHER for the PIPE ORGAN and 
MUSICAL INSTRUMENT TRADES 

Send tor Samples. Phone Franklin 0082 

223 W. LAKE ST., CHICAGO, ILLINOIS 

Kenneth Cutler 
MUSIC DIRECTOR 

Stations WILL and WIUC (FM) 
THE UNIVERSITY OF ILLINOIS, 

URBANA 

School of Music 

UNIVERSITY OF REDLANDS 
LESLIE PRATT SPELMAN 

Ph.D., F.A.6.0. 
MARGARET WHITNEY DOW 

M.S.M., F.A.G.O. 

EDWARD A. 

HIGGINS 
PIPE ORGAN BUILDER 

Rural Route No. 5 Peoria 8, Ill. 

Church and Residence Organs 

L. BD. Morris Organ Company 
Mechanical 
Experts 

Designers-Builders of 
FINE PIPE ORGANS 

Artistic 

Tone 

Factory, 1768-70 Morse Avenue, Chicago 26, Ill. 
Telephone: BRiargate 4-4410 

BEACH 
CATHEDRAL CHIMES 

21 notes A to F Satin gold finish with A.C., 
action keyboard, transformer cables, etc. Easy 
to install. 

Price $395.00 f.o.b. Orange, N. J. 

GEORGE D. GABEL 
754 D Burnside Street Orange, New Jersey 

G. RUSSELL WING 
M.S.M. 

Organist and Director 
Presentations in 

Sacred Art and Architecture 
First Congregational Church 

La Grange Illinois 

HAGERSTOWN ENGRAVING 
& STAMPING COMPANY 

Manufacturers of 

Stop Knobs, Rods, Stop Keys, 
Tilting Tablets, Pistons and all 
other Ivory and Imitation Ivory 
parts for the Organ Builder, and 

repairman. 

Plastic Injection Moldings. 

Quotations on any quantities. 

235 E. FRANKLIN ST., 

HAGERSTOWN, MD. 

Dennison Organ Pipe Co. 
Reading, Mass. 

We Specialize in 

Manufacturing Wood, Metal, Flue and 

Reed Pipe Organ Stops 

1847 1950 

MAYLAND 

CHIMES & HARPS 
SINCE 1866 

BROOKLYN NEW YORK 

H. AUGUSTINE SMITH 
Conductor, Lecturer 

(Church Music) 

Boston University, Boston 16, Mass. 

WHITE, SON COMPANY 
Specialists in the Manufacture of 

ORGAN LEATHERS 
655 Atlantic Ave. Boston, Mass. 

A. R. Temple & Associates 
TUNERS - TECHNICIANS 

ORGANS 
3952 WEST LAKE STREET 

Chicage 24, Ill. Tel. KEdzie 3-3136 

BETTY LOUISE LUMBY 
M. MUS. F.A.G.O. 

Detroit Institute of Musical Art 

(University of Detroit) 

William G. 

BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT CALIFORNIA 

WILLIAM SELF 
ALL SAINTS' CHURCH 

WORCESTER, MASS. 

Oraanist of the Worcester Art Museum 
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Mass Recorded in English 

A new recording of the “Missa de 
Angelis,” sung in English by the Schola 
Cantorum of Nashotah House, directed by 

Wesley Day, has been privately issued 
and is obtainable from Nashotah House, 

Nashotah, Wis. It is a twelve-inch record, 
78 r.p.m., and the pressing was made by 

RCA- Victor. 

This is the only easily available record- 
ing of plainchant sung in English and 

should be of special interest to choirmas- 

ters in Anglican churches. The Canon 
Douglas edition published by the H. W. 
Gray Company was used since it is easily 

available, one of the main purposes of this 
record being to illustrate the singing of 
plainchant in English for the study ot 
choirmasters and choirs interested in per- 
forming it. A small but not “picked” 
group of singers was used. The organ 
accompaniment is played by Robert 
Preston. 
The recording succeeds admirably in 

accomplishing its purpose—to illustrate 
the ease and effectiveness with which 
plainchant may be done in English. Some 
may find fault with the rhythmic flow, 
but this is probably to be attributed to 
the notation rather than the performers. 
However, the performance does not pur- 
port to be authentic plainchant, but rather 
an English adaptation for Protestant use. 

The record is a welcome addition in the 
scant field of recorded liturgical music 
and is heartily recommended. The voices 
are adequate and the pressing is unusually 
good for a private release. 

~—#§o- anaes 

LOVELACE PRESENTS NOVEL 

RECITAL BASED ON CREED 

Austin C. Lovelace, minister of music 
of the First Presbyterian Church of 
Greensboro, N. C., played a recital of 
unusual interest at Alabama _ College, 
Montevallo, Ala., June 15. This was one 
of the features of a weck’s conference on 
church music in Montevallo at which Mr. 
Lovelace taught the organ classes. 

Mr. Lovelace’s program was based on 
the Apostles’ Creed and was as tollows 
(the accompanying section of the creed 
is in parentheses aiter each title) : “Credo 
in Unum Deum,” Titcomb (I believe in 
God the Father Almighty, Maker of 
heaven and earth) ; “Divinum Mysterium,” 

Purvis (And in Jesus Christ, His only 
Son, our Lord); “Maria Zart,” Schlick 
(Who was conceived by the Holy Ghost, 
born of the Virgin Mary); “The Tumult 

in the Praetorium,” de Maleingreau (Suf- 
fered under Pontius Pilate) ; “O Lamm 
Gottes, unschuldig,” Bach (Was crucified, 
dead and buried); “O Filii et Filiae,” 
Farnam (On the third day He rose again 
from the dead) ; “Nun freut Euch,” Bach 
(He ascended into heaven and sitteth on 
the right hand of God the Father Al- 
mighty) ; “Litanies,”’ Alain (From thence 
He shall come to judge the quick and the 
dead) ; “Komm, Gott, Schdpfer, heiliger 
Geist,” Bach (I believe in the Holy 
Ghost); “These Things Shall Be, a 
Nobler Race,” Bingham (The holy cath- 
olic church); “Vision of the Eternal 
Church,” Messiaen (The communion of 
saints); “In Peace and Joy I Now De- 
part,” Bach (the forgiveness of sins; the 
resurrection of the body, and the life ever- 
lasting) ; “We All Believe in One God,” 
Bach. 

_The organ was the eighty-three-stop 
os installed at Alabama College in 

29. 
2, o— 

FESTIVAL SERVICE CLOSES 

CAMP WA-LI-RO CONFERENCE 

The choirmaster conference of Camp 
Wa-Li-Ro closed with a festival even- 
song on St. Peter’s Day, June 29, in 
Grace Church, Sandusky, Ohio. Dr. 

Healey Willan conducted the service from 
the organ, using his Magnificat, Tone 
VIII, with fauxbourdons ; Nunc Dimittis, 
Tone III, with fauxbourdons ; the anthem 
‘Before the Ending of the Day” and the 
anthem “O King, to Whom All Things 

Do Live,” sung in memory of the late 
Rev. Edmund G. Mapes and Laurence 
Jenkins, founders of Wa-Li-Ro. Paul 
Allen Beymer conducted the psalm and 
versicles and Philip Malpas, organist of 
Grace Church, played the Prelude in G, 
Purcell, and Chaconne, Couperin. 

Bishop Burroughs addressed the boys 
and men of the choir, who came from 
many states to take part in the confer- 
€nce, and the Rev. John W. Norris con- 
ducted the service. 

DEAN H. CRAFT 
Pipe Organ Service 

Indiana Area 
Repairs, Rebuilding, Additions 
Tuning. Maintenance and Tonal 

Improvements. All Makes. 
Installations. 

2116 Park Ave. Indianapolis 
Wa. 9656 
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CHICAGO CLUB 
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50 Grace Court, Brooklyn 2, N.Y. 

Katharine E. Lucke, F.A.G.0. 
BALTIMORE, MD. 
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M.Mus., A.A.G.O. 

Organist and Choirmaster 

Calvary Church 
New York 10, N. Y. 
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St. Paul's Cathedral Pittsburgh, Pa. 

DAVID C. BABCOCK 
Minister of Music 
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Suffolk, Virginia 

Richard Keys Biggs 

Blessed Sacrament Church, 

Hollywood 

Address 6657 Sunset Blvd., Hollywood 
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M. MUS., A.A.G.O. 

Chicago Temple 
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Chicago 

C. Albert Scholin, M.M. 
Organist - Composer 
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University of Chicago 
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THE HYMN SOCIETY 
OF AMERICA, INC. 

President—The Rev. Deane Edwards, New York. 
Chairman Executive Committee—William Watkins 

Reid. 
Corresponding Secretary—J. Vincent Higginson, 

140 East Second Street, Brooklyn 18, 
Recording Secretary—Dr. Lindsay B. Longacre. 
Librarian—William W. Rockwell, D.Th., New 

York. 
Treasurer—Miss Edith Holden, Rock Ridge, 

Greenwich, Conn. 
Executive Secretary and Chairman Hymn Festival 

Committee—Reginald L. McAll, 2268 Sedgwick 
Avenue, New York 53, N. Y. 

Headqu arters—297 Fourth Avenue, New York 10. 

BY REGINALD L. McALL, MUS.D. 
At the annual meeting of the society 

last May our members at Fort Worth, 
Tex., were authorized to form the Fort 
Worth Chapter. The first chairman of the 
chapter, Dr. Edwin McNeely, was pres- 
ent to make the application on behalf of 
twelve charter members. He reported 
much enthusiasm at the initial meeting. 

The president of the society, the Rev. 
Deane Edwards, was reelected, as were 

the other officers. Four new names ap- 
pear on the executive committee, as an- 
nounced after its meeting of June 7. 
They are Mrs. Paul DuBois of Stamford, 
Conn., George Brandon of Stockton, Cal., 
W. Lee Bristol, Jr., of New York and 
David Ashley Cotton of Boston. Mr. 
Cotton also becomes chairman of the 
hymn origins committee. 

A welcome visitor at the meeting was 
Professor Eisaburo Kioka of Japan, who 
spoke feelingly of the urgent need for 
organs to replace those destroyed in 

Christian churches in that country. 
DIApASON readers know of the wide- 
spread efforts to raise funds for this pur- 
pose. Our own members have already 
raised $300, some of it through recitals 
and service offerings. 

Our guest speaker at the afternoon ses- 
sion was Canon George Wallace Briggs 
of England. He gave a thoughtful address 
on hymnic tendencies in Great Britain. 

On the third Sunday after Easter the 

Pittsburgh A.G.O. Chapter held a mass 

hymn festival in the East Liberty Presby- 

terian Church, where Donald D. Kettring 

is organist. The total attendance was 

1,700, of whom 700 were in the combined 
choirs. These were placed as follows: 150 

in the chancel, 100 in the balcony and 

the remainder in the front pews. The 
service was based on the chapter headings 

of Albert Edward Bailey’s volume “The 

Gospel in Hymns,”’ which was reviewed 

in the May Diapason. The object of the 

service was amply fulfilled, for, with the 
brief expositions which preceded each 

hymn and the inspiration of a fine brass 

quartet, “the singing was thrilling and the 

group was amazingly flexible and re- 

sponsive.” 

The number of churches which give 
special recognition to their choirs at the 

end of the season is increasing. The pro- 

grams give the list of members of the 

choirs, sometimes adding the attendance 

records. One or two hold choir recognition 

services or give special programs. Some- 

times also old members are asked to re- 

turn. This is true of old Trinity Church, 

New York. If your church has held such 

a service, please send us a program, for 
inquiries come to us about the organiza- 

tion and program of multiple choirs. 

From Boston comes word that the con- 
gregational singing by a body of 8,000 

people at the annual meetings of the First 
Church of Christ, Scientist, was most in- 

spiring. Tunes used included “Sursum 
Voces” (Button), “Sine Nomine” 

(Vaughan Williams), ‘‘Missionary Hymn” 

(Mason), “Angel's Song” (Mendelssohn), 

LILIAN 
CARPENTER 

F.A.G.O. 

THE JUILLIARD SCHOOL OF MUSIC 
JUILLIARD SUMMER SCHOOL 

120 Claremont Ave., New York City 27 

SNYDER-NEUMAN ORGAN COMPANY 
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Grand Island, Nebraska 

Serving the State of Nebraska 

Ct. Curtis Mayo 
MUS. M., F.A.G.O. 

CONCERT ORGANIST 
University Organist Organist and Choirmaster 
The Texas State St. Luke’s Episcopal 

University for Negroes Chure 
Houston 4, 1. “as Houston 4, Texas 

BRONSON RAGAN 
F.A.G.O. 

Classes in preparation 
for A.G.O. Examinations 

Church of the Holy Trinity 
316 E. 88th St., New York 28, N. Y. 

GEORGE WM. VOLKEL 
SAC. MUS. DOC., F.A.G.O. 

All Angels’ Church 
New York City 

Faculty, School of Sacred Music, Unien Theological 
Seminary, N. Y. 

Organist, Chautauqua Institution, Chautauqua, N.Y. 
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CLARENCE 

MADER 
Recitalist - Teacher 

Immanuel Presbyterian Church 
Los Angeles, Calif. 

Arthur Jennings 
Recitals 

UNIVERSITY 
OF 

MINNESOTA 

Plymouth Church 

Minneapolis, Minnesota 

Orrin Clayton Suthern Il 
Organist-Conductor 

Lincoln University 
Pennsylvania 

TOM MARILYN 

RITCHIE 
MIDLAND COLLEGE 

FREMONT, NEBRASKA 

“Forest Green” and ‘Purpose’ (Walford 

Davies), ‘‘Amsterdam” (Nares) and 
“Lyons” (Haydn). Nowhere are hymns 
sung with greater zest and feeling than 

in Christian Science churches. 

One church, the Market Square Presby- 

terian Church of Harrisburg, gave a Sun- 

day to the celebration of both the great 

anniversaries of the year. In the morning 

the Scottish Psalter tercentenary was 

featured, the sermon being on our heri- 

tage of song. In the evening a _ joint 

choral service was held to commemorate 

the 200th anniversary of Bach’s death. 

It was the climax of the church’s sacred 
music week. The minister of music is 

Earl D. Miller, the pastor Dr. Raymond C. 
Walker. This is one of the churches that 

list the personnel of their choirs—five of 
them. It is worth noting that Mrs. Walker 

directs the junior girls’ choir. Here one 

senses a congregation which gives music 

its rightful place in all worship, and pro- 

poses that its future members and leaders 
shall have the background of the spirit 

of the music that should always be pres- 

ent in worship. 

Another church, St. John’s Episcopal, 

Yonkers, N. Y., recently held a morning 

service at which hymns from the ‘‘Hymnal 

1940” were used in place of the canticles 

and instead of a sermon the organist led 
the people in learning to sing half a dozen 

‘of the best hymns in the book. 

Harold Schwab 

Boston, Mass. 
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Phone E-1202 
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Church of the Holy Trinity 
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"An Instrumentalist of Consum- 
mate Powers” 
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ROBERT BAKER, Sac. Muc. Doc. 
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Organist and Choirmaster 
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University of Miami 

Florida 
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F.R.C.O. (CHM.), F.A.G.O., F.T.C.L., 
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Director, Department of Music 
Hobart and William Smith Colleges 
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CLASSIFiED ADVERTISEMENTS 

POSITIONS WANTED 

POSITION WANTED - ORGANIST
choirmaster, bachelor, presently with Epis
copal Church in New Yorl, City area, de
sires to settle elsewhere, preferably South
ern city or Atlantic seaboard. Experi
enced in service music, also recitalist and 
teacher. Highest references as to back
ground. ability and character. Address 
H-8, THE DIAPASON. 

POSITION WANTED - ORGANIST, 
choir director, A.B., A.A.G.O., desires full 
time music position in Protestant church. 
Married, four children. Twenty years' ex
perience with children's, young people's 
and adult choirs. Noted for worshipful 
and colorful services. Excellent references. 
Address H-7, THE DIAPASON. 

POSITION WANTED - ORGANIST, 
choirmaster, singer, male, age 34 ; B.S. de
gree in music ( Juilliard) ; desires Catholic 
Church position in New Yori, City or 
vicinity. Fifteen years' experience with 
boys and male choirs and Gregorian chant. 
Sing high masses. Address G-4, THE 
DIAPASON. [12] 

POSITION WANTED-ORGANIST AND 
choirmaster of large church seeks change. 
In present post twenty years. Would con
sider serving church of any denomination 
where hi ah standard of music can be 
maintained. Address H-4, THE DIAPASON. 

POSITION WANTED - ORGANIST_ 
choirmaster wants position in northern 
Illinois or southern V\Tisconsin. Well-bal
anced experience, and training in multiple 
choirs and nonliturgical services. Address 
H-16, '!.'HE DIAPASON. 

EXCHANGE OPPORTUNITY - OR
ganist-director in north shore suburban 
churcl,, with good three-manual organ, 
wishes to exchange with Chicago organist. 
For further information address G-6, THE 
DIAPASON. 

POSITION WANTED - EXPERI
enced organist, Mus.B., degree, desires 
church position in Chicago area. Can di
rect choir. State salary. Address H-3, THE 
DIAPASON. 

POSITION WANTED-MALE ORGAN
ist-director, Catholic, age 36, married, 
B.M. degree; eighteen years' experience 
boys and male choirs ; sing high masses. 
Address C_3, THE DIAPASON. 

FORMULA for MODULATION 
Ernest Douglas 

A chart presenting a modulation 

from each key to every other key. 

Send One Dollar to the G Clef 

Publishing Company, 312 South 

Westmoreland Avenue, Los An

geles 5, Calif. 

WANTED-MISCELLANEOUS 

SERVICE MEN- OUR EXPERIENCE 
has enabled us to give you the best in reg
ulated and filtered power supplies for pipe 
organ use. Write today for free literature 
on our Organ Power. Electronic Special
ties, Box 322, Lawrence Kan. 

WANTED - SIXTEEN-FT. PEDAL 
open diapason, 32 pipes, 3 ½-inch or 6-inch 
wind, A-440 pitch. Two sets swell shutters, 
6 feet wide by 7 or 8 feet high, or larger. 
H. A. Howell, 718 East Fellows Street, 
Dixon, Ill. [8] 

WANTED-ORGANIST AND CHOIR
master. Write St. Paul's Episcopal Church, 
Franklin and Bryant, Minneapolis, Minn., 
attention music committee. Substantial 
salary. 

WANTED-MUSIC ROLLS FOR CAL
liaphone (calliope). Built by Tangley 
Company, Muscatine, Iowa. Write August 
A. Laine & Son, 2102 St. Charles Avenue, 
New Orleans, La. 

WANTED - SERVICE AND EREC
tion men. Excellent community, good 
wages, steady employment. We are ex
panding and need men to advance. Ad
dress H-2, THE DIAPASON. 

WANTED-EXPERIENCED INSTAL
iation and tone finishers. Excellent oppor
tunity for high-type individual. The Kilgen 
Organ Company, 4632 West Florissant 
Avenue, St. Louis 15, Mo. 

WANTED TO BUY-I AM INTER
ested in the purchase of a three or four
manual Austin, Skinner, Hook & Hastings 
or Casavant church organ. Address S-2, 
THE DIAPASON. [tf] 

WANTED-SET OF HARDWOOD 
mandrels for metal pipes ; also quiet 
blower, sing·le-phase, for small two-man
ual organ, all on 3½-in. pressure. Reply 
to H-12, THE DIAPASON. 

WANTED - FACTORY SUPERIN-
tendent for small shop in the East. Must 
be thoroughly acquainted with all phases of 
organ building. Address H-5, THE DIAPA
SON. 

WANTED - USED HAMMOND OR
gans, with or without tone chambers, re
gardless of age. The Shockey Furniture 
Company, 28-30 Summit Avenue, Hagers
town, Md. [9] 

WANTED-EXPERIENCED MAINTE
nance men, New York City; $50.00 for 
thirty-five-hour wee!,. Answer F-8, THE 
DIAPASON. [7] 

WANTED-HAMMOND ORGAN CON
sole, any model, any condition, for CASH. 
Ken Thompson, 26 Englewood Avenue, 
Waterbury 4, Conn. [8] 

WANTED - FIRST-CLASS CRAFTS
men for all departments. High wages. 
Standaart Organ Company, Inc., Box 696, 
Suffolk, Va. 

WANTED-TWO AND THREE-H.P., 
single-phase blowers, 110-220 volts. Ros
tron Kershaw, 17 Subway Avenue, 
Chelmsford, Mass. 

WANTED - GOOD USED HAMMOND 
ORGAN. Can arrange pickup anywhere. 
G. Davis, 257 East North Avenue, Elm
hurst, Ill. 

WANTED-CALLIOPE. OMAR WHA
iey,· 2626 North St. Louis Avenue, Chicago 
47. 

FOR SALE 

FOR SALE-THIRTY-TWO-FT. OPEN, 
two-inch knot-free sugar pine ; in perfect 
condition. Sixty-four pipes; complete with 
chests ; ideal to replace resultant. Make 
offer. Address G-2, THE DIAPASON. 

WESTMINSTER CHOIR COLLEGE 
JOHN FINLEY WILLIAMSON, PRES. 

ALEXANDER McCURDY
Heacl of Organ Department 

PRINCETON, NEW JERSEY 

FOR SALE 

FOR SALE - FOUR-MANUAL CON
sole and echo, electric action, concave ra
diating pedal keyboard, organist bench. 
Used swell shades, relays, cable all sizes 
and lengths, pipes, chests, blowers, motors, 
good used pipe organ supplies. Write for 
prices on your needs. C. H. Brick, Pipe 
Organ Builder, 5502 Vickery Boulevard, 
Dallas 6, Tex. [tf] 

FOR SALE-ESTEY PIPE ORGAN. 
Eighteen speak_ing stops. Nine couplers. 
Detached all-electric console. Twelve ad
justable combination pistons. Five-year 
guaranty on this one. $4,800 installed. 
H. R. Pennsyle, Box 2309, Winston-Salem, 
N. C. 

FOR SALE - TWENTY-FIVE USED 
consoles, two, three and four-manual; fifty 
blowers, ¼ to 30 horsepower. Write for 
particulars to Moorhouse, Bowman & 
Brandt, Inc., Castle Shannon, Pittsburgh 
34, Pa. [9] 

FOR SALE-1948 MODEL WURLITZER 
electronfc organ, two-manual, with A.G.O. 
approved pedal. Excellent condition; price 
reasonable. The Shockey Furniture Com
pany, 26-28-30 Summit Avenue, Hagers
town, Md. [9] 

FOR SALE - PIPEWORK, CHEST, 
six ranl,s-three swell, three great
pedal bourdon, swellbox and mounted 
keys from disman~ied Kimball pneumatic 
organ. $250.00. f.o.b. Can be had in whole 
or part. Address H-14, THE DIAPASON. 

FOR SALE - SIXTY - ONE--_ NOTE 
Estey labial oboe, 8 ft.; 61-note Estey 
saxophone, 8 ft.; 30-note Erben pedal 
bourdon, 16 ft. All pipes voiced on four
inch pressure. Address D-8, THE DIAPA
SON. 

FOR SALE - WURLITZER THREE
manual theater organ, thirteen ranks, plus 
percussions. Pipes in good condition. Offers 
solicited. The Baldwin Piano Company, 
20 East 54th Street, New York 22. [8] 

FOR SALE-A USED ORGATRON IN 
good condition, $600.00, f.o.b. Arlington, 
Va. Can be examined. Now in use in 
church there. Address ORGANS, Room 
509, 280 Madison Avenue, New York City. 

FOR SALE-MOLLER TWO-MANUAL 
pipe organ, twenty-six ranl,s. Available 
for demonstration. Price and specifications 
upon request. Address H-15, THE DIAPA
SON. 

FOR SALE-DEHUMIDIFIERS, FAN 
operated and Hygrostat controlled, engi
neered for the organ trade. Send stamped 
letter for particulars. Steinert Organ 
Service, 16507 Lilac, Detroit 21, Mich. [8] 

FOR SALE-TRUMPET, SIXTY-ONE 
pipes and unit chest with cable. Five-inch 
bell. Eight-inch wind. Chest and pipes 
perfect. $250.00 f.o.b. H. R. Pennsyle, Box 
2309, Winston-Salem, N. C. 

FOR SALE-TWO-MANUAL PIPE 
organ in fine condition. Can be used in 
residence, studio or church. Thirteen 
ranks. H. R. Wilson, 3534 Michigan Ave
nue, Cincinnati 8, Ohio. 

FOR SALE - ORGAN BLOWER FOR 
two-manual reed organ. A.G.O. pedal
board Sixteen-ft. pedal bourdon and 
chests. Two sets swell shades and actions. 
Address H_l3, THE DIAPASON. 

FOR SALE-FOUR SPENCER BLOW
ers, three-h.p., three-phase, 1,800 r.p.m.; 
all in good shape; $100 each. August A. 
Laine & Son, 2102 St. Charles Avenue, 
New Orleans, La. 

FOR SALE - TWO-MANUAL AND 
pedal reed organ with pneumatic action. 
First-class condition. Call or address D. L. 
Yount, Greensburg, Pa., telephone 4167-J. 

[ 8] 

FOR SALE THREE - MANUAL 
Welte pipe organ. Faatory rebuilt and in 
A-1 condition. Details upon request. Ad
dress H-6, THE DIAPASON. 

FOR SALE-THREE-MANUAL PIPE 
organ; extremely reasonable price. Inquire 
Y.M. and Y.W.H.A., Ninety-second Street 
and Lexington Avenue, New York City. [9] 

FOR SALE-WURLITZER TWENTY
five-note chime action. Moller twenty-note. 
Bargain prices. Address H-11, THE DIA
PASON. 

FOR SALE - HARMONIUM PARTS: 
send stamp for list. Omar Whaley, 2626 
North St. Louis Avenue, Chicago 47. 

FOR SALE-ORGAN CABLE IN 100-
ft. lengths ; also rectifiers. Good buys. 
Address G-10, THE DIAPASON. 

THE DIAPASON 

FOR SALE 

FOR SALE - TWO-MANUAL 1937 
electro-pneumatic action organ built by 
M. P. Moller, Hagerstown, Md. Great: 
Diapason Conique, 8 ft. ; Lieblich Ge
deckt, 8 ft. ; Salicional, 8 ft. ; Quint, ½ ft. ; 
Super Octave, 2 ft. ; Couplers swell to 
great. Swell : Lieblich Gedeckt, 8 ft. ; 
Salicional, 8 ft.; Quint (Syn), 8 ft.; Lieb
lich Flute, 4 ft. ; Salicet, 4 ft. ; Nazard, 
2 ½ ft. ; Piccolo, 2 ft. ; Oboe (Syn), 8 ft. ; 
Tremolo. Pedal: Bourdon, 16 ft.; Lieblich 
Gedeckt, 8 ft. ; Octave Conique, 4 ft. ; 
Quint, 2 ¾ ft.; Super Octave, 2 ft. Swell 
and crescendo pedals. A bargain at 
$1500. The SHOCKEY FURNITURE 
COMPANY, 28-30 Summit Avenue, 
Hagerstown, Md. 

FOR SALE-SEVENTY-THREE NOTE 
electro-pneumatic chest, eight ranks; 61-
note electro-pneumatic chest. five ranks, 
five-inch wind; most pneumatics have 
been recovered in the last four years. 
Have the primary action with these 
chests. Wood in these chests in good con
dition. Have most of the pipes for these 
chests, 5-inch pressure, A-440. One set 
30-note pedal 16-ft. open diapason, A-'140, 
5-inch wind, in good condition. Joe C. 
Ruf, Louisville 3, Ky. 

FOR SALE - ONE OAK CONSOLE, 
two-manual, 61 notes, pedals 32 notes. 
Great, S stoplrnys, swell 7 stopkeys, pedal 
6 stopkeys and tremolo stopl,ey. One bal
anced expression pedal and crescendo 
pedal, in very good condition. Contacts 
almost new, manual switches in console 
and all direct-electric . action, no wind. 
Also one I 2-h.p. forge type direct con
nected blower, 4-inch outlet r.p.m. 3400, 
single-phase, 110 volts. Central College, 
Pella, Iowa. 

FOR SALE-TWO-MANUAL ORGAN 
with blower, thirteen stops, action tracker 
and pneumatic; pipes in good condition; 
make offer. One 5-h.p. Kinetic blower 
with tlu·ee-pl1ase motor. Also 1/2-h.p. 
Orgoblo. Two electrified tracker chests 
with electro-pneumatic slide controls. One 
set of tibia clausa pipes with reservoir 
and chest. R. M. Minium & Sons, 
Mifflinburg, Pa. 

FOR SALE-ONLY $200.00 OR BEST 
offer takes a Hool, & Hastings two-man
ual organ now in use only thirty miles 
from Detroit, Mich. Write Cesander, 
Okolona, Ohio, for details. Must be re
moved during August by purchaser. Have 
also a dismantled Barckhoff tracker ac
tion organ of ten ranks with good blower 
for only $300.00. Well packed. 

FOR SALE - FOUR-MANUAL ESTEY 
console ; two-manual Wurlitzer pipe 
organ, church model; eighteen-stop church 
pipe organ; Wurlitzer concert flute, 16, 8, 
4 on 8-inch wind; twenty chimes, low 
pitch; 1,000 new and used Estey pneu
matics; used cable. Immediate delivery. 
Joseph H. DeWolfe, Organ Builder, 1056 
Fairwood Lane, Jacksonvilie 5, Fla. 

FOR SALE - ESTEY PIPE ORGAN, 
two-manual detached console, with built
in automatic roll player and sixty rolls. 
Electro-pneumatic action, with couplers; 
eight ranks of pipes that are just like 
new. Including chimes, Spencer Orgoblo 
and generator. Located in Michigan. Ad
dress G-5, THE DIAPASON. 

FOR SALE - NEW PIPE ORGANS 
for the small church, funeral home, studio 
or residence. Rapid delivery. Write for 
particulars. Also used sprocket and chains, 
electric drive, for Estey reed organs, 
$15.00. V\Tilliam N. Reid, P. 0. Box 871, 
Santa Cruz, Cal. 

FOR SALE-MOLLER AND HASKELL 
pipes, 3½ inch pressure. Melodia, $29.00; 
octave, $35.00; flute harmonic, $29.00 
(metal); stopped diapason, $29.00; oboe, 
$65.00; modern tremolos, $10.00. All prices 
f.o. b. Bernard Blum, 5223 Jefferson, Phila
delphia, Pa. 

FOR SALE - DISMANTLING TWO
manual Estey and Austin organs. Several 
sets pipes for sale, very reasonable to 
move same. Price $25 a set, five sets $100. 
Also miscellaneous materials. T. Howard 
Sheehan, Box 692, Charleston, S. C. 

FOR SALE-TWO-MANUAL AEOLI
an org·an. '.rwelve sets. New console, fin
ished to match your church. Specifications 
subject to some changes and additions if 
you act quickly. Address H-9, THE DIA
PASON. 

FOR SALE-USED MAAS CARILLON 
amplification equipment from enlarged in
stallations. Also Maas Vibrachime caril
lon demonstration unit, at a bargain. Wil
liam N. Reid, P. 0. Box 871, Santa Cruz, 
Cal. 

FOR SALE-USED PIPES AND 
parts. High pressure viol d'orchestre. Low 
pressure strings, vox, melodias. Tremolos. 
'.rreble extension chests. , Address H-10, 
THE DIAPASON. 
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Discerning Critics Report
,, ASTONISHING SKILL . . . 
DRAMATIC AND_ POETIC FEELING . . . 
ENORMOUS TECHNIQUE . . . 

" IN THE TOP BRACKETS OF THE PROFESSION . . . 
THE AMERICAN ORGANIST 

T. ~cott Buhrman, Editor 

"BRILLIANT YOUNG ORGANIST . . . 
A RECITAL OF GREAT BREADTH AND GOOD TASTE 

PORTLAND PRESS HERALD 
Norman Balabas, Music Critic 

THE EDGAR HILLIAR RECITAL 

On Sunday afternoon, November 6th, the Pennsylvania Chapter of the 
Guild presented Edgar Hilliar in recital at St. Mark's Church. 

Promptly at 5 :45 the Reverend William H. Dunphy welcomed the large 
audience who attended and the Prelude and Fugue in F major, Buxtehude, 
opened the recital. While the prelude served no purpose, the fugue struck 
as one of the most e:ff ective and successful pieces on the program. The clarity 
and consistency of the phrasing set an extremey high point. 

The following Tender Air by by Loeillet and Flute Tune by Arne were allowed 
to be the charming music they are, with directness; the G minor Fantasia 
was presented as a dramatic monologue recitative and the breeze of the . 
fugue made a most pleasant afterthought. 

The experiment in organ string tone, entitled Adagio, by Frank Bridge, was 
almost lost in comparison, and Schroeder's ''Dearest Lord Jesus" would 
have been lost in a Locust Street traffic jani if Mr. Hilliar had not had the 
presence of mind to open the swell shades in competition. He won. It would 
have been a shame to have lost his most delicate idea of it. 

It was good to hear part of the Langlais Symphony, even though those 
interested in such music had to be content with only the :final movement. 
Whitlock's Folktune salved the Nineteenth Century element present and the 
recital reached the high point set by the Buxtehude fugue in the Bach Passa
caglia. Quite some comment was caused by Mr. Hilliar's use of'a harmless 
elaboration of the £ermata at the end of the fugue, hut the artist's realization 
of the music within the structure of the composition was most telling and an 
intensity developed which was most thrilling. 

Philadelphia was most happy with its new visitor. His most varied program 
could not have left anyone totally unhappy-and that is saying a lot-on 
the contrary, it is doubtful that anyone left with anything less than a feeling 
of deep satisfaction and pleasure at having been present. 

CRESCENDO 
Official Bulletin of the Pennsylvania 
Chapter of the American Guild of Organists. 
Reviewed by Howard Gamble 

. . . " 

Though still in his twenties, Edgar Hilliar has already taken his place in the front 
rank of recitalists before the public today. His capacity for recreating the master
pieces, of organ literature has long been celebrated. As discerning critics report, 
a recital by Mr. Hilliar is always a musical experience of the highest caliber. 

For a Recital in your community, address: 

Edgar Hilliar, Concert Organist 
Box 420, Mt. Kisco, New York 

ORGANIST and CHOIRMASTER, ST. MARK'S EPISCOPAL CHURCH, MT. KISCO, N. Y. 
FACULTY, MANHATTANVILLE COLLEGE OF THE SACRED HEART, NEW YORK 
FACULTY, PIUS X SCHOOL OF LITURGICAL MUSIC, NEW YORK 
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