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sT, LOUIS CATHEDRAL 

WILL OPEN NEW ORGAN 

KILGEN WORK IS INSTALLED 

Archbishop to Bless Instrument Oct. 

30, with Mario Salvador at Con- 

sole — Four-Manual Main 

Organ, Plus Processional. 

The new organ for the St. Louis 

Cathedral, St. Louis, Mo., has been com- 

pleted by the Kilgen Organ Company and 
it is rated as the largest organ in the 
city. Msgr. Nicholas Brinkman awarded 

the contract to the company in September, 

1946, and extensive alterations were made 

in the cathedral to make room for the 

instrument. Installation has been going 

on during the last month. 

Dr. Mario Salvador, organist and choir 
director of the cathedral, collaborated 
with Eugene R. Kilgen in the tonal de- 

sign of the instrument. The organ in- 

cludes a four-manual main organ, in- 

stalled in the sanctuary in four specially 
built chambers behind the altar, and a 
two-manual processional organ over the 
narthex at the opposite end of the church, 
with an auxiliary two-manual console. 
The sanctuary four-manual console also 
can control the processional organ. 

An impressive formal dedication will 
take place on the evening of Oct. 30. 
Most Rev. Joseph E. Ritter, the arch- 
bishop, will bless the organ and Dr. Sal- 
vador will play the dedicatory recital. 
Besides a large local attendance, church 
dignitaries and organists from other cities 
have signified their intention of being 
present. 
The St. Louis Cathedral is the largest 

church edifice in St. Louis and dominates 
its principal thoroughfare, Lindell Boule- 
vard. Started in 1908, work has gone 
forward continually until today, after an 
expenditure of about $6,000,000, it is one 
of the great cathedrals of the world, its 
exquisite mosaics and beautiful high altar 
being world-famous. Its seating capacity 
is rated at 4,000. 

While still incomplete, the foundational 
diapason chorus, with proper upper work 
and mixtures, has been completed, as 

well as large choruses of reeds, flutes and 
strings. There are also certain solo fea- 
tures. Among these are the liturgical 
trompette in the solo division, allowed 
in cathedrals to herald the arrival of the 
archbishop or other church dignitaries, 
and the processional organ, for use in 
accompanying the large choir which pro- 
ceeds from the narthex to the sanctuary 
down the center aisle of the church, pre- 
ceding the archbishop in the procession. 

The sanctuary console is unusual in 
that the case design is Byzantine, which 
is the architecture of the cathedral, with 
miniature scrolls and columns duplicating 
the mosaic and columns in the building. 
“Miniature coats of arms have been carved 
into the border around the top of the 
Console, being the symbolical shields rep- 
resenting the saints of the early church, 
such as St. Ambrose, St. Cecilia and St. 
Gregory. 

The grand organ is placed in four sep- 
afate chambers behind the high altar, 
the swell and choir sections being on the 
lower level and the solo and great divi- 
s10ns on the upper level. The entire front 
of the chamber is under louvre control. 
he processional organ is in a concealed 

chamber over the narthex on the rear 
Icony. The lower chambers are screened 

y hand-wrought iron grilles, which will 
also be the method of screening the upper 
Chambers at a future time. A gold- 
nished grille screens the processional 

chamber, 
a sanctuary console is on a movable 
ee orm. While it remains in the apse 
ehind the altar, from where the choir 
Sings for ordinary services, it is provided 
oy 150 feet of cable and can be rolled 
© the sanctuary in front of the altar so 

t the organist is visible when recitals 
are played. 
The stop specifications of tl: ‘rgan are 

[Continued on page 6.] 

NEW ORGAN IN ST. LOUIS CATHEDRAL 

IN THIS vIEW of the console of the 
new organ at the St. Louis Cathedral 
Eugene R. Kilgen, president of the Kilgen 
Organ Company, St. Louis, is shown 

handing the keys to the organ to the 
rector, Msgr. Nicholas Brinkman. Paul 
J. Garvey and Max Hess, other Kilgen 
officials, look on. 

BERNARD R. LA BERGE OPENS 

HIS TWENTY-EIGHTH SEASON 

Bernard R. LaBerge, the American 
organ impresario, is opening his twenty- 
eighth season as the manager of recital- 

ists of worldwide fame with a very inter- 
esting year ahead. Mr. LaBerge, who 
returned recently from Europe, reports 
that his organ bookings show another 
gain over past seasons, which he attrib- 
utes directly to the fact that the American 
and Canadian public is becoming more 
and more organ-minded, and to the out- 
standing success with which his organ 
virtuosi are meeting throughout the 
country. Mr. LaBerge expresses him- 
self as particularly happy that the Amer- 
ican Organist is more and more attaining 
well-deserved recognition. 
A number of Mr. LaBerge’s American 

virtuosi are booked for transcontinental 
tours, while others will fill engagements 

in the Eastern part of the United States 
and Canada. 

This fall Mr. LaBerge presents Fer- 
nando Germani, whose tour is almost 
completely sold out. Geraint Jones, the 
eminent English organist from the B.B.C. 
in London, will return to America in 
January and will make a transcontinental 
tour following the success of his first 
American tour two years ago. 

In the spring of 1950 Mr. LaBerge 
will introduce to America Rolande Fal- 
cinelli, organist of the Basilica of the 
Sacre Coeur in Montmartre and head of 
the organ department at the American 
Conservatory in Fontainebleau, where 
she succeeded Marcel Dupré. While in 
Europe Mr. LaBerge was impressed by 
the masterly improvisations of Miss Fal- 
cinelli at the Sacre Coeur. 
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MONMOUTH COLLEGE offers a prize 

of $100 for the best setting in four-voice 

harmony, for congregational singing, of 
a prescribed metrical version of the 

Twenty-third Psalm. The competition is 

open to all composers and closes Feb. 28, 

1950. It is the seventh in a ten-year 

series. For the words to be used and con- 

ditions of entry those interested may 

write to Thomas H. Hamilton, Monmouth 

College, Monmouth, Ill. 

PORTLAND, MAINE, SUMMER 

RECITALS COME TO A CLOSE 

_ The latest summer season of organ re- 
citals at the Portland, Maine, City Hall, 
directed by Alfred Brinkler, F.A.G.O..,- 
came to a close Aug. 19 with a record of 
seven weeks of performances by promi- 
nent organists from various cities who 
were heard not only by Portland people, 
but by thousands of summer visitors to 
the Maine coast. The audiences were 
larger this year except for the few days 
in which the heat reduced the numbers 
and the poor organists suffered. The only 
change in the schedule was on July 20. 
Nathan Reinhart of Atlantic City was 
ill and Mr. Brinkler played for him. 

Samuel Walter of Boston, Harriette 
Slack Richardson of Springfield, Vt.. 
Malcolm W. Cass, former dean of the 
Portland Chapter of the A.G.O.; Richard 
W. Harvey of Rutland, Vt., and Miss 

Lillian Clark of East Orange, N. J., were 
newcomers among the recitalists, and 
Portland was delighted to welcome again 
Dr. Alexander McCurdy, Earl Chamber- 
lain and Thomas J. Crawford of Toronto, 
who had not played for several years. 

WALLACE McPHEE IS DEAD, 
VICTIM OF HEART ATTACK 

Wallace McPhee, M.S.M., a well-known 
New York organist, died suddenly of a 
heart attack on Aug. 10. 

Mr. McPhee had been organist and 
choirmaster of the First Baptist Church 
of Montclair, N. J., where he had a pro- 
fessional chorus, and for a time was at 
Sinai Temple in the Bronx. During the 
last season he was organist of the 
Church of the Healing Christ at Car- 
negie Hall. He had a bachelor’s degree 
from New York University and a master 
of ‘sacred music degree from Union The- 
ological Seminary, where he had studied 
organ with Dr. Clarence Dickinson. Dur- 
ing the last eight years he had been on 
the faculty of the School of Sacred 
Music, teaching theory and organ. He 
was a member of the A.G.O. and the 
St. Wilfred Club. Mr. McPhee grew up 
in Superior, Wis., where his first teacher 
in organ was Mrs. Bertha Wingate. 

SAMUEL A. BALDWIN 
DEAD AT AGE OF 87 

WAS A FOUNDER OF THEA.G.O. 

His 1,362 Recitals at the College of 

the City of New York in the 

Course of Twenty-five Years 

Won Widespread Attention. 

Samuel A. Baldwin, one of the nine 
surviving members of the group of foun- 
ders of the American Guild of Organists, 
as well as a former warden of the Guild, 
died Sept. 15 in New York at the age 
of 87 years. Professor Baldwin had a 
long career as an organist of prominent 
churches and until his retirement he was 
organist of the College of the City of 
New York, where his recitals won na- 
tional attention over a period of twenty- 
five years. He was an active member of 
the council of the A.G.O. until his death 
and was chairman of the committee on 
ethics. He also prepared the history of 
the Guild. 

The New York organ fraternity hon- 
ored Professor Baldwin April 27, 1942, 
at a dinner at which a large group paid 
tribute to him. At an observance of Guild 
Sunday May 8 of this year in the Fort 
George Presbyterian Church a parchment 
scroll was presented to him. 

Samuel Atkinson Baldwin was born in 
Lake City, Minn., Jan. 25, 1862. In 1874 
his family moved to St. Paul, where he 
became organist of the House of Hope 
Presbyterian Church at the age of 15. 
From 1880 to 1884 he was a pupil at the 
Dresden Conservatory, where he studied 
piano with Jean Louis Nicodé, organ 
with the court organist, Gustav Merkel, 
counterpoint with Wilhelm Rischbieter 
and composition with Dr. Franz Wiillner. 
He returned to the United States and in 
1885 was appointed organist of Plymouth 
Church, Chicago. Here he remained until 
1889, when he went to St. Paul as organ- 
ist of the People’s Church. 

In 1895 Professor Baldwin settled in 
New York, where he became organist of 
the Church of the Intercession. In 1902 
he was appointed organist of Holy Trin- 
ity Church in Brooklyn, a position which 
he held until 1911. 

Professor Baldwin was professor of 
music and organist of the College of, the 
City of New York from 1907 until his 
automatic retirement at the age of 70, 
on Feb. 1, 1932. During that period he 
gave 1,362 public recitals in the Great 
Hall of the college. 

Professor Baldwin is survived by Mrs. 
Baldwin, who was his constant compan- 
ion for over fifty years, and a son, Walter. 
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DEATH OF MILES I’A, MARTIN 

OCCURS IN WATERBURY, CONN. 

Word comes from Waterbury, Conn., 

of the death in September of Miles I’A. 
Martin, F.A.G.O., organist and choir- 
masterof St. John’s Episcopal Church 
and an organist and composer of national 
reputation. He had been at St. John’s for 
twenty-three years. 

Mr. Martin was born at Newark, N. J.. 
July 10, 1888, and began playing the 
organ for Lenten services and Sunday- 
school at the age of 14. After studying 
with William E. Ashmall for a time he 
was appointed organist of St. John’s 
Church, Newark. In 1910 he was ap- 
pointed organist and choirmaster at the 
Church of St. Edward the Martyr, New 
York City. Studying under Clement R. 
Gale, he prepared for the Guild examina- 
tions. Later he was elected a member of 
the council of the American Guild of 
Organists, its secretary and then treas- 
urer. He also became a vice-president of 
the Plainsong Society. Mr. Martin studied 
composition with Dr. T. Tertius Noble 
and dedicated his Chaconne to Dr. Noble. 
In 1932 he entered the Fontainebleau 
School, where he studied with Widor and 
Dupré. While there he composed a Post- 
lude on the hymn-tune “Sleepers, Wake,” 
dedicating it to M. Dupré. His many 
other compositions, published by the H. W. 
Gray Company, include three Introits in 
anthem form. 
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HARRY T. BURLEIGH, 

NEGRO SINGER, DEAD 

HIS COMPOSITIONS WIN FAME 

Baritone Soloist in St. George’s 

Church, New York City, for Fifty- 

two Years—‘“Deep River” One 

of His Successes. 

Harry T. Burleigh, who was baritone 
soloist at St. George’s Episcopal Church 
in New York for fifty-two years and 
whose voice and compositions made him 
one of the men of eminent achievement 
among the Negroes of America, died in 
a hospital in Stamford, Conn., Sept. 11 
at the age of 82 years. 

Harry Thacker Burieigh was born 
Dec. 2, 1866, in Erie, Pa. He ran 
errands as a boy, sold papers and at one 
time was a street lamp lighter. During 
the summer vacations from school he 
worked as a deck steward on Great Lakes 
passenger boats. He began his choir 
singing in Erie, and before he retired in 
1946 from the choir of St. George’s Prot- 
estant Episcopal Church he had sung 
“The Palms’ on fifty-two consecutive 
Palm Sundays. 

Mr. Burleigh attended the National 
Conservatory of Music in New York, 
receiving aid in getting a successful audi- 
tion from the mother of Edward Mac- 
Dowell, who was registrar at the conser- 
vatory. Here he met Antonin Dvorak, 
the Czech composer, who was president 
of the conservatory. In leisure time he 
sang Negro folk melodies he had com- 
mitted to memory early in life as he 
heard them from his blind grandfather. 
Dvorak later incorporated the spiritual 
“Swing Low, Sweet Chariot” as a lead- 
ing theme in the first movement of the 
“New World’ Symphony. 

As a composer and arranger, Mr. Bur- 
leigh was widely known. His “Deep 
River” was regarded as one of his first 
really great successes. John McCormack, 
the Irish tenor, sang his “Little Mother 
of Mine” many times. Some music critics 

looked upon his musical settings for 
Laurence Hope’s poems as the finest of 
his work. 
Among the spirituals Mr. Burleigh ar- 

ranged were “Nobody Knows the Trouble 
I’ve Seen,” “Couldn’t Hear Nobody Pray,” 
“Let Us Cheer the Weary Traveler,” 
“Were You There’ and “Everytime I 
Feel de Spirit.” 

Mr. Burleigh moved to New York 
from Erie in 1892 and while singing in 
the choir of St. Philip’s Episcopal Church 
heard of a vacancy for a baritone soloist 
in the choir of St. George’s Church, Stuy- 
vesant Square. He competed with fifty- 
nine other applicants and was accepted 
in 1894. He remained with the choir 
until the fall of 1946, when he retired 
and began to sit in the congregation. 

Mr. Burleigh sang twice for King 
Edward VII and often in the home of 
the elder J. P. Morgan, at whose funeral 
he sang. From 1900 to 1925 he sang in 
the choir of Temple Emanu-E! in New 
York. He was honor guest at a recep- 
tion Feb. 4, 1944, marking the fiftieth 
anniversary of his membership in St. 
George’s choir. Bishop William T. Man- 
ning was a speaker. 

Since 1923 an annual service of Negro 
spirituals has been held at St. George's, 
with arrangements and harmonizations 
by Mr. Burleigh, who could sing in Eng- 
lish, Hebrew, Latin, French, German and 
Italian. 

Surviving is a son, Alston Burleigh, 
composer and choral arranger, and a 
grandson, Harry T. Burleigh Lt. 

ROBERT M. WEBBER has been ap- 
pointed organist-director of St. John’s 
Methodist Church, St. Louis, Mo. Mr. 
Webber has studied organ with Louis 

Flint and Harold Mueller of San Francisco 

and is now a senior organ student of 

Howard Kelsey at the St. Louis Institute 

of Music. The musical equipment of the 
church includes a new _ three-manual 
Moller in the sanctuary and a smaller 
Wicks in the chapel. 
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Just off the press 

BACH Concerto D minor by Vivaldi (arr. for Organ) (P.3002)......eeeeeeees $1.50 
Ricercare a 6 voci for Organ (Musical Offering) (P.4528)......eseeees 1.00 

BOSSI Entree pontificale, Redemption, Hora Mystica for Organ.......... each .75 

PLuras Festival Biya: for - Organ (P4950) os 0:03:30:5.o0 poe sb sie siviesieeeleceess 90 

REGER Op.27 Fantasia on “A Mighty Fortress” for Organ (P.4440).....-+... .90 

Op. 59 Twelve Pieces for Organ, in 2 vols. (P.3008a/b)...... each vol. 1.50 
Prelude, Pastorale, Intermezzo, Canon, Toccata, Fugue, 
Kyrie, Gloria, Benedictus, Capriccio, Melodia, Te Deum 

Op. 59 No. 9 Benedictus for Organ.....0.0cccsccccrescevcccscccers .40 

Op. 65. Twelve Pieces for Organ, in 2 vols. (P.3012a/b)...... each vol. 1.50 
Rhapsody, Capriccio, Pastorale, Consolation, Improvisation, 
3 Fugues, Prelude, Canzone, Scherzo, Toccata 

Op. 80 Twelve Pieces for Organ, in 2 vols. (P.3064a/b)......each vol. 1.50 
Prelude, Fughetta, Canzonetta, Gigue, Ave Maria, 2 Inter- 
messi, Scherzo, Romance, Perpetuum mobile, Toccata, Fugue 

Op. 85 Four Preludes and Fugues for Organ, in one vol. (P.31I0)..... 1.50 

Op. 135a 30 Short Choral Preludes for Organ, in one vol. (P.3980)..... 1.50 

Op. 135b Fantasy and Fugue in D minor for Organ (P.3981)......+.... 1.50 

The Fall 1949 list of additional newly released works available upon request 

C. F. PETERS CORPORATION 
Carnegie Hall New York 19, N. Y. 881 Seventh Avenue 

"Now with the angels His praises sing 

Who comes to earth God's love to bring.” 
USE THESE HIGHLY RECOMMENDED 

CHRISTMAS OCTAVOS 

O Come, Little Children L. Stanley Glarum 
677 .18 SATB and Unison Jr. Choir, A Cap. 1 

Famous words with fascinating new music. 

Ben Jonson’s Carol 
SATB-Div., Opt. A Cap. 
Mysterious color instilled in new setting. 

Christmas Gloria x. P. a 
SATB, Accomp. 167 «22 
Majestic picture of that first Christmas. 

Donald E. Sellew 
1641 .18 

O Holy Night Adam-Heller 
SATB and Unison Jr. Choir, Accomp. 1679 .18 
Inspiring setting of a loved song. 

Day of Days 
SATB, Accomp. leep of nfan sus 
New card imbued with the spirit of ‘‘Noel’’. rad + gy: dn ba ap. 2 
Joyful News We Bring Beautiful arrangement of a French Berceuse. 

SATB, Accomp. 
Simple, yet colorful—an original carol. 

Lily Strickland 
1681 .18 Arr. Christy 

2546 .15 

Lily Strickland 
1680 .18 

Song of Bethlehem Ruth Bampton 
SATB and Unison Jr. Choir with ——, 

Arr. ion or Speech Choir, Accomp. .18 
J 

Lullaby for Christmas Eve 
ay -18 Biblical words combined with lovely carols. SATB, A Cap. 

Lovely melody. Dynamic contrasts. 

O Come, All Ye Faithful Arr. Ruth Heller 
SATB with Jr. Choir, Accomp. 1650 .18 
Congregation may participate. Thrilling! 

Hall & McCreary Company 
Publishers of Better Music 

When Christ Was Born of Mary Free Sellew 
SATB-Div., Opt. A Cap. 1642 .18 
New setting of ancient words. Lovely! 

434 S. Wabash Avenue Chicago 5 
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ANTHOLOGY 
FOR ORGAN 

EDITED BY 

DAVID McK.WILLIAMS 
CONTENTS 

Prelude and Festal Hymn.......... Edward Shippen Barnes 
i RR er ee H. Leroy Baumgartner 
TE Tek ost a wicwen beck is A Rea Te Ree Seth Bingham 
RN i aa tia aha ead oh tay ay ae T. Frederick H. Candlyn 
Cantabile (From Symphonic Fantasy)... .Joseph W. Clokey 
The Joy of the Redeemed.............. Clarence Dickinson 
EE SSCL TE Roland Diggle 
Paraphrase on “Te Deum”................... Marcel Dupré 
Toccata Brillante on “All Praise”........ Garth Edmundson 
Chorale Prelude on “Seelenbrautigam”...... Robert Elmore 
Verses for the Nunc Dimittis........... Harold W. Friedell 
NS Pa ccc aN ena wage > seen GA Herbert Howells 
SE Oe ere ee eee Herbert Howells 
ES chic baunne nek wanns ieee teh heen Philip James 
ed hea ncn seca ce nik gk Lous in win oe a aa Jean Langlais 
Choral Prelude on “Eventide”............ T. Tertius Noble 
Choral with Interludes................. Courtlandt Palmer 
Prelude and Fugue in F Minor.......... Courtlandt Palmer 
eee al veknd che dis abaein’ AWORE Re Flor Peeters 
NS SIE OOD O LEE ETT Alec Rowley 
gg ee err” Leo Sowerby 
I a hah oa ead wi inl aah eek Rech Leo Sowerby 
SE Per en Peis see Bee T Eric H. Thiman 
FIRE PPE TE Everett Titcomb 
ee ene Guy Weitz 
i ae ee LEER bbe hentia Race wewemeeee Healey Willan 
Pastoral (From Fourth Sonata)................. Pietro Yon 

HANDSOMELY BOUND IN HEAVY 
CLOTH, REINFORCED BINDING 

PRICE, $12.00 

THE ~~ W. GRAY CO., Inc., 159 E. 48th St., New York 17 
Agent for Novello & Co., London 

GRAY-NOVELLO 

School of Church and Choir Music 
FRANK VAN DUSEN, Director 

Complete Course of Training for Organists 
and Choral-Conductors 

Bachelor and Master Degrees 

FACULTY 
Frank Van Dusen Edward Eigenschenk 

Emily Roberts 

Fall term starts Sept. 19th, 1949 

For catalog or detailed information address 

AMERICAN CONSERVATORY OF MUSIC 
Kimball Hall - Chicago, Illinois 

"FAVORABLY KNOWN FOR FRAZEE TONE” 

The Personal Touch 
A significant phrase, but not always applicable to an organ installation. 
No matter how small or how large the organ all our scaling, voicing, regulating 
and installation work is done under the personal supervision ef the head of 
the concern. 

All specifications are drawn up by a professional organist of 35 years experi- 
ence, thus guaranteeing an organ that will be practical and effective from the 
organist’s standpoint. 

For that “Personal Touch” it will pay you to consult us. 

FRAZEE ORGAN COMPANY 
(Established 1910) 

10 LINCOLN STREET SOUTH NATICK, MASSACHUSETTS 
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AUSTIN TO INSTALL ORGAN 

IN WEST HARTFORD CHURCH 

Installation of an Austin organ will be 

begun soon in the First Church of Christ, 

Congregational, West Hartford, Conn., 

where the Rev. Elden H, Mills is pastor 

and Gordon W. Stearns is organist. The 

organ is to be divided at the sides of a 

chancel seating a choir of 100. The echo 

antiphonal organ, which is to be placed 

everttually above the rear balcony in the 

church, will be omitted at present, al- 
though the four-manual console will be 

completely prepared for this section of 
the organ. = ; 

The new church edifice, constructed in 

the face of severe difficulties during the 
course of a war to replace a church which 
was destroyed by fire some years ago, 

was designed by Hobart Upjohn. It was 
completed about a year ago. 

Installation of the new organ is ex- 
pected to begin in October and it will 
probably be heard for the first time at 
Christmas. The church is well known 
in the Hartford area for the high stand- 
ard of its musical program. 

Following are the resources of the 
instrument : 

GREAT ORGAN. 

Violone, 16 ft., 61 pipes. 
Diapason, § ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 
Fourniture, 5 ranks, 205 pipes. 

Diapason Conique, 8 ft., 61 pipes. 

Flute Ouverte, 4 ft., 61 pipes. 
Doublette, 2 ranks, 122 pipes. 
Cornet, 3 ranks, 183 pipes. 

Harmonic Flute, § ft., 61 pipes. 
Gemshorn, § ft., 61 pipes. 

SWELL ORGAN. 

Contra Salicional, 16 ft., 73 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 

Melodia, § ft., 73 pipes. 
Gambe, § ft.. 73 pipes. 

Gambe Celeste, § ft., 61 pipes. 

Salicional (Contra ext.), 8 ft., 12 pipes, 
61 notes, 

Salicional Celeste, 8 ft., 61 pipes. 
Fugara, 4 ft., 73 pipes. 
Chimney Flute, 4 ft., 73 pipes. 
Flageolet, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Contra Fagotto, 16 ft., 73 pipes. 

Trompette, § ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Oboe, § ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 
73 pipes. 

Concert Flute, 8 ft., 73 pipes. 
Bourdon, 8 ft., 73 pipes. 
Dolce, 8 ft., 73 pipes. 
Dolce Celeste, T.C., 8 ft., 61 pipes. 

Gemshorn Octave, 4 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 

Nazard, 2% ft., 61 pipes. 

Block Flite, 2 ft., 61 pipes. 
Tierce, 1% ft., 61 pipes. 

English Horn, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 

Tuba, 8 ft., 73 pipes. 

Tremolo. 

ECHO ANTIPHONAL (Prepared For). 
Diapason, 8 ft., 73 pipes. 

Principal, 4 ft., 73 pipes. 

Mixture, 3 ranks, 183 pipes. 

Chimney Flute, 8 ft.,° 73 pipes. 
Muted Viole, 8 ft., 73 pipes. 

Muted Celeste, 8 ft., 61 pipes. 
Flute (8 ft. ext.), 4 ft., 61 notes. 

Vox Humana (separate chest, swell- 

box and tremolo), 8 ft., 61 pipes. 
Trompette, 8 ft., 73 pipes. 

Chimes. 
Tremolo. 

PEDAL ORGAN. 
Resultant Bass, 32 ft., 32 notes. 
Diapason, 16 ft., 32 pipes. 

Violone (Great), 16 ft., 32 notes. 

Gedeckt, 16 ft., 32 pipes. 

Salicional (Swell), 16 ft., 32 notes. 
Octave (Diapason ext.), 8 ft., 12 pipes, 

20 notes. 

Violone (Great), 8 ft., 32 notes. 

Gedeckt (ext.), 8 ft., 12 pipes, 20 notes. 

Super Octave (ext.), 4 ft., 12 pipes, 20 
notes. 

Bombarde, 16 ft., 32 pipes. 

Trumpet (Bombarde ext.), 8 ft. 12 
pipes, 20 notes. 

Clarion (Bombarde ext.), 4 ft., 12 pipes, 
20 notes. 

Fagotto (Swell), 16 ft., 32 notes, 

Fagotto (Swell), 8 ft., 32 notes. 

Posaune (Antiphonal), 16 ft., 12 pipes, 
20 notes. 

Lieblich (Antiphonal), 16 ft.. 
20 notes. 

12 pipes, 

GERMANI TO PLAY IN CHICAGO 

OCT. 4 FOR ILLINOIS A.G.O. 
The first musical event of the Illinois 

Chapter, A.G.O., will be a _ recital by 
Fernando Germani, the Ital:an virtuoso, 
who is on an American tour. Mr. Ger- 
mani will play at Thorne Hall, on the 
Northwestern University Chicago cam- 
pus, Sunday, Oct. 30, at 4 p.m. 

The opening social affair of the chap- 
ter will be an open house at the Cordon 

Club Oct. 4. 

SS SSS SSS SS SS Gj 

Respectfu lly recommended 

Jor Performance at Christmas-tide. 
MIXED CHORUS 

a} 
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Glory in the Highest.............. Katherine K. Davis .15 
OS OS Serer rs er eee Don Malin .20 
The Christ-Child’s Visit........... Frederick Erickson .15 

7h Sow Peewe Gime. .... 5. icc ce ccaes George Mead .20 
(Choral Variations) 

A | re ere George Mead .15 
Carol, Sweetly Carol....... T. Frederick H. Candlyn .20 

* Everywhere, Christmas Tonight!..... T. Tertius Noble .20 
oe Richard Hageman .20 
Along the Street I Hear........Marshall Bartholomew .20 
On the Eve of First Christmas.......... Mary Weaver .15 
Shepherds, What Joyful Tidings? . Elizabeth Henderson .20 
ee Le re Harvey Gaul _ .20 
Angels and Shepherds........... Margrethe Hokanson .15 
The Christmas Child................... Seth Bingham .20 
Child Jesus Came to Earth.............. Philip James .15 

*The Coventry Carol............... Alfred H. Johnson .20 
* Again the Star Shines..................... Orvis Ross .20 
* with accompaniment 

and, of course, 

the following Christmas favorites: 

*Carol of the Sheep Bells.............. Richard Kountz .15 
i nn Richard Kountz .20 
*As it Fell Upon a Night............ Katherine K. Davis .20 
*To Shepherds Fast Asleep......... Katherine K. Davis .20 
Go Tell it on the Mountain............. John W. Work .20 

Holy Day Holly Carol............. Channing Lefebvre .20 
. (These are available in all choral arrangements) 

* with accompaniment 

GALAXY MUSIC CORPORATION 
50 West 24th Street New York 10, N. ¥. | | | | | | Vp ep SS ES 

ENSEMBLE TONE AND 

INDIVIDUAL VOICES 

In general we are aware of the differences 

between one scheme of organ design and 

another. We do not expect an English 

organ to have the same tonal character- 

istics as one designed on French lines, yet 
we do not always take into account the fact 

that individual voices that go to make up 

each scheme have in themselves little es- 

sential difference. 

A stopped flute has fine or poor tone be- 

cause of its voicing and not because it is 

part of an English or French ensemble. 

Good voicing of single stops is a matter of 

producing characteristic tone for that class 

of voice. 

Thus the characteristics of the instrument 

as a whole are the result of the stop list, 
while the quality of tone is a result of the 
production of the correct harmonic content 
for each set of pipes. It is possible to have 

splendid tone and voicing in an ill-advised 
specification, and similarly some splendidly 

planned organs fail because of lack of tonal 

distinction in the stops. 

Fine tone is a combination of good voic- 
ing and the way that tone is influenced by 
the acoustical properties of the building 
where it is placed. 

There are so many variables to the pro- 
ducing of a satisfactory instrument that it 

is a matter of concern that only the most 

skillful and experienced of builders be em- 

ployed. 

The Aeolian-Skinner Organ is a 
quality product. 

AEOLIAN-SKINNER 

ORGAN COMPANY 
Inc. 

G. Donald Harrison, President 

William E. Zeuch, Vice-President 

Factory and Head Office 

BOSTON 25, MASS. 

(Member of the Associated Organ Builders of America) 
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CANADIAN COLLEGE 
IN A HEALTHY STATE 

CONVENTION IN LONDON, ONT. 

J. J. Weatherseed Elected President 
—Nearly $20,000 Raised for British 

Organ Restoration Fund—Re- 

citals Are Reviewed. 

By MURIEL GIDLEY 
The success of the 1949 convention of 

the Canadian College of Organists, held 
in London, Ont., Aug. 30 and 31, was a 
foregone conclusion when the weather 
man turned on a cool breeze for the 
opening session. Somewhat unhappy 
housing perplexities of the night before 
had dissolved by morning and minds 
could focus on organ playing, church 
music and choir training. 

The annual business meeting, held at 
the Metropolitan Church under “the chair- 
manship of Eric Dowling, the president, 
showed the College to be in a healthy 
condition from the point of view of mem- 
bership and finances. The British Organ 
Restoration Fund approaches the $20,000 
mark and a special action committee, 
headed by Eric Rollinson, is working to 
complete this effort. Members were ex- 
horted by the president to give the fund 
full and immediate support. Expansion 
of the College membership was discussed 
at length and the chairman of a special 
committee, Gordon Jeffery, outlined plans 
to be supported by financial assistance 
from the treasury. It was noted with 
pleasure that His Excellency, the Gov- 
ernor General of Canada, had consented 
to become honorary patron of the College. 
A sincere and hearty vote of thanks was 
accorded the retiring president for his 
untiring efforts on behalf of the College. 

New Officers Elected 
The following were elected to office: 

President, J. J. Weatherseed; honorary 
vice- presidents, Sir Ernest MacMillan, 
Dr. Healey Willian and T. M. Sargant; 
vice-presidents, Maitland Farmer, Dr. 
Alfred E. Whitehead, Kenneth Meek, 
G. H. Smale, F. Hubble, E. A. Moore, 
L. H. Cluderay and Frederick Chubb; 
general secretary, H. G. Williams; treas- 
urer, H. Rosevear; honorary registrar, 
C. E. Wheeler; registrar, Gordon Jef- 
fery. Chairmen of local centers are: W. 
Findlay, Brantford; C. R. Kilgour, Galt; 
L. Sommerville, Hamilton; E. Fehren- 
bach, Kitchener; M. Boundy, London; 
Dr. A. Egerton, Montreal; F. Timms, 
Niagara Falls; L. Nash, Oshawa; Mrs. 
K. Cust, St. Catharines; H. G. Williams, 
Toronto. Members of the council are: 
G. Veary, M. Timms, R. Kidd, H. Robb, 
R. Geen, B. Munn, H. G. Langlois, Miss 
M. Gidley, T. J. Crawford, Dr. L. E. 
Hill, E. Rollinson, D. McLaughlin, C. 
McAree, W. France, R. Harries, M. 
Perry, H. Jerome, E. Dowling and F. C 
Silvester. 

The newly-elected president, J. J. 
Weatherseed, presided at the opening 
luncheon in the Metropolitan Church. A 
note of informality and good cheer per- 
vaded this function as holidays and pros- 
pects were discussed. Old friends from 
Cleveland and Detroit were welcomed 
and Eric Dowling, the retiring president, 
spoke briefly. 

Choir Direction the Subject 

T. C. Chattoe, organist of the Metro- 
politan Church, London, introduced by 
Ivor Brake, London, presented the sub- 
ject of choir direction in relation to the 
education of the young organ student. 
Teachers individually and the College as 
a whole, he felt, should do more to stimu- 
late interest and knowledge in this im- 
portant part of church work. Dr. Charles 
Peaker of Toronto took up the challenge 
by giving a picture of his method of 
using student sub-conductors for various 
sectional rehearsals and some minor serv- 
ices of the church. Mr. Weatherseed took 
exception to too much student experi- 
mentation during the time when the paid 
incumbent at the church was expected to 
hold sway. He suggested the use of text- 
books to combat the ignorance of the 
inexperienced student. 

Harvey Robb of London stated his 
creed of essentials for the production of 
good choral work—good singers first of 
all, and a conductor equipped with the 
attributes of showmanship, general mu- 
sicianship, musical taste, iudgment, sys- 
tem and sincerity. Eric Dowling of St. 
Catharines endorsed these requirements 
with the added thought that choir train- 
ing could not be taught. John Cozens of 

Toronto deplored the situations found in 
the smaller communities, where ineffi- 
cient students attempted to gain expe- 

rience but had small opportunity to 
achieve progressive education. He sug- 
gested missionary enterprise, involving 
periodic visits of well-trained musicians 
to these communities to help raise the 
standard of church music. Muriel Gidley 
of Toronto rejected the textbook idea as 
not practical when faced with the im- 
mediate, variable problem of the choir 
in rehearsal. She suggested concentrated 
study of specimen anthems, including 
methods of playing and conducting them 
from the console before approaching the 
choir at all. To those seeking the wisdom 
of their experienced elders in the matter 
of the technical science of conducting, the 
expansive consideration of generalities 
left nothing much of inspirational value. 

The meal, termed a buffet supper and 
served by the women of First St. An- 
drew’s Church, was a Satisfying extrava- 
ganza for the appetite. At its conclusion 
the president called on John Cozens to 
introduce the speaker, Dr. Charles Peaker. 
So excellent was Dr. Peaker’s address, 
“On Time,” and so enthusiastically re- 
ceived that it was recommended that it 
be published in THE Drapason. 

Choral High Mass at Cathedral 

On Wednesday morning the assembly 
of organists met at St. Peter’s Cathedral 
to attend choral high mass. It was a rare 
privilege to enter the lofty precincts of 
this lovely church to participate in the 
proper of the mass, sung to the tradi- 
tional plainsong, and to feel the beauty 
of the liturgy in the Palestrina ‘Missa 
Brevis.” From the prelude, played by 
Ernest White, through the rev erberating 
contrapuntal excursions of the mass to 
the postlude, played by Edward Linzel, 
the ceremonial cast a spell of beauty and 
worship on all in the cathedral. The choir, 
under the direction of R. Wicher, sang 
with fluency and true intonation, an ac- 
complishment of high order in the sum- 
mertime. 

After luncheon at the Dundas Center 
Church, the speaker, the Rev. Stanley 
Osborne, Mus.D., principal of Whitby 
Ladies’ College, was introduced by T. J. 
Crawford. Dr. Osborne continued in 
words the theme of the service in the 
morning by voicing his credo on “Music 
and Worship.” Every organist, he said, 
should consider well his rich opportunity 
to make his art an offering to God. He 
should train his choir not only to sing 
good music with technical finish, but to 
be reverent as well. Dr. Osborne summed 
up his thought by saying that “artistry is 
artless, sincerity is prayful, music is 
worship.” 

Banquet at First St. Andrew’s 

Two recitals in the afternoon led to 
the concluding dinner of the convention, 
which is always a happy affair. Drought 
affected the customary toasts to the King 
and the ladies this year, although nothing 

of verbal versatility was lost by those 
who proposed the toasts—Mr. Weather- 
seed and Dr. Egerton. Our old friend 
T. J. Crawford pulled from his pocket 
once more and read his latest poetic opus 
for the convention. 

After diplomas were presented to the 
successful candidates in the June exami- 
nations the guest speaker, Dr. G. E. 
Hall, president of Western University, 
was introduced by Harvey Robb. Dr. 
Hall outlined in a most interesting way 
the policy and ideals of the university, 
with emphasis on the study-of the hu- 
manities. Music, literature and art, he 
felt, should be linked together for parallel 
study in each vital period of history. 
Commenting on the requirements of a 
teaching faculty he said: “The man who 
does not do research must not be a good 
teacher.” 

Dr. Peaker thanked the speaker, after 
which the gathering moved into the 
church for the recital by Claire Coci. 
The recitals are reviewed below with 
keen perception by Dr. Peaker. 

The London Center is to be congratu- 
lated on the fine program of events 
arranged for the convention and the effi- 
cient manner in which the whole was 
organized and carried out. 

Convention Recitals Reviewed 

By DR. CHARLES PEAKER 
Four players performed at the conven- 

tion—Edward Linzel and Ernest White 
on the very modern instrument in Aeo- 
lian Hall and Claire Coci and Raymond 
Daveluy on the four-manual Casavant in 
St. Andrew’s. Mr. Linzel came first, on 
Tuesday, Aug. 30. 

Aeolian Hall itself deserves a word. 

It is a church of dignified proportions 
which has “suffered a change into some- 
thing rich and strange.” Pulpit and organ 
case have disappeared, dark green covers 
the walls and the pedal 16’s rise along 
the back in lordly phalanxes. Concealed 
lights gleam on the symmetrical metal 
pipes, which fan across in front of the 
two boxes, and a platform seats an or- 
chestra and accommodates the console 
and a concert grand. Full in the center 
a statue of noble proportions dominates 
the entire scene, with a broad vertical 
splash of crimson on the woodwork of the 
organ behind to show it up. 

An orchestra assisted Mr. Linzel in 
Handel’s ‘Cuckoo and Nightingale” Con- 
certo and a Larghetto, a Mozart Sonata, 
and the famous Poulenc work. Mr. White 
conducted in a very quiet and unassuming 
manner and Mr. Linzel at the console 
was a model of precision. Solo works 
were the first movement of Widor’s Sixth 
and the Andante from the “Gothique.” 
The first of these I found thrilling in the 
extreme for the first four pages, after 
which my assaulted ears rebelled at the 
tremendous impact of the mutations. The 
tone is vivid and intense, but to my taste 
lacks body and suggests an impetuous 
charge of cavalry, without infantry to 
support it. De Maleingreau’s great work, 
on the other hand, was most effective, 
with Mr. Linzel ringing the changes on 
this farily small instrument very bril- 
liantly. The “Ronde Francaise” by Boell- 
mann sounded strange at moments, with 
a reed quacking stolidly away on the 
gaunt two-part writing, but the later 
flutes and mixtures gained through the 
comparison, and the unflagging tempo 
made the thing irresistible by the time 
we got to the glissando and cadence. The 
Elmore “Rhumba” could do with a little 
judicious cutting, but Mr. Linzel seems 
to know no technical difficulties and it 
undoubtedly “came off” with us all. 

The only thing | which surprises a man 
is Mr. Linzel’s impassive demeanor at 
the console in joyous and ribald works 
of this sort. However, if I have to choose 
between this and players who compensate 
for dullness in performance by frantic 
gestures and motions in the air, give me 
Linzel the inscrutable. 

Franck’s Andantino, carefully dehy- 
drated and sterilized, was the penultimate 
offering and was to me a dead loss. 
Poulenc closed the evening well, although 
the tempos of the rapid sections seemed 
a little slow. Soloist, conductor and 
players (a local group with considerable 
possibilities) were all in admirable ac- 
cord and this type of instrument clearlv 
combines ‘well with strings. All in all, 
Mr. Linzel is a player with excellent 
technique and a splendid sense of tempo 
and rhythm. 

Performance by Daveluy 

Next day M. Daveluy played on a 
more familiar type of instrument and 
proved to be a more familiar type of 
player also. He was hampered by some 
mechanical trouble on the solo organ 
and he would certainly have been more 
effective if he had contrived via the 
supers to give us more upper work. 
Buxtehude’s Fugue in C major he did 
briskly and well, and many of us re- 
solved to add it to our repertoire at once. 
Franck’s Prelude, Fugue and Variation 
flowed along pleasantly and was  suc- 
ceeded by Hindemith No. 1. Here M. 
Daveluy was not very secure and gave 
us some harmonies which would have 
startled even the composer. All through 
the registration was dull and nothing 

could justify the player’s revision of the 
left- hand rhythms in the slow movement. 
In the “Menuet Francaise,” however, he 
recaptured his audience by an incompar- 
ably deft performance, and Tremblay, the 
author of the work, would have been 
charmed. The Widor Scherzo and Pas- 
torale from the Second Symphony were 

effective, but’ the Finale was somewhat 
disappointing and stolid. The improvisa- 
tion on given themes was too long jor 
the amount of invention M. Daveluy dis- 

played. 
On the same afternoon. we returned to 

Aeolian Hall, where Ernest White gave 
us a talk on “The Basis of Tone Color— 
Registration on the Classic Principles.” 
He illustrated his remarks with an in- 
teresting program and even those, like 
myself, who failed to follow all his 
arguments enjoyed the results he pro- 
duced. The Pastoral Suite by Bach came 
off very well indeed and the Pachelbel 
Prelude, Fugue and Chaconne demon- 
strated the precision alike of the organ 
and the organist. The Langlais “La 

Nativité,” however, seemed somewhat 
cold and pedantic, and some of us could 
not agree that the melodic tone produced 
by a synthesis of different harmonics was 
superior to a good reed such as was 
there. Willan’s Scherzo made an excel- 
lent test case in that the main theme 
really was percussive and sounded marvel- 
ous, while the slower sustained middle 
section somewhat lost its appeal. 

I suspect that Mr. White and his sch ol 
deprecate emotionalism and prefer the 
cerebral approach. However, this may 

be the unavoidable reaction of one who 
has a sneaking fondness for the fleshpots 
of Egypt. Karam’s splendid ‘Modal 
Trumpet” was given a good rendition and 
the afternoon closed with Franck’s Cho- 
rale in B minor, which I had the mis- 
fortune to miss. It was a stimulating 
session for us all, and bound to affect us 
all, whatever our own predilections. 

Last Recital by Miss Coci 

Remains the recital of the colorful 
Miss Coci. She, too, like M. Daveluy, 
was hampered by an unfortunate defect 
in the organ. The E above middle C on 
the great had to be immobilized and it 
is remarkable that the player kept the 
Bach works so steady with a missing 
note in nearly every bar. These were the 
Prelude and Fugue in A minor and the 
Concerto in A minor. The Honegger 
Fugue was performed in a highly indi- 
vidual manner, being much slower than 
the marking and rather sententious in its 
feeling. Miss Coci then played the Dupré 
Variations with something less than her 
accustomed brilliance, but still very well. 
She then announced in her own charming 
way that she had forgotten the Reger 
Fantasie on “Bach” and, after a short in- 
termission, came back and tore into it 
with tremendous energy. In both the 
Reger and the Liszt “Ad Nos” one felt 
that the music was: most congenial to her. 
She does not seem too concerned with 
detail, but does play with remarkable 
verve. The coloring in the quieter parts 
of this titanic work was exquisite and 
the bravura sections were most exciting. 
In response to an outburst of applause 
she returned and played several of 
Haydn’s “Clock Pieces” and came back 
to finish us off with an ebullient perform- 
ance of the Finale to the First Symphony 
of Vierne. 

Such were the recitals at the Canadian 
College of Organists’ convention in this 
Year of Our Lord One Thousand Nine 
Hundred and Forty-nine, in London, Ont. 

° 

MISS VIOLA FISHER of Worcester. 
Mass., has been appointed organist and 
choir director of Wesley Methodist Church, 
Washington, D. C. She succeeds James J. 
McLain, who has taken over similar duties 

at the Metropolitan Memorial Methodist 
Church. Miss Fisher is a graduate of the 
Oberlin Conservatory and has studied at 
Westminster Choir College and in the 

junior choir school of the Fort George 
Presbyterian Church, New York. In Wor- 

cester Miss Fisher held like positions at 
Wesley Methodist Church and All Souls’ 
Unitarian Church, after serving St. Paul's 
Episcopal Church, Norwalk, Ohio. She 
goes to Washington from Hagerstown, 
Md., where she was at Zion Evangelical 
and Reformed Church. 

" Price $150.00 a hundred. 

' 158 Fifth Avenue 

THE NEW CHURCH HYMNAL 
Modern Comprehensive Inspiring 

Edited by 
H. AUGUSTINE SMITH and Associates 

| Used in 41 States and 6 Foreign Countries \ 

; An enthusiastic comment from a user: 

“More than pleased with our choice! 
, between the good old hymns and the worthwhile new ones”.—David R. 

' Adamson, Organist First Congregational Church, East Orange, N. J. 
Returnable copies for examination sent on request free of charge. 

FLEMING H. REVELL COMPANY 
Dept. C 

You have attained a fine balance 

New York 10, New York 
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SAINT LOUIS CATHEDRAL—SAINT LOUIS, MISSOURI 

The new Kilgen Liturgical Organ just completed 

in St. Louis Cathedral, St. Louis, Missouri, has been 

acclaimed a distinguished example of artistic organ 

building. 

The Grand Organ, composed of Great, Swell, 

Choir, Solo and Pedal Divisions, is placed in four 

specially built chambers double-decked behind the 

High Altar. The Processional Division is in the 

balcony over the Narthex at the opposite end of 

the Cathedral. Four-manual Sanctuary console 

controls Grand Organ and Processional. Auxiliary 

two-manual console in rear gallery controls Pro- 

cessional Division. 

This instrument has been praised for its remark- 

ably fast action—its beauty of voicing in individ- 

ual registers—its distinct tonal contrasts—the 

perfect balance of its mixture work—its dignified 

and churchly ensemble—its amazing clarity of 

tone when full organ is played. 

Critics predict that it will become known as one 

of the really famous organs in the world. 

This magnificent instrument will be formally dedi- 

cated the evening of October 30, 1949, by the 

Most Reverend Joseph E. Ritter, Archbishop of 

St. Louis. The recital program will be played by 

Dr. Mario Salvador, Organist and Choir Director 

of the Cathedral. 

Che Kilgen Organ Company 
EXECUTIVE OFFICES AND FACTORY—4632 W. FLORISSANT AVE 

ST. LOUIS 15, MO. 

Organs 
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Dulciana (Choir), 16 ft., 32 notes. 

Quint, 10% ft., 32 pipes. 
Octave (extension Open Diapason), 8 

ft., 12 pipes. 
Principal, 8 ft., 32 pipes. 
’Cello (from Solo), 8 ft., 32 notes. 

Bass Flute (extension Sub Bass), 8 ft., 

12 pipes. 
Gedeckt (extension Bourdon), 8 ft., 12 

pipes. 
Spitzfléte (Great), 8 ft., 32 notes. 

Flauto Dolce (Swell), 8 ft., 32 notes. 

Quint (extension 103§-ft. Quint), 5% ft., 

CATHEDRAL IN ST. LOUIS 

WILL OPEN ITS NEW ORGAN 

[Continued from page 1.] 

as follows: 
GREAT ORGAN. 

(Enclosed in Chamber I, left chamber, 

upper level.) 

Spitzfléte, 16 ft., 61 pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Third Diapason, 8 ft., 61 pipes. 12 pipes. 
Doppel Fléte, 8 ft., 61 pipes. Octave (extension Principal), 4 ft., 12 

Clarabella, 8 ft., 61 pipes. pipes. 
Block Fléte, 4 ft., 32 pipes. 
Doublette (extension Super Octave), 2 

ft., 12 pipes. 
Trombone, 16 ft., 32 pipes. 
Fagotto (Swell), 16 ft., 32 notes. 

Tromba (extension Trombone), 8 ft., 

12 pipes. 

Viola, 8 ft., 61 pipes. 

Spitzflite, 8 ft., 12 pipes. 

Octave, 4 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 

Hohl Fléte, 4 ft., 61 pipes. 

Twelfth, 2% ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Full Mixture (12-15-19-22-26), 5 rks., Clarion (extension Tromba), 4 ft. 12 

305 pipes. pipes. 

Tromba (not affected by Tremolo), 8 Mixture (8 ft., 5% ft., 4 ft., 2% ft.), 4 

rks., 128 notes. 
Mixture (Great), 5 rks., 32 notes. 

ft., 61 pipes. 

Chimes (prepared for in wiring). 

SWELL ORGAN. 

(Enclosed in Chamber III, left chamber, 

lower level.) 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 

Rohr Fléte, 8 ft., 73 pipes. 

Flauto Dolce, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 61 pipes. 

Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 

Octave Geigen, 4 ft., 73 pipes. 

Flute Harmonic, 4 ft., 73 pipes. 
Nazard, 2% ft., 61 pipes. 
Wald Fléte, 2 ft., 61 pipes. 

Scharf (15-17-19-22), 4 rks., 244 pipes. 

The processional organ is playable on 
the solo manual and pedal of the sanc- 
tuary console. 

A fifteen-horsepower Spencer _ steel 
blower is placed in the basement, with 
static reservoir under the main organ 
chambers in the sanctuary. 

The processional organ has the follow- 
ing resources: 

GREAT ORGAN. 

1. Open Diapason, 8 ft., 61 pipes. 

2. Gross Gedeckt, 8 ft., 61 pipes. 
3. Viole, 8 ft., 61 pipes. 

4. Gedeckt (from Swell), 8 ft., 61 notes. 

5. Octave Fagotto (not affected by Tremolo), 16 (extension Open Diapason), 4 
ft., 73 pipes. ft., 12 pipes. 

Cornopean, 8 ft., 73 pipes. 6. Horn (from Swell), 8 ft., 61 notes. 
Oboe, 8 ft., 73 pipes. 7. Horn (from Swell), 4 ft., 61 notes. 

Vox Humana, 8 ft., 73 pipes. SWELL ORGAN. 
Clarion, 4 ft., 73 pipes. 8. Bourdon, 16 ft., 61 notes. 

CHOIR ORGAN. 9. Open Diapason (from Great), 8 ft., 

(Enclosed in Chamber IV, right chamber, 73 notes. 
lower level.) 10. Gedeckt, 8 ft., 73 pipes. 

Dulciana, 16 ft., 73 pipes. 11. Vox Angelica, 8 ft., 73 pipes. 

Small Diapason, 8 ft., 73 pipes. 12. Vox Aetheria, 8 ft., 61 pipes. 
Violin Diapason, 8 ft., 73 pipes. 3. Principal, 4 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 14, Flute d’Amour (extenson Gedeckt), 4 

ft., 12 pipes. Concert Flute, 8 ft., 73 pipes. 7 
15. Nazard, 234 ft., 61 pipes. Flute Celeste, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 73 pipes. 16. Flautino (from Flute d’Amour), 2 ft., 

Gemshorn Celesée, 8 ft., 61 pipes. 61 notes. 
Dulciana, 8 ft., 73 pipes. 1%. Horn, 8 ft., 61 pipes. 
Unda Maris, 8 ft., 61 pipes. 18. Clarion (*<tension 8-ft. Horn), 4 ft., 

Fugara, 4 ft., 73 pipes. 12 pipes. 
Suabe Flute, 4 ft., 73 pipes. PEDAL ORGAN. 

tohr Nazard, 2% ft., 61 pipes. 19. Sub Bass, 16 ft., 32 pipes. 
Piccolo, 2 ft., 61 pipes. 20. Bourdon (extension Gedeckt), 16 ft., 

Tierce, 136 ft., 61 pipes. 12 pipes. 
Septieme, 11/7 ft., 61 pipes. 21. Bass Flute (extension Sub Bass), 8 

English Horn, 8 ft., 73 pipes. Tt., 12 pipes. 
Clarinet, 8 ft., 73 pipes. 22. Viole (from Great), 8 ft., 32 notes. 

Chimes (from Great). 23. Gedeckt (from Swell), 8 ft., 32 notes. 

SOLO ORGAN. 24. Contra Horn (extension 8-ft. Horn), 
16 ft., 12 pipes. 

°, -ae— 
(Enclosed in Chamber II, right chamber, 

upper level.) ee 
Principal, 8 rt, 73 pipes. _ “A BIBLIOGRAPHY OF CHURCH 
Gedeckt Brommer, 8 ft., 73 pipes. MUSIC and Allied Subjects” is the title 

Violoncello, 8 ft., 73 pipes. of a useful brochure compiled for the 

Solo Celeste, 8 ft., 61 pipes. ;commission on music of the Episcopal 

Flute Ouverte, 4 ft., 73 pipes. }Diocese of Pennsylvania by the Rev. 
Tuba Mirabilis (not affected by Trem- | Herbert Boyce Satcher. This is a revised 

olo), 8 ft., 73 pipes. edition, issued in September. The original 
e French Horn (not affected by Tremolo), ‘edition appeared n 1937, followed by a 

8 ft., 73 pipes. supplementary mimeographed list in 1940. 
Trompette (not As both of these editions are long since 

ft., 73 pipes. exhausted, and requests for them continue 
PEDAL ORGAN. to be made, the commission asked the 

(Enclosed in Chambers I, III, IV.) compiler to prepare the revised edition. 
Bourdon (low 12 resultant), 32 ft., 32 ,4 number of items from the former lists 

notes. have been omitted, and many others 
Open Diapason, 16 ft., 32 pipes. added. There are carefully prepared lists 
Violone, 16 ft., 32 pipes. of books on every form of service music 
Sub Bass, 16 ft., 32 pipes. and on hymns and the history of music. 
Bourdon, 16 ft., 32 pipes. Volumes on organ playing and on organs, 

Spitziéte (Great), 16 ft., 32 notes. on liturgy and worship are also listed in 

Lieblich Gedeckt (Swell), 16 ft. 32 the twenty-four pages. The price of the 
notes. new edition is 50 cents. 

affected by Tremolo), 
eo 

Recently published— 
for organ 

Carillon. ....... Florence Durrell Clark .90 

for choir 

The Wilderness (Isaiah: 35) S.A.T.B. (Motet).. H. Alex. Matthews .25 
Sing we then those Glorious Strains $.A.T.B. (Carol) 

Genin cada de mmniee ete emiear vba .H. Alex. Matthews .15 
God of Grace and God of Glory—SATS.. ..Wm. T. Timmings .18 
Come Down, O Love Divine—S.A.T.B.—(Anthem) 

_.. Wm. T. Timmings .18 

Reference copies of chorus music sent or request. 

ELKAN-VOGEL CO., INC. 
1716 Sansom Street Philadelphia 3, Pa. 

FADS, FANCIES, FASHIONS 

AND FACTS 

The current aping of the French fashion of having but 

one 8’ Diapason in the Great of a three or four-manual 

is perhaps unconsciously eccentric. 

Where the French use but one unison Montre they bolster 

it with unison flutes, gambes, etc., in reasonable profusion. 

Here we see the solitary Diapason marooned with but 

two, and frequently but one Man Friday to bear it com- 

pany. 

This following of the letter but not the spirit of better 

work is certain to be shortlived—except in regrets. 

The “dry” sound of any single unison Diapason, com- 

pared with the nobility and body of two, is suggestive of 

the concertmeister and the string section. 

When we learn to think. rather than to copy, we shall get 

farther. 

AUSTIN schemes are classically sound. They avoid falla- 

cies. 

AUSTIN ORGANS, Inc. 
HARTFORD, CONN. 

Member Associated Organ Builders of America. 

Organ Music 

for 

CHRISTMAS 
Compositions by 

Well-Known Composers : 

No. 8339 Price $1.50 

J. FISCHER & Bro. 

119 West 40th Street 

NEW YORK 18, N.Y. 
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These improved Direct Valve Action uniis are now 
being supplied with a special type armature that will 

not bind or stick. The valves are made of the very 
highest grade imported pneumatic hides. The cores 

are checked for exact size and assembled by a new 

method which assures the long and trouble-free service 

that might well be expected of a Reisner product. 

RR MER 

pot aaa iD | 

\ a al ; 
N . 

x \, 

wind pressure. 

Supplied in three sizes to accommodate pipe holes 

from 11/4, to 14 inches diameter. Resistance 90 ohms. 

The new Reisner No. 601 

Direct Action Magnet is an 

ideal unit for electrifying ° 

top notes or for entire 

chests using small pipes. 

The unique hinge con- 
struction prevents binding 

or sticking and the entire 
assembly is made by pre- 

cision methods meaning 

long life and positive action. 

These 90-ohm units will operate on practically any 

THE W-H-REISNER MFG-CO-ING ¢HAGERSTOWN-MD © U-S:A: 

in chest construction, 

with Reisner’s improved 
Direct Valve Actions and 

No. 601 Direct Action Mag- 
nets. 

This Direct Action Unit is also 

supplied less valve and with a 

center hole in top for inserting 

valve wires. 

May be used for either inside 

or outside valves. 
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JEROME B. MEYER DIES 
IN MILWAUKEE HOME 

END OF PROMINENT CAREER 

Headed Pipe Making and Voicing 

Concern for Nearly Forty Years 

—Born in Alsace-Lorraine 

Seventy-Seven Years Ago. 

Jerome B. Meyer, for nearly forty 
years the head of a pipe-making concern 
in Milwaukee, Wis., and a highly re- 
spected member of the organ building 
fraternity, died Sept. 17 at his home of 
a heart ailment. Funeral services were 
held Sept. 20. 

Mr. Meyer’s interest in organ building 
went back to his childhood in Ammer- 
schwihr, Alsace-Lorraine, France, where 
he was born seventy-seven years ago. 
Although working in his father’s vine- 
yards, he daily found time to visit the 
local organ factory. 
When he was 16 Mr. Meyer came to 

the United States, following his oldest 
brother, who worked for an organ firm. 
He took up similar work with the old 

Philipp Wirsching Organ Company of 
Salem, Ohio, in 1888. Two years later 
he was employed by the Carl Barckhoff 
Organ Company of Salem, Ohio. In 1897 
he moved to Chicago to enter the service 
of Lyon & Healy and for many years 
was foreman of their pipe department. 
Before founding his own company, he 
worked for the old Wangerin & Weick- 
hardt concern. 

Mr. Meyer was a former Boy Scout 
leader and interested in Y.M.C.A. work. 
He was a member of Trinity Methodist 
Church, the Royal League and the In- 
dependent Order of Odd Fellows. He 
and his wife observed their golden wed- 
ding anniversary July 29, 1943. 

Besides his widow he is survived by 
two sons—Raymond, Phoenix, Ariz., and 
Charles T., Milwaukee—and two daugh- 
ters—Mrs. Marie Haggith, Milwaukee, 
and Mrs. Ruth Gruhl, Racine, Wis., be- 
sides eight grandchildren and two great- 
grandchildren. 

The business of Jerome B. Meyer & 
Son will be continued under the manage- 
ment of Mrs. Meyer, a son, Charles T., 
and two grandsons. 
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KATE S. CHITTENDEN DEAD 

AT AGE OF 93; A.G.O. FOUNDER 

Miss Kate S. Chittenden, a founder of 
the American Guild of Organists and 
emeritus professor of music at Vassar 
College, died Sept. 16 at her home in New 
York after a long illness. Her age was 
93 years. One of her ancestors, William 
Chittenden, was a founder of Guilford, 
Conn., in 1639, and another was the first 
governor of Vermont. In 1871, at the 
age of 15, she gave her first piano lesson 
at Hellmuth College in London, Ont., 
and went on to teach more than 4,000 
students. 

Miss Chittenden was head of the piano ° 
department at Vassar from 1899 to 1930. 
She also was dean and head of the piano 
department of the American Institute of 
Applied Music for thirty-two years and 
founded and directed the music depart- 
ment of the Hartley House Settlement. 
_Miss Chittenden was organist and choir 

director of Calvary Baptist Church for 
twenty-seven years, a life member of the 
Music Teachers’ National Association, 
honorary director of the Hartley House 
Music School and honorary member of 
the Sorosis Club. 
A sister, Miss Ellen L. Chittenden of 

Batavia, N. Y., survives. 
o 
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COMPOSES TE DEUM FOR 90TH 

ANNIVERSARY OF CHURCH 

St. John’s Episcopal Church, Detroit, 
will celebrate its ninetieth anniversary 
Oct. 16 to 23. Among some of the events 
of the week will be the performance of 
a Te Deum composed for the occasion 
by John L. Edwards, who was organist 
at the church for forty-three years and 
is nOW organist emeritus. Another event 
will be an organ recital Sunday, Oct. 16, 
opening the festivities, by August Maekel- 
berghe. This is the program: Allegro, 
Symphony 6, Widor; Menuet and Ada- 
gietto, Bizet; Prelude and Fugue in C 
major, Bach; hymn arrangement, “Lead, 
Kindly Light”; “Divertissement,” Vierne ; 
“De Profundis Clamavi,” Maekelberghe ; 
“Pomp and Circumstance,” Elgar. 

This recital will open the weekly noon- 
day series. 

Schulmerich does it again! 

Introduces NEW Instruments at low Prices! 
by the creators of 

The world renowned ‘Carillonic Bells’’ 

Saulmetovic UNIT BELL 
Does anything a $15,000 cast bell 
can do, yet it doesn’t require a 
tower. Provides tolling or swing- 
ing bell. Anyone can install it— 
and play it. Also plays ‘‘Carillonic 
Bell’ or standard records. Micro- 
phone can be attached. 

fro 

$395.00" 
complete 

Sidulmationic AUTO-BELL 
The most versatile fully automatic 
bell instrument ever made. Provides 
both swinging and tolling bells, with 
24-hour program clock and auto- 
matic control. Ideal for liturgical 
use of fine bellrones. No tower 
required. 

from 

$1240.00" 
complete 

and 

Saulmetronic TOWER 

MUSIC SYSTEM 

The most compact system made. 
Reproduces perfectly the music 
of your organ, ‘‘Carillonic Bell”, 

standard records. 
device allows the prearranging 
of programs throughout day 

trom $900.00" 

Clock 

or week. More 
economical to 
buy than any 
similar instru- 
ment. No tower 
is required. 

do not have. 

complete 

*F.O.B. Sellersville, Pa. 

Electronics, Inc., SELLERSVILLE, PA. 
For information write Dept. 0-99 

DSBS RIBIK BBSBK NBSSK NBBSK SEK SSSEOHISHOWBEK BBS SSK BRISK BBX BBC BGK BSC 

Saubmatronic 25 BELLS 
‘ FOR ORGAN AND TOWER 

The finest low price bell instrument 
with a full 25-note keyboard. Pro- 
duces harmonically-tuned bell 
carillon tones for the tower and 
the organ. Organist needs no 
special training. Complete control 
of volume and modulationis possi- 
ble regardless of organ volume— 
a feature ordinary organ chimes 

from $995.00 P 
complete 

PAUL CALLAWAY TO DIRECT 
CAPITAL CHORAL SOCIETY 

The board of directors of the Wash- 
ington Choral Society, Washington, D. C., 
has announced the appointment of Paul 
Callaway as the new musical director. 
Mr. Callaway succeeds Louis Potter, 
founder of the chorus and its musical 
director for nineteen years, who resigned 
to accept a position in North Carolina. 
Mr. Callaway is founder and director of 
the Cathedral Choral Society, identified 
with the Washington Cathedral. The 
board has made an arrangement with the 
cathedral and with Mr. Callaway by 
which he now will direct both organiza- 
tions. All appearances will be made joint- 
ly under the name “the Washington and 
Cathedral Choral Society.” Mr. Callaway 
is organist and choirmaster of the Wash- 
ington Cathedral. 

ee ‘e" 

GENE STEWART entered upon his new 

responsibilities as organist and choirmas- 
ter of St. Matthew’s Catholic Cathedral 

in Washington, D. C., Sept. 1. For six 
years he held a similar office at St. Pat- 
rick’s Church, where he supervised the 
rebuilding and enlargement of the organ 

two years ago, subsequently playing week- 

ly vesper recitals. Mr. Stewart went to 

St. Patrick’s from the Waugh Methodist 
Church. Mr. Stewart’s teachers have in- 

cluded Louis Robert and Katharine Lucke 

at Peabody Conservatory, Rollo Maitland, 
Karl Holer, Jennie Glennan and Adolf 
Torovsky. Everett Kinsman will assist 
Mr. Stewart in the conduct and accom- 

panying of the cathedral music. 

IN OBSERVANCE OF the seventy-fifth 
anniversary of the founding of Marion 

College, Marion, Va., atwo-manual Mller 

organ has been installed in the college 
chapel and dedicated as a memorial to 
Laura Scherer Copenhaver, well-known 

hymn writer and daughter of the founder. 

Mrs. Copenhaver served for many years 

as head of the college’s department of 

English. The organ was the gift of the 

alumnae and was presented during the 

presidency of Dr. Henry E. Horn, who 
serves as chairman of the committee on 

church music of the United Lutheran 
Church in America. 

CYRUS DANIEL, F.A.G.0., director of 
music at Vanderbilt University and the 

First Presbyterian Church, Nashville, 

Tenn., was director of music at the Lake 

Junaluska Assembly grounds in North 

Carolina. During the week of July 5 © 
10 he served on the faculty of an institute 
on church musie with Dr. and Mrs. Clat 
ence Dickinson of New York City. The 
classes attracted some fifty musicians 

from nine states, and the evening Pro 
grams were received with enthusias™. 

Among these programs were a choral = 
cert by Mr. Daniel’s Junaluska Singer 
and an oratorio night in which the com § 

bined chorus sang Dubois’ ‘Seven Last 
Words” and the Buxtehude “Rejoice, oe 
loved Christians.” On July 16 Mr. Danie 

gave the following program on the audito- 

rium organ: “Sheep May Safely = 
Bach; Toccata and Fugue in D ow 

Bach; Nocturne (“Midsummer Night? 
Dream”), Mendelssohn; “The Cuck00, | 

Lemare; “Mist,” Doty; “By the Broo 
Boisdeffre; “Drifting Clouds,” Timmings: 

Suite in F, Corelli. On six successive yo 

day afternoons Mr. Daniel played —<_ 
recitals, featuring his own arrangemen 
of hymns and classical selections. 

esr TT “oe prepa 
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OCTOBER B. 

WALLACE A. VAN LIER 

1949 

IOWA ORGANIST HOME AFTER 

THRILLING TOUR IN EUROPE 

Byr Della Sankey Fee 

turned to Waterloo 
spending an exciting three ai on 

months in fourteen uropean count 
She was the only organist rep ntative 

from North Amer ut the annual i 
gress of the In oO Societ of 
Oreganists, held i1 ‘ S ind, 

honore 
and was inyited to speak on 
organ 1 | | ¥ 

historic churches for services and 
and try many iamous inst1 
latter included those in St. Paul's ¢ 1e- 

dral and Westininster Abbey, London; 
the Church of the Holy Rude, Stirling, 
and the Cathedral Church of St. Mary, 
Edinburgh. 

Mrs. Feely also tried organs in Austria, 
Spain and France and ga several re- 
citals in Biarritz, Toulou 
Bourges, France. She attended the music 
festivals in Salzburg, Austria, and Edin- 
burgh, Scotland. 

Other interesting events of the tour in- 
cluded living in the Russian zone in 
Vienna and going at will through all 

master at the Central Park Methodist zones at any time of the day or night 
Church in Buffalo, N. Y. For the last with a four-power gray pass; playing the 
thirteen years Mr. Van Lier held a like electronic organ on the Queen Elizabeth 

Soissons and 

Wattace A. VAN Lier, M.Mus.Ep 

has been appointed organist and choir 

position at Westminster Church in Buf- as guest organist; an audience with Pope 
falo. He will continue his duties as head Pius XII, and talking to some of the 
of the music department of the University actors in the Passion Play at Oberam- 
of Buffalo. The fine four-manual fifty- mergau, who are already letting their 
four-stop Skinner organ at his new hair and beards grow in preparation for 
church is considered one of the outstand- next year’s performance, the first to be 
ing instruments in western New York. given since before the war. 

Mr. Van Lier is a me uber of the A.G.O Mrs. Feely also had some hair-raising 
executive board in Bufialo and has served experiences, particularly when she thought 
as dean. she was being kidnaped by the Basque 

owner of a bus in Andorra; again when 
she was ill in Italy and Spain from food 
poisoning; when her pocketbook was 
“cleaned out” by a pickpocket in the 
Tower of London, and when she lost all 
of her luggage for seven days somewhere 

2, ——_4—__— 

DR. THOR JOHNSON, conductor of the 

Cincinnati Symphony Orchestra, will con- 
duct a week's seminar and workshop on 

American Moravian music of the 1740- 

1815 period for persons interested in 

early American music June 26 to July 1, 

wii 

1950. Bethlehem, Pa., will probably be 
the site of the school, although a decision 

has not as yet been made. The venture 

will consist of a week’s study and practice 
by orchestral and choral groups of music 

written and played in Moravian settle- 
ments before 1815. 

in any one of four countries (with noth- 
ing to her name except the clothing she 
was wearing). Only through the help of 
a wonderful Austrian girl who had been 
forced to work for the Nazis during the 
war was the luggage recovered. 

THE VALUE OF AN 

ERECTING ROOM 

The experience of many years has taught us that in 

re-building an organ, a commodious erecting room 

is as great a necessity as in the building of new 

organs, 

If a major re-building of your organ is consid- 

ered, it is a fact that when quality is considered, 

the economical way of doing this work is to bring 

Then, after addi- 

tions and renewals are complete, to erect and play 

the instrument to our factory. 

the organ with your committee and organist to 

pass on the workmanship and tone. It can then 

be shipped out and erected as a new organ with a 

new organ guarantee. 

LA MARCHE BROTHERS 
ORGAN BUILDERS 

Geo. E. La Marche Ernest L. La Marche 

6525 Olmsted Ave. NEweastle 1-2071 

Chicago 31, Mlinois 

A Chicago concern since 1919 

THE DIAPASON 

EXPE 

Tonal Design 

Engineering 

Scaling 

anutacture 

Voicing 

Installation 

Finishing 

Experts in EACH department, 

working together as an organization, 

are necessary for a quality pipe 

organ, excelling in mechanical per- 

fection and tonal excellence. Skilled 

personnel, supervising individual 

operations, and cooperating in one 

common objective—to build the 

finest organ possible—unite in creat- 

ing the Artist of Organs, the Organ 

of Artists. 

OA OLLER 
THE ARTIST OF ORGANS - THE ORGAN OF ARTISTS 

HAGERSTOWN, MARYLAND 
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System of Ensemble 

as Basis in Judging 
Famous Old Organs 

By J. B. _ JAMISON 
Last March | wrote an article for the 

London Organ Club on “Analysis ot 

Ensemble Systems.” At the time I had 
not the ‘slightest idea of going abroad, 
and the paper, while it had been mulled 

over for months, was necessarily largely 
an abstraction. Then in May the unex- 
pected happened and | was on my way to 
England and France and the abstract 
hardened to concrete. The more organs 
| heard and examined the more evident 

it became that my subject was basic and 

was actually the tirst consideration in the 

organ world. For the work of any in- 

dividual artist, or any national tradition 

of tone based on the accumulated work 
of individual artists, showed up in its true 
light as primarily a system of ensemble. 

Here, | have no doubt, some readers 
(if any) will say “What does he mean by 

‘system of ensemble’ ?”” A partial answer 

is that “system” might be supplemented 
(but not replaced) by “pattern.” One 
might say “systematic pattern.” 

To begin at the beginning, there are 

but two kinds of organ tone that build 
into ensemble—diapasons and reeds. Mix- 
tures are, of course, included, being made 
from diapason pipes. But the ways in 
which these two’ingredients can be mixed, 
blended and balanced are more numerous 

than all the individual and national en- 

semble patterns that the centuries ot 
organ design and building have produced. 

he first thing to listen for in an organ 

is a system—or the lack of one. Here 
are some of the more obvious variants: 

Diapasons dominate 

Reeds dominate. 
Diapasons and 

effect. 
Low-pitched diapasons dominate 

Low-pitched reeds dominate. 
High-pitched diapasons dominate. 

High-pitched reeds dominate 

Foundational diapasons dominate 

Foundational reeds dominate. 

3rilliant diapasons dominate. 

Brilliant reeds dominate. 

Brilliant diapasons flaring up 

more brilliant, powerful trebles 

Foundational diapasons turning 

and softer in the trebles. 
Ensembles with foundationa 

and bright tops. 

Ensembles with 

creamy tops. 

reeds of equal 

hott oms 

violonish bottoms and 

And scores of others—and combinations 
ot them. 

Have you ever thought about organs 
in this way? It will help you to place 
any organ in a definite category and then 
compare it with others in the same. If 
you classify or pigeonhole an organ after 
this fashion you begin to judge it ina 
systematic manner—it is the first step in 
systematic judgment—and what other 
judgment is worthy the name? 

Cavaille-Coll, so M. Rochesson tells 
me, had three types of chorus reeds—(a) 
3ig basses and weaker trebles; (b) big 

trebles and weaker (c) even 
power throughout the gamut. It is readily 
seen how such stops could differentiate 
sections. The center of gravity in the 
grand orgue was low, in the recit high, 
etc. This was vital in a reed organ such 
as Cavaille-Coll believed in and made. 
[t can serve as a starting “hint” in 
tems of ensemble and help explain why 
some organs are so “different.” 

> > 

My visit began in England and ended 
in France, but for present purposes maj 
1 talk about French organs first, espe- 
cially those in Alsace? I went to Stras 
bourg to hear the organ in the Church oi 
Ste. Aurelie, in its little “place,” a quiet 
island in the city where the loudest sound 
is made by the geraniums growing in 
the window-boxes. On this organ Dr. 
Schweitzer made many of his recordings. 
It is an Andreas Silbermann of 1728, 
rebuilt and substantially changed and 
enlarged by Haerpfer under Dr. Schweit- 
zer’s supervision about forty years 
Thence I rode and walked to Ebermiinster 
Abbey, some thirty miles or so distant, 
where the well-known Andreas Silber- 
mann three-manual of about 1730 remains 
unchanged tonally—a genuine original. 

I hope my frank remarks will not dis- 
please or offend some of my friends who 
admire Silbermann work. I also admire 
—as well as evaluate. So many reports 
on organs in various countries are evi- 
dently painstaking and sincere and yet 
are “approached” on an amateurish basis 

basses; 

SVS- 

ago. 

and rendered in nebulous, indefinite, terms 
such as “warm,” “cool,” “dark,” “thick,” 
“beautiful mixtures,” ‘good mutations,” 
“splendid ensemble,’ “remarkable clar- 
ity,” “transparent,” “reeds have a certain 
characteristic quality,” - etc. ete, ad 
nauseam, so that the report means little 
or nothing and the effort oi travel and 
examination is wasted. Many times the 
trivial is elaborated and the essential 
omitted. Why not stick to words that 
really describe—that have definite mean- 
ings—such as foundational, _ brilliant, 
white (“white” has achieved an accepted 
tocussed meaning), and where “trans- 
parent” is used, help it out with an ex- 
planation of what the “transparency” 
effects? I have been reading organ ar- 
ticles for years and [ am not sure what 
“transparent” means, even yet. 

a - 

as well as other 
written up con amore 

model of tone, 
Silbermann work, 

clothed in white 

Ebermunster, Silber- 
manns, has been 
and praised as a classic 
ensemble and clarity. 
in general, comes to us 
samite, mystic, wondertul’—the impres- 

conveyed being that moderns have 
somehow missed the magic hidden in Sil- 
bermann scaling and voicing, responsible 
for the polyphonic clarity a real Silber- 
mann makes possible. [| wonder if inno- 
cent Chauvinism is partly responsible. 
Silbermann’s methods were the simplest 
and most direct (as opposed to his pro- 
paganda). | had several hours at the 
Ebermunster organ and tried it stop by 
stop and note by note. This is what I 
found : 
The famous Silbermann diapason, to 

hegin with, is as straightforward as a 
yardstick and as easy to read. The pipes 
[ held in my hands and examined were 
crudely made by an unskilled hand, of 
planed metal in which the plane marks 
were more conspicuous than modern 
practice would tolerate, and the soldered 
seams wavered, grew thick and thin 
where the cylinders were first “tacked.” 
The anguids are thick and high; the 
mouths about a quarter of the circumfer- 
ence, cut up about a quarter of their 
width. There is no upper lip bevel. Nicks 
few and shallow. The upper lips are a 
trifle forward and all the pipes blow over 
easily to the octave—as any “quick’’ pipe 
will. There is more than a chance that 
two centuries have dropped the languids 
and somewhat increased this quickness 
of speech. The timbre is suave, with no 
more than a hare trace of string in it— 
what could accurately be called a futy 
diapason. There is no subtle “difference” 
of timbre, nothing whatever of extraordi- 
nary quality. I would not call it first-rate 
tone—just ordinary, low wind, good qual- 
itv. The foot openings are moderate and 
the pipes are blown well without any hint 
~ torcing. The gamut of the manuals 

is five from 8-ft. C. Silbermann 
had no treble troubles—because he had 
no real trebles. The meat in the Silber- 
mann however, is that the 8, 4 and 
2-ft. chorus members all turn softer and 
flutier in the top fifteen (approximate ) 
notes. This uniform treatment betokens 
a system. What do you think it was? 

2. > 

\s far as I can see, 
pioneer in ensemble, es like a child 
with a blocks, all, fortunately, of 
the same size, shape and color, from 
which he constructed edifices that hung 
together through the unity of their struc- 
tural material. The octave is the same 
scale as the unison, the fifteenth is just 
like the 8-ft. and 4-ft., or differing from 
them only as the uncertain workmanship 
would vary. Any “halving ratio” is con- 
spicuous by absence as the scale bulges 
in the low octave, bulges again around 
treble C and stays slightly on the big 
side of seventeenth ratio—or similar to 
cighteenth-note halving above that point. 
The increase in size of these trebles tends 
to make them flutier and louder. The 
fact that they are flutier and softer proves 
that they are deliberately underblown. 
The increase in scale, slight as it is, 
would mean even less unless the pipes 
were blown to capacity—and they are 
blown to far less than that. The desire 

was, therefore. for even milder, whiter 
timbre in the treble. Why? When the 
right hand was so treated the left hand 
automatically became louder and a bit 
more intense—and so stood out. It is as 
simple as that. That’s all there is to the 
celebrated Silbermann polyphonic clarity. 

Any good builder can make these pipes 
and get the same results the first try— 
and what is more, the modern French 
builders are doing it! Gonzales and 
Mercklin in their best work show faith- 
ful adherence to this system of weakened 
treble chorus members. I spent hours on 

sion 

octaves, 

egg, 

Silbermann, a 

set ot 

their organs and my report is correct. 
Just as was Silbermann’s, the modern 

French flue chorus is built of mild 
timbres—fluty, medium-powered diapa- 
sons. The upper ends of the 8, 4 and 
2-ft. curve off to softer, flutier tone, just 
as Silbermann’s did. The great twelfth 
is loud and fluty. The mixtures, especially 

some of Mercklin’s, are naive in the way 
they brighten and louden in the top 
octaves to straighten out the drooping 

dynamic line. The modern French flue 
chorus depends, as did Silbermann’s, on 
the artificial harmonics of fournitures 
and cymbales, rather than on innate har- 
monics of chorus material. The hard 
montres of Cavaille-Coll are gone. The 

mixtures are exquisitely scaled and regu- 
lated and in this connection Gonzales 
said something that deeply impressed me. 
He asked: “How many hours does it 
take your men to voice a diapason in the 
factory?” I said a good man can turn 
out two or three diapasons a day. He 
then asked: “How many hours do you 
spend regulating that stop in the church?’ 
I replied that if its position were favor- 
able and relative balance were about cor- 
rect, it might require very little regula- 
tion, or it might take as much as two 
hours. 

“Ah no,” he said, “spend two hours in 
the factory and eight hours in the church.” 
Conditions of factory treatment differ in 
the two countries, and his method is 
unquestionably a survival of the ancient 
one of cut and try on the job. Whatever 
the time and method, a Gonzales cymbale 
is just right—enough, and not a bit more 

-but still enough. The presentday meth- 
ne of weakening treble power is the 
simpler one of decreasing the foot open- 
ings of the pipes. There is no essential 
reason for enlarged trebles which are 
then softened. 

The myth, 
tures should 

current, which 
break only at C or F, | 

broached to the three leading French 
builders. The first one laughed “Ho.” 
The second snorted “Hah,” and the third 
shook his head and said “Non, Non.” | 
also spoke of this to English builders, 
who expressed more than surprise that 
such a notion should exist. In a properly 
composed, scaled and voiced mixture the 
breaks are not obvious and in many 
choruses unison, octave and mixture 
played together make the breaks inaudible. 

> > 

The Ste. Aurelie organ was a disap- 
pointment. It sounds better on the disques 
than in the church. It is a good organ 
of considerable flexibility and excellent 
blend, but it is not exciting or noteworthy. 
The 8-ft. clarinet in the swell is the best 
register. It is rather brilliant and its 
hass is a smooth tromba! The stop does 
wonders to the flue groups. The Schweit- 
zer revamp completely changed this 
organ’s identity. It is no longer a Silber- 
mann in the real sense. However, the 
great unison diapason has the same gen- 
eral timbre as at Ebermiinster. Its bottom 
octave is of wood—and a fine job it is. 
The treble does not fall away. I imagine 
this was changed in regulation during the 
rebuild. 

I stood at Edouard Commette’s side in 
the loft of the Cathedral of St. Jean in 
Lyon and heard him exploit the forty- 
stop Mercklin rebuild so familiar to many 
of us through his magnificent recordings. 
The reeds are outstanding, but do not 
overwhelm the rest of the organ as the 
records indicate. M. Commette asked me 
if I word 1 like to have him play some- 

says mix- 

He did a Widor Scherzo, 
the Bach Passacaglia and Vierne’s 
“Cathedrales.” Crude as are the pistons 
and studs on the average French console, 
I could not tell what he did to get his 
perfectly timed and_ selected changes of 
registration. M. Commette’s technique 
looks less than ideal, but sounds flawless. 
One glance at that distinguished, knowing 
face and one hearing of the Passacaglia 

evoked the famous compliment paid 
George Eliot—“a great intellect, moving 
freely.” 

After he finished playing I asked if | 

might try the stops. The 8-4-2 fell of 
in the treble end in typical classic fashion, 
The great twelfth was foundational and 
prominent. The great mixture increased 
in power and brilliance toward its top in 
almost comic admission of the weakness 

it covered. Modern French organs are. 

like Silkermann’s, long on cornets. They 
frequently occur on every manual. The 
are almost exact copies of Silbermann’s. 
Some are high-pitched, others low, but 
all are voiced and regulated to capture 
that snarling, homogeneous “one-pipe” 
sound so characteristic and so effective. 
The choir 4, 224, 2, 1% ft. stops are also 
balanced to make a cornet (as they are in 
the Ebermiinster positiv). This is an 
interesting test of mutation regulation. 

In some ways the best organ I heard 
in France is at St. Bonaventure, Lyon, 

It is a big, fairly new, Mercklin, with a 
tremendous, noble full organ and a most 

complicated balance. It has one of the 
most beautiful and unique cases I have 
ever seen—a twin affair. 

thing for me. 

[The remainder of Mr. 

will be devoted to his 

and the organ in the 

St. Bees.] 

Jamison’s article 

visit to England 

Priory Church of 
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MADALYN H. PHILLIPS DEAD; 

ORGANIST AND COMPOSER 
Mrs. Madalyn Heryer Phillips, organ- 

ist and composer, died Aug. 24 at her 
apartment at the El Cortez Hotel, San 
Diego, Cal. Mrs. Phillips and her hus- 
band, William S. Phillips, president of 
the Sunset Engraving Company, lived in 
Chula Vista, Cal., for twelve years be- 
fore moving to the hotel one and one- 
half years ago. Mrs. Phillips was born 
in Hutchinson, Kan., sixty years ago. 

Mrs. Phillips had written songs sung 
by Lawrence Tibbetts and other nation- 
ally-known singers. Her organ solo, 
“Clouds in the Moonlight,” was_per- 
formed last fall by the Santa Monica 
Civic Orchestra. She also had composed 
various organ numbers and church music. 
She wrote the melody for the song 
“Thank God for America” and the musi- 
cal setting for Vachel Lindsay’s poem 
“Abraham Lincoln Walks at Midnight.” 

Mrs. Phillips was a former president 
of the Southern District, National Fed- 
eration of Music Clubs, and a member of 
Sigma Alpha Iota, national music fra- 
ternity. She also was a member of the 
American Guild of Organists, the Domi- 
nant Club, a Los Angeles music organ- 
ization, and the Chula Vista Chapter, 
OWES. 

— 
MRS. RUTH PILGER ANDREWS has 

resigned her position at Luther Memorial 

Church in Madison, Wis., to accept an 
appointment as organist of the First 

University Methodist Church in the same 
city, effective Sept. 4. At the Luther Me- 
morial Church Mrs. Andrews has been 

heard in recitals preceding the morning 
services which have drawn large congre- 

gations. 

(JF=J. Fischer & Bro.; 
Gal.=Galaxy Music Corp.; $ 

TT,BB) easy (G).. 

SETH BINGHAM 
Organ, Theory, Composition 

Choral Music for Christmastide 
EM=Edwin H. Morris Co.; G=H. W. Gray Co.; 

HM=Hall & 

* The Christmas Man (Soprano and Cho.) medium (JF) 
Away in a Manger (with youth choir) easy (G). 

* The Christmas Child (SATB or SSA) medium (Gal) 
Personent Hodie (Latin and English) easy (G) 

* Bells within the Steeples (Praetorius) (SATB or 

* Puer natus (Latin only) medium (HM).. 
* O man rejoice (accomp. ad lib) difficult (EM) 

Gabriel from the heaven (SATB or SSAA) easy (HM) 
Puer nobis nascitur (with descant) fairly easy (S).... 

* Night divine (Arcadelt) easy (Ditson)..... 
<i 
—— 

McCreary; S=G. Schirmer) 

*a cappella Order these from your local dealer. 

921 MADISON AVE., NEW YORK 



Y49 

herzo, 
ierne’s 

istons 
sole, 
‘et his 
zes of 
hnique 

wless, 
Owing 

\caglia 
paid 

noving 

d if | 
ell off 

ishion, 

al and 
reased 

top in 
akness 
IS are, 
They 
They 

nann’s, 

Ww, but 
‘apture 

°-pipe” 
fective, 
re also 
are in 
is an 

ion. 
heard 
Lyon, 

with a 
a most 

of the 
I have 

article 

ngland 

rch of 

Ds 
-OSER 

organ- 

at her 

el, San 
ar hus- 
lent of 
ived in 
ars be- 
id one- 
is_ born 
ago. 
rS sung 
nation- 
1 solo, 
1S per- 
Monica 
mposed 
1 music. 
e song 
e musi- 
$ poem 
{night.” 
resident 
al Fed- 
nber of 
sic fra- 
of the 

. Domi- 
organ- 

Chapter, 

WS has 

femorial 

cept an 

e First 

ne same 

her Me- 
as been 

morning 
congre- 

CHa at 

OCTOBER 1, 1949 
—_—_ 

= oe THE DIAPASON 

rganists know the Baldwin Electronic Organ for its majestic 

tone, its wide range of musical effects, both solo and 

ensemble. They know it too for its ease of playing. 

Those are the main reasons why the Baldwin is the choice of 

organists throughout the country. But other reasons 

recommend it too: its utter dependability; its ease of installation; 

its flexibility in ftting into rooms of almost any size or styling. 

Te BALDWIN 
ELECTRONIC ORGAN 

Write to The Baldwin Piano Company, Cincinnati 2, Ohio, for descriptive literature. 
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THE BALDWIN PIANO COMPANY, CINCINNATI 

i 3 4 -s 

oe . 

2, VHIO e* BALDWIN, ACROSONIC, HAMILTON AND HOWARD 
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>» 
4 



THE DIAPASON OCTOBER 1, 

WEINRI 

‘*His way with a 

Bach fugue or 

chorale-prelude is 

celebrated from 

coast to coast.’’ 

(San Francisco ) 

CARL WEINRICH 

“Carl Weinrich, leader of 

the present revival of classi- 

cal organ music.’ 

(Boston ) 
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“Many enthusiastic curtam calls indi- 

cated the great pleasure that this truly 

inspiring performance had given.” 

(Ann Arbor) 

For available dates address 

PRINGETON UNIVERSITY CHAPEL 

“Perhaps no other 

organist brings the 

music written for 

his instrument 

so vibrantly to 

life as does Carl 

Weinrich.” 

(Louisville) 

PRINCETON, NEW JERSEY 

1949 
—. 
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Now You cAN Practice at Home 

Yor a surprisingly small investment, you can 

Ht have all the conveniences 

teaching at home...the ideal 

ing technical problems from } 

Kare-[lert. 

The Estey Practice Organ has two standard 

6l-note A.G.O. manuals and 

sates and radiating pedal board. with four sets of 

reeds, a L6’ pedal control and tremolo that may 

be drawn at will, and two expression pedals. Its 

34%4-ounce manual touch f¢ 

modern pipe organ, sivine perfect repetition and 

staccato response. The quiet electric blower unit 

- |} . re the 
operates at less than cent per hour. Try the 

Practice Organ at your nearest Estey dealer. 

a full 52-note con- 

of practicing or 

-olution to master- 

| Bach to post- 

429 

ls like that of a 
ESTEY PRACTICE ORGAN 

Standard A.G.O. Console 

$920 exclusive of Tax 

f.o.b. Factory 

ESTEY ORGAN COMPANY 
Brattleboro, Vermont 

1846 AMERICA'S OLDEST ORGAN BUILDER 

REGINALD W. MARTIN GOES 

TO JOHN BROWN UNIVERSITY 
Reginald W. Martin has been ap- 

pointed instructor in organ and composi- 
tion at John Brown University, Siloam 
Springs, Ark., and has resigned from 
his position at the Methodist Church of 
Berryville, Ark. He and Mrs. Martin 
were formerly on the John Brown faculty, 
Mrs. Martin teaching violin. 

Mr. Martin was born in England, the 
son of a well-known organist, S. Wesley 
Martin. He came to this country as a 
boy and at the age of 14 was organist of 
the Church of the Ascension in Chicago. 
Later he held other Chicago positions 
and for a time lived in California, after 
which he taught at Sweet Briar College. 

Dr. Martin gave a farewell recital at 
the church in Berryville Aug. 28. The 
program included two of his compositions. 
Following the recital a reception was held 
tor Dr. and Mrs. Martin, with members 
of the choir in the receiving line. In ap- 
preciation of Dr. Martin’s services dur- 
ing the past several months the choir 
presented him with a gift. 

———---4 

JEAN PRICE EISENSTEIN 

NOW AT LINFIELD COLLEGE 

Jean Price Eisenstein received her 
master’s degree from the Cincinnati Con- 
servatory of Music in July and has been 
appointed to the faculty of Linfield Col- 
‘ege, McMinnville, Ore., as an assistant 
Professor. She will teach organ at the 
college and also will be organist of the 
Methodist Church. 
_As one of the requirements for gradua- 

tion at the Cincinnati Conservatory Miss 
“1senstein gave a recital June 27 at which 
she presented the following program: 
Grand Jeu,” Du Mage; “Basse et Dessus 

de Trompette.” Clerambault : Adagio e 
Jolce, Third Sonata, Bach; Fantasie and 
‘ugue in G minor, Bach; “Romance” 
and Allegro, Fourth Symphony, Vierne; 
starmonies du Soir,” Karg-Elert; Va- 
nations and Finale on an Old Flemish 
Song, Peeters. 

_ Miss Eisenstein is a daughter of Mrs. 
Stella Price Eisenstein, a well-known 
organist of Moberly, Mo. Her mother 
Presented her with a Fuga model Wicks 
Organ as a graduation gift. Just before 

SINCE 

her departure for Oregon an oj 
vas held by Mrs. Eisenstein for 
daughter and the house was filled with 
friends who stayed for tea and heard 
Miss Eisenstein on the organ in_ her 
mother’s home. 

DG _ 

CHARLES ALLEN ROMERO 

AT PHILADELPHIA CHURCH 

Charles Alan Romero is the newly- 
appointed musical director of the First 
Baptist Church in Philadelphia. He is a 
native of Providence, R. I., and began 
scudy of the organ at the age of 10 under 
the late William C. Heller. At West- 
minster Choir College, Princeton, N. J., 
Mr. Romero majored in organ under Dr. 
\lexander McCurdy. For the last year 
he has been organist-director at the First 
Presbyterian Church of Norristown, Pa. 

Mr. Romero assumes the position but 
recently vacated by Walter Baker. He 
will direct a chorus choir of fifty trained 
voices in Oratorio programs and has ar- 
ranged for organ recitals to alternate 
with oratorios throughout the winter. 

ST. LUKE'S CHORISTERS 
LONG BEACH, CALIFORNIA 

William Ripley Dorr, Mus. Bac. B.S., Dir. 
Latest Motion Picture Engagements: 

“MR, SOFT TOU Hi,” 
“WEEP NO er 

“IT'S ONLY MONEY.” 

IRENE ROBERTSON 
Mus. D. F.A.G.O. 

ORGANIST 

University of Southern California 
Los Angeles 

CHOIR DIRECTORS 
Looking for good anthems that are easy? 
Clark's Anthem List No. ! for Volunteer Choirs 
will save you time. An invaluable ald to b 
choir directors. Supply limited. $1.00 postpald. 

A. E. Clark, P. O. Box 265 
Wall Street Station, New York 5, N. Y. 

PIPE ORGAN 

SUPPLIES 

“from the smallest leather nut to a 

compl!ete pipe organ’ 

Write for our latest Price Sheet 

DURST & COMPANY 
“The World's Largest and Most Complete Organ 

Supply House Under One Roof” 

32nd Street — Hazel to Poplar Erie, Pa. 
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On to Boston! This is the Guild rally- 
ing call, in its fifty-fourth year, for the 
\.G.O. biennial national convention, June 
19 to 23, 1950. The success of the twelve 
1949 regional conventions, covering the 
country, has served to arouse the inter- 
est of members of the Guild everywhere 
in our next national convention. Plans 
of the greatest import have been going 
forward for months. Chapters are already 
arranging to send delegates. 

A news item received from Mrs. Ruth 
Barrett Arno, dean of the Massachusetts 
Chapter, states: “The contract for the 
ballroom of the Copley-Plaza Hotel, 
which will be the headquarters, has been 
signed for the convention period. It is 
central and convenient at Copley Square. 
The program committee, of which E. 
Power Biggs is chairman, is arranging 
novel programs and recitals. More de- 
tails next month. Enormous interest from 
the entire country has been shown from 
letters received by the committee.” 
A record attendance is confidently ex- 

pected. Let us all enter into the spirit 
of this grand project of the Guild. 

The entire A.G.O. is being organized 
by Seth Bingham, national chairman, 
through the regional chairmen, deans and 
regents, for an intensive expansion drive. 
We also appeal to each individual mem- 
ber to bear a part in this movement by 
obtaining new members (either organ- 
ists or directors of choirs are eligible) 
and by inviting other interested persons 
to be subscribing members. <A letter to 
THE Drapason, published in the Sep- 
tember issue, stated that there are many 
places where chapters or branches should 
be formed to provide all members of the 
Guild and potential members with the 
benefits of meeting in professional groups. 
Here is an opportunity to take the initia 
tive in organizing such groups, as well 
as student groups in colleges. 

Membership in the A.G.O. should lead 
naturally to deep interest in its most 
important project, the examinations. The 
attention of every member is invited to 
the printed requirements and full par- 
ticulars concerning these examinations. 
Write to national headquarters for the 
above printed material, which will be 
sent gratis; also for price list of former 
examination papers, solutions of asso- 
‘iateship and fellowship papers, reports 
of examiners on 1949 examinations and 
other helpful publications. The new pre- 
liminary tests are being given on Oct. 6 
and 7. Choirmaster examination “A.” 
also examination “B” (for Catholic choir- 
masters), will be given Mav 23 and as- 
sociateship and fellowship May 24 to 26, 
1950. 

All organists and choral directors and 
the multitude of lovers of the music of 
Johann Sebastian Bach will wish to par- 
ticipate in the observance in 1950 of the 
bicentennial of the death of the master. 
This will be commemorated in a grand 
manner at the convention in Boston. 

M. Searle Wright, chairman of the 
committee, and all who have cooperated 
so finely (particularly the young players 
themselves), are to be congratulated on 
the brilliant success of the young play- 
ers’ competitions. both in the preliminaries 
and in the semi-finals at the regional con- 
ventions. They have given us a demon- 
stration of the outstanding ability and 
excellent teaching which have made this 
possible. It is gratifying that awards of 
$100 prizes were made bv several chap- 
ters to the local winners. Schciarships 
are being given in some instances. Win- 
ners in the semi-finals will play in the 
finals in Boston prior to the convention: 
the winner is to.play a recital at the 
convention. 

June 23, 1951, 
uaa of 
Eddy, a founder 

will be the one hundredth 
the birth of Clarence 
of the A.G.O. and one 

of the greatest concert organists this 
country has produced. Mention of this 
interesting date is made long in advance, 
inviting suggestions as to how best to 
observe this event. Mr. Eddy helped to 
bring works of many composers to public 
notice. A host of former pupils will de- 
light to honor him. 

The seventh annual national conclave 
of deans and regents will be held in New 
York City Christmas week and all mem- 
bers of the Guild are cordially invited. 
Full particulars will be announced in due 
time. S. Lewis E-Mer. 

Many Events Slated in Baltimore. 
Members of the Chesapeake Chapter 

will hold the first meeting of the season 
Oct. 10. The occasion will be a turkey 
dinner at the Wilson Memorial Method- 
ist Church, Baltimore, after which the 
following officers will be installed: Zeno- 
bia Rockwood Martin, dean; Della V. 
Weber, A.A.G.O., sub-dean; Margaret 
R. Strahan, secretary; J. Donald Rubie, 
treasurer; Eva N. Frantz, registrar. The 
installation ceremony will be conducted 
by James Winship Lewis and Dorothy 
B. Atlee, past deans. At the close of the 
dinner Frank Whitmore, bass-baritone, 
will sing two groups of songs, accom- 
panied by Ralph Rexroth. 

The Chesapeake Chapter will have an 
interesting program this season. Fred- 
erick L. Erickson, F.A.G.O., will be fea- 
tured in November; international Christ- 
mas music, under the chairmanship of 
Catherine H. Lentz, is the theme in De- 
cember; a recital by Ernestine L. Scham- 
berger at the annual clergymen-organists’ 
dinner in the Second Presbyterian Church 
will be featured in January; a choral 
forum at the Episcopal Pro-Cathedral, 

wth Edmund Ender, Della \V. Weber, 
\.A.G.O., Donald MeDorman, A.A.G.O., 
and Edward Choate O'Dell in charge, is 
slated for February: R. Deane Shure of 
he Mount Vernon Place Methodist 
Church, Washington, D. C., will be the 
speaker in March at the Brown Memorial 
Presbyterian Church; original composi- 
tions of Chesapeake Chapter members 
will be presented under the chairmanship 

of Elizabeth K. Ender, A.A.G.O., Chm., 
April, while the closing event in May 

will be a dinner at St. Michael’s and All 
\ngels’ Church and a recital will be 
given by E. William Brackett. 

ZENoBIA R. Martin, Dean. 

Program of Indiana Chapter. 

The Indiana Chapter at Indianapolis 
has announced its program for the year 
1949-1950. Berniece Fee Mozingo, pro- 
gram chairman, has planned a year of 
Variety and interest. 

There will be two 
first on Nov. 1 by 
Mus.D., organist and musical director of 
Carnegie Institute, Pittsburgh, and the 
second Jan. 17 by Edwin Arthur Kraft 

of Cleveland (this in collaboration with 
the Indianapolis Choir Directors’ Asso-: 
ciation). A Guild service will be held 
Oct. 10 at St. Paul’s Episcopal Church, 
with Jane Burroughs Adams, choir di- 
rector, and Charlotte Moore, organist. in 
charge. A choral program directed by 
Sister Mary Vitalis, O.S.F., will be given 
on the Marian College campus (Indian- 
apolis) March 13. 

Organ recitals by members are sched- 
vled for February, April and May, when 
George Y. Wilson, A.A.G.O., of the 
Indiana University School of Music, Amy 
Cleary Morrison and Ellen English will 
play. Each of the meetings will be pre- 
ceded by a dinner at the church in which 
the recital is held. 

The first meeting of 
place Sept. 

artist recitals, the 
Marshall Bidwell, 

the year took 
19 in Irvington, an eastern 

suburb ot Indianapolis. It was in the 
form of a tour and tive churches were 
visited. A social hour followed at the 
home of Mrs. Mozingo. 
Susan SHEDD Hemincway, A.A.G.O., 

Secretary. 

Hilliar to Play in Philadelphia. 
The Pennsylvania — of the A.G.O. 

will sponsor a recital by Edgar Hilliar 
at St. Mark’s Church in Philadelphia 
Sunday afternoon, Nov. 6, at 5:45, 

Northern California Chapter. 
The chapter’s first fall activity was a 

gathering Sept. 18 at the home of Dr. 
Charles F. Greenwood in Piedmont to 
hear a joint recital by him and Newton 
H. Pashley, both chapter members, on 
his residence organ, which recently was 
enlarged and now contains twelve unified 
sets, played from a three-manual console. 
Of interest was the addition of a unified 
gemshorn on the choir and great, whose 
mutations are a surprisingly satisfactory 
substitute for a diapason mixture. 

The chapter's first sponsored recitalist 
will be Fernando Germani, the Italian 
virtuoso, Sunday afternoon, Nov. 27. 

\n effort is being made to establish a 
liaison in California between the Guild 
and the loc al choir directors’ associations 
formed within the last several years. 

FREDERICK FREEMAN, Registrar. 

Statewide Meeting in Vermont. 

A statewide meeting of the Vermont 
Chapter was held at Christ Episcopal 
Church in Montpelier Sunday, Sept. 11. 
About thirty-five members and guests 
registered. Fred Metcalf, a charter mem- 
her of the chapter and a resident of Nor- 

wich, gave a short recital on the Estey 
organ. His program included two Pre- 
ludes and a Fugue by Bach and one 
movement of the Sixth Handel Concerto. 
The recital was followed by an interest- 

ing and iniormative workshop on choir 
training and direction, Jed by Professor 
Howard G. Bennett of the University of 
Vermont. Guild members were used as 

the workshop choir. The dean, James 
Stearns, presided at a short business 
meeting. Programs for the season were 
distributed and — announcement was 
made of the plans for a statewide choir 
festival to he held in Sutiond Nov. 13 
under the direction of Richard Harvey. 

Miriam Natilee Marston, university or- 
and i professor of music 
University of Vermont, gave the 

second recital of the afterncon. Her pro- 
gram opened with two movements from 

the Tenth Concerto by Handel and closed 
with Cesar Franck’s “Piece Heroique.” 
The meeting concluded with a dinner. 

Epna Parks, Registrar. 

Fine Concert in Brattleboro, Vt. 

An audience of more than 600 crowded 
the First Baptist Church, Brattleboro, 

Aug. 29 to hear a concert featuring 
Harriette Slack Richardson of Spring- 
field, Vt.. and Harold La Chapelle of 
Turners Falls, Mass.. organists, and 
Maxine Stellman, Metropolitan Opera 
Company soprano of Brattleboro. Mrs. 
Jacob P. Estey of Brattleboro provided 

ganist 
at the 

assistant 

piano accompaniments for Miss Stell- 
man’s groups. 

Mrs. Richardson, who has been pre- 
sented in a number of recitals in the East 
and South, won the admiration of her 
listeners by her expressive interpretation 
and facile technique. She opened the 
program with Karg-Elert’s Symphonic 
Chorale “Remain ae Us, Our Saviour,” 
“Noel” in G major, d’Aquin; DeLamar- 
ter’s “The Fowatain” and the Toccata 
from Widor's Fifth Symphony. Respond- 
ing to demonstrative applause she played 
Vierne’s “Divertissement” as an encore. 

Mr. La Chapelle’s group was featured 
by his clever improvisation on three 
Gregorian themes submitted to him in a 

ee, 
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sealed env elope during the program. The 
improvisation consisted of a prelude, a 
trio and a brilliant triple fugue. His 
other numbers were: Chaconne, Bonnet: 
“Sheep May Safely Graze,” Bach; “A 
Lovely Rose Is Blooming,” Brahms, and 
“Soliloquy,” Franz. 

Miss Stellman offered two groups of 
songs of varied character. Her perform- 
ance was warmly welcomed by her home 
town audience and the entire program 

was described in the local press as “a 
noteworthy evening of music.” Malotte’s 
“The Lord’s Prayer” was sung by Miss 
Stellman in conclusion, accompanied by 
Mrs. Estey and Mrs. Richardson. 
The event was sponsored by the Brat- 

tleboro Council of Churches, with the 
cooperation of the Vermont Chapter, 
American Guild of Organists. The chap- 
ter received a share of the proceeds, 
netting nearly $200 for its treasury. Mrs. 
Richardson is a member of the Vermont 
Chapter and Mr. La Chapelle is a mem- 
ber of the Hartford, Conn., Chapter. 

Opening Program in Denver. 
The Rocky Mountain Chapter held its 

first meeting of the fall in St. John’s 

Cathedral, Denver, Sept. 19, with Mrs. 

J. H. Jamison, the new dean, presiding. 

After a short business meeting, at which 

time plans for the winter were discussed, 
the program was announced. 

David Pew led a discussion of ‘‘Cyclical 

Forms in Music,’’ with illustrations of the 
forms and themes at the organ. Mrs. 

Paul Parker, Miss Marian Scofield and 
Miss Ruth Spicer also gave illustrations. 
Mrs. Kenneth Nicholas. violinist, and Mrs. 

Russell Freeland, pianist, played the first 
movement of the Franck Sonata in A. 

Anthems for choirs of mixed voices were 

discussed by Richard Shaffer. 

Mrs. Davip PEW, Publicity Chairman. 

New Orleans Chapter. 
The New Orleans Chapter held its first 

meeting of the season Sept. 19 in the 

parish-house of Christ Church Cathedral. 

Mention was made of the intensive finan- 
cial drive for our recital series, the goal 

of which has nearly been met. Sugges- 

tions were made for programs during 
the vear and Mrs. John F. McCormick, 

one of our new members, was appointed 
program chairman. Mention was made 

of the 1951 regional convention to be held 
in New Orleans and a letter from Presi- 
dent Elmer was read. Three new mem- 
hers were welcomed: Mrs. McCormick. 

organist of Grace Church: Mrs. Charles 
White, choir director of Grace Church, 

and Miss Reatrice Collins, organist of the 
Central Baptist Church, who is. trans- 

ferring from the South Mississippi Chapter. 

The next meeting will be held Oct. 17 

at the Napoleon Avenue’ Presbyterian 

Church. 
W. DONALD GeEORGE, Dean. 

Long Beach Chatter. 
The Long Beach, Cal., Chapter held a 

meeting Sept. 6, Dean Cox presiding. 

Dinner at the Pacific Coast Club was 

followed by a recital in the lounge by the 
sub-dean, S. Raymond Parmalee, who has 

been organist at the club since 1926. Miss 
Bette Scott, soprano, assisted Mr. Parma- 

lee, who played: “Psalm 19,” Marcello; 
“Come, Saviour of the Heathen,’ Bach : 

Flute Solo, Arne; “Harmonies du Soir, 

Karg-Elert; ‘Fidelis,’ Whitlock: “Appa- 
rition de Eglise Eternelle,” Messiaen; 
Chorale in A minor, Franck. Dean Cox 

accompanied Miss Scott. 
MARIE LYMAN, 

Atlantic City Activities. 
The Atlantic City, N. J., Chapter met 

Aug. 27 at the cabin of Miss Mida C. 

Blake on Lake Atsion. Nathan I. Rein- 
hart, the dean, presided. The highlight of 
the meeting was the presence of Howard 

Thatcher of the Chesapeake Chapter, head 
of the theory department of Peabody Con- 

servatory in Baltimore, Md. Mr. T)atcher 
gave an interesting and informative talk 

on organs and organ construction, aS well 
as much theoretical information. Miss 
Elsie C. Mekaskie, head of the voice de- 
partment in the senior high school of 
Atlantic City. was a guest of the chapter. 

E. B. FULLER. 

Reporter. 
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Lecture Opens Lancaste) Season. — 
The Lancaster, Pa., Chapter held its 

opening event of the 1949-50 season in 

the form of a dinner meeting Sept. 12 

with thirty-six members in attendance. 

Dean McConnell read a letter from Newell 

Robinson, newly-elected regional chair- 

man, which contained greetings to the 

chapter. A letter from President Elmer 

was read, urging members to make the 

new year as profitable as possible. 

The feature of the evening was a lec- 

ture on “A Proven Approach to Choir 

Training” by Robert Knox Chapman, 

organist and choirmaster of the Cathedral 

Church of te Nativity in Bethlehem, Pa. 

Methods of tone production, discipline to 

be maintained in the conduct of rehearsals, 

jength of rehearsals, limit of time to be 

spent on any anthem, in order to prevent 

such rehearsing from becoming tiring, 

good attacks and releases and practice of 

descending scales, rather than ascending, 

to assure uniformity of pitch were some 

of the points discussed. In closing the 

group was led in a series of vocalises by 

Mr. Chapman to show the importance of 

this phase of choir work. 

DALE L. HERSHEY, Registrar. 

San Diego, Cal. Chapter. 
The first meeting of the San Diego 

Chapter’s fall season was held Sept. 12 

at the home of Mrs. Helen Schwoerke, 

with the dean, Bertha Parrette, presiding. 
Reports from standing committee chair- 
men were offered. An interesting review 

of the far West regional convention was 
given by Ethel Kennedy. Mrs. Parrette 

and Mrs. Brown gave an account of the 

sixth annual institute of the Choral Con- 

ductors’ Guild of Southern California. 
A musical program was presented by 

Caroline Rittenhouse and the hostess on 
piano and organ, after which refresh- 

ments were served. The chapter is antici- 
pating with pleasure the coming of Fer- 

nando Germani Nov. 22. 

EpituH GoTTFRID, Publicity Chairman. 

Texas Chapter Begins Work. 
The Texas Chapter at Dallas held its 

tirst meeting of the season at Lee Park 

Sept. 12. A picnic dinner was served to 

thirty-five members and patrons. Mrs. 

Fred Buchanan, the new dean, presided, 

and proved herself an ideal executive in 
the manner in which she handled the 

various items on the agenda. Dr. Fred 
Gealy, the new sub-dean, outlined the 

year’s program. The most important busi- 

ness discussed was the _ recital series. 
Robert Y. Evans, organist and choirmas- 

ter of the Kessler Methodist Church, is 
chairman of this committee. 

The Texas Chapter has suffered a blow 
in the loss of four of its valuable mem- 

bers. V. Earle Copes has gone to Hendrix 
College, Conway, Ark., Norman Fisher 
and Mrs. Fisher have moved to Shreve- 

port, La., where Mr. Fisher will be min- 
ister of music at the First Presbyterian 
Church, and Mrs. W. E. Blomdahi has 

moved to Houston, Tex. 

Two new members were received by 
transfer—Dr. Eugene Ellsworth, a grad- 

uate of Union Theological Seminary, a 
new member of S.M.U. faculty and suc- 

cessor to Norman Fisher at the East 
Dallas Christian Church, and Miss Louise 

Harwell, from Shreveport, La., teacher 
of piano and theory at the Hockaday 
School. 

The slate elected for 1949-50 is as 
follows: Dean, Mrs. Fred Buchanan; 

sub-dean, Dr. Fred Gealy; secretary, 
Miss Muriel Moss; treasurer, Miss Annette 

Black, A.A.G.O.: registrar, Mrs. Dorothy 

Peoples; historian, Miss Alice Knox Fer- 
susson, A.A.G.O.; chaplain, the Rev. Pat- 
tick Henry. 

Fort Worth Organists as Guests. 
Seventy members and guests of the Fort 

Worth Chapter assembled at the country 
home of Mr. and Mrs. William Engelke 

Sept. 12. A ranch style dinner was served. 
Miss Janie Craig presided over the busi- 
ness meeting and announced that the 
chapter had received eight new members 
and four patrons during the summer. Mrs. 

George Orum, program chairman, pre- 
Sented a tentative schedule for the year. 

Mrs. Q’Zella Jeffus and Dale Peters 
Played organ numbers and colored travel 
ee Were shown by Dr. and Mrs. 
oe The evening of gala entertain- 
_ Was concluded with a 
display of fireworks. 

ELIZABETH Hovskr, Secretary. 

. Lubbock, Tex., Chapter. 
Ps Lubbock, Tex., Chapter began its 
hn tL ped 12 with a social event in the 

Christi: a picnic on the lawn of the First 
“stan Church. A business meeting 

bibs held in the church and plans for the 
Year were discussed. This year choir work 
IS tobe stressed. , 
<2 Lubbock Chapter meets regularly 

the first Monday of every month. The 
Next meeting will be Oct. 3. 

OBERT E. ScoaGin, Chapter Reporter. 

Sherman-Denison Chapter. 
Sherman-Denison Chapter met Aug. 

Ch: at the home of the new dean, Mrs. 
oe Dannell. Mrs. Dannell appointed e 
year: 

spectacular 

_The 

following committees for the coming 
Jane Program, Miss Patton and 

Mrs. Jack Hannah; social. Mrs. B. F. 

Spindle, Mrs. J. D. Chambers, Mrs. Fred 

Parker ; publicity, Mrs. Hannah ; member- 

ship, Mrs. Barlow Roberts, Mrs. Raymond 

Judd and Mrs. J. J. Scull. 

The opening meeting in the fall will be 

a reassembly dinrier Oct. 17. 
Mrs. JACK HANNAH. 

Akron, Ohio, Chapter. 
The first meeting of the season for the 

Akron Chapter was called by the dean, 
Miss Louise Inskeep, Sept. 6. Francis M. 

Johnson, minister of music at the First 
Congregational Church, where the meet- 

ing was held, spoke on “What Is Wrong 
with Church Music.” 

The question of whether or not to join 

the Northern Ohio Chapter was thorough- 

ly discussed. It was voted unanimously 

to maintain the Akron Chapter and not 
be absorbed by the larger chapter. 

William Gravesmill was host for the 
evening. The meeting served as a fare- 

well to two members—William Gravesmill 
and Charles Shaffer, who leave to study 

at the Oberlin Conservatory. 
ANNE FELBER, Registrar. 

Program for Petersburg Season. 
The first fall meeting of the Petersburg, 

Va., Chapter was held at the home of 

Miss Mary Patterson Tuesday evening, 
Sept. 13. Mrs. Blanche Laushey, newly- 

elected dean, presided, with the following 

other officers: Sub-dean, Miss Mildred 
3aker; treasurer, Miss Bell Sydnor: sec- 

retary, Marion Brown; program chair- 

man, Tarlton F. Andrews; chaplain, Dr. 
Irving Lewis. <A large attendance was 

present to hear the program for the 
1949-50 season discussed. 

Tarlton F. Andrews, program chair- 
man, presented the following list of pro- 
posed events for the season: October, 

panel discussion between organists and 
ministers on what each has a right to 

expect of the other; November, recital 
by Charles Craig, F.A.G.O., of Richmond 

Professional Institute, College of William 
and Mary, at All Saints’ Episcopal Church, 
tichmond; December, annual Christmas 

party; January, anthem clinic; February, 
pilgrimage to various organs: March, Dr. 

Adrian Standaart, organ builder, will 
lecture on “Better Church Music with 

Better Organs’; April, hymn _ festival: 
May, annual banquet and election of 
officers. 

TARLTON F. ANDREWS, Reporter. 

Chapter Hears Al en Demonstration. 
Several members of the Springfield, I11., 

Chapter assembled at the First Presby- 

terian Church in Mattoon, Ill, Sunday 

afternoon, Sept. 11, for their first meet- 

ing of the season. Harold L. Turner of 

Clinton, Ill., was in charge of an interest- 

ing program demonstrating the Allen 

electronic organ. First Mr. Turner spoke 

on “Electronics in Our Everyday Living,” 

followed by a program showing the use 
of an Allen in a service. 

On Sept. 14 the officers met at the home 
of Mrs. Philip Turner, the dean, to com- 

plete plans for the year. Officers for the 

year are: Mrs. Philip Turner, dean; Mrs. 

Walter Stehman, sub-dean; Mrs. V. Ver- 
rall, secretary-treasurer; Miss Annette 

Wiesenmeyer, corresponding secretary: 

Mrs. Virginia Bennett, historian: Miss 
Evalyn Vaughan, membership chairman: 
the PRev. R. P. Graebel, chaplain. 

ANNETTE M. WIESENMEYER, 

Corresponding Secretary. 
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WICKS ORGAN 

CHURCH 
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OF THE MONTH 

HE Wicks Organ pictured above, in Mat- 

thew Evangelical Church, Cincinnati, Ohio, 

has adapted for use the charming old display 

pipes which have be en in this Church for many 

years. The instrument itself, which is complete: 

ly under expression, was designed to give the 

maximum in volume and flexibility. In this case 

the acoustical qualities of the Church adapted 

themselves beautifully in bringing out the ex’ 

quisite, mellow tone s of this two-manual instru- 

ment of fifteen stops. 

The especially designed console, with Byzan- 

tine motif, utilizes stop-keys in jambs (vertical 

sroups) and has outstanding features “strictly 

WICKS!” 

Specifications of the Organ will gladly be sent 

upon request to those wanting complete details. 

WI Chu 
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GROUP OF ORGANISTS AT OUTDOOR ORGAN 

the Spreckels outdoor organ in Balboa In the picture, reading from left 
Park. More than 4,000 peopie sat in rapt right, are: Royal Brown, Wen 
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“Nun komm, der Heiden Heiland ind \ e M Rev. francis J. Haas 
“The Passion according to St. John.’ Bishop. of Grand Rapids. 
These works will be presented during the 

year by tle choirs of the seminary, as- LINDSAY LLEWELLYN LAFFORD 

sisted by vocal and instrumental soloists arrived Aug. 31 at the home of Mr. and 

from the student body. Mrs. Lindsay Lafford in Geneva, N. Y., 
JOSEPH L. SULLIVAN, organist and to the delight of his parents and his 

choirmaster of the Cathedral of St. An- sister, Julia Anne, 6 years old. The young 

drew, Grand Rapids, Mich., conducted man’s father, a prominent organist, is on 
the massed choirs of local Catholic par- the faculty of Hobart and William Smith 

ishes, comprising more than 100 voices, Colleges. 
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FERNANDO GERMANI ARRIVES 

FOR LONG AMERICAN TOUR 

Fernando Germani arrived in New 
York on the Queen Mary Sept. 12 to 
start his transcontinental tour of the 
United States and Canada, coming di- 
rectly from England, where he appeared 
at the Edinburgh festival and in several 
recitals. Following is the schedule of his 
appearances 1 

+} ¢ 

this country from Oct. 1 
as thus far arranged: 

Oct. 2—Exeter, N. H. 
Oct. 3 New York : 
Oct { Princeton, N. J. 

(3) 
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F.A.G.O. 
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for A.G.O. Examinations 

Church of the Holy Trinity 
316 E. 88th St., New York 28, N. Y. 

T. FREDERICK H. CANDLYW 
Instruction in harmony, composition, 

and choir training. 

ST. THOMAS CHURCH 
| West 53rd St. New York City, 19 
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r for the church musician, Prep- 
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Amer n Guild of Organists. 

: $204 Mountain View, San Fernando, Cal. 

GEORGE L. GANSZ 
Lehigh University 

Bethlehem, Pa. 

A CHRISTMAS GIFT to A Musical Friend 

“ORGANS I HAVE MET" 
With Autobiography, Reminiscences and 

List of Compositions 

by 
EDWIN H. LEMARE 

YOUR NAME will be printed in the list of Subscribers to 

the First Edition if your order is received immediately. 

Price $4.00 

WETZEL PUBLISHING CO. 

524 So. Spring St. Los Angeles 13, Calif. 

HENRY FRANCIS PARKS 
2457 Bardstown Road 

Louisville 5, Ky. 

Charles Bodslep Walker 

JOHN GLENN 
METCALF 
A.B., M.Mus., A.A.G.O. 

Trinity Cathedral Central College 

Little Rock, Ark. N. Little Rock, Ark. 

ARPARD E. FAZAKAS 
Church Organ Builder 

| Cathedral Avenue 
Nutley, New Jersey 

Established 1917 
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M.A., M.S.M., F.A.G.O. 

Professor of Organ 
Limestone College 

Gaffney, South Carolina 

Felix F. Schoenstein 
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WEDDING and SACRED MUSIC 
E.F.S. No. 69—63 selections including a complete wedding 
service and well-known hymns and religious songs for all occa- 
sions; arranged and edited by Dr. Roland Diggle for pipe - 
organ and the Hammond. 

E.F.S. No. 37—Outstanding 

SELECTED ORGAN SOLOS 

. sa and arrangements by Dr. 
Roland Diggle; furnishes additional program material to the 
average organist; plus Hammond registration. 

The World’s Finest 10 Volume Library 

“EVERYBODY'S FAVORITE SERIES” for ORGAN 
UNIVERSAL ORGAN ALBUM 

ORGAN PIECES 
E.F.S. No. |!!—Over 50 celebrated compositions especially 
selected and edited for organ by Professor Harry L. Vibbard 
of Syracuse University College of Fine Arts; moderately easy. FOR ORGAN 

139 SELECTED ORGAN PIECES 
E.F.S. No. 17—Includes Preludes, Postludes, Chorales, Marches, 
Oratorios, etc., plus instructions on modulations and improvi- 

E.F.S. No. 47—A third book in our series by the distinguished 
Dr. Diggle; includes special arrangements of famous concert 
pieces for Church use; plus Hammond registration, 

STANDARD COMPOSITIONS 
ORGAN MASTERPIECES 
E.F.S. No. 59—Prepared by Dr. Robert L. Bedell, an un 
collection of rare recital numbers, many for the first time 
American edition; for intermediate and advanced players. 

sations; with Hammond registration; ed. by Prof. Vibbard. 

ORGAN MUSIC 

provides repertory for the organist of average abilities; e' 
tive on large and small organs; plus Hammond registration. Hammond registration, 

A MASTER SELECTION FOR ORGAN 
E.F.S. No. 54—Pieces by Bach, Beethoven, Brahms, Buck, 

E.F.S. No. 27—Selected and edited by Dr. Roland Diggle; Diggle, Franck, Guilmant, Jackson, Mailly, Merkel, Rhein- 
Ne - berger, Salome, Wely, Wesley, et al.; ed. by Dr. Diggle; pilus 

E.F.S. No. 57—Features many selections not found in other 
books and at least 24 which are new 
ists; ed. by Dr. Diggle; plus H reg 

to most American orga 

CHORAL PRELUDES FOR ORGAN 
E.F.S. No. 65—63 original chorales b 
hude, Kellner, Kuhnau, Scheidt, Schillin 

Bach, Buttstedt, Buxte- 
g and Streicher; ed. by 

Dr. R. L. Bedell; Hammond registration by V. C. Thomas. 

Send for free descriptive catalog listing complete contents of above books — Price $1.25 Each Book 

240 WEST 55TH STREET, DEPT. D. 

Order at your dealer’s or direct from 

AMSCO MUSIC PUBLISHING COMPANY 
NEW YORK 19, N. Y: 
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MISS MILDRED BUTTREY festival in the Berkshires has been 
heard every Saturday aiternoon in a 
carillon and organ recital on the famous 
old Roosevelt organ. She is a charter 
member of the Berkshire Chapter of the 
American Guild of Organists. 

WESLEY R. HARTUNG WILL GO 

TO TRINITY CHURCH, TOLEDO 

Wesley R. Hartung, organist-choir- 
master of Grace Episcopal Church, San- 
dusky, Ohio, has submitted his resigna- 
tion to become organist-choirmaster at 
lrinity Episcopal Church, Toledo, The 
resignation will become e fective Oct. 15, 
when Mr. Hartung will take up his new 
duties in what is said to be the largest 
k*piscopal Church in the Diocese of Ohio. 

He will succeed Dr. James Spencer, wh 

n. Prep- 
the 

indo, Cal. 

ket 

n other 
orga 

has been at the post for the last four 
years, 

Mr. Hartung was born in Sandusky 
Sept. 27, 1908, was graduated from the 
Sandusky High Schooi with honors an 
at one time was a choir boy in the churcl 
he now serves. He st adie 1 organ with 

Mitprep Butrrey has been appointed Ellis C. Varley and later entered the 
organist and choir director of St. Cincinnati Conservatory of Music. He 
Stephen’s Episcopal Church in Pittsfield, also studied for an extended period with 
Mass. St. Stephen's is one of the largest Edwin Arthur Kraft of Trinity Cathe- 

and oldest parishes in the Dio ese of dral, Cleveland, and with the Rev. Wil- 
Western Massachusetts liam J. Finn, director of the Paulist 

Miss Buttrey was at one time organist Choristers in New York City; Dr. Nor 
- Coke-Jephcott of the Cathedral of 

. John the Divine and Dr. T. Frederick 
a of St. Thomas’ Church. 

1 Sept. 26, 1948, Mr. Hartung was 
wines by the parish of Grace Church 
with a recognition Sunday service in 
observance of his twentieth anniversary 
as organist-choirmaster of the parish 

Mr. Hartung married Clotilda L. Butler 

and choir director of St. Paul’s Episcopal 
Church in Riverside, Conn., where her 
work with junior choirs became known Hh 
throughout the state. Six years ago she 
went to the First Congregational Church 
in Great Barrington, Mass. There she 
organized and directed a junior choir 
festival of the churches in the southern 
Berkshires for the last two years. 

Miss Buttrey is a graduate of the of Winnetka, IIl., in 1932. The ipl 
School of Sacred Music of Union The- have two daughters, Elizabeth W: 

ological Seminary, New York, and re- sophomore in high school, and Kz 
ceived her training in the organ from Butler, who is in the eighth grade, ji 
William Anderson of St. John’s Episco- high, 
pal Church in Stamford, Conn., and Dr. in his new work at Trini 
Clarence Dickinson in New Yor For Mr. a ‘tun will becor th 
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“Guideposts” Offer 

Much Information; 

New Carols Issued 

By HAROLD W. THOMPSON, Mus.D. 

When I heard that an organization 
called the Church Music Foundation was 
to market—and I mean “market”—a work 
called “Guideposts for the Church Musi- 
cian,” I confess that I was very dubious. 
In the first place, what organist-choir- 
master weuld—or could—pay $10 for a 
book? In the second place, what book 
could be worth that much? I have now 
examined the volume—some 400 pages in 
a huge folder—and | am bound to say 
that it may well be worth the price to 
many. 

The author-editor is Paul Swarm of 
the First Baptist Church ot Decatur, III. 
He knows all the questions that one of 

the profession might ask and many good 
answers. His sheer industry and animal 
spirits are a source of wonderment to 
younger men than I. He has tried to tell 
what you need to know about getting, 
training, holding a choir; about “public 
relations’—at which he seems to be truly 
cunning ; about repertoire for choir, organ 
and other instruments. I can’t imagine 
encouraging a choir with the sentence 
“All right, boys, wind it up!” but I would 

enjoy trying. | ever served a breakfast 
snack to a choir, but I am interested to 
learn that milk clogs the throat, which 
contirms what a Scottish physician once 

told me at a time when I did not 
the warning. (Like all my university 
students, I drink much milk nowadays. ) 

Don’t get the idea that Mr. Swarm is 
just a go-getter. He is evidently a re 
markable organizer, and he knows much 
about repertoire. He gives ten pages of 
anthems, double columns, small print, ar- 
ranged for the church year. I do not 
happen to like some things by Gounod, 
Steane, Tours and Stainer that he recom- 
mends; on the other hand, he has a 
thorough knowledge of Sowerby, Clokey, 
Willan (at least his service music), 
Candlyn and other excellent composers of 
today. I was surprised to note no White- 

need 

head carols, but there are four by Bit- 
good, six by Black, tive by Candlyn and 
many hy Dickinson—evidently a prime 
favorite, as is not news to anyone. There 
are lists of service music, with plenty of 
settings of the Benedictus Es, Domine. 
There are fifty-six sacred solos, a good 
listing of organ solos and lots of orato- 
rios and cantatas (including twenty-five 
hy Bach). In each case the publisher is 
given—a real boon. Numbers are sug- 
gested for weddings and funerals. There 
are seven pages, double-column, of re- 
cordings. Three outlines by Dr. Schlieder 
ior improvisation are given. 

Mr. Swarm reprints the article by 
William H. Barnes from THe Diapason 
for January, 1948, on organ design and 
gives addresses of organ builders as well 
as publishers. He tells you where to buy 
vestments and choir pins. He shows how 
to plan a rehearsal and recommends ten 
hours of preparation for each hour of 
rehearsal! He tells you where you can 
earn degrees and gives the addresses of 
musical organizations, including the A.G.O. 
He even tells you how to address differ- 
ent grades and denominations of clergy- 
men if you need to write to them. He 
recommends that we “radiate self-confi- 
dence,” and he does just that—with some 
justification. Toward the close he gives 
you a place to record your service lists 
until July, 1951, but he evidently has 
energy to go on forever himself. 

It is not my custom to emphasize faults, 
and | shall speak of only one. The sec- 
tion called “History of Church Music” 
is decidely inferior. Mr. Swarm gives 
brief biographical notes, including the 
following Americans: E. S. Barnes, Bo- 
rowski, Burleigh, Courboin, Dickinson, 
Gleason, James, Noble, Schlieder, Sower- 
by and Yon. Surely this is an inadequate 
list, and these men are not all composers. 
There are inaccuracies even in the infor- 
mation given. For example, Mr. Barnes 
left Philadelphia for California years 
ago; Dr. Dickinson is no longer director 
of the School of Sacred Music at Union 
Seminary; Dr. James is not an instruc- 
tor at N.Y.U. but for years has been 
dean of its school of music; Dr. Noble 
is no longer organist at St. Thomas’ in 
New York. However, as one of my 
teachers used to say, “Boni philologi est 
quaedam_ nescire’—it is the part of a 

good scholar to be ignorant about some- 
thing. 
Carols for Christmas 

Here are some more Christmas num- 
bers, of which I like best the ones by 
Bingham and Clokey : 
Adam-Gaines, McKinney—“O Holy 

Night.” Editions for SSA and SA (good 

duet). S solo. (J. Fischer.) 
Man.” § 

Original 

text. (J. 

Bingham—‘“The Christmas 

solo and unaccompanied chorus. 

music, unusual and touching 

lischer. ) 
Bjornson—"“O Holiest Eve.”” Unaccom- 

panied ; simple and pretty. (Augsburg,’48.) 

Clokey——""No Lullaby Need Mary Sing.” 

Treble voices in two or three parts. Very 

fine modal music. One of the best numbers 
of the year. (J. Fischer.) 

Davis—“To Shepherds Fast 
For SSA. Ten pages. One of 

(Galaxy. ) 

Norden—‘“Behold, a Star 

Eight parts, accompanied. 
effects. (Schmidt. ) 

Ohlson—“Christ Is Born!” Six pages, 

unaccompanied. Pretty tune, strong rhythm. 
(J. Fischer. ) 
Spiritual-Work—“Go Tell It on the 

Mountain.’’ New edition for SSA. Rhyth- 

Asleep.” 
her best. 

Appeareth.” 
Good choral 

mical. (Galaxy.) 

Whitehead—“Three Christmas Carols, 
Fourth Set.’’ Dutch, Italian, Basque, all 

admirable; simple hymn-like arrange- 

ment. (Ditson, ’48.) 

Volume on Modulation 

Edward Shippen Barnes has_ brought 
out a splendid book entitled ‘Modulation 
in Theory and Practice and Interludes 
for the Church Organist” (J. Fischer), 
running to 153 pages. Now if there is 
any way in which American organists 
are inferior to their colleagues in Britain 
and Europe—especially France—it is in 
the art of modulation, which Mr. Barnes 
has had the opportunity to study in France 
and elsewhere. The interludes are per- 
fectly delightful little pieces which are 
worth buying even if you do not intend 
to use the modulations. 

—--- 4 'e 

MARSHALL E, BRETZ PLAYS 

ALL BRAHMS ORGAN WORKS 
All of the organ works of Brahms 

were played in a series by Marshall E. 
Bretz, professor of organ at Louisiana 
Polytechnic Institute, before the close of 
the school year. The recital series was 

OCTOBRE Tt, 1 

——, 

949 
—. 

Ruston, La., of which Mr. Bretz is or. 
ganist and choirmaster. Assisting artists 
were Richard Smittle, violinist; Jacque 
Norman, tenor; Marion Farries Bretz, 
contralto, and the Trinity choir, with 
Joe Barry Mullins, timpanist. Other 

Brahms offerings were: Violin Sonata in 
A major, Four “Serious Songs” and the 
“Song of Destiny,” with choir and 
timpani. Among the programs were the 
following : 

First Recital—Prelude and Fugue in 4 

minor, Brahms; Adagio from Sonata 2, 
Hindemith ; Chorale Preludes, “My Jesus, 
Thou Art Mine’ and “Ah Dearest Jesus,” 
Brahms; Violin Sonata in <A_ major, 
Brahms; Prelude on ‘‘The King’s Majes- 

ty,” Sowerby; “Come, Sweet Death,” 

Bach; violin solo, Arioso, Bach; “Vexilla 
Regis,’’ Purvis. 

Second Recital—Prelude and Fugue jn 

G minor, Brahms; “O Sing unto the Lord 

a New Song,’ Gore; Chorale Preludes, 

“OQ World, I e’en Must Leave Thee,” “My 
Inmost Heart Doth Yearn” and “Adorn 
Thyself, My Soul,’ Brahms; Solo Can- 

tata for tenor, “Sing We to Our God,” 

DeLamarter ; two movements from “L’As- 
cension Suite,’ Messiaen; Arioso, Sower- 

by: “A Mighty Fortress Is Our God,” 

Bach. 
Third Recital—Toccata in F major, 

Bach; Aria in C major, Dethier; Chorale 

Preludes, “O How Blessed, Faithful 

Spirits,” “O God, Thou Holiest” and “A 
Lovely Rose Is Blooming,” Brahms; four 
“Serious Songs’ (contralto)—‘‘One Thing 

Befalleth,” “So I Returned and Did Con- 

sider,’ “O Death, How Bitter’ and 

“Though I Speak with the Tongues of 

Men and Angels,” Brahms; Pastorale, 
Milhaud; Fugue in A flat minor, Brahms; 

“We Thank Thee, God,” Bach. 

Fourth Recital—Chorale Prelude and 

Fugue on “O Traurigkeit,’’ Brahms: 
Adagio in A minor (Toccata, Adagio and 

Fugue), Bach; Chorale Preludes (two 
settings of ‘My Inmost Heart Doth 

Yearn” and “O World, I E’en Must Leave 

Thee’), Brahms; Meditation on “Herz- 

liebster Jesu,” Dickinson; ‘‘Carillon,” 

Sowerby: ‘‘Schicksalslied,” Brahms (choir 

accompanied by organ and timpani) ; Pre- 

lude from “Neuf Preludes,” Milhaud. 

Mr. Bretz is a graduate of the Union 
Theological Seminary School of Sacred 
Music and is at present working toward 
his doctor’s degree from that school. He 
has been accepted as an active conduct- 
ing student under Robert Shaw at the 
3erkshire Music Center, Tanglewood, 
Mass. 

or orchestra. 

most conservative sort. 

seeing our product. 

the inception of the electronic organ itself. 

“Manufacturers of Fine Electronic Organs Since 1940” 

FIRST IN 

Since the very first “Allen” advertisements appeared, we have maintained “copy” of the 

We have endeavored to avoid the use of adjectives and rather have presented facts in 

an objective form which we hoped would at least attract those interested into hearing and 

However, we are proud to announce what we consider to be the greatest advance since 

The “Gyrophonic Projector” will shortly be available as optional equipment on all 

Allen Organs. This device replaces the usual loudspeaker means, the tone producing me- 

dium which is common to all present makes of electric or electronic organs. Much experi- 

ment and research has convinced us that it is the loudspeaker as we know it that has been 

the limiting factor in reproducing the “live” quality which is so evident in the pipe organ 

More details on this truly great improvement will be available soon. 

INCORPORATED 

THE FIELD OF 

ALLEN ORGAN Co. 
ALLENTOWN, PENNSYLVANIA 
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Wurlitzer Electronic Organ 

Series 21 
Acknowledged leader. Superior 

tonal resources, design and per- 

formance characteristics. 

Only Wurlitzer makes a complete line of 

electronic organs. 

And Wurlitzer is set up with the dealer 

organization, the trained personnel, and 

the organ ‘‘know-how’”’ to help you select 

and install exactly the model that will 
best fit your needs at lowest cost. 

Two of the splendid Wurlitzer in- 
struments you will want to consider 

are pictured here. While these differ 
in range of tonal resources as well as in 

price, both are built as only Wurlitzer 
builds electronic organs. Both have 
many features in common—brilliant 

Makes 

THE DIAPASON 

Wurlitzer Electronic Organ 

Series 50 
Completely adequate tonal re- 

sources for numerous types of 

installations. An unusually fine 

instrument at an attractive price. 

organ voices, a full and majestic organ 
ensemble, traditional organ tone, fhe 

exact playing dimensions recommended 

by the American Guild of Organists. 

And as users everywhere can tell 

you, when you buy a Wurlitzer Elec- 
tronic Organ you can count on fine tun- 

ing. Each instrument is built to stay 

in tune indefinitely. Not appreciably 
affected even by sub-zero or exception- 

ally high temperatures. Stays in tune re- 

gardless of voltage or frequency changes. 

Write us fully about any proposed 

More people buy Wurlitzer 

Pianos than those of any other 
name. Why? Because Wurlitzer 

is famous for giving buyers a 

Warlitzer 

the Electronic 

Organ for You 
installation and we shall be glad to 

send you helpful information. Of 

course you place yourself under no 

obligation. 

Special note to those interested in an organ 

for the home. In addition to single and 
two-manual instruments for churches, 

schools, auditoriums, and public insti- 

tutions, Wurlitzer also makes a re- 

markable new electronic organ for the 

home. Equally well fitted for either 

classical or popular music. Ideal for stu- 
dents. Easy to install and easy to play. 

WURLIIZER 
World's Largest Builder of Organs and Pianos 

Under One Name 

lot more piano for a lot less 
money. 

THE RUDOLPH WURLITZER COMPANY, NORTH TONAWANDA, NEW YORK * EXECUTIVE OFFICES: CHICAGO, ILLINOIS 



WALTER BAKER 
Organist of Holy Trinity Lutheran Church — New York 

Faculty — Peabody Institute in Baltimore, Maryland 

AVAILABLE:-EAST AND MIDDLE WEST AND CANADA 

THROUGHOUT SEASON 

RECORDING EXCLUSIVELY ON ADELPHIA RECORDS 

BACH — “FUGUE A LA GIGUE” 

BACH —“ERBARM DICH MEIN, O HERRE GOTT” 

AVAILABLE THROUGH ADELPHIA RECORD COMPANY — 510 East 

WYNNEWOOD ROAD, WYNNEWOOD, PENNSYLVANIA 

RICHMOND, Va. "... massive power, relieved by music of a quieter type, always 
done with beauty and fine shading, never relapsing into sentimentality." 

EXC. MANAGEMENT: BERNARD R. LA BERGE, INC. 
119 WEST S7th STREET, NEW YORK 19 



CLAIRE COCI 
TUTOR OF SACRED MUSIC, UNION THEOLOGICAL SEMINARY, NEW 

YORK, HEAD OF THE ORGAN DEPARTMENT, THE DALCROZE SCHOOL 

OF MUSIC, THE MANNES MUSIC SCHOOL, NEW YORK 

AVAILABLE:-EASTERN UNITED STATES AND CANADA 

BEFORE CHRISTMAS—-MIDDLE WEST JANUARY AND 

FEBRUARY-SOUTHEAST, SPRING 1950. 

TOLEDO BLADE, January 24, 1949 — by Aline Jean Treanor. "Claire Coci's Organ Recital Taxes Capacity of 
Peristyle (Headline) — Many stand for 2-Hour Concert By Artist Who Is Able To Do Wonders With Instrument — Miss 
Coci smashed two Peristyle records yesterday. She attracted |,900 listeners, the largest audience of any organ recitalist, 
and she held them attentive for a 2-hour program that included two encores, the longest an audience ever sat through. 
"She clears her music of the monstrous confusion organists are prone to exhibit, she sends her melodies ringing out clear, she 
keeps her meter strong so that rhythms are felt even in the music of an instrument that has little rhythmic gift. Her mind 
and hands and feet move in complete coordination. Her phrases are spoken aptly and precisely. She pulls out the stops 
that are called for, whether in Bach or Dupre. The result is music of high order. 

"Over and above the music offering, there comes a message of the human spirit from a woman who is notable for the part 
of herself she gives to every endeavor." 

EXC. MANAGEMENT: BERNARD R. LA BERGE, INC. 
119 WEST S7th STREET, NEW YORK 19 



DAVID 

| GRATGHEAD 
ORGANIST OF PASADENA PRESBYTERIAN CHURCH 

FACULTY — OCCIDENTAL COLLEGE—LOS ANGELES, CAL. 

WEST AND PACIFIC COAST THROUGHOUT 

FRESNO — "Definitely in the virtuoso class, Craighead showed himself to be an artist of the highest ability 
in his rendition of Johann Sebastian Bach's Concerto in D minor (after Vivaldi). 

"Playing his entire program from memory, Craighead's pedal and manual technique were out of this world. His 
slow and sustained work as well as the more delicate passages to be found in the adagio movement of the Bach 
Concerto displayed his unusual musical powers. 

"Craighead easily is one of the outstanding organistsof California, with a fllawless manual and pedal technique. 
His program arrangement seemed unusually colorful and interesting, and attracted a large crowd." 

EXC. MANAGEMENT: BERNARD R. LA BERGE, INC. 
119 WEST 57th STREET, NEW YORK 19 
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AVAILABLE:-EASTERN UNITED STATES IN NOVEMBER 

SEASON. 



CATHARINE 

CROZIER 
FACULTY EASTMAN SCHOOL OF MUSIC 

ROCHESTER, NEW YORK 

AVAILABLE:—SOUTHEAST IN NOVEMBER & DECEMBER. 

EASTERN STATES & MIDDLE WEST THROUGHOUT SEASON. 

HUNTINGDON —Daily News. ‘To be proclaimed as one of the nation's ablest virtuosos places a high mark for any- 
one to attain in a recital. Miss Crozier lived up to the reputation which preceded her performance and acquitted 
herself with distinction and charm." 

PEORIA—Journal. "A forceful, brilliant, even fiery player with boldness of musical conception, prodigious organ technique 
and unimpeachable taste and musicianship." 

TORONTO—Globe and Mail. ‘A remarkably versatile American organist, as much at home in modern compositions as 
in the classics. Miss Crozier's rapid rise to a position of authority among present-day organists is easy to understand. 
She plays with great artistry, which, apart from her dexterity, arises largely from her expert handling of registration. Gra- 
dations of timbre and color always as agreeable as they are logical. She is a virtuoso, but virtuosity with her is not more than 
a contributory factor of her artistry, form and unity always being her end, even when performance is colored by the wid- 
est variety." 

EXC. MANAGEMENT: BERNARD R. LA BERGE, INC. 
119 WEST S7th STREET, NEW YORK 19 



BERNARD R. LA BERGE PRESENTS 

ROLANDE 

FALCINELLI 
GRAND PRIX DE ROME 

ORGANIST OF ‘‘LE SACRE-COEUR’’? IN MONTMARTRE 

FACULTY—AMERICAN CONSERVATORY IN FONTAINEBLEAU 

DISTINGUISHED COMPOSER--REMARKABLE IMPROVISER 

AVAILABLE:-—-EASTERN UNITED STATES AND CANADA 

IN APRIL AND MAY, 1950 

NOTE: Following my long established tradition of presenting in this country great virtuoso organists of 
America and Europe, | take pride in offering this coming season ROLANDE FALCINELLI — Grand 
Prix de Rome — Organist of the Basilique du Sacré Coeur, Montmartre—and of the American Conserv- 
atory in Fontainebleau. 

Although still unknown to American and Canadian audiences, Miss Falcinelli has already established an 
enviable record for herself on the Continent and her recitals in Paris and in the Provinces have been highly 
acclaimed. A star pupil of the great Marcel Dupré, she follows in her master's footsteps as one of the 
great living interpreters and improvisators. She also has composed some most interesting organ works 

some of which she will perform in her American tour. 

Bernard R. La Berge. 

EXC. MANAGEMENT: BERNARD R. LA BERGE, INC. 
119 WEST 57th STREET, NEW YORK 19 



wucH GILES 
MINISTER OF MUSIC, CENTRAL PRESBYTERIAN 

NEW YORK CITY 

AVAILABLE:-EASTERN UNITED STATES & CANADA 

THROUGHOUT SEASON —- SOUTHEAST AND FLORIDA 

JANUARY 1950 

MEXICO CITY — Novedades. "The New York organist, Hugh Giles, played the monumental organ at the 
National Basilica of Guadalupe with great interpretative authority and sure technic." 

TOLEDO — Toledo Blade. "Hugh Giles impressed a large Museum of Art audience with the instrument's 
scope and versatility, and with Mr. Giles’ mastery of its many complicated processes." 

FRESNO — The Fresno Bee. "Giles immediately established himself as an organ virtuoso and complete master 
of manual and pedal technic. Beautiful and distinctive in his playing, he easily passed from one great master 
to the other and always he reached a high point of artistic perfection." 

EXC. MANAGEMENT: BERNARD R. LA BERGE, INC. 
119 WEST S7th STREET, NEW YORK 19 



ALEXANDER 

McCURDY _. 

GREENWOOD 
IN JOINT RECITALS OF ORGAN AND HARP 

AVAILABLE:-FOR A LIMITED NUMBER OF APPEARANCES 

IN THE EASTERN STATES & CANADA THROUGHOUT SEASON 

MONTREAL—The Gazette. ‘In an extremely varied and admirably constructed program Dr. McCurdy 

proved himself not only a consummate technician and master of the resources of the instrument but also a 

discriminating artist with a fine sense of the rightness of color. All five Bach preludes were executed with 

the restraint and sobriety which their essentially detached sentiment and intimate feeling of devotion 

demands.” 

"Organ and harp go well together. Ravel's Introduction and Allegro, originally written for harp and strings, 

transcribes effectively. The performance was an able one as also was Miss Greenwood's execution of 

Zephyrs by Carlos Salzedo and Debussy's Clair de Lune." 

EXC. MANAGEMENT: BERNARD R. LA BERGE, INC. 
119 WEST S7th STREET, NEW YORK 



AVAILABLE:-—-EASTERN STATES—-MIDDLE WEST 

AND CANADA THROUGHOUT ENTIRE SEASON 

Mr. Noehren has just returned from a European trip, this being his second trip in two consecu- 
tive years to make a special study of the organs of the 18th Century. 

He will now take up his duties as Organist of the University of Michigan, in Ann Arbor, be- 
coming the successor to the late and great Palmer Christian. 

During his two trips to Europe, Mr. Noehren has played several concerts in England and on 
the Continent. Commenting upon his London appearance the noted English critic, Archibald 
Farmer, wrote in the "London Musical Times": "It would be difficult to overpraise the impetus 
and verve of the Maleingreau and Messiaen pieces. They were beautifully felt, and given 
with authority and ease. The faster and more difficult the score, the more convincing he 
became." 

EXC. MANAGEMENT: BERNARD R. LA BERGE, INC. 
119 WEST S7th STREET, NEW YORK 19 



BERNARD 7 | i H E 
ORGAN VIRTUOSO AND COMPOSER 
ORGANIST, ST. PETER AND ST. PAUL CHURCH, LEWISTON, ME. 

AVAILABLE:—EASTERN STATES-MIDDLE WEST AND 

CANADA DURING ENTIRE SEASON 

HOUSTON—The Houston Post. ‘Bernard Piché played with virtuosity, imagination and artistry, and at 
times as beautifully as this reviewer has ever known it to sound. He has a warmth of sentiment quite as 
appealing as the splendid powers he exhibited." 

TORONTO—Globe and Mail. "His playing is marked by clarity, crispness and neat definition." 

MONTREAL—The Gazette. "Mr. Piché chose a program that displayed noi only his mastery of the in- 
strument but also his inherent sense of balance and feeling for form." 

KITCHENER, Ontario. "The recitalist cast the mood for a night of organ beau!y experienced too seldom 

in a lifetime." 

EXC. MANAGEMENT: BERNARD R. LA BERGE, INC. 
119 WEST S7th STREET, NEW YORK 19 



arTHuRDOISTER 
PROFESSOR OF ORGAN AND UNIVERSITY ORGANIST 

UNIVERSITY OF SYRACUSE—NEW YORK 

AVAILABLE FOR A LIMITED NUMBER OF DATES 

IN THE EASTERN STATES — MIDDLE WEST AND CANADA DURING SEASON 

CLEVELAND—Plain Dealer. ‘'Poister exhibited skill and resourcefulness in a program which ranged frem Bach 
to Dupre. The contrapuntal intricacies of the ancient master and the virtuosic color painting of the modern wizard 
Poister took the technical hurdles in an easy stride and with enviable assurance."—Herbert Elwell. 

MINNEAPOLIS—Journal. | “Thrills with his mastery . . . no sensationalism of effects, no forced contrasts of dynamics 

—all genuinely musical and simple."—Johann Egilsrudt. 

SIOUX CITY, IOWA—Tribune. "When Mr. Poister plays, the organ becomes an ensemble of instruments with the 
organist as conductor. The mechanism is forgotten in the beauty of the music . . . was given a real ovation at the 
close of the program." 

EXC. MANAGEMENT: BERNARD R. LA BERGE, INC. 
119 WEST S@7th STREET, NEW YORK 19 



RICHARD r | 7 = 
FACULTY, PEABODY CONSERVATORY OF MUSIC 

ORGANIST AND CHOIR DIRECTOR — BROWN MEMORIAL CHURCH IN BALTIMORE, 

MARYLAND — 

AVAILABLE:—EASTERN STATES AND CANADA DURING | 

SEASON-—WEST AND PACIFIC COAST AFTER EASTER, 1950 

AUSTIN—The Daily Texan. ‘Richard Ross, acclaimed organist who gave his first organ 
recital at the age of 12 and held his first church position when he was 13, was presented in recital 

under the Faculty Concert Series. With a program predominantly Bach, Mr. Ross gave organ 

enthusiasts a recital to illustrate the wide resources of the instrument in Recital Hall last evening. 

"Mr. Ross exhibited a sympathetic feeling for modern compositions in the second half of his pro- 

gram, displaying faultless technique and a most inspired finish in the Pageant by Sowerby, a 
major living composer. Particularly well executed were the passages requiring vigorous use of the 

pedals. Mr. Ross gave three encores." *by Carol Jean Evans. 

EXC. MANAGEMENT: BERNARD R. LA BERGE, INC. 
119 WEST S57th STREET, NEW YORK 19 



sa 

~ 

weconoee SUREINER 
FROM THE MORMON TABERNACLE IN SALT LAKE CITY 

AVAILABLE:-FOR SIX WEEKS ONLY FROM JANUARY 

8th, 1950 —-TOUR INCLUDING MOST PARTS OF UNITED STATES 

PEORIA—The Peoria Journal 

"He played to an audience which overflowed the sanctuary and sat spellbound before the complete mastery 
of this great artist." 

PORTLAND (Me.)—Press Herald 
"His technique is magnificent and his touch superb." 

i PORTLAND (Ore.)—The Oregonian 
"Draws throng. Largest audience ever gathered here for a pipe organ concert." 

—Theo. Powell Smith 

—Norman C. Balabas 

EXC. MANAGEMENT: BERNARD R. LA BERGE, INC. 
S R i? WREST ST th TREY. SEW FORABR FF 
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John Calvin on the Organ 
The attitude of John Calvin, one of the 

great leaders of the Reformation, toward 

church music hag been the subject of 
much discussion and speculation from 
time to time. His aversion to many 
ecclesiastical forms of his day is well 
knewn, as is kis devotion to simplicity in 
worship. Some have pictured him as 
opposed to nearly every kind of church 
music. 

In view of this a study of available 
records should be of interest to church 
musicians. Such a study has been made 
by Fritz Biisser and is presented in an 
article in the July number of Musik und 
Gottesdienst (Music and Worship), a 
Swiss contemporary of THE Diapason 

devoted to the music of the Evangelical 
churches. The writer of the article, pub- 
lished, as is all of the magazine, in the 

German language, states at the outset 
that evidence on the subject is scarce, but 
that much of that which the writer has 

discovered seems to throw an accurate 

light on Calvin’s views. The Reformer’s 
writings, which make up sixty volumes, 
including books in French and in Latin, 

are accessible only in part, but they offer 

enough to provide a good picture. 

Mr. Busser points out that at the time 
of the Reformation there had been “a 

strong secularization in the realm of 

church music.” Worldly songs were 
adapted to sacred words in the service 

and Gregorian chant seemed to be for- 

gotten. Calvin drew attention to the fact 

that the emphasis in much of the church 
music of the day was on the music and 
not on the words. He advocated the use 

of unison singing and the question whether 

he approved four-part singing seems not 
to be answered satisfactorily. He laid 

stiess, however, on the Psalms. That he 

was annoyed by music of poor quality is 
proved by a quotation from his Annals of 
Dec. 15, 1561, in which appears the fol- 
lowing: “Calvin has asserted that in the 
singing of the new settings of the Psalms 

many undertake to sing who do not know 
how, and that it would be advisable, 
therefore, if after the catechism instruc- 

tion preceding the sermon the cantor and 

the children would practice the music.” 

His opinion as to the use of various 
instruments in the service seems to have 
found free enough expression. Flutes, 
harps and tambourines have no place in 
worship, he declared. Not that these in- 
struments were evil in themselves, but 

they can be misused. They had their 
place, he wrote, in the worship of the 
Jews, but Christians no longer require 
them. In many quotations Calvin is shown 
as distinguishing between the period of 
the Old Testament and that of the New. 
In one of his homilies he writes: 

“In the days of the Law many musical 
instruments were used to sing God’s 
praises. But if we considered this neces- 
Sary now we would return to the old 
darkness and extinguish the light that 
appeared in the Son of God. It is laugh- 
able to assume that a reverent service to 

God can be rendered with organs and all 
kinds of playthings of this sort.” God, 
he added, desires a simple form of wor- 
ship, without pomp and without devia- 
tions from true adoration. 

“Much noise is made by people to serve 
the Lord—with fine churches, beautiful 
pictures and tapestries, pleasing odors, 
bells and illuminations and all that sort 
of nonsense. They believe that God de- 
rives pleasure from them, and when they 
play organs they even believe that they 
can make him dance, as if he were a 
small child. We must not amuse our- 
selves with such: foolish things, for God 
wishes to be honored in truth and heart- 
felt sincerity.” 

This indicates beyond a doubt what the 
Swiss Reformer thought about organ 
music, at least. He pleaded for preaching 
to arouse men, to convert them and lead 
them to God. 

“Because people would prefer a monas- 
tery full of monks to a preacher who 
exposed their faults, they satisfy them- 
selves with organs. And why? The organs 
do not anger them; they do not reproach 

them for their errors; and one wishes to 
escape those who proclaim the living word 
of God, if at all possible.” 

From the foregoing the writer of the 
article draws the conclusion that Calvin 
was glad to have men worship with 
music—not with organs, but in simple 
hymns. He was not unmusicai and had 

a warm interest in and understanding of 

the art. 
Strong assertions and a firm stand 

were the rule in the Reformation. If he 
lived today it would seem that Calvin 
would undergo a modification of his opin- 
ions. What he strove to achieve was true 
worship. That the organ, rightfully em- 
ployed in the church, would serve the 
cause would probably become his convic- 
tion now. In his zeal he condemned an 
instrument which has proved its power 
and its right to a place in the church. 
The secularization and cheapening of 
church music is deplored just as much 

by serious ministers and organists today 
as it was by any of the Reformers, and 
every church has shown in one form or 

another that it is in agreement with 

many of Calvin’s teachings on music. It 
is a healthy sign that there is in progress 
today a reform movement fostered by a 
large company of serious church musicians 
which follows in the path of Calvin, but 
with a broader viewpoint. 

Comments of Yesteryear 

[Reprinted from the October, 1989, issue 

of THE DIAPASON. ] 

Pathos and humor, history and horse 
sense, all pervade the memoirs of the late 
Louis Vierne, the thirteenth and last in- 
stallment of which appeared in the Sep- 
tember issue of THE Diapason. To 
anyone reading the entire narrative, as 
translated by Mrs. Esther Jones Barrow, 
the light thrown on the last two genera- 
tions of French organists must have been 
most absorbing. It reveals Vierne not only 
as the great musician that he was, but asa 
philosopher and a very human and emo- 
tional artist. He has related many things 
with which the majority of us have not 
been acquainted, has dealt in the tragedies 
and the jealousies of his time and has 
given us an insight into the principles of 
organ playing that have been the founda- 
tion of the French school. The chapter 
in which the methods taught by Widor 
were set forth probably was, as one reader 
has told us, worth “the subscription price 

for ten years.” And in the last install- 
ment Vierne has expressed opinions on 
organ design that should be of special 
interest today. Note what he says about 
“confounding power with noise” and on 
“substituting for the excesses of the nine- 
teenth century those of the seventeenth.” 
Touching are the final paragraphs, in 
which he discloses a premonition that his 
recital at Notre Dame June 2, 1937, 
would be the last; it was indeed in the 
midst of that performance that he died, 
fittingly, on the organ bench, after having 
closed his reminiscences with this sum- 
mary of his ideals and his faith: 

“To the high mission which was en- 
trusted to me I have brought, for want 
of anything better, all the fidelity and 
sincerity of my heart as an artist and a 
believer.” 

Letters to the Editor 

Imitating Orchestral Instruments. 
Leaside, Toronto 17, Ont., Sept. 8, 1949. 

—The Editor, THE DraPAson. Dear sir: 
I am indebted to Mr. Northrup for his 

confirmation of my remarks concerning 

the French horn stop in the Royal Albert 
Hall organ. His illuminating quotations 
from Mr. Henry Willis would seem to 
settle beyond doubt the origin of this 
type of stop, which underwent further 

interesting developments at the hands of 
John Compton, Ernest Skinner and, more 
recently, Rushworth & Dreaper, who in- 
cluded a fine example at 16-ft. pitch in 
their organ at St. Mark’s, North Audley 
Street, this being the instrument on which 
Dupré recorded the Franck Chorales, to 
which you refer on the front page of your 
September issue. 

To return to our original bone of con- 
tention—the cor anglais—this stop was 
being made by Hill & Son for many years 
before the date of the Royal Albert Hall 
organ (1870), as Mr. Northrup will be 
able to confirm if he has access to the 
stoplists of any of their instruments built 

about that time. In some of their earlier 
examples the stop was made as a free 

reed, but there is no evidence to show 

whether they originated the characteristic 

form of resonator which was later adopted 

by every English organ builder—a slender 

inverted conical pipe surmounted by a 

capped bell, which follows fairly closely 

the structure of the orchestral instrument. 

The tone of the stop was that of an in- 

dividual organ voice of distinctive charm 

and character, making no pretensions to 

be an exaet imitation of the real thng, as 

the craftsmen of this golden age of Eng- 
lish organ building had more sense than 

to waste their time attempting the im- 
possible and kidding themselves they had 

achieved it. This attempt by a later gen- 

eration to turn the concert organ into a 

kind of band or orchestra caused it to 

jeopardize its claim to be considered as a 

serious musical instrument in its own 

right and aroused in the minds of com- 

posers an attitude of contempt toward it 

which it is only just beginning to over- 

come. Those builders who concentrated 
on producing allegedly imitative solo stops 

became so obsessed with this idea that 
they lost all true sense of musical per- 

spective and really deceived themselves 

that they were doing something worth 

while, whereas, in the eyes of all musi- 
cians, as apart from dyed-in-the-wool 

organ fans, they were simply making 
themselves a laughing stock. 

In this connection I should like to relate 

a true story which Mr. Northrup might 

care to add to his collection of ‘legends 

of famous builders.’’ On the occasion of 

the rebuilding of the famous Father Willis 

organ in St. Paul’s Cathedral, the present 
head of this great firm invited one of the 

foremost orchestral trumpeters of the day 

to play passages alternately with the or- 

ganist on the “trompette militaire’ stop. 
of which he was justly proud, to demon- 

strate its imitative capacity. The result 

was what any musician would have ex- 

pected, and proved that while the trom- 

pette militaire. regarded solely as an 

organ stop in its own right, was a remark- 

ably fine example of its kind, as an organ 

imitation of the real instrument it was 
merely ridiculous. Maybe Mr. Skinner 

would care to take a set of his “English 

horn” pipes to the Metropolitan Opera 

House for a similar demonstration during 

a performance of “Tristan.” 

The relationship between the sound of 

any orchestra] instrument—the English 

horn, for example—and an_ imitative 

organ pipe may be compared to that of a 
photograph with the living subject. The 

tone of the organ imitation is bound to 

be correspondingly lifeless and artficial. 

Furthermore, while the photograph is 

sometimes a necessary adjunct of our 

everyday life, an organ “orchestrograph” 

has no artistic or musical justification 
whatever. 

As an old admirer of the work of Robert 

Hope-Jones I regret being under the 

necessity of correcting Mr. Skinner on a 

point of fact: but he is definitely guilty 
of yet another “invention” when he gtates 

that Hope-Jones developed his English 

horn during his association with the 

Skinner concern. The ‘double English 

horn,” to give it its correct name, was 

invented, developed and _ perfected by 

Hope-Jones before he left England and 

was incorporated in many of his larger 

installations, such as Worcester Cathedral 

and St. Mary’s, Warwick. I believe, but 

am not sure, that it was also in the orig- 

inal organ in St. George’s, Hanover 

Square, built before the turn of the cen- 

tury (perhaps Mr. Northrup could en- 

lighten us on this point?). I am grateful 

to Mr. Skinner for confirming my state- 

ment that the tone of this stop was rather 

too extreme for average church use, al- 

though in large resonant buildings the 

effect was really thrilling. * * * 

In conclusion I would like to add my 

personal tribute to Mr. Skinner, who is 
justly recognized as one of the truly 

great organ builders of our time, and one 
whose reputation is built on a more last- 

ing and solid foundation than such evanes- 
cent trivialities as would-be imitative 

—— 

Looking Back Into The Past 

Thirty-five years ago the following news 
was recorded in the issue of Oct. 1, 
1914— 

Robert Hope-Jones, one of the geniuses 
of his day in the realm of organ building, 
and the inventor of a number of mechani- 
cal and electrical improvements now in 
general use, committed suicide at Roch- 
ester, N. Y., by inhaling gas. He was 55 
years old. Mr. Hope-Jones was born in 
England and his earlier work was done 
there. He came to the United States in 
1903. 
The large four-manual built for Bailey 

Hall at Cornell University by the Steere 
Organ Company had been completed and 
was to be dedicated in October. 

o> > 

Twenty-five years ago the following news 
was recorded in the issue of Oct. 1, 
1924— 
A total of 1,701 pipe organs were 

built in the United States in 1923, ac. 
cording to statistics made public by the 

Census Department in Washington. The 
output was valued at a little short of 
$10,000,000. This was an increase of 127 
per cent over the figures for 1921, th 
year of the last previous census. 

Tue Diapason published the specifica- 
tion of the Royal Albert Hall organ, the 
largest in London, as rebuilt by Harrison 
& Harrison. The instrument had re- 
mained unchanged since its original in- 
stallation by Henry Willis in 1871. 

o> > 

Ten years ago the following news was 
recorded in the issue of Oct. 1, 1939— 

John A. O’Shea, Mus.D., F.A.G.0., 
director emeritus of music in the Boston 
public schools and for many years one of 
Boston’s most prominent organists, died 
Sept. 16 at his home in Brookline, Mass. 
He would have been 75 years old in 
October. 

Hamilton Center of the Canadian Col- 
lege of Organists acted as host to the 
College at a successful annual convention 
in that city Aug. 28 to 30. Despite the 
disturbed condition of affairs in general, 
the attendance was well up to the usual 
mark and the program was carried 
through with smoothness and efficiency. 

An unusual instrument, combining an 
eighteenth century Samuel Green organ 
and a modern Aoelian-Skinner, was com- 
pleted in Bruton Parish Church at Wil- 
liamsburg, Va.. under the direction of 
G. Donald Harrison of the Aeolian- 
Skinner Company. 

horns—French, English or anv other va- 

riety. Very trulv vours, 
QUENTIN MACLEAN, 

Organist Chureh of the Holy Rosary, 

Toronto. 
> > 

French Horn and Other Topics. 

Reading, Mass., Sept. 6, 1949.—Editor 

of THE DIAPASON: 
This is to say that Mr. Brockbank did 

mot invent my French horn. He was an 

employe and had never heard a French 

horn, or so he told me. It happens that 

I had my French horn patented, as can 

be verified if anyone wishes to look it up 
If Mr. Willis invented the French horn 

why didn’t he say so when I gave it to 

him? He accepted the information IT gave 

him with respect to it and further he put 

a tuning roll at the top of the tuning 
slot so that any passing tuner could 

destroy its character py moving this 

upper roll. * * * I never saw an English 

horn of any description in England or 

elsewhere. I did, however, see am 

examine seme of Father Willis’ trumpets 
which were simply magnificent. and 
immeasurably superior to anything I 

had or have ever heard elsewhere. I have 
never failed to give him full credit for 
them, * * © ; 

The authorship of my developments }§ 
known to most American and many for- 
eign organists; so I shall probably sur- 
vive a few who never do anything them- 

selves but vap at those who do. So we 

will let it rest there. 
I was very much interested to see the 

account of the activities of Mr. Hillis 

Varley. I heard his choir when he was 
at the Washington Cathedral and such 
phrasing I had never heard in my life 
I think it would be well to record some 
of his choir work, as it would preserve 
the musical personality of a great choir- 

master and «become another evidence © 

the variety of interpretation possible to 
musical phraseology. It was the ultimate 
in church music, or so it seemed to me. 

To Mr. Northrup: Did these early = 
lish horns sound like English horns? ee 

why didn’t Willis say something abou 
them when I gave him mine? 

Thank you, Mr. Northrup, for your com- 

mendation. I shall remember it. 
Very sincerely yours, 

Ernest M. SKINNER. 
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UNION 
THEOLOGICAL 
cEMINARY 

SCHOOL OF SACRED MUSIC 
The Rev. H. P. Van Dusen, President 

Hugh Porter, Director 

IN CELEBRATION OF THE 

BACH BICENTENNIAL 

presents 

THREE 
ORGAN RECITALS: 

October 17, November 14, 
December 12 

by 
André Marchal 

TWO 
BACH CANTATAS: 

Come, Redeemer and 
Sleepers, Wake 

by 

The Choirs of the Seminary 
and Vocal and Instru- 

mental Soloists 

November 29 

TWO 
ORGAN RECITALS: 

February, 1950; April, 1950 
by 

Hugh Porter 

THE PASSION 

ACCORDING TO 

ST. JOHN 

by 
The Choirs of the Seminary 

and Vocal and Instru- 
mental Soloists 

May, 1950 

THREE MASTER CLASSES 

TO BE PRESENTED BY 

M. MARCHAL 

October 17, November 14, 

December 12 

Open to advanced students whether 
or not registered in the School 

OTHER PROGRAMS OF THE YEAR 

Candle-light Carol Services 
December 19, 1949 

Handel’s MESSIAH 

January, 1950 

Mozart’s REQUIEM 

March, 1950 

For further alaneuaies on 
dates and reservations, ad- 
dress: 

School of Sacred Music 

UNION THEOLOGICAL 
SEMINARY 

3041 Broadway 
New York 27, N. Y. 

eee 

CHURCH IN WOODBURY, N.J., 

WILL HAVE A THREE-MANUAL 

The Kemble Memorial Methodist 
Church of Woodbury, N. J., is to have 
a three-manual organ, under construction 
at the factory of M. P. Moller in Hagers- 
town, Md. The resources of the instru- 

ment are shown by the following stoplist : 
GREAT ORGAN. 

Diapason, 8 ft., 61 pipes. 
Melodia, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 
Flute, 4 ft., 12 pipes. 
Grave Mixture, 3 rks., 183 pipes. 

Chimes. 

Tremulant. 

SWELL ORGAN. 

Quintaton, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 73 pipes. 
Viole, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 

Principal, 4 ft., 73 pipes. 

Flute, 4 ft., 12 pipes. 

Mixture, 3 rks., 183 pipes. 

Trumpet, 8 ft., 73 pipes. 

Tremulant. 

CHOIR ORGAN. 
Viole, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Flute, 4 ft., 12 pipes. 

Nasard, 2% ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

Chimes (from Great). 

Tremulant. 

PEDAL ORGAN, 
Resultant, 32 ft., 32 notes. 

Diapason, 16 ft., 12 pipes. 

Bourdon, 16 ft., 32 pipes. 

Quintaton, 16 ft., 32 notes. 

Quint, 10% ft., 32 notes. 

Octave, 8 ft., 32 pipes. 
Bourdon, 8 ft., 12 pipes. 

Stopped Flute, 8 ft., 32 notes. 

Super Octave, 4 ft., 12 pipes. 

Flute, 4 ft., 32 notes. 

Double Trumpet, 16 ft., 12 pipes. 

Five pistons for each manual, five for 
the pedal and five general pistons are 
provided, the generals being duplicated 
by toe studs. The console will - of the 
drawstop type. 

7 
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CHORUS IN CRANFORD, N. J., 

DIRECTED BY MISS BONNELL 

The Oratorio Chorus of the First 
Presbyterian Church in Cranford, N. J., 
has been organized and will present three 
major oratorios in the coming year. For 

the last few years these singers, who are 
drawn from Cranford, Westfield, Plain- 
field, Rahway, Roselle, Elizabeth, New- 
ark, Linden, Scotch Plains and Kenil- 
worth, have gathered for the weeks pre- 
ceding Christmas to rehearse with the 
chancel choir of the church and to sing 
Handel’s “Messiah.” This has become 
a traditional event in Cranford. Last 
spring the same group sang part 1 of 
Mendelssohn’s “Elijah.” It was the suc- 
cess of this performance that led to the 
present organization. 

The chancel choir membership includes 
thirty-two voices and there are forty to 
fifty singers in addition to this number 
who will meet every Tuesday evening 
in the choir-room of the church, making 

a_ well-balanced chorus of some eighty 
voices. The chorus is under the direction 
of Mary Elizabeth Bonnell, A.A.G.O., 
F.T.C.L., minister of music of the church. 
On Nov. 6 the second part of “Elijah” 

will be sung. Floyd Worthir.gton, bari- 
tone, of New York, whose “Elijah” last 
May was an inspiration to all who heard 
him, will sing the title role. Karl Lein, 
tenor; Mary Humphrey, contralto, and 
Marilyn Vosberg, soprano, all of whom 
took part in the spring performance of 
part 1, will sing the solo parts again. 
Walter Hewitt, A.A.G.O., of Maplewood 
will be at the organ, as he so successfully 
has been since the chorus’ first perform- 
ance. The annual presentation of “The 
Messiah” will take place Dec. 18 and in 
April the chorus will sing the “Requiem” 
by Brahms. 

rs 

MISS THYRA PLISKE has been ap- 
pointed a member of the music faculty of 

Phoenix College, Phoenix, Ariz., and will 

teach organ, piano and theory there. Miss 

Pliske interrupted her career as an or- 
ganist in Peoria, Ill., several years ago 

to study at the University of Chicago 
and later in New York. In Chicago she 

was organist of the First Unitarian 
Church. 

LESLIE P. SPELMAN has been granted 

a semester’s leave from his duties at the 
University of Redlands in California and 

will spend the time in the East, observing 

church music activities, organ and hu- 

manities work in colleges, and in giving 

recitals. His organ teaching at the Uni- 
versity of Redlands will be taken over by 
Margaret Whitney Dow. 

THE RESERVOIR 

The purpose of the modern reservoir is to 

maintain a supply of air at a constant 

pressure. 

The supply of air furnished to the reser- 

voir by the blower is controlled by a valve. 

As the top of the reservoir rises, the valve 

shuts off the air supply from the blower. As 

air is used by the pipes, the reservoir top 

drops, the valve opens, and more air passes 

from the blower to the reservoir through the 

valve. 

There are several types of valves used to 

control this flow of air—the hinged, cone, 

plunger and curtain valve types. The weak- 

ness of most of these types is that they shut 

on and off either too fast or too slowly, 

which causes the reservoir top to jump and 

therefore creates an unsteady air supply. 

Of all these types, the curtain valve il- 

lustrated is one of the best. Its up and down 

motion is accomplished without being 

helped or hindered by the difference of air 

pressures on either side of the valve. 

As one watches the reservoirs of an organ 

using such valves, even when full organ is 

being played, the tops move up and down 

only slightly. | 
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Programs of Organ Recitals of the Month 
Warren D. Allen, Stanford University, dulci Jubilo,’ Bach; Toccata and Fugue liam S. Bailey; “Priere a Notre Dame” dies, Saint-Saens: ‘‘Ave Maria’ and 

Cal.—In a recital at the Memorial Church in 1D minor, Bach; Chorale in A minor, (“Suite Gothique’’), Boellmann; Suite for ‘Kyrie Eleison,’’ from ‘‘Cathedral Win- 
of Stanford University Aug. 21, played Franck; Berceuse, ‘‘Romance sans Pa- Grand Organ, Borowski. dows,” Karg-Elert; Chorale in B minor, 

for the Music Teachers’ National Asso- roles’? and Reverie, Bonnet; ‘Carillon,’ James H. Heustess, Montgomery, Ala. Chorale in A minor, ‘‘Priere.”” Cantabile 
ciation, Mr. Allen presented the following Vierne. The Reverie was played in mem- —Mr. Heustess, a punil of Margaret Mc- and Andantino, Franck: ‘‘Thou Art the 

program with the assistance of Marjorie ory of Mrs. J. M. Bernhardt, organist of Gregor, gave the following program at  Rock,’’ Mulet; two Chorale Preludes, 
Dickinson, soprano, and George Houle, the First Presbyterian Church from 1888 the First Methodist Church in a senior Zechiel; Cathedral Prelude, Clokey. 

oboist: Fantasie in G minor, Bach; Three to 1928. recital Aug. 14; Allegro ma non troppo, Royal A. Brown, F.A.G.O., San Diego, 
Centuries of Chorale Preludes: ‘Maria, Raymond H. Herbek, A.A.G.O., Ch.M., Sonata, Borowski; Preludio, Corelli; Fan- Cal.—Mr. Brown, official eivic organist, 

zart von edler Art,’ Schlick; “Christ ist Petersburg, Va.—Mr. Herbek, minister tasie and Fugue in G minor, Bach; Aria, has presented the following programs in 
erstanden,” Buchner : ‘Durch Adams. of music of the’ West End Baptist Church, Peeters: ‘‘The Bells of Ste. Anne de the Saturday, Sunday and holiday re- 
Fall,” Wilhelm:Friedemann Bach, Homil- presented the first musical program of Beaupré,’’ Russell: ‘‘The Musical Clocks,’’ citals sponsored by the city and played 

ius and J. S. Bach; “Nun freut euch,” the fall season, an organ recital, Sept. Haydn; Chorale in A minor, Franck. on the large outdoor Austin organ in the 
Bach; Chorale Preludes on American 19. The program included: Prelude and David A. Pizarro, L.T.C.L., New York Spreckels Pavilion. Balboa Park: 

Folk Hymns, “Land of Rest” and “Chris- Fugue (Wedge), Bach; Three Chorale City—Mr. Pizarro, 18-year-old organis’, Aug. 27—Church Theme, ‘Ave Maris 

tian Union,” Donovan, Preludes, Brahms: “The Soul of the has been assisting at St. Thomas’ Chapel, Stella,’’ arranged by Liszt; ‘Salve Regina,” 

Stanley E. Walker, A.A.G.O., College Lake,’ Karg-Elert; “Distant Chimes,” New York City, during the absence of arranged by Liszt; Passacaglia and Fugue, 
Piace, Wash.—Mr. Walker, chairman of Snow; Chorale No. 1, Franck. Walter R. Rye, organist and choirmaster Zach; Nuptial Song, Dubois; ‘Scene de 

the music department at Walla Walla Joseph H. Greener, A.A.G.O., Seattle, In August he played the following organ la Csarda.” ‘‘Hejre Kati,’’ Hubay: Music 

College,’ College Place, Wash., gave two Wash.—In a recital played at St. John’s music: Sarabande, Bach: ‘‘Water Music." without Words, Cadman; Melodies from 
short recitals at a church music institute Episcopal Church in Los Angeles Sun- Handel; Variation and Toccata on a Na- the Musical Play ‘‘Oklahoma,’’ Rogers; 

n the Sunnyside Seventh-day Adventist day evening, Aug. 21, Mr. Greener made tional Air, Coke-Jephcott; Prelude on Overture, ‘Light Cavalry,’’ Suppe 

Church in Portland, Ore., Aug. 15 to 20. use of the following compositions: Cho- ‘‘Rhosymedre,’’ Vaughan Williams: Pre- Aug. 28—‘‘Unfold, Ye Portals Everlast- 

On Aug. 15 Mr. Walker played: Prelude rale, Jongen: Chorale Prelude, “O God, lude on “‘Hyfrydol,” Williams; ‘‘Miniature ing,” from ‘‘The Redemption,’ Gounod; 
und Fugue in C, Bach: “O Hail This Be Merciful to Me,” Bach; Allegro Mod-_ Trilogy,’’ Coke-Jephcott; Ostinato, James: ‘‘Rondo Capriccioso,"” Mendelssohn; “La 

Brightest Day of Days,” Bach; “I Stand erato, Trio-Sonata in E flat, Bach; “The Allegro, Sonata 1, Bach; Toccata and Plus que Lente.’”’ Debussy: ‘‘In a Chinese 

with One Foot in the Grave,” Bach-Grace: Legend of St. Michael’ (Concert Over- Fugue in I) minor, Bach; Prelude and Temple Garden,’’ Ketelbey; Concert Etude 
“We Thank Thee, God,” Bach-Grace; ture), Diggle: ‘‘Premiere Chorale,’ An- Fugue in 6 minor, Bach; “Ich ruf’ zu on Felix Arndt’s Silhouette. ‘‘Nola.”’ Royal 

Andante, Stamitz; “Benedictus,” Reger: driessen; ‘“Cantilene du Soir,” Kinder; Dir,” Bach; “Wer nur den lieben Gott A. Brown; Fugue from a Clavier Suite 
“Bourree et Musette,’’ Karg-Elert: Finale Intermezzo, Callaerts; Fantasie and Fugue liisst walten,’’ Bach; Allegro from Tenth (arranged for the pedals alone by Royal 

from Fourth Symphony, Widor. Aug. 17. in G, Joseph H. Greener. Concerto, Handel; Andante Espressivo A. Brown), Handel; ‘‘Garden of Peace 
he played: Concerto in F major, Handel: Charles H. Heaton, Centralia, I!l—In and Allegro Maestoso, Sonata in G major, and Prayer’ and_ Boy Scout Song, 

Sonata for Organ and Strings, Mozart. a recital Sept. 9 at the First Christian Elgar; “Nimrod”, from “Enigma Varia- ‘‘Strengthen the Arm of Liberty.”’ Agnes 

Donald S. Johnson, Huntingdon, Pa.— Church Mr. Heaton, who has begun his tions,”’ Elgar. Ek. Patterson; Themes from “The Merry 

Mr. Johnson, professor of music and or- senior year as an organ major at DePauw Mr. Pizarro has studied for the last Widow,’ Lehar. 

ganist at Juniata College, will give his University, presented a program made uy] six years with Dr. Coke-Jepheott. He Roberta Bitaood, F.A.G.O., Buffalo, 

sixth annual vesper recital on the after- as follows: Fanfare Fugue in C major, will enter the school of music of Yale N. Y.—Miss Bitgood gave a_ recital for 
noon of Oct. 23 at Oller Hall and will Bach; Rondo from Concerto for the Flute University. the School of Sacred Music, Waldenwoods, 

present the following program: Fantasie Stop. Rinck: Little Fugue in G minor. Ruth Pilger Andrews, Madison, Wis.— Mich., presenting the following program 
and Fugue in G minor, Bach: ‘Carillon,’ Zach: Chorale Preludes, ‘“‘Rejoice, Chris- Mrs. Andrews, organist of Luther Me- in the First Baptist Church of Detroit 
DeLamarter: Chorale in B minor, Franck: tion Souls,” Bach; ‘‘A Rose Has Bloomed,” morial Church, played the following com- Sunday afternoon, July 17: Concerto in B 

“The Primitive Organ,’ Yon; “Little Red Brahms, and “How Brightly Shines the positions in recent fifteen-minute Sunday flat, Handel; Chorale Prelude, ‘‘Comest 

Lark,’’ Clokey; Copper Country Sketches Morning Star,” Karg-Elert: “Litanies,” morning recitals: Fugue in B minor (on Thou Now, Lord Jesus,’ ‘‘Sheep May 
(“Iron Mountain,” “Laughing Water’ and Alain; Variations on a Noel, Dupré. a theme of Corelli), Fugue in G, Prae- Safely Graze.’’ Chorale Prelude, “© God. 

“The Lake’’), Weaver. Augusta Warskow, pianist, played the ludium in C minor, “Out of the Depths.’’ Have Mercy,” and Prelude and Fugue in 

William Self, Worcester, Mass.—The Concerto in G minor (second movement), ‘‘Christ Is Arisen’’ (three stanzas) and D major, Bach; ‘Sonata Eroica,’’ Jongen; 
ledicatory recital on the Aeolian-Skinner Mendelssohn, and the Concerto in D Two Chorale Preludes on “All Glory Be Three Chorale Preludes, Roberta Bitgood; 

to God on High,’ Bach; Solemn Mass in Toccata, ‘‘Thou Art the Rock,’’ Mulet. rgan in the First Presbyterian Chureh Major (first movement), Haydn. 
of Lenoir, N. C., was played by Mr. Self Ralferd Freytag, Fremont, Ohio—Mr. C, Couperin; Chorale Prelude and Fugue T. Curtis Mayo, F.A.G.O., Raleigh, N.C. 
of All Saints’ Church in Worcester, Aug. Freytag was presented in a recital on the -on “O Darkest Woe,’’ Brahms: two —Mr. Mayo gave a recital at the Wash- 

7. His program was divided into two new Reuter organ in Trinity Lutheran Fugues on “B-A-C-H’ and Canon in B_ ington Cathedral after evensong Sept. 4. 

parts—the first consisting of composi- Church Sunday evening, Aug. 28. His major, Schumann; Meditations on “St. His program included: Trumpet Tune and 

tions of German and French writers and program was as follows: Second Sonata, Vincent,” “O God, Unseen, Yet Ever Air, Purcell; ‘‘Le Tambourin,”’ Rameau; 

the second of modern French works. Mendelssohn: “Benedictus,’ Reger; Cho- Near’’ and ‘‘King’s Majesty,’’ Sowerby; Toccata in F, Bach; ‘‘Now Let Us Sing 

These compositions were played: Aria rale Preludes, “I Call to Thee,’ Bach: Allegro from Symphony 6 and Andante with Joy,’’ Bach: ‘O God, Thou Good 

from Tenth Concerto, Handel; Presto “My Jesus Calls to Me,” Brahms, and Cantabile from Symphony !, Widor; God,’ Karg-Elert; ‘“‘O Sons and Daugh- 
from Fifth Concerto, Handel; Prelude, “O God, Thou Gracious God,” Karg-Elert; “Death and_ Resurrection,’ Langlais; ters,’’ Farnam; Pastorale, Franck: ‘‘Spin- 

Clerambault; Variations on an Old French Toccata and Fugue in D minor, Bach; “Tryptych,”’ Vierne; two Chorale Pre- ning Song,” Dupré: ‘Noel’ and ‘Thou 

Carol, d@’Aquin; Chorale Prelude, “In Andante Cantabile, Widor; Prelude, Wil- ludes, Busch; Rhapsodie on Breton Melo- Art the Rock,’’ Mulet. 

=GRAY-NOVELLO= 

REUTER NEW CHURCH MUSIC 
CHRISTMAS ANTHEMS 

(For Mixed Voices unless otherwise noted) 

NE NN 55665054 0o wh cas Me ewexeae GARDNER READ 
The Friendly Beasts......... CLARENCE DICKINSON 

*Angels O’er the Fields. ...arr. CLARENCE DICKINSON 
Joseph, Tender Joseph. ...REIMANN, arr. DICKINSON 

, Jesu, Jesu, Gently Sleeping. ... RUSSIAN, arr. C. BLACK 
A G N Good King Wenceslas............. .arr. LEO SOWERBY 

[ eat ame Song of Mary.................... HAROLD FRIEDELL 
Sree .SSEARLE WRIGHT 
Carol of the Little King......... MARY E. CALDWELL 
A Babe is Born..............;. .. DOROTHY WESTRA 

t h Away in a Manger....... .SPILMAN, arr. S. BINGHAM 
among e Wake, Awake (Advent) FITUNDER, arr. F. GUENTHER 

In Thy Cradle (Unison or S.A.)..H. C. ROCKEFELLER 
*Originally published for S.S.A.A.T.T.B.B. 

c | ° GENERAL ANTHEMS 
( ) (For Mixed Voices) 

ru y Fine rgans Lord Jesus, Think on Me........... ROBERT ELMORE 
Jesu, Joyaunce of My Heart 
arctan et AHLE-BACH, arr. C. DICKINSON 

O Israel, How Great........ CLARENCE DICKINSON 
Two Kyries............ GABRIELI, arr. C. DICKINSON 

ORGAN 
2 eye Ge ae ee ee ALEC TEMPLETON 
Prelude to the “Christmas Oratorio” 
ee ae SAINT-SAENS, arr. D. H. WILLIAMS 

THe Reuter OrGan Company The Guckoo...-......D'AQUIN, arr, E. POWER BIGGS 
Choral Prelude on “Jewels”....... ROBERTA BITGOOD 
The Cathedral at Night...... FREDERICK MARRIOTT 

LAWREN CE / KAN SAS Approval copies on request 

THE H. W. GRAY CO., Inc., 159 E. 48th St, New York 17 
Member of The Associated Organ Builders of America Agents for NOVELLO & CO., LONDON 
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ROGER A. HAUENSTEIN 

Roger A. HaAveNstEIN has been ap- 

pointed minister of music of the First 

Congregational Church, Port Huron, 
Mich. He goes to Port Huron from 
Ann Arbor, where he has been a graduate 
student at the University of Michigan 
School of Music. He has studied organ 
with Frieda Op't Holt Vogan and Dr. 
Charles E. Vogan and during the past 
year was a pupil of Frederick Marriott. 
Mr. Hauenstein studied theory and com- 
position with Edmund Haines and Perci- 
val Price and piano with Benjamin Owen 
and A. C. Case. 

During the past vear Mr. Hauenstein 
has been organist and director of music 
at the Church of the Covenant (Presby- 
terian) in Detroit. Before his Detroit 
appointment he was organist at First 
Church of Christ, Scientist, Ypsilanti, 
Mich. At the Port Huron Church he 

succeeds the late William A. Harvey, Sr., 
minister of music there twenty-seven 
years. Mr. Harvey passed away May 27. 

Mr. Hauenstein is a native of Bluffton, 
Ohio, receiving his earlier education 
there and being graduated from Bluffton 

College in 1940. Until he entered the 
army in 1942 he taught in the schools of 
DeGraff and Quincy, Ohio. He has a 
bachelor of music degree from Michigan 
and the master of arts in music educa- 
tion from Ohio State University. He is 
a member of Phi Mu Alpha Sinfonia, 
national honorary music fraternity. 

AND BECOMES A JUNE BRIDE 
Lucille Sarafian received the master 

of arts degree with a major in organ at 
the Claremont Graduate School convo- 
cation exercises in June. To fulfill! 
partial requirement for the degree she 
wrote a critique entitled “A Chronologi- 
cal Survey of the Development of the 
Pipe Organ” and presented a graduate 
recital on the four-manual Moller in 
3ridges Hall of Music, Pomona College. 
On June 12 she became the bride of 

Robert L. Keeler in a candle-light cere- 
mony at the Vivian Webb Chapel, Clare- 
mont. Professor William G. Blanchard 
played for the occasion and accompanied 

a 

two soloists— Jean Gage and Mary 
Frances Pearson. 

In July, Mrs. Keeler was appointed 
organist at St. Mark’s Episcopal Church, 
Upland, Cal. 

Mrs. Keeler studied organ at La Verne 
College with Ralph Travis, at the Uni- 
versity of Southern California with Irene 
Robertson and at the Claremont Grad- 

ON TRINITY SCHOOL FACULTY 

John Harms, F.A.G.O., has been ap- 
pointed organist and director of music 
at Trinity School in New York. He suc- 
ceeds Robert Cutler, who will be on the 
faculty of New York University. Trinity 
is an Episcopal school and was founded 
in 1709 by the Society for the Propaga- 
gation of the Gospel in Foreign Parts. 
Classes at first were held in the tower 
of the pre-Revolutionary Trinity Church. 

Mr. Harms also teaches singing at the 

Kent Place School for Girls in Summit, 
N. J., and is organist and choirmaster of 
St. Paul’s Episcopal Church in Engle- 
wood, N. J. He conducts the well-known 
John Harms Chorus of New York, now 
in its tenth season. 

For Over A Century 

Casavant 

has built Pipe Organs 

of the highest quality 

154 Park Ave, 

325 College Road 

9583 Mansfield 

3952 West Lake St. 

5873 Locksley Place 

10 Harvey St. 

3806 West 69th St. 

Built by 

CASAVANT FRERES, LIMITEE 
ST. HYACINTHE, P. 9., CANADA 

Representatives in the United States: 

R. G. Morel 

W. Lavallee 

J. A, Hebert 

A. R. Temple 

J. H. Andreatte 

Fred Burness 

H. J. Milliman 

Arlington, Mass. 

New York, N. Y. 

Detroit, Mich. 

Chicago, Ill. 

Hollywood, Calif. 

Philadelphia, Pa. 

Des Moines, lowa 

THE DIAPASON 

SETS GREAT BELLS SWINGING! 

Now you can easily provide true 

bell music, without bells, for any 

church, school, business or insti- 

tution! Stromberg-Carlson Car- 

illons produce the voices of bells 

with thrilling realism by strik- 

ing metal upon metal, as a bell 

is struck. Now you can offer a 

full range of glorious bell-tones, 

from a single note to a full ca- 

thedral carillon... with manual, 

semi-automatic or fully auto- 

matic, tumed operation! 

ZA 

Mechlin Console houses a 38-note 

keyboard with standard piano 

action, permitting the same play- 

ing technique and freedom of 

expression as with an organ. 

For catalog and complete infor- 

mation, write Stromberg-Carlson 

Company, Sound Equipment Divi- 

sion, Dept.D-10, Rochester 3, N. Y. 

—e 
VEE On 

SOUND EQUIPMENT AND ELECTRONIC CARILLONS + INDUSTRIAL, 
INTERCOMMUNICATION SYSTEMS + TELEPHONES » SWITCHBOARDS 
TELEVISION, RADIOS AND RADIO-PHONOGRAPHS 

“THERE IS NOTHING FINER THAN A STROMBERG - CARLSON” 
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Season’s Offerings 

Under Edward Johe’s 
Musical Ministry 

Under the leadership of Edward H. 
Johe the ministry of music of the Second 
Presbyterian Church of Washington, Pa., 
has achieved widespread recognition, A 
report of stewardship just issued reviews 
the activities there in the season which 
began with September, 1948, and closed 
with June, 1949. The personnel of the 
chancel choir, the chapel choir and the 
junior choir is given, with that of a new 
carol choir of girls 6 to 9 years of age. 
All the organ music played during the 
year is listed, with a report on ten special 
musical services. 

The following is the repertory of 
anthems sung in the course of the season: 

Arkadelt—“Our Father and Our God.” 

Arensky—“To Thee We Sing.” 

Bach — “Break Forth, O Beauteous 

Light,” “From Heaven Above,” “Grant 

Me True Courage” and “O Saviour Sweet.” 

Bach-Luvaas—“Light of Light.” 

Bairstow (arr.)—‘‘King of Love.” 

Balakireff—‘‘O Send Thy Light.” 
Baynon—“Child’s Thanksgiving.” 
Berggreen-Luvaas—“Master, Speak to 

Me.”’ 
Beethoven-Luvaas—“Praise to God.” 

Bitgood—“Hosanna” (Moravian) and 

“The Christmas Candle.” 
Burck—“‘When Up _ to 

Goeth.” 

Burleigh—‘“Behold! That Star” (Negro). 
Camilieri—“O Most High.” 

Candlyn—“Thee We Adore” 

song). 

Chapman, E. T.—‘‘God Be in My Head.” 

Christiansen—‘In Heaven Above,” “The 

Heaven God 

(Plain- 

Christmas Symbol” and “Thine Be the 
Glory.”’ 

Clokey—‘“‘A Canticle of Peace,” ‘‘Christ 

Is Born,” “Treasures in Heaven” and “He 

Is Risen.” 
Czech-Salama—“We Bring You Glad 

Tidings” and “Frank with Bagpipe.” 

Davis, K. (arr.)—‘“Ding Dong Merrily 

on High.”’ 
Davies, H. W.—‘‘O Thou That Hearest.” 
Decius—“To God on High.” 

Dubois—“Adoramus Te.” 

Dvorak—“God Is My Shepherd.” 

Edwards—‘“Restoration.” 
Farrant—‘*‘Call to Remembrance.” 

Fax—"“Go Tell It on the Mountain” 

(Spiritual). 

Fischer-Krantz—“Song of Mary.” 
Franck—“Father Eternal.” 

Gretchaninof—“‘Gladsome Radiance.” 

Haydn—‘“Praise the Lord’ and “We 
Thy People Praise Thee.” 

Hebrew (arr. Lockwood)—“All 
Works Praise Thee.” 

Hokanson—‘“Song of the Pilgrim,” “Song 
of Evening” and “Song of Praise.” 

Holst—‘“In the Bleak Midwinter,” “The 
Heart Worships’” and “Turn Back, O 
Man.” 

Huss-Dickinson—‘“Jesus Christ, 
Strong Salvation.” 

Johe—‘‘God Be in My Head” and “Hark! 
My Dear” (English Carol). 

Johnson, A. H.—‘‘The Agincourt Song.” 
Kent—‘‘No Flower So Fair.” 

Lindeman—‘“‘Long Hast Thou Stood, O 
Church of God.” 

Lockwood, C. (arr.)—“Lightly, Lightly, 
Bells Are Pealing.’”’ 

Luther—‘‘Sanctus.” 

Luvaas—“Angels at the Manger,” “The 

Owl” (carol), “Rise! Arise!” and “Who 
Trusts in God.” 

Macdougall—“Yuletide” (English Tenth 
Century). 

Malin—‘“In Every Corner Sing.” 

Mendelssohn—“The Lord Is a Mighty 
God,.”’ 

Nicolai—*How 
Morning Star.” 

Noble—“Go to Dark Gethsemane” and 
“Souls of the Righteous.” 

Oldroyd—‘‘Prayer to Jesus.” 

hy 

Our 

Brightly Shines the 

Olds, W. B. (arr.)—“Praise the Lord.” 
Praetorius—“‘Hosanna to the Son of 

David.” 

Purcell—‘‘Let My Prayer Come Up.” 

Pitcher, G. (arr.)—‘‘When the Spring 
Strews Flowers.” 
Reger—Slumber Song. 
Rowley—*“Praise.” 
Salama—‘Jesus Christ Is Born” (Rou- 

manian). 

Scandello—‘Spirit Most Holy.” 
Scholin—“Hark, the Cry.” 

Schubert-Dickinson—‘“Rest in Peace.” 
Scull—‘‘Rise Up, O Men of God.” 

Shaw, Geoffrey—“Glad That I Live’ 
and ‘‘Worship.”’ 

‘ Shaw, Martin—“With a Voice of Sing- 
ing.” 

Tatton—‘‘Ave Verum.” 

Thiman—‘“Immortal, Invisible.” 
Titcomb—“Benedictus Es.” 
Tkach—‘“‘Hear Thou Our Prayer” and 

“To Thee We Sing.” 
Vulpius—“Praise Ye the Lord.” 

Watts-Olds—“When I Survey the Won- 
drous Cross.” 
Wennerberg—“Lord of Hosts.” 

will take care 
of 99% of all organ power 

supply requirements 

Selenium Rectifier Unit Model 1510: continuous 
capacity of 10 amperes and a selector switch 
providing a choice of approximately 5, 10 and 
15 volts. Two or three of these units can be 
paralleled to provide 20 or 30 amperes for 
extra large organs. 

Stepdown Transformer: permitting the 1510 
rectifier unit to be operated from 208 to 230 
volts A.C. 

fier 
Filter: which can be added to the 1510 recti- 

solenoids are worn or are of a type susceptible 
to ripple. 

to eliminate hum or chatter where 

Auxiliary Voltage Control: for those installations 
where very precise control. of voltage is 
necessary. 

S37 IN ADDITION... Green 
standard circuits showing how the 1510 unit can 
be used for small organs, large organs, and for 
different AC supply voltages. 

Complete Descriptive Literature and Prices are 
available for all of the above. 

has worked out three 

W. GREEN ELECTRIC COMPANY, INC. 

SELECTRO-PLATERS AND ALL 

130 CEDAR STREET 

(6 ENGINEERS RECTIFIER 

TYPES OF RECTIFIER EQUIPMENT 

NEW YORK 6, N. Y 

Willan—“O How Sweet.” 

Williams, D. McK.—‘“The King’s High- 
way.” 

Luvaas—‘‘Triumphant Day” (MS.). 

Zingarelli—*‘Go Not Far from Me.” 

Zwingli—"‘Lord, We Cry to Thee.” 

a Cees 

GEORGE L. GANSZ IS MADE 

ORGANIST OF LEHIGH “U” 

Lehigh University, Bethlehem, Pa., has 
announced the appointment of George L. 
Gansz as university organist. Mr. Gansz 
has been a member of the faculty of the 
university since the spring of 1948 and 
has served as organist for the 1948 and 
1949 spring music festivals. At present 
he is director of the university chapel 
choir and the University Chorale. Mr. 
Gansz will preside at the organ in Packer 
Memorial Chapel. A veteran of world 
war 2, Mr. Gansz saw combat in Europe 
as a lieutenant in the United States In- 
fantry. 

EDWIN ARTHUR KRAFT OPENS 

ORGAN IN CLEVELAND CHURCH 

Lane Metropolitan C.M.E. Church, 
Cleveland, was filled for the dedicatory 
recital by Edwin Arthur Kraft, F.A.GO, 
organist and choirmaster of  Trinily 
Cathedral, Cleveland, Sunday _ evening, 
Sept. 11. After the dedication of the new 
concert grand piano, chimes and orgat, 
Mr. Kraft played the following program: 
Chorale Paraphrase on “Now Thank We 
All Our God,” Whitford; Preludio, Cor- 
elli; Evening Song, Bairstow; Allegre 
Maestoso, Sonata, Elgar; “Evening Bells 
and Cradle Song,” Macfarlane; Minuet 
in E flat, Beethoven-Kraft; “Jesu, Jo) 
of Man’s Desiring,” Bach; Allegro, Sym- 
phony 6, Widor; Andante, Stamitz: 
Festival Prelude on “Come, Holy Ghost. 
Van Hulse; Two Ballads, Wolstenholme: 
Spring Song, Hollins; Toccata in & 
minor, H. Alexander Matthews. 

The Hillgreen-Lane organ was rebuil 

by Otto Ruhland & Son. 

540-550 E. Second St. 

ORGAN SUPPLY CORPORATION 
Member of the Associated Organbuilders of America 
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arrangement Ol the console, bench ind pedals | oui wt od beliialons phd LL i ' ie, 
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the basic A. G. O. specifications have been eel ie 

followed (see drawing at right). The organist 

finds the pedals, the voice tablets and the 

manuals just where he expects to find them 

...and with the 

CONNSON ATA, 

vast musical resources of 

ie can play beautiful organ 

music the first time he sits at the console. 

mciitas Sines 7 3 
ELECTRONIC Fegan 

Check these important features: 

RICH ENSEMBLE, OR CHORUS EFFECTS 

. each tone has its own production source 

GREATER MUSICAL RESOURCES 

ase te aa age pate - 3 i . . . through two expression pedals 

VOICE-LIKE TREMULANT 

. with individual control for each manual 

REALISTIC ORGAN TONI 

. . with full range of natural harmonics 

FULL RANGE 

. down to 16 foot, 32 cycle C 

ACCURATE INTONATION 

rae 1/100 of a semitone 

NO MOVING PARTS 

- ho whee Is, reeds ( 

ogee 

nae 

ee 

x blowers 

Send today for descriptive literature and name 
See “Ho oladh Ee ue 

of local dealer who will gladly arrange a pri- 

vate demonstration. CONNSONATA, 

ot C. G. 

Division 

Conn Ltd., Elkhart, Ind. Dept. 1004. 

2A CLOISTER 

MODEL 

(een 

The Co aisad plopment of the Sound and Electronics Research DIVISION OF C. G. CONN 
laboratories of C. G. Conn Ltd., for over 70 years specialists in musical tone. 

INVITES HUNDRED COUPLES 
TO HEAR WEDDING PROGRAM 

will play: Allegro, Moderato Cantabile Los Angeles in 1936 and was organist of 
and Finale, Eighth Sym ny, Widor; the First Unitarian Chu itil his re- 
“Ad N alutarem Undam” (com- tirement in 1946. From 1908 to 1917 he _A program played by Harold Fink at Ks bar tes ee ae — nani ave es ees Ocean Gro 1 I. 

we wedding of Harriett Youngberg to errs See ibtiienn wee" Siciiee  Fecs 896% 05 4008 tr ae 
‘chard Viohl in the Fordham Lutheran CLARENCE REYNOLDS DEAD; served &¢ Gtentist and chow ireciee ai 

ety NEW York City, Sept. 24 was WAS DENVER CITY ORGANIST the Baptist Temple, Philadelphia. The ivPeated Sept. 25 as a public recital. Over ™ AL: aielingag tag ney 16 ,, onorary degree of doctor of music was 
1M) couples for whom Mr. Fink played Dr. Clarence Reynolds died Sept WEE ‘ yn | Temple 1 rsity 

his home in Los Angeles, Cal. His age ‘ilar programs received special invita- ti 2 fick was 69. rviving are tl Rae ; he to attend the performance. The Dr. Reynolds was city oreanict foc datshter. Mrs. Harry Sprague of Sark 
erat melnded: “Cariiinn. Sortie” * ae : ee ae as oc ie = ad si \ 1 included: | “Carillon-Sortie, Denver from 1918 to 1926. He moved to sota, Fla., and a bri And sistel Pith.’ Serenade, d’Antalffy; Allegro, : 

Hth Sonata, Bach; “Legend,” Karg- == a -=- 

FENNER DOUGLASS 
Tincess,” 

Oberlin Conservatory of Music 

“Vermeland,” Hanson; 
‘ “The Reed-grown 
Karg-Elert ; “If Thou but Suf- 

to Guide Thee,” Bach. 

m Lutheran Church Mr. Fink 

@ ELECTRONIC 
CHURCH ORGANS 

Thomas J. George, Builder 
SANTA SUSANA, CALIF. 

THE INSTANT-MODULATOR 
FIRST TIME in musical history!—Keybeard 

modulation from ANY key to ANY OTHER at a 
glance—INSTANT, COMPLETE, and MUSICAL 

Used by organists and saccompanists in ALL 48 
states Ab time-saver for the busy 
organist 

% complete with Instant-Finder Blide, $2.06 
—ABSULUTE MONEY-BACK GUARANTEE! 

amazing 

THE MARVIN MUSIC EDITION 
260 Handy St. New Brunswick, N. J. 

Nancy Poore — William O. 

TUFTS 
Organists — Duo-Pianists 

Washington, D. C. 

FRANK K. OWEN 
ST. LUKE'S EPISCOPAL CHURCH 
KALAMAZOO, MICHIGAN 

AUTHOR OF "A CHOIRBOY'S HANDBOOK" 

| James Winship Lewis 
GRACE AND ST. PETER’S 

CHURCH 

BALTIMORE MaryLAND 

Barrett Spach 

Northwestern University 

GORDON FARNDELL 
Mus. M., A.A.G.O., A.RC.O. 

Director of Music Department 
Associate Professor of Organ 

CENTRAL COLLEGE 
Pella, lowa 

PHILIP B. 
McDermott 
Augustana College 

Rock Island, Ill. 

Fred H. Parker 
Dean, Columbia College Department of Music 

Organist-Choirmaster 

First Presbyterian Church 

Columbia, S. C. 

IS PRACTISING A PLEASURE? 
Use a good metronome and 
enjoy the rapid progress 

( Whe Litine 
d 

> __ METRONOME 

5 Yr. Written 
Guarantee 

At your dealer or send direct 

Remittance enclosed, please send me: 

Standard Franz Electric 
| ET ET 0 

With Perfect Flash-Beat ........... 0 $15.95 

Book, ‘Metronome Techniques”...1] $ 1.00 

Name 

Address ..... 

FRANZ MFG. CO., INC. 
ew Haven, Conn. 
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MODEL OF WURLITZER ELECTRONIC ORGAN 

WITH HAMMOND REGISTRATION 

NEV 

ow 

J. S. Bach. Blessed Jesu, We Are Here. 

Arranged by Clark B. Angel 

J. S. Bach. Now Praise We Christ the orosip One. 
Arranged by Clark B. Angel 

J. S. Bach. Prelude No. 8. Arranged by George Blake.... 

Samuel Barber. Adagio for Strings 
Barber's most famous work has been sitanned. in re- 

sponse to many requests from organists, by the com- 
poser's friend William Strickland. The composition 

originally for string orchestra, was introduced by the 

NBC Symphony conducted by Arturo Toscanini. 

Joh Brah Es ist ein Ros’ entsprungen 

tA Rose (Broaks: Inte. “BioOM)). ou. gears wae ods mee 40 

This very popular organ piece based upon the old 

chorale by Praetorius is here, for the first time, pre- 

NEW MODELS OF THE WURLITZER organ place where real entertainment organ 
which were exhibited at the recent con- music is desired.” 

vention of the National Association of The stop specification is as follows: ted i ate dal i | 
- : T 7 ns otatio edal \ ma S. 

Music Merchants in New York City GREAT. ee ee ee ee ee ee ee ee 
P acta . fe - —. Nt] . ass F € ft 9 s o z ‘ 
attracted much favorable attention for ~ sce E a. 16 pa 4 notes. Lee H. Bristol, Jr. Prelude in the Ancient Style. 
their tonal resources and appearance. iapason, 8§ ft., 61 notes. eenned es Genin tivonk 60 
These electronic instruments are called Flute, 8 ft., 61 notes. i Beer icir anaes 5 oh Panties nod TRC t Woe enn 
‘“ i. TE ai . Strings, 8 ft., 61 notes. . " 
home” and “entertainment” organs, or, Ching Med, 4 te Ee een: César Franck. Chorale from the ‘Prelude, Chorale 

in more prosaic terms, are known as ‘idin, & $4. 08 pokes: and Fugue". Arranged by Gilman Chase............ 50 
series 30 and 31. The series 30 is com- Octave Flute, 4 ft., 61 notes. 
pletely self-contained. The series 31 has Mixture, 23% ft., 61 notes. Ottorino Respighi. Notturno. Arranaed by George Crook .75 
no console speaker, but is provided with Piccolo, 2 ft., 61 notes. . ' 

a separate vertical type tone cabinet engi- Mixture, 1% ft., 61 notes. Richard Strauss. Three Holy Kings. / 

neered by Wurlitzer for use only with Fife, 1 ft., 61 notes. Arranged by Edwin Arthur Kraft. Christmas..... ba SO 
Chimes (stop tablet and switch only). 

SWELL. 
g3uss Flute, 16 ft., 49 notes. 

French Horn, § ft., 61 notes. 

this organ. The ebony stop control panel 
provides a contrasting background fer the 
ivory keys and stop tablets. Stop tablets 
are engraved with stop names easily Clarinet, 8 ft., 61 notes. endlcalgeldedper Pon ti alle 

understood by the most inexperienced or- Mixture, 514 ft., 61 notes. Cleveland 14: 43 The pea 
®ganist. Mixture stops are easily identified Orche strs al F lute, 1 ft., 61 notes. ia dete hae “7 West 7th Street 
by red lettering in contrast to black let- Mixture, 22% 61 notes ; 

tering found on other stop tablets. The Piccolo, 2 ft., 61 notes. 
manuals have sixty-one notes and the Mixture, 1% ft., 61 notes. 
pedal keyboard has twenty-five notes. on gee igen = 

The new series 30 and 31 will be ideal, Puy’ Ensemble 
the makers announce, for homes, clubs, PEDAL. 
hotels, restaurants, night clubs, skating Double Bass, 25 notes. 
rinks, theaters and radio stations—‘“any Octave Bass, 25 notes. R G = L 2 C T is A 

— _ 

| The first 

and only 
s 

key action 

current 

designed and 

engineered 

specifically 

for pipe 

organ use i waa 

55 pounds of accurately controlled voltac: 

ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 

Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 
voltage for the proper amperage. 

Ask your reputable organ technician for your free ORGELECTRA 
booklet. 

6525 Olmsted Ave. Chicago 31, Ill. 
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Ji Made His Name Kuown 

1949 = DIAPASON THE 

A reader of THE DIAPASON has sent us, 

without solicitation, a letter that should be 

enlightening to many other readers. May we 

quote him? Here is what he says: 

I suppose ‘you know this, but I have found out 
that a card in Tue Diapason does a lot of good 
in keeping one’s name before the public. I can 
prove it with one example. 

Two years ago, a friend of mine went from 

Detroit to Toronto and thereabouts for his 
vacation. In Toronto he met one of the big-wig 
organists, and naturally enough said he had a 
friend who was organist in the United States. 
The Canadian organist politely asked what the 
name of the United States organist was, and my 

friend gave my name. 

“Oh yes, I know of him!” came back the 

astonishing answer. In fact he must have known 
me quite well, judging by the tone of his voice, 
for my friend came back with two and one-half 

grains more respect for my achievements. 

I couldn't figure it out for a while. I was quite 

certain that with the exception of a few short 
dashes across the border to Windsor in order to 
buy a tie or a glass of ale I had never been in 

Canada. And I know doggone well that I’m not 
important enough for my fame to spread under 
foreign skies. 

And then the thought struck me that I was 
running a card in THe Diapason at that time. 
The Canadian organist wasn’t shooting with 
grease, as I first thought. Of course he “knew 

of me’’—he had been seeing the name in 

Tue Diapason for the past six months. 

And that’s the story, but it certainly goes a 
long way to prove the value of a card in 

THE D1apason. 

If your name is not kept constantly before 

everyone in the organ world through a card 

in THE DIAPASON, the foregoing should 

suggest something to you. 

Such publicity is astonishingly moderate in 

cost. Ask us for details. 

THE DIAPASON 

1511 Kimball Building 

Chicago 

Andrews is an 

RCA BUILDING 

Albums 

J. S. BACH 

Selected Choral Preludes 

Selected Organ Compositions 

5 JOHANNES BRAHMS 

Complete Organ Works 

Vol. 1—Eleven Choral Preludes 

Vol. 2—Miscellaneous Compositions 

CESAR FRANCK 

Complete Organ Works 

Vol. 1—Three Chorales 
Vol. 2—Fantasy in C; Grande Piece Sym- 

phonique ; Prelude, Fugue et Vari- 
ation 

Vol. 3—Pastorale; Priere; Final 

Vol. 4—Fantasy in A; Cantabile; 
Heroique; Andantino 

SIGFRID KARG-ELERT 
Selected Compositions (19 pieces) 

CH. M. WIDOR 

Symphonies I-VIII 

EDWARD B. MARKS MUSIC CORPORATION 
RADIO CITY 

each volume $1.50 

each volume $1.25 

Piece 

each volume $1.25 

$1.50 

each volume $1.50 

NEW YORK 

RECITAL BY F. L. SWANN 

OPENS SEASON IN EVANSTON 

music of the First 
in Evanston presented 

assistant organist, 

The ministry of 
Methodist Church 

Frederick L. Swann, 
in a recital Sunday, Sept. 18. The fol- 
lowing program was played: Chorale, 
Jongen; “On the Evening of the Ascen- 
sion of Our Lord,” Benoit ; Aria, Peeters ; 
“Rhythmic Trumpet,” Bingham; “The 
Suspended Garden,” Alain; Chorale Pre- 
lude, “Entrust to Him Thy Footsteps,” 
Zechiel; Toccata in B minor, Gigout. 

This program was the first in a series 
this season. The next will be a recital 
by John K. Christensen, minister of 
music, Sunday, Oct. 16, at 4 o’clock. The 
remaining eight programs will be given 
by the chancel choir. They will observe 
the 200th anniversary of Bach’s birth in 
1950 with the presentation of the Mass 
in B minor and several shorter works. 

2, or 

DR. MINOR C. BALDWIN AUTHOR 

OF BOOK OF TWENTY-SIX POEMS 

Dr. Minor C. Baldwin, probably the 
oldest active recitalist still heard in va- 
rious parts of the land, is a poet as well 
as an organist. A handsome booklet con- 
taining a collection of his verses has been 
published under the title “Miscellaneous 
Poems.” It is dedicated to the Rev. Dr. 
William Clyde Howard of Chicago. There 
are twenty-six poems in the booklet. The 
titles cover a versatile range, from the 
first one, “A Vision of Paradise,” to a 
humorous verse inscribed to “The Quack 
Doctor.” 

iliiimapsacia fo 

GOLDIE ANDREWS of Santa Fe, 

N. Mex., a member of the Illinois Chapter, 
A.G.O., and a non-resident member of the 
Chicago Club of Women Organists, was 

installed as worthy grand organist (1949- 
52) of the General Grand Chapter, Order 

of the Eastern Star, at its triennial ses- 
sion in Toronto, Ont., Aug. 8 to 11. Mrs. 

aunt of Marigold Hall 
Carraway, former Chicago organist. She 

is serving her fourth year as organist of 

the Scottish Rite bodies of New Mexico 
and is also grand director of music for 
the New Mexico Grand Chapter, O.E.S. 

She was formerly organist and choir di- 
rector of the First Presbyterian Church 
of: Santa Fe. 

Only 

KLIPSCHORN 
offers full organ tonal range 

without distortion. 
For Home or Hall. 

For phonograph and electric 
organs. 

Write: 

KLIPSCH and ASSOCIATES 
HOPE, ARKANSAS 

EXTRA SPECIAL HOLIDAY OFFER 
Complete tower broadcasting system. 

A 35 watt amplifier—large radial speaker with 
driver unit De Lux record changer, wire. con 
nectors. Ready to operate Full instructions t 
make installation easy 

Price $300.00 
Early inquiry invited to avoid delay. 

GEORGE D. GABEL 
754 D Burnside Street Orange, New Jersey 

Study in your own home 

Now Is the time to add to your musical knowledge. 
Now is the time to improve your ability as a choir 
director and choral conductor. For nearly half a cen- 
tury the UNIVERSITY EXTENSION CONSERV- 
ATORY has been successfully training PROFES- 
SIONAL musicians. We are the only home study 
school offering all courses leading to a Bachelor of 
Music Degree. Our new Choral Conducting course 
covers the subject from A to Z—from basic principles 
right on through program building and even radio 
broadcasting! Send for illustrated lessens and eut- 

line of course. 

UNIVERSITY EXTENSION CONSERVATORY 
Dept. E-149, 28 E. Jackson, Chicago 4, Ill. 
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Sixteenth Annual sadiiiiiibeaidiaiaiia 

Los Angeles Bach TAYLOR BELL RECORDINGS 
; f : 

Festival Nov. 4 to 6 cuainas HYMNS 

the First Congregational Church of Los 

6 under the direction of Melvin =" C.O.D. collect. 
Gallagher, minister of music. Founde 
by John Smallman, this traditional fes- GEORGE D, GABEL 

tival will feature outstanding soloists, 754 D Burnside Street 
choral and instrumental groups, in ad- Orange, New Jersey 

dition to the choirs of the church. 

> S 

wos YF 18 hymns and 10 bell joyous peal on 

The sixteenth annual Bach festival of | five 12-inch records. Finest records made. 

f Price $17.50 for the set. Cash with order 

Angeles, Cal., will be held Nov. 4, 5 and | and we will ship prepaid, otherwise 

On the first night of the festival, Fri- 
SQ QQ Ty > °° °  °¥’"'%'°° day, Nov. 4, Dr. Alice Ehlers, nationally- 

known authority on Bach, with three Adolf Torovsky, A.A.G.O. 
associates, will play a program on old 
instruments. Dr. Ehlers will play the Organist-Choirmaster 
harpsichord, Freda Bellinfante the viola Church of the Epiphany 
da gamba, Virginia Majewski the viola Washington, D.C. 
d'amore and Doriot Amtovy the flute. Composer of the familiar carol 
The choir of Immanuel Presbyterian "Softly the Stars Were Shining” 

Church, Franz Hoffman conducting, will 

SN. WW ree 2. y”,5,].,,]W° °° °° °'»T'EFof 
MEAS. 

sing Bach’s Cantata No. 6, “Abide with 

Us,” and Cantata 68, “God So Loved 
the World.” Saturday afternoon the 
eed tr of Bach choral sm will Jean Slater Appel 

M.A., A.A.G.O. (Ch.M.) 
be under the supervision of William 
Hartshorn, head supervisor of the music 
department of the Los Angeles city Mary Washington College 
schools. A group of singers from the file 
city glee clubs and high school orchestra University of Virginia 
will participate. , 

Saturday evening Clarence Mader, or- 
ganist of Immanuel Presbyterian Church, 

WOW MAW S 

INK WW 

will play. The Masterworks Chorale, ° "1° 
with Allen Lannom conducting, will sing Julian Williams 
“Jesu, meine Freude.” William Ripley 
Dorr and his boy choir, the S uke’s St. Stephen’s Church 
Choristers of Long Beach, will sit Couishloe De 
several chorales and anthems. The Pott! crass y> F 
sisters will play Bach’s Double Concerto om BREETTAIS «. 
in three movements for piano and viol a 
Fern Sayre, soprano soloist, will sing . 
solo cantata. Se Ree 

The final program of the f al wi 
be held Sunday evening, } e B Allen W. Ora J. 

minor Mass will be presente 
voice cathedral choir and the ¢ ch 
of the First Congregational Church, wit! 3 O G E N 

Sieh g aaienneor 
Mr. Gallagher conducting. S<« 
be Fern Sayre, soprano; Betty Christis 
contralto: Ralph Hovel, tenor, and M 542° Harper Ave. Chicago !5 

wyn Dant, bass, accompanied | 

\ 

fessional orchestra 

CHARLES H. DEMOREST. AAGO. | CE ARLE WRIGHT who left Chicago abc 
become connected with the Wilking Musi rc 

Studios of Indiananpoli Ind te F.A.G.O. 

Ti no electro ‘ i 
eas “rte oe ee Recitals a Instruction 

private pupils last season and bega Chapel of the Incarnation 
fall term Sept. 15 with even more puy New York City 

SN. _ nr 77H. F>wmHNgyy1 

Manual Keys and Key Action’s 
All Electric 

(Complete in Every De- 
tail) as Shown in Photo. 

Number of Coin Silver Contacts per Manual when writing for quotations, 

Write WILLIAM F. LAWS, 115 Odell Ave., Beverly, Massachusetts 

Write today for complete de- 
scriptive literature on 

CARILLONS y 

VIBRACHIMES @ VIBRACHORD Y 

HARP CELESTE © BELL PEALS / aes 
ANGELUS RINGER © TOLL BELLS 77 “Cress 
AUTOMATIC HYMN PLAYERS = 7+ tee ype = 

Organ you have See 

Wy ‘ dion 2 re ae a ‘een... 
WESTMINSTER CLOCKS 

These units may be had TOWER BELL SYSTEMS 
with the following op- 
tions: 1—Wire or un- 
wired. 2—Two, three or 

four manuals. 38—With or without Combi- 

MAAS 
\ 

‘ we ; SSys a Ocleumonte 
the greatest improvement 
in chimes tuning in centuries 

Today your church, regardless of size or 

budget, can have the finest, most har- 

monious in-tune bell tones. 

Even the most critical ear will find that 

Maas Chimes and Carillons are in tune. 

They retain all their beautiful, natural 

bell timbre, and they sound in tune, 

even when played in chords or in com- 

bination with the organ or any other 

instrument. 

COMPARE MAAS Chime and Carillon 

tones with any others, regardless of 

price, and you, too, will agree that 

though the cost is lower, the value is 

immeasurably greater. 

There is a Maas dealer near you. 

Ask him for a demonstration. 

GQ] 

Y 

Name 

nation Pistons which can be either Electric 
Piston Uni or Mechanical Rod with Piston, 
{—Extra Contacts for future additions avail- 

able as shown in photograph, 5—Specify number of Coin Silver Rollers and 

SUMMER SESSION 
July 5 to August 6 

Fiftieth Year — October 3 

Write: 12 West 12th Street, N. Y. 

Guilmant Organ School 

GHilfrid Lavallee 
Casavant Representative, will design practical organ 
for your Church, guaranteed saving. 

FAST DELIVERY 
The Film “SINGING PIPES” available free to 

GUILD CHAPTERS: Write: 

325 College Road, New York 63, N. Y. 

Barrett 

BOSTON 
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ELLSASSER RESUMES BACH 

RECITALS IN LOS ANGELES 

Richard W. Ellsasser is continuing his 
presentation of the organ works of Bach 

from memory at the Wilshire Methodist 

Church, Los Angeles, where he is minis- 

ter of music. The current series opened 
Sept. 20 and will continue through Octo- 
ber, with a recital every Tuesday night. 
The programs are built around the six 
Trio-Sonatas and will also include the 
Preludes and Fugues in A, A minor, C, 

C minor, D, D minor, E minor, F minor, 
G and G minor, the Fantasies and Fugues 
in C minor and G minor and twenty- 

three chorale preludes. Guest artists will 
appear on each program, portraying in 
= or music other aspects of Bach’s 

athe Wilshire Church has announced 

the second annual organ loft series, to 
be held the second Sunday evening of 
each month from September through 
May. Mr. Ellsasser will be heard in three 
of the programs. Guest artists include 
Frank W. Asper, John McDonald Lyon, 
Alexander Schreiner and Virgil Fox. 
Marshall Bidwell is also tentatively 
scheduled for this series. On Sept. 11 
Mr. Ellsasser opened the series, giving 
the second American performance of 
the Sonata in Classical Style by the 
young Esthonian composer, Kaljo Raid, 
and works by Bonnet, McKinley and 
Dupré. The program concluded with the 
transcription from Mr. Ellsasser’s prize- 
winning ballet, “Greenwich Village.” 

—_ GUILD 

PIANO ACHES 

Suitable Incentives 

Dignified Auditions 

Balanced Repertoire 
Lasting Prestige 

Box 1113 Austin, Texas 

ARTHUR B. 

WATSON 
Gen. Mgr. Mich, Pipe Or ra “ta 

Box 195, Grand Rapids, 

MICHIGAN'S ORGAN somes 

Newton H. Pashley 
First Presbyterian Church 

Oakland, California 

Rorman Caldwell Coombs 111 

Bachelor of Arts 

Philadelphia 

ELLA LEONA GALE, A.A.6.8. 
Professor of Organ 

Olivet Nazarene College 
Kankakee, Illinois 

Instruction Recitals | 

ROBERT M. STOFER 
Organist and Choirmaster 

The Church of the Covenant 
Cleveland 

Conductor of the Singers’ Club 

SHELDON FOOTE 
F.A.G.O. 

1720 West Montecito Avenue 

Phoenix, Arizona 

WILBUR HELD, F.A.G.O. 

Ohio State University 

Columbus, Ohio 

CLARENCE DICKINSON 
Concert Organist 

Cogn, and Director a Masic, 
The Brick Church 

aa gy of the schoa of Somat 
Theologi Seminary 

1140 Park Avenue, New York 

William 6. 

BLANCHARD 
ORGANIST 

POMONA COLLEGE 
CLAREMONT CALIFORNIA 

—~ 

School of Music 

UNIVERSITY OF ILLINOIS 

RUSSELL H. MILES 

PAUL S. PETTINGA 

Organists — Recitalists 

FREDERICK SCHLIEDER 
School of Sacred Music 

Union Theological Seminary, New York 

IMPROVISATION 
Summer Courses from Coast to Coast 

853 Seventh Ave., New York 19, N. Y. 

CHARLES H. FINNEY 
A.B., Mas. M., F.A.6.0. 

HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 

HOUGHTON, NEW YORK 

CYRIL BARKER 
Ph.D., M.M., A.A.G.O. 

Detroit Institute of Musical Ar? 
(U. of Detroit) 

FIRST BAPTIST CHURCH — DETROI 

RUSSELL BROUGHTON 
F.A6.O. 

St. Mary's School 
Raleigh North Carolina 

HARRY E. COOPER 
Mus. D., F. A. G. O. 

Raleigh, North Carolina 

JAMES PHILIP JOHNSTON, F.A.€.0. 
Organist and Choirmaster 

CATHEDRAL CHAPEL 
QUEEN OF ALL SAINTS 

BROOKLYN, N. Y. 

Reuter Organs 
F. C. Wichlac & Son 

3051 N. Menard Ave. 

Harry H. Huber 
M. Mus. 

Kansas Wesleyan University 
First Christian Church 

Wiltam JF. Spalding 
Organist, St. Mark's Church 

Denver, Colo. 

KLAUS SPEER 
Director of Music 

Lincoln Memorial University 

Harrogate, Tenn. 

Recitals 

Mus. D. 

The First Church in Albany 
Albany, New York 

Henry Fusner 
M.S., A.A.G.O. 

Recitals — Instruction 

EMMANUEL ae oe 
Brooklyn 5, 

Chicago 34, Illinois SALINA, KANSAS 

Oliver Herbert CORLISS R. ARNOLD 
M. Mus. 

Organist and Director of Music 

First Methodist Church 

El Dorado, Arkansas 

CHARLES 

CRAIG 
Instracter in Organ, Richmond Professional 

Institute College of William and Mary 

All Saints Church, Richmond, Virginia 

F.A.6.O, 
JOHN GROTH 

Broadway Tabernacle Church 

New York City 

HAROLD HEEREMANS 
F.A.G.O., CH.M., F.T.C.L. 

NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOUR 

BROOKLYN, N. Y. 

RUSSELL G. WICHMANN 
Chairman, Department ef Music 

Pennsylvania Cellege for Women 

Shadyside Presbyterian Church 

Pittsburgh 

Walter Flandorf 

CHICAGO 

CLARENCE 

MADER 
Recitalist - Teacher 

Immanuel Presbyterian Church 
Los Angeles, Calif. 

— 

Harold Fink 
Recitals 

Box 242, Englewood, N. J. 

Edward Eigenschenk 
American Conservatory, Chicago 

Second Presbyterian Church, Chicago 

Concert Mgt., Frank Van Dusen 
Kimbail Hall, Chicago 

W. A. GOLDSWORTHY 
Composers’ Consultant 

42 Remsen St., Brooklyn 2, N. Y. 

Organist - Choir Director 

Central Presbyterian Church 
Washington, D. C. 

Instruction—Singing, piano, organ 
Recitals 

nes 

Second Baptist Church 

Saint Louis 

J li M.S.M. 

CARL WIESEMANN Harold Tower ae LUIS HAROLD SANFORD 
Organist and Choirmaster M AT T F E LD Organist ond sieeve 

MUS. DOC. The Church of Our Saviour Broadcasting § stem eet on 
Akron 3, Ohioe ew. York 4 NEWARK, NEW JERSEY 

H arold Reeves Yarroll HOWARD KELSEY ERNEST WILLOUGHBY ROBERT KNOX CHAPMAN 
Organist and Choirmaster 

CHURCH OF THE REDEEMER 
BRYN MAWR. PA. 

Director of Music 
Baldwin School, Bryn Mawr, Pa. 

Instruction Recitals 

Cathedral Church of the Nativity 

Bethlehem, Pennsylvania 
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THE HYMN SOCIETY 
OF AMERICA, INC. 

President—The Rev. Deane Edwards, New York. 
. oes Executive Committee—William Watkins 

eid. 
Corresponding Secretary—J. Vincent Higginson, 

140 East Second Street, Brooklyn 18, N. Y. 
Recording Secretary—Dr. Lindsay B. Longacre. 
Librarian—William W. Rockwell, D.Th., New 
ork. 
Treasurer—Miss Rock Ridge, 

Greenwich, Conn. 
Executive Secretary and Chairman Hymn Festival 

Committee—Reginald L. McAll, 2268 Sedgwick 
Avenue, New York 53, N. Y. 

Edith Holden, 

We were fortunate in hearing a broad- 
cast of the Welsh hymn festival at Salt 
Lake City Sunday evening, Sept. 4. This 
was the eighteenth annual convention of 
the National Gymanfa Ganu Association. 
The program of this three-day gathering 
included two massed singing periods in 
the Mormon Tabernacle, at which more 
than twenty-five hymns were sung from a 
specially printed collection containing 
seventy-five hymns and twenty folk-tunes. 
Five of these were sung on the air by 
an assembly of Welsh people which filled 
the great building. The book was issued 
in advance to the local clubs all over the 
country, so that all the hymns could be 
studied. William Albert Hughes, con- 
ductor of the Cambrian Male Chorus of 
Cleveland, was conductor. 

We also have the program of the 
Gymanfa Ganu at the Welsh Eisteddfod 
Aug. 7 by courtgsy of Alfred Greenfield, 
conductor of the New York Oratorio 
Society, who was present. Here the 
hymns were sung only in Welsh, from 
a pamphlet using the tonic sol-fa nota- 
tion. The tunes included “Ebenezer,” “St. 
Bees,” “Joanna” and “Hyfrydol.” For 
this occasion a temporary pavilion was 
erected, seating 8,000 people. 

_ At one American festival, in the Welsh 
Congregational Church of New York, 
the leaflet printed the tunes in both nota- 
tions and in both languages. At Salt 
Lake City the music was in staff notation, 
but there was a version of each hymn in 
Welsh and English. There the entire 
congregation joined with the Tabernacle 
choir in singing the “Hallelujah Chorus,” 
conducted by J. Spencer Cornwall. 
_For the Welsh hymn singing is a na- 

tional heritage and habit. The tunes 
have a rhythmic and melodic strength 
akin to the German chorale, but their 
harmonic style is often quite elaborate. 
A good example of such treatment is the 
Welsh tune “Diadem.” The hymns are 
sung consistently in harmony and the 
singers are all accustomed to singing 
their own parts. For this reason the 
melody ranges up to F or even G. 

In listening to these hymns, as sung, 

for example, in Salt Lake City, one be- 
comes aware that the whole assembly 
functions like a vast choral unit, singing 
the praises of God to inspired music in 
harmony—a kind of foretaste of that 
heavenly “sound of many voices” men- 
tioned in the vision of the apostle of old. 

Lovers of hymns in New York City 
can share in such hymn singing at the 
festival to be held in the Welsh Presby- 
terian Church, 505 West 155th Street, 
Sunday, Oct. 2, at 3 p.m. and 7 p.m., con- 
ducted by its musician-pastor, the Rev. 
E. Cynolwyn Pugh. 

The first printed bulletin of the society 
will be issued in October. Its contents 
will be mentioned in this column. A new 
listing of our literature will also be ready 
soon and will be sent to those who ask 
for it. Please send a stamped long en- 
velope. RecInALD L. McALt. 

LILIAN 

CARPENTER 
F.A.G.O. 

THE JUILLIARD 
SCHOOL OF MUSIC 

120 CLAREMONT AVE. 

NEW YORK CITY 27 

es 

VERSATILE CONSTRUCTION —designed so that any number of 
stages or fans can be assembled from stock parts to suit special re- 

quirements. « EASILY INSTALLED—all parts can be installed or 

dismantled without special tools; all are readily accessible for ad- 

justment or lubrication. » ALL-ANGLE OUTLET —rotating outlet 
section allows adjustment to any angle within 180°, eliminating un- 
necessary pipe ard elbow connections. Model and price list now 
available — write today! 

ALFRED G. KILGEN 
Organ architect and builder 

An organization of nationally- 

known expert organ artisans. 

Factory and Studio: 1639 West Adams 

Boulevard, Los Angeles 7, Calif. 

Ph. REpublic 7521 

Designer St. Patrick’s Cathedral, 
Carnegie Hall Organs, New York 

City. Member Los Angeles Cham- 

EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division) 

TANNERS OF 

LEATHER for the PIPE ORGAN and 
MUSICAL INSTRUMENT TRADES 

Send tor Samples. Phone Franklin 0062 

223 W. LAKE ST., CHICAGO, ILLINOIS 

School of Music 

UNIVERSITY OF REDLANDS 
LESLIE PRATT SPELMAN MARGARET WHITNEY DOW 

Ph.D., F.A.6.O. M.S.M., F.A.6.0. 

ver of Commerce. 

FINE MODERN ORGANS 
Now taking orders in 

New York area for new 

organs as low as $3600 
installed 

ORGAN MODERNIZATIONS 

REBUILDING 

send for details 

NEILL-JOHNSON CO. 
Upper Montclair, N. J. 

LOUIS F. MGHR & COMPANY 
ORGAN 

MAINTENANCE 

2899 Valentine Ave., New York 58, N. Y. 
Telephone: Sedgwick 3-5628 

Night and Day 

Emergency Service—Yearly Contracts 
Harps — Chimes — Blowers 

Expert Overhauling 

“An Organ Properly Maintained Means 
Better Music” 

EDWARD A. 

HIGGINS 
PIPE ORGAN BUILDER 

Rural Route No. 5 Peoria 8, Ill. 

Church and Residence Organs 

L. BD. Morris Organ Company 
“ echanical Designers-Builders of Artistic 
Experts FINE PIPE ORGANS Tone 

Factory, 1768-70 Morse Avenue, Chicago 26, Ill. 
Telephone: Briargate 4410 

BEACH 
CATHEDRAL CHIMES 

21 notes A to F Satin gold finish with A.C., 
action keyboard, transformer cables, etc. Easy 

to install 
Price $395.00 f.o.b. Orange, N. J. 

GEORGE D. GABEL 
754 D Burnside Street Orange, New Jersey 

KATHRYN HILL RAWLS, Mus. B. 

A.A.G.O. 

HAMLINE 
WASHINGTON, D. C. 

H. AUGUSTINE SMITH 
Conductor, Lecturer 

(Church Music) 

Boston University, Boston 16, Mass. 

Dennison Organ Pipe Co. 
Reading, Mass. 

We Specialize in 
Manufacturing Wood, Metal, Flue and 

DENISON BROS. rar, Mebi-thanee ati 
Manufacturers of — 

ORGAN STOP KNOBS FOR CHURCH 1847 1949 

AND REED ORGANS 

HAGERSTOWN 
ENGRAVING CO. 

Successors to 

Name Piates, Pistons, Tilting Tab- 

lets. Stop Keys, etc., of all kinds of 

Ivory and Imitatien Ivory MAYLAND 

CHIMES & HARPS 
SINCE 1866 

BROOKLYN NEW YORK 

Established 1877. 

233 E. FRANKLIN ST., 
HAGERSTOWN, MD. 

————— 

— 

A. R. Temple & Associates 
TUNERS - TECHNICIANS 

ORGANS - ELECTRONICS 

3952 WEST LAKE STREET 
Chicago 24, Ill. Tel. Kedzie 3136 

WHITE, SON COMPANY 
Specialists in the Manufacture of 

ORGAN LEATHERS 
655 Atlantic Ave. Boston, Mass. 

—— 

JEROME B. MEYER & SONS, INC., MFRS. 
QUALITY ORGAN PIPES 

Pipes Scientifically Scaled, Artistically Voiced. Over 50 Years’ 
Service to the Pipe Organ Industry. A trial order will convince. 

Milwaukee 7, Wisconsin 

WILLIAM SELF 
ALL SAINTS' CHURCH 

WORCESTER, MASS. 

C. HAROLD EINECKE 
Mus. D., Mus. B., F.W.C.C. 

First Presbyterian Church 
Santa Ana, California Organist of the Worcester Art Museum 

—— 
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FORT WA YNE HAS RECITALS 

ON THE AIR BY V. E. SLATER 

Weekly radio recitals played by Vin- 

cent E. “Slater of Plymouth Congrega- 

tional Church in Fort Wayne, Ind., since 

he went to Fort Wayne last year have 

attracted favorable attention trom music- 

lovers. The “reverie recitals were spon- 

sored by the Fort Wayne Association of 

Churches and were broadcast from sta- 

tion WKJG during May, June and July. 

Among the latest programs were the 

following : 
“june 25—“Let All Mortal Flesh,” 

Maekelberghe ; “Still as the Night,” Bohm ; 
“Noel,” Mulet; Allegro, Concerto in A 

minor, Vivaldi-Bach; “Priere,” Jongen. 
July 2—“I Am _ Black but Comely,” 

“Gloria” and “So Now as We Journey,” 

Dupré; “From God I Ne’er Will Turn 
Me,” Buxtehude; “Good News from 

Heaven,” Pachelbel. 
July 9—“‘Ave Maris Stella” No. 4 and 

Prelude and Fugue in G minor, Dupré; 
Pastorale, Sonata in D minor, Guilmant ; 
Larghetto, Jongen; Toccata, Sowerby. 

July 16—‘“‘Romanza,” Purvis; “As Jesus 

Stood beside the Cross,’’ Bach; Allegro 
moderato, Concerto in F, Handel; ‘“Bene- 
dictus,” Reger; ‘Tu Es Petra,’ Mulet. 

July 25—“O Sacred Head,” Kuhnau; 
Trumpet Dialogue (by request), Cleram- 
pault; Toccata, Adagio and Fugue in C 
major, Bach; “Nearer, My God, to Thee,” 

Bingham; ‘“‘Vitrail,”’ Mulet; “By the 
Waters of Babylon,” Karg-Elert. 

July 30—‘‘How Fair and Pleasant Art 

Thou’ and “Tender Mother, Make Thy 
Supplication,’” Dupré; “O God, Thou 
Faithful God,’ “How Brightly Shines the 

Morning Star,” “Lord and Elder of the 
Congregation” and “Dearest Jesus, How 

Hast Thou Offended,’’ Karg-Elert; “To 
Thee, O Lord’ and “From Heaven on 
High,” Edmundson. 

On Sunday, Sept. 25, at 4:30 Mr. 
Slater presented the first of the monthly 
musical vesper services at his church. 
This was the opening of a series of 
vespers featuring the service music of the 
major religious faiths. The offerings con- 
sisted of Jewish service music. 

— 
Oo 

AFTER OFFICIATING for the eight- 
eenth consecutive year as organist of the 

Chautauqua Institution, Chautauqua, N. Y., 

Dr. George William Volkel has returned 

to his post as organist and choirmaster 

of All Angels’ Episcopal Church, New 
York City. He has again planned an 
interesting series of musical services. 

Monday, Oct. 10, at 8:30 he will give the 

first in a series of four organ recitals. 
His program will include works by Bach, 
Mendelssohn, Debussy, Franck and Reubke. 
A performance of Mendelssohn’s “Elijah” 
is scheduled for the last Sunday after- 
noon of November, at 4 o’clock, 

JUDSON RAND 
RECITALS 

Organist and Director of Music 
St. Paul's Episcopal Church of 

Flatbush, Brooklyn 

: Conductor of 
Jersey City Choral Society 

Riverdale Temple, 
Riverdale, New York 

Carnegie Hall — Studio 915 
New York City 

The CHARLES W. McMANIS Company 

Ongan | a 

KANSAS CITY 2. KANSAS 

For Better Pipe Organ 
Service 

in 
Metropolitan Area of Chicago 

Consult 

D. S. WENTZ 
A complete stock of parts available 

or all makes of organ 

GORDON E. YOUNG 
TEXAS CHRISTIAN UNIVERSITY 

HEINZ ARNOLD, mus. sM., F.A.c.0. 
FACULTY, STEPHENS COLLEGE 

COLUMBIA, MISSOURI 
Recital tour England and continent, 1949-50 

Address: 35 Craven Hill Gardens, W.2, London, England 

GEORGE B. ARNOLD, JR. 
Organist and Choirmaster 

Epiphany Lutheran Church 
Brooklyn, New York 

GEORGE A. JOHNSON 
ORGANIST — A.A.G.O. 

SCHOOL ASSEMBLY PROGRAMS 

EASTERN ADDRESS WESTERN ADDRESS 
206 WATER ST. 220 LYRIC BLDG. 

WARREN - PENNA. OMAHA 2 - NEBR. 

JOSEPH W. 

CLOILEY 
Thomas H. Webber, Jr., A.A.G.O. 

IDLEWILD PRESBYTERIAN CHURCH 

MEMPHIS, TENNESSEE 

VALENTINA WOSHNER 
FILLINGER 
Pittsburgh 

FRANK VAN DUSEN 
Director School of Church and Choir Music— 

American Conservatory 
Professor of Organ, Piano and Theory—Wheaton College 

Address Kimball Hall, Chicago, Il. Tel.: WEbster 9-0620 

PIPE ORGANS 
Yearly Maintenance Contracts 

REBUILDING 
ADDITIONS 
REPAIRS 
TUNING 

Courteous and Dependable 
Pipe Organ Service 

by 
Factory Trained Experts 

Chester A. Raymond 
_ Organ Builder 

44 Spring St. Princeton, N. J. 
Phone 935 

a 

PD RRA 

“Abba Leifer 
RECITAL ORGANIST 
CHICAGO SINAI 

CONGREGATION 
ROOSEVELT COLLEGE, 

CHICAGO, ILL. 
“Remarkable ear for registration.” 

icago Daily News. 
ee 

James Womble 
Organist and Choirmaster 

Church of the Good Shepherd 
Jacksonville 4 Florida 

A. Eugene Doutt, M. M. 
Huron College 

Huron, S. Dakota 

EDWIN ARTHUR KRAFT 
Organist and Choirmaster of Trinity Cathedral, Cleveland, O. 

Director of Music, Lake Erie College, Painesville, O. 
Head of Organ Department, Cleveland Institute of Music 

FRED WILLIAMS 
A.B. F.A.G.O. M.Mus. 

Fourth Church of Christ, Scientist 
Cleveland 

Mount Union College, Alliance, Ohio | 

ADOLPH STEUTERMAN 
Fellow of the American Guild of Organists 
Professor of Organ—Southwestern University 

Organist and Choirmaster 

Calvary Episcopal Church — Memphis, Tennessee 

Vincent E. Slater 
Organist and Chotrmaster 

Plymouth Congregational Church 
Fort Wayne, Ind. 

Arthur C. Becker, mus.D., A.A. 6.0. 
Lessons in Organ and Service Playing 

De Paul University School of Music 
64 E. Lake Street, Chicago 

Katharine Fowler, M. Mus. 

Church of Our Saviour 

Washington, D. C. 

OBERLIN CONSERVATORY OF MUSIC 
Exceptional opportunities for the Organ Student. Four Specialist Teachers 

Teearaenens of choral singing and choir direction 
Cultural advantages of Oberlin College 

Twenty-three Pipe Organs for Teaching and Practice 

Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 

GLEN C. STEWART 
M. Mus. 

Alma College 

Alma, Michigan 

ALFRED GREENFIELD 

cntaeaamtonas York 
Chairman, Department of Music, University College—New York University 
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New Book in Form ORGAN THEORY COMPOSITION | ) The ORGOBLO 
of “Guideposts for BOY CHOIR ROUTINE | { j 

NORMAN COKE-JEPHCOTT a} a in 
Church Musician” 

Ten years ago a young organist in 
Decatur, Ill., who had just finished his 
college course and had been made a 
partner in his father’s insurance agency, 
became convinced that the supply of 
practical helps for the organist and church 
musician lacked at least one thing. A 

decade of research and labor by Paul E. 
Swarm, in addition to much observation 
and practical experience, have found 
fruition in “Guideposts for the Church 
Musician,” a book of 400 pages. Though 
the volume is comprehensive in its cover- 
age of the field, the author realized that 
church music is a living thing, which 
moves and makes steady progress. And 
so he felt that his book could not be the 
last word on the subject. That accounts 
for the fact that he has put it in loose- 
leat form, making it possible to add new 
material from time to time. Suggestions 
can easily be included in the forthcom- 
ing loose-leaf supplements, indexed to be 
interfiled. Each bookholder will receive 
supplements without additional charge 
on the following dates: Sept. 1, 1949; 
Jan. 1, 1950; July 1, 1950, and Jan. 1, 

1951. Semi-annual supplements will be 
available on a subscription basis begin- 
ning July 1, A951. The publisher is the 
Church Music Foundation, a nonprofit 
corporation sponsored by Decatur busi- 
ness men. 

Mr. Swarm has endeavored to give 
purchasers of the book a wealth of in- 
formation on varied topics. There are 
chapters on the training of the organist 
and choirmaster, organization of choirs, 
necessary materials and equipment for 
the successful conduct of a church music 
program, methods of training choirs, serv- 
ice details, etc., etc. An extensive listing 
of anthems for every occasion makes up 
a large repertory, while a list of some 
400 organ compositions suitable for serv- 
ices constitutes another feature. There 
are practical directions for conducting 
rehearsals. And the voung director even 
receives hints in detail as to how to 
address his rector or pastor. 

From the page devoted to “Contacts 
with the Clergy” the following interest- 
ing paragraphs may be quoted: 

“To earn the encouragement and ad- 
miration of the clergyman: Study con- 
stantly, keep your word, give honest ap- 
preciation, admit mistakes, do not criti- 
cize predecessors, never interrupt, do not 
argue. Progress is slow when people 
resent sudden change. Whenever you 
have a suggestion be sure to mention it 
only three times. If you make a sugges- 
tion more than three times you create a 
reverse action by arousing stubborn- 
ness. * * * 

“Remember that there are no_ ideal 
jobs. When confronted by difficult situa- 
tions consult the pastor and music com- 
mittee. Share your little problems and 
successes to gain the friendship of church 
secretary, the organ maintenance man and 
the custodian.” 

All salutary advice! 
During the past year the Church Music 

Foundation has come into contact with 
more than 10,000 church musicians to 
determine the subjects about which more 
information is desired. The need and 
interest are clearly shown by the high 
return of 602 replies from 1,000 mailed 
questionnaires. 

Paul Swarm has organized and di- 
rected a four-choir organization of more 
than 125 singers for the First Baptist 
Church of Decatur. Coast Guard duty 
in New York, Rome, Paris and London 
offered four years of further study in 
the churches and choir schools of these 
cities. Since his return from war serv- 
ice he has organized the Decatur Chap- 
ter of the American Guild of Organists. 
The Guild sponsored its second annual 
choir festival in May, presenting 225 
singers from twenty-seven churches, di- 
rected by Donald M. Swarthout before 
an audience of more than 1,200 

°, 
*° = 

THE NIES-BERGER Chamber Orches- 
tra will be presented in the Great Hall at 

New York City College Oct. 9 under the 
auspices of two Episcopal churches—St. 

Martin’s and St. Luke’s, of which Wil- 

liam L. King and Clarence Jones are the 
organists and choirmasters. The com- 

bined Negro choirs of both churches will 
assist and Edouard Nies-Berger will con- 
duct the chorus in “Psalm 150” by Franck. 

Cathedral of St. John the Divine 

New York 25, N. Y. 

C. GRIFFITH BRATT 
Mus. M. — A.A.G.O. 

St. Michael's Episcopal Cathedral 
Boise Junior College 

BOISE, IDAHO 

HARRIETTE SLACK 
RICHARDSON 

RECITALS 

SPRINGFIELD, VT. 

J. HENRY FRANCIS 
Mas. D. 

DIRECTOR OF MUSIC EDUCATION 

CHARLESTON, W. VA. 

HARRY WILLIAM MYERS 
A.A.G.O. 
Recitals 

St. Paul Methodist Church 
Louisville 5, Kentucky 

MARION HUTCHINSON, F.A.6.0. 
MacPhail College of Music 
Central Lutheran Church 

MINNEAPOLIS, MINN. 

CHARLES J. KIDDER 
PIPE ORGAN RESEARCH 

ACOUSTIC & AERODYNAMIC 

BINGHAMTON, N. Y. 

Harris S. Shaw, A.A.G.O. 

Piano — Organ 
Musicianship 

Address: 175 Dartmouth St., Boston, Mass, 

W. Arnold Lynch 
Southwestern College 

Winfield, Kan. 

Claude L. Murphree 
F.A.G.O. 

University of Florida 

GAINESVILLE 2: FLORIDA 

WHITMER Byrne, Mus. B. 
Eighteenth Church ef Christ, Scientist 

RECITALS AND INSTRUCTION 

7439 Luella Ave. 

CHICAGO 

MARSHALL BIDWELL 
Carnegie Institute 

Pittsburgh 

AVAILABLE FOR RECITALS 

Fourth Congregational Church, 
Hartford, Conn. 

HARTFORD, CONN, 

The Austin organ in this grand 

old New England church is pow. 

ered by a 5 horse-power 

ORGOBLO installed in 1914 

and still giving satisfactory sery. 

ice. Austins have been powered 

by ORGOBLOS since 1904. 

Quiet, smooth and reliable operation are important advan. 

tages that have predominated in thousands of colleges, churches 

and theatres using the Spencer Orgoblo. 

Operating efficiently at all loads without vibration, there is 

no disturbing noise. Sturdiness is another advantage assured by 

Orgoblo’s all metal, rust-resistant, and reinforced construction, 

With a minimum of attention—merely regular lubrication—your 

Orgoblo will give you long, reliable service. 

SPENCER 
HARTFORD 

ORGOBLO 
FOR CHURCHES, THEATRES 

AND HOMES 

THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 
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RECITAL BY EDGAR HILLIAR 

CLOSES PIUS X SESSION 

The series of concerts and lectures 

marking the 1949 summer session of the 

Pius X School of Liturgical Music, at 

Manhattanville College of the Sacred 
Heart, New York City, was brought to 

, close with a recital by Edgar Hilliar 

on the evening: of Aug. 3. Mr. Hilliar, 

who is a member of the faculty of the 

Piys X School, presented his program 

before an enthusiastic audience of friends 

and admirers, including students who will 

continue to study with him at the school 

this winter. Using the Casavant organ 

in the auditorium, Mr. Hilliar showed 

the brilliance and clarity which have 

come to be associated with his name. The 

program _ included : Dorian Toccata, 
Bach; Fifth Concerto, Handel ; Adagio, 

Bridge; Intermezzo, Widor ; Kleine 

Priludien und Intermezzi,” Hermann 

Schroeder; “A Folk-tune,” Whitlock ; 

Finale, First Symphony, Vierne. 

NEW CONSOLE BUILT FOR 

CAMBRIDGE, MASS., CHURCH 

The modernized Hook & Hastings 
organ at the First Church in Cambridge 
(Mass.), Congregational, where Homer 
Whitford is organist and director of 
music, has been further improved by a 
new console embodying the most recent 
improvements in mechanical control. The 
cost of the console was met chiefly 
through a generous gift from Mrs. Har- 
rison F, Lyman of Winchester, Mass., in 
memory of her husband, the remainder 
coming from the church’s organ fund, a 
permanent project. 
The console was built to Mr. Whit- 

ford’s specification by the Organ Sup- 
© ly Corporation of Erie, Pa., and in- 

stalled by Martin Becker of Waltham, 
Mass. The whole organ has been re- 
wired and a soundproof room was built 
in the basement of the church to house 
the remote control mechanism for the 
combination system. The oak case is a 
beautiful example of the cabinetmaker’s 
art. 

Dedication of the console is planned 
for the near future, probably in connec- 
tion with a morning service. 

DEAN H. CRAFT 
Pipe Organ Service 
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Tuning. Maintenance and Tonal 
Improvements. All Makes. 

Installations. 
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Minister of Music 
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M. MUS., A.A.G.O. 

Chicago Temple 
FIRST METHODIST CHURCH 

Chicago 

Bruce Prince-Joseph 
Organist and Music Director 

Church of St. John the Evangelist, R. C. 
60th Street and Crenshaw Blvd. 
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FREDERICK MARRIOTT 
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University of Chicago 
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All Saints’ Church 
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Organist - Composer 
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Cincinnati, Ohio 

Robert F. Crone 
MUS. BAC. 

Organ and Theory Instruction 
St. Andrew's Church 

Louisville, Ky. 



THE DIAPASON OCTOBER 1, 194 } 
ROBERT GLOVER, HOME FROM 

EUROPE, TAKES INDIANA POST 

Robert W. Glover, A.AG.O., F.T.C.L., 
M.S.M., will be the acting head of the 
departme nt of fine arts at Taylor Uni- 
versity, Upland, Ind., this year and will 
direct the a cappella choir. Mr. Glover 
passed the choirmaster examination of 
the A.G.O. in the spring. He has just 
returned from Europe, where he studied 
at the College of St. Nicolas of the 
Royal School ‘of Church Music in Canter- 
bury, England. He _ studied also with 
André Marchal in France. Mr. Glover 
visited seven countries abroad. 

Mr. Glover received his bachelor’s and 
master’s degrees from Knox College and 
his master of sacred music from Union 
Seminary and is now working toward the 
doctor’s degree at Union under Dr. Hugh 
Porter. He served in the army during 
the world war and was discharged to 
teach at the American University in 
3iarritz, France. Mr. and Mrs. Glover 
were married three years ago and Mrs. 
Glover has a master’s degree from 

OPPORTUNITY 
Openings for representa- 

tives still exist in many 

areas. We are particu- 

larly interested in those 

possessing a knowledge 
of organs plus electronic 

background. Send de- 
tails to: 

ALLEN 
NRGAN COMPANY, INC. 

ALLENTOWN, PENNSYLVANIA 

Rollo F. 

MAITLAND 
Mus.D., F.A.G.O., Chm. 

NEW PRINCIPLES AND 
IDEAS IN ORGAN 

PEDAGOGY 

RECITALS 
2129 Chestnut Street 

Philadelphia 3, Pa. 

CHURCH OF SAWT) 
WARY THE VRS | 

New York 

ERNEST WHITE 
Musical Director 

EDWARD LINZEL 
Choirmaster and Organist 

MARIE SCHUMACHER 
Organist 

For recitals by these players 
address 

145 West 46th Street, 
New York 19, N. Y. 

Teachers’ College at Columbia University. 
*, 

% 

PAUL NOEL HAGGARD, JR., 
DIES FROM ACCIDENTAL SHOT 

Paul Noel Haggard, Jr., 16 years old, 
oldest son of Paul N. Haggard of Okla- 
homa City, Okla., died at his home Sept. 
10 from a bullet accidentally fired in his 
room. Young Mr. Haggard, whose father 
is an organ designer and Oklahoma repre- 
sentative of tke Aeolian-Skinner Organ 
Company, was born in Tulsa, Okla., and 
moved to Oklahoma City with his parents BY 

in 1942, He was a junior in high school 
and formerly attended Oklahoma Military FACTORY TRAINED 

ORGAN MECHANICS 
Academy. During the summer he accom- 
panied his father on his trips and had 

RELIABLE AND DEPENDABLE 

SERVICE 

shown great interest not only in organs 
but in aerodynamics and in model planes 
and trains. After attempts to enter the 

Fort Wayne 8, Indiana 

Phone E-1202 

PIPE ORGANS 
MAINTENANCE 

REBUILDING 

ADDITIONS 

REPAIRS 

TUNING 

army failed he enlisted in the Oklahoma 
National Guard. Noel attended St. Paul’s 
Episcopal Church. Surviving, besides his 
parents, are five brothers and three 
sisters. 

, —_— + 

FARLEY K. HUTCHINS 
MUS. B., M.S.M. 

MISSISSIPPI SOUTHERN 

COLLEGE 

COURT STREET 

METHODIST CHURCH 
Hattiesburg, Mississippi 

Helen Cesthroo 

Chicago 

Harold Schwab 

Boston, Mass. 

Harry Wi keinson ; 
CHURCH OF 7 

ST. MARTIN-IN-THE-FIELDS 
CHESTNUT HILL a 

ERASME LAHAISE, VETERAN 

ORGAN MAN, DIES IN BOSTON 

Erasme Lahaise of Jamaica Plain, 
Boston, passed away in September at the 
age of 98. He was born in St. Martin, 
Quebec, one of seven brothers, one of 
them now an organist in Paris. His 
father and grandfather also were organ- 
ists and while a young man he assisted 
in building an organ for the local church. 

In 1880 Mr. Lahaise came to this coun- 
try and worked for E. & G. G. Hook & UNIVERSITY 
Hastings, afterward Hook & Hastings, OF 
for fifty-four years until his retirement 

Arthur Jennings 
Recitals 

in 1934. For much of this period he 
traveled extensively, installing organs 

’ and doing service work in New England. 
Mr. Lahaise leaves three sons, all organ 

builders. They are Louis J. of Indian- 
apolis and Edward A. and Henri of 
Boston. One daughter, with whom he 
made his home, also survives. 

i? —_———_ fe____—_ Plymouth Church 
Cc. WALTER WALLACE, a blind organ- ; H H 

ist of Philadelphia, died in that city Sept Minneapolis, Minnesota 
1. He was 77 years old. He was a grad- 

BOY CHOIRS 
PAUL ALLEN BEYMER 

CHRIST CHURCH 
SHAKER HEIGHTS, OHIO 

HAROLD MUELLER 
FLA. 6. O. 

St. Luke's Episcopal Church — 
S. F. Conservatory of Music © 

SAN FRANCISCO 

Martin W. Bus, F.A.G.O. 
First Central Congregational 

Church 

Head Music Dep’t, University of 

Omaha, Nebr. 

ELIZABETH M. COMBS 
Graduate of Peabody Conservatory 

11 WEST TENTH STREET - 

NEW YORK 11, N.Y. 

EXCELLENT PRACTICE FACILITIES | 

Edw. A. Hillmuth, Jr. 
Organist & Choirmaster 

ST. PETER’S CHURCH 
Essex Fells, N. J. 

ADDRESS : 
57 Luddington Rd. - West Orange, N. J. 

R | 
oELMORSE 
B Church of the Holy Trinity ~ 

Philadelphia 

R “An Instrumentalist of Consum 
mate Powers” 

T Musical Courier, New York 

uate of the Brantford, Ont., School for 

the Blind and the Overbrook School for 
the Blind in Philadelphia. He had served 

as choir director and organist of churches 

at West Chester, Lebanon, Harrisburg, 
Hamburg, Williamsport and Philadelphia. 

Surviving are his widow, Margaret, with 

whom he celebrated a golden wedding an- 

niversary June 27, and a daughter, Mrs. 
Janet C ooper. 

HENRY L. ROXBEE & SON, MFRS. 
Metal, Flue, and Reed 
ORGAN PIPES 

eee scaled—Expertly made. 
Masterfully voiced 

1910 178 LOWELL ST., READING, MASS. i948 

ROBERT BAKER, Sac. Mus. Doc. 

First Presbyterian Cherch, Brooklyn 

Temple Emanu-El. New York 
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“Revealed complete understanding ef every note.” 
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_ AR.C.M., M_RS.T. 

mth Gusaihects of Music 
Hobart and William Smith Colleges 

Geneva, New York 

FRANK CEDRIC SMITH, LTGL 
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Recitals 
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WANTED-MISCELLANEOUS 

WANTED-THREE OR FOUR-MAN­
ual theater console. State mafre, price and 
number of stops. Also wanted, large 
xylophone and traps. Also sixty-one or 
forty-nine-note English post born. Address 
William J. Ligget, Hotel Burlington, Bur­
lington, Wis. 

WANTED - CONSOLE, RELAY, 
v icers and organ builders. Must be ex­
perienced. Good wages, steady work. Old 
established firm in Middle West. In reply 
give full details. Address C-11, THE 
DIAPASON. 

WANTED-THE FOLLOWING WUR­
iitzer stops, all on 10-inch wind pressure: 
Tibia clausa, 8 ft.; tuba, 16 ft.; diaphone, 
16 ft. ; oboe horn, 8 ft. ; French horn, 8 
ft. ; orchestral oboe, 8 ft. ; bourdon, 16 ft. 
Address K-6, THE DIAPASON. [11] 

WANTED - TWO EXPERIENCED 
and reliable men for our console depart­
ment. Wages, $2 per hour. Permanent 
position for right parties. In replying 
give full details. Standaart Organ Com­
pany, Inc., Box 696, Suffolk, Va. [11] 

WANTED TO BUY-I AM INTER­
ested in the purchase of a three or four­
manual Austin, Skinner, Hook & Hastings 
or Casavant church organ. Address S-2, 
THE DIAPASON. [tf] 

WANTED-ORGAN BUILDERS' LIT­
erature for library. Particularly instal­
lation lists and i!lustrated catalogs. Write 
James Suttie, Jr., 9646 North Thirtieth, 
Omaha 12, Neb. [10] 

WANTED-AT ONCE, FORTY COPIES 
of Chadwick's "Noel," a Christmas can­
tata. Will rent on usual terms. Address 
Adolf Torovsky, 1317 G Street, N. W., 
Washington, D. C. 

WANTED-EXPERIENCED INSTAL­
iation and tone finishers. Excellent oppor­
tunity for high-type individual. The Kilgen 
Organ Company, 4632 West Florissant 
Avenue, St. Louis 15, Mo. 

WANTED TO BUY -PRACTICE OR­
gan suitable for small choir room. Vicinity 
of Pittsburgh. Address K-5, THE DIAPA­
SON. 

WANTED - ORGANIST-CHOIRMAS­
ter ( Episcopal boy choir), with ability to 
conauct summer camp. Address K-3, THE 
DIAPASON. 

WANTED-COMPLETE ORGANS, ALL 
makes and sizes. Also parts, consoles, 
pipes, blowers, etc. Cannarsa Organ Com­
pany, Hollidaysburg, Pa. 

WANTED-ORGAN SALESJM:A'N FOR 
Philadelphia and vicinity. Address J -14, 
THE DIAPASON. 

POSITIONS WANTED 

POSITION WANTED-ORGANIST-DI­
rector, Mus.B. degree, desires full or 
part-time position with teaching oppor­
tunities. Lutheran church preferred ; any 
location. Excellent references. Address 
K-10, THE DIAPASON. 

POSITION WANTED _:_ ORGANIST­
choir director desires position in Protes­
tant church, with teaching opportunities. 
Widely experienced. Excellent references. 
Available Oct. 1. Address K-4, THE 
DIAPASON. 

POSITION WANTED - ORGANIST 
and choirmaster. Prominent recitalist. 
Professional o;r volunteer choir. Liturgical 
or non-liturgical service. Junior choirs. 
Address G-3, THE DIAPASON. 

----------47-

CLASSIFIED ADVERTISEMENTS 

FOR SALE 

FOR SALE-USED PIPES OF ALL 
kinds, reconditioned and revoiced or as 
they have been taken out of organs. Coupler 
stacks, switches, swell engines, tremolos, 
etc. Rebuilding our specialty. P. J'. Buch, 
3427 Oakland Road, Cedar Rapids, Iowa. 

[tf] 

FOR SALE 

FOR SALE-ONE TROMBONE CHEST 
with pipes (12 bass wooden pipes) ; one 
ophicleide chest with pipes; one chest 
with ten stops-doppel flote, concert flute 
(73 pipes each), principal, twelfth, larigot, 
voix celeste, fifteenth, septima, dulciana, 
clarinet (61 pipes each). These pipes on 

------------------- . four-inch wind pressure. Two chests with 
FOR SALE-ESTEY MINUETTE PIPE nine stops (four and five)-corno d'amore, 

organ with five chime tubes; in perfect harmonic trumpet, bell trumpet, orchestral 
condition ; desirable for home, studio or oboe, flute harmonic, capped oboe, ophi­
small church. $1,500. Can be seen by cleide and stentorphone ( 73 pipes each). 
writing E. A. Kraft, Trinity Cathedral, These pipes on ten-inch wind pressure. 
Cleveland, Ohio. All chests electro-pneumatic. One ten-volt 

FOR SALE-ESTEY ORGAN. Two­
manual. Pneumatic action organ. Present­
ly being used in Kalamazoo, Mich. Kept 
in good repair. Priced for quick sale. 
Inquire for full particulars. Address H-7, 
THE DIAPASON. 

FOR SALE-TWO-MANUAL REUTER, 
five ranks, unified. Can be demonstrated 
in Kansas City area. Must be removed 
soon. Will guarantee installation. Cliff 
Beguelin Organ Service, 1511 Barker 
A.venue, Lawrence, Kan. 

FOR SALE-ENGLISH POST HORN; 
vox humana; kinura; 97-note tibia clausa. 
All pipes with chests. Xylophone. 
Orchestra bells. Complete set of theater 
traps. No reasonable offer refused. Ad­
dress J -12, The Diapason. 

FOR SALE-ESTEY PRACTICE OR­
gan,· two manuals, overhung keys, radiat­
ing concave pedals, six sets of reeds, 
coupler, tremolo, motor and blower con­
tained in console; $575. Ralph Bell, 32 
Allen Circle, Milton, Mass. 

FOR SALE-WANGERIN TWO-MAN­
ual organ, nine sets of pipes, electro­
pneumatic action, detached consoLe, organ 
case, front pipes, blower and generator. 
For price and specification, address K-9, 
THE DIAPASON. 

FOR SALE-ESTEY REED ORGAN, 
two-manual, seven stops, standard pipe 
organ pedals, walnut finish, excellent 
working condition. Fine for practice or 
home organ. Price $450. Write Haish, 25 
De Peyster, Tenafly, N. J. 

FOR SALE-PIPE ORGAN CON SOLE 
elevator, complete with motor, switches 
and all -necessary equipment. Price $600.00 
f.o.b. Address Ralph Wood, 7340 Fisher 
Road, Dallas, Tex. 

FOR SALE-SINGLE-MANUAL OR­
gatron, self-contained speaker, beautiful 
walnut case, splendid condition. $800. 
Cleveland Music Center, 1224 Prospect 
Avenue, Cleveland, Ohio. 

FOR SALE - TWO-MANUAL ELEC­
tro-pneumatic action J<imball organ. Nine 
straight ranks, with couplers and combi­
nation pistons. Perfect condition. Price, 
$2,500. Address K-7, THE DIAPASON. 

FOR SALE - TWO-MANUAL KIM­
ball pipe organ, six ranl,s, unit, recondi­
tioned and using pipes froIT\ Harrison 
organ. Address P. 0. Box 213, Lyndhurst, 
N. J. [12] 

FOR SALE-CONRAD PRESCHLEY 
½-h.p. blower, l/4-h.p., 32-v. D.C. motor, 
direct coupled. Like new. $50.00. Without 
motor, $25.00. S. E. Saxton, Faust, N. Y. 

FOR SALE-FELGEMAKER ORGAN. 
Fine for small church or chamber mn,si<, 

hall. Chests for ten ranks in beautiful 
condition. Inquire J-11, THE DIAPASON. 

FOR SALE-HEAVY DUTY WELL­
filtered high-grade selenium· rectifiers for 
organs, priced to sell. Write 134 South 
Avenue 22, Los Angeles, Cal. [12] 

FOR SALE-A COMPLETE SET OF 
Treu pipe organ pipes arid other organ 
parts. Write Paul Winterstein, Buckley, 
Ill. 

generator,. 32.5 amps., 1,150 r.p.m. Swell 
shades with engines, tremolos, switches. 
Two Kinetic blowers, twelve and six-inch 
outlets. Three small reservoirs an<t wind 
trunks. The entire stocl, can be bought 
at a very reasonable price. Anthony 
Porto, 1833 West Third Street, Brooklyn, 
N. Y. 

FOR SALE - '.rHREE-MANUAL AND 
echo Estey thirty-rank pipe organ with 
harp and chimes. Includes fifteen couplers, 
detached console, Spencer Orgoblo, gen­
erator, five-horsepower Century motor. 
Above organ includes four diapasons, 
tuba, vox humana, saxophone, oboe and 
cornopean, plus usual flutes and strings. 
Will be sold complete. Organ is 39 years 
old; all pipes are in excellent condition. 
New keydesk and combination action 
needed to make it playable. Specification 
sent on request. Buyer must dismantle 
organ. Bids subject to acceptance or re­
jection by church board. Don Wells, 1224 
Prospect Avenue, Cleveland, Ohio. 

FOR SALE-THRE'E-MA.NUAL AND 
pedal console, with couplers, relay and 
switches. Five-h.p. Kinetic 10-inch 
blower. Deagan harp and chimes. The 
following pipes are complete with chests: 
Tuba, 73 pipes; 16-ft. oboe horn, 73 pipes; 
diapason, 73 pipes; viole d'orchestre. 73 
pipes; viol celeste, 61 pipes;- concert flute, 
85 pipes; stopped flute, 61 pipes; 16-ft. 
sub bass, 32 pipes, without chest. Three 
regulators; three tremolos. Please make 
offer. W. D. Kaltrider, Owosso, Mich. 

FOR SA'LE--MoLLER TWO-MANUAL 
organ, detached console, nineteen stops 
(straight except one pedal extension) , 
tubular-pneumatic, being replaced by new 
instrument. Can be rebuilt to give many 
years' service at approximately half cost 
of new organ of equal resources at today's 
prices. Specifications, etc., on request. 
First Presbyterian Church, Newport News, 
Va. 

FOR SALE -WURLITZER 49-NOTE 
harp. Wurlitzer 18-note chimes and action, 
37-note glockenspiel, three-horsepower 
Kinetic blower. Also Kimball two-manual 
tubular-pneumatic qrgan, seven ranks. 
The Little Church on the Lane, Charlotte 
7, N. C. 

FOR SALE-TWO-MANUAL ESTEY 
reed organ and blower, ten sets of reeds, 
concave. pedal keyboard, perfect condi­
tion; $395 f.o.b. Crated, $435. Bernard 
Blum, 5223 Jefferson Street, Philadelphia, 
Pa. • 

FOR SALE-ESTEY TWO-MANUAL 
and pedal pipe organ, $2,950. Aeolian 
chancel division, $2,850. Vocalion two­
manual and pedal with blower, $595. 
H. R. Pennsy!e, P. 0. Box 2309, Winston­
Salem, N. C. 

FOR SALE - FIVE-INCH KINETIC 
organ blower, complete with ¾.-h.p. motor 
and 10-volt generator. In running con­
dition. Contact George C. Wolf, 1653 
Ra!worth Road, Baltimore 18, Md. 

FOR SALE - TWO-MANUAL AND 
pedal Pilcher t'.lbular-pneumatic console 
and eighteen-stop chests, including swell­
box and Kinetic blower. No pipes. Ad­
dress J-15, THE DIAPASON. 

POSITION WANTED - ORGANIST 
and choirmaster, Mus. D., Protestant, 
wide experience, presently employed in 
the East, wishes to move South. Ad­
dress J-18, THE DIAPASON. [11] FOR SALE - TWO-MANUAL HALL 

POSITION WANTED _ ORGANIST , P!P_e organ, four-rank unit; excellent con-
AB rtu g· l i·t . l d . • d1t10n. Address P. 0. Box 213, Lyndhurst, 

FOR SALE-ESTEY REED ORGAN, 
two-manual, with pedals, ten full stops, 
motor and blower, oak case, display front 
pipes; $650.00 f.o.b. Anthony Porto, 1833 
West Third Street, Brooklyn, N. Y. • _., , r ,ca or non- 1 urg,ca, es1res N J [12] 

position. Address K-2, THE DIAPASON. - -F~R SALE _ NEW PIPE ORGANS 

CHARLES A. GARO 
Organist and Choirmaster 

CHRIST EPISCOPAL CHURCH 
FELLSWAY WEST, SOMERVILLE, MASS. 

Mall Addr-: 
P. 0. Box 414, Reading, M•u. 

J. H. & C. S. ODELL & CO. 
Organ Architects and Builders 

Yonkers 4, New York 

Skilled Maintenance and Repair 
Est. 1859 Telephone Yonkers 5-2607 

for immediate delivery, built for us by 
reliable firm. H. R. Pennsyle, P. 0. Box 
2309, Winston-Salem, N. C. 

FOR SALE-ESTEY TWO-MANUAL 
and pedal reed organ. Reasonable price. 
Hartog Piano Company, Edgerton, Minn. 

• [11] 

FOR SALE - HAMMOND DX 20 
speaker, in good condition, $120 or terms 
Address J-2, THE DIAPASON. 

FOR SALE-CHESTS, PIPES ANL, 
console from a large Welte organ. Good 
condition. Address J-13, THE DIAPASON. 

FOR RENT 

FOR RENT - HAMMOND ORGAN, 
model C.U., $25 weekly. Write Dorothy 
Hacker, 2907 North Lake Drive, Milwau­
kee, Wis. 

FOR SALE - TWO-MANUAL AEO­
iian player console. Aeolian four-stop 
echo chest; very good condition. Also 
harp from Aeolian pipe organ. Address 
P. 0. Box 213, Lyndhurst, N. J. [12] 

FOR SALE-TWO-MANUAL MASON 
& Risch Vocalion reed organ having ten 
sets of reeds. Address Box 213, Lynd­
hurst, N. J. [12] 

FOR SALE-ONE-HALF AND ¾.-H.P. 
Kinetic blowers; also Robbins & Myers 
rebuilt generators. Address P. 0. Box 213, 
Lyndhurst, N. J. [12] 

FOR SALE - TWO SETS CHIMES, 
A-440; $60 each. One one-manual and 
25-note pedal practice organ, $5 00. Cozatt 
Organ Company, Danville, Ill. 

FOR SALE-SET OF TWENTY-ONE 
chimes and action ; like new. Single-phase 
3-h.p. Orgoblo and generator. Address 
K-8, THE DIAPASON. 

THE DIAPASON 

FOR SALE 

GUARANTEED ORGAN 
FOR SALE 

Four to Forty Ranks 
Two to Four Manuals 

Austin, Estey, Hook & 
Hastings, Kimball, Moller, 

Skinner 

New Organs 
Rebuilding 
Maintenance 

Write us of your organ- problems 

CANNARSAORGANCOMPANY 
HOLLIDAYSBURG, PEN_NA. 

CONSOLES 
Manufactured to Your 

Specifications 

For particulars write: 

ROSJ.RON ·KERSHAW CO. 
10-12 Pierce Street 

READING, MASS. 

FOR SALE 

AEOLIAN FOUR-MANUAL CONSOL[ 
complete with remote control for organ action 
and combinations. Forty-six tablets for stops 
thi(ty-one tablets for couplers plus Harp and 
Chimes on all manuals. 
~ixtu~.olian six stop Chest. One Aeolian 5-rk 

All in good condition. Available at once For 
further particulars, address: • 

J. A. HEBERT & SON 
9583 Mansfield Detroit 27, Mich. 

FOR SALE 
I 

Pipe organs built from new or used 
materials to your specifications to satis­
fy your requirements. 

Small organs if properly designed and 
built, will give great versatility at low 
cost. 

All work is fully guaranteed. 

ROBERT WILLIAMS 
27 Morton Road 

Swampscott, Mass. 

FOR SALE-WURLITZER ELEVEN­
rank relay ; orchestral oboe and kinura 
10-inch pressure. Hope-Jones cornopean i 
Spencer 5-h.p., 220-volt, 3-phase blower; 
10-volt, 22-amp. generator. Excellent con­
dition. Address Society for Ethical Cul­
ture, 2 West Sixty-fourth Street New 
York City. ' 

FOR SALE - EIGHT-RANK, TWO­
manual tracker action pipe organ (track­
ers broken) ; blower, bench and case. 
Also 8-ft. string, twelve notes, three-inch 
wind. Two Wurlitzer keyboards with Jong 
cable. Everything $100.00. Frank Leahy 
425 Beacon Street, Boston, Mass. ' 

FOR SALE-A TUBULAR-PNEUMA­
tic organ. Two manuals, with pedal. 
Eleven ranks. Case work and motor with 
blower. Metal pipes modern, with full­
length bases i-n exceptionally good condi­
tion. Douglas M. Schulte, 3465 West 
Ninety-fifth Street, Cleveland 2, Ohio. 

FOR SALE - A 2-H.P. KINETIC 
blower, with motor. Single-phase, 110-220 
volts, 60 cycles, four-inch wind. A reason­
able offer will be accepted. Douglas M. 
Schulte, 3465 West Ninety-fifth Street 
Cleveland 2, Ohio. ' 

' 
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A great force in the reestablishment of the organ in America ... his handling of the organ was 
flawless. 

One of the leading organists of the country ... artistry was portraye~ throughout the entire 
program. 

A brilliant recital ... artistic ... masterly control of the difficult pedal work ... a fine sense 
of rhythm and attention to d_etails. 

Music came to Annapcilis last night ... displayed talents not often heard ... an exciting 
,performance. 

Made familiar music speak with unwonted beauty . i . a revelatory interpretation . 

An event of unusual importance. 

The French have sent us Bonnet and Dupre; Italy has sent us. Germani; but we now have a 
group of younger Americans, men in their prime, who equal these performers. Mr. Hilliar has 
taken his place in that group and has already attained a commanding stature. 

He has facile. technique, delightful color sense ( one that is more sensitive than that shown 
by a number of better known players), keenly defined rhythms, and a feeling for showman-
ship, without which a recitalist is a failure. • 

The large audience testified to the interest Mr. Hilli~r's playing has created. 

. could scarcely be improved upon. It was a, model of crisp attacks and releases, exquisite 
coloring and admirable ·full organ effects. 

Mr. Hilliar did not forget the man in the street who enjoys a good tune ... great breadth of 
appeal ... a b~illiant reading. • 

gave incontestable proof of the technical virtuosity of this young comer on the organ scene. 

EDGAR 

Organist and Choirmaster 

St. Mark's Episcopal Church, Mt. l(isc9, New York 

Faculty 

Pius X School of ·Liturgical Music, New York City 
For information address: Mother Aileen Cohalan, R.S.C.J., Director 

Convent Avenue and 133 St. West 
New York 27, New York 

For terms and available dates address: Edgar Hilliar, Box 420, Mt. Kisco, New York 




