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CONTRACT FOR ORGAN 

IN BAPTIST SEMINARY 

LOUISVILLE DESIGN SHOWN 

Aeolian-Skinner to Build First Sec- 

tion of Four-Manual Instrument 

Which Is to Have Tonal Re- 

sources of 100 Ranks. 

The Southern Baptist Theological Semi- 
nary, Louisville, Ky., one of the largest 

institutions in the United States for the 

training of ministers, is to have a new 
organ for its chapel, which seats 1,000 

people. The contract was awarded in July 

to the Aeolian-Skinner Organ Company. 
The authorities of the seminary have 

drawn up plans for an instrument which 
as soon as possible is to have tonal re- 
sources represented by approximately 100 
ranks of pipes. The contract just closed 
is for a four-manual of thirty-six ranks, 
with console preparations for the com- 
plete organ. Solo, echo and positiv sec- 
tions are to be installed when the con- 
templated work is finished. 

The stoplist is as follows, with the 
voices to be included in the initial instal- 
lation indicated by asterisks : 

GREAT ORGAN. 

Quintaton, 16 ft. 
*Diapason, 8 ft., 61 pipes. 

*Bourdon, 8 ft., 61 pipes. 
Gemshorn, § ft. 

*Octave, 4 ft., 61 pipes. 
*Rohrfléte, 4 ft., 61 pipes. 

*Octave Quint, 2% ft., 61 pipes. 

*Super Octave, 2 ft., 61 pipes. 

Blockfléte, 2 ft. 

*Mixture, 3 rks., 183 pipes. 

Cornet, 3 to 5 rks. 
Harmonics, 4 rks. 

Harmonic Trumpet (Solo), 16 ft. 

Harmonic Trumpet (Solo), 8 ft. 
Clarion (Solo), 4 ft. 

Chimes (Echo). 

SWELL ORGAN. 

Flute Conique, 16 ft. 

*Geigen Diapason, 8 ft., 73 pipes. 

*Rohrfléte, 8 ft., 73 pipes. 

*Viola da Gamba, 8 ft., 73 pipes. 
*Viole Celeste, 8 ft., 73 pipes. 
Flauto Dolce, 8 ft. 

Flauto Dolce Celeste, 8 ft. 

*Principal, 4 ft., 73 pipes. 

*Harmonic Flute, 4 ft., 73 pipes. 
Nazard, 223% ft. 

*Fifteenth, 2 ft., 61 pipes. 

*Plein Jeu, 3 rks., 183 pipes. 
Cymbale, 4 rks. 

*Fagotto, 16 ft., 73 pipes. 

*Trompette, 8 ft., 73 pipes. 

Oboe, 8 ft. 

*Clarion, 4 ft., 73 pipes. 
Chimes (Echo). 

Tremolo. 

CHOIR ORGAN. 
*Contra Dulciana, 16 ft., 73 pipes. 

*String Diapason, 8 ft., 73 pipes. 

*Cor de Nuit, 8 ft., 73 pipes. 
*Erzihler, 8 ft., 73 pipes. 
*Erzihler Celeste, 8 ft., 61 pipes. 

Dulcet, 2 rks., 8 ft. 

Gemshorn, 4 ft. 

*Nachthorn, 4 ft., 73 pipes. 
*Nazard, 234 ft., 61 pipes. 

*Piccolo, 2 ft., 61 pipes. 

Tierce, 136 ft. 

Siffléte, 1 ft. 
*Clarinet, 8 ft., 73 pipes. 
Harp, 8 ft. 

Celesta, 4 ft. 

Chimes (Echo). 
Tremolo. 

SOLO ORGAN. 
Flauto Mirabilis, 8 ft. 

Gross Gamba, 8 ft. 

Gross Gamba Celeste (Low C), 8 ft. 

Orchestral Flute, 4 ft. 
Harmonic Trumpet, 16 ft. 

Harmonic Trumpet, 8 ft. 
French Horn, 8 ft. 

English Horn, 8 ft. 
Clarion, 4 ft. 
Tremolo. 

ECHO ORGAN. 
Cor D’Nuit, 8 ft. 
Vox Angelica, 8 ft. 

Unda Maris (Tenor ey, & fe. 
Flute, 4 ft. 

Vox Humana, 8 ft. 

Chimes (Deagan A). 
Tremolo. 

POSITIV SECTION. 
Gedeckt, 8 ft. 

Principal, 4 ft. 
Koppelfléte, 4 ft. 
Quint, 2% ft. 
Blockflite, 2 ft. 
Tierce, 1% ft. 
Siffldte, 1 ft. 

CHOIR BOYS AT CAMP WA-LI-RO FOR 1948 SESSION 

- 

THE ANNUAL Wa-Lt1-Ro choirmasters’ 
conference was held at Wa-Li-Ro, Put- 

in-Bay, Ohio, July 12 to 16, with the 
faculty consisting of Norman Coke-Jeph- 
cott, Mus.D., F.R.C.O., Canon Edward 
N. West, D.D., F.T.C.L., and Harold 
Tower. Dr. Coke-Jephcott conducted the 
special choir of fifty men and boys in 
preparation for a service of morning 
prayer and communion at the close of the 
conference. Canon West sang the office 
of morning prayer and celebrated the 
choral communion. The service was an 
observance of the Transfiguration of 
Christ. The music consisted of C. V. 
Stanford’s “Te Deum” and “Jubilate,” 
Purcell’s “Rejoice in the Lord Alway” 

and C. E. S. Littlejohn’s “Missa Sancti 

Niniani.”’ Robert F. Evans, organist of 
Wa-Li-Ro, played for the service. 

In addition to the sessions with the 
choir, Dr. Coke-Jephcott spoke on prob- 
lems of tone with boy choirs, Canon 
West spoke on the liturgy of the early 
church and its effects on presentday usage 
in the Anglican communion and Mr. 
Tower gave interesting talks on the or- 
ganization of boy choirs. 

Organists and choirmasters attending 
the conference represented the following 
states: Ohio, Pennsylvania, Michigan, 
Kentucky, Missouri, Mississippi, Florida, 
New York and Massachusetts. 

Cymbale, 3 rks. 

Krummhorn, 8 ft. 

PEDAL ORGAN. 

Diapason, 16 ft. 

*Contre Basse, 16 ft., 32 pipes. 

*Bourdon, 16 ft., 32 pipes. 
*Quintaton (Great), 16 ft. 

Flute Conique (Swell), 16 ft. 

*Contra Dulciana (Choir), 16 ft. 
Quint, 10% ft. 

*Octave, 8 ft., 32 pipes. 

*Bourdon, 8 ft., 32 pipes. 

*Rohrfléte (Swell), 8 ft. 

*Quintaton (Great), 8 ft. 
*Dulciana (Choir), 8 ft. 

*Gamba (Swell), 8 ft. 
Octave Quint, 5% ft. 

*Super Octave, 4 ft., 32 pipes. 

*Nachthorn, 4 ft., 32 pipes. 

Octavin, 2 ft. 

Mixture, 2 rks. 
*Mixture, 3 rks., 96 pipes. 

Contra Bombarde, 32 ft. 

*Bombarde, 16 ft., 32 pipes. 

Harmonic Trumpet (Solo), 16 ft. 

*Fagotto (Swell), 16 ft. 

*Bombarde (Bombarde 16 ft.), 8 ft., 1: 

pipes. 
*Trompette (Swell), 8 ft. 

*Clarion (Bombarde 16 

pipes. 

*Clarion 

Chimes. 

ft.), 4 > 62 

(Swell), 4 ft. 

HOMER HUMPHREY GOES TO 

COVENANT CHURCH, BOSTON 

Homer Humphrey has been appointed 
organist and choirmaster of the Church 
of the Covenant in Boston and enters 
upon his duties there in September. 

Mr. Humphrey is a former pupil of 
Wallace Goodrich in Boston and Joseph 
Bonnet in Paris on the organ, and studied 
composition with George W. Chadwick. 
He is well known in the musical world 
through his activities as recitalist, church 
organist and choir director of prominent 
New England churches, as well as his 
long-standing membership on the faculty 
of the New England Conservatory of 
Music. He is a past dean of the Massa- 
chusetts Chapter, A.G.O., and is music 
director of Mount Olivet Chapter of 
Rose Croix of Scottish Rite Free Masonry. 
As a composer he has produced works 
for organ, voice, piano apd orchestra, and . i 

ee 

. ; 

L 

was the winner of the Paderewski na- 
tional prize for chamber music in 1927. 

The Church of the Covenant is a fed- 
erated church resulting from the merger 
of the First Presbyterian and the Central 
Church, Congregational. The church 

edifice is a Gothic stone structure. The 
organ is a four-manual built by the Welte- 
Mignon Company. . 

a 

SUMMER RECITALS FEATURE 

AT JOHN WANAMAKER STORE 

Good use has been made during the 
summer of the great organ in the John 
Wanamaker store, Philadelphia. Daily 
recitals are played at noon and 4:45 in the 
afternoon and are broadcast by station 
WIBG. Every Wednesday from 11:15 
to noon there is a special guest recital. 
At 5 o'clock on Wednesday afternoons 
an impromptu recital is the feature. 

In addition to the foregoing the store 
sponsors a “good neighbor sing” in the 

grand court every Wednesday at 8:30 
with Dr. Clyde Dengler directing and the 

“golden ensemble” and the organ provid- 
ing the accompaniments. 

The schedule of Wednesday 
guest recitals presented the 
organists : 

Aug. 4—LEONARD MacCLAIN, Phila- 
delphia radio organist. 

Aug. 11—ROBERT AMERINE, concert 
organist, Los Angeles. 

Aug. 18—GEORGE MARKEY, Minne- 
apolis organist prominent in the radio 

and concert field. 
Aug. 25—RUTH HINES, Wilmington, 

Del., now playing at the First Presby- 

terian Church, Philadelphia. 

In September the following will appear 
on the Wednesday programs: 

Sept. 1—FRANKLIN PERKINS, or- 

ganist at Juniata College, Huntingdon, Pa. 
Sept. 8—EUNICE FORRY, talented 

young organist of Myerstown, Pa. 
Sept. 15—-NATHAN REINHART, reci- 

talist from Atlantic City and dean of the 
Atlantic City Chapter of the American 
Guild of Organists. 

The programs will cover classic, ro- 
mantic and modern music as well as or- 
chestral transcriptions and the lighter 
musical literature. . 

é 
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FRANK A. M’CARRELL 
DIES IN HARRISBURG 

SERVED CHURCH 39 YEARS 

Prominent in Musical Life of City— 

Held Pittsburgh and Denver 

Posts Before Going to Pine 

Street Presbyterian. 

Frank A. McCarrell, organist of the 
Pine Street Presbyterian Church, Harris- 
burg, Pa., for thirty-nine years, died 
July 20. He was 71 years old. Mr. Mc- 
Carrell played at his last service July 11. 
Stricken at his home after dinner, he 
was taken to the Harrisburg Hospital. 

Mr. McCarrell was born May 21, 1877, 
at Shelbyville, Ky., the son of the Rev. 
Dr. Joseph James and Elizabeth Birch 
McCarrell. His father was a Presbyte- 
rian clergyman, as were two of his uncles, 
the late Dr. Thomas C. McCarrell and 
the late Dr. William A. McCarrell. An- 
other uncle was the late Judge S. J. M. 
McCarrell of Dauphin County, Pennsyl- 
vania. 

When Mr. McCarrell was 7 years old 
his family moved to McKeesport. He was 
graduated from the University of Pitts- 
burgh and studied piano with Fred E. 
Cluff and William Aborn and later piano, 
organ and theory with Harry G. Archer. 
At the age of 14 he played the organ in 
his father’s church, the First Presbyterian 
of McKeesport. In 1900 he became or- 
ganist of the East Liberty Presbyterian 
Church, Pittsburgh, and four years later 
studied in Berlin. In 1905 he was ap- 
pointed organist of Trinity Methodist 
Church, Denver, and in 1909 moved to 
Harrisburg. Here he directed senior, 
young people’s and junior choirs, gave 
many recitals and directed the Harris- 
burg Christian Endeavor Choral Union, 
the Harrisburg Solo Choir and for a 
time the Wednesday Club Chorus. 

In 1911 Mr. McCarrell married Miss 
Lyde Holland Whisler of Shippensburg. 
Surviving are the widow and two sisters 
—Mrs. Lynn D. Mathews, Denver, and 
Mrs. Leon F. Reed, Sarasota, Fla. 

*, 
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HAROLD M. FRANTZ CHOSEN 

FOR GRAND RAPIDS CHURCH 

Harold M. Frantz, minister of music 
of the Christian Church in Columbus, 
Ind,. has been appointed organist and 
choirmaster of the Fountain Street Bap- 
tist Church of Grand Rapids, Mich., one 
of the largest and most prominent par- 
ishes in the United States. He will be- 
gin his work in Grand Rapids Sept. 12. 
At his new post Mr. Frantz will be the 
successor of such men as the late Emory 
L. Gallup, Robert Noehren and John M. 
Lewis. 

Mr. Frantz was born May 20, 1910, at 
Easton, Pa. He was graduated from 
Franklin and Marshall College, Lancas- 
ter, Pa., and studied at the Philadelphia 
Conservatory of Music in 1930 and 1931. 
He received the M.S.M. degree from the 
School: of Sacred Music, Union Theo- 
logical Seminary, in 1933, and a Mus. M. 
degree from Westminster Choir College. 
His organ teachers were Harry A. Sykes, 
Clarence Dickinson and Carl Weinrich. 

Mr. Frantz was instructor of music at 
Middlebury College, Middlebury, Vt., for 
three years and was college organist, 

taught theory and directed the orchestra 
and band. From 1940 to 1943 he was 
minister of music of Trinity Reformed 
Church, Hanover, Pa. Entering the 
army in 1943 he served in the Southwest 
Pacific. Since leaving the army he had 
served as organist and choirmaster of the 
First Presbyterian Church, Springfield, 
Ill., and the Christian Church of Colum- 
bus, Ind. 

Mr. Frantz’s compositions have been 
performed by the Knoxville Symphony 
Orchestra and the Roth String Quartet. 
He is a member of the A.G.O.. having 
served as dean of the Vermont-New 
Hampshire Chapter for two years. 

In 1934 Mr. Frantz married Elizabeth 

Shugart, a violinist, of Knoxville, Tenn. 
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LOUISVILLE CHURCH 
‘BUYS MOLLER ORGAN 

ST. MARK’S ORDER IS PLACED 

Parish of Which William E. Pilcher 

Was a Member For Many Years 

Will Install a Three-Manual, Re- 

sources of Which Are Shown. 

A three-manual organ is to be built by 
M. P. Moller, Inc., for St. Mark’s Epis- 
copal Church, Louisville, Ky. The speci- 
fications were prepared for the church by 
William E. Pilcher, Jr., Southern states 
representative of the Moller factory. 
This is the church to which Mr. Pilcher 
belongs and to which his father, William 
E. Pilcher, the well-known organ builder, 
belonged and where he was in the choir 

for many years. 
The resources of the new instrument 

will include the following stops, those 
marked with an asterisk being prepared 
for in the console only for the present: 

GREAT ORGAN (Enclosed with Choir). 

Diapason, & ft., 61 pipes. 

Bourdon, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Twelfth, 2% ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 

*Mixture, 3 rks. 

*Chimes (from Choir). 

SWELL ORGAN? 

Geigen Diapason, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft. T. C., 61 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 

Octave Geigen, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 

Plein Jeu, 3 rks., 183 pipes. 
Trompette, 8 ft., 73 pipes. 

*Oboe, 8 ft. 

CHOIR ORGAN. 

Concert Flute, & ft., 73 pipes. 
Duiciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 

Cor de Nuit, 4 ft., 73 pipes. 

*Nasard, 2% ft. 
Piccolo, 2 ft., 61 pipes. 
Cor Anglais, 8 ft., 73 pipes. 

*Chimes. 

PEDAL ORGAN 

Contra Bass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 12 pipes. 
*Contra Dulciana, 16 ft. 
Principal, 8 ft., 32 pipes. 

Gamba, 8 ft. 
Gedeckt, 8 ft. 
Super Octave, 4 ft., 12 pipes. 
*Trombone, 16 ft. 

*Trumpet, 8 ft. 

*Clarion, 4 ft. 
2, 
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SOUTHEASTERN INSTITUTE’S 

INITIAL YEAR A SUCCESS 

The Southeastern Church Music Insti- 
tute was held in Jacksonville, Fla., June 
21 to 25, with several of America’s out- 
standing church musicians on the faculty. 
Dr. Clarence Dickinson and Dr. Helen 
A. Dickinson of New York led classes 
in organ and choral repertoire and church 
music history. Morten J. Luvaas, direc- 
tor of the school of music of Allegheny 
College, did noteworthy work in his class 
on the church choir. Martha Moore 
Clancy of Shreveport, La., conducted a 
one-hour class daily in graded choirs. 
She was assisted by a large number of 
primary, junior and intermediate age 
boys and girls who were used as demon- 
stration groups. 

The Southeastern Church Music Insti- 
tute was held this year for the first time. 
In view of its success plans are under 
way for another session, possibly the last 
week in June, 1949. 

The institute is under the direction of 
C. A. Holcomb, director of the church 
music department of the Florida Baptist 
convention. The Jacksonville Chapter, 
American Guild of Organists, lent its 
support to the project and at least half 
of the members of the chapter were reg- 
istered for the institute. Great interest 
was centered in the classes of Dr. Clar- 
ence Dickinson in organ repertoire. Two 
features of the institute were open to the 
public. On one evening Dr. Dickinson 
gave a recital at the Church of the Good 
Shepherd. Thursday evening the public 
was invited to a choral concert directed 
by Dr. and Mrs. Dickinson, 
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GRAY-NOVELLO: 

and. Pageants 
New and Standard 

NEW 

The Christmas Story............... Harry Banks .75 

“An excellent new easy cantata. The melodic, harmonic and rhyth- 

mic content is varied and interesting. The voice ranges are ideal for 

high school or church choirs. The work is beautifully written and of 

high quality. It should hold the interest of any good choir but is also 

easy enough to be done by the small or inexperienced choir. It is 

approximately about 25 minutes in length.” Music Educators Journal. 

STANDARD 

The Coming of the Prince of Peace 

PND cs Baie wn vrei be C. Dickinson 1.00 

The Babe of Bethlehem.............. H. B. Gaul 1.00 

Nightingale of Bethlehem............... P. James .75 

NE vanes choke eetenersox5 J. H. Maunder 1.75 

A ee eer E. H. Thiman 1.00 

Mystery of Bethlehem................. H. Willan .75 

Pageant of the Holy Nativity...D. McK. Williams .90 

The H. W. GRAY CO., Inc., 159 E. 48th St., New York 17 
Agents for NOVELLO & CO., LONDON 

GRAY-NOVELLO.: 

All Glory, Laud and Honor _ Teschner-Olds 
SATB-Div. and Jr. Choir, Accomp...1574 .15 
Spectacular and stirring. Not difficult. 

Faith of Our Fathers Hemy-Walton-Olds 
SATB and SSA, Accomp............. 1869 .18 
Congregation may participate with choirs. 

Fear Not, Thou Faithful Christian Flock 
Worp-Bach-Olds 

SATB with Jr. Choir, Accomp....... 1621 .18 
Ancient Swedish hymn in powerful setting. 

Immortal Love, Forever Full Wallace-Olds 
SATB with Treble and Male Choirs..1855 .12 
Hymn-anthem for choir and congregation. 

O Come, All Ye Faithful. = Arr. Ruth Heller 
SATB with Jr. Choir, Accomp....... 1650 .18 
Effective for Christmas. Congregation may 
participate. 

434 S. Wabash Ave. 

SOME OUTSTANDING ARRANGEMENTS FOR MULTIPLE CHOIRS 
for Christmas, Easter, and General Use. 

Hall & McCreary Company 
Publishers of Better Music 

O Make a Joyful Noise to God Worp-Olds 
SATB with Jr. Choir, Accomp....... 1617.16 
Jubilant chorus. Suitable for Thanksgiving. 
Praise Ye the Lord, the Almighty Arr. Olds 
SATB with Jr. Choir..........seseeee 1534.15 
SAB With dr. CHO Si. secaccocescacte 5506 .15 
SoA with SA Jr. Choirs... ..c0.sc008 2518 15 
Exalting. Thrilling. Gripping spirit. 

Sing, All Ye Christian People W. B. Olds 
SATB, Int., and Jr. Choirs, Accomp..1606 .20 
Jubilant Easter anthem of the risen Christ. 
St. Francis’ Hymn Arr. W. B. Olds 
SATB with SA Jr. Choir, Accomp....1570 .15 
SAB with SA Jr. Choir, Accomp.....5504 .15 
Majestic hymn of praise. 

When Morning Gilds the Skies weer _ 
SATB with Jr. Choi a ee 
Congregation joins in certain auoer 

Chicago 5 

CHORALE PRELUDES FOR THE ORGAN 
INDEX TO HYMN PRELUDES 
(Compiled by Martin H. Stellhorn) 

CHORALE PRELUDES, FOR ORGAN, 
(By Messrs. Bangert ond Rosel) 

(By Martin H. Schumacher) 

ss wari Ga $2.00, postpaid 

CHORALE PRELUDES, Masters of the 17th & 18th Centuries 
(Selected and edited by Walter E. Buszin) 

VOLUME ONE, ANTHOLOGY OF SACRED MUSIC 
Sey $2.90, postpaid 

RPS yp lee cigiccs Sigs ov 

be eee eee 

SS ee eee $1.50, postpaid 

18 CHORALE IMPROVISATIONS on ADVENT & CHRISTMAS HYMNS 

DEMING 6c sora ai es wats nee $1.50, postpaid 

VOLUME ONE, LD SERIES 

A Free Copy of our Music Catalog is Available on Request. 

CONCORDIA PUBLISHING HOUSE 3558 S. Jefferson Avenue, 
Saint Louis 18, Missouri 

INDIANA 
UNIVERSITY 
SCHOOL 
OF MUSIC 

WILFRED C. BAIN, DEAN 

Courses Leading to Bachelor of 

Music and Master of Music 

Major in Organ or Sacred Music. 

OSWALD G. RAGATZ 

GEORGE F. KRUEGER 

GEORGE Y. WILSON 
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Official Organist 

Philharmonic Symphony Orchestra 

of New York, Carnegie Hall 

Conductor 

* Nies-Berger Chamber Orchestra, 

Town Hall, New York 

“One of the formidable virtuosi of today.” 

Dr. Glenn Dillard Gunn, 

Washington Times-Herald 

oe oo Po 
: wa ae e mo Sp _ “No less distinguished a conductor than h 

i organist.” 

Jerome D. Bohm, 

New York Herald-Trib 

CELEBRATING TWENTY YEARS OF BRILLIANT 
CONCERTIZING BEFORE THE AMERICAN PUBLIC 

SHORT MIDWEST TOUR, OCTOBER AND NOVEMBER, 1948 

LIMITED NUMBER OF DATES EAST AND SOUTH THROUGHOUT SEASON 

NIE S -BERGER Organ Concerts — 63 West 55th Street, New York 19 
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Purvis Will Begin 
San Francisco Series 

of Recitals Sept. 12 

The 1948-1949 series of “Masterpieces 
of Organ Literature Concerts” will open 
in Grace Cathedral, San Francisco, Cal., 
Sunday afternoon, Sept. 12, at 5:15, when 
a varied program will be played by Rich- 
ard Purvis, organist and master of the 
choristers at the cathedral. The featured 
work on the first program will be the 
“Lied to the Ocean” from the pen of 
Flor Peeters—a work written for and 
dedicated to Mr. Purvis. The entire re- 
cital series will be broadcast over KWBR- 
FM. These recitals drew congregations 

well above an average of 600 last season. 
In the course of the year the Schiibler 

Chorale Preludes of Bach, the Brahms 
Chorale Preludes and the César Franck 
Chorales will be heard in their entirety. 
Other works presented will be Vierne’s 
Symphonies 1 and 2 and Widor’s Sym- 
phony 6. Contemporary English and 
American works also will find a place on 
these programs. No attempt is made to 
exploit any one period of composition— 
rather the whole of the organ repertory 
is presented from the fifteenth century to 
the present day. 

The following are the first four pro- 
grams to be played by Mr. Purvis on the 
‘ninety-two-stop four-manual Aeolian- 
‘Skinner organ: 

Sept. 12—Toccata and Fugue in D 
minor, Bach; Chorale Preludes, ‘Chris- 

tians, Awake!’’, “Whither Shall I Flee?” 

and “If Thou but Suffer God to Guide 

Thee,” Bach; Chorale in B minor, Franck; 

Allegro, Concerto 4, Handel; “Lied to the 

Ocean,” Peeters ; Two Miniatures (Scherzo, 

Whitlock, and “Wistful Shepherd,” Fred- 

eric Freeman) ; “Electa ut Sol,’’ Dallier. 

Oct. 10—Prelude and Fugue in F major, 

Buxtehude; Chorale Preludes, “My Soul 

Doth Magnify the Lord,’ “Lord Jesus 

Christ, with Us Abide” and “Praise to 

the Lord,’ Bach; Pastorale, MRoger- 

Ducasse; Intermezzo, Dupré; ‘Fidelis,” 
Whitlock; Finale in B flat, Franck. 

Nov. 14—Concerto in D minor, Vivaldi- 
Bach; Chorale Preludes, “O Blessed 

Jesus,” “My Faithful Heart Rejoices” and 
“QO World, I Now Must Leave Thee,” 

Brahms: Prelude and Fugue in G minor, 

Dupré; “Rhosymedre,” Vaughan Wil- 
liams; Symphony 2, Vierne. 

Dec. 12—‘In dulci Jubilo” (“Per Organo 

Pleno,” “Canone Doppio all’ Ottave a Due 
Clavier e Pedale”’ and Trio), Bach; Noel 
in D, @’Aquin; “Variations sur un Noel,” 
Dupré; “La Nativite,’ Langlais; Pas- 
torale, “On Christmas Night,” Milford; 
‘“Weihnachten,” Reger; A Carol Rhap- 
sody, Purvis. 

o, 
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CHURCH IN MONROE, MICH., 

ORDERS A THREE-MANUAL 

A three-manual organ to be installed 
in St. Paul’s Methodist Church at Mon- 
roe, Mich. is under construction by 
M. P. Miller, Inc. The specification was 
drawn up by W. Guy Lumm, Detroit 
representative of the Moller factory. The 
resources of the instrument are to be as 
follows: 

GREAT ORGAN. 
Diapason, 8 ft., 73 pipes. 

Bourdon, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

Spitzflote, 4 ft., 73 pipes. 
Quint, 2% ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

SWELL ORGAN. 
Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 61 pipes. 

Rohrfléte, 8 ft., 73 pipes. 
Principal, 4 ft., 73 pipes. 

Flute Ouverte, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 

Plein Jeu, 3 rks., 183 pipes. 

CHOIR ORGAN. 

Viola, 8 ft., 73 pipes. 

Bourdon (from Great), 8 ft., 73 notes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Spitzfléte (from Great), 4 ft., 73 notes. 

Nasard, 2% ft., 61 pipes. 
English Horn, 8 ft., 73 pipes. 

PEDAL ORGAN. 

Diapason (20 from Great), 16 ft, 12 

pipes. 
Bourdon, 16 ft., 32 pipes. 

Rohrbourdon (20 from Swell), 16 ft., 

12 pipes. 
Principal, 8 ft., 32 pipes. 

Bourdon, 8 ft., 12 pipes. 

Rohrfléite (from Swell), 8 ft., 32 notes. 

Super Octave, 4 ft., 12 pipes. 

Trumpet (from Swell), 8 ft., 32 notes. 

Preparation will be made in the con- 
sole for a chancel organ of nine sets of 
pipes. 

SS SS) SSS SVOOA——}|]] 

| New Anthems 

(Just issued) 

Now the Day is Over........ 
(with Soprano and Alto Solos) 

Hymn of Gratitude........... 

ra} 

| MIXED VOICES (S.A.T.B.) 

Lord of Our Life............ Speke cule Robert Elmore .20 

ty wala doe Powell Weaver .20 

cine Channing Lefebvre .20 
(based on an old Welsh Melody) 

3 WOMEN’S VOICES (S.S.A.A.) 

| a cappella 

By the Waters of Babylon.... 

& Let Not Your Heart Be Troubled....... Paul Beckhelm .15 

New Organ Compositions 
Percy GRAINGER: 

2 COLONIAL SONG 

Orvis Ross 

$1.00 

RICHARD KoUNTZ: 

A SHEPHERD’S PRAYER 

75 

| 

| Transcribed by 

a 

| 
| 
| 
| 

Kapeeee eet Paul Beckhelm_ .20 | 
a 

| 
| 
| 
| 
| STANLEY E. Saxton: 

= 50 West 24th Street 

a 
CHRIST’S ENTRY INTO JERUSALEM 

5 

| 
a 

GALAXY MUSIC CORPORATION 
a 

New York 10, N. Y. | 
cian eeieaneiemaeneaaatanimmaatcaasaatiasitaaaasiatia 

WHY MIXTURES? 
This is not as simple as it sounds. Suppose that in a 
considered “ensemble” the diapason work is made 
from mellow timbre and the chorus reeds are trom- 
pettes; we know cohesion can be but incomplete. 

Now add the mixtures—they glue the uncongenial 
components together—after a fashion—even if the 
“cracks” show. 

However, if this is the case, there is a most unfortunate 

corollary. It will be found, infallibly, that diapasons 
plus swch mixtures do not sound like diapasons; so 
there can be no true diapason chorus. 

For a mixture, if it is to join recalcitrant flues and 
reeds, must be, itself, hybrid diapason-reed. Exagger- 
ated off-unison ranks accomplish this—without them 
the glue will not stick. 

Hybrid mixtures cannot yield genuine diapason chorus 
timbre. 

In a correctly conceived system of ensemble, with sim- 
ilarly developed flues and reeds, mixtures are not asked 
to act as glue; no glue is required. The Great mix- 
tures are true “diapason”; the Swell mixtures supple- 
ment the reed harmonics. 

The result—sectional integrity, plus harmonic grandeur 

—a real flue chorus—a real reed chorus; intersectional 

contrast; full organ cohesion. This is the AUSTIN 

system. 

AUSTIN ORGANS, Inc. 
HARTFORD, CONN. 

FOR THE ORGAN 

Dom Paul Benoit, 0.S.B. 
Fifty Elevations on Modal Themes 

Price $2.00 

Felix Borowski 
Suite for Grand Organ 

Price $2.25 

Cesar Franck 
Three Chorals 

Price $2.50 

Edmund Haines 
Promenade, Air, and Toccata 

Price $2.00 

T. Tertius Noble 

Service Music 
Price $2.50 

Well-Known Composers 
An Album of Organ Music for 

Christmas 
Price $1.50 

J. Fischer & Bro. 119 west 4oth st, NewYork 18, WY. 
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J. WILLIAM JONES 
Choral Festival Conductor 

J. William Jones directs striking performance. Those familiar with the 
caliber of his choral efforts will not forget the magnificence and sheer 
beauty of his choral festival. 

ALBANY, NEW YORK, 
TIMES UNION 

J. William Jones, conductor, won the admiration of everyone connected 
with the choral festival presented by the Oklahoma City Chapter of the 
American Guild of Organists. It is hoped that the festival may set a 
precedent for such affairs because improvement in church music and 
choral singing generally is almost certain to result. 

OKLAHOMA CITY, 
THE DAILY OKLAHOMAN 

Brilliant offering holds large congregation. Singers, instrumentalists and 
soloists were encouraged and inspired by the magnetic conducting of 
J. William Jones. 

PALM SPRINGS, CALIFORNIA, 
THE DESERT SUN 

Riversiders thrilled by fine choral program under the baton of J. William 
Jones. Delighted hearts of music lovers who filled Memorial Auditorium 
and stood in the aisles. 

RIVERSIDE, CALIFORNIA, 
ENTERPRISE 

Available at certain intervals in the 1948-49 season in the 

United States and Canada 

Address 

THE SCHOOL OF MUSIC 

UNIVERSITY OF REDLANDS 

REDLANDS, CALIFORNIA 
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Carnegie Institute 

Recitals Number 76 

During Last Season 

The programs of the seventy-six organ 
recitals and lectures given during the 
1947-48 season at Carnegie Institute in 
Pittsburgh, where Dr. Marshall Bidwell 
is organist and director of music, are pre- 
sented in a booklet issued in August. This 
was the fifty-third year in the history of 

the free organ recitals. 
“As in past seasons, we have endeav- 

ored to carry out the desire of the founder, 
Andrew Carnegie, who inaugurated this 
notable series in order that the people of 
this great industrial city might derive 
comfort and inspiration from the world’s 
best music,” writes Dr. Bidwell in a fore- 
word. “It was his belief that organ music 
has an ennobling influence and that these 
programs could best serve their purpose 
by a wise combination of educational and 
entertaining features.” 
A total of 1,048 compositions were per- 

formed, of which 945 were played as 
organ solos; these represent the works 
of 284 composers, of whom 112 are 
American. Forty-eight organ works were 
given their first public performance in 
PittsburgH at these recitals. 

One of the outstanding events of the 
season was the eleventh annual Christmas 
carol festival. The two performances, 
given at 2 and 4 o'clock on Sunday after- 
noon, Dec. 14, drew capacity audiences. 
Choirs representing twenty-one national- 
ity heritages took part, singing their folk 

carols and joining in the community 
singing. 

Informative program notes by Dr. Bid- 
well are included in the volume, which 

contains also an index of the composers 
represented, listing their works, and the 
stoplist of the Carnegie Music Hall 
organ, a four-manual Aeolian-Skinner. 

Copies of the booklet are obtainable 
from Dr. Bidwell free of charge as long 
as they last. Only 250 are printed. 

PIPE ORGANS 
Yearly Maintenance Contracts 

REBUILDING 
ADDITIONS 
REPAIRS 
TUNING 

Courteous and Dependable 
Pipe Organ Service 

by 
Factory Trained Experts 

Chester A. Raymond 
Organ Builder 

44 Spring St. Princeton, N. J. 
Phone 935 

CHOIR’S 80TH ANNIVERSARY 

OBSERVED IN WORCESTER 

The eightieth anniversary concert of 
the choir of All Saints’ Church in Wor- 
cester, Mass., was given May 7 under 
the direction of William Self, the church’s 
organist and choirmaster. A program of 
compositions from 1665 to the present 
day was presented at the Worcester 
Polytechnic Institute. Marion McCaslin 
was the accompanist and Donald Dame 
was tenor soloist, accompanied by Max 
Walmer. 

The anniversary festival service was 
held at the church on the afternoon of 
April 4. Six anthems were on the service 
list. Frederick Monks, assisting organist 
at this service, was a member of the choir 

from 1934 to 1938. He is now organist 
and choirmaster of the United Presbyte- 
rian Church and choirmaster of Trinity 
Episcopal Church, Whitinsville, Mass. 

The choir of men and boys of All 
Saints’ Church was organized in 1868 and 
sang its first service April 5 of that 
year. It is the second oldest choir of 
men and boys in Massachusetts. An 
alumni association was formed in 1938. 
The alumni choir was organized in May, 
1947, 

FRED WILLIAMS 
A.B. F.A.G.O. M.Mus. 

Fourth Church of Christ, Scientist, 
Cleveland 

Mount Union College, Alliance, Ohio 

HOMER WHITFORD 
Mus.B., F.A.G.0. 

First Church (Congr.), 
Cambridge, Mass. 

McLean Hospital, Waverley 

GLEN C. STEWART 
M. Mus. 

Alma College 

Alma, Michigan 

WILLIAM SELF 
ALL SAINTS' CHURCH 

WORCESTER, MASS. 

Organist of the Worcester Art Museum 

James Winship Lewis 
GRACE AND ST. PETER’S 

CHURCH 

BALTIMORE MARYLAND 

A. Eugene Doutt, M. M. 
Huron College 

Huron, S. Dakota 

Fred H. Parker 
Cean, Columbia College Department of Masic 

Organist-Choirmaster 

First Presbyterian Church 

Columbia, S. C. 

SSS Sas 

« 

it’s time to choose your 

CHORUSES »- CHRISTMAS 
FOR MIXED VOICES 

(SATB except where specified) 

BARNES Ring, ‘Christians ‘Gelléicsccckk oe a2 9618 .20 

BINGHAM Unto us a Child is born............... 9600 .16 

BUKETOFF *Christmas Fantasy on Carols from 
the Ukraine CRON), c.cksceue coon noes 9607 .25 

FRANK Hear the Bells: (Full)... 0.5 oes. cece 9665 .16 

McFEETERS Gentle Mary. Catalan Folk Song......9671 .16 

MARRYOTT = ‘*Said the Shepherds to the Child (Full)..9592 .15 

MONTANI The Rose and the Lily...............4. 9572 .16 

SPEAKS-DEIS There's a Song in the Air.............. 9759 .20 

FOR WOMEN’S VOICES 
(SSA except where specified) 

BECK/HARD Blow winds, O softly blow............. 9757.20 

CARR Wa CONAN MON. cree Awe tile tae aa 9661 .16 

FRANK FHWA RENO ABONG -. coco domchrornscan oar 9689 .16 

McFEETERS Gentle Mary. Catalan Folk song........ 9670 .16 

MONTANI The Rose and the Lily (SA)........... 9573 .16 

MONTANI The Rose and the Lily................ 9574 .16 

RAMSEYER *Whence comes this fragrance. Old 
French Carol 

% . ] * a cappella. 

New York 17 ¢ 3 East 43rd Street 

Brooklyn 17 ¢ 275 Livingston Street 

Cleveland 14 ¢ 43 The Arcade 

Los Angeles 55 © 700 West 7th Street GSCHI 
John McDonald 

LYON 
SEATTLE UNIVERSITY 

RECITALS 
Address: 

1431 Minor Ave. 
Seattle, Washington 

A MENDELSSOHN FESTIVAL was 

held at the First Methodist Church of Fort 

Worth, Tex., May 16 to 18 under the 
direction of Robert R. Clarke, M.S.M., 

minister of music. The oratorio “St. 

Paul’ was sung Sunday evening. Monday 

evening Mr. Clarke gave a recital, play- 

ing the Prelude and Fugue No. 2 in G 

major, the ‘Cornelius’ March and the 

Sixth, Fourth and Second Sonatas of 

Mendelssohn. Tuesday evening a concert 

Was given by an orchestra of sixty-five 

pieces, conducted by John Burnham. 

GEORGE A. JOHNSON, A.A.G.O. has 

asked the First Baptist Church of Omaha 
for an extended leave of absence to make 

a tour of Eastern schools and colleges, 

giving lecture-recitals. He will be booked 
by the Antrim Bureau of Philadelphia 

and his itinerary will cover nine states. 

While in the East Mr. and Mrs. Johnson 
will establish headquarters in Warren, 

Pa., the organist’s birthplace. 

ALFRED G. KILGEN 
Organ architect and builder 
An organization of nationally- 
known expert organ artisans. 

Factory and Studio: 1639 West Adams 

Boulevard, Los Angeles 7, Calif. 

Ph. REpublic 7521 

Designer St. Patrick’s Cathedral, 

Carnegie Hall Organs, New York 

City. Member Los Angeles Cham- 

ber of Commerce. 

CHURCH 

famous Christmas Carols. 

volunteer choirs. 

Excellent with Christmas Sermon. 

FOLK-LORE CHRISTMAS CANTATA 
R. Deane Shure, ASCAP. 

A new and different CHRISTMAS CANTATA, based on world- 

Dignified enough for expert choirs and easy enough for small 

Time of performance—twenty-five minutes. 

A BELWIN, INC., PUBLICATION 
43 West 23rd Street, New York City 

H. AUGUSTINE SMITH 
Conductor, Lecturer 

(Church Music) 

Boston University, Boston |6, Mass. 

Richard Keys Biggs 

Blessed Sacrament Church, 

Hollywood 

Address 6657 Sunset Blvd., Hollywood 

® 

Complete Organ Service 
New Organs - Repairs - Rebuilding 

Organ Chimes : Amplified Tower Chimes 

Maintenance, Modernizing, and Additions to Old Organs 

JULIUS C. THIEMER 
Organ Builder since 1909 

8 Edward St., Lynbrook, L.I., N.Y. - - - 

Tuning - 

Phone Lynbrook 9-0824 
1104 Carnegie Hall, New York City - - Phone: Plaza 9-2550 



Se a Nas 9 tag ita TE FY 4 ae ae 

SEPTEMBER 1, 1948 satin THE DIAPASON 

New Features Mark 

4th Edition of Book 

by William H. Barnes 

Organ design and construction have 
been made the subject of so few books— 
at least in recent years—that appearance 

of the fourth edition of William H. 
Barnes’ “The Contemporary American 
Organ” is an event of general interest 
to the profession and the industry alike. 
The new and completely revised edition 

represents the seventh printing. The 
demand thus indicated in itself is evidence 
of the practical usefulness of the work. 
That Dr. Barnes’ book for a generation 
has remained alone in the United States 
in its field, though the first edition was 
published in 1930, likewise commends it 
to all who are interested in the “inside” 

of the organ and how its tones are pro- 
duced. Thus one may safely predict a 
continuing demand for the volume in its 
new dress and enlarged contents as it has 
come from the presses late in August. 
One of the things that impresses itself 

on anyone who looks through the book is 
the superiority of the illustrations. The 
halftone work is superb. The typog- 
raphy also is excellent except where 
plates from the older editions have been 
utilized. There are a number of new 
cuts that illustrate the intricate and inter- 
esting processes in organ building, made 
from photographs taken in various Amer- 
ican organ factories. There are also up- 
ward of twenty new pictures of organ 
cases, consoles, etc. 
Among new features that make the 

volume even more valuable than the 
earlier one may list: 

There is a very informative chapter on 
mixtures and mutations, with specific in- 
formation on the exact composition, 
scales and breaks of present-day mix- 
tures as made by several leading Ameri- 
can builders. 

_There is a series of model specifica- 
tions for organs of six to thirty sets of 
pipes—a very practical presentation for 
committees and performers, even though 
Dr. Barnes points out that every organ 

must be designed for its own place. 
And the third feature is a supplement 

on electronic organs, describing the 
method of producing tones in the various 
electronics. 

Then there are specifications of several 
of the world’s outstanding instruments. 

Dr. Barnes has made a contribution of 
undoubted value with his revised book. 

? 

PIUS X SCHOOL SUMMER 

SESSION HELD IN NEW YORK 

The thirty-second summer session of 
the Pius X School of Liturgical Music 
of Manhattanville College of the Sacred 
Heart, New York, opened July 1. The 
summer student body of professional men 
and women divides into a men’s and 
women’s schola which participate fully in 
the liturgical services each week. On Fri- 
day, Bishop Thomas J. McConnell offered 
a pontifical mass, during which the 
students sang Palestrina’s “Missa Papae 
Marcelli.” There was a high mass every 
Friday of the session and solemn vespers 
followed by benediction Aug. 6 
Vera Franceschi, gifted young Italian- 

American pianist, gave a varied program 
of numbers from Cimarosa through De- 
bussy. Alice Anderson and her husband, 
Robert Hufstader, dean of the Juilliard 
Summer School, gave a joint recital in 

Pius X Hall July 21. Because of his 
administrative duties at Juilliard Mr. 
Hufstader is not teaching at the summer 
session this year. Dr. Ruth Hannas has 
joined the faculty to teach the course in 
sixteenth century polyphony. 

—— 
ONE OF A SERIES of seven recitals 

in the Grossmiinster (Cathedral), Zurich, 

Switzerland, arranged by the cathedral 

organist, Viktor Schlatter, was devoted 
to compositions by living Americans. This 

program, played by Mr. Schlatter, was 

presented July 8 and consisted of Seth 

Bingham’s “Suite Baroque” and Passa- 

caglia in E minor, Leo Sowerby’s Fanfare 

and a Prelude and Fugue in C, Effinger. 

M. P. MOLLER, INC., has received a 

contract for a three-manual and echo 

organ for the First Baptist Church, Eliza- 

bethton, Tenn. The contract was nego- 

tiated by the Mdller representative in 

that territory, W. Ray Bradbury. The in- 

strument will contain twenty-three voices, 

with console preparations for an echo 

organ. 

ORGAN 

(Edited by G. Alphenaar) 

Volume One 

Fugue A’ Minor 

Volume Two 

ORGAN MUSIC OF THE 

Two Preludes and Fugues 

Choral, Prelude and Fugue 

on “O Traurigkeit”’ 

Eleven Choral Preludes 

(Arranged by G. Alphenaar) . 

Volume One 

Volume Two 

Merulo, Frescobaldi, 

Bruhns, Walther 

j Volume Three............. 1.75 
Buxtehude, Zachow, 

Eberlin, Bach, Pach- 

elbel, W. H. 

EDWARD B. MARKS 

MUSIC CORPORATION 
RCA Building 

MASTERPIECES 
BRAHMS’ COMPLETE ORGAN WORKS 

BAROQUE 

Pachelbel, J. 

eres ta a ee 

Radio City, N. Y. 

: 1? 
“le mot juste 

We do not feel that to be first 

in craftsmanship entitles us to 

relax. The dry bones of craftsman- 

ship must be enlivened by the sure 

hand of a designer to fit the spe- 

cific locale. 

This involves individual treat- 

ment of scaling, tone and the 

whole lay-out of the instrument to 

your particular need. 

Mass production produces an 

organ, we produce the organ. 

Ww 

The Aeolian-Skinner Organ 

is a quality product 

AEOLIAN-SKINNER 

ORGAN COMPANY 
Inc. 

G. Donald Harrison, President 

William E. Zeuch, Vice-President 

(Member of the Associated Organ Builders of America) 

Factory and Head Office 

BOSTON 25, MASS. 
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Bach Society Gives 

Its Twenty-Sixth 

Marietta Program 

The twenty-sixth annual meeting of 
the Marietta Bach Society was held on 
the evening of July 30 at Cisler Terrace, 
the home of Thomas H. Cisler in Mari- 
etta, Ohio. 

The annual Bach program was an- 
nounced in traditional manner with chor- 
ales played by a brass choir. The choir 
was composed of high school students, 
who had been assembled by Mrs. S. W. 

Stout. The program was opened with 
selections played by junior members of 
the society. Arioso was played by 
Glenda Mae Vore; Polonaise in G minor 
was played by George Edward Linda- 
mood. The introduction to the “Cate- 
chism” chorale preludes, the Prelude in 
E flat, was played by William E. Waxler. 
From the Trinity section of these chorale 
preludes “Kyrie, God the Father Ever- 
lasting” was played by Miss Corinne L. 
Theis and “Glory to God on High” by 
Professor John E. Sandt. From the 
Faith section “We All Believe in One 
God” and from the Baptism — section 
“Christ, Our Lord, to Jordan Came” 
were played by Miss Camille Cochran; 
from the Confession section “‘Out of the 
Depths Have I Cried unto Thee, O Lord” 
by Mrs. Carl J. Prescher ; from the Com- 
munion section the “Greater Catechism” 
version of “Jesus Christ, Our Saviour” 
by Mrs. Elizabeth Rampp Miller. The 
Conclusion, the Triple Fugue in E flat, 
was played by Professor Theodore Ben- 
nett. 

The Allemande from the French Suite 
in E flat was played by Mrs. Gordon L. 
Harman. The four-part chorale “Sing 
Praise to God Who Reigns Above” was 
sung as an impromptu number by a Bach 

choir conducted by Professor Gerald Lee 
Hamilton, director of the department of 
music at Marietta College, accompanied 
by Professor Bennett at the organ. The 
aria “Et Exultavit Spiritus Meus,” from 
the Magnificat in D, was sung by Mrs. 
Graham Stocks, accompanied by Mrs. 
Miller. From the Christmas Oratorio 
the recitative. “See Now the Bride- 
groom” and the aria “Prepare Thyself, 
Zion” were sung by Mrs. Earl H. Frey, 
accompanied by Mrs. Prescher. 

Miss Marjorie Davis played the Pre- 
lude and Fugue in C major. The aria 
“My Heart Ever Trusting,” from the 
cantata “God So Loved the World,” was 
sung by Mrs. Edwin H. Flanders, accom- 
panied by Miss Helen G. Hazlerigg. Miss 
Elizabeth Wendelken played the Concerto 
in G major. From the B minor Mass 
the aria “Et in Spiritum Sanctum” was 
sung by Dr. Harold T. Lacey, accom- 
panied by Mrs. Lacey. The melody 
“Come, Sweet Death” was played as a 
trumpet solo by William Thompson, ac- 
companied by Mrs. Miller at the organ. 

Concluding the program Miss Lillian 
E. Cisler played Bach’s last composition, 
the chorale prelude “Before Thy Throne 
I Now Appear.” 

2, 
7. 

HARRISON WILD CLUB GUEST 

OF MR. AND MRS. SCHLAMP 
Members of the Harrison Wild Organ 

Club enjoyed the hospitality of Mr. and 
Mrs. E. A. Schlamp at their home in 
Hinsdale Saturday afternoon, July 24. 
Twenty-four partook of a buffet luncheon 
and had a generally delightful afternoon 
in the home and on the grounds. Mrs. 
Schlamp is the secretary and treasurer of 
the club. 

QUICK DELIVERY 

* 

Beach Chimes 

Tower Systems 
Wichlac Electronic Echo 

Distribution 
and 

Installations 

by 

A. R. TEMPLE & 
ASSOCIATES 

3952 W. Lake St. ‘ 

Chicago 24, Ill. 

For Better Pipe Organ 
Service 

in 
Metropolitan Area of Chicago 

Consult 

D. S. WENTZ 
3146 Rhodes Ave. Calumet 6341 

A oomplete stock of parts available 
for all makes of organ 

IVAR SJOSTROM 

The Second Church in Newton 

West Newton, Massachusetts 

CLARENCE 

MADER 
Recitalist - Teacher 

Immanuel Presbyterian Church 
Los Angeles, Calif. 

GROVER C. FARRIS 
BLACKBURN COLLEGE 

St. Paul’s Episcopal Church 
Carlinville, Illinois 

BYR DELLA SANKEY FEELY 
Recitals 

GRACE METHODIST EPISCOPAL 

Waterloo, lowa 

THE INSTANT-MODULATOR 
Modulation from any os to any other at a glance— 

STANT, CO) 

let us show you what delighted users throughout the 
country say about it! 
Price $2.00 postpaid. Money-back guarantee. 

THE MARVIN MUSIC EDITION 
260 Handy Street New Brunswick, N. J 

HOW TO MASTER 
DIFFICULT RHYTHMS 

Use a good metronome in your 
studies and practice 

Write for Circular 

Also Text-Book “M Techniques” only $1 

FRANZ MFG. CO., INC., NEW HAVEN, CONN. 

J. H. & C. S. ODELL & CO. 
Organ Architects and Builders 

Yonkers 4, New York 

Skilled Maintenance and Repair 

Est. 1859 Telephone Yonkers 5-2607 

Henry Fusner, M.S. 
Recitals - Instruction 
EMMANUEL BAPTIST o— 

Brooklyn 5, N. 

JUILLIARD SCHOOL oF —— 
New York 27, N 

Bruce Prince Joseph 
Music Director 

Church of St. John the Evangelist 
60th Street at Victoria Avenue 

LOS ANGELES 

@ Opus 7680, Trinity Methodist Church, Youngstown, Ohio 

® Opus 7615, Gethsemane Lutheran Church, Cleveland Heights, Ohio 

Three of the four sections of 

Opus 7680 are shown in the Moller 

Erecting Room, reaching as high as 

the second gallery. This instrument 

will contain seventy-five ranks. Be- 

hind the workmen at the left stands 

Opus 7615, of five ranks. Here, with 

every facility at hand for fine work- 

manship, all Moller organs, large or 

small, are set up and fully tested 

mechanically before shipment. ; 

OM OLLER 
THE ARTIST OF ORGANS - THE ORGAN OF ARTISTS 

HAGERSTOWN, MARYLAND 

Member: The Associated Organ Builders of America 
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HELEN E. McGURLEY, DEAD; 
ORGANIST OF NEWPORT, R. I. 

Mrs. Helen E. McGurley, a prominent 
organist and member of the American 

Guild of Organists, died at her home in 
Newport, R. I., July 20. 

Mrs. McGurley was a past vice-presi-, 
dent of the Rhode Island State Federa- 
tion of Music Clubs, a past president of 
the Newport Music Club, secretary of 
the Newport Civic Music Association, 

accompanist for the Swanhurst Choral 
Society of Newport and organist and 
choir director of the Presbyterian 
Church of Newport. 

Mrs. McGurley left, in addition to her 
husband, a daughter, Miss Mary Jean 
McGurley; her mother, Mrs. Sara M. 

Erskine, and a sister, Miss Alice Ers- 
kine, both of Staten Island, N. Y., and 
a twin brother, Dr. A. Mortimer Erskine 

of Berkeley, Cal. 

“Go out into the highways and hedges, 
and compel them to come in, that my 
house may be filled.””—Luke 14:23. 

CARILLONIC 
BELLS 

Let the compelling music 
of this perfect carillon 
extend the church’s mes- 
sage of welcome, faith 
and hope throughout 
your community, 

CARILLONIC BELLS 
have a glowing richness 
of tone, a matchless ac- 
curacy and clarity, that 
make them the choice of 
those who select a caril- 
lon by the proper gauge 
—its audible beauty. 

CARILLONIC BELLS 
can be installed in your 
church without structural 
changes .. . they may be 
played as a solo instru- 
ment or with the organ. 

Let us tell you about all 
their advantages, and 
their surprisingly mod- 
erate cost. Address Dept. 
D-87. 

Shihaal 
ELECTRONICS, INC. 

SELLERSVILLE, PA. 

Leading with more than 1500 installations 
of tower CARILLONIC BELLS 

WICKS ORGAN OF THE MONTH 

<= Ai 

NENTOCKY 

This superb three-manual installation embodies 
all the finest features of Wicks Organs. 

Expressly designed by Wicks technicians in col- 
laboration with the Reverend Father George J. 
Drechmann and his organist-staff, it provides a 
tonal structure adequate for the playing of any 
organ literature of any period that can properly 
be played in the Church. Rich in color and ar- 
tistically balanced in fundamental tonal re- 
sources, the responsiveness and ease of control, 
provided by Wicks Direct Electric Action make 
it an ideal instrument. 

The cornerstone of Saint Vincent de Paul was 
laid in 1878. The seating capacity was two hun- 
dred. Reverend John J. Heising was then Pastor 
and this fast growing parish necessitated con- 
tinued additions. In November, 1885, the cor- 
nerstone for the present building was laid and 
the building completed in 1888. Since then, ad- 
ditions have been built, the congregation at this 
time numbering four thousand. 

We are honored and pleased to include in our 
long lists of fine installations, this great Ken- 
tucky Church. 
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Review by Examiners’ - 

of 1948 Guild Tests; 

Hints for Candidates 

ASSOCIATESHIP PAPER WORK. 

In the past few years it has been evi- 
dent to the examiners that there has been 

a steady improvement in the workings of 
the associateship papers. This year it 
was especially gratifying to see that the 

candidates had reached an even better 

appreciation of the standards required by 

the Guild. 

COUNTERPOINT. (a) One of the main 

faults in the working of this problem was 

the fact that candidates did not consider 

the C.F. as a middle voice, and failed to 

adjust their syncopation accordingly. In 

the workings the suspension of the aug- 
mented fourth from the bass frequently 

appeared, and there were many unfor- 
tunate cadences. Candidates are _ re- 
minded that a good unbroken fourth 

species consists of traditional suspen- 
sions, retardations and tied harmony 

notes. 
(b) The florid counterpoint has im- 

proved vastly. It was interesting to ex- 

amine the working of this problem. One 
felt the influence of two differently- 

minded scholars—the one allowing the 

liberty of much slow movement, the other 

advocating the discipline of rhythmic 
variety in the make-up of the fifth species. 

(c) Some of the workings of this 

problem were pathetic. Many candidates 
seemed to be incapable of appreciating 

the tessitura of the C clefs. The alto 

voice sometimes ‘sounded below the bass. 

A thorough study of the C clefs is recom- 

mended. Apart from this the test was 

well handled. 
Fugue. Candidates still do not under- 

stand that the answer should be in an 

adjacent voice. There are exceptions to 

this, of course, if one is writing a two- 

part fugue for pianoforte or strings, 
where more distant voices may be em- 

ployed, but the general understanding is 

that a soprano should be answered by an 
alto, a bass by a tenor, a tenor by a bass 

or an alto, an alto by a soprano or tenor. 

The instructions for a countersubject 

read that it should be written in “double 
counterpoint at the octave or fifteenth.” 

This means just what it says. Candidates 
should study very carefully the writing of 

double counterpoint. Many candidates 

got into serious trouble in writing their 

inversions because their countersubjects 
exceeded the range of inversion. A coun- 

tersubject should be a good companion to 

the subject; it should not cross it, neither 
should it imitate it. A good general 

rule is that the countersubject should 

move slowly when the subject is busy and 

be busy when the subject moves slowly. 

The examiners came across tremendous 

carelessness in the supplying of acci- 

dentals in both answers and countersub- 

jects. 

MusIcAL KNOWLEDGE. Candidates 

should endeavor to answer only the re- 

quired number of questions and to answer 

these completely. Also, they must re- 

member that good English and spelling 
are important. 

Ear TESTS. 
done very well. 

MELODY HARMONIZATION. The implied 
modulations were fairly well observed, 

but the given pattern was either ignored 

or crudely handled in many cases. Dis- 

cords often were treated nonchalantly. 
UNFIGURED Bass. As in the melody, 

discords were handled carelessly, and the 

material supplied during the rests in the 
bass left much to be desired. 

StrRinc Test. With few exceptions this 
was handled very well. 

HYMN-TUNE. Candidates are advised 

to read the directions more carefully. 
Many wrote in the wrong key. Also there 

Were some poor modulations to C major. 

Some candidates did not return to the 

tonic through B flat minor as directed. 

On the whole this test was 

Again, many candidates showed a total 

lack of skill in handling a_ prescribed 
meter. 

FELLOWSHIP PAPER WORK 

from a candidate presenting himself for 

a fellowship in the A.G.O., from whom a 

very high standard of work is expected. 
COUNTERPOINT. (a) This was really a 

very simple problem, but candidates showed 

again, as in the associateship examina- 

tion, the inability to deal with a C.F. ina 
middle voice. (b) The candidate is 

asked to provide three parts in florid 

counterpoint to a given C.F. The musical 

language used should be Palestrinian— 

transparent, clear and strong in chordal 

structure. The workings delivered, for the 

most part, were confused and incoherent. 

FUGUE. There were three _ possible 

answers to the fugue subject, but few of 

the candidates arrived at any one of the 
three! It was a chromatic subject and 

the texture was handled inadequately. 

The obvious stretto (rarely arrived at) 

should have given a key to the answer. 
Essay. For the most part the subject 

matter was adequately dealt with; how- 

ever, the English was very questionable 

at times and the handwriting difficult to 

decipher. 
EAR TESTS. These were very well done, 

with few exceptions. 
MELopy. This test involved excursions 

into remote keys from a given tonic. The 

workings, as a rule, showed a tendency 

to resist these remote keys. Also, the 

string writing was seldom characteristic. 

GROUND Bass. The ground bass is a 

test of the candidate’s knowledge of vari- 

ation writing. The given ground bass was 
forthright in character and capable of 

many varied harmonizations. However. 

most of the candidates showed a limited 

vocabulary in this type of writing. 
ANTHEM. The examiners do not ex- 

pect—and did not get—a masterpiece in 

this section of the examination, but they 

do expect coherent music and a reason- 

able treatment of the text. The anthem 

was a great disappointment this year. 

ORCHESTRATION. The results of this test 
were, as a whole, frankly disappointing 

to the examiners. The candidate in re- 
cent years has not been required to make 

effective a piano or organ accompaniment 
for the orchestra. He is presented with 

a condensation on two staves of a pre- 

conceived orchestral piece. Therefore the 

outline is obvious; there is no serious 

problem. In their work candidates showed 

a ready knowledge of the concerns of in- 
strumentation—range of instruments, 

clefs, transpositions—but nothing of the 

problems of orchestration which deal with 

color combination, voice distribution, 

voice leading, balance of choirs, balance 

of single voices, dynamics, ete. Besides 

organized study in orchestra, candidates 
should study assiduously and analyze the 

scores of the masters who are also mas- 

ters of orchestration. 

It is the advice of the examiners that 

candidates for either fellowship, or asso- 

ciateship examinations should carefully 

study the examination booklet published 
by the Guild. Each section of the exam- 

ination is dealt with in detail, and litera- 

ture for study is ‘suggested. 

NORMAN COKE-JEPHCOTT. 

HAROLD HEEREMANS. 

PHILIP JAMES, 

REPORT OF ORGAN EXAMINERS. 

The organ examinations on the whole 
showed improvement, though there are 

still some weak spots. The poorest show- 

ing was in the figured basses (for the 

A.A.G.O. candidates). Only a few of the 

candidates showed any real understand- 

ing of these. The harmonization of un- 

figured basses also left much to be de- 

sired. Even the melody harmonizations 

were too mechanical as a rule—strictly 
perfunctory. The transpositions, too, left 

a great deal to be desired. 

The prepared pieces came off well, as 
usual, though there was a tendency to 
hurry the Bach on the part of the A.A.G.O. 

candidates. The same criticism holds true 

as in former years—the unprepared mate- 
rial, with the exception of the Trios, still 
lagged behind. 

A few suggestions for next year follow: 

(a) The examiners suggest that the 

marks for the prepared pieces be reduced 

from 15 and 15 to 10 and 10. (b) The 

transpositions might be made a little more 

difficult. (c) The fellowship candidates 
A great deal is @~manded these daysshould be allowed thirty minutes instead 

Pass 1948 Examinations 

Following is a list of the successful 
candidates in the 1948 Guild examina- 
tions : 

FELLOWSHIP. 

John Alves. 

John Leo Lewis. 

ASSOCIATESHIP. 

Arnold P. Ayllon. 

Mrs. Margaret Vollenweider Ballmer. 

Owen W. Brady. 

Arthur D. Carkeek. 
Lillian Clark. 
Wesley A. Day. 

Mrs. Miriam Clapp Duncan. 
Henry S. Fusner. 

Patricia E. Garrigus. 
Sarah Graham. 

Douglass M. Green. 

Ralph S. Grover. 

Kenneth W. Jewell. 

Ludwig Lenel. 
Robert Massingham. 

Bernard Mieger. 
J. Earl Ness, Jr. 

Eugene J. Selhorst. 
Barbara Jane Smith. 

Marilyn Thomas. 

L. Van Dessel. 
Robert E. Waller. 
Edmund B. Wright. 

CHOIRMASTER. 

Raymond H. Herbek. 

Myron McTavish. 
Examinations were given in twenty- 

seven centers. Ten candidates took the 
fellowship examination and two of them 
passed, Sixty-eight took the associate- 
ship test and twenty-three passed. Seven 

candidates registered for the choirmaster 
examinations, of whom two passed. 

of twenty. (d) A period of at least half 

an hour should be allowed at the close 

of each examination half-day, particular- 
ly if it be morning. Otherwise the exami- 

nations are likely to become rushed to- 

ward the end of the half-day. 

J. LAWRENCE ERB. 
HAROLD W. FRIEDELL, 

CLARENCE DICKINSON. 

REPORT ON CHOIRMASTER 
EXAMINATION. 

The examination of 1948 contained 

material the working of which should be 
common property of every candidate striv- 

ing to pass this test. In the practical 
work most of the candidates failed to 

rehearse the choir fully, merely taking it 

for granted that the choir was proficient 

in the material suggested by the require- 

ments. It is my suggestion that all who 

participate in the future read fully the 

requirement sheet. The viva voce showed 

a tremendous lack of knowledge in the 

various phases of choir organization and 

the factors that should be on call in the 

mind of a choirmaster. Before passing 

on to the written work I would like to 

suggest that future candidates improve 

their methods of approach in all the 

above by a more thorough search in this 
field of endeavor. 

The written work, with the exception 

of a few, was far below par and left the 

impression that as church musicians we 

were still living in the years before 1920, 

By this I mean that the candidates were 
not prepared for the very essentials neces- 
sary for border-line musicianship. 

That this examination may be worthy 

of the Guild and the church musician it 

is imperative that all who strive for the 

certificate do more reading, studying and 

research in the field of church music. 

NEWELL ROBINSON, 

In section I(b) of the examination one 

or-two candidates spent too much time 

on exercises. These should be reduced to 
a minimum and portions of the works 

chosen for rehearsal utilized as exercises. 

Far too much use was made of the “OO” 
syllable in these exercises. 

Most candidates treated plainsong in a 
wooden manner. Plainsong should be 

flexible and taught according to the 

Solesmes method. With one exception the 
correct phrasing of Hymn 398 (third 

stanza) was ignored. 

The rehearsals (?) in church were dis- 

appointing. Few corrections of the choir 

were made and the examiners were treated 

to an unusually large number of errors 
in the organ part. 

In section II (paper work) the answers 

to selection of melodies, intervals, ete., 
were generally satisfactory. The harmo- 

nization of the hymn-tune brought forth 

some weird effects and one or two Can- 
didates showed a lack of knowledge of 

the elementary rules of part writing. In 
some respects the answers to question 7 

were the least satisfactory portion of the 

written work. One or two candidates ap- 

parently were familiar with little music 
later than the Victorian school. It may 

be added that Gibbons’ “Hosanna to the 

Son of David’’ needs something better 

than the average choir for adequate per- 
formance. 

T. FREDERICK H, CANDLYN. 

Ruth J. Flower Pennsylvania Dean. 

It is with regret that the executive 
committee of the Pennsylvania Chapter 
has accepted the resignation of Ernest 
Willoughby, A.R.C.M., as dean. Mr. Wil- 
loughby felt that due to pressure of work 
he could not assume the responsibilities 
of the office. The executive committee 
appointed the newly-elected sub-dean, 
Ruth J. Flower, A.A.G.O., to fill the 
vacancy caused by Mr. Willoughby’s 
resignation. Harry Wilkinson, A.A.G.O., 
was appointed sub-dean. 
Howard Gamble, F.A.G.O., Chm., will 

serve as chairman of the program com- 
mittee for the coming season. The Guild 
school, inaugurated last year under Mr. 
Gamble’s direction as dean, will be re- 
sumed this year. Sessions will be held 
Tuesday evenings beginning Sept. 28 and 
continuing through Nov. 2. The subjects 
to be studied will be diction for choirs, 
organ accompaniment and music of the 
pre-Bach, Bach, Victorian and modern 
periods for junior and adult choirs. Each 
subject will be presented by a speaker 
outstanding in his field. 

Apa R. PAIsLey. 

Janie Craig Fort Worth Dean. 

The Fort Worth Chapter held its final 

meeting and dinner of the season at the 

Meadowbrook Country Club May 31, 

Thirty-two members and guests were 

present. The following officers were 

elected: Miss Janie Craig, dean; Miss 

Marie Lydon, sub-dean; Mrs. Edward C. 

House, secretary; Miss Sheila Allen, 

treasurer; the Rev. Robert Boshen, chap- 

lain; Miss Ida Lou Glaze, parliamentarian. 
The business meeting was presided over 

by William Barclay, retiring dean. Plans 

were made for our concert course next 

season and we expect to have the finest 

series of recitals which the Fort Worth 
Chapter has sponsored to date. 

Mrs. PAUL JOYCE, 

Chairman Publicity Committee. 

THE 1949 A.G.O. 
TEST PIECES 

ASSOCIATESHIP 
J. S. BACH 

Prelude and Fugue in C.. .60 
PHILIP JAMES 

Ostinato 063.55 shat exe ates By 

FELLOWSHIP 
J. S. BACH 

Prelude and Fugue in 
E minor (The Wedge).. .90 

Published by 

THE H. W. GRAY CO., Inc. 
159 E. 48th St. | New York, N. Y. 

A 62-PAGE MIMEO CATALOG OF 
NEARLY 500 INTERNATIONAL 

GRAMOPHONE PIPE ORGAN RE- 
CORDINGS OF CLASSICAL ORGAN 
LITERATURE. Current Items Indicated. 
List of organs, duplications, index to com- 

posers, etc. $1.50 post paid. Dr. M. H. 
Doner, 557 Chestnut Street, Winona, Minn. 
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MARIO SALVADOR 
Organist & Choir Director, St. Louis New Cathedral, St. Louis, Missouri 

AVAILABLE FOR 
CONCERT BOOKINGS 

in the Northern, Eastern, 

Southern and Midwestern 

parts of the United States 

for the 1948-49 season 

The Gregorian Institute of America, Toledo, Ohio, 

announces the release of an 

HISTORICAL ORGAN SERIES 
First two record albums: 

Pre-Bach, MS- 1 

Bach, MS-2 

(available at your local dealer) 

to be released early in 1949 

ALBUM MS-3: Cesar Franck 

ALBUM MS-4: Modern French 

ALBUM MS-5: Modern German 

For Concert Bookings and 

additional information address: 

ISABELLE BRANHAM, Manager COMPOSITIONS FOR THE ORGAN 
Three Religious Meditations 

McLaughlin and Reilly Co., 

Boston, Mass. 

7908 Page Boulevard 

St. Louis 14, Missouri 

Scherzo 

(in process of publication) 
Tel: Parkview 0418 

M. Witmark & Sons, 

New York, N. Y. 
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David A. Pressley 

at Columbia Church 

for Fifty-One Years 

David A. Pressley has completed fifty- 
one years at the organ in the Washington 
Street Methodist Church of Columbia, 
S. C., and in this period of more than 
half a century has endeared himself not 
only to the people of the parish, of which 
he is a devoted member, but to the entire 
community. 

Last year at the early Easter service at 
the Washington Street Church the offi- 
cials of the church presented Mr. Pressley 
with a silver pitcher and six silver gob- 
lets in behalf of the congregation in 
appreciation of his service for fifty years. 

The church organization is 145 years 
old and has a membership of 2,000. Its 
edifice is the second one built since the 
original church had been destroyed in the 
Civil War. It appears that the secession- 
ists met in the First Baptist Church. Gen- 
eral Sherman, intent on destroying their 
headquarters, was misled when the Wash- 
ington Street Methodist was pointed out, 
whereupon his soldiers burned it. In 1872 
the present edifice replaced one erected 
after the destruction of the original house 
of worship. The windows of the main 
auditorium of the church aré of art glass, 
Tiffany designed, and represent the life 
of Christ. The installation of these win- 
dows was suggested by Mr. Pressley. 

In the absence of the regular organist, 
David Pressley, then 12 years old, was 
asked to play for the service one Sunday. 
The regular organist never returned and 
David became the permanent organist. 
After ten years as organist and choir di- 
rector he began studying with George 
Summer Kittredge of Boston, director of 
music in a South Carolina college. He 
later studied piano with Edwin Hughes in 
New York. 
When he began work in a Columbia 

bank in his youth, Mr. Pressley studied 
music and practiced at night. After hold- 
ing various positions in the bank, from 
collection clerk to paying teller, he de- 
cided to devote his entire time to music. 
He then rounded out his training with 
study under Lynnwood Farnam. 

The organ at the church when Mr. 
Pressley began was in the balcony and 
was made by A. B. Felgemaker. The 
church now has a three-manual Skinner 
organ with thirty-three sets of pipes, in- 
stalled in 1920. 

Mr. Pressley is a charter member of 
his chapter of the American Guild of 
Organists and was for two years dean of 
the South Carolina Chapter. 

Mr. Pressley married Miss Warlick of 
Statesville, N. C. She is a graduate of 
Mitchell College, and studied piano and 
organ there. Mr. and Mrs. Pressley have 
one daughter, Annie Louise, who will be 
a junior at the University of South Caro- 
lina next semester. For the last two 
years she attended Mary Baldwin College. 

Mr. Pressley has been a reader of THE 
Drapason for over thirty-three years. 

Oo 

CHURCH MUSIC IN RUSSIA 

FACES REFORM MOVEMENT 

A movement to reform Russian church 
music seems to have been undertaken 
officially. An Associated Press dispatch 
from Moscow July 26 reported that the 
head of the Russian Orthodox Church 

said that the church music of the day 
was out of tune with its spiritual sur- 
roundings. Patriarch Alexei, in his official 
newspaper, said decrees should be issued 

to regulate church singing, listing suitable 
compositions and establishing a religious 
censor to see that no others were sung in 
cathedrals. 

Alexei complained that ancient church 
melodies were almost forgotten. He said 
the authorities must do everything pos- 
sible to eliminate “worldliness” from 
church music. Metropolitan Grigori in 
Leningrad already has organized a com- 
mission to watch church singing, the 
patriarch announced. 

¢—__——— 
THE ELKAN-VOGEL COMPANY of 

Philadelphia will issue a new “Festival 
Chorus” by Frances McCollin. This is a 

setting of Tennyson’s “Ring Out, Wild 
Bells,” for eight-part mixed chorus with 

orchestral accompaniment, and its pre 

miere is scheduled with the Philadelphia 

Bach Festival Society for performance in 
March, 1949. Other new publications by 

Miss McCollin are a Christmas anthem, 

“O Little Town of Bethlehem,” which won 

DAVID A. PRESSLEY 

the Harvey Gaul prize in 1948 and is 

being published by Boosey & Hawkes, and 

a two-part chorus for treble voices, “In 

the Hammock,” to be published by C. C. 
Birchard & Co. 
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RELIABLE AND DEPENDABLE 
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CLASSIC ANTHEMS 

Voices Between the covers of this choral treasury are a score of 

works by recognized masters of church music. The general 

e contents lie within the easy and medium grades of diff- 

Compiled culty, and are intended to cover a wide range of usefulness. 

by Dr. Dash’s collection includes Mozart’s Adoremus Te, 
JAMES Christe; Bless the Lord, by Ippolitoff-Ivanoff ; Cast Thy 
ALLAN Burden upon the Lord, by Mendelssohn; Lead Me, Lord, 

DASH by Wesley; O Light Divine, by Archangelsky ; Bach’s 

Sal Mls, Break Forth, O Beauteous, Heavenly Light, and fourteen 

other gems. 
° Price, 60 cents 

OLIVER DITSON CO. 
Theodore Presser Co., Distributors 

2410 Walnut Street 
Philadelphia |, Pa. 
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Organ Playing — Classes in Church Music 

Write: 130 Claremont Ave., New York 27, N. Y. 
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Mary Washington College 
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University of Virginia 
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Latest Motion Picture Enga ements: 

"Song of Love," "Magic Town, htiag 
Father Dunne. 
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ORGAN BUILDERS SUPPLY COMPANY 
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Shades 

Custom work to your specifications. 
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FRANK K. OWEN 
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Pipes Scientifically Scaled, Artistically Voiced. Over 50 Years’ 
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Milwaukee 7, Wisconsin 

Watler N. 

HEWITT 
A.A.G.0. (CHM.) 

Prospect Presbyterian Church 

Maplewood, N. J. 

Dee 

& 

fe. 
i, 
Pg 

‘ 



oy | Of A NEW SERIES 

HOLTKAMP POSITIV 
jl 

We are planning to build another series of Positivs on a subscription basis. 

- The demand for this organ comes principally from university and conservatory musicians, who 
, q desire a small portable instrument of true organ tone and direct mechanical action for purposes 

F which the large organ is unsuited..... intimate ensembles with instruments of all kinds and the 
~~ 2 faithful portrayal of much organ music of historic interest. The Positiv also has a place in the small 

church or chapel where light refined chamber type tone is desired. 

oe oe 

i The exact specification of the forthcoming Positiv will be influenced by the requirements of the 
: majority of subscribers to this project. I+ will, however, follow the historical pattern and the 

= general lines of our series of 1935. 

The price will depend upon the number of instruments built and the conditions at the time of 
i construction. 

Your correspondence is solicited. 

HOLTKAMP 

: —— For many years the small organ has 
2 had an important place in our produc- 
. tion. Musicians recognize the impor- 

tance of our experience in this highly 
5 Paget: fe specialized field. 

be 

1} 
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HOLTKAMP ORGANS: 
CLEVELAND 9, OHIO 
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Organ of the Future 

as Factor in Musical 

Advance Outlined 

[The following paper was presented by 

the well-known devotee of organ design 

at the symposium on the organ held at 

the St. Louis convention of the American 

Guild of Organists July 8.] 

BY EMERSON L. RICHARDS 

The development of art has always 

been influenced and directed by the ex- 

ternal pressures of the culture of which 

it is a part. The state of a civilization 1s 
reflected in the light of its artistic achieve- 

ments. The art of organ design follows 

this principle. It reacts to the musical 

tastes of the period. Music, lagging be- 

hind her sister arts, has developed slowly 

and has not yet reached maturity. It 

therefore follows that organ design has 

not yet reached its ultimate development. 
The organ as an instrument of musical 

expression is so flexible that it responds 

readily to the shifting phases of musical 

development. It has not become stand- 

ardized, as have other classic instruments. 

There has been no improvement in the 

violes in the past two hundred years. But 

the organ has developed ag music has 

developed. As the general state of cul- 

ture has influenced the trend of composi- 

tion, so in turn has organ design responded 

to the cultural needs of that particular 
epoch. 

Must Watch Musical Trends 

We are now at the turn of the century. 

Organs designed today will be with us 

for the next fifty years. It is our busi- 

ness, if possible, to explore present musi- 

cal trends if we are to design the organs 
of the future correctly. 

I do not conceive it to be a profitable 

adventure to speculate upon how many 

stops we can get today for so much 
money or exactly what voices should go 
on what division, or in futile attempts to 
defeat the laws of acoustics by using the 
same pipe twice. In discussing present 

organ design I conceive it to be our duty 

to lock to the future and to consider the 

reasonably probable development of music 

and build our organs accordingly. We 
are not prophets and even experience 
may not prove the key to the future. But 

a brief survey of the development of the 
organ may be of some help in discounting 

that future. This development, following 
that of music generally, may be roughly 
divided into the classic organ, the roman- 

tic organ and the modern organ. 
The classic organ was essentially a 

chorus instrument, designed primarily to 
play polyphonic music. Its massive tonal 

structure and superior power ‘ent itself 

admirably to the service of the church. 
But the mistake is too often made of 

regarding the classic organ as a solo in- 
strument. It was normally an important 
part in a larger tonal ensemble. We 
regard Bach as the summation of the 
classic school of music and still the great- 
est musical genius the world has pro- 
duced. But his organ works, like his 
other instrumental compositions, are not 
his greatest music. This adjective must 
be reserved for the massive ensemble 
compositions in which the organ is an 
integral part of the vocal and instru- 
mental chorus. The classic organ was 

essentially an ensemble instrument, both 
in the church gallery and in the concert 
hall. The smaller house organ also was 
a part of the chamber music ensemble. 
This was not due to any lack of inherent 
color or flexibility of the organ, but be- 
cause the classic composers recognized 
the organ as an original musical resource 
and not as a substitute for something 
else. It was the classic ensemble (the 
chorus). that held the other musical forces 
together. The classic organ being an en- 
semble organ, its constituent voices were 
carefully integrated to form a homogen- 
eous sound of the greatest harmonic 

depth and altitude. 

Organ Reacted to Romantic Era 

With the advent of romantic composers 
the organ reacted to the new music in a 
manner that was entirely creditable to 
the culture of the day. The symphony 
orchestra had become the medium for 
the highest expression of the musical art. 
But such orchestras were actually few in 
number. They existed only in the largest 
centers of population and then mostly as 

state-supported institutions. Consequent- 
ly much of this monumental music was 

denied to the great mass of the people 
both in Europe and the United States. 
The organ was the one instrument that 
approached the orchestra in power, bril- 

liancy and color; consequently it became 
the popular means of reproducing the 
new music and much classic music as 
well. Every English town hall installed 
a large organ, as did their equivalents in 
Germany and France. In the United 
States, with our aversion to state-sup- 
ported art, the church undertook to sup- 
ply the void left by the fewer public hall 
organs. Not with the happiest results 
either from the standpoint of the church 
or the concert hall. Still there were 
Boston, New York, Pittsburgh, Cincin- 
nati, Cleveland and many high school 
organs to spread musical culture in the 

United States. 
This new use of the organ naturally 

influenced the tonal design. The organs 

became larger and an attempt was made 

to make them more “orchestral.” Strings 
were developed. The brass wind was 
pushed to overwhelming proportions. 
Imitative wood-winds were attempted. 
Transcriptions, not organ music, became 
the music of the day. As long as this 
development was carried on with restraint 
and acknowledgment that the organ was 
essentially an ensemble instrument, this 
trend in design was beneficial. In the 
hands of men like Walcker, Cavaille-Coll 
and Father Willis abroad, and Hutchings, 

Hook and Roosevelt here, the organ grew 

in tonal resources without sacrificing its 
fundamental design. 

Era of the Theater Organ 

3ut with the advent of the Hope-Jones 
hallucinations, the excesses of the theater 

organ and the irrelevant banalities of the 
American romantic organ tonal design 

lapsed into a period of decadent radical- 
ism that brought about a total collapse. 
By the beginning of the third decade of 
the twentieth century the organ ceased to 
be regarded as a serious musical instru- 
ment. By our own acknowledgment the 
public had lost interest in the organ and 
musicians generally no longer gave it 
serious attention. 

It is quite true that this condition was 
accompanied by a similar recession in 
musical composition generally, but other 
factors had already decreed the doom of 
the romantic organ. The need for this 
type had ceased to exist. New and pro- 
found forces were exerting irresistible 

pressures upon both music and the art of 
tonal design. 

Before 1920 the people of the United 
States had a very limited opportunity to 

hear and appreciate the world’s great 
music. There were not more than five 
good symphony orchestras nor more than 

three good opera companies in the coun- 
try. It is a mistake to accept unques- 
tioned the often repeated statement that 
comparatively speaking the United States 
was musically a backward nation. It is 
quite true that the musical culture of 
Europe was somewhat broader because 

there was more leisure to devote to the 
arts. But the fantasy that every Italian 
fisherman was a Caruso and every Eng- 
lish cotton mill worker a choral artist, 
or the average German and French or- 
ganist another Bach, is an illusion. The 
average European member of the work- 
ing class had about as much comprehen- 
sion and taste for music as the average 
American of the same station in life. 

Situation Has Changed Radically 

Now that situation has_ radically 
changed. Almost overnight the United 

States has become the most informed and 

musically alive people in the world. Elec- 

trical sound reproduction, radio, pictures, 

records have brought music home to the 
people. During the past three decades 

we have witnessed a revolution in the 

appreciation of music. It has become not 

only a people’s art, but a prosperous art. 

There are today in the United States no 

less than seventeen orchestras of the very 

highest class. There are 142 orchestras 

capable of satisfactorily performing a 

Beethoven symphony and there are no 

less than 22,000 high school and colle- 
giate bands and orchestras. To this we 

may add nearly 100 opera companies, 
besides a great army of instrumental 

soloists. Added to this we have the far 

greater coverage of the radio, with mil- 

lions of listeners, and the other millions 

who get their music from records. 
This combination of live and electrical- 

ly transcribed music completely ousted 

the organ from its function as a sub- 

stitute orchestra. The romantic organ is 

dead. The need that inspired it has 

ceased to exist. And now the organ is 
returned to its original function as a 

ROBERT SMART 

Ropert SMART, a pupil of Clarence 
Mader, gave his last recital at Immanuel 
Presbyterian Church in Los Angeles 
July 19 before taking up his work under 
a scholarship at Curtis Institute in Phil- 
adelphia. He delighted his large audience 
with his playing of a well-balanced 
program. Works of Couperin, Kellner, 
Franck and Bach completed the first 
group and demonstrated his understand- 
ing of the classics, both in style and 
registration. A brilliant performance of 
Bach’s Toccata in -F deserves special 
mention; also his sparkling and exciting 
presentation of Sowerby’s Toccata. Two 
new works by California composers were 
Purvis’ “Spiritual” and Mader’s “Diver- 
tissement.” The Adagio and Finale from 
the Third Symphony of Vierne closed the 
program with a stunning climax. Immedi- 

ately following this Mr. Smart was hon- 
ored at a reception in the church parlor. 

unique musical instrument, unapproached 

by any other. Uponits own peculiar merits 

as a musical instrument it must survive 

or perish. 

The economic and social pressures that 

will govern the future evolvement of 

music are still in the making. And as we 

have noted, the future of the organ will 

be determined by these same forces. We 

know what not to expect, but we cannot 

predict with any degree of certainty the 
future design of the organ. World condi- 

tions are not now favorable to the crea- 

tion of great music. No dazzling genius 

has flashed across the firmament, nor has 

the general plane of modern composition 

risen even to the level of mediocrity. 

Never has the technique of music been 

so widely understood or so painstakingly 

missapplied. Our modern composers live 

in a world of uninspired futility. Occa- 

sionally a single composer rises like an 

atoll above the troubled sea, but no moun- 

tain peaks stream across the horizon. We 
seem unable to meet the old masters on 

their own ground and the feverish search 

for new means of expression has resulted 

only in sensationalism and perversion, but 

not music. Jazz is only a free form of 

folk polyphony that is really centuries 

old. In its native uninhibited form it has 

the same interest as other folk music. In 

its commercialized form it is unrelieved 

monotony at best and at its worst only 

the boiled bones of dead composers. 

Art flourishes in a rich, peaceful soil. 

If in the next five decades we have a free, 
uninhibited world we may count on a 

rennaisance in music. But even if the 
present uncertainties continue and _ the 

art of music remains static we still have 

a vast reserve of permanent music upon 
which to subsist. 

Will Return to Original Function 

If, then, the organ is through as a 
substitute for the orchestra, what is its 

future? I believe that the answer is ob- 

vious. It will return to its original func- 

tion and peculiar position as a musical 

instrument in its own right and in its 

own place. There is no musical instru- 

ment that can replace it in the church. 

Its future there is too secure for debate. 
As a concert instrument, playing its own 

music, it should enjoy as wide an audience 

as any other solo instrument, for it not 

only will be available in more concert 

halis, but can now command the wide 
coverage afforded by electrical transcrip- 

tion. And while neither radio nor records 

are now satisfactory in reproducing organ 

tone in its entirety, the difficulties may 
be and probably will be surmounted. 

Organ music is now appreciated in mil- 

lions of homes where it was never heard 
before. 

I do not believe that the organ will 

suffer from competition with electronic 

instruments. It has been demonstrated 
that none of the electronic instruments 

now on the market do in fact substitute 

for the organ. As I have repeatedly said, 

the great mistake some producers of these 

instruments have made is in clinging to 

the idea of trying to imitate the organ. 
These electronics do have musical value 

and undoubtedly they can and will be 

improved until they have still greater 
value. But it is my belief that the line 

of their development will be along the 

creation of an entirely new musical in- 

strument, with tone colors entirely dif- 
ferent from that of organ pipes. A new 

technique of performance may be devel- 

oped and there is no reason now appar- 

ent why they cannot be joined with other 
classic orchestral instruments, and even 

the organ itself, in a greater expansion 

of concerted music. 

It would be foolish indeed to speak too 

authoritatively of the future. The great 

tidal wave of technological development 

that has swept the world during the past 

ten years has left us too amazed and 

stunned to realize clearly what has ac- 

tually happened. Science has literally 

leaped forward into the atomic age with 

no opportunity to look for a_ landing- 

place: In the light of this incomprehen- 

sible experience we would be rash indeed 

to assay the future by any chemistry of 

the past. But let me repeat that the 

organs we build today will last us for 

the next fifty years. It would seem then 

to be the better part of wisdom to play 
safe and design only what is essentially 

a chorus organ and let the future de- 
termine what is necessary by way of 

reinforcement or supplementary thereto, 

It is manifest that the fast disappearing 

romantic organ will not survive into the 

next century. The organ that can live 

in the new world of music is the so-called 

classic or chorus organ, the organ that 

can recreate the music that called it into 
being. 

Baroque Organs Are Few 

It is, of course, silly to refer to the 

classic organ as now designed in Amer- 

ica as a “baroque” organ. Judging from 
much of the hysterical writings that have 

appeared upon this subject one might 

think that the baroque organ has been 
spread over the land like a cloud of 

locusts. Such exaggerated propaganda un- 
doubtedly suited the trade interest of a 

small minority of organ builders, whereas 

the fact is that probably not more than 

half a dozen baroque organs have been 

built in the United States. Of more than 
200 organs built by G. Donald Harrison 

in the last ten years exactly three were 

baroque—that in the Germanic Museum, 

the one in the Worcester Museum and 

the one formerly owned privately by 

Ernest White and now in Canada. I know 

of only three, or possibly four, organs 

built by Walter Holtkamp that could 

legitimately be called “baroque’; and 

that is the sum total of that type of 
organ built in the United States. 

Defines the Chorus Organ 
I need hardly define what I mean by a 

chorus organ. This design demands as a 

minimum two or more contrasting divi- 

sions containing reasonably complete flue 

and reed choruses of broad harmonic 

development. The foundation of such an 

organ is a great division of diapasons or 

principals covering the major harmonic 

range in pitch, from double to fifteenth, 
augmented by at least two mixtures, ex- 

tending the harmonic range at least one 

and a half to two octaves. These voices 

should be of moderate scale and power 

and voiced on low wind pressure, so that 

there will be a complete blend in the 

chorus. Associated with this chorus there 

should be a minor chorus of organ voices, 
some of which must be of the covered or 

semi-covered type. This will give us a 

greater range of dynamics and color as 

well as depth to the chorus. 
The contrasting division, which we will 

call the swell, should be an enclosed divi- 

sion featuring a complete reed chorus 

and mixture. This should be supplemented 
by a flue chorus of broad foundational 

voices, diapason in quality and strength. 

To this should be added some voices of 
an accompanimental character, one of 

which must be quiet enough to accompany 
the spoken word. 

In an organ of any pretensions there 
would be added two divisions, both sup- 

plementary to the main divisions. The 

first would be an open division contrast- 

ing with the great in pitch and color. 

The scaling and wind would be lighter, 

the individual voices more on the flute 
side and greater harmonic interest ob- 

tained by the introduction of mutation 

ranks and perhaps some reeds of very 
free character. The second would be an 
enclosed division of more restrained voices 

than the first enclosed division. The voices 

would be milder and more accompani- 

mental in character. Commonly this is 

called a choir division, but choir organs 
have achieved a bad name from their 

romantic associates, while this division 

should have an ensemble of its own dis- 

tinguished from the swell only in intensity. 

To this manual design we must add an 
independent pedal of proportionate size. 

This means that at least fifteen to 
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twenty per cent of the total voices in 

the organ should be allotted to the pedal. 

And one of these should be of 32-ft. pitch. 

Also there should be a reed predominance 

in the pedal, as in classic organs. Nor 

should mixtures in the pedal be neglected. 

Three-Manual Most Practical 

The tonal plan here outlined envisages 

a three-manual organ, and this is the 
most practical for the performance of the 

music now available for the organ or 

that is most likely to be written in the 

immediate future. Of course, there will 

be many cases where funds will limit the 
design to a two-manual, and here com- 

promises will be necessary. By way of 

illustration, in an organ of limited size 

the swell reeds, instead of being all trum- 

pets, may consist of a 16-ft. bass clarinet 

of large scale, an 8-ft. trompette and a 

4-ft, hautbois. I have had considerable 

luck with this reed ensemble, particularly 

if accompanied by a three or four-rank 

plein jeu. In the larger plan, having the 

usual 16-8-4 trumpets, this combination 

may go well on the choir. 

I have said little of mixtures. They are 

essential to any organ worthy of the 

name. And a good three-manual would 
have at least five voices of this type—two 

on the great, one on the swell, one on the 
choir and one in the pedal. In a large 

three-manual I prefer three on the great, 

two on the swell, one on the choir, one on 

the secondary open division and two on 

the pedal. 
I do not favor the extremely small two- 

manual, with its unified ranks, nor do I 
see much future for the very large four- 

manual. In the case of the very small 
organ too much of the cost is absorbed in 

the mechanical side. The cost of the 

console, the blower, the cost of installa- 
tion and factory overhead are about the 

same for an organ of ten stops as for 

one of eighteen, and the latter is about 

as small as I care to go and still have 

an-ensemble instrument. 
As a rule I do not approve units, bor- 

rows or extensions. This attempt to get 

something for nothing is only fooling our- 

selves. Sometimes in a two-manual the 

borrowing of a soft swell stop on the 
great is the only way to get an accom- 

panimental stop. The big four-manual is 
now a very costly machine, with little to 

justify it from a musical standpoint. Last 

winter I watched a very famous organist 

play the same program on several large 

fouremanuals and on one two-manual. 

He invariably coupled the fourth manual 

to one of the others and played as if 

there were only three manuals, and the 

best recital was played on the two-man- 

ual. Nor do I approve pedal extensions, 

which I have often proved to be a costly 

delusion. Borrowing soft manual doubles 

to the pedal is admissible, but not the 

downward extension of principal manual 

stops to form the main pedal. 

Conservative; Not Reactionary 
The type of organ that I advocate as 

the basic design for the future is con- 
servative but not reactionary. I have no 

desire to bar any modern organ voice 
from the organ provided it will not de- 

stroy the ensemble. But I do not approve 

keen strings and orchestral reeds at the 

expense of vital voices to complete an 

ensemble. How to secure a satisfactory 

blend that will assure a flue and reed 

chorus is too lengthy a subject to go into 

here. Low pressure is essential. So is 

proper scaling. But the most important 

consideration in securing a good organ 

is position. A chorus organ cannot be 
totally enclosed. The more open the posi- 
tion the better the organ will sound. A 

west gallery is the ideal location for a 
church organ. Chancel organs are likely 

to get involved with low arches and deep 
chambers that destroy the purity and 

freshness of the flue chorus. In concert 

organs the instrument should be right on 

the stage—never in side chambers. 
Since, as I have indicated, the organ 

will become more and more a part of a 
larger ensemble, it ought to be so located 
that the other voices may be closely 

associated with it and under the control 
of the same director. 

Though what I say may sound radical, 

I believe that upon reflection it will ap- 

pear to be conservative; it is not meant 

to be reactionary. I have no desire to 

look backward, but only to read aright 

the logic of events. 
. In Germany, where the organ reached 
its highest classic development, orchestral 

instruments also were played by the peo- 

ple and not merely by paid professionals. 

— 

Abba Leifer 
RECITAL ORGANIST 
CHICAGO SINAI 

CONGREGATION 
ROOSEVELT COLLEGE, 

CHICAGO, ILL. 
“Remarkable ear for registration.” 

—Chicago Daily News. 

This is the same condition that we are 

approaching in America. We do not 
realize it yet, but perhaps at least a third 

of our high school boys and girls now 

play some orchestral instrument. As this 

tendency grows and.is carried on into 

adult life we are going to have more and 

moré amateur orchestral assemblies. This 

may well bring about the same condition 

that we found in Germany before the war 

—orchestras in the church gallery in con- 

cert with the organ. It has already begun 

in the United States. Alexander McCurdy 

in Philadelphia offers one example. The 

new organ for the Boston .Philharmonic 

is another. 

New Importance for Organ 
This rapid development in the avail- 

ability of vocal and instrumental resources 

does not mean the elimination of the organ 
in either the church or concert hall. The 

trend is just the opposite. The organ will 
take on a new importance. It will be the 

one indispensable instrument in the com- 
plete musical ensemble of the future. Ex- 
perience has already taught us that the 
only organ of any value in such an en- 

semble is the chorus organ. Such an organ 

has the basic design of the classic organ 

as improved by modern action and by the 

advances we have made in the art of 
voicing here in America. We are building 

the organ of tomorrow—today. We can- 

not experiment with so costly an instru- 

ment. Individual taste should not dictate 

the design of the organ. The organist of 

the future will also play this organ. Nor 

should we compromise and cater to the 

whims of the uninformed committee, who 

in most cases have no real knowledge of 
what is correct design. The best and 

most effective organ is not necessarily the 

one with the most stop-knobs on the con- 

sole. The people who buy the organ today 

will be gone tomorrow, but the organ will 

remain, to be judged and ‘enjoyed by 

musical standards we cannot now foretell, 

but which we know will be quite different 
from our own. 

Let us then leave to the future a sound 

and honest organ designed upon principles 

that have survived two hundred years of 

development and which future musicians 

can at least understand and respect. As 

organ designers we shall be judged by the 

future and not by the present. And that 

judgment we cannot escape. We cannot 

be all things to all people. The cheers of 

the present will not reecho down the cor- 

ridors of time. As we have built the best 
of the past into the best of the present, 

let us hope that it will also prove to be 

the best for the future. At least we will 

have done our duty sincerely in the belief 

that we have preserved for posterity an 

organ that will be worthy of maintaining 

its heritage as the king of instruments. 
——_—_¢ 

FREDERICK STANLEY SMITH 

AT CHRIST CHURCH, RALEIGH 

Frederick Stanley Smith, director of 
music in the Raleigh, N. C., schools and 
organist and choirmaster of the First 
Baptist Church for the last ten years, 
has resigned these positions to accept the 
post of organist and choirmaster at Christ 
Church in Raleigh. 

Mr. Smith went to Raleigh from 
Southern Pines, where he was for six 

years music supervisor in the public 
schools and organist and choirmaster at 
the Village Chapel, Pinehurst, and Em- 

manuel Episcopal Church, Southern Pines. 
His work is known throughout the state. 
His choral groups have appeared annual- 
ly before the city’s service clubs and 
have presented programs of distinction 
over local radio stations. During the past 
season Mr. Smith gave a series of “music 
chats” from station WPTF that elicited 
much favorable comment. Several of his 
organ compositions were broadcast over 
a nationwide hookup from Radio City by 
George Crook, organist of the National 
Broadcasting Company. 
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EDMUND PENDLETON DIRECTS 

TWO CONCERTS IN PARIS 
Edmund Pendleton of the American 

Church in Paris directed two concerts 
recently with the Choeur Philharmonique 
de Paris, the chorus of the Superior 
Normal School and the chamber orches- 
tra of the Conservatoire taking part. The 
first concert took place March 9 and the 
second was marked by the performance 
of Liszt’s “Missa Choralis.” The program 
was divided into two sections—pre-classic 
and romantic. Francoise Renet was assis- 
tant organist for the mass. Mr. Pendleton 
played the Toccata and a chorale prelude 
on “O Spotless Lamb of God” by Pach- 
elbel and Liszt’s Prelude on “B-A-C-H.” 
The choral numbers included: “Hodie 
Christus Natus Est,” Sweelinck; “Salve 
Regina” (soprano duet), Monteverdi; “O 
Siisser,O Freundlicher” (tenor solo), “Die 
Gottseligkeit” (trio, S.S.B.) and “Dialogo 
per la Pascua,” and the final chorus from 
the “Passion according to St. Matthew,” 
Schutz. 

High standards of workmanship and performance are 

traditional with Hillgreen-Lane builders. The pride they 

take in their skill is evident in the superiority of every 

Hillgreen-Lane pipe organ. 

BUILDERS OF FINE PIPE ORGANS SINCE 

illsreen, ane and Cox 
ALLIANCE, OHIO 

1898 

ORGELECTRA 
THE FIRST AND ONLY KEY ACTION CUR- 

RENT DESIGNED AND ENGINEERED SPECIF- 

ICALLY FOR PIPE ORGAN USE. 

DESIGNED TO CURE THE FOLLOWING 

PIPE ORGAN AILMENTS: 

|. SLUGGISH ACTION 

2. LOW VOLTAGE 

3. NOTES DROPPING OUT WHEN 

PLAYING FULL ORGAN 

4. SLUGGISH KEY ACTION, DRAW 

KNOBS, AND TAB KEYS 

Consult your reputable 

organ technician 

6525 Olmsted Ave. Chicago, Ill. 
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United States funds or the equivalent 
thereof. 
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Changes of address received later than the 

20th of the month cannot be made in 
time for the next issue. 
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War Ravages Among Organs 
A conception of war’s destruction of or- 

gans is offered in an article published re- 
cently in Der Morgen, a Berlin paper. We 
are indebted to Herbert D. Bruening, the 
Chicago organist and teacher, for a copy 
of this article. It gives figures to show 
how German church music has suffered 
from the war and its consequences. Of 
approximately 225 organs in the Evan- 
gelical churches of Berlin eighty-five, half 
of them large instruments, were left in 
ruins and eighty-nine others were dam- 
aged more or less severely. Only fifty 
organs, or about 21 per cent of those 
which the German capital could boast 
before the war, were left unharmed. The 
editor points out the shocking fact that 
losses after the armistice actually were 
greater than those caused by bombing, 
partly because the instruments were ex- 
posed to the elements and largely be- 
cause their pipes and other parts were 
stolen. 

The immediate problem confronting 
Berlin is the repair and reconstruction of 
churches, as organs cannot be installed 
in roofless edifices. Added to this obstacle 
is the fact that of six organ factories in 
the Berlin-Brandenburg area five, one of 
them the world-famous establishment of 

Sauer in Frankfurt-on-the-Oder, were 
razed. 

The article points out that for the 
immediate future it is planned to replace 
large organs that were destroyed with 

smaller ones. Such have already been 
placed in several prominent houses of 
worship. 

So much for Germany. Other war- 
ravaged countries also have been strug- 

gling with the problem of reconstruc- 
tion where the sound of bomb explosions 
took the place of the peacetime strains of 
organ music. The losses in England have 

been brought to the attention of Ameri- 
cans from time to time. In Canada a 
great work of brotherly love has been 
going on since the end of the war, with 
the BORF (British Organ Restoration 
Fund raising money for Britain through 
concerts and other means, and a sizable 

fund has been sent across the sea as the 
fruit of these activities. 

Reasonableness in Organ Design 
One of the many program features of 

the St. Louis convention of the A.G.O. 
was the discussion at the symposium on 
organ design, as recorded in our August 
issue. Not least important was the fact 

that the papers and extemporaneous com- 
ments were marked by common sense. 
There was none of the stubborn assur- 
ance that only one method was right and 
therefore all others were wrong. The 
doctrine that the so-called classic organ 
alone was fit for any use seems to have 
been softened. After a very interesting 
paper by Emerson L. Richards, one of 
the chief apostles of the classic renais- 
sance, and an equally informative his- 

torical paper by Edward Gammons, fol- 
lowed by expressions from several oth- 
ers, including organ builders, the opinion 
of those present seemed to be voiced in 
a summary by William E. Pilcher, de- 
scendant of a family that built organs 
for several generations; he pleaded for 
an “American organ,” embodying all 
the fine qualities of the instruments on 
which Bach and his contemporaries 
played, but not slighting the modern ef- 
fects created in the course of the years 
in the building of what has been desig- 

nated—too often in derision—as the “ro- 
mantic” organ. 

“Senator” Richards presented a well- 
prepared brief to support his plea for 
return to the classic design, showing the 
training of the experienced lawyer that 
he is. THE DIAPASON is reproducing his 
paper, for, whether or not one agrees 

with all of his argument, it contains 
much to provoke thought. At least he is 
justified in saying that he is not “reac- 
tionary” in his views. 

Without doubt the development in the 

musical situation through the radio, the 
phonograph record and the multiplication 
of symphony orchestras has afforded 
rich and poor, whether in the great 
cities or in the small towns, the opportu- 
nity to become acquainted with fine mu- 
sic, and it is no longer necessary to have 

organs take the place of orchestras. And 

the large place reserved for the organ 

was pointed out. At the same time we 

believe that the majority of us, unless 
we are unreasonably rigid in our devotion 
to mixtures, will have the same feeling 

about beautiful solo voices in the organ 
that was expressed by Arthur B. Jen- 
nings, Walter Flandorf and others—they 
love them. And we have no reason to 
believe that Bach would have despised 
them. 

The St. Louis symposium was not only 
interesting, but illuminating. 

More Good Words for Rheinberger. 

Philadelphia, Pa., July 138, 1948.—Mr. 

S. E. Gruenstein, Editor THr DIAPASoN. 

Dear Mr. Gruenstein: 

May I take this opportunity to reply to 

and to sympathize with Mr. Kerslake, who 

wrote of the neglect of Rheinberger’s 

works in THE DIAPASON of July 1. I feel 
there are several reasons for this. 

First of all, it might help the Rhein- 

berger movement if some of the mer- 

chants who purport to sell organ music 

had some of Rheinberger’s works in stock. 
Some yedrs ago I had to advertise in THE 

Diapason for the ‘‘Twelve Characteristic 

Pieces” after combing a city the size of 
Philadelphia in vain. 

Secondly, it would be of tremendous 
value if those who teach organ would at 

least mention Rheinberger to their pupils. 
Of all the people with whom I have 

studied music—organ, piano, theory, cho- 
ral, etc.—not one has ever mentioned 
Rheinberger. 

Thirdly, it does no harm for organists 

to strike out for themselves now and then. 

While I never heard of Rheinberger from 

my teachers, I once came across some of 

his music in the public library and it did 

not take too long to realize that here was 

a composer from whose acquaintance I 

should benefit. There is entirely too much 

“follow the leader” in the field of organ 

playing and not enough of the pioneer 
spirit. 

Finally, the list as compiled in THE 

DIAPASON is made up only from those 

organists whose programs are published. 

The great majority of organists do not 
send in programs. Perhaps they should, 

so that the compilation would be truly 
representative of what is being played 

throughout the country. Personally I have 

played nineteen different Rheinberger se- 

lections in the past five years, and had 

my programs been submitted the results 

of the compilation would have been dif- 

ferent and Mr. Kerslake in better spirits. 

Incidentally, you don’t need the modern 

organ with all that this implies to play 

Rheinberger. My performances have been 
on a very humble two-manual tracker— 

vintage 1896. Rheinberger’s organ among 

other things lacked a swell-box. Perhaps 

this is why his works are music—not 

sound effects, not impressionism, etc. 

There are sweet melodies; there are the 

obviously labored passages; but’ there are 

pages and pages of the real thing, some 

of it difficult and spectacular enough to 

tempt the modern supersonic speed demon 
virtuoso. 

Get to know it, organists; it’s good. 

ROWLAND RICKETTS, M.D. 

[Formerly organist and master of the 

choir, Grace Episcopal Church, Mer- 

chantville, N. J.] 

ERNEST WILLOUGHBY 

pe 
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Ernest Witioucusy, A.R.C.M., is 
leaving St. Mark’s Church in Philadel- 
phia to return to the Church of the Re- 
deemer in Bryn Mawr, prominent Phila- 
delphia suburb. He will begin his work 
there Sept. 1. 

Mr. Willoughby was at the Bryn Mawr 
church for eight years, leaving to take 
the position at the cathedral in Victoria, 
B. C. Returning to Philadelphia he held 
the post at St. Mark’s for the last three 
years. He is director of music at the 
Baldwin School, a short distance from 
the Church of the Redeemer. Mr. Wil- 
loughby will preside over a new Aeolian- 
Skinner four-manual organ, the specifica- 
tion for which was drawn up by him and 
published in Tue Diapason in July. 

Mr. Willoughby is an associate of the 
Royal College of Music (London) and 
before coming to this country was as- 
sistant organist of Hereford Cathedral, 
music master of the Hereford Cathedral 
School and assistant director of the Here- 
ford Choral and Orchestral Societies 
and the Three Choirs Festival Chorus. 
In this country he has held positions at 
the Church of the Good Shepherd, Rose- 
mont, Pa., and professor of music at 
Bryn Mawr College, college organist 
and director of the choir and chorus. 
While at Bryn Mawr College he was 
editor of the “Bryn Mawr College Cho- 
ral Series” (Carl Fischer), which in- 
cluded several of his own compositions 

and arrangements for SSAA. Other com- 
positions include settings of the mass, 
anthems and services and the popular 
carol “Joseph Came Seeking a Resting 
Place,” recorded by Columbia as sung 
by the Westminster Choir. In Canada he 
held the position of organist and choir- 
master of Christ Church Cathedral, Vic- 
toria, B. C., director of the Victoria Cho- 
ral Union and supervisor of music in 
the schools. 

At the annual meeting of the Penn- 
sylvania Chapter, A.G.O., last May Mr. 
Willoughby was elected dean, but had 
to resign from this office because of 
pressure of work. He is on the execu- 
tive committee of the chapter and of 
the diocesan commission of church music 
(Pennsylvania) and is a member of the 
American Organ Players’ Club. 

Mr. Willoughby has given many re- 
citals in Philadelphia and vicinity and 
in Canada and has been an adjudicator 

for the contests of the Philadelphia Or- 
chestra youth concerts and other music 
festivals. i 
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GUSTAVE FERRARI, SWISS 

ORGANIST-COMPOSER, DIES 

Gustave Ferrari, eminent Swiss com- 
poser, organist and conductor, died in 
July in Geneva, Switzerland, according to 
word received in New York by Seth 
Bingham. 

As a young man Mr. Ferrari was a 
pupil of Eugene Gigout in France. He 
was the composer of several organ pieces 
of pronounced merit. One of them is a 
Fantasy on French Folksongs, published 
by H. W. Gray, and another is an An- 
dantino Meditation, published by Stainer 
& Bell. 

Mr. Ferrari spent two extended periods 
of residence in this country, the first, 
from approximately 1916 to 1928 and the 
second from 1940 to 1946. Previous to 
his first visit he had lived in London, 
where his wife died soon after the birth 

Looking Back Into the Past 

Thirty-five years ago the following news 
was recorded in the issue of Sept. 1, 
1913— 

The specification of the large Austin 
outdoor organ for Balboa Park at San 
Diego, Cal., was published. This instru- 
ment was presided over until his death by 
Dr. Humphrey J. Stewart and was the 
gift to San Diego of John D. Spreckels, 
It attracted worldwide attention. 

G. Darlington Richards, for several 
years associate organist of St. Thomas’ 
Church, New York, was appointed organ- 
ist and choirmaster of St. James’ Church, 
effective Sept. 1, succeeding Dr. Walter 
Henry Hall, who resigned to take a place 
on the faculty of Columbia University. 

The question of “dead” combinations, 
stirred up by the console standardization 
committee of the A.G.O. and through 
criticisms of the committee’s recommend- 
ation of combination pistons which do not 
move the stops, provoked a debate which 
filled a page of the issue of THe Dra- 
PASON. 
Andrew D. White, president emeritus 

of Cornell University, placed the contract 
for a large organ for Bailey Hall at the 
university in Ithaca, N. Y., with the 
J. W. Steere & Son Company of West- 
field, Mass. 

- = 

Twenty-five years ago the following news 
was recorded in the issue of Sept. 1, 
1923— 

The National Association of Organists 
opened its annual convention Aug. 28 at 
the Eastman School of Music in Roch- 
ester, N. Y. . 

The French government bestowed the 
decoration of the Legion of Honor on 
Marcel Dupré Aug. 9. 

o> > 

Ten years ago the following news was 
recorded in the issue of Sept. 1, 1938— 

Arthur B. Jennings was appointed to 
the faculty of the University of Minne- 
sota, succeeding Arthur W. Poister, who 
went to Oberlin Conservatory. 

The memoirs of Louis Vierne, written 
by him shortly before his death, were 
translated for THe Diapason by Esther 
E. Jones and the first installment of these 
interesting recollections was published. 

of his second child. 

Mr. Ferrari acted as arranger and ac- 
companist for Yvette Guilbert for many 
years. Many of his folk-song arrange- 
ments were published and he composed 
the world-famed song “Le Miroir” (“The 
Mirror’). He was a folk-song specialist, 
gave many recitals here and in Europe, 
and broadcast over BBC in London reg- 
ularly from 1928 to 1940 during his 
second residence there. 

Mr. Ferrari is survived by a daughter, 
= Evelyn Holmes of South Arlington, 

a. 
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TEEN-AGE CHURCH MUSIC 

CAMP FIRST OF ITS KIND 

What is believed to be the first music 
camp of its kind was held July 13 to 21 
at the West Florida Baptist Assembly 

grounds near Panama City. This camp 
was called “Harmony Bay Youth Music 
Camp.” ’Teen-age young people who 
were recommended by their pastors from 
the churches of West and North Florida 
gathered for nine days of intensive 
church music training. Only those who 
were vitally tied into the music programs 
of their local churches were allowed to 
attend. C. A. Holcomb, director of the 
church music department of the Florida 
Baptist convention, was general director 
of the camp. Courses in hymn playing, 
beginner and advanced sight singing, 
conducting, church music appreciation, 
etc., were conducted by a faculty of out- 
standing teachers. All those attending 
the Harmony Bay Music Camp were 
formed into a large choir, directed by 
Mr. Holcomb. 

The feature of the camp that made it 
unique was the fact that it was devoted 
entirely to the development of young 
people and to church music. 

AUDITIONS FOR CHURCH organists 

and soloists sponsored by the Guild of 
Church Musicians of Detroit will be held 

Sunday, Sept. 12, at 3 p.m. at the Wood- 
ward Avenue Baptist Church, Woodward 
at Winder. Musicians wishing to appear 
in the auditions should correspond with 

the Detroit Council of Churches, 404 Park 
Avenue Building, Detroit. 

my 
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LAWRENCE MOE GIVES TWO 

RECITALS AT CAMBRIDGE Lf Whi 

Lawrence Moe of Ellensburg, Wash., arry itkinson 

tituted for E. Power Biggs in two 

oe ‘recital Sunday, Aug. 1 and 8, from CHURCH OF 

Cambridge, Mass. Mr. Moe took Mr. ST. MARTIN-IN-THE-FIELDS 
iggs’ pl at the organ in the Harvard 

eal rags foteee while Mr. Biggs filled CHESTNUT HILL PHILADELPHIA 

two engagements at the Berkshire music 

festival in Tanglewood, Mass. Mr. Moe 

is associate professor of music at Central 

Washington College and this summer is HAROLD MUELLER 
continuing his musical studies in Cam- F. A. 6. O. 
bridge. St. Luke's Episcopal Church 

At his first recital Mr. Moe played , 

Widor’s “Symphonie Romane.” His sec- S. F. Conservatory of Music 
SAN FRANCISCO ond program included two works by 

George Frederick McKay, professor of 
music at the University of Washington, 
Seattle. These were the first movement 
from the Second Sonata and the Toccata ELIZABETH M. COMBS 

from the First Sonata. This was their Graduate of Peabody Conservatory 
first radio performance. The remainder 

of the program consisted of Honegger’s 11 WEST TENTH STREET 

NEW YORK II, N. Y. “Two Pieces for Organ” and the Prelude 

EXCELLENT PRACTICE FACILITIES Mas 

RICHARD W. ELLSASSER will open 
the series of organ recitals at the Wilshire 

Methodist Church in Los Angeles, Cal., 
with performances Oct. 10, Nov. 14 and 

Dec. 12. Other artists to be heard are 
Alexander Schreiner, David Craighead and 
Richard Ross. Mr. Ellsasser’s first pro- 

gram will include three early works, three 
B 
E . 

compositions by Bach and compositions R ‘An Instrumentalist of Consum- 

T 

and Fugue in A major by Walther. 

ELMORE 
Church of the Holy Trinity 

Philadelphia 

Ow 

by Virgil Thomson and Leo Sowerby. He mate 
has also programmed an original tone Musical Courier, New York 

poem and an improvisation. 

LINDSAY LAFFORD 
F.R.C.O. (CHM), F.A.6.0., F.T.C.L., 

LRAM., A.R.C.M. M.RS.T. 

Second Presbyterian Church 

Temple Israel Washington University 

St. Louis, Missouri 

Harold Schwab 

Boston, Mass. 

J. Alfred Schehl, A.A.6.0. 
St. Lawrence Church, R.C. 

Cincinnati 5 
Faculty: Archdiocesan Teachers’ College 

The Singers Club 
Mas. Dir. { Fifer High School Glee Club 

KLAUS SPEER 
Director of Music 

Lincoln Memorial University 

Harrogate, Tenn. 

Recitals 

RALPH A. HARRIS 

190 Morris Avenue 

MartTIN W. Busi, F.A.G.O. 

First Central Congregational 
Church PROVIDENCE, R. I. 

Head Music Dep’t, University of Guild “Exam” Preparation 

Omaha, Nebr. 

Edw. A. Hillmuth, Jr. 
Organist & Choirmaster 

ST. PETER’S CHURCH 

FRANK CEDRIC SMITH, LTCL 
Church of St. Luke & St. Matthew 

Brooklyn, New York 

E Fells, N. J. and Organist for 

sage , The Bretton Woods Boy Choir 
57 Luddington Rd. - West Orange, N. J.) Bretton Woods, N. H. 

Marie Helen Westbrook SCHUMACHER 
STA 

: sd vias Address: 145 West 46th Street 
American Broadcasting Co. New York 19, N. Y. 

Chicago — Recitals — 

GARRETSON Edward 
Buffalo, N. Y. LINZEL Helen Townsen .A.G.O, m. 

Mer ee 
ae Recitals = DeWitt C., A.A.G.O. (Chm.) 

St. Paul's Cathedral 
Buffalo Seminary 

Address: 145 West 46th Street 

New York 19, N. Y. 

GUILMANT ORGAN SCHOOL 
FORTY-NINTH YEAR 

OCTOBER 4 

Write 12 West 12th Street, N. Y. 

VERSATILITY .. 

Probably no small industry 

exists which makes the de- 

mands on the producer that 

does organ building. A rep- 

utable firm must have on 

its staff men who are highly 

specialized in their respec- 

tive fields. 

Our firm takes pride in the 

fact that every department 

of its organization is headed 

by artists and craftsmen who 

have been active in their 

specialty for over twenty- 

five years. These men have 

a personal interest in super- 

vising every detail of the 

finished products. 

dh ESTABLISHED 1873 

Schantz n} Company 
AAARASA TH 

Pg ims “ ) 

Sh pe 
ORRVILLE, OHIO 

MEMBER ASSOCIATED ORGANBUILDERS OF AMERICA 
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The Lost Organist 
i, the Providence, R. Evening 

Bulletin.] 

Seated all day at the organ 

And not feeling in very fine fettle, 

His feet, apparentiy, wandered idly 

Away from the noisy pedal. 

At any rate when it was time for the 

organist at the Republican convention to 

play Miss Nordeen’s (it sounded like) 
accompaniment Tuesday night to “The 

Star-Spangled Banner,” he wasn’t there. 
Vanished—more elusive even than the lost 

chord, for they never did find him. Not 

in time for Miss Nordeen’s solo, certainly ; 

so the brass band substituted, with what 

might be called untimely results. 
Where was he? Millions of anxious 

Americans, brought up with complete 

faith in organists, were left in the dark. 

The chairman, the committee’ in charge 

of the organist, Miss Nordeen, the band 

leader, and apparently the organist him- 

self were in the dark. 
Where was he? Wedged in his instru- 

ment trying desperately to fix it? Dis- 

cussing airy nothings with the second 

contralto while the leading soprano chewed 

her fingernails? Getting his orders in 

some little, smoke-filled room? Where? 

This sort of thing simply isn’t done. 

A hundred thousand times every Sun- 
day and nearly as often throughout the 

[From 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

First Methodist Church, Sacramento, Cal. 

RACHEL PIERCE 
M.A., M.S.M., F.A.G.0. 
Professor of Organ 
Limestone College 

Gaffney, South Carolina 

week the organist is in his place, a 

thoroughly dependable fellow. If he is 

one beat off on the solo or half a beat 

out on the “Amen,” he hears about it. 

He is there in church, in the theater 
(alas!) and over the radio (and alack!). 
Right on the dot. 

The wind may give out, the keyboard 

turn mute under his touch, keys stick, 

stops fail, the biggest pipe moan like a 

foghorn, but the organist is in his place, 

the most dependable character in Amer- 

ica. Where in the world was this indis- 

pensable man Tuesday night? 

for 
New Organs 

Organ Modernization 

Chimes and Carillons 

Organ Components 

consult 

NEILL-JOHNSON CO. 

upsell Erpineens 

Upper Montclair, N. J. 

Fro Mh 

C.RIcHARDMcKAY 
ill PrpEORGAN EXPERT 
2 BINGHAMTON, N.Y. 

t OVER 30 YEARS EXPERIENLE 

a 

Felix F. Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

ROBERT BAKER, Sac. Mus. Doc. 

First Presbyterian Cherch, Brooklyn 

Temple Emanu-El, New York 

Recitals Instruction 

HENRY L. ROXBEE & SON, MFRS. 
Metal, Flue, and Reed 
ORGAN PIPES 

Scientifically scaled—Expertly made. 
Masterfully voiced 

1916 178 LOWELL ST., READING, MASS. 94g 

HAROLD HEEREMANS 
F.A.G.O. (CHM) F.T.C.L. 

NEW YORK UNIVERSITY 

CHURCH OF THE SAVIOUR 

BROOKLYN, N. Y. 

James Womble 
Organist and Choirmaster 

CANTATAS 
For THANKSGIVING 

NOEL HANNENFORD Net 
The Che GE Boke cesescwesvc 75 

W. J. MARSH 
Praise and Thanksgiving......... 575 

FRED W. PEACE 
Sowing and Reaping............. 1.00 

F. N. SHACKLEY 
i RE DE PDs osc vscisiece cons. 75 

For CHRISTMAS 

W. BERWALD 
The Birth of Ghrist.............. 75 

H. CLOUGH-LEIGHTER 
The Righteous Branch........... 1.00 

ERNEST A. DICKS 
TN ., ee .60 
The Promise and the Nativity.... .30 

J. LAMONT GALBRAITH 
The Herald of Peace............ 75 

G. A. GRANT-SCHAEFER 
ee A URRUED oo 6c6 600455506 75 

CUTHBERT HARRIS 
ee nC) a are 1.00 

A. W. LANSING 
pe errr re 075 

WILLIAM LESTER 
Tidings of Great Joy............ -60 

J. K. PAINE 
Be NDS icbs es cdsneecies 1.00 

FRED W. PEACE 
The Morn of Glory............. 1.00 

Church of the Good Shepherd 
Jacksonville 4 Florida 

MUSIC for CHRISTMAS 

SCH MIDT’S Net 
JUNIOR CHOIR LEAFLETS 
No. 1 Six Carols (Unison).......... 25 
No. 4 Five Carols (Two-Part)....... 25 

LATEST ISSUES 

Two-Part 

PAUL AMBROSE 
Sing, Oh Sing, this Blessed Morn.... .12 

HUGH BLAIR 
Angele ore BimGind..... 2. cccesvesss BY i 

HUGH GORDON 
Come Hither Ye Faithful............ az 
Remember God’s Goodness.......... 12 

GUSTAV HOLST 
The Saviour of the World is Born.... .12 

JULIUS RONTGEN 
Two O16 Dutch Carols. «25.0 sceves ae 

BRUCE STEANE 
Rise in Joyfulness and Splendour..... 12 

_UNISON 

PAUL AMBROSE 
Asleep in the Manger............... 10 

ARTHUR DANA 
Three Carols (Traditional)......... oan 

GUSTAV HOLST 
The Saviour of the World........... 10 

WALTER HOWE 
Carols for Christmas-Tide.......... -16 

HELLER NICHOLS 
Hail! Thou Ever Blessed Morn...... 12 

WM. LYNDON WRIGHT 
Away in the Manger................ -08 

THE ARTHUR P. SCHMIDT CO.—120 Boylston St., Boston 16, Mass. 

GENUINE CATHEDRAL CHIMES 
Amplified Electronically 

Provide The Finest Tower Carillon 

Maas Cathedral Chimes, ampli- 

fied to fill the air of your com- 

munity with pure, dignified 

tones, are an inspiration to all 

who hear them. 

SEE the beautifully polished chimes 

mounted on the wall as a graceful 

Per a addition to any interior, or framed 

in an attractive floor stand which 

may be located wherever you desire. 

HEAR the incomparable distinction 

of tone as each note is struck indi- 

vidually, each individually damped 

to give superb clarity...with no 

intermingling of notes. 

 — priced, unsurpassed for quality of tone, easily 
installed in any building, these genuine tubular chimes are 
equally beautiful played inside only, or, with the addition of 
Maas Carillon amplification equipment, played from the tower 
of church or memorial building. 

We invite you to see and hear for yourself the difference 
between Maas Chimes and any other type on the market today. 
We know you'll agree... though the cost is lower, the value is 

a immeasurably greater. WE 

FA 

MAAS ORGAN COMPANY 
Dept. 29, 3015 Casitas Ave. 

Los Angeles 26, Calif. 

Please send complete literature 0 Maas Carillons 

(— Maas Cathedral Chimes [) Maas Automatic Players 

Name. 

Address 

| Type Organ you have | 

Department of Music and Fine Arts in Religion 

Scarritt College For Christian Workers 
NASHVILLE, TENN. 

Allan G. Burt, Chairman J. Richard Thomasson, Organist 

Ruth 

Barrett A R hy O 
THE FIRST CHURCH OF CHRIST, SCIENTIST 

BOSTON 
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RGANISTS feel perfectly at home at the console 

of the Baldwin Electronic Organ. It is easy to play and 

affords a wide variety of solo and ensemble effects . . . for 

church, chapel, school, practice studio or home. 

Here, at nominal cost, is an instrument designed in ac- 

cordance with traditional organ standards . . . one that will 

create an atmosphere of inspiration wherever it is played. 

Sseeseeseeseeeeoes oe ect . . y SOOOOOOHSOSOSHOHHSSOOSSHSHSHHOSOHSOSOSSOHOSOOSOOSHHSOOO OOOOH OOOO OSES SOOSSSOSHOGOSOGOSOHOSOO OOOH SOOOOOY 

7 BALDWIN 
ELECTRONIC ORGAN 

Specifications and other details will be furnished on request 

THE BALDWIN PIANO COMPANY, CINCINNATI, OHIO 

Baldwin, Acrosonic, Hamilton and Howard Pianos 



THE DIAPASON a SEPTEMBER 1, 1948 

Reason for Music’s 

Existence as Factor 

in Church Service 

{The following is the text of a paper 
presented by Dr. Barker of Detroit at a 
session of the section on nonliturgical 

music at the convention of the American 
Guild of Organists in St. Louis July 6.] 

By CYRIL E. BARKER, Ph.D., A.A.G.O. 
Music has been such an integral part 

of worship for so many centuries that it 
may seem strange to put forth today a 
hypothesis for its existence in the service. 
There is value in searching out the reason 
for the existence of any factor which 
performs so great a function as does 
music in the act of worship. It is rational 
to assume that weaknesses and errors do 
exist and they can be corrected only after 
research to establish the reasons for the 
presence of music as a functional entity. 

The social manifestation of religion is 
the institution of public worship, and wor- 

ship is concerned with bringing about the 
right “inner state” of the heart toward 
God. The central idea of worship is that 
of man “in the acts of adoration and 
praise, of humility and silent listening, 
understanding the significance of his own 
being and achieving for the moment the 
full height of his stature,’ [ Dickinson. ] 
An analysis of each phase of a public 
worship service should reveal consistent 
contribution to this desired goal, other- 
wise the entire act of worship becomes a 
mockery, a mere “going through the 
motions.” f 

Music exists in time and space. It is a 
subjective art; so it becomes increasingly 
apparent that, because it is subjective, it 
can well be used objectively in worship 

as the great channel through which the 
subjective goal in religious experience 
comes to manifestation. 

“The art of worship” is a phrase often 
heard. If the premise is accepted that an 
art—any art—is concerned with the in- 
tellectual, emotional, moral and spiritual 
life of man, then it is correct to call wor- 
ship an art. But any art must avail itself 
of material resources in order to bring 
forth spiritual values. 

The music of western civilization owes 
its development to the Christian church. 
All of the primary techniques of music 
were fostered and developed because of 
the church’s need for music. Changing 
cultures have re-evaluated the importance 
of various functions of the church, but 
it is not presumptuous to say that the 
worship service is still the great central 
factor and it is fitting that music con- 
tinues to serve the church that nurtured 
its growth. The spiritual health of any 
church depends largely upon what hap- 
pens at the Sunday morning service. Is 
the church keeping pace with the challenge 
of the hour? Is it using music in all its 
objective force as effectively as it should? 
Much of the so-called Christian civi- 

lization today is a desolation peopled with 
emotional instability, political restlessness, 
social discontent and intellectual confu- 
sion. Is it possible that the uncertainties 
of the present will produce an uncertain 
generation? For such a time as this the 
opportunities and responsibilities of the 
church lie in providing certainty for un- 
certainty, in supplying strength and faith 
for instability, in showine a way of life 
wherein God may be revealed to the 
hearts of men. The tremendous challenge 
calls for an enormously vital concept, a 
program that meets the needs of this day. 
It is of supreme importance that the cur- 
rent needs be reflected in the act of public 
worship. 

Much of the textual content of church 
music of the later nineteenth century 
reflects the attitude toward doctrinal 
truths which emphasized heaven and the 
future life, the drying of tears and free- 
dom from pain, the absence of trials and 
tribulations after death. Would it not be 
pertinent to ponder a statement made by 
Dr. Culbert G. Rutenber of Philadelphia’s 
Eastern Baptist Theological Seminary? 
He warned the delegates (Northern Bap- 
tist convention) that churches are “fear- 

ful, humiliated and frustrated.” “The 
church,” he said, “is reduced to an insti- 
tution whose function it is to comfort the 
aged and to wipe the eyes of those who 
couldn’t take it in the struggle of life.” 
Worthy as these “missions” may be, 

they are but two facets of the Christian 
message, which ought to be balanced by 
a militant attitude toward social evils 

and the will to serve. The church in its 
endeavor to bring religion to men must 
use many methods of approach, but 
always the great gateway is the service 
whereby religion is made manifest through 
instruction, indoctrination and persuasion. 
Worship is progressive. Like music, it 

exists in time and space. A congregation 
should have an experience of moving 
from idea to idea, a sense of gradual 
spiritual advance until the worshiper 
reaches the desired exalted plane within 
his heart—the subjective goal in religion. 
This progressive experience is as old as 
the first liturgy. The expanding process 
whereby preparation for worship extends 
into confession and forgiveness, acts of 
praise, communion and fellowship with 
God, is certainly not an unusual thought, 
but the conscious application of progres- 
sive worship is unusual in most nonlitur- 
gical churches. Whenever a systematic 
and intelligent order of service is arranged 
music has the greatest opportunity for 
unifying and intensifying the service. 

The music used in the nonliturgical 
churches of the present day is a blending 
and integration of many theological 
trends and practices. The Hebrew tem- 
ple worship is found in the use of the 
Psalms; the synagogue and the early 
Christian church are represented by can- 
ticles and antiphons. Some of the most 
beautiful music in common use today 
comes from the Latin and Greek liturgies 
and from the rituals of other branches of 
organized Christianity, such as the Angli- 
can and Lutheran Churches. Congrega- 
tional praise was returned to the church 
during the soul-stirring days of the 
Reformation. 

Congregational song is a pronouncedly 
Christian exercise. The power of the 
hymn in unifying and directing thought is 
enormous. On this basis alone the use of 
proper hymns and hymn-tunes warrants 
great care in selection. Parallel with con- 
gregational song in religious importance 
is the discriminating use of the organ. It 
is indispensable for cohesion, for it will 
induce responsive moods, will carry the 
worshiper in acts of adoration and praise 
and will lead him to a place of humility 
and quietness before God. These two 
musical elements are sufficient adjuncts 
to a fine service, but the experienced di- 
rector points out the fact that congrega- 
tions are indolent and often appallingly 
ignorant of even the great, supposedly 
familiar, hymns of the church. This part 
of the service needs encouragement; so 
the choir is organized. Whenever this is 
offered as a reason for a choir’s presence 
in the service an amazed look of disbelief 
appears on the face of the chorister; yet 
this was the original function of a choir 
—to lead the congregation in singing an 
increasingly complex ritual which had 
grown beyond the capabilities of the con- 
gregation to carry bv itself. While this 
basic function is important, the intelli- 
gently directed choir can, through the 
presentation of well-chosen responses, in- 
troits and anthems, give the same kind 
of assistance in worship experience that 
the organist gives—that of integrating 
the service. 

In the church of today this integration 
is not only acceptable but mandatory. A 
Scripture passage or a responsive reading 
becomes more significant and meaningful 
when used in juxtaposition with a musi- 
cal setting of the same text or one which 
intensifies the spoken message. A choral 
response to a pastoral prayer becomes a 
personal utterance of petition for each 
worshiper. The anthem, which is that 
special choral selection prepared by a 
choir whose capabilities and training 
enable them to present a more beautifully 
expressive and elaborate setting of a 
great Christian truth, should be selected 
with sincerity, so that the listening wor- 
shiper is uplifted. Worship music must 
not be in the nature of a soporific or a 
spiritual anaesthetic. Meditation and jubi- 
lation have equal importance. 

The introduction of non-worship ele- 
ments, such as announcements, is the 

great destroyer of worship continuity. 
Whenever this “evil” is necessarily pres- 
ent in a service it is least offensive when 
it follows the worship period. If the 
service is planned on a two-fold pattern, 
the first part to be the worship of the 
congregation, which concludes with the 
presentation of tithes and offerings, the 
second part to be the guidance and in- 
struction of the congregation through the 
sermon which may teach, exhort and in- 
spire to service, then there is only one 
logical time for announcements. In those 
situations where services are not planned 
on this two-fold design and the worship 

atmosphere is shattered by the thought- 
less injection of those statements that 
herald the week’s activities and pronounce 
the church’s needs, monetary and other- 
wise, the organist carries a double burden. 
He must, through his music, dissolve the 
disturbance caused by the introduction of 
the secular and recreate the atmosphere 
which will recapture reverence. The or- 
ganist, when he elects to enter this area 
of service, accepts this responsibility of 
creating and maintaining a worship 
atmosphere and assumes the role of spirit- 
ual coordinator in the worship service of 
his church. : 

The reason for music’s effectiveness in 
worship lies in this obvious functional 
value. The artistic and emotional appeal 
of music intensifies language, making the 
meaning of words more penetrating. The 
intimate blending of Scripture and poetry 
with music is an element which reaches 
into the depths of man’s being in a way 
unmatched by any other artistic means. 
Music illuminates thought by the varying 
power of repetition. It may continuously 
unfold the same idea through sequence 
and variation to a degree impossible in 
any other form. Through the dynamics 
of musical expression thought impressions 
gain powerful momentum. When words 
fail because of inadequate means of utter- 
ance or the limitations of verbal expres- 
sion, then music with its emotional po- 
tency and resource carries and expands 
the thought to the ultimate. This rein- 
forcement of language and thought is the 
invaluable contribution of music as a 
functional objective force in worship. 
When this basic foundation becomes an 

approach to the use of music in worship, 
then the superficial is immediately appar- 
rent. The thought of music being present 
in a service for its entertainment value is 
obnoxious. Human fallibility is often at 
fault in unconsciously appraising music 
on the basis of its appeal to the congre- 
gation, minister, music committee or, 
occasionally, the organist himself. The 
appeal of the popular is always present, 
but it will. prove fallacious. Many of the 
pernicious evils of church music have 
been the result of succumbing to this 
temptation. Charles O’Connell in the 
“Victor Book of the Symphony” makes 
a significant statement in this regard: 

“Immediate and widespread popularity 
has accomplished the ruin of many musi- 
cal works of considerable merit, and for 
reasons much similar to those which 
made the brummagem songs and dances 
of Broadway but the ephemeral efflores- 
cence of our swift and brilliant modern 
life. They are heard too frequently, as- 
similated too quickly, and their intellectual 
content is not sufficient to sustain, for 
‘any considerable period, the soul of man, 
to which all valid music must appeal in 
order ultimately to survive.” 

If the great task of the church is the 
priestly function of lifting and directing 
the minds and hearts of mankind toward 
God, then music, sincerely used as a great 
objective force, can establish the neces- 
sary emotional unity and intellectual mo- 
mentum to achieve this healthy elevation 
of the spirit. The music of the church, 
therefore, being functional and not com- 
plete in itself, becomes a significant ex- 
pression which may be transferred to the 
individual as a personal utterance. 

This, then, is the rationale, the reason 
for music’s existence in religious worship. 
It is the heart, the very core, of all great 
and effective church music. 

Rollo F. 

MAITLAND 
Mus.D., F.A.G.O., Chm. 

NEW PRINCIPLES AND 
IDEAS IN ORGAN 

PEDAGOGY 

RECITALS 
2129 Chestnut Street 
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RECENT RELEASE 

COLUMBIA MASTERWORK ALBUM 
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CHARLES MUENCH conducting 

New York PHILHARMONIC ORCHESTRA 
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SYMPHONY NO. 3 in C MINOR, OP. 78 
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The NURLIIZER 

Elechonic ORGAN 
Places at your command 

hundreds of tonal combinations 

of varying quality and piteh 

The specifications of the Wurlitzer 

Electronic Organ Series 20 Two 

Manual offer convincing proof that it 

places a wealth of tonal resources at 

the organist’s command. The only 
instrument in its price class with com- 

bination pistons and Crescendo Pedal 

as standard equipment. On it you will 

find such additional conventional 
Series 20 Two Manual 

organ features as the Voix Celeste, 

String Mixture, Tremulant and Organ Ensemble. Any Wurlitzer Organ 

dealer cordially invites you to come in and play the Wurlitzer Organ. 

wig 

Specifieations 

The Series 20 Wurlitzer Organ has * 
full electric action. Finished in hand- 
rubbed natural walnut, it consists of 
two manuals and Pedal Clavier. 

It conforms rigidly to the console 
arrangements and playing dimensions 
recommended by the American Guild 
of Organists. 

MANUALS 

Great and Swell Compass CC to C4 
5 Octaves, 61 Notes 

PEDALS 

Standard A. G.O.Concave Radiating, 
Compass CCC to G, 32 Notes. 

DIMENSIONS 

Console: 48-1/4" high, 63-1/2'' wide. Depth with Pedal Clavier, 47“; without, 
31-1/2". Bench: 25-1/2" high, 15-1/8" wide, 47-1/4” long. 

GREAT ORGAN 

Pitch Notes Pitch Notes 

l. Bourdon. ..5..6... 16 49 9. Octave. cn ockec. 4' 61 
SION As. Ge | 645 10> Biatee 2 oo oc 6 4' 61 
3. Open Diapason.... 8’ 61 EE. Vigna 5c cca 4' 61 
1) 111 ee giao a ae 8’ 61 $2. welt. << 4 cicex: 2-2/3’ 61 
5. Flauto Dolce...... 8’ 61 13. Fifteenth........ z 61 
GoOVIOle oy cece. Se IL 14. String Mixture 2 ranks 122 
7. Duletana. os sé cass SF) 36h 15. Chimes (Stop Tablet and Stop 
BiGelete. ccc ccccss, 8 49 Tablet Switch only) 

SWELL ORGAN 

Pitch Notes Pitch Notes 

16. Bourdon......... 16° 49 22. Stopped Flute.... 4’ 61 
17. Stopped Flute.... 8’ 61 25. VIOUNS 66 6 ccs ae 4! 61 
18. Flauto Dolce..... 8’ 61 24. Flute Twelfth. ... 2-2/3’ 61 
19, NiO cece, Se 61 25. Bisutige. 5... 5 61 
20. Dulciana. ......... 8 61 PAE) | Ge a eee 8’ 61 
21. Voix Celeste...... 8’ 110 27. Tremulant 

PEDAL ORGAN 

Pitch Notes Pitch Notes 

28. Major Bass....... 16 32 31. Dispason. ....0.50 8’ 32 
29. Dolce Gedeckt.... 16’ 32 32. Violoncello...... 8’ 32 
30. Octave Bass...... 8° 32 7 |) 1) a 4' 32 

CONTROLS PEDAL MOVEMENTS 

34. Echo to Main Balanced Swell Expression Pedal. 
Balanced Grand Crescendo Pedal 

35. Echo On—Main Off with Indicator Light. 

COMBINATION PISTONS 

Pistons Nos. 1—2—3—4—5 (Standard Equipment). Actuating Stops in Great, 
Swell and Pedal Divisions (Under Great Manual). 

Standard Equipment for the Series 20 includes a tone cabinet with cable, concave 
radiating Pedal Clavier, and a bench with music compartment and hinged top. 

Ovgan Diviston 

Q my THE RUDOLPH WURLITZER CO. 

North Tonawanda, New York 

“THE CONTEMPORARY 
AMERICAN ORGAN” 

(Fourth Edition) 1948 

by William H. Barnes 

The Fourth edition of “The Comtemporary American 
Organ", to be available about August | 5th, contains nearly 
a hundred pages of entirely new text and illustrations. 

Notably, the chapters on "Tonal Design of the Organ’ 
and "Specific Examples of Good Tonal Design"’ have been 
completely rewritten, with the most important up-to-date 
examples of organs substituted for earlier ones. 

Another feature of these chapters is the complete series 
of model specifications from a six-stop unified organ, to an 
organ of thirty stops. These specifications, which are 
graded in size from smallest to largest in very easy stages, 
it is hoped will be of great practical vaiue to perplexed 
church committees and to beginning students of organ 
design. Nothing like it has ever before appeared in print, 
so far as we know. 

The chapter on Mixtures and Mutations has also been 
rewritten, with a great deal more specific information on 
the exact composition, scales and breaks of present-day 

Mixtures as made by several leading American organ build- 
ers, than has been available heretofore. This is of special 
interest to organ builders and organ designers. 

In the "Supplement on Electronic Organs" is now in- 
cluded a description of the newer type oscillating-tube elec- 
tronic organs. Also other electronic devices are described 
which are used in connection with the organ, such as Vibra- 
Harp and electronic Echo organs and electronic 32' effects. 

About two dozen new photographs and drawings have 
been added, and the half-tones, presswork, paper and gen- 
eral appearance of the book have been greatly improved, 
as compared with the war editions. The binding is leather- 
ette, stamped in genuine gold-leaf. 

This is the fourth revision of the work, since it first ap- 
peared in 1930. During this period it has become the 
standard reference work on American Organ Building. It 
is found in many university, college and music school libra- 
ries, as well as public libraries. The present edition brings 

it strictly up to date, with all important improvements in 
organ building and electronic organs being noted which 
have taken place up until 1948. 

The price of the book is $4.75 postpaid. 

J. Fischer & Bro. , 
119 W. 40th Street, New York, N. Y. 

or 

William H. Barnes 
1112 S$. Wabash Avenue, Chicago 5, Ill. 
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Programs of Organ Recitals of the Month 
Mario Salvador, St. Louis, Mo. — Mr. 

Salvador, organist of St. Louis Cathedral, 

will give the dedicatory recital on a 

three-manual Casavant organ in St. 
Mary’s Church at Kitchener, Ont., Sept. 

15. He will present a program consisting 

of these compositions: First movement, 

Sixth Symphony, Widor; Allegretto, 
Parker; Chorale Prelude: ‘‘Christ, unser 

Herr, zum Jordan kam,” Bach; Prelude 

and Fugue in A minor, Bach; “Belgian 

Mother’s Song,’”’ Benoit-Courboin; Chorale 
in A minor, Franck; ‘In dulci Jubilo,’”’ 
Karg-Elert; “Carillon de Chauteau 

Thierry,” Bingham; Concert Study on 
“Salve Regina,’’ Manari; Scherzo, Salva- 

dor; “The Nativity,” Langlais; Prelude 

and Fugue in G minor, Dupré. 

Robert Amerine, Philadelphia, Pa.—In 
a recital on the organ in the grand court 
at the Wanamaker store Aug. 11 Mr. 

Amerine presented the following pro- 

gram: Prelude and Fugue in D major, 

“TI Stand at the Threshold,’”’ ‘‘O Lord God, 
Have Mercy,’’ Bach; Concerto in F ma- 

jor, Handel; Two Fantasies, Hesse-Be- 

dell; “Mater Dolorosa,’’ Symphony I, 

Weitz; ‘‘Romanza,” Purvis; Magnificat 
5 and “Cortege et Litanie,’’ Dupré. 

In other daily programs through the 

last month Mr. Amerine has played the 
following compositions among others: 

Fantasie and Fugue in G minor, Bach; 
Lesser Fugue in G minor, Bach; ‘The 

Bells of Ste. Anne de Beaupré,’’ Russell; 

“Vision of the Church Eternal,’ Mes- 

siaen; Nine Pieces, Langlais; Ballade in 

D, Clokey; Pastorale, Mader; Twenty- 
Four Pieces in Free Style, Vierne; Sym- 

phonies 2 and 5, Widor; ‘Mountain 

Sketches,” Clokey; Twelve Hymn Pre- 

ludes, Bingham; chorales from the “Litur- 

gical Year’ and the Schiibler Chorales, 

Bach. 

Warren D. Allen, Stanford University, 

Cal.—Dr. Allen gave a recital at the Me- 

morial Church’ Aug. 1, assisted by the 

students from the departments of music 

and education. The program was as fol- 

lows: “Tiento 5 Tono, de Falsas,” Caba- 

nilles: Ricereare, Frescobaldi; Toccata 

for the Elevation, Frescobaldi; Toccata 

and Fugue in D minor, Bach; Sonata, 

Jean Marie Le Clair (soloists, Helen Hal- 

lawell, violin; Clifford Cunha, viola); 

Four Chorale Preludes from the ‘‘Little 

Organ Book,’’ Bach (with the chorale 
sung by mixed voices before each one); 

Adagio from Clarinet Concerto, Mozart 
(Warren K. Bohn, soloist); Fantasia in 

F minor and major, Mozart; Recitative 

and ‘‘Prayer,’™Berlioz (arranged from the 

second movement, Grand Symphony for 

Band, Op. 15; Robert L. Karlin, trombone 

soloist); Recitative and Finale, Sonata 

1, Mendelssohn. 

Reta Jean Rippey, A.A.G.O., Seattle, 

Wash.—The choir of the Green Lake 

Church of Seventh-Day Adventists pre- 

sented Miss Rippey in a recital June 27. 

She played: Concerto in A minor, Vivaldi- 
Bach; “When in the Hour of Greatest 

Need” and ‘Lord Jesus Christ, unto Us 
Turn,” Bach; Allegro from Sixth Sym- 

phony, Widor; Scherzetto, Vierne; Fan- 
tasia in A major, Franck; Toccata, 

Sowerby. 

Arthur R. Croley, Nashville, Tenn.—Mr. 

Croley of the Fisk University faculty has 

been busy with summer recitals. June 20 

he played at Fisk for the summer school, 

July 10 he gave a recital at Tougaloo 

College, Tougaloo, Miss., and later in 
July he gave three morning programs and 
two half-hour vesper recitals for the In- 

stitute of Higher Education, attended by 

college presidents and other officials, at 

Scarritt College in Nashville. For the 

vesper recital at Scarritt July 28 he se- 

lected this program: Communion, Purvis; 

“Epiphany,’’ Edmundson; Trumpet Tune 
and Air, Purcell; Toccata, “Thou Art the 

Rock,” Mulet. His morning program on 

the same day was as follows: “O God, 

Our Help in Ages Past” (hymn harmo- 

nization, Croft; Fugue in E flat, Bach); 
“How Brightly Shines the Morning Star,” 

Pachelbel; ‘‘Lo, How a Rose E’er Bloom- 

ing’ (harmonization by Praetorius; set- 
ting for organ by Brahms); ‘‘Aria Pas- 

torale,” Valentine Rathgeber; Elevation 
No. 3, Dupré; “Les Enfants de Dieu,” 

from ‘‘La Nativité,” Messiaen. 

The Tougaloo program was as follows: 

Six Pieces from the “Water Music” Suite, 

Handel; ‘Arioso in A major, Bach; Toccata 

and Fugue in D minor, Bach; ‘‘Marche 

Religieuse,””’ Guilmant; “March of the 

Little Lead Soldiers,” Pierne; ‘‘Liebestod,” 

from ‘Tristan and Isolde,” Wagner; Al- 

legro Vivace from First Sonata, Mendels- 
sohn; “Chant de Paix,’’ Langlais; ‘‘In 

Springtime,’’ Kinder; “Mammy,” from 

“Magnolia Suite,” Dett; Finale from First 
Symphony, Vierne. 

Ludwig Altman, San Francisco, Cal.—A 
special feature of the eleventh Carmel Bach 

festival were two recitals by Mr. Altman, 

played in All Saints’ Church July 21 and 
23. The first program, consisting of works 

of Pachelbel and Bach, was as follows: 

Toccata in C minor, “How Beautiful 
Shineth the Morning Star,’ Ricercare 
and “From Heaven High,” Pachelbel; 

Prelude and Fugue in G major, “Sleepers, 
Awake,” “We All Believe in One God,” 
Six Chorale Preludes from “The Liturgical 

Year’ and Triple Fugue in E flat major, 
Bach. 

The second recital was devoted to 
Buxtehude and Bach and included: Pre- 

lude and Fugue in F sharp minor, “Praise 

God,” “O World, I Must Léave Thee” and 

Fantasy on “How Beautiful Shineth the 
Morning Star,” Buxtehude; Concerto in A 

minor, “Come, Saviour of the Heathen,” 

Prelude and Fugue in B minor and “Be- 
fore Thy Throne I Stand,’’ Bach. 

John E, Fay, A.A.G.O., Portland, Maine 
—Mr. Fay, organist of St. Joseph’s 
Church, was the recitalist the week of 

July 6 at the City Hall Auditorium, and 

among his offerings were the following: 

July 7—Prelude in D, Clerambault; 
Minuet, C. P. E. Bach; Allegro from 

Tenth Concerto, Handel; Arioso, Bach; 

Chorale Prelude, ‘In Thee Is Gladness,”’ 

Bach; “Album Leaf,’’ Dethier; ‘‘Canyon 
Walls,” Clokey; ‘‘La Nativite,’’ Langlais; 

Prelude on ‘“B-A-C-H,” R. K. Biggs; 

Meditation, Sturges; Toccata on _ the 

Gloria, Dupré. 

July 9—Trumpet Tune, Purcell; Sona- 
tina, ‘‘God’s Time Is Best,’’ Bach; Little 

Fugue in G minor, Bach; “Panis An- 
gelicus,”’ Franck; Scherzo from Fourth 

Symphony, Widor; ‘Dreams,’ McAmis; 

‘Deo Gratias,”’ Biggs; “Ronde Francaise,”’ 

Boellmann; “Romance” from Fourth Sym- 

phony, Vierne; Toccata, Gigout. 

Charles H. Finney, F.A.G.O., James- 

town, N. Y.—Mr. Finney gave the dedi- 
catory recital on a Baldwin electronic 
organ in the Free Methodist Church July 

30. His program was as follows: ‘‘Ex- 

ultemus,” Kinder; Aria and Allegro quasi 

Presto, Tenth Concerto, Handel; Fugue 

in G minor (the lesser), Bach; Epilogue 

on “Old 100th,’’ Farrar; ‘‘From Green- 

land’s Icy Mountains,’ Bingham; ‘“O 
World, I Now Must Leave Thee,’’ Brahms; 

Chorale Prelude on ‘‘Andernach,” Willan; 

“Song of Joy,’’ Langlais; “Impromptu,” 

Vierne; Magnificat I, Dupré; Toccata, 

Fifth Symphony, Widor. 

Irving D. Bartley, F.A.G.O., Durham, 

N. H.—Mr. Bartley was heard in a recital 
at the University of New Hampshire 
July 21, presenting the following pro- 

gram: Chorale in A minor, Franck; 

“Noel” in G, d’Aquin; Andante Cantabile 
from Fourth Symphony and Finale from 

Second Symphony, Widor; Air from Suite 

in D and “In Dir ist Freude,” Bach; 
“Fireside Fancies,” Clokey; “Cantilene 

Nuptiale,”” Dubois; Toccata in G, Dubois. 

Winston Johnson, Chicago—Mr. John- 

son played two-groups of organ solos on 

the program of the concert May 20 in 
Orchestra Hall of the North Park College 

choir. His offerings were the following: 

Toccata, Frescobaldi; Chorale Prelude, 
“O Sacred Head, Sore Wounded,” Bach; 
Toccata and Fugue in D minor, Bach; 

“Imagery in Tableaux,” Edmundson; 

“Wermlands-Visa,’’ Swedish; Finale, 

Symphony 1, Vierne. 

Herman J. Pedtke, Chicago—As one of 

a series of recitals by the faculty of the 
De Paul University College of Music, Mr. 

Pedtke contributed a noon performance 
July 29 on the three-manual organ in the 

little theater. The program included: 

Prelude and Fugue in G minor, Bach; 
Chorale in A minor, Franck; “Fidelis,” 

from ‘‘Four Extemporizations,”” Whitlock; 

“Variations de Concert,’’ Bonnet. 
James Porter, Dayton, Ohio—For a 

dedicatory recital at the Fairmont Pres- 

byterian Church Sunday afternoon, May 

2, Mr. Porter selected this program: 

Trumpet Fanfare, Handel; ‘‘Ode to St. 

Cecilia,’”’” Handel; Voluntary on the ‘Old 

Hundredth,” Purcell; ‘‘Deck Thyself, My 

Soul,’ Bach; “Come, Sweet Death,” 

Bach; Prelude and Fugue No. 3, Mendels- 

sohn; Cantabile, Jongen; ‘‘Built on a 

Rock,” Ellen J. Lorenz Porter; ‘‘Blessed 

Jesus, at Thy Word,”’ Karg-Elert; Chorale 

Prelude on “St. Anne,’’ Noble; Amen 

Finale, Dupré. 

George W. Volkel, New York—Among 

Mr. Volkel’s programs at Chautauqua, 

N. Y., in August have been the following: 

Aug. 5—Overture to the Occasional 

Oratorio, Handel; Sarabande and Fugue 

in F minor, Handel; Chorale Preludes, 
“My Inmost Heart Rejoiceth,’’ ‘‘My In- 

most Heart Doth Yearn” (two versions) 

and ‘‘My Jesu, Thou Who Didst,’”’ Brahms; 

Scherzo, Symphony 2, and ‘Romance,” 

Symphony 4, Vierne; Passacaglia and 

Fugue in C minor, Bach. 

Aug. 26—Prelude in E minor, Dethier; 
“Pensee d’Automne,’” Jongen; Chorale 

Preludes, ‘‘Jesus, My Joy,” “Thou Break- 

er of All Bonds” and ‘Open Wide the 

Portals,’’ Karg-Elert; ‘‘Clair de Lune,” 

Debussy; Spinning Song, Palmgren; Fan- 

tasia in A and Finale in B flat, Franck. 

Aug. 29—Concert Overture in C major, 

Hollins; “‘The Burgundian Hours” (com- 

plete), Jacob; ‘Romance sans Paroles” 

and ‘‘Variations de Concert,’’ Bonnet. 

Albert D. Schmutz, Emporia, Kan.—In 
a faculty recital at Kansas State Teach- 

ers’ College June 3 Mr. Schmutz played: 

“Suite Baroque,” Telemann-Altman; Toc- 

cata, Adagio and Fugue in C major, 
Bach; Variations and Finale on an old 

Flemish Song, Peeters; Fantasy on ‘Let 

All Mortal Flesh Keep Silent,’’ Maekel- 
berghe; ‘‘Entree Pontificale’’ on ‘‘Resur- 

rexi,’’ Benoit; Chorale Improvisation on 

“In dulei Jubilo,’’ Karg-Elert. 

Alvin A. Wooster, Waterbury, Conn.— 

In a recital July 17 at St. John’s Episco- 
pal Church Mr. Wooster presented the 
following program: Toccata and Fugue in 

D minor, Bach; ‘Alle Menschen miissen 

sterben,’’ Bach; ‘“‘Courante en Forme de 

Canon,’”’ Holloway; Allegro, First Sonata, 

Borowski; ‘Will-o’-the-Wisp,” Nevin; 

“Dreams,” McAmis; Toccata, Boellmann. 

Lee Hastings Bristol, Jr., L.T.C.L., 
New York City—Mr. Bristol gave a dedi- 
catory recital on a Wurlitzer electronic 

organ in All Saints’ Episcopal Church at 

Bay Head, N. J., Aug. 15, playing the 

following program: “Nun danket,” Karg- 

Elert; “Vom Himmel hoch,’ Bach; Toc- 
cata in B minor, Gigout; ‘Noel Grand 
Jeu et Duo,” d’Aquin; “Heute triumphiret 

Gottes Sohn,’’ Bach; Chorale Prelude on 

“Toplady,” Bristol; Prelude and Fugue 

in G major, Bach; Variation and Toccata 

on a National Air, Coke-Jephcott. 

Harold Frantz, S.M.M., Columbus, Ind. 
—Mr. Frantz, minister of music of the 

Christian Church, presented the follow- 

ing program in a recital there April 23: 

“Psalm 19,” Marcello; Toccata, Muffat; 

Prelude, Clerambault; Prelude and Fugue 

in A minor, Bach; Suite on “Aberystwyth” 

(MSS.) (Prelude, F. Rayner’ Brown; 

Scherzo, Warren Martin, and Finale, 

Frederick M. Barnes); Prelude on a 

Welsh Hymn-tune (‘‘Joanna’’), R. Coch- 

rane Penick; Chorale Prelude, ‘“O Jesu 

Christ, My Life and Light,” Harold 
Frantz; ‘‘Grand Choeur,’’ Guy Weitz; 

“Song of May,’’ Jongen; Chorale in A 

minor, Franck. 

Theodore Hunt, F.A.G.0O., Columbus, 
Ind.—Mr. Hunt, organist and choirmaster 

of the First) Presbyterian Church, was 

heard in the following program at the 

Christian Church June 4: Moderato in F, 

Gade; Passacaglia and Fugal Theme, 

Bach; ‘“‘Agnus Dei,’’ Bingham; March, 
Pierne; ‘“‘Summerland,’”’ William Grant 

Still; Chorale in B minor, Franck; First 

Verse, from ‘Fifteen Versets,’’ and Pro- 

cession and Litany, Dupré; ‘‘The Heaven- 

ly Feast,’ Messiaen; ‘‘The Palms,” 
Langlais. 

Marilyn Folliard, Urbana, Ill.—In a re- 

cital played in partial fulfillment of the 
requirements for the degree of master of 

music Miss Folliard, a pupil of Professor 

Russell H. Miles, presented the following 

program at the University of Illinois July 

27, playing entirely from memory: Pas- 

sacaglia and Fugue in C minor, Bach; 

Chorale in B minor, Franck; First Sonata, 
Hindemith; Sonata on the Ninety-fourth 
Psalm, Reubke. 

Claude L. Murphree, F.A.G.O., Gaines- 
ville, Flaa—Mr. Murphree of the Univer- 

sity of Florida was the recitalist at the 
City Hall in Portland, Maine, July 13 to 

16. July 15 he gave a Wagner program 

and July 16 he played works of American 

composers. His offerings July 13 included: 

Concert Variations, Bonnet; “A Sylvan 

Idyll,” Gordon Balch Nevin; Prelude and 

Fugue in A minor, Bach; Berceuse, Pe- 

reda; Noel in G, d’Aquin; ‘‘The Bells 

of St. Anne de Beaupré,’’ Russell; Chorale 

in A minor, Franck; “The Squirrel,’ 

Weaver; Variations on a Noel, Dupré. 

Vernon deTar, New York City—A re- 

cital by Mr. deTar at the Church of the 

Ascension Aug. 4 marked the concluding 

week of the summer course in church 

music and organ repertory at the Juil- 

liard School. Mr. deTar’s program con- 

sisted of these works: “Veni Creator,” 

Titelouze; ‘“‘Recit de Tierce en Taille,” 

de Grigny; Prelude and Fugue in B 

minor, Bach; Chorale Prelude, ‘‘Comest 

Thou Now, Jesus, from Heaven,” Bach; 

Chorale in E major, Franck; ‘‘Eclogue,’’ 

Wagenaar; Sonata No. 1, in E flat minor, 

Hindemith; Finale, Fourth Symphony, 
Vierne. 

D. Deane Hutchison, Peoria, IIl.—Mr. 

Hutchison, who is organist and choir- 

master of the First Methodist Church of 

Peoria, gave a recital in Bethany Lu- 

theran Church, Portland, Ore., July 15. 
His program: ‘Psalm 19,’’ Marcello; Cho- 

rale Prelude, “My Heart Is Filled with 

Longing,’ Bach; Fugue in C major (Fan- 

fare), Bach; “The Musical Clocks,”’ 
Haydn; Chaconne, Couperin; Aria, 

Peeters; Toccata, Pierne; ‘‘Chant de Mai,” 
Jongen; ‘Now Thank We All Our God,” 

Karg-Elert; ‘‘Romance sans_ Paroles,” 

Bonnet; Finale, Symphony 4, Widor; 

“The Mirrored Moon’ (MSS.), Mary 

Deyo; Toccata from Symphony 2, Widor; 

“Chinese Boy and Bamboo Flute,” Spen- 

cer; Toccata, Gigout. 

Mrs. George Hessler, Boise, Idaho—To 

mark A.G.O. Sunday April 18 Mrs. Hess- 

ler gave a recital at the First Christian 

Church, with the following offerings: 

Trumpet Tune, Purcell; ‘Jesu, Joy of 

Man’s Desiring’? and “O Man, Bemoan 

Thy Grievous Sin,’’ Bach; Grave and 

Adagio Cantabile from ‘‘Sonata Pathe. 
tique,’”” Beethoven; Andante Cantabile, 
Widor; ‘‘The Lost Chord,” Sullivan; “My 
Heart Ever Faithful,” Bach; “Morning 
Mood,” Grieg; ‘‘At Evening,’’ Buck; 
Toccata in D minor, Nevin. Mrs. Hessler's 
daughter, Gayle Hessler, played the piano 
on one number, ‘‘My Heart Ever Faith- 

ful,” by Bach. 

Lawrence N. Pratt, Providence, R. !,— 

Mr. Pratt, organist at First Church of 
Christ, Scientist, on May 13 played the 

following selections before a _ lecture: 

“Prelude et Cantilene,’’ Rousseau; Cho- 

rale in B minor, Franck; Largo from 

Violin Sonata No. 3, Handel; ‘‘Legende 
Symphonique,” Bonnet; “Serenity,” L. N, 

Pratt. 

David Stanley Alkins, Mus.D., Raleigh, 
N. C.—Dr. Alkins, organist-choirmaster of 

Christ Church, was presented in a recital 

by the North Carolina Chapter, A.G.O., 
at Christ Church May 2. The program 

consisted of these works of Bach: Canzona 

in D minor; Chorale Preludes, “Ich ruf’ 

zu Dir’ and “Herzlich thut mich ver- 
langen’”’; Prelude and Fugue in E minor; 
“Jesu, Joy of Man’s Desiring’; Toccata 
and Fugue in D minor. 

Keith Lusted, Ann Arbor, Mich.—In a 
recital of the student series at Hill Audi- 

torium, University of Michigan, Aug. 8 

Mr. Lusted played these compositions: 

Chaconne in G minor, Louis Couperin; 
Elevation, Francois Couperin; “La 

Chasse,” Armand Louis Couperin; Pre- 

lude and Fugue in E minor (the Wedge), 
Bach; ‘‘Toceata sur un Theme Gregorien,” 

Edward S. Barnes; Allegro, Sonata 1, 

Keith Lusted; ‘‘The Musical Clocks,” 

Haydn; Magnificat 5, Dupré; ‘Carillon de 

Westminster,”’ Vierne. 

Emmet Smith, Arkansas City, Kan.— 
Mr. Smith eave Sunday evening twenty- 

minute recitals at the Central Christian 

Church Aug. 8, 15 and 22. His numbers 

included these compositions: Prelude 

and Fugue in F minor, Bach; ‘West 

Wind,’’ Rowley: ‘‘Berceuse et Priere,” 

Bedell; ‘‘Priere,’””’ Jongen; Concert Varia- 
tions, Bonnet; ‘‘Benedictus,’’ from “In 

Modum Antiquum,” Edmundson: “Basse 
et Dessus de Trompette,’’ Clerambault; 
“Hark, a Voice Saith All Are Mortal,” 

Bach; Finale from Symphony I, Vierne. 

Lowell B. Haynes, Augusta, Maine— 
Mr. Haynes, a senior at Colby College, 

Waterville, Maine, gave a ‘“‘baroque”’ re- 

cital at the Green Street Methodist 

Church May 13. His program consisted 

of: Trumpet Tune in D major, Purcell; 

“Fireworks Music’ Suite, Handel; Prelude 

and Fugue in B flat major, Buxtehude; 

Allegro, Concerto No. 13, in F major, 

“The Cuckoo and the Nightingale,’’ Han- 

del; Air from Suite in F major, Corelli; 

Water Music Suite, Handel; Two Cho- 

rale Preludes, Prelude and Fugue in E 

minor, Two Sinfonias and Toccata and 

Fugue in D minor, Bach. 

Don Small, Selma, Ala.—Mr. Small, who 

is only 15 years old, appeared on a pro- 

gram for the Salem Music Study Club 

May 9 at the Presbyterian Church and 

Played these compositions on the three- 
manual organ: Prelude and Fugue in E 

minor, Bach; ‘‘Toccata per |’ Elevazione,” 
Frescobaldi; Fugue in G minor (The 
Little), Bach; Second Sonata, Mendels- 

sohn; ‘‘Dreams,’’ McAmis; ‘‘The Bells of 

St. Anne de Beaupré,” Russell; Gothic 
Suite, Boellmann. 

Mr. Small, a pupil of Kay Haley, has 

been organist of the Presbyterian Church 

for the last year. 
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LET’S LOOK 

AT THE ORGAN 
There are many churches in the Vicinity who now find 
it necessary to face a problem of the organ. It is our 
opinion that the following facts should be given proper 
weight and consideration: 

1. The structural parts and pipes of an organ are 
good for as long as the church structure stands. 

2. When a pipe has been built of a certain di- 
mension, tone of the dimension resides in that 
pipe for as long as that pipe holds together. 

3. The tone produced by pipes is a tone condu- 
cive to religious worship. 

4, While there have been many improvements in 
the action which controls the tone of these pipes, 
there has not been any improvement in the tone 

. of pipes for many, many years. 

If your church is faced with the necessity of preserving 
or improving the present organ, we will be pleased to go 
into this matter with you at your convenience. 

LA MARCHE BROTHERS 
ORGAN BUILDERS 

George E. La Marche Ernest L. La Marche as the outstandin g electronic organ 

Chicago 31, Illinois 

A Chicago Concern Since 1919 

the Wurlitzer Organ 

TheW urlitzer Organ has already 
won a pre-eminent position in 

the music world. Not as a sub- 

stitute for a fine costly pipe Plenty of Power for 
organ, which it isn’t, but for what it # ... the outstanding 

All Your Organ Needs | organ of its type. Here is the basis for that claim. 

ni and it’s foolproof! | The Wurlitzer Organ alone in the electronic field offers 
rich, natural tone quality based on the use of wind and reeds. 
Because it uses wind pressure its tonal response is tradi- 

tionally soft and smooth. 

Green offers you the 

modern power supply 

you have been looking It is the only electronic organ in its 
for...a foolproof source price class with combination pistons... 

_ of direct current with a ail . i } ff 
est sahara | the only electronic organ that offers as 

’ come long lines, and with standard equipment a Crescendo Pedal. 
plenty of power for all 
parapets It draws its stops from the four tradi- 

tional tone families to provide a wealth 

of tonal colors and combinations in all 

registers and intensities. 
Note These Green Features: 

* Compact for installation anywhere * Completely encased in ven- | i r{ i y% = -S i tilated metal shield ¢ 5-10-15 volt tap switch * 10-ampere capacity On . ~~ bn ill find such conventional —— aeatares Ke * Ammeter built in * Thermal cut-out for safety * Quiet rectifica- the Voix Celeste, the String Mixture, the Tremulant and tion...no moving parts ¢ Long, trouble-free performance * Uses 2 
modern selenium metal rectifiers, no muss, no bulbs ¢ Instantaneous Organ Ensemble. 
pg y no time delay * Two or more units may be connected | ; in t o ~ 

. . . bd 4 - parallel to supply extra large installations. You are cordially invited to drop in at any Wurlitzer 
Green Model 1510 Rectifier is ideal for any organ. Organ dealer’s and play this instrument. You'll find its con- 
I . . . . 

e 2 9 . D4 t is so small that you can install it in the con- sole arrangements and playing dimensions conform rigidly 
sole, if you wish. Yet it has ample voltage to 

overcome the drop in the lines if installed in the 

basement. And the thermal cut-out is a safety 

measure you should not overlook. 

to American Guild of Organists’ recommendations. 

Free Literature on Request 

W. GREEN ELECTRIC COMPANY, INC. 
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MUSICAL EVENTS TO MARK 

AVERY’S THIRTY-NINTH YEAR 

Entering upon his thirty-ninth year as 
choirmaster and organist of St. Mark’s 
Cathedral, Minneapolis, Stanley R. Avery 
announces a season of peculiar interest 

to the parish and the community. The 
cathedral choir sings every Sunday morn- 
ing in the year and the work planned 
will only be an expansion of current 
activity. Music plays a large part in the 
Sunday afternoon community services 
held from Advent to Easter. These will 
open late in November with a perform- 
ance of Mr. Avery’s oratorio “Lazarus” 
with the cathedral choir and _ soloists, 
organ and string orchestra. The usual 
Christmas “Messiah” performance will be 
given by the combined choirs of the 
cathedral and Central Lutheran Church 
(150 voices), string orchestra and organ. 
In February Mozart’s “Requiem” will be 
given and on Palm Sunday Martin 
Shaw’s “The Redeemer.” Assisting or- 
ganists will be Marion Hutchinson and 
Edward Berryman. Mr. Avery will con- 
duct. Musical events will also include a 
Christmas carol service, a Roosevelt high 
school choir program, a three-choir fes- 
tival and choral vespers during Lent. 

fo 

CHARLES F. BOEHM DIRECTS 

ORGAN-CHORAL PROGRAM 

A service of organ and choral music 
Was presented at the Lutheran Church 
of the Redeemer, Glendale’ N. Y., May 
19 by Charles F. Boehm, minister of 
music. Assisting in the program was the 
children’s choir of forty voices organized 
by Mr. Boehm a year ago. The program 
consisted of the following choral selec- 
tions: “Open Our Eyes,” Johnson; 
“Saviour, Teach Me Day By Day,” Far- 
rer; “Sabbath Bells,” Stainer; “Dear 
Lord and Saviour,” Handel; “For the 
Beauty of the Earth,” Kocher; “A Song 
of Praise,” Nagler-Dickinson ; “O Saviour 
Sweet,” Bach; “Lead Me, Lord,” Wes- 
ley; “Beneath the Shadow of Thy Cross,” 
Bach. Organ selections were: Canzona, 
Gabrieli; Chorale Improvisation, “Ah, 
Leave Us with Thy Grace,” Karg-Elert; 

“Psalm XIX,” Marcello; “In the Cathe- 
dral,” Zimmerman; “Carillon,” Vierne; 
“Clouds,” Ceiga; “Jagged Peaks in the 

NEW MODEL OF WURLITZER ELECTRONIC ORGAN 

WITH THE ADDITION OF THREE new 
models to its production schedule, the 
Rudolph Wurlitzer Company, organ divi- 
sion at North Tonawanda, N. Y., an- 
nounces that it is building the first com- 
plete line of electronic organs to bear 
the name of a single organization. After 
having been builders of organs for thirty- 
nine years, Wurlitzer has turned over 
its entire organ division facilities to the 
new series 50 two-manual, series 10 one- 
manual and series 5 one-manual, and to 
the continuation of its series 20 two-man- 
ual, which has been in production over a 
year. 

“These four instruments offer an organ 
in every price class,” F. D. Streep, Jr., 
organ division sales manager, said. “Be- 
cause of their size, their rich, natural 
tone, their adaptability to acoustical con- 
ditions and their modest price, Wurlitzer 
electronic organs are particularly suited 
to the requirements of schools. Because 
the ordinary reed is not in itself a com- 
pletely satisfactory source of musical 
tone, Wurlitzer organs call upon the 
science of electronics to select, refine, 
modify and translate into audible organ 
tones the richly varied wealth of electrical 
impulses produced by reed vibrations.” 

Starlight,” Clokey; “Jesus, Joy of Man’s 
Desiring,” Bach; Aria, Peeters; Prelude, 
Fugue and Variation, Franck. 

Mr. Boehm will complete his first year 
at the Church of the Redeemer in Sep- 

tember. 
Se 

A DEDICATORY RECITAL was played 

in Tullibody Auditorium of the State 

Teachers’ College, Montgomery, Ala., July 

22 on the new Wurlitzer electronic organ, 

a recent addition to the equipment of the 

department of music. Besides its use in 

solo performance the organ was shown in 

conjunction with a piano duo team and 

for orchestral accompaniment of the large 

choir under the direction of Frederick 

Hall, director of music at the college. On 

the program were Julius Carroll, organist, 

of New York City, and Mildred Green- 

wood Hall and Altona Trent Johns, duo- 

pianists. A second program in the dedica- 

tory series was played by T. Curtis Mayo, 

A.A.G.O., of Raleigh, N. C., the week of 

July 26. 
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FARLEY K. HUTCHINS as sali akablaal 

M.A. -| | ROBERT K CHAPM 

Fartey K. Hutcuins is the head of 
the organ department at Mississippi 
Southern College in Hattiesburg, which 
now offers a bachelor’s degree in music 
with a major in organ and church music. 
The course of study is approved by the 
N.A.S.M., of which this institution is a 
member. 

Mr. Hutchins received his bachelor’s 
degree from Lawrence Conservatory of 
Music in Appleton, Wis., and his M.S.M. 
from Union Theological Seminary. Before 
going to Mississippi he was minister of 
music of the Fort Washington Presbyte- 
rian Church, New York. The college has 
a new Frazee organ of three manuals and 
thirty-five stops, designed by Mr. Frazee 
and Mr. Hutchins, and two Moller port- 
able organs for practice. The college has 
the largest music department in the state, 
with a faculty of sixteen and about 400 
students studying music, 130 of them 
majoring in music. Beginning this fall 
the college will offer a master’s degree 
in music. 

Since moving to Mississippi Southern 
in the fall of 1946 Mr. Hutchins has 
played thirty recitals in Mississippi, in- 
cluding a series of three Bach programs 
and five other recitals at the college. He 
also has toured with the college choir, 
which recently finished a tour of twenty- 
one concerts, making a total of twenty-six 
concerts for the year, plus performances 
of “The Messiah” and Faure’s Requiem. 

DR. C. HAROLD EINECKE has been 
appointed minister of music and youth at 

the First Presbyterian Church of Santa 
Ana, Cal. He was formerly minister of 
music at Pilgrim Congregational Church, 
St. Louis, Mo. In order to introduce the 
musical groups of the church to Dr. 

Einecke the church took them to Big 
Bear Lake in the mountains for one week 
beginning Aug. 22 for a choir camp. 

PROFESSOR PAUL STROUD of Otta- 
wa University gave a recital at the union 
service Sunday evening, July 25, held by 
several of the churches of Great Bend, 
Kan., at the First Methodist Church of 
that city. The organ program took the 
Place of the regular service and sermon. 
A program of works of Bach, Bonnet, 
Clokey, Handel, Macfarlane, Miles and 
Widor was presented. 
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HAROLD REEVES YARROLL 

GOES TO CAPITAL CHURCH 

Harold Reeves Yarroll, formerly of 
New York City, but a resident of Fred- 
erick, Md., since the fall of 1944, has 
been appointed minister of music of the 
Central Presbyterian Church of Wash- 
ington, D. C., where he will take charge 
of an enlarged musical program, includ- 
ing the organizing and developing of 
several choirs. 

Mr. Yarroll began his career at the 
age of 17 in New York City as organist 
of the Olmstead Presbyterian Church. He 
was then called to St. Paul’s Lutheran 
Church, Mount Vernon, N. Y. The 
First Baptist Church of White Plains, 
N. Y., later engaged him as minister of 
music. After several years in this posi- 
tion he was called in 1929 to the ministry 
of music in the old Harlem Collegiate 
Reformed Church, which was then oc- 
cupying a new edifice at Eighty-ninth 
Street and Park Avenue, and in this 
post he remained sixteen years. In the 
fall of 1944 All Saints’ Episcopal Church, 
Frederick, invited Mr. Yarroll to take 

charge. In September, 1947, he became 
organist of First Church of Christ, Scien- 
tist, Arlington, Va., which he leaves to 
assume his new duties. 

Mr. Yarroll is the composer of several 
sacred and secular choral numbers, the 
latest of which, a festival church anthem, 

the H. W. Gray Company will publish. 
He also has a busy teaching schedule in 
Frederick, Winchester, Va., Washington 
and New York City, where he teaches 

singing, organ, piano and theory. He has 
given organ recitals in forty-six states. 

——- —¢ 
° 

VASSAR COLLEGE HAS ISSUED in 

the form of a book the programs heard in 

its chapel during the school year 1947-48. 
The contents include the programs of nine 

organ recitals, twenty chapel services and 

nine special services. All of the organ 

music is listed alphabetically by com- 

posers and there are valuable annotations 

on the compositions by Professor E. Har- 

old Geer. In the case of music which any- 

one might find difficult to locate, informa- 

tion is given as to the publisher or the 
most accessible sources. 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 

2899 Valentine Ave., New York 58, N. Y. 
Telephone: * Sedgwick 3-5628 

Night and Day 

Emergency Service—Yearly Contracts 
Harps — Chimes — Blowers 

Expert Overhauling 
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(Hand Leather Division) 

TANNERS OF 

LEATHER for the PIPE ORGAN and 
MUSICAL INSTRUMENT TRADES 

Send for Samples. Phone Franklin 0082 

223 W. LAKE ST., CHICAGO, ILLINOIS 

70 Upland Road 
Boston 46, Mass. 

ELLSASSER 
“There is not a boring moment at an Ellsasser concert”— 
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TUNERS - TECHNICIANS 

ORGANS - ELECTRONICS 

3952 WEST LAKE STREET 
Chicago 24, Ill. Tel. Kedzie 3136 



K 

) 

at te aes 

SEPTEMBER 1, 1948 a. a THE DIAPASON 

“Westminster Retrospect” 

“Westminster Retrospect” is the title 
of an interesting volume into whose 180 
pages are crowded memoirs of Sir Rich- 

ard Terry, a name with which all organ- 
ists are familiar. Hilda Andrews is the 
author. In addition to a record of Sir 
Richard’s work at Westminster Cathe- 
dral there are numerous quotations that 
disclose the opinions held by “the restorer 
of Roman Catholic church music in Eng- 
land” and other famous church musicians 
of his day. The book is published by the 
Oxford University Press. 

Sir Richard Terry spent nearly a quar- 
ter of a century directing the choir of 
Westminster Cathedral, from the opening 
of the cathedral and choir school in 1901 
to his retirement in 1924. During that 

time he presented to the public almost the 
entire repertory of pre-Reformation Eng- 
lish music. In the presentation of Tudor 
music Terry brought his choir to a pitch 
of excellence that drew to Westminster 
musicians from all over the world to hear 

the forgotten glories of sixteenth-century 
England translated into living use. 

? Di sniaiseseetient % 

JOHN McDONALD LYON has been 
appointed to the- faculty of Seattle Uni- 
versity to teach organ. He will continue 

to play at the Ravenna Methodist Church 

and all the recitals of his Seattle series 
will be played there, beginning with a 
formal dedication of the organ in October, 

with monthly recitals until June. In Feb- 

ruary he will give a series of four Bach 

recitals. Included in this Bach series will 
be his third performance of ‘‘The Art of 

Fugue.” Between Sept. 10 and Dec. 15 

Mr. Lyon will play a number of recitals 

in Washington, Oregon, British Columbia 
and northern Idaho. 

A’ RECOGNITION SERVICE for the 

choirs of the First Baptist Church of 

Decatur, I1l., under the direction of Paul 

Swarm, was held Sunday afternoon, June 

13. In addition to the musical portion of 

the service there was a litany for the end 

of the choir year. The first anthem was 

Gardner’s “Evening Hymn.” The com- 
bined choirs sang Dickinson’s “Great and 

Glorious.””’ Anthems were sung also by the 

boy choristers, the girl carolers and the 

harmonics. The choir list showed a total 

of 102 voices under Mr. Swarm’s direction. 

Arthur Jennings 

Recitals 
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OF 

MINNESOTA 

Plymouth Church 

Minneapolis, Minnesota 
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INCORPORATED 
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Department of choral singing and choir direction 
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WALTER LINDSAY, PHILADELPHIA VETERAN, RETIRES 

WALTER LINDSAY’S WORK OF 

62 YEARS ENDED BY ILLNESS 

Ill health has compelled Walter 
Lindsay, veteran Philadelphia organist, to 
resign his position at the Olney Presby- 
terian Church. Mr. Lindsay had been at 
this church since April, 1926, when an 
Odell organ was installed in the new 

edifice just erected by the congregation. 

Mr. Lindsay’s retirement marks the 
close of a career of sixty-two years on 

the organ bench. As a small boy he 
played his first service at St. Jude’s Epis- 
copal Church, where he had been a choir 
boy. After acting as assistant for several 
years at St. Jude’s he went to the neigh- 

boring Zion Episcopal Church, where he 
remained over twenty-nine years. Mr. 
Lindsay then became organist and direc- 
tor at the Oak Lane Presbyterian Church 
until he went to the Olney church. 

Mr. Lindsay is not a professional musi- 
cian in the strict sense, but a business 
man with the organ as his one engrossing 

hobby. He has written church music, 

organ pieces, comic operas for amateurs, 
etc., but it has all been for his own pur- 
poses, and remains in manuscript. He 
has contributed largely to various musical 
magazines and is responsible for two 

books: “Port and Other Bins,” a mis- 
cellany privately printed, and a story for 
children, on the lines of “Alice,” called 
“This Wooden Pig Went with Dora.” 

2, 
? 

JAMES T. QUARLES RETIRES 

AT UNIVERSITY OF MISSOURI 

James T. Quarles has retired from his 
post on the faculty of the University of 
Missouri with the title of professor emeri- 
tus. For the coming year he has accepted 
an appointment as visiting professor of 
music at the University of New Mexico, 
in Albuquerque. He and Mrs. Quarles 
are spending the summer at their cottage 
in Crystal Lake, Mich. 

Before going to the University of Mis- 
souri Professor Quarles was organist of 
Cornell University, where he gave many 

recitals over a period of years. 

of radio. 

For THE CHRISTMAS SEASON: 
“THE INCARNATION OF THE WORD OF GOD” 

a cantorio 
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cantata with the grandeur of the oratorio—plus the pace and timing 

45 Minutes of Dramatic Musical Narrative.....................00 $1.25 

Contents: |. Night in Bethlehem 
3. Adoration 
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‘Dept. D, 1650 Broadway 
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MAXWELL-WIRGES PUBLICATIONS, INC. 
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Charles B. Hershman, 965 Natoma St., San Francisco 3, California 

Ernst Kuhn, 5606 Second Ave. South, Seattle 8, Washington 

J. Mervin Redden, 120 West Center St., Provo, Utah 

Eugene E. Poole, Western States Manager 

Seattle 4, Washington 
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COMPANY 
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Builders of Organs 

Since 1846 

Member of Associated Organbuilders of America 

A Restor ed (or Rebuilt) 

Organ eee can be as good 

as, or better than many new ones 
(of the same specification) 

PROVIDED that... . the old pipes are of 
good make, and the restoration expertly engineered, 
with new action throughout. 

Many old organ pipes are superior in tonal quality 
to the newer products. A GOOD pipe will last 
for centuries, and when expertly revoiced these 
pipes in an old organ are PRICELESS in achiev- 
ing a modern instrument with NEW-ORGAN 
PERFORMANCE and NEW-ORGAN GUAR- 
ANTY. 

This restoration in most cases saves more than 
your original investment — gives you new-organ 
performance at a great saving. 

We are at your service for consultation and 
recommendation — no obligation. 

Perhaps you should consult an 
ENGINEER instead of a SALESMAN 

A. B. WATSON 
Michigan Organ Co. 
Building @ Restoration ©@ Maintenance 

“Restoration Experts for 
Over a Quarter Century” 

P. O. Box 195 Grand Rapids, Mich. 
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RECITALS MARK SUMMER 

AT UNIVERSITY OF COLORADO 

A group of organ recitals has marked 

the summer quarter at the University of 

Colorado in Boulder. Rowland W. Dun- 
ham, F.A.G.O., dean of the school of 
music, and Everett J. Hilty, M.Mus., as- 

sistant professor of organ, played the 
‘majority of the programs. William F. 
Spalding of St. Mark’s Episcopal Church 
in Denver gave the recital July 11, B. 

Bunjes, M.Mus., of St. Paul’s Lutheran 
Church, Denver, played July 4 and Jack 
Laurence Noble gave a graduation recital 
July 18. Dean Dunham's programs in- 
cluded the following: 

Aug. 8—Allegro Appassionato and 

Adagio, Sonata 5, Guilmant; Suite in F, 
Corelli: Chorale in A minor, Franck. 

Aug. 15—“Grand Choeur”’ in D, Guil- 

mant; Toccata and Adagio in C, Bach; 
Two Chorale Preludes on Welsh Tunes, 
Dunham; Scherzo-Caprice, Mansfield; 

“Marche Solennelle,”’ First Suite, Bo- 

rowski. 
Aug. 22—Prelude and Fugue in A 

minor, Bach; Intermezzo, Sonata 8, Rhein- 

berger; Improvisation-Caprice, Jongen; 

“Chanson,’ Barnes; Toccata, Symphony 

5, Widor. 

Professor Hilty’s programs have in- 
cluded the following: 

Aug. 1—Prelude and Sarabande, Corelli; 
Pastorale, ‘Le Prologue de Jesus,’ Tra- 

ditional; ‘Come, Sweet Death,” Bach- 
Fox; Ceremonial Music for Organ and 

Trumpet, Purcell (Frank Baird, trum- 

peter); Allegro con Spirito and Inter- 

mezzo, Third Sonata, Borowski; “Clair de 
Lune,” Karg-Elert; ‘Variations de Con- 
cert,” Bonnet. 

June 20—Agincourt Hymn, Dunstable; 

Noel in D minor, d’Aquin; Prelude in B 

minor, Bach; “Carnival of Animals,” 

Saint-Saens-Hilty ; Fantasia, Bubeck; “In 
Paradisum,” Dubois; “Fiat Lux,” Dubois. 

fe 

DR. JAMES ALDERSON has been ap- 
pointed minister of music of the Fifth 

Baptist Church, Washington, D. C. This 

church is celebrating its ninety-first an- 

niversary. Dr. Alderson was born in Eng- 

land. He received his doctor of music 

degree at Durham University, studied 
voice with Visetti at the Royal Academy 
and oratorio with Sir Charles Santley. 

He has held positions in Canada, Georgia, 
North Carolina and New York. In addi- 

tion to his duties at the First Baptist 

Church in Asheville, N. C., he served as 

organist at Grove Park Inn and private 

organist to Mrs. George Vanderbilt at 
Biltmore House. 
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Preparation for A.G.O. and T.C.L. 
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Organist, Chautauqua Institution, Chautauqua, N.Y. 
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School of Music 

University of Washington 

Seattle 5, Washington 
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MINISTER OF MUSIC 
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KALAMAZOO COLLEGE 

INSTITUTE OF MUSICAL ART 
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David C. Babcock 

Organist, First Baptist Church 

Newport News, Virginia 
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All Saints’ Church 
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VINCENT H. PERCY 
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y 

WAYNE FISHER 
COLLEGE OF MUSIC 

Cincinnati, Ohio 

Robert F. Crone 
MUS. BAC 

Organ and Theory Instruction 
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THE HYMN SOCIETY 

OF AMERICA, INC. 

President—The Rev. Deane Edwards, New York. 
aod airman Executive Committee—William Watkins 

eid. 
Corresponding Secretary—J. Vincent Higginson, 

140 East Second Street, Brooklyn 18, N. Y. 
Recording Secretary—Walter N. Hewitt. 
Librarian—William W. Rockwell, D.Th., New 

York. 
Treasurer—Miss Edith Holden, Rock Ridge, 

Greenwich, Conn. 
Executive Secretary and Chairman Hymn Festival 

Committee—Reginald L. McAll, 2268 Sedgwick 
Avenue, New York 53, N. Y. 

Word has just come from England of 

two hymn festivals to be held in London, 

celebrating the bicentennial of Isaac 
Watts. The Free Church Federal Coun- 
cil has planned a service Nov. 19 at the 

Bloomsbury Central Baptist Church, with 
two brief addresses, on “The Place of the 
Hymn in Free Church Worship” and “The 
Special Contribution of Isaac Watts.” The 

dean and chapter of St. Paul’s Cathedral 
announced a public festival to take place 

Noy. 25, the exact anniversary of Isaac 
Watts’ death. It will mark the national 

character of his work and his associa- 

tions with the City of London. The les- 

son will be read by the British minister 
of education, Rt. Hon. George Tomlinson, 

and the speakers will be Canon Adam 

Fox of Westminster Abbey and Dr. Albert 

Peel, Congregationalist, who is well 
known here. 

o> > 

A hymn festival held at Greenville, Pa., 

on May 16 deserves attenfion because it 
was an excellent example of community- 

wide cooperation of ministers with organ- 

ists and other musicians. Seven Chris- 

tian communions were represented in the 

choirs, which came from ten churches. 

The Orpheus Choral was present and 

three junior choirs took part. Directing 

the festival was Miss Marion E. Ger- 
berich, A.A.G.O., with Miss Elta Fred- 

erick as organist. The words of all the 

hymns were printed on the program. The 
hymns were sung as follows: twelve by 

the whole congregation, two by the 

juniors alone and one by the massed 

choirs, The brief address by the Rev. 

Peter Brath, D.D., had Isaac Watts for 

its subject and three of his hymns were 

included. 
On this occasion the initiative was 

taken by the local A.G.O. members, under 
whose auspices the service was planned, 

and the project had the hearty endorse- 

ment of the ministerial association. In 

addition the Orpheus Club of the city, 
affiliated with the National Federation of 

Music Clubs, supported the undertaking. 

What was done at Greenville with a 

population of about 10,000 can be dupli- 

cated in hundreds of other centers, large 

and small. In the first place, we welcome 

the activity of the National Federation 

of Music Clubs, which under its president, 
Mrs. Royden J. Keith, is determined to 

strengthen its church music department. 

The national body is exactly what its 

name indicates, a federation of music 
clubs all over the country which, includ- 

ing a special group of choir extension 

units, now number more than 1,700. The 

organization has a strong national de- 
partment of church music, the chairman 

of which is the Rev. Alvin F. Brightbill, 

with several sub-divisions, including five 

dealing with hymns. Each state has its 
own church music chairman. An exam- 

ple is Maine, where for many years the 

late Mrs. Foster L. Haviland was chair- 
man of church music. Under her a fine 

winter program of choir and hymn festi- 

vals, choral contests, etc., was organized 
in Portland, Bangor and other cities. 

The Isaac Watts bicentennial in No- 

vember gives an ideal occasion for enlist- 

ing the N.F.M.C., the A.G.O. and local 
ministerial groups in a significant joint 

service. The success of such a venture is 
assured, 

> > 

Readers of this column can do much to 

prepare for locai festivals of hymns. In 

one city the starting-point may be the 

A.G.O. chapter dean or a few of its mem- 
bers, in another it may be among the 

younger ministers or the officers of a pro- 

gressive music club. In about fifty large 

centers members of this society are eager 
to give assistance. Our special Isaac 
Waits committee has provided an order 

of worship for general use, which can be 

made the basis of any particular program. 
It furnishes a leaflet of suggestions, 

“Observing,” and a pamphlet (its Paper 
No. XIII) entitled ‘Isaac Watts and His 

Contribution to English Hymnody,” (price 
only 15 cents), a concise statement by 

Professor Norman V. Hope. 

You may write to the Isaac Watts 
Committee, in care of the undersigned, 

for the information ‘you desire. Within 
the next few weeks you may consult of- 

ficers of your Guild chapter and the secre- 
tary of the local council of churches. You 

can approach choral and other music 

clubs, whether affiliated with the N.F.M.C. 
or not. In some cities the public school 

music department may find a way to join 
in the festival. 

REGINALD L. MCALL. 

C. GRIFFITH BRATT 
Mus. M. — AA.G.O. 
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Boise Junior College 

BOISE, IDAHO 
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RECITALS 
Emmanuel Lutheran Church 
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J. HENRY FRANCIS 
Mas. D. 

DIRECTOR OF MUSIC EDUCATION 
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Stanley R. Avery 
Cathedral Church of St. Mark 
MacPhail College of Music 
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Paul W. LeBar 
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Department of Music 
Nebraska Wesleyan University 

Organist St. Paul-Methodist Church — 
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MARION HUTCHINSON, F.A.6.0. 
MacPhail College of Music 
Central Lutheran Church 
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“ ORGOBLO 
Thousands of Orgoblos are used in churches, colleges, and theatres. Of 

those thousands, many have been giving the superior service for which 
they are noted for more than 40 years. 

The secret of their long-proven service is in the extreme simplicity and 
durability of construction. Quietness through smooth airflow, and high- 
efficiencies without surges at all loads, are Spencer features. Orgoblo 
demands a minimum of service attention. 

As sturdy as a bridge, with all metal, rust-resistant and reinforced con- 
struction—ORGOBLO insures long, dependable service. 
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318-A 

} ORGOBLO 
FOR CHURCHES, THEATRES 

AND HOMES 

JHE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 

Arthur Thomas 
A.A.G.O. 

St. John's Church 
Sturgis, Mich. 

Harris S. Shaw, A.A.G.O. 

Piano — Organ 
Musicianship 

Address: 175 Dartmouth St., Boston, Mass, 

WILBUR Mus. D., F.AG.O. 

ROWAND 
Sorter COLLEGE Rome, Grorcra 

PIPE ORGAN 

Parts and Supplies 
For repairing, modernizing and 

enlarging pipe organs 

ORGAN SUPPLY CORPORATION 
540-550 E. Second St. 

Member ef the Associated Organbuilders of America 

Erie, Penna. 

Claude L. Murphree 
FAGO. 

University of Florida 

GAINESVILLE i: FLORIDA 

WHITMER Byrne, Mus. B. 
Eighteenth Church of Christ, Scientist 

RECITALS AND INSTRUCTION 

7439 Luella Ave. 

CHICAGO 

MARSHALL BIDWELL 
Carnegie Institute 

Pittsburgh 

AVAILABLE FOR RECITALS 

MANUFACTURERS 

DISTRIBUTORS 

PRECISION-MADE ELECTRICAL 

ORGAN PARTS 

W. H. REISNER MFG. CO. INC. 
240 N. PROSPECT ST. 

“There’s a Reason for Reisner” 

HAGERSTOWN, MD. 
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CLASSIFIED ADVERTISEMENTS 

WANTED-MISCELLANEOUS 

HAVE GOOD PROPOSITION 
OPEN FOR ORGAN MECHANIC
CHOICE OF SERVICE-ERECTION 
OR SHOP OR COMBINATION OF 
THREE. OLD COMPANY WITH 
NEW DEPARTMEr T STARTING
GET IN ON GROUND FLOOR AND 
SHARE IN BONUS. REPLIES WILL 
BE CONFIDENTIAL. ADDRESS J-2, 
THE DIAPASON. 

WANTED - EXPERIENCED ORGAN 
builder. Middle-aged mechanician with 
executive capacity to assume direction 
of small shop. This is a good oppor
tunity for a man with a fine sense of 
craftsmanship in organ building and a 
talent for directin~ the efforts of others. 
Correspondence will be held strictly con
fidential. Address J-11, THE DIAPASON. 

WANTED-EXPERIENCED PIPE OR
gan mechanics for rebuilding and general 
service work. Unusual opportunity for 
competent men. Middle West territory. All 
applications kept strictly confidential. 
State qualifications in reply. Address H-6, 
THE DIAPASON. [10] 

WANTED-ORGANIST AND CHOIR 
director to head music department of 
large church. Volunteer mixed choir and 
junior choirs. Paid quartet .. Please sub
mit application to Second Presbyterian 
Church, 4501 Westminster Place, St. Louis 
8, Mo. [9) 

WANTED-FINE OPPORTUNITY FOR 
young Catholic organist with experience 
in boy choir work and knowledge of 
Gregorian, or willing to learn it at ex
pense of church. Present salary $1,800 a 
year. Four-manual Skinner organ. Ad
dress J -3, THE DIAPASON. 

WANTED TO BUY - I AM INTER
csted in the purchase of a three or four
manual Austin, Skinner, Hook & Hastings 
or Casavant church organ. Address S-2, 
THE DIAPASON. [tf] 

WANTED-TO BUY IMMEDIATELY, 
new or used copies of Virgil method for 
piano, by Mrs. A. M. Virgil. Volume 1 
only (blue cover). Write, giving price, to 
J'-7, THE DIAPASON. 

WANTED-PIPE ORGAN BUILDER 
to establish service business at Salt Lake 
City with exclusive representation of large 
organ firm. Write Eugene E. Poole, 235 
Central Building, Seattle 4. Wash. [tf] 

FOR SALE 

FOR SALE-16 ft. pedal bourdon; 8 
ft. hohl flote; 8,t ft. pedal flute; 8 ft. reed
less oboe (Gottfried); 4 ft. principal; 4 
ft. flute harmonica. All good used pipes, 
low wind pressure. Jerome B. Meyer & 
Sons, Inc., Milwaukee 7, Wis. 

FOR SALE-FOUR-MANUAL CON
sole, Gothic oak case, complete with re
mote control combination action, removed 
from the RiYersicle Church, New York, 
N. Y. For further particulars reply J'-10, 
THE DIAPASON. 

FOR SALE-A NUMBER OF GOOD 
used blowers, ½-h.p., ¾,-h.p., 1-h.p., 2-h.p. 
and 5-h.p. Spencer ancl Kinetic. Blowers 
and motors cleaned 'and reconditioned. 
Need space. vVill sell reasonable. Jerome 
B. Meyer & Sons, Milwaukee 7, Wis. 

FOR SALE - TWO-MANUAL AND 
pedal organ; violin, vox and flute pipes; 
swell shutters; blower; console of solid 
mahogany; used until recently; made by 
Smith & Son, Alameda; $1,250 cash. La 
Moda Theatre, Atascadero, Cal. [9] 

FOR SALE - ZEPHYR BLOWER, 
equipped with 1-h.p .. Century motor, sin
gle-phase, recently re-conditioned. Two 
sets shutters, complete with actions. Sev
eral sets of reeds on 7-inch wind pressure. 
Address J-9, THE DIAPASON. 

FOR SALE-Audsley "Or~an of the 
Twentieth Century." A-1 condition; "Tem
ple of Tone" and "Organ 'tops." Covers 
have some water marks. $45.00 takes all 
three. The Rev. Don H. Copeland, 117 
Lafayette Boulevard, South Bend, Ind. 

FOR SALE-WURLITZER TWO-MAN
ual relay, $75. Wurlitzer bourdon, 16 ft., 
eighty-five pipes. $60. Also five sets of 
low pressure pipes at $25 per set. Prices 
f.o.b. Detroit. R. F. Steinert, 16507 Lilac, 
Detroit 21, Mich. 

FOR SALE-'.l.'HREE-MANUAL AUS
tin organ, twenty-five ranks of pipes, in
cluding harp and chimes. Electric ac
tion. Very reasonable. Write Bernard 
Blum, 5223 Jefferson Street, Philadelphia, 
Pa. 

FOl'l SALE-TWO-MANUAL HALL 
organ, four ranks unified. Two-manual 
Kimball, six ranks unified and completely 
overhauled. Also ¼, ½, ¾. Kinetic blow
ers. Address P. 0. Box 213, Lyndhurst, 
N. J. [101 

FOR SALE-TWO-MANUAL ESTEY 
pneumatic console. One set string oboe. 
One set wood horn. One set vox humana 
from second C. Address H. S. Redmon. 
203 Houston Avenue, Paris, Ky. 

FOR SALE-TWO CONSOLES, EX-

WANTED - EXPERIENCED METAL 
and zinc pipe makers. Steady work. Good 
working conditions and a fine city to live in. 
Address G-7, THE DIAPASON. tra nice. Used low-pressure pipes. Sold 

IS and delivere l on premises. No correspon
dence. Durthaler Oorgan Service, 1140 
Miller Avenue, Columbus, Ohio. 

WANTED - ORGAN ENTHUSIAST 
collecting classical and popular organ records. 
What have you for sale? Francis Leahy, 425 
Beacon Street, Boston 15, Mass. [11] 

WANTED -A SMALL PIPE ORGAN 
(complete) for a residence. Francis Leahy, 
425 Beacon Street, Boston JS, Mass. [!!] 

POSITIONS WANTED 

POSITION WANTED - EXPERI-
enced organ builder available to take 
complete charge of maintenance of pipe 
organs in churches, schools or institutions 
in vicinity of New York. Highest refer
ences. Address J-5, THE DIAPASON. 

FOR SALE 

FOR SALE-USED PIPES, PARTS, 
blowers and entire organs. Pipe Organ 
Seryice Company, 3318 Sprague Street, 
Omaha, Neb. Established 1923. 

FOR SALE-KIMBALL EIGHT-STOP 
tubular-pneumatic organ, with blower. 
Write to St. Paul's Lutheran Church, 
7416 Dixon Street, Forest Park, Ill. 

FOR SALE-ONE SIX-STOP UNIT 
and chimes. Several sets of chimes, 445 
and 4140. One Wurlitzer two-manual. 
Cozatt Organ Company, Danville, Ill. 

FOR SALE - OAK ORGAN CASE 
with 39 display pipes; width 16 ft., 6 
inches, height approximately 18 ft. at 
center. Excellent condition. Address 
P. 0. Box 213, Lyndhurst, N. J. [10] 

FOR SALE-MANY SETS OF PIPES, 
all good (no junks). Also primary actions, 
chests, etc. Ask Wilfrid Lavallee, 325 Col
lege Road, New York 63, for complete list 
and prices. 

FOR SALE-TWO-MANUAL 
pipe organ, 20 sets of pipes, 
pneumatic, with display front. 
P. 0. Box 213, Lyndhurst, N. J. 

BEACH 
electro

Address 

FOR SALE-USED PIPE AND REED 
organs; also parts and new chimes. F. J. 
Wagner Pipe Organ Service, 6910 Wise 
Avenue, St. Louis 10, Mo. [tf] 

FOR SALE-SEVEN-STOP STRAIGHT 
Estey tubular-pneumatic two-manual pipe 
organ, complete with casework. Address 
F-9, THE DIAPASON. 

FOR SALE-KINETIC BLOWER AND 
three - fourths - horsepower single - phase 
motor, $125. Church of the Good Shep
herd, Nashua, N. H. 

FOR SALE-ORGAN PARTS, NEW 
and used. Large assortment. Blowers. 
Chimes._ Address J-4, 'l'HE DIAPASON. 

FOR SALE 

FOR SALE-THE ORGAN LIBRARY 
of the Rev. Don. H. Copeland. More than 
300 separate sheet music items, including 
many sonatas, symphonies and suites; 
nine volumes of Bach ; ten Widor Sym
phonies; fourteen clothbound collections; 
forty-one paperbound volumes: 120 com
positions of Karg-Elert, including the six 
books of the great Opus 65, the seven 
books of the gigantic opus 85, 86 and 87, 
opus 81, 96, 108 ancl many others: the 
complete organ works of Otto Malling. 
eighteen. books of religious suites; seven 
books of Rhein berger; twenty-one classi
cal arrangements for organ (two staves) 
and piano, pre-war publications of Carl 
Simon Verlag, Berlin ; eight other large 
works for organ (three staves) and 
piano; many have manuscript timpani 
parts in addition ; twenty numbers for or
gan and various instrumental groups; 
novelties, like Guilmant, I Symphony, or
gan and orchestra, full score and parts, 
never used ; Guilmant, "Marche-Fanta
sie," organ, harp and orchestra; Mozart, 
"Ave Verum," organ, harp and string 
quartet; Schubert, Unfinished Symphony,· 
organ, piano and string quartet; Nardini, 
Concerto in A for violin, string orchestra 
and organ; Wagner, "EpHhalame" ("Par
sifal"), organ ancl orcl1estra. All these 
with the instrumental parts. Also and 
extra: seventy-five vocal scores of can
tatas, oratorios and masses, many most 
unusual ; for example, Widor, mass for 
two choirs and two organs ( chancel and 
gallery) ; Humperdinck, "The Miracle"; 
Gretchaninoff, "Liturgia Domestica," 
published in Moscow; Malipiero, "The 
Last Supper" ; Vierne, Solemn Mass for 
chorus and two organs; Widor, "Psalm 
83" for ditto; Griesbacher, "Mystisches 
Konzert"; Bertolin, "Sub Umbra Crucis," 
and a number of the classical masses 
published by Bohn of Augsburg and 
Vienna. Also thrown in free, a selection 
of 400 anthem and services, "cream of 
the crop" from Oxford Press, H.W.G., 
E.C.S., etc. A wealth of the finest organ 
literature from the publishing houses of 
England, France, Germany, Austria, Italy, 
Spain, Holland, Denmark and the United 
States. A lifetime treasure hunt and 
source of pleasure. All in one bundle' 

vVill sell the library as a unit for tl,e 
highest cash offer received before mid
night Sept. 10. No offer under $150 will 
be entertained. Address. The Rev. Don 
H. Copeland, 117 North Lafayette Boule
vard, South Bend 12. Ind. 

FOR SALE-A VERY FINE DUO-ART 
Aeolian-Skinner late model residence 
pipe organ, all electric action, seven 
ranks of pipes. with harp and chimes, 
clamper controllecl. Will sell as is in 
residence. Owner deceased. Can be seen 
ancl played. Address F-14, THE DIAPA
SON. 

FOR SALE-USED DISMANTLED 
Austin pipe organ, thirty-four ranks, with 
four-manual console and paneling for 
three expression chambers. Price rea
sonable. Also pipe oraan parts and 
pipes. Please inquire. Croteau Organ 
Company, 703 Greenwich Street, New 
York, N. Y. 

FOR SALE - HAMMOND ORGAN, 
Model E, A.G.O. specifications, with B-40 
tone cabinet, with or without chimes wired 
in areat manual. Thirty-two-note pedal 
clavier. Two expression pedals. Perfect 
condition. Write James E. Lambert, 12 
Parkside Avenue, 'l'renton 8, N .. J. 

FOR SALE-USED PIPES OF ALL 
kincls, reconditioned and revoiced or as 
they have been taken out of organs. Coupler 
stacks, switches, swell engines, tremolos, 
etc. Allen electronic organs. Rebuilding 
OU!' specialty, P. J. Buch, 3427 Oakland 
Road, Cedar Rapids, Iowa. 

FOR SALE-ANTIQUE IN EXCEL
lent condition, one of few "Harmonists" 
made by Barnard & Prior, manufacturers 
of Sauquoit (Oneida County), N. Y. 
~'rite for further information to Mrs. 
Philip B. McDermott, 1602½ Twenty
sixth Street, Rock Island, Ill. 

FOR SALE-ESTEY ELECTRIC REED 
organ, two manuals and pedals. Address 
t11e Rev. Ignatius C. Spenner, St. Mary's 
Church, Laurel, Neb. 

THE DIAPASON 

FOR SALE 

Unusual Opportunity 
For any church group who 

desires to purchase an excel
lent, modern, electro-pneu
matic pipe organ, at a rea
sonable cost. Our instru
ments inc 1 u de Kimballs, 
Hook & Hastings, Wicks 
and Hutchings organs, all 
with detached consoles and 
of recent manufacture. Each 
pipe organ has been thor
oughly overhauled, so that 
it is equal to a new instru
ment. Yet our price is less 
than 50 percent of the pres
ent new organ cost. We in
vite you to bring your own 
organist or consultant to our 
plant, where each pipe organ 
is temporarily set up and 
may be played and easily 111-

spected. No other pipe or
gan concern throughout the 
country makes this offer. Be 
assured of a fine pipe oro-an 
which carries a full, relilhle 
guaranty and which may be 
purchased at a sensible price. 
We offer immediate delivery 
and installation anywhere in 
the U.S.A. For a prompt re
ply write William F. Pa·t
chell, Jr., Mystic Storage 
Wc1;rehouse Building, 40-60 
U111on Street, Medford, Mass. 

FOR SALE - ONE CHEST, THREE 
stops, first 8-ft., second 8-ft. and double open 
l?•ft. (metal diapasons with seventy-ihree 
pipes ea_ch). One bourdon chest with ninety
seven pipes. . One trombone-chest with pipes. 
One chest with ten stops-doppel flote, con
cert flute (seventy-three pipes each) princi
pal, . twelfth, _ larigot, vox ceteste, fifteenth, 
septtma, dulc1ana, clarinet (sixty.one pipes 
each), These chests on four•iJ'.ch wind pres
sure. Two chests with nine stops--corno 
d'amorc, harmonic trumpet, bell trumpet, 
orcl)est_ral oboe, flute harmonic, capped oboe, 
oph~cle1de 3:nd stentorphone. These chests on 
ten-mch . wmd pressure, All chests electro
pneumattc. One ten-volt generator, 82.S amps., 
11 SO ~m. Swell shades with engines, tremo
los, switches. One Kinetic motor and blower 
(mo.tor 2-hp. 1165 speed, single-phase, Century, 
ten-inch outlet). Two Kinetic blowers seven 
and six-inch outlets. Address F-9 ' THF 
DIAPASON. ' 

FOR SALE - THE FOUR-MANUAL 
Hope-Jones organ from Christ Church 
Cathedral, Vancouver, B. C. Complete 
with high pressure bellows, motors, etc. 
May be seen at the cathedral by appoint
ment. '.!.'his organ is heard over C.J.O.R. 
(Vancouver) every Sunday evening from 
7 :30 to 9 p. m. and has been heard in 
C.B.R. Church of t)'le Air broadcasts 
Specifications on request from Thoma~ 
Jenkins, organist, Christ Church Cathe
dral, 690 Burrard Street. Vancouver, B. C. 

FOR SALE-REPRODUCO ELECTRIC 
organ, A-1 condition. Walnut console; 
manuals and pedals. Beautiful chime at
tachment. Number of very fine record 
selections included. Suitable for small 
church or funerai chapel. Price reason
able. Dr. F. D. Nelson, 138 River Avenue 
Mishawaka, Ind. ' 

FOR SALE-HOOK & HASTINGS 
two-manual, pedal, twelve ranks pipe or
gan, complete, $2500.00. Can be seen and 
demonstrated at First Presbyterian 
Church, Fredonia, N. Y. Expansion pro
gram makes early removal necessary .. 
Organ Committee, 28 Risley street, 
Fredonia, N. Y. Tel. 2-5438. 

FOR SALE-ORGAN PIPES, VOIC
ing tools. Address J-8, THE DIAPASON. 

SCHOOL OF SACRED MUSIC 
u N 0 N T H E 0 L 0 G I C A L s E M I N A R y 

HUCH PORTER 
Director 

FACULTY OF DISTINGUISHED MUSICIANS 
Broadway at 120 th Street New York 2 7, New York 

, 



' ., 

I,"_, 
l • ••"• • 

) ,. .. 
. • ;J . ) 

I • 

.. . . •. 
I... -~•.•·· 

; •, • -;,, •I '> • 

,.,. •• • I-~ 

• ... '· ,;' ... 

. ~ . . 
. ~ ~ ) : .... 

. . . 

·,.<... • • ... • 

:, _,: ·~ .._ . 
' -.. ' .. 

•' ..... 

I , 

:·. 

... .. . . 
THE DIAPASON '. SEPTEMBER 1, 1948 

. . .. . ... 

FRA-NK 
ASPER 

.• 

Distinguished orga1Jist of 

Salt Lake City 
., -~ 

• Mormon Tabernacle • 

.,., ... 

NOW BOOKINC 

Fall, Middle West and .East 
~-.' _ .. W.inter,. West , 

• 

• ·spring, ~iddle West and So~th 

What the C rit.ics think: 

. . . . 

I• 

., . 

.. 

, 

Chronicle, Allentown, Pa.-Deserves and has the highest commendation of Ihusic •• ·.·.: •• \_:. 
critics across the country as well as the average man in the street who simply 

: • enjoys organ 1!-lusic. • • • 

.. :.: Herald, Miami, Fla.-· A great creator. 
. . . 

·;. •• ·• Glohe~Herald, Amarillo, Tex.-Held audience spellbound. Called on every facility .. :· 
: , . of the organ to· add to the effectiveness of his performance. 
~ • 

.. 

• , Capitol News, Boise, ldaho.-Plays classics with a brillianpe that marks him as a 
genuinely imaginative artist ... remarkable dexterity. Truly a poet of the 
organ. I;:~ i. 1. 

Concert Management Willard Matthews 
. "South Penthouse~' •• • 

123 East 53rd St. New York 22, N. Y. 
. .. ; .... ,. . ·, 

Midwest Manager .. 
.: .. Lucius Pryor Concert Service* ' . 

130.Fairview Avenue 
. . ' 

Coun.cil Bluffs, Iowa 
*By special arrangement with. Concert Management Willard Matthews, 

. ! 

• ... ,,..i ••• 

' . 

.. 
~ 

,, 

' J 

" 

' .. . .,. .. 
. • ~-=~~ {..! 

:-. .... 
-'~ ... :~ ~ .. 

. .. 

'1 . ' 
., . ., 

'"'~ _: .•• , 
.• .. c., ... ;; 

. .. 




